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When Dwight Eisenhower in 1309 played Launcelot Gobbo in
his senior class play, a parody of The Merchant of Venlce, he was
praised as having exceeded professional comedians seen on the
local stage for a generation.] This praise suggests that travelling
companies of professicnal actors had been playlng in Abilene for
some time, and it also suggests the availabllity of the theatre more
generally throughout Kansas, since touring companies require book-
ings in many places. It does not, however, explain the cultural
and social signiflcance of the theatre for Kansas at that time. Such
general significance is indeed suggested by the following study of
the theatre in Lincoln County, Kansas, about sixty miles west of
Abilene, where the theatre, both amateur and professional, flourished
in the years of growth of that frontier soclety from 1B86 until 1310,

1

Productions in the city of Lincoln, county seat of Lincoln
County, were presented by bath amateur groups and touring com-
panles. Amorg the amateurs were occasional groups from neighbor-
ing citles {Salina--January 19, 26, 1888; Beverly--March 17, 1892;
Ellsworth--april &, 1892} 3 general groups of prominent local citi-
zens who were enjoying themselves as they provided entertainment
for gthers, and local groups sponsoring plays to raise money for
themselves.

The touring companles visited Lincoln irregularly in the
1880z and 18%0s; in the 19005, however, they became much more
regular, and before the end of the decade the managers of the local
opera house arranged for regular seasons with "better attractions
than any town of its size in Kansas" (January 21, 1909). During
the 1908-09 season it was the manager's boast that every ane of
the eleven plays had played in Salina, and at least one of the pro-
ductions (The Cow Puncher--February 22, 1909) came to Lincoln
after playing at McPherson, Lyons, Larned, Great Bend, and
Salina. One company, before reaching Lincoln, was said to have
played in Omaha, Des Moines, Kansas City, and Denver {Faust--
January 20, 1910).

A company with special interest for Lincoln was that of Mr.
and Mrs. Will Locke, because Mrs. Locke was niece of "Grandma"
(Mrs, H. S.) Buzick, the revered mother of a prominent local
family. On one occasion {January 5, 19405 ) it had recently opened
the new Logan, Kansas, vpera house with a week's repertoire before
its Lincoln appearance, and on another accasion the company, after
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leaving Lincoln, appeared next in Abilene.?

Both amateurs and tourtng companies presented many kinds
of plays: "military," or "war, " dramas, usually with Civil War
settings but at least once with a contemporary Spanish-American
War setting; "westerns, " set usually In Colorade or Arlzona; comedy-
dramas, comedies, and farce-comedies; romantic dramas; melodramas;
and temperance plays. Alsc brought by the touring companies were
the "tramp,"” "Swede," and "Tom" shows, as well as musical pro-
ducticns, including operas, and plays by famous authors, including
Shakespeare. The descriptions of these plays in the local news-
papers itndicate that these varied types of plays had many similari-
ties: they emphasized sentiment, including patriotlc sentiment; a
moral guality; stereotyped comlc characters; often, a mixture of
comedy and drama; actlon: music: and spectacle.

The usual military dramas were set during the Civil War, were
strongly patriotlic and sentimental, provided opportunities for much
action and spectacle, and used sterectyped comic roles. For instance,
the first play reported by the Lingoln Republican just after it began
publication under this name, was alsc the "first military play ever
produced in Lincoln, * The Spy_of Atlanta, presented February 18-20,
18B&, by the Lincoln GAR. Included in the cast were a “fiery Southern
rebel": "General McPhearson," presumably the man after whom
McPhersaon, Kansas, is named, played {n "genuine wartime style" with
"all the coolness and bravery of the hero he represented”; "General
Sherman"; "Major Wilbur, " played with "dignity and dispatch";
"Caolonel"; "Cpl.Ogden": and “5gt. Bates." The Colornel's battalion
drill was reported to be one of the best features of the production.
Other spectacles included "very fine" tableaux and a "flag presenta-
ticn scene which awakened all the dormant patriotic feelings in the
intensely interested audience." The "patrictism and love for the cld
flag" displayed by Parmer Dalton "seemed toc real for mere acting and
thrilled the audience, " and the “"simple childlike earnestness" of the
Drummer Boy "brought tears to the eyes of the audience.”

But laughter mingled with the tears. A Falstaffian character
named "Jake Schneider" was "irrepressible" and "simple immense--
both bodily and in the amount of fun he created." A "'celeored gemman'
made everybedy laugh, " and it was "worth more than the price of ad-
mission to see him and Farmer Dalton embrace.” Alse in the play were
"jrresistibly funny" songs.”

The Spy of Gettvsburg, another military drama preduced Decem-
ber 7-9, 1832, by the Lincoln City Band, included in Its cast a Vir-
ginian, the "heavy wvillain"; a Mexlcan War vetcran; a federal spy: a
member of Lee's army; and "a true Northern girl" and her cousin.
Apparently for the comedy of it the cast also included “an indepen-
dent 'coon'," a "poor white, " and a woman "with a mind of her own. n6
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The Blue and the Gray, presented under the ausplces of the
local GAR post on January 1 and 2, 1897, was reported to have been
given six years before and to have drawn at that time the largest
audiences of any amateur play ever glven in Lincoln. The play it—
self had "the reputation of being one of the most pleasing war dramas
ever written, " with "many startling incidents, scenes full of patheos
and sentiment, and gloricus comedy.” In its cast were a "Unlon spy"
and a "loyal Southerner, " as well as "Uncle Ned, an aged darkey"

and a comic "Dutch recruit."?

The “thoroughly up-to-date" and "spirited" play Santlago,
"a grand Spanish-American war drama, " was presented April 7 and 8,
1899, under the ausptces of the Eastem Star, It was reported to
include "stirring scenes," including "battles, when Uncle Sam's
herces went fearlessly to death with a song on their Ups, ... (and
when] brave women, ..went as nurses and faced the dangers of shot,
shell, famine, and disease, with the boys in blue." It was alsc re-
ported to have been "a little nolsy in spots, perhaps, but a war drama
is necessarlly 50." The cast included U. 5. soldiers and sallors as
well as Spanish soldiers, and the presence of Beverly, "a colored
'Cubian’', " seems to indicate the opportunity for a blt of humer, The
newspaper also mentloned "new scenery and new costumes, 8

Many members of the cast of Santlage had appeared a few
months earlier in Dixle, a war drama that "abounded 1in thrilling war
scenes." Its cast included a "Northern volunteer," a "Scutherner, "
a "loyal Northerner, " and a lady who is "loyal to the core,™ as well
as "Hanse Schnelder of ‘Dot Sauer Krout Brigate'," and two blacks,
Pete ("one of the bones of contentlon”) and Mose ("likewlise alsa").

For this play the newspaper printed a complete synopsis,
which gives not only the plot but alse a clear indication of the pecu-
liar mix of sentiment, patriotism, comedy, action, music, and spec-
tacle that was the war drama genre:

Act 1.--The north at the cpenlng of the rebellion. &
peaceful scene interrupted by startling news. A
quarrel. The broken vow., Linceln calls for 75,000
men. Recrulting. Ike Long's company. The "Sauer
Krout Brigate." Carrie's determination to become a
hospltal nurse, Mustered in., The flag presentation.
The last goodbye. Off to the front. Beautiful tableau
of “Secession. "

Act TI.--The Unlon camp. The attack and repulse.
“kiil the accursed Yankees!" Ready for the attack.
The lonesome picket post. Dutchy's letter. The
capture. Imminent death. Rescued. [Jack Houck
[a confederate Heutenant' a prisoner, His escape,
On guard, "Speak dot Margarette dree times." An



attack all along the line, Tableau.

Act 1II. --Dutchy a good forager. A hungry nig. *Sur-
render! " Dutchy's prisoner. The oath of allegiance.

In the hands of the enemy. Guy ™from the sunny South®]
declares himself a Union man, although bhe wears a
Rebel uniform. Guy captured. Dora and Jack Houck,
Jack’s plan fails., Guy's innocence proved. Cook in
the hands of Jack Houck. His rescue. Tableau.

Act IV.--ARer the war, The return home. A general
reunion. Happilness and end.

Between the acts beautiful tableaux will be pre-
sented, and drills, camp scenes and army songs will
enliven the progresa of the play.-

"Westerns™ were also popular. The western setting was the
characteristic common 1o the genre: otherwise, "westerns” shared
most of the characteristics of the "military, ™ or "war," dramas:
sentimant {without the strong patriotism, however): moral quality;
stereotyped comic characters; a mixture of comedy and drama;
action; and spectacle. Music tended to be provided before and
between the acts rather than to be integral to the alay.

Apparently the First of thls type in Lincoln was The Parson's
Claim, presented Sept. 24-26, 1891, under the auspices of the
Lincoln I. O. O. F. Band Association, The Linceln Republican de-
scribed the play before Its presentation as “chaste and beautiful,
the scene of acticon being laid principally in the mining districts of
Colorado, and...full of those exciting events incident to life in a
mining camp." Thke writer continued: "Touches of deep, genuine
pathos and flashes of bright humor altemate rapidly through &
skillfully drawn plot, the surpirsing development of which must en-
list the interest of the spectators to the end. A laughable Irishman,
a blundering Chinaman, a simpering old maid and a conniving actor
furnlsh an almost endless amount of fun. *10

The same play was repeated fan, 12 and 13, 1900, under the
auspices of the Modern Woocmen of America, and it was reported to
be "the event of the season." This latter review included more in-
[ormation about the play. The characters included the hero-lover
and a villain, as well as Nuggett Nell and a "spinster of upcertaln
age." Also Ln the cast were Deacon Parson, "the feeble, bro<en—
down old man, " played by a young man with "trembling steps . "
“tramulous volce, ® and "back bowed down with age and infirmities":
a typical stage driver: a Toombs lawyer; a broken-down actar; and
Ling Ling, a heathen Chinee, who "brought down the house every
time he made his appearance." Music was provided by an orchestra
and vopcallist. This production was also presented with a "most
laughabie farce, My Turn Next."11



Arizona was the setting [or The Emigrants, presented April
17 and 18, 1896, under the auspices of the Eastern Star. It dealt
with the "adventures of emigrants en route through that part of the
country" and included capture by the Indians and a rescue by the
settlers. Among the characters were an Indian chief, a "b-a-a-a-d
man, " an outcast and wanderer, an ecutlaw's daughter, and Prof.
A. B. Skipp, an itinerant scientist, Included in the production were
"exceptionally fine tableaux."” Also reported was considerable ex-
pense for new and special scenery and Indian costumes.l?

Kansas was the scene for another western play, The Picneers,
presented in March 1500. According to the Lincoln Republican, it
illustrates some of those exclting incldents which occurred to our
early settlers during the time when the 'noble' red man roamed the
prairies at will, It is a play full of startling incidents and strong
dramatic situations, with a veln of comedy running through it which
will be appreclated by all lovers of fun. The tableaux are exceptlon-
ally fine, and the Indlan characters in thelr savage [nery—-fringed
and feather-bedecked--lend an additional charm to the play." The
characters included a hero-frontlersman: a ruffian; a U. 5. Army
Captain; a hunter and Indian flghter; an Indlan chief, Blackfish;
"Dan McCarty, from the Old Sod"; "a colored gem"; a heroine: a
rlittle girl"; and “Katie, a true western girl, clear grit.” The role
of Katie included songs, "quite a feature of the entertainment, " and
the actor who played the "colored gen'man” "was a whole show in
himself,"13

Another noteworthy production of a western at Lincoln was The
Lone Tree Mine, presented first by the Lincoln Cornet Band on Jan.
22 and 23, 1904, but repeated by request on April 9, 1t was descri-
bed by the Lincoln Republican as both "thrilling" and "farcical, " but
its setting in Colorado minlng country definitely categorizes it as
a "western." COne of its characters was Chang, played to perfection
for comedy; orchestra music and vocal solos were part of the enter-
tainment. 14

Another “stirring western drama" with “something to please
everyone, " including "comedy, " "sentiment, " and “pleasing speclal-
tles, " was Golden Gulch, presented February 21 and 22, 1902, at
Pickerel's Hall in Beverly, a town in Lincoln County eleven miles
east of Linceln. The cast provided an extensive collection of stereo-
typed characters: a govermment scout; “"Gentleman George, " an
outlaw: an Irish judge "who runs the 'coort'"; Wing Lee, a Chlnese,
"celestial and s5ly”; Senator Juniper Toots, "a polltical coon”; Land-
lord ©of the Golden Gulch hotel; Broncho Bill, a stageccach robber;
Ikey Einsteln, a Jew peddler; Chummy Litewait, a New York "blossom";
Taxicum Sniffies, a missionary; Old Magnus, a degenerate Indian;
TJess Horton, a mad cap of the Sierras; Miss Matilda Corey, a faded
flower; Mrs. Naggle, the landlord's wife,



A partial synopsls of thls play underscores the quality of the
characters and the nature of the action:

Act I.--The Golden Gulch hotel. The muslcal Chinaman.
"Annle Rooney," "Me gottee clamp in stomach.”" A
scheme. The festlive dude and negro politician. The
Jew peddler. "Gentleman George" makes a purchase. ...
Act IIT.--,...A comical Tudge. Getting a jury. The
dude objects to sitting on the jury with a negro. "Tut,
tut, now, don't say a word." The trial, The judge
presents the case. Some tough evidence. The verdict.
The attempted murder. Wing Lee equal to the cccaslon.
The end of “Gentleman George." Pinale,--Tableau. !5

This mixture of characters apparently conveyed to the public
a cosmopolitan reality; at least it is this cosmopolitanism that is
emphasized, along with the action, in the description of The Little
Prospector, presented March 30, 1907, by a touring company in
Lincoln:

Essentially a Western Drama. .. [1t] deals lamgely
with the characteristic phases of cosmopolitan life in
the mining camps of the great west. .. [ where) practically
every race of human beings is...represented...all
attracted...by the magnet of insatiate avarice, the
great dominating passion of the human heart, and all
joining with eager rivalry in the mad hunt for gold.
The many varied and startling complications which
unavolidably arise in such a heterogeneous community
are faithfully interpreted....(March 14, 1907)

The other types of drama are better known and require less
desgcription as types. Comedies range from "farce-comedies™ through
"comedles" to "comedy-dramas.” One of many farce-comedles was
Wanted a Wlfe, presented December 2%, 1909, by the Hodge Bros,
National Stock Company, “an allstar company of ten supporting
Mr. John Carroll, the popular western actor, in the blggest, best,
and most laughable success of the season... [a]three-act Farce-
Comedy.... A contlnuous laugh from start to finish.™ Also em-
phasized was the music; the “latest song hits" and "high class
speclalties between acts” (December 23, 1309},

Another farce-comedy was set in the big city: Hogan's Alley,
presented November 30, 1901, by Kurrell ard Philllps Comedy Company.
According teo the Lincoln Republican {November 28, 1901}, it depicted
"the comical side of New York life, the princlpal events taking place
1n and arcund that famous acre of land known as 'Hogan's Alley'. ..
clean comedy, bright and catchy songs. and pleasing spectaltles.... n16

One of the "comedies” was The College Boy, presented
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January 30, 1909, by the touring company of Chas. Riggs and Son.
According to a letter by E. 5. Bower, manager of the opera house,
"wou will laugh and enjoy every part of it and yet the most fasti-
dious can find nothing immodest or unclean from start to finish....
Lincoln people are the best in the world and nothing 1s to good for
them" {January 2B, 1909).

A “comedy-drama" noteworthy for its sentiment and moral
quality as well as its spectacle was Twixt Love and Money, pre-
sented by the local Joe McCanles band on February 3 and 4, 1905.
This "charming domestic comedy-drama of the present day" was
“laid in a little village on the coast of Maine, and the actlon is
replete with dramatic situatlons, The story 1s intensely interesting
and delightfully pure; while the moral--that love brings more happi-
ness than does money--is plainly pointed without a single line of
preaching....The dramatic interest is intense, each act being given
a strong climax in situation and dialogue.... (The play is)one of
those plays which takes held upon the deepest sympathies of the
human heart and holds one spell-bound to the end."” The spectacle
in the play included in the first act a full rigged ship sailing majes-
tically into the harbor with a lighthouse in the distance.1?

Also presented, on Qctober 11, 1906, by a tourlng company
was a "powerful comedy drama, " What Women Will Do, adapted from
Dickens' David Copperfield, and said to have been a great dramatic
success for the past three years -

Popular sentimental and romantic dramas may seem to involve
as much comedy as romance. "Probably the strongest drama of the
modern romantic style, " An Affair of Honor, was presented by the
local lodge of the Modern Woodmen of America an February 23 and
24, 1906, The description of this play from the Lincoln Republican
indicates the use in this genre of the comic stereatyped characters
and of patriptism as well as love, sentiment, and pathos:

It is a pure love story and its sentiments and pathos
are of the sterling kiInd that appeal to every man and
woman wlith a human heart. The leading characters,
Horace and Imogene, are splendid types of an American
man and woman, and the villain is a strong part. The
remaining parts are all comedy and consist of a cypsy
tinker, an eccentric arlist, an Irlsh major, negro
servant, a gypsy soubrette, an old gypsy woman and
a giddy old maid, The stage business will be found
extremely novel. The climaxes are all new and
tremendgusly effective.

Act 1. The "George Washington, " a country
tavern in Old Virginia. An improptu wedding.

Act 2. Lover's leap. A Blue Mountain precipice.
A daring rescue,
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Act 3. The Courtlelgh Place, plantation mansion.
A woman's folly.

Act 4. The mountaln studic, a painter's paradise.
An affair of honor.19

Other plays in this category included the well-known Little
Lord Fauntleroy (September 7, 1891), East Lynne (Janvary 17, 1899;
January 16, 1902}, and Fanchen the Cricket (January 5, 19385}, all
of which were presented by touring companies. Little Lord Fauntleroy,
according to the Lincoln Republican, involved the “portrayal of a
mother's love for her son “which] would move any audience to tears."
This play, dramatized by Frances Hodgson Burnett from her 1886
novel, involves an American boy claiming an English title, wlth con-
flict hetween the boy's English grandfather and his American mother.

East Iynne, dramatized from an 1861 English novel by Mrs.
Henry Wood, invelves “Intrigue among characters of high social rank"
in which a wife runs off with another man, is hired back in disguise
to care for her own children, and 1s reconciled to her husband on her
deathbed, 20 The advertising for the 1902 producticn emphasized not
only the "grand play properly presented by a powerful company" but
also "a full set of scenery" and "elegant costumes. "

Fanchon the Cricket had been made popular by Maggie Mitchell
{1832-1914 ), who starred in it first in 1861 and who continued to play
in it for the next three decades. The play, an adaptation of a drama-
tization of Georye Sand's story “La Petite Fadette, " concerns “a
laughing, elfin-like girl suspected by her superstitious fellow villagers
of witchcraft, .. Iwhol is rescued, however, by the herc and wins both
his heart and, eventually, that of his rlch father, who consents to
their marriage. "2l According to the Lincoln Republican in the announce-
ment of a week-long series of performances, no one since Miss Mitchell's
time "has achieved greater success with the inimitable role of the ‘Cricket’
than Miss Freda Slemons, " the star of the touring company bringing the
production, whose "artistic work and natural methods" are emphasized.

Less frequently presented, but still represented, were the
melodrama and the temperance play. The "Lincoln high scheol library"
presented Driven from Home: or, A Father's Curse in February 1503
(February 12, 26, 1903}, and a touring company presented “the power-
ful melodrama” The Power of Truth on November 1-3, 1906, Emphasized
in the advertisement for the latter play were the "beautiful costumes,
elegant scenic effects, and splendid specialities" {October 25, 1906).

sented by touring companigs in January 1899 and Dzcember 1903 and
by an amateur group at Beverly in April 18599. 2 However, what was
called "the greatest temperance drama ever published, " Broken FPetters,
was presented October 14 and 15, 1904, by Joe McCanles's Lincoln
Cornet Band and their friznds. Included in this five-act "play that



11

wlll please everybody" were “startling situations and thrilling inci-
dents," a "great flight in the fourth act” between the "rich but
honest” millionailre hero and a "New York dive keeper," “new scenery,"
and special music, including numbers by the band, a song that
"hbrought down the house, " and a cornet solo by the leader of the
band. The actor whe played the dive keeper was later reported to
have been "out of sight," and the fight was so real that his head was
"sore [or a week." Adding presumably comlc types to the cast were
"a reflned laundress” and the millionaire's servant Finnigan, acted
by a man of whom the newspaper said. "We all know what Jim can do,
but we can't tell it on paper." The plot was summarlzed as “the old
old story of the social glass, the habit formed, the home wrecked and
the better side of nature forgotten. Then came the reaction, the re-
bellion against the fetters, and the happy ending. 23

"Tramp" and "Swede" shows could generally be classified
as "comedy-dramas," but they definitely were special sub-categories
based on the characters in the play, and only special tourlng companies
performed them. Typical of the "tramp" shows was A Chicaqo Tramp,
presented June 7, 1902. It was called "one of the most successful
of all tramp comedies and dramas* and was said 0 have "proved a
winner in all the principal cities." It was furlher described in terms
of drama, sentiment, comedy, and refinement: "The dramatic interest
is intense, the appeal to the sympathy of the human heart powerful,
and the company 15 as refined as it {s successful in moving the audience
to laughter, and the whole 1s interspersed with refined vaudeville acts"
{June 5, 1902). In September, 1908, “Weary Willie Wayside" appeared
in A Runaway Tramp (September 24, 1%08), and Two Merry Tramps
doubled the fun in November 1908 with a chorus of six dancing girls
{Lincoln Republican and Lincoln Sentinel, November 19, 1908). The
Amerjcan Hobo, presented the next year (December 2, 1408}, obviously
added a patriotic appeal.

The "Swede" show also reached Linceoln, and, although, 1t is
a type of comedy-drama, it i2 a particular type, as the advertisement
for A Prince of Sweden makes clear: "the one great Swedish comedy
drama....the best Swede show on the road today." This play, star-
ring Carl Olzon and presented December 13, 1909, was described as
"a beautlfully staged production, a continuous laugh from start to
finish, all special scenery, seven up-to-date specialities, good
singing and dancing" {December 9, 1905). Another "3Swede"” show
was the last production for 1910: ©le Peterson, a "dwedish Dialect
comedy" [December 8, 15, 1910).

"Tom" shows, touring throughout the whole period, were highly
ballyhooed productions of Uncle Tom's Cabin, and emphasis was
usually on the spectacle. One of the productions in the opera house
cccurred on November 21, 1887, when the Great Boston Uncle Tom's
Cabin was presented in Lincoln. The newspaper's advance descrip-
tion emphasized both singers and spectacle:
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& particular feature...is the etght plantation singers.
They are the best in the country and will intreduce the
great plantation festlval and Mississippl steamboat
scene, the jolly coon quarette and South Carolina
slave singers, and a host of new and origlnal
novelties characteristic of the south before the war.
{November 17, 1487}

Another opera house production, preceded by a parade at 1:30, occur-
red on December 26, 1901, with a "good, clean company™ and “special
scenery." Accompanying thls production was the "moving picture of
President McKinley, taken at the Temple of Music, Buffalo, September
6, just two hours before he was shot. This film shows the president
making his last and memorable speech” [December 26, 1901).

Most of the productions were in a tent. A typically "mammoth
production under a waterproof pavilion" was advertised in May 1898
as having "more scenery than any company because opera houses are
too small to handle it, " and the Lincoin Republican an May 19, 1898,
reported that the company that presented the show had been a "model
one, " involved in nc cheating. The May 1903 company was advertised
as the "Barnum of them all." The company of forly travelled, according
to the front page adverlisement In the Lincoln Republican { May 21,
1503, “in their own two Pullman cars." Also included were "poniles,
donkies, bloodhounds, colored Jukilee Singers and Cake Walks." The
company provided a parade at noon and a band concert at 7, with the
doors open at 7:10 for the performance at 8.

The "Tom" show in September 1907, according to the Lincoln
Sentinel for August 29, 1907, included seventy people perdforming a
"grand spectacular production...under a palace pavilion theatre."

The advertisement in the Lincoln Republican of the same date promised
"more men, women, and children; more horses, ponies, and donkies:
largest pack of Siberian blped hounds: blg twe-car city show: two
concert bands and a symphony orchestra; street parade; two grand free
exhibitions on the show ground.” Also promised in the Lincoln
Sentinel were "high elass vaudeville artlists consisting of Merry-
Makers, Jubilee Singers, Dancers, Wire Walkers, Hocp Rollers, ete.,
introduced durlng the action of the play." The tent was sald to be
able to seat 2500. How many attended is not recorded, but the Lincoln
Republican of September 12, 1907, indicated that there had been a
good crowd if not a great show: “The big (7} Tom show which came
this way last Thursday was just about an average for business as far
as Tom shows go. The only big thing noticeable about it was the big
attendance which can always be depended on for a Tom show."

Most of the major genres included music and spectacle, but
musicals and operas emphasizing these two aspects of the theatre
were presented in Lincoln occasionally throughout the period. Prob-
ably the blggest surprise today is The Mikado, presented March 3,
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1888, Its composers and company were unnamed, but this "good
opera, " which attracted fifteen from nearby Beverly, including one

of the picneers of the county who had laid out and named the town

of Beverly, and for which 133 tickets were sold an the first day of
advanced sales, is probably the one by Gilbert and Sullivan, written
only three years earlier.24 The manager of the local opera house

had been reported earlier by the Lincaln Republican (January 19, 1688)
to be trying to "give the people of Lincoln a better class of enter-
tainment than they have heretofore enjoyed,” and he apparently suc-
ceeded. In 1893 an amateur company of "society people" from

nearby Ellsworth brought Larks, "a pretty little opera™ (April 6, 1833).

Most of the musicals and operas, however, were presentad
from 1907 through 1910, The "only opera” of the 1306-07 season
was The Adorabie Fritzle. presented February 20, 1907, by the
Heywood and Jeancon Irma Comic Opera Company. This comic opera
starred Miss Emma Abbott DeBold, "considered to be the best in the
west, " who came “from one of the oldest opera families of the American
stage, belng the only daughter of the well known opera star Emma
Abbott, who delighted the audiences of this country half a century ago
with the old Grau opera company."<% The announcement in the Lincoln
Republican of February 7, 1907, emphasizes music and spectacle, but
plat and comedy are also mentigned;

Rich in tuneful musie, lovely girls, and beautiful
scenle and electrical effects. It does not need to
depend on stage tinsel for its popularity. It contains
an interesting plot, with Just enough comedy to amuse
the public, and has for its performers artists of merit.
There is not a poor volce in the company, something
which cannat be said for the majority of comic operas
at the present time.

The plot is described In the next issue of the Lincoln Republican
in more detail; an American opera company goes to Turkey [said to be
"a popular setting for comic opera writers" }, only to become financially
embarrassed, whereupon they are "forced to adopt the Turkish consumes
and play before the Sultan of Turkey." Provision is thus made for
"lavish costumes and scenic effects." Also noted is the "comedy
furnished by the two German comedians" and "Lena, " the "Steine" girl,
who "keeps the audience in a good humor from start to finish. "

Another musical, combining most of the characteristics already
found in the popular preduction in Lincoln, was A Girl Frem U.S.A.,
presented January 13, 1910. Tts advertlsement In the Linceln Republican
of January 6 emphasizes music, plot, zentiment, including patriotism,

and spectacle:

Harry Scott Company's Musical Dramatlc Novelty--
A Play of Today by Eunice Fitch. Rrimful of Thrilling
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Climaxes, Presented by a Mammoth Company of
Dramatic Musical Artists, Augmented by a Male and
Female Singing and Dancing Chorus. Tremendous
Scenic, Electrical and Mechanical Accessories.
Dazzling display of costumes! Musically new and
tunefull The largest and most elaborate song play
extant. A Tribute to our Country. The Girl from
U,5.A, AWlnsome, Wistful, Chic and Cogquettish
Beauty. Who Wins all Hearts and sends Multitudes
away Delighted at the Startling and Amazing Features
in this Bewlldenng Spectaclel!

Of the classical operas, Faust was the one that reached
Lincoln during this peried. It appeared first on November 5, 1308,
presented by Porter J. White's Faust company, with Miss Qlga
Verne playing Marguerite. Emphasis was on spectacle, with the
music receiving second place ln the descrlption of the coming pro-
duction:

Positively producing the following startling effects: The Rain
of fire, electric sword duel, electric {ire flles, electric
flower bed, electric morning glories, electric necklace,
electric cirele of fire, electric skull. Together with

Electric Owls, Snakes, and many other welrd and

dramatic effects. Tull choir for the Cathedral scene

and Mendelssohn celebrated Quartetie. 17,621 feet of
electric wire; 300 eleciric flower plants. A ten plece
orchestra, ¢6

The company was later reported to have "made good" and to
have glven Lincoln “the best play seen here for several years"
{November 12, 1908), The foilowing season, on January 22, 1910,
the same company returmed, "direct from the cities of the East." The
advertisement in the January 20th issue of the Lincoln Republican
still emphasized spectacle, but it added more information about the
plot and the moral quality of the work:

Carload of Scenery. Trailned choir, Complete
Electrical Equipment. Great Stage Sermon endorsed by
press and pulplt people as the theatrical event of the
season, Most popular love story ever devlsed or
executed. Same Blg Company that this Season played
Omaha, Des Molnes, Kansas City, Denver. Played
Here to the Blggest House of the season last year.

Famous plays and famous authors were also represented in
Lincoln. In additlon to those already mentioned should be named
Quo Vadis and Monte Criato, the latter by Dumas. Spectacle was
emphasized in both. For the "grand scenlc production of 'Quo Vadis'"
the "stage will be cleared of all scenery belonging to the house, to
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make room for speclal sets, draperies, perfect copies of furniture,
utensils, etc., in use at that perlod of the Roman Emplre, The
costumes are historically correct, and the company a large and
balanced one" (February 13, 1902}.

The "magnificent scenery" in Monte Crsto, "one of the good
old timers, " included five different sets for a port, a fortress prison,
a storm, a hotel ball room and conservatory, and a glade in the forest
{January 16, 1905). It !5, indeed, according to the next lesue of the
Lincoln Republican, "even a great play for those who cannot hear,
but can only see, so bold and fascinating are all Lts scenes, Its
outlines are so clear that the play can be enjoyed by sight." The
first announcement of this production also provided the chance for
editorlalizing on the value of drama and the way to stlmulate good
drama:

People who want to improve the theatre should go to
the theatre. The demand creates the supply....There
will be good plays and bad plays according to audiences
attending. The play should teach the ethics of life by
example. It can and it does. [t appeals to our better
instincts and our ideals, The cry today is that the play
s not what 1t should be, Just how great it shall be rests
primartly with the public that can come or stay away. If
it allows the stage to be ruled by the wvulgar and the
Heentious It will get that kind of plays. There's no need
to say much about "Monte Cristo" is one of the "bully®
good plays. (Jan. 16, 1505)

Shakespeare himse!f was not missing. As early as February,
1899, a production of Midsummer Night's Dream was presented
"by the eminent stage performer F. Underhill"--evidently a staged
reading, filrst announced in the Lincoln Republican of Tanuary 19.
Later, during the 1899-1300 academic year, the Shakespeare Club
was stlmulating local professional and business men to write and
discuss papers on Julius Caesar. The President was C. N, Poe,
high school teacher and principal, and the Secretary was E. D,
Smith, County Superintendent of Schools .27 According to the first
announcement concerning the club, three or four plays were to be
studled during the winter, and membership was limited to fifteen
"business and professional men who are desirous of a better acqualn-
tance with the mighty poet" (December 21, 188%9). The first papers
on Brutus and Casslus provoked a "quite llvely debate® (Jan. 11,
1900). The successful year's study concluded wlth a lecture on
Shakespeare glven at the Methodist Church in early May by Dr.H. A.
Cleveland of Kansas Wesleyan University in Salina:

It was pronounced by some the most scholarly and
able lecture ever dellvered in Lincoln. It showed
critical study and deep insight on the part of the speaker
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ard revealed beauties and truth seldom seen by

readers of the world's greatest poet. The lecture

was an intellectual feast to students of Shakespeare
though perhaps not so interesting to those unacquainted
with him. This lecture was the last meeting of the
Shakespeare Club for the year., The club has held a
number of interesting and instnictive meetings during
the winter and wlll likely be continued next year.

{May 10, 1900)

Not until 1907, however, was a full preduction of a Shakespearean
play presented. On lanuary 19 of that year Mr. Sanford Dodge and his
company played Romeo and Juliet, And in early May, 1909, the company
returned with Hamlet,

The former production of Remeo and Jullet, advertised as the
"event of the season," was provided with “all specilal scenery” and
"magnlficent costumes" (January 17, 1507). "The emlnent tragedian”
Sanford Dodge and Miss Loutse Marshall played the title roles, and
Herbert Deguere played both Marcutio and Friar Lawrence. Curtain
was promptly at 8:15 “owing to the extreme length of the play" and,
one may assume, to Its presentation in seven acts and fourteen scenes.

Qn Saturday aftermccon, befere the evening performance, the
company was entertained by the prestigious Soclal Science Club at the
home of Mrs. Nimmons, wife of a local buslnessman. The star, Mr.
Dodge, gave a program of readings from The Merchant of Yenice, Hamlet,
Othello, and other Shakespearean plays. Punch was served and "social
chat" was enjoyed.

After the perfermance the Lincoln Republican reported that this
production was "one of the best plays put on in Lincoln in a number of
years, " and the paper also noted that "Lincoln people are under obli-
gation to the lgcal manager] ..., who is bringing this class of plays
to our city" (Jan. 24, 1907},

Two seasons later, on May 3, 1909, the same company presented
Hamlet to a "full house,"” Mr. Dodge also gave some Shakespearean
readings tor the high scheoo! and for one of the ladies' clubs. After the
performance of Hamlet the Lincoln Republican noted that "they presented
Shakespeare's master plece In a manner most acceptable to those who are
acguainted with the play and have made a study of Shakespeare's writings.
This same ¢ompany did Romeo and Juliet twe years ago and should they
visit Lincoln again it Ls safe to say they will again be greeted by a large
audience"” (May 6, 1909). Again one finds evidence of community
interest in, and knowledge of, Shakespeare—-not merely in the production
but in the groups before whom readings were presented and in the descrip-
tion of "those who are acgualnted with the play and have made a study
of Shakespeare's writings . "28
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To see these plays, from "millitary drama” to Shakespearean
tragedies. audiences in Lincoln County, Kansas, came ln large
numbers. All the types of plays presented in Lincoln in this period
must, therefore, reflect the interests and values of the community,
and they surely helped re-inforce thosge interests and values. Interes-
ting action and spectacle may have been expected as characteristics
of the drama of the period, but the sentiment, including patriotism,
the mixture of comedy and "drama, " the music, and the moral and
educational qualities are equal in importance to plot and spectacle
in the perceptions of the plays as reflected in the local press. These
characteristics reflect many of the values that go back to the earliest
American play, The Contrast, and they are found in plays appreciated
by manly Western men and thelr strong women.

1t

This wide range of drama must have interested the audlence in
Lincoln County for reasons beyond the values reflected by the plays,
although of course these values must have been congenial to the
audlence--an audience that evidently enjoyed lfe at many levels of
action, sentlment, intellect, and fun.

Some of these additional reascons lie in the general social
environment. The settlers percelved themselves as generally refined
and educated. Those who settled In Lincoln County had begun to
arrive in late 1865, and the county grew with Civil War veterans,
"Easterners," and overseas immigrants. In 1870 the area was organized
as a county in its own right., and in 1871 the town of Linceln, also
called Lincoln Center, was platted and organized.zg Lincoln County
settlers, just recently separated from Saline County into their own
county, must have agreed with the writer in the Saline County Journal
for March 16, 1871 {p. 2), when he wrote of "our pioneers";

Ye scoffers must not say that the ploneer lacks
refinement, culture, education and a knowledge of the
finer arts, for the best men of the country go to the
border....

This perception 1s confirmed in several ways. The education
at least of some of the leaders of Lincoln County is certainly reflected
in the guality of writing and of language used in letters from Lincoln
County settlers to the editor of the Saline County journal, especially
those concerning the county seat fight between Lincoln Center and
Abram in 1871. This quallty 1s well i]lustrated by the following
excerpt from a letter by "Independent,” published June 8, 1871:

As regards the county seat difficuity now raging here,
we say to all, it need make no difference as an election
will soon settle that; and an election will be held, and
would have been ordered Wednesday last when the board
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of county commissioners met in special sesslon, to
conglder petitlons with names far more in number
than required by law, had not commissioner Wilde
declared that he had decided the question more than
a week ago that this county never should hold an
election for the removal, or relocation of the county
seat; and he, aided by a drunken counsel, broke up
the meeting in dire confusion, by brute force.

We see 1t stated in the Lincoln County Gazette
that both Abram and Lincoln Cenater claim the county
seat. We beg the editor's pardon for informing him
that such is a very grave mistake. We do not claim
to have the county seat but that we Intend to, pro-
vided we can get lt fair, square and honorably.

Also, the use of the public press by Lincoln Countiane to
inform and persuade by means of long letters reflects in itself the
education of the people. And at the beglnning of the period directly
under consideration in this paper, with the town booming as the
rallroad ¢ame through, the Lincoln Republican listed In consecutive
weeks in the spring of 1886 (March 25, April 1} one of the advantages
of the community as "an intelligent class of citizens" and "an intel-
lectual class of people,' and surely the citizens of the county per-
celived that the newspaper was correct.

Education was important from the beginning in Lincoln County.
One of the leaders in public school education from the 1870s through
the first decade of the 1900s was Mrs, Anna C., Wait, a teacher,
organizer of teachers’ instltutes, newspaper editor, and leader of the
woman's suffrage movement.30 An institution of higher education--
Kansas Christian College--was founded by 1885 and did not close
until 1912, and it certainly added to the quality of the community,
Its Ubrary of 2,000 volumes “not surpassed in our state" was a
particular boast in the early 18906.31 Also indicative of the quality
of community !ife was the establishment of the local library in 1888
[March 15, 1888; November 27, 1890).

Other reasons for the flourishing ©of the theatre, apart from
the general social environment, lie in the loc¢al leadership, which
provided a place for the presentation of the plays and attended and
participated in the plays.

Most of the plays in Lincoln between 1886 and 1910 were per-
formed in Bryant's Opera House. The early bullding of opera houses
generally reflects the importance of theatre in community life in the
towns of the wesi. For instance, Salina had its opera house by 1878,
McPherson had an opera house by 1882, and Clay Center opened its
opera house May 2, 1887.32 Linceoln's opera house, completed in
1886, was one of the finest buildings of the tlme, and 1tg availability
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surely contributed to the guality of cultural life \n Tincoln.

Bryant's Qpera House was bullt by the local druggist and
physiclan, Dr. R, F. Bryant, who had arrived in Lincoln by 1873 and
who left only in 1901, still keeping his opera house property for a
few years.33 The two-story opera houge was built in the spring and
summer of 1886 with dimensions of 50" x 85" ard with the auditorium
upstairs,34 The Lincoln Republican noted approvingly that the opera
house "will add greatly to Lincoln's attractions" and concluded that
"a good hall insures first class amusements" (April 8, 1486),

The opera house opened QOctober 11, 1886, with plays presented
throughout the week by the Madison Square Company (Qctober 14, 1886).
Although the opening company did not gain rave reviews ("the talent
is fair, the star being the poorest actor in the company, with one ex-
ception"--October 21, 1886), later in the season came the Clair
Pattee Dramatic company. which the writer proclaimed "the best
talent that has ever visited our city" (January 27, 1887).

Thus the place was avallable far the plays. After Dr, Bryvant
left Lincoln, he finally sold his opera house, and the new owners not
only refurbished the scenery but also took advantage of the newly
available electricity to install electric lights.35 Then for four seasons,
from 1906 into 1310, the new owners booked, not the earlier mix of
professional and amateur productions, but a stream of touring companies
that ¢could be supported by the booming economy and that could often use
the electricity to great effect in providing spectacle for the audience.
In the electricity, however, lay the seeds of decline for theatre in
Lincoln County, not only because of the new "electric theatre" showing
moving plctures in Lincoln as elsewhere, but also because of dependency
on electrical staging effects which could not survive a disaster at the
electric light plant in February of 1910. Although electricity became
available again by late fall, never again did Lincoln have the stream of
touring productions that characterized the years from 1906 to 1910.36
The opera house itself was not the grand bullding it had once been,37
and, although amatews and some professlonals resumed their presen-
tatlons in Lincoln, the presentations gradually shifted from the opera
house.3B But from 1886 to 1910, Brvant's Cpera House starred in Lincoln
as the site for theatrlcal productions.

Audiences were not Jacking for most of the productions, and
attendance at plays was a regular part of community life. Several
hundred persons could be accommodated in the chairs in Bryant's Opera
House, 39 and full houses were often reported in this city of around
1,000 to 1,500,"110 elther for single night stands or a week's repertary,
frem the beginning to the end of the perlod. Advance ticket sales were
common and sometimes caused a rush: tor the one-night performance of
The Mikado in 1888 tickets scld so rapidly that 133 seats were taken on
the first day of sale {March 1, 1888).41
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Nor were Lincoln Countians restricted to their own towns for
their attendance at plays, For instance, several Lincoln people were
reported to have gone to Clay Center, some elghty miles northeast,
for the opening of its opera house in 18B7 (May 5, 1887). Also,
fifteen people from Beverly, eleven miles east of Linceln, were re-
ported to have seen the performance of The Mikado in Lincoln in 1888,
including one of the earllest settlers of the county and the founder
and namer of Beverly, Volany Ball, and his wife.42 [n 1892 (Decem-
ber 15), "a lot of people" were reported to have come up from Beverly
and Tescott, the latter just outslde the eastern Lincoln County line,
"on a hand car” to see The Spy of Gettysburg. They were reported to
have "had a peck of fun on the trip.* Theatre-golng thus was a regular
part of community soclal and intellectua: life, encouraged by the news-
paper editors as well as by the example of leaders of the community.

Local leadership also provided the plays themselves by two
means., The first and most obvious Ls the management required for
booking the many awvailable professional productions. Managers ate
noted throughout the period,43 and they strove to bring the best attrac-
tions they could find far the "intelligent" audiences drawn from "the
best people on earth"--Lincoln Countians--for whom "the best 1& none
oo good. "44 When the managers are not mentloned, they must still
have provided the necessary effort to assure zatisfactory arrangements
for all.

The second kind of leadership came from the local organizations
that sponsored many of the amateur productions, and the local citlzens
who directed, produced, and acted in them. These local organizations
were central to the community, For instance, the lacal post of the GAR
sponzored some of the productions, including the "first military drama"
presented In Lincoln, Th_e"S_Ezo_fA'Llanta.‘45 As has been noted, Clvil
Wwar veterans composed one of the significant groups of early settlers,
including the six very first settlers, and at the time of its greatest
membership there were 155 on the rolls of the local post of the GAR, 46
Even before Bryant's Opera House was available, this post arranged
for a fellow veteran from Lawrence, "one of the finest actors in the
state" (February 11, 1886), to star in The Spy of Atlanta as well as to
direct it.

This post also provided many of the cast members for The Spy
of atlanta, and these GAR members, as well as others they attracted,
were influential members of the community. For Instance, A. G.
Hardesty, who played Farmer Dalton in the play, was the Adjutant of
the local post and an attorney in Lincoln who was reported that same
spring to be "ar old practitioner in Lincoln County and. ... [to have]
succeeded 1n bullding up a good practice” (April 22, 18868). His
wife, President of the Women's Rellef Corps, the GAR auxiliary, played
Carrle Dalton.

Among other GAR members who took roles were Capt. H. B.
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vennum, shenff of Lincoln County at the time, who played General
McPhearson; Mrs. Gragg., WRC Secretary, who played the Farmer's
wife; and two with lesser raoles, Mr. Gragg, the city police judge,
and R. B. Gilkison, who had homesteaded in Lincoln County in 1877
and, after moving to Linceln in 1881, opened a boarding and rooming
house with his wife and operated his own harness shop.‘?‘? The impact
of this play was apparently great, and certainly those who led in its
presentation were as important as the play itself in making the impact,
as the review in the Lincoln Republican makes clear;

Tnis, the first military play ever produced in
Lincoln, was received wlth great favor by the citlzens
during the three nights of its rendition. Crowded houses
awaited impatiently for the first rising of the curtain,
and intense interest was manifested by the entire audience
during the play. The amateurs performed their parts
easily and naturally--many showing no ordinary degree
of dramatic talent. COur "boys in blue, " though not
trained tragedians or comedians, evinced familiarity
with the sgldier's work in the drama that could only
have been acquired by frequent rehearsals upon a
grander stage where far more thrilling scenes were
enacted. Lincaln should be proud of her home dramatic
talent. (February 25, 1886)

The local GAR post also presented at least one other play, The
Blue and the Gray. Another actlve group was the Lincoln Cornet Bang,
led by a farmer circus band member and trouper in a touring company,
Joe McCanles. McCanles (1871 1837) had come to Lincoln as a small
boy and became director of the Lincoln Cornet Band afrer his varied
career as a young man. After graduation from Kanzas Christian College
in Lincoln in 1907 at age 36, he earned his LL.B. degree from the Uni-
versity of Kansas School of Law in 1909, and, ac & result of his direc-
ting the University Band whlle he was a law student and of his years of
official association with the band after his graduation until 1934,48 he
became known as the "Pather of the Kansas University Band., ™

Other local groups sponsoring plays to raise money as well ag
to entertain were the I.0Q,0.F. Band Asscociation, the City Band, the
Eastern Star, and the Modern Woodmen of America.49 Resides these
organizations, presentations were given by informal groups of local
citizens.

Whenever the cast members of any of the productions can be
traced, many are prominent and established citizens or children of
praminent familiss, although some were prominent for thelr talent
rather than their families. For example, cast members not already
mentioned {n the first military drama, The Spy of Atlanta, included
E. A. McFarland, lawyer, county attorney and city clerk at the time,
who had come to Linceln in 1883 upon a friernd's advice in anticipa-
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tion of the coming of the UP railroad in 1886, and who was just be-
ginning decades of service as lawyer and banker in Lincoln County;
and F. E. Hoover, owner of an agency that made farm loans, and
later that vear city councilman. 0

In the 1890s other names began to appear. One of the most
noted is that of W. H. Pilcher. He had been in Lincoln County from
1880, having worked on Captain and Mrs. Wait's newspaper, the
Lincoln Beacon, before moving to Sylvan Grove, a town in western
Lincoln County, to become newspaper editor of the Sylvan Grove
Sentinel at its founding in 1887. Meantime, in 1882, he had married
Miss Anna Henderson, whose father, William Henderson, was a well-
known early settler in Llncoln County. By 1891 he was travelling to
Lincoln as manager-director and actor along with "some of our best
local talent” in The Parson's Claim. He received specific praise as
manager of this play in the Lincoln Republican of Qctober 4, 1891,

In the Lincoln Republican of December 15, 1892, he was singled out
for comment in the review of The Spy of Gettysbury, in which he played
the villain:

Lincoln pecple like Wallace Pilcher in comedy and always
give him due and proper pralse for his work, In the part of
the heavy villain he does not reach his best by several
degrees. Even in that character he is better than many
of the people who make a business of it and do the smaller
Kansas towns.

Later in the decade, when the Sentinel was moved to Lincoln
in 1894, he moved also, although not as its editor, and by the begin-
ning of the next year he was one of the two new editors of the rival
Lincoln REpubllcan.Sl He contlnued to put hls imprint on Lincoln
theatre. On April 23, 1896, in a review of The Emigrants, he was
graclously cited by the rival Linceoln Sentinel] as “without doubt the
best stage manager in western XKansas, and,..an interpreter of the
drama... [with] few peers in amateur circles." His abilities as a
director were pralsed specifically in this same review:

"The Emigrants" !s a thrilling piece from start to
flnish, and Pilcher's conception and bringing out of the
whole In realistic manner was indicative of the artist
within him, which was fully appreciated by the bushel
of roses which was holsted upon the stage the second
night at the cenclusion of his wonderful song act.

His abilities as an actor of comic fareign types were also pralsed; in
The Emigrants he "was simply immense in his rcle as the Irishman, "
and in the farce presenied each evening at the concluslon of The
Emigrants his "charms as an impersonator were falrly visible in hls
portrayal of Dutch within the 'Persecuted Dutchman'."
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Pilcher contlnued to act {n Lincoin drama, appearing regularly
in major productlons, including Dixle, in which he exercised his comic
talents for foreign types as Hans 3chneider of "Dot Sauer Krout Brigate";
a second production of The Parson's Claim, in which he took the part of
a Toombs lawyer and which he also directed; The Pioneers, in which he
played Dan McCarty, "from the Qld Sod": Fogg's Ferry, in which he
played Zeb Fogg, "who keeps the ferry”; and, finally, The Black Flag
{February 13, 1902). His career in Lincoln ended only because he and
his wife declded to move to the Seattle, Washington, area for thelr
health, 92

Another actor of this period was Elias Rees, grandson of the man
who established the local mill in 1871, His father owned the mill during
this time, and Elias rented and managed the mill during the latter years
in which he acted tn the plays. He was associated with the Lincoln
State Bank for many years, and arcund 1520 he became part-owner of
the mill. Roles he played from 1896 to (906 included Prof, A. B. Skipp,
"an i{tinerant scientist" in The Emigrants: Tke Long, leader of a company,
"who has left Polly to take care of old Brindle," in Dixle; Comy Dwyer,
coachman and later a U. §. soldler in Santiago; Ling Ling, "a heathen
Chlnee... [whol brought down the house every time he made his appear-
ance" in the revival of The Parson's Claim: Sol, a colored gen'man, "a
whole show in himself" in The Ploneers; the Judge's manservant in Fogg's
Ferry; Lem Lazarus, a money shark, in The Black Flag; and the comic
gypsy tinker in An Affair of Honor.%3

Other early Lincoln familles were represented in these amateur
productions, B. F. {Boyd) Gilkison, son of the R. B. Gilkison who
appeared tn The Spy of Atlanta in 1886, appeared in The Parson's Claim
in September, 1891.°3 Miss Myrtle Buzlck, daughter of Ira C, Buzick,
played a "true Northemn girl" in The Spy of Gettysburg in 1892, Her
father was a pioneer lawyer who located 1in Lincoln in 1870 and was
elected in 1871 as the f{irst person to represent the county Ln the State
Legislature. His father, Henry 5. Buzick, Sr., had come to Lincoln
County at the same time and became one of Lincoln County's largest
landholders. Myrtle later married John P. Lang, who was a prominent
merchant 1n Sylvan Grove [or 61 years, and her brother, A. R. Buzick,
became District Judge of the area. Her aunt, Miss Maggie Buzick,
played the role of her cousin in the same production.ss In 1896 Miss
Nellie Bryant, daughter of the man who built Bryant's Qpera House,
appeared as an "afflanced bride” in The Emigrant .26 Ip the next two
seasons Miss Clara (Clarissa) Greene appeared in The Blue and the
Gray and in Dixie. She was the daughter of O, N. Greene, one of the
earliest settlers of the county and founder of the town of Abram, the
first county seat of Lincoln County.=7

Also well represented in these productions was the Herman
family, Mr. and Mrs. Frederick Herman and thelr first child had come
to Lincoln County 1n 1873, first homesteading, then going Lnto the grain
business in Lincoln, and later operatlng the Linceln telephone exchange



24

and a greenhouse. One of their sons, Vimgil O., who later moved

to St. Louis, Missouri, appeared in five plays, including The Blue
and the Gray in 1896; The Parson's Claim in 1800, {n which he played
the hero's role: and Fogg's Ferry in 1901, He and his brother, R. F.
Herman, later of Abllene, Kansas, appeared together in two plays
during this same period (Dixie in 1898 and Santiago in 18%99), and
his brother also appeared In The Pioneers in 1900.58

Pecople connected with the local schools also acted in the
plays. For instance, the County Superintendent of Schools, Horace
Truman, appeared in 1896 in The Imigrants as an Arlzona ranch
owner.”3 Miss Aggie Paper, a Lincoln teacher, appeared in The Blue
and the Gray in early 1897.%C0 John S. Stover, who had come to
Lincoln in 1896 from Beverly as a student at Kansas Christian College
and as a mathematics teacher, and who became county clerk, "promi-
nent educator, " and organizer and cashier of the Tarmers National
Bank in Linceoln, appeared in at least seven productions, including
Dixie (1896); Santiago (1898 }; The Parson's Claim, in which he had
the villain's role {1500): The Pioneers, in which he had the hero's
role {1900); The Black Flag (1902): Tennessee (1903); and The Lone
Tree Mine (1904 ).EI Mary Smith, a student at XKansas Christian
College, reported to be a "great faverite with the Lincoln audience, "
appeared ln Dixie in 1896, in Santiage in 1899, and as the heroine in
The Ploneers {n 1900.52 Lizzie Hani, also a teacher during this period
and later Mrs. George Moss, appeared In 1802 as the helress in The
Black Flag, which was sald to be "one of the most successful affairs
ever given by our local amateurs. n62

A wide range of business and professional men and women
appeared in the plays. Included in this group were the local photo-
grapher, George Hutchinson, in The Parson's Claim (1891) and The Spy
of Gettysburg (1892); 64 the "genial, accommodating, and universally
liked" agent of the Pacific Express office, and later a grocery clerk,
H. V. (Harry) Porter, in The Parson's Claim {1891}, The Spy of
Gettysburg (1892), The Blue and the Gray {1896}, and The Emigrants
(1896); Harry Porter's wife, who appeared with him in The Spy of
Gettyshurg (1892 ):65 grocer W, D. Morgan in m-_%_gz&fggetgsbugg;
owner of a millinery store, Miss Vaughn Harris, in Dixie {1B96});
employee in and later owner of the Iumberyard, J. D. Brockett, who
lived in Lincoln nearly fifty years, acting as fire chief and then as
councilman for several years, and who was noted at his death in 1937
as "one of the permanent community bullder,™ in the villain's role in
The Emigrants (1896 );58 fdumber Archie Hazen in Dixie (1898) and
Santiago (1899]:59 farmer on the Henry 8. Buzick ranch and partner
in a llvery stable, Harley Moss, in The Spy of Gettysburg {1892} and
The Emigrants (1896 1;70 Tim Mulloy, employee at the Lincoln Farmers
Naticonal Bank and a well-known vocalist in Lincoln throughout almost
three decades until he moved to Salina, in Tennessee {19¢3) as Ike
Long, in The Lone Tree Mine {1904), and in Broken Fetters {1904 ):7
and John McCurdy, who became a prominent and widely knewn Lincoln

66




25

attorney and later devoted much time to the memory of Kit Carson,
in The Lone Tree Mine {1904),72

Future wives of important business and professional men
alse appeared in the plays of the period. Myrtle Strawn, later
Mrs. B. G. Hall, wife of the owner of Hall's Furniture Store, who
was a member of & prominent professional family in the county,
appeared in The Parson's Claim in 1891.73 pearl Brann, later Mrs.
D. B. Marshall, wife of the President of the Saline Valley Bark in
lincoln, appeared as a "true western girl, clear grit® in The Pioneers
in 1800 and "made a decided hit at Katie, a western girl. Her songs
were guite a [eature of the entertainment and were greatly enjoyed
by all." Bhe also appeared as Chip Fugg, the ferry waif, in Fogg's
Ferry in 1901.7‘1 Bernice McBride, daughter of pioneer settlers Mr.
and Mrs. William B. McBride and later Mrs. john McCurdy, wife
of one of Linceln's well-known attorneys, appeared in The Black Flag
(1902) and, along with her future husband, in The Lone Tree Mine
(1905),75 _

The overwhelming support for theatre by the community cer-
tainly included the newspapers, whose editors provided information
and comment on the theatre throughout the years, egven though much
of the advertising apparently was handled through posters and bills.
Not only did the newspapers give favorable support for particular
productions; they did not hesitate to uphold quality by exposing
shabbiness in the production or the audience., For example, some of
the earlier productions were not worth seeing, ranging from some
tent performances by the circus or by a "Tom" company to performances
by the company that opened Bryant's COpera House. And in such a
situation, the newspapers did not hesitate to inform their readers, both
before and after the event,?5

The Linceln Republican also reacted with shock to an ordinance
passed in 1890 levying a tax of from $10 to $50 on touring companies
who wished to play in Lincoin. The effect of the ordinance, said the
paper on Pebruary €, 1890, would be to prevent most companies from
coming to Lincoln. By the next week the counctl had "backed up some,"
so the city was saved [or its place in the theatre annals of the west.
Suspicion of these companies, however, was cantinually allayed by
the newspapers with emphasis on the "clean," "model, " and "refined"
nature of the companies that had come or were comting.

Sometimes members of the audience lacked the refinement
expected of them, and the Linceln Republican did its part to expose
them, 1In the October 1, 1891, issue, apparently on the basis of
repeated offenses, the writer, having praised a local production of
The Parson's Claim, was moved to editorialize:

Is there no way to prevent the "hoodlums" from making so much
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nolse before the beginning of the performance and also
while the orchestra is playlng between acts? Much
complaint has been made about this by the patrons of
entertalnments here, The audience usually enjoy the
music as much as the play, and it is a part of the
entertainment and those who go to hear the music
should be allowed their privilege,

The whistling and "cat ¢alling” indulged in by cne
or two boys that go to entertainments here are very much
cut of place, are very annoying, and should be prevented.

We heard a boy over near the orchestra who at the
conclusion of an act yelled out, "Rats, rats." Such
hoys should be led cutdoors and kept away from such
places.

A young man who certainly is entitled to a blue
ribbon for politeness came in with a lighted ¢igar and
regaled the olfactness 15icl of the ladies present, with
the burn-feather fragance of his "two-for" during the
first act.

How long will it be before people who attend
shows find out that whistling, stamping and such
heathenlish actions will not start the music, or send
up the curtain a minute sooner than if they kept quiet?

There are some people who go to shows that are just
toc green to be classed with the cucumber or pumpkin.

But the most notable disturbance and response occurred
about fifteen years later when Sanford Dodge, "the emlnent tragedian, "
was playing Romeo and Jullet {January 24, 1907). Mr. Dodge stopped
the play to rebuke an offender "in a way that he should not soon forget. ™
The Lincoln Republican in reporting the incident also chided the
"thoughtless selfish wretch" who interrupted a performance that several
hundred aothers wanted to see and hear.

The theatre in Lincoln County, Kansas, from 1886 to 1910 was
indeed a vital part of cammunity life, Almost the whole community
supported 1t, attracted to plays that reflected and continued to mould
community values. As prominent, long-time Lincoln attorney Theodore
M., Metz said, in recalllng the past at Bryant's Opera House, "The
opera house was an important institutlon in every town before the turn
of the century, but with the advent of other forms of entertalnment It
has practically disappeared along with other things that made life
interesting during those early years."77 The importance of the theatre



27

confirms that this maturing frontier soclety had interests beyond
struggling survival, rough justice, and economic growth, and the
record of these theatrical events confirms that these Interests were
percelved by the people of the time to be intellectual and artiatic.

--Bethany College, Lindsborg, Kansas
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NOTES

1DceJlmar C. Homan, "Dwight Elsenhower and Willlam
Shakespeare, " Herltage of Kansas, 9, 1 {Winter 1976}, 16.

2This study is based on 102 different engagements by 35
amateur and 67 professional groups that played in Lincoln Counky
frem 1886 through 1910. More productlons than 102 were offered
during this perlod, because some professional companies presen-
ted two or three different plays when they spent up to a week Iin
Lincoln. A few of these productions were played by amateurs out-
side Lincoin., Probably the list is incomplete; finding the references
in columns of brief local items is not easy, and one can never be
certain he has found every notice. Also, Lincoln papers may not
have listed all productions given outside Lincoln but in Lincolin
County. Yet the list of 102, I feel confident, is relatively complete.
Although a complete listing, let alone discussion, of all these pro-
ductions Ls beyond the scope and purpose of this paper, I belleve
my cholces for examples in this paper fairly represent the theatre
in Lincoln County during these years.-- The dates also seem
satisfactorily inclusive. Certalnly some travelling companies reached
Lincoln before 1886; for instance, the Supplement to the Lincoln Argus,
December 10, 1879 (vol, 1, no. 2)--available at the Xyne House, the
Lincoln County Historical Society's Museum in Lincoln--notes briefly
the "first rate" entertainment that the Pardey Comedy Company gave
at the courthouse the preceding Friday and Saturday evenings, and
their presence in Lincoln did not seem to be novel. Although the
Lincoln Arqus and other newspapers provide a record of events in
Lincoln for most of the time from 1873, on, the Lincoln Republican,
for which microfilm {5 avallable in the Lincoln, Kansas, Carnegle
Library. as well as in the Kansas State Historical Library in Topeka,
began publication in 1886, and it soon recorded the presentation of
the first military drama in Lincoln. The reason for the choice of 1910
as the cut-off date will become obvious in the second part of this
article.

3pates given throughout the text refer, unless otherwise
noted, to the 1ssues of the Lincoln Republican (hereafter abbreviated
LR) in which information appears concerning the productions, NOT to
the dates on which the plays were presented. Other Lincoln County
newspapers that may be cited include the Lincoln Sentinel (hereafter
abbreviated LS) and the Lincoln Sentinel-Republican (hereafter abbre-
viated LSR}. both of which are alsc available on microfilm in the
Lincoln Carnegie Library and the Kansas State Historical Library in
Topeka.

4F0r the latter notice, see the 13, Dec. 1Z, 1307, On the
Locke company's appearance at logan, Kansas, in October 1904,
see Esther Suhr, "It Was a Magnificent Opera House, " Kanhistique,
IV, i (June 1978), 2; repr. from Logan Republican, March 10, 1960,
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On Mrs. Buzick, see her abituary in LR, Aug. 27, 1908.--Ancther
actress from Lincoln County, Mise Florence Davis, was one of the
leading ladies in the Maude Atkinson Company, which toured in the
1B90s (LS, Sept. 13, 1894).
LR, Feb. 11, 25, 1886.
SIR, Dec. 1, 15, 1892,

7LR, Dec. 24, 31, 1896,

o0
i

March 23, 30, April 13, 1899,

=t
it

Dec. 15, 22, 1898,
1

=]
-
=

Sept. 17, Oct. 1, 1891,

I

11

|'L"
o

, Jan. 4, 11, 18, 1891,
121R, April 9, 1896; LS. April 23, 1896.

13This producticn of The Ploaeers, announced in the LR for
Feb, 22, 1900, was presented March 2 and 3. Because of bad weather,
it was also presented March 24, as announced in the March 8 issue
of the LR, and it was reviewed in the March 29 1ssue. The first que-
tations are from the Peb, 22 issue; the last, from the March 29 {ssue.

141R, Dec. 3, 1903; Jan. 7, 28, Aprll 7, 14, 2B, 1904.

151R, Peb. 13, 1902, Star of this production was J. H. Horry,
the local pestmaster, who as the Irlsh Judge Q'Gooligan was "simply
immense" (Feb. 27, 1902},

lscf. the comment on this play by the LS in note 76, below.

17LR, Jan, 26, Feb. 2, 9, 1905. On Joe McCanles, "Father
of the KU Band, " see note 48, below

18@, QOct. 11, 1906 (including an article in the Supplement).

191R, Feb, 22, 1306.

20prief summaries of both Little Lord Fauntleroy and East Lynne
are convenlently found in The Reader's Encyclopedia of American

Literature, ed. Max J. Herzberg {New York: Thomas Y. Crowell
Company, 1962).

2lyotable American Women 1607-1950: A Blographical Dicticnary,
ed. Edward T. James, II (Cambridge, Mass.: Belnap Press, 1371},
551-2.
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221R, Tan. 12, April 13, 1899; Dec. 10, 1903,

23&, Oct. 6, 13, 20, 27, 1904, On Jim {Mulloy), see note
71, below.

24@, March 1, 8, 188B. Also see note 42, below,

25LR, Feb, 14, 1907; also see Jan. 31, 1907. The Emma
Rbbot whose biography appears in Notable American Women 1607 -
1950: A Bilographical Dicticnary, ed. Edward T. James, I (Cambridge,
Mass.: Belnap Press, 1971}, 1-2, is indeed an opera singer who
toured the West for thirteen seascons from 1878 until her death in
early 1891, but she had her own English Opera Company, beginning
in 1878, and had nc children, according to this biography. Slnce
thls description of Emma Abbott D2Bold comes from an advertisement
for the opera, one wonders who 1s mixed up and why.

25_I._R, Nov, 5, 13D8. Also see LR, Oct. 29, Nowv. 12, 1908.

Z7Reference is made to Poe in the LR of May 1, 1900, and
May 23, 1901, His obituary is found in the L3R for April 6, 1950.
On E. D, Smith, see Dorothe Tarrence Homan, Lincoln--That County
in Kansas (Lindsborg, Kansas: Privately printed for the author, 1879),
p. 79.

283¢e also R, April 29, 1908, This company did not retum
to Linceln. Probably the greatest exposure of the community to
Shakespeare was yet to come, in 1915 and 1916. On these Shakespearean
festivals, see D. T. Heoman, Lincoln--That County in Kansas, pp. 183-185,

29The following should be consulted on Lincoln County
history: Elizabeth N. Barr, A Souvenir History of 1incoln County, Kansas
{n.p., 1908; repr. Lincoln County Centennial Commlittee, 1961},
esp. pp. 21, 43, 66; Christian Bernhardt, Indian Ralds in Lincoln
County, Kansas, 1864 and 1869 (Lincoln, Xansas: Lincoln Sentinel
Print, 1910; repr. Salina, Kansas: Consoclidated Printing and Stationery
Company, 1971); Adolph Roanigk, Pioneer History of Kansas (n.p.,
1933; repr. Salina, Kansas: Consolidated Printing and Statlonery
Company, 1973); Dorothe Tarrence Homan, lLincoln--That County in
Kansas {Lindsbory, Kansas: Privately printed for the author by Rarbos’
Printing, 1979). I have had privileged access to the manuscript and
notes for the latter book before its publication, and my wife's personal
knowledge of Lincoln County's people also was a source of information
during the writing of this paper.

3DOn Mrs. Wali, see, for example, the story in the LR of April
1, 1909, concerning her bicgraphy in Margaret Hill McCarter's QOne
Hundred Kansas Wemen. Mrs. Wait's obituary is found in the LR for
May 11, 1916. On Linceln County's effect on woman suffrage, eee
LR, Nov. 23, 1905: "Egqual Suffrage Meeting." Alsc see D. T. Homan,
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Liacoln--That County in Kansas, Index v, "Wait, Anna C." and
Equal Suffrage.”

Ilgarr, Souvenir History, pp. 104-106; IR, Sept. 21, 1893
{on the college course and library ); LR, Feb. 8, 1912 (last reference
to the college as a teaching Inatitution); LR, April 17, 1913 {"End
of the College"); D. T. Homan, Lincoln--That County in Kansag,
pp. 100-101. For one play production sponsored by the college
Philomathe an Literary Soclety, see LR, April 15, 22, 188E.

3zExcavatlon on the Salina Opera House had bequn in 1877
{ salina Joumnal, June 26, 1977, p. 4: "Good Cid Days"). The
Saline County Journal in late March and early Aprll 1878 has articles
on the first company to play Ln the cpera hougse, On the Clay Center
opera house, see the article on Lincoln Countians who attended its
opening (LR, May 5, 1887). McPherson apparently had an opera
house by 1882, in which the Bethany College performance of The
Messiah was performed {Emory K. Lindquist, Bethany Ln Kansas:
The History of a College [Lindsborg, Kansas: Bethany College, 1975],
p. 155), although the present opera house dates from 1888 {McPherson
Serntinel, June 8, 1978, p. 1).

3dcConcerning Dr. Bryant, see LR, March 16, 1899 {a story
describing all businessmen in Lincoln}; July 25, 1901 (the selling
of his business}; Feb. 27, 1502; Nov, 18, 1920 (cbituary). Also
see LS, Dec. 9, 1915 (N. B. Rees, "To the Old Settlers of Lincoln
County" ), for memeries of the building of the opera house. Also for
a history of the opera hougse, see "Memorles of the Bryant Opera
House," L8R, Dec. 20, 1951. Another story about the Bryants and
the opera house, includlng Mrs. Bryant's inventicn of an egg poacher,
and memories of the opera house by Theedore M. Metz, prominent
local attorney, 1s found on p. 5 of the LSR. Dec. 31, 1959 ("Eggs
Insplred Local Woman to Secure FPirst Patent on Use”), The building
that had once been the opera house was severely damaged by fire
December 28, 1961 (LSR, Jan. 4, 1962}, and it was finally razed
(LSR, April 26, 1962).

341R, April 8, May 13, June 3, 1886.

35gee LR, March 10, 1904, for the first attempt to organize
a lght plant., See LR, Jan. 18, 1906, "Lincdlr as Others See Us"
{repr. from the Topeka State Journal), for the comment on Ahel and
Bower, new owners of the opera house, as part of the story on Lincoln's
booming economy.

361R, Feb. 24, Oct. 6, 1910.

37[n fact, the LS, in its issue of April 4, 1912, called !t a
"trap," a "hole, " and a “"dlsgrace to the community,™ The owner-
manager, E, 5. Bower, responded In the May 2, 1912, issue of the LR
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that the opera house was safe,

38Por example, high school class plays were presented withouy
electricity in the spring of 1910 (LR, April 14, May 19, 1910), and
a professional company presented Ole Peterson, a Swed:ish dialect
comedy, on Dec. 12, 1910 {LR, Dec. 8, 15, 1910}, An "airdrome"
was being remadelled in August 1911 {n order t¢ make the presenta-
tion of Red Acre Farm by the Linccln Dramatic Club "as good as in
the opera house" (LR, Aug. 3, 1911), and the dramatization of
Margaret Hill McCarter's The Price of the Prairie was performed in
1912 in an cutdoor theatre (LR, June 6, 1912; also see LR, April 25,
1912},

39@, Sept, 29, 1887: "every chair taken" during the engage-
ment of the Clair Pattee Company; LR, fan. 24, 1907: "“several
hundred" wanted to hear the performance of Romeo and Juliet.

40Acc0rd1ng to LR, Nov, 24, 1887, in a report on Lincoln
County, the population of Lincoln on March 1, 1885, was 470: in
1886, 966; and "today"” a "low estimate” is 2500, Either that number
was inflated or the population decreased rapidly. In the LR for Oct.
10, 1895, Lincoln's population is llsted as about 1200, and in the
issue for March 16, 1899, as 1400. In the LR for July 30, 1903,
Linceln's population is listed as 1250, and by Aug. B, 1907, in a
charge that Lincoln has "too many churches, ™ the LR lists the popu-
lation at 1400 agaln. In the LR for April 20, 1911, Lincoln's pocpu-
lation for 1910 is listed at 1508 and Is compared with 1262 in 1900,

41Attendance was not invariably large. For example, a "fair
audience” was noted for Maude's Peril, an amateur praduction brought
to Linceln from Beverly (LR, March 17, 1892), and such a “slim"
crowd showed up for a highly recommended production of Poor Mr. Rich
that the Broadway Stock Company refused tc perform (LR, Dec. 11,
18, 1902).

421Rr, March 8, 1888. On Volany Ball and Beverly, see LR,
July 22, 1886, and May 2, 1912 {cbituary). Also see D. T. Homan,
Lincoln--That County in Kansas, p, 103, Others who were reported
to have come to this performance from Beverly included "Dock
Adamson and wife, Dr. Pratt, and Mr. and Mrs. Tyler.... [who] en-
joyed the show as did our peogple.”

43They include John Thompson (LR, Sept. 16, 1886}, L. F.
Hoops (IR. Dec. 29, 1887; Jan, 19, 18688}, Pred Lattc (Jan. 24,
31, 1907), and E. S. Bower (LR, Jan. 28, 1909--a letter concerning

The Ceollege Boy).

44Thls is a compoesite guotation from reviews or advanced
nctices in the LR for Jan. 27, 1887; Jan. 28, 1909; and Dec. 3, 1908,
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45899 note 5, above.

45_[._[3, April 6, 1922, Thesae flgures were provided by O. N.
Greene for a short history when the founding of the local GAR post
was celebrated.

47A partial listing of GAR members is {ound in LR, Dec. 22,
1887 . Stories on the Gilkisons are found in LR. Jan. 13, 1887;
1S, Nov. 30, 1900 (obituary James M. Gilkison}; 1SR, Sept. 19,
26, 1940, Elected officials are regularly listed in the LR.

48LSR, Dec, 2, 1937 (obltuary). McCanles was not asso-
ciated with the band from 1919 to 1921, but in his latter years he
was also instructor in the School of Fine Arts at KU,

191 1east one production by each of these grganizations has
been discussed in the first part of this article, For information
concerning these productions. beginning with The Blue and the Gray,
see notes 7, 14, 10, 6, &, 12, 11, and 19, above. Also produced
by the Lincoln Cornet Band were Fogg's Ferry (LR, Feb, 7, 1901}
and Tennessee (LR, Nov. 26, 1903),

%%on McFarland, see LR, March 16, 1899, and LSR, Sept. 7,
1939 (Thelma J. McMullen, "Hats Off to the Builders of Lincoln
County"): on Hoover's business, see LR, April 22, 1886.

510n Pilcher's move, see L§, July 12, 18%4, "Sylvan Grove Ne
News Ttems"; on his editorship, see LR, Dec. 27, 1894, as Tell
Walton says good-bye to the edlitorship, Also see D. T. Homan,
Lincoln--That County in Kansas, p. 164.--Cn The Emigrants, see
note 12, above,

520n the first four productions mentioned in this paragraph,
see notes 9, 11, 13, and 49, above. The Black Flag was described
as a "beautiful drama in five acts....one of the best productions of
the modern playwright, " The cast included a stepfather who is a
convict; a stepson whoe 1s tich; "Flash JTack, ® son of the rich stepson;
a satlor boy; a captain of the smuggler ship; a traitor; an helress;
landlady of the "Red Lion” Inn: and convicts, guards, and sailors,
Pilcher was "Scarum on a tour of the country" (LR, Feb. 13, 27, 1902),
--0n Pilcher's leaving Linceln, see LR, Sept, 25, 1902. For his
biography, see LSR, Jan. 1B, 1940.--At least once, in early 189%,
Pilcher was called outside Lincoln to Lucas, 22 milles west of Lincoln
and just outside Lincoln County, where he was reported to be visiting
“for the purpose of drilling the home talent actors for an amateur show
in the near future” (1S, Feb. &, 1896; repr. from the Lucas Advance),

530n Elias Rees and the mill, see LR, June 29, 1922; QOctober
22, 1925. On these productions see in addition notes 12, 9, 8, 11,
13, 49, 52, and 19, above,
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54@. Sept. 17, 1891; see also notes 10 and 47, above.

5501‘1 the production, see note 6, above. (On the Buzicks, of
whom much has been written, see, for example, William E. Connelley,
A Standard History of Kansas and Kansans, V (Chicago: Lewls Pub-
lishing Company, 15918}, 2574 ("ira C. Buzick"}, 2643 {“A. R.
Buzick"). On Ira C. Buzick, also see his obituary, LR, Nov. 17,
1904. On Myrtle Buzick's husband and brother, see L8R, Qct. 13,
1855 (obituary, John P. Lang). For identification of Magqgie Buzick
as cne of the children of Henry S. 8uzick, Sr., I am grateful to her
grandnephew, Dr. Paul 8, Andreson. Alsc see D, T. Homan, Lincoln--
That County in Kansas, pp. 104-106.

5EC}n the production, see note 12, above, esp. LS, April 23,
18%6. On Nellle Bryant, see note 33, above, esp. LSR, Dec. 20,
1951, Also see LR, Oct. 14, 1912, "Stars in Grand QOpera" (her
successful debut {n Ulm, Germany, after five years of study in
Germany ).

57On the proeductions, see notes 7 and 8, above., For O. N.
reene's obltuary, see LR, Dec. 2B, 1922. C(Clarissa Greene, later
a leader in the tweo Shakespearean summer festivals in Lincolin in
1915 and 1916, left Lincoln in the early 19205 and became a well-
known newspaperwoman in Miaml, Florida (LR, May 24, 1923).

%80n the Herman family, see LSR, Oct. 5, 193§ {"Hats Off
toc the Builders of Linceln County: Frederick William Herman"). On
the productions, see notes 7, 11, 49, 9, 8, and 13, above.

59011 the production, see note 12, above.

60011 the production, see note 7, above. Miss Peper is listed
as a teacher in a Teachers' Institute list in the LS in August 1894,

®lon stover's activities as student and teacher, see 1§, Feb,
27, 1896; LS, March 12, 1896 (Vice-President of the Philomathean
Literary Soclety)., On his later achlevements, see his listing in
*Thriving Linceln, " LR, March 16, 1899, and his obltuary in LSR,
Dec. 3, 1942. Also see William E. Connelley, A Standard History
of Kansas and Kansans, V {Chicago; Lewis Publishing Company,
1818), 2591.--0Cn the productions, see notes 9, 8, 11, 13, 52, 49,
and 14, above,

62On the preductions, see notes 9, 8, and 13, above. Mary
Smith, a member of the Kansas Christian College class of 1501 [LR,
May 23, 1901), had appeared during her college years.

630n her teaching, see LSR, Feb. 3, 1955 {"Early Teachers
Honored"); on The Black Flag, see note 52, above.
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6‘IOn the productions, see notes 10 and 6, above. Also see
George Hutchinson's listing in "Thriving Lincoln, " LR, March 16,
1999, and his Lrother Jesse's listing in "The New Woman: Some
Leap Year Pointers for Her Guidance," LR, Feb. 20, 18%6.

6SOn Porter's job, see LS, July 12, 19, 1894; on the produc-
tions, see notes 10, &, 7, and 12 above,

66On Morgan's job, see L8, Nov. 22, 1894 ("Early Closing");
on the production, see note 6, above,

870n Harris's business, see L5, March 12, April 11, 1895,
Also see her listing in "Thriving Linceln, " LR, March 16, 1899, -
On the production, see note 9, above.

GBL_SR, June 10, 1937 {“Death Takes Two Pioneer Residents”).
On the production, see note 12, abowve.--In the year of the produc-
tion of The Emigrants, an article in the LR reported that J. D. Brockeh
belongs to Lincoln's 400 and rides the bicycle, plays crokinele and
sells lumber" (Feb. 20, 1B96: "The New Woman: Some Leap Year
Pointers for Her Guidance” ).

BQOn the productions, see note 9 and 8, above. On Hazen's
occupation, see D. T. Homan, Lincoln--That County in Kansas, p. 174,

7900 Moss's occupation, see LR, Feb, 20, 17, 1896 ("The New
Woman; Some Leap Year Pointers for Her Guidance"): on the productions,
see notes & and 12, above,

TIDn Tim Mulloy's occupation, see LSR, May 17, 1928, and
July 14, 1932. ©On the productions, see notes 49, 14, and 23, above.
In Broken Fetters, he is the one of whom it was said, "We all know
what Jim can do, but we can't tell it on paper."

720n the production, see note 14, above, The people of Linceoln
know that John McCurdy was spught out as a lawyer by a very prominent
Kansas City business family and that he is buried inside Kit Carson's
lot in the Taos, New Mexico, cemetery. For his abituary see LSR,
May 8, 1858; also see LSR, Dec. 28, 1961, p. 2 {article on a biography
of Xit Carson), and D. T. Homan, Lincoln--That County in Kansas,
pp. 257-298.

730n the production, see note 10, above, Acceording io the
Catalogue of Kansas Christian College for the school year 1897-1898
favailable at the Kyne House, the Lincoln County Historical Society's
Museum, Linceln), she was a member of the KCC class of 1895 and
was a music teacher in Lincoln in 1897-98,

TMOI‘L the productions, see notes 13 and 49, above,
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7'5]:)urlng this period McBride was cashier of the Farmers
National Bank; her resignation after fifteen years s reported in LR,
Jan. B, 1916, That number of years seems to be in error, hawever,
since the bank was organized only in 1803 (D. T. Homan, Lincoln--
That County in Kansas, p. 175). Fer her obituary, see LSR, April
4, 1963. On the productions, see notes 52 and 14, above.--
Many other people appeared in these productions, often in several
productions, and sometimes in productions within a few months of
each other. A complete account of the occupations of all the actors
and actresses during these many years, however, is beyond the
scope or requirement of this article., Nevertheless, I believe that
those 1dentified in this article are fully illustrative of the signifi-
cant support glven to theatre by the leaders of the community.

760n the draggle-tailed circus, see LR, Aug. 13, 26, 1886:
"a decidedly snide and tame affair... [withl a rattle-trap cld band
wagon drawn by four half starved looking plugs and containing six
mueiclans that blew farth from their battered instruments outrageous
sounds. ... [ After this camel four sore-eyed, sad-loocking goats that
were subjected to the degrading performance of dragging a wagon opver
the city containing a cross between a monkey and a baboon, minus
a tail....Fifteen boys are now giving a better clrcus entertainment
for admission price of ten pins.™ ©On the "Tom™ company, see LR,
Sept. 12, 1907: on the Madison Square Company that opened the
opera house, see LR, Qct, 31, 1886; for the LR's statement that it
"never recommends a snide affair,” see LR, Jan., 27, 1887 {announce-~
ment about the Clair Pattee Dramatic Company). Also see LS, Dec.
5, 1901, on Hogan's Alley: “full of ridlculous fun with just a thread
of thought to hold the attention. While there was nothing in the acting
particularly objectionable, the general atmosphere and Influence was
not elevating nor refined." For a contrary statement about Hogan's
Alley, see note 16, above,

7:"See note 33, above.
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