
: the human. In W.-ijls@nce 
' creature u d y  considered an 

speaker ia .the poem. 
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life and death for each are similar if not identical is suggested by 
the second stanza of the poem, in which the "man" is speaking: 

Am not I 
A fly like thee? 
Or art not thou 
A man like me? (5-8) 

The questions here suggest uncertainty but, on the other hand, the 
clear inclination of the speaker's thought. The speaker finds 
himself contemplating life and death not just for himself as a 
human being but for the fly as wen. Indeed there is in the words 
the suggmtion that the speaks's focus is on the general nature of 
life and death for all organic existence. 

This suggestion is enhanced by the third stanza: 

For I dance 
And drink & sing: 
Till some blind hand 
Shall brush my wing. (9-12) 

That is, I "dance / And drii & sing" very much as you, Little 
Fly, did before "some blind hand" (the speaker's own) "brush'd" 
your wing. The implication is that all life can be seen as an 
activity characterized by dancing, drinking, and singing, until 
some force, some "blind hand," puts an end to it. The rich 
connotations here do invite exploring. 

Fundamental to such exploration is a well-grounded 
comprehension of the setting for the refleotion that the speaker 
offers us. This setting is established by the first stanza: 

Little Fly 
Thy summer's play, 
My thoughtless hand 
Has h s h ' d  away. (1-4) 
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speaker's seeming to characterize life as a process of dancing, 
d r i n k i i  and singing tends to give the reader pause. This 
attitude seems to be that of an adolescent rather than a mature 
adult. (This factor is perhaps important to the poem's appeal to 
university-level students.) Moreover, the reference to the "blind 
hand" is possibly an exaggeration. Numerous human beings fall 
victim to chance cimunstances-a sudden fatal accident, for 
example, or the immediate ravages of an earthquake or atomdo. 
But many die after a protracted decliowf old age itself, or of 
heart disease, or cancer, for example. There is no really sudden 
sweep of the hand here. Only in a tenuous way does the "blind 
hand" reference cover all, including many of the common 
circumstances of human demise. Thus the emphasis the speaker 
puts on the "blind hand" also seems somehow adolescent (live 
hard, die young). Might we therefore say we have a speaker who 
is sensitive and thoughtful but possibly adolescent (in his late 
teens, perhaps, a "man" in his own eyes) and as such given 
somewhat to dramatic overstatment? The speaker's having such - 
a "flaw" is indeed consistent with what we fmd to be true of other 
speakers in the other poems included in the Songs of Erprieme: 
'cEx~erience is hardly Blake's highest and most desired state of 
existence" (Bloom 14). 

In a similar vein, we can say the "blind hand" reference 
has atheistic connotations, which one has some difficulties 
associating with Blake himself. The "blindness" does suggest 
both lack of punpose and lack of concern. Yet in swiping at the 
fly, the speaker himself seemingly had the purpose of eliminating 
an annoyance. Also, his pausing to reflect on the resulting death 
of the fly indicates a realization that the method he used, one 
fstll to the fly, was not the only one available to him. He might 
have achieved his purpose with no fatal results. The analogy 
between himself as implementer of the fly's fate and whatever 
awaits hi as implemmm of his own fate evokes an image of a 
power that is in fact anthropomorphic, capable of caring, of 
control, of purpose, of vision, but not absolute and infinite in the 
best of its behavior. 
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and integration among all of the many and various 
separations that have so dominated the world of the 
recent past. In this regard new developments in 
science, such as Einstein's relativity theory, Niels 
Bohrys interpretation of physical properties, quantum 
mechanics3 high energy physics, and unified field 
theory, have helped the cause of integration a great 
deal. (Centore 22) 

Contributing to the mind-in-body approach and to the effort at 
integration that this passage suggests are statements such as 
these: 

[B]y understanding the quantum mechanical nature of 
human consciousness-seeing consciousness as a 
quantum wave phenomenon-we are able to trace the 
origin of [sic] our mental life right back to its roots in 
particle physics, just as has always been possible when 
seeking the origin of our physical being. The 
mindbody (mindhain) duality in man is a reflection of 
the wavefparticle dual& which underlies all that is. In 
this way, the human being is a microcosm of cosmic 
being. (Zohar 100-01) 

"I am," says this writer, "made of the stuff ofwhich the universe 
is made, and the universe shall be made of me" (Zohar 15 1). 
Such thinking seems to coalesce with what the speaker in "The 
Fly" says in stanzas four and five of the poem (if we assume he 
is the speaker). The tone of the lines quoted immediately above 
is one of contentment, and the speaker in "The Fly" seems 
content in suggesting a state of no-thought can be a state of 
happiness. We might say, that is, that Newtonian materiality is 
not necessarily an error of thought nor a negative. 

What exact intention Blake had in mind in creating the 
speaker in "The Fly" we cannot know. What words and 
illustrations he left us are open to interpretation. One's reaction 
to the poem depends on the personal context one brings to the 

The Fly 
1 .  

26 

g. Anyone sympathetic to the views sW~by,@%la& two 
'writers quoted has difficulty ipor-ing t h e a t t ~ h & n e g  "W 

'"e university-level s&den~ta&~y.is n a  likely to b6 vew 
iliar with the direction of same nb4irn s h t i f ~ :  thoughttl He 
e is, however, the product of a society that is materialistic in 

er of different senses. This is yet another reason, perhaps, 
interest in the poem shown by readers at their age. 

Continuing interest in the poem. indicates it has 
ce yet today. This fact is something af a counter to the 
int that, "[mlagilificent as  the best of the Sonns of - " 

mperience are, it is unfortunate that they continue to usum 
ething of the study that shoujd be &en- to. Blake's mork 
itious and greater works" (Bloom 14). The ~~sti&&h?Ell&e 

-* .-  the poem I see as a@r;rjpiria'rk.. 'W(;ETk& a& wtthmt 
~ge"(CConnolly 37), but there is new~i$e 1 kf&hg bFy,*zi 
tinuing life in the girl, the woman, and whatever is flying in 
distance. Life goes on, in its circular fashion. Like the little 

leaves of the trees have gone on to another state-which, 
e speaker's perspective, is another state of happiness. 
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