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CHAPTER I
POE!S OWN PREDISPOSITIONS

From the time he was very young, Poe had an extremely
sensitive nature, predisposing him to ecstasy, which is &
nervous state, He was exeitable and flekle,

He wes very excitabls and restless, at tinas wayward,
melancholie and morcose, but again--in his better

moods frolicksome, fu1l ?f fun and & most attrastive
and agreesble companlon.

His over~developed sensitiveness led him to melancholy,

for more than once he was hurt, and speclally when he waa

8t111 very young, Leter on it developed into & kind of

morbid and physieal aadﬁeas, which was implsnted in the mind
of the poet through hablt rather thsn by reason, Coming
from sn unknown source, it is a kind of mystleal sadness,
and he will use everything in neture as & pretext to justify
his melancholy.

On the other hand, his sensltive naturse, bound to be
hurt, wee hurt both in his own femily 1ife and with his
f1vst love; and as a kind of self-preservation, he withdrew
within himself with his dreams and reveries, ignoring pur-

posely the outslde world, source of 8o mach S0TrTOW,

1 Aﬁthux' H, Quinn, Edgar Al *m% Poe (New York:
D, Appleton~Uentury Qo.,’l@‘lﬁ Y, Pa 108,
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Also, partly beeause of his own desire to ignore the
world, partly because of his Platonle bellef in its unre-
aiity, he was predisposed to m%my’, to accept 1%, to
believe in 1%,

Poe himself acknowledgas his sensitiveness when he
says, "I am eanmtituhmmily sensitive~~pnervous in a very
unusual degree."?

Acoording to the testimony of his schoolmates, he led
a self-sbaorbed 1ife, frequently of high intensity. Later
on, this practice of introverslon led him to the revelation
of romantic ecstesy., From ecstatic lyricism to mere ecataay
is but & short step. Poe!s rambling through nature preparsd
him for the pantheistie doctrine. He hecame familiar with
the universe through which the volee of God was speaking.
Fleeing from the society of his fellowmen, he became, accord-
ing to his own testimony, & solitary rambler:

Vothing ylelds me pleasurs, put solitary communion
with the mountains and the woods--the tgitars! of
Byron. ,I have thus rambled and dreamed away whole
months.
This rembler was an ildler, too, and ecstasy jmplants itself
better in an idle mm. Tdleness progressively emptien the

soul of itz consclous gcontent and makes thus & clear road

2 yonn H. Ingram, Bdg
and Opinions (London: 5.
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for ecstatic visions and obsessions., He says, "I am end
have been from my childhood an 1dler, "l

revealed in

These obsessions, or these visions |
ecstasy, exist mainly because of the lmportance which the
poet attaches ha»th&m* As regards Poe, he always believed
with & quasi-superstitious faith in his inmer revelatlons.

HEdgar Poe's. dreams Were sssuredly often presageful
and sipnificant, snd while he but dimly apprehended
through the hiﬁﬁar,vmaaan<ﬁha tyuths which they
foreshadowed, he riveted publie atbentlon upon them
by the strange faselnatlon of his style, the fingl
analytic temper of his intellect and above all by
 the welrd splendor of hils Imagination compellin
men to read and to accredit as maamibim truths his
most warvellous conceptions,.,. With all the fine ,
alchemy of his subtle intellect he sought to analyze
the characters and conditions of his introverted
1ife, 'I regard these visions, ' he says, 'even as
they arise, with an awe which in some measure mod-
erates or %ranquilizam the eestasy~-I so regerd them
through & convietion that this ecstaay, in itself,
1s of o chavacter supermal to the human nature--ig

a gllmpse of the spirit's outer world.'> |
His bellef in ecstasy is reinforced by the fact that
in his own partieculer life, metaphysieal problems arose which
could not be solved by reason, The oniy géaaib1a4awlutimﬂ
wes to turn to personal revelatliom,
Eostasy is romentic eseaplsm. Poe, overburdened with

oaves, hagridden with poverty, had naturally the desire to

b George B, Woodberry, Edgar Allan , (Boston:
Houghton Mifflin Co,, 1885), ’p% Allan Poe

5 Arthur H. Wmﬁ, o0 . m», Pu 691;
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f1les the world, to forget the meterial oireumstances. The
only way to forget the non-ago was to withdraw within him-
self, to look within himself for his lmner dream, When the
outside world hurts one, the only sheller againat 1t 1is
within one's melf. At the same Yime, ecstasy is B means of
fleeing from one's self, One forgets himself when the
visions from above swarm into his consclousness.

The question of whether Poe was or was mot mmm&ﬂ
to drinking has often been argued, At the time he atitended
the Tniversity of ¥irginia, according to the vestimony of
some of his schoolmates, he A4d not drink to excess but was
absolutely unsble to stand even & very littls quantity of
drunk iﬁ no time, Thomas H, Lane,

1igquor without beeoming
who knew him for several ysars, while aeknowledging that "a
drink or two" changed Poe f&m g mild man "in every wey &
gentlemen" to a guarrelsome inebriste, insisted that Foe
did not teke drugs:

nr, galm and quiet the expessive nervous exeitability
under which he lsbored, he would too often put hime
‘ ﬁﬁf %dar the influence of thet Invisible 3p irit of
WING s ) : ‘

When acoused of drimking, Foe protested thet he was

normally sober. "I pledge you, before God, the word of &

6 1pia., p. 108,



gentleman that I am temperate even to rigor,"T He, more

than once, insisted on the faet that he was abstemlous.

But this very defense proves that he habiltually drank and at’

least enough to have begome drunk more than once; neverthe-
less he fought this inelination very hard, but from it
probably got & gullt uommiax which 1s obviwaa in some of his
poema,

The second puzzling question about Foe is whether or
not he used laudanum or opium, Awﬁcrding to Dy, Engliﬁh*a
verdict Poe waa never wgmumnaﬁéiatad, But there 1s in his
poems, en immer evidence characteristic of the dresms of
opium, If we believe &alﬁriﬁga‘&nﬂrﬂa Quim@ay, the alterna-
tlon of darkness snd light, the pra&@m@@ of gaudy colors,

and cbsessions are generally sharacteristies of drug-addiots.

But theme might be simply the result of & morbid imaginatlon.
To deside whether or not Poe used oplum or laudanum
to forget the world in an gostatic dream 18 not within my
competense. |
sdded to all the other influences of his time, and it
may be these ave the most lmportant, are the 1iterary influ-
ences, Two mein influences can be distinruished in hils

works: The philosophical influences of Plato and the

T Joun W, Ostrom, editor, é%g%ﬁgg of Edgar Allan
om Gambrid o, Maaaaduusahﬁa: ' Harvar iversit
% (Hereafter referred to as Letters,)

0
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Neo-platonlists, on the one hend, and the influence of the
Romsntielsts, especially Coleridge, on the other.

On February li, 1826, Poe entered the University of
Richmond. = There, according to the testimony of W, Werten-
pake, he studied Franch, Spanish, and Ttelian. Poe also
tocklbatin and Grﬁ@k; and if he did not heppen to read
gither Plato or Pl@tinﬁa~in the text, he prab&bly'laarnbd
gbout them,

Poels debt to the Neowplatonist tradition is consid-
ar&bl&,' Plotinus, influenced by oriental thinking, thought
thet whet resson cannot reach intultion can comprehend.
There is, besides intellectual knowledge, snother ineffable
wey of Imowledge which puts us in direct commmication with
the perfect and unlque CGod. Contrary to his predeceasors,
Flotinus tries to rid mystle knowledge of all its intellec-
tusl apperatus, which had always peen used, before him, to
prepare or forﬁify it.

poe holds the same bellef as the one we find in A

Midsummer Nipght!s Dresm,

tovers and madmen have such seething brains,

Such shaping fentasles that spprehend

Mcre than cool reason éver gsomprohends,

The lunatia, the lover and the poed

Are of immglnation all compacti

One sees more devlls than vast hell ean holdy

Thet 18, the madman: e lover, all as frantle,

Sees Hwiam'a pesuby in a brow w? Reypbs

fhe poet's eyes, in a fine frenay rolling,

Doth glence from heaven to sarth, from earth bo
heavens




And as imagination bodles forth

Tﬁ&gammoiatﬁgm:ﬁu%wg the mah'a pen

A loecal h,abiﬁahia?i angna M§? o airy nothing

This intuitive feeulty which Paé praises so much is
partly & gift divine and parhly 8 'piwéﬁuct of imagination,

The rw&l&ﬁimu of scstasy m pantheism, Plotinus,
eomsntiny on and ﬁawlfmmg Plato, belleved in & universal
soul giving life %o a1l the beings on earth, sea, end air,
This soul had armt@d the sky and the sun; and through 1t ,
ﬁ:zis ﬁarm is a God, The sun is & God, %ao,‘bwmm it is
animated "by this soul am} if the:m 18 something ﬁivim in
us, it is for the same reason. These beliefs of Plotinus
were taken up by Fa; who bﬂim@d in the pmmr of ecstasy;
and he followed Flotlnus, too, in the belief in nm‘&;haim,

S§111 sccording ta Pmﬁimma a.xmthav glement of miﬁy

in the world is Besuty, Tor the very essence of the world is

Beauty, Etermal nature is primitive Besuty end all whiech
comes from 1t is Beautiful, This aesthetie view of the world
is held by Foe, too,

The other mmmnm which helped Poe to develop hia
scstasy 18 romenticlsm. Bymn, who was the most popular
writer among students at that time, influenced Foe in his

P

B Hwﬁ:&n Craig, editor, The Comp: ote Works of Shake-

gpeare, "A Mldsummer ﬁ&ghtm raam' (New Yoriki sott,
?ammm and Company, 1951), Aet V, Seene 1, P+ 201,
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sarly writinga. The Byronie pose, likewlse, appealed to him
in his eavly davs,

Thomas Campbell, who was extremely popular ab tmﬁ
time, influenced the vhythm of "To One in Paradise.”
"No MOTE~-NO MOTE-~NO MOTE
{Such lsnguage holds the solemn ses
To the sands upon the shore)
o the striswen eegie soartr8 o
But the most important influence was th&ﬁ of Gole~
ridge. Paying him a tribute, Poe declares that he owes his
pre-eminence "rether %o metaphyaleal than to poatical
powers™10 and this pre-eminence, Poe tries to achleve
through the seme revelation. Poe, like Colerldge, held
thet & poem should be short, and they both believed in sym-
bolism and the value of the subconseious as & power of reve-
lation. |
Pos followed Coleridge's doctrine regarding the value
of Beauty and Si:mngamaa, and his bellef in panthelsm. It
has even been sald that "The Raven" was snother version of
"he Rime of the Anelent Mariner. " Thig is probably going
too far but there is & striking 1ikeness in the poems.

9 Edger Allan Poe, The Complete Tales and Poems (New
York: Modern Library, 1938), pe 902.

10 ppthur H, Quinn, op. oib., p. 246,




CHAPTER II
POE'S THEORY OF ECSTASY

' In "The Philosophy of ﬂmmwm@,” Poe proelaimed
his offileisl oresd on the influence of esstatic intuition in
the somposition of a poem, ‘

ey i Ty Sormees b L Sressat F sy

an scstatic Intulbienw-,
Poo wants to prove thet this widely ascepted bellief iz bud
an old legend, an ancient prejudice without any foundation,
end that inspiration hes little~-if anything--to do with the
composition of a poem, This attempt to prove the ineffeo~
tualness of eestatic Intuibtion is reinforeed by & personal
experience. His poem "The Rawen®, he says, is a compositien
devoid of postie frenzy and inspireation.

1t is wmy deslgn to render manifest thet no point in

ig:uggﬁg?%?%gn is mfambw aither to accldent or
Thus, it would seem that poetry is but the result of intelli-
gible, logleal, mathematical celeulation, plaming, and
reasoning, It 1s the produet of eraftmanshipt nothing 1s
left to genius or inspiration. Tt is within almoat anybody's
power to make & good poem, the omly requisite being the formula,

1 Rdger Allan Poe, Poems &nd Miscellanles (Lemdon:
oxford Univerasity Press, 1 y Do 1934

2 Tpid., p» 193»
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But this too easy, too obvious, offieiel demonstra-
tiom, this negation of poetic intuition is but & hoax snd is
In keeping with Paa*atpr@penaity for mystification.
There are several objeetlons Yo this explansbion, as
set forth in "The Philosophy of Cempositien®. E&#aﬁ‘wf all,

his demonstretion was written afper hﬁ,h&& soMp OB ed ”%h@

Raven"; and even by explaining the oreation afterwards, he
does not prove that sush a legical thinking p#@mwwiakaa its
a@ﬁpﬁ&ihl@ﬂ and ém@&nﬁaﬁaﬂ 4t, His mathemabieal disserta-
tion would be posaible far any poem after it has %@an.writtan,
but does not prove the pre~sxistence of any ressoning %o the
ereative act. In this apparently loglcal reasoning, the
result or eonaiuaiun is put firet and from it the pr@mimaa
are drawn, But this is a hipghly ertificisl method and in a
stroke of genius there 1s no ealoul&tiwﬁ.

The main objection to this logleal fabric, hnwaﬁar,
ig pilven by Poe himself in 2 letber te his friend G, ﬂ&%hawa,
in which he confesses that "The Raven” was an obsession, and
that the idea of the poem dld not leave him alone until he
hed written it. He had, as 1% were, the flapping of 1ts
winge In his ears and he found peace and rmﬁﬁ only when thia’
insmiration hed taken shape in the form of the well~known
poem, This stabtement refutes his system, elaborated in cold-

bleood after the composition, In faet, "The Raven™, 1like
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many of his other poems, was the Tesult of an sostatic
obsession,

Though Poe tries to refute the popular belief that
postry 1s the produet of divine inspiration, we find in the
whole of his works, & widespreed prailse of ecstasy, "that
pleasurable elevation or excitement of the soul"} which is a
divine gift. He pralses it ar & sure way to knowledge and
he dedicates his so-called hook of Truth, Bureks

To the only cnes able to grasp Trum that 1= to say,
to those who feel rather than to thow who think-~to
the dreamers and to those who put faith in dreams as
the only reality.t
This proves that Poe really helia‘véa himself in the power of
inspiration, and that his officinl ereed was just a hoax,
Ecstasy is the mystical mark of genlus bestowed by
God on the chosen few, In ecsbtasy, God himself i1s the
speaker and through the poets, he is conversing with men-
¥ind., Foe believes in the Greek theory that & poet was
inspired by & kind of frenzy coming from the gods. In the
same way the Roman poet, the Vates, was commnlicating with

God too, in a trance, mource of his imspiration,

3 Edger Allan FPos, g am Egsays (London: Every-
man's Library, 1948}, p. 99, |

L Clarence Swﬁlmn and George E. Woodberry, edltors,
The Works of Edgar 1 (Chxicago: Stone axxd K:!mball

18957, Vol. 9, P« bs “THerearter veferrald to as Worlks. )
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. ~ This inspiration is the mark of genius becesuse it is
& source of revelatlon; 1t is given by God to enable the
poet to diseover the great myatwmm ef the world, It is
in fact the only means of revelation worth belleving in.

In the world, there are two apparently irreconcilable
things: the ego and the mnuaga.. To 411 the gap between
them there is only one means, which is the contemplation in
the absolute reached by ecstasy, Thus eestatic intuitlon l1s
the only way through whieh the differentiation between the
subject and the object can he leveled,

This ineffable eestasy has alreaty been praised by
Coleridge. It was Plotimus who bteught its value to the
cccidental world., For wigimllmwwmy is & product of
oriental thinking snd eivilization. It is & d&‘b‘t to the
mysticism of Indis, |

In ecstasy, there is a qulck knowledge of the invisi-
ble world, and though Poe denles the presence of ecstatic
intuition in his works, he meknowledges thet 1t 1s bto it
that Coleridge owes his pre-sminence, Tt 1s to metephysical
rather then to poetical powers that the great poet owes his
excellency, 7

In "Israfel”, he refutes the Wordsworthilan prineiple
that poetry i3 emotion recollected in tranquility and
expresses his bmli@f that the poet should be in the grip of
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strong emotion. This bellef besomes the keywnote of

rigrefel™ and ”Rémanaaﬂg
And wher an hour with calmer wings
Its down upor my spirit flings--
Thet 1ittle time with lyre and rhyme
To while away-~forbidden thingal
my heart would feel to he a erime ,
Did it not tremble with the atwﬁngw,g
Besides, man knows more through intuition than through
more reasoning. The discovery of Truth is not the result of
cold dedustions, inductions, reasonings, and so on, but is
the nroduct of & personal and intimate feelins, Truth 12 a
mysticel rrace which one feels, perceives, senses rather than
Pinds through dry and logical reason.
Abstraction may amuse and exercise, but take no hold
of the mimd, Here upon earth, st least, philosophy,
I am persuaded, will always in vain o1l upon us to
look upon qualiti@s as things, The will may asgente-
the soul~-the intellegl--never,
I repsat then that I only felt, and never intellec~
tually belleved.”
Thig is the resson why he dves not belleve that sclence
reveals things as they really are. To him, sclence alters
gll, ‘The only true reality is to be found in the poetta

heart.

5 fiager Allan Foe, Poems {Londons

pxford Universiby Fress,

6 Bdgar Allan Poe, The Complete Tales and Poems (New
York: Modern Library, 163@7? Ly 89,
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Intultion, sister of Jivine ecstasy, helps to sense
the revelations from another world, To back up his bellef,
Pos quotes Pasecal:

Pascal, a philosophier whom we both love, hes mald
. how truly! que btoub_notre ralsonnement se rédult 1
ceder au sentiment,’ '
He thus praises the triumph of intulbtive knmﬁladgm over
reason and says those who put their bellef in their dreams
are in the right way.
They who dream by day are cognizent of many things
which esspape those who dream only by night. In
thelr gray visions they obtain glimpses of eternity,
and thrill, in weaking, to find that they are upon
the verge of the great secrets, In snatches, they
learn of the wisdom which is of God, and more of bthe
mere knowledge which is evil,B '

Apart from the trmﬁiﬁi@nﬁl teaching, eash person
kmows the Ineffeble through personal, mystical revelations.
We must discover the secret meaning of things 1f we went to
uadarstand the great secrets, It 1z easy to Jdiscover by
intuition which reveals in 2 guick glance the very essence
of things, The intuitive knowledge does not sbop at the
unimmortant aspects but goes dirsctly to the core of the
sub jeot,

The intuitive and seemingly casual percepbtlon by

which we often attain knowledge, when reason herselfl
falters and sbandons the effort, appears to resemble

T Ipia., v. L6,
8 Ibid., p. 649,
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the sudden glanecing at a atar, by whieh wi 10
clearly than by & direct gaaag eg théagkgg gggﬁ?ggé
gglﬁhe eyes in looking st & plot of grass the mpre

1y to appreciate the intensity of the mreen.'

Kestasy hes the power to transcend things and %o catoh only
the sssentlals of them,
Our body belongs to the world of sppearances and our

soul to the trenscendental world of realities., If we can

1iherate the latter from the bondage of matter, it will

parteke of the 1ife of the transcendental world, in whieh 1%
will be part snd paresl and thus be able Lo know 1ts seorets.
Tt is & better way of lmewledge, for there is no securlty in
the eotlve human faculbles-~reason and judgment, Sharing in
human naturs, they are both 1imited and inelined to the same
errore as the Benses, They are bagsed on human rales, which
can be entirely false; and 1f & single proposition of the
reasoning is false, the whole fabric is valueless. Nelther
of the processes by which the wind words is safe for Foe,
Thara‘ia no shsolute aartginty in the Aristotellan
or Baeonian process--that, for this veason, neither
philosophy is 80 profound as it Pancies itself--and
that neither has & pight to snesr et that seemingly
imeginative process celled Inbuition (by which the
great Kepler attained his laws) since Intuition
afper g1l is but the tonviction arising from those
inductions and deduckions of which the processes are

so shadowy as Lo escape our annmaieumnwagb elude our
reason, defy our capscity of expression.”

9 works, Vol. B, PP 330-331.

16 . | : , % 5!2&9
John H. Imf.!‘m& .%#%)%;hﬁ!% pp. 149

end Opinions (TLondont
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Poe attacks both types of reasoning as being slow and
erawling, A# a meens %o determinate Truth, awstﬂ&j iz much
superior to reasoning. Besides having the ﬁ&vmntaga of
being quick, 1t bears with itself the convietion of its own
truth, It has always been easier for the mind, sapecially
for the mind of a poet, to be convinced by feelings raﬁhar
than by logieal reasoning., It iz easisr o ha;ia#a ina
dream then in a theorem. Abstrections will not aunﬁinne
but a blind falth will always find arguments to éupp@#ﬁ and
prove. One can always--or nearly always--prove & ﬁ@li@f but
one cannot salways belleve in a proved truth.

ﬁwpaaiallg in metaphysical knmwlaaga; th@‘imﬁawbgnaa
of intultion is greater than in materisl kmowledge, Poe,
diseiple of Pascal, thinks with him that in the realm of
metaphysical knowledge, God is senaible au amaur at,nmn‘£
le raison. At that polnt intuitien only can help ﬂ#,
Intuition 1s accompanied by & feeling which mekes it &&ﬁiﬁ#
to belleve, specially when this Intultlon comes from nature:

Nothing can be added to ﬁh@,fbra@ of an argument
g%g&grf§§ mind finds in every beast, bird, or

This intultive faculty, whileh Poe prailses so much, 1s partly
a sift dlvine and.parﬁly g prodact of Imegination,

11 Works, Vol, 8, p. 328,
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This faeulty brings his sou) often %o a glimpee of
thiags aupernal and sternal to the very g@ﬁgg of
the great secrets, There are moments, indeed, in
whileh he perceives the faint perfumes, and hears

the melodies of the happler world., Some of the most
prafmunﬁ‘knmwladg@~~paﬁhapa all very profound knowl-
gﬁ%ggghgg originated from a highly stimulated imagi-

TIn Prange, st the dewn of romantieism, the famous
quarrel of the Apclents and the Mederns arose between the

upholders of the elassieal doctrine and thelr long-haired

opponents, Nobt so farous and nov so speetacular was the
orusial guestion of the romantie age in England., The debate
on Faney and Imagination detes back to Colerldre when in
Likeravie, he made a dlstinetion beotweon
those two facultles, By this distinchion, Colerlidpge reduces

his Biggraphis

Paner to & lower level, rivinm the suvoremacy to the only
reaspectable faculby: Tmagination. The agasntial difference
wes, &8 he expresses 1i, that Paney sonstruets something

out of something, while Tmagination really erontes, A oroa-
$ive act iz "a repetibion in the finite mind of the eternal
aot of creation,"3 While tho former faoulty 18 & mere
workman, the second is o demiuvrge, Thls distinction was

respectod by many of the romantic writers and had long been

o matter of controversy.

12 1bid,, Vol. B, v« 328

13 7. W, Macksil, Lectures on Pookry {Londen: Long-
‘mena, Green and Go., 19147, D« 210,
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Poe denles this distinetion. He puts both of the
faoulties on the same level and denies to either of them a
roslly creative power in the full sense of the word,

The Fancy as nearly oreates as the Imsgination and
neither oreates in any respect, )

They are not different, as Coleridge thought, besause nelther
of them creates completely, that 1s bo say, creates from
entirely uncreated materlal. They do not create something
out of n@thing but both of them use memory. They put the
different materlal in an original order but the whole of it
comes from erested things since

The mind of men, gan imagine nothing which has nob
really exlsted.”-

Something may @eem new but if we analyze 1t, we will dis
sover that its components &re pards of the old sboek of
lmown things. The wildest and most vigorous effort of the
mind earmot stend the test of analyeis, and Poe's opinion
proved true for Colerldge's *guble Khan', which seems o
nave been created sompletely from new things. In The Road
o Xanadu a1l the differemnt material from Coleridge's most
imaginative poatry, &re patiently discovered as belonglng to
already exlsting belngs.

e

iy mager Allan Poe, %M and Essays (London: Every-
men's Library, 1948), P 281,

15 Thid., p. 282.
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So, Pos applies o poetry the law that something
cannot spring from nothing, Creation in poetry, as in any-
thing else, springs from the man's memory and is thus deter-
mined by it, |
However, Poe makes a distinotion between Faney and
Imegination, bubt it ls & dlstinetion of degree and not of
nature. Imagination is just Fancy loftily employed,
What we feel and know to be feney will be found sbill
T8 o eubjebt sxaite 1b fute tne saes 160 EE
The supremacy of Imeginetion does not reside in imagining
extraordinary things, for something more extraordinary can
always be imagined. Itz supremscy is in the fact that it
lifts its araatiané into the idesl, Its conceptlons stend
a8 a whole, enveloped in the moral sentiment of the ideal,
Hore is the distinction Poe mekes: » ,
The truﬁh is, that the just distinction between the
faney end the imagination {end whieh is still but a
‘giggiggtégg §§8§g§%g$) is involved in the gonsidera-
Imagination implles what Poe ealls the mystic, whieh 1ifts
the ereation to an ideal, making it & whole and giving it
its majesty. Poe used the term mystlc in the same sense as

Schlegel and the Germen philosophers. The term mystie is

16 1p1d., p. 282,
17 1pid., p. 285,
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current of meaning, an under or suggestive ome,
What we vaguely term the morel of any sentiment is
its mystlc or secomdary expression, It has the vast
Lo ol T setomentatnt ln mae, | Ts viriciet the
11tbs 1t tnto tho idaal,ig faneiful wonﬁapbian, and
In p;ainar and more modern words, it is a theory of sym~
bolism, The poetic sreation in itself, the imege, has mo
vaxu@f It is worthwhile only in 1ts symbolical meaning,
its nhilesophleal and metaphysieal sense which gives 1t
1ife and spirituality. A good poem should have thus at least
two meanings: an epperent and physical one and & hidden and
symbolic one. As 1l1ustratiens; he guotes "Christebel" and
"The Ancient Mariner" as atrengly'mwwtiaal for they lmply
nore than‘tha images they deseribe, There 1s a deeper
meaning in them.

We mey aénﬁlﬁda, according to Poe's thinking, that
the Imagination has the ﬁowar to make us ses beyond 1ife
itself, It is not the power tﬁat u#aataa‘ﬁhingag it is the
power that discovers the unﬁaén,»ﬁha unknown, It 1z a brief
flagh during which men catohes & glimpse of eternal beauty,
of @ternalvtruﬁh,'during which he shares in eternity ltself,

Faney is the power to deseribe what exists and what ls

18 1nid., p. 295,
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already known, Imaginstion disecovers what exists in & tran-
soendent world, The former partakes of matter, the latter
of eternity., The revelations of Imagination are eternsl,

those of Faney ephemeral,
Ecstasy as e Scurce of Aesthetles in Poetry

In "The Peetic Prineiple,” Poe diselaims any "design
to be elther thorough or profound,” saying he wants only to
discuss "very mmeh at random, the essentiality of what we
¢all Poetry,"l9 After having run through the theorles, as
0ld as the hills, which identify poetry with truth or good,
Poe states his own point ef‘viaw; But before taking up a
definite attitude, he refutes briefly the two general idess
identifying poetry eithsr with truth or with mmralm;

Poe does not deny the strength of walue of truth but
gays it differs radleally from poetry from the point of view
of their "wode of inculestion.,” The mode of expressing
truth~-which should be one and absoluteweshould be limited
in order to be forceful snd strong. It does mnot only differ
from the one of poetry, but it is entirely different from
it, Poetry ssnnot have the dissemination of truth as an

end, for such would imply that poetry would follow the rigid,

19 ngar Allen Poe, Foems and Misgellanies (Londom:
Oxford University Preas, inﬁT, P 1674
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logleal mode of ineulcation of btruth which is incompatible
with the very essence of poetry,

This sentiment is the sense of the beautiful, of the
sublime, and of the mystieal, Thence springs imme-
diately admiration of the fair flowers, the falrer
forests, the brighter valleys and rivers snd mounw-
tains of the earth-«and love of the gleaming stars
and other burming glories of Heaven--and mingled up
inextriecably with this love and this sdmiratlon of
Heaven and of sarth, the unconquerable desire to
kmow, Poetry ls the sentiment of Intellectual Happl-
ness here and the hope of a higher Im;allm*t&uu%@
Happiness hereafter, Imagination iz its soul.®

Poetry should aim at pleasurs, be brief, indefinite
and musieal, Baaiﬁéa, in a letber to G, Hveleth, Poe states
that possibility is suffisient to poetry; a poet does not
need to be true,

For the purposss of peetry, it 1s quite sufficlent
that & thing be possible, The language of poetry should be
flexible, malleable, to follow the ever-moving shades of
humen thoughts, while the language of truth demands "severity
pather than efflovessence of language,"2r In pursuing truth
" as an end "we must be simple, precise, terse, We must be

cool, ecalm, unimpessioned, And this unimpassioned mood ia

20 ggorge E. Woodberry, Edgar Allan Foe (Bostons
Houghton MAfflin Go,, 1885), pp. 91-92.

21 Rager Allan Poe, Poems and Misgellanles (Lendon:
0xford University Fress, 1948), pr. 171-172.
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as ‘opposite as posaible to the poetisal mood," for with Poe
tpeetry was not a purpose but & passion,"22 He thus disa-
grees with Wordsworth's poetic ldeal of "emotion recollected
in tranquillity” and firmly belleves that the poet mhaalﬁ
be in the grip of strong emotien, He expresses this bellef
in his poem "Isrefel”. Poetry is a passion, an fmpulse,
the prﬁd&ﬁﬁ of imsgination not of vaaaamtng*

Poetry should be pursued as a pasaion not as & study

Tntellect with the passion--om age with poetry.2> .
But if poetry and truth ave entirely different in their
expression, poetry by siming at beauby, aims at what ls mnaﬁ
true in the world. According to Shelley,

Poetry is something divine, It is at onee the center

and the cireumferencs of knowledge. It 1ls that whieh

pomprehends all aeianagﬁ and that to whieh all scil-

ence must be raferred.

As regards poetry and morality, Poe is more briefl.

This old problem has already been solved in his mind; as an
artist, he i3 above mmrality.' He 1is not immoral but emoral,
rmr there is no common messure for art amﬁ.mmrali@ys Thay

belong to two different worlds, thelr essences are anﬁirely

different.

22 1pi1d,, pps 171-172.

23 George B, Wbﬂﬁbovry, Hdgey
Houghton Mifflin Ce,, 1885), p. bO.

24 paul R, Lieder and Robert Withington, The Art o
Oritigism (Wew Yoric: Applatanmﬁamxumy~wvmf 8, 1),

llan Poe (Bostoni

Li‘wraﬂ
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So, if mwbry is nelther truth nor good, what 1s its
pagentiality? The mw end of me to him is the search

of the beaubiful, the dlscovery of beauty in revelation, the
expreasion “’f. it in 1its art. ’mm firat mfluenau @st' beauty
upon the poetts mmﬁ is thet it helps develop the dreeming

faculty and thus favors the birth of sestany.

The sight of beauby did not affect his aesthetlc sense
so mmoh as i% svoused his dreaming faculty. He looks
out on the world as & vague and undefined delight....
Hiszs imegination so predominetes over his perceptive
powers, he is so mueh more poet than artlat that he
leses the beautifwl in the suggestions, the reveries,
the feelings, it swekens, and this emotion is gha
value he found in besuty throughout his 1ife.?

This exaitetion s constantly the objest of hils regret

ans his longings -
: "twas the ebilly wind
%ﬁm 1;;;: i;xg é;; :;:r g%ﬁ% and left behind

Poetry'e "first element 15 the thirst for supermatural
besuty,"” It is "the rhythmical ereation of beauby.” The
reason for this search of idesl beauby is Pan lmmortal
instinet deep wiﬁhm the sgsiww of man which is thus "pleinly
& senae of the hwmaiful,“a? Beauty is wot only & neceapary

25 George B, Woodberry, Bdgar Allsn Poo (Bostons
Houghton Mifflin Co., 1885), p. 3l

26 Edgar Allan Poe >oems and Misgellanies (Londont
Oxford Universlty Prese, i , Ps B,

21 Bdger Allan Poe, Poenms .%@. e gt
man's Library, 1948), p. 49, o

g (Londons Every-




aim of poetry, but certainly the final end to which it
tends, Beauty is sn instinet inherent to men as mueh as the
instinet of survivel, for the essentislity of the world im
peauty. The everlasting nature of creation, its immer
essence, its true essentlality is beauty, and to diseover
beauty would be %o aiaamwar the very essemce of the whole
@Waﬁimt - ‘ ,

Al Aasresfts obsgurity is due to Poe's abbempbing-~

not only to tell a atory--but also to express in an

allegorical form some truth which he had arrived st.

In the rapid growth of his iIntellipgence, beauby,

which has been merely a sourse of emotion, became

sn objeet of thought--an ides as well as an insplra-

ion, It was the Tirst of tgg great moulding ldeas

of 1ife that he spprehended,

This Platonic idea of the world, the essence of which
is beauty, leads Poe to the same idea as Plato as regards
besutyt There are two aspects of beeuty: the material snd
miltiform and the ideal and unique. And he who shall simply
ging whaet he sees oy hearsw-sxpressions of the material
besuty in this world, perselved through the senses of wan--
doss not deserve the divine title of poet, & true poet,
1ike the inspired Vates of the Romsns, must transecend the
meterial appesrance of besuty snd geing beyond, resch the
perfect image of beauty which exists only in the world of

idess, in the ideos. The desire we heve of beauty 1s "no

28 george E. Woodberry, Hdpar Allap Poo (Bostons
Houghton Mifflin Ce., 1885), p. Eg.
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mere eppreclation of the beauty before us--but e wild effort
to reach the besuty above us,"29

For real beauty is more than the appearances seen on
earth, The supernatural loveliness, the one and indivisible
beauty transcends all the apzpam% manifestations, Those
menifestations only help to understand smd to reach the ideal
beauty, When we see beeubtiful things on earth, we mmsb
wonder how besubtiful must _ba the beauty frem whieh those
beautiful thingg sprung, For all the dmmwmﬁmv&i@a of
beauty on earth amy but: the embodiment of the eternmal beauty,
in the easmaa of which ﬁh@y ghare

Sti11 fuli@wing Plebo, Pos thinks that by synthesizing
in our minds the different aspests of besuty, we would form
the right idea of transcendental beauty. "In every ;gmmpw
of bemuty presented, % gateh through long and wild vi!.wm»,
dim, bewlldering vigiama of & far m\m mmwml ’baww
beyond."30 For that appreelation of Beanty around us is
necessary, but it is @nly a mmm, a wagm The phymml
world iz used as 3 spmng board to the world of ideas,

If the "obstinate oils and waters of Poetry and Truth"3l

29 magar Allsn Pos, Poems and Basays (London: Every-

ments Library, 1948), p. 98,
30 1pid., p. 286,

31 1bid,, pe 696.
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cannot be reconciled, from the point of view of the mode of
expression, as Poe stated in his "Poetie Prineiple®, they
nonetheless have & common term: Beauty, Fmr,lb@&uty,;by
the virtue of her own existence and by ita belonglng to the
transesndental world of ideas, implies truth. A thing of
beauty is a thing of truth,

- To the few who love me and whom I love~~to those who
feel rather Phan to those who think--to the dreamers
and those who put faith in dreams as in the only

realities~-I offer this Book of Truths, not in its
character of True-Teller, but for the ﬁaautxgﬁhah

abounds in 1ts Truth, constituting it true.
Thus, Beauty 1s & message of truth,
Beauty, whether natural or imaginary, whether spring-
ing from the erestive aet of God or the ereative A
thoughts of man, affects the mind as a glimpse of
the infinite, and thus execites instantaneous pless-
ure and Turthermore, stimuletes men to endeaveur to
penetrate deeper *%@ the mystery that encompasses
them. Beauby ls thus a revelation of Infinite
truth, seized only by the imaginationm.> |
A poem is the very image of life expressed in its
eternal truth, Poe thinks that through the .poet's insight,
by catching a glimpse of beauty, he eatches a glimpse of the
deeper reality of the world,
In the same way, beauty is s message of the good, It

leads men to morality. It 1s the protection of the soul

32 Works, Vel. 9, p. b

33 George E, Woodberry, Edgar Allan Foe (Bostons
Houghton MAff1lin Uo,, 1885), v. 92
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sgainst sin. Poe asoribes to exaltation & symbolie, spirit-
uel meaning and even a moral power as baing something given

In beauty by our God, to those alone

Who otherwise would fall from %&?a and Hesaven

Drawn by their heart's passlon
To grasp this supernatural loveliness, which is the source
of poetry, of morals and belief in God, we have to struggle
against space, time and matter, We steal glimpses into
ebernity, and the rapturous Joy of this inspired struggle
econstitutes the poetic plessure, This poetiec pleasure must
elevate man above himself to the ethereal spheres of eternity
and unchangeability, Thoese glimpses of ideal beauty which
we get in peetry through ecsbtasy ars the essentiamlities of
poetry.

Inspired by an ecstatiec prescience of the mlmriaa

beyond the grave, we struggle by multiform combina-

tione awmong the % ings and thoughts of Time, to

attein a portion of that loveliness whose vary ela~

ments, perhaps, sppertain to eternity alone, 35

This ideal besuty, which exists in the Ideos and which

we try to reach, 1s only attainable through intuition and
scstasy, They put us in connsetion with the "underwcurrent®
of eonsclousnesas, which is the realm of revelation, There

are two currents of conseiousness in the soul of man: an

os (Londons

3k Bdgar Allan Poe Eg@m&,ﬂ
Oxford Universliy Press, 59

35 Bdgar Allmn Poe, Poems snd Essays (Londomt Every-
men's Library, 1948), p. 4s. |
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upper, clearer ome which forms the clear ides, easy o |
understand., It is the realm of elear, loglcal idess, Undoer
it, is the current of the subeonseilous, fathwmiaaa, in oom-
mnion with the ineffable, If we ean resch this under-
eurrent, we shall be in sonnection with the worlds of reality
and it will bring revelations to wus.

Coneluding his definition of poetry, Poe says poetry
is the Rhythmiecel COreation of Beauty snd in sueh inheres its
only possible purpose,

Beyond the limlts of Beauty its province does nob
extend, Ibs sole arbiter is Taste, With the Intel-
lect or with the Consclence, it hazs only collateral
§§§§*’“§2‘§§;r tgayiwnm??émm, unless imeidentally,

‘Ecatasy ls the only means by which omne may reach this
transcendental beauty, in which the body 1s nearly asleep
and the mind is floating, open to the-m@valamiana of the
transcendentel world. Eestasy is the supreme freeing of the
Incarnate belng; it iz the returm to, in this bedily jaill,
of the Immortal 1life of the soul with ivs deazzling Intuitions
and its communion with the whole universe, To share In this
whole one must rekindle in his soul the divine {lame whieh
mist burn without ceasing.

Hestasy 1s the only key to understanding the profound

reallty of the beaubiful, the deeper sense of ideal beauty,

36 pArthur H, Quinn, op. oit., p. 33h.
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the under and suggestive current of mesning which lies under
the transperent upper one, It 18 the mecret meaning that
we must reach, the secret of ewery thing to which ecstasy
leads, Every one ecan kmow the imfmbla, apart from the
traditional revelation through ‘mya%mal intuition. To con-
template beauty, one must forget himself and let his deeper
self melt into the universal current In a trance which
resembles nearly positive dissolution of the personality,

But besuty beheld in trance has a specgial ahamam;{
Beauty and ugliness are close, Like Coleridge, Poe can only
appreaiate beauty mm it ia miﬁgiad with ﬁtmmmmwg .
Quoting Bacon, and approving his statement, he thinks that:
"fhere is no exquisite beauty without some strangeness in .‘
the mmpartiﬁm.“w This love for strange beaubty leads Poe |
to depiet the neurotic. In some of hils viaions, the pmwma;
he draws are strangely morbid: The beautiful 1s closs to
the repulsive. |

Poe follows the Huropeen %radition of the Gothic
novel, makes full use of the Elghteenth Uentury means of
terror already used by a whole generstion of writers, He
likes to set his atmosphere in dark rooms, to use ghosts and

supernatural spirits, He represents the berror of the ocean

37 Prancis Bacon, Essays and New Atlentis (New York:
Walter J. Blaeck, 1942), p. m‘%.
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and the strange beauty of an imsginery star, "Al Aaraaf",
He uses superstitions like "the raven” being a bird of 111
omen and the ¢ity by the sea. 'i'im 1des of physical or moral
das’cm@tz’tén,‘ espesially, draws his attention, A1l along
there 1s & kind of terror in his works, terror felt by men

; ‘w‘:.;om‘w”«" -

in front of God and of the
There is & two-fold respect in the beauty painted by
Poe, On one hand, there is the besuty which flattens the
senses refined by the culture of arts and civilization. It
is a sensual and plastic beasuty, &s In the setting of the
chambers for hils stories, On ’mw‘ other h&n"t‘,‘, we have Ilmages
which are absolutely free from elivilizationts influence,
which have kept thelr whole value of dreams, of visions
caught in one artificisl Peradlse,
| S50 once mors FPoe has followed Coleridge's doctrine.
"The pure imagination chooses, from elther beauty or deformity,
enly the most combinable thing hitherto uncombined,"38
This belief, originating with Coleridge, was fully.
subseribed to by Poe, Besubty should have some disproporbtion
to e more st:viking; Classical beauty seems tasteless com-
pared to this hw besuty which always presents a very stirong

aspect of thinking, An artist shovuld have the sense of

38 works, Vol, 9, p. 225,
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disproportion or ciaf@mity.‘ The element of strangeness in
s poem 1s the more veluable part of that poem. |

Take away this element of strangeness--of unexpeoted-
negs~-of novelty=~of originality-wasell it what we o
will-~and all that 18 etheres]l in loveliness is lost
et once. We lose--wo miss the u%@ own~-the vegne--
the uncomprshendsd because offered belore We have
time to examine end comprehend, We lese, in short,
all that assimilates the beauty of earth with what

we dream of the beauty of Heaven.3?

Poe there agrees wi‘bh Shelleyy o
Poetry turns all bhings to loveliness; it exalbts the
beauty of that which is most beautiful snd it mdds
besuty to that which is most deformed; it marries
exultation and horror, grief and pleasure, eternity

and changes it subdues to %1011 wnder its licht yoke
a8ll irreconcilable things,*

Ecstaay as a Souree of Mebtaphysiocal Knowledge

Heaven, secording to Poe, hes secrets; and God sends
us messages to unveil those swmhé. His message ls sent
through the means of beauty, direct revelation of God to
mankind, and protection of the soul against sins, It is the
only meens we have to gommnleats with God for the essence
of the world is besuty, likewise the essense of God. Nesace,
in "Ml Asrsaf", is the embodiment of beauty and it is God

who sent her to mnkind.

39 Bdgar Allan .Pw Pooma and Hssays (Londons Bvery-
man's Library, 1948), p, L T

40 paul Robert Lieder and Robert Withingbom, The Art
of Literary Criticism, p. 46T7.
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Yot thine is my resplendeney, so riven
To bear wmy searots thro! the uppoer hepyenl
Divulge the mecrets of thy embasay., .,
From the iden of ideal beaubty springs the idesm of
infinity, eternity, perfection and the idea of God living in
Eternity. The one

Who llvestw~that we know
In eterniby-~that we feel,l2

Thus, the kmwwlaaga‘af beauty leads to the knowledge
of God, for beauty is the conveyer of men to hils beautiful
netive shore: God,

Halan thy besuty is to me

Like those Nlscean barks of yore,
Thet gently, oler a perfumed sea,
The weary, wayworn wandeﬁgr bore
To his own native shore,l

Through intuition and scstesy only can one reach "Al
Asraaf," symbol of Beauty, where the message of God can be
found, |

By winged fantasy
My embassy is given*u@

Beauty which is the essentiallty of the world 1s the essence

of God too,.

b1 Bdgar Allan Foe EQQME and Miseellanles (London:
Ozxford University Press, i@*‘ s Ps 05,

M :tbi«d;q* Pe 61!-«
43 1p1a,, p. 86.
m Ibm., P 6#&
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Beauty, whether natural or imaginary, whether spring-
ing from the creative act of God or the creative

thought of men affects the mind as a glimpse of the

infinite and thus excites instantaneous pleasure snd

furthermore, stimulates men to endsavor to penetrate
deeper Into the mystery thet encompasses them.

Beaubty is thus a revelation of infinite truth, seised

only by the imagination. Poetry requires immgination

rather than &Waﬁhaﬁm power in both its meker and

its readers.4> -

- "Poetry redeems from decay the visltation of the
divinity :m man, nlyb seys Shslley., As for Paseanl, the phi-~
losopher to whom Poe has already alluded, God i1s sensible au
coeur ot non & la raison, In a similar way Pos rejects the
deductive, logical way of discovering God., We find God
through ecstatle intuition, through the "pure contemplative
spirit and mejestic intuition of Plato" which in this case
"iz most desperately needed. T Reasoning is a human inatru~
ment, applicable to human range and discovery only. Every-
body has the power to reason but ecstatle intultlon is s
podly gift, It is divine sad infalllble and ean transcend
humen reagon,

Heir of the romantic poets in general end Coleridge

in particuler, Poe looks at the world from a panthelstle

45 george E. Woodberry, Edger Allan Pog (Bostont
Houghton MAfflin Co., 1885), p. 92.

46 paul R, Lisder and Robert Withington, The ,
Litevary Critieism (New York: D, Appleton Co., 1941), p. W6T.

k7 gagar Allan Poe, The Complete Tales and Poems (New
York: Modern Library, 1@%%% — ,

he Art of
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point of view, "All is Life--Life within 1ife-~the less
within the greater and 911 within the spirit divinﬁ;“ha
But this spirit divine, source and‘prinmtpls of all, where
is 16? It is diffused throughout the whole world and .
throughout the whéla ereation, ﬁﬁﬁ is everywherse, His.
spirit 1z to be found in the whole ersation from which he is
not distinet. The universal mind i1s God,

The ultimete and unpartiecled metier, not only per-
167011 Shings vithin Leaektr, by O 0€%r end thms
With Poe 1t is the triumph of the paturs paturans of

lmmanent to the world he orestes and

Spincze vwhers God is
not~-as In the Christian doctrine--distinet from 1t. Thenee
the only prineiple of the world is unity,
Life i» the only reality, 1ife which 1s the materi-

alizatlion of Godts wiil.

The unparticled matber permesting and impelling all

things is God., Its aebivity is the thought of Godew

which ereates.>®
Also all the living oreatures sre but the infinite Individu-
alizatlon of thle God. We are parts snd parcels of Him,
 Bvoxrything shares in the primitive and metaphysical wnity of
the world, beceuse there 1s one common soul, one gouffle

vital:

48 magar Allen Poe, Complete Works (20th Century Edie
tion)* "701-. ?" e 227! ‘ ‘

hg‘m&gar Allan Poe, The @amgl@ﬁa iales and Poems (NWew
York: Modern Library, 1938}, p. 91,

50 pevters, p. 257.
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In youth have I known one with whom the Earth
In gecrot communing held--as he with 1,
In daylight, end in beauty from his m::-émSl
The matter is multiform but the spirit is one. The
whols universe has one 1ife, common ‘t‘@ all beings--retional
or not--all things are but the expression of this one 1ife,
ome embodiment of this vitel prineiple, To understand one
of those things, to plevce into its seswet, is %o share into
the whole universa's secret, Through the different appear-
ances, the same spirit sweys the seepter, When in ecstasy
the soul ls dissolved into the whole, there is 2 relatlon
of identity between splirits, All souls tend to be 1dentical
as & differentlation of the spirit of God. OGod is but will.
Qurs is a particle of his and we share In his divinity
through his will, We are all an infinite partlele of his
will, Thus, when Lady Rowena dies, her spirit fades into
The Whole and is replaged by the apimt of Ligein,
| In the same mammer, the spirit of love 1s one, and
81l the different loves on earth are facets of it., Loving
one or another being satisfies iﬁw spirit of love.
The same identity of souls appears in "William Wilson"
snd in "Al Aaraaf”, |

All nature speaks and even ideal things
Fiep shadowy sound from vislonary wingsS?

51 Edgar Allen Poe, Poems gnd Miscellanles (London:
Oxford University Press, 1948), p. b,

52 1pia., p. &b
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Nature is neither a mere frame to human activity, nor
the reflection of a state of mind, It has its own exist-
ence, independent of anything else, This existence iﬁ one
and indivisible for the whole of the universe, It &pringa
from the omnipotent power Aiffused inm ell nature, unknowsble
by the means of Lhe senses, and is attainable only through
ecstatie intuition.

The world is not different from itas erestor. God _
and the world are one and in#iviaibla, To know ons i%kt0,» 
know the other, The world is God., The aétivity of matter
is Go nimself, and %ed is present in naturs,

The sternal volce of God is passing ?g“*a
And you can hesr Him hhraumh Nature,

From the torrent or tﬁﬂ Ffountain
From the red elif? of the mountain
From the sun that round me rolled
In ite aub tint of gold

¥rom the 1 tning in the sky

48 1t passed me flying by

Prom the thundsy and the storm

And the cloud that took the form
{When the rest of H@avgﬁ wag blue)
0f a demon in my view.

Before finding the lmage of CGod in oneself, one must
Pirst find Him in the world., The first revelation of God
1s in nature, According to Spinoze there ave two different

pantheistlc polntes of view towards nature, In one, which he

53 1pid., . 65.
54 1p3d., p. 104
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called ns ate, nature i passive, ereated and sek

tura

into motlon from the outside, for God is distinet from nature
and 1z separabed from the world he created. |

In the paturs naturans, nature 1s setive and creative.
It partakes of the glan vitel with all phenomena, Thus,
God 1s YLmmanent to the world, He 1z not distinet from his

creation and thus the essence of the world 1s unlty. Poe
belisves in the second part of the alternstive and thinks
that God 1s to be found in npature from which he 1z not dis-

tinckt, To understand nature would be to have dlscovered

31

",,Tng

But if this God is Inherent in mature, whet is his
sssentinlity? He is not a spirit in the nermal sense of
the word for to Poe ‘

There 1s no such thing asn apiriﬁu&li@y. god i®
materinl., All things are material:; wyet the mabtter
of God has all the qualitiss which we attribute to
spirit: +thua the difference iz scsreely more than
the words, There is metter without particlea~-of
no atomic compositiom: This is God.,, Men a2nd
other belngs {(inhabltents of stars) are portions of
this unyartialad metter, individualized by being
incorporated in the mwdinary or partleled metber, 55

From one panthelstic pmiuh of view, men la not supe~
rior to the world In whilech he 1s a part, In fact, he would
rather be inferior sinee, being consclous, he would tend

somewhet to separate from the whole eurrent of consciousness,

55 Lettaers, p. 260.
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But, in Poe's thinking, men 1s not inferior to the world
he is far superlor. We a2ll share in the whole, that is to
say, we 21l share in the splrit of the world which 1s the
spirit divine, And by that we are curselves part and parcel
of God and the spirit divine: |

This heart divipe? What 4is 167
It is our own,

We thus are God curselves. Ood, being inherent in
his whole creatlon, ia also irherent to men., In fack, men
is just & differentlation of the splrit Alvine,

The ending of Bureke is purely Imaginative, It
deals poetlpally with the relablons of a still
existent Being and those sreaturss "which are
rpally but infinite individualizations of Him-
self" they are consclous of & proper ldentity
"eonsclous secondly and by faint indeterminate
glimpses of an identity with the Divine Being of
whom we speak--of an identity with God." The former
will grow wesker, the latber stronger, till Man

- "will attain thet awful triuvmphant epoch when he
shall recognize his existence as that of Jehova.>T

This notion of pantheism is not reached from the cuter
world, It sterts from Poe's imer nature, As Descartes
thought "Coglto ego sum"”, so Poe thinkst God is everywhere;
80 God 18 in me, 8o God is me. The hest way for men %o lmow
God 412 to dissolve into the whole of neture where Ood im

present and thus to melt into the splrit divine. Featasy,

56 Edgar Allen Poe, Complete Works (Twentleth Century
Edltion), Vol. l, p. 2234

57 arthur H, Quinn, op. eit., p. 555
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setting the soul Iree o be invaded by the universal spirit
of the world, sonnests 1t with the heart divine.

This fuslon between the ege and the non-ego is only
obtainable 1n eecsteay., What reason cennot reach, intuition
cen grasp, This tranee, very nearly resembling positive
dissolution, 1is the only way to the knowlesdge of G’é&.w

To know God, we have to be of the game essence, wWe
have to be part of the dlvine nature, mrimlvwg As Poe
discovered hidden sescrets of God and mature he identifies
‘himself with God. | |
We nothing of the nature or essence of Godwin

order to comprghend what he 1s, we should have to be
God ourselvas..

This iz the sxplanation of t‘namz@* of disgoverys
sestasy by ldentifisation with God, and of the result: Man
is fod himself,

Eecstasy, by putting men in hamcny with the whole
universe, is a coming back to the primitive unity.

Commmication of Eostasy to the Readers

My spells are broken.
The pen falls powerless from my shivering hand,

1 eannot write--I cannot speak or think
Alas, I cammot feel; for 'tis mot feeling

58 Ragar Allan Pos, Complete Works (Twentieth Century
Bdition), Vol. Ly, pe 293.



This standing motionless upon the golden
Threshold of the widamapany@at@ nfggramma.59

This gazing, entranced by the world of realities,
this ineffable esstasy mo diffieult to sttaln and to pro-
long, is still more Aifficult to empress end to commmicate
to the readers when the trance 1s over, when the "spells are
broken." This difficulty springs from the faght that Poe's
ecstasy partakes of the Ineffable, the Inexpressible, which
does not belong to the meteriel world and’wuiah,haw bé be
communicated through the ordinary, material means of expres-
si§n3 language. | |

wmrn'mﬁﬁ by av&ryé@y nae, deprived of nobility and
soiled with m&téri&li&mnmﬁudh is language with 1te stiff,
statle, end logleal pattern, into whieh Poe wlll have to
express hils eostatic, dynamic, imprecise thoughts.

"0hl How powsrless is the pen to express such feel-
ings as now ecnaﬁm@ mm!“éﬁ The essence of language 80
differs from the essence of the thoughts of the darker pard
of the cana&imuanwam that théra is hardly any term copmon
to both and iﬁviaiaiffiault to resoncile them Iin expression,
though this reconciliation is the poet's mission, for his

59 mdgar Allan Poe, J (Londons

0xford University Preas, 19liB
60 Lekters, p« 399.
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thoughts cen only take & commmniecable shape when they are
slad with words.

Language 18 perpetual Grphm song whioh rules wibth
Daedal harmony & throng of thoughts and ggma,
which else senseless and shapeless wers,O: :
To express the abstract by the concrets 1s hardly
‘possible, especlslly when the thoushbts ave not very precise;
but nevertheless the abstract should be expressed in a clear

manner, For there is a differ

ence between the expression
of obseurlty and the obscurity of expression. And Foe's
obsocure thoughts, shadows of thoughts, should still be
expressed in & clear way,

Resson and judgment, whilch have been suspended during
the ecstatlc trance, would interfere again in sypressing the
result of the revelation, The personsl, primm; intimate
experience has to become unlversalized and shaved, To be
understood, revelation has to be diffused through language;
yot such diffusion 18 eontrary to the very essence of eestasy
which 1s personal revelatlion, Thence results & terrible
struggle to express one's *hhmmtm;

I would gilve the world to mhmtg one half of the
ideas afloat in my imegination, 02

61 p, B, Shelley, Prometheus Unbound (Bostom: Houghton
Mifflin Co., 1901), p. 203,

62 retters, p. 32.
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Foe realizes very vividly ‘the gap between what he
f@ala anﬂ whet he can commumieste to his fellow men. If
the poat cmulﬁ tranamit to men hils sestesies and hig visions,
hmmnity wum be better; i’w it Wlﬂ understand the grest
aeamm of the other world and communicate with nabure,
Because ordinary men do not feel divine mtuﬁsim, it iz the
duty of the poets to reveal their discoveries; but unfor=
tunately they are solibary ainmr& and the mngmgm is not
8 proper Instrument, If they, free of aanmi«mmam, sould
but 1&1: the vama mf mtuw imalf speak hhrmﬁgh them, wmen
would mmgmza the very volce of the universe in thelr
songs, | -

Ewanw the a:x:px*émi@n n:ﬁ" hvia Mvmhtsiom is difri-
eult for Pos, instesd of expreasing them, he wants merely
to s@mwt them by ereating an am@phwa gimilar to the
sesbatic one i.n which he bathed durings his trence. A poem
is not the Poetic Faculty but the means of exsiting it in
mnkm&. His means i;sf creating an a‘tmgsphwe nm mugai\q and
symbolism, Bubt he first stated the waad; helped by Cole~
ridgets diamm, that & long poem is a sontradietlon In terms
and thamé impossible. An insplred poem should be short to
keep "the unity of totality of inberest" which was righbly
termed by Schlegel. Symbollsm i %o expresslon what eostasy
18 to comprehension, In his essay "Penoy and Imagination”
Poe lays down ae & prinsiple the Importance of symbollsm,



m
There lies beneath the transparent upperweurrent of
meaning an under or suggestive one, This vivifies
the alr, that spirituslizes the faneiful conception
and 11¢ks 1t tngo the fdeas. b3 P

Symbolism 1s the expression through an image of a
mystical and transcendental ides., The image 1s not only
beautiful in 1tself but also illuminates the 1&&&; It has
not only direct value but a symboliecal one which transcends
itself, "

With the Classles, the image iz a mere m@ané of under«
standing when no other mesns is prefarwbla; With Poe-w~and
with the Romantics--sn impge iz an inestimable ornament and
en end In ltself, It has, on the one hand, its own beauty:;
on the other, Illumination of the subject.

In the syubel there 1s s mystiesl connectlon between
the image and the thing symbolized, The image explains &
gensual or intellectusl reality; the symbol & mystie and
transcendental one. There 1s no symbol if there 1& no
 trengecendentsal meaning, To be symbolical the imapge must
evoke an Invisible and specially inexplicable element, unjus-
tifisble by reason,

In classical metaphor, the second term of the com-
parison is not expressed but ls olear and often uniques
there is only one possible Interpretation, In aymbollsm,

63 Edgar Allan Poe, Poems and Rssays (London: Bvery-
man's Library, 1948), p. 2L
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the image generally has several poss ible meanings which
complete one another, and the image thus besomes richer for
all those &ummm moesnings wm@n form the awﬁml;

For Poe symbollsm offered one of the best possible
means of expression. To express ecstasy, whieh is mystio
and primitive intulitlon, symbelism-~cbscure and primitive,
foo--was mosh suibable, A clear means of expression would
not only have been unsuitable bub ilmpossible,

Symbolism is an old and primitive means of expression.
Primitive peoples destroyed statues of their enemles thinking
they thms destroysd thelr enemies, By destroying the lmage,
you destroy the thing, Prom the middle sges until this
century, witeheraft has been practiced on dolls. Symbolism
is thus an extreme ldealism, for matter has no existence
and the sensual world is immeterial,

In the poem "To Helen® the image of a Nicean bark
18 the symbol of besuty lesding man %o fod--his native shore.
The boat, having been & simple allegory of forees which
besr the moul from physisal to metaphysical 1ife, m@m@ a
gosmie force by itself, Correspondences are but the reflec-
tions of the Inviszible world on the veil of the semsorlal
one, ‘There is a link between the world of appearances as
reveanled by the senses and the world of realitles as revealed
by intuition, The supernmatural world manifests itself through
symbols, Taose aymbols, discovered and interpreted by
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ecstasy, are expressed by symbolism. They are beings or
things--the manifestation of one supernatural power, "The
Raven" is the symbol of the despalr living in Poe's heart,
© the symbol of the Inexorability of destiny, The teeth of
"Berenlce” may be in the same way the symbol of truth to be
diseovered, of the great sesret to be stolen £rom the %da,
of beauty wrung from death, of sternity, The eyes eﬁ." "Ligiea®
are the image of the mystery of the world.

The main power in symbolism -is the word, To mmafga
thing is already to possess b, or o oreate 1t. One ecan
have power over things through the magical ineantation of
words, Symbolism is & kind of primitive religlon in which
the image end the nsme of the thing have the same oharasker-
istlcs a8 the reality., Poe believes in the spell cmst by
names, To pronounce them is to evoke the pwsfm; to make
him esppear, to heve him in one's own possession,

Berenice~~] c¢all upon her name Berenilsel

And from the grey ruins of memory & thousand

tumaltous recolleetions are stertled st the

seund! Aht Vividly is her imsge before me nowtbl

The pm«mr of the neme is the power of evocationy it is
8 throwbask to the bellief in the power the name has in the
pagen ritea over the person, The name carries an image with

1%,

Tales snd Pooms (Wew
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Thine imege, ande-s neme~w-a name-~sl
Two separate--yet most Intimste thingﬁég

Thence the Importance of the words and their analogy.
The similarity betwsen two verbal symbols proves to the
11luminated the metaphysical similitude between the two
things. Sounds as well as thoughts are related between each
other as well as towards what they represent. The eonneetion
in the poet's mind between two words implies the metaphysical
rolation between the two objects represented,
So strong was Pos's belief in the power of words that
he wrote in Marginalia: |
Now 80 entire is my faith in the power of words bhat,
at times, I have helleved it possible to embody eveén
the evansscence of faneles such as I have attemplted
to ascribe. I do not altogether éﬁmgﬁir,@f embodying
In words at least enough of the fancles in question

- to convey to cerbtain classes ag Intelleot a shadow
sonception of thelr character., 6

In additien to the symbolism of his poems, Poe used
misie as & forece of amggaation. Musile 1is essentisl "when
combined with & pleasurable idea of poetry,"®7 It helps
conmunicate the emotion, which ls the basls of poetry,

Musie earries the emotlonal value of & poem, and as Poe

65 Eagar Allan Poe, Poems 8nd M
Oxford University Preas, 1948

66 WQI’]&'S, Vol., 9, P+ 1974

67 Gaorge R, Woodberry, BEd 1le. (Boston
| ge B, Woodberry, . r Allan Poe ?
Houghton Mifflin Go., 1885), p.’ 5 ‘
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eannot express his ideas--the produst of his visiong=--he
tries to communieate through the emotions .

- The reality lies in emotional contact, If two men
exchange thoughts, they are famaw«»beeingg, if they
. share an emotion, they are brother-men, O |
And musie by orsabing an atmosphere helps commnicate
"the consummation of thoughts whieh 1e not in the knowledge
but in the emotion,”
It 13 In Muaie, perheps, that the soul most nearly
attains the great end for whieh, when inspired by
the poetle sentiment, it struggles--the srestion of
the supernal beauty, 69

Poe quotes Plato, with whom he agrees, stating that

a mslcal educetlon is most essential beeause it helps the
soul to understand the besubiful, which is the main end in
human life,

A rmsicel sducation is most essentlal, since it

causes rhythm and harmony to penetrste most intiw

mately into the sounl, taking the strongest hold upon

1t, filling 1%, w%h beauty and making the man

beaut 1ful-minded, '

Musie is esgential and Poe usesz 1t in his poems in a

most unusual way. In the second line of "The Haunbed Pale

age", for Instance, he breaks the rule that forblds a weak

68 George E, Woodberry, Inmsy
York: Maemillen Co., 1910), p. il

69 Edgar Allan Poe, Poems and Bsgays (London: Every-
men's Library, 3.9‘148); P f?m ' '

70 Edgar Allan Poe @g Gomplete Tales Poeoms
York: Modern Library, 19587, p. Lhb.
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syllable to be in a woak position, but he bresks it succesa-
fully by produeing

A harmony beffling the lesser poets who have observed
all the rules, Poe'a use of the subtler harmonies
of tone ecolor, such as the contrast of open and close
vowels, his varlatlon in the amount of stresses and
in the time intervals between the stress, produce
such matchless lines as: , T ,
But evil things, in robes of sorrowTl
In a atm@lar way the music he creates in his poems ls
not & mere imitation of the real sound, It tends to cresate
an atmosphere, to suggest a state of mind
| For that wide clreumference
In easy drapery falls
Drowsily over halls--
Over waberfallg—«
O'er the strange wagdawwm!ar the sea--
Alest over the seal’2 |
The musie of thi&qpaﬁﬁaga'ﬁaﬁﬁ not suggest anything

but the low, sad "a" g

ound repeated many a times, giving a
melancholy, sad etmosphere to the scenery, |

In "Ulalume™ the musiec fits the thought, The vepeti~
tion of verses represents ﬁha confliet in the poet’s mind as
he aldwiy approaches the grave, step bj stbp. The ﬁhythm
glides alomg until audﬁénly it brakka into pleces in the

last stanza.

71 Arthur H. Q,u:h'm, %u MQ, T 2721

72 pager Allan Poe
Oxford Unlversity Press, i?
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If masle which is the necessary complement of the
postry cannot be supplied with instrument , words will have
to supply it. |
Musie 1s the perfection of the soul, or ides, of
Foetry. The vagusneas of exaltation aroused by the
sweet alr (whieh should e stristly indefinite and
never too strongly suggeative) is precisely what we
should aim at in W‘%W& Affeetion, witheut bounds,
- is thus no blemish,’3
If we try to judpe "AL Aareaf™ ascording to the
stendards of clear poetry, 1t is a fallure, for passages are
dissonnected. The too abruph tM@i#i@n surpriges and dis-
goncerts, The Images are not clear and somnected; the poem
is an innovatlen, & new experiment
in the translation of feelings into the harmony of
sound. The words have a definite meaning, they
are nolt merely words, however; they become symbols
of that fusing of thought %ﬁd feeling which =
magliecal symphony produces , (i
Aseording to Poe himself, his ‘Mw lines in the poem are

There nature spesks and even ideal hhiﬂg@
Flap shadowy sounds from visiomary wings /D

Poe's deviges to communicate his ecetasy ere numercus and
varled, He even used plastie devices as in "The Fall of the
House of Usher® where a painting in e long tunnel, lighbed

13 arthur H. Quinn, op. git., p. 429.
?h’ Ib%du’ P 1(610»

75 Edgar Allan Poe, Poen
Oxford Unlversity Press, i@ F
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by unexplained rays, gives the atmosphere of a mind
oprressed by feer and encaged by its own obsesaions,

The use of contrast between the happy aspect of .
things, on ome silde, and their gloomy appearance, on the
other, is another device Lo 8xpross th@ irresoncilable
mystery of things found in eestasy, for example the beginning
of "The Haunked Palage:

In the greensst of our valleys,

Ohoe o Tats and seasisy palece

Rediant palace-wreared 1ts headl®
end the ending when

A hideous threng rashed out forever
And leugh--but smile no more,TT

Poe's style has been widely di&wueé@ﬁ, He has been
called both The Jingle Man and a mester of the English
languege, Quimm pays this tridbute:

It 1s not questioned that Poe was a consummate mester
of language--that he hed sounded all the secrets of
rhythm-~-thet he underastood and availed himself of all
its resources; the balanee and polise of syllables--
the alternations of emphasis and cadence~~of vowel
sounds and gonsonants--and ell the metrieal sweetness
of "phrase and metaphrese"

Tales and Poems (New

76 Eager Allan Pos, The Complete
Yorks Modern Library, 1?§ﬁ7jﬁﬁu 23

7T Inid., ps 239,
78 Arthur H, Quinn, ops 2ib., p. 689,



- CHAPTER IIX
POEYS PRACTICE OF BOSTASY

How does this fesling of eestasy, whieh we have tried
to anelyze with respest to Pos's own theory, manifest itaself
in his works? First of all, 1t should be sals that Poe's
ssstasy is charvecterized by a aawﬁam mumber of general
features, inherent to that intultive feeling before it goes
through the different ahﬁ_gw from mere day-dresming to the
morbid and the abnovmal,

Idea of Rewelation

The first characteristie of Poe's eestasy is the
belief that there is revelstlion in the world |
In the quivering of a leaf~~in the hme of a blade
of grass~-in the shape of & trefoll-~in the hurming
of 8 bee-~in the glesming of a dew-drop--in the
breathing of the wind-~in the faint odeurs that came
from the forest~-there ceme a whole universe of
suggestion~-~a gey and m«tiay train of rhapsodleal
and immethodical thought,+
This sbtatement 1s Pos's belief expressed through
Bedloe's mouth: What we come across Iin the world is full of
mystery, symbolas., Everything round us is & mysterious token

from God, a riddle given to us to be solved, To him,

o

1 Edgar Allan Poe, The ¢ » Teles and Poems (New

Tork: Modern Library, 19387, p. bt
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everything in the world is mysteriously meaningful, every
detail is worth wondering at. In the commonest objeot im
the universe, he found & world of revelablon and a heavenly
mossage. Thus, in the eyes of his beloved Ligele he thinks
he can discover the eternsl secret of the universe if anlv'
he can decipher their mystery, "beauty of beings either
above or epart from the earth."? And many a time he found
himself on the very verge of the Great Seeret and many &
time that secret has escaped him; it always remained the
unettelnable,

The expression of the eyes of Ligelal How for long

hours have I pondered upon it{ How have I, through

the whole of a midsummer night, etruggled to fathom

it} What wes it~-that something more profound than

the well of Demooritus~-which lay far within the

pupils of my beloved? What was it? 1 was possessed

by the passion to disecover,3
Ag soon as somebthing has & mysterious or unfathomable appear-
ance, it contains a revelation. To him, the two words
mysterlous and revelatlon soon become synonyms,

And the mystery Poe saw--or believed he saw--in the

eyes of Ligela is dliffused through the whole ereation, He
found in nature the same puzzling expression as he found in

her eyes,

2 fbid‘, Tha 655w
3 Ibid., pe 656, =HRO
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I found in the commonest objeets of the unt:

circle of enalogles to ‘thJamrasiigﬁf.ﬁj‘?:‘ﬁ:z&”
nizged ﬁsi let me repeat 1t, sometlimes in the survey

of & repldly growing vine--in the gomtemplation of

& moth, a bubberfly, » ghrysalis, s stream of running
T Foon g o, L1184 ¥Eih 15 by sortate
by passages of hwgks.gf r'\m nee, end not Infrequently

This feeling that there are riddles to be solved in
the world is easily sxplained by Poets Platonis ides sboub
the world, In the ereatlon, there are two different sides of
the world: the material or physieal world of appesrances
that we gee every day by means of the senses and the world of
reallitisg~-above the former and out of reach of the senses
and attainable only throush :mtuitimn;

There are some qualliies~-some incorporate things,
 That have a double life, which thus is wade
A type of that twin entity which springs
From matter and lipght, evinced im soll? and shade,5

Somebtimes the world of reslities flashes on the world
of appearances here and there, and it is left to man Ho
understand the flashes, For those flashes of Truth on the
" yeil of the materisl world do net sppear in a clear way,
Nothing is given to us in & szimple manner; we have Lo solve
the riddle, to desipher the universal mystery in the prophetic

signs God sends us, Hvery one of those sipgns is

h‘ I’bid,, Pe 6‘56w

5 Edgar Allen Pos, Poems
Oxford University Press, 1948
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& dymbol and a token
%i:: ;;%zgt;nh;ﬁ;gﬁ ggg} ‘szmll be--and given

So, below this visible aspect of things, there is a hmd@n
aspect, & symbolical meaning to be discovered and intev-
preted. If one only listens to naturs around him, one will
hear 8 "Nalad volce™ which addresses him i’*éom below the
gppearances of things,

And the sly, mysterious stars
With a visape full of meaning, 8

will be ready to unvail their secrets of at:amitzf. The
e¢haracter of intultion 1s to substitute the imner world for
the outer one, bto replace the meteriel by the spiritual end
1deal vision. For that, matter is but a spring board
towards the ldeal. Material things are only & source for
emotions,

But this divine message amt to us in human beings,
in nature or in visions, 1s not going to be deciphered by
anybody, It can be revealed through intuition only--a
divine gift--which 1s given as a mysterlous mark of genius
to the chosen only, and espseially to the poet. Poe mtlll

6 Edgar Allan Poe, Poems and Mispellsnles (London:
0xford University Press, 1S8), pp. O=1.

7 BEdger Allen Poe, Poems end Essays (London: FEvery-
mants Library, 1948), p. 280,

8 Bagar Allan Poe, Poems end Misce]
0xford University Press ,,’mmﬁ 5, Py 108

pa (Londens
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retains the Greclan ides th&t‘pdats are inspired by God,
that God himself speeks through them, amd only through them
gonverses with us, For the poet, mecording bo the Greeks,

was & divine man, more sacred than the priest, who
was at best an intermediary between men and the gods,

but in the poet the god was present and spoke, For,
said Socrates to Ton, net by art does the post sing
but by power éivin@.é

Poe is sure thaet he is among the chosen to whom 1t has been

given to interpret the divine message.
A Suspension of Disbelief

In this world, full of mystery, aymbols and tokens
ean only be dlscovered by the mens divimfor of the great
poet, To him revelation ia possible maiﬁly basause he does
not doubt there is & revelstion and does not qu@#timn the
result of his ecstable revelation. He 1s convineed of his
role of prophet, meant for dlscovering and tv&namitting»’
Ged's measage given to him through ﬁymbala; }

The Truth hidden behind those symbols iz revesled
through ecstatle Intultion and what Is revesled through this
means gan be believed unguestionably, Tor Pos lays down 889
a prineiple that one ¢annot be misled by imtultion.

There are few thinkers who will not be surprised to
find, upon retrospeet of the world of thoughts, how

9 George E, Woodberry, The Inspivetion of Poebry (Wew
Yorks: Macmillen ﬂm‘,'lglﬂ),'ﬁggf. o -
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very frequently the first or int . |
heve been the Lrue mm’%w intuitive impressions

S0, in ecstasy, Fos feels that the eecstatio revelations amre
the truth and the only things worth believing, He experi-
ments the seme as Coleridge did, & suspension of disbelief
which constitutes in Poe's case the ecstatie faith, Intui-
tive dreams and visions appesr to him as real, while the
sensatlons revesled in ordinesry life thw@@a the senses seem
to have no reality., The land @f‘ dreams besomes the one worth
believing in,

"The realltles of the world affected me as visions,

and as vislons only, while the wild ideas of the Tand

of dreams beeame in turm--not the material of my

every day existence-~but In very deed that existence

utterly and solely in itself,"ll
There 1s no real existemee 1n the matter which we perceive
through our senses. It is bu"‘b’ an 1lluslon which, when
thought of as reality, will prevent us mmhm the realm
of true reality. We shall perceive only an empty shell of
metter, having ignored the real core of things which exists
intuitions

only in the upper world of ideas, revealed through

All that we see or soem
Ts but & dresm within a dream,1?2

10 yorks, Vol, 8, p. 328.

11 pagar Allen Poe, Jomplete Tales snd Poems (New
York: Modern Library, 1938), p. 043.

12 gggar Allan Poe, Poems »mf“ Misgellanies (Londons
Oxford University Press, *io18), p. 103,
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But if the world aroundg us he# no realidy of its own,
it is useful as an intermediary because it is through this
world thet the symbols are given; and the symboliocal message
from nature 1s worth believing in, The stars are the best
euids
To point us the path to the skiss
Tc the Lethean peace of the skiesld
An, we saf;i;é&gr*tmsﬁ to its gleaming
T
That eannot but puide us aright L
Since 1t flickers up to heaven through the night,ll
80 Poe 18 ready to interpret and to believe any message In
" pature because one balleves more seslly what one feels then
what one tries to prove by reasoning. Nothing can be added
o the foree of an &z‘gumwb%mh the mind £inds In every
peast, bird, flower.l5
The symbols hidden in nature are not the only messages
from Jods visions or dreams are sent by Him, too, 4nd when
a vision arises, hallucimetion or M@liﬁbﬁ Poe does not
question it, His judsment iav a‘uspﬁmd@d; leaving the whole
£161d of conseiousnsss free for feelings, emotions, or sen~

sations., He does not think or judge when he is engrossed in

13 1pid., p. 96.
4 1pid., pe 97.
15 works, Vol. 8, p. 331.
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visions; he sees 1t and that is encugh to prove its exist-
ence, If one camnot rely upmi mﬁw«? nature for the true
existence of things, one ean alweys trust his own feelings
which are reality. | ‘

1 regerd the viaidnﬂ, even as they arise with an awe
whieh, in some measurs, moderstes an? tramguillizes
the ccstasy~-1 80 regard them, through s convietion
(which seems a portion of the ecstasy fteelf) that
this ecstasy ltself, is of a character supernatural

to the human psture, 4s & glimpse of the spiritts
outer world, 18® d glimp P

At the heart of Poe's thimkimg in his eestatie intul-
tlon, there 1s a great part of solipsism; thet 1s to say, sn
ldeallsm carrled to an extreme where the ego belleves only
in its owm sensations, real or imagipery, In so far as Poe
thinks he szees something, thisg object has a real exlstence
for him ond its reallty is unguestionsble, He firmly belleves
in it even 1f It goes against all logleal reasoning, for it
comes from the spiritusl worlid of realities,

What I saw upon this eliff, although surely an objest
of wery extraordinary nature, the place and season
considered, at first neither startled nor amazed me--
80 thoroughly and appropriately Aid 1t ohime in with
the half slumberous fancles that onwrapped me.., . !
It 1s an intrinsic characteristiec of eestesy to belleve in

its own visions more than in the lorical negation of them,

16 Edgar Allan Poe, Workse (Amerilean Beok Co,, 1935),
pp» h10-K11.

17 Arthur H, Quinn, op. eit., p. 396,



T say that for a few mmmﬁntm, this mpparitian
neither startled nor amazed me. During this inter-
\vil my_ whole soul was bound wp in intense sympathy
alone,+ |

Thus, following once more Uoleridge's doctrine, Poe
believes that the main faculty in the human mind is nelther
reason nor judgment, but the capacity to fathom r@vwlatiﬂﬁa
and to share the world of reality through sesbasy, This
faculty is the Imeglination, |

The fagulty in question brings hils scul often to &
glimpse of things supernstursl and eternal--to the
very verge of the Grast Secrvets. There are moments
indeed, in which he perceives the faint perfumes and
hears the melodies of g happler world, Some of the
most profound knowledge~~perhaps all very profound
Imowledgae=-has origineted from a highly stlmulated
imagination, Oreat intellests guess well.l9

The Sixth Sense of Eestasy

This world, full of messages, is ready to unvell its
metaphysical secrsts to the chosen ones; and Pee 18 ready o
believe those revelations diwulg&d in eostasy, But what is
Posts ecstasy or rather--for there are mﬂnyy&iff@rent‘expraaﬂ
sions of scsbasy in Poefs works--what arve the main feabures
of what Poe himself ealls "the sixth sense of evcstasy"?

The mein character of Poe's ecstasy is the momentary

death of the body, more or leas complete, asccording to the

s

18 Tnid., p. 396,
19 works, Vol, 8, p. 328,
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degree of lmportance of the trance, For all the different
ecstasies generally atart by the poet
loosing all semse of motien or prhysieal existence by

means of absolube bodily gquiescie o ’
nately perseverad m.a@y 4 lence long end obsti

It 1s when the sasnse of kinesthesis disappears thet ecatasy
comes and revelations invede the soul, When the body is
asleen or dead or insensitive, the soul, liberated from its
physical elog, becomes alive apaln and really sees the true
meaning of things, It is then that the insisht of the poet
penetrates the deeper mesning of the universe,

Those thoughts, born in eestatic sontemplation, come
best before sleep, when the body has lost all feelings of
existence.

I am aware of these fancles only when I am upen the
very brink of sleep, wlth the consclousness that I
am S0.,.. 'These fancles' have in them & pleasurable
ecatasy, 238 far beyond the most pleasurable of the
world of wakefulness or of dreams, as the heaven of
the Northman theology is beyond its hell.2l
Day~dreaming 1s the best entrance to this state of mind, It
" may be sttained, also, by the use of aloohol or opium.
In ecstasy, the mind sets itself free from the bodily

¢log, the soul becomes fres from all inhibitlons, social,

(Neow

20 Edgar Allen Poe, The Complete Tales and Poems

York: Modern Librery, 19387, p, 0L
21 gdgar Allan Poe, Jomplete Works, Vol. 9, p. 196,
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moral, lorical as well as conventienal, Loosing conseious~
ness of 1ts own existense, it melts into the universal eurrent
of consclousness where 1t finds the revelation of groeat |
In the life of every man, there ocsours 8t least one
epoch when the spirit seems to abandon, for a brief
period, the body, amd elevating itself above mortsl

affalrs just so far as to get a comprehensive and
general view, malkes thus an estimate of ibts humanity

as accurate as is possible, under any a:imwmtanaw,\’

to that partleular spirit, The soul here separates

itself from its owm idlosynerasy, or Individuality,

and considers its own being, mot ss appertaining

sal@g to 1ltself, but as a portion of the universal

Bnd, =¢

Thus freed from the elog of the body and the hindrance

of metter, the spirit ean partake in the transcendental world
of realities, By getting rid of the clear conselousness, the
soul lets the spirit of the universe invade it. If the
visible anc the invisible worlds are both part of the Whole
and if man belongs to that ereabtlion from whish he is insepa-
reble, he must, to understand this universe--or at least to
have the intuitlon of it~~rid himself of elsar consclousness,
whleh 1s an obstacle to ecommuning with the world, because by
the feelings of conseciousness, we oppose the ego te the non-
ego. When consciousneas disevpears, the ereatlon--such es
it really is--can £111 men's seul, All the inhuman ereatures

of the world--angels, devils, spirltes--besiege the smoul and

22 Works, Vel, 8, p. 327,
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try to penetrate it, but are pushed baek by clear conseious-
‘ness, Ecstasy, by liberating the moul, ensbles it to catch
s glimpse of the veal mysteries of the world.

 Poe goes baok to primitive religions and the mystie
Bastern doctrines which do not try to find outside themselves
the sclution for the problems of the world, It is inside
themselves that They seareh for the answer to the riddle.
prophets, savages, orimitive men do not lock ouitside thelr
ovn soul to find bLhe non-egoe.  Ther use neither resson-w
intensification of econscious thoughts~-nor experience--
intensification of sensual experiment. They go Into thelr
inmmer self through ecabtasy; and in their mind, invaded by
the spirit of the world, they find the answer they are look~
ing for. It is the same state of mind from which the old
myths were born, and to obliterate clear consclousness is the
ginm of all the pantheistic religlons,
When one lets one's spirit be possessed by the unl-

versal spirit of the world,--

Whether poetlc ecstasy is divinely insplred, whether

1t be the most perfect stete of life, or whether it

1s only a survival from that perled of exaltatlon

which may have accompanied man's eseape from brutish

1106, 0023
the soul is onmipotent; it transeends matter and is ready to

receive the heavenly message. In such s state of mind

23 seorge B, Woodberry, Imsplrabio
Tork: Macmillan Co., 1910), p.
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all doth seem
Lesas groas than bodily, and of such hues
Spivits porcolve niy presence.h o o
P P P .

But during this perilod of "dresamy delirium replete
with seatasy", the outer world still enters the soul by the
means of the senses, Neverthelesa, during this perlod, the
ususl censorshiy exerscised by the intelligense exists no
longer. Thia state of mind

iz not sharseterized by apn unbalanced or diseased

el ST Nl

The logieal judgment by which sensations ars interpreted in
the normal state of mind is abwnt}. All is regulated by
assoclation of sensabions, ldeas, lmages or reecollections
with neither conventional association nor lowmiesl mm.'
Thers 18 no interference of reason, Judgment or wolitilon,
"The will is laid to sleep and the mind works without self-
directions,"20 In that esstabie trance,

Volition had not departed, but was powerless, The

senses were unusually active although eceentrieally
so=~agsuming often emch other's funchtions et random,Z7

2 g, o, Coleridge, Works (Boston: Little, Brown and
Go., 186l4), p. 295,

25 George E, Woodberry, Inspiration of Poetry (New
York:s WMaomillan Co,, 1910), p, 11,

% 1os. sit.

2T Edgar Allan Poe, The |
o7,

mplete Tales and Poems (New
York: Modern Library, 193 Leli8, =8
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S0, even in that state of demi-slumber, the senses were
unusually actlive and the faneles--for Poe refuses to call
them sensatibna:-mcremad by the aa‘nmés do not belong to the
physieal world.

o resstonscothare 10 maily tomanmpTicel,

mate in character to impressions ordinarily received.

I ’isvas ir tha :Ei"m‘ #enses were ggpmmmwd by five

myriad others allien to mortality,

_ For trance in scstasy 1s brought on by the isclation
of a very strong sensation which, growing more snd more
powerful, occupies In the end the whole fleld of eonsglous-
ness, Perception 1s replaced by pure sensation~-all the
more accurate for 1lbts loneliness. 'iﬂwry gense, tsharafam;
sight and hearing especlally, a.x*-é keyed sabove the normal.
It is a kind of monomania of sensation,

Al1--al1l expired save thes--save less than thous
Save omnly the divine light in thine eyes

‘ LR EE
Only thine eye=n remsined .29
¥ore than that, the wvery strong sensavlon remains after the
cause is gone, 1% becomes an cbsession of the senses, Those

eyes, Poe saw In ecstasy one night,

28 Edgar Allan Poe, Uomplete Works (20th Century
Bdition), Vol., 9, p. 197. | «

s {Londoni

9 Bagar Allan Pos, Poems and Miscellsni
Oxford Univeraity Press, 1948), p. 98.
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, only thine eyes remained
They would not go-~They mwrwm have gané.f'“

Thus, to Poe, sensation 1s superior to feeling or thoughta
because it leads man right intoe scstagy, and through it
pubs him in commmnication with the reality of the whole
universe. This process, far frem being abnormal, is the
normal, primitive way in whieh the mind works,
The casunl swarm of Impressions which mekes up men's
thoughts without a prineiple of contrel y denotes
nothing abnommal but is rather an unasually perfect
izlasgmtigg of the normel action of emotion in &
pure form,

Besides this important aspeet of sensatlons, another
feature of Poe's eastasy is the interference of sensabions
and their interaction, The senses were "assuming often each
other's functlon at random.” As Baudelailre--Poe!s soulmate
~-hears the night walking Emenda? e ahmra; entends la douce
mit qui marche.., 30 Poe could hear in eastasy the song of
the mman}.ight, The "eplate vapour, dwy; dim,® from the |
moon "steals drowsily, musieally."32 In the same way, he

can feel the burning of the stars,

30 1pid., p. 99.

31 George E, Woodberry, Ins
York: Macmillan Co., 1910), p.

ation of Poetry (New

1lanies (Londons

32 Bdgar Allan Poe, Poems .
0xford University Press, 19%i8
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Like Proust later on, Poe points out the importance
of the odours in the wwatﬂ;ﬁn of memory and the bsginning
of eostasy: |
I belleve thet odours heve an altogether pecullar
force in affeoting us through sssoclstion; & force
differing essentially from that of objeots eddress-
ing the touch, the baste, the sight or the hearing.33
In the "empurpled vepours®3l4 of the oplatic @mmsy,
when sensations are becoming so powerful amd strange, what
were the ldeas which vecurred 'w Poe's mind?
 As e whala, images and aanaati@ma were ;gmimnt
leaving 11ittle room for the ideas., As Ovleridpe eoculd mok
sxpress what he saw in his expim amm; so Poe esnmot express
his thoughts, which are only -

Unthouggt-11ke thoughts that are the souls of
thoupghtso ‘ .

It 1s In those ghoats of dear thoughts, hardly con-
celved at 811, felt by intuition more then somprehended
'1%1@&11?, that Poe foeels a rsmlatmng Mysterious as they
are, they are nevertheless much; more mPnrtant than the
thoughta of the ﬂtrmm of olear «ammimmmm caom:mllad

by reason and Interpreted by judgment, The ecatatle thoughta

, 33 Bdger Allan Poe, The Comp)
Edition), Vol. 9, Du 232,

3l Bdgar Allan Poe 1 mmm ama %ﬂag‘;&nmu (mndam
9

Works (20th Century

ate

0xford University Fress,
35 Loc. elt.
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some from the unconseious part of the soul, where no sontrol
18 exercised, which 4is an ivherent part to the whole world
of ideas, and for thls rsascn, much more valusble beeause
thay‘ apfvingg from the under-surrent of the ‘a@m‘ in cormunicaw
tion with the unknown warlaqf‘rmlihiem; | |

There i3, however, & class of faneles, of exquisite
delicacy, whioh are not thoughts and to whieh, as
yebt, I have found it sbsolubely Impossible to adapd
language. 1 use the word Yfanscles' at rendom and
merely because I must use some word, but the ldes
commonly attached to the term is not even remotely
applicable to the shadows of shadows In question,
They seem to me rather payehal than inbelleoctusl.
They arise in the soul (alas! how rarelyl) only ab
these epochs of most intense btrangquility--when the
bodily and mental healbth are in perfection--and at
those mere points of time where the eenfines of the
waking %’ﬁl& blend with those of the world of
dresms .~ ' :

Those thoughts bubble up to the surface af‘ sonsoiousness
where they fade away almost insbently, hefere the soul takes
¢lear consclouaness of them. Faseinated by thelr strange-
ness and their brevity, Pos walts gxmmasmy for their return
és Coleridge dld after his dream of Isiu‘bi& Khan,

- Then all the charm _ |
Is broken-~all the phentom-~world so fair
Vanishes and a thousand cirelets spread
And such mishape the other-~Stay awhils
Poor youthl who searcely dartst 1ift up thine eyes
The stream will scon renew its smoothness
The visions will returnl And lol he stays
And soon the f{ragment dim of lovely form

36 Bdgar Allan Poe, Jomplete Works (20th Cenmtury
Rdition), Vol. 9, p. 156. |
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Comes trembling baek, unite and
The pool becomes a mirrmp.g now Onee more

To Poe those thoupghts have a finsl mvaimiw, They come
from beyond, and they hold the solution to all the mysteries
of the world, 4s they do not come again--or if they do,
they are still as obscure and as inconstent as before~-he
feels that all 1s mystery in this world, the final seoret
pay be wlthin our reach, but it will elways esgape, We ean
only eateh glimpses of the mmiw but ?M is 8111 hmp
that the x&ext ‘trance will bring another glim@mwparhapa a
elearer one--of the world of mali‘bm |

In sestasy, images are not isolated but are assocl~

ated according te laws whiech are nelther those of experi~

enge, nor sven of day-dreaming. But their asseceletion

shares in that certeinty inherent to scstasy and the poet
thinks that their asscelation is not easual but hes & meta-
physical meaning. It leads to the mmtiml dootrine of

correspondentes,
Romentic Besbasy

The first stage of Poe!s sostasy is the ecetatie
lyrieism he finds in pature. In nature, he finds the Beauty

he adores, the essence of the world which makes a poet,

3 s, 1. Gan.wmgm, E@@ti% Works (Bostom: Houghton,
Mifflin GO.), VGlo e Pa 1?3&
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Besides the emotion engendered by the contemplation of
nature, nature helps him %o transmit his supernatural mes~
sages Tor beauty in nature is & common mean w all men.
I am & poetw-if deep worship of ell beauty cen make
me oné,.,.++1 appesl Lo you as a man that loves the
same beauty which I adore--~the besuty of the natural
blue sky, and the sunshiny esrth--there ecan bg no tle
more strong than thet of brother to brother,>B
In & romentie way Pos, wandering alone in nature, Tinds him-
gelf in a fruitful solitude, By its soothing influence,
nature ecalms his ireritebility. A peaceful, dreamy state of
wind oeocurs and the feeling of physleal existence progres.
gively melta away.
The heat gradually overcame me and resigning mysell
to the influence of the scene and of the weather and
ef the gently moving surrent, I sank inte & half
slumber, during which my imsginstion m‘wllgd In
visions of the Wissshoeoon of enciemt days.>?
S0, graduslly, while the body loses oonsciousness of its own
sxistence, the mind sbarts wandering in the spheres of the
Imagination and permits itself %o be invaded by the universal
current of conscelousness.
Neture 1ulls the poet inbe slumber before revesling
seorets to him., Like a wizmard, 1t casts a spell upon the
mind of the dreamer by lts sweet and soothing Influence

38 Letters, p. 32.
39 Arthur H, Quinn, op. git., P« 3964



When the soaring moon sin 8
An influence dwy% ﬁiw‘wmyff dim
1 th )

Is &ripping' fro at golden rest 0

There fell & silvery-silken vell of lighg |
With quietude and sultriness and ammbm

This nature Poe sees with an sbsence of pure sensabtion,
fnee used 28 & spring board, it either disappears from the
f1e1d of his vislon or it is transformed by his imegination.

I paused, I locked -
And in an instant all things @iﬂ&ppmmd.’w

Hmmrer, nature 1s influenced by Poe's emotions and in
mfnm, influences them. There is aétim and inter-acstion
batwam them all the time,

 In this neture whers God is immamens, the maim prin-
eiple is unity. To understend a single symbol in that nature
would be to understand all of them for the essence of the
world is unity and all the beings-~rational or mot--partici-
pate In the same united universal iii‘p, in thfé same ereative
s-p‘iri'b.‘ All nature speaks and the duty of the poet is to
listen to 1t and to try to underatand it, It is his prophetie
duty to interpret the symbels swarming eround him and te

transmit them.

ho Edgar Allan Poe, Poems and Miseellanies (Londons

P
0xford University Press, iGIB), p. 109,
}4'1 M‘# Pe o8, .
“2 roe. sit.
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Here and there, in groves about the graas, like wil-
dernesses of dreams s Sprang up fantastio mw.m

So even alone in nature, one eannot be solitary, for
the whole nature spesks through symbols, It is full of the
presencé of the dead and the voles of God 1s spesking in
golitude. Nature is not an inanimate shjest deprived of |
1ife, which has no part in the vitsl spirit of the wniverse,
Like human beings, it shares in the 1ife of the Whole, the |
same elan vital which animates all the ecrestures is present
in nature too,

It is a study of natural beauby toushed with the
supernatural that results from the stimulation which
loneliness brings to ths post: "In truth, the man
who would behold aright the glory of God upon the
sarth must in solitude behold that glory.".., To me
at least, the presence~~not of mman 1life only, bub
of life in any other form than that of the green
things which grow upon the soill and are voicelesgwe
is a stain upon the landsoape-~is at war with the
genius of the seene." Since the greatest of his
poems and storles deal with the eonflict of human
emotions, rather than the baskground of inanimate
nature, this sentence mipght be misunderstood were it
not followed by "I leve, indeed, to regard the dark
valleys and the forests that sigh In uneasy slumbers
-=and the proud watohful mountains that lock down
upon all~~I love to regard these ss themselves bub
the colossal members of one vast animate and sentient
whole-~a whole whose form (that of the sphere) 1s the
most perfect and most inclusive of all; whose path 1s
among associate planets; whose meek handmaiden is the
moon; whose mediete soverelgn 1s the sun; whose life
i3 eternity; whose thought 1s that of Ged; whose

43 Edgar Allen Poe, The Compl
Yorks Moderm Lihmry,i@‘éﬁﬂ“p Be
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en Joyment éﬁ knowlodge; whose destinies are lost in
Tromens ity .48 ‘ "

Neture is full of symbols, ALl we see there, without having
& value of direct representation, hes nevertheless a meaning
which transcends t}ham, 8 symbolic value, »& symbol is an
éﬂymt of the world which 1a 'wwimlm in .m{ m‘ammmmm
manner, in a form irm:xmm&bm mmom&iy; | |
Bacause the invisible snd the amuwml worlds are

both parts of the Whole, there 1s & link betwesn the world of
appmmnmes revealed by the senses mc! the world of Truth
revealed by sostatis intuition, The supernatural world
nanifests ilteself to ua; either through living brémgza like
the Raven, or by sings 1ike @iﬁﬁé and bad weather, or olse
by dreams, Nature especially mpzmks Wﬁm @ymwla as the
Valley of the Many-coloured Grass. | ,

The golden snd silver £ish heunted the river, out of

the bosom of which lasued 1little by little, a wrmuw

o Ak 2P 20gt e melocy
The whole universe partakes in the i,ifa @@mn to all beings,

As in "The Rime of the Anclent Mariner" ,,‘ te ki1l the albatross
was to offend all belngs, so in "Eleonora", nature shares in

the emotlon and 1life of the young couple.

Wi arthur 2, uinn, op. gib., v. 313.

45 pagar allan Poe, ,@1 Complete Tales and Poems (New
Yorks Modern Library, 19387, p, 851
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oo oime thretsine wish S et AT hed o

have been equally noted, and bogether breathed a

ran. "k o oy en e PGt

In the same way, after Eleonorats death, things

¢hange agaln in the‘ Ve.ll‘ey end for the death of one being
the whole of nature seems to bs m’ mowrning, Going further
than the romantie thmw by whieh nature ghanges agcording
to the mood of the poet, through whose eyss it is wfa‘an; Poe
assumes that nature really undergoes echanges, For pature
is alive and sympathizes with men's sorrow or rejolees with
him, It even has a life In itself with rwi‘ingﬁ and gan be
Jealous of man. The reason why |

+»2 the wind eame out of the almﬁ by night
Chilling and killing my Annebel Leel!

is thet sature was jealous of the perfect love existing
between the poet and his beloved, So mature has not only
1ife but feslings just 1ike a nm» baing.,

The happy flowers and the repining trees

Were seen no more t,’.hﬁ very rofes!t ( oura
Died in the arms of the adoring airs™®

Besides the presence of symbols in mature, there is
another messenger from the upper life whmh helps ws to

Lo Ibid., p« 650,

b7 Edgar Allan Poe, Ea? ms end Miseel
Oxford University Preas, i , P+ 914

48 114, p. 98,
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understand the great secrets. The dead are present in
nature., In eostasy, the soul Joins in the infinite of the
world where the spirits of the dead are and it meets them.
Be allent In that solitude
Which 18 not loneliness-wfor then
The spirits of the dead, who stood
In 1&% before thee, ﬂg@ again
In death around thes. »
In & similar way to Shelley in "Adonamis", Poe belleves
that after our death, we shall be united to nabture and our
soul, coming back to the whole ereation, will jein the
spirit of the universe and mingls with it and thus not only
participate in the 1life of the universe but give life to 1k,

we are never alone in the world, for
The spirits of the dead are around umgﬁ’

The spirlt of God 1s around us too, In Poe's panthelsm, God
is inherent in nature and his volee 1s audible through it.
Poets treatment of nature in his works lsg generally
8 very mbjea‘bim one, He sees nature tmmngh his own emow
tions and not in an objestive menmer,
Sometimes, it is Yrue the resl smcene remains pmmimn%
in his mxm but even then, although 1%t does not fade
awey Into mers emotion, 15" 18 nob uncshangeds 1t ceases
to be matural, and is removed into the preternatural.
In "Visit of the desd", the treatment of the lande

scape is wholly his ownj erude as its expression is,
1t arfords the first mﬂmw of thet new traot of

49 1p14., p. 107,
50 1oc. it
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Acheron, a8 it were, waieh he vevealed " spae
g Pt s eh revealed "out of space,

And the stars shall look not down

From their thrones, in the derk heaven,

With 11 it like Hope o mortals given,

But thelr red orbs, without beam,

To thy withering heart ghall seem

As a burning and s fever

Whieh would eling to thee forever,

But Ttwill leave thee, as emch star

In the morning light afer

Will fly thee~~
Such imaginings-~the visions of the throned stars with
averted faeces, the ldentifying of the ouber fascinaw
tion of an 1li-omensd mature with the morbal fover
within, the disaolving of the spell as the red orbs
flee far in the streaming eastern light~-might well
porbend in poetry & genius as origimal as wes Blake
in az'tgs v

He uses neture as & gymbolieal background, In
"Elsonora", the two themes, rature and smrﬁ?, ars closely
Interwoven in a eontrapuntal marmer so that they are inti-
mabely niingled and both nature and echaractars share in the
same feelings. | |

Ecstasy, thils attempt te seize the impalpable, to
fix the evanesecent, the supermatural, reached by the soul by
fleeing from the material world, by forgebtting the physical
existence, brings the soul out of time, It ereates & sort
of £ifth dimension in which the splrit moves, free from the
law of the physieal world, Time not only suspends its

tourse, but it does not exist any longer; the very notion of

P

51 George E, Woodberry, Bdgar Allen

Pos (Bostont
Houghton Mifflin Co,, 1885), pp. 35=3C |
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time passes away. There is no sensation of duration, The
poet seems to have stepped into a different world where time
i# out of jelnt.

Those minutes of eestasy are 41ffieult to reach,
They have no contimulby; they only mark spots of time in the
peetts life, So Poe would like to etermalize them and try
to perpetuste the ecstutle feelimg, The firsb mesns is %o
gancel, o suppress the presense of the world,

The hated werld ”‘”@2
Except thee and me,~2

Besides, beauty must be etermal ko be perfect and exists out
of time. Perfection must not be toushed even by time.,

Bringing him out of time, eestasy also brings him out
of space, The setbing of his ecstatie poems is h@dw real.
Tt 48 elther highly artifielal, ‘vmmﬁa& by dreams, or & |
real setting so much distorted by the imeagination that it
heg & fstmngtmuh of maalit:y.

The absence of nolse or motien helps zive the imprea-
slon of eestatic muspense, "The Raven" is the type of
static poem, trying to rebtain by the absence of nolse am&
of ‘mﬁion, the fleeting amawicm of wmmy and Inspire-
tion. The room is & room with neither metion nor nolss,

A1l the seonses arse concentrated on the bird sitting on the

52 Edgar Allan Poe, Poems
Oxford University Press, ol
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bust, ILife seems to have sbopped; material 1ife is so
inﬁimat&ly mingled with imeginetion that it is difficult to
realize the real part of the setbing. By sharing in eternity
through & minute of eecstasy, the semsation stills every-
thing.

' Dangerous &8 subjective interpretations sre, it is
hard o belleve that this poem YDreamland! does not
raflect Poe's remarkeable power of prolsetion TOuk
of space~-Qut of Times', He produses the effeet of
vastness and deaulation by the usual methods of deny~-
ing limitations

Bottomless vales anﬁ.hmunélama fl@@da

T AR RE R NN RN N

Mountalns toppling evermore

Into seas withoubt a shore

LA AR N R RS

Lakes that endlessly oubspread

Their lone wutara lone and dead,53

In two different ways, silenee and stillness ave the
two aspeots of the statie 1@9#@&&&@& we get out of Pos's
poems, But Poe makes & distinetlon bebtween two 4lfferent
gorts of silence: 'ﬁha #llepce of the material wwr&d;‘praw
pitious to ecstasy, and the silence of the mind which 1s
frultless, Like Colerldge, Poe thinks that silence 1is not

‘nothingness, Through the sllence of the world, naburs
speaks and in it the volee of CGod im audible, This material
ailénua encompasaing the body has nothing frightful in
1tselfs

53‘Arﬁhur H, Quinn, ﬁ&@\gﬁgﬁ‘ pe U185,



9

He 1s the corperate silense: dread hi b
No power hath he of evil in him%lf,’%’};m not

1t is the sllence of the soul which is cirwdrui, It 18 the
negation of Ged who refuses %o mmm In the heart, it is
the shsense of the blissful atstasy whleh is = message fmm
god,

\ Running parallel with the auapsmi of time 1s the
suspension of motion. Thé soul freeges the world to be able
to transeend it,

The final stage of prolonged sostasy would be deabh,
Bestatie Love

"Alone™ 13 Poe's self-acknowledgment of his personal
attitude towards love.

I eoculd not bring .
My passions from a common ‘apring.‘%

For the objeet of his passion-e-or rvather of his pma,imm“\
iz not a women but the woman whom he has seen through the
sotatic vell of idealization, meking thus all the different
women he hes loved & single one, the only ene worth belng

loved, the ideal woman who llke Verlaine's

5 Edgar Allan Poe, Poems
Oxford University Press, i‘?

| 55 Edger Allen Poe, The Complet
York: Modern Library, 1‘938-5:*% 1L0ac
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Ntest chague fols ni tcmg&& fait la méme,
nl tout & failt une autre ,

The perception he has of his beloved cne is mﬁ.d,é of' dreamg
and Imapgination rat‘hmf‘ém sensatiens, In the deseription
of Poe's heroines, we £ind the absente of pure sensatlons,
Whatever her name 1s s ber porbtrailt is bazy, giving the
impﬁwaim of & rimkmg ghost

whose lineaments wpon my mind
are shadows on the unstable wind, 57

None of his women give the ilmpression of earnal ereatures,
They are 8ll cold, pure ebstraction, Ilmeginary realizations
of an ldealized concept. He sees 1l of them as he sces
Berenices

T had seen here-not ag the living and breathing

Berenice~-but as the Berenige of a dream--nob as a ‘

being of the aargh, earthly, but as the abstraction

of such & being.” S |

We do not find either plastic or pletorisl desorip-

tion--or very few and vague opes~-of Poe's heroines, Their
characteristics are intellectual and ebatrmet rather than
physical snd bengible. The less body they have, the move

56 Verlaine, Mon Rdve famil:

57 Bdgar Allen Poe, The Comple
Yorks Modern Library, 1938), p.

58 Ibidw, P» 6’-&5'
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soul they pﬁamma.. His women g‘mf .paimwﬁhhmghhm intel~
lect, wnot through his senses, They belong %o the realm of
ideas not to the realm of humanity,

The Lady Ligela has still no humsn qualiby; her
aspirations, her thoughts, and her capacity are those
~of & splrit; the very beam and glitber snd silence

of her ineffeble eyes belong to the viaslonary world,59

Poe himself reallzes and soknowledmes the idealizabion

of his women begause of his own matures

Fesling with me had never been @fm heart and my
passions were always in the mind, PV

So, 2ll his women are the ‘in‘ft:allwmmim’@imn of an 1&%1;‘
~of an angel belonging to another world, an Ysold, a Beatrice,
& Marguerite, with no human warmth, & cold, perfect merble
with no humen paasmm He mmm of her in wm of a apixm
ftual passion which btranscends humen 111:11%,. '
The maiden of Poe's dreams, the Fldolon he served, the
siry women divinity in vhich he helleved--for he had |

the true myth-making faculby, the power to,make his
senses over whaet his Imagl fion pwmiwaﬁl ,

is bub & sywbol: the symwbol of love and beauty, Helen has
become aymbolic of beauby and love of the Greeks, It has

become the symbol of Poe's love tooy 1desl love for an

59 G@vm E. Woodberry, Hdgar Allan FPoe (Bostons
Hughton Mifflin Co,, 1888), p. 15 ‘

60 Bdgar Allen Poe, The Complets Tanles and Poems
Yorks Modern Library, 1938], pa. Ol

61 george E. Woodberry, Bdgar Allan Foe (Bostom:
Houghton Mifflin Co., 1885), p. T%«
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1denl woman., She belongs to the veslm of id@anhy and |
eternity., She is rich with a whole past Mvilimﬂm} she
18 an outorowth of all the women the world had worshipped,

She is the being of a vision.

I saw that you ware my Helenw-my Helen-- the Helen of
a thougand dreamsw~she whose visionary lips hed so °
often li;éxgemd upon my own in the divine trance of
passlon, O«

This woman, who bas the appearanse of a ¥ision, is the
product of that one idolatrous and purely ldeal love, love
which has the character of sm etheraal d»mw Love put him
in ‘a state which very nearly resewbled wmmﬂ This love
hed the pawér ' ,
to oppress me with this ineffable emetion-«to surround
and bathe me in thils eleetric light, illumineting end
wki?xdlingg my whala mmwfml@g my soul with
glory, with wonder and with awe.

This creature of dreams, this pure beautiful angel,
wife of the soul of the post, was predestined to him for
eternity. Poe belleved that the meebing of that woman was
the realigzetion of a pr%ﬁs«%ﬁli@h@é order, As Plato thought
that men could chooss his destiny before soming to this
world, so Poe thinks that seuls are paired in the mind of

God. It is a kind of predestination of love.

62 Letters, p. 387.
53 Lo, eit.
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I have never been sble to shake Trom o ha
1}iel.’xef t}fllat mg destiny for good and ;3:%1_ ”ﬁt}ﬁ??
ere or nereaffer is in soms » 'nt e ,
with your om.gﬁ ’ measure interwoven
And one cennot escape the destiny to meet har:

whom the great Giver of all %ood had pré~ordalined to

This ideal love has a strange morbld aspect, Poe is
in love with a phantom, half alive, half demd, alive in his
memory, already dead or dying to the material world, As a
matter of fact, all his women are dying, insane, or at least
seriously 111, either physically or morally or both, Poe
confesses the reason for his taste himself,

I eould not love except whers Daath bt
Wags mingling his with Besuby's breath,o0

In "Ulalume”, Poe painted the struggle in the mind of a man
between his love for an ideal, embodled in the lost Ul&luma;
end his human passion for a living womsn, 'I’hia’eonfliet
between a lost ldeal and a2 l1iving women is frequent in FPoe's
teles., They symbollze the two different parts of the same
woman: the ideal and the physleal aspeeb,

His creed towsrds besuby explains his attltude: real

beauty has en element of strangeness in it whlch makes 1t

oL 1pbi4., p. 386.
%5 m14., p. 397

6 George E, Woodberry, Edger Allan FPoe (Boston:
Houghton Mifflin Co., 1885), mp. E‘g.
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g1l the more beautiful and the morbid strangeness of a dying

woman is most beautiful. On the other hand, the conseorm«
tion of love can be attained only in atemiﬁy, through
death., Love 1s only perfect when 1t has been disincarnated
--losing thus all 1%s foils-~sublimated by death-which puta
it on a divine level.

As others camnot resist the atbtraction of beauty, so
Poe cannot resist the morbild faseination of 113.:1%# and
desth, The most beautiful pleture he ¢an draw of his beloved
is that of & corpse or a ghost. It 1s lying in her coffin
thet & woman reaches the utmost of her beauty.

My love, she glespal oh, %gr sleep
As 1t 15 lasting, so be daap‘.

For through death hls beloved one shakes off this earthly
hindrence of the body and finds bliss in the perfect communion
of souls,

Poels ecstatle love fluctuates between two opposite
poles corresronding to two oprosibe tendencies in humen
neture, two antithetleal propensitiles in man resulting from
humen duality, covermed by the two sldes of men which Pasocal
ealled lt'Ange et la Bebve. In the same way, one gide of

Poets nature

67 Bdgar Allan P@@ tmm& s (Londons

Oxford University Press, ig18
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is drawn by Astarte, the Phoeniels

Babylonisn Ishtar, the goddess Ofa?afwgﬁligg? tgga

is assoclated in Babylonlan asbrology with the planeb
Venus, later with the moon goddess, Seleme, In’
a}.?:u%alie R %starts ¢learly means Venus and the star
in "Ulalume” represents passion of the flesh, She.

is contrasted with Diane who um , , ‘
by the moon and chast 1{;7-,,28 ually 1s r@prgaant@d

hecording to Quinn, ‘this duality is inhevent in Poe,
The duality of Poe's nature will be apparent to eny-
one who has c¢losely studisd his lﬁ.fmmlftr is ref’l@g.‘sad
most concretely in his’countensnece, Take a full face
daguerrotype of Poe, lay a eard upon it, so that the
first one side and %}zen the sther will be concealed.
On one side, you will see a high forshead, an eye
large and full, & firm mouth, and & well shaped chin.
On the other will asppear a low brow, & less lustrous
eye, 8 mouth painfully drawn, and a ohin less cer-
$ain. 59

This duality in humen pature and within himself leads
Poe to conslder love from a twofold point of view,

His first attitude towards love 1s to conslder 1t a
kind of escapism, as an ideal evasion towards the platonle
world of ideas led by the woman-angel, In his effort to
escape the materiallsm of 1ife and disgust of himself, Poe
chose & woman as a guide to the transcendental world, By

wnewledge of mebaphysical selemce she

her erudition and her

is able to lead him as Beatrice led Dante through paradise

to the glory of God.

68 prthur H. Quinn, op. git., p. 533.
%9 mia., p. 693.
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I wes sufficiently awere of her infinite supremacy
bo reslgn myself, with a childish confidence, to her
guldance through the cheotie world of metavhysical
investigatlon at which I was most busily meupmd..m
This ideal pleture of a woman sprung Prom Poe's
ecstatic dreams is the sister of Dante's ldeallzed Beatrice,
séan in a mystlcal vlsion and only possible thmughltha
Heavens because of her purity and her Beaubty. His passion
for such & weman ig completely Meamméd.
The sentiment-~the holy pession which glows within
my spirit for her, is % Heaven, heavenly, and has
no baint of the Barth,
This Platonle, spiritual love is based on spiritual and
mental affinitles, It is a religlous, sscred fesling, highly
1desnlized.
¥y brein resled beneath the intoxicating speed of
your presence, and it wes with no merely human senses
thet I either sew or heerd you. It was my soul only
that distinguished you there, I grew faint with the
Tuzury of your volee _snd blind with the wvoluptuous
Tustre of your eyes,. 2 \
On the other hand, Poe considers love in & disparaging
light. It 1s the minor sister of ecstasy and because of its
sppearance of eestasy--its false appearsnce~-it is a decelv-

ing hoax, binding man to gross nature and standing as an

70 gdgar Allen Poe, The Complete Tales and Poems (New

Yorks Modern Library, 1938), p. 0b7.
71 1etters, p. 386.
72 1pid., p. 387.
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obstaocle between him and God, In that case, man 1s misled
by the grosser aspect of the women: 1t is the woman~beast
who acts as a gulde for him,

Human love brings volupbuousness with It and i1z a
hindrence to eestasy., It emphasizes the difference between
the ego end the non-ego, for it exists--not in things and in
~ the universe~~but in men himself, More than thet, voluptu-
ousness belongs to the perishable; while by its own essence,
ecatasy yavtakam of eternal beauty., One should purify cne's
senaes to ﬁéaeh etermity. Poe tﬁiﬁka with Keats thab sensue
ous pleasurs prevents ua from commmnlieating with nature., It
tloses within himself, not within the fertile and fruitful
part of his nature, but within the barren, thoughtless,
unproustive part of himself,

| In addition, human love 1s all the more dangerous
b@@&u&a 1t has all the appaaraﬁaaa of ecstasy., It decelves
the man who thinks he ean find in 1t the solution to the
Great Seerets., Human love does not 1ift the soul up to. the
ideal bub brings man down to the mahaﬁial world of the
senses, to the world of appearances malking him belleve at
the same time that he has found the truth., Love glving
satlety, preventa him from seeking for something higher than
himself when he could rise above hils earthly happiness wp
to the world above and find the great revelation and God.

It iz beoause the two lovers were satlisfled with thelr
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earthly repture that God condemmned them to be drowned with
the rest of the humsnity.

Mystim Bestasy

The conception of the tragedy of mankind mon@u&m&
Y S5, Vo i sfees tho sement, fne spirit
" .
Besides the symbolical meaning of things, the problem which
fascinated Poe was finding the solution to the eternal
riddle of the soul and life after death-~the perermnial ques-
tion of all the philosophers of human nature. |
The nature of man iz etermal. It is now af in the

time of the Ancients. There is mno hope in human perfecta-
bility., We are neither more happy nor more perfect than
our progenitors nor less than our descendants., This eternity
of human nabure makea all human problems univeraal‘,_ 80 says

Poo:

I disagree with you in what you say of men's advance
towerds perfestion, Man is only mgm actlve, nob ,
wiser, nor mere happy than he was 6000 years ago., To
say that we are better than our progenitors is to
make the foregome age only the rudiment of the present
and the future: whereas each Iindividual men 1s the
rdiment of & future meterial (pot spiritusl) being,
It were to suppese CGod unjust to suppose those who
have died zmﬂmm us possessad of less advantages than
ourselyves, "

73 Arthur B, Quinn, Bdgax Allen Pos (New York:
D. Appleton-Gentury Go,, L190L %, P 39L.

T4 Letters, p. 260.
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Poe belleves in the individuality of man, in the

dignity of human nature. Man has 8 value of his own., He
partakes of the unparticled matter, that 1s to say, of the
spirit divine; but he is individualized by the particled
matter whiech clmthaa‘him and gives him particular charse-
teriatles,

The problem of man leads Poe to consider the problem
of God who has created him, In "Bureka", he explains his
ideas about the world. There waa originelly a ereative
Being, concentrated in himself, who waes unity. By extending
himself God individualized himself into beings. So all the
nmerous things are btut individualizations of himaself, But
unlty comes before diversity and the story of the universe
18 the story of en attempt to recover thls vrimal unity, the
silenee, the stillness, the oneness from which all things
derive, To seek the unity is to seek Paradise, whilch 1s
algo daaﬁhwwthe only means of coming back to that unity.

His intimate bellef in the lmmorbality of the soul ls
partly & result or‘hia theory of panthelsm and of his iden
of God and partly inherent to his sostasy, his bellef in

hig own aenaations and in his own existence, The foet that

one thinks 18 enough to prove that one llves: i
sum. The soul which is created in the image of God and who

shares in Hig divinity cannot dle because of its divine



essenpe, It i8 net only an atdridbuts of the soul to be
fmnorbal, 1t is lbs very essenace,

Hvon death, In whieh we lose the sense of W oxint-
snaa, does nob prove that the soul has lost its ocun axiste
sppe and has disavpeared inte wothinmess. Poe shows bthaeb
the eoul does nob Jdls more in Jeath then 1t does in o swoon,
when we lose sonselovensss of our own existense and ave in
& stote vesembling deeth, |

To swon snd awsle In ubbter unconsslousness of amy
larse of time during the syncops would demonesbrabe
the soul o have beon then in such sondition thet, bhad
foath occurred, armihilsblon would have Tollowed, On
the other bend, when the revival is atbended with
romenbrance »f vislens (as 18 nmow an' then the case
in faob) then the soul i o be sonsldered in sugh
pontltions as woul? Insurs 1ts sxistence afber the
hmmg death-~the bBliss or wrebchednasss of the exiebe
snige Lo }}g indionted by the cheracters of the
visions,

Therefore, 1 the splirit goes on exisbing In & swoeon, &6 is
the seme In death and the notion of {dentity iz not Jost Lopw
sver In death, Through the corwersation of Clnos end Agathos,
Foe painted the fubure 1ife

a8 o place where the soult's unguenshable dealve to
knew 48 recopnized as tts mreatest happineass and
therafore the soul'szs seareh for knowledses 1 never
gensing, He alae axoressed the ldea of the consdrvew
tion of forco in postle torwmas, 43 no thousht can
porish, ac ne act ls without Infinits result, Sduve
evory vibvatlon onos sot In motiem is ebernmsl, b%
nowey of a word onos spokern iz also everlasting. '™

75 Yorks, Yol. B, p. 299.
6 Avthur He Quinn, 2o ,m&, e %’%w
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Another argument In favor of the immortality of the
soul, according to Poe, is that Cod is the same ms himself
end we shave in God's wlll, We are, therefore, equal and
through cur will we can rule over ‘eath itself. The will ls
omnipotent and is able to rule over matter. It can robtain
its own identity or 1ife in the body or reincarnate itself
into another body, which it can even bransform by its Influ-
ence, as in "Ligeia".
This power of the will can even produce immorbtaliby:
"Man doth not vield him to the angels, nor unte death ubtterly,
save only through the weslkness of his feeble will, 77 This
1s the reason Foe believes in the vowser of the will, The
last test for the will is that throueh 1t man cen defy
death,
0 Godl O Divine PFather-~shall these things be undevi-
atingly sof-~shall thls conqueror be not once con-
quered? Are we not parts and parcels of thee? Who
~-who knowest the mysteries of the will wibh ite
vigor? Man doth not yield him to the angels, por
unto death utberly, gava only through the weekness
of his feeble wi 7.7 ‘
The unparticled matter, the =snirlt, cen be saved. It is
Immortal beecause of 1ts will power to live and of its dlvine

differentliation,

17 Bdger Allen Poe, The Complote Tales and Poems (New
Yorks Modern Lilbrary, l?%ﬁ), P g%@. ‘ '

8 100, eib.
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In mesmeric revelation, he rejects the idea of the
absorption of the 1niiviﬂual in God. That would be
an action of God returning wpon itself--a purpose~
less and futile aetlon, Man is a ersature. Creatures
are thoughts of God, It is in the nature of thoughts
to be irrevoceble, !9

He insists on the dignity of man and the freedom of the
goul. ‘The particled matter, the body, can go back to the
primal unity through death which leads it to nothingness,
but the will cannot die and may even brins matter to
immortaliby. In "Ligeia®™ the power of the spirit transforms
the body of the failr-haired ans blue eyes Lady Rowens |
Trevanion of Tremaine into the dark headed Ledy Ligaia;
Anofher clear example of the power of the will over matter
ocours in "Mesmerle Revelatlon", a vrelude to "Eureka',
where Poe shows the will peering into eternity by rldding
itself of the limltations of the rhysical body by putting
it into a state resembling physical death.

"Pé@ assumes the validity of méamerism and trles
throursh placing of a man, 111 with phthiais; under such a
trance, to ascertaln the truth of immortality;“ Van Kirk,
in the mesmerle trance, answers guestions and reveals thatb
whaet men call death 1s but a palinful metamorphosils,

Our present Incarnation is nwmwr@qqivai preparetory,

temporary. Our future is perfected, ultimate, lrmor-
tal. Foe bases the distinetion between 1norganis

79 Avthur H. Quinn, op. oit,., pp. 391-392.
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life and organlec belngs upon a Creator. Opposed to
Emersonta conception of spirit being the only cre-
ator, God, with all the powers attributed to spirilb,
is out i:ha perfection of metter. If God had so :
willed 1t, law could have bhesn inviolate with 1ts
result, pam‘:’eetian.

In the "Case of Mr, Valdemar™ the will 1z sbtbrong enough to
maintain for nearly seven months the appsarance of life in
e dead body, As scon as the will stops exercising its power,
the
whole frame at once~-within the space of a single
minute, or less, shrunk, —-crumbled--gbsolutely rotted
away beneath my "hands, U‘pmn the bed, before that

whole company, there lay =& nearly 1iqum nass of
loathsome~-of detestable putrescence,

According to Pos, death 1s but e painful metamorphosis,
The spirit does not dle; it Just changes, It is the pro=-
gregalve feeling of fading semsatlons, Death 18 a complete
cessation of sll the cenesthesic sensations of 1life,
Motion in the animal freme had fully ceased, No
musele qulvered; no nerve thrilled; no artery throbbed.
But there seemed to have smprung up in the braln, that
of which no words could convey to the merel aman
intelligence even an Indistinet coneeption.®¢
The body progressively dlssppears inteo nothingness and the
mind alone exists,

At death, the worm is the butterfly--still material,
but of & matter unrecomizeble by our orgens--

80 1bid., p. 419,

81 Edgar Allan Poe, The Con
York: Modern Library, 193 35 D .

82 1pid., p. Lh9,
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recognized occaslonally, perhaps by the sleep~wallker,

directly~-without organg-~through the mesmeric
medium. Thus a sleep-walker may see chosta,S8:

Morbid Eestasy

Day-dreaming leads to esstasy, but extrems ecstasy
leads to an abnormal state where fear, obsession, impulsion
and inmenity are ffaquenb, Often on the verge of insanity,
Poe sometimes fell completely into the realm of inaanity;
where the mﬁim element is fear incoreasing to horror,

Ag he scknowledges himself, as early as 1840 in his
preface, hls pseudo-Germenie horror, which is found in
ln@amly all his bales, was not the romantie product of &
German Iinfluence but the outgrowth of his marbiﬂihy; empha -
sized both by his heredity and his addiction to drinking,
His fear 1s a physileal pne. It is nmt\th@ fear of danger
whieh haunts his hyper~sensitive aaui; but the fear of fear,
all the more Trizhtening because of its indafinita neaningy
for there rmst be something supernatural, something worth
knowing which haunts Poe's mind in s negative sense for he
does not know the reéaon of his fear or what to be afrald
of, This fear of being afraid 1is all the more terrible

because of its vegueness, It is always lmpending over the

83 petbers, p. 257.
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nind of the poet or of his characters who dread it, It is
the fear of expectation and an expectation of fear. |

To an enomalous specles of terror I found him
bounden slave, 1'I shall perish,' said he, 'I must
perish in this deplorable folly, Thua, thus, and not
otherwise, shall I be lost, I dread the events of
the future, not in themselves but in thelr reaults,

I shudder at the thought of any, even the most
trivisl, incident, which may operate uwpon this intol-
ergble agltatlon of my soul. T have, indeed, no
abhorrence of danger, except iIn ilts absolute effect--
in terror. In thils unnerved, in this pitiable con-
dition 1 feel that the period will sconer or later
arrive when I must ebandon 1ife and reason bomether,
in some struggle with the grim phanbasm, FEAR, 'S

As Poe sald that there ls hardly any difference between

genius and madness, so there iz searcely any gsp between

5
\

ecstagy and fear, There is always a kind of awe in an }
ecstatic state which is the expectation of the revelation, '
But despite his fear, and perheps because of it; Poe roes on
with his poetie miasion.

As out of mighby and terrific discord noblest har-
monies are sometlmes evolved, so through the purga-
torial ministries of awe and terror, and through the
haunted Nemesis of doubt, Poe's restless and unap~
peased soul was urged on to the fulfillment of its
appointed worke-groping out blindly towards the light
end making the approach of great spiritual truths by
the v§§y depth of the shadow i1t nrojected againemd
them.®

Fear is always ready fto invede the moul as soon as it loses

1ta sense of existence and the use of oplum amplifles sorrow

8ly BEdger Allan Poe, The Complete Tales and Poems (New
York: Modern Library, 1958), Da ﬁ%g

S Arthur H, Quinn, op. oit., p. 690,

8
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as well as joy and changes fear into terror as well as happil-
ness into bllas, |

But this ecstatic hovror, dreaded so much, is at the
game time fascinating., Foe enjoys Aescribing scenes of
horror like the putrefaction of Valdemar's body. The most
important horror is that of death or mednesst

Death, thé spectre which sate at &ll the feaats!‘;;,
Alas! as it erew, so grew in our hearts the dread of
that evil hour‘gé
Horror is all the more fascinating because 1t heightens
beauty into the sublime, Besuty whlch we can contemplate
only with awe shares in the divine character and through thisa
18 elevated to the sublime, Even this tevror produces a
kind of thrill to his mind, an unwholesome pleasure.
Yot that terror was not fripht--
But a tremulous delicht,
And & feeling undefined,
Springing from a darkened mind.B7
This dreaded death is & close sister to ecstasy. In fack,
there is & very close relationship between swoon, ﬁeaﬁh; and
postasy for the three of them 1iberate ths soul from matter
and set it free in the world of realitles vhers, for a more

or less lonns period, it wanders and comes acrosa revelations

which it might or might not be able to remember when it comes

ab Bdgar Allan Poe, The Complete Poems and Tales (New
vorks Modern Library, 19387, v, Wi —

87 Rdgar Allan Poe, Poems and Miscellanies (Londen:
Oxford University Press, 19L8), v, 13L.
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back to consclousnesa, As he desoribes it in the colloquy
of Monos and Una, death starts in ecstasy and is a pro-
longation of 1t, Meath is Just a change of state, "a pain-

ful metamorphosis,”

After some few days of pain, and many of dreamy

delirium replete with ecstasy, the manifestations

of which you mistook for pain, while I longed but was

impotent to undeceive youw--after some days there came

upon me, as you have sald, & breathless and motion-

less borpor; and this was termed Death by those who

stood around me,
We find a complete range of terrors In Poets writings, from
the common fear of blood to the terror of fear and madness,

One of the most propitious clrcumstences for the
development of horror ls sllence, The deep tendencles of
the unconscious part of the soul come into consciousness,
after a short while when the dreamer enjoys en ecsbatlc
dresm, Then, the atmosphere becomes heavy all round, the
slightest nolse becomes threatening., The vague oppression
of the universal horror exasperates itself in the individual
conscience, in the curse of silence.
A very frequent i:ypé of sbnormelity into which

scstasy degenerates ls the obsession, In "Berenice™ Poe
shows how ordinary day-dreaming prepares the way for the

obsession which 1is caused by the bteeth of Berenice. Very

88 Bdger Allan Poe, The Complete
Yorks Modern Library, 19387, p. Lhl.
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often the hallucinatlon, born in a moment of ecstasy, becomes
an obsession., The effect remeins after the cause has disap~-
peared.

Belleving that nature 1s full of symbols, and that o
understand one 18 to understand all of them, Poe ia always
fascinsted by an objeet in nature and the more obscure its
meening, the more valuabls 13 the revelation one can get out
of it, for it belonpgs to the cbsocure world of realities
whilch are only revealed by obscure symbols, The obsession
becomes & monomania; it £ills the whole fisld of consclous~
ness, abolishing everything else, leaving not even room for
the will or the judgment. He becomes hypnotized by the
inside vision which blurs the other nerceptions and he fol-
1lows it unconsciously. It i1s as if his eyes were looking
inside, ignoring the outer world. The judgment 1s suspended,
a0 is reason, The cbsession, like a bright imape, dazzles
into a momentary torpor all the other Paculties of the moul.
The only one left is the impulsion, which is an irresistible
desire, not controlled by the Jjudgment and unchecked by
reason,

Of Berenice I more seriously believe %%%tﬁﬁgga& Bes
l

dents etelent des idees. Des deont ro was the
TIToE1s Thoupnt That destroyed me! Des idees!=--ahl

therefore 1t was that I coveted them so madlyl I folt

that their possession could alone ever rentore me Lo
peace, in plving me back to remson. And the evening
closed 1n upon me thusmwand then the darkness came,

and tarried, and went--and the day again dawnedw-and
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the mists of a second night were now gathering
around=-~and still I sat motionless in thet solita
room~~and 8till T sat buried in meditetion~-and stlll
the phantasma of the testh maintained its terrible
agcendency, &s, with the most vivid and hideous dis-
tinctness, it floated about amid the chenging lights
and shadows of the chamber,S59 m ‘

Day-dreaming, so favorable to the birth of ecstasy, is very

favorable te the outgrowbth of obsession, because 1t is the

vagueness, the uncertainty, the inecherence that favor it,
Certain ideasn exercised over him the power of faseina-
tion, They return again end again in his stories and
poems and seem like the utterence of a mind possessed
with thoughts, emotlons and imeages of whieh tsg will
and the uwnderstaniing take 1ittle cornizance.

We have a whole range of obsesslons in Poe's tales., CGeners

ally they are visual obsessions, but the "Tell-Tale Heart"

18 a very rood example of an auditive obsession.

From impulsion to obsession there is hardly any dls-
tence, In "Morella®", Wwe have an example of the impulsilon,
uneontrolable by the spirit and seemlns at the same tlme
sent from heaven or hell sccordingly as it 13 8 good or a
bad ons,

And et the baptismal fount I hesibated Tor 8 NAMO.. s
What prompted me, then, to disturb the memory of the
puried dead? What demon urged me to breathe that
sound, which in its very recollectlon, was wont to
make ebb the purple blood In torvents from the temple

89 wager Allan Poe, Th
York: Modern Librery, 1@&@ .

90 Avrthur H, Quinn, gp. oib., v. 690.
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to the haark? What flend spoke from the recess of
my soul, when, amld those dim aisles, and in the
silence of the night, I whispersd wié?in the sars of
the holy man the ayliables~-Morslla?
‘Obsesslon 1s a morbid form of eestasy, it 1s a degenerate
ecatasy,

The loss of spiritual identity is the final stage to
which ecatasy can lead. Often in both his poetry and in hils
prose Poe palnted a struggle between two feelinms or two
opposite tendeneles, Thay are the symbol of a traplec con-
f1liet in the humen soul who has lost, sometimes without
¥nowing it, 1ts spiribual identity, Poe's charaeters live
1n the shadow of that terror. The terror of madness hovers
over nearly all his tales, He is often dealing with one
thems: destructlion of the body or of the mind., He sings
dethroned resson or entombed gonsclousness. This confliet
1s pepresented in "Ulelume®” by the struggle betweon human
pession for a woman and the spiritual love for the lost
"falume”. In that poem

Psyche represents the spiritual aspect of the soul.
She sees the danger the poet does not wish to see,

He tries to lull her terrors, to conquer ther soruplesd
and gloom' and he almosb succesads but she polnts to

the tomb of Ulalume, who preserves through h~§ love
for the poet that integrity and he 1s saved,

91 magar Allan Poe, The Complete Tales and Pooms (New
Yorkks Modern Library, 1938), p. 0670.

92 pApthur H. Quimn, op. oit., p. 532.
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Another aspect of thet loss of identity is found in "The
Fall of the House of Usher". Roderiek and Madeline, twins,
can be considered as th@ two parts of the same mind.
The relatlon between Rudariek and Madeline ls an

identity of & strange and baffling kind, Her dipease

threatens that ldentlty but her Adeay A
threate wgrld,g% v r death restores it in

Poe seems drawn with a fatal fascinatilon to those
problems of identity leadins to trasedy, In "Ligela", there
is & struggle to preserve and reconguer the vhysical and
mental identlity, the former one being influenced by the
latter. The "Haunted Palaece” painted in an allegorloeal form
ig 2 asymbol of the decay of a humen soul. It was flrst
published separately in April, 1839, Then it was Incorpo=
reted in "The Fall of the House of Hﬂh@r“; the prose equiva«
lent of the poem,

The 1last step in the loss of spiritual identity is
painted in "William Wilson", It 1s the portrait of & split
nersonality, illustrating the conflict between the moral
and the sensual 1ife, botween spirit and matter. Willlam
Wilson lgnores his loss of identlty until the end when 1t is
too lete. He does haﬁ Imow from what he is suffering, BY
xilling the spirituael part of himself, the better one, he is

J— n——a"

93 prthur H, Quimm, op. olb., p. 285.
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"dead to the world, to Heaven an? to Hope, "9 for without
spiritual Integrity, "his imame whisch 1s thine own" has no

real exlstence,

The moral 1ife has triumphed over the sensual 1ife
of Wilson, who has defled the principle of identity
which ﬁakas its own revenga. 95

oMy Edg&r Allan Poe, The Gg@ﬁ%aha Tales and Poems (New
York: Modern Library, 19385

L]

95 apvtbur H, Quinn, op. elt., n. 287,



CHAPTER IV

CONCLUSION
POE'S EROISM

Eestasy which 1s at the basis of Poe's thinking pro-
duces three resulbss e melancholle despalr, the negation of
the world outside and exaltion of the ege. The result of
Poe's ecstagy is his egolam.

I have struggled in valn ageinst the influence of
this melancholy. I am wretched and know not why.
Convince me that if 1s worth one's while~~that 1t is
necessary to live,

Eestasy brings revelations only rarely. The soul
struggles to reach thils state first, then to prolong it, and
then to understand the revelations 1t brings. But the resuld
is disepnointing., Ecstasy does not last: the finel revela-
tions are not reached and the spilrlt mors or leas baliavas
that all is mystery and no final answer ls attainable,

On tﬁe soul tired by its own efforts to reach eecstasy,
8 heavy discouragement famlls, The body 1s tired too, Tor
scstasy is accompenied by a mnervous state, Thua, In the soul
of the poet, tired both mentally and physically, melancholle
Aespair springs, grows and finally takes possession of the

fleld of conscioueness, Nothine worthwhile ean be achieved

L Letters, p. 73.
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in this 1life end the sky remains deaf to the attempts of
‘the poet to peer into its seoveey.

Then the poet feels that he has failled his mission.
He feels that the grace of God has deserted him, his genius
no longer has existence: and the best part of himself being
dead, he 1s not interested in living enymore. Despair then
invades him, for there iz no hope in this 1life.

Ecstasy 1l always accompanied by a belilef that it is
the only truth, Eestasy believes in itself; it brinss itas
own certalnty within itself. If the poet belleves in his
own dreams and revelations, 1f to him the only real existence
ls in the splritual world of realitles, the world outside
loses 1ts consisteney.

"All that we see or seem
1s but & dream within a dream,"?

In the same way that Descartes refutes the outer
world to Tind the existence of the soul and of God within
his own self, so does Poe. But then Pos is so much engrossed
in his introverted vislon that he can never acknowledge the
exlistence of the material world, He belleves only in the
existence of his own soul, in the reallty of his own ego,

Once more he followa Plato's idea that what we think
to be reelity iz but the shadow of real things whilch we

2 Bdgar Allan Poe, FPoems and Miscellanles (London:
Oxford Univeralty Press, 1948), p. 103.
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cannot see. Thus the world has no real consiatency. It iam
a mere 1llusion of the senses and Poe denies 1ts vesl
@xisteneﬂ, Even 1f he does not state it, he belleves in
the myth of the cave. The reality behind us can be seen
only by intultive ecstasy which, by suppressing the existence
of this world, enables men to see into the realm of truth,

If the world outside has no reallty, the only real
one is within the humen soul. The certainty that his soul
is the reallty leads Poe to an extravagant pride and a
belief in his own ego to an extreme degres. Foe reached the
conclusion that he is God himself.

The passionate spirit which hath known,
And deeply felt the silent tone

Of its own self-supremacy, --

(I speak thus openly to thee

'"Twere folly now to vell a thourht

With whiech this sching breast 1s fraught)
The soul which feels i1ts innate richte=-
The mystie empire and high power

Given by the energetic might

Of Genius, at its natal houry

Which imows (believe me at this time,
When falsehood were a tenfold crime,
There 18 a power in the high spirit

To know the fate it will inherit)

The soul which knows sush power gill still
Find Pride the ruler of its will,

The soul who has once believed in his own exlstence
and power la doomed forever to an extreme solipsiam, It is

the characteristic of ecstesv to end in an exaltlon of the

3 Ibidn' }3- 183;
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ego, The spirit belleving in 1ts own revelation trusts his
own revelatlon completely and ends by believing in his own
omnipotence, His extreme introversion scon limits its
horizon to his own self. This exaltation of the ego remches
its c¢limax with Poe's 1deas on God.

Poe's solipsism-~idealism to the extreme--mekes him
believe in his ldeas as the only reslity--and reduces the
world to two last terms, God and himself; and finally to one,
he being God,

The first veason for his belief which is basic because
he felt 1t more then he can express 1%, i1s the revolt of
his soul at the idea that there iz & spirit superlor to him,

The utter lmpossibility of any one's soul feeling
1tself inferlor to another; the intense, overwhelming
dissatisfactlon and rebellion at the thought;--these,
with the omniprevalent aspirations at perfection

are but the spliritual, coinecident with the mat@wial,
struggles towsrds the originel unity~-are, to my mind
at least, a species of proof fer surpassing what men
terms demonstratlon, that no one soul 1s inferlor %o
another~~that nothing is, or can be, superior to any
one scoul--that each soul is, in park, 1ts own God--
its own Creators-~in & word, that God~-the material
and spiritual God--now exists solely in the diffused
matter and spirit of the universe; and that the re-
gethering of this diffused mptber and spirlt wlll be

but the re-constitution of the ypurely Spiritusl and
Tndividual God.l

80 1f we are parcels of the universal unlty, we are

parcels of God,

b prthur 2. quinn, op. oit., . 554
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His second argument is that you can only know the
nature of something 1f there is in you semething akin to
that nature. Otherwlise, it would never be possible to
Imagine, So if Poe can know what is the intimate nature of
God, he belleves 1t 1s simply because he is God himsslf.
All-~abgolutely all the argumentation which I have
seen on the nature of the soul, or of the Deity,
;gga@g to me nothigg but worship of this unn?mabla
ol. 'Pour savoir ce qu'est Dieu.' says Bilelfeld
although nobody J1istens to the solemm truth,' i1
faut 8tre Disu méme--and to raaaon‘abnug the renson
Ta of 21l things the most unreasonsble,

Golng to the extreme, he finally decided that eamch

soul is partly its own creator. "What I do assert 1s, that
teach soul is, in part, its own fod--its own ereatort,"d

But in that case, he even rejects the 1des of the
ebsorption of the Individual soul in God, The individual is
fod's creabion. "Creatures are thoughts of Gwd; It is in
the nature of thought to be irrevocable,"!

This egolsm ends in s thorough belief of human liberty.

He is his own master.

5 Works, Vol., 8, p. 306,

6
John H, Ingrem, Bdgar Allan Poe:r His Life, Letters
and Opinion (London: I, Homg- R80T oo 149-183,

T Arthur H, Quinn, on. oit., pp. 391-392.
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