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OHAP!IR I 

POEtS OWN PREDISPOSITION'S 

r:rom the t hue he lfas very young, Poe had an extremely 

sensitive nature, prtdia-posing him to. eostaay, whioh is a 

ne:r-vous state. Re was exe1tal>la aad tiekle ~ 

Re was Y8X"'f excitable and reetleuua $ at times wayward., 
melancholia and m.o:rose. but again--in his better 
mooda tl'cl1cksome 

1 
full t)f hli and a mosrtl att.Pa.etive 

and agl'e$able companion. J. 

His o.ver-devel·op•d sensitiveness led him to melancholy, 

for more than onee he was hurt, and specially 'When he was 

. at1ll ve:r-y young. Later on it deye.loptd into a kind of 

morbid and physical sa.dnEnUJ, which wat :lm.ple.nted in the mind 

ot the poet through habit rather than by Mason. Ooming 

f:rom· an unknown source, it 1e a kind of mystical sadness, 

and he will use everything in nature as a pretext to justify 

his nlelancholy. 

On the other hand, his sensitive nature, bound to be 

hurt, was hurt both in his own family life and with hia 

first lov&·, and as a kind ot self~reseJrVation, he withdrew 

within himself with hit dreams and revePies, ignoring ,u:r• 

posely the outaide wo~ld, source of ao muoh sorrow. 



Alao, partly beeause ot hla own deail!'e to 1~o11e the 

WO:r'ld., partly becau•e of his Platonic beliet in its unre• 

a.lity, he was prediapenled to eeauaay. to accept l.t, tto 

·bel1$Ve in it. 

Poe h1:nuutlf aeknowleds•• b.!s aenaiiivaneaa When he 

aayst "I am oon.atitutionally 18fl&1\1Vt••at~PYous :tn a Tflr!f 

unusual degr'ee. M2 

According to the teati'lao1t7 ot hie s•b.o$laaiuua, he led 

a. self-absorbed lit•, r~equentlr ot high utesalt:r. tater 

on, this p~a.ctice or intl'ov•.:r~sion led him to the r&"'elation. 

ot rot~Antie ecstasy. :Prom ao•ta'tie ·l}Tie!a to .-:Pe eeataey 

1s but a aheri siUt"P * Paot • ~1~ throup sa'uza• pl*epatu.•ed 

him tor the -panth•lstie do.e~tl"in~·· He 'Deeame tam1lia• v1th 

the u.ntverae through wb.ieh th• vole• ot tled was t-p•akiQs. 

Fleeing tram th·e soo1ety of aim tellewmtn, he be.eam•• aocori• 

in.g to hie ,own tt¥UJ'I)iao:n.'11 a solital"'f ramltle:rt 

J'eth1ng yields me ple&$U:r'$, 'but solitary o~1oa 
with the m01lntaine and tbe wooda-.-tht taltarat ot 
Byron. I have ~h\Ull .~ambled and ~d anr w&.ol• 
montlis.l 

!his rambler was an idler; too, and ecatasy im'planta itsalt 

better 1n an idle mood. Idleness pro~611iYely empties th• 

soul of its conscious oontant and makes thua a olea:tt road 

2 :ohn B. lngram 1'.~~~ HiB :&U• ~tM:r• 
and QR1nifnlf (Londcn1 ~. · )-;-'fol.T, 'P'P• h~-r. 

3 Arthur R. QUinn, Jll• .!ii•, l'• 428. 



for eostatio viaion.s and. obsessions. He aaya, "I am an4 

have been from :m:y childhood an idler. •~l~ 

These obsessions, or theae v1Jiou revealed !.a 

eeataay ~ exist mainly because of tb• lm.ponano• Wh1eh iihl 

poet attaches to them. AI l!'.eprda Poe, he~ a1wa7s believed 

v1th a quaai-aupe~st1t10tle fait~ 1n .b11 J.D:a•~ :r·•vela:\Jions. 

Edgar Poets. d:r:-eams wette aEUJUYedlJ' ottea pttaaag•tul 
a.nd s1gn.itie.an~.l·. an .. ·.a wb .... ·.tl•.h.• b.ut. d:tml···. Y ... *'PP.:. r·ehended 
through the higc1•1"* !!'&Juson: the tntha wh1eh they 
foreshadowed, he riveted publ1e attention upon them 
b,- the stranse· 'ta•t1DS.t1on ot his style, tb.e . .tiaal 
analytic tempel" of h!s 1ntell•ot and above all by 
the weird splen4cr ot his blag1nat1f)n ooap•ll~l 
men to r.ead and to aoered1t as t:~oss.ibie t:rutha b:1a 
moat m.arvelloua .oonee})tiems.,. ~ .•• · With all the tine 
alchemy of his subtle intellect he sougnt to analrse 
the ehax-&u~ttera a:n4 e®.d1•1•n& ot bia. ia\~cve:r-tted 
life" ' I ~ega:J?d. the •• vis ions t t he . •.ay.s, t even 1.1 
th&y apia• w!.th an awe 'ttlh:t.eh 1n lOll& meaeu" aod~ 
erates or tx-anqu11iz~ua the eostasy--I •·o :rega:ttd thea 
through • eon:vict1on that th1a eoataa,-. in 1'btelf,. 
1s of a. oha~a·c·ter supernal tc the hu.man~nature••is 
!. il'&J!Ifl J! t£lt SJa~iV 1 .. OJt•:£ 'ff$!£i4~< t;? 

His beliet 1n eoet.aay is r:eintoroed. b7 the tao' \l'ult 

1n his owtl. pa:rt1eUlatt lite~ aetapb.yaieal problems s.re>ae 'Which 

could not be solved by !t'ttas.o.n,. Th& oDl.J ptr>flUJible aolutien. 

was to turn to pe~aonal ~•Telat1on. 

Eeataey is ;pomantic escapism. Pee, ove~burdaned with 

oa:res, hag:r:tdden with ,ove:ny, had naiml"all7 the desire to 

4 George :at. Woodberry,. llldef Allan lSJ. (Beeton: 
Houghton Mitflin Oo,, 18R.$), p •.. · .,. 

5 A:rthur :a. Quinn t !nt• Jii~• ; 'P. 691, 



tlee the world, to forg•t the Jt.ater!al eiJtctumstanoes. !he 

cnly way to :to:r~t the non-ego wa• to withdraw within h:hn~ 

••lf, to lc;)ok within himself ror hia 1w.ne11 et:Pea:m, \fh.t.Jl the 

outside world hU!'iU1 en•~ th• only al\elt.tP a.galaat 1' 1• 

w1t;h1n one' a self. At th• sam• time •· eostasy J.a, a m•ans ot 

tltteing ft"om onet a selt. One foJ~~ge\11 hblaelf When the 

visions from above swarm into h1t canao1ousnesa~ 

!be qu.e1tion et \fb.ttber lo·• waa o·,. was not a441et•d 

to drinking ·has ott en lJeert a~gu.•4~ At the t !:mle he a:tteuded 

the trnive:rs:l t1 or Virginia, ace41:P41ng to the ttuat tao:ny· .et 

some of his soho~lma:t••, he ~.!d not a-.tnk t(;) ex1esm 'but wa.a 

absclutely lm.al'tle to stq4 '"en a very little quantity ot 

11qtto~ withou.t 'Deeding 4mm:t tn no time. ~~ !., Lane~ 

who lmetw him t·o:rf 1evette.l years, while at:knetwledging ttJ.e.t *'a 

d~1nk or two"' ehangeu! Pee f~om. a mild •an •ta evelrJ" way a 

gentleman't te a qua~rel~t$me inebriate, ua1s'ttui tha.t Pee 

d.ld :not take d.%1\l.gSt 

~To eualm. and quiet tha exc6tUJ1v• nerYoua exei'babillt'1 
under wb.ioh. he labored, he · WOllld to·o. Gften put hba..r 
telt uader the intluenee of tb.a:tl Invia1bl• Sp!~1t. et 
Wine. •o 

When s.ooused or drinking, Foe pr-otatiutd that ht waa 

nomally sober. ll'I pledl& you., btto~e God .• the word of a 



gentleaan tha\ I am temperate eYen t:o Jt1go!1'. M7 He, J'W~ 

thAn once~ instated on the fact that h• was abatem:t.ous. 

:But this ver'f defense prov•a that he babitnll7 d.n.nk an4 at 

least enough to have b'ttome d:Nnk ••~'• than ono•J neverthe

le;!us he fought this 1nel1na.tion ver:r hard, 'but from it 

pl'obabl'1 got a SUilt OOJI'pl8X Whitth :ls ob'Vie'll8 in tloat$ ot hia 

The second puzzling question about Poe :1.11 whether or 

not he used laudan.'tml or opiUll. Atoord1n~ to DJ'f. lngliah•l 

verd:!et PO$ wa.a nevar opium-addiotad. But there is in hil 

-poems, an inner e"f'iden.e• ehaJ?aoterlstio of the dred& of 

Gpium. It we b-•11eve Ooler:14~te and Dt Qu.ittee7, the altema-

tion of d&rlm«UUI and l18b.t, the Pl''•••••• o:r gaud:y cu:>lera, 

and obeeseions are genex-allJ charaeterist1et of d:ML&•a<ldieta .. 

But thee• m1g)lt b• siapl1 th~ re:a'alt of a morbid imagination. 

!o decide .whethe~ or not Poe ••ed Opium or la•danu 

to f€r.rJ•get the world 1n an eestatie d:Nam 1s not within mT 

com.petenae .. 
Added to all the other inf'luenoes or his time~ and it 

may be these are the most illpof'tan.t, are the 11:\un.'a:py influ• 

enoes., Two main :tntlueneea ean be ilet !turv.ilhed in hi a 

workst ~· philc~ophieal intlue,ld•• of Plato and the 



l&o•platonista, on the one hand, and the influence of the. 

Romanticists, especially Ool.eridg•, 011 the othe:r-·. 

On FebX'U&l:ly 141 18261 Poe ente~ed the trn:tvera1ty ot 

Richmond. · !htn~ .. e, according to the testimony of w. Werten• 

bake, he studied Frencht S~anish, and Italian. Poe •lso 

took Latin and Greek; and if htt d,id not happen to read. 

either Plato o'r Plotinus in the test, he probably learned 

ab·out them. 

6 

Poe'• debt to the :Reo-platonist tJ'4&.dit1on 1s oouaid-

erable. 1?lot1mts, intluenoed by oriental think::t:ng., thought 

that what reaa.on oannct !'futon intuition oan oomp~ehend. 

!her• is, besides inteller.rbu.a1 lalowlE~Hi~•, anoth•r ineffable 

way ot knowledge .which puts us in direct eommo.nloation with 

the perfect and unique God. Oontr'&l'7' to hit pt!1$deoesacra, 

Pl.otinus tries to rid nrystio knowledg• or all its int•llt·e• 

tua.l apparatus, whieh bad al'~>~&.J'B been used, before him, to 

p:repar• or rort1t:r it. 

Poe holds the same beli•t as the one we tind. in ! 

Midt~~;t ~teat's 2£1B• 
tove:rs and mad:nu:tn have such aeethi:ng bra.ina, 
Suoh sbaplnl tattta•i•• that a-pJrNb.ead 
Mere than oool V'tascn eyerr comprehends. 
fhe 1.· u:nat1c t the lover and the poet 
JIA,re o:f" ia.ag:utation all ce~~Pattt 
one setl mort devils than vast hell ean heldt 
-.rbat is. the mad!Julxu The l.oY&r*t all a1 t!rfa:rttie, 
Sees le·ien''l boau'ty bl a b'.'JN)W er '~·IYP\t 
!he poe'tt• ,.,.,, in a tln• :rr•a:•7 Pel.lins, 
Doth. glanee frM heaven 'bo e.anh, t~am ••,th to 

he a vent 



And aa bYtg:Ulation bodi•• fePth 
~e forms ot things unlm.oi~M, the poet• s ,._n 
Turn.s them to shapes and g1vea to airy nothing 
A loeal habitation and a n&mth S 

~is intuitive fa.eulty which Poe l'raiaes so much 1a 

partly a gift divine and partly a p!'o<~uat of imap;ina.tion, 

7 

The reve,lation C·f eeataa:r is l)&n1lbutima. Plotim:te, 

commenting on and dtveleptaa PlatG, bel1.•v•« in a universal 

soul givin~ lif& to all the beinga on earthf ~uta, and air. 

This soul had created the •k'J and the sun; and through it, 

this -world is a G.od. file sun is a God, too, b•eause it is 

animated by this toul and it there 1s ;;omething divine in 

us, tt is for tha same reaat.on. These belief's of' Plotinua 

were taken u-p by Poe, who b6liaved 1n the power of eostasrt 

and he folloved Plctinu.lll, too, in the belief' 1n pantheism. 

Still a.ocord1n~ to Plot!nus, ancthe!' elsm•nt of" unity 

in the world is Beauty, for· the ve-ry essenoe ot the world ia 

Beauty. Eternal. n&tu~e 11 prlmttive Beaut:y and. all whith 

comes from it is Beautiful. 'ibis tu!u,thetie view ot th• world 

is held by Poe, t,oo, 
The other influence Which belpa4 Poe to d•velop hil 

ecstasy :ts romanticism. B11'on, who was, the moat popular 

writer among students at that time, intluenud Poe in hil 



e 
early ~fl"it1nsa*' The Byron1o TH'!tte, likewise, appealed to h!m 

in his early days. 

Thomas Campbell, Who 11aa extremely 'PO'pular at that 

time, influenced tbe fllb:rthm ot ruro O».• in P&r-ad1ae." 

*'No mo:r-t:••ne move--110. more 
( Suoh language holds the solemn ••a 

To the sands upo.n the eJbore) 
Shall bloom the thundt.Pblastsd tree, 

Or the st:riclten. eagle soa~t ·~ 

But the moat l.mpo:r,ant influence wa.1 that of Col•· 

ridge. Paying him a tribute, Poe deelarea that he owes h.ls 

pre-Mninence "x-athel' \o mets:phyaiel.l than to f.'Oet1eal 

powe:ra•lO and this pre-eminence, Poe triea to achieve 

through. the same revelationltf Poe$ l1ke Ooleridge1 held 

that a pomn should be sh.o:rt~ and they both be11eYed in 1711• 

belism. and the value ot the auboonso:toua ae a power of :reve• 

lation. 
Poe followed Oole~idge t • doctrine :regarding the value 

ot Beauty and Strangeness" and. hia be1:tet in pantheiem.. It 

has even been said tlult 11The Raven'' was another venioa ot 

•!he Rime ot the Ano!.en' Mariner •. '' 'lb. is 11 p~obably gotns 

too tar but there !.s a a.t~lking lik41mt)&S la the poe~~a. 

Yorkt 
9 Edgar Allan Poe. 'l'b• ~mg•t• "•~•! ~n«; l2$11111. (Nw 
Modem Library, 193S~, P• 9 2. 

10 Arthur H. Q'U..bm:~ J!a• !ii• 1 P • 246 • 



POEtS THEORY OF EOS!ASY 

In "Th• Philosophy of Oompoai\!en, *' Poe p:retlalaed 

his official o~ed. on the 1nf1tuntoe or •os'batio iettuit!.oa 1n 

the e~os1t1on of a po•• 

Most w~iterl:••po$1UJ. in &'J.)ecie,1--pHter havbtg lt 
understood that tn•y eoln'Oo~ae by a mpeeial tren-B7•• 
an ecstatic !nt:u.it:lcn--.1 

Poe wants to prove that th1a widely :ae4UftJrtie4 belief !1 '"' 

an old legend, an ancieJJ:t 1)t-ejud1ee w1iJhou:t &!11' toeda'tlo,~t,, 

and that inapirat1oa haa 11tt1e'""·•1t anythinP,:••tc do witb. th• 

composition of a poem* fb.i1 a t'be:m:p1J \o proYe th• intftte• 

tualness of eostatle 1ntu.it1en :l• reintor,e•4 by a peno».t.l 

exr.~Hari&noe.- His poem "'fh& Jta.-eft·'*_, he aays 1 is oo-.poa!:tien 

devoid of -poe1l1e tl:l'tnsy and. inspiration. 

It is .,- desi~n to J-•nder ·manifest that. no -poiniJ i:a 
its oompoa1t1f1 is referable either uo aooident or 
1ntu 1 t 1on •••• 

!hus, it 'Vtould seem thatt poet.., ts but th• ,,,un11t ot tatellt.-, 

g1'ble, logieal, mathematioal oal$U.lai$lon- planaug, a:ad. 

rfuJ.soniu~. It is the. produ.et ot c1l't.rtaanshlpr, nothhl 1a 

left to genius or insptration. It te wtthin almolt eybedyta 

power to make a good poem, the onl:y x-equia1te bei::aa \be tomula. 

1 Edga:c- Allan Poe, 
Oxtord Uniyersity JPe~sa, l 

2 Ibid., P• 19), 



10 

But thii to0 ea1y,, too obvious, offi.eial d•DOr.umtre.

tion, this negation ot poet!o intuition ia but a hoa.x a:nfl is 

in keeping with Poe·• • opro-pettttt;y tor myet1tiea\1on. 

!here a:t-• ·••Yex.l objee'tiots tG tbil eXplanatJ1•n1 &a 

••·t forth in "'fh• PhUoao-phy ot Ooapos:ttittn"·~ rlJWut ot all, 

his d.tmonst:ration w.s ~i"6ten a..f\e:r a. ha• ~$8\tt4 ""'• 

Ra.•••"'J and even "by -e:t:plah\i:as the oreatioa att;e~:.da;f 1\e 

4Ges not p:rove thatJ l¥.$h a legiaal thlaking p:r$•~1sted .tte 

oom:pos1t!en and ••t:~tmd.e¥ed ·1t., Hls math ... tloal dile!Htna• 

t1on would 'be possible tor an:r ~oem a.fter it hal b•en w:r1tten, 

but does not proTe the p~e.-ex1s1um.ee ot an,- :re:asoning to the 

oreat1Te aet~ In this ap~arently logical ~eascntng~ th• 

r&sult or conclusion is put f1r.at and tl*om 1t the pr•1••• 

a.r-e drawn. But this is a highly a:rtitiotal method. and in a 

etr-oke of genius there is no ns.loulat1on-

'fhe main obj•otion to this lop:ioal ta'brto, hcnf•v•:.rJJ 

ia given by Poe himself' in e. letter to his tri•nd o. Ma.~ws, 

in lih:tch he confesses the. t '*'The !a Tea" waa an obs,esa1on, and 

that the idea of the poem (~id n.ot leave him alone until h·e 

had written it. He had• as it w•r•, the fl.t.pping of 1ta 

wings in his eara and he round peace and. rest onl:r wb.•n this 

1nar>irat1on had taken shape 1n the to:r.m. or tb• we.ll•lmew:n. 

poem,. tt~ia a9.a1J•mmt. Petutaa b1a I'Jiilem, elalioNte4 la ocld ... 

blood &fter the OO!i,PCUiltllett. !a te.e,, ,..fh• RaYea", like 



many of his other poems, was 'the ~esult of an eoata:t1e 

obsession. 

11 

'fllough Poe t1'1•s to Pehte the 'POJ)Ular belief that 

poetry is thi9 -product of oivtne iYUlpiratton,. we find in the 

'Whole of a widedpres.4 pralae cf ecataay • "that 

t>lea8'11.rable elevation or exei-tement ot the sou.lM) whieb. ta a 

diYine girt. He praises it as a sure njf to· knowledge e.nd 

he dertioates his so-~llad book of' !Tuth, hrelta. 

To th• only oa.s able tc grasp !~th1 that is tc say, 
to tll,ose who feel rather than to those who think••te 
the ~aa•:rs and .~.o thos• who .-put faith in dreiUIS ae 
the only reality."+ 

!his proves that Poe reall1' bel1eve• h:laselt in the pow•:v ot 

inspiration, and that hla ot:t1e1al. el'eed was just a hoax, 

Ecstasy ts the mystical :mta.rk ot genius bestowed by 

on the chosen few. In ecstasy, God himeelf !a the 

kind. Poe believss in the Greek theory that a poet waa 

inspired by a kind or tx-enzy eoalm.tt tJPom the gods. ln th• 

sue way the Roman poet, the Tates, was. eo:mm:u.n1cat;.in.s with 

God too, in a tNnoe, source of his :tnsp!.rat:I.Gn. 

3 Edgar Allan Poe, fo!l!~ ~d ~~•at•, (Londotu I'Yery
ntan' s Libr&I7, 1948}:. P ~ 99· 

.4 Ol.aPEm.oe Ste.~n and George E., 1/foo«beny, ed1tox-e, 
Tb.· e. Works. of :Sder .A.llG ... ·. ..·· ... l!!. · .. (Ohio .. agot Ston& and .·ltim:ball, lS955, Vol:-9, ~p. 4~-·--rHereat'ten:"' :retewed to as ![otka.) 
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This 1nep1rat1ott is the •r-k ot .gemiua beea:u.se it 11 

a sovee of :rev·elattonJ :lt is given by God. to enable the 

poet ·to dise~ove:P thtil great mrste·:riee of tb& world. It 18 

in fact the only :means ot ll'ttYelatlon wonb believing in. 

In the wo~ld., then -.:re two $ipparentl:r 1rreooneile.ble 

things: the ego and the non·e~o. !o f111 the ~&P b~tween 

them the:re 1a only Otte means, wh.ich is tb.e contemplatiorl 1n 

tb.& absolute reached 'by eesttUlY• !h1UJ e•statie 1ntu1t!on 1s 

the only way through whi'c.h the differentiation between the 

subject and the objeot 4an be ltnreled* 

This in•:tfa'ble eeataay has al:rea~:r been. praised b7 

Coleridge. l:t was Plotinua who tau~;ht its value to the 

occidental wo:rld.- ••~~ originally ecsts.ey ls a prQd\lot ot 

oriental th1akinl and eivil1sat1onlt :tt 11 e. debt to the 

myst!oism of India~ 

In eostas::r, there is a quick lm•wledge or tho 1nv1ai

ble world, and though Poe dentee the pP&senee ot eo.sts.t1c 

intuition in his works 1 he aelcneltledg•• that it is to it 

that Ooler1d;e owes his pre..,•m:tnente.. It is to metaphflioal 

:rather." than t(;l poetical powers that the grea~ poet owes his 

exoe,lle.ncy, 

In fti1ratel", h·e retutea the tf'o!'dawerthtan pl'1M1ple 

that poet17 ls e:mot1o:n l'ee.olleeted in tl'anqu.llity and 

expresses his beliet that. tbe po•t should bt in the ViP ot 



strong emotion~ Thill belief bea.omea tht key•note ot 

tttara·tel" and "Roaanee"t 

Ani! wb.trn an hour w1th oalme~ wings 
Ite dow upor ay apil!*it f'11D8•-- .. 
~at little time with lyre and. rh,.e 
To 'While awaJ~-to~tdden thit1!St 
My hea'Pt weuld feel to· be a e:rime 
Did it not tremble w1th. the stl'-inst.S 

1) 

Besides, mart knows more th:rou1h intuition than throush 

mere :reasoning. The discove·~y of Truth 11 not the reeult ot 

col.d deductions, induotion41, re~eon:tnga, and 1o ont but 11 

the -p~oduct ot a personal and intiate t•eliu"'• !PU.th ia a 

mystical p::rao• which one teele, peNei"Ytut, •••••• than 

finds through dey aAd. le;1oal r,eaaen. 

A 'bat ... ract1&n ma.y . amuse and. exeroisei but take no hold 
ot the mind~ ftere upon tr~ulrth, .ai ea.a\t phUosopl\'11 

I am porsuad~d. will a.lwa.,a in .ain tall. upon us to 
look upon qual!tiea •• thingl" The will mar ......... . 
the soul•--th• intella,ot.•-rJ:ever. 
I repeat then t~t I only felt. and •••r int&llae• 
tually belin~. 

!his is the ~ason whJ he !loea not believe that soiene• 

reveals things e.s they really a!*'•• To him, eci•noe altePa 

all~ !he only true reality 1a to be found in the peat'• 

heart., 

5 Edgar Allan Po•, l5Ul!!!l !14 !!M!JUt!l11l~t! 
Oxford trn1ve;rsity Prill, 1948), p-o, • 

6 E.dsa• Allan Poe1 ftle 0 tte :.r•11!.'!. 
York~ Modem Librartt l~)BT; P• 

(Jew 
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Intuition, sister or divine ecustrury• help·a to sense 

the revalat1en• trtom another worl4* f• b>aek up his beliet, 

Poe quotes Pascal: 

Pascal, a philosopher whom we both love~ has aa1d 
. hew t:Malyt quo tout

7
notre llaisonnement st r&duit l 

ceder au eentim.•nt., 

He thus pra1s•s the triu.m:ph ot intu1tiv• lmewledge: oveP 

rtuaaon and says those who: put thair b&l1ef i:n their d~ams 

are in the :flight way,. 

They Who d~eam by day are oogn.i.zant ot l!l&nY things 
Wh1oh eseape thoae who dPea:m only '»1 aigttt~ ln 
their g;~n1y visions they obtain glb:tpsel ·ot.etem.ity, 
and tht-111, in .wak1ns to tind: that they are upon 
tba ver~e of the great sec:ret1-. In snatohem, th~t7 
lea'f'n of the wl1·4om which is ot God, ant'! mora ot the 
me:N~t knowledge which ie ••11.8 

Apa.r<t t~om the troadit:tonal teach1n~f eaoh person 

knows the Ineffable through pe.rsonal, lflYJ.tioa.l 'rtf>Y8lat1ona. 
' We :must discover the secret aeaninp; of thing• it w& Well'b to 

understand the gr.•at seor-eta. It is easy to disoover by 

intuition which •,•v•als in a quick glanoe the very eaaenee 

ot things. The intuitive knowle•g• d<>es, no'i ato~ at the 

unimpo:rtant aspects but ~·· d!rtetl:r to tb.·• GGlf"e ot the 

aubjtct, 

The intui:bive and s.ee:m.1ngly eaaual. pe~eptlen 'by 
whiah we often &ttain knovlt1ulge, whn. reaaoa hel'stlt 
falters and abandons th• etto~t,, app$1.tta to r·~tsembl• 

7 .!.la!S. • p • 446. 
s I'bid., l'• 649. 



Ecstasy has the power to transcend thingl 

the essentials of them. 

to aatob. onl7 

our body belongs to the world. of 

soul to the trenacenden.tal world of realities,. 

ou 

It we can 

liberate th~ latter from the bondage 

partake of the lif& or the tl'tanacendental 

will be part and parcel and~ thus 'be 

It ia a better way ot knowledge, 

the active hum.an faoulties-•reason 

htm!B.n nature
1 

they e..re both limited 

e~rors a~ the senses. They are based on h'!t-.. llllli-

1t 

it 

oan b~ entirely false; an~ 1t a S4Mw~•v 

reaaoning is talse~ the who1e fabric is 

th•· 

Neitb.a!' 

or the pro.oesaes by Whieh the mind words is 

Ther• is no s.bsolu.te certa1nt:r in the J ... r1atot•liar.t 
or Baoonian prooess--tnat, tor this :retuaon, ••lth•r 
philosophy is so pl"'fmtnd as it fancies itsalt··and 
that neithe:r has a :right t.o ane·e7 -.t tfhe.t se.eb.&l'J 
imaginative pJ:IIOC$!UJ called Inwition (by wh1eh th• 
g~at Kepler" attained l:lis lava} a:tnoe Intuition 
after all is but the Convietion ariainl 
indUctions and ded'\lciloAa et lfhioh the 
so shadowy at~ to eaeap•. our vuli.JL•wJ.o\iusntenu, 

reason, defy our ca-pae1ty ot 

9 Works, Vol. S, P'Ptt 3)0""'3)1-. 

l.O John H. tng:t'alll, z :r .um l!f' lj! M.&tl, ' 
and P:e1n1oJ}t\ (t.ondont :t. og~~;,~), "ol. -• PP• 14 
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Poe attacks both t'1J)ee ot r$alonlag •·• betng slow and 

cr.aWling. Aa a means to detetml:nate fl'IU.'f~Jla., eestas1 1a muoh 

aupe:l!'tor to reasontn~. Bestd.ea ha•in« the &thrantage of 

beinF( quick, 1t b6a:r.a wtth it1elt the t:t.cm.•let1on ot lta own 

truth. It h.as always been easier tor- the m1B~, tUipeciallf 

tor t.he mind ot a. poet~~ to be conv1ne&d bJ te•l:t.uas rather 

than by logteal reaaoning., It it eEuJ1$1'- to believe !n a 

dream than in a theorem,. Abstl"'aotion$ will not convince 

but a blind f"a1th will alwa},..s f1nd argumentat to suppo~ and 

prove. One can alW&YI••or :tlMarly alwayl-·•prove a beliet but; 

one cannot always believe in a p:roved truth., 

E$peoially in :metaphysieal knowledge, th• import~nce 

of intuition is g~eater than 1n •1un.•ial mowledse. Poe, 

disciple or Pascal, thinks with b.bl that in the l"'fl&lm crf 

' •etaphyaieal knowledge, God ia sona1ble au oo•ur &t non a 

la l!'a1eon. At that point intuition only •an ~elp u.s. 

Intuition is aoe.onrpani&d bJ a te•lin~ Which makcul it easier 

to believe, spe~ii.l.ly.when this intuition oo•e• .trOll nat~e~ 

Nothing can be a.dded to the . rox-ee ot an all'~ent 
which the mind tinds in •v•17 beast1 b1:r4;. •• 
f'lowerlfl1 

This 1ntu1tive faoult:y, 'Wh.:toh Po• praises ao, :mueh,. 1• pa!ttly 

a gi.ft d partlJ a product ot imagination* 

11 Wn;rl(s"' Vol, e. ""• .328. 
ltl1- "'" 'If!' "' ,f" 



This raeultr b:ril\~1 hia soul otten to a ~t.t.:Y~:C~•• 
things supernal and et•rnal to the 
the srea t seore'ba.. , ~'he~ are a<taenta 
wh.ieh he pereaiTes the taint nerf\ntAut' 
the mttlod!•s et. the l'ulp-pie• 11()~14. 
pi*Ofoun.d knowledge-•ptirrrutps all ve:py n,.otound 
•ds•,..ht~ oPi&irJAted. trc. a 'hl8l\17 •'lltalatut4 -···--· 
nation~, 

In Pranoe, a 1 the da.tftl 

quaw•l of the Aaeienta and the Modems aPCse 

u:pholder:s of th• claaeieal doet•ine anrt 

eruoial qu•ation of the ~oman\te 

on l'aney and Imag1nat1o• date• 

hie ~j.o?t:ragq:t~ M4-l!Dft&f!, he $de a 

those two faculties. this 

?ano~r to a low$r level, 

~espectnble facultrt Imaginat 

ws.s, &S he &xpr&SS$8 :tt, that Fancy 

®t or something, while 

tive act is "a repetition in the t!nite 

aet of creation,. "13 \4h11e the former faoulty 

workman., the aeoond 1s a 

raspeotod by many of the 

a matter of controversy~ 

ic 

11 
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P;oe denies thl$ distinct1cn. He pu11l• both ot the 

:raoultiet on the l·am• level and dent•• to •1the.r of them a 

really creative power in the full s•n•• ot the word_. 

The .Fancy as neulrly ereate.a as. 'tb·. e Imagination and 
neither oreates in any re~pect.14-

They are not different;; e.s Coleridge thou.~ht, be•a.v.ae neither 

of them creates complt:ftttl:r, that ia to say,. ettea.tea from 

ent:l:rely unereated material. !hey do not or$ate sceltthing 

out of nothing but beth er th•m use alliOrf• !b.ey put th·e 

diff•r•nt material 1n an original order but the Whole ot it 

comas :trom created things s.ine• 

The mbl.d o:t ms.~oan imAgine notb~ whiob hal not 
:really existed- · ·> 

Sotm.ething may ••·• nell but it we a:t!Q.lyze it, we will 61s• 

e.ov~:n:'~~ tha\ 1ts eoaponents a:re pax-tt ot the old st•~Htk of 

known things. !he wildest and most vigorous effort ot the 

mind eannct •tand tbe teat o,f analysts, aad. lo••• opill1on. 

'J)X'OV$4 twe f(/).1.' Oolni~' B MJtuhla l'lhan II ' w:teh ..... to 

have been created GOlll'Pletely trom new things. In !\!!: Re4 
to Xs.:nadu all the different mlil>t&l'ial from Coleridge~' a most -. ·, 

imaginative poett7, al.'e patiently discoflll'ed as belon&iJ:I& to 

already a~1sttng betas•• 

14 llldgar Allan l'oe •. J<>1b11 !lnA EIIU\fl, (London! 
man t I L1bMJT,. 1948) 1 P • 2B • 

1!) Xb14~~;, p .. 282. 
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so, Poe appl1ee \o })oet~y the law· that lt.Omething 

cannot. spring from nothing.. Oreation !n po~etry, as .in any

thing else.. springe f~om the manta aemo:ry- a~d is thua 4ateP• 

mined b7 1 t. 

However, Poe ma.ke.1 a d111iJt1not1on betwee-n Paney and 

Imagination, but it ia a d1st1not:lon of desree and not of 

nature.. Imagination ii just l'ancy lot'tlly eaployed,. 

What we feel s.nd k'aow to be fane:r wtll 'be found at1il 
only .taaettul, wba.tev•• 'be the t.h•• 11b.ltlb,

6 
.• engaaes 

it, No subject exalts it 1nto th• ideal.l 

ttbe supremacy ot Imagblation does not ras.1da 1n hlasinim.g 

tXtl'ao:rdina.ey thins•, to:r somethins mo:re extWl.ordinar,.- o.an 

always be :tmag:lned. Its supremacy ia in the tae'b that it 

lifts its eroationl into the ideal, Ita oonetpttons stand 

aa a whole, enYeleped itt the moral sentiment ot the ideal,. 

Here is the distinctlon Poe makes, 

The tt'luth is, that the. just. d1s't~netion between th• 
raney and the tmasir.ua:tien (and whieb. is, et111 bUt a· 

. d1st1net!on of' deg:r~'··.) 1.$. inYolved 1n the co:nsideft..-. 
t1on ·of th• MJ'&tl•.l. 

Imagine:bton !mpliea 'What Po·• ·•alll the :nrra\le, wb.ieh 11tta 

the c:treation to an !deal, maktna it a vb.ole aad atv!D:s 1\1 

1tm majesty.. Fo• 111ed tb• t•!'nl myatie in the eame ••as• aa 

Seblegel and the Ge~n · philo•••••. «fb.e 'btt:.tr$ll J!Title 1t 

,16 Q£4., p •. 182. 

17 I.bid., P• 28, • 



applied 'b7 them "bo that etaas ot o-,oaitt.on in 
which there li~s beneath tho t~antp&l"ent u.ppet'~ 
cuP:ren.t of meaa1n;, an under o~ augg•at!ve one. 
What we vaguely term the mor·al ot any 4H~nt!ment ta 
ita mystic ·or seooJadacy e.x:pr·ession~: It bat the •••t 
force ot an aoeompaniaent 1n musie. !h!a v.:tv1tiea the 
aa; that api:r:tt..llaes the· tanettul c.oneept:ton and 
litta it into the ideal. ll · ' · 

In plain•r and more modem wox-da, it ia a tbeo17 t>f •111· 
'bollsm~ !he po&tio ereat1on in its~lf, the image·. baa no 

value.~ It is worthwhile only 1n itl s:ymbolioal meaning, 

ita nh1loaoph1eal and meta:phya!$&1 settts 'tttlfoh ~:tv•• it 

20 

l1te ~md spi:r1tuali:ty. A good. "PO'*~ shoulrt: have thus at least 

two meanings~ an apparent and :phya1eal oa• and a hidden and 

tymbolio one. As illustrations, l;le quotes '1tOhr+iatabe1" and 

"T.b.e Ancient Ma~1n•r*' .as atrongl7 m,.a!t1cal for th•J imp1T 

more than th& image• they deat:t:"i\e., !'here is a deeper 

meaning in them .• 

We ma:r ooneltt.de, .e.eco:rding to Pofit • thinking, that 

the tmaginaticn has the power to aake us ae& be7ond l1te 

itself'. It is not the polter that creates thing•; it it the 

powe!' that diseove:rs the una&e:n, the ~--. It is a bl'1•t 

tlash during Which man oa:bohe• a glimp•• ot etemal beautr;r, 

of eternal truth_. during lth:tch he ahares 1n etem1ty itaalt, 

JPe.ncy is the powex- to desor!l.ut what exi•t• and what i1 
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already known,. Imagination discover• Wb.a'ts exists in a tran-

scendent world. 'fhe to:tUer pa~ttlktut ot matter. the latt•:r 

ot ettn!1:11ty. !he l*evela11)1ons et :tmagtaation are eternal, 

those ot Pancr epheae:ral,. 

In ~Tb.a Peet1e Px-1n41ple, *' Poe dl•elailta an:r "desip 

to be either tho]ttoU.gb. ~,:r prototm.d, ... sa:yb.g he want•: enly to 

discuss "very att'eh at randOJt;, the easen'b1al:l''by o't 'What we, 

call Poetey. •19 Aft,e:r h&Yi'ng ND through the theo~i•a, •• 

old as the hills, Vhieh lde:rd~lty poetry nth 'bruth or go1ui1 

Poe states his own point ef view. :But 'betc:n:•• taking up a 

definite attitude,. he reftttes b~ietl.;r the uwo general lua• 
identifyblg poet%7' ·tlth.er with t:rM~~ o:rr with morals. 

Poe d.oea aet d,aay the at:f"engtb. ct value ,of truth but 

says it d1fte"s nd1eall7 troa J>O:e,tey tram. the point of Y1ew 

ot th•ir 1•1UGde of 1ne•1eatton. w !he mode of expr•••b& 

tn.tb--whioh sheuld be eM and abaolllit:••ah.euld be ltm1te4 

in order to be te:roetu.1 ud. atPOnl• It dae a n(trb Gnl7 ditterw 

from the one of poetry, but it 1s tnt1rely different tx-om 

it. Poetr1 cannot have the disa83tt!tinatit»n of truth aa an 

end, :tor suoh woUld bply that poetry would follow the rigid., 
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logieal mode ot inculcation ot t:ru.th wb.:loh 11 ineompat.tble. · 

with the veey essence of po&try. 

!his .. senth'aent .1• the sense o·f. the beau'ilta.l• of the 
sublime. and or .the mystical, T'b.e.noe springs i'tale· 
diatel:y adm.1:rattonef the tai• tlewtra, 'bhe'tat:re:r 
forests, the brlp'tJex- valleya and rivel"' and moun
tains of the ea.nh--~and love (/Jt t~• gleaming atal"!l 
and other burning gloriea o:t Hea'Yen-.-and mingled up· 
in&xtr1oa'bl7 tilth th1a love and. 'hia adm:tratton of 
H•aven and.ot earth• the.unconque:ral!tle .dea1n to 
knoW'~ Poetry 11 the aen'ibtent ot lrt1Utlltotual. Ra:ppi~ 
ness here and. the hope ot a h1gne:r rntell·•ttua.l. 
Rapp in•ss he:rteatter. :tmaglna tion !s itus IO\ll .• 2Q 

Poetry ahettld aim at :r.il•aa'tl'lfe. 'be 'briet, 1D4etin1te 

and musioal. Beai4ea., 1n e. let'\UJr to G. ll'\teleth, Pot ttates 

that pcsstbil1:b7 ls sutt1e1·ent to poet:f'YJ e p·o•t doee no't 

n&ed to be true. 

for the pu~osaa ot pe·etrr, it ia qulte lu.fti:cieat 

that a thing be possihle. !he la.npage ot p.oetX? tho'tAld be 

:flex1ble
1 

malleable, to :follow the aver-moving aha.des ct 

huma.n thoughts, while the lan~ge ot tmth d~manda "aeve:rlty 

~atheJJ than eftloreseenoe ot 1a.ngu.tt.ge."21 In pursuing tf'll:bh 

- as an end nwe m.ust be simple, preoiae, t·a..-se. We must be 

eool, calm, un1m:pasa.ioned.,. And. this unimpaasioned mood ia 

20 Geo~g• :il,. Woodberry, ~se.r A•lt!R J!ot (Boatont 
Houghton Mifflin Oo.J lSS.$) 1 pp, 91•·92. 

21 Bag~ Allan :Poe, .loe• ~Zftd Mii,Jltl1t.Q,I! (Loadont 
oxt·ord Un1vera1ty Pli"•ss,. 1949), Pl'• 111-112.) 
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as 'opposite as pos1lble to thtt poeti•.al )l'IOOd~" fo~ w1tb. Po• 

npott"Py wa.1 not a purpose but a piUUii:on •. tt22 H• thu.l d:l.sa•· 

grees with WoPdawo~tth•• poet!e iet•al of •emotion :11•·•olleet•4 

in t"nquU11t7n ant.· tlrmly believes that th• poet should. 

be 1n the g~lp ot at:t'Mitg. emetif)l!l" He eS\pttt:a••·• thle lttllet 

1n his poem *'Israfel ""• Poetry is a. pa•s!eD, an ~ul••, 

the product ot imag·in:aticn n.•t of naaoata.g. 

Poet17 ah01ald lt·• ,.,..~•4 a a· a pasa!oll a.t a,s . a aillu4y 
sine• l.eam.ing haa little to do· with tmagtmatlOJt•• · 
tn:tellee' vi'th the pasatoa--e~P. a.1e wi~h. -peetr7.23 . 

But ·if poetry aad tPtttll •l'• entl,.1:y dit:t"enm.t ·in 'their 
' ' 

txpression, poot:t'y· by a1J11ng at b•auty 1 . aims at what ia mosi; 

true in the worlti. Aecol:"din.g to Sheller, 

Poetry is someth:l.n; divine._ It 11 at enoe the eent;er 
and the oiroumttreDte or knowletlae. I\ ts tha'l wb.i·eh 
comp ... · :reh. · enda al··· .~ .. ••1•n .. • .. , t.IJ. 1 ani that to lthieh all aoi• 
enoe ~' be referred,~ 

Aa :P&g&lt*da poe'tr-y and mo:ral!ilr, Po• is mGre brl·ef .. 

!b!s ol·d p:roblem baa s.lr.ead:y been sol.-e4 in l11a mlad.J ae an 

artist, he is aboYe morality. H• !a not immoral tna:t a.ora.l~ 
tor the:re 1m no ce-.on meaauPe ter an and!: mo:pality. ••1 
belon~ to two d.itfe,'ft6ttt worlds, th•i:r •••·•noel a:re e'biil!'ely 

d:tfte~ent. 

22 X.·l,4·•, pp ... 111.-.1?2. 

23 Geoit·s• 1, VooA•nr, ld A~ftal!l IBolioat 
Houghton 'Hlttlln Oe,, l~SS )· t· P • 

24 J~aul .R •. Lle·def! ani Rolll~ Wt'b)lt.ap.o,a, · tE' .It 
L1~•~'•U Orit1·t111 (lew Yerkt Appleton.Oaatv»:r• f!of ·•~ 1.941), p.-465:- loiiM . -· -
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So, if poet:ry is nei'bher truth no.r good, wb&t 1a ita 

eaaent1al1tyt !he onlr ead or poet:rr to him ta the tea:reh 

ot the beaut1ttu, the, disc~over:r or b.autsy 1n Pevel&ilioa, tht· 

txp~•esion .:.t it tn iinJ a~'l~~ ~·· t1Jta1J iatlue»e• Q<t 1teaut7 

upon the pov&tta a11ui la tv-hat· lt b.•lpe 4tvelop tile dr.....Us 

faculty and ~h1ls tavo·•• the \tlrth of eett.ai'J;~; 

The sig)lt ot· beauty did not atfeot hls aesthetic ••n•• 
so much as 1t a:Poutut4 hts drf&aming ttu;)ultJ~ H• looks 
out on the wo:Pld a.• a ••P• aa4 UD4eetiaed 4e11pt., •• 
Hia !l!agtaatlen ao p~e~t•• ove:r- hie p•reeptiw 
powePI: he b •• a\l,eh •~"• 'P••·t than art1•• that· h• 
letee tl1 •. b .. ealitlh. · l .bt. the ••.::IJI•••'-.--. 11 tk•· NYeries, 
the feelings, 1• awak•xut, and. thls ..otlen ta~lh•· 
T&l'QO h& found b MaUty th~RhOU' btl lit •• ~!) 

!kta ealtatton ls e.~atantly th• objeet or his r•gr11t 

an1 his lonstnsa . 
Mivaa ~ ehill7 vt•d o•• .. ove:w:- •• in tb• n1 .. t an.d left behind 

Itua :tmas• o:r:t f1.7· spu-1t · b 

Poet:rrt 1 "f~l!t~Jt el.eme:at l• the thirst :forx tup·e~t'Qfttl --·. 
beauty."' It la ~the rb7tlaei$al ereaillen .ef' b•a•tJ• t• . !be 

x.ae.on ;t():r thla ·•·•a:r·eh of 1&tal 'IM\autr ia *'&n S;mme~t;al 

inat1not d$8p withbl th,e apbtt of· 111.n Wb.ich. 11 tb.u ·~lahdy 

~a sen•·• ot the beau.tltulc4p; t~~2.1 Beautr is •o' omlr a aeoeaaa~ 

IJ a·,,J J'' 

2) G•o:r. e• m .• Voodb·erry1 ~ All•~ lS! (Boa~oat 
Houghton Mittl:ln Oc~, 188$), i>.~ J4• 

26 :Mga:r. Alla:n Jo•r .. 'PeteD\*, .. an .. 4 M~~t•ll•ta&•!, (Lond~ont 
Oxford tfniV8I'I1 ty PMII, ~9411), 'P 71f •· 

·21 ldsal" Allaa.·. re.e1 l!·••Jt- lfllll (t.cn4oa' lh'e17~ 
on's Libnrr, 19141!), P• . .,,., 
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aim o:r poetey, but cePtainl:y tbe f.illal end to which it 

tenda. Beauty :ta an 1nstinot hlb.e:rent te man as mu.ob a a th• 

instinct ot aul'Vlv.al .. tor the Gsa~ent1al1t:r o.f the world 1a 

beauty. 'fbfi ·eve:rlastiaa •int.-.e ot e~ea'bion, S.ta imler 

esaene&~ its t.~• ••aentia'11ty i:s beau.t:r.,. aad to d1se~ova,_. 

b4a.uty would b)e to d.1s•eve:r iahe ve~ ••••ae• ot the Vho1e 

ereation. 

Al.Aa~tl o\UU~'lU!ty .1• d\\8 t·• foeta. ailtemp~lrt~•• 
not on1:1 to tell. a storr••but also to ·•;zp~•• b. an 
allegol'-ioal tor. lome tNth Whieh he had a ... !.v•4 at. 
In the ~apid g~O'Wtb ct his intelligen•e, beauty, 
whieh ha• been ll6irely a ~~~ ot .wt1en1 lteo•• 
an obJ,t .of ~b.Qil)t; ..... an. idea u well u an in.sp1X'IL• 
iton. . . ~, was ili~!:rat ot tht grea.\l mo~ulding 14eas 
of life that he appreh4t:ra4•d_,2a 

!£bitt Platonic id•a of the world, the·easenoe ot which 

is beauty, leads Po• to the same 1d•a a.a Plato a a :rep.ri8 

bea:ut:rt 'there are two aspecta~ ot bMttt7t the material anA 

mult1fom. and th• ideal and un1qu•. And he who Shall s!mp1J' 

sing what he sees op hea,a~·•Xpressions o.t the mst•r1a1 

beauty 1n thia world, perceived th~ou.gh the senses of mall•• 

do·eu1 not desturv• the divine title ot 'Po•t• A true poet, .. 

like the inspired latea of the ROll&na, must t:rtanseend t~e 

:material &ppea.rane• of beauty and g·oin~ be'fQnd, reach the 

pex-feot 1mas• of beauty Which ~•xtata o·nlr 1ft the wot-ld of 

ideas. in the i·d•~HJ, The d:etiH w• bAYe ot 'beautr 1• •ao 
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me:re ap,~etia'b~on ct the b·fut.uty beto·re ua•·•bu._ a wild effort 

to ~eaQh the beauty above tuJ it n29 

For :real beauty is more than tht a:pptaPa~oes •••~t Oft 

ta~th.. !'he supe:rnaw~al level!n•ss, the one and indivisible 

b•e.\lty transeendl all the appareBt tna!.titesta,icns. !hole 

manifestations only help 'bo unde;pstand and to l'ea.eh the ~tdeal 

beaut,.. When we ••• beautitul things Oft eai-th, we *"' 
wonder. ho .. r beautiful mat~rb be the b·n.llty t'l"''m llbioh ·thoat 

b•autitul thin3a ~~~· Per- all the ditt•,.••n1111ii··lona o~ 

beauty on. earth are but tbe em'bo.dimtn't ot tbe eternal beaut,.·, 

1n the eas•nce of which th·•7 she.~•~ 

Still follow·mg Pls:i.o, :P~• tihtakl tbat b11 •1Jithea1mtng 

1n our minds the d1ff'•"nt asp.,., o.'l •eallty, 1ftt ,.,.ldl tor~~. 

the right idea ~f' t·~an.seendent•l 'bftDt1• tt!n trfli'Pf gltap•• 

ef bettuty preaen,ed.1 • ea.t.eh th~f#l lftg ud wild Tilt&'• 

dim b.wild•~inPJ: vis1.ona rf:)f & f"&p mo•e 8t'b$P8al 'b•aut'y , . . ~ . . 

beyon·d. n>O Jlor that appr••!a't!.on or b•a.ut:r a:r-ottnd us 11 

nec•ssary; 'but it is oaly a •••ns, a atage, fb:e pb.T•1cal 

worl(1 !s used as a spring bea-rd to the woFld ot 1dMI .. 

It the trobettnate. o!la and wa'lle:ra ot Poet~7 and 'fru.th*'-'1 

29 ldpl* Allan Pee, F.oem• lftJld lsl'llfl (Loadona ltva:rr• 
man•·a Library,. 1949), 'P• 9B-.. 

)·0 tbid.,, P• ,286. 

31 i!!iC\.t 1 P• 69&• 
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earmot be P$Concilea, t:ttom tbe point e>f view ot the mode ot 

expl:*6U&s1on, a1 Poe •tated ·itt hia ttpeet1• Pllt1ne1ple .. , th•y 

nonetheless ha.v• a eoaon tet'mt Beaut.,,. Po~, 'tu,auty, .b7 

the ViPtue of her: ow existenee and ·by ita belonging to the 

transoend&ntal world ot idea•, !Npl!ea tt~'bh. A thing et 

beauty 1s a thing ot tr-uth. 

T.o the few whG- love ae and whoa I loT•••'Io those who 
:feel :rathett than to thoee who think--to the d~·a.mera 
and_ those who plat taith in drtaJd aa tu \ile only 
real1tiea••I otter this_ B_· ook_ ot_ Trut_·h•_.~. no_t_ 1n its 
cha:ra.oter Of frrue~!'<tlleP, but t&l!- .the B$&Ut:f .. ·

2
th&t 

abounds in :ttfiJ Truth, contt!tuting it tr\le~ J 

Thus,. Btaut:y 11 a mesa:age of tl'tlthw 

Beauty, whethe.t- natval or hlagina!*y'1 wether. ap:t'1ng-
1ng from the e-~eaiJ1,-a. att ot God er nhe o·:reat1ye . 
thoughts of lmln;~ atfeotm ,h. mind ... a sl¥!J?•• ot 
th• intiniteh and thua e·x_ c1_· tea instantaneous pltuu~
ure ana St ·ermor'e. stimulates men to endeavour to 
pen•t~te deepa:r into the my1.te»7 that •nce~~p.tUIIEUI 
them. Beauty 11 twa: a. reyelatio• of tnt ___ · ":lnl\e 
truth, seized only b7 th• baaginat1oa,.33 

A poe.m !s the ver,- !mage of life. SXp:Peea•d in ita 

tternal truth. Poe thinks that th:reugh the .poett a 1aaig~tt 1 
by catching a gl:bqu~• of 'Dtta11ty1 h• ea:toh•• a slimpae ot .the 

deeper re.alitr of the •er14. 

In the same war, beauty 1s a •••••1• of the. good, It 

leada man to morality.,. It !.8 the p:roteetloa ot the 1ou1 

32 Worlta, Vol, 9, P• ~~.-

33 Gedl!lg~ I. Wocni'b•rJ17 1 Bd r +\'!l~ll lJJt (IOIVOB1 
Houghton M1ttlin (lot, 1e~s), », · · • 
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againat sin. Poe aao:Plbes to exaltation a I·Jmbolio, sp1ri1$· 

ual meaning and eve:e. a mox-al pove:r as belag aomething gi·v•• 

!n beauty by eu~ God~ ito those alent, 
Who otherwise would.fall t.~oa. li .... t• a;nd Heaven 
Drawn by their h•a:rt' s pa.asionJI+ 

To grasp this au.peln1atw:-a1 lovel1a••a. wh1oh is the lc'Ul"oe 

ot poetey, of mol"als a.ad b&11et in God, we have to struggle 

against :spaee. time and matter,. We a'teal glbapsea into 

eternity, and the l"aptup·~ua jo:r ot this ias-p:lr•d ltl'U.gle 

eonstitut•• the poetio pleae.u:re\l; This poe:tic pl~uulu.re .must 

tl$V.a:t• m.an above himself 'bo th$ · e1ibere.a.l sphe"•· of etHemitJ 

and lm.chanseab:Ulty,. Theae slblpaea ot ideal 'bl:autry vhtoh 

we get in poetey tl\Xto'tlgh •·ta'iaar ar·•· the ~eutuJent1alit1ea of 

poetry. 

Inspired by an eoetat1• p11:tuae1.nce ot the gloria• 
b&yo.n.·d the .. · gra·v· e1 .we struggle. by .. multiform oombina• 
tions among the -;hinge aad thought• et Tim•:. to 
attain a portion ot that Loveliness whose ve%7 ele• . 
mentsil perhaps, appe:e\aht to eiuwrnit:y alone~ 3~ 

T.b:is 1~deal \leautr, wb1eh exists 1n the lt!•oa a:ad vbioh 

we try to reaoh, 1.1 only attaina.bl• thl'&llgh 1:a'tu1tion and · 

EU)ttaly11 fhe:r put ua 1n counel'bieft w1th the ttun4er:-cvr•a1l·,. 

of eonae1ouanesa. Wh1oh is tht Jt•alm ot ~'"••elation., ''fbtn 

are two ourr·•nte ot eone.eiousnesa in th• aoul of m1.11u an 

.34 Edsa:r Allu Po•i .fna~ •if HHIIUtl~aaltl (:t.o•a.cm, 
Oxford UniV&1~a1ty P~eaa, 9 · . , P • • 

3$ ldga:r Allan Po•- Jeoems !1'11 Zf!UilAll (Londont Iver-y• 
man t s Libraey 1 l9ltS), 'P. 98. 



upper, olaalter oae 'Wh1oh forms the elsar 1daa., easy to 

understand. I' 11. the x-:e.alm. ef el.a!- lo•1ee.l ideas.. tfnda~ 
jl\ 1\"',J "' 

1t1 is th$ ou:rrent ot the auboonae1o•s, .fathOI!lltuJs, 1n oom

mu.nton vl1th the, ineffable,, tt we e.an :r•aoh this UD.d$P• 

eurrent, we shall be in oonnect10D with tll• w<Jrlda ot reality 

and it will bring :l'flYela.t1•nm to u.a. 

Coneluding his detin1tiott of poetJ~y1 Poe says -poetX7' 

is the Rh:yth.mieal C:r-ea:bion of B•utry amd in su•h 1Dhe~a 1·ts 

enly possible purpose., 

Beyond the limit• of .Bea:at:y ita prov:lnce ttoes aot 
extend. lts sole arb11uJr is Taste~ With the Intel· 
lect or with the OollJJoi•nee it ·has onl:r oollatePal 
:relations. It.haa.no depen~enee~ unless ineidentally,. 
upon either Dnty o:r Tll'V.th. ;s6 · 

. Eeat.aay 1a the only meaaa b:y whioh oae may l'ea.oh this 

tftmseen.dental beauty, in which -&h• bod.T ia nfnl~l,- aale~Jp 

and the mind is t~oattng, GJpen. to the Jtevetations ot the 

tNn.scu»ndental world., Ee•tasy is. th• alltpr•• fPeeing ot tho 

incarnate being; it is tb.e return t&1 in thia bodily Jall, 

of the immortal life ot the. ttoul with ltl da!4zl1ug 1ntu.it1ens 

and its eomm:ttl'11on with the whe:t• un:tve:rse. To sha~• :ll1 this 

Whole one must 1'ekindle in his •0111 the «lvtn.e flam• 'Wh1th 

must burn without ceaaing •. 

Eestarry is the on1:r key to \11J.<!.,.ata:r:ui1nR the p~toan4 

reality Of the beaut!.tul, the dt!Uiper ltnl6 ·Of ideal b$&Uty1 
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the unde:r and. •ugg&stive current of meaning Wh.ieh liea under 

the tra.nspa~ent u:ppe:r On$Wjf It ·i' the f!!Hto:Peti meaning that 

lf& must reaoh, the aecret or eYelf7' thin~ to whieh eoataq 

leads. Every one can know th• ineffable, apart fr·o• th• 

tl"e.ditienal PeTelat1on th:roagh ayst:t•al intuition. To. eon

templat.e beaut.y 1 one must torga't h!aselt and let hi• deeper 

self melt into the un!:.-ersal eurr•nt in a tftnoe w:h1oh 

:resembles nea:rly posititre d.isaolut1ott of the J:HI~Pso:wal!ty'* 

But b-.auty behe~4 1n tranee has a speeial ehax--.oteXl1 

Beauty and uglin&sa ap• oloae. L1k& Ooler14ge1 Pee ean onl-y 

appreciate beauty when !t is m:lngled with ein:•auseruutl. 

Quotin~ Baoon, and a.~:rovin.g h:ts statem8'nt, he thlnks th~ttt ., 

turhel"e 1s no exq;aia1t$ h$au:ty without ••• atnngenea.s in 

the 'Proportion. •37 !his 10'¥"• for st:range boa~ty leads Poe 

to depict the neurotic. In some of h!s •ialons, the pietux-ee : 

he draws are etlr'ang•l'f mortJ:1dt 'fhe lteautitlll 1• ·elos& to 

the·~&puls:tve. 

Poe follow. the Burepean t:fadttioD •f the Gothic. 

novel~ mllkes full use ot the Btgb.\ee:at:a OentalfY mtu1na ot 

tenor alP'eady uae4 by a Whole aeae:ratien at wrlte:ra. Re 

liktl to ltlt his a\moapb.el"ll• la da:rk r'ooma, to u.•• ghos'bl a·nd 

supernatural ap1•1te., He ~•pree,.a.ius the 1Uli·PHr ot the ocean 

37 F~·anc1s Baeo•, lama • .!Jl! !!'!! Atlaat'g (:lev Yol'kt 
\!falter J. B'laok, 19)+2), P• • 
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He u1es sttperstiticna 'like "tibe ~a1fea1' 11te:ln3 a bird ot 111 

omen and the eity b7 the sea. The 1d-. et physical OP moral 

destruction, espeehlly, dPawe h1a att•nt1on. All e.lGnc · 

there is a kind or te.wor tn his 'VoPka, tt~r telt "D7 man 

1n t:r-ont of God aad et the unknowabl•·· 

!here is a two-fold resp•ct tn the beauty painted by 

Poe. On one hand., there is the beauty Whioh flattens the 

senses r:efined bJ the •ultur• t:4 a:Pta and o1Yil1s.ationlt · It 

is a aensual and. platt1e b•auty, as in tm• sett ins ot th• · 

chl.m'tuJ:rts tor hi1 ator1ta. Oa the o.ther nanr-1 1 we have i:aagea 

which are absolutely tx-ee from Gi:vil!~ationt s lntluenoe, 

which have k·ept their Whole valu• ot d.~eama, ot vifiona 

caught in one art1tieial Paradi.se., 

So once mox-.e Poe. has tol1•wed Ooleridget a doctrine. 

ltflle pUl:fe .tma.gination ehooses, r:rom e1ther beauty or d•form.ity, 

only the most eombin&.'ble thtap; hi.the~t0 unoom.'bin.ed •. tt38 

ih!s bll1et1 origi:Jiat.hl~C with Oole:t~i41•• waa fu.ll7. 

eub!IK!n:~ibed. to; by Pee. Bea:atr ab.oul<l hav• som.e diep:ropo:rtioa 

to be more stl'iking,, Ola·la.ieal 'beauty ae..- 'baaiulll••• ••· 

par-ed to this new beauty wh1oh al.wa11 presents e. vept etronc 

aspect of thinking, An artist ehou.ld have the sen•• ot 
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di&l):ropo~ion ,or d&tcr.m.ity • !he element ot stre.ngElntuull 1n 

a poem is the mo~• v.al.uable pan of that poom. .. 

Take away this el:t'Mil&nt ot· straag,·$11••·•·-et \U!UilXpeotsd
ntuss--ot navelty••ot originality--c•ll it what 11'6 
will-·an:d all that ls ethereal 1a lovelines.s :ta. lost 
at once •. We l.oee-~we mila t.he 1t!f*sw·-the: vagu. · ..... 
th• rmeOBJ!p:r&hsndad becauts& cttere: . · .. f o:pe w• haTe 
time to examine and comprehend~ We le-se, in sh<r>rt, 
all that s.ssiaila"es the bea•tr e:t ear-th with what 
we dream of th• beauty of EreaV"en~ 19 

Poe th•re agrees with Bhell•Yt 

Poetry tums all thins• to lev$lin•·••~ tt ex&l'iHI th• 
beauty ot that which i! mo11t b•autiful aad it adds · 
beauty to that. wh!.ch is most deformed; it marries 
exultation and horror, gr1et and pleasutNt, eteruity 
~d ohang$1 it subltu&a to .m;,.ion un.d•r its light -yoke 
all 1rreoo:o.o11ab1e th1qa.t+U 

Heaven, acco1 .. ding to Poe, ll.as aec:reta; and God sends 

us messages to unve11 those fU!IcretuJ. His message is s,ent · 

through the means ot beau:bJ, dil'eet revelation of God to 

nmtlkind, and protectlOl! ot the solll asa1:nst sins, · It 1s the 

only meaas we have to o~laate with G$·4 ror th• eaa.,.,,•• 

of the world is beauty, l:tkew1euJ th• essensa ·of God, ltutaee, 

in 1''Al Aaraat", is the ~bodiment ot be.auty and it 1s God 

who sent hell' to :mankind.. 

J; . rltt 

39 ldga:r Al.lan .. P«~Hilt Poems aud ••••z• (L.ondon1 Jv.-n:-y• 
manta Library, 1948), p. ,1r - · ' 

40 Paul Ro'bert t.ied•~ and Ro'be:r'b Withinaton, !Q! Ar·~ 
.!! ~1t•~lrz olrit!~i•m.. p .• 461. · 



Yet thine ia !1'1 :Peaplendeno:r, ao t:t.i't't~n 
!.*o .. b. ~a:r mr sear-. ets th. ro.• the tt .. ppe:r ... h&fl ... Y ..• •nt 
Divulse the :~eorr,ets ot thy em.baaay. • ~ij.l. 

From. the 1~ea ot ideal beav.u:r ~l'ioga th• ot 

infinity, eternity, perteetio.n and the 14ea of' 11v:tna 1n 

Eternity. ~e ou 

Who l1veat .. •that we know 
In e'i&Pnitr:r••that we re•1 •. ~2 

Thus, the knowledge of beauty ltad.e te th• lalowl.e.ap 

of God, tor beauty is the eoftT.,-eP ot man t~• hla lle~a-.tthl 

native shc'Pet G:od. 

Helen . tlwv b·e&:GtY la te •• 
ld.ke thole Nie&an ba:rkJ or yore, 
Tba t ;efttly, o,t •~ a pe:rtumed tea, 
'l'h• weaP)r, wa.. 'JW<:>··. m. wan de. re:r '~tore 
To his on native e:hore.~+3 

Thr-ou;h 1ntu1tien and eeaintay ~ly can one re.aoh "Al 

Aaraatt" s,mbol ot Beauty, wbe~· t!u• ~•·••se o'£ God ou b·• 

tcWld. 

Br v1nge4 tanta17 
My em.bas1y is given*44 

Beaut,- vh1eh is the e•sentlal1ty- of tbe wo:rld 1a the essenee 

of God to(). 

· 41 Edga.r Allan Poe fjj' ~~;~W~~iit::.l 
Oxford Un1ver•1ty Pt~eaa, {9 .· .·· · , P·• ·. , 

(Lond.oru 

42 ki!>.i~., p ·~ 64. 
43 .:fb~"'' 1 P• 16, 

44 tb itr!• ~ 'P. 64. 



Beauty,. 'Whether natural or 1mag1ns.r:v whether sp:r-ing• 
ing from the e:reat1ve aet or God or th• e~•at!Ye 
thought ot .an attett,• the. mind as a glimpa• of iih,e 
infinite and thus exo1tes instant1.neous pleasure md 
tu.rlhemo:re, atilmla\e·s men to. endeavor te penetrate 
deeper into the m:rstt~u•y that eneompaases th•-
Beauty ia thus e. ~velatiOA of 1afia1"• tNth, ••1se4 
only by. the imagination.. . Poet:ry . requires 1maahlat1on. 
rather than ~Jlll;ta:th.trt1o tJowe:r 1J1 bo'h :t'lu -.ker at1cl 
its :reade·~a.I!-.5 ~ · 

":Poetey redeems from deeay the vi•itation of the 

divinity 1n man, n46, says Shelley. As foX* Paseal, the phi• 

lolopher to whom Pee has alPG&d7 alluded, God is eGB1blt ;au 

coeur et non l la raison,) In a a1m.1la.r way Poe rejeote the 

deductive, logical lle:y of discoTttr'!ng God.. ltht find God 

thrwough eestattc intuition, th:rougb. the "p~e aontemplat1v• 

spirit and majeat1e intuition ot Pls.tGtt wh1eh in thi• ease 

ttis most desp•rately n•eded .• n41'. fh:taao-.lng it~ a hu.man blltl'tt

:naent, s:pplicable to human ~nge and 4i•u•o~ery onl:y. lh'e;r:r

body has the power to reason but eee.tat!o intuition is a 

~odly- gift~ It is divine S.lld 1ti.falllble and ean transoend 

Rei.r ot the ttomanti.o t>OCt'bl in sen1:ttal and Oolelf4'1dg• 

in partieule.r, Poe looks s.t the wo~ld tl'A'cm 1. -pantheist!.o 

45 Geo~ge E. Woodbtwy, r .f\.}:~lt!ft l2J (Boatont 
Houghton Mifflin Oe>. 1 1.88.$'), P• 92. 

46 Paul R. L1•de:r and. 1\eb•rt W1th1ngbon, ~ .Ar'b Jal 
J;tit,era~z 9r~t1~,~g (J'ew Yorkt D., A-pp1~etem Oo,, 'lfiil),p-.;~··]~67. 

47 Edsart Allan r~· . .~. • .. •a4 lS!I! (Hew 
Yorkt Kodem t1bt'l.ll'71 19JI' ~ 'P• 



po!nt ot 'Yi.-w. •All is L1t•• ... L:1te W·1th1n 11fe••the leas 

within the greater and all w1th1n th• ap1r1is divine • .-.4-e 

:But this spirit divine, so~e and pl'ine!ple err &111 Wh•t'• 

is it? !t is diffused thl!i$Ughout the wh<!»l& world &n4 · 

throughout the whole ereatica, God 11 ••errVhere, Bi•· 

sp1r1t is to 'be found in the whol .. ereat1on from which he ts 

not distinct. 'lhe univ•raal mint is ~Jod, 

The ulthlate IUid utJ;pa!"·ticled maiate~, not on11 per• 
meat•• all things, but ela Jll.· things; and th\\S 
is all thing• within ltee t., • ,..&t9 

With Poe it is the tv!umph c·t the n.atura natu,:ran.s ct 

Spinosa wbe~e God 1s !:aaaaemt to th• W&rl·.d he e:reates an4 

not--as 1n the Obristian doet~1n.e-·d1stinct fram it. Th••• 

the only nrine1ple ot the wo:r:td' is \lnltJ'·-

Lite ia the onl:r v•ality, lite which is tbe mateP1• 

alizat1on of God's rlll. 

The U;tl.fJart1oled -.ttutr pemeathg and impell!ug all 
th1nga 1s God.t:'Aits aetlvity is the thought of God·• 
Whieh er'•atea.,;;;v 

Also all the living cx-eaiiurea are but the 1nt'1n1te ·indivld.u.-· 

tll1zation of thia God~ We are pa:rts and parcels of Him. 

:E.tVerything shares 1n the primitive and metaphyaiea.l m:t.lty o~ 

the world, b•ce.u.se there 1s one common •·eul, one eo~t;fl! 

vitalt 

tion), 
·4S Edga!i Allan P·c-e, ,g~l,~~!' ¥~r]!~ (20th Centuey 3di· 
Vol .. 9_ P• 221. · . 

49 l!ldga:r Allan Po., 'J.ihe o;y;~t.! T~~·.l? .. a'P.lf i!!!!!!!. (ll'n: 
Mcd.•rn Lib~ry, 19381, P~~ 9 • 
50 tettera, 'P• 257-

Yo:rkt 



In youth have I lfllown ont with lahom tlle larth 
In secret comm.unins held.··•• he· with 1t . 
In day11ght 1 .and in b·eaut,- f:rom. his bbt~sSl 

The ll8.t.t·er :ta m:ultttom but the s-pi~1t 1s eee. !he 

Whola univeree baa one lite, eOtJ:mon t.o all beings••r&tloMl 

or not--all thins• art but the •:qrr•eaion ~tf this oae lite, 

one embodiment ot this vital 'P~inGiple 11 To undel"stand O"lUf 

ot these things, to piercu~ into 1t.s aeer•t, !.a to share into 

the whole un1v•rss' s ••cretl\i Thl'OUgh the different appear• 

ance•• th• same apl~1t aways tb• ·see,ter, When in eostaay 

the soul is diasol?sd into the whole, 'the~ is a J~~ele:tlioa 

ot identit:r between s,1r1tt. All a.ouls t•nd to b& 1dentioal 

as a d1f'terent1aitlon et tlhe IP~it of' God. God 1a but w-111. 

Ou.ra is a partiel& of his and we sha:.rG~ 1n hi• d1vin1ty 

through his will. We a:r'e all an infinl.t.e pa~iele of' his 

will. Thus, wh.m Lady Rowena d1ea, he~ spirit fades ·into 

'lhe Whole. and is repl&()ed b7 the sp1:r.1t of Lig•ie.. · 

In ·tb.• lame mannttP, the sp1Pit ef l:ove is one~ and 

all. the ditflrr•nt lena en ea.~th are racata of it. Lovins· 

one or another being 'satisfies the, · apirtt t:>t l.cve. 

The same 1den'tity ot soul• appe,an in 111:1..- Wilson*' 

and 1n uAl Aaraat" • 

11-•M J tt , JJ t .1) t I t . I U I," f 
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Jfatlwe 1a neither a mere rr-.. to htUJan aot1v1ty_ ;n,or 

th.e reflection .or a stlate of mind. Xt hal, 1tJ own ••!st.• 

ence, ind$p$ndent ot. a:nJthlng elaelll !his •x1.stenae ia one 

and indi'l'1tible tor tht whole of tht u.ttlv•~~~~. It tp:riJlll 

trom th• mm1potent p·ew&r diffllled 1n all nature, UBlolowable 

try the means of the m•nself, and is attainable onl:r throttga 

ecstatic intuition. 

The 't·torld is not d1ffe:r-ent .f:rom. ita •rea t:or·., God 

and the wor-ld are ol!e and 1nd.iV!JJ1'ble,. 1'c knew one 1s t& 

know the oth81",. T.b.e world 1a Gcd~ The aetivit·7 of: matter 

is Gor.:t himself', .and G-od ia pPesent in uwr:e. 

The et&rnal . voice or God 1.1 pasablg l;'f~ ~ - ~ 
And you. can. hear Him throu.gh latul'ef..SJ 

From the torrent o~ tlul tou.nt.aln 
F'~r<:mt the :red el1ff ot tht?J mottnta.h! 
From the sun that ztound me rolled 
In its til: ttnt er JJold 
Prom the ·ntns m the sley' 
As it paa,ed :me flying ur 
h1rom the thuntie:tJt· and th~e e:t·om 
And the cloud that took the f'el'.ll!l 
(When the rtJSt of Bea:vtttt.·· wae blue) 
Ot a demon in my v!ew."'" 

Before findi:r.tg th$ :tm&g• of God in e:neaelt, one mast 

first find Him in the wor-ld,. The first rtYelat1on of God 

i:s in. natuPe ~ Acoo~ding to inoza there are two different 

pantheistic -points ot v1ew towards Datu:re. In one, wbleh he 

53 .!!?l:.S·' p. 6;). 

S4 Jq~s., p, 10~. 



---~-; DJ~"i4£1:il, D$ttJre. ta paas1Ye, oPfMilte:d and. ••t 
into motion trom the outside, tor God 1~: d1at1t~.ct f:r-oa natuli:'e 

and is separa'ied from the we~ld h.e o:P•atna«-~ 

In th$ !!i£e. Jlf.Df'ISI, natuNJ is aetiv:e and o"attve. 

It partal(es or the: ,;t~n vi,!!}; with all phenomenaf; Thua, 

God is imro.anen.t to the wolild. Htt 1• n&t d1st1not from his 

o~aa.tion and thua th• essence of the wo:r.ld ia unit,-~ Pee 

believes in .the se,cond part ·of the alternative and ·'thinks 

that God is to be found 1n tlatux-e f'1"tOJU wb.ich he is not d.ia• 

tinet. To understand nature would b• to have discovered 

But it this God is inh•l!tent 1a natve, what is his 

essentia11ty1 He !a not a sp.lrit 1n the Dem&l satnae of 

the word for to Poe 

Tb.e'Nl is no such thing as api~iin:taliiry., God ls 
matert!al. All things •~e -.ter1al; yet the matte~ 
ot God haa all tbe qualities which w• att~1bute tQ 
ap!I11tt thus the 4!ffe~ae• 11. a,eareely- mol'e tb.aa 
the words,. T.here is matter without partioles~-ot 
no atom1o ecmtpea1t1ont !h1s is God •• , Man and 
other beings ( inhab:tta:nts ot sta:r-1) a:r.-e portions ot 
this U!lpa~1cled 1\tt.tte~, 11!:uii:•1dual1ce4 'by be1!1g r!·tt 

incorporated in the o:rdinaey or part:toled ma.tte:r.~;; 

From one panth•ist1e point ot view, man 1a not sUpo• 

r10!* the 'V:orld in tmieh he is a part,., In fact, he would 

eonscioua, he would tend 

If¥ 1 U II I I I I WR !1 11 J 



~t, in Poets thinking,. man 11 noi; inte~1or te the world.J 

he is tat-' superior. We all ahalfe in th• whole; that is to 

say, we all sbJtl~ in the 1p!rit of 1h& "'lffrld. whioh la th• 

spirit divine~ Aad by that we a:re 01ll.Pielvtut part an4 pareel 

ot God and. the ap1:r1t divblet 

!his hean dlY·u·e' lfttAt 11 ttY 
It is. our ova., 5b 

Wa tb.ua are G0d. ourselves. God, 'being inb.•rent in 

hie whole creation, la al•o inherent to man. In tact, man 

11 just a d!fte~enthtion ~ot the spi:rl.t divine., 

!he ending ef Eureka ia pu~ly imaginative~ It 
deal• po&t1e.all7 wl1ah. iiae rela,iwa ot a atill 
existent B•in& aa4 1ib.e·ae e:re!at"U.Ptut *1whiah ~• 
really \'rat 1nf·tnlte 1ndiv:t4ual1zationa ot Bhrl .. 
self." they ar• .. '4onse1oul et a P.·rop•. ~ 1d6ntity 
'"cousoi&u.J teooa417 aa4 b-y falat tad•\el"Slna"t;t 
glimpJes of an -identity w1th. the Divin• Being of' 
whom v• llJeak--,..t M. 1dent1'7 with God. tt !he toli"'l•Jt, 
wil. 1 g:ro. w we.ake.r1 the .. · latter str·on. ser,; till Man 
uw111 .attain that awtul tl!1'Ull'ph.ant epoch when he 
sh.all reeogniae his exist•noe: as tba'b or 1ehova.57 

This notion of pattthe1s:m is not :reached from the oute:r

wol'ld. It uta~ts trom Poe• s imer natur•• A.a Desoe.rtea 

thought "Ct)~£:J.to eso SlDlM 'I ~~ 'P'fa>e thiaklt tkt4 is 8V$rywh$re; 

so God is in me, so God is me~ Tb.e beat way ror man to know 

God is to dissolve into the whc·l• of natve wb.e~ God ia 

p·resent and thus to -.elt into the l]'i:Plt 4!vlne. lo•taey, 

56 ~dga:r Allan Po•~ 22!1lete Wser~• ('fwent!eth Oentu.%7 
EU11t1on), Vol. 4$1 P• 223. 
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setting the S0\\1 fllee to be invaded b,- the universal tplll':tt 

or the world)' co:rmeeta 1t with the heart d1vine. 

This fusion between the eso and the non-ego is only 

obtainable i.n eestaay. What reason ,o.e,nnot :reach, intu1t1on 

can grasp.. This tl'anee, very n.eal!"ly ~tesamhl1ng positive 

dissolution, is the only way to the knovl$dge .of' Godt~ 

'to know God, ve haT$ to be ot the sue esaence; we 

have to be part o:t the divine natn!'e, eu.paelv••· As Poe 

diseove~d hidden secre't.fi of God and na'ure he identities 

h~aelf with God. 

We know nothing of th• n.ture or ~euu1enee ot· God~·1n 
order to eompl'<~•Bd what h• 1s, we abond. have 'to be 
God ourselYGUJ.58 

This 1• the explanat!O!l of th.• way of dlaooYtFJt. 

•estas:r by 1dentit1Ga.tion with God, ant.l of the ret~ultt Man 

is rred. hbtaE41f. 

Eeatasyt by puttin~ man in hafttlott'1 with the whol• 

universe, is a coming back to the pr1mit1v.e tm1ty. 

M7 spells are brokeA. 
The pen tall& power1••• rrom.,. lhiverin~ buaac!. 

I eannot wr1t•··I cannot speak or thblk .. 
Alas., ! eannot t&•l; for t''bls not feelins 

58 Edgar Allan roe, 9-•!Wl•!l~ Works (T'Ken,leth Oentury 
Edition),. Vol. 4, P• 29). 



This standing m.t1oalesa tlJu:>n the goldea 
Th.reshold ·of the w1de.-open ~ate ot dream.a.$9 

This &&ling, •n't.~anoed by tht world of' real1t1el, 

this iaefraltle lM'Istaa}' ao diftieu.ll to attain ancl to pl'e, .. 

long, is still more di.ftioult tc e:zp~•s• and to com:munltatt 

to the ~eadet-s when the trance 1a ove:r, When the "acpelll ar• 

bl.'Joken.M This dif:t1oulty sp~i:nga f:rGm the raet that Po•'• 

ecatae:r ps:rtak&&· ot the ·Inetfab1e., th·• inexpreaai'ble, lihloh 

do&s not belong to the material world and Whieh hal io be 

oomm.uni·cated th~u@b the c;rdinary, ute:rial means ot tXpHI• 

a1on1 la.ngu.age. 

Worn out by evel"fda:r use, deprived or no'bll!ty and 

soiled with m&b'lr1al1am·-sueh is language w1th 1te atitt, 

static,. and. logical pattern, into 'Wh.ioh Po.• will .have: ~o 

~Utpress his eoaiat1c, d~ic# hmpztec!ss though:ta. 

•ohl How powerless is th• pen to ,express such feel .. 

bl.ga as now consume met"6o the· flliuseao• of langu.age so 

di:fftfPS from the essenc• of the tht:Ju~}lta or the d.a~ker part 

or the ·consciousness that thtt:r.e :La hard1:y an7 ·ter. oommon 

to both and it it ditfioult to reeonetle them in exprtslien, 

though. thia re•ont!lktlOB, is the pee1J*I misalo·n, to:r h11 

59 Ed.ga. r ·A. lla.n Po•i· .llr!Bil. , ~·f<fH-.llM411 (Lonlleat 
Oxford Univ•r•1tr F:r•••, · 949), P•· · 0 • 

60 L;•ii•x-a. P • ,,,, • 



thou~ta tan only take a oo~n~tXni.ea\1& ahape wh•n they are 

elad with wot'ds. 

Language is pePpetua.l ()rph.1o a.ong ~ieh ftle.s with 
Daedal harMon:r a thlfrong. or thoughta and ~9~, . 
which el$e senseless and ahap•l•aa w•~•· b:t. . 

fc expii*ea~ the. a1ru.atPaetJ b7 iht. CJUJner•·1i• ta ha:ttdlJ 

· poaaibl•, e:ape.elally 'When th• tnou.gbta a!'• ~ot v•ry preeiae. J 

but· nevertheless the e:tuatl'&o't sh&ul.d be ex.press•4 1n a ol&al' 

ma.une:r.. For. ther-e is a diff'el"enoe between the eXp:r-.ssiou 

ot .obJ!U\UI'ity and the oliuJcu:tty •f •XJJ~tsieD.A~~ AJ\ld Poets 

obscure thc>ughta, shado11• ot th.ollgh~ut, t$htru.ld still .be 

e%p:t-essed 1ft a cleal' way. 

Reaaott and jlldptent, lhich have \uu"n suspended dul:'1;ng 

the, ecstatic 'branee, would in:tePfe:Pe apb 1.n $xpHsS13lS the 

:result of the l!'•velat1on. !1\e pel!'aonal.- private, 1n.tlaat;e 

elq)erienee haa to beo~• t.U.'l1V1U'aa11•ed a:nd lha:.fHi,. ~o be 

understood, ~•v·elat1on hat to be diftus•d tbrolllb lang\l&ge; 

1•t auob. d1f:f\ul1on is eontnl'y t,o the VOF1 4/UIU:Uaru!te ot eoataay 

whleh is p$X"alorutl PeYela1Jicn. ~e:nee results a t•r~l:ble 

artruggle to eXpress on•' s tboasnve. 

l would give ·~he world to •bo~y oae balt of th• 
ideas ,afloat in my tmag.1:na tion. 02 

61 p. B. Shell•r, f:rota.,t:\th.ua tt;n}le!!!!l (Bosioxu HouAAton 
Mifflin Co., 1901)., P• 30.), 

62 ~~~58£~·, p. )2. 
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f(tels and what he oan •~lem.te. to h11 tellow man. tt 

the poet coul.d trantmit to .men h1s eoatasitut and hll viaiona, 

hu:m.an1ty would be bette~~ tor it "WOttld und•:ra\and the sr•at 

SeO~etl .of the Other lfO~l_d and O~ica'be with nature~ 

Because ol'dinary ••n ·do tt()t t·eal d.tv!ne intuition 1t 1s the 
' ' ' ' ' , 

duty of tb.e poets to r•veal the1;rt discovenea; but. untor• 

tunately they are 1-ol:lta.ey sl.ngcu~l,..* aad the lan.gu.ase ii!t not 

a pl'llop&r 1nat:rwr1ent ~ Xt they, t~ee ot ocm.seie>usntl·s ~· ·tould 
, ' I 

but let the vote• of na.tur& !ts·el:r a-ptak th~ough them, men 

would reeogn1se the vert.-y vc1ce of the un1:ve~ae tn their 

Becaus•: the eXp:re,s1on of hilt ~•v•lat,iona is d1ft1-

culi tor Poe, 1nst·e.ad ef expr•aeing them, he wa.nts .mt:relf 

to suggest them by cre:at1ng .an a~osph•Pe a!a1lar to th• 

ecstatic one 1n which he bathed dur-:tnP. h:ta trano• ... A poem. 

is not thi& Po·et1c Faculty but the means ot exeiting it !l1 

mankind, H:is means of ereating an atmospb.t:re ar• 1'1Ut1c and 

I'J.laboliaa. But he t1~st atattd. the· ereed1 helped b'f Oole• 

ridge t 1 diet'U'm, that a long po&M is a cont:M:td1et1on in t•ftlll 

and thonoe impoasib·le~ An inspix-ed 'POem ah~OU:l.d be short to 

kee.p 'tthe unity of totality ot in.te:reet" whicb waa r11fa,tlr 

ter:l!tUtd: by Sehle~gel. Sl'llbOliam ia to ·87:;PHII10n 14hat 8Gitl.87 

is to eompxaeit.ums ion, In his •••a y 11Pancy and Imagiaa t 1oa" 

Foe 'lays d.o'W!l a1 a -pPiDO!:pla the i:m.po:rtanoe ot a,mboliaa, 



Thtu·;"e lies beneath the t:.anspa:Pf.nat; UJ>ll•r,•eurr&nt ot 
meaning an ttndez- o~ sug~estive one-. !h1s v:tY1t1ea 
the ai:r., . that. lp1r1tual!eea 'b. • fNU~ifu1 eonc•p~tioa 
and 11ft a 1t 1n.to the 1d.eal. b) 

Symbolism 1a th• Glq>:t:t$a&ion through a:n image ot a 

mystlcal and t~e.naoen4ental idea. Mfh• ima~ ia not only 

beautiful 1n 1tso1t bUt also lllu.m!na~es the !de.a . ., :tt hal 

not only direct value but a aymbol1oal On$ whieh tll':anseends 

itselt. 

With th• Olasaica,. the imAge is a m•:P• ••tuua of tmde:r:-• 

standh1g When no ·oth•:r .m.ee.n.a is pretel'able ,, \lith Fc:Ht•·•!ani 

with th• Roma:nttes-·an image is an blest:S.mabl& ornam&nt and 

an end :tn itatlt ,.. It haa., en the one band,. 1ta .own, beautyJ 

en the othe~., 111uminatton t·f the aubjeet. 

!n the •Yllbol there is a Jl1st1.eal ctr~mn•etion betw••n 

th• image and the thing I1Jlb&l1z•l• The tm•ge 9xplaius a 

sensual. or intelleetual ~eali.ty; the s,mbol a MJ"St1o and 

t·ransoendental one. Th•:re !a no ~~bol 1f ther• is no 

tr-a.nsc•ndental meantngif !o be SJ'l'lbolieal the lll&ge m.t~st 

evoke an 1nv1.$1bl• and apeo1a11y tne.xplioabte elem:tnt,. unju.-. 

tit1.abl• by :rteaaon. 

In elasstoal m•te:ph,o•, the aaoond '•rm of the eom• 

parison 1.8 not esp~aaei bu'b is olea~ and etten un1q,ue~ 

the:r-e 1a onl:;r one possible 1nte~1"etatlen,. In s-,.bolisa, 



th• image generally ha.a ••v•~al -polt1'ble meartlngl waleh 

O(')J3:pl+ate one anothe:r, . and the blrJa.t• tb'tls beeemes rteher t<il>r 

all thos• d1f"te:rent mtaninge Whieh fofta the •••1• 
Por Foe IJ'Mbolism otttred one et the best posalb1t 

means of eXp~~1UJUtion.. fo tXpPems easta~T, Whith is mysiltto 

and primitive 1n:fn.t1t1ol11 i)'ltb·6li~~t-•obsnM aa4 Jril«it!Ye, 

'boo--was m.osiJ sut:tabl•~ A •le.al' meant et expr•auaion wo.ttl 

not onl.7 have 'been uneuitable l>:u'b iapoautlble. 

Symbolism 1• an •ld. atD.4 p!il'mi11Ye maaaa ot eXp;r•s•ton .• 

Pr»ha!tlTt P•,ople• 4tus·treyt~tdl ••at\\es et thet• enend.ea th!.nkins 

they th\ta dea"blf'oye4 tJ11elP eatalte. By dleatr-·•71111 tlle· :tliage, 

1ft ti&stPOy the .thtag, l'P• ilh& :m!4·d.l• •tr•·• 1llb.tl1 this 

omt~y, witehonft. u .. a •••• p!laetloeA ._ 48111. SJ~tl})ell:m 

is thtuJ an ·ext.eae 1d•al!llfl, :t•r .att•P baa ao esi•1u•a•• 

qd the sensual wo•'ld la l*lat•r1a1, 

In the poea ~t.to !'61:.-• the btap f!Jf a l!floean baPk 

i1 the SJ'mll'HJl ot betttl'tif leattin.g man to led/~is native shore. 

The boat, havhl \ulfM\ a ••l• alle·soPf et taft•• 1fh1ch 

bear the soul from phft~ioal tH:> metaphta:toal life, b•oom•• a 

eosmio fo:ree by it.selt. Oor·:rfHtpondtne•• al:'e 'but the re·fl••· 

tions ot the 1nvis1bl• wo:rld on th• veil ot th• ••nsorial 

o,n•. There 1s a link be'bw••n th• wo%*'ld ot a.:ppta:ranoea aa 

l:'tvealed by the seniti asd th• we~ld et :rta.l1t1•• &I revealed 

b7 intuition. ,fhe au.pt:t'r.Uttura.l W(l)rld numlta&tll lta,e,lt 'ih1t'e1ls'b. 

I'J)ll1bols. 'fhes• ••o11, dleo.oYWH aa4 bl'be%1>Nt•4 b7 



ecstasy, are expressed by IJmbol!aa. they are being• o:r 

thingl---.the man1feetat1on or one supernatural power. ff!Jle 

FbtY•n" is th• •·,mbol of the despair liv~ng in :Poets heart, 

the symbol of the. 1nexorab1llty ot ~est1nr. The t•·•th ot 

~'B•:t-en:teett :may be 1n the sam• way the ~~~~ol ot truth 'b·o ':be 

discovered• of the sreat aaol'*e'b to ba etoien from the· G~dl, 

of beauty Wl"U.ng fr-om d•ath, ot et.rn!:byt !he •1•1 ot '*Lig1ea• 

aN the image of the m:rste~ of. th• wc»ld. 

The :main power tn s,mbolimm ·1.s the wo:rd.. ifo 11amo a 

thing is alr•a.dy to pos•·••• i.t,. o~ to o-r•t• it~ One oan 

have power over" things through the ma.sical. tneantation of 

werda. Symbol1m 11 a kind ef prhltt1ve 'l!'e:l111oa in lfhioh 

the 1m.age ani the nee fl>t the th1Jlg ha:we ••• s.ame ebaneilett

tstice as 'the •~•lutlity~ Pte uelS.ev~a 1ft the apell eaet 'by 

nam.as.. !o p~onounce thent is to evvoke the per,aon, to make 

him appear, to have him in one·•• own p<uluutaa~ion~. 

Be:Pen1ee••l .. eall upon her name Beran!tut~l 
.And from the gt-ey rtatna ot mt~~G:FJ a thwaud 
tu.raultouat reoo1l,ect1ons ar• ata:rtled at th• t..t. 
soundS Ah' V1Yid.lrls ller Dlap bat ere •• m.e1ft ~ 

!he pCW'GI' ot the :aamo ia the p•'Ve~t et •ve,oat1ee, it 1• 

a throwbaek to the bel1et in the p•we%4 th• 11Uile has in the 

pagan :rite a over tb• :c;u»P'Ion,. 'fb.a JUUat e~ar•t•• aa :1:11&!8 wt th 

it. 
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Thine image, and .. •a tu.uru~·-·a .ame-•l 
Two sepa:rate•-y$t most intlmt.te th1nga6S 

Thence the importance of the WOtA'(.ls and t:hetr analogy, 

!he similarity b•tween two V$rbal :symbo.ls p~c.vea ito the · 

ill'U.lninated the metaphysical a1m.111tude b'•tw•e·n tl"te two 

things. Sou:nda as well as thoughts ar-e relaiu~d betnfetn •a.tm 

other as well as toward1 what they ttep:re:amt.. ~. eoMeet1on 

in the poet 1 a mind between twe wo~da iilp11•s th• •taph:rs1oal 

relation botween the two objeo\s rfllp:r.e·tnted •. 

So strong was Poets b&liet in tho pow•~ $or wc:r-da that 

he wrote 1n H~ginaliat 

Bow so entire 1a 'li.J faith ~ the pOV$1" ot vo:rde that, 
at times, I have believed .it pess!.ble to tlttbt)47 even 
the evantuJeente of tan.e1ea such as :t have att8llpted 
to ascribe.. I d .. o n.·Ot . alt:ogether .tteep•t:r. ot. ••be,dylng 
in words at l$.ast EmOUlJh of the tanoles 1n question 
to eonvey to ·Certain o·lass&a of Jt; b.tellet't a ehadov 
.tonception of the1.r oha~aoter.06 

In add1t1en to the 1Jmbo11am ot h.1s ~>••••., toe used 

mus!o as a force ~rf .._,~est ion .• , 'MUs it'J. 11 esaentlal "'Wb.•n 

combined with a plee.au.ra..,lt idea at poetn-~ n61 tit help• 

eommttnioat& t.he emotion,. whioh is tb.• baal1 of JH))trt%7 •. 

Musie earrias th$ emoti0na.l value o.f· a poe~t, and &I Po• 

65 Ids ... ·. a.r.· ... Allan Peoi· .. 1!.2.!!m! JYU\ H&llll;t•aa&tf, (Lon4ftt 
Oxford University fr·•••• ·9ft~), P~···.TI. 

66 Wor!5a, Vol. 9., P•· 191• 

67 Geor·ge If Wo.o·d'btrFf,; ~ AJ.l,.aa W (!oatoat 
Hougb:ton Mittl~.n Oo., 1SBS), P•~ 



cannot e:apresa hls .idtaS••th·e produet ot hl1 T1&1on•·-h• 

t:r.ties to COlln'm'Qnie-.to throu!h th• •mot :tons.· 

fl:;le reality 1iea in emot1cnal. OtU'l'b·aot. Xt 1No •• 
exchange thoughts,.· they ar• t•llo.·· •·.b•.illas. tt ta-r 
share an emotion, they are bNt!wl'-a.en~.61' 

And JJ.WB1c ._., elt:ea'iing an a:t:aoap'bi:Pe htlpa ·•,~ica'b• 

*'the oonsUttJmat1on ot thoug11t.s whteh !a ;act tn th• k.Bowl•dc• 

but in the emotion. • 

It is in Mllsit, perb-.l's, tha'b. '\ihe aoul •••• •••rl7 
attains the great end for wh1th, When inapi:red. by 
the poetle aentS.ent6tt stwf!gl$1-.iilte el!eat1on ot 
the supemal. beaut,. •. · 9 

Poe quota• lla'bo, With whf.ml hte agl'oea, stating that 

.a musical eduoe.iaion l• •••' •••ential b•oau•• it :belpa the 

soul to understand tbe b.eau:tltal, 114h14h is ih• ma:tn end 1n 

hu:man lite. 

A musieal education is most tutaen'bial• •tn•• it 
causes ~hythm and harmonr to penetrate :moat inti .. 
mately into th& aoul.t tak·:tn:g th• at~•IJ$at hold u.pon 
it, tilling it" with beauty and mak1ns the .an 
beaut itnl-m!nded,. 7·0 

Mttsie 1s •m••ntkl and :Poe 'tleea :tt 1n hia poems !D. a 

m•st u:muru.al \lay. In th• ••••·nd. llae ot '*!he Raunte4 Pal• 

ace", for instance. he lJJI*ealts the Pttlft tha~ to~ld.s a weak 

6s Geoxoge l!!. Woo6el'l'7, ;p1r.l~ !!. Et~!!'l: (Jrew 
Ycrkt Macmillan Oo., · l91C), p * • 

69 Edgar Allan Poe , P,ga& &.J!d ~~Ill. (Londont !Jftry .. 
manta Library, 1948) 1 p, 9a,, · , 

70 l!ldga:r Allan Poe JM_ O~eh ~tl•! •Ill EISI (lew 
Yorkt Modern Libm.PJ- 19!S~p. · · · • 



tyll.able to be in a weak position, but he bMaka it .suooesa

tully br p:r-oduoing 

A harmony baffling the l.:uuttn . ., -poe-ts Who have ob~J.ened 
all the rules, Poe' a us.e of. the subtler hal"::noni•• 
ot tone color, suo1,1 iUl the oontP~J..tft ot· op·e!l ~~4 o.loae 
vowels,. his va~1at1cn in the amount,. ot lin.•••••• and 
in the t im.e 1ntel:'Yals 'beitwtum. lhe at:resa, p:.od:uoe 
sueh matchless lines ·aat . 

But. evil things_, 1n r·Ob$8 ot l.e.~rOW'?l 

In a s:t:m11ar- way the mnsic he eree:tea in his poems ia 

not a mer$ imitation ot the ~al sountt. It tends to create 

an atmosphere, to suggest a st.ate c:t •1nd 

Pol' that w1de oire•fe:renoe 
In easy dl'l.peey ~alla 
Drowsily orve:r balla-..-
Cve:r vat;e.~talle:~ 
Ot e~ the &t~ng& W0~d.s-.. ot.e:r th·t 
Alae I it)V$!' the sea.·t ~,2 · 

The musio of this paeoge · does not su~gest a.ny11hlng 

but the low, sad ''a" aoltnd l'e,"J·eated miiUJ:1 a times, gi.ving a 

ulancholy,. sad a:tmoSpb.•v• to the aeeneey. 

In "'Ulalu:m:•" the Jasie t'lts the thought., fh• ~et1-

tion ot verB$$ rep:r$s•ntu the oon.f'lict in the poet's mind as 

he slowly .approaChes the gftve, step by step. The x-h~ 

glides along until suddenly it breaks into p1eO$B ~ the 

last stanza.. 

71 Arthu:r H. Qu:!.M, S'e.• oit. • P• 272. 

72 Edgar Allan :Poet1 o•m• and ~i.a!!l;t.a,~ie., (Londont 
Oxford Un1vera1tr P't-E!UII,, l.9 , p:l3J. 



It muaio Whieh. ia the nM•·••a!'y eomple;Jutnt of th• 

poet~ eannot be su:pplied wl:f$h inltl'Uaent, werds will haTe 

to supply it. 

Musie is tbe pe:rtctotion of the·. aou1, •~ 14e,a •.. of' 
Poetiiy-•.. The vagueness of enltat1on aroused b7 the 
swe•t a.~ (wh1.eh abutttl4 lJ• silP1o'17 ln4et1nl1• aDd 
never too mtPongly suggena'tive) ia pl&eeia•ly what •• 
should abl. at in P••'.""., AtteGtleJt., wttbwt l&O'flft48

1 is thus no blGisn.JJ 

It we try to judge "Al. Aa.:raa.t• aeeor-ding to tb.e 

standards o£ eleuu,-.. pGett:7, l~ 11 a tatlure, tor paatagea are 

d.!s.,on..l'ltaeted. fh• toe ta"bl?tllr,rtl t~ana1tion su.Jtp•isee and d1• ... 

eoneer1s., The images are no'h elea.~ and oonn4n1ted; the poem 

!1 an innovation,. a new •x,•:r:!ment 

in the translatton of teel.inga in\u.) 'bb.Ct ham:ony ot 
sottnd. fb• we~«• baye a d.ettattJ.e ••~u.ttna, the7 
are not me!"$ly vo:rd•• howevct~J. the-, becaoae a,mbols 
af that tus1ng . or thow.~At; &:p:d.· teelblg whieh a 
:mu$1o.a1 S)m'Phony p~duoes,. 71$. 

Aecordin~ to Poe himself', hitt 'belt lines in th• poem are 

lfb.er• na\tu.•e $peaks and • .,... 14fla.l vh.ina·' 
Flap ft!adoWJ .... a. t.- vlli&lDtl~ w!llga ·.5 

Poet • dev1ees tc e~leate h.1a t:estaay a~ •••~• and 

Ya:ried., He even uated pla.st1o devices aa 1n "!b.• Pall ot the 

House ot Usher" wh•~• a :pa.int:lug in a long tunn.el, li~:t;ed 

13 Arthux- H. Qubln, ,!R.., £!:!•, P· • 429 • 
74 lb!~·~ P• 161, 

1$ Edgar Allaa .'••, ~.·.· .·. ·•~Jt:•nJ.l!Dl!~ 
Oxtord University P:r·ees, J.94!f}~p. ·, • 



b:r un•Xplained :rays, . giT•s the atmosphfn:•e ot a mind 

oppt-f.nlaed by t&a:r and eneaged b,- ita own' ot?seeaione. 

The uae ·Of contrast· betw&en the happy aAtpeet or . 
th!nga, on one side, and their glOGaJ' appeaM.nee., on th• 

tthe:P, ia another 4tW'1e.e to ez,reet the t!7eo.,•eUa'blt 

Jt7Steey of things tound u •eataq, tc:r example the lle&iDn1ng 

ot "!h• Ha'Ulltea Palaoeflt 

In the P••ntst of .·our Yalleya, 
By good an!•ls tenanto:d 
Ono.e a fair and s.tt~t&lJ. pala·•• 
Radiant palae$••vea.J-ed its head76 

and the ending wn•n 

A hid&$111: thrcn1 ftlbt.. out toreYer 
And lauP,••but s.mtle no more,. 11 

Poe'' 1 at,"le lula bean wide17 4!1t11t&Ute,4,_. He has b·eea 

talled both !ht Jfagle M$-ll a:a.d a aa.•iutr ot the Inglish 

language tl Quinn p-a:yl thls tl"tb\t••• 

It 1a n.ot questioned that Pee. wa1 a eons'U'Jilllat• master 
ot le.ngt;Utge--that he h&4 souade4 all .t~t• seeret•. ot 
rhytlml••tha.t he un<!htrltot~d aJtd availed hlr4••lf ot all 
its ~sources; tbe balance an4 pot1e ~f SJllaelea~
the alternations ot emphasis and oadence••,ot vow•l 
sounds a.nd consol.'lAnta•,•and all the me:t:rltal sweetness 
ot "phraee, and metaphPas•"·11 

76 Edga~ Allan Po•., 'fb.e Oem , .ete ~!~!* as~ .fo~l (lfew 
Modern L.1b:rary, 19!11,p._ lf' 

11 ~t.b1~., P• 2)9. 

79 A~thul' H, Qll~;~ !2.• .!&1•, P, 6'19. 



How does this teel1ag of eeata17, wttith w• lutYe ":tt1ed 

to analyze with :rea-peet 'be Poeta own tltee:py, manitcuat 1taelt 

in his wo~ksf Pl!tat of all, 1'b &ltcn1'1d be a.a!.d that P••'• 
aestaay is cha:r:aotartz•d br a ••:rtata ..-.ber ot s•neral 

teatUPes, 1nbe~t to that intatt1Y.e f·••llac b•tor• it aoe,a 

throu~h the d1ttet¥ent st.age1 f~ ••~• ftJ·•dreaminl to thA. 

moPbid and the abnol'mal. 

The fiJtst GhAPaoteriailt• of Pot t s e·estaay is th• 

bel1et that tbere u :rf1Velat1ou. ln the wo~14 

In the qtt1v•P1ng ot a l•af-·-'!n 'the lm;e ot a 'bla4a 
of g:PS.t~UJ•-in ths shape of a t:rs;toil••in the h1mma!ng 
ot a b••··in the sleaatq of a d•w~.a~•'P--111 the 
b;cteathing or the w1nd-.;.1n the taint edoura that oam• 
fttom the to~eat .... •the:Pte .._. a wn•l• t:tnlTe:.ae ot! 
suggeetion••a gay a:ad mc&tl•,'Zf t~in ot :Phapso·dioal 
and :btmetho41cal theugb.t .1 

This sta:be;meait it: Poets 'b•1i.et espHaae4 thJ"o11Ch 

!edloet s moutht W'ha.i •• e011e aoztote irt t.b• wol*l4 la hll er 
myate:r-y, s,mbols. lve:r-rthin~ ~0\Uld .u.s iliJ • mra1\utr1o111 token 

t:rom God, a :riddle given to us to be tGlYfHl. To hiw., 

York: 



everything in the wor-ld is myatex-1oualr mean:t:ngtul, •Tery 

cletail ia worth wonde~tn~ at. In \he tOI'mloneet o'bjft·Oil :tn 

the universe, h.e found ·a Wot'ld t>t l'tYe1at1on and a h••••-.17 

message. Thus, 1n the eyee of: his beloved Llge1a ha thtakl 

be can discover the eternal secret of the u:nive:ri!ht it only 

he can decipher thei:t* m:rst&!7, nbeauty of beings eitho~ 

above or apart f':rom the earth. «2 And many a tble he toud 

himself on the veey ve:ttge ot· the Gr•.at lee:r•t tmd •n:r • 

t:lma that seeret haa escaped him; it always remahed th• 

unattainable. 

!be ·~r•••1o:n ot the ot Lt~eiat How tor lo111 
hours have I pondered upon itt How ha:ve I, through 
the 'Whole of a m.1ds~:r nigbt, ·struggled to fathom 
itt What waa it--t'ha:t something more p:rotcm.nd than 
the well ~t Deatoo:Pitus-·'Wh1ch lay fal' within tht· 
'PUP11s of my belovedf What. was !tf, I was possessed 
by· the paaa!on to disaove~~.;-

As soon as something has ·~ m1ste'r*ious o-r unfathomable appear

ance, it contains a revel.at1on. To him" the two wo~da 

myster-ious and :ttevelation soon beaomt S:fl\e>nyme • 

And the mystery Poe saw-·ol.'i beliWV'ed he saw.--in the 

eyea of Lig«tia is d1tfuaed th.)."IIOUgb the. whole creation. He 
'l 

:round 1n nature tbe tame puszling exp:reaeion a.s he tound 1n 

he:rw (fly&e. 

2 Ibi<£. J p. 6~;;. 

3 . !b~~., P• 6$6 • 



I found in the GOmrloneat e.lbjettl ot the univet'l• a 
circle of analogies to 'bhat ea,l'ess:lon ••• , I Xtth,og· 
nized itt let me re}'•at it •.. aometimea 1n the a,u.rYe,. 
ot a. rap1dly >g~owing vine-~ in the oontemplat1cn ct 
a moth, a buttel'tl7t· .II. eh:eysa.lta, a atrPeam ot N~m.ha 
wat&:P. I have felt 1t 1n the ooean-·bl the falllna 
or a meteoP ...... I have beMt t1l.le4 wttb. tt 117 e•r•ain 
sounds from at:ttinged .1n•t~e:nfnA 1 and not 1tl.tr·equen\l7 
by pa.seagea ot booka-4 . 

This feeling that th&?e a.1-e P144lal to be eolved ta 

the worlr:1. is eallly eXplained 'by Poet 1 Platonic idea about 

the world~ In the erae.tion~ there ara two d.!tte:rflnt aide• ot 

the world.t the material or physital world of a.ppearanoea 

that we see avery day by meana of the senses and the wo:rld ot 

realities--above the tor.mer and out O·t :reaoh of th• 1enaes 

and attainable only th~ou,;b. intuition* 

fh•~ are some qualities--some. !noorporate thinga, 
That have a d&u.ble life, Wbioh tltas ie made 

A type of that twin entity 'Whioh sp:rtng1 r! 

From matter and li~~t,· evinced 1n scli~~ a.nd shad$.# 

Sometimes tho wo~l<! ot ~ealit1es flash•• on the world 

of awearancee here and the~, and 1t 11 l•tt 'to man to 

tm.dePstand the flt:uthEuJ. For t'hose tlaahe• ot Troth on the 

Ye11 of the rwaterial wo!'ld do not ap-pear m a elea!t W&J', 

lothing is given to us 1n a s1:mple manner, we have 'o Molye 

the riddle to decipher the un1ve!'eal m:yatatr:r in the propht1Jio , .. 

signs God sends us. lihte17 one <:Jt tboe• lilftll 11 

4 Ibid. I p • 656~ 
5 Edga~ Allan Pot, 1i!l! a 

Cxtord Univen.•sity P:rese,, 19481, P• 



a S)"m'bol . aa.d a token 
Of what in. othe:r world shall bt••and 'given 
In B•au.ty lry ou:r God. b . 

so, below this visible a.s-peot ot tb.1n~a, then 1a a hidden 

aspeot, a symbolieal meaning to be discovered 

preted. If one only listens to nat~• arol:m.d ht.,. o•• will 

hear a flNaiad vo1oe"7 whieh addresses hilt t:rom below the 

ap-pearances of thinga, 

And the sly, mys'be:rlous ata~1 
With a visage full ot meaning~ 8 

will be resdy to unveil thti;r secreta ot eternity., !he 

character of intuition. is to subs'bitut• the inn•~ wo:rld to:r 

the outer one, to replaeG the mattJttial 'by the ll)itt1tu.al and 

ideal vision. For the. t, ma t'bel" is but a spring boa:rd 

towards the ideal. Material thing& ar• only a Iaure• tort 

emotions. 

But this divine message sent to us ln. human beings, 

in natu:Pe or in visions" is not going to be d$01phe~d b7 

anybody. It can be revealed through intuition onl:r••a 

divine gift .. -which 1s given as a m.J'aterioua :t~a:rk of genius 

to the chosen only, and eapeo1allf to the poet., Poe 1tUl 

6 Edgar Allan Poe, Foems and M~attllan~•! (Lo:n.dont 
Oxford University Pretl~ 1948), PP• '5-?. 

7 Edgar Allan Poe, .·~~ aBet lli•!&.II! (Londont !lT•%7• 
ma.nt s Libraey 1 191+8), P• 28 , 

S Edgar Allan Poe, Poems !on! Mi•t•6~SH.I (Londnt 
Oxford University Press, 19491,, p, 15 · • 



reta1na the Grecian idea that' 'Poet& a:H burp1:Pe4 b7 God. 

that God himself speaks through thwm, and onl:r through the:m 

eonverse1 with ue. Fo~ the poet., e.coord1.ng to tbe Gre:eks, 

was a divine man, mo~e saered than the priest .who 
was at best an inte:rmed1af7 'b•tween ••• and the geda, 
but in th·• p·oet the @;od waa present and spok$- Fez-·, 
said S.oorates to IonA not b7 a.•t doe• th• -poe\ •!al 
but by pow•r- divine~~ 

Pee is su:re that he is among the chosen to whom it has betn 

given to interpret the dlvin• .-ssage. 

In this woPld, full ot lttTSiua:t'lJ, ~~·ols and tolteua 

ean only be 'discovered. by the a•Br• d1v t p ot the ~:Nat 

poet. To him revelation 11 possible mainly btu,a.uee he doel 

not doubt th.,re is a vrevele.tion. and does not qu•stion the 

:r•sult or his ecstati.o rev•l.e.ti.on. He is convinced. of his 

role of prophet, :meant for d.iseove:r1ng and transmitting 

God t s message given to him through. s:ntbols. • 

The Truth hidden behinn those s:yntbolG is ~ev&aleA 

th~ougn aeatat1e intuition and what is P·fr\t"eale·d thl'Ollsh thil 

m.ea.ns oan be b&lieved UDquest1onabl7, foP Poa 1&71 ~own aa 

a 'Pt*ino.1ple that one cannot be misled. by 1-atuition. 

'f'J:lere are few think&:rl who w111 l'lot be nx-p:P!.sed to 
find, upon ret:rosJ)ee't ot ihe w•:r-14! et 'bb.o.a8ft1ut, b.w 

Y.j 411 rr A J t 

~~ ~~ 
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I I 

ver1 frequently the til'a'b o:r 1ntu:ttive :tapreeaionl 
have been the t~e onea~lO 

S7 

So, 1n ecstasy, Poe :f&els the.t the eoaiatie rev&lt:bionl are 

the truth and the only th1n~l wo:rth believing. Be •.zp$l"1• 

~ents tbe same as Coleridge d!d, a suspension ot diabelief 

which constitutes in Poet• eate the eoatatie taith. Intui

tive dreams and Vi$1.ona a.ppea.~ to him aa ~•ua.l, wb.lle the 

sensations r--•vealed in ordinary lite thPough. the eenaea seem 

to have no reality, !he land of dream• becomes th• one wonh 

believintt mil; 

l'tfh.e rtta.litiea of_ th• wo~ld affetted ae 1.1 vlliotaa, 
and as visions only, . while the wild ideas . of the land 
ot dreams beeam.e 1n t'a:Pn•,-aet Vhl ta.tt~lal et J4'1 
every day existence~-but in ve~y deed tha'h exlatenet 
utterly and solely fa 1t•elt,"11 

!her-e is no real exiatHRU.le in the matte:. Whioh we peree1v• 

tbro1tgh our senses. It 11 but an illusion whieh, when 

thought ot as reality., will pr,event ua l"eaohiag the r•alm 

of true :Peality. We shall pe:ree1Ye oal:r as empty shell of 

matter, having igner4ui the x-ea.l ooile ot thin~l whloh exists 

enly in th& uppe~ world <:Jf 1deas, nvealed tl\~gb. lntu.it!o:ru 

All that we ••,• ott ••• 
Is but a dream w1 thitl t. d:r-eaa •. 12 

10 tiorks, Vol~ B, 'P ". 328. 

11 E.dgal" Allan PQe1 Ol?l!mf•ft · •• •!14 lioal (llfew 
York1 Modern Library, l93aJ,. P• '3• 

12 Edga:r Allan Pot :Po•• a:ad M s · ella • (Lellu'lont 
Ox!ol'd Univeras1t'1 Preau•, i9481- p:-!0 t 



~8 

But if the world a:round ttl hal n~ nall"by 0.t :tta ovtl., 

it is useful as an intermediary b•aause 11 1u thP0V.Rh this 

world tha.t the symbols al"e givtnt ud th• SJ11'bOl1eal meat .. age 

~ Mtu~e is l.:ol'th beli~&Ying in. The sta:r1 a:re the beat 

P:U1de 

To -point us the path to th·e sk!el 
fo the Lethean poae• of tlut tkitttl13 

...... (II ••• 

Ah., we safely ma.y trust to 1:ta. gl•am1nl 
And be sure it will guide us a~ignt 

Wa safely may trust to a gl~ing · 
~t. oannot wil ~lde· •• &l!t1g119~ 

Since it flickers up to he·a"'fen thx-ou~ the n1F)lt,.l4 

So Poe is ready to inte:rpret and to bel1•v• &tl:J •••sage b. 

natu-re because one believea more e~Julil:r what one feels the 

what one tries to prove by reaa.oning. lfoth:lng can be . adde4 

to the force of an argt:ta$ttt whieh the Jtd.n(1 tinlfflt in •••:rr 
b••st, bird, tlower~~l$ 

The s-,mbols hidden 1n nature a~& not the onl.y •••••S41UI 

t:rom God; visions or dreams are •ent by Him, too. And W'hell 

a vision aJJiaes, hallueiuat!on er ~ealitrr, Po·• d.oea ».ot 

question it. His judgm.•nt is suspe;nded, leavbag ii'be whole 

field or coneeiousness f~e for teelings, e:metions, or ••n• 

sat:tons,. He does :not think or judge 'When he 11 en~:~•••4 in 

1.3 Ibid~!', p., 96 .. 

14 Ibid.,, "P• 91~ 

15 Wo.rka Vol., 8 ... P·• 3)1, 
.... ,. ill' 



visions·; he sees it and that is enough to p:rove its e.xiat-, 

ence. !f one oan:n~t :rely u.polt cut~e:ra na,ure tor the tme 

existence of thinge, one can a'l'WI.ys trust h1a own teel1ngu 

whioh are reality. 

I regard the visions, &Ten as th&y a~!.te with an awe 
1th1eh, in so•• Dl.&aaure, mo·d•·rate,a a:nrfl tnllttulllis•• 
the eestasy•"*I so regard them, th!''OU~ & oonvietion 
('Whish saeas a pox-tton et th$ MSt&IJ 1tut$lf) that 
this ecstasy itself, of a ohai-aoter supernatu~l 
to the hu:manl .. l;W:tu:re.jt 1a a ·llim,pse of the spirit'• 
outer world. b 

At the hea~t of Po•'• thhlking in hta •••tat1e .1ntu1• 

tion, there is a g~&at part o:t 1oltpi1Htl that ta to s:a.y, an 

1dtalism carried to an ext~• WheH tb.a •10 believe• onl:y 

in its o1m sensations, real or !magil'll.:ry. Ia ao fa:r as Poe 

thinks he sees something1 this object has a real existence 

tor him s.nd it$ reality is unquestionable. He timl:y believes 

1n it even if it goe3 against all logieal •eason1~, . fer 1t 

1omes from the su1~1tual ~orld ct ~•al1t1es. 

What I saw upon thia cliff P: although su.Nly an ohjec.t 
or very ext:raordinar-y nature, the place and season 
eons1,dere~11 at tint n•ither' sta.~led l!lO'r U&JUtd ••··• 
so thoroughly and appropriately f1id .it ohtme in w.~t1, h 
the half slumb~n"ou.s fancies tbat etlW'rappi!u\ me.*, ~1 

It ia an intrinsic eharatte:rta'b:le of' eeatsasy to bal1eTe in 

its own visions mo~• than in the 1o~1eal ne,...'bion ot them. 

16 Edgaz~ Allan Po&, W2;:Pks (Amer1tUUl :Book Oo,, 19:35), 
ppl 410 .... 1-t.ll .. 

17 A:t';thur H. Quinn, l?ll• oit., .. 396. 



I say that tor, a fe-w •~nt•, this a-ppa-r1t1on 
neithe).'ll sta,rtled no~ ama1ed ••· Du.rirv~ this 1nt•r· 
val my

1
whole $OU1 was beund U'P in intense S)DPathy 

alone •. a · 

Thus, tel lowing once ~re Ool•r1dget a do-ctrine t Poe 

believes that the main faoult'J 1n the h'tlDlan mind is neithe:r 

~ason nor _tudgm.ent, but the eapaoity to tathom revelattont 

and. to share tb.e world et r-eality th:rougb. eeatasy~ !his 

faoult:y is the I:me.gi:nation .• 

The faculty 1n qu(lstion b:rings his soul often to a 
glintpse ot thin~s su.p•l"'natu:N~Ll and ete~l·-t·o th• 
very verge or the. ~~'at: SRt'&telt There are moa&nts 
indeed in 'Wb.1ch. he -p-eroe, ves tihe taint pelr'tumes and 
hea:rs the melodies of a hap-pier werld,. Some ot the 
most profound. knowledge•«-perhapa all t""l pHf~tl. 
knowledg&••he.s or1gi:natad fr-om. a high :r ati:mu.lattd 
:tmag:tnation~ Gt'tutt int•lleota S!!:~!, well.l9 

Thi'~ world, fUll of m•aaagfts 1 is r•ady to unveil tta 

metaphysical secreta. to the ohoseD ones.; and Pee is l.',ead:y to 

believe those revelations diwlgsd 1n ecstasy, But what 11 

Poets ecstasy or rathsr•I!O>fol? there e.:re many diffePent exp~••

eions of eostas:r in Poets works-..-lf.b.at a~ the main featru.:rts 

of wat Poe hitr.u:.•l:t. tUllla nthe aixth sense or •ostruay•t 

The main oha:racte:r or :Po•' 1 •cstas7 is the .-.nta~ 

death. of the body_, more OI" ltUUf ooaplete, tuaooP4ing to th• 

•• 
19 ~·~ p, 396., 

l9 ~orlE!, Vol" 81 P• )28-. 



degree. of ilttoortanoe of the t:Panoe. lor all the ditte:Nnt 

ecstasies generally start by the poet 

loosing all sens& of motion ott> :physioal ex:tatence by 
means of absolute bodily quieaoienee long a.nd obsti
nately persevered 1n.20 

It is when the sense of kinesth•ala diea:ppea:l!'a that eestaa., 

comes revelations invade 'bhe soul. , When the body 1a 

asleen 01, dead or ineen.ait!ve,. th& sb\\1 libePat from it• 
' t 

physical clog, becomes alive:, aga.!n and :r-$a.lly ••••, the tru• 

meaning of things. It is then that the !.nti~'b of the 'POet 

penetrates the deet~e:r meaning of the universe-

Those thougb:te, bo~ in eeatat1c •onttmplatl,on, oome 

best b.efore sleep, when ~he bo«y haa lest all feelingt of 

existence .. 

I am aware ot these tano!es only when. I am upon the 
very brink of sleep, with the eonsoiou.sneaa that I 
am so..... tThese tane1eat have in them a 'Pleasurable 
eestasy, as tar b&yond the mo$t pltaeurable of the 
world of waket'ulnssa or ot d:reams, aa the heaven of 
the Northman theolog7 is beyond ita htll.21 

Day-dreaming is the best entrance to this state of mind. It 

may ba attained, also, by the use of alcohol or opium.. 

In ecstasy the mind sets itself tree f~o.m the bodily . , 
clog, the soul beeomes free from &ll 1nh1b1tionlt social, 

20 Edga:v Allan Poe,.· The Oumlt~! Taj~l and .o._. ~ 
Modern Libl"ary, l938r,-p. "'l)ij.4, 

(Wew 

21 Edgar Allan Poe, O,om;sl•t! \t{t:r)i!, Vol. 9, P• 196. 



62 
J!ONl, lo~ical as well as ecnv•ntiClnal. Leosing e.cnso1oua-

11ass of its own existenoe, it malte· into. the universal. c'ttl!irent 

&f conseiousness vherre it finds the :revelation of g:reat 

realities. 

every maa, there ooeurs at leaet aa• 
the spi:rit seems to abandon. tor a bll'i.ef · 
body, •levat!ng 1tt1*1lf above mertal 

so far as to get a coaprehens1v• and 
'thus an cuatimate of it:a. h~n1.ty1 as accurate a a is possible, unde:r, tiUl7 circumste.ncuus, 

to spirit. The s~ul Jaere .separates 
itself its own idiosyneraay, or fnd1vidual1tr$ 
and .· its own being11 tot a• · app•rtm.iaing 
solely to itself, but as a portion or the univfbrsal 
End.22 

!bus freed 

o.f matte"r, spirit ean pa~a in the transeeadental world. 

or realities. aett!ng rid of the •le&x- •enaei011eness, 'th.e 

1oul lets 1r!t or the univer-•• 1nva4e it.jp, l:t the 

visible the 1nTis1ble vo:rl.t\1 aH both ll)$.l't sf the. Wh•l• 

and it man to that or·eatien trom wh:loh he ie tnsepa ... 

Nble, , to und•:rutand thls u.nly,•~••,-~_.r* at least 1·o 

have the intuition or it·-~14 himself ot ele~r oonse1ou•ness, 

whieh is an obstacle to oommtm1ng witll t-he we,:t!'ld, bJ,,.-ause. by 

the eonsciouan·ess, W$ opp,o·,•• the ego t.c t~e non-

ego. consciousness disappears, the ereationw•SUoh as 

it really is--can till man' • smal'f· All t.h• 1~n e:Peatu~el 

of the world-·an.g8ls, devils, Gl'irltfl••:besi•~• the aeal and 

22 Works, Vol. 8 1 P• 327. 
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try to ,anetrate it, but a:re pushed b·aok by ~olear conao1oua-

nesa. 'Eostaay, by lib&xtating the IQUl •na'blea it to eatoh 
> ,. 

a glimpse of the 'Veal myst&r1ee ot the world. 

Poe goes back to primitive :ral1p;ions and the mystic 

Eastern doctrines 'Whioh do not tey to t1nd outside the:maelvee 

the solution for the problems of the worldf It ia 1nsidt 

themselves that they sea~oh f'or the answer to th• riddle. 

Prophets, savages, l'Jr:l.mitive men do not look out aid• their 

ow s.oul to find th• non-ego. · Tn•:r \lie n•i~h•~ ~•amon:•• 

intensification of conscious tbought•--nor eltper1ence.:, .. 

intensification of sensual experiment. T'hey go into their 

inne:r self through ecataay; and in their mind, invaded by 

tht spirit or the 'W'O:Pld$' they t1nd, the aruJwe:r they a:rt lock

ing for. It is the same state or m1nn from whioh th• old 

myths were born. and to obliterate oleta!' eonsciousnesa is the 

abn of all the panthe:tst1e: ~ali~1ons. 

'Jt'hen one :Lets one's apir:lt be nossessed by the uni'" 

ve:rsal spirit of th• w:errldt •• 

·lPJb.ether poetic ecstasy is divinely bulplr•~t wheth&r 
it be the most perteot state or lite, or Whether it 
is only a survival from that period of exaltation 
which ma~. have aoeC~J~~panted un' a tHapt :t':rc bntiah 
life ...... 3 

the soul :ts omnipotent J !'b tnnau~J,•ndt mat'tt•• 11 rea4J" to 

receive the heavenly mease.J~•. In auoh a atH~tt• of m!n4 

23 George E. WoodberTy, .!B~~w;xa 
York~ Macmillan Oo., 1910) ,, P • 



&11 4oth AUHta 
Less grosa than b,odilr, and ~of auoh hues 
As veil the Almighty $pt:r1' Vbt~ yei he l.'fll.koa 
Spirits pe:reeive hia p~•••noe. ~ 

But d.ul":lng this p.e.riod ot ~dr&&m1' delix'lum replete 

with &cstaaytt, th& out.e:r wo~ld atttll entt·rs the soul 'b7 the 

~teans ot thfl sen•••• lieve:r\hel•n••• darhg tbtt~ period, th.• 

\UJual e•nso1Nshf:p exe~alruld 'by· uhe 1ntell!gftle• exia\a ao 

longer. This sta:t• of mbld 

it not ohal"a.otor1zed. 'by aa unbal.anee4 or d iseaauttl 
· reaJ~en er· by an.r 1UJJtJ)O:r&PJ t\1:~7 aad aber:ra'U~PJ liJ 

is o.ha~a.eterized by .a auspenm·1on of reaaon. !> 

'!'he lo:w;ioal ju.dsmut 'by Which aetutat1o•s a:re 1nterpret.e4 in 

the noma.l state of miad is a'beent. A.ll 1a l'&gulate.d. by 

aauJooiation of lensat.ions, ideas, :tms.se• ot- reeolleetioaa 

with neither eonventional t~uulociation n•r 1e~1oal nom.~· 

There is no 1nterterenoe of reaeon, juc5pont o:r- volition. 

ttf.b.e will 11 laid to sltuerp ·and 'h.• mia.d works without a.elf'-.. 

di:r:eet1ona. tt26 In that eesta•:t• trano.•, 

Volition had not d.,a:rt~ed .· laut was 'J)OQPl.eaa~ !h• 
senses: wel*e unusually aetlv.e although eooentr1oall7 
so· .... ~uJsl.lllling often •aeh otl:utJtt • tw:te11oae a\ ~an4oa. 2.7 

Yorkt 

24 s. T. Ooltr1dge1 'Wex-k• (Bolt()tU Little, Brown and 
lA64), 'P • 29~. . "'~~ 

2S GeoPge 1, Woodben:r, t~~~~·~&~ S!. ftua!irz (lew 
Macmillan Oo, I 1910), p. rt; 
26 ~f!~ ·t~· 
27 Edsa:r- Allan Poe, t-! ~o~ .. ~ ~~ 
Modern Libra:r,., 193S 1 :P'P~ ~·~~., 



So, even in tha-t state ot d•mi•Sl't\ilber the atnsea were , ' 

un.usually ae.tive and the ra.no!ea~-tG:JJ~t Poe :r-e:t\~u1uu• to call 

them sensations-·oreated by the aetuites do not belong to the 

physical worl.d. 

In these tanoie&••let me now terlltl them pSJ'Oh1oal 
impressi.on• .... ilhere is Hall,- noth!ag frittlD ay,p:roxi• 
mats in character- .to hlpressioJ'!ll oPd1na~1ly reeeived. 
It is as. i:f the f1v•. autm.aes w•:re ti'U:rJl'la~tted by five 
m:yTiad others alien to .:mo:t"1nality * 28"' 

l'or tranee 1n eoata.ay i.a bPought on by ilhe isolation 

of a very strong se:nsatiol'l wh1oh:t growing 11ere and :.Or$ 

powerful, ooeupies in the end the wh4;>le field of eonse1ou.a

ness. Percep'tion is replaced by pu.re ••nsation--all the 

more accurate :ror ita loneliness. Bve:ry sense, thereto:re . ., 

sight and hear:tng especially., a:rte keyed above the normal .. 

It is a kind of monomania. ot sensa:t1cn. 

All~-al.l exp1~•d •••• thee•"•SaY~· less i;ha.n thout 
Save on1y tha di:r1ne light in \k:lne •T•• 

* ..... ·• ' 
Only thine eyes ratne4.29 

Mo!'e than that, the V&l'J strong 8®1at1en rem&bl atte:r th• 

cause is ~one. It be.omes an obsession ot th& senses. Th<ute 

eyes, Poe saw in · ecstasy one nigb.t, 

2B Edgar Allan Po,e, 09!J?lt.t~•11 Wo~~~~~ (20th OenttU:T 
Edition}, Vo1. 9, p ._ 197 • 

29 Edgax- A1lan :Po&,. Po•f .!!! ~;~eu,;lel&tl (Lon4ont 
Oxford. University f:peas, 1948jt, P• <ge. 



only thil\t .,-es relllllaia&dJ 
They 't~ould not go~-Tb.ey neva!* ye't h&"Ve gone .lO 

Thus, to Poe, sensation is eu:per1trr to reeling e:r thouglltl 

beeauae 1t l&ads man right 1nto eolts.•r~ and tlu'ough it 

puts him in c0lmll1Un:toat1on with the l.'ealit;y ot the Whclt 

unive,rse. This p:roeess, .t:aJt frOJt 'l·tiruJ »lino~l, 1a th• 

normal. prim.1t1ve way 1n 'Mh1Clb 'h• mind w.~ka,. 

The easual swam ot hlp!"eaa.ifta Whioh l!lakea up meftf a 
thoughts. without a prineiple ot contPol, ... denotes 
nothing abno~l but 1s ratb.tn:~ an UDUI1i'IA11y pe:rteot 
illustrati~f or the normal action ·Ot emot1cn in a 
pUP& .torm_ 

Besides this iape~tant aapeet ot ,,ensav!ena, a.notl\er 

feature of Poe's ee.stasy is t.he ha:btPttre•e• Gf seDiaat1eae 

and their intette.ot1on. The senaea w•r• »a.saum.tng otten. uGh 

othel'4' s function at random •. " As Batt.delalre••Foet a soUl'mate 

••hea.:rs the night walking Ente·nds1 ma ehe:r•, entend• la dcu.e• 

nuit qui marche. ~ .. so Foe, eould hear in etataay tht song ot 

the moonlight. The '*opiate ve.pou:r. dtwr, dim., • !rom the 

moon .. steals drowsily• mus1~ut1ly.n32 :tn th• •·8.11• we:,., hft 

can fee 1 the bur:ning· or the stars •. 

30 Ibid. 1 P• 99. 

31 Geol"ge E. Woodbtl'J'Y. lllJP&"Uon »! !;Uta (1fw 
Yorkt Macmillan Co., 1910), p. l . -· . 

l2 Ed gaP All.· an Po. • &. cy:e., .... · .. ~. "t"''·*l!l&'tl (Jr•n4Ga1 
Oxtol"*d Unive'rs1t:r P:re11 1 i9'·· · , p;-11 



IJ:lke P:r-oust later O'ft~ P·o• -pobt; .eut the :tmportaaoe 

of the odoul'e in the avooa:tlto:n. •t mtliOl:'Y an~ trut bttgilulins 

of ecstasys 

l believ& that t.u1ou.x-s have an alto1eilhe:P peC~N.liar 
force in affeo.tlng us through &.&tJo·olationt a foroe 
differing essentially trem tbal ot ebj•ots addr•••-~ 
ing the touoh., the taste, the algb:b o:r the h.aritJ.g.,..,3 
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ln the "mapurpied vapeurattl~ of tha op1a1lio •·••taay, 

when sensations are beeom1n& so pewe:r.ful a:nd st~ange·, wb.at 

were the ideas 'Which oeeurl'ed tJo Poet a m1B4t 

Ae a whol~,, i:laagea aud sen•atleas ·ve"Pe p?t~~oa1nant. 

l&aving little room fer the 14eas.., As Gele2!'1d8e tetdd not 

e~:p:ttess what he •ta.w in hit tpi-. d~eam, •• P•• eamaot eZp:ress 

his thoughts, which are only 

trnthougbt•like thoughts that a;r.• tlte tfelll.l et 
thougnt35 . : 

It is in those ghosts of dea~ thoughts, hax-dly eon

ee!ved at all,· felt by intuition mo:ra than aomprehende4 
' ' 

log1oa.ll:;r, that Po• feels a revela:tlcn. MJ11iHJl'it.1US as thq 

a~e, they are nevertheless m.ueh Jte)re !mpoPtant than the 

thoughts of the st~eam of ol&a~ .eonte1ou•a••s, controlled 

by tteason and interpreted by j\\dpent~. !'b.e eostatlo thoughts 

I 33 Edga:r Allan Poe, fh;e, OoiJI}!~t Vtl'kl! (20th Oen:tul?" 
Edition), Vol. 9, p., 232. · 

.34. Edgar Allan Po1111 Sr" ancl M~!flll6a:ti&e,s (Londont 
Oxfol"'d Un1vtl'*ait:r P:vesa, ~9, · • P7"I•o. 

3, ~- Qit. 



6s 
come from th• unco.nse1ous pal't .,.r tbe solll, Wb·e:re~ no contr-ol 

is exeroi:lu:;d, which 11 an inh·er~nat pa:rt to the Whole world 

of ideat 1 and fot- this !'eason, DQlOb. more valuable beeaume · 

they spring from the under-cur:r-e:nt er the· 10111 in temm.'W!lita• 

t1on w:tth the urllmown wo:rld et realit1e.s,. 

There. is, howeve:r, a ... ola. ·•• .. ot. t.an•l•1 1. ot. exq.u1s1te. 
delie.ac:1, wbioh aM :m.Q.l thoui§hta a:ad ~o w~at•,. !!. 
zg, I have· fo1;1nd !tUaoluttl1 btpoaa1ble to a4apt. 
rangu.age. I Ute the wo~d ':taaelea• .. , F&:a4oa and 
m&.rely beea.us• I muat ute aome wori 'b~t tht idea · 
commonly attaeae4 to .tbe t•• ia ao·'· nea H~aet•ll' 
applicabl& .to the ahadowa ot ~Jba:dowa 1a quetltion .• 
fhey •••• 'te •·• rather P·•1t'ha1 th-.:a tA\•ll•,t·iltal. 
They arise tn the soul (a1a•·t. how nn·lTI) only ai 
these epoeba c.t moe\ i:ateu•• traaqutl.ity•-when the 
bodily and lt.ltn:te.l health a.r• 1n pert&ct1cn••and at 
those me11e potnila ,et tiae wheN tha 't«¥at·11aes et the 
waking vgr'ld blend; w!th tboae ef the world ot 
dPee.ms.J · 

!hose th<mgll1Ut bub'Jle up t.o th.e s\Ufaet~ et I'02la•l<!nl$1aa 

mere they fade away alJI.oa' iuatanily ~ &et•r-e th$ S'Wl· tt.ketl 

elea~ couaciou\tln•·•• ~ot taa;. '•ulft1ttat6d lly th•1:r .,,ansa~ 

neas and. the1:P brevi,,y, P'~·• va.its ~unt19llSly :t$P :th•!:r Hturn 
I 

as Ooler1d.ge did a.tter h1s dl,team 0t bbl.a lh.afl. 

!he:n ll'll th• ehal'S 
Is b:roken~- .... .,11 tb.e pe&n:tJ~,•w.ll'ld lfe tatx
Vanishes and a thousand. oi~~olets sp:r•ad. 
Ano sueh misbape the otner••S'ba7 awhile 
:Poor youtht. who 'IUUlPO&ly darteiJ l!t't Up thin• .,. •• 
Tb.e st~eam will aoon !'enew 1ts smooth'nesa 
The Y1a1onl w.ill re:turat A.ad lol, he a~ii&J11 · 
And soon the r~a.pent dim of lo•e-ly tom 



Oomes tl:'elll'bling ba.ekf unitt and li.!.W onoe liltON 
The pool becomea a xurror,.JT 

To Poe those thought1 have a t:lnal H·vtlation. Tber oome 

from beyond,. and the7 ·hold the solution to all the 1a7et~tries 

of the world. 

the:r Ar$ still aa ol:UJQIUn s.ud 1.1 iD.Haatlant &I b•toNl••h• 

t$els that all ia mystery in this world, the final s&<UNtt 

may be within our reach• but it will alwaye eaoape. We oan 

onlr -catch glfmpae• or the ~eality 'but Poe 1a still hopinS 

that the next -tranoe will b~1ng another· !l!lnpse-~e~hal)& a 

el&aP&r one""'•of the wo:rtld of reality. 

In •oataay, images are not itolated but •~• e.aacci~ 

ated according to laws whieh ue netthe:" t:bose ot exptPt• 

.ace, D.OP evan or da7~&andng. :S.t the1:r asscHiiation 

shares in that o•rta1nty lnbel'ent to ecstasy t.nd the pott 

thinks that thei~ association 1a not casuai but ham a m•ta• 

physical meaning. It l&ada to the myst1oal d.ootriae ot 

oorl"e spondeneas .. 

The ti.rst stage ot Poet • eostas~r t.e th• ,,,,;atlt 

lyricism he tinds 1n naturt. In na'bu:rt, he f1nda the !N.VLt7 

he adores, the eau1ene• of the wo~ld wh1$b J~~.kel a po•t• 

31 s, T. Ooleridg•, J!o~t,i!!:~ Wo:rlf, f!,osto11t Hou.pton, 
Mitflin Oo.), Vol. l, .P'• 17.3• 



Bes1dtul the enaot1on eng;ead•J"•d 'By tht ·Oonttmpla.t:lon ot 

nature, nat'Ut-e he,lpa him to t::rantm1t hia aup·ernatura1 mEUJ• 

sage t for beauty in !JlAt\lr$ is a IGiiUIOD m:e·IUl to all men* 

I am a poet-·1t deep worship ot a.11 beaut,- ea.n make 
me one •• • .. ·t • X appeal to yeu a,,a a. •n ..,JlUL·t love• the 
same beauty whieh 1 adore.-.•the beautr ot the nat~a1 
blue sky, and tlhe eu~;u,hin1 eallth·~here ean lt§ n• t1• 
more strong than that ot b:rotb.•~ to brothel'.,3S 
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In a romantie way Poe, wandet-·ing alone in natnx-a, tinda hfm .... 

atl'lt in a fru1ttul eolitllde. By ita aootl11•& 1mtluen••,. 

nature calma hi& 1~1tab1ltty. A ,eaoetal, <l:raamy state ot 

mtad oeoUXts and the fe•linl •t pkys1oa.1 tx!a'tenee Ji"rOS»'·••· 

alvel:r meltsa ava.y. 

The heat g:ra..dullT ov•l"eaae •• aad !lil'e,aipina •r•·•lt 
to the influence of the aeewe and ot tlt.e w•ath,tr ant\ 
$t the gently movina e\U"rtnt, I s&Dk !a~• . • halt 

· sl'U.mb,er, du:ring Which my imagination ~•v•lltd in 
viaions of the Wlasaheotoa of; e.ae!.tat daya.l9 

loJ ;radual1:y I While the 'bod7 108$11 f.E>DJU!Jl$U$!t61t.l flf 1t• own 

extatence, the mlnd eta:r.ts wu4eri:as ln iJae ~phe:rea ot tk• 

t..&sirla t:ton a:nd -pem!ta its•lt to b·• hlvadfu! b7 tho u:n!vel'ae.l 

cuXT:ent or oonso1loutness. 

Nat~• lulls the poet lute 4tl1.mibe:. eetcH reYe&1l!l8 

aeorets to him. Like a wisax-d,. it ca•t• a apell v:pcn i)he 

mind ot thtt dx-eame:r by ita sw~••t and soothiug lutluenee 

3S Letters, P• )2. 

39 ArthUtt H. Qu!M, Jm• £a•, P• )96. 



When the soar!ns moon aill~l 
An intluenee . dewy dr~&Wty 4bl 
Is d~ipplng t~om that sol~en r~st.40 

Th•~• tell a silv•x-:r•sllktn veil or lishi .. 
With quietude and av.ll~tlnesa and. allallbe~ 

this nature Poe sees with an a'bseaet · ot pup• Jftl&'tlen, 

Onoe used aa a spl!'ln.g b•an, · lt ttth•~ tlia&ppur• fPOm th• 

tield of h1s vision •r 1t is tranatorme4 bf hla blaglaa:t.loll.-

I paused, I leoltet 
And 1n an instant all things d.1sa:ppeared. 42 

Row•ver, nature is intlu•nced by Poets emotions and 1n 

return, in.flueno&.s them. !h.ere 11 aet1on and 1ntt:r•aot1on 

between them all the tbae, 

In this naiure vlut~•~ God 11 iaaJUtttti, tbe aaia p~in· 

e1ple is unity,.. !o ua.deJtnattd a sagle •••1 1n thail nawr• 

would be to unde:rstand all et them for tat estelle• ot the 

wol'ld is unity and all the h•1ngs• ... m11ona.l o~ no'lJ•<~~~partiol

pate 1n the same united universal lite, in tb.e aame er·•a,ive· 

spirit. All nat~• apeak• and the duty ·ot tta• poet ls to 

listen to it and 'to tcy 'te unde:..stant 1\;, It !.11 h1a p:rophetie. 

duty to 1nte:ttpret the eymbola. awamtna a:re'lll4 hJ:m. aa4 te, 

transmit them. 

40 .Ed.gar·.· Allan Poei g;!l!. a•d.Miaf•Uan~t! (Lendont 
Oxford University Pl:'esa, . 9 . ·, p-;109, 

41 Ibid,, P·• 98~ , 

42 Loc. e1t,. --



Here end. there, in groves about the s:raas llke wi1· 
de:mesaes of dreams, sprang up tantaat1e t~ee1 .43 

12 

So eYE&n aione in natu.tte, ·••• tannet be BOlitaPy, ro:r 

the whole nature speaks thvou.~ ·•:rmlJ·ola. lt is tu.ll of the 

pr.esenee or the dead and the vo1ee €rf God 11 speaking bl 

eolitude. Nature· is not an 1nan1ma'ie ••3•ot d.ep~1"fe4 ot 

life, which hae no pan. in the Yltal apl:t-it ot the uni"erse. 

Like hu:man b·&ings, it &hares in iJ:t:ut llta et the Whale, the 

same elan vital 111h1ch anbaatea all tht tn:«•:ainaPel 11 pre&ent 

in na.t~e too~ 

It, is a study . ot . na'ural b1aut7 touohe4 w1th the 
supernatural that reaults t~om the ''~lt.t1cn whioh 
lonelineaa brings to :ta• p&e't1 "h tn'bh, the -.n 
who would behold aright the glon ot· God upGn the 
earth must 1n solltude behold iJbat glel'J'•· "·"' ., , fo at 
at le··.astt the pr••.•.l11ctl•-not.. ot human .lit.• on1~ '.· .. ·. but 
ot life 1n any oth&:P fo~Ja tiha.n that ot 'h• SHtm 
things which. grow upon the soil and e.:re vc1eeleaa-· 
ia a stain u:pen tlb$ la.adstape-·1• at war with the 
genius or th& aoene.,n Since the gr•atcuJt ot hla 
poems and sto1"1tut .. (hlNll . with. tu eontllot . of h,.._ 
emotions rather than \he ltatk!!P&tm;d et !M!lhu. te 
na. ·. · · tur&i this sent e. nee !1111-ht .. be aiwa ... ·. · ·de.· :rts\oe·4 •••'• it 
ncrt to lcved by ttl lev•·, . 1~cleed, . to :t'*e·gard the dal'k 
valleys a.nd the .forests that sigh lB. un•a•7 tlU\IIlbe:rs 
~..and the proud vatehhl mOUD•aas tb.e.t leok d~ 
upon all..,.,,I love. to .. ,.egard th••• as .. thaselvea. but 
the coloss.al memb.er-s, of one vaat aniaa\e aa4 aeatieat 
whole-·a whole whcee term (1liat of the sphere) la th• 
meet pertect aaf. most. inolusivt ot all; whote path. !.1 
among· associate planeiut; Whose mttk han&fl.a:l.da 11 the, 
•on; whe5e mediate soveHlp ia the sun; whose lite 
is eternity; whose thought is ~hat or Ged~ wh.o1e 

(l'ew 



Tl 
enj.oymernt 1JJ boWl$tlfJG1 wbttae aetinlal .&!-6 10·1\ 1a 
1.1.1ntlenstty.,44 · 

latu~e 11 h.ll ot s,..o.ols._ All we ••• t.u:re_ wlthm~t having 

a \'alue of direct representation, h&e neve:rthelels a meanirJ.s 

which transcends them1 .a •Yllbol!c value·. A ••ol is an 
' . ' 

aspect of th$ wo~ld 'Whlfh ts "vt~aled 1n aa ln4utp~sslbl• 

manner, in a form lnex.pl1cabte M-t tonall:r .. 

Because the iavia1ble and the senao~tal W·orlda a~:• 

both parte ot· ·th$. Whol$., there is ~ link 'betw••n the woPld or 
e:ppea~anoas revealed by the eur.nsea and the world ot !ruth 

revealed by eoatat1e intuition."' Th• au:pe:rna••nl wo,ld 

anitests itself to ua, tither th:r'Rgh. l!vtng 'btblgs lik• 

the Ra.Yen1 e>r by sings like. g&•d. aa·d bad •eather •. er .el,st 

by dreams. Natul'l'e ••»•·t.lall7 ap.ak• -~-- •••l.s a' tll• 

Vallf17 ot the M.n:y-t~el~•d Grtau. 

lfb.e sold&n and ailv•::r tl•h ~&'1»int&4 ~- l'ivar# Rt ot 
the. b~aom of which issued lit-tle btlitt·le-1 . a_ mn~ 
that awellt1td1 at len~tl\i. 1n$p~. 111llllts me.1od7 ••~• 
divine than. 'that of Aeo .. us-.q.'. 

'!'he whole un1veztta partakee in tlte 11te ••;men tie all 'b•in1·•· 

Aa 1n "The Rima ot the .AJleitm.t Jfalft1DtP", te kill tke albe.tr,ota 

n• to offend all beings, e:o 1n **BleonoN.•; natrttre lba:rtes 1a 

the emotion and lite ot the young eo'\lp1e. 

I A _1 I I'. l i Hf AU 

44 A:rthu;r H .. Quiml, !i·• Jltt•~. 'P• .31). 

45 !';dsa.:r Allan ·poe., · 0 '· 1. 'J!l•! !J&! tt•!~ (IIW 
Yorkt Modem Libra~ t 1931· 
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The passion wh1eh had ro~~ te:nt\U"ltl 41a11ngu1ah•d our 
raee, eame thronging w:tth the taneies :tor whioh ther 
have been equally aoted, aad 1o£')1dle~ b~ea.thed a 
de __ lirious bliss ove __ r the __ Vall•r_ or_.,_, ___ .. he Many-Oolo~e4 
Gz-ass. A eha.nge fell ltpen th.hga.l4J) 

14 

In the s.aae way:r after Dlaoneftlta doath. thinga 

ehang• again 1n the Valler aad fer tht t!l•ath or one bein& 

the whole or. natut?e ••ems to b·& tn ae~inl-t Going further 

than the :romantic theory by vh!eh natu~ -•~•• a.t~ocrding 

to the mood of the poe\, t~u.sb, whote ey11 i:t !JJ aeen, Po• 

tsSU11el that nat'tlre :t-eally unde:t-ge~e·s thans••• P·o:r nat11.r• 

is alive and S'Jlll'athi·ses with •n'• ·aonow e:r :r•joiees w1tk 

him. It even ba.s a lite !n itself with tt-eltnga anfl •an be 

jealo-us of man. !he reaaoD. l!1!ry 

••• the wind came ou.t or. the •loud. b7' Xlighv. _ ._lt • 
Ch1111ag a•d Jtlllt•s lf1 A~tnalt1•-1 Ler• 

ia that l'l$.ture vas jealeus of 'bh• pa:r:fee• l8!Vt c:1attna 

betw6en the poet and his belevedf So na.tl.u'te baa :not onJ.r 

life but feelings ju•t: like a ~n bfltna .• 

'fhe happy flQ••r• and the :repiniag tnef 
were seen no more1 _ the v~ry. roses•_ ~401it~tl. 
D1ttd in the e.~s ot th• &d·or·htg aiJta14B 

Besides the pr•s•ne• ot a:ym1:h,ls in nai:na:re, there is 

another messenger from the uppe!t lite Whieh h6lpl •• to 

46 Ibid., P• 6So. 
47 Edgar Allan P·o __ -•i• or -~~ M~~·~1U (X.dozu 

Oxtol"d University Pl!'fUUlt 1 '9, , P• 1. 

48 Ibid. 1 P• 99. 



und6!'atand th• great ·llh.'tc retull. !he .dtai a:re P·lrt'leut la 

nature. In ecstaay, th·• 1oul j•lna in uhe 1nt1n1t:e o.t the 

world '\~!there the sp1tt1ta ot 'he tlee.d .. , •. and tt actcrbs them. 

Be silen-t 1a that •·o1ltnt4e 
Which is not lolielia•ss·~J.to~ t:hen 
~e sp:t:r-ita. ot the 4ead., uho ateof. 
~n lifG .beto. :re 'thee~ -.: apb:t 
In death a~u~td tke:e. ~ 

In a silltila.~ way to lh•l.ley 1n "!deaaisM., roe 'belieTea 

that after. c'ttl' death" we ahall be 1m1tt4 to Minlre and o~ 

soul, coming back to the whole. •••a'Oion,. v!ll j.ob the 

Spirit of the univ·ersut and :mingle with it and thus not only 

participate 1n the l1£e of the un,1Yttll'St tnt9 tiYe lifo to 1h. 

w• a:re never alone in tk• wo~ld,. tor r:!.• 
The spirits ot the dead &1"'6 are•ad ua;;1v 

'fha spir~t ot God ls a~e-und us too,. ln Po•'• .pan:thtiem:, God 

it h.i.herent in ns.ture and bia voiee is au.dibl& through it. 

Poets tr:eatment of :natur• in hit worka ls senerally 

a very subjective on•• He sees nat.utte throu:gb. his own •mo
tions and not in an objeotlve ~nne~. 

Sometimes, it 1& t~e the ~a1 atene l"e-.1ns proDdn&nh 
in hi1 m1ndJ but eY•n thft, althe'flgh tt li&el ~~&t . tad•· 
awa7 into mere emotion, it is !lOt uneba ; t• eea••• 
to be. naw:Pal, and 1• re.Qv$4 !.ate t;M. 1JJ'et•rDA'i~al. 
In "Visit o·f the dead",. the t:reatllUJD'i ot the land .. 
acape is whollY' hte o-w.t •.· n48 as ita •xp••·••1= 1a, 
1t affords the r!re\ gl!l'mlp14 ot that new tl'aoiJ et 



He uses nature as a ay,mbelieal baeltpcnm.d~ In 

"Eleonora tt, the two themes,. -. tu~• ltnrl sto;rr, an clost17 

interwoven in a eontl'apuntal manne:r eo tha' th-•:r •~• intl• 

mately mingled and both :o.ature a:ttd ehantters &han.'• 1D th•, 

same feelings. 

Ecstasy, thia attempt to . ee1se the blpalp,a'ble, to 

76 

fix the evanescent~ tht supt~tun11 · reae.ht,d by the, soul b7 

fle$1ng f~om the material wot'ld, 'by to:rgetrt!ng the plqa1ea1 

existence, brings the soul out ot time, l't oreates a sort 

ot :tUth dimension in Which the spirit m&Y'tl• f~•• t._ th• 

law of the ph"fsieal world. T:bne not onlr auapead1 ita 

course, but it does not exist an:r lenger1 the , • .,., notsloa ot 



tim.e passEut away. !here :la .ao saruaQtl1ea. of dltnti . .,n. The 

po•t seems to have; stepped !ate a ditfer&llt world. Wbe.:r• izble 

1t o'llt of joint. 

!'hoe• atn.u.tes o.t e.est;ae7 •••· .Uftl~.ult i)c :r&&ob, 

!hey have no ~continuity; they only ma:rk lp.QtS ot time in the 

poe·t• a lite. Sb Poe VO'U.ld likf.\ tio •••$ll.lz"e th·ea &Jlld tiT 

to pePpetue.te the eostat.i:o tc~~u.tltas, !b.• tllP"•; ~~ is to 

eaneel, to suppreea tlte p~eseaee of the •ll"l<l,. 

':he ·ha. '~d. •. · r14 alel)t .. ··. 
lheepit tb." $.!1.d -~)2 

Besi(1ea, beaut,- mu.st b• .,,~.~ iioe lte pe11t.o:b aad ez.lata out 

ot t !me. Per-teet!ea must 1\0t 'be toli&l:u~i t:v.a by time •· 

Br1ngin.g him. out ot tbd J' a~tw~stal7 -.l•o 'bPinga h!a eut 

of space, Tb.e setting of b1e eosta:tte :POeruJ ta ha:r•d.l.y real. 

It !a eitho~ highl-y a~itioial, 'P:r:G4u$e4 by dt:-tJ,ams, or a· 

~eal s•tt1ng so mueb dist~:rt·t4 by the btagiWltion that lt 

has a ·st:vong toueh ef ~•alit'f• 

The absence of noiau~ or mot1an helpl g1va the btpl*ea• 

aion of ecstatic auspenae. "!he Ra"f«ltit 11 th• trP•· O·f· 

static poem~ trying to retain by the ab,stD~oe of no:tse and. 

ot motion, the flee.t:tng sente:tion ~t ee1ta17 and il\aplra• 

t1on. The ~oom is a room with ne1th·er aet1on nor n:elae. 

All the senses are ooneentrate4 on the bix-d. a1ttl:t1g on tht 



bust. Lite .seems to hav• atopp·edr :Dll&:te~1a1 1tte 1m so 

intimately mingled with 1mag1nat1en that 1t is d:1ft1oult to 

realize the r-eal part ot the a.ett!na. By shar·t•g 1n eternttr 

through a. minute or eoa:taay. the s&:naat!.on atills ••·•ey· 
thing. 

Dan.·ge:r. ous as sub,aetl:v,e.· .. bit•.·:P.P'"tat. leu .•. are, lt.·.· :L.· a 
hard to belie¥e that this poem 'D~I'&.DLlaaift G••• not 
~etleot Poets rema11kable po11e~ of' :r:r~cjeotioa *0\lt 
ot space-.. Qut of Timet. lir& p~ed•~•s the •ttee'l (ljt 
vastness. and dtUl·olation by tb• usual methods ot deny
in; limitat~o!l.is 

Bott.omlttls vales .and. bota:ldltss fleods 
;,•'tt.•~·*-····· 
Mountains toppliftg •Yermo~•· 
Into aee.a withou:b a sh&:rt ......... ,; 

Lakes that •ndlt~uual:r outsp:rt.a,f. 
Tbalr lon& watt:r•, lct1e aad dead.~) 

In tvo dittex-ent lta7at, mUttrut.e as~ stllln&sa .a:~a th• , 

two aspects ot the statio imp~e,euaiOB we 1•t ou.t ot. ri•*• 
poems. But Poe llll&kEUI a dlatinetl$• "'w•en two dtt·te~eat 

1e..ts of .sileuce~: t!ut sllene.$ Gt· tlle. \la.tew!al 1rO:Il.d., p:re~• 

p1t·tous to eestaay, a.tu! t~• elleaee of· the :m1tul wh!,~ :ta 

tl'U.t:tl&ss. Like Col$P1d••,.. Po• tb..:la'k• tlult s!lea•• 1s •• 

nothin~ess. Th:rough the alleDC:e fit' t'he weld• aafll'tf'e 

arp•ak• and tn it tho Yoiee· ot God la a-.dtble.. !h.ta aiut:rial 

t:Uenoe enoo:wpassins the biod:y haa no·thlal hitehttul :bl. 

itself'# 



Htt !a the corporate dl.tm$ft. dHIIld. ~ aot 
No poweP hath he ot evil 1n himaelfw!>4 

It is the sUenee of the soul wlateh 1.si 4:road.tul., It ia the 

negation of God who refUses te Allltwtr1 h t:be hea", 1t· is 

the a'bsenee ot the blissful eestaer Wbith la a meaa.age t'lfHnl 

God. 

Running parallel with tb.e susp.euton ot time !a the 

suspension ot m$t1en.. !h& · aQ\11 tr•-••·•• the world. to be able 

to transcend it .. 

The final stage of pro1on.ged lle.staay "WOuld be de.a.th. 

~Alonen is :Poets self~oknowledpent ot his personal 

attitude towards love. 

I .o.oUld not br!na ~tt· 
My passions from a OOma:t)tt tp:rlng .• ;J:1 

!'o:r the ob jeet ot his pas.e~ion•·.,o:r rathe~ of hi• pass.lou~ ..... 

~~ not a woman but the woma.n whoa h• has a-ec.n through th• 

eettatio veil of idaa11sat1Gn,. mak.lnl 'bh.u.s all tke d1ftereat 

women he has loved a single one, th• only en«t Wferlb. be1ns 

loved the ideal wQman who like Verlaln•' I , 

54 Edgu All&.n PO&; .l!:!!f. ·N!f.·I&J.ttllUIM (~ 
Olttord University Press, :t94SJ,,, P\• , .J., 

55 Edgar Allan Poe , 'l'b.• .99!J!•l,• .r•lt,•, ,_.a l!RI {lilew 
Yo~k' Modern Library, 19l8~:th~ ·.·, · , 6. 



Nt est chaque: fois n1 ttntt6l ta1t la •be,: 
ni tout l ta1t una autx~.e!S · . 

fb.e pe:reeption he has of his. bfiloved tllnb is mad;& of' d.reama 

and !n.aglnation rather than sensati*!:rt~l· In the deae:P1pti·t= 

of Poets. heroines, wo tind th~ ahaeae• cf Jll!-e ••nsat1•ns. 

'Whe.teve:r het- l!l~J'tte is., hett po~t!\\it is haq, g·i'V'ing th• 

impression or a. :tloat,~ng ghos' 

whose linEuur.umts up:~n 'lt1 sind 
are shadows en .the tmJJt.a'blt wmd",T 

N<>ne off ltis women give the imp~:JJ.s:1on at cta~l oreat:tt~s. 

!hey a!'e all oold ,. pure e.'bstPat'b1on~ illlag1nel7 :.ealis.att.ona 

of an idealized ooneept* He lhtHia all et thea as he aet:a 

I had seen he:r•-n.ot a• the living· and b:r•at'h!ng 
B&r&n1ceP•but a$ the Bertl'li:&e rat a ti:r•a.--~'b as a 
being of the earth·····.··.' •e.:t-thl.y, ·wt ae tha a'bstr-&Ait1on 
of sueh a being. 59 

We do not lind etthln' plaat;tt o:P :p!tto:rtal dEua,,,.ip• 

tion-.. or very few and vasue ~···~t PG;et 1 he•olnes(t\ l'h•ir 

char'aoteristies are intellenual and a•etra.ot lt'atber t~ 

physioal and tangible. !'he lass 'b·ed.y tk•Y _..,* th$ _.)!*'. 

Yo:P'kt 

~6 Verla.ine, Mon R~ve :r~.&s~, ltnet 3~ .• 

!>7 Edgal". Allan Po·•t .fbJ. • Cf•tl• J.a.l!fl W ti!al (.»•w 
Modern Libracy, l9JSJ,'p. · .·. • 

$B ~-., Pt 645. 
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soUl they possess-. His wo-men a~e pa!miur;d. Uh~ hill 1ntel• 

ltct, not through hi.s m•nats. !he:y b&lolt~C to the :f~Aalm ot 

ideas not to the t'ealm ot hllfl~Q.nit:y, 

·~~ .. Lady Lig$1a has etttll :t10 human q;ual1ty J hex
aspirations, hErr thougl:rbs~t and 'he:r eap&t1ty are thost · 

. of .a apiritJ the very beam and ,gl!ti4:r· anti $1leaoe 
ot he~ inetfa'bla· eyea belo·:&~ to th• v1ato:Qal'7 wov14,,59 

Poe hiutse'lt ~•al1z.&a and. a~knOtd~a the td-.lisatlon 

~t b1s w-omen be.cause ot his •wn •tuMt 

Fee lin~ w1th m• .. had. UT$!1 b$•n e·t ~the: aM»t aa4 tJ1:f 
passionrs were always in th• mind~ 00· 

lo, all his women are the !ntelleotu.a'l!eation gf· EU:1 ideal, 

ot an angel belongi.ng to anothe~ werld, an YJeld1 a BeatJ~1cna., 

a Hargu:e:rite, with no hl;aJaan wamtih, a oold# pe~eet marble 

with no hu.naan passion,. He thbika ~Jt ••~ ln t;a~ ot a ap~,.. 

itual passion wltieh tlnltlseelttla h~ limits. 

The :maide.n of P.o .. e's d:rM.lWi, the .. EiJiol~:a h~ ae!'Ved., ifh• 
airy woman d!vin1t:r 1n wh.!oh he 'btl, .. sv&d.~·tor he .nai 
the trtte my'th•mak:1iag faeultjtt. th$ p0~$V tOLD!&.· m~J.: hU . 
senses over what his 1magi.na11on per•o1Yedu:t 

is but a symbol: the s~ol of lave and beaut.,. Helen hal 

beeom$ syxnbolie ot be.aut7 and love ·Of the Greeks* It l!a.al 

bmeome the ay:m.bol o£ Po·e t I love t,OQI itie&l lOV'8 tor ~ 

59 Geo~g.e E. Wocdbe~r, 1? Ajl!JD 11! CB·ost.0zu 
Houghton Mifflin Oo.,. l8B~), -p~. • 

Yorkt ::d:~~i~~~ tp~;Js¥:~\,~~~~~ ~-~· Md lUlU 

61 George l!t. Woo·dbel!!Ty, 14 ~ •L!s lJUl (B•••••t 
Houghton Mifflin Oo., 188.$), 'P• ·. 



ideal woman. She balon~s to the ~•alm et id«ttal!:by and 

etern.ity* She !a rlch with. a ~le paat o:tvillsatt.~n.~ sh• 

is an outgrowth of all th& women the w~r-ld had wol'ablpp•ct. 

She :ts the bein.g of a •1s1on .• 

! aaw. that. you w. • .. ·re msr.•· Re:l ... ··~.·· .... ··.· ~~~-- th.·. • .. :a..· ·1:e;n· .. ot 
a thousanr.J d:Peams•~lhe a a v·la.1on&ll')" lips ii¥td so · 
often .lirutered upon my Olftl in tlhe divine t~t ot 
pa.s!l1on .. 62 

!his w·oman, who has the appe&J~t... of a Titlon, is the 

pl'od.uot o.f that one !dolatPous a.nd p.urely l·ieal love .. , l•ve 

which.. has the eh~cter ot a.. ertlte.J!l!•,al dP.aa. l'.to'lf1f put h~ 

1n a stat·e which VSJ?7f nea,1y r•aembled e"~tRtiUIJ'• !his lfte 

had the powe:r 

to oppl1'eea me W'ith thit* la•tta:lol• -.tSon•·•to suM-outt4 
and bathe me. in th'l.s sleetr1• l:tpt, Ultmd.ne.t1n; and 
enkindling '!.ttY whole l!Vl~e·"!l!·f1llln8 ·fll1 s01al with 
glory, with wond$:r and wita awe"&l 

This ereatu:re e·t dreaa1 9 'his J)Ve 'be~;autitul an1el:t 

wife of the· soul o:r the. poe'\, was p:Ped•s1~edl. trc hill felt 

t'bernity • Poe b&lie.ved tha·t thf.t menta~ o:t t:hat. ~ WIJI 

t.h• realisation of a. p:ve-establi.st.e<l ••"-•• As P~at·o ~·t 

tha:'t man could ooooae hla 4ta,la7· befi•~• eomtng to vhia 

world, so Poe thinks. that 1ft11: are paire<l ill idtut. mtad .ot 

God. It . is a k!nd ot predesttaa·•iou ot lo••• 

62 Letter• p-. 38.7. 
141 I .MI: 

63 ~· Jli!·' . 



I have never been able to shake from ay soul the 
belief that M'! destiny for good and evil eithe:r 
here or hereaft#'1:r;;, is in some me.asure :tnte~UJ'V'en 
with your o-wn. 6q. 

And one eannot esoape the destiny to meet b.el"~ 

whom the great Giver or all Good. had p:PI-o:t"d&1n&d to 
be mine--mine only.-~1t .not n.ow, ala.· 11 then at lea·st 
hereafter and forever 1n Heaven, •• , b5 

This ideal love has a st:range morbid aspett. .J?oe is 

in love with a phantom, half alive, half dead., alive 1n his 

memory, already dead or dy1n.g to the material world. AI a 

matter or faot, all his women are dying, insane, or at le.ast 

seriously 1111 ei the:r ph,-sically or morally or both, Poe 

confesses the reason fer his taste himself • 

I oould not love •·xo·•Pt whel!'e· Death · 
66 Was mingling his with Bes.ut:rrs b·r&ath. 

In "Ula.lume", Poe painted the struggle in the mind ot a man 

between his love for an ideal., embodied in the lost Ule.lume, 

and his human passion tor a :tlvin.g woman. 'fh1s confliot 

between a. lost ideal and a l.1ving woman is fx-equent in Poet a 

tales. They symbolize the two difftrent parts of 14lt-e same 

woman: the ideal and the ph:ysieal aspaot, 

His creed towards beauty explains hil attitud•l real 

beauty has a.n element ot strangeness in it 'Whieh makes it 

64 Ibid., p. 396~ 

65 Ibid., P• 3A1• 

66 George E. Woodberl'y1 E~l" Al;!;an l'<>i 
HouP'P.ton Mifflin Oo., 1SB5), 'P·• · • 
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all the more beautiful and the moPbid 1t~D~,tnesa cr a dying 

woman is moat beautiful. On the ~the~ hand, the oonsttra

tion of love ean be attained only in ete:rn1tr, th:rou;h 

death. Love is only perfect whtn it hal 'been .;ttaincal'U.ted 

--losing thus all ita foils--sublimated b1 dtath••Wh1oh puta 

it on a d:l vine level. 

As others eannot resist the fit'bt:raotion of beauty, ae 

Poe cannot resist the morbid fato·iaat1ea et illnes.s an<t 

death. The most beautiful pictu~ he ow ~w of hie beloved 

is that of a corpse or a ghe$t. It is ly1ng 1111 he:tt coffin 

that a ttoman reaches the utmost of her beautr. 

My love. she sleepst oh, .•7 ~l~ 1letp 
As it is lasting, so be deep.· 7 

For through death his beloved on& shakes: otf this earthlJ 

hindrance of the body and finds blis•s in th1 perteet 0ommunion 

ot souls. 

Poe1 s ecstatic love :fluctuates b~tw•tn 'Into epposite 

poles corresponding to two opnosite te.nd.tnci.es in h'tllU.n 

mtui'e, two antithetical propensities in -.n r-e•ult!ns f'rom 

human duality, governed by the two 6d.des. of man which Pasoal 

ea.lled 1 t Ange et la Bete .• In the aame way, one a1de ot 

Poets nature 



is drawn. by Astarte·. the Phoenician fo:rm tor th• 
Babylonian .Ishtar, the goddess of fertility. She 
is associated in Babylonian aatrologr with the planet 
Venus, l!ter with the nloon god.d.tss, Selene, In 
nEula.lie , Astarte clearly means Venus and the star 
in "Ulalume'* repres$nta paasion ot th& flesh. lhe · 
is contrasted with Diane Yho usually is represented 
by the moon and ohastity.oe · 

Aoeording to Quinn, this quality is itU!tt:Pent in :Poe. 

The duality of Poe' s na. ture Will be. apJ.t&~ont t,e u,-.... 
one who has closely studied his life, I~ is refleoted 
most concretely in his• countenatnee,. Take a full face 
daguerrotype of Poe. la:r a eard llp·On it, so that the 
first one side and then the other will be eentu-.a.led4 
On one side, you will see a hiRb. for,ehead, an •re 
large and tullha firm mouth, and a well shaped chin, 
On the other w 1 appear a low brow, a le.at luatr<>us :!"!n. ~9mouth painfUlly dft.wn, and a eh:ln 1·••• eer-

This duality 1n human natu:t~e and. within hh1tu1elt le&dl 

Pot to consider love from a twofold po~t ot view, 

His first attitlld& towards 1C1lYe 1s to eol11l14er it a 

kind of escapism, as an ideal •vas!on it)Ward~s. the platonio 

world of ideas led by the wolmltl.-e.ngel. In his efftor-t to 

esce:pe the materialism of 11fe od disgne't ef h1mteU,, Poe 

ohose a. woman as a guide to the tre;nseende.tdlal werld.• !7 

htr erudition and he:r lmewl&dge of me·kphTaioal se1•fl•• she 

is able to lead him as Beatttice le4 Dante 'bhl'*$1lp Para41ae 

to the glory or God. 

6s Arthur H. Q.uinn, !.R· oS:t, .• ,, P• $),3. 

69 Ibid., P~ 693. 



I was sutfic1ently a:wa:re or her 1:nf1n1te IUpremae:r 
torea:tgn m,-selt, with a childish oontid*'nee, to her 
guidance through the ehaot1e world. ot metaphyaioal 
investigation at 'Wh.ich I was most busily oeoupied..70 

e6 

lfh1s ideal piet.ure of a woman sprung trom. Poets 

eeate.t1e dres.ms 1a the sister or Dante·•• idealized Beat~1c~, 

seen in a mystical vision and only possible t~ough the 

Heavens beoau.s& o:t her pu.rity anti he:r Beaut,-.. H:ts paas1®. 

for such a woman 1s completely 1deal1aed. 

The sentim.ent~·the holy ptuts:lon which g1ows within 
my sp11:'1t f&!!' be~, 1$ Qt BMven, hee.v.nl;y,. and baa 
no taint ot the '!a:t:*th. ll 

This Platonic, ap1·ritua.l love 1$· basecd on spiritual and 

mental aff1nit1Eul'., It is a religious, saere.d. t•eling, hi.ghly 

idealize.dif 

My br-ain l'eelf.ld beneath the intox1oating apee4 o:t 
youl'l' .P~Gul!enee, and it was with no merely huma-n aens.es 
that I either saw or h&ard you. !t was my· soul oolr 
that dllt ingu.ished you th&:t"&. I grew taint with tl\'t 
luxury of your voiee

7
•nd bl1nd with the volupinunus 

lustr,• ot J"O'~ ey·ee. 2 , 

On the other band, Poe ec'nsid•rs lov• in a d!'lpa.raging 

light. I't is the minor sister or eestasy and beea:t1ae ot tta 

appeat-anoe of e~.m\a$y-·its false app$aftnco••it ia a deaeiv• 

ing hoax, binding :man to gross nature and stand1ftl tul an 

70 Ed .. · ga, Allan .Foe, .!M.. Cl~l•t• ll'•J.•!. ~n.4 l2ta~ 
Modern tib~a.~y, 19391'~--·.,p, · 1. 

71 Lett•£"·' p. ;;e6. 

72 Ibid .• f p. ,397. 

(New 
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obstacle between him and 'God. In that ease, man is misled 

by the grosser aspee,t of the woman! it is tht v.:ro'm&n•bea.st 

who aets as a ~1de for him. 

H'Ul:l'lan love brings volup'\ru.t)ttsness with it and is a 

hindranc• to •ostasy. It em.phe.sizes the d1fferenc• bf)tween 

the ego and the m>·n-ego, for it exists.--not in things and in 

th$ universe--but in man himself. More than that 1 voluptu·..

ousness belongs to the per1sbable; While by its own essence, 

&ostasy partakes e£ ete:rnal beauty. One •hould p\U'ify onet s 

••nses to rea.oh eternit-y~~ Poe thinks with Keats that sensu

ous pleasure prevents us trom coltll1'1Unioat1ng with l'.&ture. It 

closes within btmself1 n·ot within th-e tex-tile and ·fruitful 

part of his nat~e, but within the barr&n, thou.ghtleem, 

Ul'lpror1fUttive part of himself. 

In addition, hum&.n love is all the :m.ore dangerous 

'b'el•auee it has all the appe.ara.nee·s of e~stasy. It detu~tves 

the man who thinka he ea.n find in .it th·e solution to. the 

Great; a,e,tr$t.s. Human love does not 11ft the soul 'tlp ito the 

ideal but b~tass ~n dow to th• mat~e~ul wo~ld crt the 

senses, to th& world of app•aran('nua -.Icing him believe at 

the aame time thf.t he has found the truth- Lo•e givinS 

satiety, pr~eventa him :r:rom seeking to:r something higher than 

himself when he OO'Uld r-ise above h1s ea~th17 happin~eas up 

to the world abov.e and find tbe p:reat ttevelation and God. 

It .1s because the two lovers were ma:bilti•d with their' 



earthly rapture that God oondenm.ed them to be drowned with 

the rest of the hu:m.e.nity. 

Mymt:te Ecataay 

Th. e cenoeption of the t.rag._edy or mankind, oonquered 
by the worm who sym.bolizes . the serpent, "tthe spirit 
o.f evil, is powerfUl. 73 

Besides the syntbolical meaning ot things, the problem. whteh 

rasoinated Poe 'W1l.l finding the solution to the eternal 

riddle ot the S'OUl. and life at'ber death-·•the perennial ques~ 

tion or all the pb.ilomophers of h~n nature. 

The nature o:t 1/13$.n is eternal. It is ·now as in the 

time of the Ane1ents. Th&r$ is no hope 1n h~ pertecta.1~~~ 

b:l.l:tty.- We are ne1ther mot'e happy nor more perfect than 

ou.r· pro~gentto:rs nor less than ou~ deseenda.nts. This etern1tJ' 

et human nature makes all htnmln problems universal, so says 

Po•t 

I dlee.g:ree with you in wha:~ 70u say of man• s advane• 
towa:rds perf'eotion- Man is only mqre a.otive:, not 
wise~ no%f me,r• happy than he was 6000 rears ago. lfc 
say that we t.r'• bett~$r than our prcgenltol'S is to 
make the for,egone age onl:r 'bhe Ndimtn1t or the preuatn·t 
and the ruturet whereas eamh individual man 1s the 
rudiment ot a fUtul'ct maiutr1al (,~•i sp11"1tual) being., 
It wex-e to sttppose God unjust. to suppose 'bhcse wh.o 
have died \lftcre us pcuasemee4 ot leae advantages than 
ourselves.7J4. 

73 Art~ H. Quinn ~~ ~~n J!!! (lltv Yoirk' 
D. Appleton-tlentucy Oo,., i9 

74 L•.t;tu1~:1 ., P. 26o. 



The problem of man leads Poe to OOJlttider the problem 

of God who bas cre,a. ted him~ In "Eurekan, he expla ina his 

ideas about the wol!-ld, Thera wa.• o:r;;-igi:nallr a cr,eat1Te 

Being, ccn(UU:ltra.ted in htm.self, who was tm.ity.. By ext•nd.ing 

himself G(ld !n41vidualited himself into btinga. So all the 

ntlnlerous things are but !nd1v1dual1zat1on• of himself* But 

unity coliiUUl before diversity an<1 the stol!'y ot the un1ver1e 

is the story ot an attempt to r$oov.r this primal unity, the 

silence, the stillness, the oneness from whioh all thinga 

derive. To seek the unity :ts to seGk Paradise, Vhioh :ta 

als·o death-.-the only mes:as of eoming back to that unit7. 

Hls intimate belief in the 1nmtorta.lit,- of the soul is 

partly a rtuJul t of. his theol:'y or pantheism and of his idea 

or God and partly tnn•~•nt to· his eo•tasr, his boliet tD 

hil own sensations and in h1a OW'n 1xiatenoe, taet that 

one thinks ir~· tnetugh to p~ove that on• liTitlt £11&\1 1l! 

sum. The soul 'W'hieh {$ cx-ea ted ir1 the -



etutC\0•• I\ ts not oDl:r rat a.t-.:ri'bute of 'b$ &®l to b,e 

~!"tal, 1t :ta ita very eaam:to•• 

•••}\ does not prove that tho soul ba• lost. 1t.a ~wn exist• 

eaee .an(i baa diaatJpfta~d 1n~o noth1n~•••~ P•• ebova. tb.edii 

wen wt 1cu:,~;e oona·e1onsnels ot ,~ ow. ulet.n•• 

Q atat• rtfu&emb11ne; doath. 

!o s.rwoon .a~~: 1n utter u-n:e~•olouanalia arqr 
l.&p$$ or t:bt• duroing th.e vout~:~ deJ~~,onlt. .. te 
thtt. stml to baYe been woh oond:tttotl t~t, h:a4 
~ea.t.b oo<:n . .tr;re(l,. &f:}l'l!hllat1~. would 'have tollowt:cl., ·Da 
tba otbf):r hanr;lif ltifltt the :rtrriTa1 ia atlteadttd with 
l'IIMEMrib~o• ot vis:tona (as u llOW an"~ then the aa•• 
1n taeb) ·tb.en the soul 1• ~· lf• 6t«tt~t4en4 ln 1111h 
fi.Qltt1:1:tioM at wo'Ul·:! ins~& it1 ex:!St$nt& ~:tt.•r \)M: 
b. odily de-.th-~ttb• bl1ee or w~t·che~aa of the atetJ~ 
ance to e! tbt 
v1a1on.¥1! 

the J"P~1t ~:oe1 Oh ~uttatins in a SW't)fln~ '' ll 

tlea'ih G.nd the not1oa ot i4ent1ty 1• not l$1i to.,.. 

~tve• 1n dsa'bh-. ~ou!h the •~•~••lon ot Oinoa aad Agatho•, 

:Poe pa!:nted th• tutu~ 11t• 

•• a place 1fbe~ soul''• uaqu•nonable de·st:" t,,~ 
1• ~o.o~1zed 1tl ~reateat he:ppimeas @4 

reto:r"'• the sOUl t a 8Mr\tb to~· bowl&dl• ia ~urreP 
Otali'ft8• alto e~rtt•s•4 ide& ot tbe toe.een&• 
tion of torco in ru,•tio tenr.~1-. oo tl14l\l~~~ un 

ao no aot is :tnfin1t·l ~••ult, lluva 
ion ODOtt moti~ t.e •tornal, tbl 

a. wo!*d 0!\0e il a1ao tver1aa11inl• 7~ 
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Another argument in fa.Tor of the :br:tm.ortalit:r of the 

soul, aee or ding to Poe, is that 

and we share in ;Jod' s itllill.. vie ar~, there.tot~e,. equal s.nd 

through our will 't.>le ean :rule over eath itself. The t-lill 11 

omnipotent and is able to rule over matter. It oan retain 

1ts Ol·m identity or life in the bodr or reineamate 1t&$lf 

into a.nothe.r b<,dy, 1r1hieh it can even tranafortn by its influ

ence, as 1n ·nLigeia n. 

This power of the will oan even nroduoe immortal:ttyt 

"Man doth not yield him to the angels; no-r unto d.eath u.tttrl:r, 

save only through the weakness of his feeble will. n77 This 

ia the reaeon Poe believes in the power of the w111. The 

last test for the will is that throu~h it man ean defy 

death. 

0 Godl o Divine Father--shall these things be undevi• 
atingly sof-·s.hall this conqueror be not once oon• 
queredf Are we not parts s.nri pa~oels of thee*l . Who 
--"tiho knoweat the mys:teries ot the will with ite 
vigor? Man doth not ;ri&ld him to the s.ng&la, ngp 
~t~1:e,;~b¥!t!!i!~ 7~ave only threugh the wee.knus 

The unnartioled matter, the snirit, oan. be saved. It i.e 

~ortal because of its will power to live and of its divine 

differentiation .• 

I llllMl 1¥1 

77 Allan Poe, The Co lete Tal•• a 
YoT~k~ Modem Lib:r,ar:r, 19381,p. • · ...... 

7S Loc. e1t. --



In :mesmeric revelation, he rejects the idea of the 
absorption ot the 1n·~Ltv:t~ual in God. That would be 
an e.et1on ot God returnin~ upon itself ..... a i)Urpose• 
less and futile aetion. Man is a erae.ture. Or&atures 
are thoughts of God. It is in the nature of thoughts 
to be 1rrevocable.79 

He insists on the dignity of :roan and the freedom of the 

soul. The partieled :matter, the 'bo~:r, ean baek to the 

92 

p:rimal unity throuf!p death which lea~s it to nothingnesa, 

but the will cannot die and may e.ven brinr-: matter to 

immortality. In ''Ligeiaf' the power .of the spirit tranmf'or.ms 

the bod.y of the fair-haired e.nrt blu.e eyes ts.dy Rowena 

Trevan:ton of Tremaine into the dark headed Lady Lige1a., 

Anothe:v clear example of the powett of the Will over mattatP 

oeours in nMesm.erie Revelation", a 'Prelude to 11'Eureka 11
, 

\ihere Foe shows the will J:>EH!H:,.in$2: into &terni ty by ridding 

itself of the limitations of the physieal body by putting 

:J.t into a state resemblin~ physical death., 

npoe assumes the validity of l'r!fls:merrism and trifH~ 

throu~h nlaaing ot a man, ill with phthisis, under such a 

trance, to asoettta:l.n the truth o·r im'mortality," Van K.ittk., 

in ths mesmeric t:ranea, answers qUel$t1ons and reveals that 

what men call 

Our prE>sent inoa:mat~~on is sive. prtJpars.tor:r, 
tempo:rary-. Our fUture ia pe:rteetsd., ui thmlt•- imm.or~ 
tal. l'o& base• the distinction between inorpnio 



lite and organic beings upon a. Creator. Opposed to 
Emerson's oonoeption of spirit being th& only orewo 
ator, God, with all the powe,:rs attributed to spirit, 
is but the perfection or matter, If God had so 
willed it, law oould have been inviolate with its 
result, pertection.SO 

In the "Oa.se or Mr. Valdemar-" the will is strong enough to 

maintain for nearly teven months the appearance of' lite 1n 

a dead body., As soon as the 1N:tll stops exercising its power, 

the 

whole frame at once--within the spaoe of a single 
minute, er lesat shrunk,- .... o:t?Umbltu1--absolutely. rotted 
away 'beneath my hands. Upon the bEld, before that 
whole oompany, there lay a nearly liquid mass ot 
loathsome--of detestable putrescence. 81 

According to Poe, death is but a painful metamorphosis. 

The spirit does not die; it just ehang@s. It 1s tha pr(h• 

greasive feeling of fading aensations.. Death 1s a complete 

cessation of all the cenesthesia sensations or life. 

Motion 1n the anfmal trs.me had tully ceased... No 
muscle quivered; no ne:rve thrilled; no artery throb'bed. 
But there seemed to have spx-ung up 1n the brain, tha:t, · 
of which no words could convey no the merely ~D. 
intelligence even an 1nd1.st1net (H>neeption.,82 

The body progressively <'lisa~rp:ears into nothingness and the 

mind alone exists. 

At death, th& wonn is the buttertflY••!till material, 
but ot a matter unreeo~1.Be.ble b-y our o-rgana-~ 

Yo:rkt 

SO Ibict., P• 419. 

81 Edgar Allan Pot:1 The. Oo~lete Tale• ~ Potllla (New 
!~odern Lib:t"ary, 193SI,'p. ~. 

82 ~h~$1., P• 449. 



rtlleognised oceasi.onally, perha:ps by the sleep•walkeJ:r, 
d1reotly·-witllout organs-... through the mesmer!., 
medium:. Thus a sleep-walker ma:r see ~hosta.SJ 

Morbid Ecstaerr 

. 

94 

leads to an abnormal stat0 'Where tear, obsession, impulsion 

and insanity are fr&quent.. Otten on the Y$rge of inaan.ity, 

Poe sometim.es tell o·om1'1etel:r into t:be t'ealm ot insanity., 

where ,the main $lement is tea~ inol'easing to b.o:t-ror.., 

As he ackrlowledges himself, as .aarly as lA40 in his 

p~eface, hil pS$Udo-Ger.man1e ho~ror, Which is found in 

nes.:rly all h:ts tales, was not the romantic prodUot ot a 

Ge~n intluenee but the outgrowth of hi8 merbidit:r,. em-ph.a• 

sized both b7 his he~edity and his addiction to drinking. 

His :rea~ is a physical one. It is not the tear ot dange.r 

whioh baunta his hype~·sens1t1ve soul, but the :te•:t' of tear·, 

all the more tr1P1tten1ng beca:use: of it.s indet1n1te meaning; 

for there mnat be something supernatural, something wol'*th 

knowing 'Which haunts Po&' s :mind in a negativ·e su,nae tot* he 

does not know the r"ea.son of his tea:r or what to be,af:raid 

or. Th1a tear of being afraid :t.s all the more terr1'bl• 

becauee 'bf ita vaguen•••- It is alwaya im:pend1n.g over the 



mind of the poet or of his characters who dread it. It :ta 

the feali of expectation an!~ an expectation of fear. 

To an an.omaloua spealaa of terror I found him. 
bounden . slave, . t I shall p&rish, '· said he, r I must 
perish 1n this d.eplo~bl& ·. toll . ..,. Thus J thus, ·. ana. 'not 
otherwiss, shall. I be loeb. I d:read tne events ot 
the tutuPe, net in thema•lves but :ln theil!t results. 
I shudder at the thought of any, even the most 
t:rlvial, incident, Whiah may operate -.pon this :tntcl
era.ble agitation of my soul. I have, indeed, no 
abhorl'enee of danger, exe•·pt in 1 ta abaolu.te e.ttect•• 
1n terroa?. In this 'UXln&:PVed• in th11 1Jitiable oon• 
dition I feel that th& period will sooner or later 
arrive when I must abandon life and ree.son to~;etb.er, 
1n some atPU.ggle w.ith the grim phantasm, FEAR. tSi+ 

As Poe said that there is b&l""dly any d1tt&renae between 

genius and madn.ess, so there is e:u1uarcely any gap between 

ecstasy a:nd rear., Ths.r& is always a kind of awe in an 

ecstatic state which 1s the expenrtation cf ths "avelat1on. • 

But despite his fear, and parhaJ)S beeause of it, Poe pro,es on 

with his poetic mission., 

As out of mighty and terrific diseord noblest har .... 
monies are. sometimes G'Yolved, so throu¢1 the p'l:tr~ .. 
to rial m1n1striE:ls of awe and·. ter·~"'o:P1 and th:ro'l.lgb. the 
haunted Nemesis of doubt, Poe's restless and un&J>"'" 
peased soul W11.B urged on to the tultillment of its 
appoin:frHtd work••groping out blindly towards the li!llil 
and making the approach o:t great spiritual truths by 
th. e. V&f!Y depth ot th8 shadow 1t projected against 
them,.S;~ 

Fear is always ready to invade the soul as soon as it loses 

its stn'l.ee of existence and the uae of' opium am:pl1f1ea l!tO:rl"oW 

Yorkt 

94 Edp;al"Allan Poe! The Oo;leh Taln and Poemt (New 
Modem Libra:ry, l9JA),p. ~. ;. ~ '' 

A$ Arthur H. Quinn, g;a. gi t,. , p. 690. 



as well as joy and changes t·ear into terror as well. as happi

ness into bliss. 

But this eostatie horror, dreaded so much, is at the 

same time f'as~1nating. Poe enjoys aeeeribing scenes o~ 

horror like the putrefaction of Valdems.I'' s body., The most 

important horro:r is that or death or madnesat 

Death, the spectre which sate at all the feasts I •••. ~ 
Alas t s.s it ~rewL so gr•w in our h&ans the dread of 
that evil hour.Bo 

Horror is all the more taacinatin~ be-eause it heigb.tens 

beauty into the aublilne. Beauty whioh we oan oontempJ..ate 

only with awe sha~es in the divine eharaeter and through this 

is elevated to the eubl1m~. Even. this tel'*ror produces a 

kind of thrill to his mind, an unwholesome pleasu:r.•&. 

Yet that terr·or was not ft-1~ht-· 
But a tremulous delirt.ht, · 
And s. feel1n~; undet1:.ned, ~ 
SnringinF-! from a darkened mind"'B? 

This dreaded death is a. olose sister to eestasy. In tact ) 

there is a. very close relationship between swoon~ death, and 

ecstasy :eor the three of them liberate the soul from :matter 

and set 1t tree in the world of realities whe~eg for a more 

o:r lefH! lon~ period, it wande-rs and oomes aeross revelat1ons 

which it mip;ht or migl'lt not be able to remembe-r when it comes 

A6 Edgar Allan Poe 1 Th.'.·. •. Qoireftt• ~<>•! ~<! Talu (New 
York:t Modem Library• l93SI,p. .· ., 

67. Edga:r Allan Poe, s and 'M!,soellan~&J1. (Londo:ru 
Oxford Un:tve~si.t7 Press, 19 , -p71:3U:. 



be.ok to oonsoiousness •. As he describes it 

of Monos and Una, death starts in ecstasy 

colloqu:r 

longation of it, neath 

ful matamorphosis.n 

just a ohan~e ot state, 

After some few days of pain, and lnS.ny of dtt•lll1 
delirium replete with ecstasy, the manifestations 
of .. wh1oh you mistook . fot- pain1 whil. e I lcm.~ed. but vas 
impotent to undeceive you-~e.f'ter some · thex-a eame 
upon me, as you have said, a breathloas and motion• 
less torpor; and this was termed Death by 
stood around me.ee · 

We tind a complete range of t~u?rors in 

the oo!flmon fee.~ .of blood to the terror ot 

1$ 

Dne of the most propitious c1reumttanoes tor the 

development of horrer 11 silence. The deep tendeno:tea o:t 

the unconscious part of the soul oome into eonsoiousne••, 

after a short while when the dr-eamer e:njors an eostatie 

dream. Then. the atrnoaphere beeom.es heavy all rounr'f, the 

slig):ltest noise beoomes threatening.. The vagu.o cppr~ett1on 

o.f the universal horl'i'or exasperates itself in the individual 

conscience, in the curse or silenee. 

A very f:requent type of abnomal1ty into which 

ecstasy degenerates is the obruu;,sion. In "Berenice'" 

shows how o:t:tdinary ds:y-drea.ming prepares the to:r tbAI 

(lev 
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often the halluaine.tion, born in a moment or aoarba•'Y'• 'beoomea 

an obsession. The effect ~e:maina e.tter the cause 

peared. 

Believing that nature is full ot symbols, ths.t to 

understand. one is to understand all ot then1, Poe a lwaya 

fasoinatad by an object in nature and. the more obae~• ita 

meaning, the more valuable is the revelation one can get out 

of it, for it belongs to the obseure wo~l~ of realiti•• 

'Which a~ only revealed by ·obsoure symbols. Th• ob1eaa:ten 

becomes a. monomania; it fills the whole field or ()otuscioul• 

ness, abolishing eTerything else, lea:'Ving not even room for 

the will or the judgment. He beoomes hypnotized by 

inside vision ~ioh blurs the other neroeptions he tol-

lows it unoonse1ouslr. It is as if his e13a wa~e look!nl 

inside, ignoring the outer world, The judgment is suapended, 

so ia reason• The obsession, like a brip;ht image, dasslee 

into a momentary torpor all the other faculties of the soul, 

The only one left is the impulsion, which is an irres1stible 

desire, not controlled by the judgment and unchecked. by 



the mists of a seeond ni·p;ht we?e now aather:ln& 
around--and still I sat m.otionleas in that aolitarr 
room••and still I sat buried in med1tat1on••and 1tlll 
the i)lAntasma ot the teeth ma:tntaitutd it1 terrible 
a.seendenc:r, as, with the moat ?ivid and hideous dia
tinot.n•as, it floated about . pid the cban@;ing llf~Ib,tl 
and shadows of the ehamber.·s, ··· · · 

Da:r•dreaming, so favorable to the b1:rtb. ot ecstaa:r, Tfi'/!'f 

favorable to the outgrowth of obsession, it the 

vagueness, the uneerte.int;r, the incoherence that it. 

Certain ideas exe:rcised over him the 
tion~ Thtt'J :return again and again 
poems an<l seem like the utterance or a 
with thouF")l.ts, emotions ann !ma~es of 
a.nd the understarlfkin.~£: take little nJ..:~ar1oe 

We hav~ a whole nnge ot obsessions in Poets taltiUI. Gener• 

ally they are visual obsessions~ but th• "Tell-Tale Hear-t'* 

is a. very rrood exs.mple ot an auditive obseta1on. 

From impulsion to obseseion ther• is hardly· any dil• 

tanee, In ••Morella n, we have an ~Sxantple of the blpulsion, 

une.ontrolable by the spirit and aeemin~ the same t 

sent from heaven or hell e.eoordingly as it is a o:r a 

bad one. 

And at the bs:otis:mal fount I heaitated a nau •• •·~ 
What p~ted me, then, to disturb the memo·:r'T.. the 
buried dead'f What demon urged. me to breathe thail 
sound, whioh :tn its veey t-ecolleotion, waa wont to 
make ebb the ~urple blood tn ter~enta the 

(ltw 99 gar Allan Poe 
Yorkt Moder11 Lib:rar7, 1938 , 

90 Arathur H. Quinn, .iD.• JJJ\•, 'P. 690. 



to the heart? What fiend spoke trom the ~•cess ot 
my soul, when, a.mitl those dim aisles and 1n the 
silence or the night. , I. wh1.· spered within the •ars ot 
the holy man the syllables--Morellaf~l 
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Obsession is a morbid form of ecstasy, it is a degenerate 

eostasy. 

The loss of spiritual identity is 

whiah ecstasy can lead. Orten in both hil 

prose Poe painted a atru~p;le betw,een two 

opposite tandene:tes. They are the symbol 

fliot in the h'U.lnan soul Who has lo,st, 

to 

1n hit 

o:r two 

knowing it, its spiritual identity, Poeta ohaMttel"s live 

in the shadow of that terror. The ta"tTOr of .uta\.AU.IIlJiliiUII 

over nearl.:y all his tales, He is ortsn dealing with one 

theme: destruction of th• body or of the min~. 

dethroned :reason or entombed 110nscioueness. Thie oontl1at 

is repre:Jentad in ~Ulalum.a" by the stru~gle between ... "'"""~~ ... A 

passion for a woman and the spiritual love for the loat 

nmalUJrn:G'U· In that -poem. 

Psyohe rep-rfulents the s-piritual asp eat 
She sees the danger the poet does not 
~le triea to lull her terrors, to oonquer 
and gloom' and he alm.ost suooeeds bUt 
the tomb .or Ulalume, 'Mho preeutrvEuJ 
for the poet that inte~ity and he 

91 l~dga~ Allan Poe, The 0 
York~ Modern Library, l93Aj,p. 

92 Ax-thur ri., Quinn, 9ll.• ~1~., P• 

.. 
to see. 

'her aeroplel 
to 

l0V'8 

( 



Another tt:Uip•et ct that loss of identity it taund. in "fh• 
Fall of the House of Ush&r". Roder:tek 

ean be eons ide red a a the two 'Parts of the same mind. 

The relation betwe&n Rorleriok and Madel1n• 11 an 
id6ntity of a at~ange and bafflin~ ktnd. 
thr,&atens that .. 

9
ident1ty but he:r death :restores it 1a 

another world j$. 3 

Poe seam.s d!lawn with a fatal taeoinat to those 

to tra~edy,. 

is a struggle to preserve nnd 

mental identity, the one 

latter,. The "Haunted Palace'• J>a1nted 

is a symbol of the decay of a human 

published separately in. 

rated in ''The Fall of 'the House 

lent of the poem. 

1~39 .. it was 

Tne last step in the lose of iritual identity is 
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painted in "William W11sont'. It is the ot a apl:tt 

pe:Psona.l1tyt illustrating the conflict between the 

and the senaua.l life, between spirit 

W:tl~on ignores his loss of identity until 

too late. He doe1 not 

killin~ the spiritual ot hilllelt, 

---··-....... ----
93 Arthur fi, 

Williaa 

tt :11 

l• 
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'''dead to the world, to Heaven ann to Ho-pe, rt94 tor without 

thine 

real existence, 

The mo~al life has triUJ:ttphed over the s lit• 
of Wilson, who has defied therprinciple of identitr 
whieh takes its own revenge,. 9:7 

94 Edgar Allan Poe, The _o.,.om:"··. ~-- ~~ 
York: Modem Libra:tT,. 1938}.~. 

95 Al"thur 
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OHAPTER IV 

CONCLUSION 

POEtS EGOISM 

Ee.urtuury whieh is at the basis of Poets thinking p:ro .. 

duces three r-esults: a melanoholie rtespai:r, the negation of 

the world outside and. exaltion of the ep;o.. !he result ot 

Poe's ece.tasy is his &go ism. 

I have struggled in vain against the influence of 
th:ta melancholy. I am wretched and know not why. 
Convince me that 11 is worth ene' s while·--·that 1t is 
necessary to live_ 

Ecstasy brings r&velations only rarely. The soul 

struggles to reaeh this state tirstt then to prolong it,. and 

then to understand the revelations it 'b1"1nga. But the result 

is dise:pno1nt1ng. Ecstasy does not last; the final revela

tions are not rea.ehed and the spirit mo:re or less believes 

that all is m.y~tery and no .final answer is attainable. 

On the soul tired by its own e:f'fol"ts to reach eestasy, 

a heavy discouragement tallsh The body is tired too, fox

ecstasy is accompanied by a nervous atate* Thus, in the soul 

of the poet, t1r•ed both men.tall:y and physically, melancholic 

despa.i~ springs, grows anti finally takes posseaa1on ot the 

field of oonmoiouanesa. Notbin~ worthWhile oan be achieved 

l Lttters, P• 73. 



in. this life and the sky :remains de at to the a ttupta ot 

the poet to pee:rw into ita aeoreoy. 

Then the poet reels that he has tailed hi• m1aa1on. 

He feels that the grace of God has deserted him, s•niUI 

no longer has txistenoe; and the best part ot him.selt b•ina 

dead, he is not inte~••t•d. in living anymore. Deapa:b- then 

invades him, fer there is no hope in t'hia 11te. 

Eoetaay is always aooompani&d by a belief that it 11 

the only truth. Eeatas·,v believe• in itaeltJ it ita 

own certainty within itaelf. If the poet belieTes 1n hia 

own dreams and revelations, if to him the only real 

is in the spiritual wo:rld of real1tiea 1 the wo~ld outa1de 

loses its consisteney. 

"All that we see ott seem 
Is but a dream within a dream. tt2 

In the saJ~.e vay that Deaeartes retutes the out aX* 

world to find the existence of the soul and ot God within 

his own eelf 1 so does Poe.. But then Poe is so much engr-otuutd 

in his int~ver~ed vision that he oan neTer aolmowledg• the 

existenoe of the ma~erial world. He believes only 1n the 

existence or hia own soul, in the reality ot hia own • 

Once more he follow• Plato'• 

to be :r-eality is 'but the ahadow 

. 2 llldgal' Allan Poe, ~ijtf ........,. __ ,"'~
Oxford University Prees, l .. , 'P• 

that 

ith we 



cannot see. Thus the world has no eon a 

a mere illusion ot the senses and Poe 

existence. Even if he does not state it, 

lOS 

It 

only by intuitive ecstasy Which, by suppree existence 

of this world, enablee men to see into the realm ot truth. 

It the world outside hal no rea.lity, the onl7 

is the reality leads Poe to an extravagant a 

belief in his own ego to an extreme d•~ee. Poe 

conclusion that he is God himselt. 

The passioll.llte s-pirit which hath known, 
And deeply talt the silent tone 
Of its own self-supremaey, ....... 
(I speak thus openly to thee 
'Tlfere foll:r now to veil a t'ltou~ht 
With which this aching breast is traught) 
The soul whieh feels its innate ritJ;ht·
The :m.yltia empire and high power 
Giv0n by the energetic mi~t 
Ot Genius, at its natal hour; 
Whioh know• (believe me at this timet 
When falsehood were a tenfold orime, 
There 1s a power in th& high spirit 
To lmow the fate it will inherit) 
'!he soul which knowt such.poweri yill still 
Find Pride the :ruler ot ita wil .J 

The soul Who has once believed in hie own 

soul 

and powe:r is doomet! fox-ever to an extrMwut aol iam. It ia 

the oha~actoriatic of to :tn an ion 



ego. The s~i~it believin~ in 1ts own revelation 

own revelation completely and ends by 

omnipotence. Hia extreme introversion soon limits 

horizon to his awn self. This e:.r.altation of the 

its elimax with Poets ideas on God. 

Poets solipsism·-idealism to the extr,enua--makea him 

believe in his ideas as the only reality--and reduoe1 

world to two last terms, God and himself; 

he being God., 

finallr to one, 

The f'1I'st reason 1~or his belief Which is 

he felt it more than he oan express it, ia the revolt ot 

h1a soul at the idea that there ia a spirit superior to h~. 

The. utter impessib111ty of any one t 1 soul feeling 
itself inferior to another1 the intense, ovt!'Whelming 
dissatisfaction and rebellion at the thoughtJ,••theae, 
with the omn1prevalent aspirations at perfection. 

. are but the spiritual, oo1nc1dent with the materlal1 
struggles towards the original unity--are, to mr mind 
at least, a species of proof far surp1uus1ng what man 
terms demonstration, that no one soul is interior to 
another-...,that nothing is, or can be1 superior to a.D7 
one soul ..... -that eaeh soul is, in part; its own God.-.. 
its own OrElatorl• ... in a word that GoA--the material 
and spiritual God••now ex1erts solely in the d.ittu••d 
matter and spirit onhe unive:rse; that th• re-
gathering of this diffused matter and spi~it will be 
but the re-oone~itution of the purely Spiritual 
Individual God.<+ 

So if we are pare 

parcels ot God. 

ot 
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His seeond argument is that you can only know the 

nature of something if there is in you something akin to 

that nature. Otherwise, it woulr~ nevar be poss1bl• to 

imagine. So if Poe oan know what is the intimate nature. of 

God, he believes it is simply because he is God h~self. 

All-·absolutely- all the a:rgum&ntation Whieh I have 
seen on the nature of the soul, or of the Deity, 
seems to me nothing but worship or thie unna.l'llAble 
idol. *Pour aav()ir ae gu lest DiEtt~, t saya Bielfeld, 
although nobody 'iistens to the solemn truth, t a 
faut . ttl"& Dieu m@me--and to reason about the reason 
'Ii'Or-a!i things the most unreasonable.=' 

Going to the extreme, h.e finally decided that eaeh 

soul 1s partly its own creator. "What I do assert is, that 

• each soul is, l!l R~<r:t, its own r'rOd-·1ts own creator'* n6 

But 1n that ease, he. even 1~ej•ots the idea of the 

absorption of the inrl.ividual soul :ln God. The individual is 

God's o:Peation.. noreaturas are thoughts of God. It 1m in 

the nature of thought to be irrevoeable .. ~7 

This egoism ends in a thorough belie.f of' human liberty. 

He is his own :master. 

5 Workta~ Vol. a, p. 306,. 

6 John H. !ngre, Edgar Allan Poes Hi ill L:t:t'e, Letters 
!nS 0Einion (Londont J. Rogg, ieaO), pp. l49=l;a:-

7 A:rthuv H. Quinn, .212.• ~., pp, 391-392. 
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