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FAG 

n interest in the contra£.tillg liter",rv' st 

th~ elcnt~er.tr century 

ed to this investigation of the Gothic ~Titer8 and thei 

thode. Tho writprs of the ea~lv e1~~teenth century. in 

nera~. cOn!-lned themselves to ~lterature 1n wnlcn everv 

thin~ wa~ both 1~s5ib~e 

of the century, however J "rrlters tauded to 

r u.nelievable in their litera-6 

drarnati~ works. The reserved sty~e ~n1ch haa Dean 

r ~he Age of Reason gradually bpcame flamboyant and 

ivelv dec~r8tive. The basic causes for thGse cnan«es 

on9 I"or their &oce itanca bv society form t 

tudy. 

or the lato eichteonth-cent 

and oiauSlbie. uur~a thO course 

roauctioDs--the Gothic-

aDourdH;le 6 aDCI n"roerbo1.... 

it seemed that thls literature might n0651bLV C 

nin~ than is rcadil7 apparent; that, 

ne: noth1ni! out. 

it~ sensationalism the Gothic mi~ht 

literature. The ulti~ate intent or thlS naoer 1S to 

est this theme in th~ Gothic ao well 85 its pur_o~u. 

our sources havo been of the utmost value in 



vi 

fo Or'" si or thin study. They 6 ".fVU".l.&...., :---

I\enneth Clar 

nd ,."" ""~ ..... '"' - .... ~\",4 

I wish to expreus my sincere aopreciation to Dr. 

Charles E. 'Walton ,\'lhosa encouraar.ecent made thi 

V1ce and' 85Siscuu 

I wit3h to thanl~, t . 

Dc:oartment· of 'Enltlish., lOr .hin editQl ial 8u:",:~e5tlon..... 

rs l;ol..lelI8 'l'.lJ.H. 
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leISTH 

o define Gothic prop o 11 the story of 

t animatin~ spirit 0 1 in icb it a 

critic last rter of th 

e1 nth c or ve ociologlcal and 

1 ie d bee bolical of 

e neo-classic to t ,tic. or from r 

Istic po lity to romantic ibility. Widesprea 

intellectual and social chan£ea ne: t ei~ht centu: 

led to a chan in attit toward the Middle s. cnange 

hich may be traced throue:h three jor connotation thin 

the etvmol of Gothic. 

During t renal ce, t lied a 

cont t by th Gothic, 

at this ti J 

archaic, uncouth, ,d uu. ... ....,.~ ... "" ..... \;1', c1ally when 

plied to manners or to art, in general. l Anything 

old-fashioned or tine: in fin or soclal £race s 

~, 

io as 

ridiculed othic. T t rd contin to in 

this co tion into the ei~nte cent i orted b 

ord 'Gothic' in 11thlAlfred • Lonrcu.ei 
(December, 1923), p. 453-6".ntury Critici -' 
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ill t, r t.'1.1ful1ounceso h, Rust1ck, der 

in Wil11 's ~ Way of ~ n__ _ (1700) • 

Gradually, t connotat10 s d by one vor

lee In 1762, for e .le, Ric his .... 

1 question:o 

- ler 

On the suitability of medieval times and customs as the basis 

of poetry, Hurd was adamant. Medieval legends were, in 

inion, possessed of a charm which the world could sti~l 

reco£nize. yet too li£htlv re£arded: 
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,pirit, it r 1n form, re-creat th 

chivalric o d enc iryl of such authentic 

UCh romances Chaucer' 8 .........&40.. ...
 

d'Arthur, and even t riental lendor 

r ks are, f he re, 

ind1.cative of a cont ae8~netic interest in the barbaric 

past. It throu£h Hur that Gothic bee closely 

8oc1at ith t Cn1.valr1c cod try th dIe 
•

A • In this continuin thetic sense, then, thic 

rt of the r tic 

to th 1ddl s. Contrasted liter

ature of reason, C n sense, it, the Gothic 

contains o exaggerat10 of lancholy fancy, 

Inaee... , n.untielf ntent s to blend 

the anciont 5 It i to s that• 
this ooncept ncholy cont1nuine: c cter1stic 

t efore, reflection of 

thetics. .ps, 1t det y tne 

uritan divine, Willi Perki in 1597, he carefully 

pies 

~, 

of 

lancholy mood, 

accredited 

nee.d1eval rt1allyit icau 

11 

( 

5uont e era, Tu~ ~~v~v ~~ _ • 26f>e 



of l,~el choly,i Thv~"'t h 
.vI ( r11, 1941} , -' 



t not 

the owl have 

5
 

connot;atione of the word are especially im~.,Iortant. In th 

eil:!hteenth century, Gothic was used to describe the first 

thic novel partly because of the ~eculiar mental 6850c1at10 

ich the word produced, and ~artly because it was a subtle 

denunciation of the neo-classical limitations in literary 

.bject matter. In addition, Gothic had further aesthetic 

values in that it suggested other characteristios ~~1ch t 

i£hteenth-century mind bad been conditioned to attach to it. 

or example, through its meaning of terror, it cannot 

violent enisode, myste~l, sadisc, horror, and ghastly spectacle. 

rthermore, it involved aatanism, antiquarian interest~,
 

ersecution, manners and norala, a.nd miraculous adventur",.
 

t the same time, one may propose that the word'
 

in its connotation of terror 11es in the thrill it 

ntspiece, 
every 

, 

arce les8 tb (
" 



the Gothic theme ~ave way to an expression of anti-Deistic 

feelin2 so characteristic of the rebellious spirit of the 

period. The Deistic system had offered no challenge to faith, 

ut rather had depended ulon the exercise of ~ure reason to 

tain emotional stabilitv. As a s~iritual doctrine, Dei 

, in effect, denied to man the ancient fears and terrors 

roduced by emotional suggestion which had always made death /
\ 
\ 

73i 
p. 2. 
In£luen , 
118-97. 
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lttmate destiny fascinatin2 subjects for con

• AUU Gothic re-enphaslzed in literature that 

terrifvine quality which had earlier caused the eravevard 

ts to meditate among the tombs and which had 1 

to muse over the grisly POBSt 

Imperi 
t QuV¥ a ilV.C uv ~C~~ uu~ n.uw ~"QJ. 

In spite of its veneer of c1vllizatiQn and culture, then. 

he eighteenth century yearned for a fear of the infinit 

d to stand in awe before the majesty of God. Donn~, 

earlier, had alluded to such an experience: "Those are my 

t daves. when I shake with feare. nB Gothic terror abundantly 

tisfied this de31re and, at the same time, offered the 

hilosophy of oredestination a8 an antithesis to the Deistic 

octrine of free-will. Predestined man ~as not a oreature of 

ree-W1LL out one ar1ven to aestruction by an unknown rorce. 

y ana personaL aoam, therefore, were unavoid

,bIe in the Gothic scheme, and nature was the great leveler, 

not only man, but mants works, perished in the 

lnext-llcable sYstem of the 'universe. The GothiC, therefor 

de its avpeal throu~h the medium of the spiritual world . 
thlc authors emjloyed terror to dramatize the fatalistic 

idea that the universe was eoverned bv inexorable forces and 

Jo D , • 16. 





in th, nTh
(Novembe 

· ..... _~ ~_~ 

.•• , 50).LVIIIIth Cantu 



10
 

santlment c 1. 

1 'ccet'lent in liter 1st 

rnDY'Q cterlstic 0 1a ant t byT 

c of p t 

ntali re-occu,,,a 

tb th1c, reI'are , 1a truly a 

t trac 1y 

e1 nth c roved 

h oncer t 

oration comedY 

conceDt,han 11 

o to answer a 

y were th c io 

neca, odel rat 

ophocl ides, or l.r 1 

is not 

Latin sohol 

Thi 

i 

1 t 

nl!li 

v c1.v1.l.ization th 

h cleslasticaltininfluenor th 

, 
u 
Dr 

c of 
- T.-



Ibid., P. 6. 

l;lIbid., P. 9,. 

1~3Ib1d., P. 4. 



doubt'. In Euripides. one sees a supernatural force, Minerva, 

represen~eQ as be1ng responsible for a catastrophe for which 

a mort'al, Hel'en. 1s blamed. Theretore. the Question of the 

nt of individual responsibility atiseD. In order ~ 

hasize this question, the Gothic writers later depicted 

ir villains&a driven by aome force beyond their control. 

The use of a proDhecy 1n Seneca's 'proloR:Ue 1s also a 1-orR 

of Gothic convention. The uronhecv eventu~v becomes 

vice by which the Gothic writers sustain suspense 

create an atmosphere of mystery. An account of Seneca's 

dramatic conventions i6 found in Drvden's criticism of th 

cient tr 

in the 1!:0-
nts described are extremely barbarous. 

clent sacrificial rites and terrifyi~ episod 

t incidents in Seneca bear a close resemblance to similar 

1 in trae::i-comedv and in later, Gothic machinery.lS 

in 

l4John Drvden, The \larks, I, p. 23.
 

15 ca, Troades, 11. 408-812.
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In essence, the episode t9 which Dryden refers clarifies his 

oint concerning the horror and the sUbsequent lack of 

onscience typical of the Senecan villain. Seneca's modification . 
of the classical Greek dramatists contains the el~ents which 

use rear and horror, the precedents for bombast and senti

nt, and oharacterizations which foreshadowed the melo

dramatic villain. Summers hQs, pointed out that ". .• • there 

are essential qualities which link the heroic tra~edleB with 

the romances of Ann Radcliffe. nl6 The Gothic is replete '\tlith 

osts, supernatural visitations, and dream sequences. In 

neca, these same conventions, in less debased form, are 

abundantly distributed. These elements ar~ less debas 

cs they had not been adaDted to the reQuirements 

of Christianity. They had not yet "been subjected to th 

the human 8Dirit was to 

perience during the sev~nteen hundred years betrween ~eneca 

IDolv. 

he influence of Seneca is a~parent in other dramatic 

conventions prominent in Ellzabethan literature. Manly notes 

Senecan technique which WBS appropriated by the major 

lizabethan dramatists. Greene, Peele, Kyd,·b~rlowe, and 

all used £hos~s and infernal spirits, not only 

t, in some casas, as the SUbtle directors 

l6John h 
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 n , ~. cit., • 
ltilbid. J P. 9. 

19Ibld., P. 7. 





20Kenneth Clar • 2"". 

21EssaXB !ll Dramatic Literature, p~ 103. 



villain as on 

cri 

i 

d, and tendoncy to cribe, rather 

C1eedB. c that t of the vict1.ms 

t qUlted love is involved, also 

or1 d's plot, wh1ch 1s 51 n,• 

t rds, involves, as do the Goth1c, 

stlv cnorus, composed of the 

ot yield 

, ,nazare 

t -love, B 

othic tone 

1 it occurs at ni£ht 

ne ana in the presence 

heroine. Such incidents as the vow of 

ieronimo, not to bury hie son's body until 

lain the 

t .D21n 

stors of the deed, dnd the old man'e 

covary or t ~ written in blood, In which the slayers 

leal of Gothic escapist literature. In the 

.t, Hi nimo reveals the mutilated bOdy 01" h1.s son 

to t Iltl:3t:iwbl rov~ty and guests. In rapid 8uccessio~, 

irit is used 

to pro CkS. In 

d t thic 

s an 1 



22G r . _.....,._, I, 11. 

23~., p. 22uo 





• ..argaret o. Oliphant, 
D. 163. 

2'Essays ~ Dramatic Literature, p. 103. 

2&1II1111iam Shakespeare, The ,IQrltsll P. 367. 
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2"~1-_1 __ 

• 105. 

2~ssays iu ~~~au.~ ~.u~~~u~~~ loc. cit.
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in t play. I ntro tio h nt pic 

_. 
1 

ts the Gothic usa ,of misanthropic characters 

to 

li~abethan drama, too, one finds a precedent 

or the Gothic technique 6£ blending c 

to atren£then dracatic tension. In Tttuo Androni~, as well 

teo the author's 

-

. . 

y' .... , 

of Dv...... r;A.& 

_......~_ ..... _...... " ~ the Artshur H" R. 
p. 32. 
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hie manner. 

y ~,Hcven1er'8 Tragedy, one 

1 to o 

r toCUUU.l.\",LUU.l.Up!. 1 t t 

• 537.-' 
32Ibid., p,. 104.
 

33Ib1d., p. 105.
 

34Loc, cit.
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9 •• .a true discourse of a murderer who had kylled 96
 

d persons"; another, dated 1590, is said to b
 

• ',. • a true discourse of one ~t.ubb . et.er-, a J::lOS't 'W1.C 

orcerer	 wno in likeneas of wolf committed many
 

, y~uud 1607, recount.s n~ • a blooCly
I. 

trae:edv acted bv 5 Jesuits on 16 young Qerman frows,n35 

'rhe \1onderful Nel'leS contained accounts of massacres. earth

torms,. apparitions, monstrou.s births, Bnd bod! 

re-were tales about "damna.ble 

, WU,L CU,~aQ ~igns in the air, and e:limpses of the 

rina Jew. It is interesting t.o note that similar in

cidents were later boldly excerpted from Gothic novels and 

old to the thrill-seeking public. This is a further indic 

tion that Gothic imagery was but a continuing aesthetic trv44~. 

Yl catch-t>enny" titles or the t"onderful Newell becarle the 

l~hlll1ng-Bhocker9n of the Gothic period. Literature on thi 

level \fa5, however, castigated by el£hteenth-centurv critic~. 

eta, it is not 8urtri81n~ that the 

ly came to demand an incroasln~lv elabora~e 

isplay of the fanciful. This enlargement of the fanciful 

accompanied by a noticeable change in the p~ycholo21cal 

ttitude. One must '.eXar\ine tbe influenc_e .of the metaphysical 

in the Liter
9.f Eng	 -



36Cla • .c.1t. J P. 2"",. 
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f best staee to 1c ,m~anU1ty c carrv it,. ,,37 'tar 

t ,ysical movement had id ue1 John~'-O• 
f t ysician 

011 

e 

v· on' 

lied 0 .... , 

r 
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exaggernta11d th 

rtion,of-all 

ti 

J ero o-::.e n 

1 ct J 

c 

otio 

nr 

_ r 

olition, 

he"... ar 

the moral 

ro-

ost 

dt f o • 

r roo, ~ngL1sn ~entLmen~ai urama, p. 6. 



-(969 ) 

« 

-



t 

, 
the ion of 

ri n o cr 

421............ , 03 •
 • 

43Ib1d. , • 204. 



tract from their c 

to 

33 

an 

four 

fully pIa 

re avoided. The i 

ral through :.he firemphasiz 

~t:'Au.Cll referenc 

npnasi 

dlstractin 

in to 

cts oy oitine: ev sen ntal possibility to i 

ut t; in the fift ct r ly contrite ex-sinner 

nt rs:ivenes5 by every

one h 

d e r, 

Iv. Plot lopment atfend 

of ev trik1 cene d display 

of r in order 

t 

orce false or exaggerated
 

otlon con y work to cnar
 tificia11ty, 

iters,. in their 

conscious forts to .roduc , ot 1 to which these 

robability. ill 

ame cnJ:l'rtJ'A~ 

c f elements in sentimento 

dr to th 

cter.... 
th 

e.:ood 

nt' tal c Y. then. ifestat 

tb~ 
.44 

, 
c1al, illogical, 

robl 

ry often in the 

oral 

ti 
( 

nth cent ro£ressistic philoso~hv of t 1 • 

44~nprbo, £e. ~., 1. 2~. 
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nCl1cat1ons t prn


c ourse t rC1 true trend 

hetic moral s i hich 

Dossession. This philosophynr,v.~d 

t and beautiful in nature 

ul brine: t to d 

nblern1shed at this 1d c the late ei~hteenth-

cent octri u unon 

45Lo1 tn , ...........~ ..............UJ c.lnd the Idea of • ~ UEl'&. ""~""
 
• 1 • 
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hould reflect 
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the realm of actual exoerience in search of truth. It ~il1 

hown that the Gothic is an attelli~t t 

lurid devices, the non~cor-:.oreal aSlJects of' man' 

been the first t 

these 'lines, and the Gothic wri.ters, siDwlY presented an 01 

idea in an aplJeallng attire. If this bo true, it i ... n 

to consider those aSyects of the ei~hteenth ccntulY wh 

- -

ad diverted man from Pope! ~ "\Ihatevet' is ~ 1~ ..."'l£ht" to tne 

idea that Whatever pleases man 1s ri.e:ht. 



11..1...1. v ("In .Q!!J ...:..:.=. --,. - --- ••_H 
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• - --- -- ----- J' p'. 14.... 

49Ib1C1., p. 

5'11?£. ill. 
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inter tation. d active part of human rienc 

in the Deistic. remain aloof. Addison's critque is 

voted. primarily, to five a ts of Hilton's work: the 

author's pure morality. th ivine nature of his .u.IIUI!..Lnation, 

the sublimity of his subjects, the majesty of his style, and 

a tendency to stress emotional and human elements in Paradise 

~. Addison's .phasis 0 these fiv aSDects ve 5upDort 

to a new inter etation of ilton's oral and iritual 

he followers of lton e to regard as 

seer or mystic, an is i ination c the instrument 

by ieh poet could • the flaming bound of ti 

and ce."52 to Addison. t bt of the eighteenth 

century to ot for the decorati otif. 

alone. This debt w partly reflec in the hi£b-flown 

language of el~hteenth-century author~. vens has id that 

ns:llsh try rin£ the years between Pope and Keats 

sho n creasin2 tendenov to use r for their connotu 

tive. imaginative, and poetic values becau of the influence 

of Spenser, Shakespeare. and lalton. 53 

urin£ the first six decad of t elRhteenth century, 

however, the influenoe of ~pen8er w r ily, at second 

h lton. lton irer of th penserian 

52Ibid., p. 154.
 

53Havens,.2,P. cit., P. 66.
 



54\·~. Macne11e Dixon, Enrr;lish ill£ and Heroic PoetrJr, 
p. ,23. 

5'HAVAns, ~. ~.f p. 3u~. 

56tesiie Stephens, Hours !ll,~,Librarz, III, P. 30. 

57A list of the major Spenser1an imitations of th 
perl.oa is included in the. bibliotzrQohical section of t' . 
p 



etry 

co 

d 

e!1o:icr's 

b 

d Chri6t1

46 

sunernatiu.ral 

re!"l 

h 

the passi 

of the T..oet. 

t 

a 

n 

lc 

consc 

,;:)P6nB~r, 0 

v1ce bee 

£ 

CVU"t1Vu 

iz~ 

t 

rtifi 

cause, 

t 



59clark, 2£. cit., p 2. 

0Th!.£., P. 17. 

61Ibid., p. 15. 



2Ib....... J
 • 

(April, 1752), • 155. 
hich a great .y 

to th~ public • • •" 

I 



49
 

homas \'larton, and 'llh01IiasGray, antiquarians of note th 

o rank w~tn u~po~e ae the founders of the Gothic 

1. These throe, because of their ncholarly interests 

in archaeolo~, their subjections to the influence of 

Chaucer, SpenDer, and ll1ltcn. and their devotion to what 

became knO\ro 88 Gothic sublimity. ~ave to Gothic poetrv the 

lancholy mood which set it ~part fron the poetrY of stat. 

ood is the essential difference in aesthetic taste 

between	 the conventional and the Gothic. For 8xaInJ;le, Joseph 

rton loved to sit among the ruins and meditate upon death 

d religion: 
- . op

oL.
• • ~ 

or the Gothic v~iter6, ~hich of 

ouotable. hus ~ts place in Joseph 'tarton's 

lancholy; 

65•ir I. • 

inent arc o 1st, 

6 s ch Ol!:ict	 trevi 

he Gothicplon 0 

• 99 •
 

65Ibid., p. ;02.
 

66Clark. 00. cit., P. 40.
-
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ray's vast knowledge; in hie Anecdotes of Painting, he cred

ited the-accuracy of the ~ection on the Gothic to its having 

been corrected by Gray.6g Gray's devotion to the Deistic tenet 

that God exists everYWhere in nature was partly responsib~e 

or the tone of his major loetica1 works. This, in turn, 

a part of the pantheistic searoh for the true connec

6 _u liray,il11 11 Jon • 6. 

6 OOd, In! ~r~nc1p~es of Art, p. 175...... 1 
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or£e till0 u ., 

71Loc • cit.

72l:1lu-.Ll!ut"t:utllu --..o--~·-
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d rashn characteristic 

73lbld., p. 472. 

74Ib1d., p. 47,,,,. 

na~uru 

•
vain 

With all-subduing Time. '. .74 

these lines, Blair refleots· the rising interest i 

ieval decay which was eventually to direct the attention 

f the century toward the,M~ddle Ages in search of in 

tion. Blair"s use of alternate "aava£e" and "sootbin 

cene:) was also indieative of later developments. His mi...

rees, "Long lash' d by the rude "ands}" and his up 

limDid stream" illustrate the trend toward alternatin2 the 



75Ib1d., Pp. 545-46• .............
 



70Loc. ~. 

1 
p. 4l9. 
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ureSllUe 8S vast -and rough: the beaut.ll·uJ., as sma 

cause of i 1;8 dim 

tOXljure'. could excite astonishment, ................ v ......... ) 

or re3pect--the qualities of t-

v"'~... v.nt1." 

Tono2:ralh1cal '1oota, auch as John Dyor ~nd Janes ThOMson, 



forc rt 1 n c 



1 ton, 

r 

,... ft.~"'ftd 

d. 

ri

ad, T)o .t to 

n""". 



HIeI 

he preceding chapters are, ossentially, the ata 

o~ the Gothic triumvh over neo-classic traditions. Gothic! 

that it was romantic both in form and subject matter, 

illustrates the forces at work upon art, eventually 

to culminate in the romantio movement. These foroes. con-

I rel-l.ect the temper of 

the period in whioh they flourished. Therefore. what nas 

ceded in this work deals with the Gothic 8S it is 

istorically and immediately concerned witn redirecti 

Enrl1sh taste in 11terary and visual art. It has b 

ow traditional deVices, such au bloodt 

turnl incident were noted upon by the ~rotesqu9, th 

on1valric, and the antique of Spenser; by the thoURht 

nQ re~12iou5 pre-oceu~tion of Milton: by the 

e; bv the excessive 

ntimentalists: by the medioval nobilit 

or Ossian: and by the extrava2ance of chlnolserle. Th 

Gothic rof1ects the revival of interest in the l~fG an'. 

I 

t - . 

lous revelation of thQ author' 

• ~urthermore, the genre is subjecti 



g6William L. Phelp~, Beg1nnin~s of the E~~ ~ 

Romantic Movement, PP. 4-5. 



U--D"--U-~ -uO-_·~ t p. .L205. 

19s.. ~. 



• 1209.
 





9 vendr , ~he Gothic Flamo, p. 211 • • 
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retalned somethin£ of this attitude for contrast, 

rorated their parts 80 as to !>lay 

or the aUdience. Since the Gothic villain 

driven by uncontrollable forces, tortured by remorse, and 

never broken in s?lrlt, he is not the victim of society. He 

cannot be converted and reetored to a useful Dlace among hi 

n or bv ~orce. Uothlc villainy 

claims of those who advocated th-

ctability of manit theme. Gothic writers were. in 

se, inquiring whether or not strife, predestination, 

terror were essential parts of the human Bcheme. In thls 

lil!bt, the Gothic was Bomethine: of an experiment in which 

nsibllity of the eighteenth century was placed in a
 

ieval setting to dramatize the rule of human emotio
 

ver the intellect.
 

In the discussion of the 'selective novels and pIal"" J
 

y see tl'le direct course taken bv the Gothic inaui
 

nd the devices used to involve the reader's emotions to
 
.- - e~ining the 

one snO~d trace the developnent 

of the I:ngllsh novel thrOUgh its evolutionary stages. Follow
,~ 

int! the precodents of' Dofoe, R.ichardson, Fielding, lllld Soollett, 

the A~e of Reason came to accept certain standards for t 

. 

n art form and to re2ard anv radical deviation a 
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CHAPTER IV 

THICISM AND THE INFINITE 

the progression of Gothic villainy to romantic heroism. one 

ust rlrst examine Otranto. 

THE CASTLE QI OTRANTO (1764) 

Horace Walpole was not individually responsible for 

the entire Gothic literary movement; however, no one questlons 

the fact that his Otranto was the first of the Gothic novels. 

Its publication coincided with the coalescence of th 

thetic principles which won it favorable acceptance. If one 

regards Otranto as 8 protest against the security sou£ht in 
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cO~d indu128 in his ~a£ination.96 The story has no real 

or1caL porspective. the events described are ridiculous) 

the supernatural manifestations are beyond belief. 

rtheless, the eighteenth century would not have accepted 

____ had it not con~alned something eVidently its 0 

thor missed--Its appeal to b}:los~ in a state of mental 

less of why Walpole wrote or what he 

intended, the fact remains that Otranto was the most popular 

nove.1 or 'ene day. !«'or nearly fifty years afterward, the 

ordS ca~ and Gothic in a titl 

11 but one of th~ DrlaclDsl devices of the GothIc 

are 1n utranto. Tne aosent characteristic is length. It 1S 

too Quicklv told. Tvpically, the Gothic novel is an extended 

and tedl-OuS a1'f'-air. with mixed plots and pages of digr 

the other paraphernalia in abundance. 

e anCient castle, the monastery, the usurper, heroines, 

ro ana lawful heir, u mysterious prophecy, incestuous 

love, and fantastic supernatural events all are used to 

I to the reader's emotions, imapiLatlon, and sub

conscious. It is the way in which walpol~ handles t 

ropnecy and the moral which makes the novei unique. Tne 

ropnecy, Which ". •• pronounced that the castle and Lord

ship of Otranto should pass from the Drescnt f 
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o:f 

I, 

106Mrs. Ann Radcli£fe, ~ l~ysteries g! Udoillho, 
Part II, p. 15. 

07Anthony Clyne, "Ann Radcliffe, Romancer," Living 
Ae:e, CCCXVII, (April, 1923) I PP. 50-51. 

n Renera~. Montonl lacks onlv the ob~curity surroundin 

the true nature of his crimes to be the Byronic hero. Like 

the later romantic heroes. Monton! becomes a villain onl 

1ea to aain 90methin£ beyond his limitations. 

Once convinced that he has been Dre-judEed, he passes his 

own misery aloM to those about him. drs. Monton! present 

her mesaa£e without tmpoBl~ upon the reader's credulity 

or orrenQ~ng nlS morai scrupies. tier intent seems to b 

to include just the n. • • suggestion of the Unknown."107 

Further, by 80 involving the reader, r~s. Radcliffe is 

focusina his attention upon theological doctrine. Agsln, 

that the Gothic ia a moral literature, one can 

distinguish the' eiihtecnth-century doctrine o:f fatali 

carefully woven into the storv. The characterizations 0 

ntoni and Madame Charon draw attention to-a basic question 

in the Gothic: '~hat is the orie:in of evil? These two villains 
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covet • his i othio justic". or no p 

t remained for a twenty-year-old English diplomat 

on duty at The Hague. Matthew Gregory Lewis. to write the 

t controversial of the Gothic novels. This book. which 

earned for its author the lite-IonK sobriquet, ftMonk," 

violated every accepted tenet of reason. and was "attacked, 

defended, parodied, plundered, dramatized, opera'd, adapted. 

translated, and lcitated.,,108 Anv work whicb rece! 

ttention must be remarkable in some manner. An ex

tremely complicated affair, the novel actually contains 

10 is, ~ Monk, p. 2v. 
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• Allardyce Nicoll, A Hictorv of the En~li5h 
Drama, III, p. 107 
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trand Evans, Gothic Drama .from \la1,01e to 
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rama'tize novels in the genre in an attem1Jt to satiei 

conscant C1emana ror more 0' o.J.ooa ana 'tnunaer. if Further-

it represents a transi~ional stage in the historv of 

otnic drama. Those .lays lYhich preceded it depen 

lara:ely upon narration to provide tho startlint! and BU. -'er

natural effects which the audience found so appealing. With 

Fountainville Forest. however, the most elaborate and s 

tional effects 1maginabl~ began to be directly presented. 

The author of this drama, James Boaden, was one of the Qost 

pt writers of the period at transformim! a successful 

1 into a satisfactorv play.12~ Boaden does not overlook 

the dual nur~oae of his play, nor does he fail to recoenize 

the singular purpose of Gothic drama--effect. 

preratory note which )o1nts out that the stage is the place 

for effect: 

5 that I 
1 

lO5et 
rvance 

In general. Gothic dramati8ts were ~iven to Dr010£lles in 



1231B!&., no paRe number. 

124Ibid., np pa~e number. 

125Ibld.J no pa~e number. 
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etion comes with monotonous re£ularity. This ~lay do~~, 

however, illustrate the Cot~ic method of addi _ -
to the dramo..!lJany problems oeeu;y one's attention simul

taneouslv. For example, why has LaIilotte fled Paris? Why i

-iven to Laval? Whht will the parchment reve 

ill help arrive in time to oave Adel~ne! uotnlc ar 

t the motives of the principals rrom the audlence. Tne 

ee. therefore, was free to s\leculate urlon both t 

cause and the nature of real villainy. No hero is ever 

to block the villain' 6 diabolioal ./urposes oy 

openlv cOn!'rontin~ him: rather the villain is destined to 

follow some eonsumin£ ~as8ion to hie doom. Hy ~ur8Uln 

oint to ita logical conclusio 

e liothie the villain was his own worst enemy. Gothic 

illalny involves, the conscience 'and an. attitude to 

truction brouLl:ht c>I'i,by reoorse. These factors are 

illustrated in the diecUBsion of The Castle Snectre which 

0110\'..... 

{1797 

is the most famoua and the most 

tVDical specimen of all Gothic uelodramas. 120 It is baaed 
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n	 an unfinished novel patterned a£ter ~ Castle of ~anto 

ch its author, Matthew Gregory Lewis, Pttempted to writ 

Ie a student at OXford. 127 First presented at the TheatrH 

Royal on December 14, 1797, it was tremendously 8uccecisful 

from the first. Michael Kelly, who ~~ote the music for the 

lay. said that it had a prodi21oua run. He records that 0 

the openin~ niy.ht of the play. which had a cast of En~land's 

foremost actors, the sinking of the Ghost in a flame of fire 

na the beautv of the whole scene " ••• had a most subllme 

ffect." Evidently the ghost 8cenes were staged in panto

ccompan1ed by SU1~ao~e music. In the orolo2Ue. Lewi
 

lains the general combination of elements which reveal
 

the moral demanded by ei£hteenth-centurv audiences and t 

overnment censors~ . 
1, 

r, 

vt last of t 

for	 ct, hO\'l8ver, that i he• 

10	 how tnClicat hi 

ntly,i B icant.c 

127Ibld., P. 20v. 

12oIbid ., PP. 253-54. 
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the other Goth~c -

t 

ot '11 1£0108, 1.0\'1i5 U3es the standard 

c Cir-\T:;"ce:J. rnp set..·.1 ng :'s l.n v':Rt1 

cQ'3tle 1.3 ~qui?F)e~ " ':'th a haunted 

riv-innl had bpen in the PUthO~'9 bovhoo 

re aro suo~er~nean - -
tels is a prlc~t 

11 the inti! ~te nrchitectural cccreto of t 

cast.le, ana "'1"0 1.8 enJ.:.-st.ea ~go.J ns~ t;nC' Vl..1.1elTl. 

1buto the humor and arc the 

reshadouin£. 1.e\.l18'8 villain 1s partlcuJ.arly we11

drawn. Osmond fits the nuthorts stated fon'ula for an 

tered by conscience. Lik& Manfred,: Montoni, and Am~roBio, 

Osmond. too, is driven bv forcos he 1s po~erleoa to tnt n -

d. He cannot overcome the defects in his character; 

there 1s Dever a momcnt'D suspicion that he may 

chanl!e of heart 

111 n, tIl ot" t 

129Ib1d • , • 7. 
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ife wasted in solitary confinement, 1s still of a for

1vin2 nature. His last lines. therefor~ are what on
 

ould expect of the predestined B~'rerer: 

Re2:. • • • Let me hasten to my eX!'ir1ne brother, 
nd soften t"ith forgiveneos the i:angs of 
eatht l 30 

ReEinald's behavior is 1n accord with the Drevallin 

ttitude. According to the fatalistic doctrin 

some men were predestined to suffer, undismayed, every 

Isfortune 1n life and, throu2h sufferlnE. to reach a state 

of fierfect10n which would entitle them to enter heaven. 

Osmond, on the other hand. re~re6en~s one who is predestined 

to hell and, upon realization of this, makes a mockery of 

relieion. 

last stage in the evolution of the Byronic hero 

is demonstrated by Maturin's Bertram. This play, unrelieved 

t or humor, relies UDon action and narration for its 

terror rather than u~on spectacular staEin~ devices. Fr 

the very opening lines of the play, Bertram suffers a~onles 

of remorse. Stran~ely enou~h. he actually Buffers befor 

knows that he has any reason for doing so. In this play, 

too, the Byronic interpretation is antic1Dated in that tb 

audience is not told the reason for Bertram's agony until 

l)OIbid., P. 99. 
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n into Hia power to torment them. 14J GothiC 

nt mankind as being subjected to 

ho damns or eaves for his own £l~~J. 

o their own destruction. 

usly but retain their 

tion of retributive 

isanthrony, goodness by 

that the Gothic concept 

f l)redeatination I!ives rise to a number of questions i 

vo~vin~ man'g relationsniP ~o the Infinite. For instanCy, 

t t'. m,qn hA (!ont&nt. with what he 1s? Why should h 

the sin committed in Eden? If man has free-will, 

va the strenRth to resist temptation? 

t all? Since mSQ does not ask to 

fer? ReliY-ious doctrine. placed in 

this perspective. rroduced a mental depression, and a 

for tho Gothic villain. If one could not a2ree with 

inity. he was forced to 

ecome an atn~ist. or to find a new theolo~, or to beco 

this O\1n bellef. Thus, Gothic villains mock 

nto bLaCK oa~lC, ana rebel against the ve 

nB of Christian society. The onl~ instrument by 

jch man could b~ brouvht to justicp, once he had 

143Brooke, £>.2. cit., 1;. 86. 
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i~lteenth century. The conflict 

romantic illusion haa its basis in theological concept. 

It was the fundamental cause of the romantic mel 

ich cor.tbined the mood of "11 Penser030" with t -

teSQueness of ~Thc Faerie Queene.146 U.,on Byron, the for 

ot" theological doubt and disillusionment '.lere extremely 

luential: 

Thus, in ryron, one finds the moral cause and effect of 

the Gothic, both stated and mimr:led into the author's 0 

rsonality. 
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