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This thesis ia the result of several forces. Princi 

on~ these io my fascination and arnniration for Hrownln 

voked by an under~aduate instructor. Little was I aware of 

tions this fascination would involve. For several 

years the fascination lay dormant. Then, I discovered Betty 

.iller's Robert BrotminR: A Portrait. Not only was mv fasci­

nation re-awakened but also my admiration was challenged by 

the abruptness of the awakenin£. I was. needless to say, 

disturbed. Was my facile. unthinkin~ prai3e valid? 

Could I actually admire the Brownin~ whom Miller presented 

This paper is the out,noowth of the ruminations set in motto 

y the first readin2 and a subsequent reread1n£ of the boO~. 

o her, I am indebted for the clearing away or some prM ­

conce~tions that in verity were mi6conoept1on~. 

I wish to acknowledge three debts of Rratitude. Dr. 

Charles E. Walton of the En~ish Department, Kansas Jtat 

Teachers Colle2c, Emporia, Kansas, has given oft-appreciated 

nt and a.dvice in "the execution of this project. 

cr1tical evaluations have been almost ~ndi5pensable 1n 

the final shapine of this work. Dr. June Mor~an. also of 

the En£lish Department, KSTC, Emporia, has ~iven weleo 

assistance in proof-readln£ this manuscript. 
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pathetic un tanding 0 h u n,-j' b commends 

her fidelity. I ish to th r t manuscript. 

chers ColI B. R. G. 
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RB: RENArS$~CE SCHOLAR? 

It is often believed today that Bro~mlng's popularity 

in the 1870's led to the formation of the Browning Societi 

"n 18g1. However, it is possible that these clubs were instru­

mental in achievin£ one ~ood thin~ for the poet--sell1n~ Borne 

of the dust-covered volumes that had been lying unread on the 

ooksellers' shelves. This, and the fact that these societles 

maintained what were usually affable situations in which 

iends could meet, is about the only mark of distinction 

hey JZave to BrowninlZ. Far from makin1r him into a renowned 

poet in the image of Shakespeare or lw!ilton as they "tried 

to do, they probably hastened a decline in Browning's popu­

• The enthusiasm of the societies was, ~erhaps, their 

SSe It is rather remarkable that William Lyon Phelp 

r oecame a Browning follower, for, as Greer has pointed
• 

out, he was repulsed by the conduct of the Browning Sociotie 

in the United States to the point that he prided himself in 

knowing and circulating all the stuffy anecdotes about 

Browniny.'s obscurity.l 

lLouise Gr 
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of - . 
Inherent in thi dulation were many stercot d catch-all 

phrases that upposed t " lain" the poet. Ironically, 
/

the stock cliche probably did much to obscure Browni 

s Bro~~1ng had done to obscure himself. That the labeling 

f Brown1ne.: as an optim1st, lyrici , student of th 

e, poet of 11~ion, philosop , ad 

t ttemp o reduce to the simplest 

cannot be denied. However, ther these ressions 

h 1 hel Brownine.: students to see the poet 

objectively is open to question. General tion ve t 

knack of becoming the "be-all and end-all." P dat 

it to such facile classification. Greer tell ... , .ther 

delightfully, of Agnes Repplier of the Philadelphi Browning 

ocietv. 3 It seems that the meetings of this par cular 

ociety had become little more than philosophical iscussion 

Itali 

i 

o 

ratner than sessions devoted to the readin 

2W11l" Lyon Phelp ... , utobiography with ~ 
,p. 207-38. 

3Greer, .QEo !.ill., • 7...,. 
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oetry. Miss Repplier dared to t th ince Bro ng's 

plays have no action, ert to discuss but 

the poet's philosophy. That d to think there 

ficiency in Brownin~' reprenensiblel T 

tion the ability or f Jjrown n indication 

of disapprobation, a ck in th ro-cul all. 

venty-one vears ha~ one by sin th oet' 

death. One must be aware. no ver, that toward the close of 

Bro t s 11f nd after, there d loped quasi-Renaissance 

in the literary ts. It might ore ace te to call this 

BrookRenai c cult of vor din"". 

ot admit 

to bein reaaer of Bruwll~~ o o to t 

rownin 

xolalns that durin2 the nineti ho 

ne: con­

idered uneducated or eccontric. 4 This attitude sola many 

cop 

an obscure poet, r the risk 

lng deflnit 

positi literary critici ifficu 

r Victorian iter... , 

alway 

subst • Until the present t this dama n 

been fully r red. OLQ literary convent1on erv 

to sell books, but th did not rve t late intelli ­

ent and honest scholarship. un :r that it is t to 

obtain realistic piet tng in t of 

recent criticism. It is th n",..T\I"\ae of the iter of thi 

... ~"'..,'-"~ ....,,,..a .........fl' p. 65.
U A.I ...4Rupert Br 



y seemed to compete with the poet's. Not all of 

the efforts of Phelps or G. K. Chesterton could keep alive 

ro~min£'s poetry. H. B. Charlton noticed that in 1938 no 

one nad checked out volumes of Robert Brownine'e poetry fro 

the John Rylands Library in Manchester, England; however, 

~ Barretta of Wimpole Street, on the other hand, waa very 

popular. 5 The steady decrease in the reading of Browning's 

poetry was paralleled by a decline in the number and activity 

of Brownln£ Societies. 6 Landis, in a recent compilation of 

Brownin2 letters. states that the poets, Robert Brownin 

na Elizabeth Barrett Browning. have survived their poetry.7 

This is the conclusion to which one comes when he h 

: 

6F. R. G. Duc 
91. 

the Poet's Aim," J 
il, 1938}, P. 98.---­

L.I~""~"''&'''''\4'''.'-A ~nd - ..... ~ ...... "'\I 

p. 

7Paul Landi... , .., .. ..,,- ............,,_ to ~ .... ....,. ,.,_
 
Barrett, p. 2. 
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urveyed the bulk of tlro n~ c~lticism of t last decaae. 

The publi d m rowninl! and hi try, 

o publication dateit t 

d subj in th 

number of it po lif red 

to those cone th inter~retation, analo .' an 
ourees of the poetry. Th pr nt decad... , n... " een 

th nee or three volum of Brownin2 correspondenc~, 

one psycholo2ical on the subject of 

poetic nd a compr nsiv 

biblio periodical li rat e 

veals n done in th last 

in d pub f .tiro n2'S corr... ­

ponaence ccompli between 1889 d 1950. Th
 

letter Orr' d the .love 

tters of Robert tlro n d izab Barrett, publish 

in 189" , re the only orrespondence extant 

until t ppearance of the Tho J. collection in 

1933. Editorship i ost entirely ckinv. in Mrs. Orr's 
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ublication. The love letters admit no editorship, what-

ere The \'Ii collection, supervised by ~. L. Hood, i 

tainly an editorial advancement, but, even 50, much i 

to be desired. DeVane and Knickerbocker pointed out in 1950 

that editing of Browning correspondence had not been con­

ducted on a consistently hi~h level. 9 The three volumes 

hich have appeared in this decade have apparently met th 

hallen£e of hi~h scholarship. 

The psychological ~pproaoh to Browning's biography 

has been accorded a similar level of scholarly treatment. 

iller has written a creditable bio~aphy, making use of 

ny of the letters of th~ poet and those of his acquaintancQ~. 

One must, however. be aware that all criticisn is a matter 

of emohasis and that it becomea Quite easy to "prove" one' 

oint with an intuition. This biography is no exception. 

ntea ~rO~1n~ 1n sucn a lo~ically oonsistent 

.1 that one mi£ht conclude that her work is the ultimate
• 

truth about Brownin~. She depicts Browning as a coddled son, 

other-fixed semi-adult, ardent and non-resolute lover, 

utterly devoted husband, doting father, temperamental and 

sometimes irascible lion of the social set.in London, and 

the idol of the Browning Societies. After reading thi 

bio£raphy, one finds it difficult to ~ntain much respeot f 

obert Bromu·_...ca
Clyde DeV nneth L. Knickerbocker, 

7. 
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the virility of the poet. Doubtless, this work has had, an 

11 continue to havo, an influence on Brownin~ criticism. 10 

Johnson makes no attem.'t at psychological interor p 
­

tation, but instead makes a sociological one. The eni 

Victori eriod s rh zzlin2 to the Victori 

to Browning' c b ccounted for in his 

e mores. He did not appeal to 

th 1 ohnson se in Bro w esthetic and intuit1v 

inst th 

• n ' 

transcendancy some dangerous unsocial, if not anti-soc 

tendencies. 12 If man's hi£hest achievement is self-realization 

.t any cost, Brown1n~ \-10uld no e about the rest of the 

orld. If Brownin2's inter is in the fulfillment of passio 

rather in t r on of domestic oorieties, he 

i to b tched h utmo scrutiny. In spite of hi 

reluctance t'"' " ir-" t Johnson considers him to be 

ore oriRinal poet tnan nnyson. H Is that Browning 

,. used mar tter d experimented rather 

capriciously with variou In contrast to Tennyson, 

Bra n as unwillinp.:: to ke cone 10 to hiB readers. 14 

b 

100ne 
poet now in 
other by 
in the "1 
1n Progr 

hies of th 
and 80­

oet 
Researc 

11 iJohnson, Q£. ~., P. x. 

12I bid., pp. 94-95. 

13Ibid., p. 71. 

14Loc • .ill. 
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o ?ub1ications of the early fifties, perhap~, 

have set off a barrage of "adverse" criticism. The editors of 

the letters doubt that much new data about Brol,ning's lif 

are available with the pUblications or the correspondence. 

rownlng is still revealed as the caustic critic of his 0 

critics. For example, Landis senses that these letters verify 

the utter selfishness of the poet. 15 The deli2ht Brownin 

had in verbal vilification of hie critics indicates t 

frustrations of a man wh was much concerned with action 

but did little more than push a pencil.~6 Onc notable ex­

ception is the occasion of bis attemptin~ to throw a decant 

t the head of John Forster.~7 

riodical publications for the same decade continu 

n ~nis trend. Tracy, in an article antedat1n£ the fift 

by fourteen years, miiht be seen as a precursor of the 

recent criticism. lo He observes that 'the po 

tr	 ~vpeated connection with Rev. Mr. Fox of South Place, had 

been associated with the radical ideas of Unitariani,uQ.1.9 

Landis, £E. cit., pp. 13-14. 

16Loc • ill. 

l7u. C. v p. 230. 

10c. R~ Tracy, "Bro\~ing Heresi in 
Philolo~, XXXIII (October, 1936), pp.
 

19Ibid., lp. 624-25.
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As result, h of Brolmin£'s rel OUS 'DO Y i r ... ­

fleotion of th bet n his h d hi , for 

B in"' r.1y onservativ on-uonformist. 40 

Baker reads into oatry uch o han'rr y,2l 

22Baker would almo deny th Christ • 

Bro\mins: t 8 lov ot agape but £os.23 Bak i isfied 

to call n r:15t. 24 

do this trend leave one--or 1 one? Tne 

p tion, i pi of the.fac 

of fe and conduct, to avid psychologic 

hilosophic ton-ci r nds one of the obviou 

tren in ric life of Geor 

hinitton a loe:istic, f nstruction to mak 

into rh ttribut • 

beeof such bi02raphles, in ad th 

h sively romantic depiction. Then, fo110 tV"De of 

bio phy at the other extr • Th b can" portrait
• 

oon queasy the itl of its readers. Bl0 

2otoc. cit.•

21u. Implications in Brownin~t 

Poetry." Ph_~v~vb~~~~ VI (October, 1957), 
pp. 43b-52. 

22Ibid., P. 440.-
23Ibid. t P. 439.
 

24Ibid., p. 437.
-
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oday tends to lie between the extremes. It 1s hoped that 

criticism and scholarship is attaining this desired 

osi~lon. 

he old conventions should be reexamined and r p ­

ppraised for their validity. To accom~li8h thls, on 

hould consider the fo110winB sUbjects: (1) Bro~min 

lyricist, (2) Drowning's doctrines of successful failurg, 

perrectibility, soul growth, and the rapturous moment, 

nd (3) Browning as a Renaissance scho~ar. 

he first convention for consideration is that 

rownln~ was a lyric poet. Lyricism, in the Platonic 

ense. 15 the process of making the real (idea) a concret 

communication. The concrete must have the qualities of 

elody, intensity, and brevity. The insi~ht comes in flash 

not in sustained periods of ecstacy. Phelps Elves thi 

definition: 

~ 
To h 

The poet owe that his own soul d otionD are t edium 

of transcendance, and that th r ion of the id i 

25ui1l1 Lyon Phelp , n uv ~06.~'l 



ill many pages. 30me of the longer poems occasionally 1 

into lyric melody and verse, but this is the exception 

rather than the rule in Browning. 

(1835), has some intriguing and beautiful poetry, but the 
~ 

reader must. as it were, destroy the haystack to find th 

needle. There are, however, a few lyrical poems of merit in 

Brownin£. The short poem, "My Star," is the nearest the poet 

ever comes to what may be called the true lyric quality. It 

enabl the reader to observe Brownin ithout having to 

penetrate his usu dramatic disgui. b nd which the poet 

oat always cho to hide. Essentially, Browning 

narrative rather than lyrical )oet. By simple force of 
* 

repetition and the sheer m of dr tic monolo£ues, h 

c ot ~ith y kind of accuracy be called lyric po 

Is not Brownin ore famous fo y Last Duchess" than "M.y 

tar"? For Sordello than the "Guardian An~el 

rthele ro ne at one time had hop of 

becoming a lyric poet. On February 11, 1845, ote to 

26Ibid., p. 72. 
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lizabeth Barrett that he hoped that h ould b bl o 

put himself into his poetry he had don~. 

d, "I'll write 'RB a PO 27 This po one
 

s r to b itten
 ex ively disturbed 

by inhibitions. His lett invariably hav cautiousne 

bout th , cept when he i XDr ng love, or when he is 

ttacki critic. H 

of def 

ven ETotesquely. Th 

his usual dramatic di 

The second convention for re-evaluation is a serie 

of four concepts that ar vident in much of Brownin~' 

poetry. lliam Lyon Phelps, one of th ost dent d 

sensible of tne ny Br neit dvanccd the doctrin o 
• 

succ ful failure, perfectibility, Boul ;rowth, d the 

rapt us moment as be the fund in Browning. 28 

One of Brovning' ost equently reiterate , that of 

sue in failure, is clearest in ... -......""' .... , conceIt 

27Letters of ...""u,,~ ... "'~"""u~e 
I, p. 17. 

2oWl11iam Lyon Phelp ...... ""..,"'..a.'" A.l6"'n66 ...... ' pp. 116; 120; 
122; 125; )21 ff. 
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bich is essentially that one should have noble ambitions and 

pursue them relentlessly. However, the higher the aim, the 

ore obstacles one will have to overcome befor 

ttained. If the 7,oal be lofty, so will be the tests or 

obstacles. Brownin2, as Milton ~,ointed out, says that th 

test of th is doubt. If credence can withstand th 

subtleti of doubt and 1ncreduli~y, ith proven d, 

hence, valid. Bishop Blou t ry sucoinctly that: 

••• faith 
ept quiet li 

o stands c 
al's foot 
it writ • 

Let doubt occ on still faithl 

0, \'men the f ht begins within himself, 
A man' 5 worth omethin£. 

("Bishop Blougrams Apology 

ho that 10 is to validat 

by its ,endurance to 

In a like manner, Bro 

d frustrat1.on: 

UP one's L1.re. ~na~'s 

But 
It i 
To dr 

all. 
Love" ) 

The test of an artist 1s his artistry. In all of ~he varlOu 

oals and their proofs, lies tho inherent ~hilosophy that on 

"ill not achieve an excellence without first having sou 

n excellence. The actual achievement of ~he goal, then. i 

condarv to the hieh pursuit. 



__ 

, but 
Or what' 

ch shoul 
or? 

hi asp, 

Andrea del Sarto"} 

Rabbi Ben Ezra indicat th ue of an apparently unatta 

able £oal: 

iJZh, the heroic 

round to 10 

the lover 

we shall 

T 

The 

haal'd 1.t once: 
by. 

14
 

For the ost	 p t. tiro ing's characters are tatic, 

29 doubt,hat ull-	 he co terolay of fait• 

love and frustration, has left t prota2:on 

anesthetized. h not n that eant to 

test and prove his love or faith. H di,..­

pprobation. One can s n the Duke of Ferr , ("My Last 

D ss") that t d at oint of 1nsensi­

bilitVj h s customed himself to hi 
• 

"lieu; he feel 

no compulsion to chanee his ord or thinkine; he is 1n­

terested in rationalizing his conduct. It is Bomewha 

obvious that this concept of success and failure has so 

gerous social implications. The rursuit of a goal that .
 
is not always lofty in terms of human ideals of conduct 

d morals can lead one to be unsocial, if not anti-social. 

E. DuBois, "Robert Browning Dramatist, 
• U __~ 'ryJ' XXXVI (October, 1936), p. 

hat 

ha 
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Th lous D co nds." He thou~ht hi oal of 

If-realization rele the civil law. Th ry 

twist at t clo of the monoloi!Ue veals the Duk~, 

to remor~ nd enc..... 

for me. 

He is more interested in fulfillin~ passion than in the 

maintenance of civil and domestic ¥roprietles. 3O 

One can see in the doctrine of 6uccessful failur 

the overtones of the next doctrine, that of imperfectibilitJ. 

If one can not attain to the goal, whatever the aim, there i~, 

neverthe~ee8, a solace to be found in the attempt. The a 

is perfection, but few can realize it. Therefore. one must 

be content with imperfection, knouin£ it as a symbol of th 

perfection that lies, not here on earth. but in the life t 

follow. Bishop Blougram sees the relationship between bod 

nd soul, time and eternity· in this liJZht: 

u 

h of 

t oul, 

n~ i hually, all that is left for att 

the soul for th erfection that Ii 

eyond. in, ostensibly Platonic thinkinp..:: th 

perfection . ow of t feet or 1. Yet, on 

30Johnson. ~. ~., pp. 94-95. 

l......­
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ust achiev I'ow-ch on two levels. Cleon, bes by 

intellectual doubts, grasp t the certainty t an' 

lif n e h is only one f t of th hole 0 xi n 

part""
11, ••• 

Life i :;eJ!JIlent of th hole of man's being-­

"Perfectlon n rt-ection hid .. " 

Third in th er o onventlons is the rppeated 

concept of the soul of • One is equipped wit dual 

capaclty. On th v or the concrete there is the body 

lth all it nsibilit1 nd capacities. On the tract 

1 1 ther the soul, y, the r man. n' 

ult t oncern is to d real, transcend the 

t , physical, an ch the iritual, 

1, and Ii the fulfil nt of th 
~ 

abstract, on ust eng th hysical n in th elop­

ment of the real, for the sense re a bol of the higher 

"senses." By indirection, the hi~her facult re trained 

by the lower. Th oul body, ideally, h reci"rocal 

benefit. In "Rabbi Ben Ezr rownin tat II good 

things/Are ours, nor soul hel flesh more, now, than fles 

help oul." Th oul, Brolmin2: S it, is no more toan 

the total raonali o n. The id that flesh can aid 
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the soul does not coincide with the idea that the soul 

on~y spiritual, and that access to the soul is by way 0 

piritual means. The soul, being the human personality, 

is comoosed of flesh, reputation, cognition, and tran 

ul, be in 1845 and completed in 1853, i~," 
01- th ul. 

T oem, obviously, o concerned with David th 

melancholic Saul. Stanzas I-IX, written in 1845, deal with 

he biblical narratitve itself. David is swnmoned to dispell 

ul's depression ~1th harp and song. His performance ranee 

from a funeral dir£e to a dance rhythm. Stanza IX, the tr 

ition, is a recount of SaUl's rise to the monarchy. ¥ro 

this point on, David is the protagonist, ~ho is possessed 

th one concern: "What spell or what charm./ • • • ",,-hat 

next should I ur~e/To sustain him where son£ had restored 

him?" He f~ds it necessary to explore his own soul t 

iscover the reason for Saul's melancholia. David loved Saul 

s a son, but that love is powerless to effect in Saul 

perhaps, Brownin"' ost lu °t 
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hou for ever: Hand 

-.>oa1 life to theel 

be loved by, 

Hilton asserted, in ref hat n c o 

be psychically sound unl he believes that God is truth. 31 

Thi ppear q ly pro~o o David's dilemna. Duffin 

outlined Saul' 1mt one 0 intellectual 

nderstandin~ of God than a mystical concept. 32 

Charlton, on the other h , observed that the ~SYChO­

therapeutics of the first on were ineffective. 33 B 

furth , char2ed that D id'e oxperience 1s an over­

helming "multitudlnouenes of oantheiem:,,4 "God i 

God/In the star, in the stone, in the field, in the soul, 
~ 

in the clod." This philosophy permitted Brownin~ to 

some precopts that approach un-Christian dogma. Part of the 

raining of the soul is to enable man to live life fullJ • 

physical pleasures and gratifications could, in this light, 

be soul-building. The Christian ethiC, as outlined by Jesus 

and St. Paul, advocated a life of frugality, sacrifice, 

nd abstention from fleshly appetites. Baker sees this concept 

31Earl Hilton, "Browning's Sordello as a StUdy of 
the Yill," PMLA, LXII (December, 

ticiam in Browning," Hibbert 
• p. 373. 

ion, 
~ Rylands Library Bulletin, lXVlI (June, 1943). p. 274. 

34Baker, QE. cit., p. 440. 



in; 
, nev t throe; 

re described th 

ill yearns for rest • • • 

The interaction of the body 

or pJ.easant i 
Our soul, in it 
Pulled over to 

Let us not al"/ays say
tQnite of this flesh today 

Lyon Phelp... , 

35Ibid., 

361"i 11' 

• 52 • 
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f flesh hell'ing soul to be a qeliberute rationalization 

for Browning's own inordinate ,~roensities.35 Externally, h 

could have the arpearance of orthodox Christianity, but at 

heart he could do as he pleased. The sensate amenities wer 

anctifled by their use for a "noble" purpose. Bro'~in6' 

perhaps, would not deny that t~e 'grati~lcation of the sen 

as an ulterior end, yet, he admitted that self-abnegation 

s incompatiblo to self-realization. This antinomiani 



• • • 
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round uon the ~holet' 

h more, now, than flesh 

There is, howey other aSDect to the development 

of the souL. Not only naulge himself in th 

pleasures of 11£ hould also welcome the concomitant 

xigencies of lifQ. , ill the poem, "James Lee," 

gives a terse comment: 

urled 
ro singly,


Hi led.
 

li fact, 
sayin BO; 

lifft 
' pact, 

Each frustration. each rebuff, each delaying of the go 

should serve to develop one's soul. 

The final doctrine in the quartet of stock concevt 

1s, !)erhaps, the culmination of the previous three in that 

it draws for its emphasis the mutual interaction of succe 

and failure, soul growth, and imperfection. The core is that 

11 of life's ramifications qirect one to a time, often brief, 

hen the hitherto unrelated aspects of life' come Bhar~ly into 

focus. The intensity of this focus produces a ~low within th 

individual, pur~e$ baseness and releases li~ht into all 

existence. In the brilliance of this moment, one sees clearly 
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that ch uc rever h t th or the full 

fruitio the £0 • h oal ·fo h o , the 

f att nt n remote oem, "ChriGtLna,!l 

illust the of tur 

Man r his .zenith 1n 
• 

nt of rapt • f­

lizat10n i hiev • cended the temporal 

d is in contact th th i t thi 

that two souls unite in so! frinity, even tne 

cir tanc of lif' houl th pnysically. 

T emotion of love is particularly ceptible to this reaaon­

ing. er doubts, though, that what Brownin d in 'nd i·:"
• 

agape, or Christian love, but rather ~, 0 xual ove, 

becaus !!:Q§. is es ntlally a selfish manire ion, herea 

i entially Itruietic. 37 Many of Bro~ n"t ono­

loaruist xhibit frustration at failing to achiev elf­

tification in their pursuits. The unrequited lovers, th 

bride d D rdinand in nTh tue and the Bust," the 

jealou Andr 1 to, the frustrated artist, 

Fra L o Lippi, ar 11 the objects of tion. 

37Baker, .QE. "ill., p. 437. 
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inally, Robert Browning has been cit 

ce student and fancier.3~ One must consider t 

dence that has prompted this evaluation. In Modern 

Painters, John Ruskin comments about "The Bishop Urder 

His Tomb" to the effect that BrowninE's lines have muoh 

the Renaissance spirit in thnm!)9 

38Clarke. ££. cit •• p. vii••
 

39Ruskin, Modern Painters, IV, p. 449.
 

°c r , ££. ill·, • • 

4lLoc • ..£.!l. 

42~rooke, 2£. ~., p. 30lf£. 



23 

prom~nent artists. Many of his protaeonists are distinctl 

Italian and Renaissance. "Fra Lippo Lippi" is Renaissanc 

nse that it takes for its principal subjeot 

enaissance fi~e. He must be seen a~ainst the background of 

his time. and so Brownin2 uses oontemporary allusions to 

how that Frs Lippo was a man of his times. Brooke says that 

this poem is Browning's interpretation of the 2Teat social 

nd literary change brought on by the Renaissanoe. 43 "Arid 
# 

1 Sarto," likewise. is painted a~ainst the same kina 0 

Browning' ttraction to th id • One may consider rour 

in analysis. First, Brownln~ had read with .t dellgh 

the \"/ork of Vasari, La ~ _ phy 

painters of the It 

43Ibid., p. 304.-
44Clarke, ~. ~., p. 5v.
 

45Ibid.. p. 59.
 

46Brooke, Ope cit., p. 300.
 

tJ:ln.._ i - d_ .1_---- """hree Letters to the Editor 0 

IV (April, 1960), P. 308.Pall 
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ork was a highly oolorful, not always trustworthy, account
 

of the painters.48 Browning \'trote tuo letters to 

_ defending his use .of the Vasari Lives as hi 

9 At least. he had read Vasar.i' s art history 

correctly, all the while the source being faulty.50 The 

chronolozv was often confused and contradic~o~~. 

had, also, read the work of Baldinucci aDou~ tne ttenalssanc 

_ inters and arti8ts.5~ The ats1milation of these two 

had taken the poet some t~e. However. he was probably 

intri£ued with Italv for another obvious reason, since h 

had visited the country in 1838 as a young man of twenty-six 

years,51 again in la44.52 making Florenoe one of the princip 

ities of bis visits. 54 There is no more Renaissance city in 

Italy. How could he escape the impact of the lingering 

influence of the centuries? Bro\'ninjt was, furthermor"". 

deli£hted by the art and sculpture of the city.55 Floren 

48Loc. ill.
 

49Ibid., p. 304.
 

50Loc • .ill.
 
5111:. c. DoV
 p. ,17-18. 

52A1exandra Orr, Life of .....W'..,.~ .. v - .. - ...... & .......&0
 

p.	 135. 

5~~•• p. 196. 

54Loc. cit. 

55~., P. 162. 
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presented some aspects to the poet that he did not see in 

his own En2:1and. There was, terhaps, somethinfl: ahout tne 

y, tranquil pace that captured him. This mi£ht account 

£or the fact that he took his bride to Florence in 194~. 

or fifteen years, with only short periods away, they con­

tinued to live in this most Renaissance of all Italian citi ...v. 

Another phase ou£ht not to be overlooked. The poet expressed 

in a letter to Elizabeth Barrett, March 12, 1~45, his 0 

predilection for paintin nd music i eferen to iting. 

n... , 
th 

At one time durin£ the Bro\1nin~s' residence in Florence, the 

poet took up the practice of paintin£. It must have been 

some satisfaction for him to see his son take up 

studY, too. One ought not to overlook this predisposition 

to art in considering Brownin~ as a Renaissance student. 

One concludes that Browning is not a Henaissan 

cholar, per ~. In res~ect to the chronology alone, th 

poet is more Italian than Renaissance, unless on 

f the Renaissance as lastl~ until the seventeenth century. 

56L _ ......_. _ ill. 
I, p. 41. 
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Ring and ~ Book could, with a cnan tranN -

ferred to the twentieth century, or th cent • 

The human motives are as timeless as th icture in 

Florence. 

Robert Brownln2 h n considered in this chapter 

in reference to oup o~ doctrines that seem to 

permeate most of his works, and finally to hi relationship 

to the Italian Renaissance. It has been sho that he is not 

predominantly a lyricist, for, the number of Ivr 

poems is out-numbered by the voluminous dramatic monolo 

There are occasional lyric interludes and poems, but they 

re not characteristic. The four Phelpsian doctrines hav 

been reexamined. Their validity is attested only as they are 



27
 

c.... 

considered as constitutin~ a synthesis. These are four 1d s 

that are common to much of Browning's poetry; they are not 

concentrated capsule of the poet. Browning frequently 

nt10ned the evidences of the Italian Renaissance. "Old 

Pictures in Florence" is a veritable catalog of the famouQ, 

d not so famous, Renaissance painters. Yet, many of th 

poems mention Florentine and Italian culture rather th tb 

Renaissanoe. The Ring ~~ Book is Italian. not R 

The back2Tound is seventeenth century. The conflict between 

the protaeonist and anta£onist of the poems are not limited 

o a definite time and to a definite place. The conflict 

are rather those that are timeless and cosmic. An Italian, 

because he is an Italian, is not more 5usceotible to frust 

tion, doubt, and disp;ase than is an American. Brownin 

n undated Doet. The Renaissance man because of hi ;n",~rAneB ... , 

might, perhaps, be eaa1er to use in a dramatic monolo • 

History 1s a clearer picture than the present; there 1s no 

cMn 



CHAPTER II 

RB: T 

obert Brownin£ has been the recipient of high prai 

on the one hand, and ridicule on the other. The former, no-­

ever, has out-wei£hed the latter. A considerable amount of 

injustice has been done, perhaps, to the reputation 0 

Browning in the very Jopular p 

Street. The da5hin~ young bero, who el 

ptive maid, makes adequate material for a play, it is tru~, 

but the facts in Robert Browning!s life do not, always, 

corroborate with those "facts" in the play. Orr's highly 

lective bioFraphy, one that omits more than it should, 

7Du orth, • .ill.., p • 13;7. 



29 

Landis states that there 1s a distinct divergence be~ween 

Robert Brownin£, the poet, and Robert Bro\tning, the man, and 

this cleava£e is 50 shar) that one is tempted to"view the 

disparity as a contradiction. 5S The contradiction might well 

take the form of this question: how is it that Brownln 

could advocate self-realization regardless of its cons~-

quences, and at the same time, never know self-realizatio 

for himself? There are four ideas which will be considered, 

hioh, one suggests, will serve to answer this question: 

(1) Browning was a man of great personal conceit; (2 ) 

Browning's relieious concept re 80m t misleadin 

(3) Brownine's methodolo in Dresentine the poetic 

'Q poetic ability 

Bed in direct ratio to his increasing popularity. 

First, Browning's egocentricity accounts for some 

f the o1eava£e between the poet and his artistry. Hi 

dispara2ine comments about his c~itics is one obviou 

characters is bieuoUSj and (4 

outworkin~ of bis conceit. Pacchiarotto (la76) representw, 

perhaps, what is his most vitriolic complaint: 

You Tommy­

Troop,


uick m
 
- onoe
 
ith
 

5Q Landi... , • ..,it., p. • 
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i~st 

1n-­

,
• 

. in- . -aues. 

Haines specifically cites Browning's retaliation against 

John S. Mill for Mill's unfavorable review of Pauline. 59 

one of Browning's interpretation of the review. say 

ines. is justified, for Browning had apparently taken 

personal offense to Mill instead of the review. Landis statCyt 

so, t rownin£ deli·ihted in verb buse of hi 

critics. Littl id Brownin~ Taallz ot 

(1833) that h oULd move men to th of protest and 

ridicule: 

'Tis a fine th that onc,
 
bould sit in hi lone roo
 d 

He utters in hj litud 
en like a swift ind. • • 

Bro\"min... • tubbornne , pparently, prevented his ing 

any cone sions to hi read .6~ Furthermore, L d1..• , 

that 
Retarded Brownin 's Fame, pp. 
410-12. 

591. F. H ines, "Mill 

60L dis, ~. ~., p. 14.
 

lJohnsoD, 22. cit., pp. 71; 180.
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cult1vat 

of honor.,t62 

obo 

Y3 that 

lett 

n 

xh1bition of his "sen 

tt Bro 

za't10ns about t 

tion 

1 

indi 

In 2ener 

6 3. 

ye occasion for the indi£na't10~, Landi.." 

y l.D.1ustice and 

ppression except when he himself was oeraonally affect 

by it. 63 All of the poetts published corr 

personal, d Hr 

continue U./'!,W~llt t p s10n that ro n • • • had 

hat nt on ln th dno real interest, 

it touched Robert Brownln~.no4 D ort ndor 

the idea: n••• he is too Lroud for 5 Thi 

itb it tack on tno ho o...posed him i yo 

inted out, rait 1ch tinued 

in Bro 

y, i 

ly childhood. 66 

01 h her 1denoe. He had fe 

lastin~ friends. One finds it difficult to ..L4IU:l~..L.ne that 

had any friend t all. However, most notable f the clo 

iends was Tho Cralyle. 67 In a letter to B 

62Landis, 0 • ,,1t • , pp • 14-15 • 

6jLoc. clt.

64Loc. cit.

65Duclororth J OPe £ll., p. 27. 

D. Templeman, 
19n. 

1 
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Be11oe, reb 18, leal, Hro n2 wrote that there h never 

aen ten n Carly;Le and u:un::tel I his . devoted­. 
y.«60 On October 21 of the e year, .tSrownin rote to 

Dr. F. J. Furn1vall that there had never been th htest 

'~a1l1n~ out' between Carlyle and mvself. n69 The 

labilit d Carlyle ost 

o 

b 

n xperi ith other people. ckworth 

70hat had f dur1nit t fifti • 

dirf'1culty in k in r1end erhaps, in 

nE's idiosvncrss1eY. dr d fastidiously. He wa 

psrticu d not to b out of doors or in the 

presenc at 'thout hi lemon-colored Rloves. 7l 

n xcess1ve1y loud talker. 72 

These idiosyncrasies, alan auld not ke h1m u iable. 

He \'is 

in, ::>	 8Ug~est9 there was the more basic pride and 

stubborn sel£ish • 73 

It seems almost contradictory that Browning, 

man of en personal estimation. would allow himself to 

6~William C. DeVane, ~ Lettero of Rober 
p.	 263. 

9T• L. Hood, Letters of Robert Brown1n~. P. 201. 

70Due~~orth. QQ. cit., p. 33. 

71(')rr. .QE. cit •• 45 • • 

72Miller. ££. ~., P. 277.
 

73Ibid., p. 290; Orr. II. 53v.
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be thrall to another. Yet, this is lrobably what happened 

1n his marriae:e to Elizabeth, or at least l·dller \-'ould ha 

ne think that this was the case. 74 She feels that Elizabeth 

s not the dainty little caJtive of \Jimpole Street, but 

rather an impediment to the poetic £enius of her husband. 75 

t her insistence, Ferhacs. Robert wrote the last half of 

nQ"'ul," for Miller Bees thC" conclusion of the poem as 

th's philosophy, not her husband'a. 76 Miller also 

rownin"" ,y critioal co nt out his erit 

pp nt lack of concern exc6t>tr:for b If, the fac t 

he had friend hi y aeq cence to Elizabet 

7'!Miller, .2.£. m., • 187. 

780rr, .2.E.. ill·, pp. 62-63. 
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re indications of Browning's excessive conceit. 

One must turn from the egoistic Browning to th 

eli2ious Browning, for there appears to be a parallel 

between them. Browning has been cited as a poct of reli~10n.79 

One must determine exactly what kind of relieion he advocated 

- resented in hi o life. The derstandin 

of this level is t nin reared i on­

Confo~ist home, his moth n • 
SO 

His father, somewhat later, d the Con~re~ational grOUP 

with his wife. Sl Mrs. Bro~mi religious center 

and control of th rownin£ ho 2 After Robert haa shO 

an interest in try, oth helped him secure book 

of poetry.B3 on2 th th oetry of Shelley, which 

dly.",,4 Ther red in his heart 

piritual freado ~hat Shelley was ad­

vocatin2. The fir 85 not ily, if ever fully, quenched. B5 

Brownine: later c into contact th the R r. J:'"ox of 

outh Place. The theologically liberal • Fox, prompted 

oe"t of Religlon, 
(June, 1943), P~. 271-7-. 

lLoc. cit.
 

2"·iller, .QE.• .£.ll.., p. 60.
 

3l2!S., pp. 9-10.
 

4Loc. ~.
 

S5Ibid. J p. 10. 
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the poet to question further the beliefs of his chi1dhood. 86 

The ensuin£ oonflict between head and heart 

in part, with him throughout his 11£e. Tne po~v, ¥v~UQ¥~, 

as 1n the same state as was Karshish ("Epistle of Karshish"): 

n~ as a Poet of Religion!" 
John H, ~.... Q,,&... "-A "'" <A.J.IIwf.a. '-A-'" r I.tI ...... w ............ II (June, 1943). P. 280. 

gSOrr, ~. cit., p. g~. 

g~~~ker. 2£. £ll., p. 452. 
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One feels that Browning was a composite of the three Greek 

of Platonism, Stoicism, and Epicureanism. Probably, 

11 that Browning had done was to change the shibboleth 

from Greek to Christian terminology, afterwards added Christ. 

His ideas about im~erfectibility are certainly Plato~~. 

He stresses that the perfect can be kno~m only by th 

perrect; that man's mortality is a proof of his immortality; 

that the exigencies of lifa aF~ a token of the absence of 

vicissitudes in the next 1" 

Heaven. 
as Eve") 

His last published groul~ of poems, Asolando (1889), validate 

the assumption that there are overtones of Epicureanism in 

Brownine's POetrv. "Dubiety" su~~ests that Brownin 

once: 

Th inele stanza po un on' ,n pears to b 

cet10u y titled. Th hiahest ood i • • • Bri.eht t 

truth, trust in the universe--all were for me/In th 

kiss of on irl." In a similar vein, is "Now" with thi 
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dvocacy: hen ecstasy's utmost lutch at t corel
 

lle Cheeks t>uru,
 anC1 lip et! 

Brownine's i lived to the fulltiona that life 

are al 11'rg!:1n. He says t 11 of hi
 

nses in t pursui f
 He hold aliz on
 

t any 'Dr1.C b n adjunct. H lieves
 ons1­

bility 1 o the fulfil nt 0 ion. The rapturou 

oment, Brownin is the zenith, t in which all of 

life culmin • H t i clear in "SaulfJ 
: 

How goo life. the mere 11vinel how fit to 
mploy 

11 the heart d the soul and the senses, for ever 
'n .1oy1 

* 
to the ver 

Hi ". of thii life, p n 11 that 

Of d the beautvl Beyon 

Gl to brie:hten 

An the lip, and 

ot d 

th the cu 

in!Z i Iso 

tolc, for he believes that one should bear 1 the sufferin 

of th Vl:i.~d.l·i of cnanc experienc to 

On the other d, on tha 

soul. 

Rabbi ch 

rebuff" 1s obviously Stoic. The conclusion of "Easter-Day" 

endorses th 

I live, you , 

rt:" tat nt that one shoul 

o thro the world, try, TO , reject, 
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3e 
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ffect 

d, 
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y


Is i
 
Chri 

y1 

Charlton has also d that the Pope 

fses rath com..lletely Brownin.... th1cal=e 

osit1on. 90 Represent~tive statements by the ~ope lend 

further insi~ht into Brownin~fs reli~ious persuasion. F 
j 

ex le, the Pope h this to say about Stoic Buffari 

b 
00, 

achinery
confoun -

I 
1 

n, 

rawning's Ethical 'oetry, Joh 
II (December, 1942), ~ 
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All pleasure for a com.lon herit 
To all eternity. 

The Pope suggests that "sin and sorr'ow, n if pro!,erly reacte-' 

to, will change pain to Dleasure. The Platonic idea is that: 
~ -Lt _ .J _ ..L ~ __ ..ft ~ ..! _ _ _ _ ...!i 

~ ------~- - --- ,-­

• 

du, 
r • • • 

Lif 
But st , 

ich mtsCU1~ oal,-­
.y in .. 

T pets Platoni that "life is probation" and that 

there "fairer Doral world than thig. ince this is 

t Pope conclude"" n must "strive" to "reach t oal." 

The Pope conti tatement that icur 

nimplicatlo nc 11 f h i e ,/Bind aknes 

tos:ether, w et strene:th. 

This tripartite idea of Platonism, Stoicism, 

Epicureanism is at beat only partly Christian, for Browning 

s added ension to orthodoxy. Christ1an1ty 

advocates that n must suffer, d that somet" toically, 

but does not advocate that needs to or oue:ht to 

ind.;;lge the in the fulfillment of 11fe. Actually the 

osp ethic is If-abnes:ation, f-crucifixion, and 
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vallin oneern for 'then 01' one's fell ra'tner 

than his Olm. For example, St~ Luke Quotes J 

• 
t 

JV)
•
26,27,33, 

, teaehin 

• 

The sence of Je s ~t. Luke record it, 

is that all loyalti of disc1pl re to his m • 

There is no provision for loyalty to oneself. St. rk QUO 

Jesus: 

,

is 

St. Mark, in interpreting Jesus' teaching about discipl~-

hip, states that the disciple has two loyalties, unadulter­

ted love to God and a concern for one's nei£hbor that 

equaLs the disoiple's concern for himself. Thes 

iters indicate that self-realization is achieved 

self-abnegation. Browning has involved his reli£loUB iae 

in the philology of Christianity, thereby usin£ a dis~i 

hat has successfully fooled many of his followers. Th 

vocabulary and the pronunciation of the 10n£ famili 

hibboleths give the appearance of orthodoxy. The companion 



• 

Toward the end of the latter poem. he returned to the little 

chapel with its smelly congregation ~ld its noisy preacher. 

The return was, perhaps. symbolic of Browning's prererence 

for the evangelical faith of his mother. lott the chaDel­

goer-tlrownlng nad not fully concluded in his own mind that 

the faith of Zion Chapel was better than the rationalization 

of Gottin£cn Collcs:.c. "How very hard it is to belA Christian, 

he said. He wanted both "raith~." Brown1n~ readily endorsed 

the idea that man is rational and that man must work out 

many of his problems by using his rationality. He was con­

cerned With man's rational ability. All men, Browning woul 

say, have the freedom to think for themselves and to rep:ulate 
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their lives accordingly. At the risk of over-simplification, 

one can see that Browning was a man who wished to think for 

himself, yet. he was bound somewhat involuntarily to nrQ 
-

onceived traditions and convictions. He was unable to divest 

himself entirely of tradit~onal Christian phraseology t 

ress his opinions. If a poet is fearful of the con­

sequences of pursuing his sceptic observations to their 

conclusion, "obscurity or ironyn becomes ~an end in itself. Thi .... 

DuBois states, happened to Bro\fi1in~.91 

In addition to the self-centeredness ani th 

eli~ious persuasion of the foet, there is a third facet 

to be considered in his method of investigating the 

characters he has revealed in the poems. One cannot deny 

that Browning was a student of human nature and that he 

ished to portray that nature in his ~oetry. He probed th 

inner beine of man. Yet. one su££ests. he did not prob 

very deeply. His method was stereotyped. that is, for th 

most part, Drowning could see the irony of a man's situation, 

but he did not observe the more profound anxieties of life. 

For exam'Ole t in "My Last Duchess, It the Duke !Iresents a Vl.e 

of his late Duchess to the ~est. The Duchess was Rtoo soon 

made ~ladJn thought the Duke. She was an amiable person, but 

9lDuBois, ~. ~., P. 645. 
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he irony is that the Duk jealous. H ose "never to 

toop." Hi that he will b ucc ry1ng 

the Count' h htened the irony, ro naea 

that th ho irabl 

than the ladY who. • Of course, one rcco~nizes 

the irony, but on onder 

Br ine On.Ly of irony? On Mar 17, 1845, 

tt wrot 

at 1 ak 
feel­

be able to 
ified 

n abl§2to 

ologyt 

limitations. Little Pippa i wlL.Lug' on.ty young person; 

he is not central charact 11 the rest of tne 

Elizabeth, apparently, detecte 

• 

character e "mat qUit tatic. Th 

aret ones he cho to Inveati£ate. DuBois suggests that 

Bro not psychologist, for hi ethod of in­

vestigat10n did not allow him to se d ly th r 

complex problems of his characters. 93 Monodr became 

pt vehicl r t preaentin£! of h tors. Landi 1 

B
 

93DuBois, ~. cit., p. 652. 
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ore stronely than DuBois that Brownin£ was not curiou 

bout oeonle. He was more interested in speculatinp-, an 

result of his apeculation. 94 

Lathrop says that the poet's deficiencies in form resulted 

from hie lifelong aim to delineate all phases of life just 

it "chanced to impress the ~Titer.,,95 He wanted his poetry 

to be a mirror. Often the poetry is "rou£h, bristlin 

94Landls, 00. ~., p. 9.
 

950eorge Parsons Lathrop,
 onthly, LI 
(June,	 1$82), p. 841. 

96r.oc. ill. 
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on. 97 Dro~nin£ isof r 

ith "1nbrno lonaer oatisr1 98 Intuitionin 

cedence togav "d ctic, nd "poetic verslficat1.on 

becomes versified argumentation."99 As the vision d, 

Brownin~ bec~me 1 . confident of ita reality. He felt that 

he must restore hi "convic~1ons by ratiocination. nlOO Miller 

says that, after the publication of ~ Ring and ~ Book, 

Bro voie ood-humoured, but he der his 

Ith si hasis. nlO urther, ae 

that during t last t~enty years of the poet's life, there 

is "rapid suf tion and extinction of ~eniuB.nl02 The 

rrofusen of Brownin"'" n aid not UlJ fo1" th 

eficieney in i£ht consider thre videne 

of proRre ve deterioration in Brownin£'s poetic vision. 

First, th lees frequent 1yri passages in e '00 

after 1864. The Ring and the Book contalns an oc ionall 

beautiful section. Yor 0.mpl1ia u rs tne rd 

. . .--A sudden d lay, 

oetry," Jonn 
R 942), PP.~42. 

98Loc • .ill. 
99Loc • cit. 

OOLoc. cit. 

10luiller, ~. ~., pp. 261; 29~. 

102Loo • cit.
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d' merry mot 
ed them and recrossed 

new-born too. 

ut, follo , one finds that there are 

fe ... ' s The last oem of Browning's c 

xcept1on. The "Epilo to Asolando with its rour 

stanzas is a fittin£ b ion for one's lif 

At t of the sleep-t 
n 

ill fools think, 

Lo whom you ~9ved so,o loved you, 
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n your Beatrice seemed--by ~arse 
a 10n2 month since her sentence £e11-­

ricide-­
iay,

of conscience in the Pop­
esco Cenci's Y-Uilt,-~. 

The frequent u f the dash, se(.'arating thEl subjects and 

predicates, adds difficulti to comprehension. 

The third indication of BrowninK'a poetic decad 

is the profueene f the later • om P ......... (1833)
 

to 1855). Browning did not publish 'poe 

ith much regularity. Tl lays of 1842-43 are except • 

rom the publication 0 (1869) to 

Browning's death (1889), his poems were ~ublished wit 

surprising regularity.103 Apparently, BrOl1nine felt that ne 

must publish poems in ratio to his popularity, for the more 

popular h the more verse he published. From 1833 to 

1855, a period of 22 years, Browning published four Ion 

poems: YaU~1ne, YaraceLBus,(1835) , Sordello (1840), and 

"Christmas-Eve and baster-Day" (1850). In the same len.eth 

ot" time, Browning published four groups of po 

~••"'s (1842,» .", ... ~~v ... 'W (1842), Dr........... __ ........~...."' ...
.,10 .... , ....... w_
 

(1845), and Men and omen (1855). But, in e t ty-f1.ve-
years from Dra.u............. __• _ (1$64) to his death, Browning
 

lOJ~~e Avpend1x, p. 64. 
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published eighteen 1oems or !oetic series. This represent 

ost a doublin£ of output. Yet, one suggests, there is not 

DOUgh essent1a~~y poet1c material in all his later works to 

justify his reputed stature as a poet. Modern critici 

to echo this, for most of Browning scholarship . 

th the letters, not the poetry.lv~ Landis is probably 

correct in s8vin£ that the poet has outlived his poetrv. 105 

ing is seen as the pQet he was. without the 

tra~peries of sentimentalism, he will achieve a place in 

Ene1ish literature not to be ridiculeu. 

The relationshllJ between Brownin~ts poetry and 

life ou£ht, perhaps, to bo observfld with oers, 'ective. If 

the perspective is removed, misconceptions about the poetry 

and the poet's biography are likely to occur. One SU'l:Jrest 

that there have been soma misconceptions. This review of 

Brownin~ts e~oism, religious tendencies, methodology, and 

rapid decrease in poetic artiotry has been undertaken to 

provide correct t:.ers.ective for fut ....,l.c u ... "'nu.o. ...............................U4.
 

11 that rel 'aina is for one to consider tir 

to the Victorian era. which, one expects, should tr.ive so 

further insi£ht into Brownln~;s re~utation.· 

l04LandiS, ~. cit., p. 2.
 

l05Loc. cit.




CHAPTER III 

VICTORI 

Chesterton has suggested that an artist's "attit 

to his a£e, is his individ11ality: men are never indi 

hen alone."106 Bro~ming's attitudes toward his 

obviously be examined to give one perspective concernin 

his reputation. One needs to be concerned as much with what 

Browning said to his own society as with what he says to 

rt K. Chesterton, Th........ """''''4 ...~.. .L
Liter O. 
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oquent. Regarding the third point, Browning's conception 

of aesthetics was copiously expounded. 

rst, Brown1n2's attitudes towards the restrict1 

nn1b1tions of man-woman relationships of Victorian societ 

re somewnat contradiotory. In an age governed inadvertently 

dy, most of the mores of society were repressive. 

These mores, perhaps, had their inception in Furitanism and 

licalism of the seventeenth and eighteenth centuri~~. 

he Victorians themselves were contradictory, for, in spite of 

their notions of prudery, most of them had large familie~. 

It probably is an aphorism to state that those thine:s about 

ch one talks the loudest and longest are the "sinet! he 

is attemDtln£ to cover. But, this ads2e is as relevant to 

hole society as it is to an individual. The resultant idea 

nd inhibitions revealed themselves primarily as sh 

quick to teet the preten • hishypocrisy. Br 

ham Br inll. outlined in ,y of t po that treat 

particularly the hetero56X~ finiti n th oem,• 

t ynotRespectability, 

love; 

'gnificant connotation 

to t Victorian mind. rSlmpllfioa, r 

he po title 1 

tabilit 
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means and an end, or the avenue and the destination. 

Browning chose to depict the ironies of love and lovers ~n 

varietv of sequences. Lxtra-marital affinities, the tired­

friendship-love between husband and wife, the so~histicated 

piritual attraction, the satisfying reciprocal love, the 

roticallv stimulated infatuation. all appeared for revi 

dar Browning's pen. In the "Statue and the Bust,n Brownin 

presented, probably, his most darin2 notion about ext 

marital attractions. Duke Ferdinand was amorously attract 

to Riccardi's wife, and, ironically, on the day of her 

rriage to Riccardi. The passion flamed simultaneously in 

he Duke and the bri 

•
 

n their 

i nation. ter repeated postponements of tryst, th 

nce be2an to vitlat 

part, theThou cir c 

d I;U.ICY uou. u. ... QQ.I.U'I;O ..... Cl ........ .,c:uu.
 

Death came for both before a rendezvous could be effect~u. 

The Duke had a statue made of himself and had it plac 

opposite the bride's window. which contained the bust of th 

bride. The irony, however, is intensified: 

reproacu,

nd was a crime. t ---Ob. a crime will do
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1, I reply, to se test, 

nd thr 

lew! 

ucKley ~U~ :gests, say1ne.: that denial of 

passion is a cardinal 81n?107 "Any fife to Any Husban 

presents the tired-friendship relation between man and wife. 

The husband saw "the fresher faces. . • some eyes • • • beautiful 

nd new.~f The wife said with courag 

Love so, then, if thou wiltl Give all thou canst
 
Away to the new faces--disentranced,
 
(3ay it and think it) obdurate no more.
 

Though the husband was faithless. the wife said~ "Since 

mine thou wast, mine thou art and mine shalt be." The 

relationship between Andrea del Sarto and his wife was, again, 

the worn-down. dulled 10 

• • • Love, come in. • •
Let us but love each other. Must you go?


outside?
 
e? •
 

! • Only let-me sit• 
vening out,
 

Idle you call it, and muse perfectly
 
ow I could paint.
 

ttMumpholeptos" suo.:.~eBts the sophistioated 8~irltual attractivu. 

The relationship had miscarried in a volley of denunciation: 

• • • 0 you--less hard 
And hateful than m1stakaH 'and obt.use 
Unre 

l07.Terome Hamilton Bu y, The Victorian ~emper, 

• 80. 
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the pert rretense 
hievementl 

But followinll: the bitter deroe:atioD, the suitor acquiesce 

I 

uerulouB outbreakl All the rest 
• "'vrth at your behest 

e satisfying mutual love is best expressed in tne poe 

ftc.... the Fire-side." The tranquility of a serene couole 

ittine: bv the fire, lookine: out over the landscaoe in 

The friend was ftrescued" from her graeo. and the rescuer 

her "in my hand as tame/As a pear. i ~" The rescuer 

oral.ized: 

ul ,
nini!: coal 
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In the 'Poem, "Adam~ L11' Vg, resented 

rie! study of two t The first, 

o at first aco 11 

'0' 

thunder, that lave--soul, body, 

11." The other ............c;a,u, torm, vowed th 

thou£b she was betrothed o , he would arry him. 

fter the storm, ld, "I throu~h your joket 

Lilith, the Judaistic traditional first fe of Ad 

provide provocat1 connotation. I he an alter-e2o? 

Chesterton that 1n£'s notio ,bout 

th x relation' t relie:l.o th.is 

r nae that n Q ke it for 

firstd ort of virtu 

of the p,..o,..orl na~a~a~h 8~ested BrowninrJ'f 

Id bout"the relationship ~et n men n, 1S aome­

hat contradictory. The contradiction 1 in the fact that 

Bro' bout th finity, the ~9ra1ity 

of passion were only id in "Summum Bonum" that 

the h12hest truth lay of one Jdrl. un 

1 in his adulthat the Youn~est 

lady thirty-nine year old. Sh Elizabeth Barrett. 

rownine: , as h been ointed out, did not appeal to 

he existin2 mores of h oc1ety in th tter of love. 

O~Gllbert Ke1th C tert in 
Literature, p. 173. 



~, 

55 

There is no doubt that aled to the Victorian mind 

that lay beneath the sh nd hypocrisies of Puritan 

inhibitions. Tne manner nd volume of idea:Jl~about the 

relationships of t not matched in the n 

cate!!orv. lnd of Victorian society. 

It haa been 3U that Browning was elOQuent 

in hO 11ence about th 'ndustrialism. with its concomitant 

atsho , ork hou sl , and poverty. T e.Loq c 

is that he seemed to be entl~e.Ly un of these conditio • 

There 1 littl via.en in h o t 1 t, 

to convince one that he felt ly ism, Trad 

Unionism, or the Corn L • DeVane u ated quit 

h~'U, 

p. 

_ .. _ ..... • .. _ .... b - • _ .. --d _ ••tl-' p. 147. 

ill· 
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,~5ement 

In t o\'mi tated hi 

_~~~~V~~.~~.~ arr~ement with hi 

u... , 
I, 
c 

y. It 

ro .n you Ii nC1 let do I liJ • 

he eloQuence is in reality that 0 ilenee. Chesterton
 
11
erted that BroWn1n~, vad 01it1ea1 rea1iti 

Bro\mint'P' of inhumanityO'1.JO ....on nearl 

negative. r.tiller summarized hi to social evils 

in t"-' nt about .. """............. w_... _ .. _ ..__ ...... _ (U!a4) : 

faciI 
ind 

. .. 

hil 

f the industrial revolution. ll ,... Jjro nit's comition 

ith Chesterton, The V__ v_. __~ 

, 22. ~.J p. 289. 

ng's Industrial Nightmarw,fiJ 
:l, (October, 1957), p. 420.Ph 
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of the problem was limited to ~uch eX..iressions as "en2.in""1f 

ith "rusty teeth of steel."116 Browning, in his obsession 

ith the "omlTard striving" and "self-fulfillment r _ 

of consequences." Erdman continues, was content to dismiss 

from his mind the "negative eVidence."l17 On the occasion 

of the coUP d'etat (1851) by Louis Napoleon or ~ra~~v, 

Brownin£ protested with hls wife the "domestic tyranny."llS 

,iller stated that, for Browning, "domestic 

oat the larger sin" than the coup. Brotming's feel in 

toward tyranny of any sort was, perhaps, owin£ to his contact 

ith Shelley.119 That Brol,nin£ was noticeablv silent about 

the industrio-economics of Victorian England is evident, bu 

his views about the aesthetics were prolifically stated. 

Knowin£ the tmplicit oeril of ~eneralizatlon, one c
 

eservealy sugges~ that Victorian aesthetics. like tho
 

f the eighteenth cent
 

a~_

• • • 

110Loc. cit.

117Ibid., PP. 434-35. 

~SUiller, .QE. cit., p. 176. 

119!2!£., P. 179. 

120Buckley, .2£. cit., • 43 • 



ith Francis Furini" of' 

nt of 

...... --I -~.C?- (1887), 

nE. Here on 

1 late state-

tecta th 

121Ib1d., p. 159. 

122Ibid., pp. 155-56. 

23Loc. cit. 

124Ibid., P. 23. 
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"-i2id objectivity" of art in Browning's defense of lJainting 

in the nude:J.25 "the seal God set/On woman his 5upremest 

ork. • God's best of beaut~ous and ma~nificent/Reveal• 

to earth--the naked female fQrm." In a similar manner. nTh 

Lady and the Painter" indicates Browning's defense of nUde· 

palntin~s. The painter felt that portravin£ the nud 

no worse than Lady Blanche's killinl! of wild birds to obtain 

feathers for her hat. Brownin£'s attitude toward pa1nt~g 

1s sueaestive of his attitudes toward the other arts, as weI•• 

Brownlna had Frs Liopo Lippi say this about ~ainting: 

t as they are, careless of what comes of it? 
nd count it crime 

The desire for faithfulness to actuality is relevant, not 

only to paintin~ but to all art. Decker made this clear: 

. . . 
rt, then, to be tr uccess!·u llusion 

of life. Bro Dg often thrust helmin. 

of actuality upon der collocuial style. Th 

rou verse styl v n ~l ion that life is oft ough. 

125\:illiam C. Van"", ....... "",. ... ".. .....5 w & Q ... ~"-l ......n ... ' p. 1
 
See also PP. 18z-g3. 



12 rt 
• 175. 

t has been pointed out that Browning was alert to 

detect sham and hy.ocrisy. Whether the oretense was in love­

1n2, in unrealistic art, or in mere ostentation, Browni 

had Bomethln£ to say, or, perhaps, he had to Bay someth~n~. 

Brownin2 ,olntedout the Dretenders of reli210n wit 

pparent relish. In such poems aa "Soliloquy of the Spanish 

Cloister," "The Grammarian's Funeral," "The Confessional, 

"Holy-Cross Days," "The Bisho l Orders His Tomb," "Bisno 

Blou£ram's Apology." and "Caliban Upon Getebos." Browni 

xposed the pretense of religion. ror example, "The Bishop 

rders His Tomb" shows a worldly prelate calling h~s son 

it C t on, The Victori 

127~., pp. 162· 172. 
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and neph .th d. He ordered his tomb betwee 

req· t ref hi ons' mother. H t the finest 

tomb, nted it ~th "choice Latin, picked phrase,
 

ully's every word," but
 unconcerned about his en 

eputation. One is reminded of Oarlyle's Pope, who, being 

pI ed with rhe tism, found it difficult to kneel so long 

on Corp Christi .y c brations. After consultation, the 

cardinals constructed tuffed cloaked figure" in a kneel­

ine: ilosture.12 

Br uite definitely Victorian. In h re 

combined many of the eni of hi e, so much B that 

Tho Hardy marked t t 11 iter 

129 Th 

ro n 

t ltaneouslypuzzle" of Victorian En • 

in Brownln£ an excessive prudery and a desire for uninhibited 

piritual affinity between 10vers;130 there existed in h 

traDE:: desire to do as he pleased (n t ,l1y I am a Liberal") 

nd a sense of restriction: "So free we seem, so fetter 

fast we are t n (Andrea del Sarto). He wanted religio 

inde~endence of the kind that Jhelley proclaimed, but he was 

ound by a filial respect for his mother's Non-Conformi~~. 

.. _. n_ 

13g, 
he • 

129Mi . m., p. 175.
 

l)Ulbid., pp. 110-12.
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r ~ ring and ~ Book (lg69), tlro ne::'s fame 

ccelerated, reachine:: its zenith in 1 "th the formation 

h ro~rnin ociety. un on .l.lch of h" 

B~:U:HJ'g..oPu.larity to nius of hi nd 

h luch to his Ii ry energy. The latter probably accounted 

f most of hi his 0 t' r prophet re 

u out cl in their 0 count • ch age ten 

to its livinR seers only to resurrect the tar they 

ve died. t only r ine:: Victorian in hi tic 

person. but he s i in h thetic • 

His criterion for beauty delity or BUCC 1 illusion 

o th ctual. H cle h nd p of hi 

o s l,;arlyJ.e doi t, 

somewhat opic in t j:acts of th dustriali 

nd t olitic conomy of hi • However, h ad 

f optimi for hi ge tha vital 

t 

("Epil 

, 
ak". 

ie:ht better, 

o •. •.~_ 

sm. That SS8£e o of aching for 

higher goa 

On is back but marchej breast 

v 

Arnold' ·e 

v orste n 

Held 
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n-1PORT DATES IN BROWNING'S LIFE 

Camberwell, London 

• 1867, 1889 

to Ital.y
 

Drusea, ! llil in ~ 'Scutcheon 

1844 •• 

1843 •• . . ... _--- .. 

1845 . . . . 

land for visit ..
 

1855 •• . • Men and ..~ .......~
 

1861 • • • • Elizabeth Barrett
 

851 •••• Brownin£'s return 

taly
 

64 .... Dr~~w~~ .~. _
 

1V,",7 •• • .....~l ~ l!!! lli?2... 

1871 ...• B~Q."''''''v""""" W ,.'-& ... ""'•• ""'~'" 
Schwangua 

1872 • • • • Fi£ine & ~ .!!.ll 

1873 .. • • • Red Cotton Night-cap Coun~ry 

1875 • • • • 

ly 

Dr~.., .... "", &~V''''I~'''''''''''''''' 

tt--to ItaLy 
r Day 

1846 •• 

1850 • • • • 
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