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I IDE 

SOHOOLS 

I. THE PROB 

o of s stud,. 

to organize a PI'OP;1' c education aotivities to 

the e1 ntery sohools ot ~.... t 

at atement 2!: ~ c. - ..,--­

, "~""-, 

ch grade contaln102 e 

ted activities in t ot lletenina, Blnglng, 

play1n~, sic r 1: , 

te:r!al from which a 

• a.u.... \u·gu".J, vlty CO 

p:rep.u.-gy • 

I tudl. or aI's t lc 

ad: tiOD proQ:r or th ,ys E1 nt~ Schools was not a 

ie aduaatl0 p I' A DrOJitram-- . • 
of this type d not r ion to:r 1 of t de ot 

1 ot t c In 0 r 'to vi a 1nd1­

viclual t w ORRAn,.." pro~rt 

ties forcinto a 

man ax:psrieno c. of t fact 

hat t a number of elemen'tary 

schools, it was Impo bl o rov! an 

le p thout s 1st e. After due 

i 
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consideration t a f Education and t n1stratlon 

d to conti ecialist, to serve in 

a sU'Dervisory capaclt.." _or po~1on of the music 

uldtallt t classroom teachers. Since t 

jority of the clas8 teaehBY'1I felt t were Inade­

uat~ly prepared to co t the many music activities, and 

had no idea of what t ae activities should be, the need for 

a sWtsested OroRr&m of 10 activities beoame n real problem. 

In the put the music 1st introduced all of the sonv,s, 

trean'rew of t 

suggested by t peoialist. When it 

known t to be a to the self-oontained 

II1"0am t , lacklDR co idence in themselves to 

conauct t itie ir own, Ii8 d18­

01'1' pitoh, to t t"elt t _ no ,ve 

the -talent It to i 10 activit! • tb 

d for eo uuggeDti C lll "'"..,;(· ........ nap ram of muaic 

educat ion. The purpos t 

t to make speclali t acquaJ.nt 

t with t po Ibl1ltl o 10. c1 as B %"Oom 

teachers. 1 Ip SUS(R:8St I c Ie of 

presenti ,y aspect 1 • 

ic th 

tur • So z , uc t 

1) talteacher whose 

Is 

, 
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to t- 1 10 lloatlon 1 or 1 81 ntary 

school~. t lted to t t1.1.tJmunt ary sohoo1 , 
Kansas, ere _ onl a s10 education 

progr-.w.. d t 10 t rs t transl­

tlon to the self-cont 

II. P T 

The rk witb a voted to t pre­

&choo1 child, 1s n nters s 01. The 

remainder of the r.l! lso:plil:anlzed tn guide fo It 1s• 

divlded Into seotions, one for h ~ade 

kindergarten. Eaoh section 0 s th 

growth vela ,tal 0 aoterletl 

ohild of that Rrade level, .d tbJ 

10. graa.8 etlon centa! 

aetlvltle of singing. listening, rhyt' ,I 1 

creatinK. 80. tll8r e rererenees to t~ 

accom'Pany t text or jectlv 

eao of aotivity. 

activities from tne co 

d' 1n t radv. 

Limit Thi e attemct 

ti 

1 

on, 



4 
III. PRE3EIn STATUS 0 

In the past all e ed.ueo:clon 1n the Hays 

JU8mBnt ht by the mus1especla11$t. In 

the Immediate past t c1allst enmhas1zed onlY slngl 

tivltles. Reoentl,., t ard of Education. in 

accQrdance with Dresent t f eduoation, adopted t 

plan of the seLf-cant room. Concurrent th this 

change to the self-cont 

the Dnl8io series books '• Tho self...,oonts1ned classro.,m pl 

.t that classroom teachers were to teach the 01ass1'00 

s10 witb tbe aid of the opeoiallst .. The sJ;)eclallst was to 

serve as an aQV1.80r In pl.4DIl:Lng musio &.ctlvltiles andss a 

resource person, (101M demonstration teach1nQ: onlY wnen 

t'equested. Allor these ohanaes left the classroom teaoners 

1n doubt as to the1r oapabilities tor teaohinp.: musio 1n t 

selr.contelned clasaroo_. 

lassroolD teacher8 1n the system are 

career teaahers and received their degrees some time ago. 

At the time they received their colle~e de~ree music educa­

tion V&B not a part of the required cOurse. It was assumed . 
that the YOumt8:r t'eacbers had had some Dnlsic edacatlonj 'but 

upon investl~atlon 1t was found that this preDaratlon 

not required for a degree and many of them had not taken 

courses in music for elementU'Y teaohers. Others who had 

1n 





--

6 

st!1£ln 

tbink1 

element 

or t teaa S that in or to teach 10 

, .,. 
tlit,. in 

t 1n the 

of 'DreJ)aratl , d ooncert 

• 

andent re ofc 

n­e1f1".st lmPortance. 

tary sic educato 

he school 10 v":lu....~.u 11brar1esare far from 

adequate. ever, .d to v1de 

for varie 10 activ1ties it at was 

tVu1ab1v, re to 

v. RC c E 

....... _ ...... _ or dat ...... B tor one particu1
 

provide S aul"O flIS tor of tI J.I'Q!; J.1Ag , 

, ,t ... 1.lti.u.Lt!i , 11et en! , oreat1 , 
pl.ayin.... r1 os or su»»l ntary 

so eCDOol It mmber tha.t each 

child 1n t 01 h ook b s ­• 

for etor1 c are to .found in 

eaoh school. record u t or use are to 

be found in schools, e no y t;he schools 

are avail e to t rlps are owned bY t 

lel • 

f l.t. 

etho 

rsonal 

,ta us 

•1 

,SChool syst 

lab1e to 
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rt1ned fo1"1schOol.... 

t ult o:r t ·Jo.na.J.Dga. 





ing. He 1s a bundle of potenti&1ltlGswhich can develo 

into a human being through education. Since t 

11 future I!Ot1.ons .. t 

t develop as a un! t .1 

cartieB timlgD't lal~ man 113 Q dUa.Lj.stl0 creat\lrJ 

oompoced of a mind that is spirtt and a body that 1s 

" ....0 W1C1E)J,.'Y' al1".t"eron't 3uDstances., Some educators 

in the past h.s.veaubscrlbed to this, flame theory. but with 

tI s 

tlal, 

is In tUl'I1 oontrols what one dOBS li~ EducatIon 1s the entire 

process or RJ'OW'tl:l ana ueV8J.opmsn't 1n WlUon ~earn1W4 takes 

lim....... 

Toe development of 

,t of conc6Dt1oD .. This moI1enti, when the parent oells 

fuse and the uniquo biological tJattern of 'the ohild is 

. - - .... 

, 

1 
'R•••I,,'a ....t .. -....... ­ ....... 

" 



or
 
11
 



11 

as 

the head. 

head to 

rt.5 

could not 

1nt' 

e numan recel information about t 

environment t hroUR:h c1al1zed structures
 

sensory .........GI>I.... ~
 s are located about 

In its develoloU......ut t he embrYo g;ro from t 

the feet, trunk to the extI'i ties .' 
- rates after blrt~. n is 

verY susceptlble to stl 

s 

rticularlv to tonal 

stimulation,. t a1'fected 1n any way 

by the visual or are fected the tonal 

'llhe senses are 1 rtant to a tmmen oause he 

be educated ut t a child .zro from•
 

to turity
 nt owers increase. This
 

rowth 1n ntel tlvitv 1s caused by th wtb or tbJ
 

od,. and its parts in general, but e particularly b,.
 

the p:rowth	 of the nervous system. 6 

ditv and environment are inte£rall,. related. 

the nuoleus of the fertilized earc are found t'ortv-eiRht 

ohromosomes whioh comprise the heredity of the individual 

anQ in which lie his potentialities for development. In 

eacn chromosome are found ~enes whioh are the bearers of 

heredity. do not act 1n naentl,.; t cooperate 

'with eaoh oth d th enviro nt to teet 

~rBell, 
inn and Company, 

6Sorenson, Q£.. £!!.., p. 32. 



12 

develoDment. The cb1~d reoeives from his parent 

on or -oarental 'lenea, a combination 

01­ ~n.e genes wtl10n t;tte parents tD.emse.Lves receIved wnen 

the} were ooncelved. 'l'l18se «enes 

alteratIon 10 the body cells of the parents. The fact that 

father baa severnl college degrees in itself does not 

feet the mental eQUlmnent ot bis ohildren. Heredity and 

enV1ronmen~ oannot be so~arated. However, oartain cnarac­

teristios oen be ascribed to heredity, in whioh instanoes 

Saunders Company, 
t, E. 
Phil 
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opportuni t· train! • number 0 Idren who do 

,ot respond to c i o 11, th t 

tot Cnlld population, that it c id th e no 

ot r ond f 1,. to sic. T sic 

prop:r uld or "Z t res,ent .annronn""late 0 1"­

tun1ties tor development this nn1'Tl'l1l1 response in all 

ic are • 

Learnizm 1s an inter-active process. The:re are 

within the child powerful inner for08s which preserve t 

balance ot the total j;trowth pattern and which regulate the 

'-' irect10n of the growth trend. There are forces 

produce the readiness to learn and to act., Most forms of 

learning cannot take place until the child is ready in 

neral bo4'Y development of DlUscles, nerves, physical 

proportions, Elnd in Intereat and w1l1iMness to 18&:l"'D. 

aturation is Em IJ1lPortant factor 1n this readiness to 

learn. Children might learn faster if they were kept out 

or school until ei,:cht or ten year& of Wte, but 1n our 

ulture a ohild who cannot read nor write at eight feels 

inferior. He also needs to start to 80hoo'1 bef~re eight 

o as not to delay· one of lite's most valuable lesson~, 

namely, learning bow to work. The child inherIts not onll 

th its particulsr type of 1're.mework RIll! mUsole, 

of IZlands and nervouB system and other parts of hie 

pnysice.1 constitutIon, but he, also inherits certain 
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emotionalpSYCholo~loal struot 

natitutlon.itpotent 

1Physic 

arowth. 

tend to release tenal0 p!'Omot.e wth, str te to 

produoe tension and to impede 

t 

tloncl ctors influence p 

Id, school entrance is 0 t st 

critioal justments ould behis 1 • 

Ip 1n msk1rut tlU.8 

ognize the erfect or adult 

demands upon the ohild 11 o.s the ch11d' s need to be 

acoeDt by t o in which he lives. PSToho­

loaical 

iven all po leUD' 

e: (1) r securltYJ 

(2) learn1n2 to live 1 rId as it 1s: (3) findi 

o• 

1~ able to develo~ oroneself like other 

to expres8 one's ling of adequacy 

as to oneselt; status 10 one's aroup.6 

h and development a1 

charsct ie t or establiSb1ng h1.S 

eduoational progr~, • "~.v UAV ...t 

ohildren of ,p 8e to have s1m11ar 

development ristlo8, it t be remembered that 

eaCh Ch11d haa bis 0 velopment , _nd the tlD11ng 

• ~. cit., pp. 71-109. 

Id 
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of act1v1t_T. 

n t.b8 an 

.s811mB l1fe t 

live. 2 The 

exoanding oommuni 

onn 1)e said tbat 

to lea' does not, 11ke to do thin as a t , and 

upon him 1. 

o'the r people, and 

o learn by taking 

lId of six needs 

praise ppro , t pat lence fro 111te.4 
needs opportun1 l' n t tlvlt1es, port1culat'l'1 

those usi t la1' le.s. 11 cleo must not be 

fo t , t the development of these 11 seles will 

be uneven, v f cMld t h1ld, e 1n t 

, _
e, 
....... Id frOID


,k---­Five t 1'8 , ,
t9ijl),pD. 

John 
Wil 'J Inc., 

pp ~ 116-1.29. 

,t.I , 



19 

ImJ)BnY. 

• 

child from day to day.5 

cn he 

.1tuntlons Yhere he 

the necess1 ty or mak1118 deolclons 

standards. 

interference 

Concrete lenrninR situations in 

can take B direct and active part need to be pro­

vided if the child 1e to dovelop normelly. He also n 

can have some resDons1bilitles without 

or contorm1!Ul to set 

Re needs to be supervised. but with as I1tt 

as Dossible. 

.t 



20 

OSheehY, 

it t 

what 

\ II wue~a 

res,d 1£\ 

mature. 

he aees and does. Class clnging may be unmusioal at 

first because every child may not be able to cerry a tune, 

OIDe may use their play voice. rot as the yes..r 'Dror.%"esses 

VQ~ue~ w1l1 beoome un1r1ed 1n groap sing1ng. There 

11 be no reading of DUsie per!!. beollusG the ohild cannot 

- - - - -
Whatever reading 10 done llhould be 'D'.Jt'el'Y incidental. 

rat g~ade ohild shou1d be encouraged 1n indi­

vidual activities, but he also needs to loa.rr.. ooooerat,lon 

h 2rouP aotivities,. Since he learne best thrOl 

tlon. and nis Whole body 1s involved 

, ..elY _........... v", ....... _
 ...1e to exosrlment wit 

1n8truments and Bounds. Emma Sheehy makes the comment: 

Y' 

1 ,&t 

8 him to 0.0. 

t 

d,..£tt'llAt:l or 

1'01. oMose les, 

au. at <1r lza.t10 o p little SOMa 

, !2:'" Dance. 

o hear 

d 
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indiv1dually as well in groups. oause of t rt 

attention of the six-ye old 1e tlvities should 

be brief, ,t c t any times during the day. 

" sic can be used for rest, for relieving tension, d £01' 

physioal action when a change of school tivity is needed. 

The teacher at reat patience, because children 

leern slowly. A ohil 11 need much help in learning to 

listen, to hear differences in pitOh, to tch tones. 

Learnirut to listen is one the st Il11Dortant are of 

music. ch child has his 0 ntal pattern, so 

individual dirferen o taken csre of by a sic prop:r 

of varied aotivities including sl~l~, pl instrUments, 

listenina, rhythmic responses, snd creative responses. There 

w111~ ot neoessity, be some direct guidl1l1ce :from the teacher, 

but this J;Nidance will not curtail all freedom 01' creativity. 

The teaoher will encoura$1;e each child to explore the melody 

and percussion Instruments, helpiIUl: eaoh to learn to listen 

to the BOunds produced, and to consider how tnese soundS 

could be used with a song or rhythm. SOM8 will be about 

known and immediate matters, people, animals, nature, 

activities, and things. A child should be encouraged to 

e suggestions in music actlvities,7 and through a 

7Nye, Robert Evans, and Nye, Vernice Trousdale. 
Musio in the Elementary School. Prentioe-Hell, Inc., 
Bnglewood~ifts. If. J., 1957, pp. 9-11. 
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a tonal elo~ation of speaking sound.•• 

to sinR as soon as 

children who coms 

not been so fortunate, 

cnSong and s 

9 
,J 

cteri8tic tonal 

lUMcM1llan, L. 
Through Music. G1 

t 

rsell, James 
Ginn and Company, 

rather complete understanding ot music 

from a music progt-am where much sing1DR 1s done. 

learn the baa10 P,roups 

rican IDllsio. They learn S011gS 

courae, but from doing 

developmental program will grow to be 

individual.a 

Singing 1s perhaps the most important phase of music 

in the elementary school. 

but also wide music 

a musically raSPOn81Ve 

8i • 

Rot only 1s it a personal actIvity, 

experienoe can be j;tained from it. A 

can be experienced 

Child.ren 

or tones that are characteristic of 

trom other countries, ot 

a great amount or singing, the c 

oups of their own sic becomes a part ot 

are closely co cted, sing! ing 

Some children start 

they start to talk.1O These are the 

from musical homes. Other chIldren have 

and come to school with 11ttle IIDlsioal 

L. EducatIon for . _ rowth. 
New York, 1948, P. m. 

fer. .__io in the 
ntloa- d CliU.;­

... " _'. • GrowthEll 
fDl'08nY. New York. 19t;tJ, p. 28. 
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back~round.. It is t ty of t teachel' to oDen t oor 

Theof mus i c t brouab t oruzs t Idren si et 

children who lack sic e rience at home aN oft t 

ohlldl'en who have some difficult,. with ai 

theil' first attempt. 1 not be able to e t oorrect 

Bounds, they may not eble to heel' .e oo~ect 80' , ond 

again, so of them co to school wit tional pro.blems 

that get in the way of their singing.. T teaoher must not 

brand th ·ldl'en as 8ioal, 

the aS8i.tanoe necessary in Ipi 

responsive people. These children at not be 1l21ed out 

in any way as hein itterent r others in the class, .d 

they DDlst not be u s ex lea to t 01 They should• 

be treated aa a r 1 m«mber of the clas8, sested ng 

1 

sioa111 

t 

to 

t 



24 

10.-

bad 

• 81lop the use ofchil 

diaor1m1natl 

L. 
L..1I T"o..tt C 

lp t 
oiee. 

• 

11Mluts8 

2. 

1. 

12Math 
E. P. Du.tton 

ldren come into the worl.d equipped :with a mLlslcal 1Datru­

:t which needs no mechanical manipulation in order to 

prexluce JDLlsic, ond needs :no repair every two years to keep 

it in workina or4e1". It 'Would be an unexcueable waste not 

to US8 end develop this 1nstl"Ullttnt, and the beat way to 

this ls to do t:l great amount of alDJtlM. T 

notones, 1t 1s true. but they are 80 veI'7! few 1n cODlDarl­

son with the, total child population one can almost 88.7 there 

no true monotones. lon-tune a iMers are not monotones, 

st not be considered as such in the mnd ot t 

teBcher.12 It these children suspect 1n any way that toey 

ere dIt.feZ'ent .from other children. the job ot leadlD2 tb 

to become musically responsive people will be lDlOh more 

diffIcult. 

Some of the alms end objectives for siDJl!:infl in the 

first grade are: 

Progr 



13Grant" • Et.el!l~nt~l.. LfJ.C[l!P' ~ 
pleton-Century-C ts, 
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vords, and pbrues.14 Words that are not understood ny 

Idran s bould be explained to them. It 18 EmUs1ng, but 

.ad, the twists ch11dren can Idve to the 'words of a somr it 

they do not understand them. By the same token. child.ren 

oan OGl;'tsr eJqJress the mood ot a song it they understand the 

._...... 
• 
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t-of' ­

he teflcher oould ask ttl8 c 

tone matching which will 

at he wants for 

s, in 80D.Cl. and t wer u .
 

the teacher's tune. Thank you' s a~ aPDI'O'Driate
 

giving. Bird calls such as bob white,
 

(what-cheer. sweet ~ sweet. sweet)
 e used to 

_ toh s1rut1 oid 11' children 

lurflcient t UlUng tone of t o 

they begin to aing it. 

It 1s most acceptable for the teaoher to a1 

the children atter they have learned the song. 

llke to h..ave the teaober share in their music gA~'CJ.I.·......u"..,g. 

Thin alnginp.: bv the teacher should not be done in the .full 

,t voice, but, in what can be oalled 

ot; cover the ohild voice, and 1t hel'DG the teacher to 

Dbir. the hin:h notes easlly_ 

1 siDJtllUl: need not be done unacoomDenled.. Children 

thel~ 80MS. This does not menn that 

its at the pieno with bis back to the 01 

t the keYboard. Aoco!J11)an1 ment 1s uaed to 

not to cover it The piano" should not beIt 

, -.g ... '" ..... 11 beoome tl crutch UDon which the 

ohildren depend. They need to learn to sing Independontly, 

inal 

en 

15Nye, and Nye, • cit.,. p. 97.-
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becFlUse there 

oan sing a 

1M:. and 

instruments 

tlcularly ~ood 

DIl81c.16 

511 

are many times du!"lng the day when the ch11ClI'en 

song in conneotion with the units they are stu 

a piano may not always be available. Other malody 

oan be used with. singing. The sut 

beosuee its tone blends 80 well uith t 

---.1_-- • 

"Sl~l~ is more than 8 purely vocal actiVity; it Is 

an activity which involves the entire t)ersonalltv. n It oon­

verts people into living. breathing, feel1M instruments or 

lUMu'r8R 
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c ds a word voe Iary befo:re 

I 

• 

~ ................. W' ~ ..... VLJ,e • __x E.' 

-It 

• 

t 

10 19•

t 

dependent 

a 

d rife # 

at Q;:I-

r 

'ier 

e 

20 

learn 

1 

0 .... ,. 

e· o08seoaed by t 

olUl 

ctlvlt1es. 

, 1 

s.) rast 

t 

E) -

Bounds, 

1 

1 t1llgL& IagU 

bo.cka'rOund 

8xt>Goted t 

~ - re 

wu.t1~y. 10 Id .ttuned to 

voice e lcally respon­

chi1dcan re 1c he at be able to 

ble to ,dIe a book. neea.s 

exPerlenc In f c be 

on tho Ik2rOUnd ot 1'I'D.1s1cal 

child. The flttst 

nv11'QmD8nt of man,. 

he gains oonoepts of high 

dvn8m1os, od,tundamental 

patt , accent, and under­

10 li uld associated 

tattoD or these melodies_ Play-

t l"\lDlentB lea to incidental teaching 

20
 

sed not llm1ted to standard
 

na. t uuu;a. ...,.
 

oOraw-IIIllW'~"''"''''''-~-'''4. 

2E.. ill... , !.'. • 
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th It, recolZlllzes 

it as a known d v trie • Sometimes listening need. 

to be combi 

but so that a child becomes 111 

th actual slnlO".:ing, playing of inst nts, 

thiIUt", and the teeli. f chil n vary from t 1 to ti • 

the receiver of t It is the whole body 

which hears the 1111810. A c en,. IDll.sio that h 

been cOlIIDosed. as well t 8ie 



Prosrama. 

enjoJDl8nt. 

In1'luenl 

betore 

tlmes.23 

first £rade 

imPort SIlt 

of others. 

these, 

34 
as his own* not appe &1 to him 

has /treat appeal ror ect t tastes 

If the chil t 8 

end reactions are 1mPo~ant, 1s al10 sa 

he 1s re willi to respect the oDlnions d jU 

,ts of others. The w teacher listens to 8 record 

tbe c ld lIstens to that record. Since 

c takes place 1n t • ",nly one tone or cluster of tones 

oan be beard at o lnstant .. Memory ot what has Itone 

or co tel' ires some familiarity with t 

muslc, thus. a ld no to hear tne same recording man,. 

Listen! o 1nclu I.IULoga, noth! lpa 

the belil:1nner 1n sic so tra1nl him to b well. 

One heara with h rathe:r t a. ne 

,ort ant purpose of l1stem.ng in t Irst ~rade 1s for
 

reell co nted;
 

..j
1 objecti or 1n the 

, 

23 l1son, • ~., pp. 19l-22~. 

24l-1ursel... , -and 
3m7Silver 

.. ---- _ ... '--V'IWoV.", ......... -'~\,I"rle8 
IlDD&nV. lew YO!"k. 1qt;6. n. 
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'sla to 

Ingingi ploy1 
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nyder. Alice 
sic, Inc ... New 

2:>U_V-ll£Ul_ 2Jl. ~., 

2 

ctlvE'J list 

at in 

L1suuw"ng 

activity, whether in school 

1Ulls 

18 an aural art 1t must b 

mind a8 well ae t 

develop the abl1it 

e that are 

il uled to illustrate 

the LmPortance or lilte 

1nt 

that i 

wll8ther It b 

The t e acne-r 

c activltles.25
 

to 11
 Ie 

Idte tnt 1 1. 

t Ol1iL~, d an 

26• 

10 of 1 t',YPes of leal 

out of aehool. Since IDllsic 

th the "innor ear1l
: of the: 

1 ear. A child should 

between BOunds that are 

The fact that bodily movement 

of muslCs110W8 

• 1 • 

with C ldren. 
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o 

o 

Cb.1.ld 

aoter or mo 

nt 

, 

el 

'"'OlllPan-y , 

t 

tlvlty", 

ral 

01 

or t 

c actlvitles 

ale ",,30 

movements. Chil 

enar-Qot 

it PODU:;j" 

r rh..Ttbm responses 

lea are a meana for train! 

Buited to t 

teaoher t 

ce 

lUu.au.l.e8. 

30Grant. 22,. ~.. p", 207. 

31Plerce; ~. cit., p. 7,. 

Independently while eve 

The first 

Me........ t 

n 

ctlvitlea should 

artlo1p 

r. the teacner 

ar 

to t 

u.e 

ones, 80 the b 

loo8e~ unre 

lar~e bOdy or 

n1#a all at t 

posa1ble l'or 

rity or the 01&8s.29 

es rh~am aotivities. 

ble, everyday. for 

lone. It 1 

r nee 

• 

before t ,11 

• 
1I'Inv·"'·nt. 

• chll­

ne elee le 

fl 

, 
m1lU:LOBJ., P 

lcularly for 

t x-dned to respond 

1c. 

ropriate 

Sometl o 

,
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lng 

1.­

t 

t't 

t:t'CLLUt;lUo 

Yfta_.... tl 

Qhantln~. 

, 
r sbol't 

, 

~ 

or 

1s 

n 

ootcunea 

t 

111 ror lo~ perio 

e..t 

o 

32Driver, 
1son 

o 

In r~bDdo activities one 1s etrlvlng ror eoordlnx -

tlon between the mind and tbl ,musoles ,32 The mind 1s s.1ded 

trol the muscles. Invosti­
- that ohildren who have had J11B.n7 and varied 

rbyttm110 

d from, their musIc. 

~ 

tlV&8 or the 

~gr t~A r.~G~ ~"Ari. AftA. 

1. To develop the ability to resDond to musio with 
large, free 

• au ....VY.AV~ 'b ................_ ...... _ 1L-~"I-UoIIIiJ • 

,3. To develop reoognition of various rUJU&~. 

4. To help the ohild to develop a ooncept ot 
beauty of rhytbm. 

• To help develop rhythm by partlo1oatlon ! 

teaoher 

11 

respo 

activit 
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, 
etion 
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n should 
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~1 

cla'Dpl 

otlvlt.y., 

J:U.lW:ltllf In 

movements. 

,t-e:x:or8eslon. 

ore. p 

beats. 

-

7­

6. 

9~ 

S1MJ..nR ~ame. ana rO~k C1anees '. 1"1'8e 

about the o1rous, erectina 'the tent. 

the o1rcu8 parade" giving tba performance (tight rope valk­

1:rut.,aano1ng bear.s, monkep. horses, etc.,), Q,UU t'tv.u~,... LUoIUlUe 

connected with them are 

goo 

falll 
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1n otivltl vementstractor. etc. ,etia 

in everyday 11fe are d free otiv1ties. 

Dramatizations ,n cr,eat i ve as 11 as rhyt c. 

·Co It Billy ats Three", "The Gingerbread Boy", 

·Snow ~ten, "Peter and 11"". "Of a Trailor and a 

ar" , aN d t c:b'amat1 zat10n. . a such aa 

"Jlna JanS-, "Ten Little Indians". a e Around", "Jim 

AlOWt Josie"'. ·Seven Steps-,. "In and Out ow" I and 

otbers are Rood for rhythm act1vities .. 

There is m(')re to musio than just , ,t rby1i 

i8 so illl'PoJ9tant that some part or every io period should 

be spent on rhytbDdc activity. 

8imDle instruments have $trea.t value because they give 

the child an opportunity to expe~1ment with, and exploN 
I 

sio. Theae Instl"UD18nts, if properly used~ help develop 

pitch diacri'm1nat1on and rhyt,hm1c and harmonic understanding. 

They are a valuable aid in developlnR skill in music readi~. 

The,. help some cr.L11drenfind their slriging voices. and are 

an aid 1n bul1d~ musical knowled~e. MUsic experience 

whioh does not include instruments is a 11m1t8d exyerience.33 

ols.-33Mursoll, J '.Silver Burdett Company, w 
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instruments 

sound 

eles to produce 

reat sktll to produoe satis... 

nstMllDenta a child c 

It of 

henhelp 

arience a child &tets 

nt. 

sta 

fl'"ODl 

the 

playing 

In pl truments the Id can ~duc ounds_ _ 

thro an 1nstrument he oontrole. bet 

encDura~ed to listen to t difference p ced by 

the various rhythm l.nstruments. Basic rhythm, melody rhythm, 

,nhras. rhythm recoJUlitlon 8l'G outRrowths or the use of 

classroom rhythm instruments. For the 1'lrst instrumental 

experience of' first grade children the teaoher may have to 

,some BU"'lIl!8stions as to when to play the instruments_ 

but as the ohild gains experience vith the instruments he 

will be2in to make suggestions for their use. 

tiona should be followed whenever feasible. A prime requisite 

tor all rhythm orchestra activities is to listen to the 

sio .firat. Th1s listen1M will Pi ve idealS as to the kind 

of music. how to use and to group the instraments " and where 

eeen instrument should be played. The mos't suitable melody 

Inst:t'UlUents for the first grade are the ones that reaui 

only simple DJlJ.sculw reactions to produce the tones, 

preferably one stroke for a tone .. Xylophones, orchestra 
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_ i ohimes are i 1IUlrlent ultabl r first de. 

Space frame 1 lopbones, orcbestr 

bells, and ohimes provl 

t chil".. p t 

unl of sound ... , pace. 

f' referene& for 

i -

span nt low t 

1 t that 1t 

aion. 

which 

lnat 

knowe 

i nt'S 

ld 

lld to explore and 

t beyond his oomprehen.... 

1'1 tuned to one aota"7\1 

sound of the major scale, 

or nearly all 01' his own 

lodles he knowe, he 

8 tonal 

little melodles of his owu, 

rstand,. 1'bese lnst!lUJDente 

11 as heer, the coneept of hi 

~ valuable ass1etanc 

to - - . 
r. liY tne use 'of these 

the-
the way cb11dren bee 

nly. but bY the use of 

~nts it 1 t to start 

d let him e rlment 

.1DSl:111S! • With all tone 

Ith a melody the child 

the instrument, piok! 
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t until later 1n the first year• 

nts. 

,0 matter how 

simple t st hum~ 

to•bei 

or the firstc 

8 

first ~ade 

keys. 

t this pltl;J.LIn!:1"1 

1, 

DeollUS8 

• 
child 

playl 

_ in t. c 

part of t 

~Ul1"'lftOnV, whioh 18 

-,n t be apper p;:rSde8 " 

First p:rade c.hildren enJ 

first ~rade helps 

_ w1th the autoha , 
nt tC' try to pla,. it. t of chording: 1s a
 

,ytbm1c response. and
 Itticulty with 8108­

lay a8 well else~ :f'lret tlrade ch1ld 

11y noeo use '0 d. tru­

nta~ activities a 1. themselves, but are an 

~ of tter 11ste , lUl~..L~, 

iscr1m1nat1 8atlvit..,.
'-

p -slng:LIlg" t• 
ntal activ1ti fl.pneal to t 

rio 18 a~t1ve nnd illWUls8 to mazu.pu­

late t b1M8 .34 

34 e, e, ~. !U:!.., Pp. ,58-84. 
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effectS. lano in tb at 1s not d 

us or Bound, ,d t lldatr 

08 o~r t 1 ..conesl)ts. 

co 

1 o 

o 

AYnPAIIA10,tt 

t 

lv&. Listen! 

10dY for 

c 

tb 

1 t 

j 

-

ng 

is 

37Sheel1Y, 2J!... 9.!.l,•• p .• 11;1. 

7 

,t 
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ortunity to turn 
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d InterestinR arPanRement 
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!nelody instruments 
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reat1 t t:; in t 

p 

liaten.1n 



:.3 

n. 

o ao WtuJ.U 

1.lh7.-

insp1 

tv in t 

-,• c, 

1va 

, 

ouragement 0 

in 

. ... 





Ino.,$ 

lve 
I9liO, 

:COlID G: 

I L. 
b ,t 

J 



, 

..1Gaflall, and ll~, 2E.. 2!l.• Pp. 1.31-15~. 







59 

e, 

o 

p 

tambour! 

uppopt ror b1s "row! 

1e PI'ORr8m should b 

lO1)ment of 

.t'fe:renoes.• 

t 

1lI .1.'" uuu.t 
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t 

n 

t 

ut 

• 
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of' throup:h rmn a 

.. 

p 

hospitable to all phaBGB 

nterrelat 
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Classroom .'11''"'' ...........-.="z 
L. 

The seoond grade read1.ng program tor the first semesber 

Is larp:elv D.. matter or notlo.1ng, L1lld develoDment ot readi­

ness tor music readilm. In the first R:rade many ~eBt;ures 

(aien language), diaarams and Une pictures on tne c 

to estab2ish the 1UDaamental oonoeptg~ 

w 
ions in 

well as di1'terences in ra"tbm. The bands end arms were used 

to indicate hlp.h and low o~ melody f Olal)DIIl2 and at 

used ~o lnc11.CR'te aooen1;. wrule the child had t 

riences in the first m-ade, they Should be continued in 

the seoond t:!:rade. Seoond Rrade III.1.s10 Is Q bit more oOlDPI...... 

ince the ch1ld 1s still YOunv. be needs to oontinue 
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oit •• p. 167 • 
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.3. 

4. Dotted quarter note: step with 10ft rov". 
- vi-

t. Rhythmdc exercises. 

1. Ohant, olap. ste)) all rhYthmio movement 
in eo 

2 • Have the class work out oombinations t 
.;1 ... - • 

3. While the olus ohantB the words t ... "" uUUl>. 

1__,,1.3 

u- ,,- ~ 
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harmony. 
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1 

I Q.2... £.!!.., ~. 
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1 
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to be ablo to 

1e.n18 

1,1,;1.. AUu.." 1..I.",I".t2" .-.&.l-D..LV ..&.U VW.,L­ """"'" J.MJU*:D. - - ~~. 

• "'. IJ~-V"W vv~any. 

20Andrel18, Gla~o. Greati1ve Hh~bm1C M.ovementi ro 
Ch1.1dren. Prentloe-R 1. -Inc •• Nev Yo~. 1954. P. 1. 

of beautiful 
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22YJ1&l"C&; ~ii ott., P. 72. 

C:;.IoJllvA'r"S, 2E.­ ~., p. 17. 
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the eve to control the DIl.l8cles, whether 1t be Iflr2e bO 

on the 'Dicu~. 

,. 'to reoogn1ze GIl<1 reproduoe a rhy1illm10 pattern 

ill.2 

InVeS1ilAat;10n !laB proved 'that; cnl.l<1ren who have had many an 

varied rhytbDdc experiences with many kinds of music not 

only become better r~aders, but elso have lIIOre underst 

end enjoyment or, and !"rom theIr musio. The ohll 

contlnuous anC1 appropr1at:e use or many 'types o~' rhY't!1m1C 

ot1vity for this reading skill to develop. Since tne QU8.rtier 

ote 1.B the basic beat tor most ot the DIll8io in' the fourth 

books j it is well to stay with music that UBes this 

note for its basic beat. 

Some alms and objectives ot rhythm In 

•• 

1. To develop a sensitIveness to the rhythmical element 
in music. 

2. To develop appreoiatlon throup.h reco~nltlon or 
vario 

3. To develop ability to read rhythmio notat1ou. 

4. To further develop underotandi11K or meter. 

5. 
~~~~ fta+~~~ft 8~A ~~~~-~ft.~ ___~ .. 
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6.	 To develop poise and graoe through b04il7 reg~V~~V. 

7.	 To develop an understandiDP. of the structural 
organi.atio 

To provide a means of creative eelf.expres8ion and• 
jo,ment through partioipation in rhythmic aotivi­

ties. 

9.	 To help the ohild to 1'1nd a plaoe tor himself in 
hvtbm. 

10. To provide enjoyment through partioipation in 81 
san 

Rhythm band .. even 1n the fourth Rrade, can provide 

very vaJ.uable rhythm exPeriences for children. This is one 

ot the best ways for children to recoanlze the difference 

between the beat ot musio. and the rhythm. Phrase, meter, 

dmam1as. and acoent reco~nltlon also result from oorreot 

rhythm band activities, as do mood and tOJlIDO reoolmltlon. 

When children 1n the fourth ~rade realize the pUrPose 01' 

rhythm band they will not oonsider it a ~babJ· activit,._ 

Tone 1s the most imporbant thing in music, but rbTtbm C 

next. and ohildren have a right to all the rhythm 8X'Derlenoes 

p08sible to help them to beoome musioally responsive people. 

Action sonlts, singing games. and folk dances are Dart 01' the 

rhytbm1e experiences .. Boys of the fourth erade partioularly 

njoY t be dances. 

Chlldren of the fourth grade are more matUl'e t 

third R:rad~o children, and better coo:rd1nated. Fourt 

ch1ldren should be able to per.form the fundamental movements 

with accuracy, and should be able to comb1nl 
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,oothly. These children also enjoy slrullm! t!8m8S and 

dances. They should be able to make movements ehowi 

ness of tempo, accent, rhythm, meter, dynam1.cs, 

phrase in ever IncreaslnlZ dearee. The American S1~er manual 

tor fourth grade has excellent suggestions for change of 

aovements to illustrate phrases. In this 'lrade there should 

be wider use of notat1on in connection with rhythmic activ1­

ties. The rhythmio notation should be Dlaoed on the board 

o	 that children can see. ss well as hear and feel, what
 

It 1s hoped the child will reoornrl.ze these
• 
patterns whenever he sees them, whether it be in his text­

book in school. or in his hymn book in ohuroh. Since the 

arter note is u8ed as the "one best note" in most musio, 

it Is well to at with 214• .314. and 414 measure the 

atest percent of the t 1me. However, in t 

ohildrell in fl read1nos8 I' ,..elazht ....h 

rote exoer1ence, but It is tter li ­

cated tel'S wait 11 chil n nave so owle ot 

fractlons~ le it Is a ~ood tal. 

vements occaslon , ourth lrrade re e 

interest in slngln nd 

addi 10 natrulMnts 17 

irhyt instrument 

rh,-thm patterns of all not o ,u1d be d 
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should be 
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for SOtUlS 

Inst 

h 

rn-ad~, chil 

cord the var10us 

_ in starr nota­

ollowed by tbe ei~hth note 

e a s 

able to 

for 

s10 period shou1d be spent on 

not 

on 

suggestio 

, 

usslon instruments a 

t 

,y should 

110able t 

, 

"Jar rhythmic proble 

10-\Tlsual 

end or t 

sic than just rhythm, but rhythm 1s so 

• 

he dotted quart 

c 1')at'&e~ 

of t 

By t 

liar with tbJ 

art or eve 

vt:hm1 0 net!vity. 

.tepped, an 

t 

or tlese notes. 

rhyt 

t1on. 

1. 0 

tollo 

E! 

Classroom instruments have Rreat value because they 

give the ob11d an opportunity to experiment with and e~lore 

lc. In playing music the child can produce sounds th1'ou 

an l.ns'trwnen't ne oontrols. These instruments, it properl7 

used, nell' develop pitch discrimination, and rhythmic and 

harmonic understanding. They are an invaluable aid 1 

elopiD2 skill in music read1~. Investi2stion has Droved 

that the best readers are those who bave had -eXDerlenoe with 

'y"LWLLC 

ladies, 

one of t·, 

18 more to 
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omst1mes it is thought ~hytbm orchestra 1s suitable 

r ~raCl.e8. no-w8ver, as 'ens on1ld matures and 

rows mo::re sen811;.lVe '&0 music he develope a better under­

ng of the phrases and rhythms thatolassrooDl instruments 

basize so well. He also becomes aware of the total effect 

of all instruments", 'tOnaL SIlG rnycnm... pJ.ayJ.lUl: tio$?:e'CD.er. 

Recognition of basic I"hytbm.. melou,;)' A.-"'~"'UM.&, 1".......-...... .:7 L-u3 ......... ' 

accent, meter, dynamics, rhythm patterns, mode, SCe.lesl 

intervals, chorda, harmony, key, and letter n~ee of notos 

are all outv.rovths of the use of classroom instruments. A 

prime :requisite for 0.1_1 rbYtbm. orchestra aotivities 1s to 

l1sten to the music fi.rst. Tb1s listening will give i 

as to the kind of masie, how to use and group the lnstru­

ments, and where each sbould be played. Playing an instrument, 

no matter how simple that instrument may be, 18 a pleasure 

to most human beings. Instrwnental aet!vitles are not 

end 1n themselves but are an import.ant aid in the teaohi 

of better 11sten1na~ singing, musical discrimination, 

rh:rtbl~. oreativity, part-singing. and note l"ead1nv,. Instru­

mental act!vities have an appeal to the YOUDf.l: Amari 

Is active and has an impulse to manipulate tb1ngs.2b 

Some aims and objectives of plavirm: 1n the fourth 

grade a.zte: 

24Nye, and Nye I ,2E.. ill.-, PP .. 58-84. 
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om instruments leads to the at 

lDitruments whioh can give a person an avoc.ation throu2h all 

Instrumental experience 1s exper1ence wit• 

ld, with instruments or several 

t without lonR: end serious stwiy. The DurDose is 

t to play these claseroom instruments blt to learn as muc 

bout DJWIlc from them a.s possible. Playing instruments help 

• ohild to be act!110ly interestod in mu.slc. He will :tl.ave a 

11ving understanding of musio that w1ll ~o with 

ut all his lif'v. 

t1me the child 111 in the fourth grade he should 

lassroom instruments. In tb 

grade 1;lU,S exoer1.enoe was pl"lnCl1Ja.l.l 

... _._-""- • 
In the tblrd Jlrade both tonal and rh'V1ibm 1nstN­• 

used. In the fourth p.rade to 

Inst:ruments Ghoul 

1s 1s u~eo l.lle grMa lInero a'trlng lnst;ru.ot1on . 
J ~Uy ~~~YV instruments should be used as soon as the 

chlld has acau11'ed .u:rrlclent profic1encY to Dlav \f1th t 

• n,.....,........ ....u........ u. ..... v.... .. ...~.&. ....v ... t'le8 and
2'Hursell, 
tt Company. New York. 1956, p. 2~Pr05!'ama~ Silver 
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u;Q u--... .......~ '_........... ' ... ~"'................vd to play 2!olos,
• 

lolins can 

s, and the' open strinRs of 

the 1cello can be used as the root tone 01' tho chord ror 

aooompammenta. 

On the rhythm instruments fourth t:::rade children should 

play rhythm patterns or all note songs , meter 

, ~~ acoen~._Vygr un 1D8J.OClY instruments tney 

lhould play tonal patterns ot all reading songs, tonic chorda, 

doalnant ohords, major, minor, and pentatonic scales, ,and 

"'u.v 3 ...~ "''''JIiII''' 1'.......:/ ........... <oiUA .. g '. u...."'-~......... ""'s. and
• 
lodies. On chording lnatrumants (includinp; the plano) 

children oan play accompaniments for the clasSf"Oo:n a..LA.AlS~~. 

any or 1:tle 80n.~8 nave chord letters as an aid for chording 

acconro&n1.mOn't. SOWlS enr83s1y 1'01' l)laYirut will b 



ust mwung 
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ot­
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Coz:roany, 

Creati 
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up 

c. 







dec1ding bow to use theee materials 1n the olassroom can b 

creative .. Mak1ng 1nstl"W11ents and uslna tnem in tne c 

- fits the natul'8 of the instrument oan b 

creatlv.... 

Creat10n 1s not a epeoial type of work and is not 

taken Ul> as Buch... It may bo slow and diffioult or 1t; ma1' 

come in a flash. 
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Part- 108 ie not tressed in text books until the 

latt fourt radv, th two-part SOnIi!:S which 

oont !nue t ~ugh the f h grad... , d three-part SOMa in 

xtb. grade 'I"J p:rades should 

foundation tor p 1nglng through chordal acco~­

pan1mants. obbl1~a~os on trumonts, pla.ying parts to 

80 on inst , usln his awn voice at t~8. 

Sometimes can,onil............... ,
 chl1­

1 unds, but th ld ot be 

expect , d • ...ometi , 0 ,
 
scants re u, d 'to
 chl1 n for B inglxm in nar­


n'1_ D, oants r
 lodies w~itten to acoomp ,'1 

Qnotl1er lodJ. rounds not good preparation ror 

b ohild is too busy with h18 

t talned I-Ounds and 

o r harmony. 

for part-B~ng~~. 

1v1 the class he should be certain to 

have 80 

n the t 

Inger oh part. A ohl1d should 

learn to pal"ts, nd to listen to the othe~ p 

o as to his part with the others. A 

ohl1 o 1 parts so he ean learn to 

listen up o to th o'tller parts. A child who cannot 
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auuu...d be g rtilnity to have this 

pleuurab 18
 • 
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t be stated just as clearly as if he weN writ1 

of the f1rth grade listening program 1s to 

lop an underatandin2 of form. Thi 

bout bv reDeated hearlnbs of "Blue Bells of 

:
 

1111 
Boo "1, 
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s t o h , ter, 

inatrw::lent, f , 1" t t.tth ll'""nA. cnl1d t 1 t his 
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Q"P011ns orw, 1 t t~Uo6. bu 
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ty tor this 

nhi 

• 

i 

o 

11' 1DI1s1u.f 

iOl'ODl"late 

tra, even 1n t - . 
very vaJ.uaD.18 rnV1itml exPenenceu for chlidreli. Tb.1.B 1s on, 

of the best ways for children to -

f music, and the rhythm. PIo4.O.· ......... , U~"""""'. 

t ....7 u ............... 5 • and. o.ccen't recoSUl1'tlon also 

orCbes'tra actlvlt1es~ as does mood and temoo 

tlon. \lhen eh1J.dren 1n the fifth grade reaJ.lz 

urpose Q1" rhythm orchestra theY will no 10Il2er oonsider it 

th their dignlty. Tone 1 

, but rhythm comas next, 

rb.:Ythm exper1encos posBllHe 

ponsive people • Act 10n s0.u.co~, 

• ...nd folk da.noes are Dart ot these rh 
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th tn'MACgg. 
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adeobject! 
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c , • I t nts 
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o , accent, , 

• , lnterv~s, cnor~g, 

:£lrtlony,. 

f t 1 aaB TID Ohl ,natrumont, 

no matte!" J,J.LeUZlU 
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• _uter accent, ,and the note rhythms of two Datwts 

In 't ne parts are dlff'erent • On melody 1~trwnents they 

• hOuld play tonal patterns ot 0.1 

bords, dominant ohords, maJor, minor. and pentatonic scales, 

meB, intervals, and melodies. On chord1 

instruments oh1ldren can play accolIlPaniments r 

room 81~~. Many ot the aOMS have chord letters as an 

aid for cbordlllR: accolDDan1ment. 

The piano should not be neg,:lected as a olassroo 

instrument. It is a melody. rhythm, and harmny instrument 

, and should be uoed in thes8me in£ormal way other 

classroom instruments are used. Cardboard keyboards tor all 

childl'en ahou1.d be p:rovided so that ohildren at their 

can ro~~ow on tne1r k.yooarC1B wnat 1s bein2 done by other 

children at the Plano. HObe~ ~aco be11eves: 



Creative expreasion in music does not mean just 

Inlil up 8 melody for a 80113. Creativity lS Dereo 

MUsical initiative, and 10 the fifth ~rade this initiative 

Is more than likely to be re-creative. Much of what a ohild 

liMS and 'Plays as orlrlnal creation is patterned at"ter 

SODtrS or me~od1es he haS ~rea.dy ~oarned. Creat1Iut is not 

up SOJD8~tl1.JJg new, but also is a new and inter­

est~ arraI1lltement or thlMS whioh already enst. A ohild 

needs to acqu1re a baokground or experlenoes bero 

be truly creative. Some or these exoorlenoes need t 

- - - rlenoe.... 

t 1s oreative t'or one child may not be creative for 

baCKgrouna. 0 

ch, individual, ohild. One or the ~oals or creati 

• 

-

1
 

IS • 

•
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11t in their proper p1ao... , d many a child has 

orJob to 

1e 1.,v' c 

wanted,tt • 

UV..L.U~ • 

.3RA'Vnn1dBj ~. £.U..." PP'. 169-19~. 
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• AU .UU.-Ua...u;J,L­ ~gVU.U.i' ~ ...111tJ of Interpre1;atiuu. 

• To ~~l~hsr develop d1Bcr1m1uatton_anda~preclati 

6. • ...., 4w..&.­ v~... ~~.v_v~ 4~~W-U6 gA••~ • 

7. To develop undox-standJ.ng or.• and an ear ro... , 

• 
experience. 

"'....... A ...... ~.A. .....• 

10. To provide a pleauurablo experionce t~t will oarr7 
over into home and oomm:un1ty life. 

11,., ".1'0 OSJ.l) 'toe otUl.Cl rJ.na a l>.1tlCel"or hmselr In mus1.C 

I -
on~s, b~~ n number or songe are st.~~ V~U" u~ ~U"g. 
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si~ independently beoause there are many t 

- they ,eon sing a song 1n connection with 

ts tneY are SliuayJ.rul:. ana n Diano may 

avaIlable. other melody 1nstx-uments cnn be used with a1 

imt, as well as the l'o~ar UlSlirumenl;s 'tne otl1~C1ren 

learnl~ to play. The autobarP Is partIcularly $toad 

its tone blends 80 well w1th the singing volces. 'l'he use oT 

instruments in the sixth grade helps children to be aware 

of, and to listen to. the harmony produoed by these Ins'tru­

nts, which helps them to sing har.uonicall..,.. 

d also be Jtivon an opportunlt,. to make-up 'their own 

ny. :;)ome or them will have a-natural" feeling tor 

• .............u ..~ .... wu. ...Q.ud themselvee to this type 

or harmony should be used to allow the children to tIt 

their wiMS·. Hald~ UP 'their own bal'DlODY makes chiI 

C onanges and struoture. as well 

lee Blend. balance, liatenlnlot. and thi 

are necessary for oucoessful harmonic slngl~. 

by drawiM Im~AA 

t 
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Part-s1nQ11lR 18 not stressed 1n text books until 

latter 'Dart or the fourth r.rade. with two-IUlri; SOIU7.S which 

l1'th Rrade. and three Darts 1n t 

sixth g;-ade .. Te.c~ers in the pr1ma17 gradeS' have be2UIl a 

~or part-singing through ohordaJ. accu~~.I,u.. g, 
n instruments, 'Plnyinr: 'Parts to some ,SOn£8 on 

, I Q.2... c1t ., P. 166• 
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n1i ore or c t to 11 to C "'Aft"O' 
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Pierce, 5!E.. cit., p. 

,~ e~;w;;),;: -Chicago,jo 
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children a't t 



Creat1Ye eXDresoion is often a new and lnterest1n 

arra.ngemen~ or things vhich already exist. ~ 0 

to aoquire a baokground ot experienoes beforo be oan be 

truly creative". Some or these experiences need to 

d t 

cn11d may not be creative ror 
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lver 'blrn" 

the cn1.~Q c - - - ... , 

r aooomo&nv class aiIU!:lng, 

or orea'te approvr1a'te Bound effects. or play,h1s own inatru.­

nt in solo and ensemble for the closs, or make up melodies 

and rhythms.• A ohild noeds the opportunity to turn 1"eel 

into sound, and this may result in ·:the creat ion of a melody, 

but creative work 18 not merely the oomposition of music 
~.. 

a child. 
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o£j\j ~U"l.U l'ti:) 

the DUrDose ot help1 

cla~eroom teaohers develop Bome ideas concBrnin~ t 

oope, aCl;lvJ.~!e8, and posSibilities ot taB e~emen-

-taI'] music education .t'~-vc:.~·~. 

uld be a dev~lopmental 

ith the musioal growth of the ohild as the prin­

tiVB. It cannot be a program or Ilocumulati ....u., 
the basic eOn. 

'o~vea ana RrOWIi as the child mal;ures, 

preclatlve understand! 

c. 

lementary musio progr~ begins with 

one inBtrum&n~ every 

ossesses. ~lDR1n~ 18 R normcl, p~_rson~, amO~lona~ responae, 

and 1s a .t'unct"lon or dnil,. 111'e. Small children learn to 

siwr: u theY learn to talk. They listen, 

1m1tate until understandl!Ut d.veloDs and the response becomes 

.. 1.10..._._pan V~ 

t musXo can be aGveloped from 

.. nu..." ....J" J:'~- ... , ~.....J ..~j - u.sor1minat1on, 





child a. tone and l'hvtt:Dl1 vooa.bultlry of many "music -~-~-" 

reo
 

is bev.un in the first grade by the use or bodily noveoent,
 
- -

. 
d diagr&::l8, curVes, and piotures· on the ohalk board to 

- 10. 

~~~~ w~v~w ~~v~.u uv U~ t• -

table so a obJ.ld can ~et an idea or how 1D1101c looks'. In 
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11 ratandiionr 

reciatlon for t 8io. 

Pl allo c.ruld to produce 

a mee ie vice whicb he controls. Pl 
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1,sten!: 8 veloped, oreativity r• 
velo , -s~m.bo18 boao (reading) 
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" h, ny, 

, ..... itch discrl nat ion,. rorm, t , 
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c. JJevelopi c 
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11owod to e lore and experiment 
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tones. Creativity for a ohild is finding he can do or 

omethlng he oould not do or understand .somotl 

lousl~'. Re'Droduc1na music ft'om the J:>rinted sYmbol i. 

creative, whether it be sinaiM. DlaY1rut. or heariWt the 

ear" whilo looking at the notatl.jn. 

Creating should help the child to develop ima&llnation. and 

satisfy tile O.n;a.",,".v u ..q~v. 

A ohild in the lower grades is not capable of oreattn. 

on tbe level of the upper grade child because his maturity 

"~2rouna. oxoerJ.enoes are limited. The Ul>'Oer 

cn11d uees the background experiencos of the lower grades 

build and develop his idoaa. whether it be "oomposing" a 

on~. a. rhytbm, or 811 \nst1"Wll8ntal melodYe 

Creativity in a child is perlonal musical initiative. 

lId be DosltlvelY 'reoeptivo to all suoh initiative 

Id, and direot thio initiative with care. 

Creat1~ halps a child develop a better understanding ot all 

haaes ot musio. 

commendat 

1. The trend of prosent da~T elementarY education 

seems to be to the sell"-conta1ned e~a.sroom. 'l'h.e cons 

ot opinion of authorities!s thAt-claDeroom teaOb.e~B OWl 

teach elementary music. EnttiuBlaem and wl1~~a endeavor 

overcome many classroom d1ftl~~ltigg. 





valo t 1•• .. 11 

tuuJ.U[, JIItT'aI!Hled .• 

lag~.L-V v.u.a. 

irst through the klneBtnet1!') 

.. ~w .~ "~U ~u_~ ~ O~~d ~c adequate n~ber GOnc6Pts 

that hewl11 be able to understand exact cetrlc oount 0 

.... uw--.l child needs oppor'tl.m1tles ror :free rhythmic.' 
ion. D1reo~ea rnYt~o rosponses can grOVlae a 0 

of 'Daoe. Folk ~ames in the upper ~rade8 hel~ a ohild dovelop 

a senDe or rhyttml. Metr~c count or measures must be delayed 

:til 

10. J:Ssr .mllscJ.o, 'e~e, ana. Dnlld mu8't ne QOOrc11D 

to reproduoe fJ~bols aoourately. In order to .Learn 'to r, 
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~ols call for certaIn respo 

0, a child needs to 

voioe, to see th 

that certain 

11. Pl 

activity, but 1 aspects ot music more clear 

end detinite. ,ere classroo 

instruments provld or ot a ch11ul! 

b 

ra2ement, 

end op'Dortun1t"'J to the Instru­

menta oan hel'D a child 

'ar.ullt!nt 

basic concepts ot slc. 

Instruments. t tonal, 0 e de by children 

in order to ovi clu8l"OOlD 1. nts. 

Inst nt 

tor 10: and .~r1mentl c'. It is ot 

sist 1 

spacn12. The pI 

Itc • 

i1' all rovlded with a piano. 

o not nos in their ro ould t 

u, arts room so that 0 h11dren 

opportunlt ano in informal 

way. 

13. Creativitv i ti arrangement 

of existing elements. Teach8rs 

creativIty in music enCOmDBSSe 1'8 than cOmDosing or 

ft__, ... ng up B tune". 

14. Creating 1 oal initiatIve, and c 

serve education b~ helpin come a stable J 
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!nquir rstandl _ .LUUtu. • A te r shoul• 

sltlve1y captive to all oxpressl0 or indiv1dual 1ni­

tiatlv". si rlght VOl"dA into creativity 

w111 help chi1 o erst he teacher i8 hospitable 

to his creat1ve etfortD. 

1$. The materials presented in this study are to be 

used as suggestionB, and not as a complete souroe of 

rials. Thio study was not intended to be used as a 

lesson plan, but as a sUj;I!s:.testive ~lde in the various areas 

of mus1c. 

It 1s the beliet of the author that the philosophical 

ter1al presented in this work will be of help to classroom 

teachers cont'rontea. with the transition to the aelr-contai.ned 

classroom. The material presented here 1s to accompany an 

ctlvitlea guide. It the materials and SU22estiona could 

va been developed and tried immediately in a classroom 

tion a nu=bor of ohanges no doubt would have been made. 

S8 Changes wIll be m8dB 8e the material and suggestions 

e used. However, it is hoped that bY the use of these 

terla1s, elementary mualc inBtruot4v~ .u ~QJg, 

will be imProved. 
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