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PART I

GENERAL INFORMATION ABCUT DRANA AND RECREATION




CHAPTER I

DRAKA'S CONTRIBUTION IN THE CITY
RECREATION PROCRAM

People of the United States are acquiring more and

3 leisure time. Not only do they work fewer hours in a

day and fewer days in a week, but they have more and longer

-

'gnltions. In spite of the fact that individuals are living
 longer and remalning vigorous in thelr later years, they are
] g:-tir:lng from active work much earlier.

The following 1ls an editorial, typical of numerous
articles appearing at present:

General Motors has rejected a United Auto Workers
invitation to start consideration of a shorter work
week. This is only a temporary delay in a trend that
ies sure to continue.

The big unions have publiely declared that the L-day
week 1s a primary goal. Those who believe the proposal
fantastic should remember that the 8-hour day and the
S-day week were rareties a decade and a half ago, and
that not until the end of World War II--a dozen years
ago--did the lj0-hour weelk hecome commonplace.

With that in mind, 1t does not seem risky to predict
that another decade will find the lij-day week the rule
in major industry.

¥odern machines make 1t possible for a man to pro-
duce far more in far fewer hours, and one of the things
he will insist on producing is more lelsure for himself.

Serious studlies just as well begin, not only on how
the economy can best adjust itself to this new work



- week; but also on how & best is to be gotten out of
this increasing leisure.

Host arts are learned in early life. It is possible

people in thelr later years to find new interests and to

:.ilop new skills. Often an article sppears about some

‘resh project. However, the very fact that such an ineident
18 considered news and worth reporting shows that 1t 1s an
%option to the general rule. Experts who worry about the
early deaths of men who retire st sixty-five continually
admonish younger workers to develop hobbies and interesta
before they hecome elderly, so that retirement will be some-
thing to approach with eagerness instead of dread. Yet,
how meny ‘pooplo learn to swim, play tennis, dance, paint,
or speak publicly after they have reached their twenties?
0f course there are some, but again they are the exception--
ones often pointed out as being unusually ambitious or
self-assured. Fo, most people continue with skills and arts
they learned as they were growing up.

Recreational groups are tackling the lelsure guestion.
Sclution %o the ever-incressing problem of leisure has been
sought in the past few years by many elub-,. civie groups, and

organizations. Chief among these have been the recreation

lrace It: The Four Work Week Is Coming, editorial
The Hutcm'ioi—%u's_, sy 13, 1507. - ' 4
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muissions established by many eltles throughout the nation.

‘ are usually tax-supported and offer opportunity to
ayone who wishes to learn. Several full pages of a news-
paper may be required to list all of the activitles, crafts,-

1 : i8, sports, and other interests that are made available

or anyone looking for something to oecupy his time, MHost

ational directors see to it that every age group is

included in the setup.

Children of intermediate age need help. Although

everyone now has more leisure time than formerly, there is
‘one great group that needs more attention than others. The
youngsters of the upper grades, when released from classes
- at the end of the school year, find themselves facing days
full of many empty hours. At first they are delighted with
the prospect of long lazy days ahead, and for a while neigh-
borhood games will suffice. In previous summers they had
played all day and been satisfied, but now that they are
older they are eager for new interests, and the same old
play of former years soon begins to pall. If no outlet for
their abundant energies is provided for them, they will
hunt thelr owmn. General devilment can easily become juvenile
delinquency. )

In an article on "Boredom™ this question is asked:
Do children suffer from bhoredom more easily than adults?

The answer given:
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Just about twice as quickly, tests show. Thoz rarely
?n sustain attention on any subject. Adolescents and

esn-agers are especially sensitive %o boredom. That's
_why they so often seek thrills in bizarre behavior, in
reckless driving or in experimenting with liquor. In
fact, bored e! is said to be at the root of much juvenile
delinquency.

Therefore, 1%t is Imperative that someone see that

dren have something constructive to oceupy them, and,
'or the happiness of all their future years, that they are
given every opportunity to develop thelr abilities as soon
8 they have matured sufficiently.
Although the recreational picture has been enlarged
-
'eh include all ages and many arcas of pursuit, professional
leaders have found that the peak of interest comes in the
- summertime and from the school children. Consequently most
cities set up a separate recreational program to run approxl-
mately elght weeks during the sumner months. Even towns as
small as one or two thousand population have found a recrea-
tional project worthwhile.

Drama can help the pre-teens. Although most recreation

cormissions offer a wide varlety of sports or skills and
numerous selective activities, drama is one avenue of interest
that 1s often neglected. Nany cities offer a type of drama
such as story-telling or informal classes in which children

2Churchill, Judith, Is Boredom Bad for You? McCall's
Magazine, April, 1957, p. 53. FPermission tc use granted by
‘003,11' Se
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ke up their own plays and create their own stories. This
itive drama is of value and has its place. However, that
yals mainly to pre-school youngsters and children in the
grades. When the average child is ready for the fourth
h grade, he iz eager to perform for a group. He is
eited at the prespect of moving beyond his acquaintances
ind performing for the public.
' Dramatic classes may mean that a number of youth may
ind a creative avenue of occupation instead of whiling
the hours meaninglessly. The handicapped child may
i a place in drama when he is unsble to take part in eny
r reecreational facllity. Imagine what it can mean to a
erippled child to perform in a radio play where the invisi-
‘bility makes him equal to normal childrenl! Also many
youngsters who care little for sports or handerafts find
drama the one class in which they can take an interest and
feel at home.

Here, then, in drama is an opportunity to gilve
valuable training to youth Just at the time he most needs
occupation, has time for 1%, and is at an educable age at
which he csn absorb the profferesd knowledge.



CHAPTER II

THE VALUE OF DRAMA FOR THE AVERAGE YOUNGSTER

The first Impression anyone gives upon meeting a
nger 1s the way he locks--including his physical features
end his grooming. However, the next impression, the one he
when he speaks, may be more profound and more lasting.
stranger may not be consclous of the fact that the
on for a poor opinion may have heen the alurred words,
‘the poor grammar, lack of enimated spesch, or inadeguate
’_&&tmta at conversation.
& A person's spesch 1s one of his most important

- aspects all his life. The earlier a person develops good
speech habits the easier it wlll be for him to maintain
them continually. Yet how difficult it is to convince any-
~ one that he should make the effort to change! Or, when

. gonvinced, how difficult for him %o effect a change! High
school and college teachers often sigh when they hear stu-
dents who have been in their speech classes all year
continuing to speak iIn the slovenly manner they used when
they enrolled.

A nerson's speech has been a part of himself as long
a8 he can remenmber and he regards it much like a member of
his body. Whether a girl has thick ankles or beautiful
legs, she knows that either 1s an unchangeable part of her



n personal self. She seldom realizes that she need not
K‘ nsider her speech in the same way.

Speaking habits can be changed by education in drama.
people do not understand that dramatic training can

ence a person's speech, and, indeced, his whole per-
ty. Take, for example, the story--a true ocne--of
The director in the tale is the author of this work.
Ted was a gangly, awkward teen-ager, extremely shy.
'He gave an impression of shiftiness, bordering on untrust-
worthiness, because 1t was impossible for him to bring
himself to 1ift his head end lock anyone in the eye when
talking.

The drama director was surprised when Ted joined her
group until he said that he would like to bulld scenery but
not take part in anything else. The director welcomed him
and soon found that Ted was an able worker snd most depend-
able.

As often happens in drama e¢lasses, boys were scarce,
and, when one in the c¢ast of a play dropped out, the direc-
tor pressed Ted to take the part. Sheking his lowered head,
he refused. When all the other children grew persuasive,
asking why not, Ted locked down, unsble to “speak clearly
enough to explain his fears. Nervous and reluctant, he soon
found himself pushed into the part of the villain. Never



d anyone have chosen Ted for such a rele--or, for that
er, any role at alll

Timid retiring Ted was certalnly not villainous.

n and again the instructor explained to him that he was
Ted, thet now he was a mean, base person with

e desires and the force and courage to fight anyone
crossed him, Ted bowed his head and mumbled his words.
oping him, the director asked him to concentrate on look-
g at the person to whom he was speaking while saying his
‘lines. After many rehearsals Ted was able to keep his head
" up most of the time while on stage. By frequent repetition
I and eonstent insistence that he say every word clearly, the
‘@irector taught Ted to speak sc that he could be understood.
Finally she made Ted see that a scoundrel would not merely
say the words but would put emphasis end meaning into them.

All of this took a lot of time of the director and
of the other children. Yet the director, the children, and
Ted all felt triumphant when he gave a creditable perfor-
mance at the final production. A oritic might have considered
the villain somewhat insipid, but those who knew Ted were
amazed and delighted at his accomplisiment.

Ted continned to keep his head down and to avoid
conversations, but the next time a play was cast, Ted accepted
a part with only a little protest. This time he found it
easier to hold his head erect while onstage and sometimes
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yen looked directly at people when offstage. Eventually he
gan to make remarks during rehearsals, and the students
ound his dry wit--especially from Ted--quite entertaining.
Thus, through drama, Ted's whole personality underwent
- change. By belng someone else at times, he could dbring
himsslf to do things that he found impossible to do as Ted.
: being compelled to held up his head, tralned, cajoled,
and nagged into speaking clearly and expressively for
inereasingly lengthy periods, he found himself transferring
hnblt_u into his everyday sctions. This did not happen
1l at oncey; in fact, 1t took several years. Ted has never
a true extrovert, but he is much happier today than
he was before he entered into drematic activities.
o Very few individvals have the extreme problems that
' Ted had. Nevertheless this illustrates what drema esn do
»' for a person. A parent or teacher can nag s youngster to
stand up straight, to smile and look pleasant, to speak
~ elearly, but rarely does i1t have any effect. On the other
hand, wvhen someone takes the time to see that he does these
things for short periocds, but at certain times and on speci-
fied words, he does learn that it can be done=-and by him.
Without realizing it, he improves during unmspecified times.
Nc one wants to meke show-offs of children. MNoreover,
few parents expect their children to become actors or
actresses. Yet 1t is worthwhile to be able ﬁo speak
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ofore a group. 'Consider for a moment another illustra-

Lloyd was a good student. When he was required to
speeches in class, he made them, and they were good.
But he spoke before a group only when he had to. As he
'f'j ',A'»oldc;- he avoided public speaking; he refused when asked
bo toastmestery at business meetings of crganizations he
voiced an opinion.

Lloyd became an excellent businessman, holding the
r 2t of all the community. He was a man of wisdom and

od judgment. He could have wielded great influence which
d have been helpful to many people, but he never had the
to spesk up and ls% people know what he thought. He
i gotten completely out of the habit of talking before a
large group end the mere thought of doing it made his stomach
m. Yet, at one time he had been able to express himself
before an avdience. He had simply gotten out of the habit.
g This shows that 1%t is worthwhile to be able to speak
) before a group. Everyone is nervous and afraid tc some
" extent. The only way to get over 1t is by golng shead and
performing enyway. The more a person does it, t_ho easier it
. becomes. And it 1s never %oo early to acquire the sbility.

By the time children reach the upper grades they ere

developing talents which are worth putting before an audi-
ence, At the same time they are becoming aware of the
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ience and beginning to withdraw from perfoming. Now is
d time to give them poise by putting them before the
¢ before they develop the habit of withdrawing.

m_:body cares much for a deadpan face. Yot thet it is
ed; usually 1t 1s just vnnoticed. Along with inex-

give features one usually finds an inexpressive voice,
d consequently a colorless personality. The author cannot
p but think of Laura.
For a long time the director searcely reallized that
had enrolled in her drama class. Not that Laure was

Outstanding? Well, the others were more animated and
overshadowed Laura.

When the director asked Laura to read aloud, she read
, the words smoothly enocugh, but they were neither distinect
ner expressive. When Laura was placed in a spesking cholr,
she realized that her words did not have the inflection
glven by children stending next o her. By careful coaching
the director taught Laura to put meaning in her words and
to read clearly.

The instructor asked Laura 1f she did not believe a
person would smile while speaking certaln sentences. Laura
practiced smiling. "Now, let's see you open your mouth big.
Open your eyes wide," instructed the director another time.
"Look surprised.™ Laura did as she was told.
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As in the case of Ted, Laura learned to be & more

¥ing person. While practicing for radioc plays her
ding improved until 1t was pleasant to listen to. When
® had children of her own she was sble to read storles to
sounding like a fierce lion or a timid lamb. Her

g was enjoyed by the whole family,
Could these people have improved without drama? 1In
y other training it would have been difficult to teach Ted
i"hold up his head without demoralizing his self-respect.
B ' practicing %o put on e radio play Laura was taught care-
how %o speak definite words distinctly. She was made

easily in a class in reading? Leura was looking forward to
@ﬁ-fomlng on tl_ao radio. She knew her parents, relatives,

" and friends would he listening. She had a real incentive $o
read well. The same motives might epply equelly well %o the
- instructer so that she spent more time and effort helping
Laura than she would have in an ordinary class.

If Lloyd had started early to appear before audiences
and had found satisfaction in i%, he might ‘well have con-
tinued all his ]1ife to speak with ease before a group. _

Portraying various characters helps in understanding

others. Preachers, leaders, and officials of many countries
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that if pecple only understand each other they will

} no trouble living side by side. If that 1s true of
fons, the same is true of communities and small groups.
sle need to understand thelr neighbors, and thls compre-
cannot be started too early.

How can a perscn learn to grasp the emotions and
1ings of someone totally different from himself--possibly
kind of person seldom encountered? One of the best ways

8 t‘ take the role of that person in a play. To act a part
juccessfully a performer must understand the motives and
sires of the character he is playing. Only by studying

- a person feels, can an actor say his lines effectively.
As he puts himself into a part 1t becomes natural to feel

- emotions he is portraying. Sonsequently it becomes
easier to glimpse into the souls of similsr people he might
;Dct later.
' In drema can be found a great oppoi-tunity to stimulate
the natural creative abllity of the children of the upper
gradea. They have not yet left the falry tale world of
.i-:ginntion. They can distinguish faect from fancy, but

thelr interest in fancy has not yet been stifled by a crass
world. Many youngsters find in a drams ela.as en ocutlet for
an sctive imagination that is a source of en joyment io many
of their playmates and other spectators.
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- Children should learn %o be at sase in the publie
At sn earlier age they prcbably took part in creative

.

they may have attended classes in story-telling. Cer-
at schocl they have sctsed out stories and deviged

own plays. Yow as they progress through the grades

gy are apt to become conscious of "self"., Many a youngster
ho previously performed readily will now hesitate before a
Before the habit of withdrawing becomes ingrained,

ie should be pushed to the front tc develop poisze. Everyone
mnts to be importent, and 1t certainly helps a child's ego

see his name on a program and to appear before an sudi-

Drama has many values unreslized by the children.
must learn to cooperate with others. They have known
before, but 1t is brought directly home to them when
they see that a productlon cemnot go on if any one person
" decides not to do his part. Thus they learn that each must
work for the good of the whole.

Well-put is the following paragraph from a report by
~ the National Workshop on Recreation:

Working toward a performance has many desirable out-
comes for the child. Most important is the good time
which keeps the child at 2 job until it is so well done
it may be presented for cthers to enjoy; there is the
co-operation which must be part of the venture if it

results in a performance; there 1s the stimulus teo
developing skill in speech and movement. Thinking



‘well as speaking 1s improved by ugdentanding and
ging the lines of a gocd play.

3National Workshop on Recreation. The Recrestion

;rﬁg (Chiceago: The Athletic Institute, 19 Pe
ssion to quote granted by The Athletiec Inltituto.

16



CHAPTER III

ESTABLISHING A DRANA PROGRAM

An effective drams program has three minimum requisites:
ce for meeting, mome equipment and material, and a good

- A meeting plece is seldom & problem. UNearly eny
pmnunity has a school auditorium or eivie building thet is
[§tle used during the summer. A lodge hall with a stage
an be a happy cholce. If necessary a gymnasium can be used,
% the feeling of real theater is lost in such a loestion
d the ascousties are certain to be had. Few recreation
sslons who are familier with their own facllities need
to ponder long in selecting a place for drsma assembly.
Equipment need not be s problem elther. A very
effective progrem can be carried on by spending littile on

jenery or coastumes. On the other hand some extra stage
@ffects can greatly enhsnce the program and thrill the
ehildren. But the performance is the main thing and young-
gters of the upper grades are noct demanding in expensive
- aecoutrements and scenery. In fact most of the theatrical
effects ere new to them and whatever 1s at hand is bril-
1liantly exeiting.

Most auditoriums have some scenery svailable with

flats and drops for indoor and cutdoor settings. These can
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pted to nearly all children's plays. If the stage has

i, any setting cen be established by merely using
miture for indoors or setting up s tree, log, or bush for
doors.

Costumes are seldom of any expense to the recreation
ion for neerly all parents will go to lengths to find
thing sulitable for their childrens If the parent is not
rative, someone else in the community usuwally is. Again,
ghildren are easily satisfied. A long skirt makes a girl
like a princese, end epaulettes and crowm make a boy
like a king. Suggestions for costumes end make-up are

n more fully in the chapter on the gulde for operation.
The success of the drsma classes depends on the
Although a meskting-place and various eguipment
essential, the major concern of the reereation commis-

A will be the hiring of an able director; for the true
succesa of a drama program dspends almost entirely on the
ability of the leader. Thus 1t behooves the suthorities to

d the best possible director.

They shwould try to hire a college graduate, preferably
one with a me jor in speech end drame. DBetter yet would be
one who has also hed experience in tuehing' or working with
youngsters. The director must be one who seea the values

in drama, and he or she must, like any good teacher, love
children.
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This work can be done equally well by a man or woman.

er, since the work is part-time, unless combined with
recreational jobs, 1t is usually easier to find a

gan to f£1ill the position. To avoid awkwardness in reading,
director is referred to as "she” iIn the ensuing pages

7 t does not mean that the work la feminine.

A logical cholice for a director would be among teachers
who want summer employment. Or 1t might be possible to find
an educated housewife who would like a part time job. Since
‘the classes will probably meet only a few hours during the
?ﬁ.’ak, the work of preparation can bhe done in her own home.

' Sometimes a college student, unoccupied for the summer, may
be sufficlently experienced snd talented to lead the drama
group. But high school students should not be considered.
They lack the maturity and knowledge to give the youngsters
the discipline, suthority, and training they need.

By inquiring for someone who has taken part in plays
or community theater projects or for someone who 1s prominent
in any branch of drama, the recreatlion authoritlies may
unearth a good director.

Expenses must be considered. Naturally a good dra-

matic progran will cost something. Since it has been
established that the success of the project will depend
on the director, that person's salary should be the first
consideration. A community ususlly obtains the caliber
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f;tulont in proportion for what it pays. If a director is
jell-paid, she will feel responsible for putting on a worth-
jglo program. Moreover a truly capable director can
'i7lb11lh an effective program with little other expense.

| The drama director should not he paid on the same
J;urly basis as ell the other recreational leaders. The
fgo in charge of drama will put in many uncounted hours of
preparation that would not be necessary for the instructor,
{~r instance, of swimming. Before the opening of the summer
};-IIOO the drama leader may need to spend days reading and
‘ghoosing material. After she becomes acquainted with the

" pupils, she must continue to read in order to find selec-
ftions suiltable for her group. She must see that coples of
juriptl and plays are available for the children's use; this
" may entail typing on her own part. S5he may spend hours con-
- sulting with parents or contacting them by phone about

| costumes, properties, transportation, and other numerous
details.,

Moreover, the drama director should be on a higher
salary scale than many other recreation employees because
she needs to be more mature and speclally talented and
educated.

The salary will vary according to how often the
classes meet. The group may meet two, three, or five times
2 week, . The children will en joy one and a half to two hours,
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it will become restless after that. If the classes are
jrge, an assistant will need to be hired. If more than
. enroll with more than thirty-five actively attending,
1dditional help will be requirsd.
There will be some other minor expenses. Copiea of
3 and seripts must be avallable, The cost may depend
:ff-' t on the facilities of the local library. There may
e a little expense for typing and mimeographing. Fublieity
3 usually free, but there may be some advertising and print-
ing of programs. There may be royalties to pay, but plays
children usually have low fees or none at all.
o For an example, say that the drama classes meet
three times a week for eight weeks for an hour and a half
ach session, plus a few extra rehearsals for socme of the
] rmances. Suppose that the guide for operation given in
Chapter VI is followed fairly closely. About a total of
fifty children are enrolled. Such a dramatic program could
be put on for a minimum of $150 to $200. A less ambitious
Ftﬁhodulo would cost lesz, a more elaborate one, more,
r Vost recreational set-ups are financed by taxes, but
| if the budget does not allow for drama 1t is possible %o
look elsewhere for support. )
Civic clubs are often looking for a worthwhile

project to sponsor. Lions, Kiwanis, Rotary, Exchange, and

other men's clubs may listen to a plea for help and be glad
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o underwrite a worthwhile program. They can be proud when

performing youngsters proclaim that their progress has
deen made possible by certain organizations. In the same
anner women's educational ec¢lubs may be glad for an oppor-
sunity to advertise thelr worthy generosity.

Philanthropic individuals, when convinced of the

[

of a project, may gladly pay for all of it. Parents,

grateful for the help given $o their children, may want
o assure the availsbility of a drama class.

Although a drama progrsm needs finsncial support, it

is not so expensive that the lack of money should be a



PART II

HELPS FOR THE DIRECTOR OF A DRANA SECTION
IN CITY RECREATION




CHAPTER IV

GOALS TO KEEP IN MIND

Before the director makes any plans for her drama
classes she should realize that there are certaln goals she
jhould keep in mind throughout the summer,

Opportunity for giving more drama education than
gchool teachers have. As illustrated in Chapter II by

es of people who have been helped by drama the direc-
tor can see that the children lmprove their enunciation,
interpretation, and poise.

- By insiating that the sounds of every important word
be volced clearly, the director ean show many children for
‘the first time that they hebitually speak indistinctly.
"goansltere resent being nagged and seldom pay any attention
. to the admonitions of parents and teachers to talk clearly.
When instructors are teaching reading, they have little time
~ to pay much attention to clear enunclation. However, when
- & drama coach 1s rehearsing a group for a performance, the
youngsters welcome suggestions and do not mind repeating
certain words until the director is satisfled. They may

- think she is unduly particular, but as they listen to the

- ecorrections of others they will gradually realize that the
| careful enunciation nesd not be stilted and is truly more
easlly understood. The wise director will limit her
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siticlems to the lines of the role and will say nothing

at any student's ordinary conversation. She can only
often happens--that the use of clear speech will
entually carry over into the pupll's everyday language.
} 18 not unusual to hear the students laughingly exagger-
their t's and d's as they talk to each other in mockery
way the teacher has told them to speak. The director
puld be happy to hear this, for even thils exagzeration
,;55 the youngsters to eccept clear enunciation as normal.
© Some youngsters naturally read with effective inter-
igtation. Others need hely in understanding that a natural
yrsation does not sound as if 1t 1s being read. Many
a director needs only to explain how a charscter feels
ng about the desired interpretation. - Other times she
11 have to say the lines herself to show how they should
® given. It is better to give a poor reader or actor only
| few lines and work with him until he can give those lines
rk?d‘than to glve him e bigger part than he could possibly
'r rn to say effectively. Although it may seem paradoxical,
the student who 1s already a good reader often learns the
most because he quickly grasps any suggestions and makes
the most of them. However, no student should be neglecteds
;f;*tha director may be surprised to find that some quite
pupil can give an outstanding performance when somecns

f;¢a= time to put him through esch sentence and action
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lly. The response and gratitude of the slow child and
parents will be ample return for the time spent. Even
if they should say nothing, the satisfaction of the accom-
plishment will be reward enough.

Every child should take part. It is easiest for any
teacher to let the most talented and brightest children do

he performing. Thelr outstanding abilities seem %o out-

Y ders to reflect the accomplishments of the instructor. It
not take as much time and offort to coach the intelli-
gent children es 1% does the less bright ones. TYet every
14 who has enrolled in drama wants to perform, and he
#hould be given a chance--gseveral chances if possible.

. If the director will promise the children at the
[ﬁru meeting that each one will have s chance to be in at
least one radio pley and some publie performance, she ia
:ﬁt to feel duty bound to see that such opportunity is

- given. This will probably mean longer search for sufficlent
- parts, but no child should be neglected. Of course the
imger rarts will have to he given to the better students
who can master them in a short time, but short parts can
8%111 be good ones. The director may find herself writing
in extra lines and roles to fit her group. .)lore of this
method is given in detall in the chapter on a gulde for

operation.
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NHot only must each child have a2 part, but each should

take part. Occasionally a few timid ehildren will ask to
)¢ allowed to s1% and watch the others. The leader should
ry to draw them out of their shyness and persuade them %o
appear before others. Even though they cen be induced at

first to take only a very inconspicucus part, they are
eved and proud to find themselves in the publie eye.
hese bashful children have a much greater need for recog-
iition than the bolder ones who grab the limelight easily.
Make sure everyone has fun. The goal the children
in mind when they enrolled was most likely to have fun.

refore the group could scarcely call the summer program
’g_ueuuful and want $o come back next year unless they de
.-, ve fun.

. ~This should not be difficult for a good director.
She herself naturally enjoys drama, and the youngsters who
| chose to enroll consider drama fun, Even if some recalci-
frant child is forced to attend by some determined mother,
- the dlrector should try to see that the cpening activities
- provide such a good time that the pupil's continued attend-
ance will be his own choice. If some of the gamer and
favorite plans of the director seem to bore the children,

v she should quickly discard them and try something else.
The group 1s usually easily interested if it is offered a
variety and not kept too long at one type of drama.
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Children should develop poise. The director should
to give every child as many chances as possible to over=
me his natural stagefright by appearing in publiec. The
rector's goal should be $o help the children develop
in performing for an audience: If she carries out the
rementioned goals, this final one should be a by-product
$hout extra effort on the part of the director.

Stated thus, these goals may seem difficult and lofty.
ver, a good director always works towards these even
v ough she may not ever have them consciously in mind.
0t all of these can be attained for every child, buvt if
are pushed at every opportunity by the director, many
youngsters can be helped to improvement. At the end of the
the director and children alike will feel that the
venture in drama was worthwhile snd enjoy the satisfaction
a sense of asccomplisiment.



CHAPTER V

PRCBLEMS THE DIRECTOR WILL FACE

There are a number of problems with which a director
, a drama group for city recreation is bound to be con-
fronted. It will be easier for her if she realizes what
y will be before she finds herself in the mldst of them.
Discipline? Anyone who has handled a group of young-
is apt to wonder if he 1s likely %o have trouble
7»u1p11n1ng the group. Happily, in a city dreama class it
should be easy to keep the problem from arising.
The students have mst in order to have fun vith

If anyone wishes to run, shout, rough-house, or be
, in any way, the leader can tell him that if he con-
‘%$inues such actions he will have to leave. In a publle
fffﬁfohool the teacher is bound to see that each pupil is edu-
:_ﬁliod whether he wants to be or not. In a ecity recreation
eclass each individual is free to choose his own claeses.
And if he shows by his actions that he is not interested in
drama, the director should et the first indication of a lack
of interest ask him to leave.

This gives the instructor a poworrul-veapon in
controlling the group. If the youngster truly desires to
talke part in the drametic activities, he will settle down
immediately and do as the director asks. Otherwise he



ight as well go elsewhere, for his presence will only
the group. If someone dces insist on misbehaving
e director should be firm in making him stay away even
hough she had hoped to use him in future programs. I%
11 be a strong deterrent to others who might be inclined
fo cause trouble.
Some teachers especially enjoy instructing these
: .chuoa because they can relax since they are teach-
in ~only those who have & genuine interest in the sub ject.
Chanpging personnel of group. By far the greatest
problem which will confront the director will be that of
the changing personnel of her group. As the years pass it
becoming an increasingly diffieult one.

Nowadays the directors of the various activities in
2 eity recreation program have one big complaint in common:
their pupils are so busy and so involwved in a great many
activities thet they find 1t iImpossible to sustain = con-
' tinuous program.
| The first week may find fifty students enrolled in
| drame. The next week there may appear ten new ones while
twenty who were present the first week are absent. The next
week pnrt of the twenty may be back but a different group
- will be absent. The instructions the director gave last
week will have no meaning for part of the group. Her plans
may have included a performance by certain members who are
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w absent. A director can easily despair, tear her hair,

. declde she might as well quit, unless she is mentally

d far such a contingency.

_ It is natural for a director to be tempted to state
$o her group that they must attend classes regularly or not
part. This iz a poor ldea for twoc reasons.

. First, the coming and going of children in the summer
has become so universal that 1f she makes such = rule she
find her cless deplefed. Among the many things which

‘ t'.ké a ch:l'ld from class are visits to relatives;
attendance at camps such as church camps, scout camps, musle
i art camps, lL«H camps; medical and dental appointments;
1y vacations; participation in other recreation activli-

unforeseen happenings.

Secondly, in making such a rule the director is
ﬁnidmg that the youngsters should find her classes worth
foregoing other activities mentioned. Is she right? Listen

to the dilemma as one mother describes it from her view-
pointe

For several years my son took little interest in any
of the free classes offered during the summer. I tried
to tell him of the advantages, but my had no
effect. His adament attitude was that his ends were
not taking part, and thus he would not either. Then
the summer he was twelve he seemed to realize that oppor-
funity would scon pass him by; sunddenly he insisted on
GrmO1%§n8 in baseball, tennis, archery, swimming,--and

amatice.
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Some mornings his baseball team would have a game
scheduled during the time the dramatics class met.
jhould I persuade him to desert his feam during a
. erucial game? Sometimes during a tennis $Sournament a
‘mateh would last long past the time for the drams group
meeting. Should he quit and lose the match? When
swimxing classes are held, they meet everday for just
two weeks. Is it not essential that everyone learm %o
swim? When our Boy Scout troop went to camp for a week,
- would I want my boy to miss 1%? Cur own family vacation
- came during the recreation pr For Father a sub-
 stitute was hired, but should Sonny stay home? His
' feachers say he has real dramatic ablility. Should he be
denied the opportunity to develop 1%?

The answers are clear. All of the things mentioned
yve are important to a developing youngster. If at all
sible, one opportunity should not be sacrificed for

nother.

The boy spoken of above may =sound exceedingly busy,
his was not an unusual case. In splte of hls many activi-
s he was able to attend over half the drame clﬁnu and
took part in several radio plays. He chose to miss church
eamp in order to appear on a television program.

; The director must realize that she will have to plan
A summer program as best she can with whatever youngsters
"are available. It will mean that she must be quite firm in
insisting that the pupils keep her informed as to the exact
times they will be unable %o attend. Usually she will cast
on Honday a radio play which is to be given on Friday.

Before giving out parts she should ask those who will be gone
any part of the ensulng week to raise thelr hands. The
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hildren should know that this automatically eliminates

{ However the teacher should assure them that if they
'€ n.hlo to attend some other complete week that they will
@ glven a chance %o have a role then.) Whenever they

rse during the week the director should repeat the
cosslty for continued attendance. Sometimes another cne
br two may find he will be absent and have to be replaced.
8t children will try to cooperate; they soon learn that
eén one is unexpectedly delinquent, it inconveniences all
of them and hurts the performance of the entire group.

A grand performance at the end of the summer glves
children a great feeling of acceuplid:mqnt and does
nce thelir education, but the director may have tc forego
;ueh a program when she finds that spottsd absences will
‘make it impossible to conduct any semblance of continuous
';rdunrsall. However, it is possible to plan a -utiatactory
;jau'fomnco of simpler numbers that will require fewer
practices. Suggestions are made in the chapter on a guide
for operation.

Lack of boys. In an average drama class about three
fourths of the members will be girls. In any drama group
the feminine slde will probably predominate;, but thare are
more reasons for the small enrollment of boys in the upper
grades. They are reaching an age of self-consciousness;
they are afrald they might be considered sissies; and the
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tion progrs: usually offers s number of sports that
rticularly sppeal to boys and are sure to confliet with
6 mesting-tine of drsma. On the other hand many cutstanding
thletes, used to playing defore a grandstand, crave the
melight send thorcughly anjoy appearing on a 2%age. Cften
8y are very good acters and pep up & meeting Iif they cam
) inte the Prozras. Nowever, many boys who are not
icelly inclined find worthwhile occeupation of their
in drama.

Heverthelssas,; vhon the directer makes her plens for
p dummer, she -honld_ teep in mind that she will have to
-_ roles for many more girls than for boys--in spite of the
I that many plays saud stunts sees io center sround boys.
Final plans impossible §o somplete. The director
i have tentative plans end ideas for the entire elght
(s program before enrclilment opens. Although she =lll
id to read = number cf plays snd books, she will not he
to make specific plans until she knows her boys snd
They will enjoy the classes more 1f she considers
tastes In her selecticns. Moreovar she samot know
nd how many boys and how msny girls will bo taiing
And beyond tha$, she will have %o rsvise plans wee:
By woek as the children and thelr interests chmnge.
' In spite of the dravbacks of these problems, a
-h.‘mootor who enjoye drams end children should be eble to
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e a program that will both satiafy the youngsters and

11l her ideas of a successful creative sumer.




CHAPTER VI

WEEK BY WEEK CUIDE FOR OFERATION

. The suggestions given in this chapter are designed
help the director in planning her summer program. This
2 'lV ion 1a toc be used as a gulde giving ideas and helpful
iints while being adapted to the abilitles and tastes of
drama group and supplemented with other material. The
outline as suggested here begins with informal or creative
and progresses to formal drama.

Specific numbers are nemed in order to give an idea
the type of performance that may be given. If the class
8 every day for a lengthy periocd, other material will
s to be added or more time spent on the suggestions
glven herein. Conversely, if the group meets infrequently
:'r short periods, only part of the guide can be followed.
Eight weeks' plan in brief. Following is a resume
of a complete eight weeks' drama program. The direstor can

use this for a quick reference at any time during the season.

I. Work of director before opening of classes.
~ A. Read and choose a number of radio seripts.
| R. Find several suitable plays.
: Q. Make arrangements with radioc station. .
D. Make arrangements with television station.
E. Inguire sbout organizations who might desire numbers.
F. Arrange for typing and mimecographing seripts.
G. See about publieity.
H. Talk to other recreational leaders about cooperating

on final program.



A. Enrollment.
l. Name.
2. Age or grade.
3. Interests.
B. Introduction and explanation of plans.
C. Get acquainted games.
l. How do you feel?
2. Pass it along.
3. Pantomime partners.
D. Act out nursery rhymes.
E. Assigned playmaking.
F. Improvisations by children.
1. Pantomime.
a) No words.
. b) By numbers or alphabet.
2. With words.
Second week.
A. Continue many of same games, gulded by desires cf
children.
‘B« Radioc play.
l. Rehearse during latter part of period.
L 2. Broadecast at end of w
V. Third wesk.
A. Continue in similar manner as second week.

A. Continue in same manner.
l. Dramatic games.
2. Pantomimes and improvisations.
o Dramstic stunts.
« Choral speaking.
B. Discuss plans for public programs.
1. Read selected plays.
2. Aect out parts and exerclses.
. €. Rehearse and give radioc play.
VI. Fifth week.
~ A. Continue with gemes and radio play.
~ B. Choose numbers for sny programs.
VII. Sixth week.
A. Give final radio play.
B. Cast numbers or plays for programs. .
C. Practice numbers.
D. Perform for civie groups.
Seventh week.
A. Rehearsal for TV performance.
B. Rehearsal for final program.
€. Television performance.
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» ghth weelk.
Rehearsals.

B. Final performance.
G- Pienic or party (opticnal).
The director should make some planc before the drama

s open. She must make sure she has sufficient avail-
material ineluding radio scripts, plays, dramatic

es, choral numbers, and pantomimes. She will continue to
and choose material after she becomes scquainted with

group, but she will not want $o wait until after the
3 g of classes to find material.
If there is a local radio station, she should ecall
the manager, tell him about her class, and ask if there
would be time available for her group to perform. She may
write to a nearby television station to inquire if they have
.0, program that would have an opening for her class. How-
she mey prefer to wait until she is sequainted with
pupils before undertaking plans for such an appearmnce.
Since television programs are usually planned a number of-
'i-_"”ks ghead, the director must not put off contacting the
. phtion for long if zhe hopes to have her group scheduled

during a specific weelt.
‘ Not everything mentioned in the above outline as
I work before opening of classes will need to be accomplished
that soon. The director must keep the items in mind and
see that they are taken care of when the opportunity presents
itself in the early weeks.
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.~ Publieity 1s an important part of the success of the
38 8¢ n's undertaking. The director should not walt for some-
else to take charge of news stories for her drama progran.
m be asked for information sbout her general plans at
he opening of the summer snd about the number who ook pert
end of the season. The teacher will probably have to
e the initiative in securing more publicity. FHowever,

ost newspapers are zlad to print any information, provided
is news. Thersefore the director must not be laggard in
getting stories to the printer.

Several days before the children are to give a radio
play, the newspaper should have the name of the story, the
station, the time, and a llst of those taking part. If the
p appears on television, the leader should be sure the
1ls are in tho' paper ahead of time. A grand final pro-
deserves gseveral write-ups: one stating thet a progranm
be gziven and another with detalls and names.

{ IT the director feels that she is $oo busy or does
‘not have the ahllity to write news stories, she can phone
ilu rewspaper and aslk for a reporter to take her story.
Most news writers will take lengthy information over the
- phone and do the wording themselves. :

The first week. The first sessions should constitute
"get acquainted week."™ Usually on the first day enrollment
takes place and not much more than that. The director will
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it to take the name of each child and his age or grade.
.’:uy want to list any special interests or types of

tic work he is locking for. She may want to keep a
pace on the enrollment sheet where she can list after each
the times the pupll will be absent. She may tell the
dren a little about the things they will do in their

es. Usually the youngaters will leave in a short time.
The next day, after greeting the group, the director
1d address all of them with an explenation of her plans
the summer. She should make it clear that her plana are
tive and will depend on their shilities, desires, and
tion. As an example, her opening words might run
thing like thia:

"Good-morning, boys and girls. With such a nice
group as this, we should be able to do a lot this summer
end to have a very good time. Now I know you may be wonder-
ing just what we will be doingy so I will tell you.

"This first week we will play different kinds of
dramatic games. In fact we shall play some this morning
after I finish telling you about my plans for the summer.
 I'm sure most of you have big imaginations and like to act
out thingss so we will have a good time getting acquainted.

"Then next week we will start on our radio plavys.

Ve will put on a radio play each week at Station -——ee==,
0f course you can't be in a play every week, but I promise
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every one of you will get to be in at least one radio

if you continue %o come to class. Now I know that
gny of you will have to be absent some times, but you can
111 be in a play if you can come to class every day of the
k you are in the cast. When you are to be heard over the
dio you must be sure to attend all the rehearsals because
we won't have time to rehearse very many times.
"We will try to have some brief numbers worked up so
that we can give a few programs for some of the various
rganlzations around tom. Then I am hoping that we ean
appear on a television showe At the end of the suumer we
will give a fingl perfcrmance. I'm not sure yet whether it
‘will be a play or not. That will depend on whether enough
of you can be here for several weeks' rehearsal."

During these remarks there will be exclamations and
numerous questions., A thrill of anticipation will run
excitedly through the group at the mention of radio, tele-
vision, and publie performances. The director should not
sound threatening when she tells the youngsters their per-
forming will depend on their attendance. She should merely
be matter-of-fact. Otherwise the students are apt to be
frightened when they find later that they must miss some
classes.

The teacher will want ¢o elnborgto on these cpening
words,--In fact there will be enocugh questions that she will
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p forced to. Always she should make 1%t clear that these are

hopes and plans, and that probably not all of them
materialize. She will not want the puplils to feel dis-
ippointed at the end of the summer nor that they have been

sheated. Of course she should make sure that she carries out
11 specific pronmilses.

The children are ready for actlion immediately. If
hey were in school they might be willing to listen to lec-
on drama or acting; but this is sumertime: they want
to get out of their seats and begin movement.

' Since the children may not know one another, it is
est to open with games in which all ean take part. (These
games may lead some of the puplls to suggest other games
which come to their minds. However, the teacher should
insist on playlng games which are related to drama. Other
fypes of recreation belong with other groups.) If the class
i1z meeting in an auditorium, the' empty stage is a good open
space for play. (See Figures 1 and 2.)

Pantomimes which are concernsd with eating never fail
to stir up an immediate interest among hungry adoles-
cents. The suggestion of eating hamburger sandwiches
immediately arcuses a jolly mood among most junior high
scheol groups and indirectly leads into pantomimes of
fine detail. "Would anyone care for a tender, julecy
hamburger sandwich?" a leader may ask in a friendly way
to motivate group thinking. "Suppose we each have one
right now,” she continues while the enthusiasm is strong.
"We will use these hot buns and these sizzling ham-

burgers here on the griddle. Each one may fix his
sandwich in the way he likes 1t best."
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A leader indicates the imaginary food as she speaks,
and she encourages the students to make sandwiches and
- then to eat them. After the boys and girls have finished
eating sandwiches, she may suggest that they eat chicken
- drumsticks. She will encourage them to show the differ-
ence between these two pantomimes, and she will eall
attention to actions which are distinct and precisely
donee.

_ A game that many drama clesses enjoy is called "Dra-
fle Adverbs":

One player leaves the room. The rest select some
suitable adverb. The player returns and tries to
discover what the word is by asking questions and
cbserving the mamer of reply. In answering each player
must act in such a manner as to suggest the word. For
instance, suppose the word is "sadly." Each response
must be in doleful manner until the player guesses the
word. The player who furnishes the clue to the word
leaves the room and the game continues. The gquestioner,
perhaps, asks some such question as, "Can you give me a
clue tc the word?" The plazcr asked assumss his saddest
expression as he answers: I am sorry, my dear friend.
It grieves me heyond measure that I cannot disclose the
word to you."

Suggested words are as follows: I'Oley, excltedly,
angrily, laughingly, crazily, haltingly.

Some children call the game "How cdo you feel?" using
adjectives such as embarrassed, dizzy, sick, cranky, happy,
ll;epy, sllly, tired, worried, ornery. (See Figures 1 and
2.) If there is a large group the lsader may want to send

bruth Lease and Geraldine Braln Siks, Creative Dra-
tics in Home, School, and Community (New York: rE
ers, 5, Ps 19 ssion to quote granted by
- Earper & DBrothers.

5E. 0. Harbin, The FPun Incyleopedia (New Yorks Abing-
don, Cokesbury Press, 1940), Dpe -23. Copyright 1940 by
Whitmore & Smith. By permission of Abingdon Press.
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o or three from the room at onces A child is more self-

iocus 1if sent alone, Moreover this gives everyone a

e at guessing without making the game too long.
Another good game is called "Pass It Along":

Players stand in a line. The first player pretends
to pick up something and pass 1% to the player next %o
him. BHe will pick up different things in different
ways. A big stone will be hard %o 1lift. He will
atrein his back. He will grab the stone with both
hands, fingers outstretched. For a pin, he will use
his thumb and first finger. He will hold a baby in
his arms and pass 1t gently.

The second player tries to pass the obhject in the
same way that the first pleyer did. When the last
player receives the object, he tries to guess what he
has. If he guesses wrong, each player up the line has
a chance to guess. If no one can guess, the first
player tells. Then he goesz to the end of the line and
the game begins again.

If there are a large number of players, divide into
teams. One person tells the leader of each team what
object he must pick up. 68“ which team can guess what
1s passed down the line.

The children may enjoy spending some time on variations
of the game. TFor instance they may guess what food they are
serving: the first player may peel a banana, eat it, and
then give an imaginary banana to the next player. Other
suggestions for food are noodles, sour pickles, soup, hot

peppers or onions, corn on the ecob, fresh orange.

6pernice Wells Carlson, Act It Out (¥ew York: Abing-
don Press, 1956), p. 21. Copyright 1956 by Plierce and
Washbaugh. Used by permission of Abingdon Press, publishers.
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Or whet kind of ball is he hitting or throwing to the

player? Is it a baseball, basketball, tennls ball,
foothall, golfball, ping pong ball, medicine ball, large
water ball?

The girls may prefer to be cleaning house. They can
guess whether they are dusting, sweeplng, washing dishes,
‘hanging up clothes, scrubbing the flcor, vacuuming & rug, or
P loing numerous other household chores.

Another good game which keeps all the children buasy
is called "Pantomime Partners.”

Make a list of actions %o pantomime--patting a kitty,
throwing a baseball, fixing a car. Have half as many
sub jects as players.

Give each player a slip of paper with the subject he
1s to pantomime written on it. The subject should be
kept secret.

At a signal all players start to pantomime. They
must wateh the other players at the same time. Each
player tries toc pick out the other player who 1s doing
the same pantomime he is. The first pair to get
together s but the game continues until all players
are matched.

The teacher may feel at ease in leading the children
to mmdlations_ot thelr own in the following manner:

Such an introduction brings ou ho' nuch wo all talk in
pantomime, saying such things as lh y " "come
here," "go away,” "I don't know, " ollo, goodbyo -
"I won't listen to you," "shame on you,® "good for you,"
etc., without making a sound.

Tibid., pp. 21-22.

"How many things can you without using your voicef?"
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After they have demonstrated the everyday use of
pantomime, . . . we might say, "Let's imagine we had
' no language except pantomime. That is, we not only do
not use our voice but we do not even use owr body.

"Now this is a guessing game," we "i say next.
"I'm going to pantomime something, and if I do it well
you should be able to guess exactly what each movement
- means. Then you may have turns." Our own ieipation
has the effect of making the sctivity important and may
- do muech in breaking down any barriers between us and the
children if we enter into the play whole-heartedly.
. There 1s a certain advantage in not belng too good at
pantomime--a fact that should resssure the unskilled
leader! If the children think you are too wonderful,
some of them may be held back by the fear of being
awkward in comparison.

We might, for instance, be searching far something
(which must be definite in our own mind). Are we search-
ing in a room, in a whole house, out-of-doors, in the
woods--or where? Are we sure we shall find it or are
we very anxious? Do we find 1%7 Can the children tell
l;y ;l,;o way we react and handle it what it is and how we

ce

Or, we might make some soup, putting in certain
ingredients, cooking and tasting it. 1Is it good? Or
is something wrong? Do we knsx what to do to improve
1t? Do we ilmprove it or not?

The leader may suggest that each student pantomime
the actions of some character in a nursery rhyme. The
director should caution the children that they must not guess
aloud until the performer has finished his actions.

At another time the children may pick their own groups

and act out scenes from fairy-tales or well-kmown books.

Swinifred ward, W with Children (New Yorks
Appleton-Century-Crofts, s DDe Ob=0j. Permission to

quote zrented by Appleton-Century-Crofts.
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leader will need to limit the scenes to three or four

o8 and insist that the children take turns in order to
a few exhibitionists from monopolizing the stage.
€ Before the teacher knows what is happening, the

children are apt toc be giving scenss from television shows.
She should insist that they adhere to fairy tales and good
literature. However, if the children are given a specifiec
time for acting out television programs, 1% will be easier

- to restrict them at other times.

The leader may announce that on the fonoﬁng day

- the boys and girls may present some program f_x-ou television.
This time they will add speaking to their pantomime. But
the only words they will be allowed to use will be numbers
or letters of the alphabet. '

"Bables aren't able to speak with words," the teacher
maey say. "Yet a bsby can let you know how he feels by the
tone of his voice. If you are an amouncer awarding $6l,000
to a contestant, I want you to put =zo much excitement into
your voice that we Imow what you are saying. Now I am

going to tell you a story, but the only words I shall use
will be numbers. You will probably know in a little bit what
the stoﬁ is from my volece, actions, snd faclal expression."”
The leader will them tell a story such as "The Three
Bears,"” "Little Red Riding Hood," or "The Three Billy Goats
Gruff."
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The children may like to play various kinds of
es. They may want to divide intoc groups and act out
les of books, songs, or nursery rhiymes. They may prefer
ades of one word.
The leader may want to try "Grab-Bag Pantomimes"
thich is played as follows:

Put a number of articles into a paper bag--one thing
for each player. You can use anything that is not
sharp: a pencil, a powder puff, a faney handkerchief,
8 clothespin, a spool of thread, an eraser, an empty
chewing-gum wrapper, a stick, a paintbrush. .

Pass the bag to each player. Ask him to close his
eyes and then pull out one article. This 1s his prop-
erty, or "prop," for a pantomime.

Each player pahtomomes a short scene, using the prop
he drew. ¥hen he has finilsod, the other players try
to guess what he was doing.

"Trades” is another game that 1s often successfuls

One player is King. All the other players choose
trades. Each names hls trade and shows how to do 1%t.
The rarpenter pounds, the mason lays bricks, the farmer
milks cows, the housewife sweeps, the baker Ikneads
bread, the truck driver steers his truck, and so on.
The King chooses a trade, too. He might dig ditches or
plant a garden.

At the start of the game everyone goes through the
motions of his trade. Suddenly the stops doing
his trade and begins %o do someone else's trade. For
example, he might pound like the carpenter.

Everyone except the carpenter stops work. King and
carpenter work together for a few seconds. Then the
King goes back %o his own trade and everyone starts his
work again.

Ycarison, ops cit., p. 2h.
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A player 1s out of the game if he does not stop when
the King picks up a new trade, or if he does stop work
- when the King chooses his trade, or if he falls to
start work when the Xing resumes his own trade. The
game is most fun if the King changes trades often.

After the EKing has put two players out of the game,
he chogau a new player to be King, and the game starts

again,
The teacher will want tc choose games that appeal %o

and interest her group., Some classes will be fascinated
specific games and enjoy playing them repeatedly for many
8. The leader will find it is better to offer a varlety
‘and never dwell on any one type of recreation until the
pupils are bored.

If the director will look through books on parties
‘and entertalipment she will find that many have chapters
which contain numerous other ideas snd suggestlons.

The second week. At the first meeting of the second
week, the teacher will introduce the radio play. Not many
youngsters of this age have had any experience hroadcasilng
and will be excited about all the mechanics of radio.

The teacher should remember there are a number of
factors limiting the choice of a play for a group of upper
grade school youngsters. Since their ciporicnco is limited,
they will be unable to portray mature enotions. Also the
script should have a number of characters in order to glve

1orbido’ PPs 21&"25'
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8 to many children, but not so many that they will be
le to erowd into the broadecasting station. The play
have several roles which have few lines so that the
poor students can take part. No matter how inadequate
| child is, he should have the satisfaction of saying the
1lines of an individuel rather than always being one of the
voices in a crowd.

Since many boys of the upper grades still have
¢hildish voleces, 1t will be impossible for the unseen sudi=-
ence $to distingulsh the sex of the speakers. Finally, the
youngstere probably will not read the play over more than
three or four timeay so nothing very difricult or lengthy
' can be undertaken.

Stories in which the characters are animals who speak
are suitable because the sex of the snimels is usually not
- made clear. If necessary the complete cast can be made up
of girle without enyone's notiecing the lack of boys. If
boys are available, it does not matter whether they sound
like men or not.

Fairy tales are another happy choice. They are within
the realm of the children's understanding, gnd since witches,
falry godmothers, and wicked stepmothers are women, the casts
are often predominantly feminine. And in the world of
fantasy 1% does not seem to matter much if a prince's voice

has not yet matured.
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The director may wonder if it would not be better to
roadcast only one or twe times. For several reasons the
is no. First, more children will ﬁnve an opportunity
to perform if there is a new cast each week. Alsc, there
pill be more chances for a number of children to have the
‘experience of taking several different parts. MNoreover the
students tire quickly of reading the same play. I% would
be difficult to keep them interested in a longer play over
a period of several weeks. It is better to choose a fifteen
minute play and rehearse the group once each day before
piving 1%,
= Tt will be diffienlt %o cast the first redic play
. since the director will probably kmow 1llttle about the
 @billities of the children. First the teacher will read
- aloud the complete script. She should read it well, for she
| will be giving the children their basic ideas for interpre-
tation.

Since the puplls might ss well have parts they like,
the leader should ask what role each would like to have.
Then they should read aloud from portions of the secript.
"hose who read smoothly with good interpretation will have
to be awarded the best parts because there ;111 not be time
to perfect many lines of poor readers. 8Since the teacher
will announce the cast immediately, she probably will be
unable to choose as wisely as che will later when she knows
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r pupils better. OCften a stumbling reader can give an
xcellent intcrpronuon after he has gone over the lines
eral times. Some students respond immedistely to sug-
tions from a cosch while others who seem to sound fairly
ective at a first reading are unable to improve no matter
how much a director works with them. The youngsters who
$urn out better than the tescher had snticipated can usually
‘be given better parts in a later broadeast. This 1s another
advantage of giving a number of radioc plays.

Besides being able to read effectively, the radio
utor must have & voice which seems to fit the character he
is portraying. Some talented students will be able to change
thelr volices $o sult a part. For instance the teacher may
say in a gruff rasping tone, "Today we will need someone to
play the part of a wolf. Is there anyone who can sound some-
thing like the way I am talking?" Usually several will be
eager %o try; often some student can put a better snarl in
his volce than the leader can. Yaturally the director
gshould be lavish with prqoo when 1% is merited.

Sound effects. Whenever possible the students should
make their own uound'offocts instead of depending on recorded
sounds., A certain pupil should be roepontiiﬂe for the sound
although he may be assisted at times by members of the cast.

They can use thelr imagination in figuring out how to
simulate various nolses. By holding a book close to a
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lerophone, flipping the peges slowly end then slamming the

shut, an audience can be made to believe that a door
been opened snd closed. A wet finger rubbed cver a

n gives the impression of a gate creaking. Toy water
blown et a distance from the microphone give a forest
locale. Toy cars and trucics operated close to the mike can
glve a variety of sounds of wheels and machinery.

The group should practice at least once with something
jpresenting microphones. (See Figure 3.) Thus the teacher
‘¢can work out where they can stand without having to push
‘each other out of the way when it 1s time to move up to
speak, The director should use the same number of miero-
phones that will be available at the studio. She should
explain how close they should be--eight to fourteen inches
from the micrephone. If some child has a light faint volce
the director must insist that he keep his mouth very close
to the mike, She should wern the children about the need to
turn eway if they need to cough or clear their throats.
~ Also when they turn the pages of the seript they should hold
the paper away if is 1-' apt to rattle.

During the rehearsal of the radic play, those not in
the cast will have nothing to dos If there is an sssistant,
she can take over and lead the rest of the group in other
activitiee or start the preliminaries for another radio play.
If there is no sssistant, the director should tell the
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children that they are welcome tc watch the rehearsal.

If they actually pay attention, they cen learn much from
suggestions of a good éirector.) If they sre not
,tnut.d in the practice, then the leader should make i%
lear thet they should leave.

In order to keep amll the children interested the
days of the week, the director should spand the first
] of each period in games and dramatic activities. The
8% part will be spent on rshearsal for the radio play.

If possible 1t is best to arrange the broadeast for
the last day of the week. If the reereation commiesion does
not furnish transportation to the radic station, the chil-
dren will be glad to ask their mothsrs to drive cars.

A tape recorder, if availaeble, can be useful, but it
- has its dissdvanteges as well as advantages. It is a definite
help in working out sound effects; thg children cean improve
thelr speech after hearing themselvesy; and mistekes can be
erased. On the other hand it usually takes a lot more time
to prepare a tape. When mistakes are made--and there are
bound to be many with youngsters of inexperience--the
director feels thaf; they must be correcteds When a play 1s
broadcast directly, there is no chance to siop, and the
minimm fifteen minutes is all that is used. Moreover the
excitement of knowing thelr voices are going out over the
air, bheing heard by friends and relatives, keys the children
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up, and they glve a hetter performance. 0Only the youngsters
who are hearing themselves are much interested in listening

o a playback.
The third week will proceed much as the second week.

Again on Mondey the teacher will read a new radio play and
then cast it. She must emphasize that those who take part

in the broadcast must be able to attend every day of that
week. Each time she should assure them that if they cannot

be present this time, they will be allowed to take part
another time. If at the last minute someone is unable to come
to class, the director may be tempted to read the part her-
self. She should avold this, if et ell possible, for it

will do some child a lot more good to take the rocle even if
the reading lacks polish.

The fourth week will continue in the same manner.

By now the Seacher wlll want to introduce new ideas and
spend less time on games that have become overly familiar,
The director should discuss with the children the possi-
bllity of giving brief programes and the desirability of a
final progrem. The children will be enthusiastic and want
to undertake nearly everything she mentions. The leader
should warn the children that a finsl play ;111 depend on
wvhether they will be present during the last weeks. It may
be difficult for them to understand that not only must they
be present the day of the final program but alsc for nearly
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1l of the rehearsals preceding the performance. Many times
hose who ars most insistent about having a crand finale

re the very ones who find to their regret that they will

p out of town during the required weeks,

Whether the numbers are ever used in a progrem or
not, the children will en joy going over many of them. For
pstance "Round snd Round =nd Round"1l may be repeated many
fimes with various readers and actors. (See Pigures li and
5.) This is fun whether there is much of an audience or
“"* If the group 1s asked to appear on a program the
director can easily choose those who have turned out the
best acting. "Soldler, Soldler"l2 1s another the children
can enjoy on the spur of the moment 1f the director remembers
to bring enocugh coples for a chorus.

Brief numbers for a speaking cholr can be used a part
of each day. They are valuable in that every child ecan take
an active part, and many timid children can learn to speak
out clearly when they are part of e group. These numbers
are very useful when the director wants to include every
ehild in a porformanco.'

There are a number of selections in which children

enjoy taking turns on the solo parts. HNany .by A, A. Nilne

1l1h14., pp. Li-h6.
1211,14., pp. 28-30.
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iich as "The King's Breakfaat,'lz "Rice Pudding,'13 or "Shoes

1 Stoekings.'lh (See Figures 6 to 8.) Short nonsense
erses such as those from "New Mother Goose Book"15 also
muse the children.

The leader should not plan to spend much over fifteen
minutes on choral speaking at a regular class meeting. The
echildren like 1t for & while, but many soon tire of it. If
group i1s working for a specific performence they can
derstand that they must work for perfection and will be
willing to spend a longer time on 1t.

Whenever the children appear bored with one activity,
the teacher should be ready to go on to another. If she has
nothing else prepared, it is better to send the children
home than to keep them after they have loat interess.

If the director is a good dramatic reader--and of
. ecourse she should be-~the children will enjoy hesring many
plays read. During these middle weeks the teacher can read
aloud many numbers which the students may or may not give
later.

125, a. Milne, When We Were Very Yo (New York:
n- P. D\ltton & 00., Ine.. lms. PPs o 9-.

131114., pp. LB-51.
Wrnid., rp. T1-72.

1sBon Aronin, Remington-Morse New Mother Goose Book
(New York: Lexington Press, 10L%).
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The final weeks. If the group plans to appear on

elevision or to give a final program it may be best to dis-
nue the radio play: after the sixth week. The group
need to concentrate on perfecting thelr numbers for
public.

Opportunities for performance. The children can gain
polse and confidence by performing for various groups in
‘ eomunity.‘ A ten or fifteen minute program can include
itomimes and choral numbers that the students have enjoyed
4n class. The director will probaﬁly have to refuse if an
*pmniution asks for a longer program. A publiec performance
¢can be enhanced by the addition of costumes.
' There are a number of assoclations that may provide
opportunity for performance by a drama group. Fathers of
the children may be present at civic clubs such as Kiwanis,
Rotary, Lions, Exchange, Elks, or Chamber of Commerce. Many
institutions such as homes for the aged, hospiftal wards,
military bases, and orphans' homes welcome eny programs,
The children might be asked to perform for women's clubs,
luncheon groups, church societies, or nearby college study
groups. Other recreational classes might offer a spot for
a few numbers. For instance a brief druntic performance
such as "Round and Round and Round" might lend veriety to a
band concert.
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P4 The television program need not be elaborate. People

i the television audience will not be watching the drams

lass in order to see a television play. They could see a
th better performance 1f they switched to another channel.
will be more interested in the children themselves and
the kind of things they have learned in class. Therefore,
unless the need of the television station rules otherwise,
i is best to plen an informal program interspersed with
brief numbers the children have worked on during the summer.
They can play some of their dramatic games, give a few choral
‘numbers, and a simple playlet. If someone interviews several
of the children, this will cover half an hour. If the group
is nllowed only fifteen minutes some of this will have to be
eliminated.

The children will want to give a play. Anyone interested
in drema loves to be in & play., If it 1s a%t all feasible, a

play 1s an effective climax at the end of the season and gives
the children a great sense of fulfillment.

Before deciding on a specific play~ or plays the direc-
for will have to lmow which children will be available during
the final weeks, Then she must realize that many things will
come up so that a number of these will need .to be absent.

Also a few more will drop out when they do not win leading
roles. Yet, since everyone is expecting a role, she must

choose a play that will include everyone. The best choice
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11 be a drama thet can be both expanded and contracted.
i first she will need %o add a number of characters in
rder to give everyone some lines. Then she will probably
d to eliminate these as students drop out, and later
w11l find that she no longer has enough actors to fill the
nal roles.

A play which calls for an indefinite group such as
willagers or members of a king'e court answers this need.
er there i: a definite drawback to this answer: the
hildren are unhappy when they are cast as one of a group.
Yot the skilliful teacher can keep the youngsters from know-
ing the original roles of the play by a few minor changes:
m should make up a definite name for each child. The
| pupil feels more important if he can tell cthers he 1s some-
one different from the others and is better satisfied if he
8698 his name on the program as a specific person. Even
though a child is merely one of a group, the teacher should
see that he has a few lines of his own., 8She can write in
extra words or divide up the lines that are given when the
playwright merely says "All."™ The children will be happler
if they see thay the individual names and lines are typed
in the coples they receive so that none of thelr fellow
members know that thelr roles originally were somewhat
unimportant,
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There are many plays in which the lines can be divided

ng several people., For instance a king might have two
page boys although the seript calls for only one. If a girl
168 a group of friends, the number can easlly be changed-=to

[ ither more or less. Often the sex of a charscter can be
nged without damaging the plot. In the appendix are
several plays which can be changed %o suit a group.
. If singing or daneing are included in a play or can
be added, the class will be delighted. Thus "The Boo-Hoo
Princess"10 appeals to the younger members of the classy; faor
the various talents of the group can be utilized in the
efforts of the Princess's subjeocts to stop her crying by
entertaining her.

One summer a class taught by the author chose "Panile
in the Palace"l? as one of the plays for a final performance.
¥riting lyrics for four son s for the leading characters who
happened to like tec sing, the director was fortunate in find-
ing a professional composer to write the musiec. .In the same
play were three male characters called Chancellor, Upper
Secretary, and Lower. Secretary. By naming the first one

lbRutn Jaeger Buntain, The Boo-Hoo Px;!.ncou, Plays
‘g’z_g Drama Magazine for Young People, January, 1953, PP. 03-

1Tartha swintz, Psnic in the Palace, the Drama
Bagazine for Young Pecple, January, 1952, D; pp.?}éﬁé



62

Chief Mistress and by carefully calling the other two
es" instead of "gentlemen," the roles were ziven to
rls.
Cne summer the writer was overjoyed to find the play
e Dancing Princesses."l® EHere was a play in which twelve

irls would get to play the part of princesses! ¥Wot only
would they wear elaborate costumes and ornate head-dresses
==all twelve would dancel

After some of the younger children were cast in a

shorter play which was to be given the same evening, cne
little ten-year-ocld girl tearfully told the director that
| she had been hoping all summer that she could be a princess.
Couldn't the teacher please make some changes so that she
could be a princess? Since 1t seemed to mean so much o the
1little girl, and since the director did not dare take a part
away from anyone already a princess, she declded to sdd
another royal mald. She made up a name for the extra prin-
cess on the program and wrote a few linecs for her to say.
Since the play was based on the famous Grimm fairy tale about
twelve dancing princesses, the characters still spoke of the
king's twelve daught‘orl. As far as anyone knows, no one ever

realized there was an extra girl on the ataée and apparently

18caroline H. Corey, The Dancing Princesses, Plays
the Drama Magazine for Young People, May, 1953, PP. H9-§E.
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0 one counted the names on the program. It would not have
;tered if anyone had, since a youngster was made happy.

L In order to find parts for everyonme and to please the
arying tastes of the group, the teacher may have to choose
eral one-act plays. If more than three plays are needed
to meet the requirements of the group, the leader may want %o
consider two evenings of entertaimment., Different types of
productions will add o the varlety of the program. The
older students will feel that they are past the age for
falry tales; the teen-agers will probably prefer a moderm
play about problems similar to their own. Suitable ones

- may be found in Plays, the Drama Magazine for Young People.

The younger members of a drama cless will be hoping
for a costume play. The girls have not yet begun to wear
formal dresses end are stlill fascinated by fairy teles.
Consequently & play whieh takes place in a king's court
will satisfy the needs of the group.

The costumes will not need tc be elaborate. A girl

can feel like a princess if she has a long dress or skirt
and fancy headdress. Under the footlights she will look
like it too. (See Figures 9 to li.) A boy will appear to
be a prince if he has a crown, large buttoni, euffs, and
epaulettes of gold paper. A paper dolly can give him a
lace ruff. Boys may not say openly, but they like costumes
as well as girls, If the director has doubts abeut the
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jyle of royalty, she can find excellent ideas in comie

books. Many Walt Disney stories take place in mythical
kingdoms and are drawn with simple lines.

Floral shops have unusual ribbons, glistening paper,
and brillient braids that enrich a costume. Many .notl.urs
are eager to see that their children are well-dressed; and
some even go so far as to rent costumes. However, the
director should make it clear that 1t 1s not necessary to
spend much, if enything, for an effective costume. Fortu-
nately few of the children will have yet reached a critical
age and willl be impressed with paint and glitter.

Stage scenery can just as well be simple. The
important thing about a production is that the children
learn to speak and ect effectively. If the director
conscientiously sees to this, she will have little time to
worry about scenery. A king's court can be ereated if a
chalr 1s set on a raised platform for a throne. If a pulpit
chair cen be borrowed from a church, it will loock 1like
real royalty. If the stage has a cyeclorama, a tree, shrub,
or log will meke an outdoor setting. A few pleces of furni-
ture will constitute en inside scene.

On the other hand, 1f someone desires to work on
scenery, there is no denying an appropriately detailed
setting can enhance a production. It may be that other
recreation groups will be glad for an opportunity %o
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cooperate. An art class may be glad for a chance %o display
n;ta skill at painting. When one drama class gave "Peter
Pumpkin Eater"+? a wood-working class built an impressive
pumpkin house by nailing heavy paper on a"oodcn frame.

The director should lli. sure that any who assist are given
eredit in the publicity end on the programs.
Make-up 1s new to the children. Only a few of the

older girls will have had any experience with make-up, and
fh-ir knowledge will probably be limited to lipstick. Con-
sequently they will be excited by the prospect of changing
fhoir looks, The boys may protest, but they hope to be per-
suaded to wear 1t., If the stage has footlights, they should
be used by all means. The blinding glare of the lights at
thelr feet may be a new experience %o the children, adding
to the excltement. The bright lights fade any natural
coloring thusz making most facial expressions a blur and
necessitating some make-upes The director can explalin this
if any actor rebels ageainst using cosmetlcs.

As in the other areas, the make-up need not be
elaborate. Nearly all of it is easily obtalnable at 2 dime
store. There is no nesd for grease-paint for the child's
own skin is probably the desired color. Li%stiok, rouge,

19%arion Holbrook, Silver Bells and Cockle Shells and
Seven Other Plays (New Yorks Natlonal Necreation Assoclia-

¥Ion, I536), pp. 31=-37.
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)yebrow pencil, and possibly eye-shadow will suffice. The
1ls can wear guite a bit of cosmetics but the boys should

painted with a light touch to keep them from looking
;!diinino. Eye-brow penell above the upper lashes, a dark-
of the eyebrows, a slight suggestion of color on the
fppu will be enough for the male actors:s The boys should

¢ appear "made-up™ %to the audiences. |

B Tnere are @ fow ftams of ¥heatrisal make-up which can
"add to the keen enjoyment of the children, if the director
~ knows how t{o use them and feels they are worth the time and
. expense. A child may feel that his role is much more
important if he creates a bizarre effect. For instance, a
witch can cause a sensation among the other asctors 1f she
has a green skin. Green preasepalnt can easily bs applied
for an eerie appearance.

It is 2 delight to a boy who has sprouted nary a
whisker to find himself with & full-growm beard. A king
will appear older and more majestic if he has & =mall beard
or goatee. (See Figure 1lj.) All of the children will |
gather round when the dramatlc coach applies spirit gum,
puts crepe hair in place, and trims 1% like any barber.
Spirit gum, crepe hair, and greasepaint must be obtained
from a theatrical supply house.

A planned rehearsal schedule is essential. A preat

many amateur plays are given as soon as the actors and
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sses have memorized thelr lines and exlits and entrances.
ESSENCE OF THE EDUCATIONAL VALUE OF DRAMA IS LOST IF
HAPPENS.

It is well nigh impossible for an amateur to get "the
1" of a part, to become the person he impersonates until
rization and stege business are fairly well in mind.
ly after a student is able to lay dowm his seript end
rehearse with infrequent prompting can a director put the
final polish on s production. At thie point the performers
cen concentrate on shadings of meanings and fine points of
good acting.

Students cannot give thelir beat performence unless
they are confident of their lines. If they have rehearsed
a2 mmber of times with practically no prompting they can
concentrate on thelr best acting. The director should let
them know she expects no prompting, but at the same time
she should assure them that the best actors do sometimes
forget. She should instruct them that is this happens they
should try to keep the audience from knowing it by staying
"in character” while listening to the prompter.

The director should allow approximately three weeks'
rehearsal for a gne-act play. For oh.lldron.of this age an
hour will be about enough at one time for practices The
first week they should walk through their lines, learning
stage business and action: The firast day the director will
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1i%tle about the interpretation unless someone has a
pupletely wrong idea about the type of character he is
rtraying.
By the second rehearsal the children will be familiar
pith their parts.s The teacher should begin to insist on
onnneiauon, effective interpretation, ani_audibility.
4 child eannot absorb many directions at a time; so the
‘dramatic coach will start with the suggestions that are most
"'g'lu-ingly needed. By the time the production is given the
‘director should feel that each child 1s glving the best per-
formance into which he can be coached.

The author feels that it 1s best to walt to ask the
children to memorize their lines untll they have gone cver
them a number of times onstage. Often after students have
learned %o say lines with certain emphasis--or lack of it--
fthey find 1t diffieult to change even though they understand
the coach's explesnation of a different interpretation. If
they menmorize later, they will put in the ideas the director
has given them, Moreover memorization will be less of an
effort and the actors can visualize any accompanying action
as they learn the lines. ]

By the end of the second week there should be a
minimum of prompting. During the third week the teacher
may need to call extra rehearsals, As the time for per-
formance neara, the youngsters will be eager to work hard.
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The first dreww rehearsal should not be held during

last practice. A dress rehearsal should be held several
before performance. Then if some of the costumes are
pot suitable there will still be time to find something else.
Besides, if the girls are wearing long skirts, the boys

ng swords, or any unusual accoutrements, they will

need several rehearsals to feel at home with them, MNoreover,
students at thelr giggly age will need time %o laugh at each
other's appearances so that they can ignore a playmate's
Ihuntl effect the night of the production.

A word about love u‘nun The wise director will
not choose a play with real love acenes even though members
of the class may be in the early teens. However, a prince
may be required to kiss the hand of a princess, and this
will be enough to send the children into spamms of giggles.
While the students are holding scripts, the coach may as
well ignore the directions for hand-kissing, but as soon as
.~ seripts are discardsd she should insist on carrying out  the
directions. HMNost beoys will balk, but inwardly they are
eager for the director to be ademant so that they may go
ahead and kiss the girl's hend without the rest of the group's
realizing they are actually quitse willing. 411 these actions
should not be left untll the final rehearsals for the chil-
dren need time %o do 1t with grace and for easy scceptance
by all performers.
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Since a director who tries to use every child will

: herself coaching scenes with a large number of actors
onstage, this reminder may be needed:

d Whenever a character says something, the esudience wants
‘ ‘kmow who 1s speaking. If there are a number of actors
onstage at once, it 1s often difficult %o alstinguish which

ne is talking., If s child has only a few lines, hls parents.
and friends will want to be sure to cateh them. Consequently
‘the dlrector must see to 1t that when one of a group speaks
he must move in order to catch the attention of the asudlence,

This movement must seem natural and reasonable. The
actor may take a few steps toward the one to whom he is
. gpeakings he may rise (or g1t down): a girl might fluff out
her skirt, flutter a fen, cpen a handkershiefy there may be
properties onstage that lend themselves to "business."™ The
rest of the group should stay in the background when not
speaking. The audience should never be aware of the con-
trivances. Unless they are part of a chorus, the actors
should never, one after the other, step forward, deliver
lines, =2nd step back.

Other groups in thes finsl performance. The director
should inquire early in the summer about th.e possibility of
other units of the recreation program taking part in the
final performance. MNusie groups or classes of baton twirlers

rmay be glad to add to the evening's entertaimment. The more
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sters there are on the progras, the greater the audlence
; 11 Ye.

A% such a program there ars bound to be a number of

ldren attending and consequently the audlence will be
uite noisy. The director must warn her actors that they
will have to "turn up the volume" when they speak. Many
ehildren will Iinsist thet i1t is impossible for them to speak
loudly. If the director will go at least a hundred feet
away and then ask questions, the students will demonstrate
to themselves that they can add more force to thelr voices.
She should insist thet they speak guite loudly through all
r.hoarﬁl- or they never will-do 1t at the performance, If
a youngster should learn nc more than how to regulate his
tones for a large group, his summer will have been well-
spent.

If the director finds that 1t will be impossible to
glve a publiec performance at the end ¢f the summer, she may
invite the mothers--and fathers who have time--to attend the
final session. For thelr parents the children can play some
of thelr favorite games, mct cut some of thelr hetter panto-
mimes, or even include the oldsters in stunts.

. If such a program does not appeal %o the leander, she
may wind up the summer with a picnic or party for the class.
The youngsters will appreciate a definite conclusion lnstead
of a édwindling of meetings.
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Contained herein are some examplss of selections
fhich have sppealed $o students in recreation drama groups.
The plays and radic seripts may be used only by

pecial permission of the author.




THE POT THAT WOULD NOT STOP BCILING

Adapted for Radio from the Fairy Tale
by Una Ring Yoder

Characters
Little girl, Martha Villagersa
Mother Announe¢er

: 014 Yoman
BUSIC: (Theme . . in fall, then under.)

AVNOUNCER: Do you remezber the nursery tales your mother
used to read to you when you were little?! Then you mey llke
the play which the dramaties ¢lass, sponsored by the
eity recreation commission, will give for you. It is the
old familiar story about "The Pot that Would Not Stop Boil-
ing". Members of the class are fifth to ninth graders
r ng in 'f. from nine to fourteen years old: Those

g part in today's play are

(Give names of children in the ¢ast clearly and dlstincSiy.)

MUSIC: (Theme . « up, then fade under.)

ANEOUNCER: Once upon a time, a long time ago, there was a
littlie girl named Martha who lived with her mother in a tiny
1little house. They were very very poor and often did not
have encugh %o eat.

MUSIC: (Out).

MARTHA: Mother I'm awfully hungry. Aren't we ever going
to have dinner?

MOTHER:t Oh dear, Martha, I was hoping you were still satlas-
fied from your last meal.

MARTHA: But Mother, that was a terribly long time ago.

MOTHER: I suppose you are right. Well, look in the cupboard
and see what we have to eat.

SQUND: (Cupboard door opening.)
MARTHA: I don'% see anything. What do we have to eat?



Isn't there anything there?

Just some empty boxes and an empty sack.

HERt Then I'm afraid we heve nothing et all. And we
no money with which to buy food. Are you really
iEA . Mh"

MARTEA: I ocertainly am. (Fearfully.) Are we--will we
',tmo to death, Mother?

MOTHER: (Briskly.) Of course not, Here. Take this basket
and go out into the woods. I'm sure you will find plenty of
good juley berries there.

fgnm. I hope so. (Fading) 1I'1l try to bring some home
‘ you.

;;anm: (Musical bridge, fading into twlttering birds.)

MARTHA: (Humming a little, then thoufhtfully to herself.)
Gee, T haven't even found enough berries to cover the bottom
- of the basket and I don't know where else to look. Oh,
here's a place thet might have some berries. I guess T'11
picke= =«=0h, I'm sorry. I didn't know anyons else was here.
Are you picking berries too?

QLD WOMAN: (Fading in.) Eh? What's that you say? Pilecking
berries? Now why on earth would I want to do that?

- MARTHA: Why, to eat, of course.

COLD WOMAN: Bahl I don't care for them.. Do you mean to tell

me that you intend to eat those fow measly berries you have
1n your basket? You will never grow strong on a diet like
that. Why don't you fix yourself some sweet porridge?

MARTHA: Alas how I wish I could. But there is nothing in
;hc gupgonrd at home toc eat. And we have no money to pay
or 1000,

OLD WOMAY: What? Does no one look after you?

HARTHA: Ny mother dces the best she can, but my father died
many years ago and she has & hard time.

OLD WOMAN¢ (Th!.nld.nf You seem to be a good child and
your mother sounds like a deserving woman. Maybe I should
give you iron pot. Yet, I believe I will, See I have
been carry 1t under my cloak, Here. You may have it.
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RTHA: (Hesitating.) Why--thank you. But we really have
enty of pots and pans and don't need--

D WOMAN: (Sharply.) You don't urderstand . . . This is
§ an ordinary pot. This is a ic pot mhdnr. When-
u are hungry, just say to & (hoi $tle pot,
okl" snd you will have sweet porridga. Ihan you have
pough, all you need to sey is, "Step, 1ittle pot, stop"i
4% will stop. '

¢t (Unbellieving.) Do you really mesn that with this
I can always have 2ll I want to eat and will never need
be hungry egain? I can't believe 1t.

QLD WOMAN: Hers, take the pot in your hands. Wow say,
Cook, little pot, cook.™

Like this? (Slowly.) Coock, little pot, cook.
(Hiss, bubbling sound.)
HA: Why, there is porridge in it. Where did it come

"OLD WOMAN: I told you it is a magic pot.
HA: It is nearly full.
h WOMAN: Then you must say, ™Stop, little pot, stop.”
MARTHA: Stop, little pot, stop.
- 80UFD: (Hissing, bubbling, out.)

. BARTHA: I'm so hungry I could eat all of it now. But no.
I should take some home to NHother firsst.

- GID WOMAY: The pot io yours to keep, and you should never
be lhungry again. Now I must be going. (0ff mike.) Goodbye.

NARTHA: (Calling after her.) Thank yous I meant to say
thank youn. She's gone already. ( erly.) I can hardly
wait to show Mother. (Fading.) MNother]! Oh Hother, come
quickly. You'll never believe whet I have.

NUSIC: (Transition.)

ANNOUNCER: From that time on the little girl and her mother
never went hungry, for whenever they needed food, Martha
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d hold the little pot, u{ the meglie words and the go
puld £i1l up vith sweet porridge. Then she would say "Stop,
[ittle pot, stopl™ and the little pot would stop boiling,

jhey were very happy for now that they could invite cothers

B for a meal they made many new friends in the village.

(Musiec up full then ouvi.)

(Calling.) Martha. Oh, Marthal Where sare you?

2 Oh, I forgot. She sald she was going to c¢call on
the Plckerings. She has mede so many new friends thst it

i e she is never home snymore. OCh well, I guess I can set
$he table myself. .

S0UND: (Clinking of dishes and silverware as Nother hums
: to herself,)

MOTHER: I wishk Martha would hurry up and get home. I'm
 hungry and I want to eat. There isnt't any use to shout for
her though, for the Plckerings live cleer at the other end
of the villages Well--=I have half a notion to go ahead and
eat without her. I never have used the magic pot myself,

- but I don't see why I can't. It looks simple. I =might as
well try anyway. Let's see. Vhere does she keep 1t?

800MD: (Cupboard door opening.)
MOTHER: Here it 1s. This shouldn't take long.
SOUND: (Cupboard door closing.)

MOTHER: Now, let's see, what does Martha say tc make it
11l up with sweet porridge? Oh, I remember. (Slowly and
elearly.) Cook, 11ttle pot, cookl

S0UND: (Hissing and bubbling sound.)

MOTHER: My, 1t doean't take 1t long to fill up. There,
that's enough. I sald that's enough. No more, little pot,
nc more. Graclious, I've got to stop 1%}

SOUSD: (Hissing, bubbling grows louder and- continues.)

MOTHER: Halt, little pot, halt. Oh it is running over.
Quit, little pot, quit. Now it 1s spilling all over the
floor! TWhat are the magic words? Ouch, my feetl Oh, my,
I'1ll drown 1f I don't get out of here. (Desperately.) ¥No
more, little pot, no morel! Oh, what are the right words!
Cease, 1ittle pot, cease. Oh that isn't right. Oh, there



t goes right out the door! What ever will the neighbors
Mnk? Oh please littls pot, quii. ©Oh dear I'll have te
ind Martha. (Fading.) I'll never make it in time.
(Hissing and bubbling up full, then under.)

FIRST VILLAGER. Hey May, look at the stream coming dowm
jhe sidewalk, What is it anyway?

ECOND VILLAGER, 'Is it mud?

VILLACER: TWo~o0, but it's thick. And it is such a
color!

SECOFD VILLAGER: Look out! I%'s golng o run over your

FIRST VILIAGFR: Say, it smells like something. What is 1%7?
§ECOND VILLAGER: VWhy, it's sweet porridge.

FIRST VILLAGER: VWhat? Wel., vwhat are we walting for? Get
a bucket, get a shovel, got a tubl

SECOND VILLAGERt Let's get a barrell

FIRST VILLAGER: There 1t goesl Into the street! IHurryl
Hurryl

THIRD VILLAGER: ({Off mike.) Hey, what's going on? Look,
Tabithal W¥hat are those people scooping up? What 1s that
in the street? (Fading in.)

FPOURTH VILLAGER: MWNister, can you tell me what 1s going on?
FIRST VILLAGER: I don't know where 1t came from or why.
But taste !t. It i1s sweet porridze and we might as well
take 1t.

THIRD VILLACFR:t C'mon skinny] Let's eat all we canl
SOUND: (Dog barking and a barking sound.) .

POURTH VILLAGER: I'm going %o call my dog %o c.

FIFTE VILLACTR: Rum get Daddy and tell him %o bring the
wagon.

SOUXD: (Cats mewing and cowa mocing.)
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VILIAGER: I%'s clear domn to ths end of the street
now.

'H VILLAGFR: Tell the town erler to call everybody out.
i VILLAGER: I think everybedy iz already out.

(Goats basing asnd hens eackling.)

VILLAGER: Vhere did it all come from?

m VILIAGER: Somsone said 1% is runmning out from

b 's house.

THIRD VILLAGER: Say don't be so piggish. You have more
than your sharel

FOURTH VILLAGER: My sharsl Every man, womsn, child, and
animal in the village is taking all he ¢an, and we will
never be able tc get rid of it all.

FIFTH VILLAGER: What caused all this?

FOURTH VILIAGERG I'm sure I don't know. But we should
all have plenty to eat for a while.

FIFTH VILIAGER: Who 1s that just now coming up the hill?
Anéd someone is fsllowing her.

POURTE VILLAGER: It loocks like Martha, It is! And thet's
her mother. Why do they keep running? Aren't they going
to take any of this sweet porridre?

FIPTE VILLAGER: BEi1 there Marthal What 's the hurry?

MARTHA: I can't stop now. (Puff,) Hes, mother, I'm
hurrying es fast as I can.

MOTHER: (Breathing heavily too.) Had you already started?
MARTHA: No, I wes still at the Pickerings when I saw a
trickle of perridge creep in under the door; and I guessed
what had happened. I can't understand why you coulédn't
think of the right words.

EOTHER: Ah, here we ere at last,

HARTHA: How can I ever get into the house? I guess I'1ll
just have to wade right through it. (Grunting. Here
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Unh, oh, Jjust a few more steps. Ah at last. (Dis-
inctly.) Stop, 1little pot, stop.

S0UN. (Hissing, and bubbling out. Other sounds fade.
aaic up full.)

ANNOUNCER: For a while Martha's mother was afrald to use

the magic pot, for the village was so full of porridge that
1%t took the people thr.e weeks to eat thelr way out of it.
eedlecss to say the right words were never forgotten again,
nd of course Martha and her mother lived happily ever after.

MUSIC: (Up full, then unders)

ANOUECER: 7You have just heard the ' S umm ey
dramatics class present "The Pot that Would Not Stop Boile-

- The part of Marthas was played by :
ividusl playing part of Martha steps To microphone and
says his own name,)

' the mother by (spoken by player.)
the old woman by =
the villagers by adm

The play was directed by the dramatics class teacher,
., Next week at this ssme time the class will

ilmt
gnnouncar 1is .

WUSIC: (Up full,)




THE WOLF AND THE KIDS
Adapted for Radio from the Fairy Tale
by Una Ring Yoder
Characters
Announc exr Wolf
Meother Gosat Baker
Seven Kids

(Theme + . in full, then under.)

it Do you remember the nursery tales your mother
) od to read to you when you were little? Then you may

ke the play which the sumier dramatics class, sponsored

7 the recreation commission has chosen for

)day. 1t 18 the story called "The Wolf and the Kids."

embers of the class are fifth to ninth graders, rangling

N age from nine to fourteen years olds Those taking part

in today's play are

{8ive names of the children In the cast clearly and distinetly.)

It ("Sho's Afraid of the Big Bad Wolf"™ in full then
de under.)

‘ Once upon a time there was a mother goat who had
even kids, They lived together in a house near a grest

€ and were very happy there for they had & nice large
¢ witk old-faghioned comfortable furniture. There was
v one thing that marred thelr hapvinesst in the nearby
de lived a wicked 0ld wolf whom the goats greatly feared.
: ever the mother goat went out and lef% her children
v llono she warned them against the skulking beast.

- MUSIC: (Out.)

MOTHER GOAT: Children, children, where are you? Bedllla,
Drusills, Iarilh--ehilglron come hers}

SO0UND: (Many footstepsi doors opening and elosing.)

KID3: Yes, mother. Here we ares What do you want? Are
you leaving?

MOTHER: Now be gquiet a moment. Are you all here? (Count-
ing.) One, two, three, four, five, six--now where is the
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wenth kid? (As she names them the kids each snswer "yes."
jdilla? (yes) Drusilla? (yes) Marilla? (yes) Arvilla?
jes) Prunilla? (yes) William? (yes) Billy? (Silence)
1ly? Now where is 1ittle Billy? B5illyl Billyt

(Off mike) Yes, mother, I'm coming. Do you want me?

THER: Yes, I want to talk %o all of you children together.
am going to town to do some shopping and you will have to
pok after yourselves while I am gone. You should be all
Hght 1f you are careful to keep the door closed. Whatever
ila no‘ifo'pn the door to anyone, for it may be the

.C i old wolfl,

EIDS: (All speak at once.) We won't. We'll be careful.
o't worry, ¥amae. We can take care of ourselves.

Rt And Bllly don't you wander swa). You stay here
' Bedilla ¢an watch you.

I'11l keep an eye on him, Mama,
{(Indignantly.) I c¢an look after myself,

I'1ll try to get back as soon as I can. (Pading.)
(vusical bridge.)
Oh-ho. There goes Mrs., Goat. Her seven tender
tley 1ittle kids are probably at home alone. They must
have grown into delicious morsels by nowe Un-yumi I believe
I better make & call over by thelr home.
mmm (fransition fading inte a rap-tap-tap.)
BEDILLAt Did I hear someone knoecking at the door?

DRUSILIAY Oh there couldn't be. It is too early for Mema
to be back already.

SOUND: (Louder tspping.)

BMARTLIA: Bedilla's right, There i1s someone at ths door,
Cpen 1t, William,

BEDILIA: ¥Nol! ¥No! Don't you remember Mama said not to
eplo? the door to anyone because it might be the bad old
wolf}
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AVD FRUNILLA: That is right.

(Topplns-)

(Cff mike.) Open the door, my dear children. Your
is here snd has brought something for each of you.

That's not mothex.
Anybody can tell that that is the wolf.

EDILIAt (Calling.) You are not our mother, Your volce
(8 not sweet 1like hers.

USILILAt You are the wlf. Go away. »

OLF: Curses! 1I'11 keep watch 6 see when iirs. Goat leaves
ext time and then I shall eat a big mouthful of honey %o

ke my volce sound sweet. Then they won't reccgnize my
ice and I'll have tendsr juley kids for dinner.

(¥usical transition.)

R GCAT: I am going to market again and you kids must
be very careful while I em gones You never can tell when
the wicked cld wolf will try to get in here again. Pe sure
‘you do not open the door to anyone.

BEDILLA: Don't worry, Nama. Remenmber we dién't let the
wolfl in last time.

MOTHER: Yes, Lut he 1s a 3ly old thing end may try $o fool
- you again,

DRUSILLAt We will watch out for him.

HOTH'R: (Feding.) Goodbye. I'11 hurry back.
EID3: Goodbye.

SOUND: (Door closing.)

DRUSILLA:Y I don't see why mother always fusses sc. Cf
course we wouldn't let the big bad wolf inl

BEDILLA: Well, you know he is very cunning.

WILLIAM Supposing the wolf did manage to get in here.
¥hat would you do Bedllla?
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Me? Why--a~-I guess I would hide.
Where?
¥hy, in the bed, under the covers.
¥hat ebout you, Drusilla? ' |
I'd hide in the oven. The wolf would never look

Where would you hide Karilla?
Why=--there--under the table.
Would you hide %oo; Arvilla?

F t Yes, I'd go out in the kitchen.
NILLIAM: Well, Prunilla?

PRUNILLA: TI'd get in the big chest and pull the 11& shut

after me. What would you do yourself?

ILLIAM: Well, is there any plsce left? Oh yes I could
3idé in the washtub.

BILLY (Walling.) Vhat ebout me? You have taken ey
placel There's no hiding place left for mel You will let
the wolf eat me upl

4|
BEDILIAt Let's all think, We can't leave little Billy out
‘in the open. Now where could he go? Think hard, all of you.

" DRUSILLA: How about the coffee pot?

BEDILLA: That's toc small., His tail and ears would be
sure to stick out.

MARILLA: Look there. A% that little door at the bottom
of the big grandfather clock. Couldn't he get in there?

BILIY: That's a swell placel I could squeeze in there
and shut the door after me. How dld you ever think-- --

SOUND: (Tsapping.)

WOLF: (Off mike in a sweeter voice.) Open the door, my
dear children. Your mother is here and has brought some-
thing for each of you.
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(Doubtfully.) It sounds like Mama.

RU ¢t The wolf doesn't have a sweet volce like that.
) 1 I open the door?

AM: (BEcited.) Looki Look therel
"hat? Where?

¢+ Therel On the window si1lll See that paw? It's
: uu And Nsmg's paws are white. It has to be the wolf}

(0ff mike.) Open the door, my dear children.

z] t No, you are not our mother. Your paws are not
white like hers. You are the wolf. GCo away!

WOLF. (Wormal wolf voice.) Curses! Double cursesl Itll
fix that and T111 get those kids yet. It 1s only a few steps
“ the bakers.

fmm (Kusical transition fading into banging on dcor)

Ei.n Let me in! Baker! Baker! (More banging.) Let me

BAEER: (Off mike.) I'm coming. I'm coming.

S0UND: (Door opening.)

. BAKER: (Frightened.) Oh Mr. Wolf. Please don't eat mel
Wouldn't you like a nice pie or cake? I have some nice
cherry tarts too.

WOLF: Lulung my time. You are too old snd tough and
I don't like pastries.

BAKER: Yes, yes, of course. Then what can I do for you?

WOLFt Cover my paws with dough and flour so they will be
white. Hurryl

BAKERF I have it right here. (Eagerly.) See? 1I'll put
it on every paw. Now, how is thet?

WOLF: (Sneezing.) There, there. That's emough. I only
wanted it on my pews (cough) not all over me. Now my feet
are as white gs Mrs. CGoat's.
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(Musical bridce fading into tapping.)

EDILLAt Now who is that? Surely the wolf isn't back trying
in again.

{More tapping.)
(Sweet voice.) Open the door, my dear children.
r mother is here snd has brought something for each of
’ntLLA:' (Slowly.) It sounds like mother.
Yes, 1%t does.
ILLIAM: Look, there is a paw on the window sill.

MARTLLA: And that 1s a white foot, like Mother'ss so it
cannot he the wolf.

BEDILLA: Open the door, William.
{Door opening.)
t QOcme in Ham-- -

‘80UND: (Kids all seream at once "The wolfl It's the wicked
' wolf. Horrors! The big bad wolfl" etc.)

- BEDILLA: Cuicklyl We must hide. Remember your places.
S0UND: (Scrambling feet, banging, doors shutting.)

WOLF: (Normal volce.) Oho! Go shead and hide. It won't
.do you any good. I'll still find you and eat you! Now off
with the covers and I have the first one.

SOUNDt (One big gulping swallowing sound.)

WOLF: That oven should have this one cooked nicely.

SOUND: (Gulping ewallow.) A

WOLF: This one's easy--under the $able. (Gulging swallow.)
I'm sure I saw one go into the kitchen. Yes, here it is.
(Gulping swallow.) I know there is cne in the cheste.

SOUND: (Lid opening.)
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OLF: Yes, I was right. (Gulping swallow.) Now for the
one in the washtub., (Gulping swallow.) Oh I'm p smart
low all right; no one can get away from me. Now let's

Did I eat all of them? I thought there was another

me--but I don't see any. I guess I must have gotten all

of them, Anyway I'm so full now I couldn't eat another
bite. (Yawning.) Ohume I'm sleepy after that big meal.

If T can waddle out of here I think I'll find & nice big

shade tree and (fading) take a nap.

(Door opening and closing. MNusical bridge fading
tepping.)

MOTHIR GOAT: (Off mike) Children, childrenl Let me in.
SOUND: (More tapping.)

MOTHER: Children your mother is here. Why don't they let
me in?

S0UND: (Docor opening aend closing.)

NMOTHER. (Up closes.): Oh myl! What has happened? ¥Why is
the tub in the ashes? The covers off the bed? Bedillal
Drusillal Where are you? The furniture is all upsetl
Marillel! Arvillal] The wicked wolf must have gotten in.
(Frantic.) Prunilla) Williaml Is no one lef$? Billy!
Little Billy!

BILLY: (Off mike.) Yes, Mama.

MOTHER: Billyl Oh thank goodness! Where are you?

BILLY:t Here I am, in the bottom of the grandfather clock.
MOTHER: Come on out.

SOUND: (Door opening, seraping of feet.)

MOTHER: Now quieckly!l Tell me what happened?

BILLY: The big bad wicked wolf tricked us with a voice
like yours and feet like yours and we let him in, And he
ate up Bedilla, Drusilla, Marilla, Arvilla, Prunilla, and
William. But he didn't find me in the bottom of the grand-
father clock.

MOTHER: Think fast Billy. Did 1t take the wolf long %o
eat them?
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Oh no. They were all gone in a few seconds. Then
l heard him muttering about taking a nap. But I was afraid
];» come out.

THER: He must have eaten them in one big bite. Hurry
» maybe we can find the wolf (fading) and save them

Wait for me Mama. (Fading.) I'm coming.

S0UND: (Musical bridge fading into twittering birds followed
by faint snoring.)

OTHER: (In hushed volce.) Shi Shi There's the wolf under
th i tree by the river. We are lucky he is fast asleep.

BILLY: (Also hushed voice.) Looki There 1s something mov-
ng inside himl

'MOTHER How wonderful! The kids are still alivel Hur
Bllly! Run home end get my work basket with scissors, thread,
M needle. I'll keep an eye on the wolf.

IWID: (Musical bridge.)

BILLY: (Brcuhing hard.) I hurried as fast as I could.
Here 1t is.

S0UND: (Snoring in full and continues.)

MOTHER: Shl He is still sound asleep. Now hand me my
selssors and I'1]l just make a slit in his stomaclh.

SOUND: (Ripping sound,)

MOTHER. There. (As she names the kidl there is a sound of
landing feet and each answers "Hi Mema" or "Hello.") Here is
Bedilla.~=~Drusilla,--Marilla,--Arvilla.--Frunills, --William,
. One, two, three, four, five, six. Thank goodness. All are
as good as new, Sh]l Don'§ make a sound. All of you hurry
to the river and bring as big a stone as you can carry f{rom
the bank.

BILLY: Hore'l mine. I found one right here.

MOTHER: Put 1t in the wolf's stomach.

BEDILLA:? (Grunting.) FHere's a big one.

DRUSILLA: (Grunting.) PFut mine in too.
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Mine is heavy %too.

¢ I'1ll put mine on top.
{Juabling stones.)

At Leave room for mine.

Mine 1s the biggest of all.

T All of you be quiet. Bedilla, help me sew his
gtomach shut. Here, take this needle. The rest of you kids
joamper home as fast as you can and lock the door tight.
jedilla snd I will be there in a minute.

OUND: (Musical transition fading into snoring. Scoring
yon splutters and stopss)

)LF: (Yawning.) Ohuml I must have slept a long time., My,
but I am thirsty. I'm glad the river is right here for a
nk (Grunting.) Gracious sakesl I can scarcely walkl I
n't realize I ate so many goats nor that the kids were so
heavy. (Grunting more.) Curses! I don't think I can make
it to the river. Ohl Oh my! Now maybe I can reach it. Ohl
0=0=0=0~0-~

f’mt (Loud splash followed by music "Who's Afraid of the
Big Bad Wolf" in full then under.)

AENOUNCER: Do you lmow what happened to the wicked old wolf?
The stones inside him were so heavy that when he leaned over
to drink he fell into the water, and that{ was tLé end of him,
0f course lMrs. Goat and Bedille, Drusilla, Marilla, Arvilla,
?.ﬁnilh, William, and lit%le Billy all lived happlily ever

er.

MUSIC: (Up full, then under.)

ANIQUNCER: You have just heard the ciiy dramatics class pre-
sent "The Wolf and the Kids.™ The part of the Mother Goat
was played by (Individual playing part of Hother
Goat steps to microphone and says his own name. Others speak

their own names in the same manner,) -

The Wolf by 3§ the Baker b

The seven kids were as follows: Bedi j Drusilla
Marilla Arvills ] unilla

¥iiit tle Billy

an .
The play was ectéd by the drematics eclass teacher
Your announcer is .

MUSIC: (Up full.)



THE PRINCESS AND THE PEA

Adapted for Radio from the Falry Tale
by Una Ring Yoder

Characters
Announcer Wise Witch
King Countess Mehitable
fCueen Duchess Imogene
Prince Gregory Princeas Bettina
Page Guard

(m’ s« = in rull, then under.)

ERt Do you remember the fairy tales your mother used
toll to you? Then you may like the play which the summer
dranatics class, sponsored by the city recrea=-
comnission, has chosen for toany. Tt 18 the well=known
tory of "The Princess and the Pea." Members of the class

re fifth to ninth greders, ranging in age from nine to four-
feen years old. Those taking part in to 's play are

(#110 names of children in the cast clearly and distinetly.)

ms:c: (In full then fade under,)

ANNOUNCER: Once upon a time in a faraway kingdom there lived
a king and a queen and their son. As the king and queen grew
old they began to tire of thelr many duties and obligations
and found themselves longing for a quiet life. They often
discussed how it would be if they could just do as they

Pl.l..do )
MUSIC: (In full, then out.)

KING: My dear, wouldn't it be wonderful to wear ordinary
elothes and live like other people? I never used tc mind sll
the work T had to do. I enjoyed looking after my people when
I was younger.

QCEENs I lmow, dear king. As your wife, I too, can never
relax, but must always be at the beck and call of every
woman in the land

KEING: It does seem as it people &8s old as we should no
longer have $o work. Others retire when they are sixty-five;
why can't we?

QUEEN: How could we?
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NG: (Becoming exclted.) Why didn't I think of 1t before?
® are both sixty-fivel The rest of the kingdom gets social
purity. Why don't we ask the Supreme Council to vote some
us? (Triumphsntly.) And then we can retirel

UEEN: (Admiringly.) Wouldn't that be . wonderful? How
ver of you. You truly are a wonderful ruler.

EING: Just think! I wouldn'$ have tc wear this crown any
donger., I am so used to its weight that I'1l probably bhe
oslitively light-headed without 1it!

QUEiN: (Aside.) Sometimes I think you are already.

KI What's that, my dear? I must be getting hard of hear-
ing in my old age. Yes, I really must ask the Supreme Council
o le% 'uaix;oﬂro. The next session starts tomorrow and I cen
raly walts.

QUEEN: But king! You have forgotten something! Who will
take over when we stop ruling? Someone must look after the
mntxjy and fell the Supreme Council how to vote.

m: (Depressgeds) Oh, that's rightl How could I forgetl
But wait! Our son, the prince Gregory. Why e¢an't he begin
 his reign?

QUEEN: Oh but he begins to rule when you die. You aren't
thinking of committing suicide, are you?

EING: Of course not. I want to enjoy my old age, not cut
1t off altogether.

QUEEN: I'm gled to hear that. I really don't think I should
enjoy being a widow, and it would be mighty hard for me to
find another husband. Practically all the kings I know are
already married.

KING., (Snapping.) Well, you still have me; so quit wrr{ing.
(Suddenly remembering.) B5ut great crowns and little sceptors!
You can't retirel

QUEEN: I'd like %o know why not! I have as much right as you
dos (Proudly.) And I can persuade the Supreme Council as
easily as you can. I don't begin to look sixty-five and I
8till have a lot of influence with those old boys.

KING: Yes, yes, I know. But who will take ¥our place? The
prince can fill my job, but what about yours



9k

JEEN: (Stunned.) Good gracious! How could I forget!
Hince Cregory is still ummarried.

NGt Why doesn't that young scamp find himself a wife?
nd he 18 not so young either. Why he 1s a good ten years
jder than I was when I found you.

{Preening.) Well-- a man c¢can't find someone like me

[ING: Well, I certainly had no trouble, You made yourself
vailable.

QUEEN: I certainly did not run after youl! I could have had
gny man in the kingdoml

Yes, but I was the only man who was king.
And I was the only princess.
Oh no, you weren't.

: Well, you certainly never considered that old crone,
Princess Hanngh, I hopej and that bowlegged Princess Dalsy
Bell was so unattractive that she isn't married yetl

EING: Now, now, my dear, I know I was very lucky to get you.
Every man of royel lineage was after you. I only wish our
gson could be as fortunate as I.

QUEEN: Therel You have hit upon the whole trouhle. Naturally
" a man like Gregory can marry no one but a real princess,--
someone with blood es royal as his, And his blood is so blue
the Red Cross won't even accept it for the blood bank.

EKING: Well, there has been a whole parade of beautiful dam-
gels around here for the last year or so. Why doesn't he
plek one and marry her?

QUEEN. VWhy don't we ask Gregory himself? Let's call him in.

KING. HNow where is the Royal Page? I must-be getting near-
gsighted too. He is supposed to be right here. (Calling.)
Pagel Oh pagel

PAGE. (Off mike.) Yes, your majesty. I sm right here.

EING. Oh yes. Page go tell Prince Gregory that his royal
father and mother wish to see him immediately.
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I go at once Sire.
(Footsteps fading and door closing.)

HC How maybe we can settle this matter. If we get
egory safely married then we can hoth retire.

JESNs Yes, but I'm afraid it is not going to be as simple

QUND: (Door opening.)
i Here he comes.
PAGE: The royal Prince Gregory, your majesties.

PRINCE: (Off mike.) Hello, father. Hello, mother. Dia
you want to see me?

~
o9

(I Yes, Gregory, about a very important matter. Your
mother and I are getting old and would like to be able to
enjoy our final years. You are much older than I was when
I took over the kingdom.

PRIRCE. It 1s not fair for you to imply that I am unwilling.
You began your reign at an early age, if you will reeall,
because royal grandsire died. I will be glad tc help sll
I can, but I do not wish to lose my father.

KING. I'm sure the Supreme Council will be willing for you
to take over except for one little matter.

PRINCE. And what is that?
KING, You must have a2 queen tec rule with you.

QUERN. Jregory, you simply must% have a wife. Don't you
want to get married?

PRINCE., Of course I do. And I have been searching for
years for a sultable spouse.

EING. What's the matter with all the g!.rls‘ that have been
following you around? They look plenty good enough tc me.

QUEEN., Is that sol I wondered why you spent so much time at
the royal spyglass. So you weren't examining the countrysidel

KIEG. Ahem! The view was much better at Gregory's side.
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(Seornfully.) No doubtl

E¢ Oh there are many attractive girls, but you know I
marry only royalty.

[ING: What was wrong with the Princess Sarah? She is
'eally a handsome gall

¢ (Regretfully.) I know. But the royal chambermaid
id out from the chief mistress of the ladies-in-waiting
t she was really only a countess. This is a matter that
has troubled me for some time-~this getting merried, I mean.
Bvery girl I meet claims to be a princess. I% 1s almost
impossible to tell who 1s a real princess, but so far my
royal sples have managed to learn the background of each
prospects But 1t takes so long to find out about each one,
and so far no one has turned out to be a real genuine prin-
coss,.
I Somehow we must speed up the process. I'll send a
proclamation throughout all the land and the neighboring
‘eountries besides to send all princesses %o our royal palace
in order that we may pick a bride for you.

_ INCEt Thank you. But I should like %o pick my omm bride
 if you pleass.

‘XEG: Yes, yes, of course.

'PRINCE: However, I don't think I would be hard to please
if I could only be sure I had found a real princess.

KING: But how can we tell? All of these girls have looked
like a princess to me.

QUEEN: Another sign old age is creeping upon youl

PAGE: If you please, sire--

KING: Yes, page.

PAGE: If I may say so, I know a wonderful witech that I am
gure could tell you how tc tell the real princess from the
fake.

QUEEN: A witch? I thought all witches were wicked.

PAGE: Oh no, your majesty, this one is kind and good, and
called the Witch of Wisdom.
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But how do we get hold of her?

"I once helped her break a cruel spell of a horrid
iling so she gave me the maegic words by whieh I could
mon her whenctver I needed her.

Well, .'.hlt are we walting for? This is an emergency!
her at oncel

Yes, sire. (In a singsong but clear voice.)
Samba, canasta
Kansas, Nobraaia.
Not poor, not rich,
Come here, dear witeh.

D¢ (Zooming sound and landing of feet.)

WITC (Off mike.) Hi there, page old boy. (Up closes)
What's going on? Do you want these folks exterminated or
or bewitched?

"My wordl

PAGE. (Esbarrassed.) Oh no, Mistress Witeh, you don's
understand. These folks need help.

WITCH: Oh excuse me. I didn't notice your crcwns. Of
eourse anyone running the government needs help. Too bad
 the American Congress has no magic formula.

PRINCE: “You see, Mistress Witch, I should have been married
long agoy but 1t 1s a royal requisite that I marry only a
true princess. Buf alas, every girl I meet claims to be a

- princess and I don't know how to tell the real from the

- make-believe.

- PAGE: Do you have any maglic potions, Nistress Witech?

WITCH:t Oh this i1s merély a simple problem--really hardly
worthy of my powers.

CUEBEN: Oh won'% you plegso consider helping ‘ny son?

WITCH: For the page's sake--yes. FNothing to it really.
Don't you know thet a real honest-to-goodness princess has s
tender skin?

PRINCE. (Hesitating.) Well, yes, --of course. I thought
that Annabel of Monovia must be a real princess because she
got a horrible sunburn, but she turned out to be only a
Ducheas.
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ITCH: Oh that's no way to tell: A true princess has such
tender skin that she can feel a tiny lump through anything.
, tell you what. Why don't you invite everyone who claims

© be a rpincess to stay overnight? In her bed place s small
amp of something or other and on top of that pile twenty
attresses. If she is a real princess she will feel the lump
through all the thicknesses.

Wonderfull Now we shall find a real princess. Guardl

(Off mike.) Yes, your majesty?

1 Oh don't use a rock. That's too easy. Go dowm to

the royal garden or kitchen or wherever they have the vege-
tables snd find one green pea. A real princess will feel that
Shrough anything.

KING: All right. Guard, bring a green pea at once. The
smallest you can find.

GUARD: (Pading.) At once, sire.
SOUND: (Door closing.)

WITCHe: Anything else? Any election I can fix? Any ballot
boxes you need stuffed?

PRINCE: ©No thank you. This should solve everything.
WITCH: So long then. Pagey boy, I'll be seeing you.
Samba, Canasta,

Kansas, Nebraska,

Broom, jump the diteh

With this old witch.
SOUND: (Zooming and door closing.)
PRINCE: I can hardly walt to try it out!
KING: Guard! Pagel Bring twenty mattresses!

QUEEN. (Exeited.) Call the chambermaids! Ve must prepare
the royal guestroom.

PRINCE: PFather send out the proclamationl
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NGt (Fading.) Yes, yes. We must call in every princess
mediately. Page! Cuardl

(Off mike.) TYes, your majesty.
(Off mike.) At once, sire.
(Musical bridge.)

PRINCE: (Fading in.) Quiek, guard. Is that a princess I
jee approaching the gate? Hurry, hand me the spyglass.

GUARD: Here 1t 1s, sir.

Hm. She may do. Not beautiful, to be sure, but
(Puffing as he fades in.) What's this? What's this?
Did someone say the first princess has arrived? Let me have
a look at her.

PRINCE: Here, father. Try the spyglass.
KING: (Gives wolf whistle.) 3Say, not bad. Not bad at all.

PRINCE: I could wish for one more comely, but if she is a
real princess she will be all right.

KING: (Enthusisstic.) I should think sol

SOUND: (EKnock on the doors)

PRINCE: (Aside.) Here she is now. (Speaking out.) Come in.
PAGE: (Announcing.) TYour majesties, the Princess Mehitable.
MEHITABLE: (Excited and gushing.) . Oh, your majesty, I was
simply devastated when I read your proclamation. I told all
my ladies-in-waiting that if that handsome prince was looking
for a real princess I was just the one he wanted. Aren't you
Pleased that I came right away?

PRINCE. (Confused.) Why yes, of course--we-=-

MEHITABLE. Oh, I just know we will be terribly happy. I've
been dying, simply dying %o get married for years. (In con-
fusion.) Well, not really years--just ever since I was
eighteen-- --and that was last year.

PAGE. (Aslde.) At least ten years ago, that was.
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KINC: (Aside.) She's really not so good-looking up close.

MEHITABLE: Well, what do we do for entertainment? (Coyly.)
Do we go for a walk in the moonlight? Or should we clear
@l]l these people out and heve a nice cozy little chat right
here?

PRINCE: VUh==I=«70Uu S56@==

MEHITABLE: I'd much rather be alone, wouldn'% you?

PRINCE: Well--you--see--It's the custom to retire early here
80 that we can be up bright and early for the entertainment

MEHITABLE: Oh, but 1t 1s so llight in the morning.

PRINCE: But you see we are eager to see how you sleep. We
want to know if you are really fit for life in the palace.

MEHITABLE, Oh I'm sure I'1ll sleep like a top.

FRINCE: (Enphgtioalli;l I certainly hope =o. Page, show
her to the royal guestroom. At once, please.

PAGE: Of course, your majesty.

MEHITABLE: (Splutter as she fades out.) Oh, but I'm
really not ready for bed yet. I have just loads to tell you,
and wait until you see what I brought--you don't need to push
==I just want to say that-- --

S0UND: (Door closing.)

PRINCE: Whewl Do you suppose she can poasibly be a real
princess?

KING: Well we should know by morning. (Fading.) Let!'s
hurry to bed so0 that we can be up early to find out.

SOUND: (Musical bridge, fading to twittering birds.)

PRINCE: Well, Mehitable, good morning. And how did you
sleep last night?

MEHITABLE: (Gushing.) Oh simply wonderfull It was so
thoughtful of you to put all those mattresses on the bedl
Only I had an awful time climbing to the top. Really that
stepladder was a little short. Of course there are several
changes I'll want to make around the palace after we are
married, but then--
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RI CEt (He has stood all he can.) You aren't a real prin-
@88l You don't have a tender skin]! Guardl Pagel Take
or away! Get her out of my sightl

Coming, sire.

(Speaking at same time.) Yes, your majesty.
(Spluttering as she fades out.) Why you old
ean I don't see how you found out. I really am a
ountess and that 1s almost as good as a princéess any dayl
Besides I would be a queen after I married yous; so I don't
' what difference 1% makes anyway--and--

{Door closing.)

PRINCE: I must say that that is one time I didn't care that
e wasn't a real princess. I hope the next one is better.

Mum (Musical bridge.)

hIICEt So you are the Princess Imogene?

 IMCGENE: (Hesitating.) Yes--I guess so--that is--well yes.
PRINCE: Aren't you sure? ‘

INOGENE: Oh dear, I really shouldn't have come. But Mother
insisted. Please, I believe I really ought to go back home.

PRINCE: Oh you must at least stay overnight. The page will
show you to the royal guestroom.

IMOGENE: Oh really I'm afraid I can't --

PRINCE: Come on. (Fading.) I'll show you myself,

SOUND: (Musical bridge, fading into birds.)

PRINCE: Well, Imogene, how did you slesp last night?
INOGENE. The bed was so comfortable I almogt didn't wake up.

PRINCE. (Sadly.) You don't have a tender skin, snd you
aren't a real princess.

INOGENEt Oh, I told Nother that I shouldn't come, but she
insisted tha& a Duchess was 28 good as a princess.

PRINCE: I'm sorry, but only a real princess will do. Pagel
Show her out.
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(Up full and continuing during the next lines.)

(Everyone in cast says following lines quickly, run-
iing them together.) Oh I slept beautifully. You're not

| real princess., How do you know I don't have a tender

skin? The bed wes so comfortable. No tender gkin. I

pated to get up, She's not a real princess. How did you
lleep last night? Those mattresses are wonderful. She's

fiot a real princess., She's only a marchioness. Does she
ive & tender skin? 1I%'s a perfectly marvelous bed. Yes,

i'm a real princess. How did you sleep? A genuine princess,

a real princess, no tender skin, a $rue princess with a ten-

der skin., WNot a real princess.

WUSIC: (Up full snd out.)

KING: (In a tired voice.) It's too bad my dear, but 1%
looks as if we will never be able tc retire. ~

QUEEN: You would think, wouldn't you, that after sending
out the proclamation all over the continent there should be
a real princessl

KING: I guess all the real princesses are already married.
It's been months since the first one slept on the twenty

- metiresses.

QUEEN: I feel so sorry for Gregory. Maybe he will always
be a bachelor.

KING: I feel so sorry for me. Maybe I will always be a king.
SOUND: (Banging snd running of feet.)

PRINCE: (Uff mike.) Father] Mother] Come insidel Are the
windows e¢losed? (Up close.) A terrible storm is coming up.

SOURD: (Thunder continues.)
KING: Page! Guardl Close the gates! Pull up the drawbridgel

CUEEN: Oh dear! The royal washing is still on the line.
Charbermaidl Laundresal

SOURD: (Swishing rain,)
PRINCE: The rain 1s coming down in sheets.
QUEEN: Oh I hope the sheets have been brought in.
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(Rain and thunder, then add a loud knocking.)

PRINCE: Someone is knocking at the gate. Who on earth
uld be out in this storm?

J0UND: (Rain up close and then fading.)

PAGE: I found this--a--ledy at the gate. Is it all right
o let her in? She is simply soaked.

';t G: Well, miss, who are you?
INA: (Proudly.) T am the Princess RBettina.
PRINCE: (Tagerly.) What?
| Bettina?
%mnue Princess Bettina.
ggmcm {Groaning.) ¥ot another onsl
QUEX: Did you come because of the proclamation?
BETTINA: What proclamation? I don't know what you are
talking about. I was passing through the countryside and
when the storm came up I got lost from my guards and ladies-
in-waiting. Won't you glve me shelter?
PRINCE: Of course: Come warm yourself by the fire (fading)

and then you shall have dry clothes and sleep in the royal
guestroom on top of twenty mattresses.

BETTINA: (Off mike.) Oh thank you. You are most kind.
QUEEN: Welll Do you suppose she really is a princess?

KING: She certainly doesn't look it., Her halr is a stringy
mess, and water was pouring out of her sleeves and even from
her shoes.

QUEEN: You know if she weren't so dripping ‘wet she might
really be pretty. Gregory seemed most taken with her.
(Fading.) Oh I dc hope she is a real princess.

SOUND: (Musical bridge.)

PRINCE: Why good morning, Bettina. I thought I was the only
one in the palace who had awakened so early. (Hopefully.)
cmilg, it be--oh, surely could it be that you did not sleep
well
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EITINA: Oh I'm terribly sorry to sound so ungrateful after
11 your kindness, but I did not sleep at all well.

IINCE: (Excited.) What? Tell mel
IEITINA: There was a terrible lump in the middle of my bed.
ried to sleep;, but it felt awful and this morning I am
‘ black and blue from 1it.
PRINCE: (Almost beside himself with excitement.) Ahal
Bich a tender skinl! You are a real princess! Through twenty
pattresses you felt the little green peal Please marry me
nd be my wifel

INA: What? Why after such a night I look terrible.
FRINCE: You lock beautiful to mel
MUSIC: (Up full, then under.)

ASNOUNCER: And so, in the tradition of all fairy tales, they
‘were married and lived happlly ever after.

MUSIC: (In full, then under.)

ANNQUNCER: You have just heard the city dramatics class
present "The Princess and the Pea."™ The part of the king
was played by (Individual playing part of
King steps to mIcrophone and says his own name.
the Queen by (spoken by player)
Prince Gregory
The Page
The CGuard
The Witeh of Wisdom
Countess Mehitable
Duchess Imogene
Sound effects by

The play was directed by the dramatiecs class instructor
- » HNext week at this same time the class will
present another story. Your announcer is .

WUSIC: (Up full.)
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The preceding play was written for radio. The

ng stage play was adapted from the same story.

group might give the one for radioc as an advertisement

r the stage play. " of course the rlays may be used separately
desired.



THE PRINCESS AND THE PEA
Adapted from the fairy tale by Una Ring Yoder

Cast% of Characters

Albert Princess Dorinda
Algernon Princess Eveline
Eead Mistress Princess Hortense
King Gregorius Princess Veronica
Queen Frincess Eileen
Page Princess Augusta
Witch of Wisdom Princess Theodora
Prince Gregory Princesas Dalsy Belle
Guard Princess Zenobia
Princess Mehitable Haid

Princess Imogene Princess Bettina

Other Princesses

The Scenes

3 Scene l. The reception hall of the royal palace in
& faraway kingdom.

- Scene 2. The previous night: The Head Mistress's
mx'yo

Scene 3. A few minutes after scene 1.

Secene 1

The reception room of the royal palace in a faraway
kingdos. There may be a center window, but 1f a window is
not available, the characters may look off right $c see on-
eoming actora. A large spyglass 1s located prominently up
center. There are a few chairs and any other furnishings
considered appropriate for a royal palace.

AT RISE: Albert and Algernon, palace servants, are stumbling
in Left, lugging an unwieldy mattress. .

ALBERT. Heyl Quit pushingl! I cen't hold this. Heyl Quig
itl DPlén't you hear me? (Algernon shoves the mattress at
Albert, who is walking backwards, until he ies knocked over
about the time he is Center.) For the King's sakel! (Speak-
ing from the floor.) You don't have to be in such a2 hurry,
do you? You wouldn't be sc energetic 1f you had been on
duty before dawn the way I havel
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GERNON. Before dawn? Your hours aren't supposed tc start
: w'lyo

BIRT, That's what I thought! But no. The royal bugler
% all of the seulor chambermen cut of bed long before
Was 1%t an emergenecy?
LEERT. (Getting up wearily.) You would have thought so
ron the way he acted. But what do you think we have been
ing all these long hours?
LOIFNON. I can't guess. What?
This same old thing! Eauling mattresses!
Hattresses? Like this?
Yos, mattresses. Like this!)
Put why?
Fow should I know? (Droops ontoc a chair.) All1 I

Jmow 1s that I'm pooped. Every bedroom in the east wing had
: have twenty mattresses. Twenty matiresses on each bedl

"
.4 -

';'I.GEBHOB. You tell me.

AIBERT. I don't lmow. ¥ho can know the reason for a royal

- whim? Mayhbe hls majesty thought it would develop our muscle.

bﬂ:y would any bed need twenty mattresses? Let alone all the
eds.

ALGERNON. All the beds?

ALRERT., Well, nearly. You are lucky you dld not have to lug
mattresses to the east wing. There aren't nearly so many
bedroom in this west wing. (Pointing off Right.) How many
mattresses have we put on this bed already?

ALGERNON., I think 1t is five.

ALBERT. (Getting up with a start.) Sayl Did you put a pea
umder the first one?

ALCERWON. A what?
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WBIERT. A pea. A plain littlie old green pea. We had to ge
0 the royal garden %o pick peas this morning. Thenk good-
888 the scullery maids shelled them. We were ordered to
lace one pea (holding thumdb and forefinger about one fourth
ich apart) on oeach bed before putting on any matiresses.
ed.) You &'dn't% forget, did you?

EANCN. (Bewlldered.) This 1s the first I heard of 1t.

IBERT. (With a tired sigh.) Oh dearl! I hope we can get
pes underneath without having to take those matiresses
off. Looks In his pocket.) Luckily I still have some peas
in my pocket. (Moving toward the mattress.) Come on. We
re supposed to be finished within the hour.

ALOTRNON. (Without moving.) But put a pea under twenty
mattreases? It doesn't make sense

ALBERT. .(S1itting on mattress.) Of course it doesn't make
sense. DBut then, 1f you are a king, you don't have %o make
sensao.

HEAD MISTRESS. (Offstage.) Albert! Algernon! (Entering
Left.) Where are Archibeld and Andrew? (Seeing that they
are loafing.) Well, great royal rubles! Get that mattreas
intc the west wing. Every bed must have tweniy mattresses
before the royal ladies arrive. Yow movel (Motions them

to hurry. Albert and Algernon slowly reach for the mattress.)

ALGERNON. HNaybe if we had some ldea why we were doing this,
we would feel more like hurrying.

HEAD MISTRESS. You mean you haven't heard?

ALPERT. Heard?

ALOERNON. (Speaking at same time.) Heard what?

HEAD MISTRESS. (Injoying herselfs) Oh, I supposed everyone

kmew by now.
ALGERNON, (Impatiently.) Inew what?

HEAD ¥ISTRESS. (No longer in.e hurry now thet she has an
sudience.) Well, of course, I am the only one who heard
everything that happened lsst night. You lmow that since the
tueen is getting older she sometimes falls asleep in her
chalr and forgets to come to bed. I came In here last night
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) 866 1f she wanted me to help her to bed. At first I

@n't realize the king was with her, but when I heard him,
“stepped outside to weit. (Virtuously.) And I eculd not
dp hearing what was said.

IGERNCN. I bet you coulén'$] I can just see you standin
i the door listening as hard ss you could. (Pause.) Well,
en't you going to tell us what heppened?

JEAD MISTRESS. Oh dearl You really should hurry with those
(Hesitating, evidently eager to tell her story.)
it then T'm sure you will work much faster if you imow why
yjou are do it. Really there is an excellent reason for
putting twenty mattresses on every bed. And you are remem-
jering to put a pea undermeath the twenty mattresses, aren't

ALGERNCN. Well, for crying royal tears! Tell us why!

HEAD MISTRESS. Well, all right. I'm sure you really ought
fo know. (Sitting down.) You see, the King and Queen were
up quite late last night. I knew the Queen was in here; so
I came to ses 1f she might need me.

%m. To see 1f she needed you, or to see what she was
ing?

HEAD MISTRESS. (As curtains close.) Now stop interrupting
if you want me to tell you what I heard. (Albert and Alger-
non lean forward attentively as) -

THE CURTAIN FALLS
Scene 2

AT RISE: The King is at the spyglass, tuwrning it so that he
can look over the countryside. His crowm is on the floor
beside hin., The Queen 1is nodding in her chaiyr, her crown
having slipped over one eye. In a few moments the Head
Mistress enters Lefi, golng toward the Cueen .wlthout seeing
the Fing. When he speaks she stops.

KING. (Without turning from spyglass.) Has that young son
of ours come in yet? (Head Mistress hesltates, locking from
King to Queen. FKing continues to speak with his back %o
Head Mistress.) I don't see Gregory anywhere. (Louder.)
I say, has Prince Cregory cume in yet? (As Queen begins to
sputter in awakening, Head Mistress backs out quietly Left.)



110
(gur asleep.) Huh? VWhat's that? Did you say

KING. (Tuming.) I asked if Prince Gregory had come in yet.
If seems to me that that boy of ours is mighty careless
about the hours he keeps.

BEN. Now King, he is not a boy anymore. Why, when you
his ag’o you :tayed out half the night if yoz’z felt like

(Grumpily.) I certainly don't feel like 1t now. My
» iour crown is alippi.tig You shouldn't get careless in
d-- (Corrects hims ) Now that you are getting
older. (Sits down.)

EEN. (Stralghtening crown.) Who 1s getting older? You
dc n't even have your crown on at all. (Spies his erown on
m floor.) Gregoriusl! Tallk about being careless! You
have left your crown on the floorl! (She darts over to his
erown, picks 1t up, and thrusts it onto his head.) Whatever
~would the servants think if they saw you without your erown?
You ought to be ashamed)

EING. Well, I'm tired] 1I'm tired of wearing a crown. I'm
tired of being dressed like this all the time. I'm tired of
worrying about what the servants think--what people think.

Tired of duties--obligations, In fact I'm just plain tired

of being King.

QUEEZN. (Coming to him so that she can pat him on the arm.)
Yes, dear, I kmow. I Inow exactly how you feel. (Sighing
as she sits down.) How well I knowl

KING. (Dreamily.) Wouldn'%t be wonderful to wear ordinary
e¢lothes and live like other peocple? I never used to mind
all the work I had to do. In faect I enjoyed looking after
my people when I was younger.

QUEEN. I know, dear Elng. As your wife, I $oo0, can never
relax, but must always be at the beck and call of every woman
in the land.

KING. (Complaining.) It does seem as if people as old as
we should no longer have to work. Others retire when they
are sixty-five; why can't we?

QUEEN. How eould we?
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(NG (Snapping his finger.) Why didn't I think of 1t
yeforel (Becoming excited, gets up to pace floor.) Ve are
th sixty-fivel The rest of the kingdom gets soeial

scurity. Why don't we ask the Supreme Council to vote some
or us? (Triumphantly.) And then we can retirel

UEEN. (Admiringly.) Wouldn'ft that be wonderful? How
ver of youl You truly are a wonderful ruler.

KIE Just think! I wouldn't have to wear this crown any
donger. I am so used to its welght that I'1l probably be
positively light-headed without 1t!

(Aside.) Sometimes I think you are already.

KING. What's that, my dear? I must be getting hard of hear-
ing in my old age. Yes, I really must ask the Supreme Council
to let us retire. The next session starts Tuesday and I can
‘ilnrdly wait.

QUEEN. But Kingl You have forgotten somethingl Who will
iake over when we stop ruling? Someone must look after the
“ecountry and $ell the Supreme Councll how to vote.

KIEG. (Sinking into chair, depressed.) Ch, that's right!
How could I forgetl! (Suddenly sits up straight.) But waitl
Qur son, the ! ce, Cregory. Why can't he begin his reign?

QUEEN., Oh, but he begins to rule when you die. You aren't
thinking of committing suicide, are you?

EKING. Of course not. I want to enjoy my old age, not cut
it off altogether.

QUEEN. I'm glad to heer that. I really don't think I should
enjoy being a widow, and it would be mighty hard for me to
find enother husband. Practically sll the kings I know are

. already married.

KING. (Snapping.) Well, you still have me; so quit worrying.
(Suddenly remembering.) But great crowns and little sceptorsi
You can't retirel .

QUEEN. I'd like to Imow why notl I have as much right as

you do. (Proudly.) And I can persuade the Supreme Couneil
as easlly as you can. (Swings her hips as she walks across
the stage.) I don't begln to look sixty-five, and I still

have a lot of influence with those old boys.
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ING. Yes, yes, I know. But who will take your place? The
rince can fill my job, but what about yours?

JEEN. (Stumned.) Good gracious! How could I forget!
‘rince Cregory is still ummarried.

Why doesn't that young scamp find himself a wife?
And he i1s not so young either. VWhy he is a good ten years
plder than T was when I found you.

QUEEN. (Preening.) Well--f--a man can't find someone like
me just any old day.

KING, Well, I certainly had no trouble. You made yourself
80 avallable.

QUEEN. I certainly did not run after youl I could have had
any man in the kingdoml

' KING. Yes, but I was the only man who was king.
QUEEN. And I was the only princess.

KING. Oh no, you weren'st.

QUEEN. Well you certainly never considered that old crone,
Princess Hannah, I hope. And that bowlegged Frincess Dailsy
Belle was so unattractive that she isn't married yet!

KING. (Patting her shoulder.) Now, now, my dear. I know
I was very lucky %o get you. Every man of royal lineage
was after you. I only wish our son could be as fortunate
as I.

QUEEN. There! You have hit upon the whole trouble.
Naturally a man like Gregory can marry no one but a real
princess-~Someone with blood as royal as his. And his blood
is ;o blue the Red Cross won't even accept it for the blood
bank.

EING. There has heen a whole parade of beautiful damsels
around here for the last year or so. Why doesn't he pick
one and marry her?

QUEEN. VWhy don't we ask Gregory himself? He is surely in
by now.
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ING. We shall soon find out. (Calling off Left.) Pagel

B page! (Turning back to Queen.) The Head Mistress is
dways hanging around, but the royal page can never be found.
1% would be just like Gregory to take him out with him.

PACE. (Running in Left.) Your Najesty! (Bowing to King.)
id you call me, Sire?

Is Prince Gregory in the palace?

Yos, Sire. He entered hies royal chambers a few
ninutes ago.

Then please inform him that his royal father snd
mother wish to see him immediately.

PAGE. I go at once, your highness. (Bows and exits Left.)
: : .

KING. I will wager snything you like that wherever Gregory
was this evening, the Royal Page went with him. How else
would he have known that the prince entered his chambers a
few moments ago.

QUEEN. It really doesn't matter, does 1t? GCregory must have
some companions, and you know full well how hard 1%t is for a
royal prince to find friends.

KING. I hope we can settle this matter. If we get Gregory
safely married then we can both retire.

QUEEN. Yes, but I'm afraid 1t 1s not going to be as simple
as you think,

PAGE. ' (Steps inside entrance Left and bows.) The royal
Prince Gregory, your majesties.

PRINCE GREGORY. (Entering Left and coming down Center to

King and Cueen.) Hello, father. Creetings, Mother. (Bows
to father, kisses mother's hand.) Did you want to see me?
It must be important, for you are usually in bed by this time.

KING. It is important. Indeed so, Gregory.. Your mother
and I are getting old and would like to be able to enjoy our
final years. You are much older than I was when I took over
the kingdom.

PRINCE. It is not falr for you to imply that I am unwilling.
You began your reign at an early age, if you will reecall,
because my royal grandsire died. I will be glad to help all
I can, but I do not wish to lose my father.
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ING. I'm sure the Supreme Council would be willing for you
o take over--except for one little matter.

RINCE. And what is that?

KING. You must have a queen to rule with you.

L]

Gregory, you simply must have a wife. Don't you
to get married?

gncx. 0f course I do. And I have been searching for years
a suitable spouse.

F. What's the matter with all the girls that have been
llowing you around? They look plenty good enough to me.

QUEEN. Is that sol I wondered why you spent so much time
::dtho royal spyglass. So you were not examining the country-
el

KING., Aheml The view was much better at Grogo;'ry'l side.
QUEEN. (Scornfully.) No doubt!

PRINCE. Oh there are many attractive girls, but you know
very well that I must marry only royalty.

KING. What was wrong with the Princecss Sarah? (Enthusiastic.)
She is really & handsome gall

PRINCE. (Rogrottulg.) I know. But the royal chambermaid
found out from the chief mistreass of the ladies-in-waiting
that she was really only a countess. (In his anxiety he
begins to pace the floor.) This is a matter that has troubled
me for some time-- =~this getting married, I mean. Every

girl I meet claims to be a princess. It 1s almost impossible
to tell who is a real princess, but so far my royal spies
have managed tc lesrn the background of each prospect. But

it takes so long to find out about each one, and so far no

one has turned out to be a real genuine princess.

KING. Somehow we must speed up the process, TI'll send a
proclamation throughout all the land end theé neighboring
countries besides to send sll princesses to our royal palace
in order that we may pick a bride for you.

PRINCE. Thank you. (Firmly.) But I should like to pick
ny own bride if you please.

KING. Yes, yes of course.
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RINCE. FHowever, I don't think I would be hard to please if
Ionld only be sure I had found a real genuine princess.

But how can we tell? All of these girls have looked
_4 ® a4 princess to me.

Another sign o0ld age 1s creeping upon youl
{Coming forward.) If you please, sire--
RING. Yes, Page?

If I may say so, I lmow & wonderful witeh that I am
,'fcould disclose $o you how to tell a real princess from
Qe

QUEEN. A witeh? I thought all witches were wicked.

PAGE. Oh no, your majesty, this one is kind end good--with
- Just a touch of orneryness that makes her seem human. She
ecalled the Witch of Wisdom.

PRINCE. But how do we get hold of her?

PAGE. "I once helped her break a cruel spell of a horrid
goblin; so she gave me the magie words by which I ecould
summon her whenever I needed her.

KING., Well, what are we walting for? This is an emorgencyl
Call her at oncel

PAGE., Yes, sire. (In a singsong but clear voice.)

Samba, canasta, -

Eansas, Nebraska,

Not poor, not riech,

Come here, dear Witch.
{(There is a gooming sound and the Witch of Wisdom rides in
Right on her hrocmstick,)

WITCH. (Coming down Center.) Hi there, Page old boy. What's
going on? (Steps off broom and waves it at the King and
Queen.,) Do you want these folks exterminated? Or only
bewitched?

KING. My wordl

PAGE., (Embarrassed.) Oh no, Mistress Witch. You don't
understand. These folks need help.



1]:6

ITCH. Oh excuse me. I didn't notice your crowns., Of
‘:' urse anyone running the gcvermment needs help. Too bad
jhe American Congress has no magic formula.

RIR (Stepping forward.) You sce, Mistress Witech, I

ld have been married long ago. But 1t 1ls a royal
reguisite that I marry only a true princess. But alas,
m girl I meet chnu to be a princess, and I don't know
ow $0 tell the real from the make-belleve.

Do you have any magic potlions, Mistress Witch?

WITCH. (Airily.) Oh this is merely a simple problem--really
‘hardly worthy of my powers.

- QUEEN. ©Ch won't you please consider helping my son?

WITCH. TFor the Page's sake--yes. !lothing fo 1% really. (To
Prince.) Don't you know that a real honest-to-goodness
princess has a tender skin?

PRINCE. Well, yes,=- =-- of course. I thought that Amnabel
of Monovia must be a real princess because she got a horrible
sunburn, but she turned out %o be only a Duchess.

WITCH. Ch that's no way to tell. (Explaining carefully.)

A $true princesz has such a tender skin that she can feel a
tiny lump through anything. I tell you what. Why don't you
invite everyone who claims to be a princess to stay overnight?
Or at lesst to lie down to rest? In every bed place a small
lump of something or other and on top of that pile twenty
mattresses. If she 1s a real princess she will feel the

lump through all the thicknesses.

ETING. Wonderfull Now we shall find a real princess. Page,
order the guards %o find some rocks that we may place in
the royal guestrooms.

WITCH. OCh don't use rocks. That's too easy. Go dowmn %o
the royal garden or kitchen or wherever they have vegetahles
and find some green peas. Put one pea in each bed. A real
princess will feel that through anything.

KING. All right. A green pea 1t shall be. Page, see That
i% 1s done at once. .

PAGE. (Bowing and starting to exit.) Yes, your majesty.

WITCH. Anything else? Any election I can fix? Any ballot
boxes you need stuffed?
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No thank you. This should solve everything.

Well, so long then. (Patting Page.) Pagey boy,
I'll be seeing you. Samba, canasta,

Kansas, Nebraska,

Broom, jump the diteh,

With this old witch.

aere is a zooming sound as the witech exits Right on her

Difle

PRINCE. I can hardly walt to try it out.

‘PAGE. . Don't worry, Prince. I'll see that the beds are ready
as soon as possible. (Exits Left.)

men.

QUEEN. (Excited.) Call the chambermaidsl We must prepare
the royal guestrooms.

PRINCE. Father, send ocut the proclamationl

KING. Oh yes, of course. We must call in every princess
imodigtoly. Guardl Pagel

QUEEN. Oh I do hope we can find a real princess and have
the wedding before the Supreme Councll meets next week.

PRINCE. Pagel Buglerl
QUEEN. Head Mistressl Come at oncel
KiliG. Those slow servantsl Andrewl Albertl

HFAD MISTRESS. (Entering Left.) Yes, your majestles.
(Curtsies.) I'm at your service.

PRINCE. Hurryl! There is much to dol

QUEEN. Head Mistress, you must order all the chambermaids
to work at once. The guestrooms must be e¢lepaned lmmedi-

ately.

(There is a great l:mbbub with the last five or six speeches
spoken nearly simultaneocusly as)

THE CURTAIN FALIS

KING. Yes, yes. (Calling.) Guardl Bugler! Call the chamber-
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Seene 3

? RISE: The scene resembles the ¢lose of Scene 1. Albert
d Algernon are listening to the Head Mistress.

MISTRESS. 1 have never seon thelr majestlies so excited
ore. Prince Cregory too. I doubt if any of them slept a
1;11 nights I haven't even had a chance to go to bed
yself,

ALBERT. When do they expect the princeisea to arrive?

HEAD MISTRESS. (As she speaks, King enters Right.) The
fﬁ oclamation went out immediately last night, and the sun
‘has besn up many hours now. BEvery girl on the continent who
has eny royal blood at all will hurry to prove she is a fit
bride for the Prince. Oh, 1len't 1t exciting?

KING. (He has been backing in, carefully peering off Right.)
He finally backs into the mattress and falls flat on his
back.) Great jumping thrones! (Sees servants.) Alberti
Algernon! Of all things! Loafingl And Head Mistressl I
am astonished at youl With more toc be done than any other

~ day in the history of the kingdom, you three are calmly
passing the time of day. And I have just heard that the
first princess is drawing nigh. {(With "Oh deart", the Head
Mistress hurriedly exits Left.) Oreat crowns and little
sceptors]l Now hurry with the mattresses)

AI.)S.;.ETT AND ALGERNON. (Standing stiffly at attention.) Yes,
a ® '

KING. (Sitting on mattress. Impatiently.) Cult wasting
more time. Begonel

ALBERT. (Timidly.) If you please, sire, you are sitting en
the mattress that we are about to-- ==

KIRG. (Cetting up.) Oh get out of here. All the beds
should be ready by now.

ALGERNON. Yes, your majesty. We are working on the last
bed. (Albert and Algernon hurriedly take the mattress out
Right. The King loocks off Left and then peers off Right.
He hurries to the spyglass and scans the countryside.
Albert and Algernon eross stage from Right $o Left.)

KING, Hm. The couriers reported that a princess was
approaching, but I don't see anyone. (Moves spyglass for
a better look.) That's funny. (Albert and Algermon have
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nptered Lelft with another mattress which is now in front of
glass. Actually 1t 1s the same mattress which has been
jarrlied around backstage. They slow down, cutting off the.
ing's view.) Now I can't see anything. (Albert and Alger-

n go on out Right.) Therel That's clearer. (Moves
spyglass.) I still don't see anyone. That first princess must
not have reached the Royal Hedge yet. (Suddenly looks off
Left as if he hears someone; guiltily he leaves spyglass,
moves downstage, looking very innocent when Prince Gregory
ind Page run in,) .

CE (Excitedly to King.) They told me a princess is -
aching the gate.

(Uneconcerned.) So I heard.

PR (Running to look off Right.) I think I see someone.
‘ ti.oning to Page.) BHurry, hand me the spyglass.

‘PAGE. Here it is sir. (Gives glass to Prince. Albert
and Algernon again cross from Left to Right with mattresss
, fhu the Prince sees noth.‘lng but mattress.)

nmn. Father, have {.ou been fiddling with the adjuatnents
of the spyglasa? (Looks up, sees the servants, and kicks
the seat of the rear man.) Get on with youl (Pago helps
push Albert and Algernon on out.) mrry you knavesl
' L carefully through spyglass.) Hm, S5She may do. Fot
tiful %o be sure, but passing fair.

KING. (Forgetting to act uninterested.) What? A girl?
Is 1%t the first princess? Let me see. .

PRINCE. Here father. Try the spyglass.

KIEG. (Lookling through glass, glves wolf whistle.) Say,
not bad. Not bad at all.

PRINCE. I could wish for one more comely, but 1f she is a
real princess she will be all right.

KING. (Enthusiastiec.) I should think sol
PAGE. 1I'1l let her in. (Exits Right.)

PRINCE. (Hopefully.) Surely the very first one won't turn
out to be a princess.
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(He has put down the spyglass and moved down Left.)

fo should find out pretty soon. (Albert and Algernon cross

galn from Left to Right carrying matiress and bump into

ngs) Creat crowns and little sceptors! Don't come through

eres againy If you have any more mattresses toc deliver, use
» rear passagel

HT. I'm so tired of looking at mattresses that I'm going
eop on the floor tonight. (They exit.)

CEs Here she comes. (He turns and pretends to be looking
from Right entrance. y

PACE. (Entering snd annownecing.) TYour majesties, the Prin-
8 Mehitable,

, (Entering Right, hurries over to King, gushing.)
Ok our majesty, I was simply devastated when I heard the
proclemation. I dropped everything immediately. (Coyly %o
‘King.) You know, just now I thought you were the Prince.
Oh my, I forgot to eurtsy. (Curtsies in confusion.)

 KING. (FPleased, he bows and takes her hand as she rises and
pats it.) That's all right, my dear.

MEHITABLE, I told all my ladies~in-waiting that 1f that
handsome prince was looking for a real princess, I was just
" the one he wanted. <{Moving to Prince's side.) Aren't you
. pleased that I came right away?

- llIlé!. (Confused.) Why yes, of course--we-=-

MEHITABLE., (She takes his arm and attempts to cuddle up to
him, Esbarrassed, he tries to move away but does not have
much suecess.) Oh, I just know we will be terribly happy.
I've been dying, simply dying, to get married for years. (In
econfusion.) Well, not really years--=just ever since I was '
elghteon--and that--was just last year.

PAGE. (Aside.) At least ten years ago, that was.

EING. (Aside.) She's really not so ggod-looking up close.
And she 1s certainly close enough to Gregory.

MEHTTABLE, Well, what do we do for entertaimment? Do we go
for a walk in the romantic forest? Or should we clear these
people out and have a nice cozy little chat right here?

FRINCE. Uhe-l --yOoU=-S5@6==
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EHITABLE. (Again trying to snuggle close to Prince.) I'd
ich rather be alone, wouldn't you?

B. Welle-you--you sec~-I%t's the custom to retire early
80 that we can be up bright and sarly for the entertain-
in the morning.

(Disappointed.) Oh, but it is so light in the

PRINCE. Well, I only meant that you should rest right now.
Just take a little nap. You sece we are eager to see how

you sleep. We want to lknow 1f you are really fit for life
in the palace.

MEHITABLE., Oh I'm sure I'll sleep like a top.

PRINGE: (Buphatically.) I certainly hope so. Page, show
her to the royal guestroom. At once, please.

PAGE. Of course, your grace.

NEHITABLE: (Spluttering as the Page takes her arm and pulls
her toward Left.) Oh, but I'm not ready for a nap yet. I
have just loads to tell you, and wait until you see what I
brought. (To Page.) You don't need %o shove. I just want
to say that I-- -~ {Her words ¢trall off as the Page pulls
her off Left.)

PRINCE: Vhew! Do you suppose she can possibly be a real
princess?

KIEG. Well, we should know shortly after she lies down on
her twenty mattresses with a pea at the bottom.

PALACE GUARD. (Entering Right, bows and stands stiffly
while announeing.) The Princess Imogene. (The Princess
Imogene steps inslde and curtsies uncertainly. Palace Guard
exits Right.)

KING., Come right in. (Imogene moves further down Center.)
PRINCE. So you are the Princess Imogene? )

INOGENE. (Hesitating.) Yes--I guess so--that is--well, yes.

PRINCE. Aren't you sure?
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Oh dear, I really shouldn't have come. But Mother
Please, I belleve I really ought tc go back home.

PRINCE. Oh you wust at least stay for a while to rest.
(Calling.) Pagel The page will show you to the royal guest-

(Entering Left.) You ealled, sir?
PRINCE. Here is another princess. See that she is comfortable.

%

IMOGENE. Oh really, I'm afraid I can't stay.

PRINCE. (Pushing her toward Page.) Oh surely you can lie
down to rest for a few minutes.

PAGE. (As he propels Imogene to exit Left.) Come on, Prin-
cess. All our guests must try the ro beds. (They exit,
Imogene looking timid and bewlldered.

. PALACE GUARD. (Entering Right and announcing.) The Prin-
cess Dorinda. The Princess Eveline. The Princess Hortense.
(As he announces them, the princesses come in and curtsy to
the King and Prince. As the Guard starts to leave, a fourth
~ princess enters. The Guard hurriedly turns back and announces.)
The Princess Veronica. (He exits Right.)

EING. (Y“eartily.) Welll Welll (Rubbing his hands.) Now
this is something like it. Gregory, you surely ought to
find a wife among these girils.

DORTEDA. I thought he was lo-king for a real princess.

PRINCE. Oh, I an. I am bound %o marry e real princess with
true royal blood.

EVELINE. (Stepping forward.) Well, here I em. I have as
royal blood as you will find. Ny grandfather wae ruler of
all the Koletes snd my grandmother—e -

HORTENSE. (Elbowing in front.) I have those same grand-
parents on motherts side plus (ralsing her chin
disdainfully) the royal lineage of the Baloftiens on my
father's side. Prince Gregory, you surely know that I -

VERONICA. Ny background 1s as good as theirs any day.
Besides I owmn the whole kingdom of=-
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DORIND, Don't listen to them. They may have royal blood,
but they aren't real princesses. Now let me tell you about

EVELIVE. Why, you scheming 1ittle elimber. You can't
possibly compare the Foletes with a mere--

HORTENSE. King, I appeal to you. TYou know my father and
mother. Tell Prince Gregory that--

VERONICA. (The girls are pushing each other eside in their

‘eagerness to speak.) Your majesty. (Pulls at Prince's

mﬂl) Surely you will find the coffers of my kingdom worth-
¥ S

DORINDA. (Pulling at his other arm and raising her volce.)
I tell you that they are not real princesses.

. EVELINE. (Pulling at King and yelling.) Royal Sire, you
- lnew the Eoletes when you were at war with the Baloftians.

HORTENSE. (Scratching at Eveline and trying to pull her

from Xing.) You leave the Baloftians out of thias. You're

Just jealous because you can claim royel blood only from

~ the Koletesl (Eveline and Hortense are now on elther side
of the King, pulling at him, while Dorinda and Veronica are
giving the Prince the same treatment. All are talking and

screaming at once.) .

DORIFDA. What is impressive about the lowly Koletes?
VERONICA. Prince Gregory, don't listen to her.

DORINDA. Your highne=ss, you must let me tell you about my
credentials.

EVELIRE, King Gregorius, you surely remember the favors my
family gave to you.

HORTENSE. Your majesty, you must influence your won.

KING. (Managing to escape and rushing to Right entrance,
ealling.) Guardl Guardl Come here at once.

PRINCE. (Likewise getting away and going to Left entrance.)
Pagel Pagel For heaven's sake, come help mel (Turns back
$o girls and holds up his hand to quiet them as all four are
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about to close in on him.) FNow girls, let me say something,
or I'1]l send you all packing right back where you came from.
{This stops the girls who step back.) I sm insisting that
every girl who comes must rest, for a while at least, on a
royal bed. I merely want to find out if you can fit in with
e in our palace. {Page and Guard enter.)

PRINCESSES. (Speaking at once.) Just show me my room. If
that 1s all, T can fit right in, I'1l be rested in just a few
‘minutes. I can sleep on anything. If it means gett the
Prince, I don't need to sleep. I'm too excited to sleep,

put with the Prince as the prigze, I'1ll take chloroform 1if
necessarye.

PAGE. I can take care of them. Guard you go back to your

I‘;;:.)'. (Guard exits Right while Princesses and Page go out

PRINCE. (Wiping his brow.) My wordl If one of those turns
out tobear princess I wi probably never get a chance
$o say another word in all my life.

KIEG. They are all ver{ pretty but scarcely shy or reserved.
They certainly don't act like real royalty. (There is a
babble of volces. The guard backs in Right trying to hold
back the princesses who are pushing in. There may be only
two or three girls or there c¢an be as many as desired. The
following names ean be given the princesses on the programs
Eileen, Augusta, Theodora, Yolands, Celeste, Gabrielle,
Justine, Loulse, Jennifer.)

PRINCE. Oh nol Not again!

EILEEN. Let me see the prince. I a real princess.

AUGUSTA'. You can't keep us ocut. There was a regal proclama-
tion asking for all princesses interested in a royal marriage.

THEODORL If I can talk to the prince, I am sure he will be
interested in me. ’

PRINCESS. I came from the farthest corner of the kingdom;
80 I.should be the last girl to arrive. You might as well
close the gates. (To guard.)

ANOTHER PRINCESS. (Spying Prince.) Oh dear Prince Gregoryl
How wonderful to meet you. (All the princesses curtsy and
crowd around the Prince.)
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 PRINCESS. FHow soon do you plan to be married?

HCE. VWhen I am sure I have found a real genuine princess,
wedding will take place as soon as possible.

3

EILEEN. Oh that can be right away, becsuse I am a real
! e88.

GUSTA. You are not! A real princess has royal jewels.
(Displays her many jewels.)

THEODORA. I have chests full of jewels in my castle. But
no real princess would make a vulgar display.

AUGUSTA. Why you splteful little-- (Starts after Theodora,
‘but King catches and holds her.) Let me go.

EILEEN. Come with me dear Prince. (Takes his arm.) I ean
prove I am & real princess.

A PRINCESS, ©No, your majesty. Don't listen to her. (Pulls
at his other arm. Other princesses crowd about and tug at
him, shouting that they are true princesses. The EKing is
trying to keep Augusta and Theodora from fighting. The Prince
is trying to pull free. The guard is trying to help both
the King and Prince. The lines must be snapped off ocne
right after the other.)

EILEEN. Prince Gregory, let us get out of here.
AUGUSTA. I must tell you about my famlly.

THEODORA. (5%till #rring to get awa, from King to get at
Augusta.) Oh no you don't. I know your pack of lies!

EILT'EN, You can't hear a word I say in here.
EING. Guardl! Pagel
AUGUSTA. Let me go.

PRIKCE. (Finally fighting free.) Ladieal -Your royal high-
nessesal A%t least act like princesses whether you are or

notl (Smooths his hair end straightens jacket.) You must
all take a nap to see if you can sleep on a royal bed, to
find out 1f you are fit to become a queen. (Page enters
Left.) Show them their rooms and then come back here. (Page
and Guard exit Left with girls.)
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[LEEW.  (Tossing her head as she goes out.) The rest of
ou girls might as well go home now, for I am going to stay
ire and nmarry the prince.

ICE. (Sits dowmn wearily.) I don't think I can take much
of this. :

(Brightly, as she enters Left.) Isn't it wonderful,
pegory? You will surely find a real princess among all these
velous damsels.

We have seen some mighty pretty wenches.
UEEN. Have any certain ones caught your fancy, Oregory?
PRINCE. I have been so overwhelmed I don't know.

KING. I rather liked the one that kept asking me to influ-
ence you.

Remember, dear, Gregory is to make his own choilce.

'RINCE. I wasn't much lmpressed at the time, but I now
belleve I would prefer the timid one. The second one who
came, and then didn't even want to stay.

KING. That onel Bahl You would soon be so bored you would
wish for a strong-minded one. (A commotion is heard outside.)

GUARD. (Offstage.) You can't go in., Their majesties are
very busy today. They are interviewing only princesses.
Princesses who are eligible for marriage.

DAISY BELLE. (0Offetage.) Out of way, knave. I sm
princess. (mtering Right but contimuming to speak tovu-d
Guard offstege.) And I bet I have been eligible for marriage
more years than anyone else you will see. (Dalsy Belle is
old and bent, but spry nevertheless. She has quite a bow-
%:Eged)valk. She may carry an ear trumpet and use it at

es.

KIEG. (Aside to Queen.) Great crowms and uttlo sceptorsl
Who--or what--on earth 1s that?

QUEEN. (Laughing.) Don't you know? I would recognice
those legs anywhere.

DAISY BELLE. (Trying to hear.) Huh? What are you saying?
(Coming farther downstage she sees King.) Gregorius!
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It's years since I last saw you, but you haven't
ed a bit. (Cirecles around, examining him eritically.)

: You are a little thicker at the waistline. (King pulls
in his stomach.) And your hair is a little thinner on top.
(King pats his head self-consciously.) But then not all of
us can hide the years successfully. (Though bent, she
swagpers as 1f she figures she has succeeded.) Greggle boy,
don't you know me?

QUEEN. (Aside to King.) Surely you recognize that walkl
KING. (Suddenly remembering.) Daisy Bellel Welll Welll
gnking her hand gallantly he bows over it.) How could I
forgetl

DATSY BELLE. (Simpering.) Oh Greggile, you always were so
- romantic,

QUEEN. (Suspiciously.) How does she know?

DAISY BELLE. Isn't 1% strange how the fates use us?

KING. What do you mean?

DAISY BELLE. Well, you weren't able to catch me for a bride--
KING. (Frowning.) Arumphl

QUEEN. (Exploding.) Whatl

DAISY BELLE. --and now your son is looking for a wifs. FHow
lucky that I am avallable.

PRINCE. (With a start.) Does she mean that she thinks she
could=-

QUEEN. How could 1t be possible?

DAISY BELLE. U%hy not? Just because Gregorius here missed
mo does not mean I am %oo late for his son.

KIEG. Dalsy Belle, you wouldn't want to marry my sonl

DAISY BELLE. Yow, King, you mustn't be jealous at this late
date,

QUEEN. Jealous!
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DAISY BELLE. 0Oh, he was always so romantic. {(Coming close
0 King.) Do you remember the night we both attended the
foyal ball at Prince Jonathon's coronation?

EKING. (Puzzled.) I remember the ball --

DAISY BELLE. (Shaking her finger under his nose.) Oh you
‘naughty, naughty boy! (Queen i1s fuming. Daisy Belle turns
zo Princo.) Are you the gallant figure your father was?

Puts on glasses to examine him,) Hml You seem a little
M.rmy.

PRINCE. Did you come in answer %o the proclamation?

DAISY BELLE. Why not? I'm a princess, and I'm not married.
The decrce made no other stipulations. Is anything wrong?

PRINCE. Uh-~ no. No, I guess not. (Squaring his shoulder.)
We are glving everybody a little test. You must rest a while
in one of our royal beds to see if you can fit intoc the life
in our palace.

DAISY BELLE. WVell, I could do with a 1little rest. I'm not
ugsed to all this hurried travelh:f. King, old boy (pokes
King in the ribs, making him jump) we aren't as young as we
once were, are we? (Taking Prince's arm.) But there's 1life
in the old bones yet. ¥ow, voung man, show me the guest-
room before I feint from weariness. (Prince wipes his brow
a8 he exits with her Right.)

QUEEN. Well, T neverl

KING. Where did she ever got the idea that I was interested
in her?

QUEERN. ' Undoubtedly you gave her the idea. (Mimicking Daisy
Belle.) Greggile boy, 0 you remember the royal ball the
night of Prince Jonathon's coronation? (Sshking finger under
his nose in manner of Dalsy Belle.) Oh you naughty, naughty
boyl (Back to her own angry self.) Now suppose you just
tell me what she was talking aboutl

KING. (Pained.) Sweetheartl She couldn't i’ouibly have
been talking about anything but her imagination.

QUEEN. (Musing.) Prince Jonathon's ball. I remember that.
It was before you proposed to me. (Again suspicious.) Are
you sure i1t was all her imagination?
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« How can you askl She wasn't any better loocking then
she 1s now! Prince Jonathon's crowning-- Hml I remember
'tho ball, but I don't remember Dalsy Belle. Oh I suppose
I danced with her at least once. Ny father would have
Insisted that I pay my rcspects to the leading princess of
the kingdom. (Patting Queen's hand.) What I do remember is
xttl met you and I spent every spare moment following you
UV

QUEEN, (She is mollified.) Yes, that was the night I was
cartain you would propose sooner or later.

PRINCE. (Entering Right.) FPFather! Mother} Is she a resl
pineoln

EING. I have always thought so.

. PRINCE. (Aghast,) What if she turns out to be the only true
princess? Would I have to marry her?

KING. (In solemn vcice.) Son, I myself refused to wed her
when che really was a% a2 marrisgable age. (With resigna-
tion, but with firmness.) If it is necessary--in order to
nv; you from such a fate--I shall remain King for as long
as I live.

PRINCE. (Sits down with rellef.) Oh how grateful I am,
father. You don't know how worrlied I have been.

QUEEN. There, there dear. You know, we said you could do
your own choosing.

PAGE. (Entering Left with Guard.) There are only two rooms
left. Do you think any more will come?

PRINCE. I think you might as well close the gates. One of
the last ladies sald she had come from the far corner of the
kingdom. There shouldn't be any more. (There is a knocking
off Right.) Guard, see who that 1s. (Guard starts to exit,
but the Princess Zenocbia sweeps in. She 1s followed by her
mald who is loaded with boxes and baggage.)

ZENOBIA. I must sey this 1s a fine welcomel No one to open
the gates. FNo one to announce mel

PRINCE. (Bowing.) Are you a princess?

ZENOBIA. Of course. (To guard.) Go show my servants where
%o put my trunks. (Guard starts to take Maid's arm.) FNot
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er, stupid! Ny servants arc walting at the gates with my
$runks =and chests.

QUEEN. 0Oh, are you plamning to stay for a while?
ZENOBIA. Stay? I came to be married. I'm moving in.

PRINCE. (Aside to Guard.) Take her things to the lower
stables. We will put her to the test before we let her move
in. (Guard exits. Prince turns to Zenobia.) I am sure
you will want to rest after your long journay. Page, show

‘ fo her room.

ZENOBIA. (As she goes out.) Of course you must find rooms
for my servants too. (Page, Zenobia, and Maid exit Right.)

PRINCE. That is surely the last one.

QUEEN, (Thoughtfully.) She seemed awfully certaln she would
be staying.

KING. If she does stay we will probably have to move out
for there won't be room after all her entourage moves ini

QUEEN. Sirel Why don't we take 2 stroll down the East Wing?
Some may be through with their naps by this time.

EKING., Or we may find a real princess.

PRINCE. If anyone is stirring, send her to me. (King and
Queen exit Left.,) What an ordeall I have searched for years
for a real princess, but with no success. (Sighing.) Some=-
how I can't believe that a true princess is going to turn up
smong these maidens--falir though they be. (Mehitable enters
Left yawning and stretching.) Salutations, Miss-<let me see.
I believe you are Miss Mehitable.

MEHITABLE. Princess Mehitable.
PRINCE. Are you sure? How did you sleep?

MEHTTABLE., (Gushing.) Oh simply wonderfull It was so
thoughtful of you to put all those mattresses on the bedl
Only I hed an awful time climbing to the top. Really that
stepladder was a little short. Of course there are several
changes 1'11l want to make around the palace after we are
married, but then--

PRINCE. (He has stood all he can.) You aren't a real prin-
cess! Guardl Pagel Take her awayl
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(Entering.) Coming, Sire.

(intering end speaking at same time.) Yes, your
(They take hold of Mehitable on elther side.)

NEHITABLE. (Resisting as she goes out.) Why you old meaniel
I don't see how you found out. I really am a countess and
that 1s almost as good as a princess any day! Besides I
would be a queen after I married you so I don't see what
difference 1t makes anyway--end I--(exits sgruggling.)

PRINCE. (Locking after her.) I do hope to f£ind a wife,

but I'm really not sorry she wasn't a princess.

IMOGENE. (Entering timidly.) I think I have rested long
encugh. I hope youn won't mind if I go home now,.

PRINCE, (Eagerly.) I bet you couldn't sleep! You were
uncomfortable, weren't you?

INOGENE. Oh no. You are a very kind host. I really did
not intend to go to sleep, but the bed was so soft and com-
fortable that I almost didn't wake up.

PRINCE. (Sedly) You don't have a tender skin, and you
- aren't a real princess.

INOGINE. (Distressed.) Oh, I %old Hother that I shouldn't%
come, but she insisted that a Duchess was as good as a prin-
cess.

PRINCE. I'm sorry, but cnly a real princess will do.
INOGENE. May I go now?

PRINCE. (Dejected.) Yes, please do.

INOGENE. I'm sure you will find an honest-to-goodness prin-
cess, and then you will really fall in love.

PRINCE. I hope so.

IMOGENE. (As she exits Right.) Goodbye. (Dorinda and
Eveline enter.)

EVELINE. I hope you will come visit me here at the palace
sometime dear Dorinda. (Dorinda tosses her head.)

PRINCE. And how did you falr ladles sleep? You found the
beds lumpy I trust?
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How you Jestl Twenty matiresses lumpy?

E. I could fit right in here any time. I slept so
dly I did not dream at all.

I slept so comfortably that I had beantiful dreams.
me tell you. I dreamt that I was crowned--

PRINCE. Neither one of you is a princess. You don't have

tender skin of real royalty. Guardl Show them out.
{Cuard enters and takes them out Right. At the same time
Hortense and Veronica enter Left.)

DORINDA. (Calling to them as she leaves.) It won't dc you
any good. You ean't fool the Prince. (Exits.)

PRINCE. How was your slesta?
HORTENSE. Wonderfull You are so clever]! Twenty mattressesl

VERONICA. I would have stayed in bed all day, except that
I IOI)lld rather be with you. (Tries to take the Prince's
arm.

PEINCE. Be off with youl! Both of you! Guardl Guardl You
are just pretenders. HNelther one of you has the tender skin
ottn royal princess. (To Guard who has entered.) Show them
OllGa

EORTENSE. (As guard takes them out.) How can he tell?

VERONICA. I sm a marchioness. I don't see why that - «=
(They exit. Another group of princesses enters Left, chat-
tering about thelr wonderful beds and ho' comfortably they

slept.)
PRINCESS. . Could you touch the celling from ycur bed?

ANOTHER PRINCESS. I didn't try. After climbing to the tep
of all those matiresses I was exhausted snd fell aslesep.

PRINCESS. The bed was uncommonly high but sleeping on 1t
was like floating on a eloud.

PRINCE. You say you rested without discomfort? (They nod
or answer in the affirmative.)

PRINCESS., We passed that test without any trouble.
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RINCE. (Wearily.) I'm afraid you don't understand. But
1 understand. (Angrily.) Every last one of you is trying
%o trick me. There is not a true princess among the lot of
Y Ho one has a tender skin! Guardl! Pagel Get these
females out of here! (Guard and Page run in.)

PRINCESS., Vhat a gyp!

ANOTHER. How does he know?

PRINCESS. There is nothing wrong with my skinl

ANOTHER. My epidermis 1s known throughout the land for 1ts
beautyl

- ANOTHER. (As they are ushered out.) The Supreme Council
will hear about thisl

PRINCE. This is exhausting. (King and Queen rush in Left.)

QUEEN. 6Gregoryl! Are you here? A terrible storm is coming.
Close all the windows.

KING. Pagel! Guardl Close the gates! Pull up the draw-
bridgel

FRINCE. (Calling off Right.,) If any of those phony prin-
cesses are still around, see that they have shelter.

QUEEN., Oh dear! The royal washing is still on the line.
(Thunder heard.) ‘

PRIFCE. (Looking off.) The rain is coming down in sheets.
QUEEN. Oh, I hope the sheets have been brought in. Head
Mistressl (Queen i1s running about wringing her hands.)
Laundress! Oh where is sverybody?

KING. They are probably golng about thelir duties without
walting for orders. (More thunder and then a loud knoecking
or pounding is heard.) What is that?

PRINCE. Someone is knocking at the outer gn'to.

QUEEN, No sensible person would be out in this storm.

HEAD MISTRESS. (Entering with Bettina whose olo%s wet,
torn, and bedraggled.) I was looking after the la and
found this—-a--~this maiden at the gate. Is 1t all right %o
let her in? She is simply soaked.



: Well, miss, who are you?
IETTINA. (Proudly.) I am the Princess Bettina.
(Eagerly.) What?
Bettlina?
'TNA. Princess Bettina.
PRINCE. (Croaning.) Not another one.
QUEEN. Did you come because of the proclamation?
BETTINA. (Her posture indicates she might be wearing royal
- robes instead of solled clothing.) What proclsmation? I

don't know what you are talking about. I don't even know
who you are. ol

PRINCE. - Don't you know us?

BETTIHA. (Looking sbout her.) I thought this looked like
a good-sized estate. (Puzzled.) Have I met you?

KING.  Probably not. Are you traveling slone?

BETTINA. Of course not. I mean that I wasn't originally.

I was passing through the countryside, and when the storm

came up I got lost from my guards and ladies-in-waiting. I

:l:lltovf a log in the forest. Won't you please glve me
elter

PRIRCE. Of course.

HEAD HISTRESS. (She plainly does not belleve Bettina's
story.) Excuse me, your majesty. All of the servani's
guarters have been taken by Zenobia's maldens. The rooms
over the royal stables are taken %too.

BETTINA. (Haughtily.) TI've never besn treated so shabbily
in all my life. (Turns as if to leave.) I shall try to
find company of servants by myself even though I shall
probably drown in the process.

PRINCE. Walt! (To Head Mistress.) Isn't there still one
unused guestroom prepared for a princess?

HEAD MISTRESS. Well, yes -- but that should --
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ICE. Good. (To Bettina.) Come warm yourself by the

5, and then you shall have dry clothes and sleep in a

i guestroom on top of twenty mattresses. (He takes her
d to lead her off Right.)

BETTINA. Oh thank you. You are most kind. (They exit
ght, followed by Head Mistress.)

KING. Do you suppose she really is a princess?
QUEEN. That certainly sounded like a made-up atory to mel
KING. She certainly didn't look like a princess.

QUEEN. (Thoughtfully.) You know if her clothes weren't
such a mess and she wasn't so wind-blown, she might be
pretty. Gregory seemed most taken with her. It would be
most wonderful 1f she actually were a princess. (Sighing.)
But I don't really think she is.

gG; What about the other maidens? Are any of them still
s b o

QUEEN. I'11 ses. (Calling off Right.) Head Mistress}
Head Mistress! T wish to ask you e questions

HFAD MISTRESS. (FEntering Right and curtsying %o Cueen.)
Yes, your majesty?

QUEEN. Have all the ladles been dismissed? Are sny of the
royal guestrooms still occupied?

HEAD MISTRESS. The Princess Zenobia and the Princess Daisy
Belle are still in their rooms.

KING., Are they resting comfortably?

HEAD NISTRESS. I think so. Well, I haven't heard a sound
from the Princess Zenobla's room, but the Princess Daisy
Belle is snoring so loudly she puts the storm to shame.

KING. What? Dalsy Belle snoring? (He throws back his
head and laughs.)

QUEEN. Kingl! Xingl Stop hughinfl Do you realize what
that means? (Head Mistress exits.

KINGs. Of course I dol That's why I'm laughing. Daisy Belle
--the 0ld fakel If she is sleeping sc soundly she can't have
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tender skin, she doesn't inow the pea is under the mattresses,
and she is no princess at alll To think how scared I have
been of her all these years.

QUEEN., I was never really jealous of her, but I did stand in
awe of her royal blood.

KING. Well, she can never worry us again. And Gregory is
safe from h;r, that's certain.

QUEEN. But what will he do? If Zenobia has not complained,
that lets her out too.

KING. (In a tired voice.) It 1s too bad my dear, but 1t
locks as 1f we will never be able to retire.

QUEEN. You would think, wouldn't you, that after sending
out the proclamation all over the country there would be a
real princessl

‘KING. I guess all the real princesses are already married.

QUEEN. I feel so sorry for Gregory. Maybe he will always
be a bachelor.

KiiG. I feel so sorry for me. Haybe I will always be a king!
QUEEN, VWe are tired. Why don't we go to bed?

KING. An excellent ideal Gregory wanted to do his own

choosing; so he ought %o do his own worrying. (King and
Queen exit Left.)

PRINCE. (Entering Right.) W%hat a wonderful maiden! Yet
why wouldn'$ she answer my questions? Just acted as if I
should know she is a princess. Is she pretending--like all
the others? Stl1ll, she didn't seem to inow who I was.
(Forlornly.) And didn't even seem Iinterested in finding
out. (Bettina appears Right. There are brulses, black and
blue spots, on her arms and one on her cheek.,) Why Bettinal
I thought you were tired. (Disappcinted.) I thought you
were going $o bed. «

BETTINA. (Embarrassed.) I did go to bed. (Pauses.) Oh,
I'm terribly sorry to scund so ungrateful after all your
kindness, buf-- -=

PRINCE. (Hopefully.) Could it be-- --ch, surely could it be
that the twventy mattresses did not make you comfortable?
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BETTINA, I hate to tell you-- but I could not rest at all.

PRINCE. (Excited.) What? Tell mel
BETTINA. There was a terrible lump in the middle of my bed.

I tried to sleep, but it felt awful and already I am black
end blue freom 1%.

PRINCE. (Almost beside himself with excltement.) Ahal Such
a tender skini: (Walks around her, admiring her.) You are a
real princessl Through twenty matiresses you felt the

little green peal! Father! Nother! I've found a real prin-
cess with a tender, tender skinl (EKneels at her feet.)
Please marry me and be my wifel

BETTINA. What? Thy efter all I have been through today, I
loock terrible.

PRINCE. You look beautiful %o me.

BETTINA. (Smiling, she gives him her hand.) Ah, at last I
have -found a real princel The Witch of Wisdom told me that
ny own true prince would be one who thought I was beautiful
no matter how I was adorned. (The King and Queen rush in,)

KING. (In awe he touches Bettina's sheek.) BSuch tender
skin{ A real princess. {Bettlina nods.)

QUEN. (Clasping her hands.) I'm sure they will live happily
ever after.

THE CURTAIN FALLS

PRODUCTION NOTE: The ecast of this play can be adjusted %o
fit the number avallable. Algerncn cen also play the part _
of the guard; the Witeh of Wisdom can also be Zencbia's maid;
the roles of Veronica and the extra princesses can be omitted
altozether with others speaking thelr lines. On the other
hand th&o can be as many princesses as there are girll
desiring to play royalty.



THE INVISIBLE COAT
By Una Ring Yoder

Cast of Characters

Louise, club president

Julle, who has a temper

Ruth Ann, who is kind

Jenny, who likes big words
Avis, who understands big words
Rosamond, whe likes to eal
Glenna, c¢lub member

Naney, another member

Mary, who has a traveling aunt
Ellen, another member

David, Jenny's brother

Lorene, timid but imaginative

‘The scene 1s a vacant lot, a grove, a backyard, or

L pu-k' any place a group of girls might meet on a suumer
--not too secluded. There is a garden or park bench

on the stage. There is & clump of bushes Lelft behind some

boxes or orange crates..

AT RISE: Ruth Ann is seated on a box or log Right, Jenny
and Rosamond are on boxes Left, and Avis 1s on the bench
Lef't Center. Louise, the president, is bustling about,
first whisper to one girl and then to another--just as

an older ¢ president hurries from one to another
consulting ahout the business at hand or lining up votes.
Girls who are sitting close to each other whisper back and
forth. Julie enters, greeting girls with "HiI" and sitting
beside Ruth Ann. Flnally Loulse stops Center.

LOUISE. Where on carth are the rest of the membera? Didn't
they kmow what time we were to meet?

JULIE. Oh yea, they imew. I heard Glemna telling Naney she
would meet her on the corner at fen. They should be hers
by now,

RUTH ANN, Well, can't we just go shead with our meeting

JENNY. Bow can we? There aren't enough here to ccncentrate
a8 gquotient.
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) OND. Concentratel School is out now, and I don't
end to concentrate until next Septamber.

« I don't mean to concentrate with your brain. You
w. We learned at school that any organization must have
A certain number present in order %o concentrate a quotient.
AVIS, That doesn't make sense.

‘i’m It does too. You just didn't pay any aftention in
Class.

AVIS. I always do. And I bet I got a better grade than
you did.

LOUISE., Oh you know Jenny. She just mixes her words up.
(To Jenny.) You must mean we haven't enough members to
constitute a quorum,

JWIFY. That's what I sald. (Girls all laugh, "Oh Jemy.")
JULIE, WNo you didn't.

- RUTH ANN. Ve might have known.

ROSAMOND. (Looking off Left.) Here come Glenna snd Nancy
now. -

LOUISE. It's sbout time. (Glemna and Nancy enter.) Where
have you been? I suppose you stopped to talk to some boys.

GLENNA. We 4id notl

NANCY. What's bothering you? We aren't late.
LOUISE. Where are Ellen and Mary?

GLENNA. How should we know?

LOUISE. T thought maybe you met them. We want to start
our meeting.

JENNY. Don't we have enough here now for our quotient?
GLENEA. Our what? (Siu and Nancy sit on bench and floor.)

JENEY, Our quo-~ (Girls laughs) I mean a guorum-- that
thing you have %o have to vote.

LOUISE. FEllen end Mary are the only ones not here, but I
did hope everyone would be here.
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ROSAMOND. Here they are.

g;:s. And will you get a load of that jacket Mary is wear-
ing! (Ellen and Mary enter Left saying "Hi". MNary is
wearing ;n unuasual jacket, one apparently from a foreign
country.

JULIE., Wow! Where did you get the jacket?
LOUISE. (Scowling.) You two sure toock your time.

MARY, Well, I had an argument with my mother. She said I
had to wear this jacket because Aunt Maymie sent it to me and
will be there when I come home. I sald I wouldn't go if I
h:d tgn'm 1t; so I sat right dom until my mother would
give .

JEINY. (Significantly.) I notice who must have given in.

MARY. It finally became guite obvious that I was elther
going to miss the meeting or wear this coat. (Holds out
coat.) So you see?

RUTH AFN. (Going %o Mary and turning her around.) I don't
think 1% 1s so bad. It's rather pretty.

MARY, Do you think so? I'd give it to you in a minute if
I dered. (In resigned tone.) But Aunt Mayme sent 1t to me
while cshe was traveling and I must be wearing it today when
she sppears.

LOUISE. Let's get on with the meeting. (Ellen and Mary

glt on box or bench.) The meeting will please come to order.
(Pauses.) There are several items of business. Since
school 1s just now out we better decide first think how often
we meet and where. (Several shift about but no one says
anything.) Well, docesn't anyone have an idea?

JUL]EE. I thought we had already declded to meet once every
wesk.

LOUISE. Does that suit everybody? (Several- nod.) All those
in favor of meeting once & week say aye. (All say "Aye".)

JE'NY. That seemed inanimate.

AVIS., Inanimate? That means not alive; and we all are--
alive, I mean.
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« Fuh? (Pusgzled.) T just meant that we all voted the
way.

AVIS. Oh, you mean the vote was umanimous.
JENNY. Yesh. That's 1t.

I-WISﬁ. How where do you think we ought to meet?
RUTH ANH. Why can't we meet here?

LOUISE. Every time?

g:.IE. This is too publie. Anybody can walk by here any
Ce

GLENFA. VWhy don't we meet in cur homes?

JULIE. That's a good idea. We can take turns snd then we
ean serve refreshments.

ROSANMOND. I am in favor of the refreshment part all right.
LOUISE. VWhat do the rest of you think?
HARY. T think it's oksy. Vhy don't we vote?

LOTISE. All right. All those in favor of meeting in our
homes--

ROSAMOND, (Holding up her hand.) And serving refreshments.

LOUISE. (Voddi .; --and serving refreshments say aye.
(All murmur "Aye".) WNow is there any other business?

HANCY. What will we do for entertainment?

LOUISE. That is something we will have to figure out.
JULIE. You know we ought to have one more member %o come
out even. Otherwise we will have one week left at the end
of the summer with no place to meet. 1

GLENNA. Thet's right. How about Ann Brewster?

LOUISE. She lives clear over on the other side of towm.
She would never come.
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UTH ARN. (Slowly.) There reslly is just one girl left who
lives anywhere near.

ISE. Who is 1%? (Ruth Ann is silsnt.) Well, why don't
say? I thought everyone around here belonged.

hl.El. I know who she means. .
NANCY. Yeah. I do tooe.

LOUISE. (Impatliently.) Well, for crying out loud, speak
upe What's the matter? Is 1t a secret?

RUTH ANN. Oh, I just meant Lorene Smith. You know her,
 don't you?

| LOUISE. (Frowning.) Do I?

RUTH ANN, She is that guiet girl who never says anything.
- Eaybe you haven't notlced her.

JULIE, She is slways Imagining things.

ROSAMOND. “!oa, she never plays with anybody. . She just
imggines somecne is with her.

NANCY. 3he rsally believes in fairies too.

LOCISE. Oh surely not.

JULIE. Yes, she does. She even thinks there is real magie.
LOUISE. (Unbelleving.) OCh, not really.

RUTH ANN. (Slowly.) Yes, I think she does. She talks
like 1t.

LOUISE., But how can she be so dumb?

AVIS. She's not really dumb. She makes good grades.
LOUISE. But how can she possibly bellieve in magile?
ROSANMOND. Has she ever seen the falries?

RUTH AWN. She says they are there, but you just can't see
them.

JENNYI. I guess she thi-ks they are indivisible.
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LOUISE. What?
JENNY. Indivisible.

ﬂis. (Stands and declaims.) With liberty and justice for

JENNY. Not that. Something you can't see: 1indivisible.
AVIS, Oh. you mean invisible.
MARY, I wish this coat were invisible. (Takes it off.)

JULIE. Sayl That gives me an idea. That is quite a coat.
{(Goea over to Mary to look at it.)

MARY. Are you telling mel

JULIE. Why don't we play a trick on Lorene? We don't have
any entertainment for today; so let's tell her that anyone
who wears Mary's coat is invisible. We can all act es if we
can't see the person who has the cost on. And maybe she
will believe we really cantt.

ROSAMOND. Say, that sounds like fun.

LOJUISE. That won'$t work because she will he able to see the
coat herself.

ROSANMOND. Maybe we can get her to wear the coat, and we can
act as 1if we don't see her.

GLENNA. Why don't FNancy and I go get her? We saw her when
we came by just now.

JULIE. Yes, do. (Glenna snd Faney exit Left.)
LOUISE. I still don't think it will work.
JULIE., Sure it will. (Takes dark glasses from pocket.)

I'1l give her these glasses to wear and say they are special
glasses that make it possible to see the invisible coat.

ROSAMOND. She is the oddest thing, and she is simply scared
to death of boys. Why I saw her cross the street once so she
wouldn't have to speak to = boy.

JULIE. It is too bad all the boys have gone to camp. I
wish we could get a boy here.
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JENY. (Eagerly.) I can get my brother. (Standing up.)
‘David had to miss camp in order to have his tonsils out, but
he is all right now, He is bored to death and will be glad
for some fun. (Leaving.) 1I'll get him. (Exits Right.?

RUTH ANN. (Troubled.) Do you think we ought to do this?
Just think how she will feell

MARY. Shl Here they come nows (Glemna and Nancy enter
with Lorene who is very ¢timid and shy.)

GLENNA. Here ghe 1s. (Pushes Lorene to Center.)

LORFNE. (Embarrassed.) I don't think I should have come.
NANCY, But you want to see the magiec coat, don't you?
LORENE. Yes--but I d4idn'% know so many girls were here.

JULIE. That's all right. Ve knew you always saild there was
magic; so we thought that you of all pecple would want %o

see the marvelous jacket Mary's sunt sent her from a mysteri-
ous country. It makes you invisible.

LORENE. Does i1t really? (She is eager to be convineced.)

JULIE. (Airily.) Sure it does. Fere put it on yourself.
(Julie takes the ccat and puts it on Lorene. Then she moves
back several feet to look at her and deliberately looks in
a slightly different direction.) Why, where did you go?

ROSANOND. Did Lorene leave? (Julie motions %o others to
look in wrong direction.)

LOUISE. I'll see if she left. (Starts toward exit and
bumps into Lorene on purpose.) Oh, excuse me. I guess she
is still here but is just invisible. (She gropes a few
inches from Lorene.) Now I can't find her again.

LORENE. (Eagerly.) Can't you see me? Am I really invisible?

MARY. Sure. I can hear you, but I can't sep you. (Gropes
as 1f trying to find her. HNow the other girls get up and
move about, sometimes reaching in the air and sometimes
bumping into her.)

LORENE. Oh this is fun. ({Julie gives her a big bump and
Lorene sticks her tongue out at her. Julie ec¢lenches her
fists but Loulse restrains her motioning that she should
not see Lorens.)
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LORENE. (Taking off coat.) Here. One of you put it on. I
want to see how 1%t is. (There is a silence.)

ROSAMOND, (Dismayed.) Oh no, we ean't do that.

LORENE. Why not? I want %o look for someone invisible.
LOUISE. Well--we have some magic glasses you can wear.
JULIE. Yes. (Holding out glasses.) Put these on and you
can see the person who is invisible. (Lorene shakes her
head.) Here put them on.

LORENE. Oh no. I want to see how it is to have someone
invisible around.

LOUISE. (Suddenly inspired.) Okay! I don't blame you.
Put on the glasses first and then take them off.

LORENE, Well--gll right. (Other girls act puzzled and
whisper among themselves. Lorene puts on glasses.)

LOUISE. Here someone. (She takes coat.) Come on Glemna.
Put this on. (Holds coat for Glenna.)

GLENWA. (Spluttering.) But--I don't sece-——Well, how can I--

LOUISE. Come onl (Porces her into coat.) Yow I can't
see you.

NANCY. UNelther can I.

MARY. I can't elther. (Louise is whispering %o Rosamond;
Ellen bumps into Glemna and others act as they did when
Lorene had the eoat.)

LORENE. YNow I want to take the glasses off. (Reaches for
glasses.)

LOUISE. (Springs toward her, turning her away from Glenna.
Rosamond gives Glenna a shove, pushing her out of sight
behind a bush.) Here let me help you. (Removes glasses
for Lorene.) We must be careful with these.

LORENE. (Looking around.) Why where is she?

NANCY. We don't know.
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JULIE. (Snatching glasses from Louise and putting them on.)

Here she 1s right here. (Points to a blank space not too

§:r from where Glenna was.) Now she is jumping back and
rth.

ELLEN. (Jumping back.) Hey, Glenna, leave me alone.
{Othera act as if they are touching someone or bumping into
her. Once Julie kicks Lorene from behind but is locking
innocently in enother direction when Lorene whirls around.
Lorene jabs the air trying to find Glenna.)

LORENE. (Shyly.) Would you mind letting me put the coat
on again?

MARY. Go ghead. (As Loreme 1o looking in opposite direc-
tioxtx ?lcmn steps out from behind bush, having taken off
coat.

GLENFA. Here. Do you want 1%7?

LORENE. TIsn't 1t wonderful? (Takes coat.) I want to run
up the street for a bit. There are some things I would
love to do while I am invisible.

RUTH ANN. (Worried.) O©Oh, I don't helieve you better.

LORENE., Why not? Fo one will see me.
HAKY. I must take awfully good care of the coat.

LORENE. Oh, I'll be very careful snd I'1ll be right back.
(Puts on coat.) :

LOUISE. Oh, but you--

JULIE. I don'% think-- (Lorene turns to leave as Jenny
returns Right with David.)

JENNY. H1 giris. Here he is.
DAVID. Hi pests. (Girls greet him with "hi" or "hello".)

JENNY., Did you find Lorene? (Sees Lorono.)- Oh sure.
Now I--

JULIE. (In warning tone.) Lérene was here. MNaybe she left.
She put on the invisible coaty; so of course none of us can
see her,
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JENNY. Oh I see. (Lorene has stopped at sight of David,
unsure, until Julie mentions she is invisible. Then she

relaxes and sits down on bench as if to see what will bhe
sald.)

DAVID:. %What are you girls up to?

JENNY. Now David you know you said that if I let you come
with us you would correlate.

DAVID, 1I'd what?

JENNY. You'd hslp us--correlats.

AVIS., She means cooperate.

JENNY. Sure that's what I mean.

DAVID. Oh sure. Well here goes. (He goes over and sits
beside Lorene who starts to leave, then remembering she is
invisible she sits back down. During the next conversation
she stares up at David, certain he can't see her. David
removes his cap and puts it on bench.)

JULIE. Lorene was here a blt ago. You should have seen her.
DAVID. Why?

JULIE. WVell--us--I guess--(With sudden mischievous inspira-
tion.) I think she especially likes you. (Lorene starts
belligerently toward Julie then sinks down to beneh again.
David gives her e fleeting glance.)

RUTH AV, Oh Julie~-That's not=—-

JENNY. Sure. I think she has a crush on you.

MARY. Yeah. She's crazy about you. (Lorene starts to
tiptoe out looking as if she can take no more.)

DAVID. (Airily.) Probably there are a lot of girls crazy
about me, but usually you don't tell me.

LOUISE. YNot concelted, are you?
DAVID. Besides I think Lorene is pretty. (Lorene stops and

turns toward him with a wide smile, then she nods at Julie
es 1f saying, "See?™™ Then she goes on out Left.)
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JENNY. Now why did you say that?

DAVID. Well, you girls are being pretty ornery, you lnow.
Besides she is.

LOUISE. 1Is what?

DAVID, Pretty.

JULIE. Oh no.

RUTH AEN. (Thoughtfully.) Yes, I bellieve she is.

MARY. Julie doesn't like to have David think so. (Julie
whirls toward her.)

LOUISE. Say someone better follow Lorene. You know she
84111 thinks sheé is invisible. No %telling what she might
doe.

JULIE. She might even steal something if she thinks no cne
can see her.

DAVID. She would not.

RUTH ANN. Of course she wouldn't.

LOUISE. No, I don't think she would do anything really bad,
but you know she did make a face at Julie when she thought
Julie couldn't see her.

DATg. She didl (Burats into laughter.) That's really
goo

JULIE. (Pouting.) I don't think sol
LOUISE. Well, someone better loock after her.

MARY. I better loock after my coat. (Come on Naney. It
u%ht)bo fun to see what she does. (iiary and N¥ancy exit
Left

DAVID. Have you girls thought about what she will do when
she finds out there is nothing to all this magie stuff?
(Girls loock at each other.)

JULIE. Oh she will never find out.

DAVID. (Disgusted.) Oh goshi
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LOUISE. (Slowly.) Eventually she is bound to find out.
RUTH ANN. She will feel like a fool then.

AVIS. I know she isn't really dumb. Maybe any of us would
believe 1t, if everyone else acted as if we were invisible.

RUTH ANN. We have been awfully thoughtless.

ELLEN, W%What can we do?

JULIE. (Yot disturbed like the others.) Oh we won'ts have to
do anything. And I do think she is dumb. (Lorene steps
ingide entrance.) David you should have seen her. We all
acted s if we couldn't see her.

LOUISE. We would bump into her. (Lorene hides hehind bushes,
Left, where audience, but not other girls, can ses her.)

ROSAMOND. We acted as if we were trying to find her.
GLENNA. It was funny.

ROSAMOND. Then Glenna put on the coat.

AVIS. And then she hid.

GLENFA. (Leughing.) And she thought I was invisible,

LOUISE. And Julle kicked her from behind, and she thought
1t was the invisible Glenna. (All laugh.)

JULIE. You should have seen her. (Mary and Nancy run in
breathlessly.)

MARY. Have you seen Lorene?
NANCY. Didn't she come here?
LOUISE. No. Didn't you find her?
HARY. Yes, we did.

LOUISE. Didn't you follow her?

MARY. Yes, but we lost her, and we thought she came back
this way.

NANCY. We better find her.
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MARY. You should have seen herl (In awed tone.) You lmow
old Mr. Jackson?

LOUISE. The one who 1s so mean?
ROSAMOND. And won't even let anyone walk on his sidewalk?
NANCY. That's right.

MARY. She went right up to him--right on his sidewalk--and
stuck her tongue out at himl

ALL. Whati Nol She didn'tl ete.

JENNY. What did he do?

MARY. We were dumbfounded.

JULTE. What happened?

BARY. Well nothing really. I guess he was so surprised he

Just stood and looked at her with his mouth open. No one
has dared %o go near him before.

RUTH ANN., Especielly Lorene.
DAVID. Good for her.
NANCY. But that!'s not all.

MARY., No. Then we saw her stop right by a bunch of boys
playing baseball.

ELLEN. She never would go near boys.

MARY. And they started toc yell at her.

ALL. What happened? What did she do?

MARY. She turned and ran.

NANCY. We thought she ceme here. .
MARY. But she went so fast we loat track of her.

AVIS. She must realize now that the coat doesn't make her
invisible.

RUGH ANN. This is bad. What will she do?
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LOUISE. We better find her.
ROTE AWN. And--I think--tell her we are sorry.

LOUISE. (Directing.) Let's all spread out and look for
her. The first one to find her bring her back here.

JULIE. Well, I'll look, but I'll not say I'm sorry. (All
exit, Lorene comes out with hands over her eyes as if she
has been erying.)

LORENE. (Taking hands away.) I guess I was awfully silly.
Bat 1t was fun while it lasted. But oh how I hate to have
them all know how dumb I was. I wish they knew how it feels
to be fooled. (Looks at cap David left on bench.) I wonder.
I wonder if I couldl Maybe this would fool them. (Takes
spool of black thread from pocket and seems to tie it to cap,
but it should actually be elready fixed. Carefully places
cap on bench and runs thread to bush which she hides behind.
She comes out long enough %o call.) Louisel Julie! Rosa-
mond! Maryl Come herel All of you come backl (She quickly
hides behind bush before rest of zirls enter.)

LOUISE. What? Who called?

JULIE. Did you find her?

HUTH ANN., I was swre that was Lorene.
ROSAHOND., That sounded like her.
MARY, Where is she?

LORENE. I'm right here.

ALL. Where? Where are you?

LORENE. Why right here, of course. But naturally I'm
invisible.

JULIE. (Scornfully.) Don't be silly. Where are you?

LORENE. I'm sitting on the bench. See? Right beside
David's cap.  (They start toward the bench, but she stops
them.) No don't come near me. I'll seratch if you dol
Just watch and I'll push the cap across the bench. (She
pulls cap slowly across bench by means of black thread.
Group stares in awe.)
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ROSAMOND. What 1s moving 1%?
HLLEN. Cen 1%t really be magic?
LORENE. Of course it is.
RUTH A™i. (To Mary.) Can you see her?
MARY. No., Can you? (Ruth Ann shakes her head.)

ROSAMOND. Where are the glasses? (Louise takes them out.)
Put them on, Louise. Then maybes you can see her.

LOUISE. Oh, you don't really believe this stuff, do you?
(But she puts them on anyway.) Well, I satill don't see her.

LORENE. I said I am right here on the bench. Shall I gglh
the cap off? (She pulls on string until cap falls %o floor.)

GLENNA. How does she do that?

AVIS. It locks like real 1;1519.

JENNY, I% must really be real.

LORENE.' Of course it is. I'm just invisible. You know that.

ELLEN. It scares me.
NANCY. He too.

JULIE., Well not me. I'll get that cap. (Lorene guickly
steps out from behind bush, holding "invisible" coat.)

LORENE. There. I took the coat offy so now you can see me.
JULIE. So that's where you were hiding.

LOUISE., Were you behind that bush all the time?

JENNY. You mean it wasn'ft real magle?

LORENE. Of course not. But I had you =2ll éuouing for a
while.

JULIE. Not me. I knew there couldn't be magic.
RUTH ANN. Yes, but you were wondering.
JULIE. Nahl
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LOUISE. Well, I still can't figure out what made the cap
move. Do you know Julie?

JULIE., Well--uh--I guess--
LORENE. Go one. Tell us.

JULIE. Well--I don't know how it moved, but I know 1% wasn't
maglc.

LORENE, Of course 1t wasn't real magicy but I think some of
you found out how it feels to be fooled. (There is a silence
while girls look at each other.)

RUTH ARN. We were pretty mean, I guess. %We shouldn't have
ganged up like that to fool you.

MARY. No, we shouldn't.

LOUISE. I think we are all sorry. (Girls murmor "Yes, we
are" except Julie who turns her head.)

LORENE. Oh I should have known better. In fact I reaslly

did to start with. Then 1%t was so much fun being invisible
that I let my imagination carry me away. If I had stopped
to think at all I would have realized it couldn't really be

happening.
RUTH AINN. Are you awfully mad at all of us?

LORENE. "Slowly.) UNo, I don't think I am. In faect I think
I am glad. Of course you know I'm slways awfully timid,

but I have found out that if I just imagine I sm invisible
I'm not scared at all. It's surprising the things you can
do if you feel people can't see you. '

GIRLS. I'll say. We saw. We know it. etec.

LORENE. So I think I know how to keep from being afrald of
people now. I have a very good imagination, you know. (Girls
ned.) So I guess I'm not really mad. (Looks around.) I
guess I better go now. -

LOUISE. Oh don't go. We are just organizing our club. And
I think all of the girls will want you for a member. Don'$
we? (As she looks around most of the girls nod or say
"sure.") All those in favor of making Lorene a member say
aye. (Girls all say "aye" except Julle who adds her "aye
after Loulse locks at her.)
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DAVID.- (Entering.) Now what are you girls up to? I came
back for my cap.

MARY. Say, how did you make that cap move, Lorene?
GIRIS. Yes, do tell us. We want to know.
DAVID. VWhat are you talking about?

RUTH ANN. Lorene turned the tables on us and tried some
magle of her own.

LOUISE. Yes. She made your cap move across the bench while
she wasn't near it.

LORENE. (Grimning.) I was invisible.
DAVID. What?
MARY. How did you do it, Lorene?

DAVID. Don't tell them. At least not for a good long while.
Girls are so curious it will drive them crazy.

JENNY. I guess we are all gustible.

RUTH ANN.. If you mean disgustable, you are right. We have
bean pretty mean.

AVIS. There is no such word as disgustable. It is dis-
gusting.

JENNY. Wo, that isn't what I meant. I meant we were all
easily tricked--gustible.

AVIS. 0¢h Jenny! You mean gullible.

DAVID. I don't know what you mean. But I do know you have
to come home for lunch now, Jenny.

LOUISE. I guess I better adjourn the meeting.

HARY:, Give me my coat. Aunt Mayme is probably here by
now., Come on, Ellen. (Girls all start to leave.)

IOUISE. I'll walk with you, Julie.

DAVID. Come walk our way, Lorene. Then you can tell me
how you made the ecap move. (As they walk out)

TEE CURTAIN FALLS
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PRODUCTION NOTE: This play can be given out of doors.
The cast can be made smaller by omlitting the roles
of Glenna, Nancy, and Ellen. Thelr lines should be given
to other members of the cast with the wording adjusted

accordingly.




COWBOYS AFD CAVALIERS
By Uns Ring Yoder

Cast of Characters

Marilyn Ashton

Jo Amn, her friend

Krs. Ashton, her mother
Buster

George

Boys

The scene ls Narilyn's back yard. There is a large
garden bench on the stage. :

AT RISE: HMarilyn and Jo Ann are playing dress-up. There is
a large box of old clothes and the girls are pulling out
various articles, holding them against themselves and parad-
ing for effect. The girls themselves are dressed in play-
clothes and put the fancy dresses on over their own clothes.

HARIIYN. VNow aren't you glad I called you to come over?

JO ANN. DBut where on earth did you get so many wondarful.
dresses?.

MARILYN., I told you that the Parkers next door were moving,
and Mrs. Parker gave me this big box of stuff just before
they left.

JO ANN. But where did she get so many marvelous clothes?

HARILYN., Oh Mrs. Perker always dresses wonderfully well.
Anyway Mother called 1% Jjunk--and groaned when she saw it and
sald now we would just have more stuff strung around the
house. We have %o pick everything up when we are through,
and you will bave to help me too.

JO ANN. Okay. I will. (She finds a long evening gown, slips
into 1% and adds a large hat. She parades about the stage
in various poses with sn extremely affected air. During
thi)s time Marilyn is finding a fancy dress which she puts

Of.

JO ANN, Look at me. Don't you think T am beautiful? Now I
am a movle star. (With a sophisticated bored manner.) Ah,
my deah public. I am sorry, but I just don't have time for
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mcphl now. Call at the studio tomorrow deah. Has
feur arrived yet? Oh are both my cars awalting at the
gates? Sorry, child, but I have a date with Gregory Peck
and he doesn't like to be kept waiting. (She tripe on her
long dress.) Here, hold my hat while I fix this long skirt.

MARILYN. Hold it yourself. I am a movie acresss tco. Here
Sarah--that's my maid--she will hold it for you.

JO ARN. You ean't bhe a movie star. I already told you that
that's what I am. I said 1t first.

EARILYN. Well there are lots of movie stars, and you didn't
say who you are. I'm Marilyn Monroe.

JO ANN. ©Oh no, you aren't.
MARTLYN., T am too. I sald 1t first.

JO AEN, Well, you sure don't look like her. She never covers
up so much.

MARILYN., (Crestfallen.) Well she might--sometimes.

JO ANN, (Returning %o her unnatural haughty posing.) Did
you see my last picture? Really I just don't dare tc step
outside. The public simply mobs me. I aem so beautiful that
&ll the boys in the school follow me about and beg for one
glance from my fantastic eyes.

HARILYN., (Witheringly.) How too entirely neat!

JO ANN. (Dropping pose.) Say! I thought you said you
weren't going to play with Buster Andrews any more.

MARILYN. (Astonished.) FHow do you know I did?

JO AMN. He and George stopped by my house yesterday and no
matter wvhat anyone said or did Buster always sald "How %oo
entirely neat". And now you are saylng iti

MARILYN. Oh well, you had i% coming. Besides I just hap-
penad to go skating over on the wide sidewalk this morning
and Buster and George were skating there too.

JO ANN. Just% happened, my eyel You Iknew Buster goes over
ther: every day. And here you've just been telling me how
you hate boys. (Gives a loud groan.)
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- MARILYN, Well, I do--most of the time. They are so loud
and rough and won't let you play what you want %o.

JO AN, It's sure funny then, that you have to plek a place
to play just where they are bound to be.

MARILYN. (Eager to change the subject, she has picked up a
lace curtain end holds i% in back for a train.) Look,

I sm a princess, and all the rest of you must do my bidding.
How bow down before me,

JO ANN. Who? Me? (Scornfully.) How too entirely neatl
you can't be a princess. You already said you were
a movie star, and you can't be both.

MARILYN., I don't see why not.

JO ANE. Well look. If you are a movie star you're a movie
star, and if you are a princess you're a princess, but you

can't be both a movie star and a princess at the same time.
Dunmy!l

MARILYN, Who's a dunmy? HRemember Grace Kelly? She is a
ng::: star and a princess, both at the same time.’ How about
t

JO ANN, Oh well--Anyway you didn't say you were Grace Kelly.
You are Marilyn Nonroe.

NARIIYN. I can change if I want to.

JO AFN., Say, I have an idea. Give me that curtain for a
minute.

MARILYN. Will you give 1t bdack to me?

JO ANN. Sure. Just let me show you. (She holds the curtain
on top of her head.) See? I am a bride. Tum tum te tum.
(She takes stately steps as she sings the tune of the wedding
merch. When Marilyn says scornfully, "I suppose the groom's
name 1f George,” Jo Ann merely tosses her head snd continues
singing and marching. HMarilyn starts to straighten her "veil"
when Buster snd George, dressed as cowboys, come galloping

in on imaginery borses. They move constantly and pay no
attention to the cries of the girls.)

BUSTER. Hi there, podner! Giddysp Trigger! Rope that
steer over there. Don't let him jump %ﬁ feneces. Herel
Over herel TYippeel
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GEQRGE. Put down your guns! astick 'em upl! Reach for the
celling. 7Yippeel Come on therel

BUSTER: Don't let them get away. I got this cne. (He
lassos Marilyn and drags her about the stage as she protests.

George ropes Jo Ann and pulls her behind him,) You are my
c ve nowe I've got you.

MARILYR. You have not. Let me go. (Tries to pull away.)
BUSTER, Aw come on.
GEORGE. What shall I do with this here critter?

JO AFN, You better let me go, George Bates. (Tries to jerk
away.) Quit it.

BUSTER. Shall we tle them up or take them to jall?
MARILYN. You let us alone or I'll call my mother.
BUSTER. Aw you wouldn't.

MARILYN. I would tooe

BUSTER., How too entirely neatl

JO ANN. Come on, Marilyn. Let's fight them off.

MARILYN, Nel I'm a princess and I'll be hanged if T'm
going to act like a2 steer just to suit them.

GEORGE.,  That's 1%l Hanging is the thing. (Bows low %o
Marilyn.} Thank yéu, your royal highness, for suggesiing
it. Come on, pardner, tleing or jail is too good for them.
¥e will hang themn.

HARILYN. Oh no you wont*$. You're just spolling all our
fun, Mother! oh Mother! (Hrs. Ashton enters. The boys
drop their ropes, embarrassed, and stand silently.) Oh--uh
mother I didn't know you were so close. I didn't really
mean=-=le=foll T wag=- )

MOTHER. Oh I didn't come because you called. I was coming
to tell Jo Ann that her mother phoned for her to come home.
They have company and Jo Amn's aunt wants to see her. (The
boys help Jo Ann and Marilyn to loosen the ropes.)

JOo AMN. I guess I better go.




BISTER. We'll be going too.
GECRGE. So long. (Boys exit.)
JO ANN, Goodbye. (Exits.)
MARILYN. UGoodbye.

IO'rHEﬂ.. If you are through pleylng dress-up you better
rick up all the elothes and put them back in the box.

HARTLYN. That isn't fair. Jo Ann promised to help me and
now she has gone off and left everything. She's an old
do=dol

MOTHER. Do you lmow what I think? I think you stayed up
tco late last night. You seem awfully cross today. I
really think you better 1lie down and take a nap. That might
help your disposition.

MARILYN. Oh mother! ¥Nol

MOTHER. Tt seemed to me that you snd Jo Ann were disagrse-
ing most of the time. And why were you yelling for me when
the boys were here?

MARILYN. I think boys are horrid. (Sullenly.)

MOTEER. Oh you don't mean that.

MARILYN. I do too. Why do they have to play cowboy all the
time? All they can do is yell yippee and knock everybody
around,

MOTEER. You wouldn't want them to put on dresses and play
as you do, would you?

MARILYN. Can't they be a little more--well, more refined?
¥OTHER. Oh they will be in a few years.

NARILYN. Were boys like that when you were a little girl?
NMOTHER. I suppose SoO. -
HARILYN. Always playing cowboy?

MOTHER. Well, no--not cowboys. They were cops a2nd robbers--

and I remember one whole summer my brother played three
musketoers.
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MARILYN. (Eagerly.) Three musketeers! I think that would
be marvelous. Why they were gallant cavaliers. Why can't
boys nowadays play they are knights in shining armor too?
They would treat a lady with respect, bow to 2 princess and
kiss her hand--

MOTHER. (Smiling.) I scarcely remember any of that. It
gseems to me that my brother's friends were usually fighting
with swords. But come on now, Marilyn. I will help you pilek
up these things and then you must take a nap.

MARTLYN. (Putting dresses in box.) Oh all right, But may
I please take my nap out here?

MOTEER. 7Yes, 1f you will try %o go to sleep.

MARILYN. (Starts o lie down on hench and then sits up.
She speaks dreamily.) Cavaliers and musketeers. Nother,
‘ when you were a little girl dld you play dress-up %too?

MOTHER. Of course. I think all l1little girls do.
MARILYN. Were you a movie star too?

MOTHER. Oh sure, I was usually Clara PFow.
MARILYN, Was Clara Bow like Marillyn Monroe?

MOTHER., Umm-yes. I guess she was. In those days they saild
she had It.

MARILYN. (Pugzled.) It?

MOTHER. They just meant she had a good personality. YNow
you try to go to sleep. Jo Ann will probably be back after
a while.

MARILYN., (Yswning.) I am sleepy.

(Marilyn lies down and Mother covers her with a filmy skirt
from the dress-up clothes. MNother finishes putting clothes
in box and tiptoes out. For a few moments the stage 1s
expty except for the sleeping Marilyn. The lights dim and
then are bright again to disclose Jo Ann in fancy dress
ereeping across the stage. ©She is holding her hand with
closed fist outstretched in front of her. Slowly Marilyn
sits up and watches her. While lying there Marilyn has
fastened the skirt which was her cover and which is now a
part of her dress in the dreanm.)

’



NARILYN. What on earth are you doing, Jo Ann?

JO AT, Shi Shl T'm not Jo Ann. I'm Grace Monroe.
MARILYN, If you aren't Jo Ann, am I Marilyn Ashton?

JO ANN. (In harsh whisper.) Oh no. . You are Harilyn Kelly.
IARILY!I.- What's the matter? What do you have in your hand?

JO ANN., Shl (Looks around furtively while guarding her
closed hand,) Shi I have It in my hand.

MARILYN., It? Where did you get It?
JC ARN. It belongs to Clara. I took it when she wasn't
looking

MARILYN. Clara?
JO ANE. You know. Clara Bow.
MARILYN. ©Oh, of course. Could I borrow it for a while?

JO ANN. (Doubtfully.) I don't think I should. Clars will
probably be awfully mad when she finds out I have her It.

MARILYN, Oh please. (Mother, as Clara Bow, dressed in the
flapper era, enters.)

CLARA. Eave elther of you seen my It? I can't find it eny-
where. I must have it, for that is vhat I am famous for.
{She locks under bench snd peers around, while Jo Ann hides
her hand behind her back.) OCh dearl! I must find ay It.

(Enter several boys dressed in a combination of cowboy
clothes and cavallers such as jJeans with plumed hats. All
have plsy swords.)

FIRST BOY., Aha Miladyl Methinks you have the valuable It.
Hend it over.

CLARA, Ch no! I lost 1t! (Jo Ann tries to sneak away.)

SECOND BOY. (Brandishing sword.) O©h no you don't. This
one has the It.

TEIRD BOY. Let's tie them all up.
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FIRST BOY. BHow $ooc entirely neatl! Come on. (Waving their
swords the boys push the girls into a huddlo. Then Buster
and Goog'go. dressed similarly, come galloping in waving their
swords.

BUSTER. Xnavesl Scoundrels! Unhand those beauteous maidensl
GEORGE. Sounds! En guardel Put up your dukes!

BUSTER. At them, men{ (A sword fight follows in which the
boys jump up on the bench and over the box. Most boys love
to do this and the fight can be as long as_ duirable with
Buster and George finally landing all the "enemy" on the
floor. The girls have drawn to the side of the stage, but
now come forward.)

CLARA. How too entirely neatl

JO AWN. (To George.) Ny herol

MARTLYN. What do you mean? DBuster's a hero too. My knight
in shining ammor.

JO ANN. Where is Clara's hero?

CLARA. I don't want any. I just want my It.

JO ANN., DRere. (Puta imaginary It in Clare's hand.) I don't
need it after all. And you can have all these cavaliers on
the ground.

BUSTER. Get up slaves. Follow your mistress. (Conouered
boys follow Clara out: Marilyn sits on bench and Buster
kneels before her.)

GEORGE. (Watching them.) How too entirely neatl

BUSTER. And now, my princess, what is my reward?

J0O ANN. Princess? She is no princess. Come on George.
(Jo Anm and George exit.)

BUSTER. If you are not a princess, who are you?

MARTLYN. Me? Vhy I'm Marilyn. M¥arilyn EKelly. No--larilyn
Monroe. No, that isn't 1t. I'm NMarilyn--Marilyn--Naril----
(As her volce becomes fainter the lights grow dim. She lies
down in her sleeping position and unfastens the skirt. While
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the stage 1s dark Buster removes his plumed hat and sword,
putting them under or behind the bench. As the lights go
up, Buster is shaking Marilyn.)

BUSTER. HMarilyn! MNarilyn! Marilyn Ashtonl Wake upl
Harilynl HNarilyn Ashtonl

MARILYN. (Sitting up sleepily.) Fo. I'm Marilyn Kelly --
or Grace Monroe.

BUSTER.: What on earth are you saying?

MARILYN. Ch Buster. What are you doing here? Is the fight
over?

BUSTER. Say, you are still half asleep. I just stopped to

gee if you wanted to go skating. Jo Ann and George are
already over on the wide sidewalk.

MARILYN. They arel

BUSTER. Yeah! And do you know what? I can skate backwards
now. You ought to see me.

MARILYN. You can? Well, if you ean do it, I can tco.

BUSTER. Sure. I'll show you howe Come on and get your
skates.

MARTLYN. (Rising.) Maybe we can have something to eat too.
BUSTER. (With enthusiasm.) How too entirely neat! (As
they exit toward the house)

THE CURTAIN FALLS

AUTHOR'S NOTE: The preceding play was written In response
to the desires of a summer drama group: the girls clamored
for a play in which they could dress up while the boys
insisted on a production with sword fighting.



FOUR AND TWENTY BLACKBIRDS
By Una Ring Yoder

Cast of Characters

Ladies in Walting:
Lady Irene
Lady Agatha
Lady Marianne
Lady Rosalie
Lady Marguerite, Maid of Honor
Princess Tanya
Cook
Mald
Cueen
Prince Valane of Grauvania
Eing
Court Jeater

The action f:kos place in the king's garden. There
n:a a few garden benches or cother garden furniture on the
stage.

AT RISE: The ladies-in-walting are dancing and singing
"tra-la-l1la" to the tune of "Sing a Song of Sixpence”". Lady
Marguerite, the princess's maid of honor, enters Down Left.

HMARGUERITE. (Clapping her hasnds to stop them.) Ladiesl
Ladiesl Stop your daneingl! Stop your playingl (‘!’hcgcltcp
and turn to her.) Stop at once. How cen you be so thought-
less? I don't understand how you can be 80 gay when you
Imow our dear Princess Teanya is so sad. You should be spend-
ing every minute trying to think of some way to help her.

LADY IRENE. But that is just what we are doing.
LADY MARGUERITE. But I don't see how--

LADY AGATHA. Well, we tried snd tried to think of some way
we could get the to listen, but we couldn't.

LADY MARTA™WE. 8So we thought that as long as' we didn't
know how to make the king see Prince Valane we might at
leest cheer our Princess Tanya with a new dance.

MARGUERITE. (Thoughtfully.) It is true that Tanys always
loves & dance.
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LADY ROSALIE. Of course we wish we could help the princess
to marry Prince Valane.

LADY IRENE. (Snapping.) Well she can't marry him if the
prince doesn't ever ask for her hand.

MARGUERITE. Why Irenel You make 1% sound as 1f he doesn't
want to marry her.

LADY AGATHA. Oh we all Imow he would marry her today if he
could.

LADY IRENE. He certainly can't merry her without the king's
permisaion. And he will never get his permission as long as
the king won't see him.

LADY HMARTANNE. It isn't as if the king disliked Prince
Valane.

IRENE. How can he know whether he dislikes the prince or
not? He has never seen him.

HARGUERITE. And it looks as if he never will see him. Oh
how I wish someone could cheer him up, get him out of his
gloominess.

ROSALIE. Is it true that he hasn't laughed for six months?
MARGUERITE. Yes 1t 1s. Nothing has interested the king for
weeks and weeks. It is so long since he lasughed at anything
the court jeater has said that even that funny fellow is
becoming dismal.

LADY AGATHA. Won't the king see anyone?

HMARGUERITE. (Shaking her head.) Scarcely anyone. Not even
Tanya anymore. <o she has ho chance to persuade him to see
Prines Valane. The gueen and a few of the servants are the
only ones who see him,

IRENE. DBut what does the king do all day?

HARGUERITE. BHe just sits in the counting house counting
out his money.

AGATHA. I wish we could think of some way to help. (Sighs.)
MARIANNE, OCh dear. (Sighs.)
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ROSALIE. (On the verge of tears.) Our dear Tanya will
probably end up an cld maid.

LADIES. Oh nol! WNot our Tanyal How awfull

IRENE., (Leans forward eagerly.) Is it true that Prince
Valane may marry somecne else?

MARGUERITE. (Aghast.) Irenel

IRENE. Well Tanya herself sald that he wlill lose his kingdom
if he doesn't marry before his birthday next week.

MARGUERITE. (Slowly.) Yes, I know--

AGATHA. I hope it isn't true, but Marguerite I did hear that
the good prince wants with all his heart to marry our Tenya,
but that if she could not become his bride by next week he
would be compelled to wed someone else.

MARGUERITE. I don't ses how Tanya can hear it if he marries
someone else.

IRENE. (Eagerly.) Does he have anyone else in mind?

IADIES. (All horrified.) Of course not! OCh no. How could
hel

IRENE. (Tosses her head.) Well, I must say that if he plans
to find a wife within a week, 1t is high time he began to
look around.

AGATHA. Oh, Irene, don't%t be so cruel.

MARGUERITE. (Rising.) Our gossiping isn't going to help
Tanya and the Prince of Grauvania. Haybe you were right %o
try to dance. Show me how 1t goes.

(Ladies start to form a circle but stop when they near Tanya's
volce offstage calling, "Marguerite. Agatha. Ladies. Where
are youf")

-

TANYA. (Entering down Left.) Oh there you are. I have the
most wonderful news. I couldn't wait %o tell you.

(All speak st once.)
ROSALIE. The king has laughedl
HARCUERITE. The king is happyl
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AGATHA. The king has stopped counting his money!

IRENE. You can marry Prince Valane after all,

MARTANNE. Your father wants to see you.

TANYA. Oh how I wish that you guessed right. But (Now she
speaks happily.) dear Prince Valane is arriving todayl

LADIES. How wonderfull]
IRENE. Is he going to ask your father for your hand?
TANYA. (Bursting into tears.) Oh if he only could. But

father won't see anyone. He won't even let me tell him about
the Prince. He doesn't even know Valasne existsl

MARGUERITE. (Putting her arm around Tanya.) Don't cry dear
princess. Something may happen to make things right yet.

TANYA. I don't see how it can happen soon enough. Valsne
must be married by next week or lose his kingdom, end (wall-
ing) if he can't have me he will be forced toc wed someone
else. I don't know what I will do.

IRENE. But who else would he marry?

TANYA. He doesn't know. All the other princesses in nearby
kingdoms are elther just bables or old erones. I'm awfully
afraid he 1s coming today for several reasons,

AGATHA. What do you mean?

TANYA. Well I know he wants to see me, and I know he plans
to try to call on father, but if he doesn't see him--and I

am sure he won't be able to--why then--Ch dear I can't bear
to say 1it.

IRENE. To say what?

TANYA. Oh dear. I am dreadfully afraid he 1s going to look
around here for his future wife. (All but Irene seem horri-

fied.)
TANYA. (Crying again.) I should be so happy, but I am just
miserable.

MARGUERITE. Don't feesl bad Tanya. We all respect the prince,
but none of us would dreem of marrying him.
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IRENE. Of course we shall have to do our duty as we see 1t.

MARGUERITE, Why don't you sing that new little tune for
Tanya and she ecan dance for us.

TANYA. OCh nos I don't feel at all like daneing. I can't.

MARGUERITE. Of course can. You know that is one of the
things about you the eo likes best--your lovely dancing.

TANYA. All right. 1'1l tﬁ. (Cook enters upper Left with
big pot. 3She ranoves the 1lid and stirs as she watches. The
ladies sing and Tanya dances but her feet begin to drag and
finelly she stops.) I'm sorry, but I just can't get the
right mood.

MARGUERITE. Let us all go in and help you dress for the
prince. I shall fix your halr.

AGATHA. That 1is a good ideae.

ROSALIE. I will manicure your nails. {(All except Cock exit
upper Left.)

COOK. I better hurry with this pie before the king starts
calling.

MAID. (Entering down Left with large basket of clothes.)
Ch there you are, Cock. Please come down to the lower garden
and help me hang out these clothes.

COOK. Oh I can't. The king will soon want his dessert and
T mast have this ple ready.

MAID. (Complaining.) Well I'm sure you don't have as much
to do as I. 1I% has taken me until now to finish the washing
and I don't see how I will ever get it all hung out.

CG& That is $oc bad, but after all I am the cocok in this
court. x

MAID. I% wouldn't hurt you to help. .
(Cueen is heard ecalling "Cook, Cook. Oh Cook where are you?")

COCK. OCh dear, the ple isn't ready yet and there the gueen
is ealling.

MAID. I better go. (Plcks up basket and hurries out Right.)
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QUEEN. (Entering down Left.) Oh there you are, Cook. I
have been sitting in the parlor all morning and you haven't
brought my bread and honey yet. Where is it?

C0O0K. (Curtseying.) I'm sorry, your majesty. I must have
iorsg’f; I'll get it at once. fEurrios out, leaving ple on
enc

QUEEN. Everything seems to go wrong around here. Cook
knows I must have my bread and honey every day. I suppose

next the king will refuse to see even me. (She exits
upper Left, and the four ladies-in-waiting enter down Left.)

AGATHA. Is Marguerite with Princess Tanya?
HARTAVNE. Yes, she didn't seem to want anyone else with her.
ROSALIE. I feel so sorry for our dear princess.

IRENE. ©She cught to be happy since Prince Valane is arriv-
ing any minute nows I'm really excited myself.

AGATHA. Why should you be excited?

IRENE. (Surprised.) Why you know i1t is hardly possible
the prince can obtain permission for Tanya's hand as long
as the king will see no one. (Tossing her head.) So who
can tell whom he may choose in her place?

NMARTARNE. Oh I'm sure I couldn't bear to hurt Tanya.

IRENE. Well, I wouldn't want to be the one to keep the
prince from receiving his kingdom.

MARIANKYE. That is true, but--

MAID. (Rushing in Right in great agl tation holding the

end of her nose.) Help! Help! The garden is full of
blackbirds. 7They are here and there and everywhere, jumping
on the eclothes, Imoecking off the clothespins,--and one
pecked off my nosel

LADIES, What? Your nose? Let me see 1%, How could it?

MAID. Oh my poor nose. And I ecan't hang out the ¢lothes.
It is getting so late. Please come help me chase away the
blackbirds. Won't you please help me? '

ROSALIE. Of course we will help.
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AGATHA. Come on. Let's pgo.
IRENE. I'd like to see the bird that pecked off her nose.

MARIANNE. Oh Irene. (All exit Right. Princess Tanya and
Frince Valane enter down Left. She sits on bench. Tanya
may have changed her clothes.)

TARYA. ©Oh Valane I sm so glad you could come.

VALANE. I am happy to be with you. But, indeed, it is
imperative that I see the king this time to ask for your
hand in marriage.

TANYA. Oh dear. I know. (Then hopefully.) But maybe my
ladies-in-walting will think of something yet. They are
devoted to me and have been trylng every way they could
think of to persuade the king to see you.

VALARE. I can't understand 1t. I am offering you a king-
dom above reproach. He doesn't objJect to me, does he?

TANYA. Oh noi But then, of course, he doesn't approve
either.

VALAKE. Dear Tenya, you know I want only you for my queen,
but for the sake of my people I must be married by next wesk.

TANYA., I know. I know. If only someone could think of a
way %o cheer father up I'm sure he would see people. But
now he woii't even let anyone come into his room or the count-

house; so I don't know how anyone can ge¥ him cut of
this depression.

VAIARE. It is a dreadful thing to ask of you Tanya, but I
hoped you could help me. You are the only princess I know
of marriageable age. (She tosses her head disdainfully and
he hurries on.) Of ecourse you know that if there were
hundreds of avalilable princeases I would stl1ll want only
you. Yet the fact remains that I must find a wife--but I
don't know anyone. I thought maybe~-well--you have told me
about your lovely ladies-in-waiting--and I hoped that you
would=--well you see--—

TANYA. Oh Valane. (Tearfully.) You mean you want me to
pick someone to take my place?

VALANE, I only hoped that 1f I could not see your father
you might help me find a suitable bride.
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TANYA. (Rises hopelessly.) I will take you to the ladies.
(Sadly.) Marguerite is very lovely. And Agatha is very
kind. Marianne and Rosalie are sweet and pretty. And you
will find Irene is--(Finishes saucily.) Goodness, gracious,
I do hope you don't choose Irene! (They exit down Left.
bL:'di:: )mter Right chattering excitedly, carrying clothes-.

AGATHA. Do you think we caught them all?
NARIARNE. We must have at least two dozen in here.

IRENE, (Gi «) Mald was the fumniest sight. She is
such & fraidy-eat she would never have shoced them away.
(Peeks in basket then jumps back es if a bird had flown at
her.) Graciocus! That must have been the blrd that pecked
off Maid's nose.

MAID. (Hurrying in Right.) Ladles! Ladies! I'm sure I'm
grateful for your help in getting rid of the birds, but I
mu:t have my basket of clothes, or I'1l never get the washing
OUGe

AGATHA. But we have the birds in here.

NAID. You will just have to find another place %o put them.
Bu¥ please, please don't let them get away again.

MARIANNE. (Spies Cook's ple.) Here, what is this? (Looks
inside.) There is something in here, but I think there is
room for the birds too. And here is a 1lid $o hold them in.
(Ladies crowd around snd seem to empty basket into pot.
Once a bird almost escapes snd Rosalie grabs the air as it
catching a bird.)

ROSALIE, That one almost got away.

IRENE. That's the naughty one that pecks off noses.
AGATHA. How do you know?

MARGUERITE. (Entering down Left.) Ladies! -Ladiesl The
prince is here and wants to see you.

HARIAMNE. Why on earth should he care to see us?
HARGUFRITE. I'm very much afraid that he-<well--that is--

IRENE. (Bagerly.) ¢h is he going %o choose one of us for
his wife?
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MARGUERITE. (Sadly.) Yes I'm afrald that is so.

IRENE., Well, come on. What are we waiting for? (All exit
down Left, leaving ple. Maid plcks up basket and exits
Right. Queen enters.)

QUEEN., Cook! Oh eookl ¥here are you? I can't imagine
what will become of this court. Since the king won't see
anyone the place is going to rack and ruin. I can't even
find the servants. ?gnlling loudly.) Cook. Cook} Please
answer me at oncel

CCOE, (Running in upper Left and trying to curtsey as she
hurries.) Yes, your majesty. Did you want something?

QUEEN. It isn't I. It is the king.
COCKse (In awe.) The kingl

QUEEN. Yes indeed. He is ready for his dessert and wants
his ple immediately.

COOK., Oh my! I almost forgot. But here i1t is, and I'll
hurry 1% right to him. (She picks up pie and with a hurried
curtsey for the queen she exits upper Left.)

QUEEN. (As she follows the cook.) This cowrt will fsll to
ieces 1f something doesn't happen %o interest the king soon.
Exits. Princess and Marguerite enter down Left.)

TANYA. HMarguerite, I really think that Prince Valane is
goling to choose you if he doesn't gain an audience with the
king.

MARGUERITE. I am certain it would be a great honor, but Tanya
you Imow I would never do anything without your approwval,

TANYA. Marguerite, you are so good to me. I don't see how
I can bear 1§, but 1f he must marry someone else, I think I
would rather it would be you.

MARGUERITE. That you, my dear Princeas. Now don't you think
we should find out i1f the prince has had any success in gain-
ing entrance to the king?

TANYA. Oh yes. I know there is little chance, but I can't
ﬂvo up hope. (They exit upper Left and the ladles-in-wait-
g enter down Left.)
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AGATHA. Well 1t looks as 1f Karguerite will become the bride
of the prince if he can't wed Tanya.

IRENE. I don't see what makes you think so.

MARIANNE., Why he scarcely sald a word to eny of the rest of
us.

IRENE. (Proudly.) I thought he talked to me quite a bit.

ROSALIE. (Disgusted.) You mean you talked to him, and of
course he had to be polite.

ACATHA. I% doesn't seeém that we are worthy of our positions
as ladies-in-walting if we can't think of a =scheme to help
. our princess, '

IRENE. (She has been looking about the garden.) Now what
has happened %o our blackbirdsl They are gone. -

RCSALIE. VWhy so they are.
AGATHA. Who could have wanted them?
MARTANNE. I wonder 1f they are bothering the maid again.

IRERE. (Calling off to Right.) Maidi Oh maidl Are you
still hanging out the clothes? Maldl Answer mel

MAID. (Appearing at Right.) Did you want me ma'am?

IRENE. (Crossly.) 7You hedrd me, didn't you? Do you know
what happened to the blackbirds?

MAID. (Protecting her red nose again.) Oh no ma'am. Are
they loose again? Oh please save mel

AGATHA. We don't know where they are. We put them in that
pot and then while we were gone they dlsappesred--pot and
all.

MAID. Pot? You mean the one here on the bench? (Ladies
nods) ©Oh nol! That was Cook's pie. (Then she realizes the
enormity of the situation.) She was making it for the kingl
You don't suppose she--she couldn't havel

AGATHA. (Calling.) Cook! Cookl! Come here quickly.
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IRENE. Cook, where are you? (Mald exits Left and returns
Immediately with Cook.)

HMAID, Did you get the ple you were making for the king?
COUK, Yes, he was in a great hurry.

IRENE. Have you already served him?

COOEs, Oh yes. I wasted no time.

AGATHA. Did you open the ple before you took 1t in?
COOK, Of course not. I said he was in a hurry.

IRENE. (Almost wailing.) But there were four and twenty
blackbirds baked in that plel

COOK. What? There couldn't bel

MARTANNE, Oh yes there could.

RCSALIE, We put them in.

COOK. But why on earth--{Claps hand over her mouth in con-
mﬁo:.zu.}'ll be ruined! Four and t'onty blackbirds
IRENE. What a dainty dish to set before the king.

COUE, The king will have me beheaded! Oh what shall I do!
ROSALIE. Probably we shall all be executed.

IREFE. Hurryl It might not be too late. HNaybe the ple has
not been opened.

ACATHA. (Starts off Left and stops.) It is too late. FHere
comss the king now. (All step back with deep curtsey, but
look up in smagement as king enters laughing homny. He
is followed by the queen sand the court jelter.)

ROSALIE. The king is laughingl

AGATHA. What can have happened?

EING. (Still hol his sides and laughing.) Ho ho ho ha
ha hal That 1s the funniest think I have ever seen. Four

and twenty blackbirds baked in a ple. Hal Hal (Turns to
jester.) Are you sure it was four and twenty?
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JESTER. I'm positive, your majesty.
KING. Fot tweniy-four?
JESTER. Oh no indeed.
KING, Not even twenty and four?

JESTER. No, not even two dozen. There were four and twenty
blackbirds baked in the pile.

KIRGe (Laughing again.) And when the pie was opened the
birds began %o sing. Ho! hcl That was sure some dainty
dish %o set before a king. '

MARGUERITE. (Entering Lort n.nd curtseying.) Your majesty,
I'm sure we are all very to see {on in suech go
spirits. Would it be nﬂd.ng 00 much to request that you
grant an interview with Prince Valane of Grauvania.

KING. What? Don't bother me. I'm tired of being king. At
last something funy happened today, and now you want me to
see some tiresome representative from another country. Why

can't that useless dlnghtcr of mine marry someone who can
take over this job I have?

MARGUERITE. But that i1s just what Prince Valane wants. He
has come to ask for your daughter's hand in marriage.

KING. What? Well why didn't someone say so before? Where
is he? Bring him in, Why hasn't% he been here before? Why
does he hold back? (MNarguerite has gone Left and beckoned
as he spoke. Tanya snd Valane enter. Both kneel before

the ki.ng.)

KING. Prince Valane of Grauvania I gladly give you

ter in marriage. Not only that. I give you
kingdom. (To himself.) I'll be glad to get rid of the
responsibility. (Motions to them to rise.) That's enough
of that. I want to know who was responsible for that wonder-
ful pio; Never before have I seen such a sight. Well, who
made 1¢ .

(Cook gays "I did"™ and ladles-in-waiting all say "We dild.")

KING. Well, no doubt, it took all of you to make such a
dainty dish., I hereby declare 2 national holiday and grant
everyone a sixpence and a pocketful of rye. HNow let's see
you celchrate.



177

‘King end queen sit ae'n to watch. The rest join in singing
Sing a Song of Sixpence" ending with one dancing. An
effective jester may sing tho song na a with exaggerated

gestures before the dancing begins.)

THE CURTAIN FALLS

PRODUCTION NOTE: A simple dance for the group consists of
threes steps forward snd a bow on the fourth count, ladies
curtseying and gentlemen bowing from the waist. Variations
on tho same steps may be done by stepping hack and then %o
the side. All should be done to the accompanylng tune

"Sing a Song of Sixpence."

ghy has a flexible cast: 1%t can be enlarged
or mdo ler. It can be cnlgglog-by adding o the king's
court. The additional members f the king when he enters
and proceed toc take part in the en There can also
easily be $wo eourizg{oltcrs instead of one. A line or two
of the original s e role should be given to the second
jeater. Both should sing the final song as s duet.

The cast can be made smaller by omitting the part of
Rosalie. Her lines should be given to the other ladlies-

in-waiting and the wording adjusted accordingly.




MODERN REYMES FOR CHORAL SPEAKING

ALFHABET SoUp20

Poop a doop doopl Poop a doop doopl

Did *o_lé ever eat any alphabet soup?

The letters all dance from your dish to the spoon.
Then into your mouth they all skip to the tune

Of Poop a doop doop, Poop a doop doop.

Did yeon ever eat any alphabet soup?

Poop a doop doopl Poop a doop doopl

Did you ever eat any alphabet soup?

The carrots are sweet, and the peas are petite--
They slide and they glide down Appetite Street
With a Poop a doop doop, Poop a doop doop.

Did you ever eat any alphabet soup?

(Many variations can be worked out by giving a mumber
of the lines as solos or duets.)

THE MODERN WITCHS1

The wicked wiich once rode a broom,
But have you lately seen her?

She keeps right up with modern times
And rides & vacuum cleaner.

SWEET LITTLE ALICEZZ

Sweet little Alice

Lived in a palace

NMade of fine silver and gold.

No furnace or plumbing,

And winter kept coming,

So sweet 1little Alice caught cold.

(The third and fourth lines should be given as solos.
At the end everyone sneeszes "Kerchoo".)

20&1‘0!11!1, Qo ﬂt_l. pp. 118-119.

21Ibid., P. 97.
221pid., p. 13.



ROUND AND ROUND AND ROUND23

Characters

Witeh Prince
Frincess Storyteller

SCENE. A castle tower. A chalr represents the tower. In
order to c¢limb to the top of the tower, the actors go round
and round many times. In order to come down from the %tower,
they go round the chalr the other way. There is a stool
nearby. The characters pantomime the action while the Story-
teller reads the verses.

Up to the tower the old Witch went, ‘'(Witch climbs

slowly)
Round and round and round,
Round and round and round,
Round and round and round,
Round and round some more.
Over the ramparts the old Witch locked, (puts ha?d
to eyes
Looked from mountains to the shore. (keeps looking)
To the foot of the tower the Princess came,
(comes to chair)

Found herself a seat. (sits on stool)
The young Prince saw her sitting there (Prince puts

hands to eyes, sees Princou?u
And imelt down a%t her feet. (Imeels at her feet)

The old Witeh spied the pair, (Witch looks horrified)
Then gave a shriek (shriek)

And started down. (starts down)

Down the steps she came, down and down and down,

Down and dewn and down,

Down and down and down.

The Prince saw her sneaking up, ' (Witch sneaks up
behind pair; Prince jumps up)

Saw herjust in time.

He grabbed the Princess by the hand .(grabs her hand)

And started in to climb. (Prince and Princess climb)

Round and round and round they went,

Round and round and round,

230.!'1!011, 22-0 2&" PPe l}h“‘é-
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Followed by the awful Witch, (Witch follows, but
can't quite cateh them)
Round and round and round,
Round and round and round.
When they reached the very top, (pant all out of breath)
The old Witch slipped and f.ll. (Witch starts to fell)
Down and down and down she went, (Witch goes down)
Down and down pell-mell.
The young Princo sighed (gives long sigh), "Marry me,
my dear." (Prince and Pri.ncou hold hands)
"Itd like to, but I can't, up here.” (Princess holds
out hands)
S0 dom from the tower the young pair came,

Their volces rang with joyous luug:tor. (Princo and
Princess say, "Hal Hal")
They lived happlly forever after. (Prince and Prin-
cess say, "Hal Hal")



RICE PUDDINGSY

What is the matter with Mary Jane?

She's crying with all her might and main,

And she won't eat her dinner--rice pudding againe--
What 1s the matter with Mary Jane?

What is the matter with Mary Jane?

1've promised her dolls and a daisy-chaln,
And a book about animals--all in vaine-
Vhat is the matter with NMary Jane?

What is the matter with Mary Jane? '
She's perfectly well, and she hasn't a paing
But, look at her, now she's beginning againl--
What 18 the matter with Mary Jane?

What is the matter with Mary Jane?

I've promised her sweets and a ride in the train,
And T've begged her to stop for a bit and explaine--
¥hat 1s the matter with Mary Jane?

£ is the matter with Mary Jane?
8 perfectly well and she hasn't a pcin,

And i$'s lovely rice puddi ror dinncr againl--
What Is the iter ﬂEE Hary

(The first and fourth lines of each stanza are glven
by the chorus. The other two llnes are given as solos by
various students.)

ODe eit., pp. 4i8-51. (From the book WHEN
WE WERE vm v A. A. Nilne, copyright, 1924, by
E. P. Dutton & Co., Inc- renewal, 1552, by A. A. Milne.
All rights of publie perfommeeu are roaerved.)



SHOES AND STOCKINGS2S

There's a cavern in the mountaln where the old men meet
(Earmer, hamwer, hammier . . .
Hemmer, hammer, hamer . . .)
They make gold slippers for my lady's feet
(Hammer, hammer, hammer . . .
Hammer, hammer, hemer . . .)
Hy lady is marrying her own true knight,
White her gowm, and her vell 1s white,
But she must have slippers on her dainty feet.
Hammer, hammer hammer . . .
Hammer.

There's a cottage by the river where the old wives meet
(Chatter, chatter, chatter . . «
ch.tt”. eh.tt.r’ chatter . o)
They weave gold stockings for my lady's feet
(Chlttw, chatter, chatter . . .
Chatter, chatter, chatter . . .)
My lady is going to her own true man,
Youth to youth, since the world boﬁ;
But she must have stocking on her ty feet.
Chatter, chatter, chatter. . .
Chatter.

(The boys or one boy may say the first stanze. All
say "hammer"” while pounding one hand on the other in rhythm.
A girl or girls mey say the second stanza. All say "chatter®
while bobbing thelir heads in a gossipy manner.)

251pid., pp. 71-72. (From the book WHEN WE WERE VERY
YOUNG by A, A. Milne, copyright, 1924, by E. P. Dutton & Co.,
Inej renewal, 1952, by A. A. Milne. All rights of publiec
performances are reserved.)



THE KING'S EREAKFASTS

The King asked

The Queen, and

The Queen asked

The Dairymaids s
"Could we have some butter for
The Royal slice of bread?"
The Queen asked

The d,

The Dairymaid

Said, "Certainly,

I'1ll go and tell

The cow

Tow

Before she goes %o bed.”

The Deirymaid

She curtsied,

And went and told

The Alderneys

"Don't forget the butter for
The Royal slice of bread.”
The Ald

Said sleepilys

"You'd better tell

His Majesty

That many people nowadays
Like marmalade

Instead.”

The Dairynaid

Said, “Faneyl"®

And went to

Her HMa jesty

She curtsied %o the Queen, and
She turned a 1ittle red:
"Exeuse me,

Your Majesty,

For taking of

The liberty,

But marmalade is tasty, if
It's very

Thickly

Spread.”

261p34., PP. 55=59. (From the book WHEN WE WERE VERY
YOUNG by A. A. Milne, eopyright, 192, by E. P, Dutton & Co.,
Ine; renewal, 1952, by A, A. ¥ilne. All rights of publie
performances are reserved.)



The sald

"ohl

And went %o

His Majesty:

"Talking of the butter for
The Royal slice of bread,
Hany people

Think that

Yarmelade

Is nicer.

Would you like %o try a 1little
Marmalade

Instead?™

The King saild,

"Botherl”

And then he nid,

"Ch, deary mel"

The Eing sobbed, "Oh, deary mel"

.A.nd went b.ek to bed.
"Nobody,"

He whimpered,

"Could call me

A fussy mang

Io want

A e bit

Of butter for

‘My bresdi®™

The Queen sald :
"There, therel

And mt %o

The Dalirymaid.

The Dairymeld

Sald, "There, therel”
And went to the shed.

3 didn"t really

Hean it;

Here's milk for his porr!.ngor
And butter for his bread."

The Queen took
The butter

And brought it %o
His Majesaty;



The King saild,

"Butter, eh?®"

And bounced out of bed.
"Nobody," he said,

As he slid down

The banisters,

"Nobedy,

My dar ns.

Could ecall me

A fussy man--

BOT
"I do like s litile blt of butter to my breadi”

{The group should give this delightful poem an even,
definite, continuocus rhythm, while interpreting the meaning
effectively. The four characters, Cueen, Dalrymaid, Cow,
and King have solos, saying the lines in quotation marks.
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Figure 1. Summer drama group playing "Dramatie
Adverbs" or "How Do You Feel?" Above they are expressing
"pleased surprise.”
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Figure 2. Here the drams group is feeling "embar-
rassed."
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Figure 3. This group is rehearsing for s radio play.
The boys are making sound effects for wind and a door closing.
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Figure lj. These students are acting out "Round and
Round and Round."
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Figure 5. Students' interpretatimn of "Round and Round
and Round."
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Figure 6. Above and following are iliustrations of
the sololsts from "The King's Breakfast."™ As they step from
the chorus, the sololsts put on thelr headpieces to identify
themselves as King, Cueen, Dalrymaid, and Cow. The cow's
head was made of papier mache, but a simpler one could be
fashioned from construction paper.
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Figure 7. Soloists from "The King's Breakfast." The
chorus may be arranged in back of them or on elther or both
sides.
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Figure 8. A happy ending to "The King's Breakfast.”
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To puplils of the intermédiate grades fairy

costumes are fasclnating and need not be costly %o be effec-
Above i3 a cast from "The Princess and the Pea." The

tive.
costumes were concocted from drapes, curtains, and old
materials from the students' homes.

Figur. S
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Pigure 10, These girls were 1llustrating thelr idess
of how princesses might dress. Thelpy royal Tashions might
not be authentie, “ut they fels and getad like princesses.
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Figure 11. A scene from "The Princess and the Pea."
Boys' costumes are more difficult to fashlon than girls'.
Yet they need not be expensive to be effective and to satiafy
the youthful actors.
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Flgure 12. Anothsr scene from "The Princess and the
Pea."™ The red velvet "thrones" were resurrected from a dis-
carded church pulpit.



Figure 13. Most of the accoutrements for these boys
were concocted from brilliant florlist's foil. The prince's
is purple and the king's gold. For & base the prince used
crdinary white shirt and trousers; the king borrowed his
brother's suit. The latter's boots were made of leatherized
paper. His costume cost little over a dollar but glittered
royally under stage lights.



Figure 1. Applied to a thirteen yo;r old's halrless
face in a few minutes, this beard made the boy feel like
mature royalty.



