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CHAPTER I

BIOGRAPHY OF UNAMUNO AND PURPCSE OF THE THESIS

Mlguel de Unamuno, widely acclaimed as the most
versatile Spanish writer of his day and one of the foremost
exponeni3 of "the generation of '98", was born in Bilbao in
the Basque Provinces on September 29, 1864. His family on
both sldes was Basque, and the influence of the harsh, com-
bative temperament of this race on him is evident throughout
his lifo.'

Unsnmuno was 8611l a smell boy during the Carlist wars,
and he witnessed rmch of the actual fighting in and around
Bilbao during 1ts seige in 1872, This fighting made a great
impression on Unamuno, and he recorded many of these scenes,
as well as other Impressions of his early childhood and youth,
in Recuerdos de nifiez y mocedad (1908).

It was in Bilbao also that he obtained his early
schooling., Here he was first introduced to the German
phllosophers and especlally to Kant and Hegel, who were so
greatly to influence his later thought.

Unamano continued his educstion at the Universidad
Central in Madrid, and in 1883 he received the degree of
Doctor de Filosofia y Letras. After four attempts to earn
a unlversity position, he finally succeeded in cbtaining a
professorship in Greesk language and literature at the
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University of Salamanca in 1891, Here he spent the rest of
his life, with the exception of the six years of his exile.

Unarmuno always had a strong love for his home and
family. His family was a large one, and it was for Unamuno
2 place of solitude and escape from the thoughts and worries
of the world. One of his greatest complaints during his
exile was that he could not be near his family and, until
his death, he retailned these close ties with his family.

Soon after receiving his university position, Unamuno
published his first serles of essays, En torno al casticismo
(1295). They were in the true restless, eriticizing manner
of "the generation of '98" and typified the work which he
was later to do. After ten years at the unlversity, Unsmuno
was made rector, but his opposition ot the monarchy and his
involvement 1in polities caused him to lose thils position
thirteen years later. Unaruno was a tireleas fighter for the
Republie, and hils many essays and speeches undoubtedly were
a great ald to its final formation.

Scon after being released from the university,
Unamuno was sentenced to sixteen years in prison for his
political views, but the sentence was suspended. Later, in
192}, he was sent into exlle on Fuenteventura in the Canary
Islands because of his criticism in a Buenos Aires newspaper
of the dictatorship of Irimo de Hivera, The fact that

Unamuno was So widely read and that his cause was so well



Imown made his exlle a great psychological defeat rather
than a viectory for his enemies., Many friends visited him
from all parts of the world, and letters of protest and
articles defending him appeared in many ecountries.

Numerous legends grew up about Unamuno's exlile and
his unwillingness to sct in the way expected of him, One of
these tales was that he refused te pay his hotel bill on
lgaving Spain and would take no money with him into exile.
He even gave away his small change, saying that the exille
was not of his own cholee, and if the govermment insisted on
supporting him, it would have toc do so conplatoly.l

About four months later M. Dumey, the director of a
Paris newspaper, alded Unamuno in escaping to France, He
did net 1like Paris and moved intoc a small town in the Basque
section of southern France, Here he contimued to write and
kept up his crusade for a more enlightened Spain, Unamuno
could have returned home to an uncertain future any time
after he left Fuenteventura because the govermment granted
him a pardon soomn after his eseape. He did nct choose to
return, however, until many years later when Primo de Rivoré.
resigned, and he knew he would be able tc express his views

without fear. =

1y, A. Beardsley, Ensayos y sentencias de Unaruno
(New Yorks Maemillan Co., 1932;, Pe Ba



On the fourteenth of April, 1931, Unamuno's hopes
were finally realized and the Republic was formed. Ie was
restored to his university professorship and was made a
_ diputado in the new govermment.

Little is known concerning Unaruno's last days, and
there 1s some difference of opinion concerning this. ke was
relieved of his university position soon after the ocutbreak
of the Spenish Civil War, and died in December of 1936.

Most authorities suggest that he dled of an overburdening
sadness and a broken heart at seeing his beloved Spain, so
close to its dream of democracy, omee again in the bitter
conflict of civil war.?

Unamuno's 1life presents to us the same contrast and
paradox as does his writing, He was, et the saeme time, the
sentimental, home-loving professor of Salamance, the inspir-
ing orator and essayist to whom all the Spanilsh-speaking
world was drawn, the intellectual student of languages and
literstures, and the philosopher.

On cne side, Unaruno was able to feel the very spirit
and essence of the Castillan landscape and had no other
desire than to be surrounded by his family and friends in

what he lovingly called ml Salsmenca, HNevertheless, his

2Angel del Rio, text edition of Abel Sénchez (New
York: Dryden Fress, 1947), Introduction, p. 10.
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mind went out to every part of his nation, and he critlcized
without mercy what he did not like., He was conslstently
eritical cf the evil in all politiecal regimes, changing
sides fregquently. In spite of his ceconstant criticism of
Spain's governments, he wns always very Influential, and
Angel del Rio wrote of him, "His trips to Madrid and his
speeches always had politiecal repercussions.'3

Unapuno was an ardent student of languages, but his
greatest accomplishments were in literature and philosophy.
He &ulti‘ntéd all the fields of literary endeavor with great
skill; however, he 1ls most wldely recognized for his essays
and his poetry. Iis novels and dramatle works, although not
so widely knoun, are excellent representatives of the Unamuno
way of thought. Of his seven novels, only one, Paz en la
guerra, attempts any realism of detail or form. O©Of the
others, he himself says, "No he guerido distraer al lector
del relato del desarollo de acciones y pasilones humanas , *l
They are, indeed, almost always bare of any devices or
detail which might subtrset from the main theme which is
almost always a study of human paas!.on.s

3Ib1do’ p- 90

b‘Higuel de Unamuno, Faz en ls guerra (Madrid:
Renacimiento, 1923}, Prologuo to the second edition, r. 6.

Sangel del Rlo, on. eit., pr. 15, 16.
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His three dramas were seldom performed and are similar
to his novels in style and form. Although they are of falr
quality, they are counted among the least important of his
works,

Unamuno, in much of his work, tended toward the poetile,
and thus it is logical that poetry itself should have been
among the best of his endeavors. The emotion and feeling
developed 1s the important thing in hi= poetry; however, the
content is much the same as in his other works. The only
thing really distinetive about these ideas, so familiar to
the reader of Unamuno, is that they are now in verso.6 His
poetry contains that same impassioned searching for truth
for which he is sc femous. The influence of foreign authors
on his work can also be readily noticed in this fileld. The
Italian writers, Leopardi and Carducci, and especlally the
nature poetry of Wordsworth had great influence on Unamuno's
poot'ry.7

By far Unamuno's most important fleld of literary
endeavor, his essays cover a multitude of different sub-
jects, and not a few times do we find different end even

contrasting views on the same subject. It is in the essay

6A.ngsl del Rio
Historia de 1a literatura espafola
(New York: Dryden Press, 1948), vol. II, p. 183.

Taudrey F
y F. G. Bell, Contemporary Spanish Literature
(New York: Alfred A. Knoff, 19»'2%%, p. 238.
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that Unamuno thinks, philosophizes, and reasons out the
problems and ideas whiech concernm Spain and, indeed, the
eternal and fundamental ideas of the world. This point is
emphasized by Valbuena Prat thus:®
Todo el pensamiento espafiol va a parar a él, para ser
somentado, exprimido, repitide. . . . s la eristnli-
zacifém . . . en on:nyu, de las ideas eternas, de los
fundamentos de la rasza.
The style of these essays contains little of the neatness
and order ol most philosophers; but they are, instead, the
impassioned ery of the poet, full of 1llusions, digressions,
paradoxes, and ingenious plays on uords.9
However, Unarmuno is no more paradoxical than the world
of ideas from which he drew his thoughts, S5ince he wus a
student of many languages, it 1s natural that this Interest
should draw him deep into the literature snd philosophy of
these languages. He read English, as well as many other
languages, quite well. The influence of Greek and German
literature on him was tremendous and is readily recognized

by most authoritles, German literature enjoyed wide popu-
larity in Europe during this time, and the philosophy of

BAngel Valbuena Prat, Historia de la literatura
espafiola (Barcelona: Gustavo Gili, S = e 19&55 vol. 1I,
De aﬁ

JAngel del Rio, text edition of Abel Sénchez, op. cit.,
Introduetion, p. 1ll.



meny of the German writers was particularly interesting to
Unemumno. He has been called by some the 1little Nietzche.l®
Since he was a professor of Greek, his interest in that
literature came about gquite naturally., This study of the
world'!s great languages and literatures also brought the
ideas of the whole world to him and undoubtedly contributed
vastly to the final sumation which became Unamuno.

Unamuno's phllosophy is not & simple one. It was
gradually brought forth over & long period of time, during
which he constantly was evolving new ideas, refuting old
ones, and elsborating on others. The essays are Unamuno's
tools for the construction of these ideas, It 1s here that
he discusses new ideas and theories, often digressing to
consider in his own mind whether they might be worthy of
inclusion into a larger concept.

If any single work of Unamuno's might be said to
contain his over-all philosophy, it would certainly be the

series of essays, El sentimlento trfégico de la vida. The
main theme of these essays is what Unamuno calls the hunger
for immortality. This is not the belief in or the assurance
of lmmortality, but simply the hunger-to become lmmortal.

This, above all, is the central core of every man's life,

1°Bell, op. cit., p. 238,



whether this man be & sclentist, philosopher, or evemn an
atheist. Thus, when easch man proceeds to build his own
philosophy, he must believe, because of his hunger for
immortality, that immortality 1s at least a possibility.
Unamuno states it in this manner: "3i a alguna creencisa
pudiera estar ligada la consecucién de la felicldad eterna,
seria a la creencia en ese misme felicidad y en gque ses
posible.'ll

This belief that immeortality is possible is only a
starting point, however, and from there, Unsmuno begins the
bullding of what he calls the authentie life. This is a
1ife which starts from within itself snd then proceeds out-
ward to concern 1tself with all the world. It is profoundly
personal in all its aspects, A man must take himself and
everyone ®lse as persons and be vitally concerned with their
well-being,

Unamuno belleves that the religious thought of his
time is insdequate because it does not take into considera-
tion the many cultural, historileal end secientific discoverles
which were then destroying man's faith, Also, he believes
religion, in confining itself to dogmas, iiturgy, and other

11H1guol de Unamuno, Ensaycs (Madrid: José Ruiz
Alonso, 1945), vol. II, p. 948,
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irrational tenets, is becoming disconnected from the normal
areas of the dally and personal lives of men.

It is for this reason that Unamuno declares that sach
man must develop in himself this resl and authentic 1life and
mzst live in constant personsl anguish and concerm for the
immortality of all men's souls. It is a basie point in.
Unamuno's bellef which he quotes from the French writer,
~ Senancour, in the last chapter of this series, El senti-
mlento trégico de la vida:l2

L'homme est périssable., Il se peut; mais périssons

en résistant, et, si le nBant nous est réservé, ne
faisons pas qna ¢e solt une justice.
Thus, it is the fight that is the 1-pai-tant thing for
Unamene., It 1s the fight whiech ennobles man and makes him
worthy of etermal 1ife.

It will be the purpose of this thesis to examine the
extent of the influence made upon Unsxmmmo by British and
American literature and especially by those suthors from
whom he took particular ideas and philosophies. It was to
this end that the essays were chosen as the most personal
expression of the man and from which can be drawn his daily
thoughts and his problems. The material for this study

12¢ranslation: "Man is perishable. That may be; but
let us perish fighting back, and if nothingness is the fato
%P ltoro for us, let us set so that it may seem an unfair
ate."
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would be tremendous, if available. The thousands of
articles written for the dally press, his niany reviews, and
some essays have never been compiled. Howsver, in three
volumes, over a hundred fifty of Unamuno's essays were
available for this study. Some of these are brief and dis-
commected; others are much longer and follow a central theme
to & concluding argument. Al)l contain the thoughts and
emotions, many times inspired momentarily, for which Unamuno
remains most alive fer us today.

In any publication of Unammuno's work, hls essays are
always separated into certain distinet groups. Although
each group has 1ts own title, the essays therein may or may
not follow e common theme. For example, in the first series

of essays, En tornc al casticismo, the first five essays are

directly related. Some of the essays which follow alsc con-
eern the same theme as the first five. Other, however, are
on wholly unrelated subjects, In yet another series, El
ent to trégico de la vids, each essay is directly
connected to a central theme, and they must be considered as
a group. In other cases, although the subject of the essays
mey at times vary conslidersbly, each group does reflect a
certain stage in Unamuno's thought and writing. In the
series, Contra estc y sguelle, the grouping was made to bring

together the best of those essays which Unamuno wrote for

newspaper publicetion, most of them for Le Frensa of Buenos



Aires. In any case the grouping is logiecal and, for the

moat part, chronologically correct although no dates are now

.~ availsble for meany of Unsmuno's essays.

| The editions used for this study are twe volumes by
Unarmno entitled Enssyos, published by José Ruis Alomso,

~ Madrid, 1945, and one volume entitled Unewmuno, Obras completas,

published by Afrodisio Aguedo In Medrid, 1950. In the fol-

lowing pages refersnce will be made tc these volumeés by the

word "Ensayos" with the volume and page number, or by the

words "Obras completas" with the page mumber.




CHAPTER II
BRITISH WRITERS BEFORE 1800

In examining Unamno's kmowledge and use of the
writings and ideas of British writers, one will begin with
those suthors whose prineipal work came before 1800. Since
they cover a wide range of time, they maturally vary con-
siderably in their style and methcds of writing. There are,
however, no writers of the medieval pericd represented in
this group. Unamuno's complete lack of reference to thelr
work in his essays seems to indicate that he was elther
unfamiliar with them or that they held 1little interest for
him,

Dramatists

Thus, before 1800, it is quite natural that Unamuno's
most important discovery amonz these various authors should
have been Willlam Shakespeare. Also, this discovery must
have come early in his career since many of hils first essays
are filled with references to the works of Shakespeare and
a quite elaborate praise of Shakespeare as an author. TNor
was the impression made upon him one of short duration, for
the ideas and emotions suggested to Unamuno by Shakespeare
reappear throughout the chronologiecal range of hls essays.
They are used by Unamuno to support or help develop his ouwn
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ideas and are almost always mixed with his own ideas and
emotions.

Shakespeare is for Unamuno such more than a great
literary figure to be admired by all. In his desire to give
new 1ife and stimulus to the literary and cultural life of
Spain, Unamunc uses Shakespeare as a model of greatness and
his works as the ideal peak of literary achlevement. In his
essay, El espiritu castellano, he compares th§ dramaes of one
of his country's most famous authors, Calderfm de la Barca,
to those of Shakespeare. Calderfn comes out badly in the
comparison. His major criticism of Calderém 1s that, while
Shakespeare put hls 1deas into the ferm of men, thus making
them real end alive, Calderém had only ideas, empty and bare
of feeling (Obras completas, p. 50). Also, he prefers the
comblnation of two or more actions, which Shakespeare used
in the same rlot, to what Unamuno calls the dull insistence
of only one sction in most of Calderfn's plays. He goes so
far as to say that, because of this single action plot,
Calderén is, at times, boring (Obras completas, p. 50).

The philosophy of lLa vida es suefio by Calderén de la
Barea had great effect on Unamuno and he mentions 1% uften
in comnection with varlous subjects, but the deepest lmpres-
sion on this subject was probably made upon him by Shakespeare.
In The Tempest, Act IV, Shakespeare wrote, "We are the stuff
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which dreams are made on."™ To Unamuno, this statement is
the most tragie of all, for while Calderém sald that only
the world and the exterior happenings in the lives of humanity
were dreams, Shakespeare sald that each individusl himself
was nothing more than a dream. He says, "El inglés nos hace
también a nosotros suefio, suefio que suefia™ (Ensayos, vol. II,
n. T48).

These thoughts are recorded in Unamuno's essay, El
hambre de immortalidad. He says that it is this hunger that
makes our greatest thinkers ery out that .lire is & dream or
that we ourselves ere dreams for, like Martius, a character
from Coriolanus, Unsmuno says, "he (man) wants nothing of a

God but eternity" (Ensayes, vol. II, p. T48). And so he
mst ask himself theo question which Hamlet asked, "To be or
not to be" (Ensayos, vol. II, p. 748). To Unamuno, the
question 1s really to live etermally or not to live at all.
It is not even a question of eternal death, for if 1ife is
not etermal, then l1life is not even real; it 1s then as
Calderfn and Shakespeare say, only a dream. Unamuno
expresses the thought thus: "Lo que no es eternc, tampoco
es real"” (Ensayos, vol. II, p. 748). It is then this hunger
for immortality, indeed even the hunger for God that Unamuno
calls "E]l sentimiento trégico de la vida". While the
philosophy here is obvlously not that of Shakespeare,
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Shakespeare 1s nevertheless Unamuno's constant companion in
the proof and formation of this philosophy.

Unamuno 1s always at odds with what he ealled the
literatos and eruditos of his day, and in the essay, Litera-
tura y literatos, he passionately defends Shakespeare against
the suggestion that perhaps his basic materilal could be
improved upon by a modern author (Obras completas, p. 1283).
It is, in fact, this very tendemecy toward strictly intellec-
tual literature that Unamune thinks is to blame for the poor
state of Spanish drama in his own day. He believeas that
literature and especlally drama should be both a perscnal
expression of the author and en expression of the emotions
and feelings of the public as a whole., He believes that an
suthort's or a philosopher's greatest duty is to think for
others who do not think for themselves. To think is for
Unsmuno & soeial duty, and he expresses this idea in his
essey, Esceptiecismo fanfitico, in these words, "Penser es

pensar para los demés., FPensar es una funcifn social®™ (Cbras

completas, p. 943).

In his essay, Ls regeneracifn del teatrc espaiiol,
Unamuno mentions the fact that Lope de Vega has suffered

mich criticism from the literatos for writing too much to
please the common people. He defends Lope against this
eriticism by once again using Shakespeare as an example. He
says of Shakespeare that he had to revise several of hils
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best works many times until they could be made to please the
publie. And in these revisions, according to Unamuno, many
of Shakespeare's works were improved., His knowledge of this
subject and of Shakespeare's works is evident when he writes,
"De la comparacién de las ediciones de Hamlet resalta la
manera que tenia de reformar Shakespeare hasta sus obras
més persomales y preciados" (Obras completas, p. 140).
Unanuno agreed with this idea of writing to please the
publiec and, although he wrote for a comparatively select
publie, he always strove to be close to and aware of the
ideas end desires of his publie, In his essay, Solilogqulo,
which is an introspective search by Unamuno into his owmn
writing, he again mentions the fact that Shakespears had to
write for his public and reasons that he, Unamuno, also 1s
and in faet ought to be influenced by his readers (Obras

completas, p. 456).
In Intelectualidad y espiritualidad, Unamuno precedes
his own thoughts with a passage from Hamlet which sums up

the main ideas of the essay., "There are more things in
heaven and earth, Horaclo, than are dreampt of in your
philosophy" (Hamlet, Act I, Sceme 5).

In the essay, El caballerc de la triste figura,
Unamune talks about the idea of Cervantes that those attempt-
ing to paint the figure of Don Quijote should first become

very close to the character of the man. Cervantes belleved
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that the physicil appearance of a man should tell something
of his soul. Unamuno agrees with this idea, but he is gquiek
to bring Shakespesre in once again as a model and point out
that this idea would not be approved of by Shakespeare. He
uses this quotation from Macbeth, Act I, Sceme 4: "There's
no art to find the mind's construction in the face"™ (lbras
completas, p. 172). Shakespeare believed that the physical
appearance of a men was no indication of his personality.

Unamuno's feeling for Shakespeare can best be told by

Unamuno himself when in Soliloguio, Unamuno lists Shakespeare
among those who have given him his greatest consolation. He
writes (Ensayos, vol. II, p. 561):

{Qué fuente de econsclaciones y de arrestos no es el
trato eon los gloriosos muertos cuya obra es immortall
{Qué vivicantes efluvios de paz del alms irradian de
aquellos espiritus que, como los de Homero, Platbn,
Vergillo, Sen Agustin, Shakespeare, Descartes, Spinosa,
Dante, Kant, Goethe . . .

He continues by saylng that Shakespeare 1s more modern than
some of those that pass among us today as moderns.

Although Shakespeare is by far Unamuno's favorite in

the earlier perlod of English literature, there are many
others whom he also greatly admired. In the Conclusién to

this same series of essays, El sentimiento trécico de la

vida, Christopher Marlowe takes on Importance in Unamuno's
thought. In Marlowe's Faust, he finds a perfect symbol of

the dependence on science and reascn that he believes draws
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men from thelr falth. To Unamuno this symbol was Helen.
Faust had so0ld his soul and so had no hope of salvation.
However, from Helen, who is the symbol of sclence and learn-
ing, he hoped to recelve immortality. Unarumo belleves that
many pecple iIn his own day &lso base their lives on the
answers that they hope science will be able to give them.
There was no salvation for Faust, however, and so Unamuno
gconeludes that any desire for immortality through secience
and learning is always hopeless, Unamuno says he much pre-
ferred the Faust of Marlowe to that of Goethe because he did
not like the element of salvation in the latter (Ensayos,
vol. II, p. 976). 4

Writers of Fictlon

Daniel Defoe is lmportant to Unamuno chiefly because
of his Robinsoe Crusoce. .It is Unamuno's idea that culture

is independent of civilizatlon and that often e¢ivilization
becomes decadent and a hindrance to culture. Thus, it is
necessary for culture to permit or even bring about the fall
of a decadent civilization and survive to implant itself in
the new (Cbras completas, pp. 267-T1).

Johmathan Swift 1s probably not one of Unamuno's
favorite British authors, but in hils essay, Malhumcrismo, he
calls Swift the most bitter and caustic of all humerlsts in
any languege (CObras completas, p. 1020).
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Another author who offeras a particular insight into
the influence of British literature upon the thoughts of
Unamuno is Issac Walton. A complete essay is dedicated to
Walton, and its title, El perfecto pescador de cafia, is
Unamuno's own transletion of The Compleat Angler. Unamuno
discovered Walton through 2 sommet which Wordsworth wrote in
praise of this work. He translates this in the beginning of
-thn dssay, and points out that on reading such words from
Wordsworth, the first thing that occcurred to him was to take
note of the suthor and the work so as to read it at the first
opportunity;(ggggg completas, p. 512). In this essay,
Unamuno tries to transmit to his readers the inspiration
which he found in Walton. The whole essay tries to instill
in the reader the 1des of patience and faith in "the goodness
of the God of Nature" (Obras completas, p. 523). This is
clearly a completely different side of Unamuno's character
and may come as something of a surprise to the reader accus-
tomed to the passion and impatience demonstrated in many of
his other works. However, Unmmmuno meny times admits the
paradox and inconsistency in his writings and in his own
character. This inconsistency seems to him ¢to be a result
of arriving at many different truths by different rocads,
Also, this essay offers us a sort of insight into the
basically romantiec nature of Unamunc, which will be dis-

cussed in a laster chapter on the Romantie roets.
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Among the favorltes of Unamune is probably John
Milton, whom he calls the "gran luchador" (Ensayos, vol. II,
p. 963). 1In one of the essays in the series entitled Del
sentimlento trégico de la vida, he again talks of the eternal
fight of man for lmmortality, but also suggests that there
are many ways for each man to carry on this battle within
himself according to his own personality. He mskes his point
directly from Milton's sonmet on his blindness, which closes
with the statement: "They alsc serve who only stand and
walt." However, Unamuno adds that they must walt "apasionada-
mente, hambrientamente, llenos de anhelo de inmortalidad en
E1" (Ensayos, vol. II, p. 963).

Horace Wglpole enters briefly into Unsmuno's writings
in the conclusion of Del sentimiento trigico de la vida.
Walpole's statement, "Life 1s a tragedy for those who feel
and a comedy for those who think" is given an odd twist by
Unarmuno. Unamuno agrees that this may be true for life but,
in death, he says the thinker experiences both the tragedy
and the comedy. Life has been a comedy for the thinking man,
and when his reason and logic fall him, he dies as he has
lived. Thus, having based his 1life on a false promise, his

death is also the most truly traglc moment of all (Cbras

completas, p. 989).



Philosophers and Religious Writers

Among the philosophers whose work appeared before the
nineteenth century, David Hume 1s probably the most important
to Unaruno. In La disolucién racional, one of the essays in
Del sentimlento trégico de la vids, which deals with reason
and loglec and thelir importance to human understanding, Unammuno

condemms what he calls the escepticismo y fenomenalismo of

Hume and points out that it is this very overemphasis on
reason and logic that brought about his (Hume's) most pro-
found secepticism (Ensayos, vol. II, p. 806). However,
beginning the essey is a quotation from Hume in which he says
that in the light of reason alone 1t is impossible to prove
the lmmortality of the soul (Ensayos, vel. II, ». 784). This
1s Unamuno's point exactly, and he develops this idea through-
cut the essay for the purpose of pointing out the complete
fellure of science and reason to complete our lives. It is
this failure of reason which becomes one of the important
facets of Unamuno's tragic sense of life,

In speaking of Joseph Butler, an Anglican bishop end
religious writer (1692-1752), Unamuno merely peints his
philosophy out as one of the ways in which m;n try to prove
logically the immortality of the soul, Butler sought to
remove the faith in the immortality of the socul from the
faith in God because even an atheist, according to Butler,



23
could believe that the soul continued on after death without
believing in God. The independence of these two thoughts
was not agreeable to Unamuno, but he points 1t out among
other philoscophies in order to demonstrate the uselessness
of trying to prove such things by reason (Ensayos, vol. II,
p. T19).

Among the writers whose work appeared before 1800,
Shakespeare stands out as obviously the most important to
Unsemuno. He represents the ideal in literary style and in
philosophy. Christopher Marlowe's Faust 1s also important
for its philosophy; and Issac Walton, particularly in his
essay The Compleat Angler, with its emphasis on the easy
meditative life and its pralse of nature appeals to Unamuno's
basically romantic naturse., Various other authors of lesser

importance to Unamuno are also mentioned.



CHAPTER III
THE ROMANTIC POETS

Unamuno makes many references in his essays to the
Romantie poets. There is ample evidence to lesad us to
assume that Unamuno found the Homantie period of English
literature particularly interesting, and that he found in its
philosophy a restatement and an affirmation of many of his
own thoughts and ideas.

The Romantie poets were of particular interest to him,
and his essays are filled with prailse for these poets. In
his essay on the suicide of Jose Asuncién Silva, the
Colomblian poet, he tells us that Silva was too muech con-
cerned with the sad and depressive poets like Baudelalre, aﬁd
that 1f he had known the English Romantic poets, who for
Unamuno were much superior to the French, they might have
inspired Silva and lifted his spirit as much as Baudelaire
had depressed it. The following gquotation concerning Silva's
death should illustrate this and also point cut Unamuno's
admiration for the poetry of thils period:

Porgue e3 segurc que de haberlos conocldo, de haberse
familiarizedo algo con la maravillosa poesla lirica
inglesa del pasado siglo--tan superior, en conjunto, a

la lirica francesa, en el fondo, 16gica sensual y

1&--, habria enecontrado otros tonos. ${Qué no le

hubieran dicho a Silva Cowper, Burns, Wordsworth,
Shelley, lord Byron . . . Keats y, en general, todo el
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espléndido coro lirice de la poesia inglesa del siglo
XIX? Es muy ffcil que le hubieran levantado el &nimo
tanto como Baudelaire lo deprimid y abatid (Obras

completas, p. 1154).
In Unamuno's essay La imaginacién en Gochabanba,l he

writes that it is his opinion that there is no more truly
poetic, Imaginative or exquisite poetry in the world than
that of the English Romentie poets (Cbras completas, 1160).

However, although he enjoys what he ecalls the cosmopolitan
poetry of Keats and Shelley, Unzsmuno prefers the more rural
or regional sentiments of ‘iordsworth and Burns because it is
te him more truly poetic and emotlcmal (Cbras completas,

p. 1179).

Since Unamuno, in all his works, 1s more concerned
with feeling and emotion than with reason, it is natural
that his favorite English post during this pericdé should be
Wordsworth,

Wordsworth's love of nature and his insistence om
personal feeling as more important than reason greatly
impresses Unamuno, Almost always when Wordaworth's name is
mentioned, Unamuno precedes 1t with the adjectives dulcisimo
or nobilisimo.

lmhis essay wes inspired by the book, Fueblo enfermo,
by Aleldez Arguedas which made special reference to the
Bolivian town of Cochabambe and the characteristics of its

people.
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In his essay, Ciudad y Campo, it 1s easy to see the
influence which Wordsworth has on Unamuno's thoughts. In
this essay, Unaruno discusses the charseteristics of 1life in
the ecity and in the country. He seems to weigh both sides,
but his contention is thet the country life adds something
spiritual to a man although that man may be without educa-
tion or refinement. The city, on the other hand, may refine
a man to hardness and leave him without feeling or spirit.
Unamuno would have a little of refinement if only to be able
to enjoy nature better. He cites Wordsworth as an example
of this and uses ildeas and quotations from Wordsworth's
writings throughout the essay to point out further the
glories of nature (OUbras completas, p. 326).

In his essay Intelectuslidad y espiritualidad, Unamuno
discusses three types of men. These are the physiecal,

intellectual, and spiritual men. For Unaymno, the most
important is the spiritusl, who does not bother with reasons
or explanstions but uses his emotions and feelings. He says
most of the great poets were of this type and uses Wordaworth
&8 the outstanding example of this type of man.

Also, it was through a somnet by Wordsworth that
Unsmuno was first introduced to The Compleat Angler by Iseac
Walton. After reading Wordsworth's pralse of the work,
Unarmno obtained it as soon as possible. In this same
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essay, he tells us plainly, "Es uno de mils poetas favoritos,
el duleisimo Wordsworth" (Obras completas, p. 512).

Unamuno admires the works of Burns for many of the
same reasons that he admires those of Wordsworth. He par-
ticularly likes those writingss whieh are in Seotech dislect
becsuse they seem to him more cormon and regionzl in their
sentiment. He alsc pralses Burns' subject metter, which
almost always concerned things of a common nsture, and he
is impressed with the sineerity of style with whleh Burns
epproaches these sub jects.

In Le regeneraciln del teatro espafiol, he speaks of

the need of dramatists snd, indeed, of all writers to con-
cern themselves with the common problems of 1life and to
address themselves to the common people, not tc the literate
or educated people (Obras comnletas, p. 160). In this essay

he uses Burns as an example of this type of writer. Although
Burns probably was not a favorite of the uneducated of his
day, his poetry almost always did eoncern itself with common
end rural ideas. This impresses Unamuno very much, but he

is distressed by Burns' later life and thinks that Burns was
ruined as a poet by his contaet with the life of the city.

He expresses this thought in his essay, Ciudad y eampo,

with these words, "Ahora me acude a la memoris el terrible
ejemplo del pobre Burns, devorade por la vida ciudadsna"

(Obras ecomnletas, p. 326).
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Also, in Unsmmuno's essay, Conversacidn primera, he uses

a guotation from Burns on which all his later thoughts in
this essay are based. Unamuno speaks of two types of men
which are in conflict in his own personality. One of these
is a warrior, who desires constant action, and the other 1is
a peaceful type, who wants only security and repose. In
speaking of this, he begins with Burns! words, "I am my ouwn
worst enemy," and continues using Burns' thoughts on this

subject to 1llustrate his own (Obras completas, p. 962).

To Unamuno, this is as it should be, for the active man
agitates him and inspires him to reach out beyond himself
and take a personal interest in others and be concerned with
their well-being. The contemplative man, on the other hand,
demands repose and the self-analysis which 1s so noce#sary
for whaet Unamuno calls the real, authentic 1ife. These
thoughts willl later take on more concrete form when in Del
sentimiento trégico de la vida, he brings together his ideas
and erystalizes his formula for this authentic life. Here,
as in many other essays, his digressions and random thoughts
can be seen forming themselves into what will later become
a positive statement of belief.

Lord Bryon seems to be another of Unamuno's favorites
among the writers of the Romantie period. In Amor, dolor,
compasién y personalidad, Unamunoc takes one of his main
ideas from Lord Byron. By use of some of the ideas expressed
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in Byron's Cain and several quotatlons from this wérk, Unamuno
reasons out his main point., He speaks here again of the
hunger or antieipation for immortality. His thought here
is that suffering, either mental or physical, is one of
important steps by which men arrive at this anticipation of
Immortality. Thus, since suffering is unavoldable, all men
experience at some time this hunger or antieipation (Ensayos,
vol. II, pp. £05-31). Also, in this same essay, he points
out that Cain, in Bryon's work, says that the tree of the

' knowledge of good and evil is 2 1ie since all man learns is

death. But Unamuno points out that death 1s the means by
which we obtain kmowledge and then adds his own thought that
the greatest intellectual is reaslly the devil., He has power
but not happiness, and man needs ocnly to do the will of God
to be happy, not actually requiring knowledge of any sort.
In Act II, scene 1, of Sardanspslus, Bryon mekes the
point that laziness can In fact be a means of Iinspiration.
Unamuno takes this idea and iIn his essay, En defensa de la
haraganerisa, uses it to preface his own thoughts., He believes
that all poets are naturally lazy, and that this laziness 1s
really the means by whieh they receive their inspiration.
He advocates a 1ittle idleness for all, so that they may
have time to think and dream the dreams which make 1life
beautiful (Obras completas, p. 1046).
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In another essay, Ciudad y eampo, Unamuno brings up
a quite similar point., He says that he admires the idea of
accomplishing a mental labor of whatever type by living like
e man in comfortable repose, studying ealmly, producing at
a slow pace, and most of all living "far from the maddening
crowd” (Obras completas, p. 320). From the context of the
essay, these words from Gray's Elegy in a Country Churchyard
evidently made a sufficient impression on Unamuno to set him
thinking along these lines,

Unamuno was probably introduced to Samuel Coleridge
through a poem by Shelley (Obras completas, p. 991). He
explains this in Selilloguio without mentioning the exact
name of the poem, but goes on to eall Coleridge, "tu muerto
amigo, aguel maravilleso Coleridge." This essay is an inten-
sive search by Unamuno Iinto his own thoughts and feelings,
and Unamuno translates a long quotation from Coleridge in
order to emphasize the personal nature of poetry, especlally
contemporary poetry as an expression of the individuel (QObras

letas, 991-95).

In El1 ceballero de 1z triste figura, there is e slight
reference to the idea that truth is beauty and beauty 1is
truth. Keats' name is not mentioned, but from the use of
the phrase, it 1s probably safe to assume that this 1dea did
indeed come to Unamuno through the poetry of Keats (Obras

comrletas, p. 172).
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The Romantie period is, without doubt, Unamuno's

faverite period of English literature. Wordsworth 1is par-
ticularly important tc Unamuno and he praises Wordsworth
highly. Burns 1s alsc mentioned because Unamuno admires his
emphasis on rural subjects, and Lord Byron appealed to him
chiefly through his philosophy. Keats, Shelley, Gray and
Coleridge are alsc briefly mentioned.

4 K540



CHAPTER IV
POST-ROMANTIC POETS

In the preceding chapter it was pointed out that the
period of English poetry which most lmpressed Unamuno was
thet of the Romantie poets. However, Unamuno's love for
British poetry did not stop with the Romantie period. He
read widely and obtained a thorough knowledge of the whole
scope of English poetry. There are in his essays an espe-
eizlly large number of references to the poetry cf the
Post-Romantie period. He states that he believes this to be
superior to any other poetry in the world at that time (Qbras
completas, p. 1154). These references are of a general
nature, however, and it is probable that Unsmuno did not
find the personal inspiration from these suthors that he did
from the Romantle poets. This lack of references to the
individunl poets of the Post-Romantie period is understandable
though when one realizes the nature of Unamuno's concern with
-foreign authors.

Unamuno was at heart a philosopher and a romantiec;
and, although his reading was varied, he always preferred the
philosophiecal and romantie types of literature. In his
essays, he refers only to those authors from whom he has
gained a definite inspiration or to these with whom he is in
disagreement. The very nafuro of Post-Romantie poetry was
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probably not such that 1t impressed Unamuno too muech.
NHevertheless, he does have certain favorites among these
poets, and their Importance to his thought must not be
minimized.

Cne of the ever-recurring ideas in Unemno's essays
is his philosophy that religious faith can not and, in fact,
must not be based upon reason or logie., To Unamuno, faith is
a thing which 1s ecquired as mmch by doubt as by reason, for
no amount of reason can really prove the existence of anything
in the world. On the other hand, doubt prompts the indl-
vidual to have faith. Unamuno himself says that the very
purpose of many of his essays 1s simply to instill doubt in
the reader's mind, and thus to lead the reader toward faith.

Unamuno, in his essay El punto de partido, gives credit
to Alfred Lord Temnyaon for the formation of many of these
ideas on doubt and faith. In Tennyson's The Anclent Sage,

Unamune found mueh to substantilate his idea that nothing can
be proven. He points out Tennyson's very words to the reader
when he quotes, "for nothing worthy proving can be proved,
nor yet disproved."” Alsc, when Tennyson says, "you can not
prove the nameless,” Unamuno adds that it 1s Imposszible to
prove the exlstence of the world or even of oneself (Ensayos,
vol. II, p. 743).

This thought, obtained from Tennyson, must have been
very important to Unaymuno, for in yet another essay, Sobre
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la europeizscién, he uses the same quotation from The Ancient
Sage. This time he contimues the gquotation which reads, "be

thou therefore wise, cleaver to the sunnier side of doubt,
and c¢ling to Faith beyond the arms of Faith" (Obras completas,
p. 799). From this quotation, Unamuno now goes further than
just to say that nothing can be proven. Using Tennyson as
his euthority, he now is ready to bring forth his ideas on
doubt and its Importance to faith. The advice offered to
him by Tennyson 1s the same which he now ready to give teo
his roadofs. He says that, since to doubt 1s the natural
fate of man, there is no cause to let this doubt lead us to
despair but, instsad, we should let it lead us to faith. To
Unamuno, a man must Tirst doubt before he can obtain faith.

Again, in La disoluciém raciocnal, he quotes from
Tennyson's Locksley Hall when he says, "Knowledge comes, but
wisdom lingers.” Unamunc suggests that here knowledge
represents science and the will teo prove, and wisdom repre-
sents faith. Knowledge can be obtained by all, but faith
must be found In the individual conscience, and thus is not
so easily obtained (Enseyos, vol. II, p. 805).

In Viejos y Jjbévenes, Unamuno uses this ldea of Tennyson
"from death to death through life and 1ife." This is to
Unamuno a beautiful statement and to him it points out the
fact that each man that has ever lived is a separate crea-

tion and completely unique, He comes from death and returns
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to it, and no man can ever take his place completely because
no man will ever be completely like him (Obras completas,
p. 381).

As Unamuno contimually reexamines his ldeas on the
interdependence of faith and doubt, he uses references from
all of the world's literature tec aid him in clearing up his
points. Robert Browning helps him sum up his ideas in El
fondo del abismo. Unamuno believes that the reliance on
reascn brings ultimste unbelief, Thus, 2ll man has gained
by his unbelief is as Browning says in Bishop Blougran's
Apology, "a life of doubt diversified by falth, for one
of faith diversified by doubt"™ (Emnsayos, vol. II, 814).
Unamuno reascns from this thet unbelief brings no gain at
all, but only further discontent and torment for the indi-
vidual.

Contimuing along the same line of thought, Unarmno
says that all find salvation who want it and search for 1it.
However, those who do not really desire salvation in the
depths of their hearts, will never find it. He uses a
quotetion from Browning to illustrate this ldea, "As is
your sort of mind--so 1s your sort of search" (Ensayos,
vol. II, p. 932).

In The Flight of the Duchess, Browning speaks of the
emotional and spiritual power of two people who are united
by love. Unamuno applies this idea to religion 1n his day



36
and argunes for the true unity of purpose for all of
Christianity. It i1s his belief that this unity, if brought
about by love, ean bring spiritual power to the church that
1t has not known before (Obras completas, p. 937). Also,

in the same essay Unamuno tells us that he i1s very impressed
with Browning's thoughts on love. To Unamuno, love 1s
synonymous with God or divinity. He says that wilthout love
there can be no God and that anyone who 1s capable of love
approaches God. He agrees with Browning that, "the loving
worm within its elod were diviner than a loveless God"
(Ensayos, vol. II, 947).

Robert Louis Stevenson enters briefly into Unamuno's
thoughts when in his essay, Los naturales y los espirituales,
he speaks of two basic types of men. Uhaﬁuno belleves some
men are naturally of a spiritual mind and that others are
materialistic by nature. The essay takes the form of a
dialogue between these two types. Unamuno argues for the
spiritual man, and when the argument touches on poetry, he
uses Stevenson's 1geas on how a poet 1s able to teach men
things that seience or logic carn not touch upon. He points
out by quoting from Tennyson that all abstrzet thoughts,
such as love or faith, must be dealt with through personal
experience and iIndividual feeling, and the seientist can
not even approach these subjects by means of reason alone

(Cbras comnletas, p. 947).
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In the essey, La educacién, Unamuno speeks of the
ifmportance of religion and religious training for young
people. He very much favors contimuing the Catholie training
of youth and 1s very critical of the British viewpoint that
seculsr education should be sepesrate from religious training.
He refers to Mathew Arnold's 1dea that the ideal of English
education 1s to form what Arnold terms a Christian gentle-
man. Unamuno says this 1s not enough, especlally for Spain.
He peints out that all Spanish history, its laws and tradi-
tions, and, to a great extent, the philosophy of the people
are directly tied to the influence of the Catholie churech.
Thus, whether a Spanish youth becomes a good Catholie or not,
he needs a thorough knowledge of the church and its teachings
to understand either himself or his country (Cbras completas,
p. 298).

Although Unamuno tends mostly toward the romantie, he
cften finds interest in ideas which display a profound
scepticism. In his essay, Escepticismo fanético, he talks
ebout seeépticism in general and quotes a poem by Cristina
Rossettl. He says of this poem, "No hay cosa mfs terrible,"
and yet the subject also intrigues him somewhat as he goes
on to refer to her as a delicadisimo espiritu (Obras completas,
p. 947).

Unamuno found his only interest in sceptical and
pessimistic poetry in what he would call the passion which
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must inspire such poetry. To Unamuno, poetry of this nature
points out a certain disappointment and even frustration
with f.ho world on the part of the suthor. He also mentions
Swinburne as being this type of poet. A4ll poets of this
eynical nature, according to Unamunc, have lost themselves
in their pessimism, and he elaims that they affliet most of
soclety with their 1liness and discourage idealism and faith

in scociety.

Unamuno does not make reference to & great number of
the poets of this perlod, but certain ones, however, are
very important. Tennyson, Brewning, Stevenson, and Arnold
all have a definite appeal for Unamuno through philosophiecal
points which he found in their pocetry. He also exhibits a
passing interest in the sceptical poetry of Rossetti and
Swinburne.



CHAFTER V
FROSE WRITERS OF THE NINETEENTH CENTURY AND LATER

During this period in English literature, men of
science began entering the literary field, and the influence
of science end scientifie thought upon the literature and
philosophy of the period was indeed great. Science and
reason became all important in the minds of most of the
thinking men of the day. This emphasis on reason was a
direct change from the Romanticism and the elaborate meta-
physical thinking of the previocus periods, Spain, however,
wasa late to grasp this change and, to some extent, many of
its writers never dld accept this dependence on logic and
reason. Unamuno was, from the first, aware of this new
power in literature and certainly did not wateh its rapid
growth with aspathy or dilsinterest. He recognized its 5&310
implications to philosophy end religion and was keenly
interested in exploring its very foundations. Although
‘Unamuno was basically of a romsntie nature, he was perhaps
not so eritical of science as most of the educated people
of Spain at that time. Unamuno read widely o6f the English
seientists and philosophers and became thoroughly familiar
with their theorles and their logie. In many cases, thelr
idess became his own, and in others he was unrelenting in

his eriticism of them. In fact, Unamuno's violent
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disagreement with many of these theories often resulted in
new inspiration to his own philosophy. As always, he
borrowed from all and the resulting combination, together
with his own personal feellngs, resulted in a completely

individual view of men and nature.
Seientists and Fhilosophers

0f 211 the seientific writers of the period, Charles
Darwin was probably the most importent. His book; The
Crigin of Species, made a lasting impression on English
phllosophical thought. Unamuno was thoroughly famllisr with
this book, and felt prompted in all of his thinking to refer
to many of the ideas ind concepts presented therein.

In spite of the furor caused by the appearance of
this book on the literary scene, Unamuno never found anything
in Darwin's theory of evclution which was partiecularly offen-
sive or ruinous to his faith. To be sure, he did not agree
with many of the ideas whieh he encountered here, but he saw
in them en honest search for truth, and as such they were
good (Obras completas, p. 745). To Unamuno, it 1s this
search and the passion with which 2 man enters iInto it that
is the all-important ;aetor In l1ife. The answers are not
particularly important; it is the search that mekes a full

MmN,
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Meny times Unamuno feels that he mmst defend Darwin
from the attacks of radical thinkers whether they be for or
against these theories. To Unamuno, 1t is these radieals
on both sides of the controversy concerming evolutlon who
have done the damage. He says that Darwin sought for simple
physical truths about man and never really concerned himself
with the philosophicel or religicus implications of these
truths. He never said that there was a God or that there
was not; nor did he ever seek to refute the Bible or any
religious teachings on the basis of his conclusions. Unamuno
declares that i1t 1s the radicals who, feeling insecurs and
not being able to fit Darwin's 1deas into their bellefs,
felt the necessity to dlsprove or disgrace him at any cost.
Also, the famaties on the opposite side, the agnostics and
unbelievers, through Darwin's theories, now had a means by
which they thought they could defeat and disprove religion,
and they used it to the fuli extent of thelr famaticism,
aserlbing to Darwin ideas end thoughts that he never expressed
and in faet did not believe (Obras completas, 1197). Again,
in his essay, Conversaciln tercera, he lashes forth in a
well expressed and certainly emotional defense of Darwin and
a criticism of those who misuse him when he says:
npglilgtl; ::g::oy ::bu::i:?;r‘mgzn;:oli?gombido

debid de sufrh- 8in duda, por la necia guerra de
dicterios, burlas e 1nopeial que los teblogoa, tanto
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catélicos como protestantes, armeron contra 8l1; pero
no sufria menos al ver qué uso hacen de sus nobles y
meditadas ensefianzas los atedlogos y los sectarios del
otro extremo. En sostener y defender gque el hombre no
puede venir de un moneo pusieron los teflogos aguellos un
ardor y un empefio que nada tenfan gque ver con el amor a
la verdad, y en scstener y defender gque del mono viene
el hombre suelen poner muchos de estos otros um ardor y
un empefic también que tampoco tiene nada que ver con el
emor a la verdad., N1 unos ni otros pelean por la

verdad (Obres completas, p. 980).
Here again, Unarmuno places himself squarely in the middle of

the controversy and does not fear to be at odds with both
sides when he believes injustice to be done., At times Unamuno
openly states his admiration for Darwin's capascity for
strietly scientifie thought (Cbras completas, p. 1197).
However, Unamuno is not to be triecked into defending
views in which he does not believe simply because he feels
he must defend the man who expresses them. He alsc has much
eriticism for those features sbout Darwin with which he is
in disagreement. Unamuno is strongly perscnal in all his
thoughts, placing the individual feeling above all. He has
& natural aversion to the impersonal attitude which is char-
acteristic of Darwin, and of selentifie thought in general,
Science seems to deny or at least disregard the individual
character of each man, which is so important tc Unmamuno, and
deals with him as only a part of his larger enviromnn_t.
Unamuno states that this impersonal attitude troubles him
greatly lest the individual, who is alweys a departure from
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the norm, be forgotten entirely (Ensayos, vol. II,
p. 849).

In his essay, La Educaeién, Unamuno 1s openly eritical
of science for secience's sake and what he calls the evil of
specialization. He argues that the fascination of many men
with the applied seiences and specialization causes a loss
of universality of knowledge whieh is so important to maintain
our appetite for life and our motive for living (Obras com-
pletas, ». 297). This concern for universality of knowledge
seems to be a typleally Spanish idea, and econtributed to the
difficulty for the full expression of secientifie thought in
the eultural life of Spain,

The writings of Edmund Spencer, a philosopher and
social scientist of the late nineteenth century, were also
quite familisr to Unamuno. He did not like Spencer's approach
to philosephy, however, and is openly eritical of his methods.
He ssys that Spencer is too systematie in his reasoning and
is clossr to an engineer than to a philosopher. He compares
Spencer with John Stuart Mill, another philosopher whose
works slightly preceded Spencer!'s. Unamuno admits that once
he was profoundly influenced by their writings, but now he
very much dislikes them both (Obras completas, p. 1249). 1In
fact, Unarmno freely admits that there was a period in his
1ife when he was enamored with science and scientifie thought,
but after having explored this field fully, he realized its
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failings and placed it in its proper place as a rather minor
part of his philosophy. However, when Unamuno feels that
Spencer has made a worthy eontribution in any field, he is
not reserved in his praise of the man. In speaking of the
fields of mathematiecs and seience and their relation with
languages, he applauds Spencer for his diseription of the
evolution of the various seciences (Obras completss, p. 10).
Also, in his essay, Clentificismo, Unamuno defends hoth
Spencer and John Stuart Mill from attacks by various other
suthors (Obras completas, p. 938).

Unamuno's main critician_a of Spencer is about the same
es is his criticism of Darwin. He does not like the imper-
sonal approach tc philosophy and feels that the philosopher
mast first deal with the emotions of men, and these often
defy all reason., He disregards scientific thought by saying
that it 1s the emotions and men with strictly emotional ideas
and theories who rule the world, and that these men must be
dealt with as individuals, who by their very nature defy

reason (Obras completas, p. 4o06).

Historians

Along with philosophy, Unamuno displays a very deep
interest in history. However, he has certain distinct ideas
about the style in whieh he believes a history book should
be written. For Unamuno a good history should contain elements
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of philosophy and of all the arts. It should be a personal
interpretation by the author of the events presented therein,
and its style should approach &s nearly as possible that of
the novel. He lists Green, Carlyle, Gibbon, and Macauley
as the British historians who most nearly meet these stand-
erds (Obras completas, p. 127h). These were the historians
which concerned themselves with personalities and, instead
of presenting only faets, added their own interpretation of
these facts. Of these four authors, Carlyle was undoubtedly
Unawmno's favorite. He devotes an entire essay, entitled
Meese Pedro, tc the praise of Carlyle and his works. In the
essay, he tells that he first became aware of Carlyle while
reading a book by the Frenech author Taine, entitled L'idéalisme
anglais, &tude sur Carlyle. Unamuno did not like Taine as an
suthor, but he was prompted by Teilne's book to read something
by Carlyle. The first thing he attempted by Carlyle was The
French Hevolution, A History, and this book so impreased

Unamuno that it became the basis for his essay on Carlyle.
Unamuno lists a number of resscns in this essay for his
fascination with Carlyle. The most important reason is the
style of the book. It was to Unamuno as 1f Cerlyle were
speaking directly to him alone. Also, the frequent digres-
sions made by Carlyle to point up his own feelings about
events and the realism of the people portrayed all ccmbined
to form a history such as Unamuno says he had never read
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before. Later, he went on to read most of Carlyle's works
end to beecome thoroughly familiasr with his philosophy.
Unarmno's later essays contain many references to Carlyle
(Obras completas, pr. 307-15, passim).

In his essay, Contra el purlsmo, Unamunc Speaks of
the type of English used by Carlyle. Although Carlyle's
English 1s good and without error, it 1s tc Unamuno a free
and easy type of expression whiech is more conversational in
tone than he ususlly encounters in most histories. Carlyle
borrowed words and phrases from other languages and, at
times, invented new ones. In referring to this style of
writing, Unamuno brings out his own 1dea that all language
and Spanish in particular should be allowed to change more
freely and not be confined to a narrovw set of grammatieal
prineiples and sccepted usages. This brings about, according
to Unamuno, a language which is more eolorful and whiech 1s
eble to express itself more fully (Obras completas, p. 365).

In Sobre la Soberbia, Unsmumo uses Carlyle as a final
proof for his opinion of most of the philoscphers of his
day. Unamuno is weary of philosophers whe eonstantly concern
themselves with trying to figure out the exact nature of
men, and their elaborate and, to Unamuno, absurd generaliza-
tions about man. He translates for his readers a paragraph
from Carlyle's book, Past and Fresent,K which says,
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L::EO tlempo te ha atormentado ese t@ mismo; nunea
llegarés a conocerlo, estoy seguro. No es tu tarea la
de conocerte a tl mismo; eres un individuo inconocible;
conoce lo gque puedes obrar y &bralo como un Héreules {

(Obras eompletas, pp. S47-48).
This sums up Unasuno's thoughts, but he says further that

only the worst type of vain pride mskes a men seek to
disseet himself and understand his innermost workings.

In his essay, Escepticismo fandtico, Unamuno expres
a horror at what ignorant or superficial people are often
able to do to & person of real spirit and feeling. He gives
the example of Robert Burns and how he was ruined by the
Edinburg society (see above, p. 27). He gives Carlyle credi"
for the observation, however, and says that he read of this
in Carlyle's book on heroc worship (Cbras completas, p. 948).

Unsmuno likes Carlyle's ideas on hero worship and also
what Unamuno considers hils basic idealism. In the essay,
Vulgaridad, Unamuno points out that Carlyle once expressed
the idea that if the world were completely good, it would be
elso completely useless; for 1t is only in an evil world
that man can show hls true heroism and his true greatness.,
This is a challenging thought to Unamunc, and during the
course of his essay, he gradually comes to agree with
Carlyle and admits that there is something in this idea that
gives him great courage and the will to contimme to fight
the many ovlls which he sees in the world (Obras completas,
Pe 1081). .
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Another historian whom Unamumno particularly likted was
John R. Green, and in the essay, La casta histérieca, in
which Unamuno eritiecizes the Spanish for their preoccupation
with past glories and thelr irabllity to live with present-
day problems, he makes mention of Green's A Short History of
the English People. Using this book as a basis for his
judgment, Unamuno says that the English were aware of their
defeats and fallures, but were also aware of and even rejoiced
in the good that they felt meany times came with thelr defeats.
However, he says the Spanish only bemoan their losses and live
as if in a tragedy, never seeing cause for inspiration or
renewed vigor in the face of defeat (Obras completas, p. 32).

Uparuno was alsc fawiliar with the works of James
Fitzmaurice-Kelly, the great British scholar of Spanish
literature. Fltzmaurice-Kelly in his History of Spanish
Literature also gave Unamuno & basis for his arguments cn
the potentialities of Spanish literature., Fitzmasurice-Kelly
pointed out that.Spanish literature had good possibilities
of becoming one of the world's greatest literatures because
of its individual nature. He says it is individuality which
is most prone to change and thus to econtimued improvement.
Unamuno agrees with this thought and 13 unrelenting in his
eritiecism of the writers of his dsy who he feels resist any
change and thus do grest harm to Spanish literature (Cbras
eompletas, p. 630).
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NHovelists and Dramatists

Unamuno makes little mention of the novelists of the
enth century in his essays. His interest seems pre-
pately to lle with the philosophers and essayists. It
v-eourue possible that Unamuno read widely in the fleld

British novel and simply found no csuse to mention

®, however, a few who seem to have made a sufficlient impres-
on him to warrant mention.

Unamino expresses, in the essay Haturalidad del

@ speaks here of the nature of the Spanish people and their
[ikes and dislikes in literature and especially of the French
uvence on Spanish literature which was taking place in

3 day. He says that the Spanish people are, smong all
:;‘utries, the least ecepable of penetrating inte the spirit
;&d the ways cof thinking of other naticns, They are the
people that live most pridefully enclosed within themselves.
Unasuno believes that Spain needs to look to the literature
of other nstlons for inspiration, but does nct think that
Prance should necessarily be the chosen one. On the con-
trary, he thinks that the nature of French literature and
indeed of French thought 1s such that 1t can never penetrate
very deeply into the Spanish sentiment. He points to the
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ish, German, and Italian literastures as having much that

ould apreal to the Spsnish nature. Unamuno belleves that
Spain should not seek ideas and concepts which run contrary
o her basic nature and strive to assimilete them into her
n culture, but instead that Spain should sesk those ideas
many cultures and literatures and assimilate those
hich are most in agreement with the basie sentiments of the
nish people., He expresses the opinion that this is really
[table in the long run and any attempt to foree French
rature on the Spanish mind will eventually fail.

Unemmnc lists Dickens as an example of an suthor whom
he Spanish cen understand. Unamuno says that Dickens!
of thought and expression have and will centimme to
_ a great appreal to the Spanish mind. He goes on to say
hat, long after such suthors as Maupassant and Zola are
6 longer read in Spain, the novels of Dickens will still
p read and, in faect, will grow in popularity with the years
completas, p. 934).
Unanmuno alsc mentions George Ellot's book Adam Bede,
d uses Ellot's statement from the book, "this polish was
one of the signs of hardness"™ in discussing his own attitude
toward the influence of city life on the Individual. Unsmuno's
idea is that eity life, with its emphasis cn manners and
formality, adds a certain polish to most people, but this
polish is not an advantage for it 1s superficial in nature
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and represents a deep hardness and even brutality whieh is
only thinly covered by the polish of formality and false
courtesy (Obraes ecompletas, p. 328). Here again Unamunc's
concern for sinecere and perscnal associations with people
can easily be seen.

Unspuno makes two brief references in his essays to
George Bermard Shaw. In one, he mentions Shaw's statement,
"He that can, does; and he that ean nct, teaches" (Qbras
completas, p. 921). This idea 13 far from agreeable to
Unsmuno, who was himself a teacher, and it ceuses him some
coneern. However, he does not elsborate on it, and passes
it by as something which might be expected from a personality
like Shaw's, In his essay on Malbumorismo, in which he dls-
cusses humor in 1ts varlous forms, espéclally the more bitter
and caustic types, he again mentions Shaw and cslls many of
his dramas feroces in thelr humor (Obras com-letas, p. 1022).
Shew was by no means a favorite of Unamuno, but he does
express some passing interest in this particular type of
humor.,

During this period in English literature, Unemuno is
definitely impressed by the secientists and phllosophers
who are heralding the entrance of the new sclentifiec era.
Derwin and Spencer leave a particular impact on his mind.
Also, certain historians, because of their style, particularly
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interest him. He mentions Carlyle, Green, and Fltzmaurice-
Eelly as favorites. The philosophical ideas represented in
some of the works of Diekens, Eliot, and Shaw are also brought

out by Unamuno.



CHAPTER VI
AMERICAN WRITERS

Unamuno, in hls constant search for new thoughts and
ideas in the world's literature, found much of interest in
the writings of many American authors. The references to
these Americen writers are not so numercusz as are those con-
cerning the British writers, but there are certain ones which
make a lasting Impression on Unemuno's mind. As always,
Unamuno tends to favor the philosophers and essayists, and
they constitute the major portion of the American writers

who are mentioned in hils essays.
Philosophers and Essaylsts

William James, the psychologist, 1s undoubtedly the
most important of the Ameriecan authors with whom Unamuno was

familiar. His book, The Will to Belleve snd Other Essays in

Popular Fhilosophy, made a particular impression on Unamuno,
and most of the references to James are in comnection with
this work. Unamuno lists James as the most outstanding of
the modern pragmatists and freely admits the influence that-
this book had on his thoughts (Obras completas, p. 826).

Of the essays, The Will to Believe by James, the one

most often mentioned by Unaruno is Great Men and their

Enviromment. The guestion of what makes a man or even a
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nation great is an especially interesting one to Unamuno.
Several times, when the subject arises, Unamuno mentions
James' essay, and often digresses from the subject of an

essay simply to point out James'!, which are also Unamuno's,

’
ideas on greatness., It is Unamunc's belisf that enviromment
is the single most important element in a mants life. He
even says that most men are to a great extent products of
thelir enviromment. However, he adds that truly great men
do not it into this pattern. They are the producers of
enviromment and not the products of 1t. They are able to
rise out of their enviromment and change 1t, but the common
men is usually its vietim. This is essentially James' igdea,
and Unamuno is quiek to recognize his indebtedness and refer

directly to it in each case (Obras completas, pr. 371, 377,
475).

In his essay, Sobre el rango y el méritec, he applies
James?! ideas on greatness in order to determine what makes
a preat natlon. His malin concern is with Spain, however, and
how 1t can overcome 1ts difficulties, He says that the
minds of great men are constantly in a state of evolution
and change. Thelr ideas are often even contradictory. So,
he argues, must any great nation always be in a state of
evolution and change for, if it ceases to change, it beecomes
stagnant., Unamuno believes Spain 1s stagnant both in its

government and In its culture and points out that any change
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is desirable because it is only by this means that a gradual

evolution ean improve things (Obras eompletas, p. 667).
In the essay, El Roussesu de Lemaftre, Unawmuno esgain

uses James' 1deas on greatness. He has just read a eriticism
of Rousseau by the French author Lemaftre with whom he very
rmeh disagrees. He refers his readers to James' essay,

Great Men and their Environment, in his defense of Rousseau.
Unamuno compares Rousseau to Aristotle in greatness, and then
uses James' essay sgain to eriticize Lamaftre {Obras ¢ letas,
p. 1202).

In the essay, La disolueién racional, Unamuno discusses
one of Jemes' lectures in the Lowell Institute in 1907, in
which James spoke rather critieally of the doctrine of
Transubstantiation. Unamuno, here, is quick to disagree
with James and come to the defense of this doctrine. He
says that this lecture of James' 1s "la més débil de toda
la obra del insigne pensador norteamericano--algo excesiva-
mente d6bil." Unamuno says of this doctrine of transubstan-
tiation that 1t is really only one logieal step from the
belief in the lmmortality of the soul. It is, in faet, the
reflection of the belief and the mystical prvof to the
believer that he can enjoy God eternally. For by saying that
the bread contalns the substence of Christ, that is even
his soul, ome affirms his very belief that the soul has



56
substance and persists after i1t leaves the body (Ensayos,
vol. II, p. 787).

Another authcor whom Unamuno admired greatly was Ralph
Waldo Emerson. In his essay, Scbre la soberbia, he speaks

of the need of all men for true humility. He polnts out
that Emerson once Sald that it is easy to live in the world
and do as the world does; and it is also easy to live alone
and do as we like, but the great man is one who is able %o
live with the world and still maintain the independence of
sollitude., Unamuno then adds that his own conception of
perfect humility is the men who is able to maintain the true
humility of a monk even though he must live in the world of
everyday problems (Obras completas, p. Si2).

Unamuno was often accused of inconsistency 1nfnany of
his thoughts. He recognizes his inconsistemcy, but 1s not
troubled by it. He points out that those things for whieh
he 1s accused of inconsistency were true and s;ncore state~
" ments of his belief when they were made, and if since then
his opinions have changed, he says he would rather be
sincere than consistent. In the preface to the group of
essays entitled En torno al casticismo, he points out that

he was tempted to revise many of his essays and correct them.
He says he resisted such a temptation and left them intact

for this reason:
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Los dejo, pues, tales y como salieron de ml pluma en
distintos periodos de mi vida mental y con las intimes
contradieciones a ello inherentes. No va el que hoy
soy yo a corregir al que ful (Obras completas, Adver-

tencis preliminar).
Also, in hils essay, Sobre 132 consequencis, 1= sinceridad, he

again defends himself from the criticism that there 1s much
of paradox and inconsisteney in his work. Hers he quotes
for his readers a passage from Emerson's essay, Self Rellance,
in whieh Emerson critieizes people who expect consistency
before all else. Unamuno especially likss Emerson's line
which reads, "A foollsh consisteney 1s the hobgoblin of
little minds." The very title of this essay, Sobre la
conseguencia, ls sineceridad, points out that Unamuno is more
concerned with explaining to his readers his sincere problems
and feelings than with developing a consistent rhilosophy
which might leave questions unanswered in his own mind
(Cbras completas, p. Th2).

In the essay, Sobre la soberbia, Unamuno gets involved
in what he says will appear to many to be a rather forced
paradox., He says that most of the time there is a basie
love at the foundation of most hatred. Those people who
seem to hate each other the most, actually do so because of
a deep-rooted respect and mmtual admiration. In order not
to be alone in this seeming paradex, Unsmuno then points out
two statements made by Henry David Thoreau. Thoreau expressed
the idea that there is no one whom we have more right to hate
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than a friend. In the other statement, Thoreau expressed
the- opinion that it would be a treason to our love and even
a 8in against God to try to erase even one drop of a true
and impartial hatred. Unamuno gives eredit to Thoreau for
these ideas but does not mention the exact source in which
he read them (Obras completas, p. 540). However, having
found someone to substantiate hils peradox, Unamunoc leaves
it as an assumed truth while he goes on to make the same
compariscn between pride and humility, and he develops his
essay along lines which further point out the interdependence
of pride and humility.

Unarmuno took thoughts and ideas from meny different
sources in his critieism of Spain and Spanish 1ife and in
his efforts to improve his country. OCliver Wendell Holmes
enters briefly into his discussion of Spain in his assay,'
El ipdividualismo espafiol. Here, Holmes lends him a definite
idea on which to base his essay. Holmes once spoke of
three Johns, who were actually one person. One was the John
that the person belleved himself to be; one was the John
that others believed him to be, and last was the John that
he was in reality (Obrss completss, p. 389).- Unaruno begins
his essay with the thought that there are also three Spains.
One is the Spain which Spain itself thinks it is; another 1is
the Spaln that the outside world thinks of, and last is the
Spain that exists in reality.
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Religious Writers

The only American religious writer to whom Unamneo
makes reference in his essays is William Ellery Channing
(1780 - 1842). In at least two cases, Unamuno found ldeas
in Channing's philosophy that he could apply to his own
writings. Although Unswmuno is often very criltiecal of the
Catholie chureh and espeelally of the elergy and their
Involvement in politics, he is nevertheless a good Catholie
in his basiec beliefs. When Channing mentions the willing-
ness of Unitarianism to accept many ideas, ignoring their
basic confllet, Unamuno is quiek to point out that Catholies
Insist on the bellef in either all of their doctrines or
none., He alsc adds that the greatest weakmess in Frotestant
theology 1s that so many people, beeause of the lack of
striet doctrine eventually come to believe in nothing with
sincerity or, worse yet, they accept everything they hear as
truth. Unamuno points out that believing too much is the
greatest of ali evils and this is what Uniterians do when
they accept a great many bellefs which, to Unamuno, have
very little in common (Ensayos, vol. II, p. 782).

In the essay, Clentifieismo, Unamuno péints out that
Channing believes that if Catholicism fails to recapture
Burope, atheism will eventually result. Unamuno accepts
this theory without question. He says that false doctrines
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always breed disillusiomment and scepticism sooner or later
in their followers, and being a scestic 1s to Unamunc only
& short step from agnosticism and even atheism. As proof of
this, he refers to many of the selentists of his day, whose
blind belief in the sciences have led them to eventual

atheism (Obras completas, p. 938).

Foets end Writers of Filetion

Walt Whitman's name is mentioned many times in Unamuno's
essays. Unamuno admires him most of all for the character
and personality which he expresses in his writings., He says
that he has known a few men like Whitman perscnally, although
they were not quite on his level. Thelr personality ereated
an atmosphere which affected all who surrounded them. It
was not so much the things they said, but their way of saying
it, their tone of volece and gestures that impressed others.
He says the secret of that intimate suthority of Whitman's
is his seriousness about everything. Even humor is a serious
matter to this type of men. They are the exact opposite to
what Unamuno ealls the stupid sefiorites, who are enamored
with superficialities and idle gossip, On Whitman's lips,
says Unamuno, even the mést vulgar of thoughts could be
transformed into the most noble of sentiments (Cbras com-
pletas, p. 1277).
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In the essay, El fondo del sbismc, Unamuno digresses
from his main thought to tell his readers that the comelu-
sions which will follow have not been srrived at by reason,
but from life. For thls reason, he will have to rationalize
somewhat in order to present them to the reader. Most of
the following, he admits, ean not be reduced to any loglcal
system or theory. In faet, he wants no school of thought or
theory to be based on his philesephy, and he quotes Waitman's
Myself and Mine, "I charge that there be nc theory or school
founded out of me"™ (Emsayos, vol, II, 325).

When once ag;in Unamuno is sceused of inconsistency,
he brings Whitman to his defense and translates his words
thus, ";Que me contradigo? Pues, bien: me contradigo. Soy
amplio, contengo muchedumbres.” Then Unamuno adds that those
who never contradiet themselves must indeed have only simple
thoughts, for even chemieally speaking, the more simple the
body, the more inalterable it is (Obras completas, p. T43).

Unamuno was also familisr with the writings of Edgar
Allen Poe, =nd in his essay, Scbre el ajedrez, Unamuno finds
cause to bring in some of Poe's thoughts, In this essay,
Unemuno is very critical of the game of chess and its sup-
posed intellectual nature. In the preface to Murders of the
Rue Morgue, Poe wrote a rather lengthy commentary on chess
with which Unamuno agrees exactly, and he translates this
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for his readers, It is Unamuno's idea, and also Foe's, that
the game of chess is not the intellectual game that most of
its devotees claim it is, In chess, Unamuno says, complexity
is often mistaken for profoundness, a mistake thiech is common
in meny phases of 1ife, It is not deep nor profound, but
simply complicated, and it demands the maximum of concentra-
tion t6 avold error. For this reason, it is often not the
most Intelligent person who wins, but the one with the most
concentrative mind (Obras completas, 1256, or 1257).

It should be obvious that there are few subjects which
can long hope to escape commentary by Unamuno. The essay,
Conversacidn tercera, is written in the style of a dialogue

in which Unamuno 1s able to discuss a subject with himself,
giving answers to his own questions and questioning his own
statements. There are three essays of this type, and Unamuno
covers a wide range of subjects in easch. At the end of the
third, he expresses fatigue at the gquestions end thoughﬁl
which still plague him, but he says that there are no conelu-
sions to be made. Like Foe's raven, he will never be able

to conclude anything for sure, "Never, never, nevermore"

(Obras completas, p. 982).

Of the American writers, Willlam James and, in particular,
his essay on Great Men &nd their Environment, gives Unamuno

definite inspiration in the formetion of his ideas., Emerson,
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Thoreau, and Holmes are also important for their philosophy.
Whitman and Poe are pralsed as the finest of Amerlican writers.
Also, Unsmuno displeys interest in the philosophy of Williem

Ellery Chamning.



CHAFTER VII
CONCLUSIONS

Miguel de Unamuno, through his essays, has left a
rather remarkable record of his life and thoughts. His
essays cover a wide varlety of subjects, and not a few times
eontelin epparent inconsistency and even paradox. However,
the essay is for Unamuno a means of forming his own thoughts
and opinions as well as = means of expressing them. They
all have In common a basic sincerity and an intemnse search
for truth, which 1s so characteristic of &ll of Unammno's
work. This basie sincerity was, in fact, probably one of
the reasons that he enjoyed such wide popularity during his
life. Hils essays were read and commented upon throughout
the Spanish-speaking world. Unswuno's knowledge of many
different languages z2nd his interest in literature made it
possible for him to refer, in these essays, to a wide range
of ldeas and different philosophies. He used these ideas
which he gained from other literatures often in suprort of
his own arguments and, indeed, even in the formation of his
own ideas and philosophy.

Unamuno's philosophy is not a simple one and it
represents an all-encompassing view of the world!s eulture.
Through hils reading, he became aware of the national trends
in religion and polities, the cultural schievements and
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scientific discoveries, and the meny schocls of philosophy
throughout the world. This aswareness not only gave him an
unlimited source of ldeas, but it also gave him a certain
universality of knowledge which made it possible to place
these ideas in proper perspective and to formulate a philoso-
phy which, while being based on the best of the world's ideas
and hence, universal in character, was a2lso intensely personal
in nature.

The ideas which Unarmmno drew from British and Ameriean
literature cover a wide range of subjeets. He read English
quite well and was familisr with almost all the important
authors up to and ineluding his day. However, Unamuno's
treoatment of the various British and American authors never
follows any definite pattern. He refers to their i1deas when-
ever they seem pertinent to the thought of the essay.

Of the many authors with which Unmyuno was familiar,
Shakespeare and Wordsworth seem particularly to be his
favorites. He considersd Shakespeare as one ol the greatest
literary figures of all time, and his dramas were, for
Unamuno, the 1deal peak of literary achievement, both in
style and content. Also, Unammo sdmired many of the
philosophical references which he found in S:hakeSpoare. Many
times these became permanent parts of his own philosophy.

Because of Unamuno's basically romantic nature, the
Romantle perlod of English literature was also particularly
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interesting to him. Among these writers, the lake poets were
his favorites, and he was especislly impressed by the poetry
of Wordsworth.

Being very interested in religion and rhilosophy,
Unemuno naturally devoted muech of his time to literature of
this type, and he gained = first-hand Imowledge of many of
the religious and philoscphical ideas which were peculiar
to England and Americe during the first part of the industrial
revolution. In fact, Unamunoc found the vigor and energy of
the English and American peoples very fascinating. He was
always quieck to point out his disagreement with many of the
concepts which were being advenced during this perioed, but
its resourcefulness and vitality greatly impressed him,
Unamuno often expressed the feeling that he would like to .
ses such restlessness in the Spanish people. Change was, to
Unamunc, necessary for any progress. '

In the English historians, Unamuno also found this
spirit of pride and optimism. He found that the English
people took inspiration from their past as well as from the
present, and he regretted that the Spanish people did not do
the same. The personal sStyle in which many-of these histories
were written also impressed Unamuno very much.

Unamumo, in his essays, used the idess which he
vdiseovorod in the various British and American writers es a

sort of foeal point from which he developed them along
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lines which M suited him personally. He probably never
adopted any of these ldeas without some change. Many were,
however, very important to him, and cnce they underwent the
basic slterations necessary to suit his individual require-
ments, they often became permsnent parts of his phllosophy.
Fundamentally Unamuno was always basically Catholic in belief
and Spanish in nature.
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