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Prefeace

Writing in 1954 of the literary future of Americae,
Malcolm Cowley noted in the new writers of the time the
bezinnings of 2 rebellion which he felt held promise for the
future. He found thset the revellion, like most movements in
their early stages, lacked a "program'" and lacked the leader-
ship needed to give it force and direétion.' But he saw the
new writers as "a new race of Americens, with & new relation
tc the state, a new plcture of the world overseas, a new
attitude toward love and the family." In general, he found
that the group was forming new valueé, Teven though they
bewailed the lack of them." As they talked often about being
funderground” and sometimes referred to themselves as "the
beat generation,™ he felt it only natural that they shoulad
turn to an unpubiished long narrative by novelist Jonn Kerouac
titled, On tho Roazd, as the "vest record of their lives." He
found promise in "their realism about the world they lived in
eand their 1evel-e§ed candor,ﬁ but he found resason to complailn
because "they weren't yet producing new works of literature."l
This was-lQSQ. Now; some five years later, Kerouac's novel
has bsen published, the rebellion has assumed sone form and

direction within a world of its own, and éhe rebels have been

-

Lialcolm Cowley, The Literary Situvation (Wew York: The
Viking Press, 1954), pp. 2Ll-2L2.




dubbed officially "the Beat Generation.”® But have they

produced any "new works of literature™? THave they expressed
their new sense of life through the media of literary commu-

nication: poetry, drama, the novel, the short story, the escay?

Kerouvac and other writers have published ncvels and short

Lo

es; the poetse have produced and published, and, only

(=0

w

recently, a blographer has sprung up in their midst. But

' seems to ask for

Cowley's phrese, "new works of literaturse,’
something more than "publishing." It seems to request that
these vwriters bring to their forms of expression the stand-
ards that have determined the merit of the recognized works
of literature of our time, and that they work within these
standards in thelr atiempits to express thelr own particuler
vision of man and of his world. This study represents an
attempt to determine whether alfter five years Cowley's com=~
plaint still is applicable, Certainly the Beat Generation
has achisved a dsegree of recognition through the press, tele-
vision, radio, and the movies that has not been given a lit-
ary movement sirce the Lost Generation of the Twenties.

But this recognition seems more a product of the unusual

ttraction of the beat way of life, than an acknowledg-

;\!

ment of their staturse or of their contributions == artists.

2Clarence L. Barnnart {ed.), The American Colleze
Dictionary (New York: Random House, 1959), p. 107.
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Thus, one must separate the fact from the fad and the fetish

-—d i

if he is to examine the writings of the beat. And this is
the task of thils critical investigation.

0f inestimable value to this study was the first pub-
lished "biogrephy" of the generatlion, Lawrence Lipton's The

Hdolv Barbarlans., Lipton, a poet-critic who is really & vart

of an older generation--that of the Twentles, has assumed the
stature of father-confessor to the beats; his book is a thor-
ough and partisan study of the generation, an insider's
report on the world of the beat, its inhabitants, and-their
attempts at artistic expression.
The process of gathering a representstive selection
of the works of the peat presentedlsome‘problems; this writer
is indebted to the Grove Press of New York and the City Lights
3cok Shop in San Francisco for some of the works supplied, and
to Mr. Richard Roahen of the Department of English, Kansas
State Teachers College of Emporia, who obtained materials--
especlially postry-~during a recent trip to the Wesat Cosast.
This writer must also acknmowledge the gulding, criti-
cizing, and often inspirational aid of Dr. Green D, Wyrick of
the Department of English, Kansas State Teachers College of
Epporia, who directed this thesis; the editorial assistance
of Mr., Jerry P. Lelbman, slso of the Department of English,
Kansas State Teachers College of Emporia; and, finally, the

vnderstanding of my wife, whose sacrifice msde this work



vii
‘possible, and of my daughters, who will understand it alil

the vetier for not being able to read it.

Kansas State Teachers College R.C.X.
‘Emporia, Kansas
August 8, 1959




CHAPTER I

THE WORID OF THE BEAT

I. THE PLACE

Writers end rebellion are synonymous; they go together

o

s naturally &s subject and predicete. Writers have always
teen assoclated with revolt, whether in the =ense of concrete
politicel ezction &s in Hungary or in a more purely literary
and soclal sense. IHvery generation of writers has its over-
turners, its idol breakers, 1lts defiant ones.

These inovetors sometimes fizzle into footnotes of
literary history. But sometimes--"tremblingly alive all oler,”
in Pope's nnrase~~they ignite or are ignited by a mood that
comes té characterize an age. Such seems to be America’s Beat
Ceneration. At a time wnen rmucn of literature seems direction-

less, thelr scettersd but at least vigorous efforts have taken

on the appeerance of & movement. Criticel attention has been

ci~

elmost indifferent; it hes been neither entirely encouraging

nor discourazing. Reviewers who have approached the maeterial

Fal

of the generation's writers as a2 matter of course nave--in the
main--noted its sﬁortcomings but praised the effort. This
comment 1is typical: "Surely the reception accordsd Jack
ercuac ané Allen Gingberg, whose work comblnes an syppearance

racdicallism with 2 show of intense spirituality, testifies



to the nunger that has grown up on all sides for something
gxtreme, fervent, alffirmative, &nd sweeping. . . ."l Critics
Zor wnoi. the job of book reviewlng is apart from the normeal
urse of thelr effairs have made 1ittle effort to understand

eretion; thelr remarke, hence, have bean rash, often

keved to 2 cormon wisn to avandon &2 scociety seen as corrupted
by its own civilizetion &né to develop the responses of the
se¢ll’ to beasic numenity end primitive sensation.2 This is
nardly & new notion among rebel writersa, vut 1t hes led sone
¢ritvics and innumerable newspaper writers to scranble every
ncnconformist, from Merlon Brando to the hot-rodder to the
contenporary peinter, In the Beat Generation. The movement

is rether a literary grouping wnich hes absorbed. or at least
overlaps the so-called San Francisco Renaissance3 in the arts,
rom the latter it takes one of its major poets, Allen Glnsberg,
who3s poem "Howl" was judged not obscene in San Francisco

3 e B

Manicipal Court. From the Eest Coast i1t takes another leader,

liorman Podaoretz, "The New Hihilism and the Novel,"
Partisen Review, 25:577, .Fell, 1958. .

2ialcolm Cowley, The Literary Situstion (MWew York: The
Vikinz Press, 1954L), pp. 241-242.

‘} L

“Kenneth Rexroth, "San Francisco Letter," Evergreen Review,
VO:... I, KO. 2 (195?)’ S'

EJ. G. Puller, "Trede Winds," Seturday Review, LO0:5,
October 5, 1957.




Jack Kerouac, & novellst who 1s credited with coining the

Beat Generation."S According to him, the generaetion

w

"includes anyons from fifteen to fifty-five who cdigs every-
thing, men." He elaborstes: ™e're not Bohemians, remember.
2t means beatitude, not beat upr. You fesl thals. You feel

it in a bveat--in jazz--real cool jazz or a gutty rock number."6
net as it may, %he state of spiritual nirvena which the
propongnts of the movement seek 1Is found only after a ssarch
through what en uninitieted reader must consider nighly
unscripturel evenues.

An examination of these avenues~-and hence the vhysical
world of the beat--cén be assumed to be the first and wmost
ical step involved in any attempt to undersiand this
zeneration., Such an examination if it 1s to be valid must
teke into consideration other than purely llterary factors,
One reads but little of the work of these writers before
becoming aware of the essenpially esutobiographical nature of
their Tictional world; certainly their fiction hes its counter-
pert in reality. To examine one 1s to examine both.

The world of the beat is a2 world of violent contrasts, of

contradictions. Twe prodominant images are vrojected in this

world: ons, the 1lmege of the land, the biz land with 1ts

|-+

overwhelming variety, ravw and not yet humenlzed a&s Europe is

2Tbid., v. b.




It

o~

by the hands of nistory and peasantry--‘unstoried, unenhenced
an¢ ertless,'" as Robert Frost puts it; it is a land that
provicdes at once both & challenge and an escape for the beat
writers; and the second, the image of the city, in its
"weznitude, beauty and vonder,”’ and in the depths of its
subterranean darkness.”8 The two images blend and form a

world into which the beat can escape from thelr present place

end problems. And yet each retains its particular demands

o
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dual, esch exacts 1ts particular credentials
ore permitting entry, Ttelfore beconing partner to escape.

The world of novellst Kerouac more completely embodiss
thls concept of physical environmsnt than does that of any

of the other best writers.,

In his Tirst-publisned novel, The Town and the City,

Zerouvac Tollows young Peter Martin through hils developing
yeaers, his attempts to find some reason for 1life, for that
which is '"dizzy and wild in his heert.” He allows him to
puarsve this vision of 1ife into the hills that surround the
New Hempshire town of Galloway, and there to look back on the
town and conclude that "this. . .the mills with thelr long

rows of windows all a-glow. . .the factory stacks rising

zher tnan the church steeples. . .is not thne true Galloway,"

7Jotn Kerouac, The Towm end the City {(New York: Harcourt,
Zrece and Company, 1950), p. 350L.

a

L

Jzck Xerousc, The Subterranesns (New York: Grove Press,
lel=gs -
1958), p.

(611



the meaning does not lie here., Instead he looks to "the
invisible brooding lendscepe surrounding the town. . .the
brizht stars nodding close to & hillside where the o0ld
cemetery sleeps. . .the odor of loam and grass'" and concludes
thet "it's a joy to know thet life is 1life and death 1s dsath,"
and that_"these ere the things that'make these people towns-
people aand not city people.”9

ILater in the novel ss family ¢ircunmstances require =
move to New York, Peter Martin azgain guestions "the excitement
end mystery and sadness in his soul" and wonders why now "his
own nature., . .1is so vasi, false, complex, shifting, treacherous,
saddened by the mere sight of 1ire. "0 He questions the origin
of the city, too, md concludes that only "something complete,
end wise, and brutal too, heaed dreamsd this>world Into existence,

this world in which he wandered haunted.”ll

But he finds no
enswer in the image of the c¢ity, or in his assoclations with

e strence trio: one was & hoodlum, one was & dope addict,

and the talrd was a poet."12 At the end of the novel he returns

to Galloway for nis father's funeral but can find nothing in

"the dear voices of everybody he had known™ and leaves, walking




f2lone in the reainy night. He was on the road agsain,
traveling the continent westward, golng off to further and
further years, slone by the waters of life, elone. . . .13
nis is the ecarly ZXerouac; the samge Kerouac and the same
cnel world can be found in his letest published novels,

Deoctor Szx end lHaggple Cessidy. Written apparently at the seme

e Tovn ard the City, the two novels trace the boyhood

end youns manhnood of Jack Duluoz tarough the boyhood world "of

scorn, feer, sentimentality, bverefootedness end zleeful

Gbsce:ity”lt-L znd into a world of 'gray high school halls. . .the

-

Tew Year'!s Eve dancs. . .the necking on front porches. . .of

nl5

Columbia University ghead. This is the same world in which
eritics Tound "emotional appesals in the 'lost, lost, lost!
Thomes volfe," &nd also found the same "Wolfian lack
;ty.“16 While the Beginnings of = beat world can be found
dere, this is decidedly not the world of the beat, the world
waich takes concrete form in Kerouac'!s novel, On the Road.

hese are, nowsever, the beginnings and as such should be

recognized.

‘1——~ - -
131via., p. LS8,

in Lowsll," Time, 73:106, May 18, 1959,

rookin

15isck Kerouac, Mageie Cessidy (¥ew York: Avon Book
Division, The Hesrst Corporation“lCSQ), pp. 31, 38, 183.

16zcwerd Mamforad Jones, "Back to Merrimac,
Zeview, 33:18, Merch 11, 1950.

" Seturday



The world of On the Rosd is & world in which the
edolescent frustrations of Jack Duluocz end the compounded
disillusziomment of Peter Martin find adult embodiment in Sel
Peredise; here, too, &re the voynood chums and girl frierds
the eerlier works, bringins with them not the wisdom, but
retiesr the Treedorw thet comes with age. The contrasts within
the physicel world are thne same: the city assumes & new
clmension &s the characters become a part o a world of which
they were formerly only spectators; the land is ¥Woritmanesqgue,
but in a2 frenetic, free-wheeling interpretation of the term.

The uniqueness of ths work, however, 1s founé in Kerounac's
gxemination of the city, or rather, the city within the city,
the haunts of the beat, the "pads." The scene as Lawrence

Linton sketches it in his The Holy ‘Barbzrians is typical:

The Scene: Itcuy Dave Gelden's psad. One of
tnose slow-motion cool partiss is in progress, with
low-decible, cool West Coast jazz on the ononogravph,
’erybody relaxsd, seying little and seldom and low-
keved. You can sit for two hours on the floor, back
oroored eageinst the well, eand as long ss vou keep your
e7es closed most of the tlme nobody will viclate your
privacy. I couldn't guess how many are in the place.
It is very dimly lighted by a few forty-watt bulbs sub-
dued by slmost opague drawing -peper shades painted with
cils in a2 sombsr key. Every foot of floor svace is
sleeping querters, for thet matter, for anyone who
can't or won't go home or comes properly recommended
from the pads of Sen Francisco or anywhere else in the
country. Certaln key pleces o knowledge or information
will serve as credentials. The i%ssword 1s an easy famia-
lierity witn jezz and Jive talk,

17 awrence Llpton, The Holv Barbariens (New York: Julien
lessner, Inc., 1959), p. 115,




These peds are the watering places for Sal Paradise ard his
coiirades; Sen Francisco and New York are the orincipal loceles,
but Denver, Chicago esnd lew Orleans offer similar havens to
those -who are "on the roald." Kerouac's image of the city is
not restricted to the beat ﬁads. The.bars in the slum areas,
tas tenernent districts of the citles, 2s well as the '"negro
themselves are extensions of the pads. The "smoke-
stacks,-smoke reilyvards, red-brick buildings, and the distant

dovmtown gray-stone buildings"19

are a2lways & part of the back-
drcp but they seldom figure aétively In the narrative.

If the physical world of the city 1s tallored to fit a
linited plcture of man's benavior, the image of the land 1s
not. The narrator of the work is constantly fleelng from one
city, and the problems of livelihood and love to another, and
so zre most of the othsr characters in the book; the land
provides them Qitb an area through whicin to flee, but can offer
but little more than a rapidly fading backdrop for their flight,
&s they rece "flying and hissinz a2t incredible speeds across the
groaning continent. . . ."20 The picture of Americenz so pre-

sented is nscesserily & cheotic one. The "much unssen" thet

Q
e k- Kerouac, On the Road (¥ew York: The New American

c
Librery of World Literature, inc., 1957), p. 165.

lgibid., Ps 326
201p18,, ». 193.



Ynitmen found a vitel part of the 1life of the open roed is
reclized but superficielly by Paradise and his companions.
Only when Paradise padses at the beginning or at the end of

~

sne o the continentel marathons does Kercuac a2llow him to

egue feelings of spiritual identity wita nature that are
gharecteristic of his fictional predecessors, Peter Mertin
and Jeck Duluoz.

Critical rezction to the world presented in On the Rozad

is varied. Carlos Baker finds Kerouac's fAmerican landscape
¥sad end blank," and notes thet "this dlzzy travelogue glves
nin (Paredise) little chence but to Zobble & few verbal goof-
balls end thumbd & ride to the next town."2t Another sees in
Herouac's world a "folfelike love of ths United States and &
Whitmanesque weakness for cataloging neaerly every experiencs.

nerbert Gold, himself a practicing novelist, offers this sonme-

does nothing, thinks nothing, acts nothing, but menages to bve

& bock after all." He finds Kerouac's world "frantic” and

A Commonweal critic finds that the image of the land presented

2lcerlos Baker, "Itching Fest," Saturday Review, 40:33,
September 7, 1557.

22!!1

~3—e“bert Gold, ‘Hip Cool, Beet, and Frantic," Nation,
185 3L9-55, November 15, 1957.

what unconventional criticel apprelssl of novel: "Cn the Rosd

concludes, "and for that reason there is hope for Jack Kerouac,

The Ganser Syndrome,'" Time, 70:120, September 16, 1957.

nae

u2?l



in 0n the Road "reminds one of. . .Whitman sounding his

berberic yawp that spanned = continent .2l

The Subterranecans, Kerouac'l's attempt 2t & prose-voem,

moves evbout en impressionistic 1lmege of thne subterransan city
waich Tlows sovontaneously, if sporadically, from the love-
starveé-¢razed mind of itinerent writer Leo Percepled, who--
Tne resder is teld on the last paege of the novel--is writing
the bock as & weke In memory of ean ill-starred love affeir
with Hezro-fmericen Indlen Hardou Tox. Percepied's worlé is
one of . indirection which depends for orientation ﬁpon a some-
what shallly handled Joycesn combination of stream-orl-
censciousness and symbol. Kercuac begins his examinetion of
the odd concords of inner end ocuter, of past ané present, of
particular and general, wlth Percepied's desire ". .. .just to
start at the beginning end let ths truth seep out, that's what
1] do."as
In the subterraneazn world of Perceplisdts mind, night nsver
completely zgives away to the harsh, clinical light of day; the
zht is M"dark, soft, tentacled, waiting. . ." and the day 2
noise. .“.sneaking in through the grey window, a gray doomscey,™

thet awalens Fercepied'from the scream of beermares'" and reveals

11— :.26

tc Rin "the restless shneets of the nigntbefore excitement.

"Thomes ¥, Curley, "Myth Into Wowvel," Commonweal, 66:595,
September 13, 1957. ]

2'-""' -
?The Subterraneans, p. 1.

o] - —_—
Ibid vy Be LT«
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The point of orientetion from which Percepied's mental

forays Dezgin and at which they end is a beat pad located in
g2 20-Tamily tenement which carries the unlikely name of

"ieavenly Lene,”" the "femous Heevenly Lane where they'd 2ll
27

et oneg tilme or another the bat subterraneans iived.? The

scene often moves to the neighboring bars, to the "Red Drum"
énd thne jazz of Charlie Parker, when Percepied feels "that
gxcitoment of softnight San Frencisco bop in the air but all
in the cool sweet unexerting Beechki~-s0 we In fact ran., . .

dovn the white streset under lamps, ran, jumped, showed off,

ned fun--felt gloeful and something was throbbing. . . .m0

The imsge of the land intrudes only when Percopled tires
of "ths clash of the streets beyond the window's bare soft
sill,"29 and thinks of iexico &s 2 naven for his love, or of
the past end ¥ardou's Indian ancestors:

'But they were tne inhabitors of this lend and
p ier these huge skies they were the worriers and
,hers end protectors of wives in whole nations
tnered earound tents--now the reil that runs over
tnelr forefather's bones leads them onward pointing
into infinity, wreaiths of hnumanity treading lightly
e surface of the ground so deenly suppurated with
the stock of their suffering you only have to dig a
Toot down to find & bsby's heand.-~The hotshot
pessenger treln with grasiing diesel balls by, brOAm,
browm, the Ingbans Just look up--1 see them vanishing
like spots--12

UJ
(‘
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Zut his only overt attempnt to escape the subterraneen world

follows his finel rift from Mardon when he wanders through

-

an ebandoned South Sen Frencisco rallyard end stops and cries

in the railyard sitting on zn 014 piece of iron under
the new moon and on the side of the 0ld Southern Pacific
trecks, erisd because not only had I cast off Mardou whom
now I wes not so sure I wanted to cast off but the die'd
been thrown, feeling too her empathetic tears eeross the
nicht end the final horror of voth of us round-eyed
realizing we part--but seeing suddenly not in the face
of The woon but somewhers in the sky as I looked up and
hoped to fizure, the face of my mother--remembering it
in Tect Trom a haunted nap just after supper that sams
restless ungble-to-stey-in-e-caair or on-esrth day--.

Criticel opinion of the subterranean world ranges from that

of 2 Tiune roviewer who plcks up Kerocuac's comment that "I wrote

this book in three full-moon nights," and retorts: ", . .it
rezds that way." He tags Kerouac "a kind of latrine laurezte
of Hobohemia™ and notes thet here is e world revesled "in vivid
if not elweys lurid gusnes and rushes.”32 Another hesitantly

]

offers, "vernaps reluctantly ws must acknowledge an occasional

estonishinzly fine poetlic run of words; nowever, they lose their
eflectiveness Iin their surroundings.” The surroundings this
critlec Tinds quits like thes world of Kenry Mlller~-whom he tTerms

"Zerousc's literary granddaeddy-o." The similerities he cells

“numerous, striking, odious, and Eoring.“33

3lipid., p. 103. _
3n7pe Blazing end the Beeat,” Time, 71:104, February 2L,

zzing the Sen Franciscans,” New Revublic,

'_J
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The criticlam of Kenneth Rexroth, who has been called the

literery guardian and elder statesman of the generation, Is

('.

lilks that of a fether chestising en errant son; ne finds the

novel
.« « oSentimental, neaive, pretentious and full of a
snoecxing leck of understanding of the world it describes,
Since this 1s presumebly the worlé of the author's own

fe, this is & pretty serious indictment. And yet it

not a bad book.H
Rexrcth offers the opinion that the critical brickbats that have

been stowered upon Kerousc and nis fictional world have come

lerzely from critics whno "can accept Xerouesc as 2 social problewm,”

n35

but "eannot see him &s an artist.

The Dharma Bums has been gensrally accepted as the most

gasily dlzgestible of Xerouac!s novels, the world he presents
herein the most clearly recognizable. This reaction is not

Ticult to understand. Th

I'_,

di e novel reprasents & repudiation--
physical end philosophicel-~by writer Ray Smith--and presumedbly
by Zerouac--of the world of the beat, the subterrsanean world, for
the worlid of virgin forest and vike-topred mountalns.

The repudiation is & gredual ons. It begins when Smith

Mooz a freignt" out of Los Angeles, bound for the beat haunts

of San Francisco and encounters "g thin old little bum" whose

34ienneth Rex woth, "Reviews,™ The San Francisco Chronicle,
Februery 16, 1958, p. 23.

3> i4.
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dinzs from "a tiny slip of paper conteining a prayer by

BNt Teresa announcing that after her death she will return

0 ecrth by showering it with roses from heeven, forever, for
living oreatures"36 sugzest 2 kinshilp to poet Smith's
sloping philosophy of Zen Buddhism. After a period of time
pent in the beat pads and bars, Smith and others with the
aspirations leave the city, gredually divesting themselves
paysical cherscteristics of the bsat, the clothing, the

énd finally--somewnet rsluctantly--the alcohol and

he image of the land offers ample compensation for

(o
o

(1.
ct
b

I8 . *
the loss; the same ebullience is present, out the stimulant
i3 quite different:

tiful morning--red pristine shafts of sunlight
in over thne hill and slenting down into the
trees like cathedrzl liznt, 2nd the mists rising
meet the sun, and all the way 2round the glant
scret roar of tuanbling creeks probebly with fillms
ice in the pools. Gresat Cisnhing coug%ry. Frotty
rn I was yellling 'Yodeleyhnee! myself.

3 ™

*
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Reaction ©0 Kerousasc'ts imege of the land and its philosophical
mplications cen te traced from the generally favorsble comments
eritics who nad seen some promise in Kerouac to the somewhat

-

outreazec disapproval of the beat world. Lawrence Lipton ovresents

clc Kerounax, The Dnarma Bums {(New York: The Viking
Sb)’ B 3‘5-

37tvid., p. L9-50.
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the bect view of the "rucksack revolution.' He finds Kerouzc's

Bicture "misleading' and goes on to comment:

-~

It is macde explicit egain and &again that the altar
uncer the téll pines is bigger end better than the
cathedrel, and this is quite true, but the general
impressicn lef't with the reader is tnat the holy
berberian is 2 twentlieth-century Thnoreazu., This is
true cnly of & small segment of the beat generetion.
The vaest majority of them live in the citlies and are
trying to °olva8unelr problems within the framework
of urban life.-

nclusion: "There is too much of Hallelujah I'm a Buddna!l

jen I'm & Bodhisattval in The Dharma Bums."39

tlentic critic Phoebe Adams finds the worlid of The Dharma

full of sparkling descriptlons of landscape and weelner,
fallinz through trees, tne smell of snow, the raotions of
enimeals,” aznd notes that "it offers a better alternstive to the
Brey flennel suit then the prisoner's aniform. ™0 0f Kerousc's
world, one critic has this to szy: "Kerouec can see the panorama
of imerican land- and cltyscapes In broad, bright flasshes and can
FSay what he sees." And of hils fictionel methods: "It's prose.
is pure Lmerican of the sort William Cerlos Williems has been

eskinzg Tor &ll these years; 1ts phllosophy, 1ts enti-organizetion-

mén-ism is & precious and also radically Americen stana. 4l

}I
40zngebe fLdams, '"Reader's Cholce," The atlentic, 202:89,
Qetober, 1G658. .

Qlﬁorotny Nyren, "Wew Books Aporaised,' Library Journal,
83:211111, September 15, 1958.
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d¢ William Bittner notes that "the book offers 2

twentieth century,”™ 2nd observes that "for the first time

. Xercuec novel tiie narrator seems to be outgrowing his

friends." He also passes some judgment on his

: Fudiéy-duddy critics will find new immoral

gils upon waicikh To center their lack of understanding.”uz
While Herouac scems the authentic, literate voilce of the

1, such 2 movement must by its very nature catch up

trepoings a host of minor writers whose espousal to the

of the beet is merely one of convenience and whose con-

Sutions--if any--a2re of dubious value. Such seems the cese

Holmes wross novels, Go and The Horn, serve as

of the lives of a group of New York "intellectuals™
for lifs to be eesy, magic, full of 1ove,"u3 or who
sgféh through music, jazz, for the "isolated originality" that
Wells within esac‘a.}'*l'L When life .proves difficult, objective and
weless--and it seews Impossibls that they ever can be '"naked

& plain"--thelr measure out thelr disillusiormment in empty

icuor vottles, empty aypodermic syringes, 2nd empty sexual

: 42us11iem Bittner, "The Ysbyum Set," Seturdzy Review,
236, Octcber 11, 1958..

uBClellon Hdolmes, Go (New-Ybrk: Ace Books, A. A. Wyn,
.3 195'2), ppo 122"123.

ALCIellon Holmes, The Horn (¥Wew York: Crest Books,
lewcett World Librery, 1659), p. 1l.
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trysts, 2ll sgeinst a backdrop lecking color, depth, and life.

Folmes's fictionel world and his interpretation of the ternm

peet" are exoaminezd by one reviewer: "'A beet generation,t
pafloscpiizes Paul Hobbes toward the end. We hope he 1s not
rlgnt. DBut the adjective seems useful. This is a best
novel."ha hnother corments: "You're supposed to ses these

cherscters as spiritually lmpoverished tregic figwes.

Spirituelly impoverished tuney certainly are, but thelr tragedy

l)
eludes me."

O\

Uthers vnose voices are but variations on the taeme include
Chendler Brossard, & deparitment editor of Look magazine who
writes of the generation from the point of view of an outsider;u7
intole Broyard, a Rewvorter steflfer wno along with Folmes attended
the XNew School.for Socizl Resenswch;“'L8 R, V. Cassill, & oroduct of
the University of Jowe's Writers' Workshop whose short stories
neve reflected 2 concern for "boﬁemians, the 0dd~bell characters,
the beerded eccentrics holsd up in grimy tenements 2nd cold water

Blats"; 2nd Ceorge lMandel, a2lso a New Schoocl classmate of Holres

“)-reae Morton, "This is the Beat Generation," The New
Yorlk Herald eroune Book Reviews, October 12, 1952, p. 33.

_ 4osayera J, Fitzg
35:1?, OQctober 11, 1

?ere Feldman ané Mex Gerternbergz (eds.), The Beat Zene
end Trhe ‘nzrv Young Men (New York: The Citadel Press, 1558
p. 379

rald, "Be-bop and Blues," 3aturday Revlew,

retion
)

s D. 30BO0.
L91 1d., pp. 34, 380.



18

end Brovard, whose unigue contribution to the literature of
this group rests on the merits of his attempt to draratize

the thesis thet the only salvation for the beat, the defeated,

2 return to "the primery, known emotions in a nsatural

sebtinz.'”Y His opus, "The Beckoning Seaz,'

O

! concludes with 2

score of copulesion set against a backzround of storm-tossed,
eréshning surfl and pliercing, withering hail in which the female
tner '"never once lowered the violet parasol that hovered in
ludicrous delense between the slemental onslsught and tns

n51

finelity of their contact.

vz is much more to this inhabiteant of the world of the bsat,
Placed =5 he is within the limits of = &ualistic pnysical
snvironment, he reacts accordingly; waen a part of the world

of the city, he revels in the close contact with others of his
kind and sheres in thelr excesses, their escapes, and, ultimately,
their disillusionment; when & part of the image of the land, he
_Fnjoys the benelits, physical 2nd soiritual, thet come of this

kinsnin with nature: the sense of animal vitelity and freedom,

507%14., oon. L8, 382,

519eor3e ¥andel, "The Beckoning Se2," Feldmen and Garten-
erz, on. cit., p. 5h4.-
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sense o orcer, the sense of meaning of 1life and cognizarce

The charscters wno inhabit the flctional world of Xerouce's

m
v
b

ovels I'iT ecsily into this pattern. While they are products
world tunet is given form only by ilmplication, they reveal
gmselves and their generation by their actions within the

sz of the world of the beat. Some weuld fit neatly inbo

pigeonhiole oifered by a Nstion eritic:

I am aware of the existence of a small but srticulate
frection of thne young who glory in thelr non-sdjust-
ment; who prefer, given the d*f”icu1ty of malntainluu

a loysl oppostion within the fremework of ocur society,
to drameatize Themselves as outlews; whoss triad of
predilections consigts of nomosexuzlity, dope and jazz;
whose preference is for & iitereture based on the anti-
literary; and wno model their improvisetions on the

ECpe uiP;S

of Rimbaud, Cﬂélne, Whitmen, Pound, znd William
Carlos Williams., . .

Jthers, like the characters of The Dharma Bums, have, in & sense,

e ""separate peace.’l
ferouac's protagonists--beginning with Peter liartin of The

eand the City, and including Jack Duluoz of Doctor Sax snd

éﬁmmon concern: self-explorstlon, of perceliving the self in
Serms of 1ts connection with immediate experience. While this

elf-cxploration 1s e vitsl part of the adolescent-to-~adult

52020108 Baker, "The Careful Young Men," Nation, 18L:199,
frch 9, 1957.
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yuet

gevelopment of Peter Martin and Jack Duluoz, 1t becomes en
addiction for Sal Parsadise, an obsession for Leo Percepied

and & relizious pursuit for Rey Smith. ¥For each, then,
individuals ené places are sikply means whereby he can trace

2is cwn shadow and plumb his own nature. All of his contects
gre Lmmedlate znd intense. Hs has no future which rests on a
connection with some person or grouv, &35 he frequéntly cerries
Wwith nim an acouaintance with some past or present disillusion-
zment that resulted from such & connection. He is & practitioner

s fgrg of disa 'filiation."EB Critic Zugene Burdick

h
defines this seerch for self aszs ne finds its charascteristics
in On the Road:

One ececarches for the bright and glowing experience,
the JQ0W78656 of inner seli. One fights ggainst
'getting hung up'--on family oblizations or s=illy
pol tical creeds or 3Squaresville. One hungers for
exnerience: Jjazz and mcrijuana and sex are wavs of
getting it. And so is the blin d expenditure of
enerzy, the willlingness to live f ast and hard end
to know what ths rewards =Ed punishments ere--egnd
still to burn away at it.5

Sal Paradise speaks of nis pursult as "shambling after as I've
beer doinz all my life after people who interest me."55 And

the peonle who interest Paradise are

531ioton, ov. eit., pp. 149-150.

Zugene Burdick, "The Innocent F¥ihilists Adrift in
ville," The Reoorber, 18:32, April 3, 1658,
t
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the mad ones, the ones wno are mad to live, mad to
telk, mad to be saved, desirous of everything at the
seame ¢lme, the ones Jno never yawm Or say & conmon-
plece thing, but burn, burn, burn like fabulous yellow
rorien céndles exploding llke spiders across the stars
erd in the middle you § e the blue centerlight pop and
everybody goes ”b\mrn"

-

Moriarty's search for & drunken father, who hed abandoned nim
efter exerting conslderebls formative Influence uvon his young
1life, becomes Paradlse's searcn. And Morierty becomes the
centrel figure of the novel, with Paredise as chroniclsr of his
‘actions. The reader's plcture of Moriarty tekes form through a
series of brief sketéhes:

. .when Dean zrew up he began hanging around the
encrm pool-healls; he set a Denver record for

e¢aling cars and went to the reformatory. From

18 aze of eleven to seventeen he was usually in
reform school. His specialty was steeling cars,
sunning for girls coming out of higen schocl in the
efternocn, driving them out to the mountains, making
them, and comingSBack to sleep in any availeble notel
bethtub in town.

and complete, without. . .tedious lntellectuazlness.”" And his

is "a wild yea-saying overburst of American joys;

o . - .

>Tzdmand *ullsr, Man in lModsrn Fiction (New York: Randon
- = b =

House, 1958), p. 149.

5801 the Road, p. 3h.

his vision is personified in Deen Moriarty, 2 character for whom

' Peradise spezks of loriarty!s intelligence as "formal and shining



22
it was Western, the west wind, an ode from the Plains, some-

thing new, long prophesisd, long a-coming."59

Yhen Paradise questions the end of their pursuit--"You

nesn we'll end up old bums?'--Moriarty answers:

ob, man? 0 course we will if we want

5 that., There's no herm ending that way.

2 spend a whole 1ife of non-interference with the
shes of others, including politiclaens and the rich,
¢ nobody hothers you and you cut along and make it
ur own way. . . .Wonat's your road, man?--holyboy

ad, madmen road, reainbow roau, guppy road, any road.
14

gS anywhere road for enybody anyhow. ﬁhere boedy

=
-~

prHBEE

Pzradise concludes thet "there was nothing clesr about the

things he sald,but what he meant to say wes somehow made pure

,
ol " ,
and clear." The reader might question Paradise's reasoning,

but he would find the answer in Paradise's worskip of the

caeracter in waom he sees a "strange, ragzed, . C. Flelds

seintliness, 2 which becomes almost Christlike 2s Moriarty
1S seen

. «Stending in front of everybody, ragged and
roken and idiOulC, rigat under the lightbulbs,

is bony mad face covered with swezt and throbving
eins, seying, "yes, yes, yes," a2s though tremendous
evelations were pouring into him all the Time now,

and I am convinced they wers, and the others suspectsd

;:r()‘-

59mv1a., p. 11. .

607114., pp. 205-206.
Thid., p. 100.




23

il

as much end were frigggened. He was BEAT--the root,
the soul of Beatific.®>

ind then the definition: "That!'s whet Dean was, the HOLY
Critic Ldarmund Fuller sees these fictional creations and
jbeir assorted companions es the ultimete in "hipster togeth-
" and Tinds them bound by the theory that "the femily
that kicks together sticks tozetner." His conclusion: "On

ced is XKerouacts Hell., Dante once took us on & tour

gh Hell. The differencs 1is, tnat Dante knew where he

-
Was--Ferocusac dOesn't."69

Critic Gold adds:

Zerouac hes appointed himsell pross celebrant to
& paclk of unleashed zazous wno like to describs then-
selves gs Zen HZipsters--poets, pushers anéd panhandlers,
musicians, male hustlers and a fewégarginal cgesthetes
seeking new marginal distinctions.

After e period of zealously periorming "our one ard noble
function of the tiwme, move,"™ and tasting of the deliczcies~~
and alcoholic--of Mexico, "the magic land at the end of

3 1167

the rosd, Peredise, loriarty and thelr companions part only

sexual

L0 return as the subterraneans in Kerouac's next novel. They

are cherccterized as

5
7Cn the Road, p. 225,

—
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nlp without belng slick, they are inteiligent without
beinz corny, they are intellectusl as hell and lmow

2ll sbout Pound without being pretentious or talking

too much ebogt it, they &are very quiet, thoy &are very
Christlike.®

erty becomes Julien Llexander, 'tne angel of the sub-
neans," a cheracter who "certainly is Christlike. . .
aved thin youthful quiet strange almost an. . .apocalyptic

69 Paradise becomes Leo

anzel or saint of the subterransens.”
Perccoied, "en unself-confident man, 2t the same time. . .&n

iec," whe is "erudely melely sexuel' and hes "lecherous

nerrative, as Percepied and hls Insatisble search for

in the subleties of the sex act with lMerdou Fox become
one central, contrelling force in the narrative. His ultimate
isillusicnment with love, the sex act, sncéd the self he

discovered in the relationship lesves nim ripe for the spiritual

reiuvenation that Ray Smith, EKerouec'!s protagonist in Ths Dherma
suns, undergoes. _

Life for Smith and his companion Japhy Ryder, '"a student
rthing 0riental,“7l is a tacit fenunciation of every-

subterransen--tne "smoking pot and telking sbout Pound

O\
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o
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O
{n
j
=
c-f
0]
=3
e
o
=
(1]
0
-

Ds La

The Dharma Bums, p. 9.
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n72

gnd peots, the sex spent &nd mis-svent, and the 2lcohol.

fter & period of purgation, the two zre 2ble to open tosri-

Buddhaland splendor"73 of the mountains ebout

thenm and to contemplate ensw the implications of 1life and

Ray and Jeaphy are reminiscent of tne gerrulcus
comrsdes of Cn the Road, their lriends are too
often designed to prove & ooint, end the women
eve ornamental certoons. What is successful is
ir, Ke rous c's evocction of & stete of mind in
vhese fellows, a2 humorous rebellicusness, a
pclite e?usal to bother with trivialities, a
genuine k LudPeSS towerd the worlé they have
repudiated.

Her conclusion: "Their attitude is convincing wnen their
ections zre not, and goes far to persuade the reader that
sglf-glected bodhisattvas are not pursuing & contemptible
1deal." 7> |
Ohly wnen -the impossibility of mainfaining a permanent
seperate peace occurs vo Smith end Ryder does 2 bit of the
tisillusionnient of sarlier Kerouacisan characters become
vapparent:
low comes the sadness of coming back to citlies and

I've zrown two months older 2nd there's g1l that
nomenity of bars end burlesque shows and gritty

|
8]
=3
W
(;/:)
o’
ot

errenesns, o, L.,

'he Dherma Bums, p. 236.

7LAdams, op. ¢it., p. 90.
b
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love, all upsidedovn in the vold God bless then,
but Jephy you and he7£orevef know, 0 ever youth-
fud; O evsr weeping.
Znd Snmith has this recaurse: I have fallen in love with you,

Zed. Tselke care of us all, oneo wey or the other.”" And the last

eroutcts nrotezonists turns and goes "on down the treil back

The women ol the beat ere Iinteresting--if often only
ornamentel cartoons." They come from varisd backgrounds and
their place within the world of the beat is vaguely defined &t
best. Lipton's case hilstory epproach to these women is valuable
in thaet it serves 25 an aid to 2n understaendlng of thelr fictiongi
- counterperis. Liovton examines ssveral women Whom he conslders
typicel of the "women of the beszt generation pads." There is
3Gildo Lewis, whdm he casts in the role of the gypsy heroine,

2 women who saows a "willingness to suffer for her wmen, to nut

ur with violent fluctuations of fortune, to snisld him from the
lew, at the risk of her 1life, and, if need be, her honor." At
twenty=-seven, Gilde hes run through taree husbands and several
lovers, "all of them heroes in the tredition of the gypsy
roménce, but & kind of gypsy that the novelists of the nineteenth
cantury never drezmed of, Her attr&ction.to the besat:

ILICGET HOUSEEZZPING signs you see everyvwnere,
Tor me. The lighter the better. &nd better

-~J
o
+3
oy
®
3

Dharma Bums, p. 24,




27

then thet, a good car--well, one that doesn't

reak down too often--cut on the open road and
going so:ewaeru. Prefeﬂahly with someone, away.
1t cocgg t metter much where to as long s it's
aw {

basks, "all feor the privilege of living in an atmosphere of
, any art," and feeling herself "part of the creative sct, 17

~nC Rhonda Tower, who ils trying to find herself and make her

own scere: . . .to meke it with me a cat has to bring something

tha scene, sometning that vromises, at least, to lezd to
Anc¢ finally, Sherry HcCall who made the switch "from
the veteran's housing sheck-ups' to the beat pads, which "weren't
sg different, &s far as shs could see, from the bohemians of the
mavcnsticlk and tar paper apariments of veteran'’s housing and
their informal, freewheeling dOmestic'relationé.“Sl

Ihese womern, like tne fictional creatlions of the beat novels,
live and act according “o the dictetes of the environment in which
they Tind themselves, or of tne men with whom they become involvsd,
YMost of them eare sexuslly avellasble, or, as Lipton puts 1it, "free-

1:82

wheeling chicks with no cover charge.

. ﬁc, p- 95- -

@]
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Kerouac's women are, in the msin, as passive as the
crestures Lipton deseribes. They may be like Camllle and
derylou, who shere--unlmowingly--the same husband: Dean
orizrty of On the Road, or like Teress, ‘the cutest little
Mexican girl," who provides & sexusl diversion for Sal
Peredise and whose first words ere "I love love."3 Paradise
comments: "™ou could heve all your Peaches and Bettys and
Ferylous and Ritas ané Cemilles ané Tnezes in this world;
Bhis was my girl and oy kind of girlsoul, and T told her
ghet."eg He leeves. her soretime later and says, "Well,
leckadaddy, I was on the road again."as Or they may be like
Bhe inhebitents of thé Fexicen house of prostitution who "wers
zrost girls' with whom life "waes 1like & long, spectrel Arabian
and the courtesans.”86

The most completely developed feminine cheracter in

ferouvac's novels iIs Mardou Fox of The Subterrazneens, whose

fece, wher Tirst seen by Leo Percepled, prompts tts remark,

"By Cod, I've zot to get involved with thnat little women, "87

éream in the alfternoon in snother 1ife--All Baba anéd the alleys
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She becomes the embodiment of the ideal sexuel partner in

Percenled's eyes, and the dimension she zssumes witain the

tructure of the novel is determined 2lmost solely by her
actlons within the bedroom of his mind. The sexuel act becomes
ricuel end the cethartic effect of orgasm en ecstatic religious

perience. In the interim Percepled corments on Marcdoutls

. .she nhed no beligf and had had no place to get

.t from-=Negro mother dead for birth of her--unknowm
aerokee~-nelfbreed fathner a novo who'ls come throwing
torn shoes across gray pleins of fall in black sown-
brero end pink scerf squatting by hotdog firgg cesting
Tokay enmpties into the night "Yas Calexicol”

énd reads to her Irom TDor Cuixote, Relch's The Function of

Qrzesm, Faullmer's Spotted Horses, and Finnegen's Wake.

Yomen are few in The Dhérma Bums and the only one of

consequence is "a pretiy girl' named Princess, wto is 'wery
teautliful ané only twerty" and is the female partner of Japhy

u

Rycer in a Buddhist rite called "ysbyum," in which the par-
ticipants divest themselves of 8ll clothing and sit down cross-
lezzed on nillows on the floor, fecing one another in silent

contemplation. As Jephy describes it, yabyum

. « iz what they do 1In the temples of Tibet. 's a
holy cerenony, ic's done just like this in fronu of
enenting priests.. People pray end recitve Om Mani
Fahdme Hum, whicn meens Amen the Thunderbolt in the
Darx Void. I'm the 5hunderbolt and Princess 1is the
derk void, you sese.

f)
SCzvid., p. 16.

897hs Dharma Bums, pp. 28-29.
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The lack of women in the novel may be explained by narrator
Smith who nhas just gone throush an entire yeer of celibacy

based on his "feeling thet lust was the direct cause of birth

he direct cause of suffering and death znd I ned

Which wes

¢!

reelly no lie ccme to the point waere I rezerded lust as
Ifensive and even cruel."go Thus, epart from yabyum, wWomen
bave no place in this novél.

Other characters who move 2bout the fringes of the bezat
ﬁorlﬁ, somatimes eppeerinz in fictional guise, are the homo-
sexuals, the small-time noodlums, and the hercin addicts.
Lipton sees them as naturelly a part of the world: "Il beat-
ville is heaven, 1t is eesier for 2 hood, 2 junkie or & homo-
‘sexnal to get into it than & banker, a professor or a Cub Scout

o] . . . 5
#9L 3 the beat, the withdrewal from society of

iden mothsr.
these assorted figures is the ultimate withdrawel, and thus
they are tolerzted, and even welcomed into the inmer sanctum.
is ons beet put it:; "Like nobody can belong to an illegal

sex men, &nd be a square. He's the beatsst of the beat."92
III. THE SQOUND

Another characterisfic peculiar to the world of the beat

is found in the langusage of the beat writers, which draws on
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nterest in jazz, Zen Buddhism, the underworld, and on

ill-digested knowledge of llterzture and psycholoegy.
5 prose, with i%s run-on sentences, vell-mell rhythus,
gencrsl eir of improvisation, has been described as "vop
193 Zovousc's position is thi

mply got sick and tired of the conventional
ish sentence which seemed to me so ironbound
ts rules, so inadmisseble with reference to
actual format of my mind as I had learned to
t in the modern spirit of TFreud &nd Jung,
I cou}dn't express myself through that form

=

Critic Robert Brustein calls "fheir extremely limited language'

& "coterie erzgot designed to exclude the common run of 'sguares?

who don'tt 'dizt' their message." The result is "an exercise in

noncommunication which forces one to take the srtist's 'higher
nS5

Wision' on raith zlone,
Lipton once told an interviewlnz revorter:

iterature has reached a point where 1t 1s merely
jectlion of tThe English classroom--so perfect, so
ned it is suitable only for ma2uscleums a2nd museums.
catniks are reacting ageinst this academic comvetence
prlmar11J by making & shocking use of %Bnggace. It's been
done belore and it will be done 2gain. -

7320bent Srustein, "The Cult of Unthink," Horizon, 1:L43,
September, 1958.

Qi - 1 " 5 -
+Jeck Kerousc, "The Lest Word," Dscapada, 3:72, June, 1959.

{3
3

o -
95z ustein, owv. cit., pp. LC 2nd L.

Q6“a“olvn inspacher, "& Beatnik Yho Couldn't Reest Success,”
The Sen Francisco Chronicle, June 2, 1955, p. S.
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PN 2ppends & glossary of beat teruminology to his The THoly

perians

containing some six dozen terms thalt sre common to
2 beat parlance, terms which one finds interspersed through-

® the prose &s well as in the poetry of the beat.97

=t
fe
w
[«
0
@
o]

eculiarities of language form an appendage %o

8 world of the beat, so too does the sound of -jezz belong

[

5 the complete picture. It is present in verying degress

i almost 211 beat prose and in some of the poetry. In the
sotual world it hes Yecome 2 partner with poetry in what

soth terms new art form, reading poetry te jazz.98 To

s

lerzer body of the beet, Jjazz is a kind of central ordering
cipline. As critic Burdick sees it,"Jazz has form, & kind

T earchitectonic necessity, but it 1s also plastic enougn to
gllow the individual to wold it, to exwress himself." And he
gencludes: "Jithin the necessitles of jezz, the esséntial
bones of the art, 2 person can still sxpress frenzy, individ-
welity, protest, anger.”99

Yorman »ailer has offered the view that jazz allows the
boet to exnress M. . .the infinite variations of joy, lust,

. . i
lenzuor, growl, cremp, plnch, scream end daspeair of his orgasm.“*oo

971’.;5.';)'3(:\11, oo. cit., pp. 315-318.

9C%ennesh Rexroth, "San Francisco Letter," own. cit., vp. 13-1bL.
” ] )

““Buylick, on. eiv., pv. 32.

Norman liailer, "The White Fegro,” Feldman end Gartenberg,

Pp. cit., p. 346,
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Perhaps Itchy Dave Gelden speaking from The Eoly Bar-

bariens best deflnes the importance of jazz to the world of

Like thet's the scene, mén. I'm 2 network, I'm a
ng network of nerve endings. And jazz musle
mS to my mind, forms in sound, and I feel
then any psychoanalyst, because art is
att's a part of 1ts function, it's a

r, th
ed an’verse, just like the words we formed
the zrunts and hollers, it orgaenizes my

58 for mfoitﬂa nsaling, integrating,

at

Zpton acknowledges the therapeutic value of jazz and
notes thet "Phis is not the Tilrst time & generation of the
fmerican youtn has turned to jazz as 2 therapeutic, It

neppened in the Twentles, too, and the squares were sceared

out of their wits.”lo2

Novelist Folmes in Go cdefines the place of jazz in the

beat way of 1life:

is modern jazz, tmy heard sometning rebel ard
ess that spoke for them, and their lives knew
nel Tor the first time. It was more than &

; it beceme en attitude toward life, 2 way of
nz, & langusge &nd & costume; and these intro-
verted kids (emobtlionzl ouftcasts of 8 war they had
been too young to join, or in winich they had lost
taeir innocence), who h2d never telonged anywhere
vefore, now felt somewhare 2t last.

Ind jazz rounds out the world of the beat, Ho doubt there

ere "other voices, other rooms," but those chosen here seem to

dpton, ov. ¢it.; p. 27.
1021y:4,, vo. 207-208.
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asent an cdequate interpretation of 2 world that cannot be

ored, cennot be dismissed--the worlé of the beat.



CEAPTER TI

THE BEAT AMD THE SQUARE
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Generation has been variously described es =2
eneration of rebels without 2 cazuse, or rebels who "know
they are sgeinst, if not exactly whet they are for L

arcii of & cause, soclologists have plumbed the depths

o The subterranean world for en explasnation for this phe-
wnena that could be expressed in the terminolozy of their
iscipline., Finding none, some have concocted an elaborate
ichems whicn attempits To prove that this generation and its
world cre simply over-2ged extensions of the world of the
Juvenile delinguent, their "cause" & siwmple outzrowth of an
er distaste for parental, religious, educational, and

or lack of what they would consider 2

1=
I
o
<t
]
O
Lo}
|
i
o
D';J

gonerent statement of soclial position or soclal judgment by

the bteat writers, litersery critics have, in the main, accented

==

tals explanation with 1ittle modification. 3Beat biographer

3

Lipton ecknowledzges & reletionsnip, but 2dds, "The beat and

tae juvenile delinquent zre only kissin' cousins." His

i)
(‘:I

ve the samse enerdies, which is the slender

tnread that sometinmes unites then in temporary

ittner, "Kilroy Is Eere: Young Writers of Today,"

Ailliam B
llew Republiec, 138:17, February 10, 1958.




¢ outlaws, speak a private
nd pvut dowvn the squares, but in beat
« 18 reszarded 2s a square, .8 hip
hings, but still a squere.
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pton suzzests that The search for metlvation must go back
yond the juvenlle cCelincuent, bvack to the litereture of the
Twenties beccuse the Beat Generation "finds a kinship there. .
in the spirit of revolit"3 of the time. Fo sess the passive
neture of the protest of the eerlier group much like that of .

the beat of today. And certalnly there is some justification

Ha

or Lipton's proposel. The literature of the Twenties,taken
as & whole; is permeated with 2 sense of antagonism toward
contemporary society, particulerly as that society manifested
gualities considered to be "bourgeois.™ True, most of the
erestors of this literature did not use the term "bourgeolis”
' in iis specificeally Marxisn sense, ovut loosely, as a synonym

i

for "Philistine," one whose obsession with money made hin

impervious to the demands of art; end the beat are less subtle.

»

listine" of todey is tne "Moneytheist,“u who supports

'1.

Tha "Thi

nis position oy “buying drains rsesther than encouraging thes
intellectual to think straight ané spezk out plainly.”S 2ut
beyond recoznition and tebulation of the ills of society, the

writers cf the Twentles--like the beet of today--did very litt

2ripton, The Holy Barberians, o. 138,

3Inia., ». 282.

Lj.I~
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w
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wer than to battle, they chose to make thelr individual

ct
sy

Re

=t

o Peris--to the Left Bank and/or

cr

gscepes to Greenwich Villege,
the Left “ing. With the beat the escape 1Is less drawatic in

2 secgrephicel sense--the beat pads of San Prancisco's FWorth

fBeach, Denver'!s Lerimer Street, Chicazo's Sounth Side, and

Linton's Venice YWest provide zadequste havens for -the disaffilietes.
But the escape nonetheless represents & tacit denial of a way of
ife, end es such hes meening wnich needs cdefinition. A&And it is

to the orose and especially to the poetry of the generation thet
pne rmust turn to give dimension to this definition.

Lipton points out that tThe besat have a way of meking thelr

D
Youn reality by repesting things often enough émong themselves,"6
wnich accounts for ths essentiel nythic quality of their with-
dravel snd of their world. While this "rezlity" then is essen-
tielly 2z state of mind, rather than a state of being, thelr
recognition of the real world, the outside world, 1s expressed
in & more concrete manner. The worlé of the beat exists &3 an

the outer world, tne "world of the saquare."” IT

-

entithesis of
the world of the beat has any dimension, it receives it in &n
antitnetical manner. Thus, it is in the cruax of the opposition
between the worlds that sociel judgment must be found,

The vasls of the worid of the scuare as the »eats see it

is oypoerisy, and trey find 1ts manifestations in the tradltions

Ibid., p. 2lk.



38
Bnd institutions that have formed this worlé, be they socizal,
economic, politicel, educationgl or intellectuzl, Behind
arpocrisy as 1ts creator and sustalner, the beat ses the

: . 7 ;
cless-exploiting" money machine.’ Critic Bittner points

.« « Jknow they cannot overthrow the mechsnicel
tyranny, Tor it has come gbout only because it
prcvicdes comfort,security and plenty, and cdemands
only surrencer cf the individuzality fhat most
people did not know they had anyway.

e recognizes the passive nature of the revolt and notes that
the beat "attempt. . .to Investigate the problems involved in

remcining civilized in. . .a soclety orgenized into sxcessive

O
conformity.
Ceginninz et the very basis of soclsety, the family, the

gocial protest of the beat sprezds to include the larger socilal

5

institutions whicth demand conformity, Thne besic family union

A

1y be "sguare™ to the beet becesuse it demands a nutusal

_.J

fidelity between two normally adjusted perscns living a con-
venticnel life. And both partners are “squeres," for to the
beat the sguare iz by definition

trhe unreleassd, the rigid, the rectilinear. Fe

is alweys busy, he is elweys in a bind. He never lets
hirself alone. He never lets himself "go,™ so that he
is never "zone," in the swinging sense o{ jazz., In the
dence of life ne remains tae wallflower.iO

T1pid., p. 293.

8

Bittner, op. cit., p. 18,
9Ivid., p. 17.
10r1ipton, 83. ¢it., P 169
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are slso sexually incepable of "meking the scene' beczuse
@dvertising, the mouthplece of mechenized society, has
them. It hes, as Rexroth phrases 1it, 2pprosched

merried couple, which is the object of almost gll

advertising," with copy ''pltched to stir up insatiable sexual

des pictures of women who never existed.”

'_.Io

@iscontent. It prov

The resulting cdisilluslonment with sex in merriasge leaves the

ausband “discontented all the time," and therefore "fit meterial

.nll

for exploitation The idea of domesticity is a "shuck™ to

the beat Tor it "hes the same effect on sex that it h2s on

nl2

mekes both teame and awkward. Aind awlkwerdéness,

13

<l

@nimals. 1
gccording to poet CGregory Corso, is 2 block to "coolness,"

¢ . R . =
the "coolness™ that Mardou Pox and Leo Percepled of The Sub- |

terrancens ind in the sexusl reletionship, walchn becomes for

them--as Tor most beats--a symbolic act of revolution ageinst
the 2ll-enveloping and passionless conformism of the society
of the squsare.

The other circumsiances of femily living, tne "rat race®
it,lL"

@s Lipton descrives are equally abhorrent to the best.

Ibid., (Prom Lewrence Liptonts tape-recarded interview
with Xerneth Rexroth), p. 296.

Irnid. (From Lawrence Lipton's teve-recorded interview
with 2llen Ginsberg and Gregory Corso), p. 132.

[T
“Thdd.; p. 19,



4.0

job-to-television~to-supermarket-to-televislon-to-bed-to~

attern of living eppeals nct to the beat, for whom the
ramerket is & plece for "shooping for imeges. . .of Walt
men. o .poking emong the meets in the refrigerstor and

he grocery boys," & place for poet Ginsberg to toy

nl5

te

en. "odyssey in the supermarlket and feel absurd, angd

elevision is & device "designed to 2rouse the most perverse,

acquisitive drives,' nl6 and the steady job is an

& mt
izment upon the veatt!s "right to zool." 7

Zconomic exploitation is 2 vital part of “the socizal

.”18 Lipton speaks of "Henry's Luce's 'permanent revolustion!

~--the New Cepitalism, the Peovle's Capitelism and Prosperity
Tnlinited,™ beneath which "lies the ugly fact of an economy
geared to war production, a design, not for living, but for

ﬁeath."lg And Rexvoth's definition of the "social 1lie"

Since 2ll society is organized in the Interest
ol exploiting classes and since 1f men knew this they
would cease tTo work and socisty would fall apart, it

15.Lll en Ginsberg, £ Supermerket In California,” Howl and
OGher Poems (San Francisce: The Pocket Poets Series, City Lights
Books, 1950), v. 23. .

16- . —
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hes always been necessary, &t least since the
urbven revolutions, for socleties toege governed
ldeolcgically by & system of freud.

Novelist Mandel desecribes the commercizl scene as ", . .enimal
ggeinst animal, . .everybody's mouth going with words like
priests and kings and congresssrien with words snd no under-

stending. . .You can keep reelity. Jork 1s for slaves; I'm

inother protest egainst "moneytheism'" is voiced by voet

Levwrence Ferlinghetti, who, with Cinsberg end Corso, is 2
ceaustic analyst of the contemporary scene. £As the social
getirist of the beat, he is second to none. 1In his poemn,
Doz, ne sees a dog as the only truly free agent within thne

"square' sceciety, frese to "see reality" and to tell sbout it.22

Zis most vointed satire occurs within the poem "Christ Climbed

0Q

Down,™ of which the following is an excerpt:

Christ climbed down

from Zis bare Tree

this yesar

and ran away to where

no intrepid Bible salesmen

covered the territory

in two-tone c&adilleacs

andéd where no Sears Roebuck crecnes
commplete with plastic babe in manger

n
O

Ibid., p. 293.

George Fandel, Flee the Anzry Strenczers (Indienspolis:

The Bovbs-Merrill Compeny, Inc., 1952), p. 63.
28, . i . e "
“<Lewrence rerlinghetti, "Dog," L Coney Islend of the Mind
¥ew York: New Directions Books, 1958), p. 67.



arrived by parcel post

the bebe by special delivery

8¢i where no televised Wise len
sed the Lord Calvert Wi iskey23

e,
"3
|..J.

o

In the Tirst selection from the thin volume L Coney Islend of

~

the rind, he cells up the horrors of Goya &and. Kafke to indict

33

"2 concrete continent/spaced with bland billboards/illustrating

L=

iibecile illusions of ha apopiness. n2ly In snother he sees the

world ag "a beautiful place to ve born into

if you don't much mind
. a few dead minds
in the higher vlaces
or a bomb or two
now and then
in your upturned faces
or sucu other improvrieties
2s our Neme Breand society
is prey to
with ifs men of distinction
ané its men of sxtinction.<”

Zoet Corso locks about him and sees San Franciscels Coit Tower,
in hisz "0de to Coit Tower," &s 2 monumental symbol of the phsllic
futility of the commercial society which erected it: Corso terms

it "an ebsurd Babel squaiting before wmortsl millions."26

O
[a.]
(B8

tics and politiciens fere as poorly &s the economy 2t

sae nands ol the beat,who do not vote end view those wao cdo with

’-d
29Lawrence ‘erlinghetvti, Pictures of the Gone Yorld (San
Frenciscc: The Pocket Poets Serlies, City Lignts BSooks, 1955),
Pp. 11-1z,
26

Crecory Corso, "0de to Ceoit Tower," Gesoline (San Fran-
cisco: The Pocket Poets Series, City Lights 3Books, 1958),
pp. 1l-14., -
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@ mixture of pity and contempt. Their view of the situetion:

Politicel solutions? "What are they but election
tectics, lies, deceptions, trickery, mass manipulations?
A1l parties use the seme tricks, so what choice is there
between them?"™ Democrecy? "It's just & big shuck, the
bigzest shuck of 211, The only equality there can be is
equelity between equals."2

Their reaction to the political scene rangss from that of a beat
fecing the dreft who threatens ". . .to go to wasﬁington and besh
n Parson Dulles!' head with 2 Gideon Bible,"28 but is reminded
he is & pacifist so cannot do so, to the biting satire of
Ferlinghetti's "Tentative Description of a Dinner Given to

mote the Impéacbment of President Eisenhower.'" The Ter-
xnettl plece pictures an America lnundated by-a "strange
rain” of atomic fallout that "would never stop," and governed
.by & "President deev in the heart/of Georgia while deep in the
peart of South Americe the/President's left=-hand msn was proving
g1l the world loves/sn American.” The poet describes a growing
awareness of their plight con tbe-part of -a complacent public
which finally results in & rush to & testimonlal dinnef for the
President. Even "those who had not left/their TV sets long
enough to notice the weather in seven yeers/now come swirming
thru the rain holding their testimonials."™ Included in the

rush are Noah, "in his own Ark," end peddlers "selling hotdogs

and rubber American Flags and wéving petitions/proclaiming it

27

Lipton, ov. cit., p. 49.

281p314., p. 112.
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2n to play golT on the same holy daeys/thet clean bombs

£7.% After everyone is seated end "waiting for the

It

shroom soup to Ye served,"' the President enters,

ené look eround and says: 'Je Resign." Ferlinghetti's
0 spoaks of the Presldent variously as "the Great Soldier,"”
et Conciliatoxr who nad become the Great Compromiser who

" and the President who "was

the Creest Yence Sitter,
ble/tc near the underprivileged natives.of the world shouting/
Uontemination Without Representation in the strange rain from
there was no escape-~oxXcept Pence."

&n America to whom the poet says, "Iive given you £l1l and

I'm notning..."is the country which poet Ginsberg celebrates

M his "holy litany," titled "America." It is & country whose
gmotional lifse is "run by Time Magazine," s&nd who;e velitical
zErtyrs (Tom Mooney, Sacco and Vanzetti, the Scottsboro voys)

¢ touted for s type of sainthood by the poet who, disillusioned,
guestions: 'Americe tnis 1s the impression I get from looking in
the television set./America is this correct?"39

is thse osats sece themselves as pacifisﬁs, 1t 1s not unusual
taat they should find 2 common cause with sclientists who spesak

out egainst atomic testing, nor is it surprising-that thelr

: Lewrence Ferlinghetti, Tentetive Description of 2 Dinner
given to Pr noue the Imneacnment of President Zisenhower (San
Francisco: Golden Mountain Press, 1658).

30Ginsberg, "America," op. cit., p. 31.

iy
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most violent attacks on the politieal and the military should
irected at the cold war and the atomle weavon balance of
nower wihlch prevents active warfars,. The beat poets concur
with Rexroth's modernization of a time-honored peoetic theme:
tnaet 2gcinst the impending atomic ruin of the world, there 1is

-

only one defense--the creative act.o* The poet hes always
teen the most sensitive register of contemporary sensibility,
and 1t is tnis modern predicament in particular that has proved
& cause, or at least & rallying polint for the poets of the beat.
The most direct statement has been that of Gregory Corsoc who in
his poem "Bomb" attempts to categorize and evaluate the innu-
merable phéses and aspects of death that have plagued man since
ths caveman's "bumpy club of One Million B.C."™ took the first
life. His lengthy post-mortem concluded, the poet awalts, even
anxiously anticipates, the coming of the ultimate bomb:
0 Bomb I love you
I want to kiss your clank eat vour boom
You are a pasean an acme of scream
a lyric hat of Mister Thundsr
0 resound thy tanky knees
B0OM  BOOM  BOOM BOOM  BOOM 32
Corso treats a similar thems in the poen "Power," a trsatise on

and misuse of power, which "is not to be droooed from a

the ust

(ﬂ

: " = . .
3l¥enneth Rexroth, "Disengagement: The Art of the Beat
Generction, " New World Writing No. 1l (New York: New Americen
Livrery of ALmerican Literature, 1957), p. 30.

5 32Gregory Corso, Bomb (San Francisco: City Lights Books,
1558).
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ane,” but is to belong to the populace: "You are power,
Beautiful people.”33 Tals same misuse of power produces post
Rooert Tuncen's "This Place, Rumored To Have Been Sodom. . ."
waich now is a wasteland symbolic of man's atomic dissipation.
Duncen writes, "It was measured by the Lord esnd found wanting. "3l
inother poet, Jeck Spicer, in his "Berkeley in Time of Plague"
sees man victim of an atomlc plegue which
« « «took us, lsughed &nd reprovortioned us,
Swelled us to dlzzy, unaccustomed size.
We died prodigiously; it hurt a wnile
But left a certain quiet in our eyes.?)5
Contemporery American education, & current whivping boy of
the press end the politicos, does not escape the chastissment
of the beat. Elderstatesmen Rexroth and Lipton are the most
cutspoken in their criticism, while the poets and novelists
take occasional snipes 2t the system as a matter of course,
Lipton's stand:
Our whole system of educstion 1s conceived to
make sguares out of us, to make us it for the soclety
in whicn we live. Dis-education and re-educetion is
designed to make us unfit for the society so that we
are able to stand outslde of 1t and view it with eyes

unclouded by the smog of propaganda and the 2ll-pervading
oressures of social hypocrisy. The artists of the bsat

33Gregory Corse, "Power," Gasoline, pp. 8-9.

2} 3 o
/uaobert Duncan, "This Place, Rumored To Have Been Sodon

Zverzreen Review, Vol. I, No. 2, p. 21.

ac vicer, "Berkeley in Time of Plague," Evergreen
. Zeview, Vol. I, Wo. 2, p. 52. -
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» . .nothinz but grooming schools for the middle-
class non- 1§eﬂu1uy wnich uaaally finds its perfect
expression on the outskirts of the campus in rows
of well-to=do rouses with lawns and television sets
n each living room with everybody looking at the
same thing §ad Ehi“kir* the sams thing at the same
time. . .

hexroth explaeins the San Francisco Renaissance as a direct
protest of the writer against "the world of poet-professors,

Southern Colonels end ex-Left Socisal Faclists. . .Brooks Brothers

(93]

oys who got an overdose of T. S. Eliot at sore Ivy Leagus fog
fectory," against "the deliberately painfully intellectual
fiction which appears in literary quarterlies. . . ," agazinst
an entire educetional system which "is in & conspiracy to maks
poetry as unpalatable as possible." He finds poetry misused

by "everybody. . .from the seventhn grade teacher who rolls her

gyss and chants H. D, to the seven types of ambiguity factories,
grinding out little Donnes and Hopkinses with hayseeds in their
pair, 2ut e &lso notes that some American poetry has menaged
to squseze 'between the interstices of academic hoax" which

breed "the cls=ss megazines and the guarterlies. . .filled with

soets as alike as two bad peaniss." As perpetrators of this

3%Lipton, on. cit., pp. 254-255,

The Dharme Bums, p. 39.
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fzggzdenic hoax," Rexrota nemes "Renson, Tate, end Co., 2nd
. « .nendell Jarrell,' who produce ". . .not just counterfeit"
"

writers, but ". . .counterfeits of counterfeits" on which one

can "dimly discern. . .the linsaments of ¥pr, Eliot and I. A.

Zotlh Lipton and Rexroth join in attacking the narrow,
confining intellectual atmosphere which they ses present in
colleges and universities across the country. With Kerouac

Shey speak disdainfully of writers' workshops, of the "awkward,

well-meening efforts of. . .Cisrdl end Bread Loaf writers"39
wao Ycan't swing with tnat beat because they are too conscious
of every word they oput on paper:
vou can't dence freely if you have to watch your
step. The security of academic life cean becons
es ed ldictive as heroin and harder to kick. Besidses,

ere are too many eyes lecoking in st ths ma»ing
with the rlse, crzmping the creative act. Lo

ton speaks of “the Rovert Pann Warren, Allen Tete-John Crowse
4

(=8
o

‘Ranson Axis" as "nowhere" as far as the beat are concerned, and
notes that the feeling seems to be mrutual:

ilze the Poll Tax Dixiecrats in Congress who hold
1l the key chelrmenships, this Confedsrate Bund
s bottled up everythlng that comes out of the
et writing camp and, in the publications they

38ex roth, "Disengagement: The Art of the Beat Gensration,”

pp. 37-30.

(%]

39The Dharme Bums, p. Wb,

“OLipton, ov. cit., pp. 233-234.

—_—
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centrol, nothing &f the k¥ind 13 ever reported
out of committes.

Les the nnost striking antlthesis that they can offer to
smothering academism,' both Rexrotn and Lipton call forth

insbersts "Jowl." The roem first ceme to Lipton's esttention

nen & representative for a London publisher who had serious
zilvings egvout erinting it asked for ILipton's ovinion.
linton wrote to the vublisher--John Sankey of Villlers Press,
1ling him that if he "never printed enything but "Howl" it
would prcobably ve the only thing he would ever be remenbered
k2 Senkey printed it, Ferlinghetti's City Lights Books
puclished it, and Sen Francisco authorities dimmedlately banned
its scle on the grounds that the work was "lewd and obscens,"
gnd arrested publisher Ferlinghetti on a misdemeznor charge.
They jeiled the publisher-poet who commented that "the battle
for literery freedom wlll be won and the case for honest
literzture strengthened“;u3 Rexroth voiced surprise:

-

rhe Ginsbergz trizl is & Ifreek anomaly--tne city

sople have been cordial to the crestive imsgination
ever since the days of the Zold Rush. There is no
cultursl p“ov1nclalism emmong the San Francisco group.
They ceme from otter varts of the country. . .to find
&2 close contect with 1ife. . .and & responsive audience
from &11 classes of people.

) 'U

~

blrvida., o. 23k

J=°
o
4
O

bid., p. 247.

5
“3'. G. Fuller, "Trade Winds," Saturdsy Review, L0:5-7,
Qetober 5, 1 5?
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s conclusion: "It!s & cese of provinclal stupidisy. . . ."Ah
L7ter 2 court battle in which & number of litereary person-
Llities defended the poem as a significsnt comment on numan
risnce, Judge Claeyton ¥W. Horn declered "Howl" to be not

cene and found Ferlinshettl not zuilty of a2 misdemesnor for

virnz sold tne book. In his decision, Judge Horn wrote:

h

s not encesed in one formulea whereby everyone
ne seme or conforms to & perticular pattern.
persons think alike. %e &re 21l mede from
me moulcd, but in éifferent pstterns. %Would

e
o s

(o G
m d Ch e

¢ be any ;reedom of press or gpeech if one must
ce his vocabulary to vapid inocuous euvhemisn?

uthor shouid be real in tresting his subject and
ll

~ kot ot
)y H O 0O 0 M
o]
0" 3

b
o f‘J £

be owed to express nis thougats end idees in his
own words. Words are not obscene In themselves; an
author's intent must ve given full consideration.
“Cood teste' and conventional morss a2re not binding
upon & writer who wilshes to comment persmnasively upon
sections of society where such restraints are not
recozsnized, . . Jor matericl to be obscense in
Celifornia 1t must present a clear eand present_danger
o ineciting to anti-socisl or immorael action. b5

While the court test csused Ginsberg's poem to receive nore
sttention then it would nave received normally, thers is little

o
A

reeson for doubting that the poem more completely embodies the

srux of the teat social protest than does any other single work
the generztion has produced. Ginsberg projects the reader into
a world of insensitivity, of complacent ignorance, of religious

¢ politlcal hypocerisy, of calculzted viclence, and there

+4Tbid., pe. 5.

“2Mlew Test for Obscenity,” Nation, 185:31L, November 9,
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to him the plight of the &artistic sensitility trying

'3

itsell and its messege be heard, tryinz to exlist in =

wnich refuses to see, to feel, to hear, to know. It is

nsberg who sees
. « Jothe best minds of my zZeneration destroved by
medness, stervingz hysterical naked,

dra*gin* themselves through the negro strests at
dawn looking for an angry fix,

angelneaded hipsters burning Tor the ancient hesavenly
cormection to the starry dynemo 1n the machinery
of night,

who poverty and tatiers and hollow-eyed and hich sat
up smoking in the supernatursl darkness of colé-
water flats floating acrogg the tops of citiss
contemplating jazz. .

nsberg who asks, "What sphinx of cement and sluminun
their slulls/and ate up their brains eand imagination?"u7
the artist-mertyrs of the poem, Carl Solomon, to
dedicates the piece and of whom ¥William Carlos
"On the wey
ne (Ginsberg) met 2 men named

Carl Colomon witn whom he shared

guong the teett end excrement of this life something that cannot

nl‘,S

birthday to Rockland Stete mentel

be described but in the words he has used to describe it,

e
Pl

1tted nimself on hls 21st

institution after sharing the srtistic sxperience with Ginsberg.

Eis reason: "Now that I heve come of sge, I wish to be

Ub s

Ginsberg, "Eowl," op. ¢it., p. 9.
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Instesd ne wag gilven insulin and shock

etnent end released nine months later as cured. His "Report

50

i the Asylum™ is a record of hls exverisncs. As insenity
ulitimate withdrewel from the world of the square~-more

nen heroin, merijuana, liquor or sex--Solomon hes

m
3
(o]
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on 235 one of the 1dols of the generation snd

en mentioned in other writings ol the beat.

Thrust upon the litersary scene with such judlcizl fanfare,
nsterzts work received more than the passing criticel attention
pperently given most beat postry. M. L., Rosenthal, writing
Netion, calls the title plece and another poem in the

;? sction, '"Americs," "sustsilned shrieks of frantic defiance.Y

e terms Ginsberg's method "engulshed ansthema aurling. . .in
roet's revulsion is exvressed with the single-minded

renzy of & raving madwomen." Ee finds the poem's major power

« . .ohe Tury of the soul-injured lover or child, ard
1ts dvnemic lies in the wey 1t spews up undigested the
elemertaﬂv need “or freedom of sympathy, for generous
explor retion of thouzht, for the oven response of man
to men so long repressed oy the smooth machinery of’
intellectual distortion. 51

L9cornelia Newton, "Where the Beats HMeet--,"" The Americen

v, July 26, 1959, o. 10.

4 olomon, "Report from tne Asylum," Feldman and
re, op. cit., pp. 153-163.

¥, L., Rosanthal, "Poet of the New Violence," Netion,
#2162, Februsry 23, 1957,



ezrinz" in the work and concludes that Ginsberg M. . .has
nt a terrible psychologicel reality to the surface with
gnouzh originelify to blest Americen verse a hek's-breadth
I152

forwerd in the orocess,

£ Tostry critic finds the litereary merit of the pieces

Mirrelevent, ™

so confires himsslf to what he terms a "descristion
ol toe work." e zees 1t as "a celebretion of the intellectual
outlaw--that.highbrow cousin of the black jacket, switch-blade-
totinz street-fighter." He concludes that Fowl is "a very
shazzy bock, the sheggiest Itve ever seen."53

Rexroth notes that Howl is nuch more than the 'most sen-
seational Took of poetry of 1957." He sees it as an Iindictment
of the critics themselves: "Nothing goes to show how squere
tne squares are 30 muich as the favorebles reviews they've given
it." And: "zowl 1s the confession of falth of the generetion
shet is going to be running the world in 1965 and 1975--if it's

still there to run." His technical criticism of the voset:

. « Wpurely technicelly, Ginsberg is one of the most
remerkeble versifiers in Lmerica. Ee 1s almost alone
in nis ceneration in his ability to malte nowerful

fa e
etry of thse innerent rhythms of our speech, to push
rwera the conquests of a few of the earliest poems
Sendburg end William Carlos Williams. This is more
skilllful then &ll the cornbelt Donnes leid end to end.Sh

52Tpia.

537, Zclkmen, "Neither Tame Nor Fleecy,” Poetry, 40:391-393,
September, 1957. ]

Sk

Kennetn Rexroth, "San Francisco Lstter," pp. 11-12,



A
h's prediction: ". . .if he keeps going, Ginsberz will
be the first genulnely popular, genulne poet in over & gener-
etion=--end he is 2lready cornsicderably the superior of pre-
decessors like Lindsay and Sandburg."55

Zoth Rexroth and Lipton visw the postry of the beats as
ntic expression of their world and es the only
force thet can withstand, in Lipton's words, "pressure of the
social order, . .to turn litersture into advertising."56 And
interestinzly enough, they are not looking for converts to
taelr cause. Rexroth fesars an invasion from the worléd of the
sguare which could result in a watering-down of the efforts
¢ the teat. His own particulsr interest in the poetry-jazz
presentations prompts him to corment

I hope the faddist elements of this new medium
W l cie eway. The ignorent and the pretenbious, toe

ss hipster out for a fast buck or a2 few drinks

vingze bistro, will soon exhsust their welcoms
n the public; and the field will be left clsgr for

serious poets and musicisns who mean ousiness.

Lipton rnotes that tae sguares nave discovered beatville
and ars "begzinning to sniff and nibble around tho edges.” The

L

cxXploitatiocn of the vest by Hollywood and the nationesl vress

is sgen &s tyoicel of the world of the square. Livton finds

the beat world thrsatened by "refugees from witeh hunts end

5
5ézipton, op. cit., p. 295.
5

"7
Kermeth Rexroth, “"Jazz Poetry," Nation, 186:283, March
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loyzliy ocths, or the university squares, lured by repvorts of

Renaissance, hoping thaet some of the crestive enerzy. . .
gnt rub off on them,"ss and by a perade of weekday orfice

né factory workers, "Sundey refugees from the rat race, panting
& little music and poetry in their lives, hoping te mest
'fhe one' wao will 1ift them out of the qulet desperetion in
thich they move."59

ind this very sattractfion of the sguare for the world of
ceat stands as an unconscious indictment of the world of

e sguere, an indictment that exists as riore positive evidence
the prose and the poetry of tze besat that all is not right

thin tne world ¢of the squeare.

58rioton, op. cit., pp. 126-127.

——— ——

SgIbid., p. 18.



The existence of & fictional world presuovposes the

existence of & controlling, ordering force wanich gives form,
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ng to the ections of the fictlonal cher-

P )

gcters who are a psrt of this worldé. Without this force the

3

Tiectional world of an cunthor is a facade and hils charecters

move in & vpantomime without significance, without & beginning,
& midédle or an end; action itsell is of_no conseqrence, es
there is nothing ageainst which to measure its significance.
This cortrolling Torce nas been called variously the authorts
morel position, his moral code, his 1irme~e of man; the specific
term is of minor importance, but the general Ixzplication of
feis zuiding force emdodies one of the mosgt important facets

of the creative act., The writer cannot be wholly coherent,

2s artist, unliess ne possesses & wholly cohersnt view of man

to inform, illuminats, and integrate his work. For orientation
the writer may turn to the traditlonsl Christian concept of man
83 & creaced peing wno inhabits sn orderly universe, 1s nmorally
responsible for hls zctions, is seen as inherently imperfect
&nd dependent upon his Creator for perfection; il he iznores
this dependancy and secks perfection through self, the resulting
pride frequently brings sboubt his Tall, Xe is,

wwever, & recdeemable creature,andé 23 such cennot be seld to bte




feterninistically fixed or controlled. Or tins writer may--

i8ins the traditionel Christien view of men a2s a point of

bne of the other philos czl systems that offer a2 coherent
view of man. Op, dissatisfied with the limitations of such

s actlion mesning. This system may be empodied in a2 stetement
of moral stendards as succinet z2s that of Ernest Hemingway:
morael is what you feel good after and what is immoral

is what you feel bad efter."

Or 1T mey be less comnletely
dsfined and less consistently exvressed and still exist within
e vezue freamework of & system, 2s seems To be the case with the

Beaet Generstion writers,for whom man's relationshln to God, to

s universe, and to his fellow man still represents a oroblen

4

that is yet to b2 solved with a concrete statement of philo-

sophiczl position. It is this seercn for a philoscphy in a

foer its own tiwme t is & vitsel psrt of the writings of the
beat. .

The search of the beat begins with en implicit denlal of

tae Treditional Cnristien concept of man snd of the established
relizions theat supvort this concevt., They see established

relicion &s no longzer tne uncontested center and ruler of mant's
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1ife and the church no lonzer the final and uncuestioned nome
e ol LLC AV S4 b 4 i ws [T SLS L0 <ll wile AT = I

his being. For thls nezation the beat offer what
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pressure of the meterialistic world to explain away man's
individuslity, to male him & reasoning creature in & reilional
universe; the indictment of the esteblished religions follows,
£s the bDeat sse them adopting the rationsl view of man sndé thnus
denying the very existence of the irrationgl elements of human
imege of man is thns imeze of & social
eresture performing competently his ovn particular socizal
function and thus becomling identified with thils function; the
rest of nis being is allowed to subsist z2s best it can--usuelly

to De Torgotten by both the materialistic sociefy and its

partner, organized rsligion.
Poet Ginsverg speaks of ithis decline ¢f religion and its
"
results:

The promise of America has gone down the drain. . . .
Individuealism has been betrayed. And e Individual has
been numilisated.

The poets end writers will ultimately nave to be
“”WeSuS-—QGJF, illuminated priests who will stand up and
be counted and take the responsibility for spiritual
zuidance in this country.~—

O
jay

1

g

Linton writes that the beat "see themsslves as outlaws from the

Churcn, something like the first Christians who &lso lived in

Liepa “a:-v;, "Can a Beatnik Remein & Bestnik Yeoring

2rocks rou”*ws Shirt?" The Venturs (Calif.) County Star-Free
Press, dune 30, 1959, v. 7.

n resulting from the lncreasing
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pads of & sort, in the slum gquarters of slaves and outcasts,
and were hunted down by the officialdom.™ He notes that the
best view "orgenized church worship and ceremonisal of every

ion emasculated, religion lackinz "the properties

He adds:

Iverychlng nercctic or hypnotic has besn squeezed outb
of it, along with ths sex,the postry, the art, till
there is nothing left in it but watered-down ve°k tea
Tor wine and the sweepings of the chaff for wahgt may
once have been the living bread of the spirit.z

the spiritual seerch of the best as not 2

peace of mind or vositive thinking or reconcillst

with tredition or the Church,” but as rather something "deeper

in the numen psycne' and "farther back and farther out than any
church of our time has to offer."” It is, he concludes, "all part

of what Cearl Jung has called modern men in search of a soul. n3

Wnile this beat search for & soul is normally conducted

l religion

3
jr

T sowetinmes returns--perhaps

j&7

orzenize

-

Py

de o

|-’

outs
Tor orientation--to the folds of & relizious belief, that of
the Catholic Church. As Rexroth notas:

ew organized systems of soc*a1 attitudas

There are T
end valuss waich stend ocutside, really outside, the 2ll
corrupting influences of our predatory civilizetion. 1In
tmerice, at least, there is only one which functions on
eny large scale end with any efTectiveness. This of
course is Romen Cetholicism. Yot the stultifylnsg monkey
sse mon thful urbasn backwoods

xkey do fmericanism of the slo

erbarians, pp. 160-151.
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parisa., . .but the Church of seints and
-0 tThe worker priest mOVeue1u and the
nalists.u

d Rexrotn concludes that it is only to ve expected that 'of
nose whe reject the Social Lie, many today would turn towards
tholicism.”™ He adds that "if you have to 'belcng to something

'

Biczer than yourself!' it is one of the few possibil

I.Jc
ot
=

a3 amd,
th & 1little mental gymnastics, can be made quite bezrabvle
Bt he notes thaet there is no reason why, "if one is strong
enough to stand elone," a person cannot ask "meaningful

guestions" independently 5 Of those uriters who '"return® to

Cetholicism, Rexroth lists beat novelist Kerousc end poets

Willism Zverson, presently a Dominican lay brother whom Rexroth
terms “the finest Catholic voet writing today; Philip Lementiz,
Whose poetry 1s called "illumineted,ecstatic, with the mystic's

tense autonomy" by Rexroth; end Ferlinghetti, in whose poetry

xroth notes that "it is possible to 'disaffiliate,! disengage

eself Trom the Socizl Lie and still be good tempered about it."
||6

is he terms Perlinghetti's "speciasl talent. Iivton supvorts

ls link with Catholicism. He notes that not 2 few smong the
t

o

Beat "nave ned the exreriencs of going back to tne Church in their
seerca for tne nwuinous, but they have always comé beck to the

enthropolozists,” who, Lioton observes, "occupy among the beat

It

HRexrotn, "Sen Francisco Letter," p. E.
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id., pp. 10-11,.

o~
—
o

L
l

. 8-13.

o
0
»
~
3
*



The search of the beat for a coherent p»hilosophical state-

its contradictions through the works of novelist Kerouac,for it

mythic cneracter of the world of the beat. Any myth alive in =

E 4 -

Tect-smotnered sra is of Interest, and tnis guality of the bsat
certainly has not escaped public notice. Like the Fitzgerald

myth of tne Twenties waich had its hero in Gatsby-like parties

1,

ngs in the fountain et Union Sguare, the myth of the

Fal

peat is one of contrest and contradiction and can scercely be

dismissed with the public imege of the beat--beard, bare feet,

L

werijuans, sex, jezz =nd juvenilis. One must look behind this
imeze.

Ine world of the early Kerouac is & world ordered by the
traditional Charistiean concept of man, out it is also 2 world
in wnich the early protagonists, Peter itartin and Jack Duluoz,

Oezin To experience an awareness of the emphasls on materizl

values and of the inhumsnity of the world around them. This

ewereness marks the beginning of the search of Kerouac's

-t
T

cheracters to finc &an order of morality and a pessibility of

—

love within the world, 3Dotha lartin and Duluoz are deevly

nc can best be treced in all its variations, its tangents, sand-
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repulsed by things that are "phony" about their world--aznd
Bhe phoniness is in every instance the substitution of pre-
tense for things which seem to them of value. They are, in

the course of their individuel search, repulsed and frightened,

e éo to fthem, but rather by what peovle do to
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that there is only voretense, &nd there-
fore lack of love, in his first contact with the opvrosits sex,
in the adult‘vorship of the prep football hero, in the world of
business, of education, of law, in the curiosity of tnose who

attend his father's funeral, snd {inally in his concept of

[

F0Q,

Y

His first contect with a "higher being® comes es a matter of

course in his early Catholic educstion and this early vision

od remeins until an older brother on vacetion Trom Harvard

Isn't it true that all they told yvou when you were &
kid turned out to be 2 lot of ¢rap? They toléd you sbout
3o0d as soon &8s you hed Santa Claus in doubt or belore,
someone did., Yet you ought to know by now there's no -
~odliness enywhere, =nd there certeinly is no God to
comfort and watch over us. Maybe you Fi’ﬂu even, in
thne sophnisticetion of modern times. . be forced to

4 admit there must be a devil even in spite of .the fact
there is ro God. Certainly the brutality on all sides
s evidenta all the Godliness nust be hiding out
somewhere. ;

Thus begins the early deubt that develops--llike thet of Jack

Duluocz-=Iinto & Zdisillusiomment which in torn leads to the

8. .
“The Towvm end the City, ». 157.
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Bearch for velues that tzkes Eerouge 2nd his chareacters on

It is Kerouec's novel, On the Roed, that glves oocy to the

form to the searcn ¢f the beat for
ilcsophic identity. 1t has been called--2nd perhaps sccurate 1y
--the "bible of the beat generastion'" by boolk-iaclet advertising,
it enbraces tre mejor vortion of the canon ol beat doctrine

t might be rore accurate to term On the Rozd the
Testeament of the best for nerein apvear the prophets of =

ment whicn continues in The Subterransans end The Dnzrme

he world of On the Road 1s one of movement. It is a world

wnich the Christien concept of man vanishes to be repvlsaced
& concept of ren &s nis own god, nis own judge; ne is his
own universe and nis actlions beccwe thne rituael of hls way of
fe. Yo standard for judginz the moreliiy or immorelity of
&ction exists within this concept of man; therefore, the &cti

i%zell hes no meening beyond the moment, the timeless instant

- whichh 1t exists., To varaphrase Hemingway, what is moral
that wnich supplies "kicks" for the beat, and whet is immoral

--0r "sguorel-is ection devoeid of "kicks." Any sction, then,

s conventiongl and moral within the Christian concept

becormes culte the oppos

[

te for the beat. The guest of the
beal becomes & ssarch for sensation whica can be realized only

wiien it 1is culminated by that sensation which 2llows one to




out of himseli," to transcend his physical nature, and

-

a mystic, visionery neture climexed by the beatific

oy

God. ZFs there 1s no specific, established
Iocr epproaching this stete of nirveana, the search of the
Lecones en intensive exploration of the subtleties of
tlon--thus the addiction to stimulisating liguors ané drugs,

ar out wail of the jazz men's horn.

53

g crizin of this object of the beat search--the beatific
--i3s invterestinz and sowmewhat pearedoxicsl wnen cne con-

S

the avenues of oroach used by the bsat. Xerouac writes
elmost immediate public popularity of the generation bhe
terized in On the Rozd, ard ssys that he was not com-

the interpretaztion he now applies to the word

peovle began to call themselves besatniks, beats,

jazzniks, bopniks, bugniks'" and he realized that he wes being

£

1 called the "avatear!" of 211 of thls. Xe expleins the "vision”

resulted in the word!'s present connotation:

Yet it wes as & Catholie, it was not et the
istence of eny of these "niks" snd certainly
with thelr @ provel either, that I went one

ternoon to the church of my c¢hildhood (one of

+ b O3

MO W et o3 P
5

% Ste. Jesnne d'Arc¢ in gOWull lless., and

u 1y with tears in ny eyes &nd had a vision

g I must have really mesnt with "Bgatif

n when I heard the holy silence in the church
(I w the only one in there, 1t wes five P.¥,,
cogs were barking outside, children yeTIinD, the
211 leaves, the candles were Tlickering zlone
just for me), the vision of the word EBeat as being
to meen veatific., . .There's the priest Dreachlng
on 3unday morning, all of esudden through a side



a group of 2eat Generatlon
i"COGtS like the I.R.A.
g" the religion. . .I

In Cn the Road, the beatific vision comes in the veried
gu : = mo. whose "magic horn' produces en other=-
worldly sound which makes Desn Horiarty "oblivious to every-
thing else in the world,"lo of blind jazz pianisf Zsorge

Shearins--"Sal, Fod has arrived."--who "played innumerable
choruses with amazing chords that mounted higher and higher

till the sweeat spleshed all over the pizno and everyvodldy

o Il"l i
o

n
listered in awe and frig of the "grest girls" in the

Fexican house of prostitution, "this strange Arabian paradise

] D tal -I
we hed finelly found 2% the end of the herd, hard road, nle

S
L

of the proprietress of & "fish-"n-chips joint” on San Fren-

clscot's liarket Street wao vecomes Tor S8l Peradiss, who is

“out of (his) mind with hunger ené bitternsess,” e reincernetion
of his "mother of about two hundred years 2go," and stimulstes
& vision which results in

.the point of ecstacv that I always wanted to

reach, which wes the complete step across chrono-

logicel time into timeless shadows, and wonderment

in the blszselkness ol the mortel realm, and the

Teck ferouac, "The Origins of the Beat Generation,®
Playboy, 6:42, June, 1959.

10 .

1051 the Road, p. 166.

i e e

Ibid., ». 199.
12,



sation of death kicking at my heels to move on,
with a phantom dogging its own heels, and myself
i to & plenk where 8ll the angels dove off
lew 1into une hely void of uncreated emntiness.
This is the beatific vision.
A beat in Lipton's work describes the search for tais

vision ss the culmination of the beat ritusl:

now elsz was one to experience the numinous

e« « RO
enlightenmet. . .nlrvana. . .satori. . .excevt
by going fer oat’ . +the irretionsl. . .wasn't
that the whole ides?. . .2nd how could you know
in these other ways of knowing unless you explored
your unconscilous. . .disasscciated. . .broke up,
end through, &nd beyond. . .Tar out. . .through
pain. . .throuzh sex. . .through pot. . .Beneze-
drive. . .anvt'::ing. . .ewv‘vtnlﬂ‘? . «3ince the
whole ides wWas to experience qcliness. . .the
beatific wvision. . .orgastic _i&ease. . «the
crucifixion of the flesh. . ."H

Linton writes of the importance of ritual for the beat, notes
that this "sacrementalizing and socielizing of the crises of
life™ by the beat £ills a void created by the lack of such basic
rituals in our time. "The churchmen," ne continues, 'see no
lack of ritual, They have it packaged and priced for mass
consumoption, in spiritual emporiums that come more &nd more

to reserble department stores where every day is Christmas."

Thne general public, then, he concludes, goes to churcha dbut

comes away from sermons and services "without being transformed.
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Thoy are still hungry and searching for rituel cleensing and
spirituel illumination.™ Their only eliernative, according to

Lipton, is "to lock elsewhere, outside itz churches, for signs

]

| B

tunal. This is bezat have

6 0

nericen mythos and a mass r

done, and thelr every action becomes in this sense a »ritual of
their way of life. The "ecleansing and spiritual illuminstion™
beat of jazz, the hesrt beat,the beat in thne
16

=

Another requisite necessary for those who wisn to epproech
thls vision is self-imposed poverty. EKerousc's charecters reject
the rewards of the steady job to go on thes rosd, to drive
country seventy-two nours to find out if I nad 2 vision or you
ned & vision or he hed a vision te find out eternity,”17 as

Y

ibes it in Howl. Rotin Rexroth and Lipton write
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of The importance of this poverty. Rexroth notes that the
perticular circumstances into which one might be born are not
of importence to this philosopay; ratner, he writes, "the thing
tuat is importent is the detecnment from ons's own possessions
end the lack of covetousness of the possessions of others.”

This leck of covetousness Lipton finds at the heart of the
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beat; =s the beat "loves everybody" end has no attachment to
thinzs material, he is not cepable of acts of violence. He

would write & voem about them. This desire for a 1life of

"

ey

erty ceauses tne begt, Lipnfton notss, to seek "2 nelghborhood

wners the poor live, the poor who are resigned to their poverty,®

H

the best environment in which to live "the life. Their

soverty Linbon sses as "a cardinel principle which the beat
o O N . e f < o - Illg
¢l The oonemians o1 vhe ::)Gub.

The saints of the beat who aprear or zre mentioned in On

thé Roed are jazz saxophonist Charlie Parker, jazz pianist

——

hearing, and poet Dylan Thomas., A&s projections of the

beat myth who offered the creative act as the "only defense

. ' ) . o st - “20 . . 'Y
ginst the ruin of the world, to quote Rexrotn, tney éare
ssen s ~ods of tThe beat movement, a2s they seem to nave embodied
the bestific vision, and are set up &s objects of emulation. TFor
both Parker and Thomas ths pursuit of creativity led to the sanme

dlsastrous end, death resultinzg Trom extreme pnysical dissipetio

Shearingts blindness served to separate him from his vhysical self

end from the "ruin of tne world.” It was not necessz y for him
to employ sex, liquor or drugs in en attempt to "go out of
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visionery for the beet through his music. "Bird" Parker's

search for the vislorn is the subject of beat poet Stuart Z.
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frenetic dancer
weaving out of the darkness between
the buildings
blowing high & screeming in. . . .
they relaxed him at Camarillo
sent bhim out
but he did not cool., « «
what ebout that horror, man?
wnat gbout that paia?
whnet ebout that cat, like all the time
tryinz to do himself in, lushing,
hyping, insene ....ing, no sleep
no eat just blow blow blow
farther and farther out tearing finger from hand,
eve
from skull, sounéd from throat, leaving bleedlng
chunks of Bird caught in the teeth of many
sessions.
what gbout that?. . .
but he'd been there, man
& he blew
Z ne Tlew, men
like
AN oy
nigh 21
As Lipton notes, jazz rwsilc 13 both & therapeutic and s sacrsd
ritual Tor the best,thus the beat adulation of the musicians
whose music nas ths effect of liberating them from their
inhivitions and offering them & mystic vision. That jazz is
consideresd "profane' in soms circles of contemporsry Western
socclety, Lipton adds, "makes it no less sacred" to the beat,
who Zollow it to "its own temples, back-alley Temples and hide-
away snhrines" wnich Lipton sees 2s "not unlike the rocturnal
woodland worsaip wnich hazs elways marked the outlawed relizions.”
Tne conbinatlion of the disarriliated beat end disaffiliated
’-—!s- o Y —_ 13
“+3tuert Z. Perkoff, "Bird," The Holy Berberians, ». 83.
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produces what Lipton terms "a mystigue of jazz," 2 perhaps
celebrated by poet Ginsberg:
Eoly the "ohuing saxophone! IHoly the bop epocalypsel
Holy the jazz baéfs marijuna hipsters peace and
j'.mf and drums!<3

Another steze in the development of the beat philosophy

xemined in Xerousc's novel, The Subterranesns. Leo

Percepied and Mardou Fox seek the beatific vision through the

al relationship end occesionelly find a reasonable facaimile

\'

[

5
o

ugh a process lormal Mailer describes as “not love

ey
W
42}
®
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n for a2 mate,but love as the search for an orgsasm ’

2 :
apocelyntic than the one which preceded it." The novel

Y

£ sensual search for the vision of Zod

wnom Hailer sess s

that God which every hipster believes is located

- -

in the senses of his bodv, that treapped, mutilated and
nenetneless megelo fun.acaT God who is It, who is energy,
life, sex, force. . .not the God of the caurches but
the unachievables whisper of mystery within the sex, the
paradiss of limitless energy and Bgrception just dbeyond
The next wave of the next orgasm.

ind the search resvlits in frustratlion and disillusionment, es
J

the truly apocelyptic orzassm often remains, as liailer notes,

; - s 2

"as remote as the Holy Cresil." 6
2

2“u;pcon, Be G1i%ey He 212




T
e in the development of the best philosophy

is presented in XKerouac's novel, The Dherma Bums, which represents

in meny weys & negation of the external mesnifestations of beet ritual
the earlier novels, On the Rogéd and The Sub-

terraneans., ALlthough occasional refersnces to Zen Buddhism oceur

the earlier novels, the Zen doctrine is not glven extensive
consideration by the bect of these works; the introduction of
tae beat to the way of Zen remains for Ray Smith end Japhy Ryder

e Dharma Bums. But it seems that the beat do not especislly

welcome this introcduction. ILipton notes that the novel incdicates
Terouac is selling out to M"the so-czlled 'good writing!

standards of conventional criticism," an@ finds Kerouzc's "almost
=

benize” treatment of the "sguares'" wlo anpesar in the novel a

nmisrepresentation of the beat code. Wor, hs adds, are any of

.likely to glve more than lip service to Kerouszc's

i g
notion that "the only decent “cciv1cy left in the worlga"
is to "pray for gll livinz crestures.” t is a very
superficial notlion based on & misunderstanding of the
Zen practice of "sitting quietly, doing nonn;n;.” The
preayer of intercession, whether for man or beast, is
no pert of it. Woo 1s any mén to interceds for snyone
or anything?

His conclusion:

nts in the novel stick out like so meny
lumps. When he has succeeded in making
t of his experience Kerouac will be able
meterial more naturally--in the lives

B
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of his characters rather ;tan gs Iintermittent
sermons and h’llelujans.z’

But it weoculd seem that Lipton himself is less than qualified to
cormment authoritatively on anyone'!s hendling of Zen Buddhism.
Zis own infrequent references to tne vanilosonhy seldom venture
fer fro§ slen W, Weti's stendard texibook on the subject, The

2y of Zsn. When a "well-sducated women' of

in an episode in The Kolv Barberizns questions some pnase of the
28

doctrine, Lipton turns to Wetts's work and reads verbatim.

when other Zen matters require explanation or clerificstion,

Zven the nost naive of readers would not heve failed to make

& similer observetion of Kerouac's handling of the Zen elements

Wwithin TtThe novel, for it becomes odvious early 1In the work that
b

neither the author nor his charecters have more than a suverficial

knowledse of wnet is decidedly o dlfficult philoscphy to master
one reqguiring ¢ lifetime of dedication from its aspirants.

{erovec's acqualntance with Zen came, no doubt, Trom his

essociations with beat poet Gary Snyder--whno anvnears thinly
dlszulsed in the novel as Jephy Ryder--with whom he worked as
& lezzier ancd Torester. Snyder, who studied Chinese at the

Lipton's scguaintance



the Unlversity of Californies 2t Berkeley, 1s at present in

e T = o, JrISpHS, ot - P ] a am i Bam B s 7 1 R ] 30

Eyoto, Jepan, teking formal training in Zen Buddhism.

Imilete the Zen doctrine into
the way of the beat does i1llustrate some of the essentizl
likenssses between the two. The emphasis of the beat upon
essness of experlence &s well as the importance of

;, are »oints

intrecspection, contemplation of one's inner sel
vitel glso to the Zen Buddhist. And ths attainment of the

beatific vision as the result of a meditative purgation of the

physicel self--as is illustrated in Tane Dharma Bums--would fit

Zen., But the jazz, the sex, The liquor

and the euphoric drugs of the beat would have ho placs in the

world of Zen, just as they have no function in Rerouac's The

Fal

And thus the searcn of the Yeat for a coherent view of
man &appears to have run its course and the lates Kerouac apvears
only t have chenged but little, philosophically, from the

-

rl \&

0
ki

g ai12c. He i3 decldedly somewnst the worse for wear

e
bt

efter a period on the roed, with the subterreneans, and over

the mountein tops with treDharma bums, but he is still




Th
little manipulation be cast within the bounds of existent-

ialism, the philosopuy that philosopher Willlam Barrett has
"31

2

the atomic age Certainly the

inds in existentialism--"the alienation
and strangeness of men in his world; the contredictoriness,
feeblenass, and contingency of human existence; the central
and overwhelming reality o« time for méan who kas lost his

e in the eternal"Bz—-sra the themes which obsess the
beat. &4nd yet the beat have made no conscious attempt et
espousal with the existentialists. Critics in searcnh of a
convenient plgeonhole have on occasion called them "Americen

Existentielists,! as opposed to or in accordance with their

]

articular interpretations of Jean-Ffaul Sartre snd the French
Existentialists, But still the beat searcn continues. To

wiet end? Rexroth adds this concluding note--hls answer

I belisve that most of an entire generation will go

to rain--the ruin o? Celine, Artaud, Rinmbaud, volun-
terily, even enthusi asnlchlly What will happen after-
warcs I don't xnov, but for the next ten years or so we

are going to have to cope with the youth we, my generation,
put trﬂcudh the atom smasher, Socisl disengazement,
artistic 1nuegr*‘y, voluntary poverty--thesse are powerful
virtues end mey pull them tirough, but they ere not the
virtuss w§ tried To inculcats--~rether they ere the exact
oprosite. 3

m Barrett, Irretionel Man A Studvy in Ex
Hew York: Doubleday an

(oh b

r-‘w (‘1

a

3Rexroth, "Disengagement: The Art of the Beet CGensration,”
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Lnd Rexroth would have the Beat Gensretion writers become

literary martyrs of the Atomlc Age. Such & pat prediction
mizht e&sily explein sway any rationel attempt to determine

the artistic competence of the group, but one must Zo bveyond

the mere statement to establish social disengegement and
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verty as compatible partners to artistic integrity.

Such 1s the task of the final chapter of thils study.



CHAPTER IV
THE BEAT AWD BELLES-LETTRES

While onlvy time end its perspective can offer final

judsment of the literary accomplishments of the Beat Gener-
ion poets and novelists, some conclusions as to the merit

of their writings can be offered at this time. The structure
of the fictional world within which the beat have placed their
creations has been examined; the characters themselves have

been subjected to scrutiny; the social and philosophical impli-
cations of the world of the beat have been presented for anal-
ysis: it appears then that the time is ripe for a reckoning,

™

he beat contributed anything of value to the art of the

ba
o
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novel? To poetry? To the understanding of that highly indi-
vidual process: the creastive act? Only their work--frse from
the fetlsh of their way of lifs, uhe beerds, sandals, conga

runs, coffechouses, sexual inhibitions, liguor, drugs, dis-

ﬁ.!(

affiliation-=can testify to thelr artistic integrity. A tacit

denizl of the criticel standaerds of one’s own time does not

automatically place one's work outsids the realm of criticism;

nor does the fact that a writer is¥sick and tired of the con-

ventional English sentence'l

S

necessarily elevate his improvi-

lreck Kerouac, "The Last Word," Escapzde, 3:72, June, 1959,
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the level of ert., 1If & writer's werk is to stand
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empt at expressing onet's vision o
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one's own time, it must also submit to the standards set for
determining the worth of creative endeavour at this same tilme,
iters and rebellion may go hand in hand, but rebellion and
istic competence are not necessarlly synonymous. A writer's

worth as an artist cannot rest upon the merits of his rebellion,

art form. It is within these tenets, and these tensts alone,

that the artistic worth of the Beat Generation writers can be

s
@
fn

t biogrepher Lipton begins his discussion of the beat
prose writers by noting that beat prose is not as highly devel-
oped as is the poetry of the group. This prose, he says, "is
only in its beginnings.® After discarding Clellon Holmes,
Antole Broyard, and R.V. Cassill s workers within the bpeat

d wnose "style remains largely conventional,” he moves to

novelist Kerouac who "has only scratched the surface (of). . .

the lifeways of the beat geneﬂation. His personal grisvances

I
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inconsistent treatment of the beat take up the
cr portlon of the essay, but he finally discovers what he
conslders Kerouac!s strength as a writer. This he sees in

Kerouac's handling of a prose-poeiry combination in hls writ-

o notes thils sam
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trend in beat poetry: "Free
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n that direction and, from
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s of James Joyce."
He speaks out then for this combination as the "contemporary

g the word once more back to 1life," and
adds thet oniv the artist with "an original mind, a great gift
can master this idiom., And
Xerousc, he implies, has these recuisites,2 Wnile it would

be difficult to argue that the first two are not Kerouac's,

ons can easily approach Xerouac--and the veat prose writers
-=by denying that he hes the third.

"Knowledge of his craft® implies that the writer as novel-
ist bfings to his work a sense of order, direction, and purpose
wnlch when exercised within the dramatic or narrstive framework
of the novel will oroduce a recognizeble work of fiction. It
also implies a precision of motive, a cultivation of taste, and
2 sesnse of style: elements Henry James found & necessary part

of the art of the novelist. If These elements are present in

Xerouac, they zre glossed over by the apparent naivete with

—

7aich he approaches nis resvonsgibility as a writer. Only his

i
h &

0

h &

T published novel, The Town and the City, contains any

evidence that Kerouac is aware of a craft of fiction. While
a rambling, often sentlmental plece, the novel does reveal a

erovac who is meking a conscious effort to construct scense,

2Lipton, The Holy Barbarians, po. 250-25l.



to reveal character by action as well as implication, to
ficant insight into the human condition by
is meanipulation of these elements, Everything that has

eems a repudiation of the technigue of the
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On the Road is a novel of movement, not action. fction

as the embodiment of significant acts and gestures vwithin the
framework of a controlled, dramatic scene is not a partv of
this work. Movement prompted solely by a boredom with vresent
setting or circumstance carries the piece from its beginning
to its conclusion, which is 1ess.a'recognizable conclusion to
a significant dramatic exploration of the human ccandition
than 1t is a simple halting of movement oy the author at his
convenlence. The ususl nostalgia of the setting sun predict-
ing the coming of night is employed by Kerouvac to placatie
readers who may have expected more. But there is no ending
to this novel, because there is no_beginning, or middle, to
warrant a conclusior. Characterization is given more atten;
tion in this work, but here, too, it seems that Xerouac fails,
e never seems quite sure whether the story is that of narra-
tor Sal Paradise or that of Dean Morisrty,.who 1is given fer
more definition than Kerouac by implication gives his narrator.
It is Moriarty--whose obsession with life would seem to offer
more fruitful investigation than the opulent emotionsal reac-

tions of Paradise, wnho is just along for the ride--who is cast
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e, who is, after all, Kerouacls fic~
tional slter ego. Perhaps Moriarty will receive better treat-

ment in the yet unpublished Visions of leal which, Xerouac

won't be published for 20 years," as "the world isa't

ready for it."”? One wonders if Kerouac is predicting a depre-

[¢]
| nd
]
t
| ad

on of moral or of literary standards which, it seems,

must precede publication of this opus.

O

The Subterrsneans, as Kerouact's attempt to adapt the

Joycean devices of interior monologue, stream of conscious-

ness, the cinematle montage, the free, lyrie, punning language,
to the "Seven Streams of Swiftness®™ which he substitutes for
craft and revision, seems only to indicate that Kerouac is not
Joyce and that Typing is not writing. The novel is Kerouac's
rgunent against whet he terms the "laborious and dreary lying
called craft and revision by writers,™ and this is his thesis:
seems to be the key to repression in

writing as well as in psychological malady. Lf

vou don't stick to what you first thought, a2nd to

the words the thought brought, what's the sense of

folsting your little lies on others?
fnd this is his practice. He wrote On the Road on a coatinu-

ous scroll of mechanical drawing paper, tyoved single-svaced

3Jer0¢v Bcazty, Jr., "Trade Winds," Saturday Review, 140:6,
September 28, 1957.

) w T - T B -
“Kerocuac, "The Last Word,™ Zscapade, L:72, October, 1959,

SKerouac, "The Lest Word,” Escapads, 3:72, June, 1959.
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without paregraph indentations, so he would not have to intser-
thouzht to insert single sheets
of paper. Ee has duplicated this method in his other novels,
er results. But il Kerouac wishes to emulate Joyce,
he must adopt more then mere technigue; he must accept th

responsibilities that such & tectunique demands of & writer--

of ths novel as a fictional vehicle~~if he is to produce wors
than an imitation of Joyce, which i3 of little value when onse
can turn to the mastery of the origiral and find the artist,
not the imitator.

The Dheraie Bums represents not only Kerouac's repudiction

of the weays of the world of ths beat, but 2lso, in many respects,

nis best novel. He has--perhaps unconsclously--adnered to =2

ct

ccnesive pattern of development that substitutes & degree of

scenic structure, plot and character development for the free-
flowing improvisation of the earlier works. Hls cheracters
are provided with & recognlzable goal znd thelr attempts to
reeca this gosl are given sone meaning, torough evaluation,
by the autnor. The essential wealmess of the work lies in
the undigested Dharma philosopny which imbues the eantire work

with a2 pretentiousness thet undermines any esuthority Xerouac

ler, "Trade Winds,™" Saturday Review, 40:6,
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Doctor Sax and Maggie Cassidy, both published in the wake

of the popularity of Xerousc's "beat" novels, offer little

more than a rehashing of the material offered in The Town and

the City, only now the author has eliminated ell sense of

order and restraint and has cast the world of his youth in

the subjective incoherencies of his proée-poetry style. The

deficiencles of plot, scene structure and characterization are

11 here, as are the tangled sentences, the incoherent word

z of punctuation. While one does not destroy
sither Norris or Dreiser by pointing out their bad gremmar

and their false rhnetoric, one can do s¢o to Kerouac, for these

inconsistencles are the basis, not the by-products, of his fic-

tional method.

Critic John Cierdi in a review of Maggie Cassidy ofi
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scme sound criticism of Kerouac's method and rather neatly
opunctures the Kerouacian myth. -Ee Tinds it "misteken serious-
nese to treat this stuff as if it could be aéked to respond to
the criteria of serious writing." What he finds instead is
Kerouac's breathless interest in Kerouac." " The total premise
of Kerouéc‘s writing he sees embodied in the quote, "Oh, uy
God 1t happened to me: every sacred, formless irrelevance is
out of my own loving memory of myself.® Cilardi's estimate of

Kerouac'!s worth is applicable to the majority of his writing:



ion has been made of slighter materials
€ Wwhen & writer has gone to work on it
but ﬂerouac has no interest in writing, if oy 1
ing one means the art of shaping experience into a form
that releases the experience to a reader. KXerouac pre-
fers merely to assert. There is nothing in this book
that might reasonably be called a scene: scenes must
paced and structured, and pace and structure are
availeble to the slap-sprawl school. There is no
ion here. Kerouac would have done well to remember
mingway!s warning to Lurle 1e Dietrich, "never (to)
bonfuoe motion with ctlon. Here, as everywhere in
Kerouae's writing, there is more jerky motlon and less
action than one may f:nd in any twentieth-century btook
I know of. There is not even anything that might pass
as charactevizat’on, eand perish the thought that there
should be any development of character.!

}Sv

»_,—

) ()' C

C',? QOO
1) ci Tan

(Dl

0

>

If one is to find a contribution tec contemporary letters
by the Beat Generation, he must not pause here; for Kerouac is
£t best & writer in search of a form. Until he finds or devel-
opa one out of his autoblographical irrelevancies or, better,

casts his fictional world within the resirictions of conven-
tionagl forms, his stature as a writer and his contributions
to the novel e&s an art form must be termed minor.

Lipton turns--and accurately--to the poets of the beat
as the "vangard” of their literary movement,8 for it seems
That if the beat are to make a significant contribution, it
will cuite possibly come in the gulse ol vostry. Poetry enjoys

in fAmerica at the present time little popularity end normally

e ]

ta

finds itself relegated to the jingling column in the dally news-
paper in its Metcalfian guise, to the odd pages in megazines as

7 John Clardi, "In Lovin

ing Memory of Myself," Saturdsy
Review, L2 2/-23, auWy 22, 195

3.
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spece-filler, to the "little™ magazines and their "littler®
circulation., The poet himself is viewed as something quité
apart from the public image of the American male; he sees him-
characterized as & not-guite-a-man, a pale, scholarly,
limp-tendoned creature whose job is certainly not a man's job,

M-
%

poet has fared poorly in this day of four-minute milsrs,
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mscled behemoths, seven-foot besketball stars and other phys-
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1 testimonials to the potence of the American male. And
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poetry has suffered as well, for his audience has become

b

ncreasingly limited and his poetry has reflected this lack
of auvdience, as no longer could it be said that the poet was
speaking to or for a pecple who were aware of his message.

If the beat poets are remembered for nothing else, they will

be recognized as the group which has done much to wipe out
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The outward trappings of the beat movement brought the
Sen Frencisco Renaissance and its poets before the public eye.
Lnd msny, no doubt, were surprised by what they found. The
postry of the beat reveals a sense of direction and of form
not found in beat prose. These poets have taken that which
is unpoetic in their time and made it poetic. They show a
genuine interest in their time and an awareness of the respon-

sibillity of the poet to his time. They have managed to capture
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1 their poetry. They are alive, they are writing, and they

w

heve an eudience, which is more than can be said for the

tate
t thls nid-century merk,
Poet Lawrence Ferlinghetti is the most rolished of the

beat poets, end stands with Allen Ginsberg as the most typical

pf thelr group. Ferlinghetti, a ?h.D.,g writes his voems to
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e says, "the printing press hes made poetry
80 silent thelt we've forgotten the power of poetry s toral
es3.' The sound of the streetsinger and the Salvation

”10 . 4 L.
. £N04a Tnis Seaenms

drmy specker is not to be scorned. . .
to be the emphasis in the poetry of Ginsberg, Corsc, Duncean,
Perkolfl and most other beat poets. They are striving for the
cral gunality that both Lipton and Rexroth hold as essential
To poetry. Out of this emphasis have come ths poetrv-jazz
presentations wnich may serve to galin an even wider audience
Tor their poetry. Whlle the general guality of ths work of
the beat poets is uneven and &t times of dublous valus, the

act that they are producing poetry in what sesms to be

eén essentially unpoetic ags must be given credit. Althougn,

L | o i = \ — _-¢«.
7"31z Day for Berds st Bay," Life, 43:105, September 9,

o

Lewrence Ferlingnetti, 4 Coney Islend of the Xind, p. 98.
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like the prose writers, they occasionally celebrate the aim-
less escepe from socisety through the mediums of sex, liquor,
and drugs, their work in the main represents an attempt to
face and to grapple with the problems of existence in the con-
temporary world within the 1limits of their art form. This is

more than can be =aid of Kerouac and the beat novelists. The

ot
*J'

mains that the beat poets, whether concerned with their
individual world, with the state of the nation, with the atomic
bomb, with the exploration of feeling, or witk God, seem guided
by a certain sense of responsibility as poets that is lacking
in the work of the novelists., It is perhaps that the poets are
more aware of their precdecessors, of Whitman, Mallarme, Poe,
Baudelaire, Rimbaud, Verlaine, Yeats, Eliot, Pound, Jeffers,
Crane, Cummings, Fearing, Thomas, as Lipton lists tlem,11

then are the prose writers, who name James Joyce, Henry Miller
b} Y 2 Y 3

]

. Scott Fitzgerald, Ernest Hemingway (his early short stories

Y

in particular), Sherwood Anderson, Louis-Ferdinand Celine
2 3 .

f

William Faulkner, Andre Gide, Franz Kafka, D. H. Lawrence,
Theodore Dreiser, and John Dos Passos as their prose ances-
zors,12 but do not seem to have been able to learn anything

of the craft of fiction from them. It mey be here that the

0

heart ol the pretension of the beat disaffiliation can be

|-
ot

found. The beat make frequen sion to these antecedents

Lipton, op. cit., p. 231.
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thelr vooks remain shelved,
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unread. KXerouac speeks in The Subterransans of reading Faulk-

nexr'!'s Spotted Horses, Cervantes'! Don Quixote, snd Joyce's

tlake, but nowhere in the work does he give any

Hinnegan'!s

evidence of having taken anything more than the titles from
these men; the reader 1is only certain that he has read Relich's

Orcasm, as it seems the guiding force within

2]

the majority of their work fails to show it. If the measure
of artistic worth of a voem or a novel is determined by the
number of litereary allusions found therein, every undergrad-
uate English mejor with access to master plots would be s
successful writer. This, heppily, is not the case,

It seems then that if the beat are going to do morse
than fizzle into The Tootnotes of literary history, they are
going to have to do more than disaffiliate.” They are going
to have to offer tangible literary evidence in support of
their belisfs, and to offer it in a form that will reveal
Thelr knowledge and acceptance of the craft and revision that

have produced what is significant in literaturs today.
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