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The steneral topic of this thesis was sU~llested to me 

by Dr. Charles E. Walton. ot Keneas State Teachers Colleas 

ot Emooria. during a stimulating graduate oourse in Sbake­

sneare taken in the summer ot 19$6. An item in the prelim­

inar, r8adin~ Dr. Walton outlined was a reprint of an 

addreee delivered eiaht y.ars ago by Dr. Rardin Craig. 

entitled "Shakesoeare and the Here and Now. "1 Althoullh I 

had had small Shakespeare and lese Elizabethan drama, I was 

8tru by Dr. Craig'e thought-provoking stat nte about 

relativity. and particularly by bis reference to relatlvlS­

tic ooncepts as a pos8ible 80urce at all literary power. 

arch tor an interesti and ohallenging r08sarch probl 

had ended. I resolved to atudy the relationehi tween 

literary ortallty and a relativistic concept at time. 

1 study i8 ba.ed on these two stat nts by Dr. 

Or •• 

•• •wh 
ot the nero .' 
of a fOl1r-~di 

II conception 
Dds 

• relativietic concopt of t time-space cantina 
may thu8 sUIl2est 8b eXDlanati o£ the power of sue 

1 An address given at the General Meeting or tne 
adern Language Assooiation 1n Detroit, Michigan. December 

28. 19$1. 

2 Hardin Creig, "Shakespeare and the Hero a,nd Now," 
A. LXVII (1952). P. 91. 
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ir Walter Soott, who are laid 
ast live again, endow the de 

thus unify all earthly life.) 

The problem, a8 I lensed It, wou~d first involve 11m­

Itin~ the sUbject to workable proportions without troJin 

itl valid1ty, aDd, second. necessitate the exercile or 

restrs.1nt in t apollcatlon of a sUbjeetive approacb. The 

first part of the probl vas eal,., for 1t became a 81!nple 

matter of lelectin~ an author of 10ng-establi8hed literary 

ortalit1J and, of courlv, ake .r8 was • logical 

choice. The lecond Dart of t probl was more diffioult, 

tor a certain d e of 8ubjectivity i8 inherent in an 

inquiry of this nature and ii, therefore, unavoidable. 

cauae there Is a dearth of terial bearing 

directly on t nroblem, I directe relearch tova.rd 

cquainting my8elf wIth non-l.1terary conceptI of tlmu, 

8sDecl y those of ato and Elnltein, and tovara under­

writers .a 
to 
with i 

standIng better t tno t lay behind Dr. Cral~'8 

statementl. I then applIed results to lelect hake­

8pearean pla18, usin own interpretationl and drawing 

... conclullons ~h8rever dwarranted•• 
om earlielt tIme., Derhapl!! even from tlle y when 

firl!!t record his thou2hts on clay, writers have strIven 

3 ~., p. 92. 
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to »roduoe literature that would live beyond their own lite 

sDan, if not forever. Present-day writers who dream or 

log the novel of the sl(e have their counter»arts in 

B of ancient civilizations. The 'loal, though eternal, 

remalna elusive. For to examine and to analyze 8 work 

vnOB. timeless qualities are already established is not 

.cover the secret of Its lon~evity. Lonu­

analysi. of ~reat literature discovers ,oommon 

themes and common methods or techniques; and yet, for every 

literary cla8s1c. countleas other writinl(8, tho\lJ:th 8imilar 

1n aim and treatment, scarcely rise above mediocrity. Th 

question remains: WhAt makes the masterpiece 11v 

urDose or tn. oreatlve wri ter may be der 

11l1lDly .athe tulfillment ot en innate desire ...... "'6~O""'. 

uon an oversimplified definition haa at the same time 

Istoric validity. Early ~reative artists must IU 

worked tor love ot their labor, end not to 

17 in comparatively recent times oould the creative 

artist hope to win a fortune tor dolnl:t, as B. L.ftenc 

onc. laid, "••• what I would bave done for notnlnR, an 
I 

verY 2~adl,., it there had been no reward in t.t."4 And 

even now the financial reward in oreative work 1s Dot 

4 s letter to W1ll I'llI'Ant • 
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alwa pr rtiona,te to the de of excellence, caul 

tty 1, an intangible that yie1da to asurement reluc­

tantlY, If at all. A prime a1 of creative wrlters 

through the • nas n the attai nt at literary 

immortality. They seek the tormula of the Imperlshable 

masterDlece. Ari.totle, tnrou 
/his archltectonike, and 

Hemingway, with his "moment ot truth," wldely diaparate 

thou2b they are in era and thod, concerned themselv 

wlth a baslcally common objective. t by wnatever n 

it be called, and in whatever age It be formulated, the 

&Daver 1, never tinal. 

In .ueh an aura of uncertainty one can reel tree 

to hypotheslae. It the lmark or great literature can­

not be reduced to law. or princ1ple., the area from which 

the dletinaui8hl characterlstlc. arlse can be located so 

that a direction, it not an exact route, i. indicated. 

e hypotheai. ot thia study ii, theretore, that the Dower 

of the great writer lie. in a relativistic concept (ot 

which he .may be unaware) of time, and at such a concept 

is dlltinaulsbable In the sterolece. 

So that the problem will have workab~e proportions, 

I .ve lied this theory to a 8in~le author. cause 

validity nds the choice of a writer whose liter 
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i rtal1t7 1. un stlone on~ establ! d, I have 

works ot 111 Shake l!I Deare. 

idel	 e introduction and conclusion, the .~ttl 

includes f itl!l, al!l rollova: (1) a neral 

Ion ot time in its various Iation­-
to mankind; (2) a historic t nt or eon-

cents, particularly t clas81fiable pre-carteslan, 

post-Carte.lan, Insteinian, wi emphaals on under­

11i n hilosoobic and sc1entlfic con ts; (3) an enal7.i. 

ot Shakesnear.'a conceDt ot tl evldent 1n 111s work.; an 

(4) an examination or sel. akeanearean worka to 

relate	 the t1me cone to the over or the dr...... 

Whatever d ot the reaul t or•
 
ettort, th. proceaa by 1 was aehieTed b.as been a 

rich and satiat,i arlenee.. a, it hal pointed 

t to me a llterarJ 10 that 11 not aoon be exhauated. 

'"7 thanks flO • Iton not only tor hia 

siatance, but alao tor a patient u ratandlnR , and 

to '. T. C. Owe o 1 vi he tinal reading. I 

te1'ul, too, tor 
• 

ouragement r 

lIlJ colleaJtUea 

.L.u. 
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1me, no tter it 111 concel or, i ran­

Dioa1 to a dearee; and rtain11 it recta each human 

beina trom era to arave--indeed, n trom and before 

conceotion. To prehi 10 t lIimoly .s'" time 

W88 oonscl0 t il'1 aDd .eallonal varla­

tlons In li~t and t rature, whether or not he aasi~n.d 

n to t J , a8 a 80nina ere re, he eventuall, 

detected the ba.ie pa't 'n of chanae. are ot that 

pattern, man had entered, unconllciou.ly, tne domdnlon o£ 

time'. t,raDnJ. For be knew that to spend the hour. ot 

darkn••s in cbosen safety, be must ba.e l1mited hi. ranKe 

of dayt1me aotivitJ to reach hiB baven before darkDeas. 

knew, too, that 1n order to extend the ranae ot bi. 

ouerat1ona, he mu.t either rind, in advance, additional 

helter. within the laraer area, or accept whate.er Dro­

teotion was at band when needed. With this awareneS8 of 

oame other restriction. upon DiaD'. t.vv ....vw, 

a necesslty tor Rreparatlon. to enable blm to endure 

(or even to survive) widelJ fluctuating climatio conditions. 

hat mankind would formulate ideas eoncerning ti 

inevitable, for time must have seamed to be the essence 



or life it.elf. And that he would measure it in unit. 

consistont witb both his obllervable universe and his mor­

tality wal, likewia., a certainty. Once the train of 

tbou~ht eoncemina time/change ~al set in mot10n, moreover, 

it led man eventually to a realisation that cbange., or 

variations 1n tne pattern of ohang., could beaet condi­

tion. the eftects ot wbloh Dot only would extend tar 

beyond the moment of their creation, but which would al80 

affect man in aenerationa to come--and extend a away even 

beyond lite itself. The.e ideas may bave oocurred to tb 

early man who, stoppina at a familiar vater bole after 

lana ablence, found it drJ, the result ot a landslide or 

other natural caule, and lIho lub.equently tou.nd it not 

restored to the -orevious condition. Thul, he Va-I tore 

to adJust b1mBelt to a condition that aro.e trom an 

rlier cause. Tbrou,:t:h oblervation and r ....cn, he could 

extend this concept to aooount for causes whjah may have 

occurred before bis lifetime and tor ettect. which c~uld 

oll81bly extend beyond' his lifet1me. In luoh .. "'8y waa 

born the fir.t elemental theory ot relatlvity--at least 

of relativity in the a8ns. of the cloae dependence or one 

oocurrence unon another. inldnSl had 

reached tll1s int, man was cont t to leave the consider­

atlon of t In 1ts 1araer to the ohilosopher; for. 
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to the averue man, time was simply a matter of day and 

niaht, winter and summer, scarcity and abundance, flood 

and drought, youth and old age, birth and death. 

Ideas are not inheritable, and so throughout the 

ages, every man has had to formulate his own underatanding 

ot time. The proJ.ct is .till continuing to occupy his 

thought. ~be man today who develops a complex concept ot 

time, for example, paases through a .eries of thought 

stage8 that maJ be roughly defined •• ignoranoe, aware­

ness, hypothesis, rejection, and, tinally, under.tandin~. 

The tinal stage, oddly enough, otten incorporatel much ot 

what was tormulated in the seoond Itage and later rejected 

as naive or tallacioua. An under,tanding ot time is com­

pounded largely of ignorance and awarenes8, 80 that the 

procesa ot understanding ii, in eftect, a aircle. ~8 

individual must work his way laboriously through the prob­

lem, finding little help in the experience. of his parenta, 

his race, er preceding race.. Time doe8 not exi8t tor 

today's child any more than it did tor the earlieat ot 

hwnan beings. &.It be eventually reache,s a stage of aware­

ness wherein time begins to restriot his freedom with 

ever-increasin~ inflexibility until, at last, he assumes 

that time is indeed a tyrant trom whoae rule he cannot 

eacape. With grudging acceptance of this faot, he 
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or. izes his existence within the prison walls of ti • 

t lenath a8 he arov. old, be 8 that his attitu 

toward t reverts 8~most to that ot his childhood. Tots 

and ancientl, throu inability or unwillingness, make 

small distinotion tween last we and la.t 1ear, or 

tveen e l ••t decade and the laat century. 

PODular beliet holds that in t innocence ot the 

child an the w1a ot d, truth li•• close to 

the surtace. Because popular beliets have foundation. 

that are often unreliable and almost never scientific, 

pursuit or thi8 point must be purely subjective. But at 

1eaat it aeema to .uggest to one the restrictive nature or 

the absolute concept of time held by most contemporary and 

tb1nkina adults 8ince its formulation three centuries ago. 

Like the modern sc1ent1st, the writer who seeks a liter 

kind of immortality i. tryina to track down the ultimate 

nature ot reality. :1s anoes for auccess ae in£in­

1tely greater 1t hi. 1'0 inat10n I' unfettered 

by narrow cODcepta of ti • 

T att 1'0 an' a awareness and eonce n -

t10nl ot time develop has a bro 11cation in the 

hiator]' 0 h110soDh1eal and Icient1fic ougnt--ln the 

annala of t et al sear tor t nature ot r ity, 

throu fi t revioualy ntioned. nd even 
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the under.tand1n~ that tinally CroWDS the initial gropings 

il not tinal, but tentative, unearthing with it a realIza­

tion of an ever gre8ter human ignorance. Indeed, all 

approaches to knowledge or learning are dead-end streets. 

In the past halt century, for example, man has leen tre­

mendous strides made toward revelation of ultimate reality 

in science; and yet, today ,many scientists and phlloso.. 

pherl. delpite their successes, despair of ever reaching 

a final answer. 

The writer's search tor truth, on the other hand, 

is a corollarJ or this concept,. in a narrow sense. Truth 

may be laid to be enclosed always in an unnatural husk, 

one that il slnthetic or man..made. Truth does not oonceal 

itsel!'; instead, I1an, with his limited s,ense8, simply can­

not perceive of it. And through erforts to overcome len­

sory weaknesses, man unWittingly buildl this so..called 

husk, at the lame time oreating the task of stripping it 

awal. This prooess may require generations or centuriQ". 

But eTeD artel!' NlIloving the busk, man mal find truth 

visible but still not really understandable to his lim.. 

ited intelligence. And 80 the quest for truth 1s endless •• 
This constant pursait of the eternal verities 

implies either that truth i. inrinite or that man has had 

but small success in his quest. Nelther implication Is 
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wnolly true. rut oDaidered .a finite; an an 

obviouslv has a o , t leut in te 

of hi. mental and sensory oapacity to dO 80. t, the 

quest continues because s orten defeat themselves. 

In t Innin2, tn. a un ntal truth was 

a d with little more than ouriosity; t, as each 

new discovery ilt a broader, f1 r ae from which to 

work, hia taak bee atlvely easier, thou~h still 

formidable. 

odern inquiry into Relativity eats that 

writers, like .oientiat., st recognize that the world 

is 8. four-d sional space.ti oontinu in whio 

itner ace Dar tl exl.ts as a separate entity_ Such 

an ro to his work should eDable a writer to see old 

truths in a new liaht and, possibly, to disoover new ones. 

It should, likewise, "ive to his rk a new depth and 

soooe that will lead to D literary potency. cause the 

can t at the soaoe-time continu cannot be represented 

rapb1cally, Bclenoe explains it through the them.tlcal 

symbol. Crai2 observe. that In ilosophy, too, there Is 

a tendency to look upon symbols as the principal means 
• 

(if not the only means) of determining and eValuatlng 

trutb.S And slnce symbolization Is the very heart ot 

5 Craig, "SDaKeSpeare re and How, n p. 90. 



7 

11terature, the author who strives for ~reatness must 

18 sYmbola to clar1ty fundamental concepta that 

transcend the bounds ot ord1narl communlcatlon. Here, 

then, 18 the challan~e to l1terary greatness. 



- ---

II
 

.w..J.~a~T CEN'I'nRY: 

One must concern himself with the concept, of t~e 

known as absolute and relative, and with tb hilOSopnlC 

and Bcientific forces that shaped theU.l. or such a study, 

t aterial herein n divided into raul' a s, 

known aa Platonic, pre-Cartesian (Elizabethan), poat-

Cartesian, and Einsteinian, ea arbitrary division repre­

santin" a historical period. In only one of these periods, 

the post-Cartesian, was t absolute concept of tl omi­

nant. One must ass that the absolute ooneept of time 

prevailed only tel' the 11n~ 0 scartes (1,96-16S0), 

whose ideas Drovided t eoil 1n which the conception grew; 

and, further, that concepts of t revaili before 1600 

were at least Don-absolute, if not actually relat17iatic 

in the nateinian sen • 

A atudY of this nature dictates that the Platonic, 

pre-Cartesian, and Einstein! m r1als, oau of t"unn-­

mental similarities, be p nt in 10"ical rather than 

chronological order, and that lin ord rOatlon be 

crossed vh vel' necea8 ,e neral organization• 

involvea, first, a conaideratlon or Binst 'a theories 

reaarding t eDace, to be follow by • discuesion 
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eu. r, e r 11180 V......+nn (1642­

1727), the cone 10n 0 meChanlcal univer was evolved. 

1 processes ot n.ture re crlbed In te ot ordl­

nary experience, d could be illultrated 

by concrete ell '1 onlan law. or 

ecbanlc•• the be«!nnlna of t reaent centur1, sclen­

tilts bad beaun th.. prooe &I of na eer· 

tal viatlonl tr b.••e lawe. Ill.mt, tne•• 

dllcre'Dancle. vere 80 fundamental as to dlltu t verJ 

toW1 10n ot "ton'a univer.e. t 1920", 8clence 

n to i wn ab1l1ty to 8xola1 ow ~J..LDgl 

haJ:»'Oen, and to re 18 even oubt that sclentitic man 

can ever haDe to in touch w1 ultimate real1t1.6 

Lo (1632-1104) 11ft e ula­

tlons conee lativ'lty. In Locke', treatis8, n 

Understanding,· account ot ine8smeD on t h. 

Bab In ahlp'a cabin tl one orlncl'Dle ot 

relatlv1t1-­ t or t relativity ot Itlon.1 .ewton, 

also thro coneiderations ot motlon rd ship, 

lated hi. DrlnolDl. of tivlt 1 lon, In which he 

asserted at chanlcal lawa valld.ln one D~ace 

10:rrJlU_ 

6 Albert natein an Inteld, _.. _----_... 
of Isle8, p. 3. ­-

1 Lincoln B.l'n9~t, The Universe and u",-............ -.-- ......
• 41. 



• • - 1 \.4. , 

9 Ibid., p. $­- • 
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hovevel', In that 1t d1 t Teriff the existence ot an 

there It trat that tb~. t II ot 1i trav­

eled at exaetlf the aame IPeed. Science now raced a 

lerioul dilemma a It must dllcard tne ether theorr or the 

older Copernlcan theor,y that the earth 1. In motion. ~C!'I_ 

entl.tl adVanced many Dew 111Potbellell" but rejeo ted t 

later. Th.e Kicbellon-Morley eXDerlment W.I repeated, to 

yleld the sam. result .1 betore. For the next twentl-tour 

y8arl, scientlatl a t un ceaarul1J tor nawer to 

thelr problem. 10 

In 1 ~, Albert Einstein, then oDlf twenty-lix, 

,lilhed • er whiob Dot on11 augg.lted an anlwer to 

the rlddle, alilo oDened a new world ot Obflical 

tbouaht. Tbe lcbelson-Morlel experiment bad ••tabll.bed 

one indlsput tacta tbe velooitJ ot 11~ht i. conatant 

deeoite the eartb'. aotion. Prom thi. data, Einsteln 

reasoned tbat t y.locit, ot li must be l1kewi•• n­

.tant, ardlea8 ot t ion ot an, lun, star, or 

.1ate. moving anJVbere in the univer.e. He tben broadened 

• aenerallzationand a•••rted tbat n ••• the lawa ot 

nature are the .ame tor all uniformlJ moving .•latems," 

the ea.enC8 or bis Special Theory or Relativity.ll 

10 Ibid.-
11 Ibid., -5",.•-
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Lincoln nett ints out that Einstein'. cia! 

orJ or Relativity si 17 reaffir the .cientist.s 

faith in the univer cony of natural law. and that 

it also tells to s arch, for an absolute, 

stationar:q tr of reterence In the universe. aoe, as 

another ~reat German mathematician, Leibnit& (1646-1716>, 

"clear17 sav two centuri•• betore Einstein Lf!7 simply 

the order or relation ot things amo~g the~elves."12 

Eventually, Einstein dilcarded the concept ot 

absolute tlme, alon~ with the con t ot absolute spacv. 

contended that " ••• JUlt &1 space is _ 1y a pos.ible 

order ot material objects, so time i. simp17 a possible 

order ot eveD~s.ft13 Acoording to Einsteln, time i. purely 

IUbjeoti.e, thou an es it an objective concept bJ 

referring his exneriencel to a clo or a calendar. An 

hour i8 actUally a space sur ctl 1~ repre.ents an 

arc of titteen degrees i~ the daily rotation of tn. celes­

tial Iph.re. And a year il a measure ot the earth's 

progress in Its orbit around the sun. 

The c n ooncept ot t has aning only 

• because all residents of the earth use clock. ared to 

12 Loc. cit.

13 Ibid., p. 51.-
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the s astronomical system. inhabitant of Mercury 

(which circles the SUD in eighty-eight ot the eartb'. days 

but rotates on its axis only once in a like period) cer­

tainly would have a ditferent "a tl ,ven•" 
subjective worda like now are aningleBI! to-
Bcientista, tor wnom time have sianl.f'icance only
 

when 1'81ationlh1'pa between eventa and !!Iysteml aredetined.
 

a man lookl at a star that 1s irty light years away
 

tr the earth an rkl, "Tbat Itar is bri tonight,"
 

&DI that the lia:ht rOI t lett ir source thirty 

Jears were Drlaht • _____p __ or ~ the lntensity ot the 

rays at their source may be quite ditterent from that in 

the 1m.~e visible at thi. moment.l4 

A lei.ntilt d 1 i problems Involv1 oo~-

plex toms of tion at relate m itudes found in the 

Iyst under conliderstion. uses the mathematical 

lawl ot tren.format1 to 8stabll.b the relationahip. 

rnett eXDlain8 this transformation by the a1mple example 

a mao'a walking t ok ot a ahiDI it the man's walkin 

sneed 1. three 1 er hour and the Ihip'. sed i. 

n's velocity wi~h respect to 

the sea i8 tifteen les r hour n he walks forward, 

• twelve mil er hour, t 

14 Ibid., pp. 52-53•...........
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and nine per hour When ne v II t. lhis J)rlnelple. 

e s le addition and subtraction or velocltles, d 

81ml1ar 8100 1 of Gall1eo. 

t 

t prinoiDle r 11 t in ien 

.ed or 11«11ti Is tactor. 1S Insteln, In his oria­

1 oa'Oer on lativ1tiJ, deal' vi Is kness in the 

prlnc1Dle dltloD ( ) or veloeltl • 
noted that It' the principle were u.ea in the ea•• ot • 

ov1Da ,,~\~ln sDd a 'statfonar1 aignal light, the veloeitl 

ot the llA:b.t beam relat1ve to the train wou.ld be e (con­-
.tant "elocltJ ot llght) plus ~ (velocity ot the train) 

when the traiD moves toward the slanal, and c m1nua v after-
the train DasS.S the 812DU. !bis a~plloatlon ot the Drln­

olple conflicta wit re.ult. of 1 1'1 

experiment. vhlc d shown that of liA:bt wa. 

unaffected b7 elther the tioD ot sou or the motloD 

or the rece1ver.16 

re, ,..... 0, ,t;lnsteln faced. d1l ~, In which 

It either abandon hl iet in the con.tancl or ~e 

velooltJ or light, or t principle ot the additlon 

(and subtraction) or v itlea. cODclu t 

lS Ibid., PP. 54-S~.-
16 Loc. clt.



--

16 

wer 1a1 in a new transformation rule, whioh he found 1n 

a series of eauat10ns a.eveloped b7.a Dutch ph781ciat, u. A. 

Lorentz.17 Einstein asserted that, in ord.er to deseri 

natural phenomena' in te~1 consistent for &11 81ste 

tbrou~hout the universe, one muat reaard measurements ot 

time and spaoe as variahle quantitles. The equation. of 

the Lorentz trau.fbrmatlou accomplish thi. moditlcatiou. 

"They preeurve the velocity ot li~bt as a univereal COD­

stant, but modit: all measuremente ot time end dlstanoe 

ecord1na to the veloc1ty or eaob .,.stem or rererence."18 

Thus, El.nlte1n the Lorentz 1;1' formation, vh1eh 11 

veloped originall lye a .o.citic obl and 

11, now onll a historical interest, the baeis ot a 

8vee01 ene1'ali&ation an t the t work of 

laUyit7. de tiOD tram t truths wbich be round 

1n Lorentz'. equationa, Elnateln discovere 7 new t1'utha ,.cODc.ruin '7a1cal univerae. n expanded hi. 

01 heo17 of Relativi t1 into the oene,r 017 ot 

lativlt, and clima.a hl torta with the Unified Fiel 

Theory, whicb pro '. closest 1'1 h 

to ultimate r It s. toll tihe l)atte~a 

17 Loc. cit.

18 Ibid., pp. 58-.59.-
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outlined earlier (Chapter I); he tollowed each conoept t 

ita aPOarent end, and tben, deYeloping new hypothe.e., 

eltbel!' surmounted the roadblock or ciroumvented it. "a... 

nett remarks that Einstein'. persistent unwl11iognell to 

aceent &oy unprove principle .elt-evident enabled b , 
re than any sei.ntist before, to netrat. deeper into 

tbe nature ot rea1it,.1 

The nature of r Dt studY, neyerthel••I, 

re.q,ulr.s a oon.ideration or on. re ~ln.telnlan conoept 

--that ot space.time continuum. Elnltein saw the world 

itself •• a tour-d1menlional IDac.-time continuUM, ina8­

• believed realit,- to exilt both in time and 

Ipace and that the two are Indivisible. By .imple deti ­

nition, one may eXDlain a continuum as .omethin« that is 

continuoua; tt. distioauilhlna character1ltic is that the 

interval between any two Dolnts 1. divisible into an Infi ­

nite number ot arbitrarily smaller step•• Aecordin~ to 

rnett, the flight ot an airplane trom one citl to anotner 

exemnlifles a four-dimeosional lORee-time oontinuum: 
- . 

b 

by•• 
riel 

19 Ibl.d., P. 6.3.-
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of disconneoted t -otfs, climbs, glides, and 
landings. Instead it must be thought of as a con­
tinuous curve in a tour-dimensional space-t
continuum. 20 

cauae t1 i8 i lpable, a tour-dimensional 

space..tl continuum is imoossible to resent by «rs'Dhic 

art. owever, It can be i tned; and, furthermore, it caD 

reoresented thematically. In any ca.e, lentists can 

desoribe the Bt rin2 reach ot the universe only by 

viau8lizina It as a oontinu in three dimens10ns of spaoe 

and one at time. 

On the other hand, on17 a thin 11ne pArates 

physics from metaphysics; like soientists, the philosonh­

ical thinkers from earliest t ave pondered the ques­

tlons involving e relationshiol between the observer and 

reality. ocritu. <460'''3621 B.C.), the Greek philoso­

her and exoonent ot ato " held that senlations sucn. aa 

sweet and bitter, and cold d warm, as well as all oolors, 

existed only in thought and not in reality. Galileo al.o 

believed sense qualIties to be purely SUbjective in char­

acter. Locke, in his efrorts to disoover the essenee of 

sUbstanoes, divided the qualities of matter into two 

roups, called pr ryan ond.ary. list sha])., 

motion, solidity, and all ometric properties as real or 

20 I bid., P• 15•-
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rimar,r qUalities i rent in t object; and colora, 

19 

SOUDd8, and tastes as simply projeotions unon the se 

or, sand, thererore , seoondary qualiti uch a dis­• 

tinction, of course, was artificial, a point r.co~n1zed 

by later thinker... ottfrie ibnitz, the German mathe­

matieian, declared that motion, su , and eatension--aa 

well. as qualities like color, light, and at--were • ly 

aDDareDt Qual1tle••21 

In i. way, 11080pher. ana acientiats arrived 

at the conclusion t • entire objecti uniTerae or 
matter and energy. at d .tars, exists only as tbe 

prodl.1ct or • conscio 88, " edifiee of conTentional 

SYmbol. IhaDed by tbe .ens.e or manft ;22 they belle.ed that 

very	 object 11 merely the .ua at ita qualitie., Wb1ch 

ist only in the mind. Berkeley (1685-1753) contended 

that "all ••• bodies' which compole the mighty trame of the 

rld have not any substance without the mlnd•••• "23 

lnst.in in hi. theories oarrie. thl_ rea.onina to ita 

ult1mate limits by • 102 that even apace and tl are 

21 Ibl"",., • 20-21.-
22 LOC. cit.


23 Loc. oit.
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to at intuition, no re I able tr conscloulnes, 

than are ooncepts ot color, shape, and Si58.24 

oaule .ettina. i8 an int.gral part of the drama, 

Sbak.lp.are bad to aonslder t1'1 t, and s'Dao. .n con-

8tNotin"C bis play•• • workl tleet not only an extra­

ordinarr Intereat in tL1Q. end IP , but allo an awarenel 

t Inl.Darabll1t t t t Al his aDl)roach to• 
relatlY1tl may hay. taken a dltterent route trom that ot 

tbe .o18otllt or J)bl10.opher, hi. tlnal lval at luch a 

concept waa mad. poaalble by c.rtain asp.ctl ot Eliaa­

betban 1de010 • 

Shak .are 11 in an which knew treedom ot 

thouJdlt l,n a Jtreater mealur. than did the three nt'uriel 

that follow.d bil blrth. Think.rs ot the nallsance, 11ke 

con, could take all knowle top thelr Droyinc.; indeed, 

they felt that the ••••ntlal relatedness ot knovled 

demand.d jUlt luch • creed.Ar: wIth an abundance of 

vlJ modifi.d Datter riv l&r~.11 trom the ancient., 

and wOrld vl th Nl•• and lawa or 8 tel" varlet1 and ade­

quacJ t .e ot the It el, Renalaaance thinkers 

titted their aen.o eXDerle Into what apft.arA~ to 

to be tne at avallable patt 8. worked vl tb new 

24 Lao. cIt.
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tre , tound s8tl tlon vorkin.... ccordln 

nailsGo. liDOuant, d e.ted the tter of 

e bod7. 2S lizabethan concepti ot the universe 

va rive det nable n. of unaided 

wera aD obse tiODJ It va. ba.ed lar8811 on 

e ..rthl1 Deeds, religlou. and moral hopes, and 11'1divldual 

aspirations. 26 

The Elizabethan provided conditions In vhi 

qua.l-relativiatl could tlo~rilh without runnl 

counter to the acoented 10 1 of t time. aDd, therft­

aplcuoua. 'In.tein could e 

ce to the El1.abethanl, 

t, to a certain d , he m1~ht nays 

an orthOdox thinker. k••~e.reta rel s ­

nt ot tl , re, a cQlllol.te11' 

r hi. C1&J. Tbi. ie Dot to 

t all Eliza han d atiata had di.cern-

Ible relativistic CODaenta ot tl ace, on11 to 

assert that condltion. tor sucn tnl w.re ,then favora ...... ve 

lizabet ao1i411 th centric, ff a 

I llfled v.relOD 0 .. re OOJDDJ.l dleval 

2.$ Craia, "Shake are • .u.ra , " p. • 
26 Craia, T_ ......_••_•• "'__- 1.11, P. 7.-

to 

r ti 
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Ie or 

• 

I 

centre 

ter, 

• 

than 1 

,ut1n11 
earthl 

wn 
l,.;j 8. 

ot the better 

d.eYelopea s.ns. 

or tnJ.I 

10 pr 

n 
1. 

o 

lato and the Old 

h" 1n Tro1lus and........ 
1 

(1.111.15-137> 

10ture," which haa been • D~enQ 0 

Testament. 27 El1zabe 

or order. T1111a~d states th.~ 

order app.ara more rrequent11 1n 

drama,28 but Uly•••• ' ft 

0"881 

known .tatementa ot the conceDtl 

out t 

!2! -~-F---- ----­

• • 111 d, Tbe Ellzabetr..&D _ 

2. ~., • 7. 

n 
lays a.re d 

ardin 
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rror... , 

1s ahaked, 

ls, 

t. 

shores 

, 
10e too. 

'wer, 
'1, 

Agamemnon, 

• 

on foot, 
e ot lengtn~ 
In her tstr6;1at.h. 

This paS8a~ expresses a beli.r 'that·n~ been a 

ballaark of phIlosophical and .clentitle thought tor C~In-

turlea, a bellet in order and harmoD7_ And it al 

poetio imagination by making vivid th~ Idea or • related 



24 
iTerse, with no t 8upertluou., and enhanelDa the 

ity ot all creatioD, inclu~aK it. meanest portlon.30 

lsabethan 11080 included the chain-ot-bein 

concept, under the te ot vb! dominated the three 

lov.r clas•••• .re exi.t.nce va8 the di.tingui.hing 

characteri.tic ot the inanimat. el••• (metal., elementl), 

lowe.t of the three. T next Maher c1a.. (Y tative) 

embodied bo .xl.teDce an Ite; and in t,he hi tela•• 

ot the three (.en.ltlve), .eoti.nce added to exl.t.noe 

and life. Ithin .eD8itl.... cla•• n roue 8ubdivi8ion. 

8eparated elemental torm. ot life (.hellf1Ib) tr ore 

h1a:blJ dev.lop.d (ant.) and the It hlRnly d••elODed 

(horle., dog.). boye the three lover cl..... stood , 
who had Dot on17 existence, 11t., reelina:, but allo 

understanding. an .u in hll'1ae~t tot raoul­

ties ot .arthl7 ph.nomena aDd vaa called lIttle world, 

or orocolm.)l In e • way, Elizabethan. 8av order 

and ran ng the celestial., that man stood midwa1 

between God an at ins1a:n1tIeant creature•• 

An iDte~.t1n. corolla of • • ot order i • 

the tact that to an 1. con8idered, 1n t a or nitude, 

30 Tillyard, o~. -ll., p. 2",. 

31 Ibld., p. 2$• ...........
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il•• 

t 

aat•• 34 

L£h. 

die'Yal 

d the 

an in a tradl­

l ••bethan timeB. 

rely a 

art ot the tradition of 

laci 

steri•• ar. in " ••• thos. 

e &na81s 

over into 

en 
• 

acy.")) 

, thlnklna it 

ditterencel th 
dern vorl d. The,. acoept 
1'8 and fr.nkly piotured t 
fe •••• The ancientl and 

ha.d dODe the same thing.J" 

a man••• (II.il.)16-)11)" a. a 

ag 

that carri 

st ot nature's 

bave Interoretecl Hamlet'. remark, "What a 

Crai. characterises Elizabethan writers a. 

Thi. concept of order 

and lnte 

na1ilh Yer8ion, or expres.ion, of BenaisBance h 

Ieee of wo 

Critic. 10 

anaobronlitici 

the Micldl 

tradition with Shake.pea 

realm. tarthelt remoyed trom sen.e­

at 

over, the gre 

tional co.mic aetti 

)2 Barnett, ,22,. ill., p. 24. 
33 Loo. cit. 

34 Tillyard, ~. ill., p. 1. 

1$ ~~.1l!' ~A ~"~h."~AA nla8., p. 212. 
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I wIthIn t u f this study u at at suo 

alBaance dllnll: of ti waa not ao mu careleas 

treatment detaila It a an attitu towarcl t • or 

at least an lndioation of the areaterfNedom in which 

re-cartealan writers worked. Ttle awarenela of the e8.8n­

tial relatedn••• d In8eparabill ty of all t binga. while 

b.J DO mean. restricted to a single era, h le.s ot)'Dortu­

nity tor exiatenc rinJII: t at-Cartesian r1 (1600­

1900) than 1n any time before or 81noe. fbiB awarenea. 

nabled Shakespeare and other. to deYeloD a oerBoective 

that v •• in keeping (anachrooiatlcallJ) with the later 

world CODCel)t ot a four-dimensional apaoe-tille continuloUU. 

rDage o~."ed th 

,re t 8 d81' than tor t next three centurie•• t 

36 A. .--. ----- !1. Pp. 1$8-1$9. 
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br.adth ot patterns and the treedom with which the Renais­

s.nee thinker worked were ahort-lived,37 tor the Preneh 

philoaopher, Rene Desoartes, propounded id.as that were to 

chanRe the acienoe of tb.s. next three oenturies. He pre­

ferred thinkIng to reading, beoause, he aaaerted, the 

inve.tigation ot an1 problem mould be domina.ted not by 

what othen have thouP:ht, nor 'bJ conJectures, but bJ' what 

ona himselt can see c1ear1~ or inter vith c.rtaintJ. 38 

So-oalled soi.ntitlc method had Its inning In De,cartea's 

Ide. ot a kind ot universal mathematics that lies to 

all kinda or investigations. He tried to reduce every 

scienoe ot natural phenomena to a branch ot .ech&Dlcs.39 

Alona wlth acartes came the domlnance or the COI1­

ceot that the mind and the aoul are aomething d1rterent 

trom the material world; and tor three hundred J.ars, 

thereatter, acienc8 aet aoul an lnd in • difterent com­

partment. Thi. new world, baaicall,. materialistio, was 

the onl,. wor'ld about which scientists believed knowledge 

po••lble.40 It marked the beginnInp: ot an era in whIch 

37 Craig, "Shakespeare and tbe Here and Now," p. 88. 

38 aene Descartes, The Philosophical Works ot 
:Descarte,s, trans. bJ Ellzabitli S. BaldaDe and G. R. ~. 
ROIS, I, PP. S·~. 

39 ~., PP. 81-130 (wD18course on Method"). 

40 A. N. Whitehead, Solence and the Modern World, 
r::!. -­p. 11~. ­



arts ot knowledae were isolated and. anallals was rire; 

and this enaros_ment with tr~entation and anallsi. 

r1DDed the fields of the humanities aDd the .ooial _ci­

ence. as well a_ those of nh7s1oal and biological _oienc.·. 

indeed, the entire tield or higher learning,41 

this period or .xt~m. Ipecialization, pnYI­

ieal sclenoe reaarded time as a one·d1menaional cODtiuw~, 

d dealt with it a8 abaolute. It leems certain that t 

llaabethan concept or time vas le88 definitive and 1 

atrictive than the one that reigned until the Twentieth 

nturl. 

Crata, "S~esp.are and the Sere and How," tole vu. 

42 Ibid., P. 91.-
43 ~., II. 7V. 
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relativ1ty. "1 n&01>117 111 •••1mIlat b~ 

the non-technioal th are dootrln or tbe 

._e, 1~• 
AUTun~u~a ~ _45 tehea4, • 154.. 



.ot1on 

deaNe 

SOUll, 

.e UDi.er••• 

ere are allo 

tract, are 

hi 

)0 

d, In hi. intA..-n.... 

b.1oh t 

recelv. 111'. 

tereD 

ita 

in the 

whole proce.. ot 

o••d, .tatel that .1ne• 

Platonic 

, 

In a living Intelllgence, which Plato 

Craftaman, and on It d.oeod. t 

mathemati clan. 

a.-ial17 condition. 

etrin. ot i 

46 Ibid., pp. 1$1-1$2.-
47 Loc. cit.-­

..•an,. ••1.otioDs are 
.xemplification, or 
d.ter.m1nation. of c 
bllitlel are the k.,. 
und.rltanding ot 
th.atre tor th. temoo 

Plato In.llt. that i 

.,..leiat or 

tat ion ot the .eatt 

It 18 the Saor. 

onl,. wb.n entertain 

all plaling their part in conditioning nature b7 t 

inh.rent p.r.ualivene•• ot Id.... "47 While d.nyina that 

hil Supreme Craftsman 1. omnipotent, Plato declarel that 

the influence ot the entertainment ot Idea. 1. alva,.. 

terMd tbe P.Jcb.e, or, •• DOW trftDIlated, the ".oul­ ( 

not tlw .... -.oul" a. the Engliah word to which Cbrl.­

tianltJ hal gi.en al.oelatlona not prel.nt io Plato'. CQn­

cept ot P.,.cbe), B.J aotlvelt gra.pins Idea., the P.Jcb. 

or orderline.. that exlltl In the world. 

-tinite loul. ot var,.ing grade., Inelu 

.tatl0, frozen, and litel•••• 
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r 

wlth the Inlert10n 

t 

or Preedom." 

......1.]" (:;. 

nneatedne 
.1 ot 

11 the 
1.to!'J 

15.:.'" 

lweI' to DroduC8, If not perfect order, 

• 1.$3-1$4. 

trom Plato'. Dlalo 

a, 

I 

49 Ibid.,-
SO Ibiv.,-

48 Loc. cit.-­

lata'. notion. ot BarmonJ and ot Mathematical 

the ge 
torm. ~ne m 
the one •••• 
il the advanol 
oODllllun1t7 ot 
Ntentlon at.Oe 
neceptacle.5 

In further det1nln" The Recentacle, Wb1tehe.d • 

erluaalve, an 

In addition to the Dotion. ot the welter of events 
d ot the torma wb1ch the, illu8trate, ve require a 

tb1rd term, per.onal unlty. It 1. a perplexed and 

Relation. are .impl, specIal example. 

lophlc ooncept of 

marisea a 

at lealt whatever order Is Do••lble.4b The Idea ot tr.edo. 

. 
and wperlonal Identlt," tor certain of its own pbra••• a. 

tollowa, 

exl.ted lona betore 1 t bore trul t J it a••umed life 

motlon thl'ough maD, P.ycbe. oyer a lon" l)er1od ot time 

betore it became a reality, but it exi.ted, in The Reoen­. 
tacle throughout the centurle••49 

ot luch term. &I wperaoDal unity," "events," "experienoe," 



as 1t 

1y 

1s i8 

lnreo~. 

" 
Deyel" • 

tica concerns itaelf 

rna ot connectednelsJDotiona 

dominant themes on17 in 8 

tici. On8 c 

c~edna.8 of thlD~•• 

thoroughgoing relativity vbi 

• tbe totality or thi 

all that haPpeDs.$2 

)2 

$1 Ibid., p. 169• .......... 

52 Ibid., PP. 157-1$8• ........... 

Tba Reneral science ot 

it 
r 
and all-recen 
and provide.
experience.
by t 
.uaaion 

Aaunat th1. background ot tbe Platonl0 ".araioD ot 

lativitJ, the meaning of the term "nexus" ia more easl1y 

detlDed. Rexu. 1. the link between present place and ti 

on the one han d, and the two continua ot apaoe-t1Dle an 

time-apace on tha other. As here u••d, nexua means a group 

with tbe lnv.atiRation or 
of quantltJ and nWllber a 

q 

8'D80ial brano 

overlook the e. 

tbe dootrine of the 

tbe universe and which 

were a ReceDtacle unit1n 



13 
coa.ions considered only in respect to the basic 

er1;Y at immanence. or inherenoe. even though tne group 

y not otherwise posse.s oommon relevance. The ter 

"nexus" as.ume. neither special order nor indeed any order 

'be1ond that demanded 1)1 mut\lal 1mJIanenoe. Caoabl. ot 

exteodin" itlelt 8ither .~at1al11 or temporall,., a nexul 

can comDrlle ••ts or oooa.ioni that are co-extstent, and 

1t oan oom{.l'lae leta that are relatively put and future.53 

hus, a nexus or pre.ent time and present place becomes a 

link between conneoted ocoasionl wbenever an~ wherever 

tbey may bave occurred, and in the limt or the meDeral 

oonnectedD8se ot all thin"l, it 1. a compound or the f)aat 

and the pre.ent.-and. 1n IPecial instances, or tne ruture. 

teriall in tbis ohapter ~tine terma ana con­

cept., and, even more important. they show a .erie. ot 

lat10nshipi tnat must be considered a. vital elements in 

the Qypoth.e.1•• a.s1de. an explanation ot luoh necessary 

terms and oODcepta &s absolute time, relativistic t1!fte end 

a08, nexus, The Receptaole, space.ttme oontinuum, and 

o~ner., the ohapter points out that Relativity nas a 

ilo8oph1c aspect in .dcUtlon to its aolent;ric ph•••• 

d that its mo.ning 1. broad rother than narrow. 

SJ Ibid., • 202-203.-





CHAPTER III
 

SHAKESPEARE'S RELATIVISTIC 

The ballio ri.lll 0.£ t dramatilt are people and 

their actions e 8 d thro the medium or wor In• 

a .en.e tnat they are equally available to all dramatiat. 

I' studY. Deoole are cammon property. Acting situations, 

thouah .aem1DP.:1J' complex end varied in drama, can 

rouped into a small number ot bailie pattern., ;a D\Ulber 

otten calculated at tewer than twonty. And the worda or 

any language, whether they be many or rev, are the common 

property or all writera who ohoo•• to employ them. Tne 

peculiar qUality that 1mparts immortali by to the 

literature 1s Drobably, therefore, to be found Dot so much 

the combination ot plot, Character, and word aa in the 

characteristicII of the torce that welda the three together. 

rt, at least, ot Sbakell'Peare' II ~en1ua must li. in tn. 

faot that he had a talent for welding the past and the 

oresent into both Dlot and Character, 80 that be aohieved 

a univeraality with a aDacial mean1na. This talent, it is 

proposed, derives from h1s relativistic conc8'Pt. of t 

ana space. 

One of t more familiar DaBS • tro hakespeare 

1s Jacques'. en 0 or Man: flAll the 
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world's a stefl.,1 And all the men and women merely playerD ••• 

(As You Like It II.vii.139-140)." It containa 8 key to the 
--~--. 

relativistio aauect ot Shakespeare'. conc.pt of tlwv. 

Ithouah como.ri.ona ot li~. or the world to a staae, and 

referenoe. to the Seven A••s ot Man are quite common In 

literature (Shak.speare h1~.lt u••• them ottenS4). 

t • AmoDg the DUlierous analogues to the 

nd to the a~e. ot ~an, I have obaened on11 

e that sbow tnam in ..aoclation with .Aoh o~ha~_n~5 

icant in itselt. '.I'n., I U~~8r nlRJlln_ 

inR of JacQu.a'a .tatemenb. however, depends upon t 

e'a eDGGch that ~recedee itl 

- . 
J 

scene 
berein w. plal (II.v1i;136-139). 

en totl.ether, the.e' tva speeches present an idea that 

lends it.elf to both a narrow and broad interpretation. 

In its broader .snecta, this "world-stage" Is the acene or 

8 drama tor Which the curtain went up with creation and tor 

it w111 ~all on11 with the end at time. !"Th18 wid. 

and universal theater" ls Plato'a onG Onlver•• : it 1s the 

55 ins, p. 21. 
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communltJ ot the world•• ~'wholle eesence is procell wlth 

retention ot connectedDess." ObYiously, the "woetul 

sant." are not necessaxeily ao.xi.tent with "tbe Icens 

vberein we play"; ins tead, the1 repre.ent action.' that 

ba.e occurred linee the curtain rOle and that are relate 

to present action because th., are a part ot t~ eternal 

drama. 

A .1ngle ex.~ple ot writing that lend. Itself to 

suoh an interpretation does not, of course, nrove the 

author a relatlylat. Shakellpeare" work, however, abounda 

with Item.s that are either relativistic per.!!., or se 

born of relattvistic, th1nklnR:, auggelltingnot on11 that 

hi. concepti ot time and spaae must ba.e been what one 

1 call Einateinlan, but that hi. technique was "alloe­

or-time" rather than the .o-called "lIlioe-ot-lite." 

ust have envisioned life as a CYlinder or infinite pro­

portion., compo.ed of apace and event surroundina a core 

ot t1me. Where•• the ".lice-of-lite" method vould involve 

a crol.-sectional cut, Shakespeare'. technique required 

cutting a longltudinal .ection, eXDosin~ the totality ot 

th1n~.. Workina in such • manner, Whether bY deliberation 

or Inst1nct, Shakespeare oould gtve to his plots the qu 

1t1 or a case hilltol7 ot the ages; and he infused hls 

racters with traits not or individuala nor of race., 



- -

3 

but ot tour-dimenslonal kind. Thoma-I DeQulncey rererred 

to Klns ~ in de.oribJ.ng tb. m.aning ot pow.r In 

literature. 

hen, in Kins L.ar, the h.ight, and d.pth, and breadtb, 
at human pa••l00-r. r ••••l.d to us, and, tor the pur­
po•• ot a .ublim. antagoni.m, i. r.v.al.d in the weak­
n••• of aD old man'. nature, and In on. night two 
vorlda ot .to~ are brought race to tac.--the human 
world, and the world ot phy.ical nature--mirrors ot 
each other, .emi-ohoral antiphoni•• , .tropbe and 
anti-strophe h.aving with rival con.ulslons, and with 
the double darkn.s. of n1ght and mado••• ,--when I am 
thus IUdd.nly .tartled into a t.ellng or the infinity 
or the world within me, 1s this power', or what may
I c&!l it,5b 

In aa.aling the power at this scene, DeQuincey has practi­

call,. plao.d relativitl into the .oale.. Lear representa 

what mi2ht be o.ll.d tour-dimensional man. Shakespeare 

eeems to h.•v. based the character-eat l.ast in this par­

tioular se.ne--neith.r on man nor king, nor yet on a.veral 

n or sever&! kings; lnstead, he lets Lear represent all 

manind, weak and strong alike, as it s stru2aled with 

blind courue not onll Inat the e1 nts, but also 

ainst selt-generated misfortune. When the old king, 

weak thou be i., detiantly taces the storm and sbouts: 

"Rumble thy bell,.tul! Spit, tireS spout, ralnl •••1et tall 

your horribl pleasure; here I Itand, your .1a.e••• but yet 

$6 Th a. DeQuince,., "Letter. to • Young Man wnose 
Education Has n N.glect.d," London Magazine, March, 1823. 
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I 11 70u 8ervl1 niater•••• (III.li.l4-21)," Shake.Dear. 

aa made b.1m expres8 the splrt t of the man in dim age. past 

wno first conQuered his tear ot-11gotnlog. Lear is kln to 

the man who, aweatins and toiling to pile sandbaRs hi2h 

enou~h to curb tho r~lnK tlood, DaUBe. to defy the rain­

char2ed clouds. It is wlthin the conoept of relatlvlty to 

say tbat there 18 .. oonnectednels between Lear and a 

11 wbo ri~r.t1vely ood on the ooaat of ADK~BDa 

rled .. at t b1 1 on onpo81te 

8 re. r surren r ......57 et '1 

~ cl••siri as tour-dimenelonal 

ot all n.itlve mon have rac roblems 

who have torn ooot11ctln tlonal torces. 

The occaslon at his 1. tne· xu. t the tor·. 

nted soula at pr nt ot all t • 
In 11neatin aracter, always 

cons·clous ot e un1 ot mankind, or -the ner 1nter~ 

oonnectedne.. or tb1 , rhlch t to e 01 ss 

1 Into the unity of ."58 .ylock t 8 plea 

for rcy in e .-".... ..,........ ., (11I.1 •.54-76)-
57 From a • ot on. atter 

the evacuation ot ar II. 

58 ~tehead, Adventures ot Ideaa, p. 153.
:.;.;;,.,;,,;;,;;;.;;.;;;-...;;..-. ­
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exemnlifies this trait, for Sh,1ock certainly speaks in 

behalf of unity when he aska: 

•••hath not a Jew handa, organs, dimensioDI, lenaea, 
affectiona, alslona' ted with the aame food, hurt 
with the 8a weapona, aUbJect to the aame diseaaes, 
healed by t eaam. meana, warmed and cooled by the 
aame winter d summer, aa 8 Christian ls? 

The same general concept ~s expressed by Edmund in Xing 

~ (1.11.1-22) when he sayal 

••• _uJ bastard? wheretore base' 
en my dim.alloDs are al well compact, 

1 mlnd as generous, an y ahape as true, 
AI honest madam's issue' 

And in the a r himself echoes the thou~ht in 

his r rk to E r Who, clad only in loin-cloth and 

blanket, 8hivers in the hovel, a refuge from storm: 

••• Is man nor more than this' Consider bim well. 
Thou owest tbe worm no silk, the be.st no hide, 
the sheep no wool, the cat no perfume. HaJ here's 
three on's are sophisticatedl Thou art the 
thing itself': unaccommodated man is no more but 
such a poor, bare, forked animal a8 thou art ••• 

(III.iv.105-l15) 

And in the 8ame vein is Antony' a remark that " ••• our 

beaat as man ••• (Antony and £!!2­

scene in Hamlet, both 

let and Laertea give expression to the theory of a 

neral interconnectedness betweeD all thin Atter• 

replacing Yorick's skull, Hamlet suggests to Horatio 
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at or an Alexander even 

exander 
rth 
• waa 

do 

Later 1n the same la8ne, when he apeake or hie dead 8iater 

ODbeli.., Laertell 1.18:, 
\ 

unpolluted f1
 
earth:

MaJ' violet. spring 1
 

let exnrelaea a aim11ar thouaht when he lay.: 

riah with the worm that bath eat of a kine., 
r tbe fish that hatb red of that worm. 

(IV.ii.28-,30) 

rolo«ue ot lhe Winter'. Tale and that-
,- are a~~tlonal examples of the' relativistic 

ood in SbakeaDeare and ot hie concept or the nexu•• In 

the Chorus of The Winter'. Tale (IV. i), he has Time sa11 

stale 
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own when Itil brou~ht torth. IheDherdls 

daughter,
what to· her eres, Whlch tallows atter, 

I the arlNMent ot e. 

In the ~rologue to Aot I or King Henry !e! Fifth, The 

Chorus askl the ectatorl to imaaination in order to 

bring Ipace and ti toaether within the contine. ot the 

theater: 

••• A kingdom tor a atage, princes to aot 
d monarch. to behold the .welling Icene; 

•••For Itis your thoughtl that now must deok our ki , 
Carry them here and there; jumping oler Ti , 
Turning the accomplishment ot many lears 
Into an hour-alasa ••• 

Certainly the thought bere exp ed Is baaed on the inter-

connectedness ot all thina•• ain in the prologue to 

Act II, one oblerv a l1milar thoURhtl 

Linger your patienoe on; and weill d1~e8t
 

The abu•• at distance; force a play.
 
he SUID 1s paid; the traitors agreed;
 

Toe king 1s set for London; and the Icene
 
I. now transported, gentle., to Southampton; 

ere il the playhouse now, there mUlt JOu s1t: 
nd	 thence to France IIball we convey you sat'e, 

d bring lOU back, ch.arming the narrow seas 
o	 81ve you gentle pas.; for, 11' we may, 

III not ofrend one etamaeh with our plml. 
t, t1l1 the k1ng come forth, and not till then, 

Unto SouthamDton do we sh1ft our acene. 

, the oru,s 1s empha.lzin~ the Interrelatedness ot 

activiti on eIther aide ot the Channel. as"En21and and 

ranee gird for war. 



ectators are asked to suppose that they have .een the 

istle gives order to a confusion of sound; to think that 

they stand on the .hore and behold a city doncing OD the 

lhus with 1magined wing our swift scene flies 
n motion ot no le8s celerity
han that of tbo~ht••• 
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ins in 

le the shrill 

ton pier; to behold the ship-boys climb­

orus in the Drolo~ue to Act III 

s and adju.tin~ the aails 

1s manner: 

ina the r 

kinJZ embark at 

"inconstant billows"; and at the S time to i ine 

D21and "auarded with arand.ires, babies aDd old women"1 

to see a aieae; and to SUDDO that the French ambassador 

carries his ldna'. otter to Harry, that rry refuses it, 

and that the an.r touches orf t cannon. 

_And in the loaue to Act V, t Chorus l!Iay.: 

I humbly.;>ra;y th are tamiliar with tl 
storz! to adml 

or	 time, or number I,
 
en cannot in
 
here present
 

11 the occurren 
ill Harry tab 
here IIlUS t we bri &7' d 

The interim, bJ r 
Then'brook abridgeme , 

ter your ranee. 

Allor these p are'a reco~nition of 

the innate connecteaneS8 of t never the limita­

tiona or his lie di" revented 8 nti all the ails 

:t'1.eet 
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ot groupe or oacaeions, abridaed them so that his 

audlences could see the rorests, if not the trees. 

Shakeep.are himselt baa led readere to regard 

80 ot his later pl. as trlum~bs ot time, whereal In 

reality the1 reprelent a victorJ ot human event over time. 

The Wlnter'. TaLe and Periele. tall Into this cl...lfica­

tlon.59 In tact, the l"de. ot time' I vletorJ even apDearl 

as tbe aubtltle ot the novel on which Shake.peare d~w 

tor hi••ubJect in the tormer plaJl Robert Greene'a Pan­.........
 

dOlto, ~ Triumph 2! 11!!.60 ~ Winter'. !!!! and 

Periale. are In man1 respects much allke. They cover 

perlo of time ot slmilar lenRth, and the7 treat tl 1n 

similar tasblon. The Ifl Chorus ot The Wlnter'. Tale,- ......------ _..... 
previou.ly reterr to, is u.ed to brIdge • gap ot sixteen 

1ear. between the abandonment ot PerdIta and her relDPear­

ance 88 the toater-child ot • shepherd. In Periclea t 

story-teller Gower, who eara at tbe beRlnnln~ or each 

act and 1n the ep1logue, serv.s a. a Chorus to abri 

tl In the epilogue, Gower summarizes tbe victory or• 
human event over tIme: 

In Antioahus and h1s daughter lOU have heard
 
ot monstrous lust the due and Just reward,
 
In ~erlcles, his queen and daughter, .een,
 

59 erda, n re and the Here and Now," p. 91. 

60 Craig Ced.), !!'!!. Complete Works or Shakeepeare, 
p. 1216. 
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tortune tierce and keen, 

fell destruction'. blast, 
crowned with joy at last: ••• 
ere well appear. 

aritl .ye wears: 
is wite, when tame 

deed, and honour'd n 
itl turn, 
i. palace hlrn,; 

d 10 oontent 
ot done I b.lt me ant••••, 

atra nrovides further evidenoe of 

concent of tim., ot his abilltl to 

project actloD or event against a cosmic background. Ethel 

Seaton, in introducing her study or parallels between the 

imaaerJ of this plal and the Book ot ReTelation, obServes: 

AntoDl and 

to admire the 
in part

unusual 
sed with a 
re. 61 

he points to severalp".ages in the plal, particularll 

within the last two a.cta, which seem to have been inaoire 

bJ e ok at velation. For example, in IV.xii, when 

the lI:uar find Anton, selt-wounded but not yet d.ad, she 

notes this conversation I 

Guardl The Star is fal4en. 
Guards And time is at h1s period.

1.. and woe. 

61 Ethel 
of Revelation, It ••_. __ ~ 

219. 

____ £ ana tne 
• i ·--==1 (JulJ, 

ok 

1946). P.
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loves strike d. 

She next Dointa to these rallels in the o t 

Revelation a 

ere tell a 2reat atar trom aven ( velation 
vili.10) • 

And In!! Ivare ••• t tl Ihould be no I"e ( 1­
ation %.6). 

Woe, woe, woe, to the inhabiter. ot the earth (Revel­
ation ylil.13). 

d in thole all men seek death, and Ihall not 
Ind it, all dellre to die, 6&nd death shall 

tlee trom (Revelation lx.6). 

Cleopatra 11 Ie Bp s 10 a ner au stin 

bibll0 InaDll'atloD. ex ~e i. her delorlot10o (1"01" 

label1a) or her dr

tne e 1'..,......

eror tOOJ" (V.ii). 

• race was aa .; aod therein Ituck 
Bun and !lOOD, their course, and 11~hted 

he	 11ttle 0,
 
a legB best rid t oceanJ bll 1"8ar'0 a
 

Created the worldl his yolee vaa propertied 
a all the tuned I berea, and that to friends: 

t when h. meant o quail and Ihake the orb, 
vas rattl1ng t nder. POI" hi. bounty,

There vaa DO w1nt In't; an autumn 'tvas 
1'bat grew the more b7 reaping ••• 

In the to110wlD2 pa.laae t velatloD, 1118s aton 

point. to aimilar 1mage~1 

e down from heaven, 
vas upon bl. head, 

and hie teet .e 

.ea, and hil lett 1"oot on tne earth, and cried with. 
loud voice, as wben a 110n roar.tnl and when be had 

a ra1.nbow 
e the sun, 
this right" root upon the 

2 Ibid.-
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ied, .even thun rl uttered theIr volc••••• And e 

anltel which I .av 
h, 11ft 

that there should 

stand upon the .ea and upon the 
a hand to h.aven, and aware ••• 

tim. no lonaer (Revelation
x.1-6).63 

• cltes rous other 'Parallels, In2 one 

betwe.n Revelation (v111.12) In 1.OD.traia out~rst 

tbe slabt ot d71ng Anton, (IV.%11i.9-l1), and one 

betwe.n ADtoD71s 10D ot • limitle•• love tor 

Cleopatra (1.1.17) and S.v.latioD (xxl.1), • latt.r ~o 

contalolna: the ral.. "new heave-" "D earth."6!&. 

ADd abe eone1u tbat, 1n aD1 cas., " ••• the vieions and 

hras.a ot t at M7stieal ot the Seri rea ••• create 

the 111u.ion ot • v.at .xtenslon ot t1 a e, alre.d7 

dJ'lamatieal17 extended to the tulle "6S 

l' ot velation--d i .. it a vI tbe 

IDterrelatlon between tva., at i., and what will be-­

c.rta1n17 tre tl In a bro aen.e, and mal be .aid 

to ba.e relativistic overton••• Ita lmaa.17 Is J)&rticu -

lar11 sutted to tn. use or a dramatist whoae concept ot 

tIme 1a In the mood ot relatlvlt1; and Shake.peare app••r. 

to bave used It not mere17 tor ita ••sthetic qualIty. but 

also ror ita ettlcacJ in producIng a dealred result. 

63 IbId.-
64 Ibid.-
65 Ibid.-
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h pea reterences to tlme presented eln 

have be.n .elected trom • multltude ot examole. aa renre­

.entativ. or the dr tist' • d attltu toward 

ti In plays vrltt over a perlod of twentJ-one years 

(lS9S-16l67). An expand.d liat would atill tall Into the 

nera! pattern 11ne.t.d bl the.e .el.ct items, and 

would add!tIonal~l oolnt t cODolu.ion that Shake.pear. 

va. a relativl.t. and de .th had a , lal al2111fl­

canee for Shak are, 88 all hl. writing, (Includl the 

Sonn.t.) Indicate. 10 cQJlfD081na t ,eco part or 
King Henry IV, he .sDecialll ne.med wIth the d ­
natIon or lire bl time, thouab it va. not an exclu,lv. 

preocoupation. or wa. It 11osopbical int.r•• t in an 

traot problem. It w.', rather, ·part ot hi' tional 

and imaginative apprebeniion ot llte." XDIRht. &asert. 

that Inasmuch .. Shakesp.are" expresslon ot hi. concern 

tor tlme coincided v "r.markable dev.lonment ot hi. 

dramatic power ve might pr••um•••• it ha a special 

alanltlcano•• "67 It ..... lo~loal to pre e a180 that 

there i. a deflnite connection tw.en Shake.peare" 

literarJ power and his relatIvistic treatment ot time. 

66 L. C. 
Scrutlnl, XVIII, 

n ",

67 Ibid.-
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Once the evidence ot Shakespeare" relativistic 

ooncept hal been a••embled and weighea, there remain. the 

question of how it wa. v.loped. Traclna develo ntal 

aSDect. ot hi. attitude toward time--like di.coverina the 

attitude, in the tirst place--resolve. itselt into a mat­

tel' ot probing the plals. t task at tracln~ the 

develoDment at tbi. attitud. Drove. at once more ditficult 

than that ot scov.rlnJt it. e relativistic ooncept 

ot tlme, b.J its verl nature, doe. not lend itaelt to 

measuremeDt by degree.) tor .uch a concept eltber 1s or 

i. Dot relativlatlc. Hor does one acqulre the concept in 

any manner except in toto. Stll1 another tacet at the 

prQ~lem 11es ln the fact that Shakespeare, who never det­

initely declared him.elt on the prinoiple. ot writing, 

posslbly did not oon.ider his attitude toward t as aDJ 

more important to hia cratt than, 8a1, hi. attit toward 

place, plot, composition. or character. verthele•• , 

the pIa,s do provide evidenoe to SUl)port the conclusion 

that he e Increasinaly conscious of time as hil 

career Drogressed, that, possibly, thia mounting 

interest vaa related to a learch tor greater dramatic 

T I I 
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power, thouah this last concluslon mu consldered 

as Ipeculatlye. If Shakes r cODscloUl1,. (and 

a ttedl,.) tried to rOY8 hls work tbrouRb what J 

be call a relativlstlc a acb, one mlght obJectlyel,. 

.0 stu the resulta an rhaps a ratelJ ralae t • 
t he dld not make such an er1'on J moreover, because he 

wrote tor a llvelihood, b. pro ~7 had 11ttle time for 

eXDerlmentatioD. 

Under the•• circumstances, one must .tudY the 

C lete develo ntal aSDects of the .ubJect betore 

rell-ching aD7 concluslon. Thls roach, rather than that 

or an argumentatlv ea8, ls used, b am1natloD• 
01' t plays In order 01' thelr produotion* reveals, 

.. baa been Drevlously ntloned, that ';:U~.lU:Jspeare·8 con­

cern wl tl incre rew older ell. natural 

tendenc7, l'b }, and that tlm. itsel1' played 01'­

taut le. in so or hil later (II' I. The ter1al that 

hereatter tolloWI, then, 1s Dresent with the premise 

that Shake.peare wal, first, a rki lqwrlght whose 

pr1marr Interest val In t cont or luccel. 01' hls 

product, and whol. course occaslonal17 wal ~8 likely to 

tollow 
I 

t ot la:abethan audlence, a, the 

,i. ApeI' 1. based on The 
ite by Bardln CralR. --­
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dictatea ot hil own artistic conacienoe. .eae taotora 

ot nract10ality probably di.rupted what othervia. m1~ht 

have been a diatinot pattern. 

SbakeaDeare'. extraordinary concern with time, 

and hia apt1tude tor bandilna it dr tlcall" appeared 

.arly in hl. career. In KlnS Hen£l !e! Fltth, Shake­

aDeare abowl 81gnlrloant aklll In the bandilna ot t • 

'1'h1. pI.,., though e.sentlally a .eri ot dllconneoted 

aoene., haa a hlgb degree ot unlty, acble.ed partly b1 

the centerIng of Intereat upon Kln, DJ?" b1ln.elt and 

partly b7 t ualng ot t choru••a to abrld Interval. 

ot tlme. 68 Whether by dealgn or ident, tbl. device 

treatl time .a latlve; '11; .p r. to recognise tlme 

both aa a contlnuum and aa an 1naeparable adjunct to 

space and eYent.69 , 

Tltu. ADdronlcu., llke lIlany ot ShakeaDe.re'a 

play., came trom a variety ot aoureee. Shakeapeare took 

tbe or1alnal c~ .tory and developed the plot al 

revenge drama. add1n i. own dramatic touche. to those 

charaoterlltlc ot tne perlod.10 1tloa oonalder hie 

p. 131. 
60 Cralg Ced.), !2! Complete Work. 2! Shakeapeare, 

69 ae. Chpt. In.. 

p. 368. 
70 Cralg (ed.), !2! Compl.te Works 2t Shake.pear., 
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product superlor to the sourc.. Thls superlorlty had 

roots ln more than on a of the rd'. nlulz 'Dart 

of lt laJ ln hls skll1 wlth words, part ln hls superb 

dramatlc technlque, and 80 ln bls sense of character­

1zatlon. But an unulual senl. of the relatlonshlp between 

the componentl of drama--a sense born of a relatlvlstlc 

outlook on 11fe--transc • the.. lndlvi 1 .bil.! tles 

and welds them into a slngle force. Tbls force was 

alreadJ at work when Shakespeare wrote Tltus Andronlcus. 

One of Shakespeare'li grea.t characters, Slr John 

alstatt, appears ln !. Henry .!!. and! aen!'l !! and ln 

!2! Merrx Wive. 2! Wlndsor. The aianificance ot the 

multiple appearance of this "firlt great synthetlc char­

acter in modern drama"71 is that he seeml to be a part ot 

akespeare's concern with time, or at least a by-product 

of it, callt ln the mold of relativitJ. Falstatf 11 

"inconslstent but has the lnconsistency of 11fe ltself."72 

He sutfer. the ravage. of time with high good humor, lf 

not vi th outrllitht arl,c•• II reply to the Prlnce's 

reminder that be oves God a death tJPifies his attitude: 

"'Tls not due Jet, I would loath to pay hlm before hi 

11 ~., P. 676.
 

12~. ~.
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day. be .0 forward wit that calle not 

on (1 HenrI!!, V.i.126-129)t" Tbi. rAmAPk embodie., 

be.ides ~the time tactor, some ot the Ellaabathan concept 

or order and degre•• 

hakelDea.re may baye surtend a kind or di.­

illusionment 8ameti.. durlna bi. middle age (1602-1608); 

at l.a.t it i. ObYiou8 that seyeral ot his pIal. written 

at th1. time abound in dilillulion, iroD,. an lancholy. 

In three ot them.-Al!.!.!.!!!! ~ ~~. "_asure ~ 

.Iure, and Troil love Dlay8 an 

important part. T attitude or p•••i 118 to extend 
lato .. !ting &!!!:.1 t it did not 

altogetner oD.cure il relatiYiatic leanln5tl. a. Hulet 

and Kina Leu demonstrate. 

Othello typifie. Shakespeare'a ~xterity 1n the 

u._ ot basic hUNan emotion as a theme. Anal,s1". ot his 

l_Js dealing with Jealou8y, aa vell a. w1th ambition 

(Elizabethan aoncept) and other emotion., abowl hie .kill 

at re1atina them to motive without extract1~ them tro 

the rabrio ot -era! interconneot .8 or Platonic 

relatlYlty. 

Timon ~ .A..t ..M....D.,II.., altbou~h a le'l no orthJ 

8x8lDple ot Shake &N'S wo , ides a link in the 

73 ~., p. 802. 
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bypothe.is ot this atuq. The play, which falls Into the 

QategorJ ot tho.e based on di.illus1onment, lacks dramatic 

.ttectiy.nes•• Plaoing responsibility tor this weakness 

in the olay" lack ot human involvement, Cra1« suaaeit 

that Shakesoeare may have felt that "the issue [Ot dis­

illu.ioDm.n~va8 oosm1c, that it vent be70nd the bound. 

ot human int.rcour••• "74 ae add. that if Timon of Athens 

is an attempt at a pla, t develoD' a theory, Shake­

ap.ar. "found t .uch a me, to ramatically 

ettective, must treat the 1nterrelationahips ot men and, 

divorced from these, hal no dramatic ••anin8."75 Craig 

ob.erYe. turtber that 7 have lost interest 

in the DlaY and abandoned it in "it. pres.nt uneven an 

torm.,,76 Thea. reflection. are .1gniticant • 

.ey indicate, first, t at t1 Shak.spear. eOD­

sciouslf at to intel"'Dret life on a .cal. al)l)roach­

lng relativity. They al.o l.ad to the a•• tiOD that 

spite the arent .ucee.s of thi. approach 1n Kin-
~, ak eare either at have n dissatiltie 

with his technique at that at t itl eVolution, or 

74 Ibid., P. 1018.-
75 Loc. cit.


76 Loc. cit.
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unwillin~ to .~~ly it to Timon ~~~g~ (asBumi~ that 

lay. were written in that order). Craia'. reason­

ing i8 sianificant also with reSDect to the ule, in 

to~ ~ Cleopatra, of cosmic imagery trom the Bible 

(ct. Chapter III). Th. poet's handling ot such Lmagery 

7 well represent anotn.r step 1n what vas, atter all, 

a cODscious .earch ror an ertective te iq,ue for Dre­

senti coamic issues • 

•• t11 abed. still turther liaht on t11e author' a 

concern vi t t ae.,. sign1ticant allulions, one• 
seema particularly rtinent. It i. Macbeth's reDly to 

t newa ot the een'a to. 
She should have died herear'er,
 
There would have been a time tor such a wopd.

To-morrow, to-morrow, and to-morrow,
 
creepa in this petty paoe tram day to day


the last s111able ot recorded time, 
nd all our yesterdays have lighted fool. 

The way to dustJ death. Out, out, brier candle' 
Lite'a but a walking shadow, a poor player
That atl"Ut. and tret. hi. ,hour upon the at 
And then 1. beard no more. it i8 a tale 
Told bJ aD 1diot, full of sound and tury, 
Slanit7iDg nothing (V.v.17-28). 

This 'Oa...ue, set in the trmevork of Jacque.'s tamiliar 

exposition on the world-Itage, has overtones ot existen­

tialism. But the tenor of the DaBliaRe Items basically 

from Shakesneare'l Intent to treat time 811 man'l master. 

1tici have referred to one ot the lat~ Dl&1., 

The Winter'. Tale, as "another illustration ot 
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Shake.peare'. ability to tind unity in a wide diver.it,. 

,where, tor ex le, i. there greater variety and v120r 

in characterisation at Indlvl 11."77 kelDeare'1 use 

ot the Ti horu. In this play hal been commented upon 

earlier. 

Although maul at the plal. indioate that Shake. 

Ipeare wa. acutely aware of t er aning ot time, 

hi. handling at it do•• not tall into a clearly trace. 

able ~attern partly becau.e, .a a working plaJVrigbt, be 

could not utterly isnore the vi.be. or th. play20in 

public• But in hi. treatment at co.mic ialu•• , there i8 

• ome evidenoe at exoerl.entatioD, which oulminate. in 

one of hi. la.t play., !2! Te.pe.t. • ••m. 

to have .k d element at, time tr allot hi. pre­

oedlna drama., refined it, and poured e preoiou. 

remainder Into ~ Tempe.t. tor thi. play .tand. a. a 

.uperb ex 18 at relativity in literature contain. 

what remain. to i.covered about Shake.peare'. 

relativity. 

In .pest, wheretn e.peare juxtaoo••1 

the natural and the .upernatural, one find. tba hiahe.t 

torm ot Shakeapearean N'lativity. It 1. tbe mo~e 

77 Ibid., p. 1216.-
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.igniticant, In the present atudJ, becauae it re~reaenta 

one ot the l ..t ettort. ot thil gltted drL~ati.t. 

Althouab the exact date ot the pla,.'. compo.ition i. 

dilputed (aa ia tbe matter ot whlcb or tbe pla,. w•• 

written lut)••cholarl general17 8JCree that it is tb. 

laat drama tbat Shakeapeare wrote alone, It not indeed 

bi. tinal plAJ. Certain element. witbln tbe pIa,., whicb 

lend them••lve. to .JMbollc interpretation, have provided 

.ome ba.i. tor the contention that it 1. hil last work. 

Tho•• who resard !2! Teape.t .. Shake.peare!. tarevell 

to the staa. believe that Pro.pero represent. the pla,.­

wright him.elt, tbat Prolpero'. _agic iii tbe poetical 

gitt. and that the magician" la,.lnJl allde hil mantle 

IJMboli.e. Shakeapeare'l torlaking the drama. Each ot 

tbe character., then, become. a IJ1Ilbol that t1. t. int 

the total 8cheme--tor exurole, Callban hal been • atd to 

re.ent the "TUlgar public." Creative writing, b1 

nature, evok•• va17ing re.pon.e. amons reader.; and eel'­

tainll DO ODe can den7 tbe cred1bilit,. ot the toreaoin 

interpretation. But it. valid1t,., on tbe other hand. 

be queltloned. 

the argument. agaln.t thi. interpretation, 

tbe stronae.t i. that 1t 1s tor.ian to tbe ap1rit ot 

11••bethan popular dr..a, and even to the nature ot 
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re him.elt. In Elizabethan play., the plaJVri~ht 

rarely alluded to a oolleague (except, perhapa, .atiri ­

call,), and almo.t never to him.elt. For the popular 

.tage, allegor, va. al un.uited then a. eYmbolllm 11 now.78 

Shakeepeare characterilticall, bolde no lecret. tram hi. 

audienoe--in taot, be frequently revealed to hi. audience 

circumstanc.I which t plaJer. them.elve. vere not aware 

ot; and when he violated thi. audien rapport, a. he di 

wnen be withheld the knowl. that aermione va. Itlll 

alive (The Winter'. Tale V.lii), the etrect OD the ShakA­

spearean Icholar i. one ot complete IUrpl'ile. 79 One may 

arwe that revealina the lo-called IJlIboll or The-
Tempeat i. one thIn d that contidin2 .imnle I.cretl 

at Dlot il quite another, but such an argument can never 

be latisfactorlly reeolved. The belt evidenoe aeem. to 

indicate that if Sbake.peare had intended to equate The.........
 
Tempeat with hil own career, he would not have m&lked 

hi. intent. 

J did Shakespeare compo.e thl1 plaJ, it not to 

Iymbolise hil oareer? Man, Icbolar. (including Craig) 

18 Elmer Edgar Stoll, "The Temeest,"PMLA, XLVII
 
(September, 1932), pp. 704-70S.--- --- ­

79 Craig (Id.), ~ Complete Worka 2t Shake'peare, 
p. 1217. 
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aee the r 112n1tioance ot t la,. in ita portra,.al at 

Ideal Dower and juatice in the world, and they believe 

that be had no other motive in compoaing 1t.80 Cra1 

ointl alia to the tact at t pla,. contalns subtle 

8uggestlon. at the contra.t between primitive 11te and 

civilised lite.S1 Shake.peare'a relativiatic approach to 

the sUbject ot power and justioe entails recognisin2 t 

essential relatednesl ot all thin and treatin2 th as 

inleDarable partl ot a continuum. Under this concept, 

canainll, both primitive life and civilised lite are 

aapeots ot ideal power and jU8tice. ,e relativlstic 

approach to literature demands that t vriter con.ider 

hi. IUbject in depth al well al in Icope--or, al hal Deen 

s st 112 thil ltudJ, that he 'Yer lo.e li2ht ot the 

continuum while 'Yi.viDa the se nt. In!2! Tempest, 

perhaps more than in bi. other vork., Shakespeare demon­

strates tbis att1tude; in it he pres.nt. the d1stillation 

or h1s relativi.tic thinking. 

In brinaing together the natural and the super­

natural, ShakelP.are hal or••ted what Coleri described, 

80 Ibid., p. 1248 • ..........
 

81 Loc. cit.
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in hill dll1cuea.-lon ot Tne pest, .s drsmatlc Improba­-
billtJ. o2 Colerid &U IIted tbat • 2eniull mlQbt 

oceallonal17 107 an Improbabl1ltJ merel, to reltrlct 

tbe interelt ot an in.t ntal scene so that it do•• 

not create an impres.10n tbat il disproportionate to tbe 

entire illusion. 8) But the relativistic ooncept ot Sbake­

speare" work does not demand an explanation tor things 

out.ide the pale ot 11 xperience; it 8U .t., Instead, 

hat the " robable" is at le.lt posaible, If not prob­

able. conte raPy cri tic r 

•••The ~ i ••••hi. LBhakesp.are'!7 ultimate 
achleTe~ presenting the natural world and the 
supernatural side bJ .ide, in strellsing t~ .I.enti.l 
validity ot each, and in echoing the inettable sph.~e­
uliel tbat aris. trom their ba~onious InterplaJ.~4 

One who accept. Sbak~sp.are'l relativlt, mUllt 

interp t !2! T••p'st against lntinite cOlml0 baek­

ground into whicb are blended the natural and tbe super­

natural, the oelestlal and the DC2ane, the reu and the 

unreal--all th1n~l. And in so doln'l, be at once diloover. 

the IUbtletles or relationshiD which Shake.peare ha. 

Rcbie. in the pla,.. rospero, tor ex le, 11 a link 

82 W. G. T. Shedd (ed.), fhe CO~r--.­ orkll ot
Samuel TaIlor Colerldg_, IV, p. 7';- -­

8) Ibld., p. 74.-
84 Selson Sherwln aulhnell, "Batural Supernatural­

iSM In ~ Tempe.t,· ~, XLVII (September, 1932), p. 690. 
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twe.n the natur and the .upernatural, the subhuman 

(Cali ban) and the .uperbuJllan (Ariel), jUltice 

injustioe. power and weakne•• , and realit7 and tanc7; 

repre••nts visdom, civilization, controlled power, 

1deal govern~nt, and justice; he i. The Receptacle, the 

matrix within which and tram which all ••pect. ot power 

and Ju.tice Ivelow. 1. reaDon.1bilitie. are tho.e ot 

a parent tor a child, ot a Monarch tor a .ubject, ot t 

via. tor t ignorant, ot civilized man tor primitive man, 

ot a nation tor a colon7, of the privileaed tor the under­

pr1vil d. Man7 ot these facets ot Pro ro's role 1n 

the play are either express or impli.d 1n the tollowi 

conver.ationbetween Caliban and Pro.pero (I.ii.331-35l): 

CALlBAlh 'l'h1a island'. mine bJ Slcoru: ml mother, 
hlob thou tak'it f'rolD .e. When thou came.t first, 

Thou .trokedat me and made much of me, vouldet 
give

Water with berries in't, and teach me how 
'1'0 name the bigger lisht and how the le••• 
That bIrn bJ day and nightJ and then I loved th•• 
And .bowed thee all the qualitie. 0' th' i.l., 
The f're.h .pring., brine-pit., barren place and 

rertile. 
Cur.ed be I that dld aol All the cnarma 
Of' SJcorax--toada, beetl•• , bats light on youl 
or I am all the SUbJect. that lOU have, 
lch tirst vas mine own king; and here you sty

In thia hard rock, while. you do keep tr 
The reat 0' th' ialand. . 
PROSPERO: Thou mo.t lyin slave,

hom .tr1p•• lila,. move, not kindne•• 1 I ave u.e d thee, 
ilth a. thou art, with humane care, and lodged thee 

In mIne own oell till thou didat leek to violate 
The bonor of' lfI'I ohild. 

IBA1h 0 ho, 0 hoi Would' t had been done 1 
Thou didst prevent me; I had peopled ela. 

1. 1s1e with Calibana. 
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few 11n de.crl t t concept or 

ower aDd autborltl. Itb the .ub.tltutlon ot neral 

wor tor • or the ke1 word. In Iban'. ecb, It 

ml~ht repre.ent tbe complalnt of a barbarlan to a Greek, 

t a heathen to a ~l.tlan, of an rlcan Indian to a 

,uc••lan, ot an Afrlcan to a Burooean rlallat, of a 

teen- r to a I)arent, or a laborer to a lup.rvisor, ot 

rlmltlve man to cl~11i&ed man--ln faot, the poaslbllltle. 

are .neU•••• The Idea expres.ed 1n thil paa.aRe 1. not 

onlJ the theme or the plal, but a180 a PUMon ot Shake­

spearean relatlvl.tlc think1ng; 1t 1•• contlnuum ot 

thouJtbt wlth an Intlnlte number ot .euent. an 

ramification•• 

other a.pects of power and Juatic. p ented In 

_ 'rUlEeat ve thelr root. In the Ideolo81 or th e, 

but they alllO reflect ShakeIIDeare , a losophl· n­

-zalo'. d.scrlot10n ot an ideal Itate, tor ex 1., blenda 

llz.beth~ conc.pt. wit ake re'. own idea.: 

I woul 
for DO 

n natu ahoula prOdUce 
avor. ason, feloD)", 
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ord, plke, knl~~, Ine 
uld I not bave; but nature Ino forth 

ot it ovn kind all toleon, all • , 
o reed m1 innocent people • 

••• 1 would with luch pertection gO.9..... ' 111", 
T1excel the aolden aae (11.1.147-168). 

'rhe eeh 1n which P pero renOUDcee bis magic (V.i.13-51)
 

--the one vbi orten b con.tru
 

rarewell to t _ .e8 Elizabethan idl that
 

are 102ic&1 to lot and to the Elizabethan oer.
 

o.pero bal achieved the Eliaabethan ideal. h. ha. earned 

• place in a h1 r ora.r (he aven ) , ere be will rule 

under ideal condition•• br' hi • • tatt and drown. 

his book tor the practical re.80n that he will no longer 

need them. Th1. idea i. allO In Proepero'. 

account ot the extraordlnar, thlnS. be haa alreadJ 

acb1eved tbrou2h relativelf weak instrument. (V.i. 33 tt.); 

under pertect oonditiona, thererore, he will ne.d no 

in.trument. 

In the api.ode In which Caliban takee Trlnculo 

and Stephano to Pro.pero'. cave, Shake.peare im»lie. that 

civllized man, like hi. pr1Jll1tive brother. otten confuae. 

the SYmbol ot pover with power itlelt. Trinoulo is tas­

cinated with Proa08ro'. aowDJ to Caliban the gown i 

• 11 "tra.h" or ftluggage." 

Preed~, lIke power juatloe, 11 rel A -

tlv•• hakeapeare TOPftRR81 t the 

t • 
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attitudes or Ariel and Caliban. The "mooncalf," 11ke 

uncivilised or uneducated man, is inoapable ot diltin~ish­

ing between·the degreel of treedom. In order to achieve 

what be oonsiderl to be treedam, he would willingly sub­

Jugate himself to a lell benevolent author1ty_ As the 

only inhabitant ot the illand from the time ot hia 

mother'l death until the arrival or Prolpero and Miranda, 

Caliban had enjoyed cOlllPuativell oomplete treedom. On 

the other hand, Ariel, who had been tmnriloned in a tree 

OJ S7cOrax until treed b7 Prolpero, accepted the author­

ity ot bis aavior in exchange tor eventual treedom. Both 

Caliban and Ariel 10nJted to e.oape the authorltJ ot Pros­

pera. After his return to Milan, ProlPero would mill 

Ariel even though the airy Ipir! t would not ml11 him. 

Caliban, the spirit ot the earth, was to dilco.er that 

hi. freedom would be less de.irable in tact than it had 

been in anticipation. 

Shake.peare explored many tacetl Or 11te, and his 

particular concern tor some ot them led to a recurrence 

ot certain idea8 in hi. plays. In ~ Tempest he presenta 

the crystallization at his thinking on lome or his tavor­

ite topic.. Among the.e il the 1de. ot mutability, wbleh 

received much con.ideration in Hamlet. Ariel's long 

(I.li.3Q6-403) represent. the epitome of this concepta 
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Full fathom five thy tather liel;
 
'ot hi. bone. are coral made;
 
Tho.e are pearl. that we~ hi. eye.;

othing ot him that doth tace
 

But eacn doth .utter a .ea-change

Into .omething riah and 8trange.
 
Sea-nYm~h. hourly ring hi. knell- ­

A coro1lar,. of this conoept i. to be found In ProlDero's 

mU8ing on the transltol'J qualities ot ignorance and under­

standing or reason (V.i.64-68 and 19-62). 

In ~ Te.pe.t, Shake.peare sUDt)11ed addltional 

answers to other .tion that had long ocoupied his 

attent10nl "What i. man?" Through Miranda, who, a. a 

cMld and a young adult, bad lIeen no man tut her rather, 

Shak••p••re impli.. that trom a detached Viewpoint, man­

kind i. noble (l.ii.416-418) and beautiful (V.i.18l-l85). 

Through Trinoulo b. echo.1!I hi. more familiar 0 ents on 

mankin.da 

What bave W. here' a man or a ti.h' dead or _live' 
A fi.bl ije smell. llke a t1sh, a very anoient and 
fIshlike smell, a kind ot not-of-tbe-neve.t poor­
John. A .trange fi.hl Were I in England DOW, as 
onoe I vas, and had but tbi. fiah painted, Dcrt a 
bolida, tool there but vould give a piece of silver. 
'1'bere would this monlter make a man. Any strange
bea.t there make. a man. When they will not give 
a doi t to reliev. a 1... beggar, they will 18y out 
ten to ••e a dead Indi&D. Legged 11ke a man'! And 
hi. tin. like arms I Warm, 0 1 My trothl I do now 
let 100•• _,. opinion, hold 1t no longer: this is 
no tiah, but an i.lander that hath lat~l,. suttered 
by a thunderbolt ••• (II.ii.24-)6). 

Stephana'. drunk.n co nt. on the nature of Trinoulo 

and Ca11ban (II.ii. 56 tt.>, who he think. are one, exemplify 
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additional Puckish contemplation ot man'. insi~niricance 

and close relationship to the lover forms or lite. hake-

similar viev8 in other plays, notabll 

King !:!.!!:. (See Chapter III). But allot his thinking on 

is topio fails to produce an ansver more specitic than 

the one he reaches in !a!. Tempest I man i8 relatiVell mesn 

or noble according to the nature ot t me.suring device 

and aocordinR to his oircumstances at the moment ot 

me.luring. 

Most ot Sbake8~eare's recurrinR meditations, .s 

reflected in the play8, stem tram his att ts to 801ve 

the aunNiI'M roble.s tne ultimate nature ot realitl, or 

lite. Like the ilosopber and the scientist, he proD­

aD1J di8oo'Yered that a tinal &Dsver is beyond man's com­

prehension. Shakespeare's closest approach to &D8Wer 

i8 to be tound, possibly, in these vorda ot Prosoero'sl 

You do look, mJ son, in a moved sort, 
s it you were dismaJed. Be cheertul, sir. 

Our revels nov are ended. These our actor8, 
As I foretold lOU, vere all spirits and 
Are melted into .ir, into thin sir; 
And, like the baseless tabric of this vision, 
The cloud-capped tovers, the gorgeous palaces,

he solemn temples, the great globe itaelt, 
Yea, all whioh it inherit, sball dissolve, 

nd, like this insubstantial pageant tided, 
Leave not a rack behind. We are such stutt 
As dream. are made on, and our little lite 
Is rounded with a sleep. Sir, r am vexed. 

ar with My weakness. ~ old brain 1s troubled. 
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not <Ultur d witb M7 1nfir.mity.
If you be plea d, retire into ., cell 

d there re turn or two I'll walk 
o etill mind (IV.i.145-163). 

In any att t to perceive of reality, there is 

suc • 1n the re reooanition ot 1nlcrutabilltJ. It 

re attained this deillree ofII certain that 

uocele, and th.at t .c~eYement W8~ made possible 

h relativity. t the • e ti , e onceived so 

of his dro.ma. In the trAm8vork or relativistic Dh11olophy; 

anes beeau.e hil a to have reached it. b1~be8t 

torm in tho.e pl&11 in relativity is most apparent, 

one mal oonclude t re i. a h1 deEree ot correlation 

tween relativitJ literary excellence. nd because 

an1 ot Shake.Deare'. la1. are etill conlidered literarJ 

masterpiec•• , it .e logical to conclude, further, that 

they owe tbeir rabilitJ to relativistio qualltieu. 
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