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In this age of television, the varlet .e has CO~le
 

into its I 'nineties' d the early part of 

the century s kno a audevl11...... 

t , ty sho~ can be applied to any 

ro£'tr consistin~ 0 cinR:, mst en'tQl ie, vocal 

aolos cnoruses, com skita, and other specialty acts 

'"mieh ,loY colorful co tage settings. 

is type of nrOR:r is not of a theoretical natur 

for hi Chools to consl usinit; it is an actual working 

prodUC .. The variet -how has been used in a few hi 

sChools d fro aat workl erience, it has been found 

to rtain objectives and A tew high schools 

in va success.full let hows aUCh as: 

Coffe 11to~., med, Do City, aite City, an 

Qshinllton ral of City. 

o activity of t chool i ore communal in its 
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1s given ortun1ty to serve the co on 00 d r 

benefit of participation in a creativ nd vor. 



IV I sII. 0 

Any school administration faculty should nave 

finite objectives in mind when lann1n~ and sponsor 

Il-sohool nctivity. There a four major objectives 

that can be and are accomplished t ou~h the DroductloD of 

an a.ll-school variety shm,;:. 

provides £2! .~ participation 2! many students. The 

first objective of a well-planned school activity should be 

that mnny students \"111 have B.,D opportunity to participate 

the many benefits derl~ed from ~roup participation. 

The variety show Drovides the oD'Oortunlty for many students 

to have an active nart in the nroductlon , either as members 

of the cast or as membars of the many crews necessary for 

the presentation of this type of program. No other school 

activity can assure such a variety of kinds of participation 

to so many students. 

provides f.£!: co-operation from various school depart

ments. 'l'he second objective for school aotivities should be 

that all departments of the school give full co-operation 

in furthertnR those activities. Itmuat be an "all for one, 

nd one for £111" situation if each activity sponsored by th 

school is to be a success. The variety show orovldes 

arous onportunltiea where departmental co-operation 
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remain rt of c1 ro lessonc 

e nome economies denartment in some schools 1s 

very co-onerative in inte2rntin£ the maki~ of costumes with 

their actual class work. This greatly aids the production 

and in addition, gives valuable. practical experience to the 

students. This practice is Inr~91y deDendent upon the 

instructor, tho size of the seuin2 classes and the size of 

the school. 

In 1 e ni schools, th irIs hysical ion 

instructor usuall d collelt9 tra.in in inter

pretatlve 1e c 1ft t , r course of•
 

study al tan and 1'01'·
 

osslbilitv of
 _ of tne oe or 

the varlet-y th c tivities. 

The music structors, r ith the nT'AmAtica 

teaoher either as co-sponsors of th how or assistants, 

e of t value to t suee or t how. It is tney 

Who can best advise lch student ill fit into the ow's 

C!:loruse... , trumental numb , oys' 0 irIs' q tette, 
,/ 

d solo lbers whether th call for-classical, seml

classical, or popular sic • of reh.earsals for 

• cal numbers is done Ln c
 

T rt instructor in
 school can certainly 

n aid in th of sets for h ere 

is tn.o 



s 
ts inchanae for co-operation b e P~a.~, 

,
tnt tne tfl for 

t how if' the director t t teacher sup~rvls the 

project. ost 11 schoO re not fortunat nouQ;:u to 

have art 

t scnool. Art classes c d 

nt but ther re u llv 80me 

1e on t facu1tv or some students o are talented in 

t. 

industrial arts instructor t hi schools
 

usually ve students in the rho can not ford
 

to
 naive 1)1eo of woodwork, but re r o
 

learn
 t of 'uctlon. ther students have finished
 

their Drojects ar iti o Itable
 order
 

to be.«in oth roject. Th tudent t be kept bas,.
 

in clas d th
 trial a.rts tructor welcomes outside 

rojects for the at nta. Set oiec nd other 

e variety show c be built del' the super-

instructor. is cO-aDoration of the industrial 

nt not only aids the er of the variety 

Iso nrovides a learn! ct1vlty for students 

orn. 

ouma1! eDartment c eh to arouse 

t tile iety show by working out a pUb

n ror the school er.. Th1.s d r nt in 

1 8 schools usually has 10 prO"H:I..w on a local station 

at 1 t once oh week. By pUbllciz t an on the 
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school news program, outside tareet will be aroused d 

the art1 ign will be Ie his deoartment 

c onsor th ubliclty ~ltn the 10c newspaper. 

~ community interest. Today, a nle 

for bet tar tl n ralatlons is bein~ stressed in busln,ess 

orlZanizatlo nd in cowmunity organizations. Tbevariety 

show nrovldes umerable situations for co-oDsrative £roup 

action and furthers interest b aen t school and com.. 

munity. 

esides be1n~ a means of en,tertainment for neoD1e 

of the community, the variety show offers an excellent 

ortunlty for creat~ more interest in the welfare of 

the school. It ~lves tha peoplo a cbance to see What the 

schools are doi~ along cultural 11oes. Great contributions 

toward building better attitUdes, behaviors, and tolerance 

necessary fer succossful community relations can be brou~ht 

,bout. 

sides usinR school talent, sometimes it 1s a wise 

esture to invite certain talent from the area to take Dart 

in the Show. This not only adds variety to the pro~ram and 

creates a wider scone or terest, but it also furthers 

friondly relations between the school and the community. 

Invite the town's barber o uartette to s number or 

the featured 'cornetist fr the municipal band to playa 



for th 
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do're drD:wlng car11 of these actsolo. 

ton to botter underst Inc betw 

the school and the school's trons. 

nother method of qulr _ udience interest in the 

show Is to k Ie in the co~ity to contribute s 

oDertles or items for cost 

In 0 ticulttr show Iliven recentl." en's 

straw anilor nats were need lrector started the• 

search by askinR the students to look for the hats in their 

hames, but to no avail. The next step was to ask at clot~-

stores in town and also at men's apparel ShODS in 

netghbor1n~ towns. One hat wa.s found in the back room 0 

a ~tore and two others were generously lent 

colle~e, but the fourth hat seemed to be out o~ 

An elderly man in the community heard about the need for 

the hat and made 3 special trip to a near-by town to see if 

a rriand of his still had a sailor straw hat. The hat was 

secured and the nians for the costumlnll of the particul~r 

ct went on as nlanned. The first ni~ht of the showl not 

only was tho local gentl~an who borrowed the hat in the 

udience, but he had also brought the friend and owner of 

the hat. Thetr curiosity had been aroused and they came to 

see Why the hats were important to t 

others of studonts beoome interested in toe prOllP6sa 

of DIana for the show bv 11steniDP to their sons and 



larger audience than most other types of eDterta~ent, 

Chiefly because of the ~eat number of students participat

in tho show. Another reason for a larger attendance is 

that the sho~ offers a ~r6at variety of tYD6S of enterta 

nt to suit all tastes. Tho ~reQter number of students vho 

take Dart in a variety show means that more relatives Send 

friends will ~ladly pay admission to see the oroduction. 

if Johnnie is on the sta~e crew, Mother and Patner, 

unts, uncles, and cousins will have heard about the set 

construction and snatches about tho show. Their curlosit 

·-i11 have been aroused, and they will be on hand to view th 

results of Johnnie's efforts. 
. 

The proceeds fron such a ShoH can be used to purcha 

needed equiDment for the various school deDartments and 

ctivitios. Teachers woo sponsor various school activities 

know that there are many CXDenses oonnected with their 



30000ls must ranlant thor equl nt or 

rovlde n -UD sUDolies, sound devices, 

for t construction, even st 

b e roceeds of the od.UC

tio. rll_, e y ·3ta~~ this typ 

of product , but becau of audlenc oDd crowd 

C8.D bo o.ssu:'ed. 

Bcen 

9 

dlvldua1ly sponsored org lzatio...... lly these or~anlz~-

tiona must be selr-suD~ort By self-supporting, it means 

there are no funds set Y th o of llcation, or 

othor funds to pay the e _eOS03 of operating these activi

ties. For example, the dramAtics deoartment of most hi 

ctlvities of the 5choola vary with the size or tbe 

sChool, the interest of the students. and the kind of com

unity, but ODDortunltiea for build1n~ better and stronaer 

organ1zations through the proceeds from a variety snOli are 

Some schools use this means to provide college 

scholurships for deserving students. Funds can be Drovided 

for educational trips, for band and orohestra inat-rumonts, 

fer band uniforms, for athlet~c equipment, aDd numerous 

otber uses vita.l to pro~resBive sohools that can not be 

obta.ult>u fro. st or t purpose. 

The variety show could b ~ to raise funds for 

community pro ts such as charity drives, build fundS 
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r l1braI'"Y, ity s~, d othor ired 

rojects. 

Lft aolioJ 1s to bee n annual afI"a , t'· 

co '" littl .or laborate than 

d the cost of the production will oe 

ead,.t inlstratio r the 

cost mind and sot tho 

nou th lrst year so thnt t rice 



III. 

Tn roduction of y ho c I 

act-Iv! offers s 1'81 to the ta, to to.e 

director~ d to chool. is tvoe of provides 

severnl v 1 duca.ti ]. oprortunltles, it h 

cert ets for devel rsonality of the indi

vidual students. The brief t' fOI) the actual 

production of a variet 0' t fact that scene COn

struction c over per lod of t im9 are 

e.ctvant to both th~ o t cnool. 

s r.TIONAIJ IBS 

• o fforda the 

nts to tic1pate, 

ither as members of t t or o.s 1'9 the nee ary 

prOduction crews. 

few years ago in a small rural bil'lh school with an 

enrollment of ei~nty-rour studente~ seventy-six of these 

stUdents bad some Dart in the annual variety sho"1. The f ....~ 

students who did not participate were those who did not Wish 

opportu!llt or tel' number 

. 
to take part in any activity or were unable to be present at 

the two ~ight rehearsals and the two night perrormanees • 

.",t 1s indeed ~ratif:y1nJ:t to be able to ~ive every 

student who wants to take part in tbe show an opportunity 
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to do BOlt So ofton other school activities offor tne opoor

ity of DartlciDation to onl~ a select, few student... 

num!>er or DtutjElnts thtlt can be a part of 

th~ chorusea. pit band, and r.o..ro~ numbers, nlus the stu

nts who can do solo work either in the dance, drama or 

ieal numbe~9 add uP t? a oroductlon allawin2 nax 

r1iic 

~~~ co-operation ~ !!:!£ E,nrt .2.! the ~-

r21n~ the activities of act , oene construction, 

lifLht1n~, costuming, ticket sel1~, and oub11citv de 

rom all concerned. The variety 

show orovldos an easilY available, realistic nroblem in 

human relations. Under stress, temDers are easilY arou 

d often boated battles of words ensue. A fLood ShOW can 

ot be assured if because of Dettv jealousy, Sally and Susie 

.3 Ceu<110lZ with the other two p;1rls in the "Harvest Moon n 

taD number. All of the orew members and choruses, the 

actors, dancers, and directors must work as a team. Tney 

learn to co-operate with others and to work toward a unified 

production • 

..-. .... - -. -- _on !2!: ~ avorage student to ~ E!r!. 
~;an' VOl' face to perro lone 

, but ill that rson the o be one 

of' act, and he for his sta ris::ht, his 



tratlon no his re~res9io oat DUDils ina it• 

easIer to "let ~o" of their assions w t are 

bohaviDg wit oUri _ 10no. 

I revue, b<3cau t or talent 

ne , the 'I 
d just the 

aver bo "'n 

o~ular, tho less tal 

c b i ahanc~ to rtlcioo.te 

to belong to t rou'u. 

laYs exel h a desire to take nart 

beeau t cast 1 1 leal Pl'Oductl0:
 

el
 1 s. A variety show is just 

tits 11 It n ~pportunltv for the
 

verage u t to l'i to a
 rt of it. 

for creative abilitI 

in classes. ost ery one ire to oreate. Th 

ire to dr , art Is natural in people. 

The r1ety ow c arford all kinds of opportlL~itiGs to 

satisty artistic, creativ slre.... UIZU.U.g, set des i 

Its, musica,l 

scores, nantomim 'I and characterization are onlY a few of 

the op'port 

1M, danae rout1ne~, it of 

that creative desire 

of both Du!>ll 

nor eveloped for planning-
c-ts	 or scenes 1 the members of the
 

tics Class the: Chosen
• 
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oat adolescent boy~ ~nd girls go through a period in 

ch they feel aWkward and unimrortant wh.en around mor 

Mature and eapa.ble students. A chance to 2810 reco~itio 

11 aid them in se1f-expreseio..... 

A rres~An boy, whom we shall call, Jerry, _as n 

only at the awkWard age but was also a stutterAr. When th 

school variety shoy was beiM ca.st, .Terrv made the remark 

tha. t be C ould neve1'" take -::>art. in anytbina . The director 

heard tha.t Jerry llkad to sinp:, and the Itusi.o teacher veri

fied the fact that he had a nice tenor voioe. With t 

co-operation of the tL~dsrstandin~ and ca~ab1e music 1n~truc-

tor, Jerry was cast as a m&mber of the boys' quartette,. 

With ap~roprlate C08tum~ and some sUR~e5tions ~or an 

tiOD of the words of the SOnRS, this Quartette was not onl 

a succe3S ~ tho 5how but was popular in entertaining at 

rioue community clubs for the rest of the school year. 

Jerry overcame his self-consciousness of stuttering and 

became more }loised and 9. much more interest1D.~ individual. 

"Ie had gained rucognition fro~ both nis school and his 

community. poise, self-confidence, co-operation, ounetu

nItty, courtesy, and clear thinkine are out~~oHths of self

ression. 

itI· Plays, varlet." --.-'¥" .... - , 

other act1n~ Qnd sta~e exper1ences are contrlbut~ factors 



to nn-rRl)'r\A velopment, If-extlressic d broaden-

o 1 

t.i..:>atl.l achie n~, t e COI:lDlete, 

shoul o onal and social develop-

f self-control, t .uildi' of 

0rztanding of the ri~bt others is 

nt. 

·1... personality 1s 

reat a.id in 

o nec. sacs n of 

nAt EU. rrective 1n society. 

t of rticlpatlon in th arlet OQr rows a 
__9 or security on tne rt the ,pi1; OE't lIbeloni:"s" 

becau 1 n active part of the life or the school. 

TO 1s f or belon~1n~, this feel or bei 

needed 1 1 in the ltv 01" teen- boys and ~irls. 

A dent this tvoe r 'S.! ill I 

s t lOBsons of tbo sta2e inclu~ Oi39, 

ce, solf-control, rh , D or t .J.W.LU.~, 

d for r ans1.bilit .. , ove all co-operation. 

All t trait~ are contributi to 

a: 

ersonallty. 

I 



round I'OW. Ground :',o'U'o, and otner 

~ilbouette Dieces, represent distant mountain ranges, clumos 

01< bushes. hil13, ~ocks, Wld tho 111 . 
i.n£ is a two-fold combination of two flats 

ed together 80 tha~ ~hey fold faco to face. Tnev are 

covered with canvas and usually ar~ painted to ropresent 

trees, foliage, columns or other soenes and are set UP at 



t sid, of the stalle raIl itb the act curtain. 8'1 

serve a ntranc d exits 0 c ide of the Q«e as 

liell as nrovide ana of skinr- the off a ease 

concert curtain. he concert curtain 1s a dr typo 

"urtain h' from the 1d d is locat bout t\'o10 or t 

feet he front or act curtain. It a very usable 

ourtain the revue type sho ther scenery can set 

u~ hind it l1e ct is i perform in ont 0 

it. 

Drop. on is a scene painted on ~ood Ck or 

linen canv ttached to an upper batte lower 

batten so that it y be rolled or down. 

Gelatin.... elatine is the color di used in Snot ... 

li~hts d other stalle 1 tin~ to refleot various colored 

lh!hts on the ncts 1n the revu.... 

t. Spotlights should be used for aood 

concentrated li~t1ng on a specific stage area. Hany spot

li~t lenses are of the pl~~o-convex type; that Is, t 

have one DIane surface and one convex surface. plano

conVex lenses used for spotlights are crude, uncorrected 

pieces of crown glass, unsatisfactory for op~lcal work but 

quite adequate for theatrical uUrDose~. 

esnellte. eplac the p -co x lens in many 

snotl the 11 rs tne ~asnAl-type lens. 

It is piece of heat-resist glass c-e.st with one olane 



face and one consisting of concentric portions of lenses of 

different dio"let~rs :::nd tn~ 83..,e 
- . .- s,

~ 

lenses, la. hOlfsver, ....,1J.Ju~u ....... ''''-'''D .., ~~o.~VA .... ", .....~g.
 

aby ~-{)tll~'1t. BDb~ snotli~hts are designed to 

Pl'o.cI.U.c.a '1 concentra't0Q J')ca.11'l or len and :neditun lnt.enslt 

unda:r olrcu.m3tences where le.-rgel:' LTlatruJ1le-;,ta ':-0:.1.1.\1 ~o 

ounted or eonceel~d. 



v. FROBLEMS INVOLVED PI THE PRODUCTION OF THE VARIETY S 

Limited stage eguipmcnt. Of course. no hl~h school 

can oroduce a variety snow without eneounter~ some or 

tiCkS and limita.tions. The greatest limitation for most 

11 schools seems to be the laok of staRe equipment, 

esoecially proper li~ht1ng facilities. Very few smAll hi 

schools have more than the conventional two rows of border 

liQ:ht Dd red, blue, and white footlights, but equipment 

or ill~~1nating sDeclf1c are t ta~e is lacking. It 

1s unfortunate that directors in school theatres often allow 

salesmen from scenic studios d li~ht1D~-equipment companies 

to select 11s::thtinj;t equipment.... .for them. Usually the sales 

1s looked UDOD as an authorit:f, and a ,considera.ble o..'l1ount of 

money is wasted on the purchase of more borderlights and 

proscenium strlplights that are obsolete in deal2n and of 

very little use for the sort of D~oduction common 10 school 

theatres. Usually the illumination from footl1~tB is 

directed upward, as well as backstage, and lar2e shadows 
..

are likely to apoear on scenery, because each source of 

l~ht oroduces a shadow of every object in front of it. Ooe 

can do very well without footli~hts if there are two soot

lill.hts in the a.uditorium. ceiling 'b.r balcony; exceot 

Hhen acto-r ear broad-br ad hats. If the angle of the 

~otlights 1s about sixty degrees, footliahts are neoess 
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in any case. The footlights, however, are often too brl~t 

ruther than too 

st school stages lack a concert curtain which is 

ortant in the production of a variety shOw. Curtains 

can be made of cheap material and hun~ on wires fastened to 

the side walls of the sta~e at the sarne level and can be 

ra.wn taut by means of turnbu 

has become standard equioment on most
 

lab-school sta~es, and since the dranes and the comnle

entarv borderli~hts often re sent a considerable
 

investment, the trector 1 xpectad to u the.... 

is is a problem in sett1n~ carta cenes and creating 

the atmo er eed for some ts t ow. etime 

the director s into t ituation th ris th 

result of set by the janitor, that no screw brace 

e to b e cau it ruins t floor. is situ

at ion 11 flats have to ne c~ored other 

ner d stri set quicklY is Ulmo5t out of the 

question. 

schools have a oombination gymnasium

aUd1torium. ~nis arra~ement is 0 handicap -for the dr 

and the physical education department. In spite of all tne 

schedul~ for rehearsal ttme on the sta~e, the physical 

education department finds need for extra time and both 

deoartments are inconvenienced. If 2t all possible, the 
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h 2nrmAS i u.l1' ould be separat the 

icrh-school buil plans. 

Time for rehears&ls. Sehedulin~ rehearsals for the 

variety sh to f'lt to an alre cro d daily schedule 

is another nroblen the director will encounter. 

e zealous director at realize tbat he will meet 

wit osition from other hi"h-school cult embers who 

ill not r i nthusl is i", ecial.ly true 

n oth9r D.ctivities crowd the school calendar and eac 

ent is bidd~ for the activity period during t 

or for "vacant nights". The various school departmental 

clubs usually have their meetinJls dur1nA: the so-called 

actiVity period of the day. Even1n~ athletic events and 

other school programs are scheduled on the school calendar 

far 10 advance. Therefore, before start1n~ work on the 

revue, it would be a good idea to ftnd out what other 

activities one is likely to run into durinQ: rehearsal 

erl0ds and now to avoid them With the least Dossible frio

tion. The administration "should call for the co-operation 
\ 

of the faculty in any all-school activity if it is of bene

fit to the school and the individual studenty. 

Cost of produetion. cost 0 r tion of a 

revue is variablo, dependi on the bud~et for t articu

lar school and its sponsor epar~ment. 
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oduction must bo paid for; therefore, one of 

the first considerations in planning a pro~ram of this t 

1s the bud«et. Careful attention cust be given to tne 

cost of overhend expenses, scenGry, costumes, properties, 

nd equipment. The more sDectac~lar and 8xoensive a.cts 

should be carefully balanced with the less expensive. In 

the selection of acts, careful attention should be 21ven to 

the Dossible utilization of old plec 

costumes, Which may be rebuilt or reworked. Care an 

ingenUity r:ust be exercised not to use the same settin, 

or cos~umGS without changing their appearanoe. An audience 

can became as easily wearied with the same set or dress used 

over and over, as it would be with the renetltion of tbe 

same acts 

variety show can be very economically produced 1f 

til ost of sett1n~s, costumes, ie, and Itten material 

is kent at In1 • This 1 roolerl. Car 

is reqUired eonomy must be ~oroed. Of course, the 

m'ore elaborat he rious acts are ul 

cost for this type of ~roductlon. e 

each show is advisable and economy st b d th 

othe ncts, ltnou heY must not om lack of 

apnrooriat ett1n r colorful coatumsQ. 
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Search for ~~terlals. The clrector finds the selec-
ion of suitable material comparatively easy for the first
 

rformance of a variet,. ShO".1 in a community. Because of
 

tho fear of reDetitlon of types of acts, the tasH or secur

terial for comedy skits and dancos becomes mope
 

rr.ot'e dl:"f1cult with each ensu~year~ The selection of 

sical numbers alone 10 not a great problem es both th 

the Qua11ty of musical numbers 1s large, bu 

the show must o.lso contain dance routines and stood comedy 

te. True, there are same nood one-aet farces and come

theY are not too well adaDted to the variet,. shoft. 

norter skits are ~ore desirable because the shou must be 

fast nQced; it must move qUiCkly, and good, Short, prenared 

skits are difficult to f1n~. 
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re does one got insnirntio for ideas to create 

Aifferent nets in varlet ow? 11ens come from life 

itself, fro~ the beaut, nature rlus one' anu1.t d 

a ao tion. hav n1"1 to 10 us, listen 

to 1 ifferent kinds, combine real erhap 

tiel , d bea:ln formulatin id.eas or acts in 

the snOw. 

Same ideas seem to click fro~ their first inceution; 

others may seem oonducive to a ~ood ~ct but by analysis, may 

lacl! that certain something that will interest an audience. 

SUch ideas should be discarded and new ones formulated. 

Central theme. There are two methods of bUilding 

acts for a varioty snow. The first method 1s to build the 

acts around a central theme. Let me illustrate. SUpnose 

the show is to be bullt around the mus·Ie and the a«8 of the 

oan comDoser, George Gershwin. The dances, choruses, 

instrumental numbers, and the vocal solos will nave a 
.
 

definite musical score to follow. en thG other hand, the 

trector can create his own version o~ costuming the acts, 

of deslgn~ the sets, of p1ann~g the dances, and of 

arre.n~ID.Q:. the acts on the prollr 
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LlttrrARY OmISI 

of show. R02ardless o~ the tYn6 of revue to 

for the show should bo chosen that will 

last came established if tho variety show is to 

an :usl affair. It should be n name that 1s descrlDtive 

of en e or of the collection oP ted act~. 

ould be ort snappy, and-it should lend 

ItseU well to ertlsement y. 

LGn~th of ~. U~uallY a show 19 timed for eitner 

two hours or two and a half hours. It 19 a good practice 

to include a ten minute intermiss10n about hnlf way throu 

the acts. The audience will come back re~reshed and ready 

to ~lve their complete attention to the scenes before t 

If the intermission 1s omitted, the tired ~ud1ence will 

lose its power of retention. 

of acts. To determine the number of acts 

vlBablc for an evening's entertainment, one must first 

acide on the averaR6 time consumed by an act. Naturally, 

some acts will be longer than others, but the shoW must . 
never dralit. It must be fast oaced. Nost directors will 

inolude from twelve to eilithteen acta, denend1..ntt on 

content of the act. Above all, they reust be timed sena.

ratelv before Qttem~t1n~ to·put the show to~ether. 
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Same directors would disa~ee with the idoa of 

rials before conslderin~ the cast and oer

sonnel of the show. In a amall high sahool, the director 

1s oersonallv ecquaiDted with all the students and usually 

knows tbeir canub1l1ties. Even thoWth the director can't 

know most of the students enrolle a lar~e school, he 

c estimate the available talent. Becau the director has 

an id the lity of 1labl lent, he should b 

able to gatner neede criDts, and nce routines 

before choost t c or Oambers of the var10u reflls. 

Music. If revue t er1nlte 

theme, t rob 1 selectin_ instrumental 

sic 1 ch Sonp' tltl rten sugge::>t the 

possib11itv of an act in tne ow. If t ow 1s not to 

be based uno central theme but UDon 1xture ~_ ----.,.., 

there a till Dossibl1ities for u 01" numbors 

built ound e title. 

In Q r how oal Candid CAn,:;'P~ 

uilt aY>t'\l1nd e-oo idea, t OUD of four 

n' ers Dresent t title of left. cl d 

1n tbis 0. bo hleh 

the Lla:ht of th 1 :l'he secan number by 
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the quartett as nnoonllv.ht the boys concluded 

thl [ber wit oft t routine. 

The curtain was c1 na quicklY aoeDed in •. 

capt for the additi o ehes and a e e 

in li~t1n~, the s tarl set was zlrls, dressed 

in red d t 1'ores d sunb onnet_, oys, dressod 

in blue' j Ban t Yost on". 

Soleo did ta routin.... 

'Ihe curtain lIe t re removed, 

tno curtain in onened, fo oys, attired in 

ite dinner jackets, and four girls, dressed in pastel 

colored formals, enter from the 51 of tl:l.e z

urtTtto Si~d oon . 

s centere r 4-he the , 10(:, fo 

ntirel ifrer r resent a ic 

exterior setting was used for each. 

1e taken from the BaInG show, "Candid 

Cs:pers!l .. included a group of three numbers entitled, 11Mood,"·1I 

ere was a trumDe~ solo, "lazy River", a SODrano 3010 tales 

assn entitled "summertime", and a so.w.: aDd 

comic Dantom.1me for a boy and a azirl called .IJraazy Bones" .. 

These are only two examoles that have baen cited to 

illustrate that SOD{ titles oan suggest eithGr themes for 

tire show or serve merely as an uct vith1ll a ShO~1. 
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be oe lace to look for titl for so and 

1 music is to visit a local music store and as~ 

to 100 t both catalo~ues ~or Dopular an i-classical 

sic. Find a title en list a the n ers 

that will fit into t leal00 cont 

collections e also verv h 

t is ood pr elude some older titles 

in your selection the 01 oy hear songs 

that re ular when the e ou religious number• 

Iso visable to include 

art of the shor.... 

It is wise to make all your MUsical selections rOar 

advance of the time Sst for beginning rehearsals as much 

of the music must be ordered in specific keys and certain 

rrangm:lents. Gonerally, the actual ordering of the music 

ould be loft to the music instructor, as he ean best 

t arr~aments and keys are advisable ror 

instrumental and vocal numbers. 

and perna a natriotlc 

Scri'Dts. ~ of the nrinclual difficulties icb. 

1. 

cas t irector is that 0 eeurin 11 ts. 

its that will fit into this tvoe 0 st 

be fast paced d should not oe 

oed 

utes L."'l length. 

S vertisad lo'!Uas, either 

collection or as Boparat .uscriDts. S of 
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these script sed in their entirety or parts 0 

th81'l can used to fit into ct. ost 0 r

tised, orenared its a~e royalty free t of 

onlY one coPy of the book is required. 

s1~it re usually best suited to the riety 

ow. Some members of the fac~lty can usually some 

ituat10n to provide material for an original skit. 1I1 if 

they are not able to writo the script, some other teac r or 

student. who is a clever writer, can b6 told the situ ion 

then reprodu~e it into skit rorm. 

Often times,. local, na.tlol'..al, or internstional 

current news will nrovide humorous situations that ~ 

dramntiZ 1 n 8 should no be used• 

rtioular locale 0 rtain c acter.... 

~ictitiou. tic scen , Choo1 situatio , cult}' 

meet 5, club act rovide humorous situa

tio that be workod into five to ten minute act. 

e surprlse element figures well in the introduction 

f a skit. A sudden disturbance in the audienoe C~ create 

surnrls8, disgust, and finally enjoyment when the disturb

ce turns out to be actors planted in the m!d£t of t 

udlence, who then proceed to the sta2e to con~1nuc th 

plot. To illustrate this point: one soproano 1.15 nau 'Way 

throu~ her solo, nOne Alone" from "The Desert ~ongrt I uhen 

SUddenly, a boy clad in a white cont and oarryin~ n box 
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fill ··ith baQ;s of roasted nsanuts sta.rts do he center 

aisle callin i res in loud, raucouS voic~. 'he 

finally finishes the ae~ on -

he 11~hter side of the show is beinR planned, 

remember that tbG surorise element and unrehearsed audience 

rticlnation give the patrons added enjoyment. 

s. Probably few hilZh sohool teachers are 

authorities of the terpsichorean art, yet many can do ball

room CUlnclnS( and some folk danel~. With this basic knovlea2e 

of dancing many dance routines oan be planned. Folk da.nces 

suoh as the Doika J the schottisohe, the Black Hawk Waltz, 

the V1rl:tin14 Reel, the Mexioan Rat Dance_ and other national 

dances can be adapted to fit into oolorful scenes. Young 

folks anj oy taking part in this tyoe of dan.c ing and alar 
. 

number of students can participate in an act of this nature. 

Another popular 'type of dancing 'well adapted to the 

revue 1s the tap dance. Usually SO:l'1e of the girls and 

occasionally some of the hove in the h1~h school have had 
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lessons in tan-dane hen the ere ler. 0\':1 inj;! t ne 

basic steps, these students c readily r.·rork out tap rou

tines to the tunes centered aroun tne that has boen 

chosen by the director. 

It the school 1s not fort te to ve women's 

hvsioal eduoation instructor, or teachers on the faculty 

ho have some e rlanoe in the art 0 c , full 

instruction books 0 be secured fr 

panies. These books have illustrations d prooedures that 

are c atively By to 1'0110... " 

Coatumes. Costumes nid in focusing attention on tne 

a·c tor or dane er; however, the costumes shoul 

to the actor and to the production as a whole. T!:'.a director 

s~ould carerully consider his bu~et berore plarJllng and 

la.ning the vRl'lou9 costume s for the va.r let,.. show. TJ:lere 

hould be no ::)vers..xpendituro on anyone costwu..... 

It is Renarall,. not necessary to use fine materials 

or these costumes. Cheap, shoWY mater·ials can be nsed e.s 

the costumes ;.1111 'Probably not be used nJ,tain. It would be 

ucneeesg~ry extr &Dce to e f durable, szpen

sive materials. 

as of tarial houl ot limited 

to wbat the dryaoods det>artment stor offer.
 

basements, ten-cent stores, curta1 D' er epartments ,
 

1ng e 

T 
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ift shoos, ana seoond-hand stores should be visited. 

ts, old curtains, samplGS of rayons and tapestries, 

broken costume jewelry and ornaments, and old evening gowns 

re valuable materials to a designer of costume~. 

or accessories and tr~~s suoh as jewels, sequins, 

laces, and flowers, there i3 no bettor shopping DIsce than 

the tan-cent store. It mav not be necessaI'V to Durcna 

the students will ke t roner apneals to 

friendS uY.cu.utnnces. 

Color. is ali 1mPortnnt element 1:..'"1 costumes. Certain 

colors have dir~erent meanings on the stage. Some are cool 

colors; others s~1fy warmth. The lines and colors of 

costumes tend to build up the tempo of a scene and oontrib

ute to the success of the production. Color groUping 

hould. ho~ever, be correctly used. The colors should b8 

carefullY chosen and the ~rouD~s of colors ShOUlQ oe nar

aniou.... 

The style of the Bta~e settl~ in a revue influences 

the color arran~ement. Those acts tnQt depend upon bizarre 

fect demand striking and unusual cambtnations or colors. 

Color ls, in this type of production, u very vital element 

in building up the required effect. 

Unusual color combinations are for examplo like those 

used in a Gypsy scene around a camn fire. The tamnor1ne 

use bri~tly colored costumes of unusual color 
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cOmDmations. ~eds, 6reens, yellows, and purples would 

predom1no.t e. 

If the school cannot afford to rent or to maKe cos

tumes, these must be borrowed from nersons frlendl:.v and 

willin2 to co-oDerate in the ~roject. proper handlinR of 

orrowed costU1t10S means preoautions against tea.ring, 8011

I 
or e.l.'ter.lnR the garments. It also means Dressin2 and 

nd1~ with careful oonsideration of the dolicate fabrics. 

rrowad costumes ~1ke borrowed prooorties should be 

collected from the various lenders and returned promptly 

after usiDJi. Before be~ returned, each ~ar.ment should oe 

carerullv lnsDected, mended, and cleaned as thoroughly as 

.I!"he us .I. gan 1 liahtwR a specific 

ilhmina' . frCh."l snotlit{ht it cossal' !) be 

or rerul in t .. 11cation -UlJ use y 
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the performers. ~Ake-up correctly applied enhAncos the 

ce of the sin~er9, dancers, and actors if that 

feet is desired. 

e ma~e-up snould be finely sbsded; lines should oe 

few and carefully blended. In other il\ords, the malte-u 

snould look convincing to the audionce. Some stages b..a 

ery little distance between tho curtain line and the first 
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tne basic requirements y be dad other items fr time 

to t syst er and cas -up 

item aries with the different nufact rail 

rief procedu in aT.':.,ly1 n t 

Is as follows: after 01 ainP': th<9 face 'lith cold cream, 

the baae or foundation should be li~d to all rts of the 

face a.nd neck visible to the audience. fa tion 

hould be auolied thinl~l an oot apolied in• 

t rODar nlace on the ee 11 face •. ne~t, 

anDl the Droner o of hadov an lining to accentu.. . 
ate the eyev, "c re the most ortant tures to an 

ctor. Then rOQ~e the li • e Ii 4-0uld be shaped to 

suit the character, but must rated beyond the 

tlincs. Last of all, pO.der erously allover 

-u_, Dowderi 'rom the ne P to the forehead. 

t 0 s Iu o~Nder wit r ort bI".l.sh 0"" 

cotto.... 

kill in ply ke-~l c on e a.t ed 

through prnct1c..".. Be ~ students can be t ht the 

roper aD~11cat1on of ke-UD in soeeoh and dramatios 

classes. Both boys and ~irls like to make-u~ thomselves 

and cth0r stu0ent9 both as stra1ght character~ and as odd 

chara.cters. ?r'Jlll this arouo of stUdents, Ci re1table, we11

trained crew oan be ohosen to do the make-up for the 

production. These individuals mu.st be taught not onl]' the 

ne. 

'h 
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rO'Der licntlon of the ~ake-uv, but they ~st learn to 

1 a-up room and nut t te e-up 

e throu~h with them. 

There shoul~ be a full make-un rehearsal before the 

nunt of the production, and the nil"ector should checK on 

all ~ke-ups under the lighting getup for tho productiou. 

The follo'W'i..~ simple s~t{eatlons about make-up and 

colored li;-rht may provo useful~ Ambl3r liltht tends to make 

the comolcxion sallcH. More rou~e or rOUR6 with less orange 
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back~rops, curtains ~rap6ries, set pieces, or 

lats lashed to~etner to su st an interior or an exterior 

setting. Another requ1remen the setting 1s that it can 

bo economically constructed. terials should be Chosen 

~:lisely, and waste of tnes ter1als should be avo1ded. 

tra draw curtains c e made from a material 

called tobacco cloth. terisl can be ourchased 10 a 

.UD d yard bolt for th rioe of fiftee ollar r 

bolt. It is yard tilde and oan b awed in strips and 

dyed to ttractive curtain. (See pendix.) Some 

curtains e been tie- and have d quina sewe 

on the,-, ry luxurious to the audience. The material 

is looselY \Joven, and if the brl~htest li~ht is Dlaced 

en1nd it, the curtains are transparent. They appear opaque 

if the li~ht is focused in front of them. This material can 

be dyed beautiful colors, and looped from above the sta~e to 

'01'm ~acefully hung draoerles for settin 

Other inexpensive set pieces oan be constructed rrom 

heavy cardboard that can be obtained for little or no cost 

If adequat un re available, more durable te

rials c sed for the build! of sets. Good 1 er, 
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:uslin, oanvas are the best terlal ro hich sta~e 

sets y be oonstructed but th aterlala are more costly. 

If many sets are required for the show, the exoense of 

construction from better terials will be hi~h. 

orkinu. out fraotive color sohame in a sta~e 

setting involves the careful consideration of two elements 

besides scenery. They are 11f:!:htiwt and costum",,,,. 

proper contrast has to be maintained between the 

color of the set and the color of the costumes worn by the 

ctors, dancers, or other performers. The contrast must be 

onious. The setting should be More of a neutral color 

if the scenic area is larl1:9. The costumes and 11 set 

'lece r ooerties used by the cast ould have Dr ter 

accented colors. Various shades and tints of the s color 

used tORother in roportion, and comnlementary 

colors r.lay be used together in unequal proportions. 

A directo as to make the sets to fit the cond1

tions of the at , the available equi nt, and the bud2et. 

afore startina even the first steps in bUilding, the whole 

Inn of a set of scenery should be carefully drafted on 

aper. It should include comolete diaull..ms·of eaoh set 

plece drawn to scale, the stage elevation, and even the 

cross seotions Elnd details of each unit in the Hbole set. 

If t~e permits, it is a Rood idea for the director 

to make a miniature scale model of wood or oardboard. For 



those person o Dossess a creative rstand1n~ of 

scenerY, Dut o e ot draw in rs 

the easiest tomj to illustrate their or t set. 

octel usuall r t sett learl d 

1 is 
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afinltely than sketch. van the color scheme c e 

rled out on the model either by u of water-color or show-

card palnts. 

Lighting. The lighting cannot be completely planned 

·t il the scenery 1s bullt, painted and set up. True, the 

esillnirut must take llqhts into cons.1derlltlon, but 

the final questions regarding the color of gelatins, inten

sity of lights. and the cues f'or dimming and for intensify! 

l12ht can be answered only after the scenery is place and 

the actors are on sta~e in costumes. 

Lack of equipment 1s no excuse for careless and 

thoughtless l1ghtin~. The mo crUde th p tus, the 

eater th to rove t 11~tiDg of the st • 

L11lht .. affords an opportunity for estigation d 

e rlment. conventional suotl t can be used effec

tivelv in The I1lthtlno.: on y stages can De 

ro bv th dition or substitution of two ineXDen~1ve 

isplay-window floodlights. or ith little Is, indeed, 

a ehall f·or th.e non-professional director, but e.ffeetlve 

l1~htinft c be obtain .in spite 0 nd.iCaD8. 
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re are two kinds of stage l1ghtine-_ Tao re 

cific illumination or shadow-produo1n~ 11 t, and the 

oYless light which 1s commonlY called neral illumina

tion. Spotll~hts of various kinds are example of spe

effie illumination eQuipment. Footli stage border 

11~ts are classified as instruments 0 eneral lllumlna

tlon~ 

The use of sPotl1~hts is desirable in the variety 

ow. In a s~all school, the auditorium is often built in 

connection nith t.he ~vmnasium and the sta«.e is usually very 

shallow. This situation provides a 'Croblem in sta~inJl: JU'oup 

dances where BOo.ee for movement is necessa.ry, and the 

roblem is increased when all tho east must appear on stage 

for the finale. If the footl~hts are not used, it 1s 

oss1ble to increase the depth of the sta~e by using the 

area from the proscenium ooening that extends downsta28 

toward the audience. This area, ~xteDd1ng from the Drosce-' 

tum open1n.o:r. to the outor ed2.e of the ste..a.e is known as the 

stlUte apron. If the apron is used for the acting area, 

spotlights or ceiling beam li~hts must be used to li.'tht the 

actors. 

It is tmportnnt to reaul th 10 at which the 

light from a spot 1s d.1reote tage. If no
 

tl~ts are used, there is
 osslbl1ity of 

shadow shade on both the actors n the set. On the 



othor hand, if tho stage were lighted only by means of 

, V~~ ~_ck~round would receive 

t or li~ht that the actors, dancers or musi

cians receive. 

Spotl~hts should be used for ~ood concentrated 

l12htin~ on a spec1fic staae area. any ot11ght len_ses 

re of the plano-convex t ; that is, th ave one pla.ne 

gurface and one conv urt'IlC",. 

If there 1s no balcony or place "out front" from 

hich to direct the beams of spotlights to the stage, 

snelltes and baby sootll~hts can be mounted on pipe 

battens on stage in plaoe of the first row borders or they 

can bo mount~d on the sides of the ata~e with their beams 

irected 0 he actio:.u.. 

- er e numerous other t of eolfic l1p:hting 

eauinment but tno ention in i tUd,. are most 

ommonlv us on hi~h school at • 0: la.r ctlools 

are fortunate to have modern, well eqUipped stages, yet 

other schools havo onlY footli2hts and borderl~hts of the 

obsolete variety. 

or those direotors who are not fortunate to have 

adequate lighting equipment, often tnexpens1ve sDotli~hts 

can be made from reflectors fashioned rrom the bright 

interior of 011 cans, coffee cans and lard cans. SUrplus 

~ and navY douots orten have bar~alns in electrical 
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qui nt, d schools ure ~i lorltv for toe r-

c e of nIl aove ent surplus. r re books published 

(see appendix) thot give directions on how to devise l~ht-

qU1pmont. The project of remodel1n~ or mak~ neW 

electr1cal equipment for the stage could be 1nte~ated With 

the Dhvsics class or with the mechanical arts classes woan 

they are studyinG electricity. 

Color Is imrortant in the nractice of stago l~t~. 

There are several color mediums whioh can be used ror 

l~t~ equipment. Colored glass is generally used ror 

borderlights and footlights, but their colors are unsatis

~~ctorv for snooisl purposes. Lamp dip, cellophane, ~d 

gelatine are also color media. 

elstine is the color meQ1urn 1n most common use. 

It costs betoeen fifteen and twenty-five cents for a sheet 

out 20 x 22 inches. The advantaaes of aelatlne are its 

low coat d croat variety of colors. Its disadvantsaes 

are t colors fade in a Short t , the llelat ina 1s 

f:ragil",. e ~elat1ne can be cut to fit the color rrumes 

and c e ula.ced in t arious sDotli~hts to ~ive the 

deSlr effect. The effect1veness of the scenery, costumes, 

and a-up to be used in variotv show can only b 

det inad when tried under t li~hts. 

A 11.mt cue-sheet should be de to cover each act 

1nt snow. It ould be tentat1velv planned for the 
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light rehearsal and revls~d to fit the needs for the actual 

performance. 

1l..\'1d. certain skits or acts in a variety show 

d sound effects for creat~ an illusion of mood or 

8pllere. ny so-call fata 30' effects can no' 

be nroduced by electrical scrlotio••, d c reinl 

record!. c nies na.ve n rous saUD s for sale. 

An ordinar loctrlc ono$lranh, en ortab Ie one, 

1s .equate for can,. record, ound effects, but its loud

'OJ level would be too low for so soundS they must 

be lified. lif1ers can be borrowed or rented fr 

radio stores. 

If ~o8sible, the sta~e should be oauiDDed with at 

least one or two microphones. Cheaper microphones are 

satisfactory for mechanical sounds that need to be amnll

fied; 'the better ones are needed for voice reuroductlon BO 

that the vr.:ices will not se-em distorted. 

ost small schools are not fortunate enough to nave 

adequate sound equipment but it 1s a goal to build toward. 

The audience deserves to hear everything on stage and 
. 

crood sound equipment 1s the only solution to this problem. 
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VII. 

CHOO G CA 

After it has be te~ined what acts will be 

included in tho sho d the eral manner in ich they 

ill be presented to the audience, the d1r0ctor is ready 

to select t cast. rerul consi~eration auld ivan 

to castin~ the various acts in the shOne 

Dancers. As has been said previously, there are 

usuallY some students in the school who have had some train-

tap or ballet dancing. By casting these eXDerlenc 

people, the dance routines can be worked out more smoothl.J. 

If some L~e~erlenced ~tudents are cast, the more e~eri-

anced danCers oan help teach the routine~. 

The director should attsmot to cast pretty ~ir13 of 

about the 3ame height and weight for the group dances. 

any group dance rehearsals are necessary if each dancer 
r

1s	 to do his steps accurately and in l~lson with the other 

cera. Tho director should choose only the best dancer 

o has ~ood tbn~ and rhythm for the solo numbers. 

ctors. director Rho eCl. in the co:m

munlty or school for lenatn 0 e utilizes the 

a ha~~d of available actors Who ve demon

trated t r ab i1 it 10s in roductlons. _om the 
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int of efficiency, this i robablv tho best metno 

of cast , ut it ~ives no plnce to new actors d is 

ult in the chnr~e or favoritism. Other methods 

of cast ents for tho its in the sho~: are by means 

or interviews, b of trvouts, or by the use of a 

COmbination 01" these method",. 

of th test ts director 0 have in 

~tudents i renutation for be absolutel,. 

rtio.l i 11 nhases of O<1Uc ina the 01:1. H 

lust r r he 1s teacher and the ose of' t s
 

hould be PY'ime:rl1 learnin rocess r the student....
 

ogrammiDg of the acts issta;;:e crew. 1J.'h-
r tively small rt 01" tne vior ended LTl the nroduo

tion of t variety sho"'. A ce calls 1"or a 

lar tafr 0 ta~e workers besi ctora, dancers, and 

icians. This staff of crewmen should be oarefully 

seleot or nu.thi'ulne sibilitv, llnd 

given olear ideas 0 hat e ability to 

take responsibility is of this tYDe 

of work. 

S~ettmes it is a se id for tho director to 

choose reliable serve as both technical 

director asz:ain to serve st mana~er. 

at 

1 

fair 

and of 

t 

pr~mRrv imnortance 

The at managor should b 11 char the sta~e 
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formances. His chief dut'i fall er two 

deoartment ... , ifJerties li~.htlng. 

OUr m!Ot the l18arsal r1od, th taf7 manaliter must 

ke note of all proporties required for the production of 

the shc-. d st check with the 'O"!'operty chah'lIlH.ll to 

see if til '6 available. the t1me t'or 8-S_S 

ehearsal arrives, he aho that all nroDertles e 

on the Dropor side of th t826, off stage, 80 that the 

cast c have eo. ceess to them. I Is al the tech

n1cal director, he at see to it t the sett s are 

chan~ed for the various acts. 

The stage lly ects the 11mti of 

the production. 121 char of the 1 t 

see tha.t the correct li~ht cue- eta 

their actions ,n1.Z ith the ch.anJ;l:es of 

the scenes. 

on tho stage manager, rests the responsibility 

for tho smooth functionin or all 0 busines nd 

1s includes 11g.ht~......." ound effect ... , onerty Dlacem , 
curtain openinQ:s and e10s 8', am of the cast.s 

ntrance cues. The sholJ' s or movement den ends 

on th ta~e manaeerts sbilit o or lz d work with 

is various crew memners. 

or the execution of his dutl It r 

t select and train ata crew. The sta~e crew will 

1.4_5769 
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consist of students who know a little about caroentry and 

o can, unaer supervision, ccnstruct the necessary saener1 

for the show• These boys or others are also necessary ror 

•hlft~ tha scenery ror the dlrferent acts. Eaoh crewman 

t be instructed as to what places of sce~ery he is to 

ut un or "strike" (take down), and when it m,ust be don",. 

a linole procedure in the rlhandlil1Jl of the show" must be 

carerully planned and the crew must be able to work silently 

and ranidly. 

The 11~nt crew or tne lectricians tl must be able 

to accurately dim or lil:thts by cues fro:n thoir 

1 t cue-sheets synchronl Ith t action on sta~9. 

o or th l~ht or 101111 b ack statte at the light 

control board. hould be stationed in the balcony 

to 0' ate the 9Pot11~t if theT can't be controlled rro.m 

back at • 

sually one or le can dIe t sound 

erfects, musical racor s, t mlcrolJhonea 

or lou ,"stem. These st also Dick up 

their cues accurately and Ie .andle the sound eauin 

ent efficiently. 

ouae-staff. The house staff is responsible for the 

sellina of tickets in the box office or at the door. The 

doorkeepers o responsible 1'0 ho ta of tickets, and 
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the ushers have the duty for the seating of the audience and 

for d1stribut1~ the r-ro~r~s. 

The members of this staff must be trained to execute 

their duties in a smooth, effioient, ana courteous manner. 

e students wao do not care to be tn the actual perrorm

ce like to be rne:nbers of the house-staff s.nd Drove to be 

ffielant in their work. Theycontributo 0 valuable Dart 

to the acceutance of the show by the public. 

GOP "\CtnEAR o:>VHKDULES 

be set UeoenGlna on 

eve,1lability of stu

onools have an activity 

c 10al organizations 

clubs hold their 

t se organizations; 

room during toe 

plaoe to 

how and cen 
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Daily schedules should be posted on a bulletin board 

t is easi accessible to all students sn ev can chec 

it. The schedule should include the name of the ect, the 

time of rehearsal, the names 0.:' the students in the act, and 

Ihere the practice will be held. promotness in reDort1 

or rehearsal must be enforced. 

It the show is Dlanned months in advance of the onen

iDJ.! Derforrno.nce, the music instructor can be ..~orking at 

snort intervals !,11th the boys' or lTirls t quartettes, With 

the instrumental numbers, and with tne vocal solos. Dance 

routines should be Norked out, and short rehearsals can be 
, 

cullod either daily or at least three t1mes a week on a set 

schedule. 

Ju~~l enearsals to ready crowd Ohool 

cal~ r nds tact co ~ratlon or other teachers, 

students, activit1 • I 1rector atart 6nou:;th 

d carerully dchedul ilY rehearsal sheet to meet with 

the 8Doroval of others, fa 1 confus'ion.s and 

orriea avoided, and other Dorl"ormance c be 

assure-.&. 



VIII. FUTTI1IJ~ 

tt1na the show to~ether quires c ful DIann! 

the director and his assistants. Effective lighting, 

quick switches of scenery, correct Dlacement 0 eta and 

the handlir~ and supervision of a lurae cast are some of the 

roblems that mU3t be t wae to fina~ 

reh sals. If sSlble, one s re.l:leo.rsal ould be held 

several days before t first ~erfornnnce ol'dar t 

rou/ith edges may be smoothod or drastic last-minute change 

an !)e Jllven mOl~e uttent1.on. 

directors require more rehearsals of the entire 

OTJ, but if lighting, so'ana construotion, and costumes have 

been cCEIDleted, and the various acts have been function 

well, tw~ co~lete dress rehearsals are UDually sU£ficiont. 

placement ~ !£!!. Acts must be balanced rorseQuence 

or contrast. All the n:.uslcal numbers should !:.ot be toaether 

uor should the several skits all be olaced in the first or 

last part of the show. Music, acting, and danci~ must be 

interspal"sed throughout the 'length of thO S!:10 

The sho\: should open with a. big act •. A fast mo 

musical numb0T in vlhtch many students can take Dart is a 

OOQ opening for the show. The follo~ing acts should let 

do...."o in tempo ano then ~adually build to somewhat of a 

climax in tha number1ust before the int9I'1d8s1CJ~. 

"C II 
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~fter a ten minute intermission, tho second half of 

the show should open with a rising, fast movin~ nunner. 

The next few acts should contrast in tempo and type, and 

the show shoul~ then build toward a climax. A bl~ sDectacu

lar number should be included in the seoond half of the 

snow. This sp~ctacular number sbould bG just before the 

fina.le, and the aud1enc.e will leave hanDilY content that 

it was an ev - -

In mnell high schools and even in larger sohool 

s, some of tne more talented students ~11l be east 

in n:..ore th8.ll one €oct. If the,. appear in floveral fleta, 

olves fre nt co 

_ L c '!lanner thet t .~tu ts uill have 

uITioient t for ooat 

elaborateness of the scenery for certain act~ and 

the li~ltat,ioo or stago facilities to pIece thiB scenery 

qUiokly nnd effectively must be taken into oonslderatl 

·~en the order of acts Is bein~ arr~ed on t~e pro~r 

ince the t~e elapsing between acts must be very 

art, the scenery most dlffic~lt to set un for the bl 

ctacul~r number can be put in nleoe dur~ the lnter

sion. smaller acts suoh as skits, solos, or small 

se~les can precede the bi~ number in the second half. 

ller ncts can be played in front of the concert 

c~rrta1n, drapories, or even on the 9ta~e anron in front of 
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the act curtain if the liJ'l~lto.tlon of stsi%e facilities 

require it. 

vision of cast. ~tb the lar29 cast of actors, 

sin£ers, aancers, ~ other let,. sho_, 

b Ct:3 in which they can 

..,ot onlY tr1Unt a 

e ha;, An entrance on 

t , o.ls:) .U.'3t not b to the audi

cnce to view tho c~h3r nets of the ow, nor snouli ho 

n the corridor.... hould be in:Jtructed to :i?oport 

ld C\)stu.a. 1I1i(; by 3 lrty and 

thei 

aitin 

Ie 

tudent use th 

~. 
v here i.1Iltil notl 

fied t.:> be in r,~gltion fo his n st ~. Uoon 

comnletion ~f his act, t retur it 

in th€.re -until Nnale. o",rson ~o appears 

in an act 0urlp~ the shO ill on for th tnel ..... 

rvisors ~re needed to eo stuuents quiet and to se 

that e actor re rea for their eta~e entra~ceB en 

notirled. All this should b r t dress rehearsals 

a ell the ni~~ts of the Derrormanoe. ~ctorSJ, vno ~r-e 
. 

o. fore the curtain iD onened, should never be 

peek ~hroURh the curtain at the audience. This 

tre.inin nl ethIcs find stage manners 13 ~portant for a 

success 1 

(;> 



IX. PUBLICIZING 

ty must bo sold the desire to Datronize 

school activities. Just ~s an athleti~ activity mu~t bave 

community back1n~ to stay above board financially, 90 the 

tlc3 and u.llslc departmeoto mu~t be a rinancial success 

in this venture. Good ~ubllcity is e~sentlal 1~ the variety 

i3 tn have a lar~e payin 

Advance nUblicltZ. V of advartis
 

auld be used in conduct1.n.ll a
 c8JllDa lJOl. 

a~vertls1n~ stafr, workln~ directl r the business 

r, must be canable of nroducin ttractive effec

tlve advart191n~ that will sell t' ow to tb. ubll0 and 

yet be ethical .d Intain ity. To do this, the staff 

must be prepared to utilize all the chonnels of pUblicity, 

both vor-al and written. 

e methods 0 roach in ubliclty c aun \J1ll 

Iffer as to the size of the sohool a the siz d the 

of community, but Dearl very Indivldu rea<t.S the 

daily and weekly newmoaper~. to!'ie the plana 

and the nro~ress of thO rOGuction .. tart·ed 

Iv. Th can be followed ny 

, 1 the cha en of produotion d 

erhaps with faculty r~. ictur co h 

featured eJ"s of th rio' ct the sho should be 

:Jt 
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layed U the local ncwspaners d even 1n the county 

.pers. Never ":l1~s an onportun1ty to display :~ictures and 

suitable advert~sing 1 61 tron! business establlsn

ants sue s t.els, d stores, barber and beauty Shops, 

windoW's of de creation nter_, 

an~ c&fes. Th~ scb th8 jell 113m 

department 0f lsrg to a c

cessfu1 nU~licity oa -107 th 

10e81 t>hoto,",anI18r otou.rarihy as 

their hobb:o; to cast r aavertisin:... 

ose9. Tn "'otu r s(!>rvlce~, Kraphers 

'111 ba aola to sfll1 .LU.l. ..u8 r~lta at a nrofit 

to zealous coll~ctors of snaDshotd tudont bod.v. 

poat-:>rs, Car anner_, d fo l~tter toll': 

about the ~oriJin feeti 1,. used 

methods or advert1s1n ~ are adautaole to both lar~e ~~d 

small schools. 

f the Be-nool iB situatea 1n or near 

a radio station. many clever akits, 1..'1"G erv1ews , and musieal 

bers ~e.ll 08 pre~ented to in!"OIT.1 tho people of the ooming 

ent. 

larger cities in Kansas are fo~tunate to hav 

a. telev1.sion ~tlldio, and Boca local Dro~ame ar 

urouna local talent or intarvle~s w~th DQonle concerni 

c~unity ev~nts. 'ilc!lite's KA..'{E TV and nutchinson' s KT~ 
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are only t ~tations ~hich ao fe ro"'raI::1S or this 

tYDe. 

rous ortunltles a.re forde tudents for 

contact d arr, in r various t~o of advertis 

a VU"'. emt>ers of e ~lasses c conte-at t presi

ents of various clubs in e co it ntt aSk per.miDsion 

to 21ve announcement speeches abou~ the CQ vue. ''''ls 

not onl erves as of' adv 1 lso 

~lve9 students the e rlence in 'Dubl:Lc • f 

course, all ndvGrtls b 8 ould b ncer the vlse

t and the suoervlaion 0 , but students 

can learn early that tact __ 00 • I1ty go fEU" in 

8elll~~ their ideas to le. It i n excellent lesson 

in batter human relations. 

Advance ticket sales rv anot DS of 

advertising the anD". c ould be 

,ivan to those students wno certain number of tickets, 

either by issuing free tickets to th__ , 

he fact that the individual 1s a sUper-salemman~ Another 

thod of cncoura~1ng studonts to s~ll tickets 1s by allow

ing them to earn points toward an award in dramatlcs. 

The format of a nro..ram for a variet 

snow 13 n 11~tle dlfreran~ rr~ the type use 

It noed not necessarily be artisticallY desiJmed. The 
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ar1Gty show pro~ram s~1oul' ted unon colored paper 

and c be e1ther the lon~, narrow type, or the folded book 

forr,]. ecause 0 a man ,bera th 'rous 

students on t roduct1on crews, ~e.rJ:ter nro 1s 

oe rv than that for nlajs. 

·~v ne likes 1; i e in Dr cOQX.1tlon 

snould be ~lveu to 1 tno e Ie \<lnO have c 

any oward makin~ the show uccessful •
 

'nos Ie in tne community ho hava 10
 ad 

ronert1o~, t ot~H" of th ,udents ~ih lel'Oed with 

the Droductioo, and auy other i Is Who ve con-

r tee tim ncr effor-t for t Id b '-von 

.edinnsnt on the printed pro~ram~. 

If the community is 't Bad t n 11cl"& of 

advertise~ents, a c be print the a l.ist 

of patrons :-lho have contrlbutod c be ill01u ~ Thes 

or contribution rom patrons of the school can defray the 

of tho printing of the pro 

The varIous acts on the printed pro~r~~ snould De 

catchy 'titles. Soma titles should reveal ~bat tne 

ct really will be, While others should leave the audience 

10 sU3ponae us to tha content of the act. Such titles as 

nuollywood" (out of t 02), "~e onC1or ll , o Me , 
'There t 9 tot 1.Lie a So nand.. II ure examples 0,
 

pro!!.r caoti()n~ that do not reveal the eXll~t contont of the 

act. 

in 
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lrd, 
1930. 

John F. f1ake-ur, • Yew York! Samuel- French, Inc. , 

the Art of Make-un. Hollyvlood: nax 

hlets, SUbject matter tersely and 

ts on 
studIos,--r930':" 

SELECT 

BreLl 

Scenery 

Cor ~_-r"O'e CreH Hand
iZ -

canery and 
ethod of 
s and a 

Hak ston, Illinois~ He 

A very useful 
get. Illus
anoed workers 

hting 

cha, !J.'heodore. ao~e-Bullt ...,_n __ ., ent. ew YOI' 

Samuel FTcnch, 1939. 
II-illustrated book. 

I 

'0 s, Stanley
 
l"k: Theatr
 
ood book on ho
 

ably Dresented and illustrated. 
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IP 

s 

rooks Cos tume tal Comnanv, 3 west 61et street, New York, 
• 

C01orado Coatums COI:many , 1751 Champo, Denver, Coloraao. 

ves Costume Oor:many, Eaves Building, r;6W YorD., ~. ~. 

sas City Costume Company, 1409 Walnut, Kansas City,

issourl.
 

200 Fannin BUilding, 
s.
 
terial, Wigs, fans and other BUPD l1e 9.
 

estern Co:.~tu..¥ffe Company, 5335 r~elrose, Hollywood, California. 
eriod costumes, accessories, fancy dress. 

Wichita Cost Co~nny, t DOll s, wlehit_, saSe 

southern Ironorters and Exporters, 

'.T01ff, Fordi stuart Street, Boston, s ..... 
Cost 

Listht ul t
 

century Lighting, Inc., 521 West 43rd Street, New York 36,
 

rand Stage Co., Inc., 23 t bbard street, 
ChlcB.lto ols. 

j or Equipment C 
Illinois. 

anY, 4603 19 llorto venue, Chica.go, 

. ~. 

Theatro proc:.uction SerVice, 14.30 Broadway, ew York 18, 

e rong Electrio Corporat 
ledo 2, O~io. 

, ;4 City enue, 
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ke-u 

Art any, C r PaDicle. 10 

lishln~ Co~nny, C r Rapids, IOIo1a. 

eJ-up studio_, Avenue at Hollywood, 
j Call1'orn 

a-UD, 02 t..Iest 1B.SnJ.ngt'on reet, 

=9SS, 315 Fifth Avenue South, Minneapolis 

Scene paints 

pittsburgh plate Glass Compan", icQ.~w, Illinois. 

strobolite Co~any, 3 est 52nd street, new York, w YO...-o.. 

Sound-effect Recor 

tlsts play Service Inc., 14 East 38th street, New York 
16, New York. 

ordS Division of sta.rr plAno company, RIchmond, 
• 

omas J. valentino, Inc. , 150 West 46th street, New York 36, 
T.T York.
 

78 RPJ.1's.
 

Tobacco C10 

Cl "I... ton Hills Cl1nto~, ,ut arolin.... 
sold in 1 yard lots. 

ro J. 
0, 

ort 
15, 
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Iter H. Baker Company, 178 Tremont rest, ton 11,
ssachusetts.
 

Idr1dge Ent~rtai n ouse, Den~er, Colorado.
 

suor .bl13h1.l1Jl Campa ,
 ap1ds, Ioua. 

Iva IJ'l'nanV, 3 Cotta~e Grove Avenue, 

e1 r.rench, Inc., 25 west 45th Stroet, new York 19,
ork.
 

orthwent9rn
..... .

press, 315 Fifth Avenue South, Minne
olis -_. 



CT FOA AILED 

e following is u detailed example of an act actu

ally used in a hiRh school variety show. The name of the 

aot was entitled "Tulip m"_~11 

Sett~. The Scene was~a stylized windmill ~et •.. 
~~O 6 by 12 faat fluts were lashed together, braced, and 

set in an an210 on eac~ side of the blue sky eye lor 

(Figure 3) wbica fl9rvad as t~e background for the set. The 

~lats were covered with white newsDrint and the two flats 

farthest frc~ the center of the sta28 had a blue outline 

of tUlip noer the bottom of t lat. T two flats next 

to the s}ry cyclorama h tulios outlined blue n the 

tOD of t lat (Pi s 1 d 2). lver flitter s 

sorlnkled on t tullos. A oun ieee of distant hills 

(Figure 4) e of car rd wa raced set in front of 

the s eye. This ground piace 5 nQ1.nte hite and d 

blue irregular lin tnt on it. 

A windmill by 5 feet was constructed fr hea 

cardboard mattress box and re 

also cut frOM neavy 

J 7~ feet 

5) • in 11 s 

alntea ite and outlined in blus, and the Daddles were 

blue with silver flitter on th tbe paddles d a rod 
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thr them that s It that a st and 

co nadles lor benind in 11 ( 6) • 

blue bacl{ln~ \olEiS set bac ulndmill door 

iv~ it depth, And scrim. was tacked back of the three tiny 

indo-wJs. A ~all elon~ated electric bulb was attached back 

of	 each scrL~ c~vor6d window. and when lighted gave tne 

earance of a light within the mill. 

Ll~ht~ of the set. The set was well lighted by 

ive ?resnel li-::hts located on the first batten nearest the 

act curtain. These els d nink (Shoc ) la-

tines i!:l them. o tllpbts were focused on the st 

r the b ony. Th t\tIO otliC':hts h clet latine 

r in them. 
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D I s 

l...ron'[; or 11.(1'[; p":l.~ure t:.1[1' oy J.~' 1.1&1; (l":LrJ:U,re .1J 

~WO flats were lashed toget~er and braced on eae 

de of the skY cyeloPaml. The two flats farthest fram t 

eye had tllo outline of the tUlip at the bott~ of th 

flat and toe tl-lO flnts nearest the sky eye had a tulip out

lined near the too of the flat. 
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rotUld piece was olaced in front of the sky eye 

nd its dimensions ~ere: 9 feet 10 inches by 4 feet 

. The Rround '['ieeo ;-fas eut I"rom tlea. 
cardboard and. braced bY t~o ~11 jacks. It we. 

inted ~hlte with blue tulins an4 lines nt tne 
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( 5) 

Windmill K~S ot' by 5'. pandles were 7f' long. 

I 
Ir I ~ 

\. I L)' 
I 

~ 
I. 

\ I 

~ U rll \ 
' L-I . 

nl~,. [ 
-
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(Figure 6) 

C'i: ~f '.-·1ndm111~ 11e" to turn t 

struc .... st ...............les.
 

[Jl through the 

ttaeh 

to a. tiul~e_'J. 
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~sic. Thre leetion u as the basis for 

e act, "'f':.lli'C Tl r tt].e first rt of t act, six 

bo d to III n Old Dutch 

arden' • 

flThe socond -lactian , 0 , s S~~ and dL~ced 

by o ~it'ls not eluded t nee OUD. O:l.6 of 

these girls was a h~~~ 001 girl the other was B. 

little five 010. g s ita t 

nd dane t....... Solo rts were t n oy the oldar irl lIe 

t' littl lrl did solo dance to t tun_, 

nted in slY.Ul:J.Dg 

ana n.
 

oth the L'!.lrls
 toe.:6ther on rt of the song. 

UA Little Dutch Hill! s used as t last n' er 

f the set and was ··rOUl) • The lar
 

Ie the w
 lIe t SOD s
 

in
 the curt lO~11 n on the a.et,
 

T"..tlip T
 



74 

of i ovcmont (so nv bars of t ic) t tiancars 

rOKe this f ati c::: to t ori 1 line 

osition fae the aud19nc"". 

Any d instruct bo c ive ldeas for 

a ce a ta.ble ee, 'Ill nn Old Dutch 

rden It • The f Or'C1tl t ions d mo"" o 
"""'''''' re ndab (lDOn 

tbe size of t te.ee Q tho in cc available. Two 

s taps can be found in th 01

low l' instructions books: cing ~ the .;;.C.;:;l.;;.o~ck;;;.~ by 

Charles C. Th and published bv t College Offset Fress 

-15 rth 6th Street I iladelph 6, rao, and ~ .!!! 

ne for ba910 

c: ~ Fun ~ Q.2= way nYlAnR' b Du ard G. DeWitt, 

ConSQ'!1ers Cc ratlve Association, Kansas City 13, Mlsso 

Costunes. Since bI and white s the color sehl 

_or the act, "Tul T 1 cos r; as!lloned rr 

liaht blue c~bric. e x 1 the had 

'-irts of this tarial and their blu Skits were laced 

.~ lth black rlbbo.... hey wor hite ant blouses and 

ita DUtch oa 11 ita Qorons. 

h lue c~bric trousers fashioned 

}Jlt t.s Iue ric ta _ttl lar 
I 

toh boy cans were 

-.riA of t S9!lle "DIu. terial. y wo~e it °rts d 

black str tie",. 

covered car rd butto Th 
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atterns fOI' theca costumes can be found in the 

costume 3eC~lon or S1mPlicltv or ~~Call's ~Qttern books in 

t store. 

Tho two girls in tho ~-lllhemena" numb~r had short 

circle skirts made of blue cambric a s3aie darker than the 

er Dutch costumes. They wore ~hite peasant blousas and 

their little Dutch caps wero of the same blue as their snort 

to. The caps had silver 21itter ~ound the head bands 

and on the ueaks of the cap~. 

1 ~lrl was a pretty dark haired ~irl 

and ner little nnrtner in the dance Was n blond. This 

ra3t in size and coloring added Quch to the effect1ve

I~SS or the set. 

145769
 


