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W,...1t1ng a thesis, the wtt-1tex- believEH'• 
is in some PI!UJ:Peots like following an obaou.re 
path, winding its way s.mong bushes, under 
tenees~ and across ditohee- The travele~ 
f'ollows we ell'ily.. w1 th d.if'fioul t1 but with 
determination. Obstncles would pl'l'ove too 
great, the path would be lo~t, and the tra.veler 
would sink: in d&spair, if' the journey were a 
lonely one. But not unpleasant is the pilgrim• 
age to the traveler who finds trained guides 
to point the way and kind friends to listen 
pat1$ntly to his tales of hardship. 

To Miss Teresa M .. Ryan goes the wl"iter's 
most sincere appreciation for h$1" unde,...$tand1ng 
guidance and ~indly encouragement, To Dr.. Harold 
llh Priest the wr1tG~r acknowledgC!H! heX' indebted• 
ness foX' his helpful oritio1sm and nume~ous 
suggestions, and to D~. Edwin J. Brown and to 
Dr. H. E. Schrammel for interest in the study. 

For the sympathy1 underst&nding and 
oontidenoe ot her family and friends, ~he writ•:r 
is deeply grateful. To Harold L. Royer goes 
add.itionJal credit for assistance in typing. 
Thus does the traveler at the end of her journey 
look back upon incidents made bright by efficient 
guidan.ce and f!'1&ndly enoouragem&nt .. 
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An 1l'lduat~y wbieh ao eommancts the attention ot a 

eountt7 tbat app-roxima.tely aix and on•·half million p&opl• 

daily pay admiss1o.nl to SIIHJ the ;product ot th11t indtU!Itey,,l 

a~uch a tnutlnese is· without ctoubt WOl't:hy- ·Of oonrd.do:f'at:ton. 

Butt the motitnn pietu~e is moll'& than m 1ndust~r. It haa 

dev•lopl!'ld fl(!om ta technique tranllly the etepohtld ot 'bb$ 

sup•:r-1olf' leg1t1nuate, "bhtu&tre2 iH'J what mar now be claeted. •• 

the 1nd1"11d.tU\l dt"~m•tic a~t ot the olnema., suoh an al*ti well 

desePv&a the o~itioal study ot its pat~~na. 

'the g"owth ot 'bhe motion pieta~e tll*om a me;,e tor to 

the pifopor,1CH!.t. &f' an int•l!'ne:tional !'t~Ol'«tat1on i~a in 1tae.J.f 

ap•ctacul.a~, 'but 1hat atoP:r as au.<th p~e,.undu• ~nly t:ht &~:lam~utt 

ot a ~uoee•s e.to:rr. 'l'bct motien piciul"'e dett&l'Y$1 a motoe 

p~otound. eons1del"at1on than a sle,ee at itea phe:nollenal {!Jztowth. 

The 41nema, as 1t uuatul:'es 11 it finding ita soul and becom1ns 

... , 41!1ii I 1 J :I Iii Iiiii~ 4' ••11 1; • ~ 

ll:rs, Thomas G. Winter. The l1atoH of Piotu~e Nakina 
(!lotion P1otur& study Prcg:NJ.m, 1'!':" t: !19Womf, • tll.l':ifli'i5la: 
!• 1• 1 ap~>l!l:rtfUltly atte:r 1935 ) , P·• li • 

2R1ohal!'d Watta, lr., "All !alkin/1, '1 fhe·atl'• uta 
!O!t~z, l3t702, sept&·m.bet'. l92Q. - ' " ·•·· -



conacious of ee:tttatn fJitanda.rds l)f' C~J:xoellonee aa a dlllamatic 

a:rt1 oerotain poam1b1l1tiot. to11 inmptl"e.tion. 'lhe1e tltm•nta 

a~• ultimately 'bh• meaau~• of' the h•ue gl"cur.tnatl ot the new 

a}!tt, 

au.oh -. :l!'apid d&velop•nt of m&tl1~n plotctltes has 

l'iH&ulted 1n nwnel'ou.s pttoblem•, m.anr ot wh1~h axte r•t unsQlv•d• 

·~. pur-po•e of th1e atud.y, holfti'Vtl"1 1s not to a,tt•mpt a 

aolution ot px-oblem• ai$Ooiate4 with motion p1·ctu:ree, !h& 

pu.~potut 1e :'ather to study •t•p by atep the $l'OWth ot th• 

:motJ.o.n p.io.tu~• in the Un1t•d 8ta1uts 1n CMttt to ftf)te espeo1allr 

'bh$ ele•nt.t ot d~a:mat1c an 1m :sc~e~n pl"•••ntua'b1&1UI todt"•· 

Thlft·ou.ghottt the atw:tr, ll'&tereneea to s;pec1tie m.ot1cm p1etull.'ee 

will illus1n•at• tlbe (d.tmenta d1eiOU.IIIJIJflJd• QotrAPt.:Pitona with 

. d:tama ¢;n tM lagitlimatfi 1tage w1ll appe~a:r- wbfil!evett auoh 

OllllJi.Hl:r1so.na •••m «PP~Op~itrt• and v.~luabl•·· 

Po• ~a subj4U1li at aliv• cmd rapidly ebanstn&t as tbt 

:mot1Qn p1otu.re, th~~t number: ot bocks available :!.11 limited. 

The w~iter hat mo.d.e use Qt those books whi.eb WEU!*t ava:.llablt 

at th• tiN ot the etud7• !h• majoPity ot aourcun, however, 

a:re ot the ptl'liodiual typ$1 .and not many ot these pex-1od1o.s.la 



oon~~Joi¢us of ee.l."ta.;tn ta'lU\ndtuxlt ot txoollonect as a cbl•anuttic 

ax-t 1 oertain poss1'b1l.1t1et to~ 1nmplll'at1on. 'fhtse •ltments 

ax-e ult1mate.l:r tht meal!IU:t'e or the t~u.• $l"eatnel'ilt Gf' th .. :new 

art. 

5ttob a !11t,pid dev•lop•nt of moti.Gn plcrtu.-res hat 

He.ul.ted 1n nwn•n'ou.s probl<tm11 ~anr ot wh1eh t.l'e. yet un1!Jolved., 

'!b• J'HlPpoae ot th1e mtud.y, howev•x-, 1.1 not to a,ttempt a 

tolut1o:n ot problema •••ooiated w1'h mGt1on p1<Jtux-es. !he 

pu.r;pos• ire JllathtJ.tt to atwt1 stGp b7 step the aJ~~owth ot th• 

motion p.iotul't• ln the Un1ttd staiutull, tn t'>Pdtl' ,., m0ttc t.I!Jpt·o1all.J 

the eleMntu• of d:ramat1c an ia •e~••n pl'taentt~/b1~ns todtV• 

lfhl'loughcu.t tb.t~t etW1r, "P&t•l:'eDeCts to trpeo1t1e Mt1oa pietul'te 

w1ll illu.atl'at• tbe elements d1sQ~Ii!UJet1,. Qompa:r.1$one with 

. dl'd& Ql\ the leg1'b1matt etas• w11l appeja:tr* wbeNtvex- auoh 

compa;ri.sOX)a •••m •pprep:r:'iatlt and valaable. 

:Jo~ m. Stlbjeei. at .aliv• and roa;p1dl:y ebang1q at the 

motion picture, tht number ot books aYa1lablt 1~t l1m1tect. 

'l'he writer' has made u.ae Qt those booke whioh ••~• available 

at the tat ot the ttu.dr, 'l'h• majo111tr of sourcu111 1 howevell'.­

a:c-e ot trut pe~iodioal type, .M.<t not many ot these per1od1oe~.la 



~:re scholarly in natu-re. Neither is the motion pictu~e 

i1HUtlt. It ;S.m a popu.lal" Etnto,taintnent .• 

An impQX'Itant soa~ce ot m•ter:lal, in r.aaot, p:r.aot~oallr 

the only aou~c• ot 1llult~at1otull to clar-ity the discusmion, 

11 the- motion piotu.H it11ud.t., '!'he W11'.1t$Xt ha.e tried to mate 

the s()ene speoifie through ti tlt ~4 dfutcr1ption., Wh1la thiJ 

ldthod ia n0t rso de.t1n1te •• a pame r•t•:rcu1cfl1 it is lUll 

.a:Oe,urate .as possible wh0n one is dealing with a d:t-a-ma Q:f' 

shadows,.. 

QompltJtel:r adequate x-•••arch on thin lliUbjoct would 

include unlimittid. tim. in a p~ojeotion !t'oom with a lAll'@e t1lm 

li'Ortu.•y at one• tt d.1tpo~al.. 'the beet •ou.x-ee ot 1n:tomation 

about the mot:ton piotuM 1m the t~~-l"t itautlf. !&wtve;r, as.ne• 

this id.ital e1tuation 1m not pt:.Hts1bl•, thia stlll4J ll'!U.Itlt celllf'1ne 

1taelt to ¥natjJJ:t1al f'l"om availabl• books and: peJ:-iodital8 and 

to ih$ t1lma appea~ing upon th• ~~~ .. na ~t tne lc~al motion 

piotu:t>e theatr• "" 

tht p:t-4Uif»nt study d1v1d•a 1tsolf into thre~t pat'ts. 

P·a~t I preBfUltl ~ b'%'1$£ histO!'f ot the dt'V&lopm~n~t or the 

:motion p1oturo 1n the United States thttoll.,lh a d1acu.lsion ot 

out1tanding st•pm of' pvogr•••• J:,al't ll d&ala with thG- motion 



piotur• of t~day ~~ a 4ramat1e a~i toPm with ce~tatn d&tin1te 

cha.~ao11ie:f1sties whi.oh d1flt1ngu1ab it fl:*cm otbe~ dramatic for-ms. 

Part Ill 1'.\evt'btl 11H••lf to tlhe go:ala or tb• \lOtion p:tetu:r• as 

•·•+»n by it1 t~1•M.• and; ita opponenttt.1 A b~ief' tn.Ulll\!Uli"f and 

eonelusiont b~1ns -be stu.dy to a tilfUUh 

The til'fi!lat Gt tb:tae psu?1u• protCll!ll'fHt Gnlf the b1@b. points 

ill the t\ev•lop••t. of mot:tol\ pictul'tUJ 1n t.he 'United States. 

Obapte~ I shne the eitu.atlon ct the 2fud1an1Utt7 movin~ 

piotu~.ru. a.t the "beg:Uinins or the twentieth e•nta~~* ThiEl 

tituat:ton is -re;p·Nuentf4l4 b7 the tilm, !he ~.t•.~' f':tain !,O'\?b!tl• 

as 1. oono~•t• flt.lfUllliPl• '¢>f th.:h1 atage .1n the 'histll>:ry of the 

ChQt9lfr Il et Pa~t I ~~-~n."llUt th• pcUii tion ot aotien 

pietlilPe¥!1 in 1911., In ttuat 1~u;.tt *"'PPtal'ed !fte 11~1'$1'1. ot a l·at1on, 
~ Ill *• I I I ~ ._ I ~ I UIMt•r 

a p1etu.:r• which was ba11ed 4U Bl3ll'k1na a new e-ra in motioa 

p1~t\iU"$ p!'odu.ot1ol'l. 

Chaptl!Jr III ot P.lll.xtt I d••ls with the coming or eound, 

not so mu.oh a1 s diao'l.uud.on of th• •etuu'liom.1 inv•nttonm as 

a cona1d•~at1on ot th• et:teeta ot th:tttt 1ntlOv~at1on u.po:n sox-een 

p!'ft.sentationa .• 

:tn OhmptG~ .IV snow Whit• and bhe seven Dwat-t$ rappeare 
~ ~·~JII1'1$ ....-v,,. 

at a apeo1tio example ot the 'b•st in aniu'Hll.ted ca:rtoons,. 

anoth•·~ ilftPOr'tant d$V@lopmtnt 1n mot1·on p.iotux-• teohn1qyle. 



5 

~ht use ot tH90l:m1colov, togethe-~ with its poesibil1ties 

in aeh.1ev1ng dxt.mat1o •t:reots 11 :t.s the ;u'bjeot ct Obapttn• v, 
Pa~t II oonmide~s th$ motion piotur• ot todaJ as a 

d:i.. .. t1uctl1v• d.~datic at"' toN. Various phauel ot the al.'l't 

al"e o,ontidtu.~•<t 1n separ&.t~ ~hapttv&, ~~ the theme or the 

p1~tul'~t 1 th& aot1n;, the d1Jt•etU111 tht photog:l!l'aphJ• tb• 

ecen.a:»•io • am! th• \:UIIfl ot l!Uaio1 alWtlJB wibh etl;ihm~.td.a. apon 

etu\ada~d dl'W~t~ttie tlem.nt•• !bt pietli.\11't !lS a whole ltad• to 

a disellsa1on (l)f the ~nU.t1ng llllld the ••,c.ial valu.••• Jiwnex-ous 

•:x•plem~ t~o:rn apcaeitio filttast illu1t~•t• tl~• pht.tllHll Qt the 

art whieh make i.tl u .. r.u.;uaual in tn• d.ramati,Cl.l f'1tld., 

1l'h• so•ls ot tllG motirna p1otur-e d,isou.tuJet 1a fal't Ill 

;t tn1• ttu4y ~.~~ b.fUUtd on opil).1$nii cf lo&d•r• or 1>litf in<tuat)!i!J 

a»d vi••• of' •dv~u.~a$ <rr-1 tioth fht lt~~,st cbapt$l'l' 11\.U!!llllll:lista 

th• gro-wtb of \be ei:nema and attempts 'bo thow that tb• motion 

pietnU'$ has beoo• a lfWli ve:.;al avt" &a wetll. a• a les.d.:Lng 

1ndu. et ey • Z 



~Hi JO~ION Pl~!URB Af ~BI 

l!U!lG:tl!UllBG OP 'lRI fWlUITIITB OU'l.'URX 

As ea~l:r ae 65 B. a. LiUU•ttt1tll o~e:nted on pffx-t~.:t•tt~tnc• 

of v111on,1 tht tact th•t the image: of' an ~'bject remains 1 

:traot1·0n of a et~teond s.ftt:v tht c'bjt~tot i* t-$moved, This is tbt 

tw:~.d~ntal 1dta u.miel'l.'ying e.ll motien t:':l()tt:tl'ffUl ;. u idtta 

wh1uh inv.ntors-t have tound challt~tnt&ins to:r mo:r>o than tl 

centu~y.i 
one ot the e~t:r:-l:ttst d.•vi<u!~!ll! tc 11v• 'h• illus!Qn fJJt 

motion piatru.r•m appeaJtGd. in l8ii,t5 illl E:ns;land as a t~r ealled 

the '1fl:ua.wut~ope. ~~3 fhit11 to)' wa.a mettel1 a oard vd.th a. pioture 

or ontt <'ibjtet, pel."haps a 'bix-d, printed on the :f't"'omt and thl 

p1etu.re of e.nothe~ objtot• p•rhapa a cage,, pri:n.ted on the 

bal'ik. TO. oa~ could b• whi:tled end for end b1 means ot a 

etr1ng :taat•ntd at tho oen1uu? cf th• caoo, c Br-inging these 

obJ•ota b$!"ol:'e the eyo in quick su(lot•~t1on nuad• thct b:l.l'd 

app•a~ to tnt•x- the cagl!),. !hit 'toy b•c•• •xbxt$tnt1y pepularo • 

•• ,,. 01¥HI ...... tl -

liMn ::r • LuliJsoh&l, ~bt .~!.~!!l ,2! !,h! Motion t~~ 
(N$W YO~k Oityt R••l~ P~blilhing Qcmpany, Inc •• 1920)• P• lOt 

9 
~- ~.~!· 

3l'bid,, p, l3. -



an.d ntan;y othelt' toye~ "'"*~ i.n'Vfllnt&d making t.Ut& ot ~h• p1&i.noipl• 

or pe~s:tsten.e• ¢f ima.1t• 'this ~:JtUd1:t· hO\illtV'$li'*' must nob oonoern 

itself w1th t:lul othe~ ea~l1 expt:rimentta which d1d n0t e~t~ed 

th• proportions ot 1l'lt~utt~u•t1n& torah ·one ptot)ul"tlaqu• ato17 

boto:tt• the beg1nnins of' Uh• twtnflietb otifnt:ttry 41111et'~YlH1 

atttr!tion b~ttCfltUII$ ot itl gr.tutt lt'lfO~Ml!l& 1n t:h• hi~£~tO:t17 o.f' 

the photogl"aph:t~ tnotitm picbtU11$, 

It~. 18'2 itOtne horsemen tn C•l1fomia wanted tt:l dla<~ove:t­

wbe'bh.e:r a rtaQ:ing horst •vel'· hat all tour :r~et ·Off tb$ ~~ound 

a1mu11HUlf'O\:t«~ly.4 lht only .. th.ot'!l ot 4eci4tng the q;tu~tmt10n 

'Wal p:notoe;ttaph:r. ltt7b~ldg•, an ~l1l'l'hmttln cu~pl¢yed. in. llUl"V•7 

wot'k to:!!' tb.t :UnitJet\ st~tea 8¢>'\l'fH.•n•nt :t set up tw•nt:r•feu1l" 

oe<tH:r~u~ in a Jtti>W• ll• attatahed tht-es.4s to t;b& sb\iltt~tl'l. and 

1tttetebed thn aeXtome th~t l'tliet•~t?'ao'k,. Th• ~~~).'lln'iq 'hol'ae 

bf'il>k~& tbt tbtttt9idl ~ rt~~l••atd th• f.~JMJ~ta shuttel"'th Attelll 

rep(U'lt*"d tl"1EAls md,ng a 1hl.1te h¢lrse ag~inst 4l ll.aek paint•d 

tent:ut 1 IU:fbt"ie!.gt cb1ua:1ned. cltar 1.m-gls1 wh1eh p't'O~td tha1Z at 

ont mo•nt tlh• ho'rae did havta all f'ouJJ f!IJ&t ott tht gt-ound. 

W1tlb. th& :f'inanoi$.1 e.aa1atance ot Gov•rnot Leland sts.ntol'!d1 

~uybr1dgt continued his expe~i~•ntt unt1l ht aoh1~ved 

remal'k~t'bla i(ttlUlUl t• in 1ntJJtan.taneou'tt ph~togl'aPh'Y. 



!bl t'1x-st naovini piotU'NU to ·oe lhQwn widtl;y n~ 

outdoo:r soenea, ln the <h!tea<le ot the l890f s e.pp&a:Mi!"- sliCh 

p1etUtJit$1 atl I!?! ~~ff4,~ ~~:t:!1 !!~t ~.~I;,i ~ DO!~!; 
and !!!!_ ~a~l!, .1?..!~!!11~ !~P~·~~· f}ll!Ul eam& t'll"av•l piotU.l"$8 

tak·en fl"'OU* tht' bacak plat~:t~l''ltl ()f a tl"ai:n ev ather movins 

vehicl.e.5 In ad41ti.N1 tc tb.est the:Pe we?e a tow oomet"li.••• 

e 

A tav·oll":.t'b• .e~:m1~ ahol'ed a •. an tltlOfllintJ vito.lently, then dis .. 

oo••l*:Lug tbG small 'b~a;r with t.bG P.•PliH,.1' 1 lU1d apanld.ll! the bQJ 

in pu.rJ.:tsbM:nt • a :;ueh p1ctlu.lf!e• an but li111Plll, eh1ld1sh forme. 

ot entHtX'ttail'lfH.n.t VJhfm vtewtd in th• light of' th4 modet'n tiU'$Pten 

;pl&YJ out they Well'e inde&d :l.mp&'ftuant ... iM s.nta:tat entertua~nt 

llesan teelas its waJ towa111'd matuPli:b7• 

Th.t last da711 ot iht n1netuuu::tth e•ntu:rr w•~• bll.lil7 days 

IU1d bitte:r1 <147·• u wll.. lien loo,ko4 @*)ali and ~taw ·ltO•J 1a 

tba 1Jltan'b bu.silll.$sa. '1 OM dttt~ ~oth•r m&ll fKU'II00k th•111 

'bu.111.n(fU.ts aa o.l.,thiag mtltCh;fllnt)a, fUiP dealer:a, su.1d glGve lllal•amen1 

ars t:n.y saw the pGsaib1l1ticu of 1fh1s a:reat a•w ·uuabv~uu•• 

IS lbJiti. I p • f)g 11 -
6tu.l:Htohe·a,, !!!• 



Adolph zuko:zt1 a tut d•u•" :U1 Onicua&<>, had lent th:f41Ut 

thousand dol.la~m to • fP1end., fht moner was invested tn a 

pe·nnr ~u•CJeHi$ 1. 111hich wsul nut pl:'ovi:ng p~o.f1tabl~h Zukox.­

!nnat:1ga'bed.1 tn.•anmf'Q:r~Mtd the pt:tmJ' aJ~esu1e into a X1netts<UlPt 

'fhfllat~ 1 and mQtt$ t~:b.u aaved hia en4C8(U1td loan. Be then 

t0 ... 8$0lr. tht fUX' 'b\Utin.tl8 t~o~ thEil J)itt\il're 1Dt!Ut1H11f• 8 

One eve;n1q a alov-e etalQJtnuau1 samuel Go1d.f1sb1 

V1t!!1t~ t. littl.t kin.o 'booth 0n lJpoadwa;r, Be was a you.n1 man 

ot thi~t:r with an ine¢m• t:>f tift•en tb·o\\aud dollal'llt a r•a11 
and tvery re!ll.faom. to be •uat1sf1edt J$11: •• :l:le .lett tble l.'f'llHadw-.y 

p1otux-e ku~u.••• he eaw a new eua.l!-eex- opening for hi.m. His 

bl'tthtP•:La .. law1 Jtutae Latlq1 •s~••d. to join Goldfish (Ooldw;rn) 

in ata:trtt1q a filii ract&17• 9 

'flllle d.14 'h• lUtw indus1n.'f dPaw tt-Gm all w11lks •t lite 

•n who lttl\dttall;r 'beofllme eclutei:oua tf tlrle pet~~s:t'btlities of tbt 

film. amons t~ •1utu:.-ly t:Lw r;,t a tl1.'11ll'at1ve l:lature o!le tind.s 

fhe Lite or an AH!'ican Pi~•man by lildw1n s .• :Po:vt&z- 1. bu.'b this 
~ ~ ~ .....,... )Ill-~- r · . '( ;l;j I i ,._, 

was a m9ager att(tmpt at stcey telling .. l.O _____ ,_ 
s ;ohn And•:raon .• fhe Aln•'P1c~n Th.••tre, ( ltw York 01trs 

The Dial Pl'lfUim,. 1938) 1 'W": I08.::::to7; .... "" "' .... 

g 
Il:li<1. ,. PP• 107 .. l0tlh ·-
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.~oboe ~z, gGn$:rJallf r•sardt1ul as the ao:recurt a fi :rsr~ erfol"t to 

tell a atox-y .in p1otures.,ll :ttl we.1 mad.~t 1n 1903 by th& :ldison 

rstu.d:tot ~ a1uu:-tt11! a g~eat development ot mald.ng ploturts 

with stoll'iea,. Showmen took tbt pic,uN OB the r·&•u1 in blaek 

tente.l2 he>m this pictutte the soreen. wo:rld r•ceived itl 

.f1rat sta,••Xas Al'OIUton, lti\ttt" kaown s;e ''B:r-ctaob~ B:t.l.lY"• nll 

Since th•a tbt •tar •:v•t•m htta been eve:it :pre111e~t~ 

l!:;! grte.!?, ~~~~~ !<?,~~!l~l wa1. followed by au.th plo.tu.:.ta 

as !~! !;r~uat Bank .!!~~b'!.!I; ~·!~*!.~···!1:.! ~attlf? p:ra~!f.:"!•~· 

end !t~!PB•d !a. ~~~~4,~o~d!, !:£. ! .!!l!"~tnl !! O?i§l~ 9~~·~·14 
The titles an~s1•st the natnl~e l;)t tht p1ctu.Ha* 

~ Cih'ett ~~~~ ~~bberz wtut the tillat long film, 

elght hund!Hd teet at (.htmpa,...ol! 1t1iiAh t•o or thJ!'cte l.'ttmd~ed r•et 

of the ea:t-lf f1lma,l1 It\tt p~odu.otllio:ra eest the unbe:li•'Vable 

$UJn ot app:roximattly foul" b:u.nd%'$d dolla1l'a.l6 

,..., I' t t I • 'f!Ff 

13xo1d,, P• lla. -
14 1}?1,~ •• P• llh 

11Lu.btohes, .2R.• cit., P• 52 • -
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About 1905 ~appeared. t~u~ ti:tst motion p1oture stucuo. 

Built by the Edison Company; it wam pivoted l.l).t one ~nd, with 

the other end on a e1roula'P. tl"&aCk to that it might be ~JJwune: 

tow4lrd th• IW1• the :r1oot could be opened to the ~Sky,. :U.nee 

the studio W!UI oov~~t:.ed with black ta~·paper,. it was called 

111Blaok Ma:ria.i\117 

~he ti:rllJt pla<~es tor.- mhowilag :motion pS.otutt~~u• 1n thie 

oou.ntx+y were tEtnta; $tO!it$t, and le!i1timate 'beatr•e.. Xn 

IOV~Unbe:r •. 1905, Ill '!'tal •~JtatH) ope:rator 1&. l?itttbU.l'*gh fu:r:-rtishi!Jd 

a 1taos.nt room w:Lth a movie pttojeoto:r. a piano, ninety•nin• 

aeat.s, and the £11m; ~ ~~~e;a~ ~r~~! _!ob,b•!.J• The adm1st.:t.o:n 

wac only five. oenta. but admisadons pou.l'ed 1n as .fast as the 

one•reel show 'ou.ld 'bt gt'ou..ud otat. fl:J.$ expt"r1w•nt was so 

IUCfMliS.f'U.l that bu.nd'L"ed.s Ot ":niokel.odeonstt Opened ~"\1'01"''1 Wtt0k• 

BY lti0'7 thor& w~u·t~t five thcusU1d ot th•m.lS All ot th••• 
"nick:elodeons n Wel''Q 1n<U"$ta.l1n$ tbGt CbUtlat'ld fQ'J'J motion p1GtUl"'$'1, 

a demand w'h14h put tan •xt~aox-dina:ry ltl'ain on the pl"'odu.ciq 

1ndustx-y. Studios had to be built. The ottgi!U1ieation btulme 

moM ata'ble.., tor hit•SUld~·x-un WAtthods were no lonae~ adequ.ate.l9 

I!:! !£.!!1. 2:,~.!1~.~ !l.O;"?.o•,~z had been •pooh-making, as it bf'Oulht 

with it the use ot plot to the motion p1ctu.l"e acre!l)n, 

~N·~ t I JIF t ; I l lrl l 



This ohapte~ d1efn1ISEII the motion ptettu•& a.s 1t made 

its Jttlxt a1gnit1<Uall:~ et4lp foMNard 1 tb• 11tr.P~OV4U~1tnt 'Whieh was 

embodied in tb$ piotllll'll" !bt Bi,tb ·Of' & Ne.t:i.o.n. :tn 19'15. ~ ~~· ~ ....... _i,.,._U __ .. 

the fEUtl)Ja b•twf!uu:r. lt03 atld ltl& mu1t not be 1p0r&d.. J«o·t10n 

piot•rea w~n·• app•u•t-i.ng and ttohniaal 1mpt"eve:.miltnta nil'• be1ns 

nuade, While lhe new f<;>~m ot enttl'l'taiJl'IJtn.t was b&ei)'Ming . 

1no~•••inslr popu1ax-, tbettt appeaP•d 1ome good p:tetu.r•s and. 

•o• :r1a1ng ata:Na. Th• 1'9.'1" 1~151 b.owev•~.- ovt'h'~ha4owt th• 

prt<:H!tdin& ytal'th S&yl lr, l«ekaye, •!b,• whe~l• (SQ\l~se ani 

d1~&ct1~:n of th• ent•l'tt.inment w0rtld waa to be oha:nged b7 a 

'lQOd.lees :Jl"·.-VGl\il.t1Qlil.• nl 

!he d1settf.tJ1etn t!At tht p1otu~•, !!!,. !lXJ~tb .. !! 1 Wation. 

ainua to show ·tb• motlicn piotuH of 1915 ·at ita luullih To b4l 

sure, tl'un.•• 11un.-• otbcrt films ot tbat 14H'lll't The wl!*i.te:t" t•&lt, 

ho~Jli~&VI!ttl', that a detAilelll dilctutsion ~f' thll!l one outstnru'U.ng 

film will s•rtV• t'he su:tvey ptt:r.'pos• ot th1• oh@ter bette~ 

than a 1eatte:rt$d. oon.eid~:ctation of BU!\ny pictures. With th• 

111.1toll JaokB'f•• •1The :51ttth ot a I at ion; lf !.~,'l!·1bn~:r• ~ 
!~;azin!., l011!a40, Jovem))t'J.'I, 193'7. 



appEt&.:tiU'lCfJ) Of thill p1etUll"<t, ~lth• $C.t'l41t4lU'l 1 ll M't'., Jitlyl! 'bel:t&VC!UII t 

rthad oau.ght up with :tts older 'bt'otb•n'• the t!lta&e* 
11
1 Pe-rhaps 

this 11 flU'l absu:rd c.laim. At ltUt&t facts a:re ne•dt~d to sups;Hill."t 

atu.eh e:xclamat1ctul of pr-m1••• At"ou.nd s'!Aeh taata etntet:~Ps th1e 

d1sotuu!lion ot the natuH ot mi'J)tion pictu't'es by the yeal' l9lth 

The :S11'th ftJt a B•M.o:n was the t1rs' f'ilta te '!'U:n twe.lve 
~--.... k4T ................. Ju!l; IM 

~•ela nnd the f1~1t tt) 'tfiii(Ht1W a trwo ... ttollar a&~1et1on prioe, 

l&t1:~u~~.tes ot l• '1. A.itk•n11 pJ:~cetaident &f the company wh1eh 

t 1nanoed. the p1atu.r• 1 abow .f.\ 1x-tuur1 tncou ett eightf!Wtrn million 

dollar• and p~of'its Va:Pying fll'CJI twol.ve millioD to th11'teen 

m1lli.on dolla:rth$ fll~uu~ tigUl!"tl may be compared 11ith the two 

t~illion dollars r•e•1v1rll bJ ·11\t! ou.t atandins p!etu.H tOd.&?• 

fbe p1otu.(M r-an. ro:rtJ·""••••n ••eks at thtt Libtrtr Theater i.n 

New l'O~k and almOst a ,_all' 1.1:l Bo mton :t&M 1n Obi·eago • 4 fOX" 

tbrtEl j"tal'l the plefJU.l"$- W,l$ SbCnwn in tbit le•ad1;mg G1b18·1ll< Of the 

United. atatet~tt of Ju.rop•, •t Iouth Afrioa, llll'lid ot Au.st~alia1 

although until thi!i!! tiroe ~ot1on p1.eture e:nt~l'*ta:inmflu'lt had not 

'b4UUl rated high by 1:ntell1g&nt people, PO'r' a 7EHU' o~ two 

aft~n· its O't'1ginal. toU.l"S it ¢s.a to ~&gula.r mot1on ... p1ottU"$ 
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houses at a lower p.ll"lC.t than that ehat-ged when it was first 

rcale:HlSf*d. ':Chat it waa t'Ven more popula~.r in the sou.thtll'n states 

than in the no't.thtrn stot1ona of th~t oount'l!"y it shown by the 

faot tb&t 1t ple.yed. in the 1:!h:Jutb oont1nually to1:1 t1f'teen 111UA~s. 

A mu.aic!ll sound trte.ok wa1 added to the film af'ter the 

coming ot eeund, 'bu.t th1• 1nnovat1o·n wae tutt t~ucoGUJstul becuause 

1t ws.s 1nftt'"iOf" to the b4taut1t'ul mud.o enee play«td. with the 

p1etul"'t by traveling symphony Ol'chett:-rsua. 6 

~~. lfUlkaye s.tte·!A!Pt s t:o l':~«>x-rttt aev•ral •rl'O:OiGH'llUs 

lege.ndt wh1ah have grown up atto\lnd. !!:!!, Ui:rth .2£..!. lation. 

AeeoN11ng to him it was not the ti'f:"l!lt pietu.re to 't>t "road• 

ahebwed, t•t noJt waa it the first film with • synch:ron1aed musioal 

soore. 7 LA.kfnrl~u, eo•t• of the tilm bav• '<iht~n\ exag.a:el'a.tecJ,, 

Mr. Maeka,-e &1••• th• coat at b4ttween ninf.ttJ tho\lsand a:rua 

on• b.ulldT~ed thousand dolla....-1 and. t'ht fAif:e ef thlll ease 11s s1x 

bun~h.'i14H1 •. e !h• actual M•hooting" or tbe ptetu'fle oeou.pied ntn• 

'II t I AI 1t jrt j 1;,...,_. 

5Jaokay4t, ~0,,9. ill• 
15~., Ih 4m. D' Annu.nsto • a 9!!biri._, and. ~ Y.~d.!! 

had been X"OEU.1.•~Jhowed p:reviously in .Amer{oa.. 

"1too. oit. l:n. 1908 Saint-saene arrMged the music to~ 
L•Atulit~~Jntit 'alr""duo de Guilll4h .......,......._. __ ..........,_ ~ ............... ......., ..... ,, ...... 

a toe. cit. --
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weeke x-ather than one :rcuar, aa :1.1 aomet1t:nt\UJ :re,pot"t~tt.\.,9 
But rega:t:>d.ltHJI or the legends; Th• !11"th of e. Hation mal'ked ~ ~"""""""''4 • 

the birth of tht mod~nm motion p:t.o.tu.re. Acoo:rding to Mr. 

Mackay•, "there to'P the first tjae was tho so<:>pe fol! d&lgenn ... 

atin; and el41"fat1ng a brilliant virtuoait7t into art. nlO 

Early in the twentieth c~~tntu.ey David We.rk Gri:f'f1 th, 

la.tol' th& direeto:r of The Slrth or a Jh\t1on, oa.ms .r:tom 
~~....,.....,..,.......lfillllll--bl ll:ll,l. 

Kentucky to t~ew l<>'J:'Ik. There he worked a~t an aotoro, a wttiter, 

and a dmy lmbo-r11rr. Jr1nall~ he oogal'l eubm1tt1ng so,ena:t"iOs to 

the motion p1ct\U'(ifllt e.nd at last the Biograph Company agreed 

to let him <Ul'ect a. picture himself. This pic turf.'!!, po~}I' .~ 

Adventurt, gav• <tvid.enoe of the abilit';,'l of its d:l.rGctor .. 
h4JI • t I'll .. 

M»t. Gttiff'ith wafl t'rut t1v8t to t-iUllliH that oonventions 

ot the etai$ play must be eha:ns•d fox- the ae~·e~n.ll B• tu.>u,ght 

:tulturalnf4st in aetini and looked toll' talfmt not bal!'dsned by the 

technique ot the .l•g1timate stage. "SGI then left the Biogrt~.ph 

oompa:o:y tor the Mutual• at one thouean.d. doll&l"t~ a week and. 

reoeived. a eont:~taet to mak& two i.ndependtmt produ.ot:tons a 1ear.12 
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In 1914 a scenario writt"tr oalled Griffith• s attention 

to a novel and play by 'lhonuut l~ixon• ... 'rhe Olarunnan, 411 Grrifti th --
had a d.tul1re to p:rf.lsntnt the southern v:tew ot Reoonstx-u.ction. 

Dixon gt'ant•d. sn option on the story m1d. l.'eluotantly agreed 

to takG! as pm.ynutnt a twenty-fivt per cent intet'est in th• 

piotu.r-e. '!'he :e-esul t w.aa the larllj~u;t 111um any author has evex­

r•oe1Yf.!Jd. for ~a motion piotu~e 3tO:t')'••o:ne Million dollat-sll& 

An uncending stl'luggle tor money oomplic•t(!Jd the 

d1!':t'io·ulties or th<t p~odtu~tion, B. :m. Aitkttn ad.vtmoed twenty"" 

.f11fe thotu.uand dolla.rs from l"&l!lout~cet ot Mutual but was forced 

by the dirtotol:'l!l of the OOl'lilpmy to take ove:r the investment 

h1mselr.14 Gr:l.t.f1th•a agents evt:n fo\\nd difficulty in 

$1$0Uring bo:rse; for th• pio1H.11'0 biOIUIIU) or the Gtu:•l'JIU.\\:t:l and 

Allied s.gents who 'l&r.tre buying hQ.~ses to~ the World lh.r. 'The 

r•sponsibility or this early director itt shown oy the following 

brief' surmts.r1 of' his daily aot1v1tiea:: 

---
l4 too. cit. --
*This novel prtuaentl the eto:ry of Fttoonetruetion 

from the vi•wpo1nt ot the south. 



In the end, G~iftith ~as p$ssing th• hat in 
:tJaead.ena and Los AngelqJH!• ri1l'l1ng at fh 30 to go 
o:n location,. 111pending tho .av•n1n1 going ov.r 
uru.ahes"* and rainy days ee;king t1nane.-uJ,l5 

Membe~rs of Griffithts oomp~An:r MmQintd lo7al even 

without salary* and the sto:ry is told that Lillian Gilh 

1.'7 

and hel.'l sister oft•red their last thr•e hundred dollars as a 

n•lp to the produotion,l6 aut at last Gr1tf1t'h inte:r~sted 

Willioon Olune; a thllatl'e owner ot Los Angeltujl. who invested. 

t1f't•en thousand d.oll~a:rs in The Sirth ot a lat1on,l"1 ~ M~$£ I I '9' ~ ... ;;..;.;.;;....-.... 

To l'4Ua:lirie :tn pal'4t th,e; dif'tieult.ies o:r produetion 

involved• one mu,$t remembo:t that there was no artificial 

lighting, th,re 'Wll}r~.t no aet ... d,.esigners, no wa:.rdrobEt :m1stttelale• 

h.a.1rdttf.UH3~u·a, ox- aids~ Lillian Gith oame to tho m.tudio every 

de:y with many ow:nb•rsol:r.vSt pat'oels and 'bag&, a f'ta¢t whioh gave 

:rise to one ot th• .n!CHJt famous acHtnes ot the drsma._le In 

this l!H~IiUl+l Vias Qish visits a Union hospital where th~ Little 

Colonel is a patifl.!nt. A eol,diettt on dut'Y' gives h•l" a lovesick, 

151aokaye, .2£t ill•, P • 44 • 

16too.. cit. 
~~ ~ 

;•atu.d1o tt:rm .f'O);W aottniUl in a pictu-re taken one 
day 61\nd prooeills$d and 1ho'Ml to the d1'roeotor or p:roduoe:t" 
the next day. 
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wisttu.l glance. Jot even ~1'1ff'ith 1 when questiontd, oould 

give the .name ot the extra who pla1ed th• pal"'t ot the 10ld1er,. 

Mitu Gish, l'l.oweV$f • ~m~mt,al"«~d that he waa SL t!Hlilor n&UHd 

Freeman. who helped he:r t"M~J' moming with her pa:reels and 

bags. tl~1tt1th 111aw Plrtl:mln'•s ycuaM1ng glanot oru~ mel'n1ns 

while tht soldi«B:tt ant! tlfims etish W\Q't!'tt both in costume. Me 

eh~n.ttd to 'eh't es.mt~u•aman, t•a.t that.~~ Thus 8a:ilor ,Fl'ef.unan was 

imruortali:teodt &nd the& piGtU:ttt l)pought for-th tm: inttl!'national 

laugh.li . 

.Uthcu.gh tht aottroe tb:f the !to!9y waa The Olansman, 
~ ....... 

there 1111 mora Griffith. than l/1xon in the p1o1n:trll». 20 'fht first 

part of' the s.tol'iy &oalt wi'h tht loVI ot a gittl tx-ont tbe lortth 

and a man tl"'om the sou..th. A ~St<H.)nd love stox-y u.aes tUII 

cl:ua:fllUt.t•:r• a sou.th~l''l'1 g:i.fl and a no~tbe.~n man. !h• seeond 

halt ot ilhe piet~N eon.ct!'n• leconstll'uot1en in the south, 

?h•r$ wa• no w~itt•n sea~a~io. 0~1ft1th descPibed the ste~r 

to the aet<>x-s a .wingle eeene at • time, including th• emotions 

the lieent· should ptioduee. A tpe'C1t1o 1:rnc1d$nt may 1llu.SJtttate 

ihe way 1n which Griffith woPked. 
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Mill! Gish was l'tally a l'latand .. inyt* f'olll a bettet-•known 

aotre1ut who W$.1 te play th• ).tHD.lf+t of Jlsit lton•men., In the 

rehil'uu'~~aal ot the acEnl& whero t:vnoh,, the mulatto, l1fted. the 

giX~l to his shouldett, Miss Gieh' s long blonde hai~ fell d.own 

h•~ baok. .Qr1ff1th was alert and 1lnmediately saw the emotional 

poauri'b1llt1~Ul ot tha\ contl'11.uat betwe$n rt:'black villainy an4 

blonde innoGfiXUl41h .-21 

f<n" th• ma11 scenes Gl'iftith appoint$d straw bOIIUUJ, 

eltplained. to them what he wanted, and left them to rehtuArse 

with th$11" own liMn. In photographing th• battl• soen•s1 

Qr1tf'1th and. Billy :B.itleer. his ~~ttPaman, were on a sixty• 

foot tow~n·. GP1ft1th ~oune•d ol"'de·r• through 1111 ~mplificu:-. 

!he t*id~Uf of th• IU !lUll: n~an W:fU".$ (U'lt'ri•d Ollt 'bJ" (lfl;litornla 

cowboys,. a.ome of whom wf.&re o1-,ou.a &nd. %t'Od:oo r:Lde!'th aa 
In spite or tod&7'• advance in G~ra t&ohn1qU0; the 

battle s(;)entftll ot trh• Bittth or a lation •~• st·ill outstanding. 
~ - ~...-lr r+ra.., 

The panoram.1G V1$W$ •••m to be scen91 of aGitual wal". One 

exoonple ot the •fteotivene$1!1 ot th& photoe;raph:r is the scene 

1n which Gr:ttr:Lth t"lls th& $tO:t'Y of Sherman' a ma:roh to the sea, 

2ltaokaye, !:J?.• ~· Jt p, 46,. 

22Loo. o1t. --
~one who takes the pl.aoe or the :real aotor ror 

ttxpe:t'im&:nta with lishting, ad.ju.mt,:ment of' oamta·rru:~, eto. 
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Tht cam•~• shc:>WI 111. eta~ved metb.er and two crying childro4nll 

standing on a. bill top. The 1eene shifts ao that the a:udicmce 

may look with the mo~her down upon ~ valle, wh•~• an a~mr 

colu.mn moVfUs ttl~U11 while ha'J.Itflu'fks and ho\.unua burn 1n the 

41stance., 

This ec.-,eem pltr makes tute of 1ntenme druatlo monu111nts, 

which atlggeat tar :mo:rt than dialogue QOUld e:~tprelUI• On~t 

euoh d.rattua.tio aomont oceut's whGn the Fetu.~nod bePO sttands 

t•o1ng hilS s1attn.'1 the two ~talia1~ all. the suffering. ainae 

be w~tu'lt awa:r~~ trhat, ao<~O~d1ng te> Jam~• ehel.ley fham:tlton, 1s 

on0 of the most eloqt.uu~t 'bits in the pl~ty.,23 
With !!!, Bi:ftlo !£ ! !6k1i10l2; Gr1tt1tb. b:ttt~UWlt J*'f'&l?ill 

innovations to motiom pietu'l:*e t•ohniquch He l*eal1s•d that 

GVE~l!1 past aotion could be pf'e«u't:m.t•t! v1t~u.a.lly. J'Q'tl* tha.t 

pux-pose he invented the "tlallh•back 11 *' a view ot a past <.>P 

distant ~teene inscnrted almost a1 an illustrration would be 

pla<H!td in a bool¢.,14 !e mt~do u.se or the .. eloae ... upn* to give 

23Jalntl lhell'$1 Hamilton 11Putt1ng a !lfllW MoV6 in the 
Mov1Eta,~1 !!,rz~o,d;y:f~ ~~J$~.!.1.~«!., 3aa677·86, June, 1915. 

24 too. oib, ---
*Any photogl'!aph 1n a m.ot ion pictu.,e in wh1oh the 

llUtjor subject oeaupiel a lattge pol:'t1on ot the total t~~pace .• 
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emphasith 25 Fie intt'oduoed simultaneous action with all its 

possibilities or increasing dramatic tension. In the laot 

part of the pictur-e he kept thl"tt cu-rrents ot action moving: 

a 61:t-l 1mpl'11ott.ed 11 a band of refugeu!UI fighting foP theixt 

lives~ and. hox-aemen gath•ll\1ng tor- the :Nu~oue.ee 

The picture O.IH&ned in Clune t • Aud1to~1um ill Loa Angeltu 

under the title !fhe Olansman. Wh~m Di:aon smw the pietu.~f 
~ I'IFflf~ 

hOW$VI\Ilr1 he ~xelaimed that it 1latt bigge~ than the btH>k, 'rbe 

Clanmman, and needed a more inclusive t1tle.27 It wa1!l Di:mon -
who then. thought or the titlfll which haa become famoua. 

'f'ht:re followed. in Jtw York an adve~t1s1q o,ppa1gn,SS 

whioh, according to 'fh-..odo,.t "litchell- the eh1ef pnol1eity 

man, cost llt)'rt than $47 ,ooo. The play opened tt't the Asto:r 

on Ma~o.h e, l9lfh It r•oeived &nth\.Ul1aat1c 'l"eViewa fl"'OBI the 

'beat dl!'eatio o:r1tiea. Inrnediately the piotu11e sold out f'or 

two hundred eight,. tun•to:rmances.2t 

25sa~ilton, ~· !!!•• P• eea. 
26Loo. cit. --
~maokayt, .2£• ill•• p, 46. 

2BLoo, o1t. --



Wbem the film open•d in aoston. the'!:'& ftt.t$ riot~ 

because ot the treatment of thcr. rmtH!I qucurtion. Jeg!'tH~s threw 

eggs at the aoJteen,. The next naorn1ng •'bout stv;(!Jn bundtt'ed. 

colored people!• 1athe:red on the atepm ot the State Bou.•~t) 

listened to sp.eeehes1 and setng son$11• A committe• saw the 

aovernor. The legielature even pas•td a bill wb1oh provided 

tha.t the maycrr, the pol1oe oommis~tiontt~, and the· oh1ef 

m.agistxtate of the mu.n:toipal oou:r.t, or an:.r two Gt them~ might 

»evoke lio•ntlles tor public ~tuuunte at w1ll,50 tl:r. la.cka:re 

SWI'liB Up thit adve:rse or1tieiem Of the playt 

Charles w. 111ot . p~eaident ot Ra~a~, ohars-d the 
pi<Jtu:re with i'H~n~1n~ to pct:t'V6n't white ideals. Jmne 
Addams wa.mt 11p.ainf\1lly ex~:roisect ov•l' tl.'\$ e:Mib11d.on. n 
Francis laek&tt in The lew fttiu'blio ealled Thoma• 
Dixon a tt7•llow ol•iifmi:ii';t~ ' · awa1a Gar111a~n Villal'l'd 
in Th• lat1on said that the p1otul'e 'WIUI a 11deliberate 
attiij)tf~'fio Sumi.l:late lO,ooo,ooo Atneroio•n o:t.ti~a:ens and 
po~tl"ay them as nothing but 'blluitst a. N Book&!" 1' • 
wauJhington vn.-.ote 1nd1pmt l•tt•~'* to 1:$he n•••papers.al 

Franc1s Maok~tt '1 I!HH\thing eommtu1ts in !.1'l;t, ,!!! !•;eublie 

indicate bow bi.tt•:r wae the CPit!L~~Siiua launched mga:lnst the 

pictu.x-e, lh!, 11r~! !?£. ! l·•t1on, beoature it p:tt$FHJnted the 

V1$wpoint or the south~ •~· Hackett smya: 

30ttppogl"euus1ve }1t'trbcut ag~a.inut A.nti .. 'Phte;:ro Film," 
!.!!!. .~\lf.V:~l~ 34. 20Q, Jum& e, 1915 ... 

31Maokm:ye1 ,2£• ill•, P• 415 .. 



we know what a yellow jou~nal1st is. Ht i$ not 
yellow booaus• h$ lJI(IpoX\ts or1rn.es of viol,tmce, H«t 
1$ yellow beoaut~• be d:iatot-ts them, In tho region 
of history thf!J RttVo 'l'hom~UJ Di;,;on QO~t'esponds to the 
yellow journalist. BG is Ill ole~C1l'lan, but he 1s 
a y&llow olergyman. He iii' yellow b$t:uause he reok .... 
lesely diatol!"tlet :neg~o c'.t'imes, g~vee them a dispX"~o• 
port.1onate plaoe in 11ft~ and colors th~&·m dishonwustly 
to 1nf'lam• bh~ ignOl't!U'lt and. a-r~Jd.ulous. And: he it!9 
espeo.ially 1ellow, and quite cU.!lllgustin&lY and 
oont~mptibl:y yellow, b•oause hi' pe~vertd.one ar• 
ounn1:n.gly oaloulattd to flattt~ tM wh1 te mtn and 
proYoke hatred mn!i contempt fol!t the ntgl'o,32 

on ·the oth•l" hand, woodl:"ow Wilson• s stat~~tment 11 

typioR:l o:f' th• favox-able attitude toward thE! picture. R1s1ns 

f:ro:m a private !howing ot the p1otu-re in thill Vfb1to Hou.se, 

he said, '*.It 18! l:tkt Wl'itins h1.1tOrJ with lightning,, And 

:my only :regl'et 1s t'hllt it :t.t all to te:r*t*1bly t:r:tu•, tt33 

mven bJ th• m:Lddl• Qf tht :r••ll* 1915 some fat',•aishted 

,persons :Jaw the moving p:iotut~EJ at a n•w art of the dar. In 

that :yesl" Jan'lt1)S s. lhami.lton expttetsed his 1.d$as of the 

motion picture: 

It iantt e,reey deeadtJ ott evo'ry centUl'Y; that he.a • 
ohanoe to watch tho birth and gx-owth of a new tart 
tom, The a~ ot :moving-p1otu:t"tl 1s ht~tr'e, leapsiS 
forward Ql nothing artistic eve~ leaped oefore. · 

32pt'anC11!1 Haok•tt, 1'1Brotherly Love, 11 7!t! Jftw Reiubl19,• 
2:185,. Max-cb so, l9l5. 

3:3MaCkfl71 11 .2£• S!S• 1 p, 69 • 

34uam1lton, !la• ill•• P• 678-. 
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ln ttl$ years 'b)etWI&:t1 l9l5 and 1928 thfb Ol"ge.ni•at1on 

ot the motion };1etu:re 1ndus1n7 bet(UUtle moPe cotl'lplex. l•w 

production etapan1&t wore fo'tnuad1 aad 1:n 1921 the 1nduetl'y 

committed 1t1utlt to a pol1ey .for th• improvement or El\otion 

p1etu:r•••l Tl'itt result of this new ob.feottve WI.$ the torttull.tion 

ot lfhe ]lotion Picture tl"odUO$Ni a3lld Diltrill>utol"l or A.J)e:rioa,. 

Inc. A Ill ide trom the !l'IQWth or tbe induttl'y' the d.fHlHidl 

tollowlnl \he 'Woll!'ld. WaP taw wu1y technical impl;tovem.l!ts in 

the l!Ult~~een play. Th• p$:P1od W$11 by no m•ans statie, but the 

next HV01atio:~l.l"7 ~~Jt•umgt was the co11ing or •ou.nd tstt the 

Thi11 $haptet- 4eala with thia b:n&vaticm and ita 

atfeet upon tht t:uatu.'fe ·Ot the .tilll'l tu•t, '!be propett balance 

between the appeal to the eye and. tb~t apptta.l to tht $$ll" is 

a probltm autt1ei.eat17 ,chall•nlilll fc>:r an:r drsmatie art., 

'lht w.otiol:l pictut-e is ¥10 •~otptiom.. Op1n:1ona V!IIJi'Y, a.oJ!le 

OX'it1cl tea.vo:rwin6; llU'l emph1usia upon sound at the expense of the 

v1eual aspects of a p1ctu~e. Jquallr te~vent are thoae who 

--------



belitve that $ound should 't>e only ttubottd1nate to pl!\ntomime. 

aeve:r ooviou.s in itself\ This moot question tol!'ms a Pl.l:"t 

et the d1s<J·uss1o:tl ot QhapteXt Ill. lt ia am tht tirtt step 

«iit pr1ma.ey s1an1ti<umeCII aft'Htr 19151 that this stud7 c1nsiders 

tl'ua comiq ot sow:ld. to th• motion picture, 'fh<t &hans• me:rka 

a dtt1n1t• atta•1de upward front the plattlt\U p&r1od or the 

;J;:rreoeding d~t<UIH!l$., 

'lhe coming ot sound to th• motior.t piotuM Jl:tlf bt 

oompat-td. to ·the ad.d1t1on of dialogu• to the dS~noes •Ju'ld 

pantomimes which Wl'U'IIt tht for.-e~:rumu•-re o:r atage dl."04h SQth 

arts o't'igina;J.ly ut•d afJ!.tio:n and! mov•l!EMilll'lt ae th• rund.mental 

eleB'IItnta tor pi'4UHl.tnt1ng tht 1te>JT" the:tl .add•d. th• spokEJn word 

as a late~ dev•lopment* ln both eaaes th1t ad~ition ot 

d.ialogue met witb pl"'o1htst~~t tl'em nl:lm$l!'r>u.a O't'ilS.c•• 2 

Alta·:cand•l:* lakahy summa.ril'lts thete p:ttotch•te.3 Orit1cu 

held that dialogu.e wa11 foreign to the aePetn, wh1oh •hould 

appita:itl t.o tht ere l'athtlt than to ihe ear. fbt:r a~gued that 

dialogue intelltotnu.lised tb• thtuttN ol' the soNen pl&\'11 

wht~tt•«uut the t:ru• e:rt $bou.ld exp:rtult ittelt through V'isual 

lorma. 

2Alflxandor lhi.ksh:r* "Concctming D1alO!Ut.-"' !!!!. Nation, 
135 tl5l1 AUgU.llt 1'71 1932* 

3Loc. cit. --



Anoth$1'* chief objection to the ntalkie" WIIU.l that it 

w1.u ""mechaxlical. 1!1:
4 :su.t these def.cu.tdt~u•• Qf th:o t1lent mot1t'tn 

piotu.X'e well'e tot'l'f14t\tlin; that a motion piutu.l'e 1,tselt ia 1.n 

its, Vtf¥-1 natu:lllc;a m•u~hanical. such G:Piti(is W4U'e ~otu.tp·tias 

the aeCJhanicu~l ~ppfltal to the eye but Pejecting .my JNchan1oal 

appeal t• the ea~. 

Whe:\ was the Qauae of th&$e pllotetts ag!!t1nat dialogue? 

A alanc• at/ •he natul"e of the tirst talk1et will giv- the 

In the last f'e.w yea:rts ot t·ht 19130' 1 p«te}j)'lt wtre t>tcoming 

ti~etl ot -'.11ltl!lt p1ct.~••• and fer tbGt.t ~~ul.se>n th_,- 'b.u.~•d with 

aston11hi.,g enthtt~t1as,.m te the :motion p:ietu.re w1'bh the additional 

mal!"'l'e.l ot aotmd. 6 Augu.et 6,. 191·1~ i.e s•n•P:allr eo.nstde:red the 

date of this :tttvolut1on ia picttt:res. 6 Oa that dat Don Juan. __ .. 
a Wal:'ne:t' m~o'bhel!'e tUlia with mu.s:loal !IC.H)Ompan..1ment but no II})G$1Jh) 

fil'4rst apptiHlll"ed. l,a:tell' 1i':l the tall ~ !!!!. 11Af~~ w:tth Al 

Jol•ox.t, a tull•l.engtb t::Llm oontainins dialoau•• 't't$al17 started 

th• uph~h\V!ll, !Mn whtn Jols0n• 1 second film,. Tht ~1!YJilliS !2Sl• 
appea~ed in lt281 the atdpede in tavo:r ot sbund besan. 

lllfPI. It • -. Pllil:t •• I I " 

4R. E. Shtu.'wcod• "RenaiiJIU.no• 1n Hollywood., -N I,h~. 
~~l.",~<l.~ !~t:!.~~z, leh4ae, AP:~Jt.tl, 1;ag, 

6a•ottgt Kent, '•New 0~1•1• :tn the :lotion J?iotul'e 
tnduatry.tt OU:c:rtn!, !~~~orz, 3lhSB9, larch, 1931. 

~LOth oit. ---



fhe aU•nt pictu-re_ bowev•'l:", did not go to 1 ttta doom 

unw«tpt and. utusung. J:any who had looked!. condcUt'UU'ltUngly up·on 

motion piotu.r-•s aros• to point out the v:trtu.es or the Jd.lent 

piotu.X'e.s 111 mn aMistio m.<!U.wn fax- •xoe.lling tiu& bla.tal'int 

"talk1e .. "''7 

SOt~ne ot these O)ltit:1oiema we~t just; tor tbe aound 

piotU.l.'*$19 Of tbl fi:t-sti £$W JGUU'S llllOkltd. t'he b•lano& Of OU.:P 

p·~~uaent .. daJ t1lJlUt at theil"' b~~tt. J(()tt i.e this t:rue' Both the 

produeelt' ant! tht pu.blio want•d to hii!Ja:t~ the aOito~s tallq so 

talk they did.,. taP too lensthi1y.8 '.Dalkiq 'beo•• \he ma1n 

thin.,fh lt kept tht piotu.:Nt trona ~ovins •• 1 t should hav• 

:moved.. AtlOU.tl the YIU 1999 liiiO'biOD. piotu~e ltJtl;>trP1U bt$ld to 

l1'4JIJ\.litnt th:t.m fiUt~iOU.S .fault Of' '~ 1z$..lk1ng pi.Ct'Ul"~; &8 !1 

shown 't>J tbt tollow1ng CJ.llt<>tabions 

we aM ~appeu1nr&. Y&Pif dO:ti:taittl';V tc one eense:•• 
the fUU~.s• of bta:ting but we al'e ntglectl1ng the 
'lisu.al s14• ot pict~.a~s. 'lhis mutt ttos• a.nd we 
are all"eady taking meaeu~es to s.top it, 

Bt~ald.el talking tQo mueh, ••~ly sound pictul'el!l had 

othe:r sfn"ious t'au.lta. Bow did they talk? Voic<u' ttttquently 

8t~onta S.ll• '''The :D:l.l'fiU)t:or, m ~'~~! :~,~.! !ll!.at~ 
13t6491 Septe.mbe~, l.illSO. . 

9 Loe. oit. --
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JIJOW'l4•d unn~tu~al. '!htt hraroirut lisped. Th•n"• o~me a 

h1audng sound wi.th the ocou~~•noe ot ~tvery nil,_ ·l<t 1or10 lt1ll, 

tht !llound at timctl Odf(!l ju~tt 4 t•w 'eeonChll too late as tht 

h•~o :moved hia lips in Ill int•n~t• SlilfH.Hlh at the eli:mo of 

tb& ple!ly, All ot th~a• di:stn:u~bing. d•f'itll14tn01(tt we~ 1:11'\,e 

l"'$&11lt of mel)bani<u&l imptttf&etions, whi_,)!} lNpt ll!()ttnd plt'lrb\tr&a 

in the ro~ttllm <>t tlll'l expet-1ment and 11 n<>Y•ltly fCJl'* ~•ver&l Jf$$lttll 

~~t~tte~ the1~t t1:lfst app&$X'anoo, Pcl:r dtel1' all, tl.hct tit"st 

eon~S1d~lt'atlon in a talking pittU.!'t is an abusolutfl11 .taul tless. 

~•p~oduetiQ;n t:~t human lp•ec::h.lO 11\hout that, tth• •11ttttt111~ent 

eou.ld. MV$J' ente11 the Halm or al't;. 

The !mmtd1at• •tt•ot of the :p(o)pula:r~itzr ot the ~totlnd 

piotun waa alJnoat UJtbtlitve.ble so fa:t' alii !cll1"ffOd Yafil 

~once:t-n&d, ~ .~!,11~~~ ~ Nde fi'Vlt m.illic;>n dollars. TJ:u;:n 

eamt !~~ !r':~t,l:', ~~. ~~$~~~"!.~l !?~.~Z• ~~l~Gll P,~o~~- and 
many o1:1hllliAa ....... bu.:rr1edl,- madt~.u ·ll'l th• pante to prt(l)d:tt$a aeuM. 

pi.•tures qu.icklr, num.7 dir•otol'~, ao'o~•, md '\1!f'Xt1 t'lo1"s Wif:tfl 

l:'ecl!tuitled. t't!om l:toadwq b&c:utu.t• the~• tne:r had had •·"Pe~itno• 

10 Al•:~ed.ett Jakab:f,. ''A tear of Ta.lkies," 1,h;~ lllttion, 
128:773, Ju.M se, 19~~. 

11 John s. Oohtn• ,.,!h11 YflHU!' o:t $ound 1 ~ 'rhciuatre A:rtm 
~onth.lz, l!tf550, September, 1929. """" ~· ' ... , -
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with the •poken wo:rdJ.,l2 Sol"ten ttall's l'lltht4 to eloc'tltien 

tunae.he~a ruui 1ta~ned to talk in stttt. oha~-.ett.~lesa Yt>1cOee,15 

'fMIJIIJ WhO eitained. Hal IWUUUI$ in 'bhll MW aditml W$1'$ 'bb$ 

th114 ••tot'lll• IUI.fHJ~tc.S.eus. ot I be ld.e!ftpbO%Ut t negJ~t pePIOntPt1 

aet at.•~•utt•4 ~:a the tHttehn:Lqu ot aoti:tt.tJJ tou e.xp•tt1eaetd 

stap ad. stu·~uut plaJEU!$'1. aaoh at t1o:mel. lali'!1l*Jm~U.'e.14 

!bit new aw!:vals 1.n liollpeod., tho•• •ho wet*e t!IUI1.liar 

with sts.(tt J>:tot.t.u.etien•.- we're tnOQUJ'e.ged to lll&k• adap.tatiens 

tJ-om etap plt.71 x-'a.th•·~ t'ha '• wFite o1l'1g.lt1-.l tJ.to~1es to'l 

th• ~:uu~cur.ft, tN!a ~eault wae tatt tz:.om saiiistactQJt7 11 to'll lin$1 

troa a sta&t plaJ uauallJ do not JUke octnv.1ne:in; d$.al.oa'Qe fol' 

a motioa p1etut. that was a l.taaGa w:m:1.ob \ho '*"talld.e•• 

aota l~Utli'Mci; as th•,. felt the1~ way tewa.N tbttr: ow aJ~tt 

tomn-. 
!heat difte:r«~u'l••• 't)etwe·en th• ;U,al.op• ot tbe atqt 

and that of the eel'tflttt ae dottli)t a•ed. .meH opte1t1c explanation 

and. 1l1t'U!I'r-•t1tn. Jr. Baltshr helpe olal'1f7 \l:ua dtttettenet.l5 

ot «IU!>U:rat evea tht aost lt•altetie stac• pl.ar doea net Np,.lduee 

I t I J f I •• II I I~ J 

lSIMftoOd• !i.• .!!l,•, lh 438, 

llaioha»d watt•t ~'All lfalki:na.,. fh~u&ta .. t ~1\tP. J!n~h;ll, 
l.la'709, $eptembill'1. ltlw. 

14tcae-. ei1h --
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l1fe 1.1 it 1m, It moUe it to tit tbfl atas~rh In tht sp$tGh 

which the siut;;t p.la1 'uuu •· eh•o.r•ot•-.s a:re enabled ~c intom. 

t.b.a au4:1enca ot aot1on tak1q pla.o• ():tt ltJai•• 'fhe motion 

piotu.rt .~Ut.J pHt$lrl'b such aet1txt visually b7 a oh.ense or scene 

and thfu•eby eli.ilin.flto a:uoh lUY.ea ot e::cpl\Ulatli<l>:tl, DialfltcU.t 

elabo;,a1HUJ ad tills out the ao,ton of the 1ta1• pla7·, 

1:-his use 11 possible in the act•tu•n ;play, t~•OJ lt>u.t p10tl()rial 

d$Ti<Ut$1 IU.Oh Q$ clOJUl..,.Upa and dl!'td!U!a11i10 shifts flf thlll Olllli1t~a; 

t~uppltmeat tpokt~~tl. lines, 0~ the etas• a ~ba:raottr.t' malt$& th• 

audit:ne .. awa.Pt ot his thou.;htt b7 dialogue. !be mtt1on 

piott:Lve m.ay it~uuu.~~ a 11ta4e•ill•* o:P "tadi•OUt ttl te 1M1oatt 

a ebara..4tert s tboqbt&.,. Sta11 cU.a1.,su• fldds witt and 1n IOlN 

pl&ye &l.o:rJ~1e$ :La :Lta own i .... tt-7 ed tWsie,, Sbot tbe so~een 

has eo ~ ctbfir mean• at ill oommand tel' aob:leY~q the 

ends to~ wbi.oh at as• &po,eoh 11 uae4, eve» 1M nuu1t ~natural" 

stage l11VIUS apptu i.ntla.t•4 aad al:"il1t1•1a1 on the ao.nen. !I.E~ 

'lb«t way· ia wh~eh aot-ecrtn t:P&tob 41ttel"e f~om o:fdaa:ry 

eonversation. ott tHa sta1•· 41a.lo~e 1n x-h;rtha ,,tul tett)J;Io JUlJ 

*The ;tto.du.al appcuarmoe ot a pli'OjtGttd piotu.re tl*om 
darkntat~C to br1ll1ane,.,. 

~'f~ 3radual d11a.pp$fU'Ill'lCt of a l<l:rt~Ul 12rltit;4tt 
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be 1llu~Dtrate~ b)" th• following 11M••l7 Jothtr ancl d.au.ghte-, 

liUfG dirsotuu~insg the pl'oblema ot a. F1tth Avenutt bu:dnes$, 

jt.:uat ,ttal'ttd by 1he di.Ughtel', Tht yoange:r woman 11 atPaid 

tbat tbe liHUlflZf W:lll ~JiVe •n• be.f.(JIJ'If the7 attain IUCCGEUI ~t 

aoth•u• * What a world• 'l'ful thew winttr>w •• have J It 
ioii "iisht ltu:o<h•t& 1\lellaf'a to t1x 1t up, but :lt 
will Hpay ua, · 

Da!e?,!t People d.o atop d4 .d.t.N 1'tit lhli$••wUl 
tliey oome 1n and bU.Jt I wish I could b& su:rte ot 
~bat .• 

fo;h!tt* Qt .eou.;rae they•11 ••• 1m, 10' •t t1:ratt 
o" 'Se '.rautte. :tut attett a t•w dar•• Thtf alw·aya shr 

awa7 f%ttm ntw ~t'htP•• until th•J fe•1 ther bltlomsh 

••-et••• •• etn •• wattt ~ink htm -.eb tbl• 
''$l'i(ijl!i"c<Jttbing n.a tVIl'f twent11•tou~ 'h0U.lt'S• How 
.. $h •••k hA•• .. , 
Jlothe:Jt Q,u.1t• •ntush to keep tb1nms sttna ~~~othly 
'Po'i! lwo mQ:re wtekt 1 •ven it we donft. •akt a ain#Jlct 
taal.e • DmaH~ WO'P:fJ• deal'. 

llau~~e:.rs l nad 1a a •••k tha~ it takea mo:atbs 
ini!~oiilhs to~ a 'buuinetut like this to tstltibl1ah 
1t.eGlt • $\:lppose WI \ake tlb .. ttt loqt 

compt1~ tb1a w1tb the aoh faatu~ •hJ~H:ua b-.tlt a'lound the 

un1 t Gt t alk•&•stu.l"e• 1U.enoe. 10 tou.nd p1ctuN h•• time 

to-p such l$1.1Ulr'elr., com~~onplate talk •• the a'bove~lS 

•• t P~tt iln• ~'Prro>¢1 t' lfi I I '!AI ... 

l'Vw.alt~u· Jh P1tk1n and 'f1ll1»Un m. Marlton, fhe 4~. 
ot sound J1otul!'ea Ofew Yortk 01tyt D •. APpleton an.d 'C'oipany, 
IV30', P• I• xrn:. ,,. -

18 
Xb1d. 1 p.. lSZ. -



Motl·uu.•s or•at w1nd$w, that$ . 
fPiitri out* Both aa1lent an iaat ant ) 

:Oaufl{bter, Dahl It wontt :~t'a:r. 
Tili~gi '"'ahouldcn,. cmd. tu.Pn:e back to meth•:r) 

Mothe'Ca CU.•• tt a "*k• Peopl• will $0•• 
{Dauglit•n- lau;h.a hy.etel\iee.lly. Both women silent a lllQm•nt) 

R·~~~e~: lowts oaaht 

t~othtl!"J Good fo't' two "Weoka., 
t li!Ieie• again, thtn daugbte? laulb• b7trbell'iGJall'f) 

IQbhe~t :Wh•:61s w.,ong, cbi.ld' 

R•nettl't 'tWo we·eka1 Jal We .ne.-d. •utough tfiJl' .six months.lt 

The indu.ttJ~;r paduallf leamif:d. that "sound 11 not 

eoath1~~ to be ad.t'htd to ~he silent picstu~•• Xt 1s., :falbe~V,. 

a 'bas1o taehto'll" in a wholly ••w al!lt wbioh al1e malte1 u.•• of' 

motiGl'l p1otJAH·s •• ao 
&eon tht tuu:u!eMy was ,., m11\tmile 19 tmp~'u•tanc• ot 

IIP••·Ob ilil 1Jl.lll film. J:!.SfUU&ttitlt t:h:«it lll.\UUd .. tm dil'$BtO:P Of 

Potellnld.n1 u,- have at~~,ed. tht :m&ve•nt, when h• ataiht4 

th•t fQ~ thill aft, trio H'llain pu~e •1nema1 •P•tll)h w•t b41 ret1u.o•d 

and uou.nd utut4 onlJ to tnhutt tht •f'ttotiventtUJ ot pantomime.al 

To W\de:r:ta1uullt! tht ett•crtua or the oGmiJll of tou.nd 

upon th• mQt1o~ p1et~~~ 1ts•lt1 one netds to look tiPtt 

Ito! •••~\'0 "~' lli¥H; I 

19 lb1d,.1 -· P• 111'· 

20Ib14. -·' P• ll. 

91:ttAtnt, .2!!.• oit. • P• eeg. -



at the opini~ulus ot oritioa ot tho time. Gba?lie Ohapl1n 

stood 0\1t agf.1nst tbt "talkie&. n He favcHd the U$t of l!lllU.Bie 

and sound etfeota :rathett than lptech. 22 some or th• mcutt 

1mprt11Ud.v• 111Q·6nts ot p:resfrnt•cta:r ~e•1t18 p-iotu.rta 4U•e baaed 

u.pon thil ve~·r p:r1noipl•• The fllh~ill I'GW'ld ttf the bullet as 

1t p1ti.l:ro•• the eb&~rtul soun4e of spt-1115 1n the piottatt$1 1;1 
~u.;~t. 2 t}le !~~~·~e It:!!!• is an t;,cample or tht effect <)f 

sound oth•~ tJhan that or tht b~11tn vc1••• 

The er·teot or sound apon tbt style Gf ac~1m1 will be 

cone1dttt4 :m<>lt'e C<>l»Plltelr in tbo ebapte:r C)Jl aottntt in P6u•t :tJ:. 

It shot.\14 l)e me~~ai1on•4 he:.e, bow•••~', '*hat the appGY.tntly 

exae;geJtate4 aeat.u.:tl'tl Gf tht plar•~• in. •11ea1 pietu:,.ea W4U.'tt 

the :result ot am atte-.pt tH> zak• t,he audi·ti\Ot u.•der~~ttand 

without the ald. ot tpet~u~b. fbis ebY10ttlll ntllt~u."t et the actin,; 

of the silent picta.uJ~t etat:re.a.te with tbt II!Ubtlt acting pcuJtiblt 

with the uw t~ltment ot li'IOu.nd. aueb a:n a4vmct in tb.• a~t ot 

.acting wtua ot cou.:rse not 1mme41attly appe:~ent, Crit:S.t:us, 

oonaf.IH~J1tntllJ• oooupied themeel'f41U& with ltae ttU\dament•l 

:t-tutulta ot the ohansed l(n,t•n pla,-•. 

ro~ foattrinl an 1nt41trl!ult1onal spirit• tltorge lttint 

oons.ide"ttd ihe ailent piottu ... • the m:o~tt pcmex-ful unU'7ina tor<UJ 
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or :modePn tim&h 25 It was Wli'W't~aal 1n itt apptnal t:hl'ltt#Jb 

pantomim4h !bt addition ot aound m..,de the o1me_,a x:ua:tdon•l 

lJ'Ieau.at or the l:ua:rl'1Gl' of lU&IUt~t. !tots and d1tePde·ra) 

t~N!tqu.tntly acullomp•:la4 the altul>wtns •t ta.lld.n; ptcttt:r-es in the 

langu.a.ge ot a Oi!i>llmt~ again•' which teelillg at tba time wae 

t+Wlnifll higb. Jacb ~u~ut~ili'P1 Wdttd t1lma in 1t$ ewn lanpage 

or dialtot. 

A:e late •• 1131 Alfxand.•x- l$k:Ghy O.O%U11dt:red il;b.t ocm1ng 

ot aound. aa m d.et~1!!lleat to t'M avt of t:he aeNtn plar• :tn 

the following wotttlls bt e:xpl.a1:ns hilll: Y"fHtfU>tuu 

Y«u.~s at slow d.t?elopmtJtt lltt'ltt gained th• tilJT~ a. 
frttdom tro:m stt l!Ulttu!ut, iU\d a pcwtll to f!HJJltct and 
OW"der 1ts p:ttiml!ll':f l!l~.t1le:r1a.l. 'tlult •~• peclllial!'lf ita 
own. Tbe at~eas:I.Jll or d1altS\ll;) e.s the m.S~.1n v~eh1ole 
ot dvamatio na~:tatlve halll tb'f'Oltl1 'bbl

4
t11m ba•k t& 

tb• long lltCtlU:ltl r:Jt 1ts •a~ly 70u.thw 

William Delillt tbought ot the "talkie~ as the child 

ot lothex- Jttov1• allld Pathcn• Stage, a ohild thai "WQ\S oautli:ng 

dieti:net nlal'm tol' 'both pa:rent;s,ll A pa't't ot th1t alarm. 

waa r•tleoted in the panic .to ahans;e loll:pood in e.ccoMantt 

with tht aew eound nt$tU.um. 

aaib.~d •• P• es'Y. 
24thAkllllh1; 11 0oncuJJx-n1ng Dialogue, 111 ~· .!!!.• 1, P• 152. 

~~William De11lle, ~The So~een Sptaks,n So~1bne~•s 
M_I.§IUJ1ne,. EUJh31,,. AP1"1l, 1~19. 
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l:n addition to the oheU'll• in motion .,icture personnel 

made nt~u-auaurry 'by the coming or aou.nd, Hollywood ol:uitnS<ltd 

physically to a oo:tnpl$X o~gan1sm of' aoundprGof stages­

reeo:rding appe.l!'atua, m1a11 and. montto:r rooms,. and an int:rioate 

ayst&m ot oontrols and playbaeks.s6 The t'heat~ea all over tbe 

countey had to be equipped w1th apparatus for' rep:roduoing 

thfJ Jiloun:d,. the QO~t of changing Hollyw,ocd waa eet1nuattt·d bfltwe~tm 

ten million and ~1tteen million t:ioll~!!.Jrts. fhe ¢·oet to thea.t:r$ 

owna:ra luis t)etween fifty m1ll1on emd one hur.ui'f'e.d million 

d.olla:rla.2'1 mut ainoe the public was f'fll.eo1nated. by the 

inn.ovation. the people l'eall7 paid t·o:r the lollpcH:Kl r-evolution 

with the 1no.:reated adm1r.nd.on pP1o.e at the th4ntt!'C!flt. 

Qnft Ot the f'iratl p.,rcbl.ems. f'Qfl p-rOclllltilll and di:reetors 

walt to tind the p:rope:r ;r~tl$.t1on l)e,tw•en the eame~a Cl:t'ld the 

m1ol"ophone. The eamtn•a la extr•m•lr mcibile; wl:terea!IJ the 

mio'Popbone ie pl:'act1cally st$t:l.o~a~, that 1s1 .it must be in 

e, tai.rly ti:red po11t1on when ~•eoPflling bhe words of a 1peaker 

or the sound of' a musical 1net~ttmeat.l8 At least tha.t contrast 

in mobility wae the d1ft11!ntlty en•outel'~~~td by early di:reotors. 

aexent, !!. • ill• , p. set. 

i>-7&~~- ill· 



In the ea:rly 11 talk1ts"' th• lld.o-rophcne 1MI!>'b1l1zed 

the oamera.. 'l'hc. early talkin.g piotu.r•, !£!. ~~1~~; .2!. l!•~z 
~i•!, was al•ost a litt.Jtal phetogl'aph or the play. tt 

lentle!!.!! ~ '~'' !!.!!! seemed to havt been photosl'aphed in 

•wo rooms, tb:~a.• tHIIIl•ot1n3 tl'lt~ l!fC·:Pten1e· l"••t •ttxtili>ute in 

the ax-t ot p1oto:r1al :monm•uat • 30 

The ptl'eenta&t or eye•4:rama to tal'•dra:ma ia eonside:xt-.blf 

area.ter in the $C:f4UU'l pl.ay thtm Oct\ the tti.IGt In ~OmtU'!ltlit 

more su:btle or lntense a talking piet•~• aan suata1n itself 

by sheer pantoJr~iae because the a.u4ience seems so oloae to 

tht oharactel' that facial expNttdon tells 1the lltor;r. tfbis 

•len1ent ot del1ca:tie p·antomi~M bas n$tli been lfl>at in the xutw 

technique of' aotu:td. !l th1• 1nbimaey o;f tib.t cinema 13$:mpels 

the speetato~ to lo<Pk a11l the· esaCiuat1al po1lt'tl1 whieh 11 

the d.ramat1e fooue ot the moment.ll P&ll'hapl tht :rtulctio:n 

ot th$ pel'!SOJ:l aild.:rtttSIG4 ill ot $Pta11leJi i;m:po't~C$ than the 

aigllt of t:he pe.~111on IP&akixt~h In tbttt O&iiHI 1ht cuu1er-a easily 

:ravealM tb11 taoi1.l exptteasion rJt the listen•~ at tbe •U~e 

ti~ that the aad.1enoe keaPs tht wo:Ptt1 ot the sp•u~tk•~• 

29oohtn, .2£• ill.• * p .. $50. 

30Xb1d., P• 663. -
31~taillt t !i• .!£!•, P•· 8Vl. 

32Ib1d., P• 872. -



Sorx.1e diroctol"s ot Etafl1y talking piotu.ree failed 

1o e;raap t.he relation~th1p ot e~:t'a and lr.iorophone • 1or 

e:xa.mpl0:, a oharaote:r opens a letter and l"•ac.ls svery wol"d 

·tt it to the awiienoe When a eloae ... up of the letter could 

lasily h;ave been 1nao:rted,. The dil"eotol' bas obviously obered 

t~e law of th:t stage instead ot that of the !!!Or&en.33 

Sy way ot contx-ast,. one l'lay look at a bit ot effective 

ghotogt"aphy :tn the 1how, !.r.Rl?.~~·M A mean lo'f'e~ of' a 

.ta.ding bu:rleaque q_ueen turne to heP dd tells her all.e is 

•ld and ugly rmd f1niabe·<1• s:'he tiUMn•a hovtn•s ever the 

act l"«U.ut• s fll.Gt, thtn move • sle>wly to a tramed p1etu.:re <:~t her 

1n her youth, then back t.e> heP lUI abe is now. The cH~mt.f'ast!l 1 

as the bitt~u· Y014e eo:m.tint'l1U 1 ia imensel:r etfectiVth This 

is only ent ot b.u.n<l~eds ot •xamplfltl of at1oh moments wh•l'l the 

oameY~!l apea.k111 loude·t than tht mi.(.'lrophoae, 

The etteet ot the talk.in.g p1oture upol'! the legitimate 

etage h.as been widely d18QU.sattH1. Jb". .S)l.ettwood weleomea the 

ntalkien aa beins ;p:Potitable enough that it can bt made fol' 

• smalle~, :moXte appreciative gl'ou.p. Joreovel', 1t can now 

d.1sorim1rurte between one type of audience and anothel' just as 



the at•ge does. It will not btlt ao ·much oonotrned with 

pleasing p'ople il'l all pa:rts Gt the wo~ld_.3S 

3S 

John G.alswol'th:v. when aaked the e:f'f'eet or the "talk1t" 

upon tht X'G!ulal." theat:tte, said that it might x-eduoe tl.udienoee 

for the ooarae:r and 11\01"'& :mel~d:rmatio trpe of play and. 

eonaol1date the moPe .raatidioae plays<uu.•s .• ~6 

s.vcn·al c-ritics have felt that even the 1.ddition ot 

aound would 1lOt ea1.1:Jle the mtt1on p1otlu.:re io take the place 

ot living ac·to:N»• 'l'ht eagtrness or }Peri!JQttl to IIU!u't a IOl'etn 

aotox- 1:n p&l't~on bas be&n. given a• e?idl.mee that b:.be pi.ctures 

OX' photoa:rapnt of the actor do not sat1.•1l'• S'7 tliaah a oon• 

elu.sion m.a;y bft epea to questi.OJh Whe.ther OT' .nQt. tJhia dts1r't 

to see an aotoll' in per-a0n indiG~;tea a prete:e·enee tor?- tht atase 

play, th• imt:n&d1a'• efteats et tht aoutl.(ft p1atuN upon th$ 

legitim.ate 1tage ae•m to have btuu.'l mOX'$ imagined tnan !leal, 

UnqufHJtiona'bly upon th• a:rt of the mot1on pio.~u:t'e 

1taelt, the etteets ot s<;u.nd we" u.l·timat&ly 't!lel1ulfio1al. 

35
3herwood• ~· !!!•• P• 436. 

3Ehtthtlno:rthy on the TalkltuJ, tJ The L1V1!!J5 Aa•J 
338:350, J.q 15, lQ30. - '" ..... ~ 

37 Qeox-ge .le111n Iathan! '~The Play Is Still the 1'h1ng, n 
'l1hli! Forum, Sth 37, July, 193 • 
- ""'' '" P:rin.oe HfU'll'Y ot R•uaa, "'l'alk1ea and the Stase," 
!!:! tivig Ati•• 339 ,sgs .. :soo, ltvemb.:n•., 1930. 



As tbe mechanical dtfioienoies were ove~come; otheP imp~ovements 

followed. Scenes l'l.ll mort smoothly into one another; acting 

1uu• leta stiff'; and. etttots wet-e 1nol'elluingl1 cine:matic.IB 

uunottent•t1ously and olum111ily•" says R1ohat-d Watts., t*bu.t 

3U1ded. dista.ntl7 by the influence of the Chaplin g;:reatness, 

thex-e wa• bo~n a new teobniqu.e that was c1ruJma1 as oppottd 

to stagt.t aati.ng ... 39 

Fot'elan markets tot' JUnetrioan t1l•s did detolin•.- but 

Ptl'hapa that was in reality o. bles:eing because piottu.•et could 

then be made for a more limited public. Setore the ce)ming of 

a.ound., Arl'ltrioi. supplied tl:fom thi~ty.ttv• to n1lltty .. t1ve per oent 

ot the tilm n.cu1u1s or the Juropee.n oount-r1ts. With the addition 

or 10und thia tisu~e deolintd tQ ten per Qent and. evon leaca-.40 

One distinct imp'E'ovem.nt whieh the talking pietu:re. 

'Ql;*ought. tio tht ind.usty.y was a betttr type of cUrector. lo 

lonseP eou.ld tb• director be anyone who had had a little ex• 

pel'*iena•. eYen with a .med1e1ntt show_. Produotion of sound •o•nee 

:t'equi:rtd. tot'othott&ht and 1:ntell1ge:nt planning. The dlreotor 

had to make talk1na p1Q1u~•• o~ :retu:rn to his ~d1o1ne ehew.4l 

32
,aaksh)'1 "A Y•aJ.II of Talkies, tt !R.• 2l!•, P• ''15, 

:59wat1u, .22.• ill•, P• "107. 

40xent, ~· !!!•, P• 510. 

41 
ShtM'IOOd·· 2£• !!t•" p. 43f4. 



40 
'l'ht sound piotu.,-e 4tl1minat~d IUbtitles~ too- together 

with the posaibillt1•u of' ret1tli:n;* befor-e ._ p.iotu:re was 

rele•uted, thu111 Qaus1ng a OhiU"IIletuu• to GXJ>t'fUts a thought which 

was not i,n b1e mind when the soene wae -.oted before the 

CI!Url$l!'a. 41 In l98l Ml". lent thu$ IUlYlnHt.l'iled 1mprevemtnta in 

the q,ual1ty ot aound f'ilmsa dialG&u• is move: l*talJ new 11Ht:rl 

a:r.t& on tb.e whole a mo:Pe capa.'bl411 and in.tell1ient gltoup ot aeto:r1 

than the old.J utho<la of vtu<Jo:rding have improvedJ diref)tion is 

faX" bttte~ attel" a mast&l:'y at the ne:w IHtdiu:m has bee.n ~ot tained. 4:5 

The comine ot sound meant •haos 1n the ~otion picture 

indu•t~r tor a time••a ptl"1od or experimentation in which 

dialogue was g:lvtUl to p:rominent a place in t.he p1etu~e that 

it ov•ratuadowed. p•ntomime. When the balanoe between mio;ro ... 

phone and cuuner& wat dimcovel!ted, the m.ot1on piotu!'e e.rtepptd 

toRard into a new era. In 1929 •~· Ooht-n looked back ovtr 
the first yeat't ot tJOundt 

lor 18· there any CltUUJtion but that th~ paat J&ll~ ...... 
cbaot1e and •venttu.l ae it hat~ been with a medium 
chans1ng bodily in for.-m tAnd content and potentialities .... 
ha• bten the most 1nttrest1n& y•ar 1n tht cinema 
•.1no.• that moMntoutf A.tixle 'When ifh& OM at 'train Robbt't'l 
:atartled th• wol:'ld.4,. - ............ - ' ·· · -

49~•• P• 433• 

41 • •• dnl Ken~~, !£• .2!:.•, P• Q• .• 
44 

Oohen, £.£• !!!•• p. 6t55. 

*Ohansin! the word• apok•n bf a oha:raoter. 



A glcu'lce at tbe top•ttanking film et the '•ltlt l-'1ottul"&s 

tl: l93aul Will ~•veal what a wide ohe.sm I!Jtp•u~ates the pl"taent ... 

lAy p1et\llf:e tHm the piotu.:re et plte•war daya. In addition 

to the eom1ng ot sound 11 two obvious innovations p't"t$ent 

t:h.lf!tllsel.Vtll.,.•the U$& Of teohniaolel" a.nd tht diJVelopme:nt ot the 

an1mat$d cartoon. 

tbe bctsinning ot ~the seooru:l ga-eat ttcrvolu.t:to·n in the histotT 

ot tht moYie a. •I 'l'he titts' r+evolu.ti.on w~~.s the oem1n1 or 

~U)Und,. some would auaalyse the second upb4UlVA1 a.s the ih'l:'eat 

wh14lib. thie tittat animated oaJ~~toon et teatut'e lensth pttesenta 

to living ac:rtel"a and theiP atudiol,. In th• wo:t~dll ot M:.ti. hldea 

tht tor4e ot tlhia n•w pe•e~ 111 appa:Pe.at: 

Pol- it aeema 1H> me that JI:P. l)1tn)•7 has dttg deep under 
the foundations of the Hollywood teatu~e-p1oture 
indust:P)' and eaeetsstully plao...t his trnamtte, so 
that now it x-t.H:tU:ire s oxaly the st:rilring ot a matah 
to blow the whole th1q up.l: 

lfi!''JIIV!II Jill Jl- ill Ln-..r 

l~rfhe Ten .Bttt Films, n !!"'!!.••~, l3t25_. .ra.nuary 23,. 19:59. 

211~1ua st1llVtell .. "Walt Disney• s tl.o,ooo,ooo SU:rpl'1se _" 
!!!.!. Readtu~•• ,P,1S!u•t, 3rih21, .Tune, 19&8,. 

3 
Gi.lbex-t Seldes, "Motion f:letures," So't'ibner•s 

~~~~uti~!.· 105: ee;. la:roh., 1918. . ........ " ·-
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It eou.x-se the th:nab to the ax-eat .ttntd1os 1e not iaec:tiate, 

f"t>~ the popularlt'Y ot l1'11ng aeto~a will not want ovt~ ni&ht. 

bow Whibe aa<tt the aevtm DwaJ~rfs iu not the t1:r1t 

e1Dtate4 eal'toon, not: even 1ilbe t1Pit't ca:rtoon in oolcn•. l:t is 

'bbct ~ulmina'b1on 0t the development ln th• f1el4 ff>t the IJUl:lnuated 

oa:rtoon beta.tila' lt ia the til'st p1e1ntPe ot this t~ to attain 

tht p:ropo:rtion• fJt • full•ltllS:tb. te•tu.n. :tt is tUu'td bC!Itte 

only aa an •;;~~tample of th• best in th.!s tn;>e or piotuve,. 

A look at 'bhe Jt~.ethoda by which l:r-. Dianer produced 

snow 'Whitt end. the seven Dwa:rt• w111 1ndloote he~>• ptat 1e 
~·I,I14U ............... ~ · Mj111 

the tx-:l.wnpb ot thia plotu.:re 1n the l1gb.t& ot P2!'tt'tnt-dq fUlPeen 

teohnique. !he dialope ia AatuNal, nevtrr 1nttttta!vt,4 

111"• :Oitne: has IGJle ba6lt tJQ nt ot tht tiNrb pl'ino:S.ples ot 

moving p:lctur•• 1 tb.at aovemel!d~ :rmua·t •~p:rtesa the el!ie&ntiala 

ot the p1et\a.l'e ~•the,.. than t&ne phr-ases. 5 Be htus taken a 

eha~at!)ter f':rc:>m a t&.1Xt7 ft111lt caM eHated a &now White who 11 

oonv1no1~~glr ~man 111 movement and in thcught • 

.D1•••7• hewevel', looks upGn thia t1~at rcu.t.tttN as m 

1mpe.tttect e:tpeP:1.Dt$nt.l I• dS.IC.V$~14 tbat llJitlma:n b&i!ll$1 aft 

5tOCh Ci\.t, --
6st11lwell, .2£• !.~!·, p. 2e .• 



l:uArde' to animal!• than al11mala becauae thei:r moYtD!ItUltlt IJ'*e 

lllll<>wtr. Bven atteP tht film was Ptu:tn1na in Jew Yorok, Ill'• 

DidJilt'f made a mew animation to:~ the P~iD041h. Be sent it in. 

and required the thoatt-es to \UH~ it 1 too. 7 

~tht11 lesson whioh tht p:tetur-e t~tught 11:1 ereate:r 

was the impet~bant.e ot an app:.POJIP11lte muaioal iaokg:vouftd • 

'laeh dwattt had hie GWn. autioal them• 11 ad the •usio waa 

d41ai;ned. to \!Jt'i~ tol'th ;~miles ol!J tea~s fl'omtt the audle.rHHt 

at suitable plaoet in the ato•r•' 
Even a tew et the amald.~ tae~a al)ou.t tl::le pr'tduotion 

ot tb1a f1bl ma7 ee:t1ve to j11•t1tr 11s1 iapo»1ua.no• tQ the 

piotu.:re 1ndttstx-r CJt 1931, flo" than oae u4 cnlll4l .. halt million 

individual peal!l'an4•1nk tb•aw:tnma a~u1 wa1H~t:.•c$ltP P·li.n:tiqa 

w~u·e tuuut 1n mald.mg the f1a,l TbAf •cullat ot d•»tb .tmd distance, 

which thla ca~to~>n ctvea to• 'ht tlrst time, waa 8teUPtd. by 

tht u.ee ct a o«mel"'a eleTtn t••t tall ••d s.l3t t••t squ.a:J!'e to 

photosraph the droaw1nat 1n la'ft#t, thtus stnn1 tht 1llustca 

of ro:res:J:Iioua<tJ:, e•ntltal actien, and llHttka:roud• tn mak1n, · 

oartooxu 1n col.<>~, the oamtx-a taln~s thl'ett fXPOBu.res on •aoh 

7stillwell,, loo. cit, --
e~:pc. !!!• 
9 Andr•rw R. Boone, *'tJnow White and tht hvtn :Dwa:rt1, tt 

,Poiula,~ fl~,*t~Of!t 132:50, Jtmua:r:r, lt38. 
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eet of' cell•, l"4UU:>rding ~•d• ;:t~um, lillld bluet ~ttpat-at4tl7• 

fJ.'o comi~lete tht ' 1 560.-foot picture·- thl!'ee times that much 

film was lt'-tall7 NQ.tli•ed.lO Late:t' a Pl"int ot each oolo:r was 

made., and the thx-cut were pt'l!in1Htd., one abov• the othe:tt, on a 

aingle. negative,. 

fM •:r~t.tH~ttt:lm.ente for aowad in thie piotu:N are a :utol"J' 

in thematlVi!HJ• nvt hundred. vo1.eta were te~tte<d, ,., that nine 

.might C>t stleeted for the eharo.!II.Otere of' the oax-toon.ll SU.ob 

devices a.a oPathins 1lafu:11 tWiilbli.ng boxes to th• fl.<>or, and 

walkitli in mud wer• a,ll paz-t or 1"0ut111e expEtr1Mflnt•• 'l'ht 

arti3't s then dr-ew pieturoa to rsyn.ch.:tto.nt••· with. 'bbe noisttsh ll 

!.'he noise or stven d:wavts wa.shins thei:r taoes was p:rodu.oed 

by :u.tven J~~.tn tplaabiag th611:' hfhlde in a t~nk ot wate~ and 

11:nging with theiP f'aeea unde~ 'ht mu:tttaoe.l3: 

Tmt .tollcrwtn1 d.e1u.rrtiption of the prootuut .,t making 

drawings to~ 011e ac&ne in 87:l¢1W White ~ tbt~t Seven l)wat-ta 
~ .~'~i._., 

:may help olar1ty the atepa 1n th•· p~oduction ot at17 an1mat«td 

oartoon. Suppose &now Whit$ is photogr~q>h.ci ain;in;. The 

.,,I! Iii 1 4 1111 il ;:411:•-

10 Boone, lo(l). o11h --
1~oc. o11h 
~~ 



lowsult oell oontai.ns th• ~'~llle'btingt:t ... ,..P•~'hapa the wall ot tlbe 

hou.ee. lttxt abovt appe1Ut'S bel" 'lil9dy• minus 2t'Jl:Ut md. head. 

1'o show the naoasuaaPy movtm,•nt•• two <aella, eae oonta.tn1na 

Q drawing Of b.Gl' head and the OthfltP be~ l\nrll.t Qt'.t plaoecl 1n 

serielll s.bO'!fe hlit' bodJ• fheae oells &l"fl t'eplacutd with n•• 

ones aftet: •a.ch exposttl"• to aive the •tteet of mov•.ent. 

This proeeJUJ continues to:£' pellthape a:.l~tiy tra~~ett 1 enoush t• 

oompl•t• a well•N>un.dtd wol'd. At the rate at twonty•tou:f 

,PiOtU.l!t$8 A lftO:tld,t th4UUt J,'lfl'lillti.qa blttnd. bogetb:~n" 'bo pt<OdU.GI 

the illusi&n or Dtt)iion in eololt. I\ 11 not su:t:"pria1ng that 

tbia .t'1lxn ruu be•n oal.l-td thf!l wo:ttld • • li>:Lc&••t and moat 

exaot1:ng joo ot pa1nting.l4 

Thtse hav~t been but a tew sl1mpluHa 1ntlo 'he production 

():f one et th• woPlcP 1 llt/Utt s.mas1ng mevi:Q& pic:rtn.x-ellh some 

olaim thAt 1t is tbt ;m(l)st tU'<lte(uuatul p1ct:ul't e.vel' mad•• 

In the pa$b ;rta:tt tt J:~tEHJI1V«H1 t1!ltb million dollt);lt 1n wo.ttld 

:tentals and 1masb.ed. the long ... st:andi:ng r-•co'!"d ot !h! ,~ineiy 
roo1 1 which has ~•uleived five :million 4ollavs ainoe 1928* 

1 Ml 11:1 Ia; ~ 

the yea%" Q.t ita ~tilletuu-.11 ~· populal"lty of' Diene:y·ta aa~toon 
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a'b:road ia shown b7 the .f'aot that 1 t played. to . ..:- th1ir't7•1tven 

W<teki!J in Londf>n, a !lo,v!e r-u.n oat 1t~ipped only by !!12 J!'.l;-.11 

It is pe:rhap• tott> ea11l7 tt 1nd1eate anr definite ettecta 

ot animtt.,ed oarto•n• u.p~n the 1tehn1que o.t the screen plaf• 

It is a1gn1f1~UUJtt to note the 'billanee that has be•rt aehieved 

~t\w~ten the ewne:l"a a.n4 th• m1o~ph:tlue • 'Mtlimingfu.l panto~time 

l'laa tsJ.ten th• pltUUl &.f mueh of tht 'f~tJ:t'boeity of ~uat'lf soud 

Pl"OdUCtions.. ~l'b& ta~ohnioal pe'Pf,IH')t1en ot thia teattl!'e ... l&nS'bh 

oa.:rtoo.n :h1 ~~z1:t:t£h a piotuN~ w:tlieh hat ~t cnt living actor-
1 

nc>t Olaf!' real l:u11.akg:PcotmG\ o:r 1tas;• aelttintc, no l:tghtlng, no 

labor proobltm!IJi"''"'"notbillg11 as ont o:r1t1o fi.UlLJil, savce :lmtl\g1l'Utt1on 

dt.i b:!\&int U4. ~4\U).\lty amd lC>Vt all 8$'h to :m1UlliQ*l7 .:GW White _ _...... ............ 
a:nd the s•ven Dwlllrf~ l111us A'li!HtM«l to o~:r1 up an eDt1~•lr :turw 
~~:; .. ~ ......... ~ .......... . 

m1BH!ium t•r scl"&en stori••• Xt 1a a ~d1um Ut)q,u.eoti•nabl7 

ol!'ig:inal, la.ot in anr WrA"1 imitati'f'e or sta:ge 1tehn1qu.e. It 

illlt illJi)Ortant• tf)o, a:~ tor the fiPat time it a.dda movement 

to the r•alm ot pa:lntiitlg. 

l:any otht~ animat&d oa~oons tu:ra1ab. cu.>cmedy on outt 

ac~••n tolftay ..... f1l1tut a 'bout hli!IC 1:be Oat, o~nvald th• lhl'bb1 t • 

11
r•s:now White and the Ieven Dwa.:r.-ts, » !_h~atr!. ~ 

.¥9n~~~z, 23t 5, Janua:ry, ltl39. 

17 
Stl1llwell 1 !E..• ill.•• P• 15. 



'' Micke;y .Xou••• and Pop llye, ''fh4t1ll«t e&J!'• not a1lly t:hin11 to be 

enjoyed onl7 by chlld:ren, toJ? th• $0'\ll'oe or the1e :Pidiouleu.e 

aot1ontt r>t O\l!' ae~een ea,..toorua 11 tQ\Uld in lite 1taelt. ln 

th• :recent can•toon,. !'!;~•l aou.st • 1 Tlt"'il~!, a oha~aoihtt~ 

sPeedily ate his oo»n t:.u-o:m the eo'b te the aeeompan.imeat ot 

ao~.tnd pl"odta.Ot·<l by a typtw:tt1t4u:•t •v·eB '() tbe ll'i%1111\1 o£ the 

bell and t:be 8lh1.tb1ne; or the oa:t'l"ia;t at the end ot the aa:r. 

file laugh wh:ieb that aotnt prod.u.ced waa no le111a hea:r'by oecauee 

it WlUI at the e;xpena• of human IPeed tmd lack ot x-etinement. 

tn that saat~ ear'bo.on M1ckt;.r ltouae took down an4 tol4e4 ttp tht 

b•au.titu.l fU:HU'Utry wh1ch .fc:n•Md 'bbe l»aekg•ot:md to'¥! hit hma, 

And from lehind that .Pt~Acttul ~oun1~ view, the'fie app41tal'td. 

the oity dump, .All or i'M appali*«Ultl:y aU.bllltdtlal i111prcv~na.nt• 

we:r• folded ~ompactl,-, and tht tPa:l.l1ent 110vedl dnn tll'ttt ~o•4• 

Obvioaa wa• th• ~fleo11on ot the lllod•l!tn tendeaoy te lin 

in t~ailer hen•••• 

tet'h.aps then the animated oa,toon should. not be 

looked down upon l)y the sopbi.at.toated playgotP. It ie 

re.tl•ctins tof!' u.s a p:tetu:r•• ptPhape exasserat&d tol' comedy, 

a p1ctuN of life itt tlwtn11eth ctntuJT Amt~1<Uh In the ••• 

war ltn Jonton htld a mirror to tho l1tt or tondon as he aaw 

:tt in Jli:~~a.lud:;batJ J:ngland. Jorusotll waut ustne; human be1ngs 

as h:ta ehax-~ua1HI:PIJ tbe •un1ma1utd Oflrboon mo-re treq_uentl7 uses 
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tU'limals, d~aw1:ogs w'b1eh ar$ made to act lik& human beings. 

The animated oax-toon ia a distinot1Y4 ty;t'li of ~CU."&en 

presentation.. It brings to the audiemHt all of the charm ct 

the cild bfuast fables, p&l"hap.a in stNhaNtlined torr~, but 

nevftr·th.&ltUts a charm whioh lirllna sophi~t1oated JtJ.ne?icllll. wiflb 

tho England. that enjoyed ~Ghauntioleert and .Pert:.elote.ttlt:1 

J 1114i ill" o l!lii I 1'1 



'1'eebn1t.H~lol;t1 although not a pt~l!*' t:~t .,,.,..,. ~·u.in~l't 

picture, apptaPa f'nquenbly ctnough tic detH&Pv• cona:ld$l'at1on. 

Qolo:r movie• a:rt a pe:tmanent teatu-,. ot DOdel'n ~~torten 

pre sentat1on. 1 Today teohl'li<Jolol" 11 true ~ol.o't*. f'ol! the 

eolo:r Ode·ra 11 now capable ot l'ctp:ttodueil!lg whatevett is 

plaOEHi in t~ont ot it• not only as to oolott bttt also •• to 

.l1.ght iUld shade .• 

Bxpe:t'imtn1'Ht wlfJh oolot' pittttPt~l bt&an ti.tty J$&1'1 aso 

when P~der1ok 1. lY4Ul dtmon.sbPated the ad41t31ve pro•••• tor­

rtp:rod.uoi.ng. :lUltu.li"al eolo, •• a Alben ;., 81!\ith tlben tdeveltped 

a pl'004UII JatQwn aa kimtmtell>loP. It !'e4\lted the thHt p'Pbual*y 

oelot+ sen-.a.tiona to two, dtv141q 'bh.e epect:t'tlJl ao the oolcr.l"s 

in each half' oott:r.t$pondl!Ul\ to l"tci•oP~e and blue•gretn., 4 

By l.tae, kolmio.ololl' •ngin«uul'a devised a p:rQ&tss 

by wbleh tht dye waa t,a~et&~Ped t~ a s•lat1n ~el1et Ol' 

11111:raolt ot lew OoloP Movies, •• fc,eulal" ,!!!hanlos 
MasaaiX!,!.• 71 ,a38, Na!'oh, lG39 .• 

2toe. •1t. --



80 
mat:r1~ to a aelatin t1lm, A iwo•eolo't pttoa«uH• was used 1ll 

earl:r p1e1lur.-s, au.oh at !!':;! Wtn OQimland~MlU:'lts tn UH?.I and 1923, 

!!'!, !~~~.nss, and tb.e ,!l,.,~tt, .!!~~.t!• Phobopaphy 0t thts t,-pe 

wae :not ve:r:-y ttealittio., t0P \he l'ti.Se anCI the blttea were 

il.1fitN~~tly b>l11ll1an' .,5 P1•H~\ltttl rallleh a11 The Trail ot 'be 
~* ;u~~ 

lt2!,.,.~1l!. !.!!.!. a.m4 .Me~z Sba~e ati't~at't$41 lll'U.Qb. attentieft :t'G:r.t a 

;rea!' or twtJ btlt not uattl &·hades we:~~t~t tU;b4ue4 tt app:ttoxim.atelr 

tht l'eal eolit)rs ~~ natllll"t1 did •~lop cent1'1but.e gl14iat17 ,., the 

tUl.jorment ot a tc:reelll play, The tkn•ee .. cf)aP<Jnent p:rccees now 

in tUHf mak•• poJe1ol• a me,..• tkilltul ttle or «IH:>l·ott thm the 

•a:rly metdr~t~4• p•m1tted.6 

lll tlllt p~eseat tolol' e.-pa a 878tH'1 ot p:rieatio 

m1l':vor• an4. 11&ht tilt••• •huta H4 1 a:rtea, and bl~~~tt 'l:"ara 

ot l1$b.t to thl"ttt il1tteHn'b, ••laiivea a.• ther a:rt ex;p·$ae4 

t1mul'ban•$'1."UJ1J th:.ou.lh • 11malt lena. the :restLlt 1e th'!:"ee 

f1lma :t•eoJtdin~C ira 'blaek od wbi•• t)b• int•n•1,1ti1J .,r these 

eolo~e.. !bl"~Ut gel~att:t.n ~•l1c.t.t AM :t~r•pared hom thea• films 

and d:,vec! w1tb 'bM1:t- .aomplti'JfU11ia17 eeloPa. 'lhe 4ye next 1a 

1n,•.gstell"~td to motlae~ ttlm: ttPlp whioh Peoeivea its imas••J 

one •}Jove th• other-, and eontains a faint key image in grGtJ 

11 I t J I f. It$' 1JQ I 

5
.ear"ttett a. litm11ng, !atkines !~!~U.~~~~ ~ow ~·~ .!tt~! 

lttad.t, ~ to F,:r,~iat~. ~liD ( YU.obaQnd• Johnaon f1U.bl1ahins 
'Ooii:)my,, 18*1 • P• §,8. 

6 "''livaole ot ltw Oolo:f loviec,,. !£• .!!!•, p. latA. 
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to aid !l.n dtt1n111on an4. :rt@l11tJtat1on. The t1n1ahtd Pl."Od\\ot 

11 a aeries ot eoloroet!l p1ctU11'iUJ1 ble)Jlded 1n tYel'y hut. '1 

saeke:~ound ttfect s tor a oolot' piotut-e have p:reve4 an 

u.nu1ual )P<>blem, Pox- exe,plt• while \ht main aoti{)n aoee oa 

1a the foHmPound of a pit.\ttu•e • othtu.t ao.tta:n ••1 be ~u~ea 

outside a window. In a 'blaek and wblt• t11:m th!t bacrkf1POtU14 

aotion 11 trequ.•ntly mtild& 'by p~ojeotlng tbe del4i~•4 see.ne 

on tbt ••tt••n outside t:Ght winil.lltw, OoloJt pie'b\l~o• requ1:re 

to llUOh mo~• light 'tlhm blaok ud white ones that thl'cut 

p:roj-.fl)tatra mlilet be u.•cu1 to set the p~opep baokarouad att•ots. 

OM p~ejtQtO:t:t $hOOt·• dirtctlJ at. the baok.g:round sc.-•eth The 

othev two p:rojtc:rb as;atnat m1~.,o~• t&\ a.tl e ttl'ify•tlve 4•ax-•• 
t.n8lt. Slo.autut ot the 1ntl•n•• hta1!l1 clu•d.11\try ail1'el!le4 &lass 

m1:tJ~ors oould not lut \.ut~td. the Pl'Oblem has bee.n aol,M bf 

tru. u.ae ot tu••d qu.a:rta alwni:m1at4 m1 noPa. 'f'hee• mil"'t"OPt 

have ope:rated. maay m~ntht wf.tb octmplet;e ttafd.stae1l1<'>lh8 

:Ptt~hapa an cuuunple w1l.l o1a..-1tr the abevt explanation. 

ln a motion i~1eiuPe th•~• is • •••n• llie:pP~uentin& an old 

aou.tbtttn gentleman ••aui:ns w1 th hia negro ee:ttva:r.rb a'bou.t lt'I>Jie 

.._ J r•t• 1 l!li -II i!l i 

Bttru.•ed ~u.a.~tz selvts Oolcl" lovie :rroblem, 111 Se1ttnt1f1tt 
Amt:rioan, l60al06 ... l08, lebrU.J&J71 lg!t. 
... t 
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po~k chops, while through the dining room windows can be seen 

several thoroughbred horses grazing peacefully in a beautiful 

green Kentucky meadow. 'J.'he dining roorr1 18 a motion picture 

stage. The meadow and horses are projected on a screen from 

the back in such a way as to appear natural. This was a 

simple process in black and white pioturea; but a piotu.re in 

natural colors brings difficulty because it requires two or 

th~ee timfn lll.B much l1ght,9 The fused quartz mirrors, however, 

hav• apparent.ly solved the problem. 

When a etory 1m to be put into production, the first 

step 1s to determ1ne its color key) that is, the prope:r colors 

to fit the sto:t-y and the persons to play in it, Oolot' 

combinations are worked out so as to buil~ toward a ol1max, 

Color highlight a are sometimtUJ used to add. to the dramatic 

e.f'feot.lO Such emphasis through color- oooul.'s in The !~!.'!l~U:t'EUI 
of Robin Hood when King Richard and hia tollowePs throw ott 

bdll4) ..... ~ 

their somber black cloaks and hoods, revealing the red and 

white Oruaaders' tunics and shining armor. This change from 

a somber to a brilliant color may be considered as symbolic 

ot the change from deupa1:r to courage, hope, and :faith ,ll 

9
nFused ~uartz Solves Color Movi• lj:roblexn, '' ~· ill• 

10
nu1raole of Ntw Oolo:r Movies•" .21?.• .£!!., P• l28A. 

11Loo, cit .• --



Tl:l$ Ult of <u>l~~ i» ptetul"tl oompl1ca1h'U the 

phetosz.aphing ot nattt~,al IGfH~l«Ur 1 pa'Ptl:tou.la:-ly tho•u• aetata 

involving aunsua•a, tl•••P•, and tn"J.ow .. ll But movie &Unt:f.tta.nts 

t~«rH;t\lently help natliU"e ~n~t or these 41tt1eul t td.tuatioat \ly 

JHtinb1n,g \he tlowe~:ra •~ 'b1 ua1ng t1t~t•d til tat:rl 1U> tt•ulllevt 

t:t:JOUblttlll¢m$ lla~tUh !1'l$ T~ail $f tht LHltHit::mt Pine WAI the 
·~'P"IIl¥tJIM~............ ~ 

ti:Psti outdoo:t~~ f~~tature to bt t11r.ae~ in nattt:val. ¢&lG:rs. 1n 

making thil p1$bllH, th~; c~tmel"a or•w gcrit up tn tGul!' lepal:'e.tt 

mornings io bet on hand wh•n th• sun :rcnJe, Itt blsao.k and wh11t 

piotuJ!tes, a ltulli'ise When Ml'tP&et make! a bette,:~? atmset than 

the :real th.S.mg bteau.ee ot the l.llHHtllae ot clast in t'hc. aill."t 

But toJJ colo:r. piot\11'11111 thty to~d that they h$1!1 to tit$• a 

:r•al eu:ruset bt o?det- to ettt the illdEu••~ibatllr b\U.t.ttiful. 

colox-J.u In tbia caue natul'• allowed no substitute. 

sc•n~u aJhow1ng ll~o.ad f1elds ot tlow~JttfJ at t1:rat 

x-evtu1led. that "bl!'ill1ant X'llUU'•br to:ruu• tttdl.ledtt tbe1e et the 

:ttUllP$ distant flowers. :lanr wct-kmen 111pont • halt day thinning 

<)U.\ the blOOIUJ w.1'bhirl rou:r bund~ed teet ot tM os;mt-:ra ao 

that tultu~• m18}1b be in "'balamolh ttl4 

~t •:jlp~wnl;lll1 fll; 

12 
Andrtw n. Boone, "Hollywood Im.Pl'OV«UJ on lf!it~•• in 

~=~~~s outdoo~ IIIJov:J.••• '' Poiu.f•r. ~cS.•~!.~' 130t 18, rebPua:rr, 

.l.Zib1d,t p, 59, -



Snow hal peoul.1$l:" e:f'fteta Upon (\H:>lOP photography. 

leal' 'fru.Gk$1$• Oalito~:ta, a cuameruam took tevel!'al teats 

and tound that thAt t11o• save ot.r a da:rrk blue oolott, Tht 

da:ttk l•lU\\tU.ng aan had b~UHlme l.:>lQnd; the 'blond ltadins la.d:r 

had t)ee~ 'brown. ftedd1$h ... b~C>Wn Make ... u.p WfU!. applied.. a yellf>W 

t1ltal1 f'i tted. to tht Otnn$:t"a1 ltntuut of' the thuat:ras cpened 

wid.$:t', Md th• snow•• $t:vanse light etf,uet waa cvertcm4'J,l$ 

eom• C:t¥1 t1os hail color pbotosxoapb:r •• th• al"t twm 

ot tomoxwPOWJ as ytt it h:ae not reaob•d 11'1. atate of pex-tectio:n. 

~ht ,progl"lt$11 wbiob baa 'be.tn madt~ 1 hOWIY4n·•, is plt~tinly evident 

whe.n one $Oilpare.l tho aott, xu~tuJtal ton•• ot a J~eoent p1ct\lr-e 

in co1c:t't1 .,...1• ..... • ...... • ...... • !~•• fo!!!' •x~lt1 with 'bht 'b111ll1ant eololi's 

'.rh1a stu.d:r has :MIU•etly ll138;f1H!It&d. the high points in 

tht dev~.tlopm.cult of motion pictures in A.m$:r-1oa. It has 

omitted max.~.,. p:ros~•ssive sttlpt 1n the 1ntttl'Vtnifll 'f4Ut:ra* 

ltv*:n thia b~1•f eonsidetAation, how&vEn', indicates that the 

doveloptoont has 'bCten a $&l'1tul ot upward tstteps with 1nt•n•n1ni 
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platea.u.s, 1'hu.a !b$ GX'"at T~ai:n Rcibbt~l":;r waa the ti:r-at attempt 

to p:r:-es•nt a atol'y on the sG:ret~Jn, A npl~~ttt~atl ,.. pfU*1Qd followed, 

in whioh oth«n .. filma ott this typ• wert~ made, 

In l9l& Q~ ~. §~~~~ !£.! !fa~!.2!!• which was an 

in!10Vat1on 1n ffHIVt:Pal Wtaflt lensth, dramat1o qualit:t••• 

coloaual cU.mena1on•, ocst of p:r-odu.otion, adm1tli<.>n p~ice, 

and devlltlopm.ent of' a n•w teohn1qu• f'ot.t so~••n acting. 

Tht <:lQI!ing of eound tabou.t ltt\i!S Ma:rk•d a. re?olu.tio:aarty 

Dwa:rts, showing the manelo\41 prec:l.s:Lo:n and bfuu1t7 wh1oh 
~ •• ,(1,.-...,4/>#N;:\WI 

'bavt entetted the motie:n ~'>1$tu!l"e indtutt:ry. the tuttt:re :u.tu 
h1dd4in1 'but the motion hau1 'b4111iHllml mtl)~• than a l~ut.diq induatr')'• 

It is now a «u.uivcU*'IIUI.l artw ~~tl6 

*t t J ~ II fl I ~bi l* I I 1 l 1M If 



fD 101101 PXOTUU 01' 'fO:OAY 

AS A DRAIAfl:O ART lORI 



!'he lHtcond pal"t ot this liltudy l$aVt$ the hiatottioal 

d$Velopm•nt ot tbtt motit:n ;piet\'ll'.t IIUld turns 1lo a oon1i.de~ation 

of the dJtattuatio al't foJ~~m a1 1 t appea:rs dailr on thOU:IMdl or 

l¢oal c1nenut tt.c,ee:tus. Tho 't'l:ll'1Que pbas•• at this art aNt 

disc;U.sle4 ln. llepal'ild<;t chapttrlll, as tht~» thta al14 the sto~ S.n 

the ti:rat ob..111.P·tuPx-1 tu aetina Ul. Ohap'•~ XI; and ihe dil"eOtin,s 

in Cbap,•x- III. Thtt :to~th. chapt4U' eo:na1<1tl'a the elemenb or 

photo,ll'iapb:r a» 1~ o~•t~ibut~u to the dtt.uattt ttte$1ua aohievtd 

b7 the tilm play, Qhap1u•• V d••o·tte 1taolt to the natu.l't and 

th• Yalu:e or ihe £UUUUU. .. 10 ant! 'the ••tell tCC)lffJ f Xrt Chapter n 
1a <uuta1dered the p>r~Cit\Ul$ ot td:Ltins aa :related te tbAI ultiute 

e¢1cital valu•s or a ptetu.rte dd to its dt"oatio ton•• 'lb1l«t 

tMae t'ina.l t1H4tpe ot e~pletinc i\ p1etu.~ 1.11''• lee• pietul'·&t~qu.e 

thm th• actual photos:P:QP1r,-, th.er al'O not leas impolftant. 

In O:fde:. to follow th:ro;.gh thia plan of <Ul'Sal'li.lation. 

ou nMst t1:r•t t:md.itl'tstancl c.trtain attl'ibu:tes ot tht~ term1 

*'d:r.:ma" and tta~t. u Al:tbough Cl:*1tie~I!J do not qre1 <m 4etin1t1one
1 

tb~r1:r dieousaionm may pli'O'f't tnlighttUling aa well ae :l.ntet-eatin&h 

!O Jtol1•r• iar attx-1but•d th• id1a that ;ood d.X'oa 11 

anything tbaii inte ~EU11.H& an intelligently emotional poup ot 

pez-1om11 fuuurnnbl•d tostthe-. 1n am 1lll.tll1natc-.~1. hs.ll.l. 'the O·J:*itio 



.()tors• Jta:n latba~.n dtHIOPU.Hul in po·et1o tet'ms h!.s u.ndtrstmd1ng 

ot g:reat dl"ama, ottlfl"1n& m.Qt-& e~U.a1t l'·equ1~M:ntu thatl the 

preoecttng definition, One »mu•t not1ce that JlclitN $pGaks ot 

.12.~. d:l"w:tta1 ltatha ot ~~~~~. dl'ua. th•y a~ not def1ll1q 

pre<d.•tly 'bbt ,,.,._ d.~aa,ie entttl'1!1Ad.aMeat., 

C'Jll'eat 4!Patna 1.t the ratt.n't>ow bom 1Vhtn thtt elUl of 
r$:t'leotion and unden."trtumd1ns smiles an~tw upon an 
U11Utll1tglt,ftCt 1M. em~l$1o~ wb1oh 'that th•aa 'has 
P&spttH~tiv&ly shot with gl~&atn$ of' 'bl"illil!lnt l1~htn1ns 
tlll\<1 d.~•~•hn w1th th• l1a1n or 1;)•11l1at tlea.tta. Ot-tutl 
d.t'*am~; like g~eat mttn and gtt·eat WG11$n, 1a dwaya ju.st 
a littl•· tta.4~. Gl!ll.7 1<U.ota ma,- 1M otm,plet:el,- h•PP7• 
a•f'ltH.sti~n; .,_patl'1y1 wi-.dom •. gallant glntlt;tWal,. 
e:apa•1:ez:ul•~ ... th• o'ho~a U;pon 'Whit·b s~ea9 ll'Ba 11 
pl!!cy'&d••thf!Utt &M't wisttul ohoJ~de• ... ,!ba aim ot great:. 
4~•~~• 11 not tilt makt •• happy witJb thel!uu•lYtu• aa 
th•:r s.t'e1 but w1jh thtn.n••l••u• aa t)her m1ab;t ~ ;rtt 
alas ClUUl•t• ~, 

l:l"t lathl!m c:UI)ll1U.nu•a to Ga1Ja• d~aJAt& •• an a~ 

l.H.lmposed ot all thE~! ot-b.er aPtt. 'It 11 a .stull,th tt m\Ulict• 

a bit of pa.1nt1q• a 1101Wllt ot dat1o1q• a aliee -of' aelllptu,.e, 

draptd u.pon the skeleton <>·f l1,ev«~.'bu.M. 13 A ..-athel! »<:n'• 

p~actical 4.e.f1rd.tien dtf:Ulel 4•••• as ~that p:&'Oduo\ion ot 

a:rt which Hp:eeatata aftt¢ln by 1nt:.o4ttoias the ptPsonas.•• 

tald.~ pal't •• l'$al al114 EUB employetd. . in tllbe aetJlon :t:tnutlt. "' 

~~~~!• 1 PP• 30~32. 
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Siru)$ d.Pl!U'lla 11 tr11.ua d.<~fiued a:~ u #I.Pt whioh maktl u.ae o.f 

&H3'ti.ns all liAr.. 1ll!po:ttant medium ot fll:l:J~t=u~io:r.t, it bt~~ho<>'t4it the 

would ... bt- orit1o to explort tbtt pcuut1'bilit1t$ of the wtl"d. "ut • n 

Solr.l$ mar aq th&.t till*t ie an •vooation of' b~tautU'ul 

emotions, 5 o:r th& enibocU.ment or b!l'u.uti.ful thou,ght ro~ tbt 

pur:~.)os• of apPfltaliag to tht stuutull,. ·!f'htrt 1m no dou.'bt that 

tb••• aX'~"J ot the u.tmo•t impe;rtane•• mut~ while reao,nizing 

this aesthetl.~ qual1tJ' t:>t a:rt. one mat :no·b rovget that it 1m 

p:vcnlu.ae~'i by mea:na -ot o•rtai.n tO'ols and that a certain amout~.t 

ot p~aetieal ~t:rJJtand.in! ot ma.ttlllri4ila 1e n•~•••.Qry ror ita 

tu.ll•l!u~t ~prec1ation., !o tn. pal:'a:en who peuaeesMa bobb th• 

lovt at al!"t and the •~he:lcll llld.l.l M$>d&d to pPoduoe it, 

tht cinema today ottex•;~ a cb!A,llln&1nr op~rtun1t7• One mq 

aplf<rt:t.late that it :U.orua~o d.$ Vil'U'Ji "~ aliv. ttday, he 

wou.ld find en.dleuut d$li{ght in illH)UJld piot~•• t>&eaU.I!h~ theil:'t 

t;.!$!ohn:1que rtqu.i»ea that re.l'it:J oombina1l10~ t:Jt al"t and. enstne•l!'ing. 6 

1h1• 1tud7 will oonaid•r th• mot1en piet~~~ ~~ a 

dl"amatiu art tn.toau.se 1t 1• & pl'oduotion which, at ita b~u~t, 

makt s u.s• ot a!ltd.on and d!alcsu to t'\folh beautitu.l and. 

powt~ful $motions in the audien••• 

6aathM .. £1!• !.!1•, p, ae. 
6wuto:t' s • .Pitkin and William x, Kax-ttcm.t ~· A-rt ot 

sound Pi·atut<~~ta (.Jew Yo'l:lkr n~ APpleton and Oom:psny;-·n·iJCT,­
p. 3:0~;------



1hie ohaptl1l!" o.ont1del't· a basJ.o •l••ntt ot anr d.:r.aa-. ... 

1te the• ad :J.te s'\1'1):ry, b t11'at JP.t:lf!t "'t ~ obapte:P cteala 

with the sou.X'oe;~~~ ot tbfi t,bt~mea and e.tQ:Pi&s ot mov-ing p.lo,ues. 

a1 the7 a:.u-• tou.nd. in published f1otilliU'l., Poll-ing thtt 

dittHlU,I!UJ:1¢.n of' thl· •~uu.•.oh 'l:>ehiM thli aeltetton of ~a th&me flt'om 

fiction appeal" i.lltu!ltJtat1ons of movi:tli plotUl:'ee baaed upo~ 

:novela llU'ld shr)rt ator:t·•·•·• Thill$ e:n~m:;l•• f'ttom Ill Q(l)w:ttl••• 

numbe» havt l>!l.t·6tl PQIIetl eh~flJ bHau•• tb• ""•it•~ was fe11iaP 

with tlui:m and had ~••n t sp•c:tallr 1mpx-•arted b1 th•lll• b7 

a:tJfi by no mfans U1tendllll4 ·~o ilOIW»1at a tQilp.lJA1H) li·st,, 

Attt~ th• oox.us1de~at.1o:ta. Qf th••~ ft'om tict:iQn;, •he 

pozul1bil1t1•• ot 4•n•1,.1ng th••• t»:om l•s:Lt,ima.t• etaae plqt 

a.~• explo:ttt<l @d. illUflltl1!a:taut. ftt fi~tld ot bittlg:r.-aph:r tu.Mi•hea 

th• next tOU.ll'Ot t::>t theMa oont1~t'e4. '!h•n Or>lltl!l 'bhtmes base( 

upon tbt dtvelt'>;;;mttt.t:~~t ot oountx-y. !ht aha,pte,. olosea w1th a 

:few ~~txam,pl$1 $:f" 1de:~t~ !i+ten tG th• scM•n b7 po8mt~. 

•rhe teg. '*th$JM 0 mar Nqui.,...• dt~tin1t1on. uuutll'l\la:h as 

1 t ~s Ul'llltd. lotaelf w1th V&17Ult shatle1 of )'11Muan1q... It ia need 

hi~· to dea1g:natt the Jlnt~al IUbjtot WhiOh hold; 'bhr<.nt~hOUt 
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a play,, wheflhftl!' te:ct llliap OJt ecU"ten,l the ihtJte Dtaf ortl•tt 

1>• stua1uu.t ••117 b~ietly, u.stut1lr :ln a a1nsl• eHant4in\ot, 

The ~~tbor-r ot a p.l.ay 1 E>a the otbll' hant11 le tlw 4raa1U.c 

trftatmt%lt by whi'Ch 1Jihe theM it 4t'ftlc>pt4••the a~ectfUJien. or 

1Mi.dent• whl"h oattt?" tot'Ytal'' the 04n:tt~al lcl~ulailt :S.lt.,e, 'bhia 

Ghaptelttt !.a flo bt aonot·t'ntd with ~~ ~tdop'\i1on- ot the central 

idea or a t1iol'f alld 'M ••••nt1a1 p1o••patt11/tn,. !h• QU4Ut1on 

ot 1)he ext•nt and aatur• ot tht lltl.b•,.·at:.ioa or details 1• 

apa:t~~t tl"om the p:t-eaent oonsidt~J!"ation, 'fbe ottttJtandlq •oticm. 

p1ebu:rea et t'hM pturt deead.e have. it will b«<l d1tt$Vt21ted,. 

tttl'ned. t&'¥1 th&:h• tb«nMHl 1M et;o:r1ee al(.lq •-. tiYe ew ela 

plainly IU!\:Pl!td path•~ 

C.b1e ot tlhe lwlpc>l'i.utt AJOtu,••• tel' th._., alt,4 1!J·ttt~Ji.t e 

ot Mtloa p1ttU.l"e I hal 'betl'l n$'ftll tm4 aheM ·ltt:rits1. all \h$ 

wa:r trom l1'beflat1" elatu~tiea to .. .,.,.,.ell•·~'•• • .A. long stoff1 or 
·orga:rliaed 7!tt$all'ch .lieil b•h1a4 tb~t eeleoti•n ot a ,h._ tl'om 

pabl1abt4 mate~ial•· A~t\md 'bh11 adaptatitt:n or !dtU\1 tP·Ill 

t'iot1on etntel't tbe ditetaAJs1tn of the nt~t to pag•u•• 

1 Jill q ·~ I Q I t "? I ~ t 



•• 
In t.hiJ 111eaPoh fo:tt tlbtMill to-. motte>~ p:l.o.tnlJ'Itlll a ttllf' 

ot t:ratn•t 1?'&114•~*• ao o-Ye:r tVt'ltJ ehon ateJty ot tvet~:r monthly 

o• 111•k.l.r mqai:.Lb41 er hi;ll oP low del'•••' U1ttall7 th• studio 

maintiaiatJ a la~lf ~•• tu:rta11h.t4 witll eomft'tta'bl• ohsd,.\"ll aa 

tht beadqaa:ftflPt to-, t.b• Mlild.e)llt.. thtatt Mad•~• llfe tQ._l" 

<lb1d&1U.o Ol" .ll,in,ta»y OPi,10tJ OJ! adVUOM Jl'aftu.att tJtl:tdt .• tl 

ia l.ittJ~tatu.Pt• They muet haw a £ti1•'1Ul•·al kaow:te4gt et 

111hfttatue ot •11 ,,...,.• 

the ttve teeta to which cutcb ate17 ie aub'bl1tt•d ut 

thf!Uit • Jl.~•'• •• '·"• o••••al ohtPaett)*1tua.1)1oaa tit one otl' 

••" ot t.ht •ta~te &# ttattt»t4 plqtJ.W·a. UR4t~ otJ!I.t:tatti be the 

tt\itdi:O? Seoe:.d• to tl!lt 1'ttC1JP7 'bt adapiie4 tau:.117 te tibt iUtltd.ng 

p.icinrtr• tt~unat !k11'd1 aPe the pitti'Pial tl••••'• t4uuaoaali1J' 

•'t:~aoilivtf roJ.t:rth, ¢lcuua tu ato•r have a wide JPttlo11o appea.lt 

t1ttlh,, em 1t ~• ektwa w1th1». a l1mt\ ot two kouPatt5 

A •twl1t Haf..l.q f.tJUllt-tMat WO:tt-kl haMt· lt a &OM 

novel or play 111 ow-l•okecl, lt will P"Gbablr be be>\t8h~ qtt1okl7 

llanett o. ltit~alinsb f:alld.!l .P1otur~u• • .lf'm,ttd ~ 
l:adt, go'!

1 
to t!i~!1•~~. !b'~ 11w ~l'll' Jilmaon • ··. iq 'lJiiP•n:v, 0'7 , p. 1!. 

• • ~0~~~ !a• 
8x.oo. oit, --



bJ a oompet1tc:r-.. l~htald one. ot 1Jhtse plteve an tu.tatanc.U.n; 

auteesa 1 tih.l oveJ't1al:lt would l!'tm•dn • })).lemteh on the 

pl!'ot.aasional namt •t 'blat na4t~.~ 

Studtea UtuallJ •••k w~itt~• who hsv• »»•?&4 ~-1~ 

a'bilitr ·br J~-"1l'l~t.lll\U.•l'l~ tot' the idlU'ti~r is t.eo \:.ntaJ :t;o iitaoh 

l•••on.s 1ll 1UI"i.tl1ntb !e p.roteot, thtat~telns t-.oa uf'•unAe4 

pla&uisun ellU~tt, •ii•dlea do not Mad ~••ol.tette4 maua.tunptut 

u:al••• tlue WtJit.e.:ut has $ll>iaine4 a co~llh'• either dlMo\lJ' 

•• th~oup fttbl:lta11.ta,. 

fht ke.tpt:f tf tbe l'be'f•l1ltl 1m 'bht 1Alf8t.$U _.17litUUl 

ttd1o boaa~s thaiJ •• ••• baa evtl' a.-4 d a~~\tibos- whcntt 

w•l'ks sh• «••• aoi h~t'fe :ft$OJJ¥1ed l». Ja•JI f11 .. uh· ·XIt tkf.l on• 

libl'av:y alene theR a~ ho mS.l.ltott •••P1ea tiled. 'f lh'om the 

:PfH\lm ot pablita:bioa UJ.d a1u~g• Jn.•td.ucttea aloat a atrwU.• lilae 

a obo1ee ot re,tr aamt·et~1p1•· to~ ••••:r ti•1un t:llmt4.,1 

A :r•filetra,1o» ettict ia Jew YoJtk :PPt'f•n~• the p<uuaiblt 

pPoduotton ot •••••a1 vePaJ.ona ot a a'topt at 1#ht .,.,. ':l.ae, 

When a p,.od:u.etl' 4t•14t,ll to make a •to.,-, JJ.e ut. tcu e1t W:l.ftl 

to th• l"esittll'atloa ottt•••, lit :ttectuelt t• sta11pec1 tfit41 the 

$'¢1 n1 .... ; l II •It f J 

1ib~!•t P• ''· 
' 1$., l:bid ... p, -
8!~14·· P• 40, 



da,.,. hou:r, and minute flf' 1tts at'l1-S:valt 'flu• p:rl>dttGtP fi-pst 

mak:Ulg th• :requ..••' :t• siven tbt 1P1pt to .ttla the ~~a~teey.,$ 

I:N>a tshe Pllt* tt books ad maa•mia•• tnreep tb$ 

ehattaa.ote•a o.t tk• stnn. Bllnv 11 11 tl:w pathetic ltOli'J' ot 

t>av1d. Qoppe~tield ut~ld1m:s Q·ta th• soJIIt••• P•u•~t7 11 

1ltt·lliq David 0t h-11 mtthtp·ts d••th. lh :ma,icl 1111 uo111t la 

L<mdon,, Alain h• 11 P•,ar.tns to OOd t:hat 1ur »ay :rt.a:abt 'rith 

Aunt a.taer. tt 1e IQ •••r 'to mil• wt\.ll laoaWbPJ 'tt plq 

-w1tb p~tt:rt little ltl't.J e.Dt '• su1tik hft the o.tl.4, s11:mr 

hiUld f/Jt V:P:tab Ketlh !blt the aontn ka• l!),.oU,&h1!1 tt l.J.h a 

gPeat ol.atliO; fl Ol4l1UV1C that 11 dJ!II'dah1G la U~& l~at!ktotie 

11Natmtn.'1t ot 'the st~glea, tht EJOHtw•• • the tu.~t•Jk• or 

its Ohiet GhaJ'aG'btlt, D:«Yid 0tp,.Pf11,14. 

JrJ?om bo•lta by Oh_.ltut :D1eken•· • ._ alse tru. ptl.etn.P•s1 

!~~- ~e"t.~~~~·· ..t! !~! .!t. ·"'C) !1'1•~· A1~h$U8h the 

a.uthox- w~"'•· 4UJP9tidl7 to:f V1t'1JJOl'ld b&le41 his ebal!l'acrte't'• 

t:~• huma.a enou.lb ito bit p4i>p\lla~ witlh twent1tth .,.ntu~ A:~Wll'1ea. 

f- C~~UMJ:ra tu.P.nt now 1:\p~n tb$ l18td.a81pp1 Rlvtt- with 

1te 1a7 th:ron.g.,. talkiDS lUld lau:t&hing, as 1ibe7 weloOl!M the 

Show lJoa:b. BUt all 1a not ga1t'bJ1 as 'he wtuax-y 1'1$1Jttoea "tetJt• 

the bal.et ot cotton alone: tht doeka. 'lhen ll!lttddtnl7 'btt-rat1 

;IM¥ h Uo t J 1 U'l Jf 



to!rl'tb the unto~§tttablt song •old Jm:n :Ft1,-tl"'," W1th the 

tad1ag ot tht last fliii!Utne, !dna fe~b~·~ has given to the ailvel' 

$0l'8$fl fl 'bh•me Qd a ato~ty1 I stOll'f tht n'IO~t d.l:'t'llUlU111Q b&CI\llt 

ot ita sebtiq ad. tte lll'mt1c .• 

!'he atle:et1ea ot meti~n p.ittU11Jt :JtOP·1ea t-,eqn•·•tl7 ia 

intl.ueu,eec\ by o-.u.-~liU!lt • .,._._,. 0'1\t etnt41• H1ta••4 the Pttinoe -
,!!! .!.~ !.*!122• w1'b its :l:"'itua.l C!1t u ln&l1eh eft··enat1~, 

3 u.•t btf$~~ tht tQP<'u~uattoll: ot 1.~ Geo:rct Vl of l:nglan<l ,10 

"this pio.tu:re b~:tnaa to bht ta:J~~een one ot la:rk twain•• novctll, 

not OM ot hl.a tr.remt popula.l' novels, how•ver.ll '!he 10~ 

pl'ts•n•• tht ap1l.'1t ot th• at'fel althottah 1t oba.ll&•• the 

4ttails at t~a. fht l.aviah oot-onat!on e1ene b~tJ.nca 'the 

pla7 to an 1:nt•n•• ~limu mtlthougb »q LOV4hl\lm •••• 11!1: M\at 

•v•nt onlt a tp1tt1t et wild btl:e-lea~tu~t._ll Jtaitk 'J.'1ua1n ts bt't•:r-

lctlown novela1 !$• ~,.!I~ .. ~ lliitl '~~~l~b&~!l ~~~· hav. ltnt 

thoi~ immo~'b.tll :oha.Pae'bt~e in th• moti~n p!.otu.H ·~ ll'tiO&ll.t!. 

4ramat11lat1on ot sue.a•auttu:l nGvtle. 

10 
J:bid,,. P• 41. -

ll 
.4m1 Lovenut.n, ltJra»k Twain oa tihe h:t11a, ~~ 1:11atUJ!t~Q: 

n•Y..!!.! .!! !!~ l~~~~.~r.!t lt J 10' June 19, lt$7' 

11t.oa. o1t. --



Vn4tl' the oPill1ut lisht• ot tht aot1on p1otuH 

studio now e-omtts tbt 1hl.11ati.~ ph1lei)Jophy ll)f UP, IU48on. 

at ht" a are, "11• .11 all ll1Jtd Qp,." Jl• aHkl fte ~tattPlal t-ewalP4 

to:P $EU~Ti~e, &Utkl tual.y that the indebtl&d. ptl"lt:n. go hi a wq 

h•lpt:ng •nothtr p$ll''IO:t11 aa bt hlmltlt has be•n htl.p•ut. Alth(itl\llh 

thlm "golden wle•• phil.otophy ttould be •~ dida•t'io e.e to l!'-dn 

a motion p.tetu.l"t, •uth i.e not th• oas• w1tb t'Ptm;1~1~!ft~. 

,!)l:HU~$~12~· The 4o•tcP• 1 phill.oaoph7f ot lite pt!!meatee the 

play1 atttt•·ntng t1he dtutp Hg.l'etl 0t th• ,.oun, ~. M•l*tt1&kt 

tbe t.l'agio blindne~~ta of 12'1• Bu.dfllon,, and tho lo~g ltP\ll&lt 

tor tttce••• :tn tht tl.tl4 ot Jtt~HJ.1o1ae., ~t:~;oelltd t•• •l'l•ex­

ptthos 11 '\iht tcee ot ~~~ .. l\\4eonta da.ily tt\ttJ!ll itt the 

pa:rk1 ht;l' iadepen4•' tJPiPlb ae lllhe tlels htP wq with a 

par·as011. the t"P~4ntt141>fl ot c:leep tb<mlbt as the ltat'tle a uw 

languase••t,be l.e,npJ!ll• or tht l;)lmd,. d.d thCJ new•tCJI)u;nd 

:t~1&nd.$h1t> wtth l)•• xer:tt1ok. A pop'llllu :nevel. ef the pr-tUiltnt. 

da:r bec.omes d~UQ <>a the ecu•etta. Simila!"l'J the m1tion picttnte 

haa told visually tht ato'!7 ot !r•.!,n ~ill?,~• moth•~ :n't'ftl 

by :Llo)"d <h Dou.sla.e. 

!hJt~~ougb the d•n•• tog sl.1pa 'be eail1n& ~hlp ot a 

Ol~~$e$ttr ti.eheNm to bll"iq \'Jetcl'e the tU.tMn.•a. !tplingt s 

moving ••• atett~7; 2!Rt3;~l,l• q,o~.,.~~.qll2;•• Ab~UtPd th• ahip :Lfll 

Muuel1 an ellPMst; hal'4•WGl'itbl t1ehe:rman, who l0111a Ooct, 

th• sea. and b1e tttll<>'W•sailort. Oa.t in a 1nnall f'1sh1n,; boat, 



he siVIIIIll Hal'Wf,1 tbe lOA ot We4tlilb.J J4Pt OM'ftle,. his t1l'ltl 

l•taon 1n ta1JP plaJ• Oan th.e liOJ tY•u• tollt;eb the pail! ot 

ltJing hit t11PS'b 'bis t1.•h1 as la:nuctl sw1.t'blJ' 't"llta••• th• 

f'isl:l whea he leaul'll'll that Ball'V'$'J hat tat~u1 an unt&iP ad:.-antASI 

r;,t the 'f':t val t.itfhtll"mfnh ftfl~$h, l!lW:.agEH~us • m4 einoel'•; 

llmu~&l w:tna the a.<!m1Pillt1•n ur 'the lU17 dd ltU~"'ttH4 his ectJ.ttasens 

api.lll'i.t envtl(!)Jim.g tbe pie'u~• lens td'te~ be hat 4ilappen.\:ftd 

lttnea.tlb the wx-~tokage ot hie $hlp, !h11 is only ent ttxat~ple 

"t tht ws.y in. whi·~.h the o1ntma 11 tind1na d~ma in ~tvels 

of the •••• 

lt1~!4f2~~ · bx-i~a tf> t.the motion piotu"Nt • th~ b7 

Robel"t tou1.s SteventQn1 O:butJM; bowen~,. in ••nJ '&'eap•H~ts., 

.David. Baltoapt s «t:Jq')e:r1•acuut in 'u llOOI!f* l:ullt•infee~t<l e.astlct 

&H amoas 1bt l!l!!HJ'tl "fi"f14 in tht p1C1st1Pe.. lb:te P2r4>dtae\1en is 

a ,goOd e;xaqple «)f the •ar 1-. whtth a mttien p:t.o:tu.l'e ••l' ts.lte 

1'te tbtmlil tllom a novel but eb•q• the 4t1ut11fl of 'h• ato17 

tJc tit the lt)Mtdl ot •b• pietuM, 

lo lea• int&•tttlillg •~• tlht advtnlUll'fHt tt the aov•l 

ht,l'!«!~;!l !!~E!!• To IUU\'1; to• tlw titttt 'b1118 the pietu:~• 

ham 'bx-ousht the pilrl, lt:tn•my atmtHJp'he:r-e or tlhe 'rovkllh:f.:.e •••"•• 

"Although the film ha111 botn on tllhibit only a tew weeks 11 
1' l&'fl 

Maxine Sl,ock, ~*:U: hallil alMa4r :f4Utuli•ct i:n the salt <tlt moM 

cop1te of the book duP:tq tht past th~•• weoks tban in U1J 



f1V$•yea:r pe:tt1od ainc• it ••• li:~tst p\ilbl1ehtd :n:tnetr~~otwo 

Jf,Ul.~s asoJ"l.3 !hie inol'taao was :t:tepottt•ll bet'otte tht tilm 

bad. betn \d.d$11 diatl?i\>u'lied, fhll Jew 1·o:rk J?ublio L1'b:r·axty 

'Wlde:rtook Uat fifll &IU~•r to dtttan:•m.tne the C';;)(fl\Ct l'atio o•tw•uul 

the ttftlease of a fil-m md t~ popula:ti tr or the book upcnt 

which 11: te b•••d* Om AP~il fl1, l939;t tw•uat:y ... thl"'&e da;r• d'tt't1! 

the check was btp.n 1u s11V4ll'&.l b:ttanoht:UI of the litu.•a"t •rstom, 

1t waa announced. that thel'e waa a S»'«uatel.' 1X11Hll't~lt 1n rtlf.UUl'VtUJ 

tol' ~u:u~·~~~~. !•.+eta than to,. .nr othe• book ev&:r tilmed.l4 

Qatl:Htth*al JWancab L1bJ'aPf Hpcl'J't:eti tha.t al1 lil'onte Q.ioa:raph:1ee 

had b~UU:l Oh$oke4 out, mel Ot G0l1l'14t th•:r• Wal 1'10 war C)t 

knowing the :t:tWAbe:P ot ol"al Hquentl tor the noek that 4)ou.J.f! 

:not o• fill•d oP thfi l:l.WI'b&x- f>t po~a~ns who looked fo.r the 

book but did. not inqvti.tttt tc'J!k it* 7h·• ro:tt4l:ualtl B:raneh announced. 

til tt.-atve.n hu.ndx-•4 pt~ eent 1ncr~&sul4\9 in the numbtl" or :r.e$cnt<V•a 

to~ tht book ll>•twe~n March and A.Pt-11.15 Thus d('UUJ th$ new 

Vi!u.al 1\lto.,. atimulat• int~~•st in :t.t~ aouro•h 

J.ov~d.l!l with tbai:t' eutitting• in ~•mot• lands have giftn 

themes t.~.nd. JllbO:t"i&l to ~D. tilttr aJtt• Jxa:mplcu a:rrtt .~E~~ !! lh!, 

lht~ ... th, with its lttting in the ioy watllll'l or tht A:rctic ref110nJ 
ll' F ,II, I 

41J 1 Htt ¢l .. t 11)1:1 J I f f 



llU!tWttlOUI teobni~H~l.Olt Vit:W$ Ot tht RhybfU.' lt~UUSJ ~n! !!!~ 

lliat*tb,. with 1t• ha.l?d-we>:rkaa Ohtnea• ptasantss and :t.ts HYeHn.t 
·~- ifilkl .... 

teol1ns; fOX' thit aoil. .bom Rtuud.a GOII.\4Ua ime theM· ct AMa -
~~~n,+,~,_. fl'om 'bbe lt"·•at l'l(IVtl 'by Tolrd~OJ• Tbaat tr,w •:xa.uaples 

t.nct:J.o.«t'be tb~~t Ve.ll-1et)" 'Ot t'b.e:mtua tJlllom t1ot1on wniolt ht.vtt b•.en 

adapt•d to'lJI sel'l'tHtn PPes.ta:tat1on, 

ln tbt ~tal• ~~ 1:i:M· l)lOJI't ttOP1 i!Jbt CllUII·1G tlJaaple is 

.~·Q~oos~ f''r"Om Diek•u·u1 'a '"A Ohl'1$tnnas Oat'ol., *~ Xt :ts tl?\117 a 

l!flaon 1n how to keep Cuillt!h.a bu.t a l•~taon a·e •l'tiaticallr 

pt>t~l!ltultfld 1hatt tt chHU¥ :n:ot in aay h'1 t\et:tl'aet tr<om the a'b01'J 

And the: •hal'il\,.tlerr•• 

Ind.••d, th.ct meiicn p1etul!l'•· ha.• •:nte-,ed ~pon ~tte ot 

its l'ionest t1•lds or ae.btPial in tl'w l"ea.lJn •t t1et1o:a, -oth 

olass1o and mQd:&,n1 a :realm whiob hal glYen t~mts and stox-1ea 

to man,- tl:O:Ji:•li>ft1H attl'tttrtGio~• •• 'Well a.lt 1Hll' nu~ttu•otta l11prwat1&& 

pietUP$$• I'll$ l'1'0m tb4t t1lle Of' tOOU.S •ru•lf p:t.:et.ttr•e., llUOb AI 

'!h• ainh ·(l)t a lat:1on and a.a. h:r, tiot1on :ba* :O.ekened tpenlr 
~, J' 14111 ~ .,.,, T'Ot!fll l!fr•• cf4'MI! ~ ~ 

t"' t:n. t.ilm wo:t'tld., fo r;ealise 'he alitoetutl ot th1a alli!Ul.c>e,. 

t>wt ha.11 onl:y to :reoall tbt till•• ot a t•w Pll"Oduot10nllU 

~ ~.~~~:'!~l.•~· !,~ J!~~~~!o~. !! 1o~~! !!!11 ~~~~ D~o~, Anti 

Cr1Dt cmd J?u.n11~t:~t • 
Ulll 11. 4 l:fl ~ 1114t HiP ' 'nl 1 t I Jl 

l«h:px-est1s• rlotu~e,u it..r• ao.a~£ ... 55, AuliU•t ltS• ltZ?'. 
~ e:c-eat1g;t piotu.:rt•• aro inten • pl"1Dtttlr1l,- to tt:l.ul1te self• 
r&tpeot l"athtl" th4n to make moner to~ th• p~oduoers. 
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A seeond. Sl'eat aou:rot or th•••• md. stoPita beokona to 

tho motion Pillltu.rt to~ oonaid•r~dzion. ll'oadvuty auoeeuuuuJI, 

and O'Ven Bttoadwar tt.11Ull"tl• have beea tu:Pntd into outatanding 

motiQn p1otu.:rea, hom thil ~to\u•oe, to~ example, comes the 

ICr'etnl Vft:t•s1on .or IU$Jene Gtled .. ll' a .-.t~9!. Interlude, Itaa 

them& 1a· litut '• ot:tl"ugml• to b:r1ng happiness tt bel" htttband 

and to he:raelt 6 btl' .atf:a•mpt to mtet bbe 'battling p~oblem ot 

in#an1ty ill her hu.abllldte tam1lf• fba motion p1eta:.t'Pe keops 

the um·u,t.ual Plfohological device ot the pla:r1 that ~t having 

tht chtu•a.ote:ra ape·ak thei:r thougbta ia a mod1tit4 eo11loqu.y. 

J':.11om IOtl Oewa:rdta JPla'f Oavuoad•• fPank Llo,d 'bring$ 

the motion piotu.Jle ot tht sa. name. fb& tnnt7•ent toents 

ot the pla7 p~tlU!Jttnt. DiG d1tt1eul.ty toP the mobile oa:m:tXtaw fhe 

theme ct the pl•:r ia the lite ot a t:n;>1eal En$11sh f'G1ly 

t~om the Bo&:r Wal' ill 189\l until the chao• ot lt30. 

!!!I gu.••P. !! ac.urt1 Cle~ives ita thtme and. aet1ol'1 

trom Maxwell Ant14!tr-au;,n•s pla:r eoaccu:"n~ lngl1sb histov1 Gt 

th• sixteenth oontu17. fhe tt:Ol'f 1a bioau•·aphic.a.l in ruatu.:r•, 

puesenting th& Qu.eta ot sootl~nd tUII the v1ot1m ot the .1oa.l.ouar 

and f•ax- ot QueeXl Elizabeth ot Dnalalld .• 

Anottu1U' B;roadwa:r .au.octtus b:r the 'lfUllt ple;r-r:1ght h.aa 

given to the 11not1on piotu.tte the thou tott !~n~~P~·ft 1 wh:loh 

prfuu;,nts the oasre ot a son ot an :lnnooent man executed f'o:P 



mux-d•r du1ng ttOl/Jbef7• !he poe·tie aonten'b. ot the plaJ 'WIIUII 

a p~Qblem, but tht <>x-1g1nal. lew Yo~k tl'ltace caet gave a 

oon.v1D:o1ng .iHiit:Jttfol"'uuanoe bef'oM the cuerllh 17 

'71 

!he I!U1aptat1on ot J~tol:)e:rt $henood t • pl.a,-1 Tht Petl'itied -'' PoPeat, WQS so aucoettetul that tlhe autbott planned to revise ~4 .oililMI , 

tht tu:ttU.nei or the play aocol'ding tc tbe sol!'ten vtr;si~n.lS 

The ;pla7 I!Ulds with ~l:u• solicited. :mul'de~ ot SqttitP, an 

itinerant n«i1vel1st. "the mo,ion p:Letut-e ends with the slayine.h 

too, but acco:l!'ding to this x-ev1a1on &quiet- 1a kill•d ae the 

bandit t:r1&a to t-1oape fl"om a poal!lt 1 not as a px-earrans•d act 

bll' Mantet:.- ~the:rmo~e tht piotau~.:. 1a l'&Duat-kable beoause 

most ot the a:t•mit1ce.nt action take• place in a lunch x-oom. 

surp:r1stngl.y fe'W eh~a wtH mt.4t f<'Jr the ooMen. 

No'b•l't sb•:rwood • s collt4J-dJtPla, +.~~<?! ~ ~. :O.l1tht,; was 

adapt•d tofl! the sc~futn by 1 ts authoil'. The pla7 naed nations 

«ned Nle:c-s in its attack upon wa:P. !he tilm avoidm n•ts4Ul and 

has 1 ts eh~:raetarra speak Kl!lpcu~anto, the inte.,national. l~Ul,~Uagt. 

Th• 11\!ttting ie in an indt~t1n1tt Alpine land l'athe:r than. in 

17
nJ'antast1Q. IjPomotion toft TWo Films,·• !he l,!ite:Pa!% 

l?~l«!!!• l21tS91 Jo'fctUtlib•u• 1a, l.tats. - ' · · 

1Eh•on tho ou~~•nt sc:rttn,~~ ~~~ &~t·~,_:rl P.+s••~. 
l23tl9, februa:r:y e, 198tJ. 
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l:taly_, and the play ia given a bappf eadtna,19 All of thtutl 

~hans•• indicate Boll)'Woodta eqeM:teaa to'l!J p:rottt1 •. J.thou,sh 

tlvt p.lo:y waa not l'tleaud until .a.ttatt letl'O•·Goldwp•MaJe:tt 

stlopp·ed txpol1'·t1q ita pJWcdu.ots 1.o Itlalf•tO 

Rtu!laian ;,oyaltr .tol'Ot4 'io live 1n exile allll'oad an4 

even .atooplnl to 6U'HHtpt ~olea as domtutti,o s•l!'vuta .. •th:t.t is 

the subjeoi or 70V&l'1ch. 11M 41rtetoX~~ is a Ru.se1..m~~~~boJtta 
hi p •• i 11 ••• 

Parisian, .A:na1)ole Lttvak, CCNMJ47 :r?&stAltHII fl'om 1ht apecial. 

int&»&lt whiah ttaoh Mab•r ~t ihe weal.tby family takes i:n 

the ncnr ••·x-vants, ~••lly tht ~ed £ltl4hess Ptt~tovna an4 

f~1nae llika:tl. 

ll2!11o~ has toM to lift on tb• ~U):rten more 

completelr than 1t frvex- did u.ptlll 'u ataae, some orttlea 

b~Jtlitve.Sl MOl'& ai;n.tt1cut Ptl'hapa thaR 111 popula•li7 

Q!!OJli o~.:t.tiiee a»4 p.at~flltua 11 tht faet that lt pleautte4 ita 

autho:rtt1 ttol?,s;e lemal'd IJh,aw. tM pltAJWl!'~.ah11 ball tteadte.etly 

:tetufiultd. to «ll<»w hie playa t·e but sf.ll't•net• bu.t he wae won ove:r 

to g,_ant te Ga'b~t<•4. JaUJt•l tbe ~.itht to p~o4u.eot .f.zlma;L1~Xl• 

II Jt•IIW~ 

1ftti41ot • 1 Dol18ht t '!be film DOfUIIn t t ldf lames; bl.tt 
It Still Oar:ries Anti•lal' Punoh1 • l•wewtk, 13, 24 .. 95, 
lebrua~y 11 1939. 

10'*0inema," 'l!ime, 3(5$101 hbt-u.aey 13, l93~h -
2lttold. Show, Bow T~iok,•' :J:i.~,, 31:ae, :Decem'b~U' 5, 1938, 
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Shaw 1nsiattd u.pon wl'itiD& the d:LalOtiUI toP the motion p1otu~• 

himself • He took 1\ vex-l.)ati~n f!M>m tbe pla7 except toP two tltW 

•c•n•• ahowina lliaa•s t'ill'st baih and ht:r fi~a1$ ball.tl It 

evan ohanae4 tbe: e&tu:tlu.at•n ot tth.e play fOJJ' the wovles. In 

tht tu~tqu.el t• ·tu t>ltt'f, x:.. Shaw 4•nwaoea the mtntllltr.ttallstt 

who woul.d have B1ga1ltla mafry :il1sa. xn tlhe play lllsa ••~Pied 

JfPe4dit Eynsf$:ttd.•l1ll1 md 11gg1ns 'Attnt hta Plll ia4eptm4eat 

way. Bu.t 1X1 tht movie., altho\lgh tht dtllOUtnt:rat ls $b.IUlfN., 

ltnl'y J1gg1n.e hat nert cll.tdged, It still suttlll '& b.-u~p a 

special r'tlat1o:alh1p 1o $ba:w,ll aa witb h11lt baek to. Jllsa 

tu~ eallliJ in his 11\\4tp&n.de.•t, tmtmetJ.gn•l way trw h11 bt>use ... 

slipp•-.rllh 

so that l.te~~'n me::r no~ •••m O\l\t et date, \he 

emphaaia 11 1h.tttell t~om tme impo,ttUlee ot 1t~rlrim1 pboaetics 

to ove:reo• ela.11 iiU.llfiintiiens, \¢t the J.mportaaee ot pt,t"sotull• 

:1t1et and. thti:r ttfttt'ba llPii)l\\ otht-•~:,24. xa "uav•~:taa .tts 

aoid wit with wa:lmlth and p011flG<U• the film. au;pparunn the 

plaJ• ll28 0.011• Jttftlla11'd Shaw a<lmits that the p-redu.cti<>n 't 

i~"Old Show, Jew Tr1ok;~ ;o~. !it. 

23atorge st•v•n• editcu .. , 'Pshaw on tht 5ctt•an," 
~ :f!~~~r~~l !!!~~~! .2£. £!t~H·atU.JC! 1 De<Ulmbtt- 24, 1936. 

24t.oc, o1t. --
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!li!al.~.R.lfl is • tin• t~anlaPiptiion. "Be.t"OZ't this, tt he told 

Bennett O&'t'.f,. Rud.om HOU~ft publi•h•~. nx eould only :1:ut:y tlhat 

Shaw'>~ pl~y~ W~flt tbt best I •n ev•r- seen. low I OM!l alae 

$ a11 that $ha'W f tS D.aOVitl $.~$ tht b4Ult J; f V$ IVtflt IEHlll • ttS.S 

William aba.kfltapfuu•• hal ftlr:n1rthe4 to~ the !loreen r~omt 

•labox-ate spee\acle $, i:noluding ~~~ llilllm;!! litJ!!t t 1 Dtte•u"~, 

AI Ton L1ktt It. md. aomeo and tuli.et. fhe numell'ous eettnes 
~~~ ......... , .......... ,,~ , ... 
and. variotu li:)aokgroundl'll ltt!8f1Ultt4 in tht lUhtl ot a Shakettpeat-•an 

pl$y p:r•~utnt a chall•u11e whioh the soPttn 11 meetinB with 

pl"oduct 1o:rut t<ll 1nt ertmt the nu11.sse • as w~ll a1 tbe echtl>laJJis, 

Not onl1 dcuuJ the motion piQtUl'e takt~ ideal t:rJ~em 

l!troadway plays,. but in aom. cas•• ti1m mone)' t1:ruuaote tibe 

Jew l'O~k $tl:i.g'l pl"oduct1on. Tbi~ VUUJ tl:'U• ot tiht play, Bttd4 

Hotel, wh1eh had 'bcttn. 'bou.gh:b tot! mot1tJn ptott:U!*4l pJ!Ic>duotion 

months betore itt appcr.a~uce on tho atage in lew Yo:flhS'1 

Gl'tmd Hotel 1e l!U\ example ot a th:reetold. tUle of' theme••novel, __ ........__ 

atagG p1ay1 and moving p1oture. Iti is only ont •~ample ot 

many nov•la that h-.ve enjOJtd t1m1lal' populal'it:r. 

2th•e, s .. shaw' • Pzfi!!l:l.~9r.! Is tbe Belt Jloi1on Pictul"e 
o. s. Shaw Rae bell' Se•ii !!!• ill• 

2
' 11tUl1ng, !E, • 2~! •, P·• 3"1. 
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In $C~een adaptatione of b1og~aphy1 w~1t•rs, di~ecto~s, 

.and a.otors usually seek to poX~tx-ay tl~u~ api:rit ot the ptJ:rlon 

re_pro•sented; }:)u.t the;y do not hcuitatt to add and su·btract 

details tztom the life hiiJrtOJ:~Y• A good _piotu-re does :not 

in•vitablJ :t*fi«SUlt fttom photogli'apbing happening:~~ nwlrN!Jly bf#cua.u.se 

th•'Y hap;p41Ulec!,S8 An examplo or such selection of' mat$ll'ial :La 

z:Hten in the picture Ju.~:r.-~~· Oe:rta1nly this is not a complete 

biography or le:xioot m national hef'o. Disre.gs:rd1ng the d:rama 

of Juarez's rise trom an orphan Indian lad to the President 

ot llltexioo; the film bogina with the a:ttrival ot the ill ... f'ated 

Maximilian in the- t~• ot the .Alne~ican Oiv11 War, The theme 

ot the oontliot between autO():f'&OJ and dtmoerao:r is so tVident 

that it almost OVG~shadows the biog~aphioal phae• of' tht 

picture._ 

The subject of' tilm ld.ogttaphy would not be complete 

without 'tlttJnt::t.on of othe:r ftAmoue p&:rsons whose lite atollien 

have appeal'ed in d:ztamatic tol"na upon th~a screen. Among th4lso 

on• may reoall Heney nx:r: or lbl$land.1 queen Oh:r1st1na ot 

sweden, Catherine the Gx-e•t of Ruas:La• lfapol•on,. Raaputin, 

Oard1nal Rioh4tl1eu, and Stt~auaa. 

-----·--
28

otis :re:rgu.son, "lxting 'l'hem Back Alive,., ~ .!•'! 
R$iUbl1Q 1 Q2:4B, ..\u.gusat l$; 19~7 • 
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The pas·b tew ytat-e have p:e-odtt.tl•d a wealth ot pictu.v•a 

with tht •mphas1t u.pon patriotism, pride in the developm~nt 

ot count:rr, J«~ ot theet d•utl with Allex-iean e.xpantd.on as 

seen on the tt'ontieP. J'amou• 1n •a~lr days ••• '£!1! oovered 

,!!l<fn. :lor• X'tlUl4Ul1tl.y1 ,!t~l~ !•~i! t~t~lls tn• stOl"f or ~An 

*lXPl'fuuJ oompan;r ud itt nuasttt:r;y ot the tl'ontie:tt, ~ Pl•~!lnJl!! 

d•p1<'$t a the lite o.t a p1onteJt on the plains ot th• htiddlt 

west. tht f'(;;att ot th$ Indians, the oou.rage ot a. pionee:P woman, 

'thG IUGHl&ntel' ia both histo:.i.cal. md. b10S11aph1oa.l, aa 

it sholu• tht. lite of Je«m Latit~e,. tht Jew OrleruuJ pi:rate 

who helps AUdl'$w Jackson 1n the battle or ltw OX'l•ana, It is 

th$ stoad.fa«til patl"1oi1fl.m or tht ()Utlaw band that make• tbe 

~1QtU~$ la~g~~ than th~ event' in th• life of one man. 

!ht y•ar 1939 Ol"1nss two piotu.Pea ehow1ns 1$he :Paill'oad 

au it pu.shea &ve:tt W4UttwaM ael:'oss plains and moun:ta.ina. 

Dod&~ .Q.;~z repl'411Utnts that ltaJuuu• town in the lawlaau; dare 

when the Santte re Railroad had :&eaohed that point in its 

westwal"d movemtnt. :n 1howa tha noble s.pi'ttt of the pioneett 

who e.noounte~ed danger tlo life and prope:rty in his ef'to:rt to 

ma.inta1n a home 1n a t~ontier- town. ~~1~p f..~a:t~;~ shows the 

westward prcg~tss ot another rail~oad• as 1t battltl the 

ev:tle ot drink and. e;atrl'bling, the t:r-eaohery or th• Ind.1a.ne, 
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and the snows of the mountain passes. It is indeed a great 

day when the golden spike is driven in Ogden, Utah, a spike 

which symbolizes the unity ot a vast nation, What true American 

can fail to feel a thrill or pride and satisfaction as ht sees 

the sorsen link triumphantly the East md the West? 

lE ~ £~~ca1o is a film which builds up to a climax 

of destruction that is a n<Hl4UlSBry catastrophe beto~e a greater 

and more beautiful Chicago ie possible. Th!!J re-ortuttion of 

the terrible two hundl!'ed million dollar holocaust lasts :f'ot> 

tVlenty-tive blistering minutes.~9 The story or the O'Leaztyi'!J 

is no doubt somewhat changed and enlarged for the sake of screen 

drama~ but it fits neatly into the motion picture program or 
prEHsanting romanticized histo~y. 

Small in nurnbar are the films based upon poet:r;r. 

The difficulty or adaptation to the screen medium i~ obvious. 

The beauty and music of lines of poetl'y do not troanslate 

easily into a medium which is essentially visual in its 

appeal. d n Tennyson t e poem, "The Charge or the Light Brigs. e, 

furnishes a notable exce~tion. 



ttpot>Wa~d, the Li~ht !:rigadt! 
Oha~s• tor' the gunsJ tt he •utid: 
Into the valley ot Death

0 Rode the six bunch:1Jd 4 3 

These illllttlOl'tal lines of Tennymonta poel!l a;1ve the thelM to 

a motion pi<.ltu.xte oonoernins th• C~buum Wal!'_. rtJor• opecif'ioally 

eonoe:rn1ng a s:ttosa m1li ta:ry blunder wbioh sant ,dx hund:r:>ed 

BrJ.tish oaval:r;y1tltn to oe.vtain death at the hcmdes or th4J 

Gnemy. Since the ~oem 1~ not actually nArrative. the motion 

piotul"e tuvns flaewhlllzte f'or mo•t ot 1te aot1on; y«tt the event 

~ellll,ttd 1n the poem dotlut t1gure at the climax ot the lto:tty. 

Certainly the p1oture bae oau~ht a apavk ot the f1~e or the 

ati~ring linea of the English ~otm. 

NGl.Ultill Din" 11 arlotbe:tt poem wh1Qh has givttln inspiration 

to a so:r>een p.lay xwtprestnting wax-. The title 11 bol"l'<)Wtd fJ~om 

Klpl.1ng • s poen:t1 out the UIOtion piotu.:r• is cx-1 tiaised for 

being totally laoking in the spirit of Kipling. In th1 end 

ICL.Wling app$·ara and w:ri t!\JI his po•m to 1-)e reerl OV!lr thG bod7 

ot th@ atup:Ld. Hindu wate~ .. oarrie:r. $ON Ol11tic~ regard this 

su.11 a bad jokt,3l :rooms l.'t"lll in ~;one:ral not VS1:'1 easily adapted 

tor so·refltn produot1on. .A,ppa:r'ltntlJ ''G~a Din .. ia no •xoeption. 

.... r ~ ,w Jll !I'J l 11 II Iii f!IJIM' 

~0 Alfrtd tofd Tannyll!lon . J:<~oet1oal Worlut. (Bos1H>xu 
Boughton Mlf'tlin oom,pany • l89S); · 'p~ ~§1. · ' · ' 

31,'l'anJ Hotllex-.1ng* ,.Film,," !a!,. Ja1/d.on. l48t1U·l59, 
Jrtb:ruax-;r 41 1939, 

.,) j,. 
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The motion piotur& Qznar~ finds its theme in Jr:nest 

:Oowson t s poem# nlo~ St.tm Qualia Eram l't.\Onae sub R&gno Cpflrae, tt32 

The 1nc1dt11lltl u•·e not basect upon the _poem. but the auggtluation 

is thm.t it is posaibl• for s. nttJU11 vtey tnnch in lov• wttb h.1s 

wit•J to be tittvacted at tht same time by arlothe!' woman and 

ffH~l a s1ncar• ~at:t'eotion tor h&:r a1 well. One must not igno.re 

an 1ntt:rmed1at.t ste.p 'between poem nnd pictu.re in th• <Hu;e or 
czna£!• Du~iug the ~arlr sealon or l~:>l-lg32, tha t'hree ... aot 

play Olna~a 'by H. !4. :Hnrwood. and R. Ool'e 5rown• aobitved 

popul~.rity in the Jew York theat::•• l'his suooes~A of th(t 

stng'i play no doubt had mort d1reot intluenoe upon the oho1ee 

o.f the motion picture thee than did the Ot>iginal sou:re& ot 

·the ide'a, Oowaon• s poem. 

A poem of epiG propottt1<.>n$ l~:ndl1 its t:ttlt} to th• 

screen in Dante t s Inftrno. Th$ tilOtion p1oture, however, hal 
;1111iitliJ·~ ................ 

11 t tl• in common with tbe It ali an pott • .s work 1 an e;pie wh:Lch 

1s too vr:tst1 toe powerful :tor a <:~onv1noi.ng visual pref:'$nt•t10lh 

Th~ motion ~l.d.cture oon.c$\r:ns 1ts9l.f' tfh:t•tl.y with li\ bus1nfuuc 

man who eonstruottJ n tlimf;r ¢oncH!,tasion oy tho name of "Danteta 

M•t l_r4 IW IPI .. F!ItP'I~ 
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Prom all t7pea or l1te~atu~o·-trom novels, 1ho~t stories, 

b1og:Na};lhy, pla."Y"S. •nd pottl'y--fl90nt thl Plllltl or history, and 

from the imagination or p:roduo«U"a and dir~~teto~~ m.re bo:rn the 

million• of' shadowa which t:roop ac~ots tht ae:re~.tn to tell 

their sto:r1t•• And What varied stories they a:rel Pew themes 

uoe lrHar:red to tl!le motion pictu.Pe beetllutlle ot dif'tioultr ot 

production. The potty exp:Htlu, the :ttailttoad, the llldi.an 

masaaere, th• Oha:rse ot the Li&ht Btt1geu1e··••ch han • stol'y 

to tell• a !tO'Y which is SJo~timtt maste'Pf'lllly told by the 

new d:ramatie a:rt at itt~ o•st 1 the art or thl photOl:>le::r. 



Sl 

rram all typ•a or l1te~aiu~•··fPom novels, ehort eto~ies, 

biogi".aph1, pla;rs, and I>oet:ry ..... rrom the page• or hi1tory-, and 

.tro:w the imagination ot p:roduo•~~ and direotol'e m.re bo~n the 

millions of' shadowe which troop aoroeua the screen t& tell 

theit:- atoPies. Ani! what varied Jllfu~rift!IJ they areJ hw theliC!Js 

are barr•d to t~e motion pietu,. btcause ot diftioultt ot 

p:rod.uotion. !he pon,. expHel!l, the rai.l:rca<11 the In.dian 

»ltUUaore,, tb$ Oha:PiG ot the Light Bttigad.e••taeh hall! i story 

to t~ll, a ato"y which 1a tU)mttimtU'l maste-pfu.ll-, told by tho 

new d:ramatio a~t at its btet, the a:Pt of the photopls:y. 

-~----------.-iii~:.f, ~~:_ I 
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AO'l?ING 

Oonce~n:t.ng tht subject ot acting the't'e a:re cua many 

opinions as wr-itexoe, aoto:rs, ox- even speotatox-s. The raot,. 

however, that few pez-sons a.gree on this phase of dl'amatio 

ax-t need XlOt ba:r the subject t:rom consideration. In taot, 

to Geo~ge Arlisa t~ia vel'y difference ot opinion adds 

interest to the subject. He says: 

It is this ditfePenoe of outlook that makes the 
stage 10 taso1nat1ng, Tho lock that opens the door 
to public app:roval has a very tl'icky oomb1nat1on,

1 which is f:requently stumbled upon only by chance. 

Georg• Arliss Xtetere to the legitimate stage, 7et hill! 

observation is equally true ot the motion piotut't. 

S1noe the coming ot sound1 aoting tor the mot1~n 

picture migh.t be tbbu.ght to be just the samt as acting on 

the leg:Lt:tmate ttage, In both dramatic arts action consists 

of pantomime and speech. But the~e is a difference. How 

great a difference is indicated 'by Gto:rge A:rliss in his 

deso:r1pt1on ot his f1P$t screen test in 19181 while he was 

------
1a.org• Al"l1sa, ~Reali am on the st agt, n Z~! Atlantic 

¥,on~hll• 151:433, AP~1l1 1995, 
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still acting on the stage.! He was told to aot beto~e the 

camera as if he had :reoeivGd a lettel' of'fe!'ing him an 

opportunity to make a motion piotul'e. He was to think about 

it then decide to aoo•pt and to look ov&:r pt~ograms of his 

etage eucces~es in ord.e~ to deo:ldt which one to attempt on 

the scn."ettn. lit WI.UJ to decide upon the p:r-oduet1on or !he Devil. -
B• describes what be saw whtm the test tilm Wtili!J projected 

upon the sotteenr 

lfhis is what •• saw: A gemtleman seated at a tablllt 
t~ying not to look nervoum, He picks up an envelope 
with txaggtrattd nonohalanc:u•• opens it with a tlou.r1eh, 
taket out the letter as though he were producing 
l'abbits f'toxn a hat, reads tht letter with a seritUI of 
varying facial expressions such as no man ever 
ae oompli~£~hed betoll'e J looks out into spa<H• and thinlu 
for so long that he appears to be liattning to the 
angels singing; :reao'hee tor book or programsJ tuttns 
ov~r the leaves, with much, sh~ugging and shaking or 
hEutd. Stope suddenly; starte as though be had read 
that tht British Islflla had been swallofntd up .md 
eve'f!y soul lost a thinks# wShall I oommit suio.idflt?J! ... 
x-eaohes tor note paper--writes a rarrnvell letter•• 
s•ala it••thinks, ~shall I stab ll!lfl!llel:t now with 
a sttel pen or shall I go out and drow.n nrrs•lt in 
the Hudson?& Decides on latter course and goe1 ott, 

This deaor1pt1on or his fil•st experience actina in 

tl'ont ot tbb oa.ttun"'a allows one of the chief d1fft'Penoes 

between acting on the stage and in the motion piotu~e, 

2aeo:rgt Arl1muJ1 . ~'~Up the ltarm Fl"om Bloom1bU17• 11 

'L'ht Ladies• Romt J'ou:ttnt~.l, 44rl54, May, 1927, - -



George A:rliss had always believed that tor the movies, acting 

must btt exagge:t"ated. !e thus saw that :re1t~aint wtu the oh:1et 

thing the actor had to lea~n in tl'anste~~:1ng hia a:rt f:rom the 

stage to the screen. A bvoadex- :method, the actol' suaseste, 

is required tor the stage, pe~hapa because of certain dis• 

tractions on the stage that do not aooompanr the movies. 

Expression and gesture a.:re ml.\oh mol"e clearly detinet on the 

sc:veen, and th&Xte is alwa:ya the telltale olc.UU)•Up,. 

Expe~ience 1n the movies, Mr, Arliae believes, tausnt 

him many things that wt:Nt useful in the theat:re,:S one of the 

moat 1m,po:rtant ot these was the value or sinct:r1ty. Jve:er 

flicker ot an •relaah and every ahade ot tll~ui"~Uiht waa t'etleotod 

on tht tJONttn, he lea!\rutd.. The keynote of aot"etn acting was 

x-eat:raint. 1"h:l.s s.:rt, ht deo1dtd• might be studied by watching 

Oharl1e Ohaplin on the ac:rten, tor- that comedian seemed the 

ideal moving pictupe aotol',4 According to lb', Arl1sa thia 

cultivation or :tteatra1nt wa• practioallr the only d1tteHno• 

between the ~thod of acting l'equiPtd by the screen and that 

which he had alway• p:ractioed on the at ace. That, bow•Yel', 

3Ib1d,, P• 15'1. -
4

A:r:-litull, "tTP the ledu•s FPom Bloomabu:r;r," !!!• ill• 



does not mean that aucoeas in one dl'a.ma.t1c medium inaures 

au.eoeaa in the oth~u·.. Qu.ite the oonttttl'y, tox- an actol' with 

<H!u.•tain physical att:ributes :re~u1x-ee less ability to achieve 

populal!' suooese upon the tcreen than upon the legitaate 

stago,5 

AnY d1aouas1on ot l'tltPaint 1n acting b:vings to mind 

the e.xaggettated aotins ot moat silent pictures. ~· ebv1oua 

natt:t.H or the acting in these p1otu.rea ttesulted tttom m 

~uagel'neas to tell the tt<>XT to the au.dienoe 1d.thou.t the aid. 

of speech. When oont:raated with the rtat-rained acting or 
pl'es$nt•dar talld.ng p1ctU.l'tl 1 tbia ea!'ly exaggeration appea:rs 

not only uttl.ost but even laqhablt • rth1e ohegt in •oz-cuul. 

acting is pel'ba,PI 1n ~~tooordance with a similal' gl'owtb ot 

:restraint 1n stqt acting. such de.-.lopmtntl fttom the Ol"nde 

to the l"et1ntd is the ato~r ot 'h• p~ogreea or any att. 

Since action is thl paeswc~ ot all dr«ma and especially 

ot moving pictures,• that acting ~~ita discussion from the 

standpoint or o~.et1ns; as well as movam.nt. I:f' a photoplay 

dcuuJ not move tonard dl'atnt:lt1cally1 it laoka entertai~nt 

3 
A:ttl1sa, ~· ill• 

6aar~tt Ot Kiesling, ~alkinS Picturett !OW Jl·~ A~t 
Made, Bow to ,~;t!1"9,!iatt :£h!.!. {IUoffiiiOn! I :foNisonP\ib I iil;J 
~ Oltljf anJ, lf!7 , p • 12. 



value. ~he legitimate stage dranu!l has a conliderable 

psyohologi.oal advantag;• be<uat:ute the aotor1 and aotl?tUUHU are 

apptuu.•:tns before the audiena• in :flesh and blood. '1 ot oo\l:rtllt 

this 11 offset by t'HDtttia1n disadvantages whiah th• atsse un.ut 

ovtn:'oome• ~tu.ah as the mat.tt:l" of movemcn~t.e Jevertheless, a 

"drama ot ahado'Ntf!f requ1Ptl oartf'ul oasting tfl> sive oonvino1ng 

preJenta.tiona of the charaotex-e of the play. The human 

'blllckgl'oun.d of " motion picture is no less ittlpotttant than the 

sa111n1o baokgtJoundJi toP 1t must :relate ltsel.f' aocul'ately to 

time 1 place, and cuatoms J and it Mst lM't"ge quietly into the 

general pattern. fhi~J "'hUllan atmoerphet'eJ' 1nu1 outatand.ing in 

Eek1mo 1 Men 1n White., Anna Ia~•mina, and Tht Plainamlllht 
•• ,q, •floprM'IW ~~.....,....,.r111 ~ '"'~'~ J. ~----

J4&nJ and varied are the complaint~ which oon1tantlr 

:.t:*eaoh the atudios. Foz- example, "You ·r.Hu!lt Miss suoh ... and-Sueh 

aa a. eoaie~rby gir-l wh•ut abe looke :mol:'e like a fat lau.ndl'tlU!h" 

!he casting d1:reoto,_. ot th• etu.iU.o, howeftr, goes shead 

eeleottns actol':'a and aot:reemtu, Mlying upon h1a intuitive 

judgment 1 his m~mory. and h1a familiarity with pla71 and 

playeX's.lO 

8xiesling, !~~· !!!• 
9:tbid., P• 128. -



A glance at the casting department reveals o:rcHulJ ... 

indtuted. file.e tor.- ~et~Ju~enoe. Thtuso lilt the nan~eB, abilities. 

and phJsioal ohar~totell'1st1os of hundr•de ot pla11Nh The 

front ot each oal"d gives the following: name, ad.dreaust: 

telephone, weekly mal.a:ry,. d.a1ly sala:PJ1 age, weight, height, 

gifU'.I.G~t\1 apJtHIHa.l"anot• oolo:r ot eyes, ear-:riag•, wal:'drobe, class, 

au.bolass1 coloring, part1 playEH'h on th.• back of eaoh card 

is a picture or tbe plarer.ll Thus one might tind undo:r 

n oharactel!l women" r 11 
• Mary Amt s t is thivt.,. ... six J$ars old, 

five teet eight 1nohes tall.- weigh• 138 pounds, pl'im, stern, 

sooiety- grande dames; ott hard-hee:vted old auntlll. ••=U~ 

If an unusual typt of ohal'aotett is needtd, the casting 

direoto~ by means ct a few telephone oalle oan usually locate 

the pla:,reX'. A young inte-rne in a Loa Angeles hospital 

t~equently helps the studios tind ~n o~ women having a~a or 

leg11 missing,. a mm with the ,.l!ll:utkes. tt ozt a woman with a 

h.arel1p.l3 

The Oent~al Oasting Oorporat1on, organiced in 1925, 

aids the studios in getting ap•cialistd. typea not f'rwoquently 

Mlflliii~MI ' ' •U IH I ' 
11:to1d. -·· J,h 131. 

l2:tbid,. 1 p. 15:5. -
l3~b~~·' P• 131. 



ea 
us•d.,l4 Oalting of'ticea keep speo1al t-eool'ds of pfJ"riOnt~J 

olo~Htly resembling h:iatol':loal ohtu•aote:ttm. 'l'hotnllA Pogue 

resembles Benjamin Franklin; Sidney Blaokmev playa ~heodol'e 

Rooaevel~r Frank McGlynn has pla7ed Ab~aham Lincoln rov 
yea'!la,.l5 

In the flV&x-age piotul'e thete a:t"e about tv1elve npl'inoipals, tt 

leading parsons in the development o:f' the storrr. The outstand ... 

·, :Lng two or thttee. of these are called l:ftttax-s, ~ the Gtbel's 

f' JJU;pporting players. rtltS A'bou.t eighty per Offnt or these 

principal plar•:rs a:re reo't"u1ted f'rom those under oontl:.'aot to 

that stud.1o tx,om one to seven y~u'I.Nh The tt~maining twent1 

per C$nt al*ct ~~'f:rtCll lanoe» plarel"s.l? 

In the ~teoond.ary ttank al'e the: background playetts1 

those essent1a.l to., human a'bmoophe:re in the picture. 'the 

te:rm tt$xt~a tt to apply to I!IUCh eompttent m1no:x- playex-s it not 

UI!Htd :tn the studios because it impliel unimpo:x-tmoet wbereaa 

the typical baoks:round playe:r is l'eally a tll'a1:ned artisan,.l8 

14 134. Ibid., P• -
15r.1eel1ng, loc. cit .• - -
16to1d. 1 - P• 129. 

l? 
LOOt cit. --

18:tb1d. 1 P• lao. -
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A list ot 11 e.t:tncH~tphtlle" playetts nteded fo'l!' the following day 

11 mad~ out in tht aftettnoon. \'he playt:ra aH notified. b,­

ttlifl#:phone,. told Wh1di tc b:Pi:ne; and when to Hport,l; 

The os.st1ng direoto:v of the studio actuallJ selects 

only three levtls of pl~cytru the stars, th• secondary 

pr1na1_pals;, and. the atmosphere plarers. Antol's tor the 

fourth level, '*o:vowd people,'* al"e supplied through the Gentral 

Casting Oorpol"at1on to till bulk oner111, auoh as •tort1•tive 

police offioer11 « ttt1ve hund.ved members or an ll"ish mob, dlO 

The Casting Qorporat1on place• about six hundred plqtcrs a 

day.21 

The ottst1ng dir•ctott hat a.n immense responsibility, 

tor even a minor part badly oaat is as d1atu~b1ng ts 

d1•oo~dant muaio to a music.1an, aa 
A few ot th& to:reent a ou.tJStand1ng oharaotatl:' actor-s 

have beaten c.aet in a g:r1e1t val'14.1ty of part•• Paul IW'li hn.s 

followed a s1g-suag path to glo-ry einoe he we.nt to Boll,wood. 

"F~om a machint•guft al'tiet to a captain ot industry, a fugitive 

19:toid., p, 134. -
r>.Oibid,, p. 135~ -
21Io1d,,. p, 136. -
22:to:Ld,, P• 13'7. -



to 

t:rtom justice to a news roeporte:tt; a Jexican tough-be,- to a 

coal ... minG:v, a .French man of" science to a Chintch~ pt1uuu1.t•• 

this sounds l1kt a theatx-1o~ game of hop-scotch, n23 One mar 

add to this list Mu.ni' 1 gl'eat ohtu•acter- portrayals or Emile 

tola and Jtuu•ea.. tftmi is in e. class by bimatlr. as Eollywood·•a 

to:remost aha:raote:t' aotor,24 Th~~tre 1m littlt chance or thia 

acto~ ever being miaCa$t. 

Casting d1Hoto:ra find in Spencev- Tttaoy an ability 

to 'be at hom• on land o:r af!la ... •as the ldndlr lather Flanagan 

Ol' as the l'ough, coul"aa•ous fit~bemnan, Jlanu.el. A dcHep 

\mderstand1ng Of hl.Ul'lfliJl !m&tUl'$ tl'lbquentl:y l'tVtall itself in 

the eh.ax-aote:t'a be port~aya .• 

U.al1t Howal'd as Romeo 1a 11 far diftertnt ahat'aeter 

t:rom Leslit :aowafd as Pl!'oteseol' lU.e;s1ne in f.Iealioxt• Tb$ 

wa:rmth and s1noe:r1ty of' emet1e>n wh1oh this actor trtHllleD:tly 

portx-a:ys arte cmt:i.rely lacld.ng in the V&'JJ."f nature of Shawt a 

u.ntympathet1o P:t'Of&JfiOr R1gg1tta. It would be untai:t' to ae.y 

that Lealie tlO'IIUtrd wae mi111<uu11t trua the latter chax-aote:r1 but 

the role ef th• unaympa:bh•t:le protesaOl' 1a ent:irel:v dif"teren:b 

23•Mun1," Scholaatic• 31,39, September l.e, 1937, 

S4!"8iOS:ttaphr Pl"OjfiCtl Liv1.ng POrtrait of IOYel1st, tt 
lflweweek, l0tl91 Au.su.at 14• 193?. 
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.from the aoto:r• e pe:rto:rmanoe in muoh pictul'es as The soal'lot __ ..................... 
fim;e«?.t<X:!!• The Pet:ritied f~Itt!!,, !IDd !!!!. .~1~\1!1! Xinfid~~· 

some pictures :require aoto:rs tR:miliar with rort1gn 

customs or baokg:rouncb. Thus t!.i:reotor" wisely ohoee ohieflJ 

Inglish pla:rErrs toP !.~the!"inl !i~:l.shts,. O•:rtainly :no .b'Jt:t41oan 
I 

oo·y could have taken the plaoe· ot aa'bu lUI tht Indian proince 

in Drums • 

.Ba.rbtlll'a Stanwyok wa• bol"rowed fl'om RKO by U.M111e tor 

.Mollie Monahan in Union l?ae1t1e.26 suoh a charaetEu•.- tPtHil.ld.ng 

dialect OX* :rathe:tt b:rokEJJn Inglish, prenents pl"o'bltms to the 

oasting direotor. O.o:t-gt A:~lias 1171 that a broken ... !l'l.llilh 

pa:rt is seldom played as tfteotiv•ly by a tor•i!ner at 'by an 

AmtPi<HU'l OX' an ingl11h:man, att ift\t diftioUl t:y 18 that tbfl 

r•al dial•ot may 'be sc good thatli 1 t will be ha:rd tott an 

audience to unde:rstand. These aro only a tew ot the problems 

that a:rise wh•n d.iraoto:ra aeltot •star•~ toft their motion 

pictures.~~ tor evet7 person who buy111 his ticket at the l:H:>X 

office s~&ts himself' up as a legitimate and competent o:r1t1e. 

"!he word • staX'• in 1ts b:roadel'l mf)anins conctms 

any me, womtu'l,~~ oh1ld• o:tt animal who becomes a d$fin1te and 

S5Fl'snk J. 'l'.aylo:r,. "Hollywood, Oal1t., lar, l," 
8or1bn•n-*s lsea~in~, 1015:16·19• Maroh, 193~. 

96 A).l'liru 1 "Reali am on tbt Stage," .2£• ill•, Jh 439. 
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outst•nding leadex- in whatever he, she, Ol' it mar be do1ng.n2fT 

As applitd to the motion pictu.~e the wo:rd ia ~elated to ao:reen 

p~n•aonal1t7• Two equally charming pt'PmOns lila)' be photoSl'llphtd• 

Pol' some ;ve a a on tlhe photograph bl'ings out, stl'engthtnlt tb.• 

p•t:tsonalit1 ot the ont, wb1lt the pe~soXlalitr ot bhe other 

IIY.fadea out." Tbi1 ta.ct is at the 'ba1111 ot tht system ot 

motion pioturt stal'th lt is tb• :rtaaon some tew can oommll'Jld 

ls.::rge sala:l"ies, 

Sala:r1oa ot sta:r-s,. however, do not te:rm so a:rtat a 

per cent ot the production coste as manr persona 1mag1nt, 

The piotul"t pX'oduction d.olllll is spent approximately aa 

tolloweJ s stott1••• 15. 95J di:rectol"a and oatnen.•~.Mn, l3,10J 

&tts, 9.90J OOit'Wl'leS, a.'75J looationa, a.*'78J :raW llllat4.tl'181.ls, 

7. '70t administration, 23,101 and player•, 24.551 that 1s1 

tor players fl'Ollll etaPI t.Q l!Htnbtl'l flJf OPOWd SCUI11.1, 28 

sta:rs are not O'l'ig1nal with the motion pictures. 

Th• Roman al'ena had sta:r glad.iatol'a. 5ta:r minstrtls tlttavel•d 

fttom castle to castle in the lid.dlt Ages. The stage has had 

eta:rs for hundreda ot yeatt•• And today we speak or stu 

'ball players .2t 

-------
27ltiesl:t.ns, . .2£•· .ell•, P• 138. 

26Ib1d..,, l'- 13~h 
29 

Xbid.., P• 140. -



One ma:y ask how d1l'ector*t are made a.ware ot new talent 

tor the screen. Hollrwood maintains a nation-wide Hsco~t" 

•rstcun which takes note of anr outstanding amateul' perto:rm~Nt. 

A thorough test of the Pt~son •d1scovel'e4ff eonsists of ecenes 

tl"om an actual p1otux;e. Aoto:r• art hi:red to euppox-t the 

candidate. 'the eoet ot evtn a oheap test 1s several hundl"ed 

dollars. It tht test it sat1ata.crtoll1• the candidate ii!U.'lters 

a studio "school," whel'e he is trained in acting and vo1ee.ao 

Before tu~1n5 to the actual qual1t1ea of acting. one 

should be aware ot the pa:rt played 'by :make-up in oreat1n& 

the 1llt:UJ1on of rtal1ty. One of the most recent discoveries 

will sel"Vt to 1nd1cat• the p:rog:reas that has been made in 

m.ake .. up teehn1Q.l!le, In the p1etu:tte~ !b.! ~ !ll.ztth.- white 

players had to bt tPanatomed :into Chinese. 'l'he old method 

ot StiCU.rin& slllltlted e:yes was to pull baok th8 oo:rne-rs and 

tastetl them w1'th invisible f1shak1n* !hia method was pa1nf'ul 

and not verrr rtalla\1c. The new method, inv•nted b:V Jack Dawn, 

uses molded settions .of thin, sk1nl1k• mat~u·ial over the 

aoto-r• s own skin.. The dimensions for building up an aotort e 

race in this war a:rt obtained f'l"'om a clay model ot the 
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face desired. ly this metms an exact duplication or anothflr*a 

taoe can be o'bta1neet.3l Me.lte ... up liU"tiste need long txptr1enoe 

with oa.mEn"'al to understand how a make ... up will photog~aph. 

Even then sometim.s the costume tho o.otor is wearing will 

~etleet enough light to distort the photograph ot the make-up.aa 
The art of the screen oan •dvan.oe only as tast as the attt of 

make-up. fhe Good Earth would not have been possible ten __ ...........,,.._..... 

yea!'$ ago,.53 

FoX' popu.lar1t:r an actr~uu~ need not po:uess nglamou.r, n 

that much ovt:ttuaed wot"dt shflt d.oes need to aoem. natu.~al. 

Max-ie Dreasler, when ov•:r ~tixt7 yeattll old, became "the gX'eateat 

:money ... :makel' the sot'een has evtr known • .,34 She acted with a 

· simplicity and a naturalnesa that won all hea~ts, Mshe 

could enter our hoa~t• with a quick l1tt ot hcu• mas•ivt, 

hom•ly f'at:Ht_. w1th a qu1veP of' htl" big lips, and there she 

remained •nth~oned.~38 

Fol!' an ~x~ple of an aoto~ who studies to b• nat~al, 

one immediately turns to .rraul Muni. Be spends .much time 

31Ib1dt -· P• 149. 

32:t:b1d.' P• 151. -
3~Ib1d., P• 154. -
:34Ibid.,. .P• 143 .• -
351t1e sling, loo, oit. - -



lea:t."'n.1ng to walk, talk• ~nd even think like the oh~~~.raot~:r 

whom h$ ie po:rtra.yi.ng. Bt thus lf.!u1rned. the ge!tu:Nu Md 

ob.taraotel'iatio habits, which made h11 pre1umtat1on of Zola 

oonv1ncing. Zola • s etoop ... t~~houldertd walk, 'his unusual laugh, 

his habit of tu.ok1ng his napkin in his collllt' when h• s.te 1 

hi$ mann<rJriem ot holding his hands in front of him whetn 

standing or moving slcrwlJ ,. the 1:rri tattd twirling of tht 

px•1nee-nez-·all of these IUn:t. mastered.36 Jol' ptl"'f"eetins 

his lines, :Muni epeaks 1nto a d1otaphone and then listens 

to the rtoording. !hat is the seoret behind the maste:r:t'u.l 

tt•ad1ng of zols.ts f'ievy editorial, ftJ'Aoou.se, tt and the 

tf'fe.oti'ft pau.set in his courtroom s:p«:teoh. 3'7 

Once 1W!un1 went to a Warner B:rothcn•s produeer and 

complained that he d1d not unde:rtatand the role. The dil'ector 

explained that he thought they had gone ovel' it quite cat'etully. 

ni know,*' l'&p.lied Mun1, l'fi u.nde:rstand tht oha:raoter all :right. 

aut I have no idea about his anotstotta.•3S Yes,. it ma7 toke 

even a knowle.dge ot the ancestors to g:Lw the quality or 
natu.r-:alness to the p!.'esentation,. 

ae"Ku.n1, u £12.• ill•' P• 50* 

37toe, cit .• --



laturalntls inolud•a the manner ot speaking as well 

as th& manne:r1tms and gtutm ... <us ot the oha1'actc:t:r. rx-ed.die 

Bartholomew• s English spteoh helps him to take the pa:rt ot 

a ttet1ned, oulturtd boy, brought up in a wealthy home but 

th:rough misto:rtune torced to aiU.!ociatt with street urohinl 

o~ hardy IUiiUU!tn, L1kew1ae1 the Irish a~oent added gre.atly 

to the natu~al presentation ot Mollie lonaban 1n Union Pao1fio. 

To oe natural does not always mean that a character 

rm:urb seem at ease. wendy !ill«U!• • a portxtayal ot lliza in 

Ettlmalio~ l'$qU1red that she be ill at east; tearful or doing 

wrong, oonso1oua of every wot'd she apoke. B.tt:r problem was 

to btl unnatural 1l1 a x-eal1st1o way. 

Related to natu:Palneaus 11 the quality ot aubtletr in 

actin~, the~t use or a alight movelHni Ol:' a sign1fioanti facial 

•xv:resa1on to reveal to the audience a ohaxtaotol' • a 4Ult1rt 

reaction to the aituation. Jual)I'4'Us t s reaction to th• sto~ 

ot the dogs killing the wolf by sut't-ou.nding it and t1P1ng 

it out--something about the movement of his head, the look 

in his eres tella the audience h4l is thinking of usins those 

tactics to conqu.eX~ Mu1m111a:n. 

What a WOl'ld of u.ndex-atanding passes bl!tt1UH~tn tathll" 

and son, tus J!larv«ty Oheynt touches his tathex-•s hand aftett 

the memorial service tor Manuel! 
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At the end ot the ~eotption at the home or p~ote8so~ 

Higgins • • mother, 'bht p:rotetuor m.erely clea~s hie thr-oat. 

sut that a1gnif'1eant act suggests the hours or pl:'lepal:"t.tion 

to:J!I Eliza t e public appea~anoe, the warnings, the coJ:nmmds. 

Eliza.• s reaction is even more s1gn1f1oant, At that sound 

trom ltr, Higgins ebt stops il'l tht middle or a aentence, 

repl.acea the oraokero ahe he.m ju.st tO;ktn. and so.ya quickly that 

she must go now. It is a ain1ple gestut~EJ ...... tho -replacing ot the 

c:rra.cker••:but 1t show• her eagel'nese to pleuase, her willingness 

to obey; p&rhaps even her desire to win the opproval or the 

ururyntpath$t1c Protetsor Hi.ggina, 

. on• ll!\Otte e:Juunpl.e or tllUbtletr. 341UUUI1 .Jamwu.t. H.v:tng 

und.el" the namt ot r~x-. Sowa.Xtd1 l'lloops ove'r' his son, who 

announces that ht ie~ playing Jet.ue James A.nd ie now f!ead~ 

The outlaw 1ndioatfH3 by his e:xpl'es.eion• 'by the tende:rn&ss with 

which he picks the boy up and. oal'l'ifu him into the hou.:l!e 1 

that he :realieQa to:r the fil"at time his tull relltpone1b11ity 

to hie~ son. After tha.t the:re can bt no doubt tbllt he w1ll 

turtn clown the otter to join 1n another l'Obbll7• 

Timing is an important part or t:tt. teol'ln1que or both 

aot1ng and directing. T1m1ng involves both pauee and suspenst. 

Prequently it 1.1 the pause that 1e tt.rul'lenibe:red as vi..,idly aa 

th.$ up~oax-. su.oh 11 the cu.ae in the s1lc1mot immediately 
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following the chaos of: the Garthquake in San Frrmo1aao and - _, 
again in the p.auae afttl' the w:rtoking ot the tl"e.in by the 

Ind19.ill in Unio.n Paaitith 

Efteotivt~r t):amples of the use or timing to build up 

suspense a~e the hesitation or Anna Ka~en1na, h•~ struggle as 

she watohea the whfltls o:f' the moving tPa1n and thinks or h~rl1ng 

herself betuiuittb t'h•m. David Balfour bu1lda up a crisis in 

!;dnap~~~- when he ascends th~ stone steps of his uncle'a 

gloomy cast1•• It is the s.oourate timing tha.t makes tl:itl 

audience .gASP; as he atepe upon the loose ston• which beomnes 

un'bala:nced and goe• hul'tllng to the pavelrullnt below. In much 

the same 'Way; as JU&IIfU~ climbs the tatepa in spite of' the guns 

leveled at his baok, the tenseness oomes th~ough a pause in 

all s.otion except that onwal"d movement of Jua:rez,, 

A l•s• eJ~toiting ell!3.ntple ot timing 1n the movement• or 
the ind1V1du.al a~tol!' oooul's when DNytus tries to oompHhend 

his pardon in the pictut-e 1 pile ~· 11• ex;prtmsions 

indicate that he is paaeiug th~ough stages or ta1lure to 

understand• unbelief, euspiciont and at last ocmproehension. 

Timing, th$ Waterloo of many liU'Jtateu:t d~amat:lo 

pttodu.ot1ons.- 1s e. maatered a:rt in eoreen p:rod.uot1ont 11. a.t 

least among the wo~ks ot leading dirootors, 



Aotors expr•ss emotion in various w~ra. Many times 

the quiet~ unobt~uaive w~y aeems th• moat sincere. lo one 

can doubt the einoe~1t1 or 1Ua~e2 •hen h~ rends the news ot 

the assassination of Lincoln, lfl :rises,, takes a f'ew Jlttps 

forward,. removes his hat as it in salute, aa ht stands looking 

toward the United states. Similarly too song ttLa Paloma" 

oringt to the f&oes of Uax1milian and Oa~lotta oxpresaiont 

or sadness and resignation mingled with a sin<H~tt$ love f'or 

t a.oh othe:r. 

Pa.n.tom1m.e ie a pht.se ot emotional exp'Ptl!laion, lb.dame 

Alberti defines aat1ng as pantomime combined with speeoh. 

"Pantomime is the emotional element ot aotingr spetoh tht 

1nt$lleetual. n39 The ve~y :f'oundl!ltion or spoken d'NA!flil then 

ie pantomime. A failur'e to cowprthiUld or a.b1dt by this 

prinoiple cau.eed the artistic dtf'ioie,no,- or the ee:rlJ talking 

picture•• Pantomiroe and g1utu:re a.v& not synr.:u.lymlf. loveants 

ar-e oltuuted as pantomime only as th•Y at'& associat•d with the 

thoughts, .fi&&l1ngs, and emotions of the aotol:la,40 

pantomime m•y oe a means of getting hu~o~ous ettecta, 

$uoh 111 th• pantomime assooiat&d with }ttl, Smith•~ aot1Qnfl in 

~ ........ , ,, .• , ···~ 

39Madame Iva Al.l:Htrti, ! !f!~.~boo!t; 2!. _Ao~~n~ ( Je'W Yot'kr 
Samuel french, 1g33), P• l 7th 

40Loo. cit. --
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!!:!, .f%-l,Y:l'l.!~·. 'J.ll'u!~~ bis peraietenoe in bringing to his mir&trel1s 

avtiolea, tspeoially ment ra hatl81 which she ha:"! pu:rpo~ely 

hidden. li&l' struggles to app$&1'1 at eal\ut in spite of' auoh 

incriminating evidence form much ot the humo:r or the pla,-. 

Through pantomime, appa:rentlr inmignifioant., a 

charaater may ttty ·ho hide hia :real emotional tenseness. 

Mollie Monahan SGI!'V$11 t~·ut to .Jtfr sutleX" and to thOle who 

hav·a held. up the train and taken the pay X'Ollt 1he even 

offers to :t-&ad thai~ fortunes f:t-om the tea leaves lett in 

their cups. lby? She 1a trying vainly to keep peaoe, to 

postpone the o:v1sil8 when Jeff and his trouhlo ... making opponents 

will deoide mattezta with bullets. 

Pantomime tr•~uently 11 the ohiet element in 

oharaote~ization. r~ank Jamea in the production Jesse Jamas ..... .. 
chews his to'baooo with a date~mination and a finality that 

a~$ as s1gn1t1o~t as almost anr lines he speaks. 

An unusual emphasis upon pantomime ooeu~a in Jua~ez 
. . - ··-

with the first tappeal'ance ot Mtxioota prt:.sident. Be ia 

seated with hi$ back to the a.udienotlt.. He remains that way 

tor several soEn'lcu. Jev~~arthel.tla~., trom the time the oa.me:ra 

focuses upon his hand at he wfites, the toroe ot the character 

ia telt. ~h$ ve~y evenness and strength of his writing indicate 

Bbl?4 



his calm,. stoic ehax-acteXt·· The sight of his fao4!1 merely 

verities the first 1lupreaa~1on m1dt by pantomime. 
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Thi8 chapter has oottaidered. acting :fl."'om the e~tand_voint 

of :ne~tturalntsa. subtlety,. timing, emotion, and psntoroi:me .. 

Although the proptr relat1on8h1p ot thtse elements may be a 

matt&!' of opinion,. the importa:noe of acting in any dranw.tio 

production is indisputa'ble. Upon the acting depends much or 
th• s.rt of' th$ moving piotur'h It is not oorreot ooatuwes 

.and a&tn that make the vital force or a play.. The heatJt ot 

th& production 1111 the aoto:c-.41 



CHAPTER XII 

DIREC'l'ING 

The director ot· a talking picture is the pel'son 

completely in oharge or all px-oduction activities on a studio 

etage.l All motion picture dit'ectors lf.utk est~~entiallJ the 

same goal, the trarualation ot a stol"y into a NUllintio, 

applal1ng work ot art by meQnt of pictures. Yes, the7 all 

seek the same goal, out how varied are their personalities and 

theill' methode. There is one point, however, whet'• all meet on 

common ground. Every good dittector h11u an .abiding intereat 

in people. le mu.st love peoplt. 2 lu.t perhaps that 11 a 

key to success in an:r lin• of wo:rk. A •u.coe1nful director 

cannot be a gt'ouoh. Be must believe in the impo:rrtanoe of the 

picture he is making, for it is fatal to believe that if a 

picture is really serious in nntux-e# it will not be popular,.5 

'.t'hia obaptett eoneiders til'st the ;pel'sonallty and 

training ot a d.il'ector', then hia dutie• and his assistants. 

lllflllill i r 

1aar:rett o. Kiesling, 'ral~~~ Pioturee,a Bow 'fi•~ Ax-e 
lad&, How to . ~;erecis.te !hem \1ti · . · ni! J 'ofiiuu:m-p\fb I i'fi'l' 
company' llf!''7 I P• . 56'1 :· -

2:tb1d.•• P• 156, -
3nilbel't Stldea, "Motion Piotu:rea, •• Sot'ibn•r' s ¥,!saz1ne, 

102:63• Novemb~r, 1937. 
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The main part ot the chapter is d$Voted to a d1t1H3UBaion of 

various phases of the art or dil"eoting: oocrdina.t1on, handling 

of humott1 sympathetic tone, emphasis, :r-epetition, pa~allel 

action, and imagination, Examples ot eoenee from motion 

pictures illust:rate the general discussion. 

Behind the screen sit pe~sons who are trequentl7 

more 1nte:reet1ng than the screen players whom they are 

c1ittectin.g,4 '1'ht1e persons a11t best seen in the various methode 

ot directing. one director mar impatiently begin pbotographJ 

after one rebGuarsal. He mar be V&'l!f bJJtU1q_ue and buain•••l1ke. 5 

Another may pe:ti•ntl1 explain each •oene in dtt9.1l 1 rehearse 

many tiKtes 1 and spend hours in getting the exact expression 

he WQnts on a play•~'• faoe,e Sidney F~anklin is an example 

ot a directoll' who speaks in such an unusually quiet voice 

that playt:tll give him e:xoeptional attent1on.7 

The d1~eotor must oonao1ously or unoon•c1ouslr bt a 

master ot psychology, tor he •ust convince playe~e that a 

4r-tosal1nd Shaffer, ftWhots Who Among the Movie Di:tteoto:rs,'' 
9h10ai~ ~~!• Fe~rua:ry 24 1 19361 Part 7, P• 6, 

5 liesl1ng, 2£• !!1•• P• 156. 
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oe:r-tain interpvetHat:ton ot emotion 111 proper tor a particulllt" 

scene.a The player who has apparent potentialities but little 

actual experience is the hardeat to deal with. 

!he sto:ry is told of' how Oecil a. O.Mille cast an 

unknown girl to play the lead in IX\ 1mpo:tttant pictu'Pe. 9 She 

wa• a beautiful girl who could do littl• but smile. In the 

piotu.re she was supposed to bt the center of' a tragic aituation .. 

~alking and explanation of the part tailed, At last DeMille 

decided upon he.:rsh Jlethods. He 1ummoned her 'brother to oom4t 

to the studio with the girl. In his presence he told the 

girl she 'llUUJ disoha.rgect. The :rtaotion was inatant. 'teal:"f'ullr 

the girl fell to her knees 'by DeMille•• chair. le handed a 

mirro~ to he~ and told he~ to look at herself then at the 

p1otu.rel ahe bad o~utn making. 'fhe aot:rtsa stood up aa11n& 

sh• oould. aot the par-t beoau.ae ah& understood the emotion. 

She later became well known for her emotional toting. 

some directors speoinli1e in making one type of p1oture. 

Som$ do their beat work with men, others with women. Oeoil 

a. DeMille 1$ famous tor his speotaole pictures, while 

8:a:iesling. ~· ill•, P• 15'7. 

9Ibid., pp. 157·159. -
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lot'man Taurog ia known sJJ a t1ne "k:td1 d.1reator.l0 some 

stars rEu!pond better to the method.s or one director than to 

those ot another. fol' this rtaaon a star sometimes has the 

same dir-ector tor !.leveral eonsecutive p1atUt'4UJ.ll 

What is the best training tor a motion picture director? 

'.Cbat qu.est1on can hardly be anaweredt tott they come trorn all 

vo·cuat:Lons with various types ot education and qualifications, 

J'oeer von Stex-bcn•g holds a Ph. D. degl'ee f":rom the l.Jnive:rsi ty of' 

Vienna., Clarence Brown has degll'e~HU in eleotrical and meohani.oal 

engineering from the University ot ~enneuutHh Rouben Jtamoulian 

hae a degttee 1n ju:riaprudenoe trom the Vn1vera1tJ ot Moaoow.l2 

Thtse degrees, however, .ll't 'b7 no means a p-retlequ1s1te to'!!' the 

pl"o:f'easi.on, toll rr-om the fieldl!l ot mul!lio, writing, eng1ncu~rin& 1 

and acting oome equ.allT tuGotuustul dil"eotor+s. The ov•rwhel.miq 

nuljo.x-ity of dirtotors were onee o.otot't!I .. •D. W. Griffith, Oeoil 

B. :DIM1lle1 :aobert z. Leonard, Jaok Conway, :Bal'l'J' Beaumont, 

Ohax-lea B:ttab1n1 Richard Bolesla1114k1, and w. s. Van Dyke,l3 

lOsbaf'fet', ~· ill• 
11Kiesl1ng, 22.. ill•, P • 15'1 • 

12 
Shaff'ett1 loo. ill• 



Ex .. oam~J:rrunen now :tn the field of diNtoting 1nolm1e Me:rvyn 

LeRoy~ Victor Fleming• and Sidney rranklin.l4 

lOa 

From vario~s oaree:ra by various m.thoda the direoto:rs 

push on toward the goal ot suocHuuatul filtr!Eh Each one reali&f.ut 

that upon him alone ~eats the responsibtlitr for artistic 

quality ,.15 !'or ge,tting the finest dramatic and emotional 

effects to~ the least expenditure.l6 

Important aas1$tants fol' the di~otor are the unit 

manager and the assistant d1~otor. The unit manager ia 

reaponsible tor inspecting sets as ther are constructed and 

for spacing them properly. He has charge ot arranging to~ 

transpc>rtation of' food., auppl11illt 1 and per1onnel. He im seldoa 

actually on the set du~ing the making of a pioture. !he 

littll~istant diX'ector, on the oth&nt• hmd, teldom leavEts the a•t• 

Be dil'eets th• "be.ekg:round aot1onn of' 'big scenes, gives ouea 

to to.:x1 dX'1Vel:'s,. meEHHtng&:r 'boys,. and truok drivers to oome 

casually into the s<.n~n& f':raom different d1r•ctions. The 

assistant d1reetor and unit manage%' aPe trained to pX'epare 

against any possible emergenOY'• For •lt'lus.mple, if' an act-real 

l I 1 ... . nt,,_,. ii!l 1 tvru 

14Ki~ll1.ng, lOOt o:tt. - -
l5:r;bid,' -'h 163. -
16 162. Ibid.., p, -
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is ~equ1~•d to run down a flight or ataira, two o~ three 

du.plioate gowna may be ordered tor her. Should she ftll and 

rip h•r gown, tht delay would cost many t1mea the pttice o:r a 

stoond dl:'ess. A d1't'&Otor and eu.ti!Jistant director f'req,uentl7 

beoom• so attuned to EHaah othtr that they work togethex- tor 

:rears.l7 

Among tht va:r:Lous pluu~es of the art of d1:reot1ng1 

coordination is one of the most essential,. A good p:LotuJ:~e, 

filmed as it is in man1 aepal'l.te eoenea, muet give the ef'feot 

ot a unified wholOJ. Suppose a picture is hiltol'ioal, Is 1t 

to emphasise th• development of' oountryf Or 11 it to deal 

wi i~h d.omeut1o $041tne41 in the li'fes of its ohitf playfu's'\' 

The di:rEtoto:f must know the &1m or the piotu-rt and hold to it. 

The !J1otu~l9 ... ~~H'H"•~ .. must have presented detinite probl$ma or 

oool'd.1nat1on.1 ro:r it has within it the eto:ry ot Jua:re1 and 

thfl $tO:to7 ot :laximilian, two f'amOU$ political opponents who 

nev~~ meet. The sto~1es a~e almost tnti~ely mepa:rate, and 

yet the tvaneitio:ns between aoenea a't*e so smooth that the 

.f'req,uent ehal'lgea ot a<Hme are not d1stu:P'b1n~h It it the 

direeto:t'ct 1 ttesponsibili ty to se• that eaa'h soene joine 

._..,,.. 11;11wn 1 11 I 



smoothly with the preceding scene, although muah of the 

actual work ot a~~anging sections of film is done in the 

process or editing.l8 

lOE3 

The handling or the humo11 or e. play ie another element 

of directing. Il!t the humor delicate o~ slapstick in natul'f!l? 

some d1:t'ee tors depend f'o:r their comedy effects upon subtlEt 

pantomime OJ!' upon thEJ humor Of' Oel'tain lines. Othe-rs li!lmphasize 

the slapst.ick typ$ which sends characters plunging down the 

sta1ros, hanging precariously to :ropes high above a chasm, 

ov being buried by a shower of boxes. Laurel and Hardy 

comedies are examples of' the lA.ttel' typth Contra.st theae 

with the "tea-party» scene in Py~~lion. The humor of this 

scene t.u.•ises partly from the tttt-wa.s-my ... oelief .. thty•done­

her-in" dialogue, p&:a-tly from the atttifioiality of' the society 

people, but largely from the subtle ~aaot1ona of the variou• 

character11 to the situaation. Nothing 'but a delionte handling 

ot hwnor could. be T.'esponsit>le for the look or wondet~ and 

surprise which marks Mrs. Eynatord•Bill'll reaction to Eliza's 

story of he!' aunt. It was indeed a delic~te touch which 

directGd ~liza to replace her c!'aoker at the sound or the 

professor• e signal tha.t it was time to leave. 

-------
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some directors g1v$ a atory a. muoh more sympl!ltheti.c 

tone thtan othe~m. rra:nk Capra trequ•1mtly al tetta the tone ot 

sati~ioal. plays to :t1Utke thC\lm more pleasing to~ the wide 

screen audience.19 Thus he chang-ed You Oantt Tak• It With 
~ ............. ~~~~ 

!2! ft-om. a satire on folkw•:v• and &v«Jntm in the United States 

to an endorsement ot many or the things at whioh the play 

laugh$d.. 0'1e:tll•s ~1 WildernestlJJ and tht pla7, Stai~. ~~ 

s1mila~ly r•ce1vad a mod1f1$d tone. This does not always 

meat1 that a play rnu.st 'be changed greatly to show the dit~eotor• s 

s;rmpath$t1c treatJ;aent, In fJ:il?,:~l;?,~ the pa:rt ot .llituil it 

acted in such a wa.y thlilt the audience sympathizes with her 

and l1k$S her f:rrom tlle veey first or the l:lls:y. 

A similar aympathet10 po~tx-ay.ql of' a oharaeter oeou.~s 

in JesttEt James, ro:r- only suoh treatment could win for the 
.... j t 

outlaw the ad.mil"ation of the audience,. The careful representa ... 

tion of' the evEmte which sta~ted Je8se on hie career as an 

outlaw is an impo~tant f'aotol" in this kindly treatment. 

A director has at his disposal several devices fer 

g&ining emphasis• ... eolor, :mus:Lo, the close-up. ~petition. 

and an unusual angle ot c~ra. The costuming of characters 

lQfJ:'ItUlk Dau.gl'Htrty 11 '"'He Has the Oo:mmon 'l'ouch, nt 

Tbt Oh~istian soitnoe Monitor, lo Vol. 26 1 lovember 9, 1938, 
~ ....,..,. •• ,"'ti!IIMit 
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ttH!Ul.Y times follows the color-s d~s1:vid tor- emphasis. Main 

oharaoter~~J will nttur~lly wear tht more Btt~~etive colora, 

whereas minor playe~a may appear in more drab costumes. 

such a u.se of color for drrunmtic 4Unphasis occurs in ~be -
Adv4l!lntures of' Robin Hood., wh"n King Uioha.ttd iand his followers 

.... ill l~illtl-"' ~ ~~ ~ ~, 

thX"ow off' tht121' blaok oloaka and hoodt:t to reveal the b-rilliant 

red. e.nd wh1te uniforms ot th4lll Crouaderas. This use of oolo:r 

may be considered symbolio or the new oourage, hope,.. and faith, 20 

Although musio is f;l;tne:t-ally kept in the oaokgttound, 

soxnetirues it ia brought forward fo1• •mpha81$ • A very dt'lillmatio 

scene oonaistin,g chiefly or movement,. es.t,Hila1all7 the atcu.d7 

advanoi11g ot a (}hat~aot~n· o:tt a g:roup1 usually has a stirring 

muaioal aecompanim.nt. such a sc•n• occurs 1n ~~·r~~- When 

the President ot Mexico advanoe! braYely in the f~oe of the 

leveled guns.2l 

Infinite at"& the possibilities of the clcalt ... uJ; for 

gaining emphaaiE~. !be oloae•Up or A par-agraph in a l.ett$1" 

is ra~ more e:f'tective than the reading or the letter by a 

pla:yer. The oamel'a toouees upon the ring a ple7fltl" 1a ~fUll"ing, 

then moves to ~eveal th& llUa:mt type ot ring 1n a portl!'~:a1t on 

20 nM1raole of Jew Oolot" Movies, n ~~~~u~a~ ~.~~~~nio! 
!~~a~1~fi? 1 71:3381 laroh, l93Q. 

lal"Ju.arez, rt Time, 33:66, May 8, 193g,. -



lll 

the wall. The ~elat:tonship is appa~ent at onoe. stamped 

indelibly upon the mind ot the spectator, at leQAt euoh waa 

the forc~d'ul l:*evelation in !1:!. ~?.!:£l~.t Pim!'•.me,;. The di:t'eotol' 

has aohieved tmi.Jha.sis- The possibilities f'o:r empha.sis thr-ough 

facial exp:ttession l!tl'tl even .mo:l:'lt varied. Every ve-ri~tion :tn a 

player•s !'&action to a situation may be emphal!Ji!ed by the 

olose•up. The wiee diX~eotol' oboO$GI only t:he t:xpreal'!!iona 

which will give to the audience a better idea ot the progrEHUl 

of' the sto:ry. 

A skillful tUt'eotor r~equently uses contrast fott 

etnph~;u!J1tlt Of the men honol'ed by being called upon to ~trike 

the golden spike in Union ~~e~!1.~, 1 the fi:rat two awing tha 

mallet awkVHil:rtdly and inef'feet1vely, In contrs.st the otf'1oie.l 

fpom the southern Paa1f'ia gl!'asps tbe mallet and skilltull7 

drives th• golden ap1ke. The oontraet "Peoalla to the audience 

the scenes in whioh this sa.m• ottioial has b~&en compelled to 

walk ove~ miles ot Union Pao1tic track and drive in manr loose 

spikee which might otherwise lessen the stability of the 

ra1lvoad, Oontl'ast give1 thCt emphasis .• 

sweeping, panoramic views may e:mphas11e more tban 

the setting of a p1ct"re. The views of the wide expanse ot 



ocHuan aepar&lting Maximilian fl'Om his wif'e heighten the 

t~agedy or thti~ lives by emphasizing the distance th•t 

teparates tbem.22 

Repetition ia really anothe:r device tor- gaining 

$l!l;pha•1m., a device which lends 1t1 help to oomt!H1J ru1 V!ilrtll 

llS 

as to trasedy. The «tollow ... tbe .. leader" repetition of th& 

I!J1m;ple aot of stitt~in.g tugax- in a oup of tea. thia repetition 

in ~zg~~~~ 1• humo~otts because it emphas11es the artificiality 

of aoeittty nuanne:rs. Similattly in Jotuut .ra.mea the repetition 
IMfllll liM ~ W j t II: •t 

of the publisheu."t 111 eagerness to write editorials furnishes 

oom.io relief • The bumo~ :tn this oaa& ilil not unmixed 'With 

patho~~t,. for th$ own•n• of the n•wspaper has a ainoere desit~e 

to bett•~ the country but knows no etfeotive war to aeoompl1ah 

it. 

Repetition with an entirttly dif.ferGnt effect ooou~s 

in JU.ares 1n the t'leou~Xttnce of stx-a1ns ot the sons 'tta Paloma." 

Ea.oh repetition Noalls the 10ene when the aong is .f'irst 

heard, the ~So em• in wbieh OaPlotta exp:re ssEH'. he? love tor 

the sons and ber d4U1rt alwa11 to be w1 th hev hul!lba.nd, Tht 

song th•u•eatte~ heightens the tragedy of theitt •n.tpall'a.tion. 

22.:rua.rtl~ Wax-ner Srotht1.11111 1 William D1ett:rlt••Pir'et01UUt. 
~ .... ~ 



11:5 

.Pe.rallftl action as it is uttd in the motion p1.otu:t-t 

is related. to symbolism. The story or the killing ot the 

wolf in Jucu•ee pat'alltls almoat completely the story ot the 

demoox-atio tactics tor- overpowering Maximilian. The samt 

motion pioturt fur-nishes an example or a single movement 

which m:Lsht b$ ins1gn1t1oant •~oept for its pax-allelism. 

The wounded boy who b~1ngs the copy of laxim111an•s deo~ee 

to Jt.uu•ez takes the pape~ from the :ttight side ot h11 shil't* 

Attel" the boyt s death JuarfUi thoughtfully folds the pfllpe:r 

and with a look ot determination places the papel' in 'hia 

own pocket; oorl'esponding to the place whren tht 'boy has 

carri.ed it_. JU.a~tz is to carey on the catU!I& or demoorao7. 

~llt ending of the comedy, 'the Awf'ul Truth, illustvates 
~ *"' t• t 

pa~allelism th~ough a aymbol. The divorce or the wa~~ine~• 

11 to become effective at midnight, Comedy a~isea t~om the 

d.1tf1ou.lt1·•• :resul'ting from the wcu.kly latched d.oo~ between 

their private rooms. The l"&p1d. shi:f't or •cenes f'l'o:tlll one :room 

to the otbe~ showing both Jfff)PY and Lucy with attention 

fixed u,pon the troublesome door--all 'builde toward a olima:tt. 

oooas1onally a ololt•up of tht novelty clock indicates the 

time, as the hour or midnight app-roaohee. The door between 

the rooms 'blows open again, The oamcu••a f'oouafUI upon the olock. 
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AS the clook st~1kes1 out from two small doo~s come two 

wooden f1gu~••• not the traditional ouokoo, but figu~es ot 

a man and. a woman. As the clock t1n1shee stl'1k1ng, the two 

figures turn and enter the clock by the same door. 17 means 

ot pa.rt,llel1am the motion picture hae aoh1eV$d a delicate 

touch which would have been impossible with the more limited 

technique of the atage, 

Motion picture directors usually place the climax at 

tht end of the plar. Recall the point ot highest interest 

in ~~m~o and JUliet, ~! !•r~ni~~~ and iuare!• Death in 

eaoh of theme p1oturee ma:rks tht peak or 1ntensitr11 the 

. point at wh1oh all the pro'bl•ma ot the play have reaohed a 

solution. A pall't of the techniQue ot botb tx-ag1o and oomio 

motion p1ctuJ:~tes 1a to build. to a elimax, then end abruptly. 

In this way the attention of the aud1enoe is held to the 

ve-.rr last. 

some directors reveal tar more imagination than othel"s. 

The beauty or ! Midsumme~ !1i~,!~ B?••! springs from a vivid 

imagination. upon the dit'eotor or a motion pioture rests 

much ot the responsib1l1tr ot imagination which the audience 

aasl..1l'nts 1n watohing a etage play. When A ~ids~tl;! !.:J.et' .. ! 
Drewn 1s played on the stage, moat or the fairy-like touohel 
' '" ·~~~~'I 
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drama. BUt in the motion piotu~• the imagination or the 

direoto:t" hat!~ cryatallized those drtamy elements into delicate 

wings, 'br1ll1i.nt jewels1 and soothing mus1o.. The 1peota.tors 

tee rathe~ than imagine. 

With an t~nd.lliU.HJ variety ot devices at his command, 

the motion picture director 'becomes a oreatcr!' or .art. One 

critic SQya, ftl have alwaya considered the director a writer• 

in other words, a person who writes with pictures- rather than 

with words. n!:S Is he a painter, a writer, ol' a musician' 

pe:rhaps he is all ot thete, to which qualities be adds a 

sens1 tiv'-n:tess to the dramatic and. an unusual ability to 

manage people. Of him as ot the actor the audience is the 

teacher and the 1nfmll1'bl$ Cl"itic. 24 

23xonta se111 "~ho Pi~eotor," ~·~!t! !~ts !onthfJ) 
13,649, september, l9S9. 

24aeo:r-gt A%!'l1sa, *'Up tht Ytars fltom Bloomaburr," 
~ ~~~1e~' ~ Joul"n~~J 44s9~, Ptb~Ual"y1 1927. 



CHAPTER IV 

PHO'l'OGRAPE.Y 

Sino• a motion piotu~e can bt only as good as ita 

photography, that tlemtnt must ha'ft a vet.Ay important relation 

to the dramatic pl.'odu.ot1on. The pur+pose or this ohaptel4 is 

to d:Laoove~ that relationship, to find out how photographJ' 

oont:tt1but~n• to the d~EUna as well as to the al'lt of a film. 

The ti~st part ot the ohapttr deso~ibes the method of 

photog~aphy employed in a motion picture atudto. In the 
• 

second part var+ious ~p~esentations ot movement are discussed. 

The chapter olosea with a conaidel'ati.on ot the dramatic 

•£tecta ot auoh devicuu a• the uae of light and shadow, 

unu..sual angles~: the »fade ... 1n1 " the ,.tade•out," and. the 

"close-up." 

f!'h• changed attitude toward photography is repHaented 

1n the following quotation from Gilbert seldes; 

The false notion that the moving p1otu?e is a 
ae:r1ee ot photogPaphs and the:reto~• that you can 
photog:t:'aph a.ny play and have a movie was aleo one 
ot the ea:vly heresiesJ and while it has been 
abandoned as a method 1 it still persistm a1 a 
untal haJa:rd, .so that dix-ectotte often fail to 
make movies when t~17 'begin with the script ot 
a aucoeasful play. 
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Today e. glimpse into a studio where photography is 

in p~ogresa reveals the marvelous coordination neoesaa~ to 

tht making ot a photoplay. When the set, or the background, 

is ready and all the teohnioians atte in thei:r places, t'he 

nstand•insn• appear :tor .final adjustments ot the lights. 

t.ehe director goes over his plans tot' thEJ day. The players 

art called befort the oametta. Rehearsals start, var,1ns in 

length from a f'ew minutes to sevtn'Ml days. If' the plarers 

know theil' lines an.d the director is satisfied with reheal'sals,. 

photogx-a.phy starts. 'l'ht head cinematographer takes a last 

look at hie lighting th:rough a ttolu.e gls.tut m which gives oole:ra 

their eventual black and white photogNtphio values.. A man 

stands ready to awing the microphone so as to follow the 

movements ot the playe~s. the di~totor oalls, "Readyl 

Everybody quiet!n The sound engineer puahes a button whioh 

automatically 1eta ditfettent p1$ots ot machineey into action. 

'l.'hu.s the stage talephone is out ott; a ~ed light outside tht 

stage warne that the stage 1a "live.n The motors or the 

recottding machinee and. those of the oamera start. A tinr 

light within ·the oame:ra fliokel'lll to :mark the place in the 1uame 

---··-" -· _, -.. --··-
*Those who take the place ot the real aotor1 tor 

experiments with l1ght1ns. adjustment ot cameras, etc. 

,, , ' ',II 
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way that the beginning is indicated on the ~eoo~der. Within 

a few seconds oameroa and roeoorder a~e perfectly synchronized. 

When all of this has occurred, a signal bell indicates the 

actual start or photography and reoording.2 The director 

calls, ttoamaral" The scene begins. 

In this completely soundproof stage the filming of a 

''soanett usually takes lass than a minute. 'l'ha average talking 

picture contains about three hundred scenes. 3 Usually a 

director tries to get three perfect negat:tves of a scene--

one for making prints fo!' use in the United State's, one :f'or 

foreign use, one fo!' reserve. But the scene may be photographed 

more than eight times, 

Many inter!'uptions ooour in "shooting" a picture. 

An amusing, but expensive, incident delayed the filming of 

David Oo£parfiel~. After hundreds of tests, Freddie 

Bartholomew received the part of the young David~ Director 

ueorse oukor was delighted with the boy•s performance the 

first morning before the camera. ~hen lunch time came. 

After lunch Freddie came to Mr. Oukor proudly displaying 

a gap in the middle of his upper row of teeth. lie had lost 

2 
Barrett o. Kiesling, Talk1n6 Piotureas Bow i~e~ Are 

Made How to Appreciate Them {N!cfiffiena: 3oEnson-,ub a 1ng 
"O'omp~ny;JJ137) • pp. !'75 .. !'7V: 

3Ib1d., p. 180 • -
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a tooth in a ha:xtd :rollS The result was con:f'ut1on. Dtntista 

we~tl"& oalled.. BJ working all night preparing a tooth, they had 

it rtua.dy by nine ololock the ne~t morning, But the oompmJ 

had lost a half day's work,4 

llovement t'eoorded by the Oi!Un&I"a divide a itself into 

three types. Firat. a rtl«tt1vely etat1onarr oamtra mar record 

·the actu.al movement of pla7er•, animals• Uld things. sooond, 

the eanu~ra itself may mOVEh, Finally, the piotuH mar represent 

in val"ious way~¥ the movem~mt through time or space between 

one scene and the following one. 

An example ot the ~ov•ment or a player before an 

apparently atat1onary oamera occurs in the acene showing 

Oarlottat as she loaes her m1nd~5 She flees aw«r from the 

camera down a long oo~rido~ and diaappeara in ~ blackness ae 

dense as her mental eclip I.Uh :tn a s1m1la~ wa1 at the ball in 

~ygmalion the duke and ,the d.uch~us pi*OOted between the long 

~ows or guests. !he play~u:.~s seem to move rather than tht 

In the oppc.ua1te typt ot llshot" tht ede:ra moves to 

give the illQa!on of movement of the speotator•m eres, 

5 
Jual'ts. 
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camera equipment i.e so const:ru.oted that noisel~nuJ movement 

in any direoticm is possible,. A "':tlotumbulator, 11 is a camtl'a 

platform which makes it possible to move the camera noistlesslr 

to the top ot ~ eight-toot post. The whole struotu:re can 

move backward OJ' r.ol'lhlrd. on special aluminum :rails. The 

pictur-e resulting t:rom thia movement is called a t•t:ruoking 

ahot.•6 vovament or the camera in a quarter or half oircle 

on its stationaey axis is known as npanning," 'rhe oame:ra 

platform known as the ftboom" oan extend some twentr feet t"rom 

' its base to record piotu~e of a pe:J:laon ascending the stairs 

or climbing a tt'ee. 7 

A vitu.al ttecording ot almott 111'1 sreat disaster 

furnishes exampltn of this movement ot the camera among the 

scenes of wreckage, focusing he)!tt md there upon some bit f>t 

eape~ial intettest. or th11 type ar• aoenes tollowing the 

earthquake in san l¥tano1soo and those zteoording th& aotiona -·-
ot the Indians, as the-y plunder the wrecked train in Union 

Pacitic., 
M ""II • 

The motion picture is not bound 'bt the uniti~u ot 

tinle and. pl~oe, to whioh some dll'ams.tiats bavo faithfully 

--------
6Eiesl1ng, ~· ~·~ p, 168. 

•7toe. cit. --
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adhered. aut the re1ationnhip of one eoene and the muoottding 

one must be olear. seve~al devioss appea~ r~equently to show 

the passing ot tiM. :Pagts blow fl'om calendars like the 

autu:m:n leaveth Cloae ... ups ot newspap~u· hcuad1ines follow tach 

other in :r-apid suooess1on. Or as in the oase ot zola a -
writer• Ill 'books one atter ,another appeal:' upon b1e table. In 

~_!~Eliza's troubled drgams ot vowel sounds, voioe 

reoord:t.ng~~J, mu.sieal tones ...... all incUcate the da71 of drill and 

intensive study which t~anaform her from a flower gil:'l to a 

society lady. ~be story of a war is sometimes dismissed with 

a haaty movement ot colored pins o;p taoke upon a map, The 

motion piotut'e is a fast-moving reool'd or a stOl'Y• What it 

records it must record in pioturea. 

~he matter ot light and shadow ia no si~ple one. 

Dan sayre Ottoes'beok, one ot the artists of' moving piotu.J.~tes, 

aaya that every- picture tullen on the sol"een should have as 

manr square inches of light as of dattk and that the light 

should be placed so as not to tire the eyes ot tho spectatol's.8 

Fainting• are p:t'Ctpared along that line with detailf!l aoaled to 

oounte:ttaot the diminishing effect ot the oamera.9 

B"Ps.intings Guide Filtn Wo:ttkern in Big Scenes, ~1 

~0{2U~f;tr ]4eohan!!! !!J&U~!r;te, fS9t95 11 January, 1938,. 
I 

9 Loo. o1t. --
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Unusual light and shadow effects arouse VQrious 

emotional response$. The I)iotures of C114l.'llotta p~aying at the 

shrine are llnusual beoaute or the slow, shadowy movcunents.lO 

In the same picture the long, black filhadows oast by the 

mouPners inore&ule the t~agedy of. the ruthless slating by the 

au.tooXJats. Beautiful shadowt fo:'Mll part of the artistic 

ttohnioolor filming or Jesse James. Intense a-re the t1lhouettea 
I J • n IWR ..........,._.,., 

o.f ~nuuae against the blue of' tht sky, ae be crawls along the 

top or the ooaehes to the engine, The substance of the motion 

picture is light and shadow. Itt rt!\timtry depends graatly 

upon the harmonious use of these two compltu!entary elements • 

. Unusual angles in photog~aphy add dranut and pathos 

to many a tc:u•n• in the motion pictures. Scenes looking thl'ough 

an open tire in a fireplace are not unusual va~1ations of the 

customary anglet. BUt views from oelow a train as it approaches 

or soen~e btmeath the thundex-ing hoofs of cattle in a stampede 

eomet1mee mean danger to tht camer~an. sueh danger was 

encounte~~d in ri.lming the ou.tbtt&ak 1n the stockya:rdt 1n the 

piotul!'e, !!a 2M QP.!O ... IJ1~9.·ll In an unu.sual introduotion of a 

lead:t:ng character, the cameX'a katpG sM•adily behind Juat"'ts. 

11••pttcld.ng OX'.lnla into the Pilm$ .. " I'OEU~!,! Jteh~An1cu 
~e~az1ne• 6Qt?2~ Janue~y, 1939. 
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This persistence arouses ausp&nee and an eAge~nese to see the 

race of this stoic Indian leade:r, V1~nvs showing the wounded 

b0';1' tellin~~ his story to JU.ar~t.z tat'~ m&ade :mo,.,e imprC!ss1ve by 

the way in which the boyt a face AppEHt.'!:'S through a tea.r in the 

decree he is holding up. Newsreels ma.ke use of unusual angles 

to add oddity to the news. 

:tn addition to the unusu.al angle • the camel:" a has 

at its oomnand several other dev16oa whe~eby the dramatic 

qu.al1 t:y of a p1otur& ma:y be enhanced.. The "te.de .. in• is the 

gradual 4J.Jpeal"ilnce of a p:ro.1eoted picture from drlrkness to 

trrill1ancy. The oppoaitt technique. the grEuiual d.ie.appearanoe 

of e. screen image• is known &t a "tade ... out. 1119 When a •tade•1n" 

is Sllptrrimposed. upon a ••ta.de ... out, 11 the result is known a.& a 

"dis sol V'Eh t~~l3 The "close-up 1 » which has alrtady been mentioned, 

im another one ot the unique and valuable ass•ts of motion 

piotttl"49 teohn1que.l4 A qoloae-up• ie a.nr photog~aph in a. 

motion pictu-re in which ths major suo.1ect ooeup1.1!ts 111 lal'St 

part of the tot$.1 $pl!lce.l5 These *'close .. up!'t" arc! woven in 

owith variou.a II.H:~enaa,. talt:en in the ~tudio or ••on looation." 

laJ:1•al1ns, ~· ..e.~· t p., ~og .• 

13Xb1d., P• 308. -
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Ooing non looationn ~tfo~a to the moving or star~, 
properties, oamel"as, and all equiy:ment. out~id& the gates of' 

the studio. Many exte~io~ settings are built within the studio. 

Por scenes that must be photographed elsewherop southern 

Oal1fo:rn1a of'f'rrrs a. VaJttiety of baokgl*oundl that may ·Ntptteaent 

the Sa.ha:r-a J)(UHtl't or thi!J Al'otic Oi!'ele. A oomp~tny Tl'IR'Y so 
11 on location" for only a day, OI' a direetol" may take h1!!ll 

eornp~ny to dn.:rkest Africa tor :tourteen montha.. w. s. VQn Dfke 

has traveled over halt a million mile$ during his oaPear as 

d.ireeto:tt.l6 During auch tt-ips problem~ ot houe1ng. feeding, 

mainta1l1ina; comfort; ..... all atte ott~aet by tbe social 'falue ot 

letu•ning to real1~• that tellow.work&rs n"re human beings. The 

story of a motion picture oompany while exterior scenes are 

being filmed is an 1ntercurbing tm.lt in itselt 1 but one which 

would add littll!t to a d:taeuasion o.r tbt oontri'butions or 

photography to the dramatic asptets of tht motion piotut>e. 

Although the 1mpotttanoe ot art1et1o photogt'l!lphy was temporarily 

&elips<td by tht ooming of sound, direoto:r>e nO'W :realize that 

ona os.sic structural dif:f'ert.moe between stage drama and the; 

sereen play is the gr~at~tr m.obility ot the photoplay.17 

1"w:t.ll:Lam O.M1lle.~~ "The Gorfu.n ~}p$ulrl'll," l~.x-il.mer'! 
!~iazi,n!• 85:371~ APril, 192g. 



OHAF'.rER V 

SCENARIO AND MUSIC 

To many of the assets of the stage and the novel the 

talking picture adds its fluidity, ita ability to tell a story 

with :rising intensity and without a bl'eak,l words of MT'• 

Kiesling may well intl'oduoe a discussion of the necessary 

changes :made in stories tor! the sorttnt 

Jo story reaches the so~een without ohangea. 
Even 1!' the dialogue x-emaine the same and the 
essential dramatic sequences a'I'e unchanged, theroo 
still :remain important physical changes which 
ma~k a definite dividing line oetween the appeal 2 ot the story in picture• and in ita original ro~. ' 

The :motion picture 11 like the novel in 1tl canvas of 

un'I'estx-1oted s1ae,3 Novels.- therefore, Y!equi!'e the least 

change to be represented visually. Oondenaat1on 11 the 

important change, for example, in Antho~z ~dve~.!! and in 

David O~pEeX't1•l~. This condensation is done eo ekilltully 

in these pictures that many persons have difficulty in 

recalling which episodes are left out of the screen versions. 

1aarret t c. Kiesling • Ta.lk:iP,S P io tul"&l' Bow i\:"t .A!!. 
Ma!!_, :aow to ~J21"eo1at! '.t'htm UU:c:Fimon! t J'ofinsonTub • ins 
'O'Ompany;-113'7 a p'" 5Q • 

a Ibid.., p, ee. -
3 
Ibid., P• 60. -
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Most stage playa zteq,uill't num.rous ohan1t1, not in 

theme, but in amount of dialogu• and rapidity of' movement. 

Dialogue on th• screen can be only about half' aa long at on 

the stag4!1 'before being 'broktn by action or close .. ups. 4 ln 

!E! ~~r~e't! ~ Wimpole !!!!!: so~ dialogue was deleted, 

and some new scenes were added, An example of the latter 

oocu~s in the scene 1n which •~· Sarrett exerts hil will to 

make Elilabeth fail in her effort to oltmb a long flight or 
stairs,& r:Fhe camel'a !'lashes baok and forth between the taoea 

ot Mr, Barrett and Elizabeth in a mounting dramatic c:rie1s. 

The pla7e or William Shakespeare are an exception to 

the generalization that stage plays require much obanginl to~ 

the motion picture form. Shakespeall'e has been called Ha 

natural bo~n scenario w~1ter,"6 ~raot1cally no obangee were 

made 1n the quarto ot Romeo ~ Juliet. 7 Proteasor William 

StX~unk, Jr. • of ooron&ll t1n1v•ra1ty aeserts that the film 

version of this play is the first opportunity tor the 

tragedy to be heard and seen almoat exactly as Shakespeare 

4 '76. lbid., P• -
5 Ibid., - P• 64,. 

6 Ibid. I - P• 65. 

? loo, cit. Jt:Lesl1ng1 - -
.. :. 
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wrote it. a Why a:re this Elisabethan dl'I!Ulla.t1at' I playa 10 

suitable tor motion pictures? The l.itex-atul'e student replies 

that Shakeaptta.P$ did not confine hie pla.ys to the tt-aditional 

three or tour acts. He made ma.rry aoen••• He ohanaed scenes 

and locale so frequently that his plays have the tluidity a~ 

~ap1dity necessary for the mode:rn motion p1oture.9 Romeo and -
Juliet is painted upon too large a canvas tor the beat stage 
* I l •• 

presentation. On the sol'een, howeV'er, tlle Plaza at Verona 

can be reproduced in full size J and the balcony scent and 

the beauty of the garden present no 1nsu~ountable problems 

to:r the o1nema.10 

Anothel' :tea1on to:r changing some ato:r1ea betoPe the7 

appear on the screen a~ises trom the attem.pt of' the motion 

pictu:re attt to "olean its own house.~tll Oel'ta.in rules known 

as the "Oodett have been adopted to regulate moX~al and aesthetic 

taoto:Nt. ThUI the Oode bans p:rofanity I demands ttespeot ro:r 

the olersy. and eliminatet objectionable allus1ons.12 

To be sure, ;ome motion p1otu.res are 'based. upon ox-1g1nal 

·scenarios, that 1s, upon script written originally for the screen. 

8K1e.sling1 loo. cit. - -
OLoo .. o1t. --
10~., P• 1!>'1. 

11Ib1d., P• 68. -
12:too. cit • .............. ~ 
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However • the p~O<HUI$ of adapting themtu and sto'l'itu• :f'l."om 

material Ol"'iginally published in anothel' form is quite 

frequent. At lChlSt .. disouanion or this px-octUIB will indicate 

the duties of the scenario wl."itel", as well as the natul"'e of 

the soenavio, The ra.otual p:rooe•s ot produoins a sotna:rio is 

threefold. The t:l~st pattt of' the struoture 11 the bas1o story 

ol"' play, that from which the screen takes its theme.l3 !he 

last form is tht completed soen.ar1o1 but 'betvulPen the two 11 

the 1mpox-tant step known as Mth.e t:l'eatment. rt14 

!J.'he tre-.tment 11 frequently wx-itten by the soenarit 

writer but sometimes by the author ot the O:ttiginal material. 

In writing a treatm•nt, the writel' places 1n 1equenoe the 

action of each scent as he Vill!lualizee it on the so:t'een. Tht 

t~eatment is written 1n pa~agrapb rorm with very little 

dialogue. It is not auppoeed to be a finished pieoe of 

l1te~ature, The Wl"'ite~ then consults many persons, including 

the aaaooi.Gte producer-, the diJ~teotor, and t'requentlJ other 

writers, raulty pointe are oor~oted. He then makea a second 

treat~nt with more dialogue and more detailed oharaoterization,l5 

. . .. . .. 

14
K1tsl1ng. ~· ~· 

15tb1d,, P• 79, -



lS9 

The& treatment pa1U1es into the hands of the soenal'io 

writer. who fits the :paragraphs into soenea, noting VIX'iou.s 

,, dramatic poasib111ties.l6 Tht •c•nario writel" become• an 

expert lsrt•g-el:y through expe}.tien.oe. Be m.uat kno·w the actual 

fac1l1t1fla of the studio f.oP which he is wo:vking1 the skill 

ot the oameramnn, and the technique ot the dil'eoto'lt' who will 

handle the sor1pt.l7 

"Comedy oonetruotioniate" or ·ttsag men" aN employttd 

to inj&ot humoi~ into a toript designed to be humorous. Laughs 

are far more d1tt1cult to judge than are reactions to romance 

or tragedy. screen comedians usually t~ out their humor 

before actual aud1enoee by tt'.aveling in a 1tage show to sevtu•al 

c1t1ea. Laugh. x-eaotions or the audiences will oa.uae them to 

e.mphasize a bit or humol" 1 ~~thoJ'ten it, o-r leave. 1t out entil'ely.lE~ 
•Jrh• completed aoenal'io goes to the lllttnogx-aphio 

department, where about .tifty copies are made and sent to the 

heads of Va:rioU8 depal'tments Which Will haVe a ;'Hal't in bht 

making or the piotu~•· 

16x1e sling, loo. oit. - -
l '1 Ibid. J P• '70. -
18Ib1d. 1 )jh '!6, -
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Th1o process of prepa~at1on tor a motion picture 

occupies about one•half' the time required for ita making. 

This pe~1od includes the adaptation of the s.tor:r a a well al 

the making ot sets and oostumewa. 'l~e actual photography 

l.'equ1l'• s only about one•s1xth or the total time, !ht 

remaining two-sixths ot the time makt up the period .ot 

atu.·na.mblinl$
1 

editing, and manufacturing ot tttltase prints,l9 

The soena:ri.o writer is a very important per.son in 

the making ot a motion p1ctul"a, !to 11 more than a good 

authol'. Be must have a k•en senee of dl'tdlat1c values and 

the ability to v1sual1~e a stoJ:I'y in terms or the material• 

and personalities ot his crwn studio. 

Sha:t-ing honore with the scena"JWiO writett ia the musician, 

the oompo1un• who writts the seore th~tt is euooeiutull1 tdnsled 

with the dialogut and sound etteots ot the pioturae. 

Since the fil'st public e~h1bit1ons of :t'1lms 11 muaio 

haa 'been an inseparable eompanion.SO In the dare ot the 

nickelodeon the assistant pianist held an important place. 

The natul"G ot the piano selections va:ried. The young lady 

usually played the latest ragtime. Methodically she went 

19 Ibid., PP• 79 ... 90. -
20ao~1s Mo~Pos, "Motion Pictures ~urning to ~Qs1c," 

The MUa1o1an, 43,154, September, lQ3S. -
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th~ough the mua:tc placed on the piano. oecas1onally a 

:realistic touch complemented the scene of falling orr a cliff* 

a custard pie warfare. or the inevitable ohase by the polioe.21 

For death l!toenes the piano gave tol"th u'When I Loet You," and 

tor sadness the mueic shifted to nmearts and Flowe:rs,"22 ?!he 

man pianist frequently played minor salon pieces or the 

nineteenth century, with a ataooe.to theme announcing the 

entranc• ot tht villain. aa 
J•xt came the pipe ox-gan to turn:tsh musical aooompe.n:t ... 

Jl'lent tor the silent film, 'fhe appeal.'*anoe ot the m.ovie 

o:voheatra led to a dellland tot* especially oompo.aed music to 

aocompanr the p:t.otu.re., 24 !E:!. ~ivth !!.. !. Nation was one or the 

early pictures to have a synchronized score, Joaeph Oarl 

Briel composed the score, ot which on• mct1f haa beeome the 

air signature :f'o~M AmOI!!I tnt And.y •. 25 To thif!J musicut.l score 

should go some credit to~ the auceess or the picture.26 

r;~n ,,,IQLoo. · a1t. --

25;uilton Jiacke:ye, "The Birth of' a :N.ation," So~ibn&l' 1 ! 
!•f5azine • l02t·46, uovemo!llr, lQ:3? • 

26Morros. leo. cit. ·--
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With the oom1ng or sound, music became an 1otual pa~t 

ot the film. As a ~ule the musio should remu1n 1n the back• 

ground, making itself felt without effort, but nevll-rttu!lleaa, 

augmenting tht emotional p~uuutgts. 27 nThere is no end to the 

muaioal possi'b1li ties of the ointma, eepeoia.lly where mue1o 

is employed to deepen and tnrioh the whole meaning of' lif'e, n28 

In p!cturea today mu$10 it u.std in two distinct ways, 

ln the so ... oalled musical piotu.re tht aeleotions played or sung 

&ll0 Of El<i,Ual :LmportallG$ \ovith the stO'rJ• SUCh pictures al!'G 

~~~ G1~l £! ~ Golden West, !~~~htl Marietta, and !2t P1~t~z,29 
Th$ second use of music 1n pictures is to inore1ute the 

dx-a:matic effects of a photoplety, !he pl"OCHUJS of playing 

ntUsio undet' a dvm.matio scene is cs.lled ttundettsnoring. u 

'l'he stu.dios maintain extensive mu.eio li'bl'al"'ies, one 

ot whieh hal movtt than •ighty thousand numben.•111. 30 Us-e ot a 

musical st1eotion in a dramatic so.enet ft~equently inoreasea 

th• meaning ot the selection for the ave~ase permon. Dvorak's 

HThe 'N·&W wo:Pld 5jf111pho:ny, n to trtquently MQ.uested, set the 

271orroa1 ~· ~~t. 

28too. cit. --
29K1e sling • £E.. .2,!! • .. P • 209 • 

50Loo. cit. --



l3S 

emotional tempo in the scene of Tht Ten commandments which 
~~ . 

shows Mose$ leadinl twenty-five hundred Israelites out of 

Jgypt. 'rh• imp~(UJiiVGnesS Of' the B<U&ne inoreasu&d the 

popularity ot the musical aeleetion.~l 

'fhe aaor:tng whioh aooompanitt the i:nt:roduotory and 

credit titles or a piotul."'e and thl\t which f'ollo'f!la the wol'ds. 

Jh.t'h$ End, ll ha.s rems.ined unchanged f.t'om the <1aya of' the silent 

pictuve. 32 'l'he MUt1e whioh pre ceders the f.1 rst soeno ot the 

screen play is important; for it sets the tone tor the coming 

picture. ~h$ musioal director selects thes• aooret with oa~. 

tor t)Nlg!lni:y. aomed.:y, ttomanoe oan all .f"ind. an appropriat• 

l'e.floction in music. 

Dt'a.mat1e und.GU"sooring ooours on a dtA't'kened. stage with 

oroheat~Q and ehorusea as required. !he photoplay 11 flashed 

on the aorl!iltn-. The lead.ett ra.i~tes his baton and direots his 

musicia.nt~. The mu.eio is r•eo~td by the sound departm~nt. 

Preo•d.ing the :recording houx-s have been spent in reaearoh 

s.nd in stud.y ot the seen• -rio. Jusio m.ust hal"mon1ee with the 

32:tb1d., P• 211. -
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picture in eve:t:~y way. The director oannot UiliQ a ~d.ftcu~ or 
muaie which will be reeogniz9d ns a composition or later date 

than the story.33 

M e~ample of an original compoait:lon in motion pietut"es 

is the fHJO:re w:ritten b-y HertHrrt Stotharrt for the pictur(!), 

!t1flih~ ,l!~~ht. The xnusio ia u.med to offstt the monotony or 
the t$d.rpla.ntt motor. so sk11ltull7 is it oompostd that f'tw 

,PWl~sont realize where the motors 1top and the nnuio btg1na,34 

The qu$st1on of musioal oopyr1ghta demands the attention 

of motion pioture produoere. fo'tmusioia.nt ~~Art protected 1n the 

aamG way as authors. Only music in th• public domain may be 

used oy motion piotures without th• paymtnt or t-oy£~~.1t1e•• 

Roughly, moi'Jt nwt!bez-s 'by composers who have been dead fifty 

,-ears or :mor& a.rt in· ·the- public d.oma1n, that is; oopyt'ight 

r~str1ctions ha.vt expired., 35 

outstanding in the coordination ot music and p1otu~es 

1 s the production !!!~!n~~r '.~ Ratitim! !.!!!S• ~is piotutte 

used the mu41e of Irving Berlin to show the evolution ot 

American popula:r musio f:t'om t'agtime, through rom,.ntia waltzes, 

to jaza and sw1ng.36 Great were the demands upon the muaic 

" .. ' ' ' . ~~~ ...... ~· 

33:tbid. i - P• 212. 

34Ib1d. 1 P• !213. -
55I'b1d., P• 214. -
36vet'na A:rvey, 11 Worth While Mue1o in the 1ovite1" 

'l'he Etude, 56 s 498, August ,t 1938 • 
............ , If' 
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department, fox- it was necotuary to be faithful to the 

pt~iod in matters or orchest~a, 1ntleot1on, and manners of 

singing. 

Ws.lt Disney l"taal1zt1 the importan.ot of music in motion 

nictul"e.HJ whon he p,-.odue•d Snow White and the Seven Dwarfs. 
iof ~·t't!JIIF' f;IJII.II•~~~~ ~"'-..-

:tte.oh dw1a!':f" had his musical t'htm•t. When all 'W&l'$ togeth•:r, 

th19 th~me had seven not4UI, !h• muaic wae designed to b:rins 

.ror-th tEH,\1.\S in the $O~n• ot snow White on he'))' bier-5
7 

And 

apect~to~s wondG~ad why they wiped their ey•t o~er a tairy•talel 

Thft &1.13?1$~'? The mus1oien sa1d.1 i~Ltt thtm weep.~ 

3'7J1rie.m Stillwell• •wttlt Diener• a tlo,ooo,ooo Bu:rp:riae, tt 

!h! Reader'! .Q;~es!1 32;26·26. 

r··~·"• .. (: ,, 

~- : ' 



OFlAPTER VI 

EDITUHl POR SOCIAL VALUES 

Since the proceet of editina a film is lese picturesque 

than the photogx-a.phy, tew per:u>ns u.nd.ettllltand the impol'tanoe 

ot the wo~k ot the film editor or 11euttel', n This prooesa ot 

edit1na;, however, requires on.t•th1rd of the whole time 

ntH~~UIISIU':V to t:ranafett a stoPy from the px-inttd page to the 

$Ol'een or the looal theA.tre.l Tht minimum time requil'ed 

"artel' photographyff is two months, but aome films have taken 

as long as two years from the end or photogX'aphy,2 A eolol" 

picture l'e~u.ires a longer time tox- completion than does a 

black and whit• tilm.a 

Before the picture stal'ts, a film editor ia &.S$1gned. 

!1& duty i.s to help arrange oloae-ups, long-shots, angleshots•-

1n taot. all ot the exposed tilm••SO as to give the itt$atest 

dramatic emphasis. Mf:t l'eeeivee two developed t1lma after 

every scene ie taketh These atte tiled in metal boxes in the 

outt1ng X'oom. In the beginning he shows the p~epa~ato~y film 

lBa:r:r•tt o. K1esling, ~alk1na Pi~tures.' Bow frat Al'• 
lad.~, !!£!. to APR~ec1at! ~ lR!SfiliiOn'at 3otinaonJ:'Ub 1!1' 
~ompany, ltf? J, P• ~~6. 

2Ibid., P• 217. -
3too. o1t. --
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tests over and. ovel" to assist the px-odueex- and d11'Etotol' in 

making decisions oonoer-n1ng C!Uit 1 mttke .. up, sets, and othel' 

prel1minal'y ar~ang•menta. In this period, however, the film 

editor is little tnoX'e than a film l1bX'ar1an.4: B1s real woPk 

begins a..ftel' tht aotual photography starts. 

Althoush the majority ot film editors ax-t men, some 

women au.•• sueoessf"ully ensaged in tht profession. The Good --
Earth was edited by a man, but Romeo and Juliet was edited ....... ~ 
by a woman.ts 

Eaob day the film editor shows to the director scenes 

made th• day betoi~"e _ and the direetotl indicates the btult 

tttue" ot taoh scene, baaed upon standarda of actin& and ot 
photog:raphy. The film editor U.ti1Uall',1 assembles the tse,enes 

day by day, as each dramatic sequence is photographed,e 

!he mechanical aid or the film editor is a dt'tioe 

which reprodu.oes the eou.nd or the sound traok just am 

audiences in the theatre will hear it, The film patutea 

b•hind a two and one-halt inch lens which l'lllllitie • tach 

4 21'7·218. Ibid., PP• .-
5 l'bid, j - P• Sl~h 

e aao. Ibid,, P• -
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separate frame to a lilt that will l'eduoe eyestrain. Through 

this devicct the editol' i.e enabled to check the abeolute 

synchronization of sight and sound.7 

The "tirst rough cut"* of a completed piotuz-e contains 

$S much as twice tht wmount ot film that will later be shown 

1n the theatre. The "rough out" oont.ains the scenes in tull 

length as well as the ntw nbusinese-1 " aot1on photosraphtd by 

the director but not written into tbe soenlll.rio.s 

When this assembled t'ilm ia pl'ojeoted, tht p:roduoe:r 

or di:reotor d1ctatea to his eeoi'etary suswu•tiona tor 

1mx;rrov1ng the- p1otux-e, perhap$ 'b7 retaking ot1trtain soenes 

or by rearvanging a sequencHt. This pttooeaa is repeated again 

and again until it is 't'eady tor tJJ'ial before a pu'blio audience. 9 

The t1rst preview 11 a secret showing ot the picture 

to a non•protes11onal audieno$ at somt distanoe from Los Angeles. 

Only the produ.cu~r, hia seo.retary, the film editor, and the 

audience •u•e pr'esent. t.rbt X'eaot1on.s ot the audience guide 

tbe film makers in further editing. Poetal oarda are provided 

so that pe:rsons in tbo a.udienct may a•nd their ol'iticisma to 

71'.1esl1ng1 loo. cit. - -
a 221. Ibid. 1 P• -
Q 229. Ibid.; P• -



the studio. Some of these oritioisma al"e very helpful. 

One suggestion even tu.rn1shed a sentenot whioh became the 

oente~ ot a million dollal" advert111ng o~.tnpaign tor the 

p1otu.z-e.l0 
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l'l'odu.ctre may obangt a film oona1dtX'a'bly after th• 

tirst audi.encu~t preview. Fl"equentl7 the-y enlarge the role ot 

some :tnoonspiou.ous pla,-e:r, in whom the audience has shown 

unusual interest. Th1e is the 111to:ry or Deanna Durbin's 

a.ppeal'ano& lin Three. Smal*t Girtls.ll Oa.retul insul~x-ting of' 
, ... ' ... ~-~ 

t:"etakel may C:UJ.%1'!7 a piotul'e to gl"eatncu.a fal' exceeding its 

original. mer1t.l2 ;produoex-s p:rov:tde other theatx-e previews 

to settle minor points and to introduce the play to t~ press. 

The poeit1on ot t:tlm ed.itol' requires a keen sense ot 

dx-amat1o a1tu.at1on~t~ 1 aa wtll as an ability to maintain the 

unbroktn unity of a film and yet pl"otect it fl"om the posu1b1l1ty 

ot oenso:t'ahip. While the question of censo~ahip is not 

atl'1otlr a part ot the work of the f1lln editott• all r11m 

makers havt oecome increasingly awart of the posa1bilit7 ot 

cenaol'ship and eonstantly attempt to oontorm with the 

ll~.' P• mu;. 
12K1esling1 !!2.• ,!;!• 
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This increased inte~est in censorship is only an 

indication of' the g:t'ow1ng realization that the motion pioture 

has a social responsibili·ty, a l:'lesponsib1lit'1 whi.oh ita wide 

1ntluenoe makes it impossible to 1hit-k. The t"elati.onahip of 

this .social responsibility to the dl'amatio eltmtnts of tho 

ax-t ma7 not at first l::>e appal'tnt. Onl;r when one meta thE~ 

oha~ge that censorship 1a deadtnins the motion piotutte, d.oee 

he pau..se to oonsid.er the poeei'ble eff'•ot ot a rigid oenaox-ehip 

upon dramatic qualities Of a piotUl'$t Doe$ the I'$qU1red 

omission of Otlll'tain I!I(Umes, aet1on1 and liUlgu.age make th• 

movi.ng pioturt l.e.es dl'amatio? 'l,_uat ia 'bht question that 

ju.st1ti4ll the d1sou.sa1<m ot aerueottship 1n the next f'ew pages 

ot the p~esent study. 

Besides the Hays ottict ot the indutt~y 1taelf1 

many self-appointed g:roups and state boards in sever-al statea 

censor filma.l3 In the United states oenso~sb1p oent&rs 

around questions or mors.le l'A.ther than polit1cu.l4 BollJWOOd 

has cons1stentl:r avoidtd. contttovex-t1al su.bjeota, ptl"hape 

partly tor the sake of popular1tr and profits. !ht motion 

p1etu.tte aloek&de• baeed on the war in Spain, however, was 
,.,..,, ...... "' ..... 

• , • j ,... •• ., •• 

13ttcrhe Rash ot Oensorship,~ )lewll!week, l:S:34, 
l4 attch 13, 1939. 

14v • r. Oalvarton
1 

11 0ultu:ttal Sa:romtter, 
11 

Ou.rrftnt 
~;stcarz, 50 t 471 larch, lw39. 



141 

released in spite ot General F.t~t.mcot s 11tteeentment.nl8 some 

c~it1cs hailed the picture as a real test to determine whether 

or not American audiences wanted thoughtful films on serious 

sooial and political themes.l6 ?.'he release of thfll p1cturt, 

~diot!:.! !?&l,i§h~.~ apparently indicllltes Hollywood's unwillin;neru 

to cater longel' to the fort~1gn film market.l7 The !!!C'NHil)n 

production, however, lightens with considerable eomtdy the 

play's bitter attack upon wa:r" A similar test of the popu.lo.:x-ity 

ot a political picture has been made with Oont~tulmi<:me of a 
~ ........... ~~ .. 

!~~:'; .§E!· 
unusually interesting is the story of the powerful 

oemaot-l!lhip whioh the rnotion picture 1ndul!ttry has imposed 

upon 1 ts$l.f. MUOh or the credit tol' no leaning up the mov1•a" 

goes bt!lyond. Will a. Bays to the reel pt:~"Wer, J'Culeph I. !rten.lB 

The law which ht enrorces is known as tb$ Production Oode, 

It has b$$n in •~istenee tor some ten yea~• und~r the ltad•rahip 

l6w1nch$ll Taylor, "Secret Jovie Censors, 
11 !!!!. !~ti.o!!• 

14'7,38·40, JU11 9.11 1938. 

l'7»tidiot•m Delight•: ~he Film Doesntt Name ~~mes, 
'but It Still Oo.r1.'1es Anti .. Wta%1' Punch, n NtWSW4.U!tk~ 13124 ... 25, 
· »'ebl"uary 6 ~ 1939. 

181 , p. JoEvor, "The Back of Me Hand to You!/ 
!!1!. .§.atu~d~I. ;r,tvenillti fos~, 2lltB ... Q, Dectm'ber $?4• l 38. 
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ot the Motion Picture P~oduoe~s end 01at~1buto~• ot Ame~ioa. 

'l
1
hEI rulEUI wtl'e thfU'e, but powex- to tnfottee them wa1 laoking. 

With t~ coming of eound, l':Lotuttel!l 'beoame more lavish 

and mo:r• <ibjectionablt,l9 :r:n l9Z2. and 193:!. Mal"tin Q.u1cler 

and .J'oaeph Sre~u'i pointed out tht gl"ow1ng f'ttling qe:.tnat 

motion piet.uree thl'ou.ghou.t th• oount:t7, Then in October of' 

1933 oame the Jineteenth Annual Meeting of' the l~tienal 

oontttrenoe of Catholic Char1t:1.1u in :lev1 York City, 'l'MX*e 

the Moat Rtvex-end Amltto G. O:icognan.i r:uamed the motion pictures 

as 0 an 1ncs.leulable influence. f'ol' evil. tt90 !he Legion ot 

n.oenoy was quickly org~mi~ed,. backed by other ol'n.aroh @i"POUpt, 

as well as 'by the millions or Catholics. The box oft1ct 

euff'f:lred. 'rhe r•sult waa that prod.uee,...s asktd 1o•eph I,..$EU1 

to en.f'ol'ct: the rules or th't P~odu.t.ttion Oode. 21 

!OdS\y Soseph areem. ar.u1 hit tulutistantt appr-ovt ot 

Marly s.ll original matel!'ial 'beto:rte it 1111 bought by tb& 

1tud1om. The. rew~rd to~ conforming to the Production Oode 

11 the ;rur1ty aea,l. Without this tuul a picture will bt 

rejeotftd by ninety-tight pex- cent ot the theat~es of Aael'1oa.22 

, .. ,.,, .. t r , , , , 't ~··• · t u•w•· 

1gJoEvoy, 1.£2.• .2.±:.• 

20r.,oo. oit. ·--
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The unofficial OlU'li!IOX'Ihip 1n /U'l!IIU'ica causes as much dittioultl" 

as the questions or moral implicat1ons 111 ~~:roteate are aure to 

tollow the show1ng of a motion piotu~• which uses ae a villain 

a drussto~ ole~k, a lawye~, an 1nsu~«noe man, an av1at10n 

employt'IHl1 a dooto~ 1 a elE~rgyman1 a Catholic, ,. Jew, or a 

Protestant; an J£lk, an Elgle, or a !night or Oolutnbua, a 

menib~:t ot th& Rota:rry Club or the Soy Scouts. Thus !t'Gu~n sa:ys 

the :f'ield 1e narl'OW.d down "to eithe:r Charlie loOa:rtby or 

Donald :OU.ok,. tt23 

Last year three hundred sixt1 million pe~sons paid 

to ••• ~rican movies. One 1noid•nt ind.1oat4U the extenaive 

1nf'lU.4UlCe of the xaotion p1otu:re4 Dead. lnd waa a "nitu on --
Broadway, 'but oompa:rativ•lr tew peopl$ saw it, plJI!aot1oally 

no children, In the motion p1ctu.:a-& of that name is a acuu1e 

in which a ••kid!' slashes the race ot a :pla:ymatt with a knife, 

Att•u~ the showing or the motion piotul:'e, Mew York Sohool.e 

repot"ted an epidtmi.Q ot children with slashed !'aoes.a4 When 

an entel'trd.lUll&nt is eo 1ntel"Woven with the lives of thff ptttaens 



who enjoy it that. th$y imitate even its moet deplor-abl• 

fttuatures, the ne&d for ~egu.lation ot that tt:ntertf\irontnt 
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b(!H)Omee (.'ibviou.s, lot only th• pictu.x-es therruutlv•s 'but all 

pu.bl1oit1• prtuu• bookt, adve:t-tliains. and "still fl photo&l:'apha 

mu.at be aw~()Ved by the IX'ttn of!'1oe befo:t~• they 1,1!'$ l'$l411«Uitd. 26 

i<>llfi'OOd. has 1mpo1ed upon itself bh1111l ris1d ce:n1o:reh.ip, 

fh& ~esults may be •••n in tht ~ked decr'eaae ot poozt and 

qu&stiona.bl$ films since the middle or l9a4, Jligut'le l 

illu.etratea tht actu&l trend of motion pictul!'ee in the years 

1927 to l936, 1nclu~d.v$. The ohart on the followini pace 

11!1 ba$&d. u.pon a au:fvey ot film t.uiltimates iU'I oomp1le4 bJ 

Nel>Son la Greene e.nd p:ri:n.ted in the liduoational SGreen. -
The tollowina explanation lhGuld. aid in l'eading 

F1iure lt Within. each v~n''ioal .aolumn or the ohal't the 

r1ght ... hand nu.mb$1' 11 .th0 number of filnu11 in that ~O\lpJ 

tht ltt.ft•hand numb4ir 11 the Ptretntqt to the total output 

ot tht ytta:c. 'l~e upper numbt:r ot\tside <~ael'l oGluma at the 

t1'1ght :Las the nuntbfn:' ot bfullt•paying f'1lms in that J&:PO\lPJ thtt 

low~n~ 11 th$ pfi~Cents.e;e or th¢111 t.f> the total til.ml in that 
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·J Nelson 1. Groene, "Ten Years o.f Ii1llm ERtimnt~~.'~, 11 

'rbe Educ at!_~~! screen, 16:47, l•'obrua:l"y, 19:~?. 
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Completely outside the l'lalm or dangel*OUl!l pX'OtHtgand.a 

are other soe1al inf'l.u&nets of the motion picture. Cecil 

a, DeMille onc:Ht labeled the motion picture na Q g:reat medium 

to~ ban1sh1ng w-r and bringing ptaet.a7 The more one sees 

his .t'$llow ... m~IU'11 the bette~ he will unde:rste.nd. them, evtn if 

he sEHUt th41nn only upon the soree:n. Upon the motion pictu:r!'t 

this a.ssutn:ption plat'HUJ the gl"eat responei'b1li ty of bringing 

to foreign ptoples aoeure.te p1otul'es or. the lives or people 

in Arotrrioa. 

The 1nflutnce ot the motion pictures upon dreaa 11 

Wl9ll known. lvtn matte:rs or teohniqut oocill.lilionally stA.t't 

styles., In 1915 solid oolo:r mtd.Itts wex-e used 1nst4utd ot 

plain whit~'!~! because of th$ b«rtter photog~~phio remulta 

obtained. !he CU.$tOm sp:t:'tad until w:Lthin two yeax-1 the 

vogu.e wa.a intel"national.aa 

:tt ea.n ha.ttdly bt doubted that the average feminine 

grooming is fat' ~n advanoe of whEtt it v1as tive )'&!U.'S ago. a9 

Muoh ot thi& 1mpt-ov•nnent may be attribUted to :motion picture•, 

wh1ab ,gi vt to the alert woman the 1ndil!'4lHJt advice of expet-ts 

in the rtalm ot d.rttss. 

9~7K1eelin~s. .22.• ill•, l'hr 236" 

28!'b1d.,. P• 236. -
29 P• 240. I'b1d., -
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t.rhe tttect of the moving piotu:re upon int~rio:r 

decoration. and arohiteotu.~e 1s no lEU!l!l evident .. 30 Tho trend 

to modernittio :rurll:l.tu:re :received illlpotus trom the Dlotion 

piotur~ backgrounds.. The populal"1ty ot mannere and cu~toma 

Qppearing on the ser•en 11 not aurpi"1s1ng, tor g:ra~t a~chitoots, 

great gown dtsis;ners, and great llt-tiats are highly sensitive 

persons who a;:rGt giving the beet they have to the motion pictures, 

This ehapter ha$ brought together two diverse elementa 

in motion pi.otu:re produet1on""•d"r.'tmlllt1o elements 111nd 1ooial 

values. A sensa ot dramatic value And A 'Y'tAl:l.sation of IOO:lal 

responaibil1t:r do not neoe!tulal'il:r oon.tliot, lake]!lll and ed1tOl'l 

or motion piotul'*es muat have an unde~etanding ot bc>th fo!'o••• 

CtU"tainly the poss.ible mocie.l effect of a soene may lay a 

:t"'eattAaining hand upon a dl."amat1o oroilit!h !t ie not the 

purposQ of this study to deoide whethel" o~ not thiB ~elAt1onah1p 

1m an asset to the motion picture. It i$ ~nly poa~ible here 

to point out the existence of the two f'o]!llotu,. eaah demanding 

its share ot oonsida:ration. fol" txample, no doubt dr-amatic 

aeenes in wa:r.- p1oturts can be filmed without the uss ot 

I>rof'nn1ty. would they be more dl."amatia it th• languaae wet-e 
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mo!'e crude? The ar1swezt 110 doubt ,d.opends upon per~orual 

opinion. Obviou•lr the aoto~ must bving drama to th~ ~oene 

1n ways other than dialogue. If he succeecha, the :pictuf'• 

has lost 11 ttl& in d~llX!ltatic to :roe J' eand 1 t htllll gained muoh 

:f.n the way of l"esp~&()t from 1r1any <>t its pstrons. 



PART II:t 

GOALS FOR !EE MOTION PICTURE 



OHAP'.fER I 

DIVERSITY OF O.PINION 

According to ~~. Hays, "Tht t~ue measure ot improv.ment 

in motion pictures, aa in any other art, is progresa, not 

perfection; an industry whi.oh ot'ttn•a no further \'loom for 

1mpl'ovement is on the way out,. not on the war up. ttl Sinoe 

the motion p1oture is an art,. a science, and a busintell, it 

eomb1nes oharaoterietics ot all three. 

TO some there I!UiH~ms a gl!'eat waste in the motion .Piotut-e 

industl"y. These ot-1t1c.s ahould. rem•mber: 

Pol" every masterpi•oe or literature& painting or muaio 
produced, miles ot paper have 'been wasted, rt it :you 
please; 0011Ull9 of ink have been lp1ll$d, and tons or 
paint have 'bfUUl put on canvas. Yet the world cannot 
afford t<> dam the tlow ot the c:r•ativt mind. It 
oann.ot Ol'del' tbenartist to o:reate an unbllolcen tlow 
ot mastel'pi'!lc:uuh" 

'fhe vast amount ot pu'blio Ol'it1o1sm tooused upon the motion 

piotu.re 11!1 ot gl'eat 'benefit to the induatcy. "When no voice 

is l'a1sed against this o~ that p1ctul'e1 When no hand is lifted 

in pl'otest aga.1nat this Ol' that theme 1. the time will have come 



to'l! the industry to paok up and give war to a :more vital 

to:rm of 'nte~t:ainment. n3 

151 

Indeed, a a~eat numbeX' ot voices al'e constantly raised 

against the motion p1otuX'e 1 as well as in itt behalf, 

Impl"ovement in teehnique and in Ult or dramati<s elementua 

has s1lenoed1 to a certain 1xtent1 or1tic1ems heard ten yeal'IJ 

ago. In 1929 Alexander Bakahy pl'esented a tJpioal cr1tic1s.m. 

AQ"CUa1ng the talking picture ot being generally thin and 

lacking in Bllbstsnoe, he ea1d1 "In the talkies, mu.oh eu1 you. 

uua.y 'be moved bf the dttama, ,-ou feel it is a dl'eam in a wol/4ld 

ot ghosts. tt4 

Qeorgfl Jean Iathan e:xpt-tSIIUJ a si:mil.ax- idta wh«m h• 

says that tor- a epeotatott to live tht~ imagirua.Pf lite of the 

play as presented on the screen is much harder than .tor him 

to 1d4itnt1fy himself with the characters on the stage.ts AI 

evidence or this tailure or the motion picture to satiar,, 

•~• Nathan oitea the eagemess or patrons to see a screen 

aoto:r 1n pertH)n, This eagerness, he believea, will gradu.all,. 

3Ib1d., P• 6 .. -
4Alexander :Sakth:y, "A Ytal:l ot Talkies,"~ ~At12Jft.• 

l28s'7?'3, June ae_ 1929. 

5aeo:rge Jem Iathan, 11'1'he PlAY Is Still the Th1111!h" 
~he rorum, S6t36, JUl7, 1931. 
~ J ~ 
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turn people back to th• l•g1ttmate atage, ror "it 1a humwo 

nature's way seldom to be ttflt1sf1ed long with imitations and 

seoond•hand oop1te ot anr real thing."e 

lore recently_. the motion p1ctur• haa been the object 

fUI 

ot atta:oks charging that it is bound by a :rcu.:t~ or o:rrending 

someone. t.rhat is the rEUlillon, lr. Redman charge$ 1 that Hollywood 

has steadfastly avoided oontt~mporary 1$sues in motion pictures,? 

roreign governments have exercised v-ery real cenaor~ahip over 

Ame:r1o.an films. Sinoe Hollywood cannot say anything without 

ottending, it haa become the X'Ult to tUl.J nothing.e l:r. Redman 

continues to oharge the. cinema with inetfieiency. '.t'ht studio 

heads command the greatest aggregation or talent that hal 

ever been gathered togethett on the •a.rth t e sur:taoe • Do they 

know how to use itf Jr. Hedman anl!!w$z-Bt 

They command. the mof.llt powet'ful medium of expression that 
has' eve~ been known in tht histo~ ot the world1 but 
it 11 just postible that they do not know that they 
are using this m.dium to S$J nothing. It m47 be 
po1usible• even, that they have nothing to say. And 
if these thing• are ao, they need not worPy about 
the future of o1ctures. tor they will have nothing 
to do with 1t,v 

1 f 1 t It'"'"""' uwr 

7aen Ray Redman, 11P1otu!:'tl and Oeneorsh:Lp,' 
~ :satur,d!l.l !!~,view ,2!. !t~ ~~u·!ll..~]l~• 19:13, Decembtr 31, 1938. 

elbid •• P•· 14. -
9 t,.oc •.. o1 t. --

.,. 
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The subject ot motion picture goals E~io Knight 

oonsidevs in th• !h~.a.,!i.I'~ ~ !<.'!nt~~I· Believing that tht 

oeat c~1t1cism of films in America has bten halt~hearted and 

ine.fteotive, he says 1 "'Ohee!'ing for the seoond. ... t-a.te b&oause, 

clearly, it is bette:tt than the thil"d.•'rate, doe.on•t make it 

f1rst-ratth And in the field of the filnl the really first ... 

rate lies in the tutuX~~e.ttlO 

:f4l;9, !:night adds his prQtest to v1g1d censox-ship and 

editing or pictures, even the new11reels, eo that they will 

offend. no one. lie oitee the March of Time as sn 1nd.ioat1on 

ot the st~ength or the film method of portraying news. fh1s 

feature reacts the news rathex- than catches it when it happens. 

r.rhe larch ot Time, he believes; 1s one or the f'ew goals which 

have been reaobed by the moving p1eture.
11 

One goal of' the motion piotuxte Which hal been CltUlrlf 

seen bu.t g:t-«u.tly nesleoted is that of' the educational tilm 

as a method or teaohing.l9 f.he demand ro~ non-!oll,wood 

films will probably ino~tase in the future, taJ& Mr, !night. 

Jew lite may come to the films as, it has to the stage thl"ough 

ene~getio non•protessionals.l5 

lOR~ic Knight, ~uoving Picture Goals,fl Theat~e J!1! 
Mo,n;thll, 23e 67,, Januat+y- 1939. 

ll I'bid., P• era. ·-
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Many c:P1tios oomn1$nd the piot.ure induat'X'y tor ita 

progress in making "cltanePn piotu~ee. :aut the work 1s not 

pel'f'ect. Oan tht pPoducel"s get together and solve tht 

problem ot mak1ng t1n~l' piotuY.e$ just as tht7 got toaethtr 

and aolved tht pt-obltm of making eleantl" on~;uatl4 

Glen HUghes takes Up the Q.U.tettion of tht intluentH't 

ot the motion picture upon the legitimate 1tage,l6 The new 

industry has p!'OVtd a serious competitor of the stage and 

has p~aot1cally killed tbt ~old ahow, In some ways 1 however. 

the influence ot thl motion picture upon tht thcuatN b.&UI bten 

helpful. The scl"l!UU:t can supply the violent ,totion md. 

au.perfioial realiam demanded by some patPons, In doing so, 

the o1ne:roe. lifts :f't'om the legitimate th•at:re the nec.t1Ul1t1 

or providing these qual1t1es .• l6 

ill'• Hughes tu.rth4!tl!t oompal'et the two toms or dx-ama 

by m•ane of statist1cB showine; the •cope ot the two t7pes 

ot entertainment. Yearly prodnction ot tull•length teatu1e 

films i~J olo•• ·to one thousand,. in addition to hundreds ot 

short subj•cts. In thet United States alone thel!'e a:re mol'e 

14J, p, MCEVOy, n1lht laok of It Rand to tou~ n 
~ s~~urda;y: ~vtnini. !2!1• 2llt48, December 24, 19:5 • 

l5Gltn Hughes, !he ~~ort £! !h.!. T'heatl'e (lew Yorkt 
smnu.el French, l93B), p-;-39 • 

16x,oo.- cit, --
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than tw•nt1 thousand motion pictu~e houses. more than in all 

other countries of the wox-ld. oomb1ntd,l'7 Today :ln Amex-ica, on 

th$ other hand., tber~Jt are not more than tiv& hunt'ireH.'l playhou.tuut 

devoted to legitimata d~ama. About one•th1rd of these a~ 

lo·cated in Jew tol'k1 Boston, Oh1cago1 Philadelphia., a:nd 

:Los Mgalet,l8 Vet~y few first-rata companies go on tour, tor 

to :remote sections ot the country the motion pictux-e has brousht 

satisfactory tmterto.1nment at a reasonable priot, 

With the inereasa in leisure time one might think that 

the problem of the motion picture would be to supply a greater 

quantity or entertainment, Mr. Bays believtts it :ls a sounde:tt 

prediction that such eiroumstanoes will demand or the soreen 

mc:ttt& informative and. cultural serv1oes thll\n betor& .19 

Barrett a, Kiesling gives a brilliant outlook fozt the 

motion pictu11e, an opinion which may bt oolor&d by his gHat 

devotion to the art, but one wh1oh 1a1 nevetttbeleu,. a1noere. 

The motion p:Letu.:re can never supplant th• stage play, he 

btlievesf but stage technique has de.f'1n1tel;r pt~of'1ted from the 

........ • ... ~MIM"'' 

17:tb1d. -·· P- 388. 

18 392. Ibid.., P• -
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acoomplishmentl or the motion pioture, The ino~eased number 

of scenes in many modern 8tage productions it an admit~ion that 

the o:tnemat • abilit1 to shift locale truts1ly p~ov:tdes a distinct 

advantage over the old stage teohn1que.20 Likewif!le, one tn81 

note in the stage play of today less e:xaggel'ated. action than 

in the leg1 t1mate play ot ye~a:u btto:re the motion picture. 

10 oauae and ef£$ot relationship ne<Hnsa1"1ly exists in this 

dtrvelopmf.tnt. Perhaps it 11 only p~aral.lel gl'owth or sta;e and 

cinema. But in some ways the theat:tte does seem to hav~ been 

spu~red to new aooomplishmenta by the motion picture. Un• 

doubtedly the lighting s.nd sound effects of' the legitimate 

play have advano~d to keep ps.oe with its new ~1val. latuttally 

competition 'betWfJen the two attts would have oert-.1n beneficial 

•t:teots upon •e.oh ot them. 

one mar wondev about the pe~anenoy ot the motion 

picture as a popular ente~tainment. To show that it 1111 not 

just a patuJ1ng tad, Mrc. Kiesling gives a tew atat1st1ca which 

indicate the size or the 1ndustry.2l 'l'wenty•eight thousand 

peraons in the United states are engaged in the pt'oduot:lon of 

motion piotuttE.u, and tht-ee hundred thousand aid in their 
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distribution and exhibition. Thil 1nduetry p•ya the gove~nment 

more than one hundred million dolla:rs in annual taxes, epends 

thirty :million ro~ ineura.nct and sevtnty-eeven million fo:r 

advertising in the United States. !ut film making has tttaveled 

only part ot its ~oad. f.he great acoompliehments lie ahead,?2 

In the motion piotul'e titld.- as in any other a:r:t, 

those who suooeed al'e the ones devoted. to the art itself'. 

'!'he insin~ert persons who saw in the infant industl!l)' only a 

quiok way to make money contributed little to the serten and. 

soon d.i!apptatttd from its purlieu$. 

Wist commentators avoid making positive pl!lopheo1ea 

for the motion piotu~e, f"ov ttthe tilm hl!ls oaught up with 

ita prophets many times. tt23 P.l'opheoies of new developments 

may- become laughable within m yea:r, tt is safe to venture 

that in th• cinema or tomorttow there will be opportun1tielll 

far beyond those of today. In the words t>f Mx-, liesling: 

These then•""JHU•tec.t•d oolor, pel'teoted television, and 
perfected tbil'd d1mene1on-•at'e goale which loom invit· 
ingly bef'OZ'f the eye:s or the coming gentrat:iona. 
These •.re achievements whose greatest fruition must 
awa1 t a gcu11ue who may 'bt »tt thie moment kicking 
his toes in a nu:rse:t"y o:rio, o:r :Punning to a touchdown 
on some high sohool football tield,24 

...... ~--~ .. Tl ~""tUitNI I MIM-

22 P• 23. Ibid .. , _..,_,.,......,' 

23Ibid ---·· p, 275. 

24Ibid., p, 288. -
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OHAPTIR II 

SUDARl AND OOtiCLUOIONS 

~his study of motion piotu~ea conaide~ed in Part I 

the gl'towth of the motion piotux>e 1ndtustry. The Great '!'rain 
~ ~ ... 

!!:!~.£~~1) maPking the ao·N,en• s fil'st attempt to tell a sto~y 

in pictures, illustrated the status ot :mo·Uon pioturee at 

the beginning or the twentieth oentu:ey. rollowing the 

predue tion of ~ J!;~~lt .2! .! ~~~19,n in 1915 c:r1t1cH, begm 

to wx-ite of tbe axot of the motion picture. a term which 

haa been used with i:no:reasing justif'ioat1on dul'inl tht 

ptU!It quarter oentu:r.-y. 

At a tim• when the silent piotu~• had appa!'ently 

reached its zen1th 1 a bomb exploded in filmlQnd in the 

coming of sound to the so:r~u•n• oonf'tuion was the it:llllladiate 

result,. but g:J:tad.uall;r the industl'y was l'tbuilt to tftkrt 

advantage of' the innovation. Although in the eagerness to 

use the new medium of sound, the ea:rly talking pictures 

neglected the mobility or the camera; gl'adually a balance 

we.s tou.n.d whioh ~teemed eatid'aatoey to the new a~t form., 

~he development or the animated oa:rtoon is distinctly 

an AmeXJioan oont1"1'but1on to the field ot the cinema. ~01 

White and the seven Dwarfs illustrates the beauty and 
..:,;;;,;;;;:...;..;..~~l" .. ld ... _..,,,l .. 

iiit 

., I 

, I 

' 
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pe:r:tf$ction poafl!ible 1n an -.nimated aa1~toon or re~tut~e l.ength, 

'I'hie pictutte fo:r:-eshr:tdowo the gveat :rutul"& ot color u.pon tht 

screen, fo~ today techniooloJ.'I mark~ a trend in motion piot~e 

dev-elopment x-athe!' than 1 pe:JJ~tecte(l accomplishment, 

Raving tf~!'ivad by suocu•ua1ve si~epa at the m.otion 

pictur-e ot today, the study proceeds in Pru.'t II to analyze 

the so~een play as a d~amatio art form. For theme and sto~ 

thtl produee:tt tuttns frequently to a novel or short stol":r • a 

stage play • a poem, biography, a patriotic ott histol'iOo.l event 

or -era,. Of course some piatutt~Hl are basad upon original 

scenarios Wt'itten especially ror the screen without ever being 

part or tho ou.rrE~nt vead1ng mat&rial 1 but the wenlth or 

publiehed. wttiting eetrns to beckon ever more invitingly to the 

Sine$ one or the ohiet elements of' a d:ramatio al"t ia 

the acting, the etl$otion and pGrf'ormanoe of actors is or the 

utmost 1mpo-rtnnce. One ohief di:f'f'erenoe in aeting ·oetw~um 

the technique of the sar•tn and that or tbe stH~g• is the 

increased. restraint neoease.ry tor the motion pictur•. 

The o~~tmera reeol"d.e auoh intimate details of' expl'ttsi.on that 

pantomiln$ oan be subt.le yet e~tremely eff'ec.t:tve, latttttiiJ 

of timing,; s\uJpense
1 

o.n1~ pause a:r1e problemrn ror 'both actor 
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and director. It must be remcnnbatt(td 1 howevel.", that the tempo 

for the screen play is .mort :t-apid than that or the F~tage dran:u!h 

In considering the directing of a motion p1oturt, one 

should. realize that the director of' the cinema is or far 

mor(:) ultimate value to the production thtn the produce!' of 

a stage play.l Among the dramatic elements tor which the 

director is responsible are the coordination of elements, 

the handling or humor, emphti\.sis, repetition, pe:rnllel action, 

climax, and a tone eithe'l" sympathetic or haN!h, ~'he personality, 

training, and methods of directors vary; but their responsi­

bilities are essentially the tuame. ,'he director ~lone bear1 

th.s bul?dGm ot attaining art1st1o quality, the task of welding 

togGther the arts neoassa.l"y to make a :photoplay and thereby 

producing a unified at~uoture. 

fhe mobility of the eamera and the infinite possibilities 

ot photography to.rm no doubt the greatest advBtltage or the 

scr'#$n over the stage. Light and shadow etreote, unuau.al 

a.nglea 1 symbolism and auggestion, these are but a tew ot 

the photographic means or adding drama to a film, The 

nclose-upn gives to the film an intimacy which the lllt*le droa 

can never attain. 

1aeorga Arliss, "Up the Yea:c-a From Bloomsbury, 1 

'!'he Ladies • Home Journal., 44: 15'7, May, 192'7' 
~ ~...... • 'R*~ ~ -. 
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No stories are trmnsla.ted into piaturelll lllithout some 

chan~es. Novels require the lea.at chs11ge because or the 

wide scale upon wh1oh the action usually takes place, Di~logue 

of most stage pla:y111 must be cut and a gr-eater variety or ~cene a 

introduced. A atory goes through three ateps in ito trnns ... 

formation into pictui'ea: the original ~tory, the treatmEmt, 

and the scenario. A scenario writer rnu~t know his atttdio, 

its personalities and ite matett1nls .• 

Related to the !llOena!'iO ie the tn\Utical score of the 

motion picture. IU~ic has had a definite relation to the 

motion picture from the days or the nickelodeon and the 

p1an1at.. Today, howevei"Jt a synohl!*onized musicAl sco·rc~ forms 

a pax-t or almost every motion pictU'I"t. This is an aoknowledg• 

ment of the effects or music upon emotions. Musio in film~ is 

of two types ...... bFtokground music and music which is of equal 

importance with the stol"y. Tht large musioa.l lib"Paries 

maintained. by the studios bear witness to the tact that 

producers are rePlizing the greQt importance of mudc to the 

photoplay. 
After a picture has been photographed, it im by no 

n:uanns complete. r.l"he p:Y'ocesl!l of edi t1ng oan d11term1ne whtthtJt'! 

the ruction pictul::'a will ·ca supe:r+ior O'l" wed1ool""e. The film 

editor arranges noll!lnE'HJ w1 th a kten sem~• of th411 rl"r~tm~FAtio. 
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In consultnt1on with the d.it"ecto:r and the producer-, he 

shortens some scenes, eliminatea other'~, recommends th•t certain 

parts be re-photographed, and seas that the unity of the pictu-r.•e 

ia maintained and that pictures and ~ound are perfectly 

synchronized. Aftel"' this assembling process, prints of the 

tilm are made and released to the theatres. 

The social responsibility or the motion pictu.re e-xceeds 

that of the stage beo~use it !'oachos an audience many times 

greH~ter, Besides the obvious effect or the sot'een upon 

dress, manners, and interio't' decoration, the photoplay has 

a VJider responsibility in suppol'ting established. social 

institutions and in a.void.ing dantr,erous propaganda. BEH!ause 

of a fear of offendin!3.- the industry has etn"'efully avoided 

controversial sub,1ects in pictu:r:-es. However, reth'tntly the 

release of several films with pl'i'EHH.mt .. <'hry sil!nifieance 

irMUontos a trend toward the pt'oduetion of pictuNu with 

serious pol1tieal and social implioa.tione., It is still a 

=.~uestion whatheX' or not the public will like this type or 

entertainment, 
John Anderson sums up the value of drama in terms 

which rna:y apply to the motion p1otu'l':"a as well ne to the stage:
2 

2Jo""n ~~nderaon '!'he American tt'hontre (New Yo't'k: 
Tho Dial p;os;, 1938): i);J.tiO. "'"' " -



Call it •~cape, illusion, o~ an e~pe~ience in a~t, 
it is time made stationary on a seps:rA.te Clllltnda!', 
man's temporal ltl&asure of hiruaelf.. By it a counttty 
may see its own image. 
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The goals or the motion picture al'e hi('den in the 

clouds of tomorttow. One may stand. like Mil'lze., looking out 

over the valley or today, when suddenly th~ough a break 

1n the clouds he gets a glimpse into the futul"e.. It is a 

bEHlUtif'u.l future, filled with pttomi~e, hope, and. achievement. 

Not satisfied, he tut1ns and asks the genius to reveal mol:'e 

of the hereafter. But the genius is gone. ~~e land of 

tomorrow hs.s disappeared, And he stands looking once mol"e 

out over the bea.uti:f'ul valle'S". thankful fott the opportunit14u! 

and achievements or todt'l'Y• 
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