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INTRODUCTION
THE BATURE OF THE STUDY

An industery which so commands the attentlon »f a
country that approximstely six and one~half million pesople
delly pay admissions %o see the product of that inﬁumtry,l
such a business iz wilithout doubd worthy of eonsideration,

But the motion pleture is more than an industry. It has
developed from a technique frankly the stepehild of the
superior legitimate thestre® to what may now be olassed as
the individual dramatic art of the oinems. Sush an art well
deserven the oritical study of lts patrona,

The growth of the motion pleture from s mere toy to
the proportions of an international vecreation is in itself
spectacular, but that story as such presents only the glemour
of a puccess story. The motion ploture deserves a more
profound @onsideratian than a glance at itas phenomensl growth,

The c¢inema, as it mabures, le finding its soul and becoming

1
Wrs, Thomas G, Winter, The History of Picture Making
(Motiwn.?iuéurm 3tudy*Pr¢gram: Woe To ‘?Wbﬁﬁ,’@hiﬁm&ﬁﬁﬁ&
Be s, apparently after 1038 ), p. 12,

ZRichard Watts, Jr., "All Talking,” Theatre Arts
Monthly, 15:702, September, 1928,




sonasclious of certain standards of excellence as a dramabic
art, certaln possibilities for inspiration, These eloments
are ultimately the megsura of the true greatness of the new

art,
1. THE PROBLEM

Such a repld development of motion pidtmmwm has
resulted in numerous problems, meny of which are yeb unsolved,
The purpose of this study, however, is not to sttempt a
gsolutiion of problems pssosliated with motion piotures, The
purpose is rather to study step by step the growth of the
motion ploture in the United States in order %o note especially
the elements of drameatic srt in soreen preasentations today,
Throughout the study, refersnces tu specific motion plotuves
will illustrate the elementa dlascussed, Comparisons with
- drama on the legitimate atage will appear wherever such

comparisons seem gppropriste and valuable,
II. SOURUES OF DATa

For n subject as alive and rapldly changing as the
motion pleture, the number of bocks availsble 1s limited,
The writer has made use of those Looks whieh were aveilable
at the time of the study, The majority of sources, hewever,
are of the periodical type, and not many of these periodicsls
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are of the perdodical type, and not many of these periodiocals



are scholarly in naturs, HNeither is the motion ploture
iteelf, It iz a popular entertainment,

An imporbant aource of material, in faot, praectically
the only source of 1llu§tratinnm to olarify the discussion,
im the motion picture itself, The writer has tried to make
the scene specific through title snd desoription, While this
mwathod is not so definlte as & page rafdrmn@@, it 4= as
atourate as possible when one is dealing with a drama of
shadows.,

pompletely adequate research on this subject would
inolude unlimited time in a projection room with a large film
library at onels disposal, The best source of information
sbout the motion ploture is the ard ibtself, However, since
this ideal situstion is not possible, this study mupt confine
1teelf to materisl from available books and periocdicels and
to the films appearing upon the soreens of the local mobtion

piloture thestros,
I1I, ORGANIZATION

The present study divides itself into three parts,
Part I presents a brief history of the development of the
motion picture in the United States through s discussion bf
outstanding steps of progress, Part II deals with the motion
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ploture of today as s drawatic art form with sertain definite
characterintics whioh distinguish 1t from other dramatic forms,
Part I1II devotes itself Lo the goale of the wotion plebure as
sean by lts friends and ite opponents, A brief mumary and
conclusions bring the study to a alose,

The first of these parts presents only the high points
in the development of motion piotures in the United Htates,
Uhapter I showas the situation of the rudimentary moving
pletures at the beginning of the twentileth century. This
situstion is represented by the film, The Great Ivain Robbery,

s a concrete example of thile stage in the hisbtory of the
cinema.

Chepter II of PFart I conoorns the position of motion
pletures in 1918, In that year appearsd The Birth of g Hation,
a ploture which was halled as marking a new era in metien
pisture productliony

Chapter III of Part I deals with the coming of sound,
not ac mwach as a dlsonssion of the mechaniocasl inventlons s
a considerabtion of the sffects of this innoevation upon screen
préesentations,

In Chapter IV Snow White and the Jeven Dwarfs appears

as a specific example of the best in animated cartoons,

ancther important development in motion pictures technique,
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The use of techmieolor, together with its possibilities
in aohleving dramatic effeocta, is the sublect of Chapter V.

vart I considers the motion ploture of today as a
distinotive drsmatic arh form, Various phases of the art
‘are congidersd in separste chapters, as the theme of the
pleture, the ascting, the Alrecting, the photography, the
seenario, end the use of musis, slways with emphasis apon
gtandard dramabtic elements, The pleture as » whole leads to
a discussion of the sditing and the social values, Numerous
examples from spacific films 11lustrate the phases of the
art which meke it unusual in the dramstie field,

The goals of the motion pieture dissussed im Pert III
of this study are based on opinlons of leaders of the industry
and views of edversa oritice, The last chapted gummarizes
the growth of the cinema and attempta to show that the motion
pioturs has becows a "universsl art" as woell as a leading

industery,®

Saiivert Seldes, "Motion Pictures,” BSeribnerfts
Magazine, 103186, Warch, 1938,




CHAPTER L

THE WOTION PLOTURE AT THE
BRGIRNING OF THE TWENTISTR CENTURY

i early as 65 B, O, Lueretins sommented on persistence
of vimiom,l the Pact that the immge of an object romaing &
fraction of a second after the cbisot is removed, This is the
Fundementsl idea underlying all motion plobures, an idea
which inventors have found challenging for more than a
contury,®

one of the earliest devices o glve the illusion of
motion piotures appeared in 18%8 in Bngland as a toy calloed
the "Thuummtrepa~“3 Pnis toy was merely a card with a ploture
of one object, perhaps a bird, printed on the front and the
pioture of another objeat, perhaps a Cage, printed on the
back, The card could be whirled end for ond by means of a
string fastened at the asnter of the oard, Bringing these
objects before the eye in quick suncession made the bird
appear o enter the oago. Thia toy became extremwsly popular,

lgen 7. Lubsches, The Story of the Motion piobure
(New York Oitys Reeland Publishing Gompany, Inc., 1880}, p« 10.

®Lo0. it

B1hid,, ps 1B
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and many other toys wers invented waking use of the principle
of persistence of imege. FThis atudy, however, migt not concern
iteelf with the other early experiments whioh did not axcaad
the proportions of interesting toys, One pioturesque story
wefore the beginning of the twentisth century deserves
pttention becsuse of its great importance in the history of
the ph@tagrmphiw mobion plobure,

1o 1872 some horsemen in California wanbted te discover
whether a racing horse ever had all four feet off the ground
gimultaneonsly.® The only method of deciding the question
was photography. Muybridge, an ¥nglishmen evployed in survey
work for the United Btabes government, sed up twanty-four
samepas in s vrow, He sttached thresds to the shutters and
stretohed them acvoss the race«track, The running horse
broke the thresds and relessed the eamewa shutters, After
repeated trials ueing a white horse sgainst & Black painted
fenoe, Muybridge obtained clear lmeges, whioch proved that abt
ons moment the horse did have all four feet off the ground,
with the financisl st#sistance of Governor Leland Stanford,
Huybridge continued his expeviments until he achieved

raﬁmrhmbl& roesults in instantanecus photography.

4
Ibi&*, ppn 5?9*304.



The firet moving plotures to be shown widely were
outdoor scenes, In the deoade of the 1800's appeared such
pletures as The Buffalo Horse Markel, Feeding the Doves,

and The Blesck Dlamond Bxpress, Then ceme travel plotures

taken from the baok platform of a treln or other woving
vehicie . In addition to these there wers a fow oomecdies,
A Tavorite comlic showed a man smeeping violently, then dia-
eovering the small boy with the pepper, and spanking the boy
in punishment,® gueh piotures are but simple, childish forms
of entertainment when viewed in the light of the modern streen
play: but they were indesd importent as the infant entertainment
began feeling its way btoward maturity,

| The leet dayes of the nineteenth sentury were busy days
aad bitter days a8 well, Nen looked shead and ssw woney 1in
the infand buaim@as.? One after another men forsock thelr
baginess sa clothing merchanbte, fur dealers, and glove zaloamen,

as they saw the possibilitles of this great new business.

sibidﬁ s De B2,
81upaches, loa. oit,

7w111 He Haya, See snd Hear ( n»lgr ﬁebion Plcturs
produsers and DAstridbutdFe™ ol AM6Tias], 1UR0), p. 14,
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adolph gukor, a fup dealer in Chicago, had lent three
thousand dollars to a friend, The money was invested in &
penny arcade, which wag not proving profitable, Zulor
investigated, transformed the penny areade Into a Eina@aaaapa
Theatre, and more than saved his endangoered loan, He then
forsook the fur business for the ploture industry,®

One evening a glove salesman, Bamusl Goldfish,
" yisited & 1ittle kino booth on Broadway, He was & young man
of thirty with an income of fifteen thousand aallara‘m*yaaw
and svery raeason to be sablafiedy y&t a8 he left the Broadway
pioture house, hie saw a new saresr opening for him, His
prother=in-law, Jesse Lasky, agresd to join Goldfish { Goldwyn)
in atarﬁim& g film faahary.g

Phus did the new industry draw from all walks of 11?0
men who gradually Decame gonseious of the posaibilities of the
£ilm, Among the sarly films of a narrative natare one finds

The Life of an Awerican Firemsn by Rdwin 3. porter, bub this
10

was a menger attempt at astory balling.

| Byonn Anderson, The American Theatre,(New York Clty:
The Diml press, 1938), Ths LUB-I0T,

1vid., pps 107-108,

10ays, ops it., Pe 1Bs
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Then came the worldwwide sensation of The Great Train

Robbery, generally regarded as the soresn's first effort %o
tell a story in p&eturaaﬁll It was made in 1903 by the Hdison
studios and started n great development of making piotures
with storiss, Bhowmen took the pictures on the road in black
tents,t? PFrom this piloture the soreon world weceived its
Pirst star«.jax Aronson, later known as "Bronoho Bil&y.”15
Sinoce them the star system has been ever present,

The Oreat Train Robbery waas followed by such plotures

as The Great Bank Robbery, Raffles~<The Amateur Cracksman,

and Trapped by Bloodhounds, or a Lyneching ab Gvipg&g‘arwakul“

The titles sugpest the nature of the ploturas,
The Oreat Train Hobbery was the first long film,

pight hundred feel as compared with two or three hundred feet
of the early £ilme, 8 1t production soat the unbelievable

sum of approximately four hundred dollavs,Xé

M ays, los. git.

lg&ﬂ&* et

1?;332,, Ps 18

14;3&&., Pe 1B

1$Lubaahea, op. ait,, p, B2,

lﬁlbidty P B3, Qgt Qﬂt, P 14,

L
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About 1908 appearsd the first motlon ploture studlo.

Built by the Rdison Qompany, it was plvoted at one and, with
the other end on a cireular track so thablib might be awung
toward the sun, The reof could De opened to the sky, Since
the studio was covered with black tar-paper, it was omlled
"Black Maria,“i7

The first places for showing motion piotures in this
country were tents, stoves, and lagibimaﬁa theatres, In
November, 1906, s real estate operator in Pittsburgh furnished
s vacant room with a movie projector, a pisno, ninety-nine

seats, and the film, The Great Train Robbery, The sdmission

was only five cents, but admissions poured in as fast ng the
ona-reel show could be ground out, The oxperiment was so
sucoessful that hundreds of "nickelodeons” opened every weok,
By 1907 thera wers fAve thousand of them,18 all of these
"pickelodaons” were incresaing the demand for motion piletures,
2 demand which put an extraordinary strain on the producing
industry, Studics had t¢ be buiit. ™he organization becume
more stable, for hit-snd-run methods were no longer adaquate.lg

The Great Train HRobbery had been epoch-making, as it brought

with i1t the use of plot to the motion pileture screen,

17 ubsches, loo, oit.
18hays, op. 8it., o 17

191h1d,, p. 18,



CHAPTER 1T
THE MOTION PICTURE OF 1918

This éhaptwr Aisousses the motion picture as 1t made
1ts next significant step forward, the Amprovement whiah was
embodied in the pioturs, The Birth of a Nation, in 1018,

The years betwsen 1803 and 1916 mast not be 1@m¢rmﬁ. Botion
piotures wore appearing snd technissl improvements were being
mede, While the new form of entertainment was bacoming
ineressingly populsr, there appeavred mome good pilotures and
goma rising stars, The year 1918, howaver, overshadows the
preceding years, Says Mr, Mackaye, "The whole course and
diraction of the entertainment world was to be changed by a
ploodless vevolution,'d '

The diseussion of the plehure, The Birth of a Nabion Hetion,
pime o show the motien ploture of 1916 at its besbts To he
sure, there ware other £1lma of that year, The writer foals,
however, that a detailed discussion of this one outstanding
£ilm will serve the survay purposs of this chapter better

than s acatbored consideration of many piotures, With the

lyiiton Mackaye, "The Birth of a Hation," Scribner's
Magazine, 108440, Hovemb»v, 1687,
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appearance of this ploture, "the gereen,” Mr, Hays belleves,
"had caught up with its older brother, the stage."® Perhaps
this is an absurd clsim, At least faets are needed to supperd
such exclamations of praise, Around guch faots centers thilse
disoussion of the nature of motion plotures by the year 1€18,

The Birth of & Nation was the firat film bw‘run twelve
peels and the firast to receive a two-dollar sndmiesion price.
Batimetes of H. B, Altken, president of the compsny which
financed the ploture, show s groas income of elghteen million
dollars snd profits warying from twolve million to thirtesn
million dollars.® These figuves may be ocompared with the two
million dollars vecelved by an oubatending ploture todays
the pleturs ran forty-voven weeks at the Liberty Thester in
New York and almost s yesr in Boston and in Chicago,® Por
three yoars the pilobure was shown in the leading ocities of the
United States, of Burope, of South Africs, and of Australie,
although until this tive motion pleture entaviainment had not
been rated high by intelligent people, Por a year or two

after ite original tours it came to regular motionepicture

®will §. Hays, Ses gnd Hear ( m. ps i WObion Ploture
producers and DistribuToFa of Ameriocs, 1¥20), Ps 20,

3Mmckay@, loe, cit.

100, oit,
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houses at a lowsr price than that charged when it was first
released, That it was even more populsr in the southern states
then in the northern sections of the eountry ie shown by the
fact that it played in the South continuelly for fifteen years,

A musical sound track was added to the film after the
coming of sound, but this innovation was not succesaful because
it wan inferior to the beautiful muaic once played with the
pioture by traveling symphony ovchestras,D

Mr, Mackaye attempts to correct seversl erroneocus
legends which have grown up around The Birth of a Nation.
According to him it wes not the firat pleture to Ye "roade
ah@wed,“ﬁ noy was it the Lfirst film with a aynchronized muniocal
score,’ Likewisas costs of the film have been exsggerated, -
Mr. Mackaye gilves the cost as between ninety thoussnd and
one hundred thousand dollars and the aigze of the case as six

nundred.f The setual "ghooting® of the picture occoupled nine

Buaekaye,‘lao. sit,

beid., p» 42, D'annunglots Qabiria and Quo Vedls
had besen rFoad~-showed previoualy in America,

?Laa. oilt, In 1908 Baint-3aens arranged the music for
Liassissinat U8 duc de fuisae.

"Los. it
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weeks rather than one year, as is sometimes repovt@d.g
put regardless af the legenda, The Birth of a yﬁgggﬁ.markaa
the birth of the modern motion ploture, According to Mr.
Mackaye, "there for the firat time was the scope for amal game-
ating and slevating a brilliant virtuosity into art, "0

Early in the twentleth century David Wark Oriffith,
later tha director of gﬁg‘g&ggg of & Nation, came from
Kentucky to gow York. There he wmrked as an actor, a writer,
and & day laborer. Pinally he began aubmitting acenarios to
the mdbion pietures, and at 1ast the Biogrsph Company agreed
to let him direct a pioture wimself, This pleture, Dolly's
adventure, gave evidence of the ability of its dirachor;

¥r, Qriffith was the first 4o reslize that conventions
of the stage play must be changed for the gereen, >+ He sought
paturalness in acting and looked for talent nob hardaned by the
cochnique of the legitimate stage, He then left the Biograph
Gompany for the Mutual, at one thousand dollars a week and

receivad s coptract o make two independent productions & yeav.la

Pyackaye, loc. sit,
Wpoo. it
Yoo, ot
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In 1914 a scenario writer called Griffithis attention

to s novel and play by Thomas Dixon--The Clansman,® Griffith
had a desire to prea@nt the Southern view of Reconatruction.
Dixon granted an option on the atory and reluctantly agr@wd
to take as pavmant s twenty~-five per cent 1ntaramt in the
pileture, The result was the largest sum any anthor haa aver
recelived for a motion plicture atory~~mne million ﬂmllmna!13
An unending struggle for mdney somplicated the
diffiaultiea of the production. H. B. Altken advanced twentyw
five thousand dollars from rascurces of Mutual but was forced
by the directors of ﬁho‘eampmny to take owver hhe investment
himself.14 Griffithts agenta even found difficulty 1n
aaeuring‘hmpmes for the picture bacause of the German and
Allied sgents who were buying horses for the wérld Wﬁr. The
" pesponsibility of this early director is shown by the following
vrief summery of his dailly aativiﬂiwsz‘

13Maokaye,,laa. gt
14166, cit.

“mhis novel presents the story of Reconstruction
from the viewpoint of the South,
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In the end, Griffith was passing the hat in
vasadena and Los angeles, rising at H:30 to geo
on location, spending the evening going over
"pushes"* and rainy days sepking flnances,
Members of Griffithta company remslined loyal even
without salary, and the story is told that Lilllan Gish
and her sister offeraed their last three hundred dollers ns a
nelp to the production,}® But at last Griffith interested
William @lune, a theatre owner of Los Angeles, who invested
fifteen thousand dollars in The Birth of a Nation,17
To pealize in part the difficulties of preduction
involved, one must remember that there was no artificial
lighting, there were no set-designers, no wardrobe mistresses,
hairdressers, or meids, Lillian Oish came to the studio avéry
day with many oumbevsome parcels and bags, a fact whioh gave
rise to one of ths most famous scenes of the drema,i® In

this scene Miss Gish visits a Unlon hospital where the Little

Colonel is a patimht. A soldier on duty gives her s lovesick,

lﬁﬁaakaye, ope Cite, Do 44,
*Or0s. o,

WMioc, sits

w,:);p}ﬁu Pe 48,

“arudio term for scenes in a picture taken one
day and processed and ahown to the director or producer
the next day.
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wistful glanoe. Not even Griffith, when questioned, could
give the name of the extra who played the part of the soldler.
wisa Gish, however, remembered that he was a sailor named
Freeman, who helped her every morning with her parcels and
bags. Oriffith saw Froeeman's yearning glance one morning
while the soldier and Wiss Gish were both in costume, He
.mheuted to the cameraman, "0et that,” Thus Sailor Freemsn was
immortalized, and the piecture brought forth an internstional
1augh‘19\

Although the source of the story was The Clansman,
there is more Griffith than Dixon in the picture.? fThe firat
part of the story deals with the love of a girl from the Horth
and 2 man from the Souths A second love story uses as
characters a southern gir)l end a northern man, The second
half of the picture concerns Reconstruction in the South,
There wae no weitten scenaric, OGriffith described the story
to the actors a single sceme at a time, including the emotlons
the scene should produce, A specific incident may illustrate
the way in which Griffith worked,

lngokaya, oo, oit.

201100 » m.
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Miss OLlsh was really a "stand~in"* for & betterknown
acbress Who was to play the part of Rlsle Stonemen, In the
rehearsal of the scene where Lynch, the mulatto, lifted the
girl to his shoulder, liss Glsh'’s long blonde hair fell down ’
her back, Oriffith was alert and immedliastely saw the emotional
possibilities of that contrast betweon "black villalny and
plonde innocense,"Sd

Por the mass scenes Oriffith eppointed straw bosses,
explained to them what he wantsd, and left them to rehearae
with their own men. In photogrephing the babttle scenes,
Griffith and Billy Bitzer, his camevaman, wers on a sixtye
foot tower. Grlffith ennounced orders through an amplifier,
The rides of the Eu Xlux XKlan were sarried out by California
cowboys, some 6f’wham ware oirous and rodeo riders, 22

In spite of today's advance in camera technique, the
battle scenes of The Bieth of o Eation are atill outstanding.
The panoramic views seem to be scenes of actual war, One
example of the effectivensss of the photography is the scene
in which Grifrith telle the story of Sherman's merch to the sea,

“lyackaye, ops 8it., pe 464
100, ott,

%gne who takes the place of the resl actor for
experiments with lighting, edjustment of cameras, ete.
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The camers shows g starved mother and two crying children
pstanding on a hill top. The seene shifts so that the audlence
may look with the mother dewn upen & valley vhere an avmy
column moves slong whils haystacks and houses burn in the
dlistance,

This soreen play makes use of intense dramabtic moments,
which suggest far more than dlalogue eould expresg, One
such dramatic moment oceurs when the returned herc stands
facing his sister, the two reslislng all the suffering since
he went away, That, according to James Shelley Hamilton, 1s
one of the most eloguent bits in the play,?®

with he Birth of & Nation grifrith brought several
innovations hto motion pisture technigue, He resliszed that
aven past actlon could be presented visually. For that
purpose he invented the "flashwback,” & view of a past or
distant scene inserted slmost ss an illustration would be

placed in & book.2¢ He made use of the “gloge-up™® to give

gadamaa ghelley Hamilton, "Putting a New Mowve in the
Movies,™ Bverybody's Magazine, 53:677—8&. June, 1918,

84&%0 elt.

%any photograph in a motion pleturs in which the
major subject ocoupies a large portion of the totasl space,
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emphasis,®® He introduced simultanscus action with all its
possibilities of lnoreassing dramatic tensaion, In the last
part of the pleture he kept three currents of action moving:

a girl imprisoned, a band of refugees fighting for their
1ives, and hovsemen gathering for the rescus,®6
The picture opsned in Cluna's Auditorium in Les Angeles

under the title The Clsnsman, When Dixon saw the ploturs,

howsver, he exclaimed that it wes bigger than the book, The
Clansman, snd needed a more inclusive title.,B7 It was Dixon
who then thought of the title which has become Lamous,

There followed in New York an advertising sampaign,®8
which, sccording to Theodore Mitchell, the chiaf publieity
man, cost move than $47,000. The play opened at the Astor
on March 8, 191B, It réonived enthusiastioc reviews from the
best dramatic ocritica, Immediately the pioture scld out for
two hundred eighty parfcrmaneaa.ﬁg

2Bgamilton, op. oit., p. 682,
36&23, eit.,

avmaukaym, ope git., p. 46,
aam. oit.

9
“gLac. olt,
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When the film opened in Boston, there wore riotsa
becanse of the treatment of the race question, Hegroes threw
egezs abt the soresn, The next morning sbout seven hundrad
colored people gatherad on the steps of the 3tate Houso,
listened to speeches; and sang songs. A committes saw the
governor, Tha legislature even passed a bill which provided
that the mayor, the police commissioner, and the chief
magistrate of the munioipal eourt, or any twe of them, might
revoke licenses for public amisements ab will.ao Mr. Hackaye
agums up the sdverase oriticlsm of the play!
Charles W. Eliot, president of Harvard, charged the
piloture with t@néing to pervert white ldeals, Jnne
Addams was "painfully exercised over the exhibition,®
Prancls Hackett in The New Republic called Thomas
Dixon a "yellow olergyman, ' Oswald Sarrison Villard
in The Kation sald that the piloture was a "deliberate
attempt o humiliate 10,000,000 smerican olbtizens and

portray them as nothing but beasts.” Booker 7, 1
Washington wrote indignant letters to the nowspapers,d

Francis Haokett!'s scathing comments in The New Republic

indiocate how bitter was the oriticism launched against the
picture, The Birth of a Nation, because 1t presented the
viewpoint of the douth, Nr. Hesckett ssys;

so"ﬁrogrammiva Protaest against anti-Negro Pilm,”
The gurvey, 341209, June &, 1915,

Slyackaye, op. oit., b« 48,
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We ¥now what a yellow Journalist is, He is not
yoellow becsuse he veports crimes of violencs, He
is yellow becauss he diatorts them, In the reglon
of history the Rev. Thomas Dizon corresponds to the
yellow journalist, He is a clergyman, but he 1s
& yellow clergyman, He ia yellow benansa he recks
lesaly distorts negro crimes, gives them a dispro-
portionate plmoce in 1ife, and colors them dishonestly
to inflame the ignorant and aradulous, And he is
especially yellow, and quite disgustingly and
sontemptibly yellow, beomuse his perversions are
ecunningly caleulated to flatter the white m%n‘and
proveke hatred and contempt for the negrm-ﬁ

On the other hand, Woodrow Wilsontas stabement ia
pyploal of the favorable attitude bowerd the plcture. Rising
from a private showing of the pleture in the White House,
he said, "It is like writing history with lightning. 4and
my only regret is that it is all so terribly true,"Sd

Bven by the middle of the year 1915 some farsgighted
poraons saw the woving ploture as 4 new art of the day, In
that year James 8., Hamllton expressed his ideas of the
motion ploture: ,

It isn't every decsde or every century, that hae a
chande to watoh the birth and growth of & new art

form, The art of moving-pletures ls here, 1aap%25
forward as nothing artistic ever lesped before,”™

B2ppanais Hackett, "Brotherly Love,” The New Republic,
24188, March R0, 1918, '

BOyaakaye, op. oit., P 89,

Bdxamilton, ope 8ib., pe 678,



CHAPTER L1
PHE COMING OF S0UND

In the years between 1916 and 1928 the ovganization
of the motion pleture industry becaws more complex, NHew
production sompaniss were formed, and im 1621 the industry
committed itself to a policy for the improvement of motlon
picturaa.l~ The result of this new objeotive was the formation
of The Motion Ploture Producers and Distributors of Amerilos,
ine, Aside from the growth of the industry, the decade
following the World War sew mapy technical improvements in
the soreen play. Tha period was by no means static, but the
next revolutionsry chongs was the coming of sound to the
HOTBEN,

This chapter deals with this innovation and ita
effect upon the nature of the film art, The proper balance
between the appeal to the eye and the appeal to the ear in
s problem sufficiently challenging for any drematle arb,

The motion picture is no exception, Opinions vary, some
critics favoring sn ewphasis upon smound st the axpense of the

visual aspects of a pioture, Hqually fervent are those who

IWill He Hays, %See and Hear ( g,,g, s Motion Ploture
producers and DistribuToFe” of Fmerica, 1920), p. 20,
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believe thet sound should be only subordinate to pantomime,
naver obvious in iltself, This moot question forms a part
of the diacussion of Qhapter III, It is asg the first step
of primary significance after 1915, that this study considers
the coming of sound %o the mobion picture, The changs marks
a definite stride upward from the plateau period of the
proaceding decade,

The coming of sound to the motion pleture may be
gompared to the addition of Aimlogue to the dences and
pantomimes which were the fovevunners of stage drama., Both
arts originally used action and movemont as the fundamentael
elepentes for presenting the story, then added the spoken word
as a later development. In both cames this addition of
dialogue met with prmtaaumlfrwm numerous oriticn,?

Alezander Bekshy summarizes these protests,® (ritics
held that dialogue was forelgn to the sereen, which should
appenl te the eaye rather than to the ear. They argued that
dlalogue intelleotualized the theatre or the asorssn play;
whereas the true art should express itself through visual

Porme,

Ralaxmnﬂar Bakshy, "Concerning Dieslogue,™ The HNation,
138:181, aAugust 17, 1932,

Br00, cit,
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Another chief objection to the "talkie” was that it
was “mechanical.”® But these defenders of the silent motion
ploture were forgetting that a motion ploture liself is in
ites very nature mamhaniéal; Buch oribies were accepting
the mechanicsl sppeal to the eye bub rejecting any mechanical
appeal to the var,

What was the cause of thedge protests ageinst dialoguet
A glance at the nature of the first talkios will give the
answor. ‘

In the last few yeara of the 1920%s people were beooming
tired of silent plotures, and for that reason they turned with
astonishing enthusissm to the motion ploture with the additional -
marvel of noumﬂgﬁ Auguet 8, 1986, ls genmerally considered the
date of this wevolution in pictures,® On that dey Don Juen,

a Warner Brothers film with misical acoompaniment but no spesach,

first appeared, Later in the fall The Jazs Binger with Al

Jolson, a fullelength film containing dialogue, really started
the upheaval, Then when Jolson's second film, The Binging Pool,

appuaredyin 1948, the stampede in favor of sound began,

%a, =, Sherwood, "Renalssance in Hollywood,® The
American Meroury, 18:435, April, 1029,

ﬁaaavga Kent, "New Crisia in the Motion Picture
Industry," gurrent ﬁimtmﬁy, 3354880, March, 1931,

8100, oit,
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The silent pilotuwe, however, did not go %o lbs doom
unwapt ond unsung. Many who had looked sondescendingly upon
motion plotures arose to point out the virtues of the silent
plotures as mn arbtlatio medium far excelling the blateant
“talkio, "7
Some of these criticisms were just, for the sound
piotures of the first few years lamoked the balance of our
present-day films at thelr best, How is bthis truet Both the
producer and the public wented to hear the sctora talky =o
talk they did, far oo lengthily;e Palking beonme the maln
thing, It kept the piahurw from moving as it should have
moved, About the year 1920 motion ploture experts began to
reslize this serioun fault of the talking pleture, as isa
shown by the following quotationy
Ve are appeoallng very definlitely bto one sOnsew=w
the sense of hearing but we are negleocting the
visual slde of pietures, mhim nmat mﬁmg, and we
ars already taking meassures to atop 1it,
Besides talking too muoch, early sound pletures had
other serious faults, MHow did they talk? Volces frequently

"Bakshy, loo. git.

OMonta Bell, "fhe Director,” Theatre Arts Monthly,
1516468, September, 1929, .

®Loc. sit.
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pounded unnatural. The heroine lispsd, There cnme a
hiasing sound with the oceurrence of every "s,” Worse still,
the aound at tlwes camme Just a few seconda too late as the
haro moved NMis lips in an intense apeech at the climax of
the play. ALl of those disturbing deficlenolses were the
result of mechanioal imperfsctions, which kept sound plotures
in the realm of an expesrimsent snd a novelly for several years
aftor thelr Pirst appenrvance, For after all, the first
gonsideration in a talking pileture is an absolutely faultless
raprodustion of }mmm a\wwh.m #ithout that, the antertaimmwent
pould never enter the realm of ard,

The Lmmediate effeot of the popularity of the sound
ploture was almost unbelieveble mso far as Hollywood was
soncerned, The Binging Pool made five nwillion dellavs. Then
came The Letter, The Broadway Belody, Bulldog Drummond, and

many others--hurriedly made,?d In the panie to produce sound
plotures guiockly, meny directors, actors, and writers were

reoraited from Broadway because thers they had had experisence

10 11 0xender Baksly, "A Year of Talkles,™ The Hation,
1883773, June 26, 1920,

1lrotn 8. Cohem, "This Year of Sound," Thestre Arts
Monthly, 13:680, September, 1020, ’
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with the spoken wwrd,lﬁ BSoreen atars rushed to elocution
teachers and learned to talk in stiff, oharecterless voices,t®
Those who attained real success in the new medium were the
¢hild asctors, unconsoious of the mierophone; negre performers,
not interested in bthe technique of sobingy some experienced
stage and acreen players, such as Lionel ﬁarwym@ra;14

The new areivals in Hollywood, those who were famillar
with stage productions, were encouraged to meke adnptations
from stage plays rather than to wribte original atories for
the sorsen, The result was far from sabisfactory, for lines
from a stage play usually do not make convineing dialogue for
a motion picture, That was a lesson which the “talkies"
soon learned, as they felt their way toward their own art
form,

These differences between the dialogue of the stage
and that of the soreen no doubt need wore specific explanation
and illustration, Mr, Bekshy helps clarify the diffevence,lB

of aourse even the most realistic stage play does not repredune

Lﬂaharwood, Ops oits, De 433,

13p4onard Watts, "all Talking," Theatve Avts Monthly,
134709, Beptember, 199&.

“1oe. oty

1Bpakshy, “Conoerning Dialogue,” op. Oit., Pa 168,
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life as it 19, It molde i% to fit the stage, In the speech
which the atage play uses, ocharacbers are enabled to inform.
the audlience of sotion taking plece off stage, The mation
pleture may present such gotlon visually by a ¢change of scens
and thereby eliminate such lines of explanabtion, Dialogue
elaborates and fills out the action of the atege play,

This ues is poasible in the seresn play, too; bubk pletorial
devices, sugh as nla&m»upb and dramatic shifts of the camera;
supplement spoken lines., On the stage a charscter makes the
audience aware of his thoughts by dialogue. The motieon
pioture may Ansert a "fade~in*¥ or "fadewwnt"# to indicate
a character's thoughts, Stage dislogue adds wit and in some
plays glordes in its own imagery and music, Slnve the sorean
has 20 many other means at its command for achieving the
ands for whioh stage speech is used, even the most "natural®
stage 1ines appess inflated and artifielal on the soreen,l®
The way in which sereen speech differs from ordinary
conversation or from stage dialogue in rhythm and tempo may

lﬁﬂakahy, oo, olt.

“rhe gradual appearance of a projected ploture from
darknens to brillliancy.

#Thm gradual disappesrance of o soreen image.
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be illustrated by the following 1ines.t” jother and daughter
are discussing the problems of a Fifth Avenue buszinessa,

Just started by bthe daughtar, @h@ younger woman ls afrald
that the money will give out before they attain success,.

Motheys What a wonderful show window we have] It

608t eight hundred dollars to fix it up, but it

will repay us,
Da.
%hﬁgs
%aﬂhgv; 0f conrse they'll sowe in., Hobt at firaet,

o b sure, But after a fow daya, They always shy

away from new shops, until they feel they belong.
Danghter: But can we walt? Think hew muoh this

sHop 18 ocosting us every twenby.four hours, How
maoh oash have we?

hter: Feople do atop and admive 1%, But-ewill
6ome in and buy? I wish I could be sure of

BMothers Quite enough to keap thxnga going smoothly
Tor two more weeks, even if we don't wake a single

aples Dontt worry, dear, ‘
Daughter; I read in a beok that it takes months
and monthe for a business like this to eatablish
itself, Suppone wo teke that long?

Compare this with the mach fastar rhythm built around the

unit of talkegesture~silence, No sound plcoture has time

for such leisurely, commonplace %alk as the mbwva.18

1Tgalter B, Pitkin end William M, Marston, The Art
of Sound plctuves (New York Qity: D. Appleton and Company,
T9a0Y, . 181

18
Ibid,., Ps 183,
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Mother: Great window, thabl
(Féars out, Both ailanb an 1mshant)

Daughbers; Bah! It won't pay,
ghugs shoulder and turns baok to mether)

Mother: GOlwe it a weok, People will acomae,
(Drughter laughs hysterically, Both women silent a moment)

Daughtar: Bow's cash?

Mother: Oovod for two weelks,
{51lenee again, ther daughter laughs hysterically)

Hother: What's wrong, childs
Daughter: 'Two waeks] Hal We need enough for .six montha,l®
The industry gradually learmed that "sound is not
pomwething bto be added to the silent plsturs, It is, vether,
a basie factor in a wholly new art which also makes use of
motion plotures, 20
Scon the tendency was bo minimize the importance of
#speagh in the film, Eisensbtein, the Ruasian diw«aﬁar of
Potemkin, may have started the movement, when he stated
that for the art to rvemain pure slpems, spesch mast be reduced
and sound used only to enhance the effectiveness of paﬁt@mimﬁ.al
7o understand the effects of the coming of sound

upon the motionm pleture ltself, one needs to look first

lglbidu-,, Pe 124,
Qoxbiﬁ»,y Pe 11ls

_glxant. op. oit., p. 889,



at the opinlons of ordtics of the time, Charlie Chaplin
atood out against the "talkies.” He favored the use of muasle
and sound effects rather than speech,®®  gome of the meat
impressive soenes of present-day moving plotures ars based
upon this very principle.  The shrill sound of the bullet as
it plerces the chesrful sounds of spring in the pioburs, All
Qulet on the Western Front, is an example of the effest of

sound other then that of the huten veios, ‘

the effect of sound upon the style of actinmg will be
soneidered mors completely in the chapter on acting in Part 1,
It should be mentlioned here, hawﬁvem, that the apparently
axagg&rntba 30&@&@@@ of the players in ailent plotures were
the result of an attempt to make the andience understand
without the aid of apeech, This obvious nature of the acting
of the silent plobture contraste with the aubtle aoting possible
with the new element of sound, Bueh an advance in the art of
poting wae of course not immediately appavent., Orities, |
conaequently, cecupled themselves with less fundamental
rosults of the chenged sorean piay.

¥or fostering an international spirit, George Xent

sonasidered the silent pioture the most powerful unifying force

2xent, los, oit.
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of modern times,®® It was universal in its appaal through
pantomime, The addition of sound mede the oinemsa national
becauae of the barrler of language, Riots and disorders
fraquently accompanied the showing of talking piotures in the
language of & oountry againast which feeling at the time wan
running high, Bach country wanted films in its own language
or disleok,

As lake as 1932 Alexander Bakshy considered the coming
of zound as s detriment bo the art of the sereen plays In
the followlng words he explainz hias reasons;

Yesrs of slow development have gaelned the film a
freedom from set wsesnes, and s power to select and
order its primery material that are peculiarly its
own, The stressing of dialogue as the maln wehilocle
of dAramatic narrative hag thrown thg,film back to
the long scenes of its early youbh, 4

William DeMille thought of the "talkie” as the child
of Hother Movie gnd Pather Stage, & child that woes caunsing
distinet algrm for both parents,®® A part of this slarm
was reflected in the panic to change Hollywood In accordance

with the new sound medium,

Ba&biﬂa, pe. B87,
ﬂ“ﬂakmhy, "Gonoerning Diaslogue,” op. eit., pe 152,

25W1111mm pDeMille, "The HSoreen Speaks,” Scribnerts
lagnzine, 854387, April, 1929,
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In addition to the change in motion pleture peraonnel

made necensary by the coming of sound, Hollywood changed
physically to n complex orgsniasm of asoundproof stages,
recording apparatus, mixer and monitor rooma, and an intricate
syatem of controla and playbaakﬁ.ﬁa The theatres all over the
sountry had %o be equipped with apparatus for reprodusing
the sound, The coast of changing Hollywood wes eetlimated between
ten million and Pifteon milliion dollars, The cost te theabrs
owners was between Fifty million and one hundred million
dollars.B7 But since the publio was fascinated by the
innovntion, the people really paid for the Hollywood revolution
with the incressed sdmission price at the theatres,

one of the first problems for producers and directors
was to find the proper relation between the cemers and the
microphone. The camera is extremely mobile; vwhereas the
micvopﬁoma is practically ststionary, that is, it must be in
g fairly fixed position when recording the words of a speaker
or the sound of a muaicael instrument 26 At least that contrast

in mobility wae the aiffioulty snecuntered by early directors,

%Kunh. Qpe« m:, pe B89,

#TLos. oib,

aa@ilb&rb Selder, "The MHobile Camera,"” The New Republis,
80:208, October 50, 1026, -
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In the aarly "talkies" the miorophons immobilized
the camera. The early talking piature,'Tha Triel of Mary

Dugen, wes almest s litersl photograph of the play,®9
Gentlemen ggﬁggg_ggggg seomed to have been photographed in
two rooms, thus negleoting the soreen's greast attribute in
the art of piectorial movement -0

The percentage of eye-drama %o ear-drama is considerably
greater in the screen play than on the stage, In nmoments
more subtle or intense a talking pleture can sustaln itself
by sheer pantomime beoasuse the andience seems so closme to
the character that faslsl expression tella the atory., This
element of delicate pantomimoe has not been loast in the new
technique of aound«al ™is intimasy of the olnema comwpels
the spectbabor to look at the ewsendial point, whioch is
the dramatic foous of the moment,d2 Povhaps the mwaotion
of the person addressed is of greabter importance than the
sight of the parvson spsaking, In that sgas the camera oaslly
ravesls the laclal expresalon of the listener at the same

time that the audience hears the words of the spesker,

29gonen, op. sit., p. 660,

B0rp1d,, p. 6883,

Slpewilie, op. gits, p. 371,

3231‘35«&., ns S8,

SN
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dome directors of early talking pleburaes falled
40 grasp the relationship of camera and miorophone, Nop
example, a charactoer wbana a letbter and reads every word
#f it to the audience when s clome-up of the letter could
#aslly have been inserted, The director has obviously obeyed
the law of the stage instead of that of the soraeen,>w

By way of ocontrast, one may look at & bit of effective
photography in the ahnw,‘éﬁgiﬁggg.SQ A maan lover of a
fading burlesque guesn turns to her snd tells her she is
0ld and ugly and finished., The ocsmera hovera over the
actrosats face, Tthen moves slowly to a framed ploture of her
in her youth, then back to her as she ism now, The oontrast,
as the bitter volos continues, is immonsely effective, Thia
is only one of hundreds of exmmples of such moments when the
osmaern spapka louder than the microphone,

The effect of the talking pioture upon the legitimate
stage ham boan w&dnly:dia@uaaad. ¥r, 8herwood weloomes the
"talkie” as being profitsble enough that it ean be made for
a smaller, more appreciative group, Moreover, it can now

disoriminate between one type of sudlence and snother just as

53ﬁhwrwaad, ops 81ty po 435,

34$eldaa. op. o1k, p. 209,
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the etage does., It will not be ao mich concerned with
plessing people in sll parts of the world,Sd

John Galsworthy, when asked the effect of the "talkie"
upon the regular theatrs, sald that it might reduoce asudiences
for the coarser and more welodramatic type of play and
sonsolidate the more fastidious playg@ﬁrn.$g

Several oritios have felt that even the addition of
sound would not enable the mobion pieture %o take the place
of living actors, The eagerness of persons Lo ses a soreen
actor in person has basn given as evidence that the piotures
or photographs of the actor do not uahimfy.gv fuoch a oon=
clusion may be opsn to question, Whether or not this desire
to ses an actor in person indicstes a preference for tho stage
play, the imwediste effects of the sound ploture vpon the
legitimete stage seem Lo have been more imagined than real,

Unquestionably upon the art of the motion ploture
itself, the effects of sound were ultimetely beneficial,

-

Banerwood, op. git., p. 438,

L TP — P _ "
‘Galaworthy on the Talkles," The Living Age,
338:360, Mey 186, 1930, 480

3vaaorga Jean Nathan, "The Play Is 8£ill the Thing,"
The Fovum, £6:37, July, 1981,

- Prinse Henry of Reuss, "Palkies and the Btage,"
The Living Age, 340;208-300, Hovember, 1930,
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As the mechanical defivlencies wers ovarcome, other improvements
followsd, Scenes ran more amoothly into one another; acting
was less stiffy and effects were incremsingly cinematic,d®
"Unostentatiously and olumsily,” says Richard Watta, "but
gulded distantly by the influense of the Chaplin grentnsss,
there was born a new technique that was oinema, as opposed
to stage aahing.”sg

Foreign markets for american films did decline, but
perhaps that was in reality s blessing becsuss plotures could
then be wade for a more limited publie, Before the coming of
sound, America supplied from thirty-five to ninety-five per cent
of the film needs of the European countries, With the addition
of gound this figure declined to ten per cent and even less,40

One distinet improvement which the talking plctuve
brought o the industry was a better type of director, ¥No
longer could the director be anyone who had had a little ox-
perience, even with a medicine show, Produation of sound scenss
required forethought and intelligent plesnning., The director

had to meke talking piotures or return to his mediocine show,4l

aaﬂukahy, A Year of Talkies," op, eit., p. TV,

*Pwatte, op. cit., p. 707,

40!5@1“:, OB m.:p ps 8O0,

418herwood, op. aits, p. 438,
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The sound pileture eliminated subtitles, too, together
with the possidilities of retitling® before & ploture was
roeleased, thus causing a oharacter to express a thought whish
was not in his mind when the msoene was acted before the
cemera,42 1n 19381 Mr, Kent thus summarized improvements in
the quality of sound filmay dinlogue is more real; new stars
are on the whole a more capable and intelligent group of astors
than the old; methods of resording have lmprovedy direction 1s
far better after a mastery of the new medium has been attained,*d
The coming of sound meant chaos in the motion ploture
indugtry for a time-«m periocd of experimentation in whioch
dlalogue was given so prominent s place in the picture that
it overshadowed pantomime, When the balance betwsen microe
phone and camersa was discovered, the motion pleture stepped
forward into a new era. In 19290 Mr, Cohen looked back over
the firat year of sounds
Hor is there any question but that the past FOUTww
tchaotic and eventful as it has been with a medium
changing bodily in form and content and potentialitiese«
has been the most interesting year in the cinema

aince that momentouz time when The Great Train Robbery
startled the wopld,44 ’ ,

421h1d,, p. 433,

*3gent, op. cit., p. 801,

“gonen, op. eit., p. 686,

®Changing the words spoken by a character,



CHAFTER IV
THE ANINATED CARTOON

& glance at the top-ranking f£ilm of the “Best Pictures
o) 4 1@@8”1 will reveal vhet a wide ohgpam geparates the present-
day pleoture from the pioture of pre-war days, In addition
to the coming of sound, two obvious innovations present
themselves~-the use of technicolor and the development of the
animatsd eartoon,

Jnow Whike and the HSeven Dwarfs has been hailed as

the beginning of "the second grest revolution in the hiastory
of the movies,"® fThe first revolution was the coming of
sound, - Soma would analyze the second upheaval as the threat
whioh this first animated cartoon of fenturs length presents
to living sotors and their studios, In the words of Mr. Seldes
the forve of this new power i1s apparent:

FPor it seems to me that Mr, Disney has dug deep under

the foundations of the Hollywood feature-plsture

industry and suoeessfully placed hia dynsmite, so

that now it requires only tga striking of a matoh
te blow the whole thing up,

Loghe Ten Best Fllms," Newsweok, 13:28, Jamary 25, 1939,

auiriam‘&b&llwwll, "Walt Disney's $10,000,000 Surprise,"
The Reader's Digest, 32:28, June, 1938,

5011bare Seldea, "Motion Plotures," Soribner!s
Hogasine, 105,68, March, 1938, T "
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0f couras the threat to the great studios is not immediate,
for the popularity of living actors will not wane over night .,

Snow White and the Heven Dwarfs is not the first
animated cartoon, not even the firat cartoon in color, It is
the culmination of the development in the fleld of the animated
gsartoon because it is the Pirst picture of this type to attain
the proportions of a full~length feature, It iz used here
only as an example of the best in this type of plsture,

4 look at the methods by which Mr, Disney produced
Snow White snd the Seven Dwarfs will indicete how great is
the triumph of this picture in the light of present-day soreen

technique, The dialogue is netural, never intrusive.?

Mr. Disney has gone back %0 one of the Pirst prineiples of

moving pictures, that movement must express the essentials

of the ploture rather than fine phrna&u.s He hans taken a

character from a fairy tale and oreated a Bnow White who s

convineingly humen in movement and in thought, |
Disney, howevwer, looks upon this first feature as an

imperfaent axparimwnb.s Be discovered that humsn beings ave

301des, 200, oit,

SLoo. oit.

Sst1liwell, op. git., p. 26,
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harder to animate than animals because their movements are
slower, Bven after the film was rayming in Hew York, Mr,
Disney made a nmew unimation for the Prince, He sent it in
end required the theatres to use it, too,”

Another lesson whioch the ploture taught ite oreator
was the importance of an appropriste mugioal baekground ,
Each dwarf had his own musical theme, and the musio was
designed t0 bring forth smiles or tears from the sudience
at suitable plaoces in the story,®

Even a few of the amazing facts sbout the production
of this film may serve to justify its importance to the
ploture industry of 1938, More than one and une-half million
individusl penwand«ink drewings and water-golor paintings
were used in making the rilm,® The sense of depth and distance,
which this cartoon gives for the first time, was secured by
the use of a csmera eleven feet tall and six feet sguare to
photograph the drawings in layers, thus giving the illustion
of foreground, central action, and buackground, In making

cartoons in coler, the cemera takes three exposures on sach

Tstiliwell, log. oit,

8&3&. elt,

gmmdrmw R« Boone, “"Snow White and the SBeven Dwarfas,”
Popular Solence, 132:60, January, 1938,




44
set of cells, recording red, green, and blue separately.
To complete the 7,B580~foot plcoture, three times that wuch
| £1lm was really required.’® pater a print of each color was
mede, and the three were printed, one sbove the other, on 4
single negative,

The experiments for sound in this plcture are a story
in themselves. Five hundred volces were teated, so that nine
~ might be selected for the characters of the cartoon,*t sueh
devicea as orashing glass, tumbling boxes to the floor, and
walking in mud were all part of routine experiments. The
artistas then drew pictures to synchronize with the n@iman‘lﬂ
The noise of seven dwarfas washing their faces was produced
by seven men splashing their hends in a tank of water snd
singing with their faces under the surface,+d

The following deacription of the process of making
drawings for one scene in fnow White and the Beven Dwarfa

may help clarify the steps in the produetion of any animated -
oartoon, Buppose Snow White is photographed singing. The

10$00nm, loc. oit,.

®1014., pp. 6052,

Loe. oiti,
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lowest cell contains the "gebting"weperhaps the wall of the
house, HNext above appears her bedy, minus arme and head,

To show the necessary movements, two cells, one containing
& drawing of her head and the other her arms, are placed in
series above her body. These cells are replaced with new
ones after each exposure to give the effect of movemont,
This process continues for perhaps aixty frames, enough bo
complete a well-rounded word, A% the rate of twenty-Lfour
pletures a second, these paintinga bland bogether to produce
the illusion of wotion in color, It Lg not surprislng that
this £ilm has been oslled the world?s biggest and most
exacting job of palnting,+%

These have baen but a few glimpses into the production
of one of the world's most amazing woving pilotures, Some
clalm that it is the most succesaful pisture ever made,
in the past yeanr it received eight million dollers in world
rontals snd smashed the long-sbtanding raecord of The Slnging
Fool, whioh has received five million dollars since 1988,
the yaar of ita rwlaaaa;lﬂ The popularity of Disneyts oarbtoon

14101d,, pe 132,

15“Tha Ton Best Pilms," Newsweek, 13:8B, January 23, 1939,
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abroad lg shown by the facht that 1t played for thirty-seven
woeks in London, e movie run outstripped only by Ben Bur,16

It 1s perhaps too early to indiecabe any definite effects
of animated cartoons upon the teohnique of the soreen play,
It is significant to note the balance that has buen achieved
batween the camera snd the microphone, Meandingful pantomime
has taken the place of much of the varbosity of early sound
productions, %he technlosl perfection of this foature~length
cartoon 1s amezing, e pioture which has not one living actor,
not one real background or stage setting, no lighting, no
labor problems--nothing, as one sritic soyd, seves lmaginastion

and brains @hﬂ beauty snd love all met o musie,l? Znow White

and the Soven Dwarfy has seemed to open up an entirely new

medium for soreen storiss, It 45 a medium unquestionably
original, not in any way imitative of stage technique, It
1s importent, teo, sz for the first time 4t adds movement
to the realm of painktinz.

Hany other animated cartoons furnish comedy on our
sereen today.-films about Pelix the Oat, Oawald the Rabbit,

lﬁ“ﬁnow White and the Saven Dwarfs," Thestre Arts
Wonthly, 23316, January, 1939,

F iy

8tillwell, 9ps M‘“ p» BB,
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Miockey House, and Pop Eye, These are not s8illy things to be
enjoyed only by children, for the source of thame ridiculous
actions of our soreen omrtoons is found in life itself, In

the recent cartoon, Miokey Mouse's Trailer, a ocharaster

greedily ate his gorn from the vob to the ascompaniment of
sound prodused by a typewriter, even to the ringing of the
bell and the shifting of the carriage at the end of the ear,
The laugh which that scene produced was no lases hearty because
it was ab the expense of human greed and lack of refinement,
In that same gartoon Mickey Mouwe hook down and folded up the
boautiful soenery whioh formed the background for his home,
And from behind that peaceful country view, thers appeared
the oity dump. All of the apparently substantisl improvements
were folded wompactly, and the traller moved down the road,
Obvicus was the reflectlon of the wodern hendency to live
in traller houses,

Porhape then the animated certoon should not be
dooked down upon by the sophistiocated playgeer, It is
reflecting for us a pleture; perhaps exaggerated for aomedy,
a ploturs of life in twentieth century Americs, In the same
way Ben Jonson held a mirror to the life of London as he saw
it in Elizsbethan England, Jonson was using human beings

as his charaoters; the animated cartoon more frequently uses
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animala, drawings which are made to act lile human beings,
The animated cvartoon is a distinotive type of mcreen
presentabtion, It brings to the sudisnce all of the charm of
the old beast fables, perhaps in streamlined form, but
neverthaless a charm which links sophistilcated america with

the England that enjoyed "Chaunticleer end rertelots, "6

1Brne mants Priest)s Tale in Chaucerts Ganterbury Tales,




CBAPTER V
TRE USE OF TECHNICOLOR

Teshnicolor, although not a pavt of every foature
pletura, appears fraquently enough to deserve conslderation,
Golor movies are s permanent fesbure of modern goreon
praa&n@aﬁion.l Today technicolor is true oolow, for the
color camera is now capable of reproducing whatevey is
plaoed in front of it, not only as to color but aleo as %o
light and shade.S

Experiments with color piotures began Fifty years ago
when Frederiock E, Ives demonstrated the additive prosess for
reproducing natural colors,® albert G, Smith then developed
a process known as kinemacolor, He reduced the three primary
color asensstiona to two, dividing the speotrum so the oolors
in each half ocovrreaponded to redeorange and blue»grasnw4

By 1988, technlcolor engineers devised a process
by whicgh the dye was transferrved from a4 goelatin relief or

1"m1ran1« of New Color Movies," Popular Hechanicw
Magaegine, 71:338, March, 1038,

*oo. o1t
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matrix £0 a gelatin film, A twoscolor process wag used in

early pictures, sush as The Pen Copmandwents in 1022 and 1923,

The Vikings, and the Blask Pirate., Yhotography of this typs

wag not very realistia, for the reds and the bluea weres

extremely brilliant.b pietures suoh as The Trail of the

Lonesome Pine and Becky Sharp abbrasted much attention for a

year or twoy bubt not until shades were subdusd to approximately
the real colors of nature, did color sontribute grestly to the
enjoyment of a sovesn play., The three~component process now
in use makes posplble a move skilliful wae of color than the
early methods permitted,®

In the present oolor camera a system of prismatic
mirrors and light filters shunts red, graen, and blue rays
of light to three different negetives as they are exposed
slmultaneously through a single lenss The result is three
films recording im black and white the intensities of those
aclorss Three gelatin reliefs ave prepared from these £ilms
and dyed with thelr complementary colors, The dye next is
transferred to another f1lm strip which receives its images,
one above the other, and containg a faint key imege in gray

5Bavvmth Cv Klewnling, Tallking Plotures: How They Are
Made, How to reclate Them (Riochmond; Johnson Publishing
Uompany, 1 ';, pv 278,

5“M1rmnlm of New Color Movies," ops aite, p. 1904,
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to aid in definition and registration, The finished product
1s » seriss of ocolored pictures, blended in every hus.”

Baokground effects fop & coler pleture have proved an
unususl problem, For exampls, while the main aotion goes on
1h the foreground of a ploture, other nation may be seen
outaide &« window. In a black snd white Pilm this bagkground
action is frequently made by projecting the desired scens
on the sorgen outalde the window, Color plotures require
80 much more light than blmck and white ones that three
projectors mush be used to get the proper baskground affeats,
Ona projector shoots directly at the background sereen. The
other two project ageinest mirvors set at a forty.five degres
angle. Becguse of the intense heat, ordinary silvered glass
mirrors sould not be used, The problem has besn solved by
the use of fused quartz aluminiged mirrors, These nirvors
have operated many monthe with complete matisfaotion,B

Parhaps an example will‘alariry the above explanation,
In & motion picture there 1s a soons reprezenting an old
southern gentlemsn arguing with hiz negro servent sbout some

vxbidug P D88,

B"Fuamd Juartz Solves Coler Movie Problem,” Scientifie
American, 160:106-108, Pebruary, 1950,
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pork chops, while through the dining room windows can be aéan
several thoroughbred horsesa grazing peacefully in a beautiful
green Kentucky meadow, The dining room is a motion pleture
stage. The meadow and horses sre projected on a screen from
the back 1n such a way as to appear natural. Thia was a
simple process in black and white pictures; but a ploture in
natural colors brings difficulty because it requires two or
threo times as much 1ight.9 The fused quartz mirrors, however,
have apparently solved the problem,

When a story is to be put into production, the firast
atep 1s to determine its color key, that is, the proper oolors
to fit the atory and the persons te play in it, Colop
combinations are worked out so as to bulld toward a climax,
Color highlights are sometimes used to add to the dramatic
effeot.lo Sueh amphasis through color oceours in The Adventures

of Robin Hood when King Richard and his followers throw off

their asomber black ecloaks and hoods, revealing the red and
white Crusaders! tunics and shining armor. This change from
a somber to a brilliant eolor may be considered as symbolic

of the change from despalr to courage, hope, and faith.ll

Q“Fua@d Quartz Solves Qolor Movie Problem," loec. cit,

e ]

Ouyiracie of New Color MNovies," op, cit,, p, 1284,

oo, cit,
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The use of golor in pistures compliocates the
photographing of natupal seened, parbicularly those mosnea
involving sunsets, flowers, and snow.*® pPut movie assistants
frequently help nature out of these ALfficult gituations by
painting the flewers or by using tinted filters to remove
troublesome glares., The Trail of the Lonesome Pine wanm the

firat outdoor feature to be Filwed in natural colors, In
making thim pleture, the camers orew get up on four separate
mornings to be on hand when the sun rose, In black and white
plotures, a sunrise whon reversed makes s better sunset than
the resl thing beoause of the absence of dust in the siv,
But for color pilobures they found that they hed to ude a
real sunset in order to geb the indeseribably besutiful
colors.® In this vase nature allowed no substitute,

Scenes showing broad flelds of flowesrs at first
revealad that brilliant near<by fones "killed" those of the
more dlatant flowers, Many workmen spent a half day thinning
out the blooms within four hundred feot of the camers so
that nature might be in "velance,"i#

lﬁ&ndrnw Re Boone, "Hollywood Improves on Neture in
faking Qutdoor Movies," popular geience, 130388, February,
937,

13101d,, pe B9,
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8now has peoulliar effects upon color photography.
Rear Truckee, California, a cameraman took several tests
and found that the snow gave off a dark blue color, fhe
dark lesding man had become blondy the blond leading lady
had becoms brown, Reddish-brown mekew-up wag applied, a yellow
filter fitted to the camera, lenses of the cameras opened
wider, and the snow's strange light effect was overoome, o

Some orities hall oolor photography ms the art Porm
of tomorrow} as yet it hae not reashed & state of perfection,
The yrogresg which hsgs boen made, however, is plainly evident
when one somparves the soft, natural tones of m revent plobure

in color, Jesse Jumes Tor exemple, with the brillient solors

of soms of the first teochnleolor plotureas,
BUMBARY AND CONCLUSIONS

Thia study has merely suggested the high points in
the development of motion plotures in America, It has
omitted mmny progressive steps in the intervening yesra,
Bven this brief considevation, however, indicates that the

development has been a series of upwérd gtaps with intervening

16aaana, loe. eitb,
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platesus, Thus The Oreat Train Robbery was the first abtempt
to present a story on the soreen, A "platesu” period followed,
in which other films of this Sype were made,

In 1915 came The Birth of » Mation, which was an
innovation in severel waysy length, dramatio qualiti@&,
colossal dimensions, cost of produstion, sdmission price,
and development of » new teshnique for sereen scting,

The coming of sound sbout 1028 marked s rovolutionary
stride forwerd, RFinally comes Snow White and the Beven

Dwarfs, showing the mavvelous precision and beauty which
have entered the motlon plature industry, The Pfuture lies
hidden, but the motion has bectwe move than s leading industry.

It is now a "universal arﬁ;“lﬁ

lﬁailbart Seldes, "Motion Pictures,™ Seribner's
Magamine, 103166, WMarch, 1938, T—



PART II

PHE HOPION PICTURE OF TODAY
AS A DRARATIC ART PORM



IRTRODUCGLION

The mecond part of this study leaves the historical
development of the motion pleture and turns to a oonaideration
of the dramatic srt form asz it appears dally on thousands of
local oinema sureens, The vardous phases of this art are
discuased in separate ehapters, as the thaww‘mma the story in
the firat chapter, the acting in Chapber I, and the directing
in Chapter III. The fourth chapter considers the elewment of
photography a8 it contributes to the dramatic effects sobleved
by the film play. Chepter V devotes 1tself to the nature and
the value of the seenerio end the misisael &@ére. In Chapbter VI
ia considered the process of editing ee welated to the ulbimate
soclael values of a ploture snd to ite drematic tone, While
these Tinal steps of completing » pileture sre less plotureaque
than the aotual photography, they ave not less important.

In order éu follow through this plan of orgenization,
one mist first understsnd certain ettributes of the terms
"drama”" &nd "ert," Although eritics do not agres on definitions,
their discusslions may prove enlightening aa well a8 intevesting,

To Noliare i abttributed the ides that good drama is
anything that interests an lntelligently emotional group of
persons assemoled together in an illuminated hall,* The oritie

lanewg@ Joan Nathan, The Gritic end the Dvama, Kew York:
Alfred A, Knopf, 1999, p. Ao '
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George Joan Fathan desoribes in poetio terms hiz understanding
of great drama, offering more expliclt requirements than the
preceding definition., One must notice that Meliere spesks of
good drama, Nathen of graet drama, 7They are not defining
pracisely the same dramatic entewrtainment .

Orest drams is the rainbow born when the sun of
refloction and understanding smiles anew upon an
intelligence and emotion which thet drawa has
respactively shot with gleams of brilliant lightning
and drenshed with the vain of brilliant tears, Oreat
drama, like great men and great women, is always Jnat
a little sad, Only idiots may be completely happy,
Reflecbion, sympathy, wisdom, gallant gentleness,
experignce--the thords upon whioh great drams 18
pluyedw-those are wistful chords,.,.The alm of graal
drama 1# not 50 meke men happy with themselves as
they are, bub wiﬁh thenmsalven as they might, veb
alas csnnot, he,

Mry Wathen ocontinues b0 analyze drams as an ard

sompoged of all the other arte. “It 48 » snateh of musis,

e it of painting, s woment of dancing, & slice of smoulpturs,
draped upon the skeleton of literature,™ 4 pather wove
practioal definition defines drame as "that production of
art which represents action by introducing the personages

baking part s veal and as smployed in the acbion iﬁaeif;"*

Brbide, pp. 3032,

tbid., p. 34,

@uvﬂ. Thowas G, Winter, The art of Motlon Pletures
{Hotion Ploture Study Program, W, TIT, " Hollywood, Ual
B, dyy apporently after 1838 ), p. Ly
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Since drama is thus defined as an art which makes use of
pnoting 3 an important mediup of axproession, 1t bahooves the
would~ba critic to explors the possibilities of the word "art,"

Jome mey wmy that ert im‘am avesatlion of begutiful
emotions,® or the embodiment of besutiful thought for the
purposs of sppewlling to the senses, Thers ia no doubt that
these are of the vtmost importancs, But, while recognlzing
ﬁhiavamathwt&a quality of art, cne must not forget that it im
produced by mesns of osrtain tocls and that a certaln amount
of practical understanding of materials is necessary for its
fullest appreciation. To the person who possssses both the
love of art and the mechenlesl skill needed to produce it,
the cinems today offera a challenging ecpportunity., One may
speculate that ir Leonardo da Vineol weve alive today, he
would find endless delipht in sound plotures beceuse their
technique reguires that rare combination of srt and anginaer&ng;a

This astudy will conslder the wotion ploeture as a
dramablo wré beocanse it is a production which, at its best,
makos use of action and dislogue to evolke bLoaubiful and

powerful emotions in the sudiense,.

aﬂﬂth&n' OF « glts, ps 86,

6Wal%av By Pitkin and Willlem M. Mareton, The Art of
ﬂaum% Picturss (New Yorky D Appleton snd Company, 19B07,
Py hud,




CHAPTER I
THE THEWE AND THE STORY

This chapter considers a basic element of sny dramges
ite theme and its sbory, The first pavt of the chapter deals
with the sources of the thomes snd stories of mmvinﬁ plotures,
as they are found in published fiction, Pallowing the
discussion of the search bohind the selection of a thoms from
ficbion appear illustrations of moving pilotures based upon
novels and short stories., Thesze exsmples from s countless
number have beon chosen chiefly beoause the wriber was Pamilisr
with them and bad been especislly impressed by them, They
are LY no means intended to comprise a complete list,

Ater the consideration of themes from fiction, the
possibilitles of deriving themes fyom legitimate stage plays
are explored and illustrated, The £ield of blography furnishes
the next source of themes oonsidered. Then come themes based
upon the development of sountry. The chaptar closas with a
fow examples of ldeass given to the screen by poems.

The tevm "theme ™ mey requirve definition, inasmch as
it i» used loosely with varying shades of meaning, It Ll» used
here to deslgnate the general sublect whioh holds throuphout
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a play, whether for stage oy uora@n,l The theme may often
be stated very briefly, usually in a single sentenoce,

The story of a play, on the othe» hand, 1s the dramatia
treatment by which the theme is developed~~the sucocession of
inoidents which earry forward the central idess.? Hente, thia
¢hapter ia to0 be voncernsd with the sdoption.of the eentral
ldes of a story and the esasentinl plot-pattern, The question
of the eaxtent and nature of the slhevation of deballs is
apart from the present gonsideration, The cutatanding motion
plotures of the past decede have, it will be discovered,
turned for thely thewes and stories elong some five or six
plainly marked patha,

One of the lwmportant sourvaes for themes and storias
of motion ploturea has Yeen novels end ehort stories, all the
way from literary olassios to "hestwsellers,® A long story of
organized research lles behind the selection of a theme from
published materials, around this sdaptation of ideas from
fiction centers the discussion of the next few pages,

. ,
Wa Te Price, Th$ Analysis of Pla conabruotimn and
Drmmsﬁi@ Principle, (W&W YO E%“W' sher, 1908),
palv

24ra, Thomas By Winter, The Art of Motion Plotures
(Motion Fim&ura stud Pragram: %@“ “HinwaEdT”ﬂKIIrﬁbniaa
e dv, apparently af'ter 1935 Ja Pe A
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In thip search for themes for motion piobures a ataff
of trained readers go over every short story of every monthly
or weekly magssine of high or low degree,B Usually the studio
maintaing a large voom furnizhed with comfortable chalrs as
the headquarters for the readers, These readers are Lormey
dramatic or literary oritios or sdvanced graduate students
in literaturs, They must have a genoral knowledge of
literature of all ages.*
| The five teats to which each story is submitted are
theses Pirst, do the central characterlzations fit one or
morea of the stavs or festuved players under oontract teo the
studio? Jeoond, san the story be adapted easily to the talking
pioture formt Third, are the platorial elements veasonably
attraotive? Fourth, does the story have a wide ﬁublia appeal?
Fifth, can 4% be shown within a limit of two hoursed

A studle reading department works hards If a good
novel or play is overlooked, it will probubly be bought quickly

3
Barvatt 0. Kiesling, ‘%‘1k1§% Pietuwaax
Hade, How t 1) iaﬁu whaé W g?ﬁbmlﬁgiﬁgﬁ
mny,f b P .
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by a competitor. Bhould one of these prove an ocutatanding
suoosss, the overalght would remain a blam&uh‘an the
professional neme of the vesder,®

- Btudios usually seek writers who have proved theiy

ability by publiocation, for the industery is too busy %o beach
lessons in writing, Yo protest themselves from unfounded
plagarism saibe, studios do not reed unsolicited manuseripts
unless the writer has obtained a copyright, either direotly
or through publication,

The keeper of the story«files in the largest Ameriocan
studio boasts that no one has ever named sn author whose
works she doea not have recorded in her filss, In thir one
library alone there are btwo million stories filed,” From bhe
realm of publicabion and stage proeduction alone a studic has
a ohoice of forty mamuseripts for every ploturs f£ilmed,S

A reglstration office ln New York prevents the possible
production of several versions of u atory at the same time,
When a producer decides to mske a story, he writes or wires
to the regilstration offlce, His request is sﬁammwd with the

6,& bi_":i-’ Po 48,
"1n1d,, pe 38,

a;bﬁ.ﬁ” Pa 40,
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day, hour, and minute of ite arrival, The producer first
making the request Ls given the »ight to film the story,®

From the pages of books and msgazines troop the
characters of the sdreen. Now it is the pathetic story of
Devld CGopperfield unfolding upon the sereen, Peggobty is
telling David of his motherts death, MNow David is alone in
Tondon. &ga:kn he is praying to God that he may remain with
Aunt Beteay., 1t is so essy to smile with Macawber;y to play
with pretty; llttle Dorm; and to shrink Pfrom the eold, slimy
hand of Urish Heep, Thus the soreen has brought to life a
pathetio
treatment of the struggles, the sorrows, and the triumphs of

great clsssio, a olassic that is dramatic in 1te sy

i1ts chief character, David Gopperfield.

Prom books by Charles Dicskens oome alsv the pletures,
Great Expeotations A Rale of Two Gities, Although the
author wrote especlially for Vietorian Bngland, his characters

aré human enough ¢ be popular with twentieth century Ameriocas.
The oamera turne now upon the Mississippi River with
its gay throngs talking and leughing, as they weloome the
Show Boat, But all is not galety, as the weary negroes "tote"
the bales of cotton along the dooks, Then suddenly bursts

®1bia,, b, 88,
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forth the unforgettable song "01d Man River,” With the
fading of the last soene, Bdna Perber has glven to the silver
soreen a theme sand a story, a story the more dramatic because
of ita setting and its munie,

The aolmmtimm.mt motion ploture atories fraguently is
influenced by current svents. One studis rai@auma fhe Pringe
spd the Paupsr, with its ritua) of sn Dnglish coronation,
Just before the eoronation of King George VI of Bngland,1O

This ploturs brings %0 the soreen one of Mark Twaints novels,
net ons of hia~m5at popular novela, haw»var‘ll The soraen
preserves the spirit of the novel although it changes the
details at times, The lavish coronation scens brings the
play to an intense olimax although Amy Loveman sees in that
svant only a spirdt of wild burlesque.*® Mark Twaints better.
known nowvels, Tom Bawyer and Huellebarmy ﬁiwnﬁ have lent

theolr immortal charashers in the motion pioturels racent

dramatization of suoeocessful novels.

*Obias, po 42,

11nmw Loveman, "Mark Twaln on the Seveen," The Saturday
Review of Literaturs, 16;10, June 12, 1937,

*Pro0. ot
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Under the brillisnt lights of the motion ploture
studic now somes the idealistie philosophy of Br.'nuﬁean,
a¢ he says, "It's 8l) weed up." He seeks no maberdal rewsrd
for service, asks only that the indebted person go his way
helping ancther person, as he himself has been helped, Although
nhim‘“galéen rule® philosophy could be so didectic as to ruin
& motion pleture, such 1s not the oase with Megnificent
Obsession, The dectorts philosophy of 1life permeates the
pley, softening the dmuﬁ regret of the young Dr, HMerriok,
the tragie blindneas of Mra, Hudsen, and the long struggle
for sucgess in the fleld of medicine, Unemeelled for sheer
pethoa 1s the scene of Kra, Hudeon's dally oubing in the
park, her independent spirdt as she feels her way with a
parasol, the expression of deep thought as she learns a new
languagewsthe language of the blind, and the new-found
friendship with De, Herviok, A popular novel of the present
day bacomes drams on the screen, Similarly the motion ploturve
has told visuslly the story of Green Iight, another novel
by Lloyd O. Dougles,

Through the dense fop slips the sailing ship of a
Glousester fisherman to bring hefore the ommera Kipling'ts
moving ses stowy, Qaptains Qouragecus. Aboard the ship is

Manuel, an earnest, hardeworking fisherman, who loves God,
the sea, and hie fellowssallors, Out in a small fishing boat,
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he gives Harvey, the son of wealthy Mr, Gheyne, his firat
lesson In falr play. Qan the boy ever fovget the pain of
losing bis firat big fish, as Henuel swiftly reloases the
fish when he learns that Barvey has taken an unfair advuntaga
of the rival fiahamman. Rough, gouragecus, and sinceve,
Manuel wins the admiration of the boy and leaves his aourageous
spirit enveloping the plotuve long after he has dlsappeared
beneath the wreckage of his ship, Yhis is only one gxample
of the way in which the oinems im finding drame in novels
of the sean,

Eidnmggad'bringa to the motion ploture a theme by
Rebert Louls Btevenson, shanged, however, in many respacts,
David Balfourts experiences in bthe gloomy, bat-infested castle
are among the most wivid in the pioture, This production is
a good example of the %my in whioh a motion piloture may take
1ts theme from g novel but change the detalls of the story
to £it the needs of the pilsture,

No less inberesting are the adventures of the novel

Wuthering Heights, To many, for the first time the ploture

has brought the grim, astorsmy atmosphere of the Yovkshire moors,
"although the film has been on exhibit only a fow weeks," saye
Maxine Blook, "it has already resulted in the sale of more

poples of the book during the pant three weska than in any
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five~year poried since 1t was first published ninetys~two
yoars ag@z“aa This increanse was reported before the film
had been widely distributed, The New York rublic Library
undertook its Pirast survey to determine the exact rativc between
the release of a film and the popularity of the book upon
whieh it ie based, Om April 87, 1088, twenty~three deys after
the @hadk was begun in several branches of the library systoem,
1t was apnounced that there was a greater interest in reserves
for wuthewring Heights than for any other book ever filmed, 4
Gathedral Branch Library reported that all Bronte blographies

had been ohecked out, snd of course there was no way of

knowing the number of oral requests for the book that could
not be filled or the number of persons who looked for the
book but did net lnquire for it, The Fordham Branth ennounced
a seven hundred per cent inorease in the number of reserves
for the book between March and April.?® Thus does the new
visual story stimulamte inberest in its source,

Hovels with their mettings in remote landa have given
themes and atorles to o sister apt., Examples are Spawn of the

Horth, with its sebtting in the 1oy waters of the Arctic regiong

1yaxine Blook, "Fllme Out of Books,” Wilson Bulletin
for Librarians, 184608, June, 1930,

101d., pe 699,
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Drums, with its native Indlan musisc and danoing and its
marvelous technigolor views of the Ehyver rassy The Good
Barth, with its havdwworking Chinese pessants and its reverent
fooling for the soil, From Russia comes the theme of Anna
Karenina, from the great novel by Tolstoy. These fow examples
indloate the veriety of themes from flotion which have been
adapted for soreen presentabtion,

In the realm of the short story the olaasic example is
Sgrocge from Dickens's “4 Christmas Garcl," It is truly a
lesson in how to keep Chrintmas but a lesson se artistically
presented that it does mot in any wey detract from the story
and the characters,

Indeed, the motlon pletura has sntered upon one of
its richest flelds of meterial in the realm of fistion, both
elasslc and modeamn, a realm which has given themes and stories
to many bomeoffice attracbions as well as to numerous "preantige
piaturﬁaﬁ*lﬁ Prom the time of famous early plotures, such as
The Birth of a Nebtlon and Ben Hur, fiction has beckoned openly
to the film world. To vealize the sucsess of this alllance,
one Has only o recall the titles of a few productions:

Los Mlserables, The Hunohback of Nokre Dame, Moby Dick, and

Grime and Punishment.

Ynpreutige Picture,” Time, 3013438, August 16, 1037,
fereatige plotures® are intended primarily to stimulete selfs
reapect rather than to make money for the producers,
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A socond great acuroe of thomes and stories beokons to
the motion picturs fop consideration, Broadway suoccesses,
and even Broadway fallures, have been turned into outatanding
motion pictures. Prom this aource, for exsmple, comes the

soreen version of Hugens Q'Neillts Atrange Interlude, Its

theme ls Nina's struggle to bring happiness ¢ her husband
and to herself, her sttempt to weet the baffling problem of
inganity in her husbandts family, 'The motion pleture keeps
the unusual psychological device of the Play, that of having
the characters spesk their thoughts in a modified soliloquy,

From Hoel Coward's play Cavalcade, Frank Lloyd brings
the motion ploture of the same name, The twonty-one scenes
ef the play present mo difficulty for the mobile camera, The
theme of the play is the life of a typical English family
from the Boer War in 1899 until the chaos of 1930,

Mary Queen of Seots derives its theme and action
Brglish history of
the sixteenth century. The story is bilographical in natuve,
presanting the Queen of Sootlend as the viotim of the Jealousy

from Maxwell Anderson?s play concerning

and fear of Queon Elisabeth of Zngland,
Another Broadway success by the same playwright has
given to the motion piature the theme for Winterset, which

preassnts the case of a aon of an innooent man exeouted fop
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murder during nobbery., The poetisc sontent of the play waa
& problem, but the original Now York stage daat gave a

convineing performance befove the aam«raa.lv

The sdaptation of Robert sherwood's play, The Patrifiad
Forest, was 80 suocesaful that the author planned to veviss
the ending of the play according to the soreon varsion, 8
The play ends with the solicited murder of Squier, an
iltinerant novelist., The motion plcture ends with the slaying,
too, but aceording to this vevision Squisr is killed ss the
bandit tries to escape from a posss, not am a prearranged act
by Hantee. Furthermove the pin%ure.ia remarkable beoauss
most of the significant action takes place in a lunch room,
Surprisingly few changes worve ma@a for the soreen,

Robert Sherwood's comedy~drama, Idiob's Deld ht, was

sdapted for the sgoresn by its author, fThe play named nations
and rulers in ihﬁ stback upon war, ‘The £ilm avolds names and
has its chavacters apeak Bsperante, the internationsl language,
The setting 18 in an indefinite Alpine lend rather than in

lv“Fantaatic;Pmomﬂtxon for Two Pilms," The Literary
Digest, 182:82, November 28, 1938, '

1Buon the Carrent Screen,” The Literary Digest,
123419, February 8, 1938,
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Italy, and the play ism given a happy ending,2® A1l of these
changes indlcate Hollywood's eagerness for profits although
the play was not released until after Netro~Goldwyn-Mayer
shopped exporbing its produsts to Ihaly.ﬂﬂ

Russian royalty forced to live in exilo sbroad and
eéven stooping to accept roles as domestilc servantaw~this 1
the subijeot of Tovarich, The director is a Russian~born
Parisian, Anatole Litvak, Comady results from the special
intevest which each member of the weslthy family takes in
the new servante, really the Orand Duchess Petrovna and
Prince Mikail,

Pygmalion has come to life on the screen more

completely than it ever did upon the atage, soms oritice

beliave,%* More significent perhaps than its papularity
among oritics and pebrona ie the fact that it pleased 4ita
suthor, OGeorge Bermard Bhaw, The playwright had steadfastly
refused to allow bias plays to be screened, but he was won over

to gract to Gabrlel Pascal the right b0 produse Pygmalion.

1%4za10t10 Delights The Film Doesn't Name Names, bub
It 3t1ll Carries Anti-War Punch,” Newsweek, 13;24.88,
February 6, 1932, ~ '

ﬂo”cinomu." Time, 333189, February 13, 1989,

Rlug1a Show, NWew Trick," Time, 32:28, December B, 1938,
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S8haw insisted upon writing the diglogue for the motion ploture
himaells He took 1t verbatim from the play except for two new
scenes showing Blisets fivst beth and her first bell,?® Re
even changed the conolusion of the play for the movies., In
the sequel to the pluy,vu». Shaw dencunces the sentimentalists
whe would have Higgins marry BEliza. In the play Bliza married
Freddie Ewmwf@raﬁﬁill,‘mna Hlggins went his own independent
way. But in the movie, slthough the denouement is changed,
Henry Biggins has not ohanged, He etill asems to bear a
special relationship to shaw,®® se with his beek to Blisza
he calls in hie independent, unsmotionsl way for his house-
slippera., "

S0 that Pygmallion may not seem out of date, the
esmphasis is shifted from the importance of studying phonetics
to overcome class dlstinetions, to the importance of personale
ities snd thelr effests upon others,®¢ In "leavening its
acid wit with warmth and polgnance the film surpasses the
play, "8 george Bernard Shaw sdmits that the production of

224014 ghow, New Trisk,” loc. 6it,

gaﬂaorga Stevens, editor, "Shaw on the Soreen,"
The Saturday Review of iiharauuva, Decomber 24, 1008,

L
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2Brg, B, shawls ?xﬁmmliam 1a the Beast Motion Ploture
G. B. Shaw Has Ever Seo sy Newsweak, 12428, December 5, 1938,
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Pygualion is s fine transoription, “Before this,” he told
Bennett Qerf, Handom House publisher, "I could only say that
Bhaw's plays were the best I've ever seen, Now I can nlso
say that Shew's movies ave the best Itve ever sean,"26

Williem Bhakespeare has furnished for the soreen some

elaborate spectacles, inoluding Midsummeyr Night's Dream,

48 You Like It, and Rowso and Juliet., The numerous scenes

and various backgrounds suggested in the lines of a Shakenpearean
play present a challenge which the screen is meeting with
productiona to interest the masses as well asm the scholavs,

| Rot only does the motion piloture take ldeas from
Broadway plays, but in some asses £ilm money finances the
Bew York atage production, This was true of the play, Grand
gggg&;whieh had been hmughﬁ for motion piloturs production
months before its appearance on the stage in ew York,2"

Grand Hotel is an exasmple of a threefold uss of themew-novel,

atage play, and moving ploture, It is only one example of

many novels that have enjoyed similsr popularity,

26“6. B, Shaw'e Pyguallon Is the Bast Modion Pioture
G, B, Shaw Has Bver ﬂa&ﬁ,g 168, oits

vai«aling, ops 93bs, Do 37,
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In soreen adaptations of blography, writers, directors,
and actors usually seek to portray the apirit of the person
represented; bﬁﬁ they do not hesitate to add and subtract
detalls from the 1ife history, A good ploture does not
inevitably result from photographing happenings werely because
they happened,BB An example of such selsctlon of material ig
seen in the piloture duaren, Certainly this 1s not o complete
blography of Mexico!s national hero, Digregarding the drama
of Juarez's rise from an orphan Indisn 1lad to the rresident
of Mexlco, the film begins with the arrival of the 11l-fated
Maximilisn in the time of the American Oivil War, The theme
of the conflict bebtween autoorscy and demooracy 13 so evident
that it slmost overshadows the biographical phase of the
ploture,

The subject of film blography would not be complete
without mentlon of other famous persons whose 1ife storiesn
have appeared in dramatic form upon the sureen, Among thaso
one may recall Henry VIII of Bngland, Queen Christina of
Sweden, Catherine the Great of Russia, Rapoleon, Rasputin,

Cardinal Richelieu, and Strauss,

sy

zgﬁbia Perguson, "Bring Them Back Alive," The New
Republic, D2:48, August 18, 1937,
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The past few years have produced a waalth of pistures
with the emphasias upon patriotism, pride in the development
of country, Many of thess deal with Awerican axpansion as
seen on the frontier, Famous in early days was The Qovered
Ragon. HMore recently, ﬁg&&g‘gggﬁg tells the story of an

exproas company and its mastery of the frontier, The Plainsman

deplots the life of a pioneer on the plaing of the M¥iddle
West, the fear of the Indians, the courage of a ploneer woman,

The Buccaneer is both historical and blographical, as

it ahaws_thﬁ‘lifa of Jean Lafitte, the New Orleans pirate
who helps Andrew Jaokson in the battle of Fow Orleans, It is
the atesdfaat pabriotism of the outlaw band that makes the
ploture larger than the events in the 1life of one man,

The year 193¢ brings twe pletures showing the railroad
a8 it pushes ever wéaﬁwmrﬂ moross plaing and mountaina,

Dodge Clty represents that Kensas town in the lawleas days

when the fante Pe Railroad had reached that point in its
westward movement, It shows the noble spirit of the pioneer
who encountered denger %o life and property in his offort bo

maintaln a home in a Prontier town, Union Paclfic shows the

wostward progress of another rallroad, as it battles the

evils of drink and gambling, the treachery of the Indians,
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and the snows of the mountain bassea, 1t 12 indeed a great
day when the goldasn apike ia driven in Ogden, Utah, a spike
which symbolizes the unity of a vast nation, What true American

can fail to fesl a thrill of pride and satisfmotion as he sees
the soresen link triumphently the Rast and the West?
In 014 Chicago is a film which builds up to a climax

of destruction that 1s & necessary catastrophe before a groaster
and more beautiful Chicago i1s possible, The re-creation of
the terrible two hundred million dollar holocaust lasts for
twenty-five blistering minutes.?® The story of the 0'learys
is no doubt somewhat changed and enlerged for the sake of screen
drama, but it fits neatly inte the motion pieture program of
presenting romanticized history.

Small in number are the films based upon poetry,
The difficulty of adaptation to the screen medium is obvious,
The besuty and nusic of lines of poetry do not translate
saaily into g medium which 1ls essentially visual in its
appeal. Tennyson's poem, "The Charge of the Light Brigade,"

furnishes & notable axceptlon,

gg“xn 0ld Chicago,"” Time, 31:45, January 17, 1038,
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"Forward, the Light Brigede)

Charge for the punal” he sald;

"“ﬁga;"%hz“é iﬁ%&iam%

.

These immortsal lines of Tennysonts poemw give the theme to
a motlion ploture concerning the Crimean War, more apeoifically
concerning a gross military dblunder whioh sent six hundred
Heltlah cavalrymen to oertain death st the hands of the
enemy, Sinee the poem is not actually narrative, the motion
ploture turns elsewhere for most of ite action; yet the event
related in the poem does figure at the olimax of the story,
Gertalnly the plcbure has caught a spark of the fire of the
atirring ilines of the English poem,

"Gunga Din® im another poem which has given inspiration
to a screen play representing war, The title is borrowad from
Riplingts poem, but the motion ploture is criticlzed for
being totally lacking in the apirit of Kipling., In the end
Kipling appears and wreites hls poem to be resd over the body
of the astupid BHindu water-carrier, 3Jome oritics regard this
as a bad jak@,gl Pooms are in general not very sasily adapted

for screen production, Apparently "Gungs Din" 4s no exception,

aoalrr@d Lord Tennyson, coetical %Works (Bostony
Houghton Mifflin Gompany, 18@&), Be PAB,

al?ramﬁ Hoollaring, "Films," The Hation, 148:158-189,
February 4, L9U9,
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The wotlion pleturs Cynara finds its theme in Ernest
Dowson'a posm, "Non Sum Qualie Eram Bonse aub Regno Cynarae,"S2
The incidents are not based upon the poem, but the suggestion
is that it is posaible for a wan, very mach in love with his
wife, to be attracted st the same time by snother women and
feol a sincere asffection for her ss well. One must not lgnore
an intermedinte step Yetwesn poem snd ploture in the case of
Cynarg. During the early season of 1931-1032, the thres-act
play Cynars by He M. Horwood and R, Gore Browne achioved
popularity in the NWew York thestre, This success of the
stage play no doubt had mere direct influence upon the cholce
of the motion plcture theme than did the original source of
the idea, Dowmon's poem,

A poenm of eple proportions lende its title to the

screen in Deunte!s Inferno, The rotion pilature, however, has

1ittle in common with the Italisn poetts woerk, an opic which
ls tov vast, too powerful for a convineing visual prezentation,
The mobion pleture concerna itself chlefly with a business

man who constructs a flimsy conceassion by the name of "Dantefs
Inferno."™ The scenes within this concession are the only

parts of the film even remotely connected with the Italian epio,

QBuvnm Mantle, editor, The Beat le g of 1801-32
{ New York: Dodd, Mead and Go., T84T, Dp. 1011,
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From gll types of literature--from novels, short atories,

biography, plays, and poetry--from the pages of history, and
from the imsgination of produvers and directors ave born the
millions of shadows which trocp acrass the sereen to tell
thelr stories, 4nd whet varied stories they are! Pew themes
are barred to the motion pleture beomuse of Aifficulty of
production, fThe pony express, the railvoad, the Indian
massacre, the Charge of the Light Brigade--each has a story
to tell, a story which ia sometimes masterfully told by the
new dramatic art at its beat, the art of the photoplay.
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From all types of literatures-~from novels, ghort atories,

biography, plays, and poatry--from the pages of history, and
from the imegination of producers and directors ave born the
millions of shadows which treop morass the soreen to tell
their stories, And whet veried atories they are! Pew themes
are barred to the motion pieture beoause of difficulty of
productlion, The pony express, the railrcad, the Indian
maasacre, the Charge of the Light Brigade--esch has n story
to tell, s atory which la sometimes masterfully told by the
naw dramatic art abt ita best, the art of the photoplay.
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ACTING

Gonoerning the subject of acting there are aa many
opinions as writers, aotors, or even spectators, The Tact,
however, that few persons agree on this phase of dramatic
art need not bar the subject from oconsideration, In faot,
to George Arliss thils very difference of opinion sdds
interest to the subject, He asays:

It is this difference of outlook that makes the

stage #0 fascinating, The lock that opens the door

to public approval has a very tricky combination,

which is frequently stumbled upon only by chance .
George Arliss refers to the legitimmte stage; yet hia
observation is equally true of the motion ploture.

Since the coming of sound, acting for the motion
ploture might be thought to be just the same as scting on
the legitimate stage. In both dramatic arts action conslats
of pantomime and mpesch, But there is a difference, How
great a difference is indionted by Oeorge Arliss in his

description of his firat screen test in 1918, while he was

loaorg@ Arliss, "Realism on the Stage," The Atlantic
Monthly, 131:433, April, 1883,
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still acting on the stage.® Ko was told to act before the
camera a8 1f he had received e letter offering him an
opportunity to make a motion pileture, He was to think aboub
it then declde to accept and to look over programs of his
astage sucoesses in order to deolde which one to attempt on
the screen, He was to deolde upon the production of The Devil,
He desoribes what he saw when the test film was projected
upon the soreent

This 13 what we saw; A gentleman seated at s table
trying not to look nervous, He ploks up an envelope
with exaggerated nonchalance, opens it with a flourlsh,
takes out the letter as though he were producing
rabbits from a hat, reads the letter with a series of
varying faclal expresasions such a8 no man ever
accomplished before; looks onut into space and thinks
for aso long that he appears to be listening to the
angels singings reaches for book of programsy turns
over the leaves, with muoh shrugging and sheking of
head, Stops suddenly; starbs as though he had read
that the British Isles had been swallowed up end
every soul lostj thinks, "Shall I commit sulcide?®-
veaches for note paper~-writes a farewsll letterww
senls ite~thinks, "Shall I stab myself now with
s steel pen, or shall I go out and drown myself in
the Hudsont?” Decides on latter ocourse and goas off,

Thia description of his first experience acting in
front of the camera shows one of the chief differences

between acting on the stage and in the motion pleture,

zﬂaarﬁa Arliss,. "Up the Years From Bloomsbury,"
The Ladies'! Home Journal, 44:154, May, 1927,
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Gaorge Arliss had always believed that for the movies, acting
must be exaggerated, He thus eaw that restraint was the chief
thing the actor had to learn in transferring his art from the
stage to the screen, A broader method, the actor suggests,
ia required for the stage, perhaps because of certain Alge
tractions on the stage that do not socompany the movies,
Expreasion and gesture are much more clearly defined on the
screen, and there is always the telltale close=up,

Experience in the movies, Mr, Arliss believes, taught
him meny thinga that were useful in the theatre.® One of the
most important of these was the value of ainceriﬁy. Every
flicker of an syelash and every shade of thought was reflected
on the soreen, he learned, The keynote of soreen acting was
restraint, This art, he deocided, might be studied by watching
Charlle Chaplin on the soreen, for that comedian seemed the
ideal moving ploture actor,* Acoording to Mr, Arliss this
cultivation of restraint was practically the only difference
between the method of acting required by the soreen and that
which he had always practiced on the stage., That, however,

3Ib1d., pe 187,

4

k.

Arliss, "Up the Years From Bloomsbury," loa. oit,
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does not mean that success in one dramatic medium insures
success in the other. Quite the contrary, for an actor with
gartain physisal attributes requires less abillity to achieve
popular success upon the screen thsn upon the legitimate
atage b

Any disocussion of restraint in eoting brings to mind
the exaggerated aoting of most silent picotures, The obvious
nature of the aocting in these pictures resulted from an
sagerness to tell the story to the audience without the ald
of speach, When contrasted with the restrained mcting of
prosent-day talking pletures, this early exaggeration appears
not only useless but even laughaeble, This cohange in soreen
acting 1a perhaps in accordance with a similar growth of
restraint in stage acting, Such development from the orude
te the refined is the atory of the progress of any art,

Aince sotion is the pasaword of all drama and especially
of moving piaburma,ﬁ that acting meritas disoussion from the
standpoint of casting ae well as movement, If a photoplay
does not move forward dramatically, 1t lacks entertainment

53»113@, tog. pit,

6Barrabt Cv Klesling, Talking Pictures: How They Are
Made, How to Appreciate Them {RIGHmondy Jobnson PubiIaEing
company, 1837 ;' , Dv &2




88
value, The legitimate stage dramas has s conaiderable
psychologlcal advantage becsuse the motors and actressus ave
appearing before the audience in,fiaah and blood,” Of courase
this is offset by certain disedvantages which ths stage muast
overcome, such as the matter of movement,B Nevertheless, a
"drama of shadowa" requirves oagreful omsting to give convineing
presentations of the characters of the play. The human
background of a mmtiqn ploture ls no less important than the
sgenle background, for it must velate itaelf acourately to
time, place, and cuatomsy and it must merge quietly into the
general pattern. This "human atmosphere” was outstanding in

Eskimo, Men in White, Anna Kareninas, and The Plainaman;g

Many end varied mre the complaints which oonstantly
reach the atudios., PFor example, "You caest Miss Sucheand-Such
a8 a society girl when she looks more like a fat laundress,”
The onating director of the studio, however, goes shead
selecting asctors and actresmes, relying upon his intuitive
judgment, bis memory, and hias familisrity with plays and
blayers,+0

vIbid\u ps 88,
amfn asllng, m:: m«
®1bid., p. 128,

1Oroe, sit,
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A glance at the casting department vevesls 005G
indexed files for veference., These list the namea, abilities,
and physical characterilstics of hundreds of players, The
front of wach card gives the following: name, address,
telephone, waeskly salary, daily salary, age, welght, height,
general appearance, color of eyes, carriage, wardrobe, class,
subclass, coloring, parts played, On the baok of esch card
1s a pileture of the player.'l Thus one might find under
"oharacter women”; "VMary Ames! is thirty-six years old,
five faet elght inches tall, weighs 138 pounds, prim, stern,
soclety grande dames, or hard-hearted old aunts,"1®
I an unususl type of charmcter is needed, the caating
director by mesns of a few telephone ocalle oan usually locate
the player, A young interne in a Los Angeles hospital
frequently helps the studios find men or women having srms or
legs missing, s man with the "shakes,” or n woman with a
harelip,Ld
The Centrel Casting Corporation, organized in 1928,
aids the studios in getting apecialiged types not frequently

Y1pid,., pe 131,

A N

181p1d,, p. 135

28101d,, pe 131,



88
used,L4 Casting offices keap speolal records of parsons
sloasly ressmbling historical charmoters, Thomas Pogue
resenmbles Benjamin Frankling 8idney Blaokmer plays Theodore
Roosavelt; PFrank MeGlynn has played Abrsham Lincoln for
yoars, 1B

In the average pluture there are about twelve "principals,”
leading persons in the development of the story, 7The outstand-
ing two or three of these are called "stars,” the others
Ygupporting players."lﬁ About eighty per ocent of these
principel players are recrulbed from those under contract to
that studio from one to seven years, The remaining twenty
per cent are "fres lance" playera,i? |

in the secondary rank are the baokground players,
those easeptial for human atmosphere in the pleture, The
term "extra” to epply to such competent minor players is not
used in the studios because it implies unimportance) whereas

the typloal background player 1s really a trained artisun,i8

Y41p1d., pe 134,
lﬁxiamling, loo, olt,

16 01d,, pe 129,

YTros. ot

1B111d,, ps 130,
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A list of "atmosphere®™ players needed for the following day
ls made out in the afterncon. The players ave notified by
telephone, told what to bring and when to veport,i?

The casting dirsctor of the studio actually selecte
only three levels of plsyers: the stars, the secondary
- principals, and the atmosphere players. Actors for the
fourth lavel, "“orowd people," are supplled bhrough the Cemtral
Casting Corporation to fill bulk orders, such as "forty-five
volice officers,” "five hundred members of an Irish mob,"20
The Casting Qorporation places about slx hundred players a
Aay, 2k

The casting direotor has an lmmense responsibility,
for even a minor part badly cast is as disburbing es

discordant music to a muaiaianqsﬁ

4 fow of the aoreen's oubtstanding characber actors
havé been c¢ast in a great variety of parts, FPaul Huni has
followed a zigwzag path to glory aince he went to Hollywood,
"peom a machine-gun artist to a captein of industry, a fugitive

191131&1; pe 134,

P01p1d., p. 136,
2lrpid,, p. 136,

221p1d,, p. 137,
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from Justice to s news reporter, a Wexlican tough-boy to a
goaleminer, a French man of science to a Chinese peasantew
this sounda like a theatrical gems of hopwscotoh,'™B One may
add to this list Buni's great charatter portrayals of Emile
Zola and Juarez, Muni is in a olass by himself, as Hollywood!s
foremost charaoter actor.?® fThere 1s 11ttls chance of this
actor aver being mimcnst,
| Cnsting directors find in Spencer Trady an ability

to be st home on land or ses-~as the kindly Father Flanagan
or as the rough, courageocus fisherman, Manuel, A deep
understanding of human nature frequently revesls itself in
the characters he portrays.

laglie Howard as Romeo 1s a far different charaster
from Leslie Howard aa Professor Higgins in Pygmalion, The
warmth and sinserity of emotion which this actor frequently
portrays are entively lacking in the very nature of Shaw's
unsynpathetie Professor Higgins, It would be unfalr to say
that Leslle Howard was miscast as the latter character, but
the role of the unsympathetic professor is entirely differvent

Qs“Muni." S8cholastic, 31:39, Beptember 1B, 1837,

ﬂﬁ“ﬂiography Projects Living rortralt of Noveliat,"
Hewswoeek, 10119, Auguat 14, 1937,
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from the actor's performance in such pilctures as The Soarlet

piwpernel, The Pwtririaﬂ Porest, mnd The Animal Kingdom,
Some plotures rejguire actors familiar with foreign
customs or baskgrounds, Thus directors wigely chosze chiefly

English players for Wuthering Helghts, Certainly no American

poy oould have ﬁak@n the place of Sabu ag the Indian prince
in Drums,

Barbara Stenwyek was borrowed from RE0O by DeMille for
Mollie Monshan in Unlon Paeifie,?B auch a sharacster, speaking
dialaect or wrather hroken English, presants problems to the
auating diractor, George Arlisas saysz that a broken-English
part is seldom played as effestively by a foreigner as by an
American ov an ﬁnglishman.ﬁg The ALfficulty iz that the
real dialect may Le 80 good that it will bs hard for an
sudience ta‘undarstand. These are only a few of the probleoms
that arise when directors select "stars® for their motion
pictures, for every person who buys his ticket at the box
office ssts himsell up as a lagiﬁimate and competent critio,

Mphe word fatar' in its broader meaning concerns

any man, woman, child, or animal who becomes a definlte and

8Bppank J. Taylor, "Hollywood, Calif,, Mar, 1,"
geribnerts Hagezine, 105:16-18, March, 1939,

aaArliwa, "Realism on the Stage,” op. oit,, p. 439,
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outstending leader in whatever he, she, or it may be doing, 87
As applied to the motion pioture the word is related to soreen
peracnality, Two equally charming persons may be photographed,
For some reason the photograph brings out, strengthens the
personality of the one, while the personality of the other
"fades out." This fact is at the basis of the system of
motion pioture stars, It is the roason some few can commeand
large salaries,

Sslaries of stars, however, do not form so great a
per cent of the production costs ss many persons imagine,
The pileture produstion dollar is apent approximately as
followss stories, 15,98; directors and cameramen, 13,20
sets, ©.90; costumes, 2,783 loocations, 8,783 raw materials,
7,703 sdministration, 23,104 and players, 24,85, that is,
for players from stars to members of orowd sosnes,?8

Btara are not original with the motion piletures,
The Roman arena had star gladiators, 3tar minstrels traveled
from castle to castle in the Middle Ages. The stage has had
stars for hundreds of years, And today we apeak of star
ball players,29

“Tkiesling, op. oit., p. 138,
B1bid,, p. 180,

ngbiday pe 140,
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One may ask how directors are mede aware of new talent
for the soreen, Hollywood maintains a nation-wide "scout®
system whioch takes note of any outstanding amateur performers,
A thorough test of the psrson “discovered" consists of mcenes
from an aotusl ploture, Actors are hired to support the
candidate,. The cost of evnn‘a ¢heap test 1s several hundred
dollars, If the test 18 satisfactory, the csndidate entars
a studio "school," where he is trained in acting and volce,®¢
| Before turning to the motual qualities of aoting, one
should be aware of the part played by make-up in ocreating
the illusion of reality., One of the most recent disdoverles
will serve to indicabe the progress that has been made in
mnkewuﬁ technique, In the piafura, The Good Earth, white

playera had to be transformed into Chinese, The old method

of securing slanted eyes was to pull basck the corners and
réﬂtan them with invisidble fishskin, This method was painful
end not very realistic, The new mebthod, invented by Jack Dawn,
uses molded seations of thin, skinlike material over the |
actorts own skin, The dimensions for bullding up an actorts

fave in this way are obtained from a clay model of the

301pid,, p. 141,
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face desired, By this means an exact duplication of anobher!a
face can be obtained,3t Meke-up artists need long experience
with cameras to understand how a meke-up will photograph.

Even then sometimes the costume the actor is wearing will
raf;aet enough light to distort the photograph of the maka~up.33
The art of the soreen can advance only as fast as the art of

make~-up. The Good Earth would not have been possible ten

| years ago.>o

For populgrity an actress need not possess "glamour,"”
that much overused word:; she does need to seem natural.
Harie Dressler, when over sixty years old, became "the greatest

money~maker the screen has ever known, "%  ghe soted with a

| simplicity and a naturalness that won all hearts, "She

could enter our hearta with a guiok 1lift of her massive,
nomely face, with a quiver of her big lips, and there she
remained enthroned,"Sd

For an example of an actor who studies o he natural,

one immediately turns to Paul Muni. He spends much time

Blipid,, pe 149,
58yp1d., p. 181,
33xbidnp P 1B4,

$4Ib1db' P

143
35K1@aling, loac, cit,
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learnlng to walk, tall, snd even think like the character
whom he 1ls portraying. He thus learned the gestures and
eharacteristic habits, which made his presentation of Zola
convinsing., Zola's stoop~shouldered walle, his unususl laugh,
his hablt of tucking bis nepkin in his collar vhen he ate,
his mannerism of holding his hends in front of him when
standing or moving slowly, the irritated twirling of the
prince~nez-~all of these Muni mastered,®® por perfecting
his lines, Muni speaks Into a dictaphone and then lisbtens
to the recording. That is the seoret behind the masterful
repding of Zola's flery editorial, *J'Accuse," and the
effeotive pauses in his courtroom speech,d’

Oneoe Munl went to a Warner Brothers produser and
oomplained that he 4id not understand the role, The direstor
explalinad that he thought they hed gone over it quite carefully,
%1 know," replied Muni, "I understand the oharacter all right,
But I have no idea sbout his ancestors,"38 Yos, it may taoke
aven a knowledge of the ancestors to glve the quality of

naturalness to the presentation.

3uyuni, " op. Gite, P 394

roe, oit.

e

ﬁa"Praatige picture,” Time, 30:35, august 16, 1037,
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Raturalness inoludes the manner of speaking as well
88 the mennerisms and gestures of the chavacter., Freddie
Bartholomew's English speech helps him to take the part of
a refined, cultured boy, brought up in a wealthy home but
through misfortuna forced to gssocinte with street urchins
or hardy sesmen, Likewlss, the Irish agocent added greatly

to the natural presentation of Mollis Monahan in Union Pacific,

To be natural does not always mean that a charascter
mugt seam at ease, Wendy Hiller's portrayal of Eliza in
Fygmalion reguired that she be 1ll at esase, fearful of doing
wrong, donscious of eavery word she spoke, Her problem was
to be unnatursl in a realistic way.

naluted,bo naturalness ia the quality of subtlety in
acting, the use of a slight movement or s significant faclal
oxpression %o reveal to the audience a character's entire
roaction to the situation, Juarezta reantlon to the story
of the dogs killing the wolf by surrounding it and tiring
1t oute-something about the movement of his head, the look
in hisz ayes tells the audience he ls thinking of using those
tactics to conquer Maximilian,

What & world of understanding passes between father
and son, as Harvey Cheyne touches his fatherts hend after

the memorial service for Manuel}
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At the end of the reception at the home of Professor
Higgina's mother, the professor merely clears his throat,
But that significant act auggesﬁa the hours of preparation
for Eliza's public sppearance, the warnings, the commands,
Elizata reaction is evan more significant, At that sound
from Mr. Higgins she stops in the middle of a mentence,
replaces the oracker she has just teaken, and sgys quickly that
ghe must ga‘nmw; It is o simple gesture~«the veplacing of the
erackerw«~but it shows her eagerness to please, her willingnesa
to obey, perhaps even her desire to win the epproval of the
unaympathetic Professor Higgina,

- One more example of subtlety, Jesse James, living
under the name of Mr, Howard, stocps over his son, who
announces that he is playing Jesse James nnd is now dead,

The outlaw indicates by his expreasion, by the tenderness with
which he picks the boy up and carries him into the house,

that he remlizes for the first time his full responsibility
to his son. After that thers can be no doubt that he will
turn down the offer to join in another robbery.

Timing is an important part of the technlque of both
aoting and directing. Timing involvesn both pause and suspense,
Frequently it 4s the pauss that in remembored as vividly as

the uproar, Such is the came in the silence immedistely
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following the chaos of the sarthquake in San Franclsco, and

agaln in the pause after the wreoking of the train by the

Indians in Unlon Pacific,

Effeotive sxsmples of the use of timing to build up
suspense are the heaitabion of Anna Karenina, her struggle as
she watches the wheels of the moving train and thinks of hurling
heraelf beneath them, Devid Balfour builds up a ¢rigis in
E}ﬁnapwad, when he escends the atone steps of his unclels
gloomy castle, It 1s the acourate timing that makes the
audience gnsp, &5 he steps upon the looss stone which bevomes
‘unbalancad and goes hurtling to the pavement below, In much
the ssme way, as Juareg olimbe the steps in spite of the guns
leveled at his bmok,‘thm tenseness comes through a pause in
sll action except that onward movement of Juaresg,

A lese exciting exsample of timing in the movements of
the individual actor ocours when Dreyfus tries to comprehend
nis pardon in the picture, Emile Zols. Hle expressions
indicmte that he 1s passing through stages of fallure to
understand, unbelief, suspicion, and ab last comprehension.

Timing, the Waterloo of many amateur dramatioc
productions, 1s s mastered art in soreen productions, ab

least among the works of leading directors.
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Actors express emotion in various ways. Many times
the gqulet, unobtruslve way seems the most sincere, ¥Xo one
can doubt the sincerity of Juarez when he reads the news of
the assasaination of Lincoln, He rises, takes a few steps
forward, removes his hat as if in salute, as he stands looking
toward the United States, $Similarly the song "La Paloma®
brings to the faces of Maximilian and Carlotta expressions
of sadness and resignation mingled with a sincsre love for
sach other,

Pantomime is m phase of emotional expression, ladame
Alberti defines acting aa pantomime sombined with spsech.
"pantomime 1s the emotional element of acting; spesch the
intellectual,"®¥ The very foundation of spoken drama then
is pantomime, 4 fasllure to comprehend or ablde by thils
principle caused the artistio defiolency of the early talking
plotures, Pantomime and gesture are not synonyms, Movements
gre classed as pantomime 0nly as they ave associabted with the
thoughts, feelings, and emotions of the eotors,4®

Pantomime may be a means of getting humorous effects,

Ssuch is the pantomime sssociated with Mr, Smith's actiona in

3QMadama Eva Alvertl, A Handbook of poting (New York:
Samuel Frenoh, 1933), p. 176,

“Op00. oit.
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The awful [ruth, his persistence in bringing to his mistross

articles, especially ments hatas, which she has purposely
hidden, Her struggles to apbear at esase in spite of such
inoriminating evidence form much of the humor of the play.

Through pantomime, spparently insignificant, a
character may try 0 hide his real emotional tenseness,
Mollie Monahen serves teoa to Jeff Putler and to thosme who
have held up the train and taken the pay rolli she even
of fers to0 read their fortunes from the tea leaves left in
their cups, Why? 8he ls trying valnly to keep peace, to
poatpons tho orisis when Jeff snd hiz trouble-making opponents
will devide matters with bullets,

Pantomime frequently is the chief alement in

sharacterization, Prank James in the production Jesse Jamas

chews his tobavco with a determination and a finality that
aro as significant as almost any lines he spaaks,

An unusual emphasis upon pantomime occurs in Juares
with the first appearance of Mexioco's president. He is
saated with his Dack to the audience, He remainsg that way
for several acenes, Nevertheless, from the time the ocamera
foouses upon his hand as he writes, the force of the character

15 folt, The very evenness and strength of his writing indicate

861l 74
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his oalm, stole character, The sight of his face merely
verifies the first impression made by pantomime,

This chapter has considered scting from the standpoint
of paturalness, subtlety, timing, omotion, and psntomime,
Although the propar ralationﬂhip of these elements may be a
matter of opinion, ﬁh@ importanae of gcting in any dramatic
production 1s indimputabla. Upon the ascting depends much of
the art of the moving ploture, It 1a not correct comtumes
and sets that make the vital force of a play. The heart of
the production is the aotop, 41

41"Artiats of the Movies," Theatre Arta Monthly,




CHAPTER IIX
DIRECTING

The director of s talking ploture 1s the person
completely in charge of all production antivitiam on a atudio
stage.t All motion pleoture directors seek essentially the
same gorl, the translation of a story into a realistic,
appealing work of art by means of plotures, Yeé, they all
seek the ssme goal, but how varied are their personalities and
their methods, There is one point, however, where all meet on
common ground. KEvery good director has an abiding interest
in people. He must love peopl«.g But perhaps that is a
key to success in any line of work, A successful director
cannot be s grouch, He must believe in the importance of the
ploture he is making, for it is fatal to belleve that If a
pleture is really seriocus in nature, it willl not be popularfa
This chapter considers first the personality and

training of a director, then his dutles end his assistants,

1 ‘
Barrett C. Klesling, Talking Ploturas: How They Are
Made, How to Appreciate Thnﬁ TRIGH nﬂ?“ﬂﬁﬁﬂian‘?uinﬁ%iﬁ@?

Gompany, 19877, Pe 5074

8101d,, p. 186,

aeilburh seldes, "Motion Plotures,” goribner's Magazine,
102:63, November, 1937,
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The main part of the chapter is devoted to a discussion of
various phases of the art of direoting; cvordination, handling
of humor, sympathetic tone, emphasis, repetition, parallel
action, and imagination. Bxemples of scenes from motion
pletures illustrate the general discussion,

Behind the screen sit persons who are frequently
more interesting than the sarsen plsyers whom they are
direuting‘4 These persons are best seen in the various methods
of directing. One director may impatiently begin photography
after one rehearsal. He may he very bruague and businesslike,®
Another may patiently explain each soene in detsil, rehearse
many times, and apend hours in getting the exaoct expression
he wants on a playarta faoe‘ﬁ Sidney Pranklin is an example
of a director who apeaks in such an unusually quiet voloce
that players give him exceptional attention.”

The direotor must consslously or unconssciously be a

master of psychology, for he must convince players that a

*Roaaliuﬁ shaffer, "Whota Who Among the Movie Directors,"”
Chicago Tribune, February 94, 1938, Part 7, p. 6.

ﬁmiealing, op. oit., p. 156,
BIbid., pPps 156-188,

TIvids, p. 188,
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certain interpretation of emotion is proper for a partioular
soene.® The player who has apparent potentislities but little
actual experience is the hardest to deal with,

The story i1s told of how Ceoil B, DeMille cast an
unknown girl to play the lead in an importent pi¢tura.9 Bhe
was a Veautiful girl who ocould do little but smile. In the
ploture she Was'aupponed to be the ocenter of a tragic situation,
Talking and explanation of the part falled, At last DeMille
declided upon harsh methods. He summoned her brother to come
to the atudlic with the girl, In his presence he told the
girl she was discharged, The reaction was instant, Tearfully
the girl fell to her knees by DeMillets ¢hair, He handed a
mirror to her and told her to lecok at herself then at the
plotures she had been making, The actress stood up saying
sha could act the part beocause she understood the emotion,

She later bhecame well known for her emotional acting,

Some directors spesinlize in making one type of pioture.

Some deo their best work with men, others with women., Cecil

Be De¥ille is famous for his speotacle plotures, while

aKiamling, ops eit., pe 187,

gxbidi’ PP 15’?“159:
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Norman Teurog L8 known as a fine "k1A4" director.i® Some
ptars reapond better to the methods of one direchtor than to
those of another, Por this reason a star sometimes has the
game Airestor for several consecutive plotures,il

What is the best training for s motion ploture director?
That question can hardly be answered, for they come from all |
vocations with various types of education and qualifications,
Josef von Sterberg holds a Ph.D. degree from the Univeraity of
Vienna. Clarence Brown has degrees 1n electrical and mechanlcal
englneering from the University of Tenneasee, Rouben Hamoullan
has a degree in Jurisprudence from the Univeraity of Moscow, 12
These degrees, however, are by no means a preraquisite for the
profesaion, for from the flelds of musiec, writing, engineering,
and acting come equally sudaeasrul direators, The overwhelming
majority of directors were once actors--D. W, Griffith, Ceail
B. DeMille, Robert %, Leonard, Jack Conway, Harry Besument,

Charles Brabin, Richard Baleslawaki, and W. 8¢ Van Dyka.la

10gnater, 100, oibs

11Ki@uling, ope 8it., P 187,

133harfer, Joo, oit.

lsxiaaling, l2£*4ﬁiﬁ'
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Ex-gameramen now in the field of direocting include Mervyn

LeRoy, Vietor Fleming, and sidney Franklin, 4

From various oareers by various methods the directors
push on toward the goal of successful films. ZEach one realizes
that upon him alone rests the responsibility for artistic
quality,lﬁ for getting the finest dramatic and emotionel
ef'feots for the least axpwndiﬁura.le

Tuportant ssaisataents for the director are the unit
manager and the agsistant director, The unit manager is
responsivle for inspecting sets as they sre constructed and
for aspacing them properly, He has cherge of arranging for
transportation of food, supplies, and personnel, He is seldom
astually on the set during the making of a ploture, The
assistant director, on the other hand, seldom leavea the set,
He directs the "background action® of blg scenes, glves cues
to taxi drivers, messenger boys, and truck drivers to come
casually into the scene from different directiona. The
agsistant director and unit mansger are trained to prepare

against any posalble emergency., For example, 1f sn actress

tgiesling, loc. cit.
181pid,, p. 163,

181m14,, p. 162,
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is required to run down a flight of staira, two or thres
duplicate gowns may be ordered for her, Should she fall and
rip her gown, the delay would coast many times the price of a
second dress, A director and ameistant director freguently
bacome 20 attuned to sach other that they work together for
years,+7

Among the varlous phasas of the art of directing,
aoordination 19 one of the most easential. 4 good pleture,
filmed as 1t ig in meany separate soones, must give the effect
of a unified whole., Suppose a ploture 1s historical, Is it
to emphasize the development of countryt? Or is it to deal
with domestic scenes in the lives of its chief players?
the dirgator must know the aim of the plobture and hold to it,
The picture, Juaresz, must have prosented definite problems of
gsoopdination, for it has within it the story of Juaresz and
the story of Maximillan, two famous pelitical opponents who
never meet, The storles are almost entirely separate, and
yot the transitions between Acenaa ave so amooth that the
frequent changes of soene are not Alsturbing, It 1is the

directorts vesponsibility to ses that each scene joins

17.@3?.&..‘?;‘ , DPs 169=18%,
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smooOthly with the preceding scens, although much of the
actual work of arranging sections of film is done in the
process of aditing,8

- The handling of the humor of a play is another elewment
of directing. Is the humor delicate or slapstick in nature?
gome directors depend for thelr comedy effects upon subtle
pantomime or upon the humor of certain lines, Others emphasize
the slapstick type which sends characters plunging down the
staira, hanging precariously to ropes high above a chasm,
or being buried by a shower of boxes, Laurel and Hardy
comedies are examples of the latter type., Contrast these
with the "tea-party" scene in pygmalion. The humor of this
scene arises partly from the "it-was-my~belief.they-done-
her-in" dimlogue, partly from the artifiecislity of the society
people, but largely from the subtle reactlons of the various
charscters to the situstion, HNothing but a delionte handling
of humor could be responsible for the look of wonder and
surprise which marks Mrs., Eynsford~Hill's reaction to Eliga's
story of her sunt., It was indeed a delicate touch which
directed Hliga to replace her ocracker at the sound of the

professor!s signal that it was time %o leave,

laibiﬂu, Bl 1B6-187,
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Some directors give a story a much more sympathetilo
tone then others, Frank Capra frequently alters the tone of
gatirloal plays to make them more plenaing for the wide

sereen audience,+? Thus he changed You Can't Take It With

You from a satire on folkways and events in the United Stetes
to an endorsement of many of the things at which the play
laughed, G!H@illfa A, Wilderness! and the play, Jtage Door,

gimilarly received a modified tone, This does not always
mean that a play must ba’changad greatly to show the director's
aympathetic treatment, 1In Pygmalion the part of Bliza is
sobed in such a way that the audience sympathlzes with her
and likes her from the very first of the play.

A similar sympathetio portrayal of an character occurs

in Jesse Jamea, for only suoch treatment could win for the

outlaw the sdmiration of the sudience. The ocareful representa~
tion of the events which started Jesae on his career as an
putluw is an important factor in this kindly Sreatment,

4 dirsctor has at his disposal several devices for
gaining emphasise~color, music, the olose«up, repetition,

and an unususl engle of camera, The costuming of characters

lQFrank Daugherty, “He Has the Common Touch,”
The Christiesn Sclence Monitor, No Vol., 18, November 9, 1038,
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many times follows the colors desired for emphasis, HMHain
¢haracters will naturally weasr the more nttractive colors
whereas minor players may appesr in more drab costumes.
Such a use of color for dramstic emphasis ocours in The

Adventures of Robin Hood, when King Richard and his followers

throw off thelr black cloake and hoods to revesl the brilliant
red and white uniforms of the Crusaeders. This use of color
may be considered symbollc of the new courage, hope, and faith,Z20

Although music 1s menerally kept in the bLackground,
gometimes Lt is brought forward fovr emphasis, A very dramatic
scene consisting chiefly of movement, especially the steady
advancing of a character or a group, usually has s stirring
misiceel accompaniment, Such a scene occurs in Juarez, when
the PFresident of Mexlico advancoes bravely in the face of the
leveled guns,zl

Infinite are the poasibilities of the clome-up for
zaining emphaesin, The olose<up of a paragraph in a lettrer
i1s far more effective than the reading of the letter by a
player, The camera foouses upon the ring a player ls wearing,

then movea to reveal the same type of ring in a portralt on

QO"Miraclw of New (olor Movies," Fopular Mechanics
Ma ﬂﬂinﬁ‘ ’71!538. Mal‘oh, 19394'

wruanez,” Tlme, 33186, May 8, 1939,
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the wall, The relationship is apparent at once, stamped

indelibly upon the mind of the aspectator, at losst such waa

the forceful rvevelation in The adarlat Pimpernel, The director

has achieved empyhasis. The posaibilities for emphasis through
facinl expresaion sre even more varied, Every veriastion in a
playeris reaction to a situation may be emphasized by the
closeg-up, The wise director choores only the expresasions
which will give to the asudience a better ides of the progress
of the atory,

A 8killful director fraquently uses contrast forp
emphasisg, Of the men honored by being called upon to strike
the golden spike in Union Pacific, the first two swing the

mallet awkwardly and ineffectively. In contrest the offiocial
from the Southern Pacific grasps the mallet and skillfully
drives the golden spike, The contrast recalls to the sudience
the scenes in which this sams official has been compelled to
walk over miles of Union Pacific track snd drive in many loose
spikes which might otherwlse lessen the stability of the
railroad, Contrast gives the emphasis,

 Sweeping, panoramic views may emphasisze more than

the setting of a ploture, The views of the wide expanse of
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oogan separating Meximilian from hia wife h@ightan the
tragedy of their lives by emphasizing the dlstance that
separates tham.aa

Repetition is really another devioce rar gaining
emphasisz, a device which lends its help to comedy as well
as to tragedy. The "followsthe-lesder” repetition of the
gimple aot of stirring sugar in s oup of tea, thiam repetition
in pygmalion is humorous because it emphasizes the artificiality

of society manners, Similarly in Jesse James the repetition

of the publisher's eagerness to write editoriale furniashesn
comic reliefs, The humor in this case is not unmixed with
pathos, for the owner of the newspaper has a sincere Qesire
4o better the country but knows no effective way to accomplish
it.

Repetition with sn entirely different affect oocurs
in Jusrez in the recurrence of strains of the song "La raloma,"
Bach repetltion recalls the sceno when the song is firat
heard, the gcens in which Carlotta expresses her love for
the aong snd her desire always to be with her husband, The
song thereafter helghtens the tragedy of thelr separatlon,

agauaqgg, Warner Brothers, William Dieterle-~-Director.
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Parallel action as it is used in the motion ploture
ia related to symboliem. The story of the killing of the
wolf in Juarez parallels almost completely the story of the
demooratlo tactics for overpowering Maximilian, The same
motion picture furnishes an example of a single movement
which might be insignificant axcept for its parallelism,
The wounded boy who brings the copy of Maximilian's decres
to Juarez takes the paper from the right side of hisg ghirk,
After the boy's death Juarez thoughtfully foldas the peper
and with a look of determination places the paper in bhis
own pocket, corresponding to the place where the boy has
carrisd 1t, Juarez ls to carry on the cause of democracy.

The ending of the comedy, The Awful Truth, illustrates

parallelism through a symbol., The divorce of the Warrinera
is to becowe effective at midnight, Oomedy ariaess from the
difficulties resulting from the weskly latched door betwaen
their private rooms, The rapid shift of scenes from one room
to the other showing both Jerry and Lucy with attention
fixed upon the troublesome door--sll builds toward a olimax,
Occanionally a close-up of the novelty elock indicates the
time, as the hour of midnight approaches, The door between

the pooms hlows open again, The camera focuses upon the cloak,
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As the clock strikes, out from two small doors come two
wooden figures, not the traditional ouckoo, but figures of
e man and a woman, As the clook finishes striking, the two
figures turn and enter the clook by the same door, By means
of paralleliam the motion picture hae achleved a delicate
touch whioh would have been impossible with the more limited
tachniqua of the atage.

Motion picture directors usually plece the climax at
the end of the play. Recall the point of highest intereat
in Roweo and Juliet, Anna Kavenina, and Juareg, Daath in

each of these plotures marks the peak of intensity, the
~point at which all the problems of the play have reached a
solution, A part of the technique of both traglc and comie
motion pletures is to build to a olimax, then end abruptly.
In this way the attentlon of the nudience is held to the
very last,

some directors reveal far more imagination than others.

The beauty of A Midsummer Right's Drean springs from a vivid

imagination. ypon the director of a motion ploture rests

muoh of the responsibility of imagination whioh the audience
assumes in watching a astage play, When &,Midaummqgﬁﬁ&ﬁpb'a
Dream 1s played on the stage, most of the fairy-like touches

arise in the imagination of the spectator of the legitimate



118
dramas But in the motion picture the imsgination of the
director has orystallized those dresmy alements Into dellicate
wings, brilliant Jewels, end soothing musioc, The apectators
see rather than imagine,

with an endless variety of devices at his command,
the motion picture director becomes a creator of art, One
eritic says, "I have always oonsidered the director a writers
in other words, a person who writes with pictures, rather than
with words, "2 1s he a painter, a writer, or a musiclan?
perhaps he is all of these, to which qualities he adde a
sensitiveness to the dramatic and an unueual ability to
manage peopla, OFf him as of the actor the audience 1a the

teacher and the infallible oritic,?

ﬂauonta Boll, "The Director,” Theatre Arts Monthly,
131649, September, 029

24, " , W
George Arlisa, "Up the Years From Bloomsbury,
The Ladiea! ﬂ%ma Jaurn&l, 44,97, Fedbruary, 1927,




CHAPTER 1V
PHOTOGRAFHY

Since a motion pioture can be only as good as its
photography, that element must have a very important relation
to the dramatic production, The purpose of this chapter is
to discover that relationship, to find out how photography
contributes to the drams as well ag to the art of a £1ilm,

The firat part of the chapter describes the method of
photography employed in & motion pisture studioc, In the
second part various representations of movement are discussed,.
The chapter olosea with a conelderation of the dramatic
affsdts of such devioces as the use of light and shadow,
unusual angles, the "fade-in," the "fade-out," and the
ologa~up,"

The ochanged attitude toward photography is represented
in the following quotation from Gilbert Seldes:

The false notion that the moving ploture 18 a

series of photographs and therefore that you can
photograph any play and have a movie was also one
of the early heresies; and while 1t has been
abandoned as a method, it still persists as a
mental hazard, so that directors often fail to

make movies when bkey begin with the asoript of
a suocessful play.

1011bert seldes, "From Oriffith to Garbo," The Saturday
Review of Literature, 18:13, May 21, 1938,
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Today a glimpse into a studlo where photography ie
in progress reveals the marvelous coordination necessary to
the making of a photoplaey, When the set, or the baokground,
is ready and all the technicians are in their plaeces, the
“atandﬂina“* appear for final adjustments of the lights,
The director goes over his plans for the day. The players
are called before the camera, Rehearsals start, varying in
length from a few minutes to several days. If the players
know theilr lines and the director is satiefied with rehsarsals,
photography starts, The head cinematographer takes a last
look at his lighting through a "blue glass" which gives colors
their eventual blaok and white photogrmphic values, A man
stands resdy to swing the miecrophone so as to follow the
movements of the players, The director calls, "Readyl
Everybody quieti" The sound engineer pushes a button whish
aubtomatically sets different pleces of machinery into action,
Thus the stage talaphénm is cut offy a red light ocutside the
stage warna thet the stage ia "live," The motors of the
recording machinea snd those of the camera start, A tiny
light within the camera fllckers to mark the place in the same

*Thona who take the place of the real actors for
experimenta with lighting, adjustment of oameras, ehc,
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way that the beginning is indicated on the recorder, Within
a few seconds camera and recorder are perfectly synchronized.
When all of this has occurred, a signal bell indicates the
actual atart of photography and recording.2 The director
calls, "Cameral" The scene begins,

In this completely soundproof stage the filming of a
"scene" ususlly takes leés than a minute. The average talking
picture contains about three hundred scenes,” Usually a
director tries to get three perfect negatives of a scone-~
one for making prints for use in the United States, one for
foreign use, one for reserve, But the scene may be photographed
more than eight times,

Many interruptions occur in "shooting" a picture,

An amusing, but expensive, incldent delmyed the filming of
David Copperfield. After hundreds of tests, Freddle

Bartholomew received the part of the young David, Director
George Cukor was delighted with the boy's performance the
first morning before the camera. Then lunch time came.
After lunch Freddie ceme to Mr. Qukor proudly displaying

a gap in the middle of his upper row of teeth, He had lost

2
Barrett O, Klesling, Talking Piotures: How They Are

Made, How to Appreciate Them TRIcHmond: Johnson Publis ing
U‘E)'ﬁl.ﬁ&ny, 193 s PP - "

®Ibid., p. 160.
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g tooth in a hard voll] The result was confusion, Dentists
were called. By working all night preparing a tooth, they had
1t ready by nine olelock the next morning, But the company
had lost a half day's work.%

Movement recorded by the camers divides itself into
threa\typea; Firat, a relatively stationary camera may record
the amctual movement of players, animals, and things. 3econd,
tha camers itself may move, Pinally, the picture may represent
in various ways the movement through time or space bebween
one scene gnd the following one,

An example of the movement of a player vefore an
apparently stationary camera ocours in the soene ghowing
Garlotta, as she loges her mind.B ghe flees away from the
scamera down a long corridor and dimappears in a blackness as
dense as her mental eclipse., 1In a similar way at the ball in
pygmalion the duke and  the duchess proceed between the long
rows of gueats, The players seem to move rather than the
camera. .
Tn the opposite type of "shot™ the camera moves to

glve the illusion of movement of the spectatorts eyos,

4Ib:l.d., p. 1B82.

8
JURAPG .
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Gemers aquipment ia 80 constructed that noiseless movement
in any direction ig ybasibla. A "rotumbulator," is a camera
platform which makes it possible to move the camera nolselessly
to the top of an éeight-foot post, 'The whole structure can
move backward or forward on speoial aluminum rails, The
picture resulting from this movement is called a "trucking
shot."® Movement of the camera in a quarter or half oirecle
on its stationary axis is known as "panning," The camera
platform known as the "boom" can extend some twenty feet from
ita base to record plotures of a person ascending the stairs
or climbing a tree.’

4 visusl recording of almost any great dlsastex
furnishes exemples of this movement of the camera emong the
soenes of wreckage, foousing here and there upon some bit of
especial interest, Of this type are scenes following the

earthquake in 3an Francisco and those resording the actions

of the Indians, as they plunder the wrecked train in Union
Pacific,

The motion pisture is not bound by the unities of
time and placé, to which some dramatists have falthfully

Sgiesling, op. ¢ite, p. 168,

v&g&. glt.
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adhered., But the relationship of one scene and the succeeding
one must be ¢lear. 3Jeveral devices appesr frequently to show
the passing of time. Pages blow from calendars like the
autumn leaves, Cloag~ups of newspaper headlines follow each
other in rapld successions Or as in the ocase of Zola a
writer's books one after another appssr upon his teble, In
Pygmalion Eliza's troubled dreams of vowel sounds, voice
racordings, muisical tones~-all indicate the days of drill and
intensive study which tranaform her from a flower girl to a
soolety lady. The story of a war is sometimes dlsmissed with
a haaty movement of colored pins or tacks upon a map, The
motion pleture is a fast-moving record of a story, What it
records it must record in plotures.

The matter of light and shadow 1s no simple one.
Dan Sayre Groesbeck, one of the artists of moving pletures,
aays that every picture seen on the acresn should have as
many square inches of light as of dark and that the light
ghould be placed =0 as not to tire the eyes of the apenbatora.a
Paintings are prepared along that line with details mscaled to

counteract the diminishing effect of the oamara,g

B"Paintinga guide Film Workers in Blg Scenea,”
popular Mechanics Magazine, 89:95, January, 1938,

9Loa. alt,
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Unusual light and shadow effects arouse various
sumotional responses, The plotures of Carlotta praying at the
shrine are unusual because of the slow, shadowy movements,+0
In the same pleture the long, black shadows cast by the
mournera inorease the tragedy of the ruthless slaying by the
autourste, Besutiful shedows form part of the artistice

technicolor filming of Jegse James, Intense are the silhouettes

of Jesse agalnat the blue of the sky, as he crawls along the
top of the comches to the engine, The substance of the motion
picture is light and shadow, Its artistry depends greatly
upon the harmonious use of these twoe complementary eloments,

. Unusual angles in photography add drema and pathos
to many a scene in the motion plotures, Hoenss looking through
an open fire in a Pireplace are not unusual variations of the
customary angles, Bubt views from below a train as 1t approaches
or scanss beneath the thundering hoofs of cattle in a stampede
sometimes mean danger to the cameramsn, Such danger was
encountered in filming the outbreak in the stockyards in the

plature, In 0ld Ghiﬂa@o.ll In an unusual introduction of a

leading character, the csmeva keeps steadlly behind Juares.

loJuarmz.

ll"Pnoking Drama into the Films," Popular Mechsnics
Magesrine, 69:72, Janusry, 1838,
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This persistence arouses suspense and an esgerness to see the
face of this stolp Indian leader, Views showing the woundad
hor telling hia story to Juarez are made move impressive by
the way in which the boy!s face appears through a tear in the
decree he is holding up. Newsreeols make use of unusual sngles
40 add oddity te the news,

In addition to the unususl angle, the camers has

at ite command several other devisos whereby the dramatlo
quality of a pleture may ba'anhanced. The "fade~in" is the
gradual appearance of a projectod pleturs from dnrkness to
prillianecy. The opposite technique, the gredual diseppearance
of @& smoreen image, is known as a "pade~out."1? yhen a "fade-in"
is superimposed upon a "fade-out,” the result 1s known as a
Maissolve, ™8 fThe "closewup," which has already been mentioned,
18 snother one of the unique and valuable assets of motion
pleture tmchniqu&.l4' 4 "clome-up® 1s any photogreph in s
motion pioture in which the major subjeot occuples a large
part of the total space,l® These "elose~ups™ are woven in

with verious scemes, teken in the studio or "on location,"

12x1001ing, op. oit., Ps 200,
134p1d,, pe 308,
141p1d., pe 306,

lsLQQa MQ
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Going "on location® vefera to the moving of stars,
propertiss, cameras, and all equipment, outaide the gutes of
the stbudio, Hany exterior settings are bullt within the studio,
Por scenes that must be photographed elsewhere, southern
California offers a variety of baokgrounds that may represent
the dahara Desart or the Arctie Clrele, A company may g0
"on location® for only a day, or a dirgctor may take hiwm
company to dorkest africa for fourteen months. W, 8, Ven Dyke
has traveled over half a willion miles during hle caresr as
director.*® During sueh trips problems of housing, feeding,
maintaining comfort~~all are offset by the soclal value of
learning to realize that fellow.workers are human beings, The
story of a motion picture company while extorior scenes are
being filmed 1s an interesting tale in itself, but one which
would add little to a discussion of the contridbutions of
photography to the dramatloe aspects of the motlion pleturs,
Although the importence of artistic photography was tamporarlly
eclipsed by the coming of sound, dirmctors now reslize that
ons baalc struoctural dAifference betwsen atage drams and the

sereen play ia the greater mobility of the photoplay.lv

181p1d,, p. 1053,

17w1111mm DeMille, "The Sereen Speala,” Jeribner’s
Magszine, BHy371, April, 1929,



CHAPTER V

SCENARIO AND MUSIC

To many of the mssets of the stage and the novel the
talking pleture adde its fluldity, its ability to tell a story
with rising intensity and without a break,* Words of Mr,
Kiesling may well introduce a discussion of the necesaary
changes made in storles for the screent

No atory reaches the screen without changes,

Even if the dialogue remains the same and the
essential dramatlic sequences are unchanged, there
still remain important physical changes which

mark a definite dividing line between the agpaal
of the story in pictures and in its origilnal form,

2

The motion ploture is like the novel in its canvas of
unrestricted size,> Novels, therefore, require the least
change to be represented visually, OCondensation is the

important change, for example, in Anthony Adverse and in

David Copperfield. This condensation is done so akillfully

in these pictures that many persons have difficulty in

recalling which episodes are left out of the smereen versions,

1 ,
Barrett C. Kiesling, Talking Pleotures; How They Are
Made, How to Appréeiaha Them [KTckhmond: Jonnaon Pu ITB%ing

Topany, 18377y Pe DVe

21bid., p. 66.

I ——c

3Ibid¢ » Po 60,



128
Most atage plays require numercus changes, not in
theme, but in amount of dlalogue and repidity of movement,
Dialogue on the screen can be only about half as long as on
the stage before being broken by action or cloma»upa.* In

The Barretts of Wimpole Street some dialogue was deleted,

and aome new scenes were added, An exsmple of the latter
occurs in the scene ln which Mr, Barrett exerts his will to
make Elizabeth fall in her effort to climb g long flight of
stairs.® The camera flashes back and forth betwsen the faces
of Nr, Barrett and Elizabeth in a mounting dramatic orisis.
The plays of Willism Shakespeare are an exceptlon to
the generalization that stage plays require much changing for
the motion pleture form, Shakespeare has been called "a
natural born scenario writer,"8 Practically no changes were

made in the guarto of Romeo and Juliat.v Professor Williem

gtrunk, Jr,, of Cornell University asserts that the film
version of this play is the first opportunity for the

tragedy to be heard snd seen almomt exactly as Shakespeare

4Ib1du' Pe 76,

BIbido, pg 64#

6Ibid., p. 68,

7Kiesling, loc, eclb,
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wrote 1t,° Why are this Elizabethan dramatiat's plays ao
suitable for motion plotures? The literature atudent replies
that Shakespeara did not confine his plays to the traditional
three or four acts., He made many scenes, He chsnged scenes
and locale 8o frequently that his plays have the fluldity and
rapidity necessary for the modern motion picture.® Romeo and
Juliet is painted upon too large a canvas for the best stage
presentation. On the screen, however, the Plaza at Verons
oan be reproduced in full size; and the balcony scene and
the beauty of the garden present no insurmountable problems
for the oinema,lo

Another reason for changing some storles before they
appear on the screen arises from the attempt of the motion
picture art to "clean its own house, "+ Certain rules known
as the "Code" have bemn‘adOpted to regulate moral end assthetlc
factora, Thus the Code bansvprofanity, demands respect for
the clergy, and eliminates objectionable allusions,?

To be sure, some motion plotures are based upon original

"poenarios, that is, upon geript written originally for the screen.

GKﬂ.Q.ﬁilinﬁg m. ot
QLOQq m:

101h1d,, p. 67,

1ipid,, p. 68,

“?Loa. oit,
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However, the process of adapting themes and stories from
materianl originally published in another form is quite
frequent, At least a discussion of this process will indicate
the duties of the scenario writer, as well as the nature of
the scenario, The motuml process of producing a scenarlo is
threefold, The first part of the structure is the basioc story
or play, that from which the scrasen takes ite theme,2® The
last form is the completed acenario, but betwesn the two is
the important step known as "the treatment, " %

The treatment is frequently written by the ascenarlo
writer but sometimes by the suthor of the original material.
In writing a trestment, the writer places in sequence the
action of each scens as he visualizes it on the screen, The
troptment is written in paragraph form with very little
dialogue, It is not supposed to be a finished plece of
1iterature, The writer then consults meny persong, including
' the associate producer, the director, and frogquently other
writers, PFaulty points are corrected, He then makes a second

treatment with more dlslogue end more detalled mharactarization.la

laIbid" pd ‘716

14Kiaﬂlins, los, oit.,

lBIbid., Pe T8,

ST
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The treatment passes into the hands of the scenario
writer, who fits the paragrephs into scenes, noting various
dramatic poasibilitiaa,la The ascenario writer becomes an
expert largely through experience, He must know the actual
fgoilities of the studio for which he is working, the skill
of the cameraman, and the technique of the director who will
handle the &orlph.17

"Gomedy uonatrua@ioulnta“ or "gag men" are employed
to inject humor into a seript designed to be humorous, Laughs
are far morae difficult to judge than are reactions to romance
or tragedy, Soreen comedians usually try out their humor
pafore actual audisnces by traveling in a stage show to several
tities, Laugh resctions of the audlences will oause them to
emphasize a bit of humor, shorten it, or leave Lt out entirely.l®

'he completed scenario goes to the stenographic
department, where sboub rifty ooples are made and sent to the
nesds of various departments which will have a part in the

making of the ploture,

16x3paling, 100, Oits

1vIbld.. pl '70.

lBIbid‘, Pe 76,
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This process of preparation ror‘a motion pleture
occuplies about one-half the time required for ita making.
This pericd includes the adaptation of the story as well a8
the making of sets and costumes, The sotual photography
requires only about one-sixth of the total time, The
remaining two-sixths of the time make up the peried of
assembling, editing, and manufacturing of release prints.lg

Tha scenario writer is a very important person in
ﬁhe making of a motlon picture, He is more than a good
author, He must have a keen sense of dramatic values end
the ability to visualize a story in terms of the mwaterials
and personalities of his own atudlo.

sharing honors with the scenario writer is the musician,
the composer who writes the score that is succassfully mingled
with the dialogue and sound effacts of the ploture.

ginee the first public exhibitions of films, muaie
has been an inseparable campanimn.QO In the days of the
nickelodeon the assistant planist held an important place.
The nature of the piano galections varied, The young Llady
usually played the latest ragtime, Wethodloally she went

19 p1d., ppe 70-80

QOBoria Yorros, "Motion riotures rurning to Musio,"
The Mualcian, 433184, September, 1638,
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through the music placed on the piano, Occaslonally a

reallistic touch aomplnménted the sstene of falling off a ocliff,
a oustard pls warfare, or the lnevitable chase by the polic@.gl
For death scenss the piano gave forth "When I Lost You," end
for sadness the music shifted to "Hearta end Flowers,"®® The
man plaenist frequently played minor salon pleces of the
nineteenth century, with a staccato theme announcing the
entrance of the villain, s

Next came the pipe organ to furnish musicel accompani-
ment for the silent film, The appearance of the movie
orchestra led to a demend for especially somposed music to
accompany the picbnre,34 The Birth of 8 Nation was one of the
early plotures to have a synchronized score, Joseph Carld
Briel composed the score, of which one motif haas become the
air a}gnatura for Amos ‘nf andywaﬁ o this muslcal soore

should go sowe credi for the success of the ploture,28

Qlﬁorrca, loc, oit,

ﬂgboa.'citg

*®Loc. ot

24’110‘3 ' m~

2By11pon Mackaye, "The Birth of a Netion,' doribner!s
Magazine, 102148, Kovembor, 1937,

esuorroa, loc, cit.



132
With the coming of sound, mueic became an actual part

of the film, 4As s rule the music should remain in the back-
ground, making itself felt without effort, but nevertheless,
qugmenting the emotional passages,?’ "There s no end to the
pusical possibilities of the oinemas, especially where muslo
18 employed to deepen and enrich the whole meening of 1ife, "2
In pletures today music is used in two distinet ways,
In the so~called musical plobure the selections played or asung
ara'of equal importsnce with the story. Such plotures are

The Girl of the Golden West, Naughty Marietta, ond The FPirvef y.%9

The second use of music in pictures is to inerease the
dpematic effects of a photoplay. The process of playing
msic under a dramatic scene 1s callad "underscoring.”

The studios meintain extensive music libraries, one
of which has more than elghty thousand numbmra.ﬁo Use of a
musical selection in a drsmatic scene freguently inoreases
the meaning of the selection for the average person, Dvorakts

"rhe New World Symphony," so frequently requested, set the

QVEIOI.‘I‘DE, ..1;-0«9-' m.

%B100. git.
zgxiﬁﬂling' _%n 9_%3_3_” Pe 200 .

3000, gibs
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emotional tempo in the scene of The Ten Commandments whioh

shows Moses leading twenty~five hundred Israaslites out of
Egypt. The lwpressiveness of the scene increased the
popularity of the musical selection,dl

The scoring which acoompanies the introductory and
cradit titles of s ploture and that whioh follews the wordas,
"rhe End," has remsined unchanged from the days of the silent
pigtum.w The music whioh precedes the first scens of the
gereen play is important, for it sets the tone for the coming
pleture, The misical director selects these scores with ocave,
for tragwﬁy, comedy, romance osn all find an appropriate
veflection in musio.

Drametic underscoring ocours on a darkened shage with
opchestrsa and choruses as reguived, The photoplay is £laghed
on the soreen. The loader raises his baton and directs his
musiciang, The music ia recorded by the sound department.
¢receding the recording hours have been spent in rogearch

and in study of the scenario, MNusic muat harmonige with the

511?31:3., pe 210,

2 rp1d,, pa 211
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picture in every wey, The director cannot wse s plece of
music which will be recognized as n compoaltion of later date
than the storyfaa

An example of an originel composition in motion plotures
is the score written by Herbert Stothert for the pilcture,
Night Flight, The musio is used to offset the monotony of

the sirplane motor, $o skillfully is it composed thet fow
persons reslize where the motors gtop and the music b@gina;54

The guestion of musicsl copyrights demands the attention
of motion pleture producers, for musicians sre protected in the
same way as suthors, Only music in the public dommin mey be
used by motion pleturas without the payment of royaltlees,
Roughly, most numbers by composers who have been dead fifty
years or more are in the public domain, that la, copyright
restrictions have axpired.sﬁ

Outstending in the coordinatien of music and pletures

15 the production alexander’s Ragtime Band. This piocture

used the music of Irving Berlin to show the evolution of
American populsr music from ragbime, through romantic waltzes,

to jazz and awing.36 Groat were the demands upon the music

&5:“’31('1-, pe Bl2,
B41n1a,, ps 218

B8101d,, pe 214,

38yerna Arvey, "Worth While Music in the Wovies,"
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department, for it was necessary to be faithful to the

period in matters of orchestra, infleotion, and manners ol
ginging.
walt Disney realized the importance of wusle in motion

picturas when he produced Snow yhite and the Seven Dwarfs,

pach dwarf had hils muaia&l theme, When all were together,

the theme had seven notes, The misic was designed bo bring
forth teans in the sceme of Snow White on her pierS7  And
spactators wonderved why they wiped their eyes over a fairy-talel

Phe anawert The musiclan aaid, "Let them weep,”

meimn ﬂbillwlefll. "wWelt Disney's $10,000,000 surprise,”
The Reader's Digest, B32y26+238,




CHAFTER VI
EDITING POR SOCIAL VALUES

8ince the process of editing a film is less ploturesque
than the photography, few persons underatand the importance
of the work of the film editor or "cutter," This process of
sditing, however, raquiras‘ ong-third of the whole time
nacessary to transfer a story from the printed pasge to the
soreen of the loosl theatre,l The minimum time required
"aftor photography® is two months, but some f£ilms have taken
a8 long as two years from the end of photography,® A eolor
ploture requires s longer time for completion than does a
black and white £ilm,®

Before the picture starts, a film editor is assigned,
His duty is to help arrange close-ups, long-shots, angleshots--
in fact, all of the exposed film--so as to give the groateat
dramatlc emphasis, He receives two developed films after
every scene is taken, These ave filed in metal boxes in the

putting room, In the veginning he shows the preparatory £4lm

1 , .
Barrett 0. Xiesling, Talking Picturea: How They Are
Made, How to Ap] v;miat‘m Thm;z mﬁﬁﬁ%nﬁ:" Jornson nﬁ%ﬁ’iﬁ“
Company, 1087), bDs 218.

gIbid. s B 217,
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tests over and over to assist the producer and director in
making declsions concerning cast, make-up, sets, and other
preliminaery arrangements, In this period, howsever, the film
editor is little move than a film librarian,* Hias real work
bagins after the actual photography atarta,

Although the mejority of film editors are men, some
women are suscessfully engaged in the profession, The Good

Earth was edited by a man, out Romeo and Juliet was edited

by a woman.5

Bach day the film editor shows to the director scenes
made the day before, and the director indlcatas the best
"take" of each scene, based upon standards of aoting and of
phetagraphy. The film editor usually assembles the scenes
day by day, as each dremstic sequence is photographed,®

The mechanical aid of the f£ilm sditor is e device
which reproduces the sound of the sound track just as
sudiences in the theatre will hear it, The film passes
behind a two snd one-half inch lens which magnifies each

4Ivid,, pp. 217-218.

®Ibid,, p. 218,

®1vida., p. 2820,
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separate frame to a sige that will reduce eyestrain, Through
this device the editor is enabled to check the absolute
synohronization of sight and sound,’

The et pat rough out" of a completed pleoture contains
pa mach as twice the amount of film that will later be shown
in the theatre, The "rough out" contains the scenes in full
length ss well as the new "business,® action photographed by
the director but not written into the scenario,?

when this mssemxbled film is projected, the producer
or director dictates to his seoretary muggauﬁ_ﬂ.ona for
improving the picture, perhaps by retaking certain scenes
or by rearrenging a sequencs, This proocess is repeated agaln
and again until it is ready for triél before a publlc audianoa.g

The first preview is a secret showing of the ploture
to a non-professional sudience at some distence from Los Angeles,
Only the producer, hles secretary, the film editor, and the
audisnce are present. The resctions of the audience guide
the film mskers in further editing., Prostal gcarde are provided

so that persons in the sudience may gend their criticiems to

7Kmalms, loo, git.

®ro1d,, p. 221,

91bid., p» 8224

#mhe Pirst assembly of the individual filmed scenes.
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the studio, 4ome of these oriticisms are very helpful,

one suggestlon even furnished a sentence which bevame the
contar of a million dollar advertising campaign for the
picture, 10

producers may change a film considerably after the
first audience preview, Frequently they enlarge the wole of
some inconsplouous ml#yw, in whom the audience has shown
unusual interest, This is the story of Deanna Durbin's
gppearance in Three Smart m.ll Careful inserting of
vrotakes may carry a plcture to greatness far exceeding its
original merit,*% producers provide other theatre previewa
to settle minor po:!.ynw and to introduce the play to the prass,

The position of f£ilm editor requires a keen sense of
drematic situations, as well as an ability to meintain the
unbroken unity of a film snd yet protect 1t from the possibility
of wmomhip, While the quastion of censorship is not
striotly a part of the work of the film editor, all film
mskers have become increasingly aware of the possibility of
censorship and eamtantly abtempt to conform with the

regulrements,

10yp3d,, pp. 288-224.

Mipid., p. 225,

mximlmg, loo, git.
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This increased interest in censorship is only an

indicetion of the growing reslization that the motion ploture
has a socisl responsibility, a responsibility which lte wide
influence makes it impossible to shirk, The ralationship of
this sooinl responsibility to the dramatic elements of the
art may not at first be apparent, Only when one meets the
cherge that censorship is deadening the motion ploture, does
he pause to consider the poessible effect of a rigid censorship
upen dramatia quelities of a pioturs., Does the raquired
omission of certain scenes, action, and lenguage make the
moving ploture less dramatlo? That is the question that
justifies the disoussion of nensorship in the next few pages
of the present study.

Besides the Haya office of the industry itself,
many selfeappointed groups and state boards in several statea
censor i‘ilma.w In the United 3tates cangorship centers
araund,quaétionn of movals rather than politics,+# Hollywood
has conalstently avolded controversial subjeots, perhaps
partly for the sake of popularity and profits, The motion

pleture Blookade, based on ths war in Spain, however, WaS
RS g IR

m“"ﬂho Rash of Censorship,” Hewawaok, 13:34,
Mareh 135, 1936,

M‘V. ¥, Calverton, "Culbural Barometer,” Qurrent
History, BO147, March, 1939, —
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released in spite of General Franco's "vesentment," 8 gome

eritics halled the pleture as a real test to determine whether
or not Ameriocan audlences wanted thoughtful films on serious

social and politioal themes, ® The releass of the ploture,

£d1~0t"a Delight, apparently indicstes Hollywood's unwillingness
to eater longer to the forelgn Film market,l” The screen
production, however, lightens with considereble comedy the
play’e bitter attack upon war, A gimilar test of the popularity
of a political pleture has been made with Confessions of a

Nazl Spy.
Unususlly interesting 1s the atbry of the powerful

gensorghip whish the motion ploture induatry has imposed

upon itself, Much of the sredit for "cleaning up the moviea”
goes beyond Will H, Hays to the resl power, Joseph L. Breen, 18
The lew which he enforces is known as the Productlon Godes

Tt has besn in existence for some ten years under the leadership

1B0n10ckade," The Nation, 1461688, June 18, 1938,

18winohell Taylor, "Secret Movie Gensors,” The Nation,
147;38~40, July 9, 1938,

1Tuyatobts Delight': The Film Doesn't Hame Nemes,
put It 8t1ll Carries Anti-War Punch, " Newsweek, 1%124-26,
February 6, 1959,
18 y ‘ to You,"
I. P+ MoEvoy, "The Back of Me Hand to
The f&at;ur&z;;g; wi;_veningg §oat, 511:8-9, December 24, 1@ .
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of the Motion Ploture Producers snd Distributors of Amerioa,

The rules were thers, but power to enforce them was lacking.

With the coming of sound,; plotures bLecame more lavish
and more objectionable, ® 1n 1932 and 1983 Mertin Quigley
and Joseph Breen pointed out the growing feeling againat
motion pletures throughout the sountry, Then in Qetober of
1933 came the Winsteenth Annual Meeting of the Hational
Conference of Catholiec Charities in Mew York City, 'There
the Most Reverend amleto G, Cleognani named the motion plotures
na "an incaleulable influence for evil,"®0 gne legion of
Decency wes quickly orgenized, backed by other church groups,
as wall as by the millions of Catholics, Tha box office
suffered, The result was that producers sasked Joseph Breen
to enforce the rules of the Produstion Code,2l

Today Joseph Breen and his asslstants approve of
nearly all original material befors 1t i1s bought by the
studios, The reward for conforming to the Production Code
is8 the purity Seal, Wwithout this seal & picture will be

rejected by ninety-eight per cent of the theatres of America.22

lgwoﬁvoy,‘lac. oit.
oo, st

Pluos. etb,

BQLOQ " m;
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The unofficlal gensorship in Americs causes gs much difficulty

as the questlons of moral implications, Protests are sure to
follow the showing of a motlon pioture which uses am a villain
a drugstore clerk, a lawyer, an insurance man, an aviation
amployeo, a dootor, a clergyman, s Oatholic, a Jew, or a
Protvestant, an Blk, an Bagle, or a Knight of Columbus, a
member of the Rotsry Club or the Boy Scoubts, Thus Breen says
the field is narrowed down "to either (barlle NcCarthy or
Dongld Duek, "3

Last year three hundred sixty million personm paid
to see American movies, One lnoldent indicates the extensive
influence of the motion ploture, Dead End was a "hit" on
Brosdway, but comparatively few people saw lt, practically
no children, In the motion pictures of that name is a scene
in which n ™¢id" slashes the fmce of a playmate with s knife,
Aftay the showing of the motion pleture, New York Schools
reported an epidemic of children with slashed faces.24  ymen

an entertalnment is so interwoven with the lives of the persons

281b1d., Do 40

“uomvoy, loo. ot
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who enjoy it that they imitate even its most deplorable
faeaturss, the need for regulation of that entertalnment
becomes obvious, Not only the pictures themselves but all
publicity, press books, advertising, and "atill" photographa
mist be approved by the Breen office before they are released, 2D

H@ilywaad has imposed upon iteelf this rigld censorship.
The results may be seen in the marked deorense of poor and
gquesblonable films aince the middle of 1934, Figure 1
illustrates the actual trend of metion pictures in the years
1927 to 1938, incluaive, 'The chart on the following page
is based upon a survey of film estimetes as aompiled by

Nelson L. Qreene and printed in The Educational 3areen.

The following e&planatinn should aid in reading
Pigure 1y Within each vertlcal column of the chart the
right-hend number is the number of films in that groupy
the left~hand number is the percentage to the total output
of the year. The upper number outslde each column at the
right is the nusber of best-paying films in that group; the
lower is the pepcentage of those to The total filme in that

‘groupu

Bg1isubeth Yeamsn, "fhe Catholic Movie Censorship,”
The Hew Republic, 96:238,
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Completely outside the reslm of dangerous propaganda
are other soclal influsnces of the motion ploture, CGeoll
B, De¥Mille once labeled the motion pioture as a great modium
for banishing war and bringing peace.2’ The more one sees
nis fellow-men, the bebter he will understand them, even if
he sean tham only upm +he soreesn, Upon the mokion plcture
this assumption plases the great responsibllity of bringing
to forelgn peoples acourate plobures of the lives of people
in Amerioca, |

The influsnce of the motion plotures upon dreas 1s
woll known, Bven matters of technique ocoasionally start
styles, In 1918 solid color shirts were used inastead of
plain white bwamm of the better photographio resulte
obtained, The custom spread untll within two years the
vogue wae intermational .38
Tt can hardly be doubted that the average faminine
grooming is far ﬁ.n advancs of what 1t was flve years ago.%
Much of this improvement may be attrituted to motion plotures,
which give to the alert woman the indirect advice of experts

in the realm of dress.

Tgse81ing, ope oits, pe 256,
2B1p1a,, pe 238

29111d,, p. 240,
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The effect of the moving ploture upon interior

decoration and architecture 1s no leas evident.’® The trend
to modernlstie furniture received impetus from the motion
pictura backgrounds., The popularity of manners and customs
appesring on the screen is not surprising, for great srchiteatsa,
great gown dealgners, and great artists are highly sensitive
porsons who are giving the best they have to the motion plotures,
This chapter has brought together two diverse elements
in motion ploture productlon«edrametic elements end socisl
values, A sense of dramatic value and s realigation of sooial
responsibillity do not necessarily confliact, Makers snd editors
of motion plotures must bave an underatsnding of both fovces,
Cortainly the possible soclal effect of a scerse may lay a
rostraining hand upon a dramatic erisias, It 18 not the
purpose of this study to deolds whether or not this relstionship
is zn asset to the motion pisture, It ias only posszible here
to point ocut the exlstence of the two forces, each demanding
its share of consideration, For example, no doubt dramatis
gcenes in war plotures can be filmed without the use of

profonity. Would they be more dvematic 1f the language were

30ypid,, p. 241,

A
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more crude? The answer no doubt depands upon peraonal

opinlon. Obvlously the actor must bring drama to the scene

in ways other than dislogue, If he succeeds, the pioture

has lost little in dramstic force; and it has gained much

in the way of respect from many of its patrons,



PART IIX

GOALS FOR THE MOTION FICTURE



CHAPTER I
DIVERSITY OF OPINION

According to Mr. Hays, "The true memsure of improvement
in motion pletures, as in any other art, is progress, not
perfection; an industry which offers no further room for
improvement is on the way out, not on the way up,"d Since
the motion ploture 1s an art, a sclence, end a business, it
eombines characteristics of all three,

To some there seems a great waste in the motion pioture
industry, These oritics should remember:

For every masterplece of litaraturaa painting or musio
produced, miles of paper have been "wasted," 1f you
please; oceans of ink have been spilled, and tons of
paint have been put on canvas, Yet the world cannot
afford to dam the flow of the oreative mind, It
ocannot order the artist to oreate an unbroken flow
of masterpleces,=s
The vast smount of publie oriticism fooused upon the motion
ploture is of great benefit to the industry, "When no voice
is ralsed agpinst this or that pleture, vwhen no hand is lifted
in protest ageinst this or that theme, the time will have come

1 : } ;
“Mrs. Thomes G. Winter, Motion Plotures and Their Public
(¥otion Pioture Btudy Prograw, Yo, IV,  HollyWood, UalIfo¥nia
Motion Piotures Producers snd Distributors of America, Ineo.,
n, d., spparently after 1906 Y3 Pa B

210id,, pp» Be6,
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for the industry ta‘ pack up and give way to a morve vital
. form of entertainment,"d

Indeed, a great number of volces are constantly raised
agalnst the motion picture, as well as in its behalf,
Improvement in teohnique and in use of dramatlo elements
has silenced, to a certain extent, oriticisms hesrd ten years
agcos In 1928 Alexander Bakshy presented a typical oriticism,
Accusing the talking pioture of being generally thin and
lacking in substsnce, he sald, "In the talkies, much as you
may be moved by the drvama, you feel it is a dream in s world
of ghosha.“

George Jean Nathan expresses a similar idea when he
says that for s apestator to live the imaginary 1life of the
play as presented on the screen is much harder than for him
to identify himself with the characters on the stage.b as
evidence of this failure of the motion pioture to satisfy,
Mr, Nathan cites the esgerness of patrons to see a screen

actor in person, This eagerness, he belleves, will gradually

*Ibid., p. 6

4,1 oxandor Bakshy, "A Year of Talkies,” The Nation,
128,773, June 26, 1929, —

EGWW@ Jean Nathan, "The Play Is 8t1ll the Thing, "
The Forum, 88:36, July, 1951,



152
turn people back to the legitimate stage, for "it is human
nature?s way seldom to be astisfied long with imitations end

second~hand coples of any renl thing,"®
More recently, the motion pioture has been the object

of attagks charging that 1t is bound by a fear of offending
someone, That 1s the reason, Mr. Redman charges, that Hollywood
has steadfastly svoilded contemporary imsues in‘motion piatuma."
Foraign governments hgve exercised very real censorship over
American films, Since Hollywood cannot say anything without
offending, it has become the rule to say noth:l,ng.a Hr, Redman
sontinues to charge the cinema with inefficiency, The studic
heads command the grestest asggregation of talent that has
ever been gathered together on the earth's surface, Do they
know how to use it¢ Mr, Redman answers:

They command the most powerful medium of expression thab

has ever been known in the history of the world, but

it 1s just possible that they do not know that they

are using this medium to say nothlng, It may be

possible, even, that they have nothing to say, And

1f these things are so, they need not worry about

the future of 31::1:\&1*93, for they will have nothing
to do with 1t

B1bid., pe B7a

vBan Ray Redman, "Pioturee and gansorahip,”
The Saturday Review of Literature, 19313, December 31, 1938.

Bxbid. » B 14.

9&_9_‘9_.,: olt,
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The subject of motion pleture goals Erice Knight

considers in the Theabtre Arta Monthly, Helieving that the

beat oeriticism of films in America has been half«hearted and
ineffective, he says, "Cheering for the second-rate besauss,
olearly, it 1a better thm‘tha third~rate, dosen't mske it
fipat-rate, And in the field of the film the really first-
rate lies in the fusure, 10

¥r, Enight adds his protest to rigid censorship and
editing of plotures, even the newsreels, so that they will
offend no one, He oites the March of Time as an indication
- of the strength of the £11m method of portraying news, This
feature reacts the news rather than catches it when 1t happens.

The March of Time, he belleves, is one of the few goals which

have been reached by the moving piabure.n

one goel of the motloen pleture which has been clearly
seen but greatly neglected is that of the educational film
a8 & method of teaching,*® The demsnd for non-Hollywood
films will probably increase in the future, says Mr. Enight.
New 1ife may come to the films as 1t has to the stage through

energetic non«pmfwaiomlmw

0ppta Enight, "Moving Pleture goals,” Theatrve Arts

1linid., pe 6%

]

*2Loa. st

131b1d,, e 64,
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HMeny critics commend the pioture industry for its

progress in making "oleaner" pilotures, But the work is not
parfect, Can the producers get together and aolve the
problem of making finer pletures just as they got together
and sclved the problem of meking cleaner onengié

Glen Hughes takes up the question of the influence
of the motlon picture upon the legitimabe stag«.w The new
industry has proved a serious competitor of the stage and
has practically killed the rosd show, In some ways, however,
the influence of the motion pileture upon the theatre has been
helpful, The screen can supply the viclent astion and
superficial realism demanded by some patrons, In doing =9,
the cinems 1ifts from the legitimete theatre the necessity
of providing these qualities,:®

#r, Bughes further sompares the two forms of drama
by means of statistios showing the scope of the two types
of entertainment, Yearly production of full«length feature
f41ms is olose to one thousand, in addition to bundreds of

short subjeocts, In the United 8tates alone there are mwore

14 w ' a to You,"
J. P, MoEvVOy, "The Back of Ke Hand to .
The Saburda:} Brening Péat, 211348, Decomber 24, 1988,

wman Hughes, The 8tory of the Theatre (New York:
Semuel French, 1938), pv o884

161400 " M&
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then twenty thousand motion pioture houses, more then in all

other countries of the world combined,>? Today in Amerisa, on
the other hand, there are not more than five hundred playhouses
devoted to legitimate drama, About one-third of these are
located in New York, Boston, Chicago, Philsdelphia, and
Los Angeles, 8 vVery few first.rate companies go on tour, for
to remote sectlons of the country the motion piloture has brought
gatlsfactory entertainment at a ressonable price,

with the inerease in leisure time one might think that
the problem of the motion picture would be to supply a greater
quantity of entertalnment, Mr. Hays believes it 1z a sounder
predistion that such circumstances willl demand of the sereen
more informative and cultural services than before,l®

Barrett Os Kiesling gives a brilliant outlook for the
motion picture, an opinion which may be colored by his great
devotion to the art, but one which 1s, nevertheless, sincere,
The motion pioture can never supplant the stage play, he
belleves; but stage technigue has definitely profited from the

Y71bid,, pe 368,

laibid;, pe 392,

18, ; ‘ , \ ? ‘
Will H, Hays, FPifteen Years of MNotion Picture Progress
( New York Gity:.uotio;‘; TIEtire Producsrs And DLSLPLOULOPA OF
America, Inc,, 1837}, bp. 289,
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accomplishments of the motion pioture, The inoreased number

of soenes in many modern stage productions is an admission that
| the oinemals ablility to shift locale easily provides a diastinet
advantage over the old stage tazuhnlqumm Iikewise, one may
note in the stage play of today less exaggerated sotion than
in the leglitimabte play of years before the motion piloture.

No cause and effect relatlonship necessarlly exists in thils
development, Perhaps it is only parallel growth of m’ca‘ge and
cinems, But in some ways the theatrs doez seem to have been
spurred to new accomplishments by the motion picture, Une
doubtedly the lighting snd sound effects of the logitimate
play have advanced to keep pace with its new rival, HNabturally
competition between the two arts would have certain beneficiasl
effects upon esch of them,

One may wondaer about the permanency of the motion
pleture as a popular entertaloment, To show that it is not
just a passing fad, Mr. Klealing gives a few statistics which
indicate the size of the 1ndumwy.m Twenty~eight thousand
persons in the United States are engaged in the production of

motion pictures, end three hundred thousand sld in thelr

20 ‘ N .
Barrett ¢. Klesling, Talking picturaes) How They Are
Made, How to appreciate Them (Hie¥mondy Jonnaon Pabllehing
Gompany, LESTTy Pe wds

pide, pe 220
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distributlion and exhibition, This industry pays the government

more than one hundred million dollars in annual taxes, spands
thirty million for insurance and saventy-seven million for
advertlsing in the United States, But film making has traveled
only part of its road, The great accomplishments 11¢ gheasd, 2
In the motion pioture fisld, as in any other art,
those who succeed are the ones devoted to the art itself,
the insincere parso‘na ‘who saw in the Infant industry only a
quick way to make money contributed little to the screen and
aoon disappeared from Mzs‘ purlieus, |
Wise commentators avold making positive prophecies
for the motion pleture, for "the film has caught up with
its prophets many times, "33 Prophecies of new developments
may become laughable within a year, It is safe to venture
that in the cinema of tomorrow thers will be opportunities
far bayond those of today. In the words of Mr, Klesling:
These then-»perfected ocolor, perfected television, and
perfected third dimension--are goals whiech loom invit-
ingly before the eyes of the coming generatlons,
Thegt R sEneTIL eI gL e

his toes in a nursery orib, or runmgg to a touchdown
on some high aschool football fie1d,2

zaﬁﬁiﬁ*t P 23

zaxbido. Pe 2730

*41p1d., p. 208,



CHAPTER I
SUMMARY AND CCHCLUSTIONS

This study of motion plotures considered in Part I
the growth of the motion pisture induastry. The Great Train

Robbery, marking the scresn's first attempt to tell a story
in plotures, illustrated the status of motion pilcotures at
the beginning of the twentleth century, PFollowing the
preduction of The Birth of a Nation in 1015 critlocs began
to write of the art of the motion pioture, a term whioh
has been used with inoreasing Justification during the
past quarter century,

4t s time when the asilent pleture had spparvently
roached its zenith, a bomb exploded in filmland in the
coming of sound %o the screen, Confusion was the immediate
result, but graﬁually the industry was rebullt to take
advantage of the innovation. Although in the esgerness to
use the new medium of sound, the early talking pictures
neglected the mobility of the camera, gradually a balance
wos found whioh seemed satisfactory to the new art form,

The development of the animated cartoon is distinetly
an American contribution to the field of the oinema, Snow

white and the Seven Dwarfa {1llustrates the beauty and
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perfection possible in an animated cartoon of festure length,
This picture foreshadows the great future of color upon the
sereen, for today teohnicolor marks a trend in motion pioture
development rather than & perfected socomplishment,

Having avrived by successive sbeps at the motlon
pleture of today, the study prooseds in Part II to analyze
the screen play as a dramatie art form, For theme and story
the producer turns fregquently to a novel or short story, a
stage play, a poem, blography, a patrictic or historical event
or era, OFf course some pletures are based upon original
seonarios written espeocially for the screen without ever being
part of the current reading materlal, but the wealth of
published writing seems to heckon ever more invitingly to the
new arb.

8ince one of the chief elements of & dramatic art ia
the acting, the selection and parformance of actors 1s of the
abmost importance, One chief difference in acting betwean
the technigue of the scréen and thet of the stage is the
increased resbrsint necessary for the motion picture,

The camsra records such intlmate details of expression thab
pantomime oan be subtle yot extremely effective, Mattars

of timing, suspense, anA pause are problems for both anctor
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and director, It must be remembered, however, that the temypo

for the sereen play is more rapid than that of the stase drama.

In conaidering the directing of a motion plcture, one
should reslize that the director of the cinema is of far
more ultimate value to the production than the producer of
a stage play,l smong the dramatic elements for which the
dirvector is responsible are the coordination of elements,
the handling of humor, emphasis, repetition, parallel action,
elimax, and & tone either sympathetic or harsh, ‘he personality,
training, and methods of directors vary; but thelr reasponsi-
bilities are essentlally the same, ‘he director alone bears
the burden of attaining artistio quality, the task of walﬁ;ng
together the arts necessary to make a photoplay and thereby
producing a unified structure.

The mobility of the camers and the infinite possibilities
of photography form no doubt the greatest adveantage of the
screen over the stage. ILight and shadow effects, unusual
angles, symbolism and suggestion, these are but a few of
the photographic means of adding drama to a film, The
"elose~up" gives to the film an intimacy which the stage dr ama

can never attain,

lGaorga Arliss, "Up the Years From Bloomsbury,”
The Ladies! Home Journal, 441167, May, 1927,
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Ho storles are translated into piotures without some
changes, HNovels require the least change because of the
wide scale upon which the sotion usually takes place. Dislogue
of most stage plays must be cut and a greater variety of scenen
introduced, A story goea through three steps In ita trans-
formation into plcturess the original story, the treatment,
and the scenario, 4 scenario writer must know his studlo,
its personalities and its materlials,

Related to the scenario is the musical score of the
motion pleture., Music has had a definite relation to the
motion picture from the dmys of the nickelodeon and the
planist. Today, however, a synchronized misionl score forms
a part of almost every motion pleture, This is an acknowledge~
ment of the effects of music upon emotions, Music in films 18
of two typea~-baokground music and masic which is of sgual
impcrtanco with the story. The large musleal libraries
maintained by the studiocs bear witness to the fact that
producers are renlizing the great importance of muslc to the
photopley. ;

After a ploture has been photographed, it 1s by no
maans cdmplate. The process of editing can determine whether
the motion picture will be suparior or mediocre, The film

editor arpanges scenes wlth a keen senue of tha Adramatio,
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In consultation with the dirvector and the producer, he

ahortansvaomﬁ scenes, eliminates othera, recommends that certain
parts be re-photographed, and seess that the unity of the pleture
is maintained and that pletures and nound are perfectly
gynchronized, After this assembling process, prints of the
film are made and ralaéaad to the theatres.

The aocial.réaponaibility of the motion picture exceeds
that of the stage because it roaches an audience many times
grenter, Besides the obvious effect of the screen upon
dress, manners, and interlor decoration, the photoplay has
a wider responsibility in supporting esatablished sooial
institutions and in avoiding’danmarouﬁ propaganda, DBecause
of a fear of offending, the lndustry has carefully avolded
controversial subjects in pletures, However, recently the
relense of several films with present-day significance
indicates a trend toward the production of pictures with
serious political and gocial implicetions., It is atill a
juestion whether or not the public will like thia_type of

antertainment,

John Anderson sums Up the value of drama in terma

which may apply to the motion picture as well as to the stage:®

aaohn anderaon, The American Theantre (New York:
The Dial rress, 1938), b. 100,
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Gall it escaps, illusion, or an experience in art,

it is time made stationary on a separate celendar,
man's temporal measure of himaelf. By it a country
may see ltes own lmage.

The goals of the motion picture are hidden in the
clouds of tomorrow, One mgy stand like Mirza, looking ocut
over the valley of today, when suddenly through a bresk
in the clouds he gets a pglimpse into the future, It is &
boautiful future, filled with promise, hope, snd achievement.
Not sstisfied, he turns and asks the genius to reveal more
of the hereafter, But the genius is gone. The land of
tomorrow has disappeared, And he stands looking once more

out over the beautiful valley, thankful for the opportunities

and aschisvsments of today.
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