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originally undertaken by one and the same individual,.204
Lawrence rejected this idu; arguing that a bey did not
switch from male to female roles in the same play. He
aduits that adult actors often resorted teo mixed doubling;
but only when the female character was an elderly type.205

Prescinding from this paint.; the confusing line--
"And my poore Foole is hang'd.%¥--stlll needs an explanation,
The NsE,D, states that Mrm used as a term of affection
at this timej; in Old English, a fool and an innocent were
lymnymui terms. Three pages of selected commentary on
these words in the Yariorum illustrate the two opinions:
one claims that the word fool refers to the Fool} the
athor; that it 1s a reference to Cordelia. Furnou; in
his own words, very reluectantly comes to the convietion
that the term refers to Cordelia.?00 One concludes it is
very doubtful that Shakespeare wished to confuse anyone
with his choice of term. Yet, he undoubtedly knew that;
by using the word, he would suggest ths Fool to his
uudionu; especially if the two characters were united in
the person of one actor. Is it poassible that Shakespeare
wanted to convey a symbolical meaning, here? In many
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rup.cta; both Cordelia and the Feol represent truth in
the play, nnd, when Cordelia is absent, the rool; in a
unur. takes her place. Indcod; the Fool was very grieved
at her departure to France (I. iv. 71). Thnroforc; when
Cordelia suffers duth; the Fool, if he is not yet dud;
at least symbolically dies with her, The line--"And my
poore Foole is ha.ng'ﬂ'-could; t.hon; have referred to the

unnatural death of Cordelia and the gymbolical death of
the Fool.
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