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PREFACE

In the summer of 1960, the investigator decided to stady
the 1ife and works of Manuel Acula as the subject for a master's
thesis, A number of other writers had been considered previously,
including Manusl Gutiérres Najera. After consultation with Sehor
Iorenzo Arellano of Mexico City, who has had much experience in
resesarch in the libraries of Mexico, it was decided that, since
the 1ife and works of Gutiérres Najera had just been made the
subjects of quite exhaustive studies, a study of Manuel Acunia
would be preferable. Sefior Arellanc alsc noted that Manuel Acuna's
- 11fe had been short and his literary production limited, so that
this could be better handled within the scope of a master!s thesis,

The investigator had some familiarity with the poetry of
Acufia whose Ante un cadiver frequently appears in anthologies and

texts of Mexican and Latin-American literature. Senor Arellano
provided a basic bibliogrsphy and reminiscences concerning his
interview with Rosario de la Pena in the company of José lopese
Portillo y Rojas, biographer of this almost legendary feminine
personality whose name is inseparably associated with that of Acuda
because of the inspired and ever popular Nocturno & Rosario.
Romantic literature and the romantic temperament has ever held

an attraction for the writer of this thesis, and Manuel Acuna is

an example par excellence of the Romantic poet. His life and death

have long continued to capture and hold the popular imagination,



In July and August of 1960, the investigator spent many
hours in the Hemsroteca Nacional, a library housing voluminous
colleoctions of Mexican periodicals, A4ll the available newspapers
published at the time of AcuBa's death and immediately thereafter
were consulted, ;110 those newspapers and magasines published on
the fiftieth anniversary of his death (1923) yielded further material,
On the hundredth amniversary of his birth (1949) numerous further
articles were published throughout the year, This material cannot
be said to have been exhaustively researched since there were many
other things published at other times and in provincial newspapers

to vhich there were no cluss, Nor was all the material found
| pertinent to the study, and much was discovered to be a repetition
of what had already been published, This in itself, however,
attests to the continued interest of the public in anything concerning
Acufia, Many other writers of even greater importance and renocwn
in their time are no longer material for newspapers and popular
magasines, whereas articles on Acuna continue to appear and are
read with interest in spite of the relative dearth of much new
material,

Further research was done in the Biblioteea de México which,
along with its other collections, houses the Coleccitn Besave,
which has become the property of Mexico and is pn-tiéulurly rich
in rare and perishable pamphlet material, The BRiblioteca Cervantes
and the Biblioteca de la Universidad Nacional Autonoma de Mexioo
at the Ciundad Universitaria also proved valuable, Unfortunately



the building of the Biblioteca Nacional de México was undergoing
major repairs at this time, so what probably would have proven to
be the most valuable source of research material after the Hemeroteca
was practically closed to investigaters, There were other possible
sources >f Acuha material which were not investigated, sither because
of the limitations of time or lack of more definite information,
A numbsr of books which had been on the preliminary bibliography
were found to be out of print and unavailable both at booksellers
and in the libraries, The Archivos Naciconales and E1 Instituto
Nacional de Investigacicnes y de Historia with the aid of the
expert investigators working in them would also have turned up

f important items of information had there been Lime to make the
contacts and carry out the preliminary investigations so important
for working in institutions whose collections are not fully classified
or are not available to the general publiec,

In this study an attempt has been mads to give a picture of
Acufia, both as a personality and as a poet, and to situate these
two aspects in an adequate historical and soclal setting. To have
done this exhaustively would have required mors time, talent, and
experience on the part of the investigater, and perhaps the lucky
encovering of material not herstofore available, However, this
investigation has been found to be personally rewarding and instructive
and it is hoped that it will prove to be provocative to those who
find the subject of this study of interest and who may be moved to
pursue it further,



CHAPTER I
THE LITERARY AND POLITICAL BACEOROUND OF THE PERICD

Manuel Acufia, the Mexican Romantic-materislist of the second
half of the ninofunth centary, mey be considered one of the most
representative Mexlean poeis of that tarbulent period that followed
upon the war with the United States and came before the long period
of peace during the dictatorship of president Porfirio Iiaz which
began soon after Acuha's death in 1873. In an age when all genie
de rason of Mexico were swayed in cne direction or another by the

stormy struggles which were taking place in the political field
, and on the battlefield, Menuel Acufa could not have failed to be
sffected by these events. This social and political turmell was
reflected in the life and spirit of Acuna.

Host of the actual struggles were centersd in and aroand
Mexico City; tut the capitals of the various states suffered
repercussions on the local level and their citizens were engaged
actively or followed with interest through the newspapers of the
day the political evenis that were taking place in the eapital
of the nation, As & general rule, life in provincial cities such
as Saltillo, where Acufla grew uwp, was relatively quiet, pacifie,
and slow %o change, The couniryside tended to be conservative,
especially in the matier of religion, which exercised a large
measure of social conirol, The Indepemience movement had turowm
off the hated Spanish yoke, but the social structure as a whole



bad not been materially affected., The clase system continued to
follow what would seem to correspond to a reclal lins, although
economic and cultural backgrounds were the main determinants of
social status, Since the Independence from Spain, those of pure
Spanish descent continued as the dominant element ¢f the population,
The position of the various elements of the mestizo population
varied widely, from those in high administrative and social position
in a socisty largely aristocratic in tradition and ideals, down
to those who were confused with the large mase of inarticnlate
Indian proletarians who had little to say concerning the conduct
, of affairs., There was no real soclal revolution until almost a
' century after Independence,

In 1846, United States' troops were sent inte Chihuahua,
and in 1847 invaded Mexico via Vera Cruz. As an outcome of these
engagenents Mexico lost over half of her nalional territory and
suffered from wounded pride, hardly kmowing whom mcst to blame,
her own traitors or the foreign invader, This laid the basis for
mach of her continuing internal conflict as well as for the sporadic
anti-American feeling that flares up from time to time, On Mareh 10,
1843, the Treaty of Guadalupe Hidalgo was ratified by the American
Senate and the last soldiers were withdrawn from Mexico in July of
that year.} In Augast, 1819, AcuBa was born.

ljenry Bamford Perkes, A Histery of Mexico (Boston:s Houghton

Mifflin Company, 1960), p. 221,




The most outstanding man of the epoch was Benito Julres,
although much of the enlt rendered to him is the result of the
Liberals' passion for creating or inflating national heroces,

Under the government of President Comonfort, he functioned as
Ministro de Justicia y de Relaciones Eclesifsticas. The open
struggle betwesn the Church and the State broke out with the pro-
mulgation of the lLey Lerdo on Juns 25, 1856, This provided for

the sale of all rural ecclesiastical property although the publie,
because of religious sentiment, did not support this and succeeding
decrees which led to the expropriation of many urban properties

of the various religious orders., The politicians in the main were
' personally honest, but & number of private persons of means laid
the foundations for what became fabulous personal fortunes on the
basis of these ecclesiastical properties which were bought up at
a fraction of their real vﬂuo.z

The public reaction to the persecution of the church by
the civil authority eventually brought about the fall of Comonfort,
Benito Juhres was proclaimed comstitutional president in 1858
although it was not possible to maintain his government in Mexico
City, which by then had fallem into the hands of the Conservatives,
Armed conflict between the Liberals and the Conservatives continued
on until 1861, and it was fraught with all the bitterness and

bloodshed which usually characterizes a political-religious war,

21v4d., p. 235,



Juires finally entered the espital on January 11, 1861,
and took extreme messures sgainst the Catholies, This triggered
the Conservative plan to go to France and negotiate the setting
up of a Buropun-_-ltyh monarchy on Mexican soil under the headship
of the Austrian Archduke, Meximilian of Hapsburg, The monarchy
thus set up was doomed to failure, and those who wers instrumental
in bringing it sbout and who supported it were often accused of
being traiters,

Many of the Conservatives were enraptured by the brief
episode of empire with Faximilian and his empress, Carlota, seated
~on the Mexican Imperial tirone, Those in the charmed circle of
: the court either enjoyed its prestige or basked contentedly in
its reflected glory. It might be sald that this attraction for
an Ruropean-style court was a maxifestation of Romanticism among
the Conservatives, just as the over-enthusiasm for the ideals of
liberty derived from the French Encyclopedists was another kind
of manifestation of Romanticisu on the part of the Liberals.

On June 19, 1867, after a brief reign full of personal
vicissitudes for himself and bloody turmoil for the country,
Maximilian was shot in Querbtare. In July, 1867, Juhres entered
the city of Mexico after an absence of five years, and constitutional
government for the country was resumed, At this time Acufa had
been studying in the capital for almost two years. Jukres died
after beginning his third term as president in 1872, and was
succeeded in office by Sebastifin Lerdo de Tejada who, after three



years of enforcing the radical provisions of the Constitution of
1857, was finally forced to flee by the Militery. This Revolutiom
was headed by General Porfirio Dias, who later was to become
president and diltltar and to give Maxico the first long period
of peace since colonial times, This ParePorfiriana lasted from
1877 to 1908, and during that time any interruption of it was put
down by force.

Romanticism, which was so strongly to influence Acufia and
his fellow Romanties, arrived in Mexico by way of France and Spain.
It must be understood as an ideclogical movement as well as a

literary movement, As a worldewide phenomenon it belongs chiefly
| to the last part of the eighteenth century and the first half
of the nineteenth century., Ite origins are to be found in England
and in Gmy.’

At first, Romanticiem was a reaction against French neoe
Classicism of the seventeenth and eighteenth centuries and the
rigid rales literature was expected to follmv.h Romanticism
retaliated by exaggerating the value of the individual and pro-
claimed liberty, in all its aspects, as the highest ideal and

Maria del Carmen Millin (Prélogo y ssleccién de) Antolegia
de la a romintica mexicans cot Litro Mex, Bditores,
3-:‘. R.L., 19;’,, Pe ,o

bguillermo Dias-Plaja, Historia de la literatura espahola
(Mexico, Editorial Porrua, 195!)“"'"‘!' s Po 21he




the conquest of liberty as the reward of all the efforts exponded
in achieving 1t.5

Maxican Rowanticism, of course, stemmed from this same
nevenent, although it had 1ts own special characteristics because
of social, racisl, geographicsl ,and historiesl cireumstances,
The Romantio sgo is characterised by idealism and melancholy, and
the croative artist expressed sincerely his dreams without giving
importance to surrcunding reality., Romanticism is profoundly
sabjective, Romanile fantasy idealizes reality, and the Romantie
temperamont suffers when it sees reality as quite different from
the dream, This is the cause of the Romaniic despair often called
mal de sidcle by the Freanch, The haired of reality gave rise to
the desire to spiritualise, or show indifference to material things,
In the field of fashion, there appeared the elongated silhouetie
and the pale forehead, The artist lived passiomately and exalted
those hercee who, like Werther, sacrificed their lives on the
altars of their feelings, ILove, either impetuous or nestalgile,
was the prime objective of its posts, who also ldentified themaelves
with landscapes imbued with grandeur and melancholy, which was in
contrast to the Classicist's taste for geometrically laideout
gardens, The Romartie loved shady and mysterious wobds, the infinite
horison, and wild and broken terrain, 0ld ruins symbolized for
him the sad passage of timej; tombs stood out as mute reminders

541114n, op. eit., p. 7.



of that which was gome forever, All of these things were woven
into the characteristic thomes of Romanticiem. Fleeing from common
everyday reslity, the Romantic looked for a background which would
fit in well with his fantasy. He elther retreated into the Middle
Ages where the traditions of religion and chivalry held forth amid
the Gothie architecture of its churches and casiles, or he went
far afield and sought ont the exotic or the QOriental, to him a
subject £41led with color and fantasy.® In the time of Aculls,

the pepuler writer, Guillermo Prieto (1018+97) looked for Romantie
inspiration in the traditions and folklore of the Mexican people

J and in the exaltation of the movements for national liberation,

It would be correct to say, in the case of Maxico, that the Reform
movement was a subject utilised by the young Romantics of the day
of Acuba,

Romanticier proclaimed the freedom of the artist to produce
his work as he felt it, since a work of art was the vehicle of
the feelings of the artist and mst an instrument of education,

In the political field this was paralleled by the substitutiom
of the national will, or liberalism, for the absolute power of
kings. Dias-Flajs cites the doctrine of Lessing, which tesches

that a work of art must be expressive, Violent contrasts, expressions

of a stormy feeling either viclent or pathetie, brillismt or
plcturesque evocations, unpitylng satire or exaggerated eulogy are

6!1“-?1&30, OPe g_i_t., PPe 275=76,



used in order to impress rather than te eonvinco.7 Examples of
the above may be found in the work of Acufa, since Acuna utilised
exalted patriotie themes in hie poems, These, however, are smong
the least valuable of his 'ﬂ'kloa
In the utt.r of the language used by the Romantice the
expression is energetic and pictureenue, More than new words, we
find such typical phrases as the following which are taken from
the Spanish Romantielst, Esproncedas Ligudre viento, sibito rumor,
10brega nube, vana ilusion, vago fantasma, noche sombria, melancblica

luna, fétido fango, medross aparicién, meribunda lémpara in which

the adjective is usually placed before the noun to give greater
) expression to the phrm.’ AcuRa and other Mexican contempories
ware all influenced by Espronceda,
The Romanticism of exaltation, passion, snd rebellion in
the tradition and mamner of the Spanish poets Zerrilla (1817-93),
Espronceda (1810=h2), snd Bhcquer (1836-70) reached its ewlmination
in Manuel Acufia (18h9=73), who is the exemplary Mexican Romantie

not only in his poetry, but in his 1ife as n‘.ll.lo

1mao’ Poe 276,

8jeannine Tlizabeth Hyde, Manuel AcuBia, Positivista roméntico
(Méxtco, 1957), uapublished thesis oi the Unlversidad Necional
Auténoma, Escusle de Verane, pp. 133-35,

mu-nadl, ope. _e_i_t_., Pe 276.

10carlos Gonshles Pefia, Historia de 1a literatura mexicana
(Mexicos Bditorial PorrGa, S.4, 1958), pe 302,




CHAPTER II
THE LIFE OF MANUEL ACURA

Manusl Acufia Narre was borm in Saltillo, Coshuila, Mexico,
Augnst 26, 1849, His first schecling was received at home from
his parents, Francisco Acua and Refugio Narro de Acnila, efter
which he attended the Coleglc Josefinmo, In 1865, when he was
sixteen years of age, he arrived in Mexico City whers he became
a boarding student at the Coleglo de San Ndefenso, Here he
studied Latin, mathematiecs, French, and philosophy., In Jamuary,
11868, he began his medical studies 2t the Escuels de Medicina,
José Luis Martinesz says that he was a distinguished, though incon=
stant, stodentel> The humble room which he oceupied at the school
was often the gatheringeplace of many young writers smong whom
were Juan de Dios Peza, later o achieve a werldewide literary
reprtation, and who is the source of much of what we Imow about
the school 1ife and personality of Acufia; Manuel M. Flores, whose
erotic poems, Pasionarias, have made him stand out above all other
Mexican poets of this genres*2 and Agustin F, Cuence, & poet and
newspapey writer interested in social problems,

ulla.mol Acufia, Obras, Prblogo de José Lais Martines (México:
Bditorial Porrta, S.A.,Tm, p. xvii,

12José Castillo y Pifia, Mis recuerdos (ﬁnoﬂ Imprenta
l.b@].llr. 19111), Pe 27,



The contrast between the 1ife of a provincial capital and
that of the metropolis, Mexico City, must have had a stirring
effect upon the young poet, It may in all reasonableness be supposed
that new friends and new ideas meant for him the opening up of a
wholes new world, The atmosphers must have been heady with the
eventa which led up to the triusph of the Iiberal party in 1867
and the return of Jufirez to full power in June of this year,
Nothing has been found showing Acufia'e involvment in politieal
conspiracies of the time,

In 1868, Acuba began his literary career by writing an
_alegy on the death of his friend, Bduardo Alsta,l® which slong
with a composition entitled El Génssis de mi vida, was stolen from
among Acuba's papers on the day he died.u‘ These probably would
have been of great value in the study of the poet's life,

A group of young writers, mostly disciples of the writer
and teachsr, Ignacio Altamiranc, formed themselves into the Socledad
Neotsahualcoyotl and sought %o follow the great teacher's aspirations
to create an original, national literature, Acufia participated
in the foundation of this organization as well as in that of the
Sociedad Filioltrica y de Beneficencia,

Juan de Dios Pesa in his Memorias gives an interesting
sketch of student life at the Medical Scheool which may shed some

1acufia, op. cit., Jrélogo de Josh Luis Martines, p. xvii.
UTpid,, p. xxiid (clted from Jusn de Dios Pesa).




light on the 1ife of the times and on the personslity of Aculia,
The scens is the famous room number thirteen in which AcuRa lived
and which not so many years before had been oceupied by another
unfortunate poet, Juan Diaz Covarrubias (1537-59).15 Juan de Dios
Peza describes tﬂ. room with i1ts iren cot covered with sn old and
beautifol Saltille sarape and its old snd worn-out chairs upon
which those seated had to study the laws of equilibriom in order
to maintain their balance, On the night table was =m enormous
coffee pot, There was a dresser which contained more papers than
it did clothing and a rough pire tahle, without 2 table cover, on
which amid a bottle of ink, & row of bocke, and a miscellsnecus
.pﬂoofpnpara there wag 2 human eranium. This cranium was a
partienlerly beautiful specimen and had been prepared for Acula
by EL Pelon, the servant of the Medical School whose job it was
to deliver the corpses for desection from the hospital to the
school, and later take the remains to the cemetery, On a rainy

day in the month of June, 1872, Acuna showed it to Jnan de Dies

15Latrell, Estells, Mexican writers, A Catalogue of Books
in the University of Arisons Iibrary with Q% gnj Blographiecal
Notes (Tucson, sona: University of Arisona Press, 19!5;, P. 1k,
The note on Covarrublas reads: "Born in Jalepa in 1837; died in
Mexico City in 1859. Post and novelist, Was a victim of the
outrages perpetrated by Marques at the battls of Tacubaya in 1859,
With several medical students who were attending the wounded he
was seised and dragged off to a place where the prisoners were
being shot and there immolsted with the rest, In the opinion of

Obregon, had he lived he wouid haeve merited a place beside Sir
Walter Scott as writer of historical novels.®




Peza and commented that the skull would be his best album, and that

within two months many would be envious of 1t.16
A few mights later, during the month of July im 1872, varicus

intimate friends of the poet came together in Acuna's room. They

drank coffee from the two or three thick cups, the very strong

black coffee spiked with drops of the aguardiente, which the students

called sl nSctar blanco de les suenos negros, just as they called

the coffes 1tself s) nsctar negro de los suenos blancos. Their
imaginations excited by the beverage, Acuna produced the white and
perfectly clean cranium and snnounced that no one would leave the
_Toom without having written on its surface an appropriate sentiment,
The students insisted that Acune himself begin the inscription and
within ten minutes the forshead bore the followlng quatraims

Pagina en que la esfings de la muerte,

Con su enigma de sombra nos provocaj

{Como poderte descifrar, si es poca

Toda la luz del sol para lesrtel
The group broke into strident applause winich Aculla interrupted by
saying that the tons was too serious and that the funereal monotony
should be broken, Agustin Cuenca suggestcd that Acufia take up the
pen another time to initiate the festive style for the book of
bone. Acuna, letting out a puff of swoke, took up the cranium and
wrots on the border of ome of the eye cavities: Dios y Compania,

opticos, That might they improvised verses, made extravagent

16Jm de Dios Peza, De la gaveta intima; memorias, reliquias,
 retratos (Pariss Bouret, 1500), Pp. 106=00,




speechss, spoke of glery, the future, and many other things, When
the group broke up, it was after midnight, Juan de Diecs Peza and
Aculia were alone together, and the latter poured a 1ittle sodium
borate into the alcohel lamp, lighted it, and set it beside the
cranium, In the resulting light the whiteness of the skull stood
out and the recently made inscripiions scemed Lo dance and oscillate
in the greenish lightel!
Stadent 1ife in the time of Acufia was not & smooth essy-

going matter, Along with the political tarbulence within the

school itself, Acufia had his own prollems of pecuniary, scholastie,
_and emotional nature, In his letiers home, aside from the heartfelt
expressions of longing to see his family from which he had long
been separated, he at times expressed concern over the progress

of his studies and the need for books, since he lacked the money
with which to obtain them, Hs told his mother in one letter that
the director of the school, Rio de 1a Loza, had strongly recommended
that he not try to study two years of subjects in one year, since
it was more important to be a healthy man than a wise one, He

said that he was almost sorry to have started on a medical career
rather than to have become A mulsteer, He was tired of this life
of borsdom and isolation in which there was no one who really cared
for him, The only thing he could do, however, was to wait and be

171m14., pp. 108410,

13



1k
resigmd.m In another letter, undated, he mentioned the fact that
he had mot written because he did not even have the paper on which
to do ao.w The lack of things needed to carry on his studies muat
heve been painful in the extreme, and the knowledge thet his family,
after his father's death, was anxious for him to finish his studies
met have added to this burden, In the mein, Acufa's letters home
expressed strong filiul affection which was one of the main sources
of his postical inspiretion,
In April, 1871, his father died, and he was moved to write
his Ligrimes: a la memoris do mi padre, in which he recalled, ss
/ho also did in a letter written to his mother, his father's last
worde to hims ®wvalor y esperanza®, and the emotions which years
before he had felt upon leaving the paternal root.zo Be said in
stanza twelve of this poem that he did not know if love had a place
in the tomb in which his father slept, but that he knew that in
his own heart he saffered desply becauss of the loss of his father:Z>
Yo 8& que es ol mAs dulce de los nombres
el nombre que te doy cuando te llame,
y que en la religion de mis recuerdos
tu eres ol dios que amo.
The idea of a personal Uod had been suppressed in the thought of

the post as a resuli of the Positivist ideas inculcated into his

18Gastd110 Najera, op. cite, pp. 138=39, Reproduces Acuba's
letter to his mother dated October 1, 1873,

19pcufia, ope cit., pp. 368-69.
2°Ib1d., Pe 59. nlbid., Pe 65.



thinking by the materialistic texts and teachings of the Escuela de
Medicine, Thers is sineere emotion expressed in these lines, but
it is tinged with despair and anguish, He had no feith that his
father had sn immortal soul, for in a Positivist religion there was
only room for provan certainties,

m the night of the ninth of May, 1872, the Teatre Principal
was the scene of the first presemtation of his drama El pasado in
which Piler Belavel, 2 famous actress of the time, took the role
of Bugenia, This was repeated on thes sleventh of June and the poet
honered enthusiastieally and presented with four laarel wrsaths by

various literary organicgations, This oceasion was a veritable
‘brimhfortmia. He in turn was to offer these tokens of the
public esteem to Rosario de 1la Pefia, who fignres prominently in

.

the life and legend of the writer and who was the pasion e inspiracion

of Acula as well as of so many other writers of the td.m.za It

is to Rosario that Acuia dedicated the greater portion of his last

poems, and the history of their relationship now belongs to legend,
It seems that Acufla was obsassed by the idea of euicide,

In a letter addressed to Ramén Espinosa written in Jamuary, 1873,

he said that if it were not for the fear "de casr entre las garras

del cornude® he would slready have ceased to exist.2? In the poem,

Resignacidn, he suggests to the woman to whom he addwesses his lines

221144,, Prélege, p. xxviii,
23castillo Wajera, ops cite, pe 1hOg

15



(probebly Lagra Méndes) & suiclde described in poetic terms,
Rosario c¢laims that on onas occasion he said %o hrtzh
"Mire Vd. Rosario: haghmonos c8lebres, apuremos vd. y yo una

copa de veneno® y le ensenaba una botella de clanuro que llevaba

en su bolsillo,
Rosario, possitly unjustly, aopears as the cause of his tragie
decision, occasiomed by her disdain, The efforts tc disentangle
the truth from hearsay gave rise to many discussions, The fact
is Acufa took his own 1ifs cn the sixth of December, 1873, at the
age of twenlyafour,

¥o one has written wore beaatifully and informatively

concerning Manael Acnfia then bas Jusn de Dlos Pesa (1852-1910),
S pootis- dntianin:detond end centmpeneny vhe Ming srvised in.S
Juan de Dlos Pesa wrote about twenty-four years after the death
of Acuna, and from memory; but he captured the spirit of the poet
and the friendship which existed between them in an inimitable
style of reminiscence, Ne remembered him with his derk unruly
hair smoothed back from his bwow by an indolent hand, arched dark
thick brows which were over the large eyes that seemed tc escape
from their orbits, small sharp nose, and a small mouth with mustache,
He welked quickly and was somewhat difficult in speech., As to his

spiritual pertrait, Jusn de Dios Peza says that he was inwardly

z"Jou Castillo y Pina, Mis recuerdos (México, Imprenta
Rebollar, 1541), p. 228,

25Juan de Dios Pesa, op. eit., p. kll,
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sad, but jovial in manner of expression. He was as sensitive as a
child and as loyal as a gentleman of the old school, The sufferings
of others tormented him, and no one was more given to viesiting
and helping the friend who was poor and sick, He was a2lways
surrounded by a group of friends who loved him sincerely without
envying his genius or censuring his extravangances and who were
always the first to praise his work. Juan de Dios Fesa also
remarked on his love for his pm-on‘t,s.z6

Juan de Dios Pesa and Acuna were together most of the day
on December 5, 1873, In the afternoon they went to the Alameda,
_where the wind was earrying away the leaves from the trees. Acuna
watched them sadly as they fell at his feet., That afternoon they
wers reading Les Feuilles d'automne of Victor Hugo. Acufia recited
his poem, El génesis de mi vida, which disappeared from among
his papers t&'uxt day. While they were seated on a stone bensch,

Acuiia dictated to Juan de Dics Pesa the somnet, A un arroyo, which

is the last thing he composed, although many have erronecusly supposed
it wvas the Nocturno, Juan de Dios Pesa said the latier was known

by his friends by heart as long as three months before the day of

the suicide. The friemds left the Alameda at sundown and parted

from each other at the door of the house on the streei of Sauta
Isabel, which was the residence of Rosario de ia Pefia, The friends

26!3;‘5" ppe 6566,
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were to see each other at one o'clock the following day. Their
last conversation is suecinctly given by Mtn

Manana, & la una en punto, te espero sin falta,

{En punte? _ le pregunt®,

81 tardas un minuto més . . .

iQué ms sucedera?

Que me ir$ sin verte.

iTe irfs edonde?

Wd‘ﬂ‘d.ooo.dood‘ﬂlj‘ooool.“h'h
despuéa,

Juan de Dios Peza said that these words fell upon his soul
1ike drops of fire, He wanted to ask him more, but AcuRa went
inte the house and left him sad and bad-humored., Juan de Dios
Peza only knew that that gigantie spirit was sick and passing

* through a crisis,

That right Acufia arrived somewhat late to his room at the
Escuela de Medicina, ,I' tore up and burned many of his papers,
and wrote several lettere on paper edged in mourning. The following
day it i= paid that he got up, arranged him room, then went to
teke 3 bnth, After retarning he mmuet have penned the following
nots, which was written in a firm, determined hand:

Lo de memos era entrar en detalles sobre la causa de mi

muerte, pero nc c¢reo que le importe a ningunoj basta con saber

que nadie mas que_yo mismo ee el culpatle. Diciembre 6 de
1873, Manuel Acuna.

Aftervards he went out into the corridors and conversed
with school friends on subjects of no particular imortinu, until
he returned to his room at twelve~thirty,

2711!11!., P 69.



Juan de Dios Pesa did not arrive at the room until a few
munites after one o'clock, having been detained at the door of
the school. Upon entering the room he found a candle burning on
the night table and AcuBa lying on the bed with the natural expres-
sion on his fuoce of one who sleeps,

Guided by a strange presentiment, Juan de Dios Pesza touched
his head and found that it was warm. Upon 1lifting ons of the
eyelids, he was terrified by the expression of the pupil; and
upon looking sround he saw a glass with the forementioned note
propped up against it, While he was leaning over to read it he
_mght the acrid odor of bitter almonds, and this lifted the veil

| from the mystery.

Stunned, Juan de Dios Pesa called the medical students who
lived in the next room, Oribe, a friend and fellow student, tried
mouth-to-mouth insuflation to revive Acula while one of the others
moved the thorax in an effort to produce artifieial respirstion,
It was all in vain. Acuia had swallowed a stremg solution of
eyanide, and Oribe himself was overcome with ths fumes and had to
be revived.2S

Pesa continues his narrative with a description of the
econsternation caused among those of the wmedical school and the

" publia in general by the news, which spread alaost instantaneously.
A death mask was taken, As & possible result of the embaliing,

%Mdo 2 Po 73.



tears were constantly falling from the eyes of the cadaver. He
wept, as he had written in the fourth stansa of the second canto
of his poem, La Glgrin”

Como deben llorar en la 2ltima hora
Los inmoviles parpados de un muerto.

On the tenth of December he was buried in the Campo Floride
Cemetery. The funeral procession and the graveside ceremony were
attended by representatives of the various literary organiszations
and a great multitude made up of all classes of society, Outstanding
funeral orations and elegiac recitations were delivered; and those
given by Juan de Dios Pesa, José Rosas Morenmo, and Justo Sierra
" were especially worthy of note. The latter expressed the gensral

feeling of painful loss felt by those who were pr-nnt:”

Palmas, triumphos, laureles, dulce aurera

de un porvenir felis, todo en una hora

de soledad y hastio

cambiaste por el triste derecho de morir, hermano mio.
His remains were later removed to the Rotunda de Hombree Ilustres,
Many ysars later, in October, 1917, the State of Cecahuila claimed
the remains and after a suitable ceremony homoring theam held in
the National Library, they were taken to Saltillo, where the
sculptor, Jesis E. Contreras, has carved a notatle marhle group
tc mark his final resting plm.n

29‘0“3., OPs _c_i_io. Pe 223,
30%ews Article in El Correo del Comsrcio, December 1L, 1873,

Rrcuiia, op. cite, . xx (Cited by Jose Luis Mertines in his
prologue to the collected works of Acuna),



CHAPTER III
THE WOMEN IK TEE LIFE OF AcUlia
A. ROSARIO DE LA PERA

After the Guerra de la Reforma and the triumph of the Republie
over the French interventionists, life in Mexico was neither quiet
nor peaceful, The woices of the Iiberals were heard everywhere,
while the Conservatives appeared to be submissive and hurt,
Because of this situation ledies went out very little, and the
home became for them a temple, a school, & place of amusement
“and a center for publicity. The only place a poet could see his
mase was in her home--if he were welcome there,

Beginning with the year 1870, the home of Rosario de la
Pea was the gathering place of the outstanding literary figures
of the time, OShe exercised a charm over them which attracted
Mexicans and foreigners alike, The evening gatherings at which
she received her friends usually turned into discussions of
literature and polities. Those who attended were all members of
the outstanding literary organizations of the perioed and they
brought along with them the unfinished debates wh:lch' had been
started at their meetings, or initiated future discussions,
Important literary questions were discussed and oritical opinions
of worthwhile authorities were heard, All those who frequented
Rosario's salon, whether young or old, were either filled with



literary ambitions or had achieved 14 terary fame, Among them were
Altamirano, who by that time had become the leader and teacher of
the new generaticn made up of Acufia, Manuel Flores, and Jusn de
Dios Pesaj and Guillermo Prieto, who functioned as the counsellor
of Rosario, Others who attended were Gustavo Baz, seeretary of
the Liceo Hidalgo; Ignacio Ramires (El Nigromante) who presided
over the sessions of the liceec Hidalgo and was one of the umhopeful
admirers of Rosarie; and Jose Martl, the Cuban patriot, who was
famous for his heated discussions at the ILiceo Hidalgo during his
stay in Mexico City in 1873 and who rendered poetic homage to the
- much-admired R.cun-io.32

Rosario de la Pena at the age of eighteen had been presented
to society along with other debutantes in a ceremony which took
pPlacs at one of the official receptions offered by her cousin,
Pepita de la Pela, who was married to Marshal Basaine, the head
of the invasion forces and of the Imperial army during the reign
of Maximiliano, On this occasion pecple were greatly charmed by
her manner and beauty, Three years later, in 1868, when Rosario
was only twenty-ons yeaws old, her novio, Colonel Espincsa y
Garostisza, challenged another Mexican colonel to a dusl because
of words reflecting on his honor spoken in his absence, but in
the presence of Rosarie, Espinosa y Garostisa was killed, and

32)11cia Perales 0jeda, Las asociaciones literarias de
Maxico, siglo XIX (Mixico: Facultad de Filosofia y Letras de la
Uniwersi a'c'ﬁ'ngl Autonoma de México, 1951), pp. 92-93.



Rosario was in mourning for thres years, Possrio met Acaia about
two years later, vhen she was tweniy-six and ke not gquite twenty-
four 3
Rosario de 1la Peta was the daughter of Juan de la Pena, a
lukewarm Liberal land-owner, and the Catholic and aristocratie
Margarita Ilerena de la Fena, Tne family occupled a residence
on the street of Santa Isabel, As for Rosario, Lopes Portillo
said that her portraits do not favoer her, She had harmonious
features and was tall, thin, and statuesque. 5She carried herself
with distinetion, Along with her physical charms she had good
_manners, culture, and talent, She fascinated and attracted with
disquieting enchantment, Castillo Ehjera further states that
she combined Spanish gracia, Parisisn gharme, and Yankee sex
lpp.dosu
This social intercourse with men of letters was of long-
standing in Rosario's home, The mother used to relate in a
seignsurial manner anecdotes concerning her f{riendship with
Fernando Caldertm (1809-45), who was outstanding in the flield
of romantic drama, and Manuel Eduardo de Gorostisa (1789-1851),
who vas noted for his comedies, 8he had also known Quillermeo

Pristo (1819=97) in his younger days, Her daughters {rom the

33gestillo Nhjera, op. cit., pp. LB=h9,
3‘1&.. Pe Sl.
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time they were borm Lreathed an aimosphere saturated with the

harmonies and rhytims of nteraturo.ss
At the gatherings in the house of Rosario they recited,
sang, played the plano, talked of philosophy, of art, and of the
latest books from ﬂpﬂn.”
Rosario had an album in the front of which Ignacio Ramires
had pennsd the famous diotd.ch:”

Ara e8 este Slbums esparecid cantores,
A los pies de la diosa, incienso y flores,

Ignacio Ramires (1818-89), called El Nigromante, was among those
who loved Rosario, He wielded an immense influence on the youth
“of his time as a teacher, writer, and Liberal politician, Hidden
within the classical precision in which he expressed himself was
a senile love for Rosario. In the following sonnet he ironicslly
revealed the jealously he felt for lw:'l38

iPor qué » Amor, ouudo expiro desarmado

de mi te burlas? Llevate a esa hermosa

doncells tan ardients y tan graciosa

que por mi oscuro asilo has asomado,

En tiempo wie felis yo supe, osade,

extender mi  palabra artificiosa

como un red, y en e¢lla, temblorose,
mhs de una de tus aves he casado,

35Lais G. Urbina, La vida literaria en ﬁuoo (Mexicos
Fditorial Porra, 1946), p. 113,

Bpernin Rotleto, "Los enamorados de Rosario® (Mexico:
Revista de Revistas; April L, 1937) This number of the magasine
is dedicated te Mammel Acuna.

370’““. SPe g_i_to, P 11l. ”Md., p. 112,
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Hoy de mi mis rivales hacen juego,
cobardes estachndome en gavillag
Y libre yo, mi presa al aire entrego.

Al inerme leon, el asno humwillej

vuélvems, Amor, mi juventud, y luego

th mismo a mis rivales acsudllle,
Rosario did not love hdm in turn, since there was too great a
difference in age, Ramires and Acula saw easch other on more than
one occasion at the houss of Bosario and there was an occasion at
which Acuba laid at her feet the flswers and garlands with which
bmmwwmlnca--dulmq,gw.”
Rosario said that upon seeing thiz demonstration of Acuna's esteem
for her, El1 Nigromante got up and left without taking formal leave.
It was then that Acufia was supposed to have made his famous quips
« + » Dunca se habia yisto un brujo con Roserio (There had mever
been seen before a sorcersr with a ranry).m

The man Rosaric really loved was Manuel Florss (1840-35),

whose love poems, Pasionarias, stlll have much popular appeal,
Urbins remembered seeing him sick, blind, long~-haired, with a
Bohemisn hat, immaculately dressed, being led aleng the street
by a lasarillo, 4 few months later he dled in the arms of Dosarin.m
Urbina characterised Ignacio Ramires as sad, Flores as sensual and
voluptuous, and Manuel Acuna as chaste in his love for Rosario 2

It is very difficult to disentangle all of the complicated strands

3 Cf.y Pe 15, 40castallo Najera, op. eit., p. 50.
uﬂrbini, g. gi_tO. p. m. thbid., p- llh.
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of her relationship with Acufa becanse of the contradictory things
which Rosario said on various occasicns in which she was questioned.
Urbina remanbers the dark eyes of the mature Rosario and the
majestic and matronly figure of the somewhat faded bsauty which
stil]l exerted its fascination., Her profils showed the delicats
festures of a fine Roman coin., The intelligence and heart of thia
woman were of more worth than her beauty. Around her wers woven
legends and fables,.and the Romantic poets of her time had loved
her to the point of delirium, 411 the poets of the time were her

friends sncé visited Iaor,."‘3

Castillo Najera said that it was a
~species of collective psychosis, After the suicide poets considered
that they must irrevocably continue idolizing Rosario. Aside from
Acuna, Ignacio Ramires, and Manuel Flores, there wers Vicente

Riva Palacio (1832-96), Javier Santa Maria (18L31910), Juan de
Dios Pesa (185241910), Iais G. Urbina (1669-193L), and Angel del
Campo (1868-1908), called Micros, However, Rosario preferred

adoration to matrimony, and she never urr:i.od.“‘
B. LAURA MENDEZ

Aside from Rosario de la Pella, two other women figure in
the 1ife of Acufa, The first of these is Laura Méndés, the postess,
Thers has besn much conjecture as to the nature of Acuna's

Wrma., p. 2113,
bigastinre Najers, op. elt., p. 55.



relatiomehip with her, Laurs remalined silent in the matter of her
connection with Acufia, and this 2lone helped tc wesve a spell of
uystery,

Laura Méndes was born &t the Facienda de Tamaris, neer
Amecameca, in 1853, This is not far from Fepantla, birth place
of the great Mexican poetess of colonial times, Sor Juana Ines
de la Crus, After Acufla's death, Laura married the friend and
school companion of the poet, Agustin F. Cuenca, who dled in 187k,
leura Méndez de Cuenca travelled widely, and after her husbend's
death lived for a while in Ssm Francisco, A number of her short

_stories are laid in Californis, and the leading cheracters are
descendents of the early Mexican setilers of the state, Among
kar best-known writings ere Simplesas, a collection of stories

for childrens El hegar mexicsng; and Nociones de sconomia dombstica,

in which she tries to teach the Mexlcans sanitation and scientifio
cookery as practiced and taught in the United mu-."s One may
note from these sctivities of Sefiora Mendes de Cuenca that she
was & capable woman engaged in many w“ﬁ.vitiu and that she was
completely articulate,

Laura may be the one who 1s addressed in the rollavlng:hé
IComo quieres que tan pronto

olvide al mal que me has hecho
81 cuande me %oco el pecheo

UoEstelle Iutrell, op. cit., p. 3.
U6y eufia, op. cit., p. 209,
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1a herida me duele mésl
Entre el perdon y el olvido
hay una distanclia immensai

yo perdonar$ la ofensa;
pero colvidarla ., + o | Jamaal

*Te amo--dijistes—y jamis a otro hombre
le entregare mi amor y mi albedriojz"
y al quererms llamar buscaste un nombre,
y ol nombre gque dijiste no ava 2l mls.
It wuld be difficult % belleve thal these stanzse refer to an
imaginary love, since the emotion seems too real and the sense
of having been offended is strongly expressed, Acuna's attitude,
however, is one of resignetion in the face of eirouutanun.m
_The poem, Resignacion, which refers to the tresking of a lave
relationship, is generally supposed to be addressed to Iaurl.hb
The poem entitled 4 laure is an earlier poem and it expressed
not only love, bui great admiratlon for the pootau.w Julian
Montiel wrote verses reproaching certain acts of Acula, and thesa
gave credence to the rumer that AcuRa had fathered a chiid,®
Carmen Toscano, whom Castillo Najera considers well documented,

thinks that Laura Méndes could have been the mother of the child

,470301‘-1110 m.ﬂ", Sp. S&!o’ Po 78.
u“ﬂal’ 9Sp. 2&0. Pe 83,
wxudo’ Pe 67.

50ju11an Montiel, "Verses*, Kl Toritos peribdice para el
E!hlo (m‘o‘ Dombe;‘ 11, 18735,5- E'}o - -



of Mammel Acuns which was supposed %o have died not long after 1t
was bom.sl

Lopes=Portille y Rojes was the first to shed any light on
the loves of Manusl Acufia other than Rosario, whom he loved ideal
I pottlcanente, It is he who first mentions in writing la hermosa
@ inspirada postiisa who was unfaithlel %o the poet, and whow all

supposed to be .‘l.lmv-n.sz

Laura read, accerding to Castillo Wajera,
what Lopes~Pertillo y Rojas wrole concerning an infidelity and

she herseli admitted being the sweetheart and later the mistress

of Acuba. Most of the detalls concerning their relationship are

now inextricably obscure, but undoubtedly Loura exercised cois iderable

influence in the life of Acula,
€. SOLEDAD

The last of the three women with whom we have to deal is
Soledad. Beajamdn Jarnse dedicates his blogrephy of Aeufa to heﬂs’

Dedicado: a Soledad, La Lavandsra

Porque, desde 1a sombra, sin ninguna gloria, _
pero con amorosa pena, supo uoblemente desempanar
su papel en este amargo drama de la vida de Acuna,
tan breve come intenso,

Slgastille Nijers, op. cits, p. U8, The author eites
Carmen Tom, lourio la do uuu, published by Talleres Qraficos
de la Nacion, 19

52!&6., Pe M.

53Benjanin Jarnes, Manuel Acuda, Pocta de o (éxt
Ediciones Xochitl, 19&2): dedication pl.go:. 28 figlo oot




Probably Soledad or "Celi," as Acuna called her, would have
lived and died in complete obscurity if Juan de Dios Pesa had not
written a little panegyric praising the humble women of Mexico
who earn their living honestly by washing and ironing, He describes
their existence as sad, their work hard, their pleasures as ephemeral
and their social condition as worthy of pity. Bven though their
gemsral situation is as unhappy as that of slaves, in their inmost
being there is a capacity for pity, compassion, self-denial, and
tenderness, which is worthy of prdn.Sh

Acuns was poor and his outer clothes were a demonstraticn of
_this, In the matter of shirts and undergarments Acufia vas always
irreproachadbly attired,

Aculia expressed in confidences made to Juan de Dios Pesa
that he owed a debt of gratitude to this woman, Celi, since she
served him for long periocds of time without asking for her pay
until Acufa was able finally to pay socmething of what he owed her;
and, if he did not pay, she never asked for a cent, She was punctual,
and when she knew that the poet was to speak at some theatre, she
did his laundry with perfection, On occasions she left in the
laundry basket handkerchiefs which did not belong to him and, when
he tried to return them, she insisted on lsaving them with him in
case hs wight need them,

SUjuan de Dics Pesa, op, cit., pp. T5=79,



The funeral of Manuel was what might be called sumptuous,
The honors shown the dead Aculia were extensive, and people of
importance attended, After the ceremony, however, there was only
a mound of earth covered with tear-drenched wreaths which soon
dried up. PFor a long time ths only marker was a brick with the
initials, M. A..

Pesa went to the cemetery one day and was surprised to find
the grave marked with a monument surmounted by a Gothic cross of
iron and carved into the stone the nsme, Manunel Acula, in letters
of gold, The attendant at the cemetery, upon the discreet inquiry

.of Juan de Dios Peza, explained that Soledad, a laundress, who
often vigited the grave, had had the monument placed and had paid
for it.

Later on this monument was replaced by & more pretentious
and costly one, but the one that was really an undying tribute
was that put up by Soledad at the cost of, who knows liow much,
silent, hard labor by this woman of the people, There is no
evidence that Soledad's love for Acula was anything more than
a case of the self-atmegating love of a woman of the serving
class for those whom she served, and thie love was in large part
utornnloss (

S5Ttdd., pp. 76=79.



CHAPTER IV
THE WORKS OF ACUEA

The entire body of the poetical compositions of Acula consists
of less than one hundred poems, including both his collected and
uncollected works, His title to lasting fame, however, is based,
for the most part, on two poems written within the last two years
of his 1ife, Ante un cadhver (1872) and the Nocturno (1873),
dedicated to Rosario, In addition to the poetical work of Acuna,
there is his prose drama, El pasado, and mention of two other
Athutrim compositions which are unknown, There are also & number
of articles originally published in periodicals and a few letters
vhich are included in the collection of his work edited by Jose
Luis Martines, The editor made an effort to bring together all
the known work of Aculia possible, and this edition is the most
complete which has been made up to the present.

All of Acufia's literary works were written between the years
1868 lﬁd 1873; that is, from the time he was nineteen until he
died by his own hand at the age of twenty=-four., Although there are
four known poems before this, they are of no special importance,

Miss Hyde®® found that the themes utilised by the poet may
be reduced to three: love, death, and social concern. The love
thems is often filial love, and centers around his mother and his

s‘.ﬂhn op. cit., p. LB,
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father, 7%This love for parents is of impertance in the psychological

understanding of the poet, In the poems addressed to various women
he showed passion rather then sensuality. Unfortunate in love, he
searches for a relationship which is ideal, spiritual, and therefore
unattainable, The unconseious motivation behind this search mast
be, in part at least, the need to fill the vacuum which had been
formed in his life by his loss of religious falth, Love flor
country also figures in hie work, but the poems thus inspired ave
of lesser literary importance,

The death theme encountered would include all of those
~matural preoccupations concerning 1:fe and death, end the meaning
or meaninglessmess of the universe, The source of this concern
must bs the conflict hetween his earlier upbringing in a devout,
middle=class, provineial home and the materdalistic philcsophy he
has learned in his classes and social contasts in Mexico City,

Acufla was incspable of feeling en emotion without putting
into it all the energy of his being. As & consequence, his poems
utilizing the theme of scclal concern are marred by exaggeration,

Jose Luis Martines singles out in his prologue a number of
the poems for mention or discussion, Since it is not the purpose
of this thesis to discuss and analyse all the poems, the dissusaion
i1l be limited to these,>!

ST‘"-;.’ Q’ g_i_ti, Pl‘:ﬂ.on, W. 1-2!'5.11.



Among his first poems are San lorenso, which dates from 1868,
and Historia de un pensamiento, The first is mainly a descriptive
poem, and the poet calls it a paisaje. The latter is a simple
lyric fable with Enn'whio;rnphied allusions, In these snd several
occasional and dedicatory poems, Acuna shows the great facility
he has fer mnu.sa Acufa frequently got into areas of subjest
matter that were beyond his depth and the capacity of his years,
but in these compositions he shows himself as spontansous rather
than belabored,

The poem entitled Ocampo was writter in 1870 in memory of

’ the great Mexican Liberal, Mslchior Ocampo, who was shot by the
Conservatives in 1861, In thii, as in other poems of a patriotie
nature, the poet expresses fierce Liberal party spirit, Ocampo
is seen as a prophet, and is compared to Christ as an example of
one whe is the martyr to an idea, Acufa utilises religious ter-
minology in glorifying the here who was one of the most important
figures in the struggle of the State against the Church,

In his Himno a la Sociedad Piliohtrica, a socisl group which
the poet helped to found, Aculia uses a softer touch but he continues
to condemn fantieliem, tyramny, and the crimes of soclety, exulte
progress and reason, and affirms hie belief in social redemption
through education, He proclaims the cult of science which will
substitute in the conscience of mankind for the worship of God,
This poem is simple and clear in its stmucture and presentation

5814d,, Prélogo, p. xiii.
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of idsas and less exalted and confused in ite rhetoric than the

one entitled A ls Sociedad Filio&trica en eu instalacion, written

in 1868, and which appears at the beginning of all editions of
his collected works.

The four poems called Doloras are imitations of Campoamor,
and were composed before he took on the harsh and impassioned
tones which are the distinguishing marks of much of his peetry,
After the early experimental period in which the poet was trying
his wings, he seems to have taken the following posts as his models:
Nunes de Arce, Espronceds, Gertrudis Gomes de Avellaneda, Ignacio
Banires, Vietor Hago, and Byron,”?

. La Ramera is perhaps the most important Acuna poem showing
his concern for social problems, José Luis Martinsz writes :60

Su posma La Ramera, apenas defansible como poesia por sus

recursos efectis y sys claroscuros primitives, debio producir

en su tiempo una comoclon social por la tremenda energla con

que un joven de veinte amos toma la defensa de la mujer calda,
Even today nm' readers would {ind the theme a2ad tho vay it ias
handled somewhat startling, The poet points out the guilt and
hypocrisy of humanity which insults and laughs at the prostitute
Just as they insult the gypsy and the beggar, He accuses humanity
of paying lip service to Truth, tocmit.y,nndtoﬂ‘:o teachings
of Christ and, at the same tims, of being ruponaibio for the

social downfall and the loss of religious belief of the streetwalker,

59Ibid., Prologo, p. xve  OIbid., Prélogo, p. vii.



He describes her former condition as one of snow-like, flower-like
and child-like inmocence, later to be cast into filth, He compares
ber sufferings ito those of Mary Magdalens and says that in the end
she will hear the words of Christ: "Lsvéntate, mujer, yo te perdono."
Pimentel sees traces of true poetry in thia conpolitton.& Modern
readers, however, will find that it is more a social tract than an
authentic poem.

In the Oda: Ante el cadiver del Doctor Jose B, de Villagran

and in Ante un cadkver, both written in the year 1872, Acune is
concerned with the enigma of death and with the idea of immortality
) through fame and glory.& The matsrialistic ideas which he has
learned from the teachings of Ignacio Ramires, a men of extracrdinary
oratorieal, intellectaral, literary, and political talents,5 and
from the physiological and anatomical texts of Moleschott, Vogt,
and Bichner, led Acunia into 2 violent scepticism, His scepticism
was only of the sentimental kind, but it led him to search for a
solution within the materialist framework to explain the world and
man's destiny, His answers to this problem are inconsistent, as

would be expected from a young man of twenty-three years of m.a‘

@lprancisco Pimentel, Historis de 1a poesia en México (Mexice:
Oficina Tip. de la -emtuinmto, 1892), ppe. 062-63.
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n
In the Oda Acufia asks himeelf if the tomb i» the coneclusion of man's

1ife. At times he affirms Shat from the tomb, where the statne of
life disappears, there arises for the illusiricus mam, another statue,
that of fane,% In Ante un cadiver he expressed his theories con-
cerning the renewal and transmatation of life., He did mot believe
in the immortality of the soul; but paradexically, conceives matter,

which changes 1ts forms but never dies, as immortal, BSome of these
1deas he may have gloamed from the famous Coplas of Jorge Manrique
(1440-78), written upon the death of his father, Besnjamin Jarnes
makes an interesting comparison of the translation made by the

_ Spanish writer Francisco de Quevedo y Villegas (1530-16L5) of the
writing of the feurth cemtury San Gregorie de Nysa on a similar
theme, and the ideas of Acufla comcerning death as expressed in
g_t_o_g_ﬁg.“ Acufia‘s attitude 13 ome of rebellion and pride,
while thai of San Oregorio de Nysa is -ome of tradition and
humility. It is also of imterest to mote here Lavoleier's famous
Law of the Conservation of Matter: nothing is lost, nothing is
erected, These ideas had concerned AcaRa for some time, In the
Qda: Aute el cadiver del doctor Josh B. de Villagrin and in Ante
un cadiver there is a repetition of many of the same ideas used
in previous poems, ut one may note a great improvemant here beding

M; P g_‘_o. P 12,



made in his handling of the poetie language %o express his ideas
and fealings.

Ante un cadkver and Nocturno a Rosario are Acufia's finest
poems by both popular and eritical acclaim, Both were written
during the last year of the poet!s life, The Nocturmo may be
looksd upon as the sentimental testsment of the poet., Popalar
opinion believed that this was the last work of the post, but we
may accept Juan de Dies Pesza's affirmation that the verses were
known and racited as long as three months before Acuna's death
on the sixth of December, 1873,

Castillo Wajerad7 observes that in spite of grammaticel

A mistakes and errors in syllabde count, the Nocturme will always
meet with popular approval , both with readers and with those who
can neither read nor write but know the lines by heart, Berta
Singerman has recited it innumerable times during her many tours
throughout Spanish-speaking America, In doing so she uses a tone
of voice which is higher pitched than that used in wmost of her
poetic declamation, tut lower than that used by siangers of the
lines set to musie. Thie patheiie poen c:lonu68

Esa era mi esperansa . . . mas ya que a sus fulgores

se e ¢l hondo ablsmo que existe entre los dos,

iadios por 1la vez filtima, amor de wis amores; -

ls lus de mis tinieblas, la esencia de mis flores;
ri lira de poeta, mi juventud, adi®si

676ast1110 Whjers, op. cit., p. 25.
‘Bm.n'l, op. g_tc’ PE. 190-92.



This poem is one of the most intense and passionate expressions of
Romantic love in all Spanish literature,

Among the patriotic posms of Acuna are Hidalgo, 15 de
Beptiembre and Cinco de mayo. These posms merely repeat the
conventional topies of patriotic poetry without attaining vigorous
or original utterance.®’ In EL gire, however, he sings the stery
of a little~known here of the War of Independence and effectively
interspersed in the epic marrative are peaceful landscape sketches
vhich contrast with the herote action.’® Althongh Aculia's exalted,
passionate, and serious temperament did not as a rule lend itself
) to light, humerous composition, this is not alteogether lacking,

In Rasgo de buen humor he praises beautiful women in termns which

humorously set them above the light of glory and the pleasures of
¢

science,

La vide del esmpo is an example of AcuBia's antiRomantie

setire, Here he pokes fun at Horace's classic praises of country
life by contrasting the ideal as expressed by the Roman poet,
and the real 1lifes of the country as experienced by hill.lf.n

In letrilla Acufia satirises ironically the misanthropioe
eritie he calls Don Gregorie, by repeating his eriticisms hurled

¥ nq,, Prélogo, by Jos® Inis Martines, p. xii,
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at young writers, and agreeing with him in the letrilla which is
repeated four times after the beginning statement of 1%.:73

8{ mi amigo dm Gregorio,

tiens usted mucha r

es0 mismo que usted dice,

¢80 mismo digo yo ¢ «

A la Luna ridicules tie postry addressed to the moon and
othoer conventional themes of Romantic postry, He malkes refercnce
to the poetry of Gertrudis Gémes de ivellaneda, José Zorrilla, and
several Mexican writers of the time, and oheows his familiarity
with thelr pootry and poetical tb-u.n

Acufia continues in the same saiirical vein in Nada sobre
nada, making fun of various Homantic posts and their topics, Here
is wil and satirej however, in spile of the humor he shows his
preoccupaticn with dsath and religious nttorl.'rs It is a psychoe
logical truism thal a person often makes fun of things which im
reality csuse him deep concern,

&z Clorda is the longest of the poems and in a lightly
disguised manner he tells the story of his love for BRosarie de
la Pena and her disdain for the laurel wreath he had won along
with the pubtlic acclaim he had recelved timough the succesaful
staging of his drama, ga_a__udo.” .

It bas been remarked by Meméndes y Pelayo that Acafa could
not have been familiar with the works of Custave A. Béegquer (1836-70),

«s PPe 196201, T1p14d,, pp. 153-55.
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in spite of the similarity to his Spanish contemporary revealed in
Hojas secas, Jusé Luis Martines, however, thinks Acula may very
well have been familiar with the Rimas. Hojas secas is among the
last of Acuba's compositions, and they refer in the main tc bis
love for Buario; Here 1s displayed an interior snguish never quite
resolving itself into resignatien, and an unworldly sloofness whieh
seems to be written by a man in the very shadow of death, 4An
example 1-:77
Oye, ven & ver las naves,
estan vestidas de luto,

Yy en ves de las golondrinas
osthn gragnande los buhos. o o

iVes?, . . en aquellas paredes
estén cavando un sepulero,

¥ parece como que alguien
scllasa alli, junto al mure.

Josh Luis Martines sums up AcuBia's work by saying that in
general it shows evidence of a vigorous poetie gifi, though 1t
lacks the maturity which it would have developed had the poet
1ived ionger, However, Acufia is the ideal representative of the
school=boy post with his characterisiie sclentific and philesophical
indigestion, his humor expressing disrespect for tradition, and
his passionate and often only imaginary love affairs, He treats
with exaggerated seriousness the problems of soclety, of the human
spirit, and the destiny of mankind, and he comes to the defenss of

the unfortunate and those who have fallen in sociel esteem, He

T'1ed,, Prélogo, p. xiv.



flares with intense lLiberal party spirit in the poems which have a
political theme, He reveals great tenderness toward his parents
and other members of his famlly. There is pathos vergine on the
pathetic in his poetry describing his amorous misadventures, His
glory, great or small, consists in having been able to give expression
to this school=boy mentality, and in having written from deep-felt
experience instead of setting for himeelf artifieial themes which
merely followed the rhetorical conventions of the day, These are
the reasons why his work has value as 2 human docment.n

The most important non-postical work of Aculla is his drama,
’_el}, pasado., The first presentation was an important event of the
times and it contributed to the increasing popularity of the
poot.”
dan las toman, which are unknown, were written by candlelight,

This work, and two other dramas, Letuena and Donde las

quite in accord with the predilections and prefersnces of a romantie
age. 50 El pasado was first staged at the Teatro Principal on the

Mrbid,, Prbloge, xvexvii,
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El pasado is one of the most extreme expressions of
the Romenticism them in vogue. Armando Maria y Campos expressed
surprise that the guthor of such realistic compositions as
La ramera and Ante un eadiver and of such an expression of
pathos as Nocturno a Rosarlo, should also have writiem an
authentic melodrama composed of the purest and most trans-
parent realism, Maria y Campos thinks 1t would make a fine
libretto for an opera, A4ll of the esltustions in which the
characters find themselves seem to be asking for music, The
asides and menologues would be arias, and the dialogues duets,52
The play is about a young couple which has lived happily in
France and Italy, Upon the return to Mexico, where the action
takes place, the shadow of the wife's past looma up. Dom Ramiro,
the rich man who has seduced her years befors, insists upon
renswing the relationship and forees his suit by both threats and
promises, His motivation is at least in some part jealousy and
a perverse sense of wounded honor., Eugenia, the wife who has
achieved soclal acceptance and respectabllity thraugh marriage to a
nan whe loves her, wishes to protect her husband, David, who has
galned social standing through his suscess abroad as a painter,
Under the circumstances her only recourse is to leave her husband before
be can frustrate her intention of doing her duty as she sees it, that is

825 mando de Marla y Campos, Manuel Acuna en su teatro
(Méxicos Compania de Ediciones Populares, S.A., 1962), p. 15,




to commit suicide, Rugonia is depictad as a martyr to unjust but
inevitable social convention and to the evil instineis, both lust
and pride, of Don Ramirs.

At the end of each act of the first perfommance Acufia was
¢21led ont om the stage. The public was profoundly moved by the
play and their frask enthusiasm constitated a veritable triumph
for the young plmright.a’
later was a failure, since the audience was wade up of couservative

The second staging of the play a year

aristoerats who resented the presentation of a play by a Mexican
Inthorou

) Maria y Cespos telle of o report of Altamiremo in which the
great raster describee hir relationship with Acuia and the rest

of his literary group and which glves us a clus to what inspired
Acune te write El pasado, Ons evening the friends spoke of La
Deme pux eamélias and & similer Freach play in waich Maset, its
auther, had imltated to some extent Alexander Dumas fils. On this
oceeeicon several comments were made upon the implacable severity
of soclety toward the woman wlth a pest and of the foolisa passion
of jealousy that men feel toward the object of a longepast love
affair, Acufa sald nothing tut ke listensd atteniively and was

lost in meditation at the time he dlpartod.ss

oafh‘ld., Pe 160
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A fow days later Acufia sought out Altamirenc and requested
him to listen te the reading of a drama which he had just written
and which was based on the themes which had been discussed a few
nights previously, The great Altamirano listened to the reading
of the play, in which AcuRa had dramatized a difficult soclal
situstion, As a philesopher and observar of the human heart,
Acufa had no need to invent an unbelievable subject, The styls
was simple and the characters taken from living models, There
was logleal coordination, the outecome was sad, but it was the
only solutien possible, He had not resorted to the happy ending
with the intent of currying the favor of the public which would
bs moved hy the performance. He nused instead all the dark oolors
required to paint 1ife as it ill.06 The opinions of the crities
and their readerz change with the times, Jiménez-Rueda recognizes
the lwportance of El pasado in the history of literature end as
an expression of the poetsz ereative talent, but ho observes that
at the present time both the theme and the way it is developed
are quite nﬂﬂ.w

“Mu pp. M-)2.
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CHAPTER ¥
LITERARY CLUBS AND SOCIETIES OF ACURA'S TDME

In the Romantie Age varions types of literary groups and
organisations took the plsce of the literary salon of a more
aristocratic Classicism. The literati and intellectuale of Romanticism
formed atensos, cultural centers, where free courses were offered
and literary subjects were discussed. The more informal tertuliss,
often held in cafés, also becams popular,SS

The various assoclations in general, and especially those

Aor a literary nature, answered a social need as well as a literary
one, The atmosphare of the times, which was filled with political
disturbances, disorganisation, poverty, and lack of tranquility
induced people to group themselves togethsar in order to enjoy eocial
fraternity. The literary assoclations especially provided 2 center
for recreation, selfeimprovement, and comradeship and were truly
literary schools, Becsuse of the nature of the readings snd
discussiono which took place, they were schocls of advanced studies
and helped the members to cnltivaete themselves, There were no
other places in Mexico where this might be done, One of the
principal activities cof these organizations was free discussion
of litorari works which were read to the assembled members., The

suthoritative opinions which emerged from the discussions often

88p1 as-F10Js, op. eit., p. 276,
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constituted the most important influence in the literary formation
of meny Mexican writers,

From & sosciclogical point of view the literary club was a
safety valve for a society which was fearful and ulm.” Perales
0Ojeda guotes Iehukinu”

vesN® hay gente que ansis nmfz la compafia do sus semejantes

como los artistas, esti en 1la naturalesa de las cosas que el
arte inspira al arts,
Whila it is true that the artist has a basic nsed for asseclation
with people who understand him, Schucking further comments that
eriticism is tolarable if it comes from a solleague, but not from
2 person outside the group, The sociabllity of artists is 2
# univeraal characteristie, since whers the fomatlons of thesze
groups is interferred with, artictle production suffers, This
is the reason for the strong desire %o make these literary corpora-
tions endure, in npite of the obstacles which often interfere,

Two of the most important parsendlities in these societies
were Ignacie Ramires (1818-79) and his former student and follower,
Ignacie M. Altamiremo (183h<23), In poetry, Remirez was & complete
Classicist; whereas in the field of politics, he was a liberal
and implacable destroyer of tradition, Mis fiery personality and
immense erudition impressed 21l who knew him, Altamiranc, both
&2 a writer and as a teacher, was looked upon almost with reverence

89 Perales 0jeda, op. cit., p. 13,
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by the youth of these literary circles. Msnuel Acuna took a very

active part in & number of these organisations and much of his

inspiration and literary development must be attributed to them,

Acuna is representative of his time in having come under the strong

inflnence, like many of his contemporaries, of Ramires and Altamirane.
One of these groups was the Sociedad Netzahualcoyotl, This

society, whose name honors the Astec poet<king of Texeoco, was

founded by a group of young writers in 1867, who wished to follow

the nationalist directives of Ignacio Manmuel Altamirano, whom

they recognized as their master, In the Ensayos literarios de la

/ Sociedad Netzahuslecoyotl was published a number of the early poems
rerncui-. as well as some works of Altamirano, The principsal
purposes of the soclety were to seek the development of a Mexican
literabure, reform the theatre, and encourage the writing of its
members. The society also published a newspaper callsd El Ankhuae
(name taken from Asteec word for the Valley of Mexico) in which
the novelist, Manuel Payno (1810-5h), played an important part.
Acufia's La ramera and Amar y dermir were first published irn this

newspaper, These were sharply criticised by the editors of the
Sociedad Catblica, When the publication of El Ankhuac was dise

continued, its writers became contributors to the literary publie

cation called El Renacimiento, founded by Ignacio M. th.mirano.gl

"perales 0jeda, op. cit., p. 59.
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Rioardo Ramires, son of the well-imown Ignacio Ramires, was

president of the Socleded Netzahuslcoyotl, On May 9, 1872, the
society, which had been allowed to lapse, was started up again,
and Aculia was a member., Their intention was %0 renew ths work of
the society in the study, correction, and criticism of young writers,
Little is known of what work was actually carried out then by the
society. The death of the principal promoter of the group, Manuel
Acuna, in December, 1873, spelled the end of the Sociedad
Netsahualcoyotl, since it was not mentioned agein in the newspapers
of the day, Another organiszation of the sams name was founded
in 1875.72
The Sociedad de Libres Pensadores was founded the fifth of
May, 1873, by a number of writers of the Liberal perty. Among
them were Ignacic M. Altamirano, Justo Sierra, Aemstin P, Cuenecs,
Manuel Acufia, and othars of lesser note, Ths published orgsn of
the group was El Libre Pensador, edited by José Batiza, In thie

magezine appeared articles attacking religious beliefs and conserva-
tive ideas, These gave rise to a polemica) controversy sustained
by the socisty, which was backed by the govermment, and the Socledad
Catolica, backed by private persons. At the installation of the
society Altamirano proclaimed that the principal convarn of the

society wvas to make war on religions suverstition, The sriicles

and poems published by the society strictly adhered to this intention,

921md,, p. 60,
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The society, however, did not prospsr, and it soon disappeared, In

1te publications appear poens by Aculia and other posts of the time.”>

The most illustrious of the literary associstions funectioning
in Mexico during the second half of the ninsteenth century was the
Liceo Hidalgo, whose main objective was the creation of a national
literature, It celebrated each year or the anniversary of Mexican
independence &n evening session in honer of Hidalgo.”® The meeting,
beld February 3, 1873, is important to our study becausze the members
held a discussion of the poem, Ante un eadfver, by Menuel Acuie.

Those who tozk »nart in the debate in the asuthorts faver were Riva
Palacio, Juan A, Mateos, Justo Slerra, Eduarde Zarate, (Gustavo Bas,
| R. Maniercla and Felix Romero, Those on the oppositc panel were
Arcadro Zentella, Ignacio Ramires, Garcla Pimentel, Rodrigues y
Cos and Al temirano, The discussion bwroke up late at night bafore
any concluslons were drawmn. The important thing about this debate
is that it constituted; im realily, & struggle between the Classie
and Romantic schools. A few months later, June 30, 1873, a mesting
was held to honor the Cuban poetess, Gertrudis Gomes de Avellansda,
Sencra Josefina Ocsmpo de Mata presided over the meeting, which was
held at the ususl place, the meeting room of the Sociedad de Geografia
y Estadistica, The young Acuba read his poem, Oda a Gertrudis Gomes

93_!2‘_;_.’ PPe 63&-
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51
de Avellaneda, Several young ladles recited poetry and the Senora

Ocazpo de Mata made a talk, OCuillermo Prieto, Altamirano, Severo
Campero, Gustavo Bas, José Maria Vigil, Js. Segura were among the
men who lp*..g 5

At the end of the year the dramatic death of Manuel Acuna
took place on December 6, the very day on which the Sunday literary
edition of the newspaper El Radieal was being prepared. They were
intending to publish his poem, A 1a luna., On receiving the news
they decided to fill the pages of this edition with commentaries
and eulogies of the dead post. The prinecipal contributers to this
corena finebre were members of the Liceo Hidalgo who lmmented the

e ecnes
~

death of their fellow member and recognized the irreparable loss
to the loci.ty.gé

La Concordis was the theatriecal society organised by Alberte
G. Planchi on Jamuary 22, 1870, Among thoss who belongsd to the
society in Jamuery, 1873, were Ignacio Ramires, Altamirano, Olavarria
Yy Perrari, Doctar Paredo, Juan A, Mateos, Luis Ortis, Prieto, Riva
Palacio, Anselmo de la Portilla, and Mannel Acufa.’’!

On the night of December 20, 1873, an organization of young

ladies called Fl Ramillete de Flores, arranged an evening session

-

95Jos8 Sinches, Academias y sociedades 1iterarias de México
(University of North Carolina ies in Homance Languages and
Iiteraturss # 18, Mexico: Imprenta "Graphos® 19513 Chapel Hill:
Publication of University of Nerth Carolina, 1951), pp. 8L-85.
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in honor of Manuel Acufia who Lad been dead only two weeks. The
members invited the intimate friends of Acafa and nearly a huondred
persons were pﬂnﬁt. Elena Castro presided, and thirty persons
in succession nccupied the speaker's platform, mmong whom was Juan
de Dics Pbuo” -

The literary socleties played an lsportant part in the
intellectual 1ife of Mexico in the time of Acufia and much of his
inspiration and incentive to write must have come from his association

with these groups,

%rvid., p. 132.



CHAPTER VI

INFLUENCE oN ACUNA OF THE TEITS OF
VOOT, MOLESCHOTT, AND AJCHNER

Aside from the skepticism which stesmed from his contact with
the thought and writings of Altamirano end Ignacio Ramirez, Acuna
was affected by ths texts studied at the Escuela de Medicina,
Although the philesophical ideas hold Ly Acula were often poorly
assimilated, it is important to know something about thess ideas
and their authors in arder to understand mot cnly Acuila, but also

_the ideclogieal climate in which he lived, The phdlosophical ideas
of Moleschott, Vogt, and Dlichner ares given little importancs today,
but there was a period of the nineteenth century in which they
were quite influential, They are of particular importance to an
understanding of Acufia's greatest poem, Ante un cadver, which,
along with the Hocturno, is the basis for the continuing fame of
the poet, Vogt, Moleschott, and Hichner are examples of the
philosophy of an age in whieh religious ideas were being challenged
by new thought in the field of scisnce, These new ideas must have
had a revolutionary influence on Acufia who, before arriving in
the capital, had been reared in a conservative Catholic family,

Charles Vogt (1817~95) was a German naturalist. In his
physiclogical letters (18L5-47) he developed the ideas of the
French physician and philosopher, Cabanis (1757-1808), and argued
that thought stood in the same relation to the brain as the bile



to the liver, or the urine to the kidneys.”? Vogt, along with
others in Germany in his time, cpposed the Romantic and Idealistio
trends in philosophy. In his writings he condemned the intrusion
of religious beliefs of any kind into the field of science, He
denied monogenesis, which is the anthropological system which says
that mankind is descended from one single maa and from oue single
voman, He demied the spirituslity and immertality of the soul and
the essential distinctions belween man and animal, The moral order,
for him, far from resting on absolute and immutable postulates,
was not distinet in nature from e physical order, He maintained
) that there was no afterlife, the fear of which inspired religiocus
sentiments, There was, however, one law and order whicha applied
to all and which baused daty on the need tonqnctothorm.oo
Jacob Moleschott (1822-93) was & Dutech physiologist who
concelved of life as a funcilon of matter, This brought Lim into
conflict with his superiors at tie University of Heidelberg in
1854, As a result of baing censured by the Ministry of Bducation
he gave up teaching and confioed himself to the laboratory. Later,
in 1861, while teaching physioclogy at Zurich, Switserland, he was
called by his friend, Francisco de Sanstis, Minister of Fublie
Bducation eof Italy, to leoture at Turin, In 1878, he went to

99Cited in the article on "Atheism," Encyclopasdia of
Religion and Bthics (Wew York: Charles Scribnerts Sona, 1950),
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teach at the University of lm.lm In Der Ereislauf des lLsbens

(The Circulation of Iife), which appeared in 1852, Moleschott
maintained that all vital phenomena could be explaineda as & perpewual
eirculation of matter from the inorganie to the orgarnie world,

and then back again from the organic to the inorganis, 7This doctrine
was later strongly eriticiged by Sir Oliver lodge, who contended
that the phenomena of organisations and 1ife found their only
satisfactorr explanation in the assumption that a higher prineciple
guided and controlled the elements of matter and energy, which
Noleschott had denied, %

The third and last of this triumvirate of matsrialistie
philosophers and writers of medical texts is Frisdrich Kar]l Christian
Blchner (182)099), a German philosepher and physician, In the
work Kraft und Stoff (Force and Matter), published in 1858, he
sought to demonstrate the indestructibility of matter and force,

and the finality of physical force, The opposition aroused by

the extreme materialism of this work obliged him to give up his
post at the University of Tibingen, It should be remembered that
Bichnar was primarily a physiologist rather than a metaphysician,
Blohner did not always make clear in his theory the relationship
between matter and force, but in general he assumed fthat a2ll naturel

10eyo1eschott,” Iid., XXXV, 1hh2-43,

102#Atheism," Enoyclopaedia of Religion and Ethies, locs
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and spiritual forces were indwelling in matter, Just as a steam
engine produced motion, so the intriecate organie complex of force-
bearing substance in an animal organiem produced a total sum of
certain effects, which, when tound together in a wnity are called
by us as mind, soul, and theught., In this he postulated force
and mind as emanating from original matter, which would be considersd
& materialistic monism, Highner’s main concern was to protest against
the romantic idealism of his predacessors and the theelogical
interpretations of the universe, rather than the establishment
of a metaphysical theory, HNature tc him was purely physical, and

) had no purposs, no will, no laws imposed by extraneocus authority,
and no supernatural ethical sanction.}®? In the work of Charles
Darwin, whose Origin of the Species was published in 1859, Bichner
professsed to have found the chief support of materialism, He
dsclared that the doctrine of Natural Selestion had completely
destroyed the force of the teleological argument. His general
inference was that the evelution of matter, rather than Oed, is
the cause of the order of the world; that life was a combinatien
of matter which in favorable cireumstances is cpontlno;mcly generated;
that there was no vital principle, hecause 2ll forces, non-vital
and vital, are movements; and that movement and evolition proceed

from 1life to consclousness, According to hirx there is no God,

103e mechner,* Encyclopasdia Britannica (11th ed.), IV, T8,



no final cause, no immortality, no freedom, and no substance of the
soul.ld‘
Acunia, in Ante un cadiver, analyses the problem of life and

death, He concludes that science has demonstrated that everything
comes to an end in the tomb, However, immortality resides in

matter, which transforms itself btut never dies, This arid theme
was dealt with masterfully by Manuel Acuna., Menéndes y Pelayo

says that Acufa "pudo convertir en raudal de inmortales harmonias
1a dootrina mis aspera y desolada," 0%

mh'itb-iu,' Encyclopasdia of Religion and Ethics, i08e Cibe
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Cited by Benjsmin Jarnes, Enciclopedia de la literatura
(ﬁzicol Ediciones Iachiﬂ.. 19'-‘2):’?. 'Y




QUAPTIR VIX
CONCLUSINS

Menusl Aculis in his poetry shows evidence of all the unresolved
crosscurrents in the pclitical and religilc-philoeophlcal thinking
operative in Mexice during the second half of the nineteenth century,
and this study hes been focused ca Acula 25 a represemtative poet
of his tims, Manuel AcaRa, student of medicine, was an inspired
poet who poured forth in lis compositions all that he feit and
thought in his inmost being. ?This very passion and sincerity led
_him into errors in taste, logic, and cenposition which sericusly
mar the major portion of his work., He is excused and defended by
nost of the critics on the grounds that his death at aa early age
cut short the maturing of & poetical taleat which gave promise of
great things to come so that in promise, at least, he is ranked
along with the dbcima musa, Sor Juana Ines de la Crus.

Manuel Aeufia during his lifotime was not the only popular
post, OCuillermo Prieto, Maunel Flores, and others of a more
conservative stamp also appealed to the popular tastes of the
period, It was in part the poot's wiumph in the theatre with
his play, El pasado, and the circumstances of his dramatic death
followed by a tremendous peopular mamifestation of enthusiasm at
his funeral, which set the stage for the creation of a legend,
The conjectures made by those who knew him and by those who were
interested and curious brought out a series of rumors that have
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becoms part of the legend and pow are beyond the possibility of

being either proven or disproven, Disdained by Rosarie, he cormitted
suicide on the sixth of Decexber, 1873, end hir most populer poem,
Kocturne & Eosario, seems to be e ery fror the very depthe of &

soul embroiled in the agony of an impossible love,

Manue)l Acufie, unlike most of his langer lived and often
equally popular contemporavies, is still living material for
editorial end news copy. He lives today only because of his
striking personality involved in the legend, and because of his

two greatest poemss Ante un cadfiver and Nocturno a Resario,

dnte un cadiver iz remarksble in so far as the post has succeeded

in maldng of the most desclate and disconsoling of materialistie
philosephies & raudel de immertsles hermonias, as Mensndes y
Pelayo has nidotth.pu-.lo‘ m-ctupu-lmmth
most frequently anthologized in all Spenish-Ameriesn literature,
Bven Menéndez y Pelayo, who in them sees flashes of high genius
which presaged the development of a postic talent of the first
order, finds many defects and imperfections in the langnage, form ,
and expression., But the force of the inspiration and expreseion
outweighs any objections to them em this 'som. Both eritiecal and
popular taste concur that these are great posms and the greatest

poems of Acufia, -

1“20 » Do 57.



In general, it may be said that Manvel AcuRia lived a shorter
time and wrote less then any other writer of importance of the
period. Other writers rezched thelir maturity. In the case of
Acufia, there will alvays romain the great questisne-what heights
would he have sciled had he lived?

Manuel Acuna clearly represents, in the body of his work,
the political, intellectusl, snd spiritual concerns and confusions
of his times, It was a time of much promiss, though much of its
promise remained unfulfilled, Aculia saw in the breaking of the
old political and religicus bonds and in a new emphasis on scienn.
and reason, a hope for the imminent fulfillment of all the aspire-
" tions of socdety, the ultimate solution of all problems which
warp and twist the humen individual and make for humen misery.
like others of his gemeration, he was influenced by French and
English Romanticism, at least indirectly, as well as that stemming
from Spain, One mey consider him as highly representative of the
poetic talent of the period seeking individual expression, but
at the same time living the ideas and events then current. Whereas
there seems to be little evidence that Acufa took part in any
political conspiraciec of importance, 21l those whc belonged to
the libersl camp seomed to share ir the upsurging enthusiasm
toward 2 better world, which was eventually frustrated and, in
the case of Acufa, cut short by his own hand,

Manuel Acufia is representative of his time and there are a
number of reasone to present him as being a more apt choice in this



respect than Mennel Wlores, Ouillermo Priete, Ignecio Altsmirano,
or Ignacio Remirer, The last tw> of these are probably the mest
influential men of their times, Without doubt, howsver, Acufia
conld 2len be eol_nidorad a2 an ideal representative of the echool
boy poet, with his charscteristic enthusissns and dejections, his
inspired hittine upom the fellcitous phrase, facile fluency, and
at. times puerile expression, HNe was not a great poet, but one in
embryo; certainly an inspired poet, 2 poet represeatative of his
timg~ea time torn betweoen matter and splrit, between dead authority
and unbridled liberty,
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