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PREFACE

The Telltale 1s a relatively obscure MS. play in the

possession of Dulwich College. As a play, it would have
little significance to a study of English drama were it not
related to other important works. Since thls play can be
definitely linked to other contemporsneous dramas, one,
then, 1s challenged to attempt to establish 1ts connections.
Because the play has not been edited and 1s of an unknown
authorship, and because 1t has not been definitely dated,
the present author chose to conslder the problems of author-

ship and dating of The Telltale in thils Investigation.

Foekes and Glbson note in thelr introduction to the

Malone Society Reprint of The Telltale that 1ts plot re-

sembles that of Day's Law Tricks, Middleton's The Phoenix,

Marston's The Malcontent, Jonson's The Poetaster, and

Measure for Measure. At the suggestion of Dr. Charles E.

Walton, Department of English, the Kansas State Teachers
College of Emporia, the present author has Ilnvestigated

these plays, as well as many others, in an attempt to resolve
the questlions, primarily of dating, and secondarily, of au-

thorshlip of The Telltale.

The present author wishes to express hls appreclatlon
to Dr. Charles E. Walton for the assistance and helpful sug-
gestions given throughout the preparation of this study; and

to Dr. June Morgan, Department of Engllsh, the Kansas State
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Teachers College of Emporia, who has gilven many helpful
suggestions and who has served as second reader for the
thesis; and to Mlss Gertrude Lemon, Wllllam Allen Whilte
Llbrary, the Kansas State Teachers College of Emporia, for
her aid in obtaining various library materials needed in
the preparation of this study. The author is especilally
indebted to Dr. Charles E. Walton and Dr. June Morgan for
the asslstance which they have glven in helping to prepare
the appendix of thls present work.
August 15, 1964 K. L; W.

Emporlia, Kansas



TABLE OF CONTENTS

CHAPTER ' PAGE
PREFACE o o o o o o o o s ® » » 5 % 8 = o o« & = s = 4 o e s

I. THE TELLTALE MANUSCRIPT: A CRITICAL VIEW . . . &

II. PARALLEL PLOTS: THE POETASTER, THE PHOENIX,

THE MALCONTENT, LAW TRICKS, AND MEASURE

FOR MEA SURE L] L] L] [ ] - L] L] L] L] L] L] L] L] L L] Ld L 22

ITI. ANIMAL LORE AND PROVERBS IN THE TELLTALE . . . . 3L

IV, CONTEMPORANEOUS ALLUSIONS IN THE TELLTALE . . . 18

V. A CONCLUSION AND A SUGGESTION ABOUT THE
DATING OF THE TELLTALE o o « o « o s o o o « 65

BIBLIOGRAPHY v v v o o o o o o o o o o o o s o « o o » 67
APPENDIX.Il.l..lll.'.'.....l'll 72



CHAPTER I

THE TELLTALE MANUSCRIPT: A CRITICAL VIEW

Much obscurity surrounds the MS. of The Telltale, an
inedited, five-act play recently transcribed ard printed by
the Malone Society (1959-60). In works containing any
recognition of the existence of such a MS., scholars have
seldom done more than to list it as anonymous or to assign
conjectural dates to it. W. We. Greg, in his edition of the
Henslowe papers, lists the MS. as: "MS. ZX. The Tell-Tale,
a comedy in five acts; unfinished. Early seventeenth

century."l Alfred Harbage lists it as ®The Tell Tale.

Dulwich College, MS. XX¥ in the anonymous section of his
listing of seventeenth-century play MSS.® Felix E. Schelling

gives a fuller account of The Telltale:

Tell Tale, the scene of which is laid in Florence, still
remains in manuscript in an imperfect copy in Dulwich
College. From Warner and Bullen's description of it,

it evidently belongs to the tragi-comic type. Its comic
scenes are regorted by Bullen to suggest William Rowley
at his worst.

4. Ww. Greg (ed.), Henslowe Papers, Being Documents
Supplementary to Henslowe's Diary, p. lll,

2)1fred Bennett Harbage, "Elizabethan and Seventeenthe~
Century Play Manuscripts,® PMLA, L (September, 1935), p. 698.

SFelix E. Schelling, Elizabethan Drama, 1556-16L2, II,

Pe 239,



One concludes from Schelling's statement that his reading
of the play has been, at best, cursory. The comment to
which he refers by Bullen is apparently the following:
Through the courtesy of the Master, Dre. Carver, I have
had an opportunity of examining this play The Lellta;:]
It is of no particular interest. The comic part ig
very poor, suggesting William Rowley at his worst.
Whether Bullen intended to suggest William Rowley as the

author of The Telltale or merely intended his reference to

the work of ®. . « Rowley at his worst® to be considered
as a judgment of its value is not clear. At any rate;
Bullent's comment is apparently the reason for Harbage's

listing William Rowley as a probable author of The Telltale.”

Harbage, does, however, indicate that William Rowley'is not
generally accepted as the author of the play.6 R. A. Foakes
and J. C. Gibson, who prepared the introduction to the
Malone Society Reprint, believe that The Telltale is of
multiple authorship. They note variant spellings of the

names of two of the characters: i.e., Hortensio becomes

Hortenza or Hortensa between lines 804 and 1718, and there-

after, is Hortenzo; and Garullo becomes Garettzo or Garettzi

4a. H. Bullen (ed.), Old English Plays, II, p. 417.

5Alfred Bennett Harbage, Annals of English Drama,
ﬂi" 2 po 880

61:00. cite




between lines 781 and 2151.7 Their theory may be strength-
ened by the presence of definite breaks in style which
occur in the MS. For example, during the short scene which
occurs between the‘Duke and Fidelio (1001-31), the imagery
which 1s employed in the Duke's speeches suddenly, for no
apparent reason, becomes much more complex:
Dead? Fidello, things of theire nature, like viper's
brood,// kill thelr owne parents. But having sett the
court in some good order, my next busines ¥ys, thus
disgulised, to overlooke the campj / for a rude army,
like a plott of grownnd / left to yt selfe, growes to a
wilderness / peepled with wolves & tigers. Should not
the prince, like to a carefull gardner, see yt fenct,
/ waterd, & weeded with juditious care / that hee 1!
the time of prunilng nether spare / weeds for faire
looks and painted bravery, not / cut downe good hearbs
and serviceable for / theire humble growth. The violet
that ys borne / under a hedg outsmells the blossomd
thorne / that dwells fare higher. (1002-16)
Nowhere else 1n the play does a speech occur which contalns
a comparable Ilmagery. Tnls change of style may indicate
either multiple authorship or revision, but one considers
it unlikely that an author would polish only the speeches in
one short scene of a play and completely ignore revision of
all other lines.
To the present time, all dating of the play or the MS.

heas been tentative. For example, Harbage arbltrarily suggests

7The Telltale, p. viii. DNumerical references within
parentheses above, and hereafter 1n the study, represent the
MSR lineation of the play, which the present editors have
handled in a consecutive manner. The capitalization and
punctuation of all passages quoted in this study from the
play are the work of the present author.
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the limits ¢, 1616-c. 1635 for the play.8 One assumes that
he has relied upon Chambers for the early date, for Harbage
notes elsewhere that plays written before 1616 are listed

by Chambers in appendix N of The Elizabethan Stage, IV.?

On the other hand, one is unable to determine his method
used in establishing the 1635 date. Kettner believes

" . . . that The Telltale belongs to the period of the
10

Harvey-Nashe-Greene feud « « o " citing no evideance
except that he thinks Asperots speechll to be a fuller
development of the idea expressed by Moth, Armado's page in

Love's Labour's Iost.t? One believes that Kettuer?s date

is somewhat premature and is inclined to concur with Foakes

8A1fred Bennett Harbage, Annals of English Drama,
975-1700, p. 88.

9A_fred Bennett Harbage, "Elizabethan and Seventeenth-
Century Play Manuscripts,® HMLA L (September, 1935}, p. 687.

loEugene J. Kettner, "Shakespeare in the Harvey-Nashe-
Greene Quarrel: Evidence for the Re-Dating of lovets Labourts
Lost" (unpublished Masterts thesis, The Kansas State Teachers
College of Emporia, 1960), p. 1lll.

1lthe Telltale, 146-52¢ ® , . , his languadg nothing
but trencher / scraps & peeces of broaken digcourses left in
tavernes & ordinaryes / as harsh and untunable as a still
lute & a loud bagglpe; and as schoole= / boyes cast up all
kind of summes w°R one sett of counters, so does / hee
manadge all maner of discourse wtl one sett of words, yet
thinks him selfe the A per se A. of courtship & merchant
royall / of languadge.®

1210ve's Labour?®s lost, V.i1.39-40: ®They have been
at a great ieast 0¢—1angques, aund stolen the scraps.”®
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and Gibson, who suggest a date ® « . . well after 1605 . .

« o because of echoes in The Telltale of such plays -as

L

Jeasure for Measura, The Phoenix, The Malcontent, -and Iaw

i3

Trickse. The established dates for these plays are the

following: Measurs for Measure, 1604;14 The Malcontent,

l60k;l5 Law Tricks, 1604;16 and.The Phoenix, 16034 .17

Greg dates the MS., but not the composition; of The Telltale

ue, 1630-407018

The MS. of the play is now loused at Dulwich College
and is numbered L. However, the history of its exact
location prior to its being consigned to Dulwich College
remains somewhat mysterious. For example, Bullen states
that Ths Ieflgnlg ig the only remaining MS. of a collection
of M38S. given by an actor named Cartwright to Dulwich College
late in the secventeenth century. He states that unfortu=

nately the Dulwich authorities exchanged these MS, plays for

137he Telltale, p. viii.

LbHardin Craig (ed.), The Complete Works of William
Shakespeare, p. 833.

-
| =

~?Ae He Bullen (ed.), The Works of John Marston, I, p. 195.

16John Day, law Tricks, MSR, p.V.

17sir E. K. Chambers, The Elizabethan Stage, III,

Pe 439,

18W. We Greg, Dramatic Documents from the Elizabethan
Playhouses, I, p. 339.




¥ . « o tomes of controversial divinity®™ during the
eighteenth century.l9 Bullen implies that it was Malone who
exchanged the books of divinity for the MSS.20 Since no
document can be found and Bullen does not list his source
of information to support his theory about Cartwrightts

bequeathing The Telltale MS. to Dulwich, one feels that at

least the early part of his theory lacks credibility. Greg
states that the Dulwich authorities could offer no proof
that the MS. belonged to Dulwichj however, the fact remains
that they did obtain it.%t
A short article by George Steevens which appears in
the Boswell expansion of Malone's work informs one that the

mPlatt" of 2 Seven Deadly Sins ® . « « has been converted

into a cover for an anonymous manuscript play entitled The
Tell-tale,n2% Obviously, then, Malone may have obtained the
MS. from Dulwich College in exchange for the books of divin-

ity, or he may have obtained it Ifrom George Steevens at a

194, H. Bullen (ed.), Old Enelish Plays, II, pe.417.

201bid., p. 418,

2y, W. Gre g (ed.), Henslowe £‘§ rg, Being Documents
Supplementary to Fcnslowe~s Diary, . Pe

22 james Boswell (ed.) Malone's The Plgzg and Poems of
William Shakespeare, with the Corrections and Ill strations
of Various Commentators, li;, Pe 350.
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time prior to Steevens' sale (May 13, 1800).23 The MS. was
not offered at the SteéVGns' sale; nevertheless, it was
obviously in the hands of Mélone for a time, for it is
\listed in the Boswell (Malone's executor) sale catalog of
June 2,~l825:24 |

3140 The Tell Tale, a Comedy, MS. The curious Plotte
of the Seven.Deadly $innes ;ormed the cov%r of this
comedy when it was discovered at Dulwich.
The ¥plotte," however, was listed as a separate item, number
3136.26

with the MS.) indicates that the Dulwich authorities had

A note by Thomas Jenyns Smith (which is now bound

claimed and received the liS. befors the Boswell sale in
1825.27 Greg notes that the college authorities had no
document to prove that the MS. belonged to Dulwich; bdut
the advertisement admits that " ¢ « o it was discovered at

28

Dulwich.*® The "plotte® of 2 Seven Deadly Sins formed

only a "loose wrapper®™ or ®"folder®™ for The Telltale when it

23y, We Greg, Dramatic Documents from the Elizabethan
Playhouses, I, p. 9.

24Loc. cit.
25Quoted in Jloc. cit.

20y, w. Greg, (ed.), Henslowe Papers, Being Documents
Supplementary to H@1510W°'S Diary, pe 128.

27The Telltale, Pe Vo

28W. W. Greg (ed.), Henslowe Papers, Beingz Documents
Supplementary to ﬂvds’ouﬁfg Diary, p. 128.




was listed for the Boswell sale.<? However, the leaf was

bound as folio I of the MS. of The Telltale after Dulwich

College acquired them in 1625.30 This folio I is not made
up of the same type of paper used for the MS. of the actual
play, and the only foliation appearing in the MS. was added
in pencil, apparently when it was obtained by the Dulwich
authorities.3l Foakes and Gibson observe that folio I is
written in the same hand as the remaining portion of the

nplot" of 2 Seven Deadly Sins and suggest that the two were

probably originally one document. They dismiss folio I as
® ., . . a leaf which elearly has nothing to do with the
play."32

Edward Alleyn, Henslowe's son-in-law, was the founder
of God's Gift College at Dulwich.22 When Alleyn died
November 25, 1626,34 he prﬁvided in his will that many .of
his possessions be left to the College which he had founded:

Also all the wainscots, hangings, pictures, carpets,
presses, tables, chairs, fforms, and stools, in the

29W. W Greg, Dramatic Documents from the Elizabethan
Playhouses, I, p. 9.

30The Telltale, Pes Ve

3]"I:OC o« Clts
BZI@C ¢ Bl
3335, Payne Collier, Memoirs of Edward Allevn, pp. 112-13.

34Tvid., p. 181.




said College [Dulwich], with all shelves, desks, and

seats, also my books and instruments, and likewise all

thesgurnlture in the twelve poor schollars chamber . .
It is quite possible that MSS. were included in the "books
and instruments®” which he bequeathed to Dulwich and that

The Telltale MS. was among them. Alleyn requested in his

will that an inventory be made of the articles actuzally

36

given to Dulwich at his death. Unfortunately, the inven-

tory has never been discovered; and one must doubt the
existence of such a document.

-

A study of Henslowe's Diary reveals entries for two

plays under titles which could be Henslow's own renaming of

The Telltale. For example, two entries (January 12 and 23,

1593) oceur for ¥ . . . the comodey of COSmO « « o oF37

Although Cosmo is a character in The Telltale, he is a rather

minor one; and it is not likely that Henslowe would have
assigned the name of a minor character to the title of a
play. Fourteen entries (ranging from January 3, 1594 to
January 18, 1601) occur for a play called "the french [she]

w38

docter. Since Picentio, disguised as a Freach doctor,

353, Payne Collier (ed.), The Allevn Papers, p. xxiv.

36Loc cit.

37R. A. Foakes and R. T. Rickert (eds.) Henslowe's
Diary, pp. 19, 20. h il

381p14d 25 entr“”s) (3 entries)
. ie Ps 26, pe 27 (3 entries)
D. 28 {2 "ﬁ"?l»S? P. gf, Pe 48, Do 54 (2 entries), and p.
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is a much more significant character than is Cosmo, one

concludes that if The Telltale is recorded in Henslowe's

Diary, it is likely to be found under the title of "the
french docter.® However, if one subscribes to the theory
advanced by Foakes and Gibson in which they suggest the
‘date c. 1605 for the composition of The Telltale,39 he
would be inclined to eliminate both of these possibilitiess
Foakes and Gibson very painstakingly in their intro-
duction describe the physical characteristics of the actual

MS. of The Telltale:

The play occupies twelve sheets of paper, folded
once to give a page measuring up to 12 by nearly 8
inches. Most of the sheets are numbered in the top left
corner of the first page, '2 sheete?, goh sheete®, &c.}
all except four have been cut and are now mounted on
stubs as separate leaves. The four sheets which remain
intact are sheets 2 (folios 3 and 4 in the foliation of
this edition), 6 (folios 1l and 12), 9 (folios 17 and 18),
and one unnumbered sheet (folios 21 and 22). The text
ends on the first page of the last sheet; the remaining
pages are blank. All the leaves have holes for sewing
in the inner margins, and these have caused the loss by
tearing of a small fragment from the first two leaves.
The text is not affected.s The leaf relating to 2 Seven
Deadly Sins is also punctured for sewing, and may have
been sewn with the manuscript of The Telitale before the
present volume was made up. There are two watermarks:
the first, a pot watermark containing the same letteérs,
GRO, as No. 30627 in Edward Heawood'®s Watermarks mainly of
the 17th and 18th Centuries (Hilversum, 1950), but it
does not seem to b& identical in other respects. The
manuscript is in very good condition, and the text is
affected by damage only at the inner top corner of the
first page, where SOES letters are torn away or possibly
concealed by repair.

!
’9Th3 Telitale, pe. Vviii,

AOIbid o9 Phoe V=vie
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One should observe that the foliation to which Foakes and
Gibson allude is that which is pencilled in, an addition
apparently'made by the Dulwich College authorities when they
obtained the MS. from the Boswell library in 1825.41 Fimally,

Albright cites "The Tell-Tale®™ as an extant example of a

private transcriptions#z She offers no explanation for so
describing the MS., but perhaps the lack of indication of
censorship or prompt marks noted by Greg influenced her in
her thinking.43

The MS, of The Telltale is formally divided into acts,

but there are no formal scene divisions.X¥ Although Latinate
headings occur for Acts II (496), III (1066), IV (1590) and
V (1916), Foakes and Gibson note that no heading exists for
Act I in the MS.45 The MS, has been divided into scenes by
Foakes and Gibson in the work which they prepared for the

Malone Society.46

“libid., ppe v, x.

42**‘velyn May Albright, Dramatic Publication in England,
1580-16L40, pe. 29%4.

43\, W. Greg, Dramatic Documents from the Elizabethan
Plavhouses, I, p. 340.

blbrhe TellzeTe, p. vi; and W. W, Greg, Dramatic
Documents from the Blizabethan Playhouses, I, Pe 340.

z*s‘l‘he Telltale, p. Vi

40Loc cite A careful reading of The Tel lzal
that most of the scenes which are indicated by Foake

(u(D
ﬂ"’S

eveals
ynd
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Foakes and Gibson point out that " . . . punctuation is
light and erratic . . »% in the MS K7 Speech headings are
underlined; and act headings and important stage directions,
both of which are centered, are enclosed within ruled lines.»8
Most minor stage directions are placed in the right-hand
margin, but six appear in the left (1-4, 36, 578-9, 738,
2015, and 2302). Foakes and Gibson observe that four of
these directions are orders for a flourish or a "semnett®
and that the other two (Gismond®s entry at 578 and "HEE;gF
at 738) are explained by a narrow right-hand margin (578)
which did not allow the scribe to place the direction:in

the positidn which it would normally: occupy and by the

duplication of ®A cry w°lin® (738), which is placed in the

(continued) Gibson are also marked (though not
formally so) in the MS. by a rhymed couplet of iambic pentam-
eters I.ii (343-44); I.iii, end of act, (493-94); II.iii
(997-99); II.iv (1027-29); III.i (1207-8): III.iii (1588-89);
Vei (2013-14); and V.ii, end of paly, (2300-1). The third
and fourth lines from the end of I.i (275-76) form a couplet
of iambic pentameter; the two closing lines of the scene are
an aside. Another scene, IV.ii, end of act, (1914-15) closes
with a rhymed couplet, the first line of which is iambic
pentameter; however the last line has four feet, the first
two being anapestic and the last two, iambic., Five scenes o
are closed with no apparent attempt to form a couplet: ITI.i
(679): II.ii (Zl8); II.v, end of act, (1065); III.ii (1380);
and IV.i (1771). - v

47Ibid.; PPe 1ix-ile

481biq., pe Vvi. W. W, Greg lists the important stage

-

directions, Dramatic Documents from the Elizabethan Playhouses,
I, ppo 340-1;.1-
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right=-hand margin, to clarify the line as not a part of
Aspero?s speech.49

The scribe employs both English and Italian script,
but he. uses Italian only for the more important stage
directions,”? Occasionally, according to Foakes and
Gibson, he begins writing stage directions in "Italian style™;
but he ordinarily changes to English script except for the

writing of exit and exeunt.5l

They further observe that he
probably wished to employ Italian script for the stage
directions because, beginning at the line where he changed
or mended his pen (720), the scribe temporarily attempted to
distinguish his stage directions from his speech headings

by employing Italian script for the former.52

.Greg suggests
that the scribe must have realized that his Italian script
was difficult to distinguish from his English script, for

he nearly always rules a rectangle about his stage directions;53
The only unusual stage directions which occur in the MS. are

uSolus® (4), "manet®™ (1768), and the irregular “Exiturus®

49The Telltale, pp. vi-vii.

5Oy, w. Greg, Dramatic Documents from the Elizabethan
Plavhouses, I, p. 340.

lThe Telltale, p. ix.

52LOC. cite.

Plavhouses, I, p. 340.
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(567).°% Foakes and Gibson believe that the directions,
yine® (1971), and "A Cry w°lin® (738), are suggestive of the
hand of a prompter.55 Greg, howeﬁer,‘states that he finds
no traces of either censorship or prompt notes.s6

The MS. of The Telltale is written in the hand of

one scribe in a " . . + clear and fairly neat English hand

e ¢ o o ¥ with occasional agppearances of Italian script.57
Greg deséribes the hand in the MS. as being of a "literary
type."58 He compares the hand with that of Robert Daborne,
but states that it ® . « « is clearly distinguishable .

e o " from Daborhe‘s hand.59 Although the MS. is written in
one hand, there are four points in the MS. at which a slight
change in handwriting occurs. The scribe changed or re-
paired his pen once (720) and changed ink four times (720,

1552, 1690, and 2137).60 One observes from.the Malone Society

SkThe Telltale, p. vii.

55Loc. cito

56@. U. Greg, Dramatic Documents from the Elizabethan
Plavhouses, I, pe 40.

5TThe Telltale, p. Vie.

58w. W. Greg, Dramnuﬁc Documents from the Elizabethan
Playhouses, I, p. 340; and A Bibliography of the English
Printed Drama to the Restoration, 1Il, p. 1001,

5%, W. Greg, Dramatic Documents from the Elizabethan
Playhouses, I, pe 340.

60rhe Telltale, p. vi.
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Reprint that nearly every c which occurs as the initial
letter of a word is a majuscule.61 Foakes and Gibson find
three instances of the internal majuscule ¢ 1In the MS.:
beCause (765), bridChamber (1119), and aCuse (2165).62
A lacuna occurs in Act IV of the MS. (1818). Here

the scribe leavéstwo end one-half pages blank and begins
in the middle of a new scene at the top of a new page with-
out attempting to estimate what action has occurred 1in the
omission.63 Greg advances the theory that the omission in
the MS. and the copylst'!'s ignorance of what occurs 1in the
lacuna indicate that a scribe, rather than the author, was
the copyist.éu Bentley hints that he belleves the hand 1n
the MS. to be that of ﬁhe author rather than that of a scribe:

The Dulwich College MS. is written in & literary hand

which Dr. Greg seems to think 1s that of a scribe of

about 1630-40 (?), ratheréghan that of the author, in
splte of the corrections.

1

One wonders to what "corrections" Bentley refers. The only

corrections which Foakes and Gibson note in the MS. are of

61The capltalization and punctuaetion which gppear in
the MS. were reteined by Foakes and Glbson in their typescript
of The Telltale for the M3R of the play.

62

The Telltele, p. 1x.

©31p14., p. vit.

6hw. W. Greg, Dramatlic Documents from the Ellzabethan
Playhouses, I, p. 340.

65Gerald Eades Bentley, The Jacobean and Caroline
Stage, V, p. 1418.
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a scribal nature and would tend to strengthen Gregt®s theory.
The following incorrect anticipations are indicated by
Foakes and Gibsons 356, 401, 618, 697, 752, 893, 906, 1070,
1258, 1261, 1404, 1892, and 2231 (an entire line is antici-
pated at 821, as are several lines at 1258).66 4 scribe
who was not familiar with the content of the material he was
copying would be more likely to make wrong anticipations
than would the author, who would be expected to be much more
familiar with the content of such material.

Picentio's Frenchified English was obviously difficult
for the copyist to read; for one word, "™s..na," (1583)
remains unidentified.67 Again, if the author had been copy-
ing the MS., one assu@es that he would have known the word
. he had used. At 513 a blank space occurs, where apparently
the séribe could not read one of the difficult words so often
employed in Garullo's speeches.68 When one considers the
nature of these errdrs in the MS., one doubts that it was

the author who prepared the MS. of The Telltale.

Harbage meﬂtions, but does not attempt to gupport his

idea, that The Telltale was possibly under the auspices of

66

The Telltale, pp. vii-viii.

67Ibid., p. viii. Foakes and Gibson indicate illegible
alterations of the word in their note to l. 1583.

68LQ2. cit.
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Lady Elizabeth for its first production.69 Greg states that
pne must doubt that the play was ever performed, because of
the lacuna which exists in:the MS.70 The present author has
found no evidence in support of either theory.

Another point of interest in the MS. is the appearancs
of the word, mine, in the left margin between lines 8 and 9
beside the first speech in the play (assigned to the Duke of
Florence). The word is enclosed within ruled lines and is
written ina "large hand."7’l Foakes and Gibson cite G. F.

Warnert's suggestion in his Caﬁalogue of the Manuseripts and

Muniments of Alleyn's College of God's Gift at Dulwich that

the word, mine, migﬁt indicate the MS.' having at one time
belonged to the actor who played the part of the Duke, a
theory to which Foakes and Gibson do not subscribe, because

the text of the MS. is incomplete.72

The lack of evidence
that the play was ever performed detracts from the credibil- '

ity of Warner's statement that the MS. " . . . appears to

69
Alfred Bennett Harbage, Annals of English Drama
975-1700, p. 89. ’ ’

7OW. W. Greg, Dramatic Documents from the Elizabethan
Playhouses, I, p. 320.

Mrne Telltale, p. vii. The word, mine, as well as
the beginning of the MS.,is reproduced in facsimile in The
Telltale, p. xiii.

T21pc. cit.
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have belonged to the actor who played the leading part of
the Duke, the word 'mind' being written opposite his first
speech."73 Greg stétes ﬁhat the evidence is not sufficient

to indiéate that the MS. of The Telltale was ever in the

hands of the actor who played the part of the Duke.7h

The third major point of interest in the MS. of The
Telltale is the monogram appearing at the end of the play.
This monogram, Greg states, contains the letters that form
the name, Nicholas,‘and appears on the same line as the word,

finis, at the end of The Telltale.75 Greg also notes the

appearance of the " . . . monogram of the name 'Nicholast®"

- when he briefly lists The Telltale in the "Lost'Plays" section

of his Bibliography.76 It is also possible to form many

~ other names from the monogram, for example, Ben Jonson and

Inigo Jones. Bentley maintains that the MS. " . . . might

' repay analysis to see if it could be the lost unnamed

comedy by John Nichols or Nicholas (g.v.) that was performed

73George F. Warner, Catalogue of the Manuscripts and
Muniments of Alleyn's Colicre of God's Gift at Dulwich, p. 343.

Thyg, . Greg, Dramatic Documents from the Elizabethan
Playhouses, I, p. 340. ‘

75L0c, cit. The monogram is reproduced in facsimile
in The Telltale, p. xiv.

7. W. Greg, A Bibliography of the English Printed
Drama to the Restoration, LLl, p. 1001.
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at Trinity College, Cambridge, in 1639 or 1640."77 Foakes
and Gibson believe that the monogram is that of the scribe,
rather than of the author.78A One finds the theory of Foakes
and Gibson more plausible than that advanced by Bentley,
because he believes, for reasons already stated, that the
MS., was prepared by a scribe and was not an authort's holo-

graph, and doubts that The Telltale was ever performed.

The Telltale was a MS. play until the Malone Society

Repring was issued in 1960.79 Foakes and Gibson80 and

Bentley81 concur in the belief that The Telltale was adver-

tised by Nathaniel Brook between 1658 and 1662 as being in
the press; both state, however, that it apparently was not

8
printed. < The Telltale is listed, along with seven other

.piays,83 by Greg as being

7TBentley, op. cit., V, p. 1419.
787ne Telltale, p. viii.

7"91bid., p. v Bentley, op. cit., V, p. 1419: and W. W.
Greg, Dramatic Documents from the Elizabethan Playhouses,
I, pe 34l.

8OThe Telltale, p. Ve

81Bentley, op. cit., V, pe. 1419,
82The Telltale, p. v; and Bentley, op. cit., V, p. 1419.

83The Fool Trangformed, louis the Eleventh, The Chaste
Woman against her Will, The Tooth-Drawer, Honour in the End,
Don Quixote, and The Fair Spanish Captive are iisted by W. We
Greg, A Bibliography of the English Printed Drama to the .
Restoration, 11, pp. LQO0-I.
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« o « advertised by Nathaniel Brook among 'Books in the
Presse, and ready for Printing? in E. Phillips, The New
World of English Words; next among 'Books very lately
Printed, and in the Press now printing' in K. Q. Naps
upon Parnassus, also 1658; the same in R. Loveday, Letters
Domestic and Foreign, 1659; among 'Books in the Press

and now printing' in E. M., Wit and Drollery, 1661;

and t§2 same in R. Loveday, Letters Domestic and Foreign

1662,

Foakes and Gibson maintain that of the seven other plays with

which The Telltale was advertised by Brook, none is extant.85

Greg concedes that it would be possible for one play to have
been printed and lost, but he does not find it plausible to
assume that the entire series of elght plays could have met
such a fate. He states, therefiore, that ¥ . . . there is
indéed no reason to suppose that any of these pieces, if
they ever did get into the press, actually got out again.“86
Very little information is available on Nathaniel Brook.
A careful reading of a transcript of the Stationer's Register
reveals approximately sixty entries for him, ranging from

August, 1655, to November, 1674.87 There is no entry of

841pid., p. 1000.
85The Telltale, p. Ve

8y, W, @ ibliograp! Engli :
“We We Greg, A Bibliography of the English Printed
Drama to the Restorétion, II, Ps 1000,

87London Stationer's Company, A Transcript of the
Registers of the Worshipful Company of Stationers, .164L0-1708
A.D., I, pp. 6, 13, 1k, 27, 38, 48, 59, 7k, 83, 11%, 115,
126, 129, 130, 131, 157, 186, 199, 201, 205, 215, 225, 253,
256, 257, 292, 310, 324, 334, 341, 342, 358, 375, 388, 4l2,
413, 426, 427, 446, LL7, 453, LOL, 465, and 592.
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The Telltale, and the only related entry is one for Loveday's

Letters, Domestick and forreign, one of the books in which

Brook advertised The Telltale, for June 5, 1662.88 And

account of the trying and sentencing of a Nathan Brooks,
bookbinder, for his part in.the printing and publishipg of a

" ., . . seditious, poisonous, and scandalous book . « « "

A Treatise of the Execution of Justice Is as Well the People's

as the Magistrate's Duty; and if the Magistrates Prevent

Judgment, then the People Are Bound by the Law of God to

Execute Judgment without Them, and upon Them, is dated

February 20, 1663.89 One assumes that this Nathan Brooks is

the Nathaniel Brook who advertised The Telltale.

The extent of obscurity which surrounds the play and

, the MS. warrants a close examination of The Telltale in an

attempt to discover internal evidence which may shed further

light upon the play.

881pid., p. 310.

)

_89Charles Henry Timperley, A Dictionary of Printers and
Printing with the Progress of Literature, pp. o540-41.




CHAPTER II

PARALIEL PLOTS: THE POETASTER, THE PHOENIX,

THE MALCONTENT, LAW TRICKS, AND MEASURE FOR MEASURE

Since it is likely that a playwright would wish to&
capitalize upon the popularity of a plot, one believes that

- a study of the plots similar to those of The Telltale would

be of value particularly in establishing the date of composi-
tion, and possibly in identifyying the author. Certain themes
in Jonson's The Poetaster (1601), Middleton's The Phoenix

(1603-4), Marston's The Malcontent (1604), John Day's Law

Tricks (1604), and Shakespeare's Measure for Measuré'(l60h)

parallel those in the very complex plot of The Telltale.

It is important, therefore, that one be familiar with the

plot of The Telltale before attempting to evaluate these

parallels:

The Duke of Florence believes that his Duchess,
Victoria, loves Picentio. Aspero, the Duke's general, has
taken prisoner Hortensio and Borgias, Princes of Venice.

The entire group exchanges Valentines, a time at which the

the gentlemen draw pictures of beasts which need explication
and discover the names ¢f their "Valentines" for the evening.
Hortensio is fortunate enough to draw the name of the Princess
Elinor, 'with whom he later falls in love. However, Count
Garullo, of the Florentine court, also draws the name of
Elinor. (This situation provokes the figst of many loqua-
cious tales by Bentivoli, the telltale.) Picentio, in the
lottery, draws the picture of a wounded.hart and the name of

90cr. the tale of "The Body and Its Members® told by
Menenius Agrippa. {(Coriolanus, I.i.99 ff.)
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the Duchess. Angered, the Duke promptly puts an end to the
game, saying that he must be absent for a time, and then
appoints Picentio-lieutenant in his absence. He calls forth
dspero and asks him to spy on Victoria and Picentio and to
have them tried privately and executed. The Duke goes to
Castle Angelo, and Aspero divulges to the audience that not
only will he carry out the Duke®s orders, but that he plans
to dispose of the Duke, also. Although the army has been
dismissed, a group of its officers appears at court and
demands that Aspero pay them. Aspero succeeds in winning
their respect once more by paying and commending them. In

a private interchange, the Duchess informs Picentio that

the amorous advances which she has made toward him have been
in behalf of Isabella, the Duke's niece, who is too shy to
try to win Picentio for herself. Their privacy is invaded
by Aspero and his men, who arrest them; however, Aspero,
wishing everyone to think him noble, offers Picentio and
Victoria the opportunity of a public trial in order to clear
their names. He calls forth his slave, Corbino (Julio, the
Duchess' brother and the former general of the army, in ¢
disguise), and orders that he hold the captives prisoner as
.a mere formality. Aspero then divulges to the audience that
he believes himself to be in control of the situation because
he is in a position to eliminate Picentio, his rival for the
love of Isabella, and both the Duchess and the Duke. He
calls back Corbino and offers him freedom if he will kill
Victoria dnd Picentio. Having no intention of doing so,
Julio assures Aspero that he will dispose of them.

Elinor encourages the Count Garullo's love for her
in order to make Hortensio Jealous. DBeing a coward, Garullo
disguises himself as Elinor?s clown so that he can be in her
presence and have no fear of Hortensio. When the Venetian
ambassadors arrive with the ransom for Borgias and Hortensio,
they are informed that Hortensio is insane because Elinor
has not requited his love. Aspero orders a doctor, who is to
restore Hortensio to his normal state. The Duke, then, re-
' appears at court disguised as a hermit and brings the news
that the "Duke" has been killed by Picentio and the Duchess.,
When Julio .is asked to bring forth his charges so that they
can be executed, he tells the court that they are already
dead. The disguised Duke also brings a ring for Aspero,
whom, he says, the dying Duke requested to become Duke. He
also brings the order from the Duke (thought dead) that
Isabella is to marry Aspero. DBelieving that he has the court
in good order, the Duke goes to inspect his army. His
soldiers inform him that Victoria and Picentio were murdered
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unjustly by Aspero and that they suspect that Aspero is
guilty of the murder of the Duke. They also tell the Duke
that Julio, who is now Asperot's slave, was unjustly removed
from his position as the Duket!s general. Aspero had
conspired against him. -

The doctor who has been employed to cure Hortensio
disguises a young boy as the Princess Elinor. Hortensio is
told by the young boy that she (Elinor) loves Hortensio, who
then returns to his normal state. He reveals to his ambas-
sadors that he was pretending to be insane so that Elinor
would return his love. When the real Elinor enters and is
thanked by the Venetian ambassadors for requiting Hortensio's
love, she laughs in his face. The doctor explains her action
by saying that she did not want her love to be common know-
ledge and gives Hortensio instructions that he is to be just
as indifferent toward Elinor as she is toward him until their
marriage in a few days.

Isabella, who has pretended to .love Aspero, then
feign an illness so that she will not have to marry him.
The doctor summoned for her is Picentio, who she actually
loves, disguised as a French doctor. "Picentio™ tells her
that his examination reveals that she loves Picentio.
Elinor is unable to understand why Hortensio has given her
80 little attention and admits to the court that Garullo,
before she could make a complete fool of him has married her
chambermaid, Lesbia. Hortensio enters and, following the
doctorts orders and believing Elinor to be testing him, ignores
her when she begs his love. They are soon united, however.
In the interim, the officers of the army have decided that
they must curb Asperot's power before he becomes a complete
tyrant. They disguise a man (the real Duke) as the Duke.
The Duchess, now cook to the army, reocgnizes the Duke and
tells him that he has wronged her.

(Little action occurs in the lacuna.91 Apparently
the officers of the Duke's army are made aware that the man
whom they have disguised as the Duke actually is the Duke and
that Victoria is the Duchess. .These officers obviously tell
Cosmo, Gismond, and Fernese, Lords of Florence; for they are
the ones who bring the news to Isabella and Picentio that the
that the Duke and Duchess are alive. (1854 ff.) The next
scene has probably just begun when the text of the play
resumes.) Aspero believes that he has seen the ghost of

91The lacuna occurs in 1818.



25

Picentio. As soon as Aspero has gone, Isabella receives the
news that the Duke and Duchess are alive and is wishing

that Picentio were still alive when he removes his disguise.
They plot to remove Aspero from the throne.

Elinor has had Garullo and Lesbia taken prisoner.
The Count Garullo attempts to poison himself rather than be
disgraced by Elinor's partial success in making a fool of
him, The clown has replaced the poison with sugar, but the
Count thinks he is dying. The witnesses hope to cure hinm
of his pomposity by allowing him to believe that he is dead.

Apparently the plot to undo Aspero was for the officers
to force Aspero to hire the French doctor to recall the
spirits of the Duke, the Duchess, Picentio, Julio, and the
Captain, Lieutenant, and Antient of the army (those whom
Aspero believes he has had killed) to say that Aspero was
not responsible for their deaths. They appear like ghosts
and pair off for a dance., Aspero discovers that they are
living, and the Duke restores everyone to his rightful
position. He offers to give Aspero to Julio as a slave; but
when Julio refuses to accept him, Aspero receives his free-
dome Garullo is then brought in " « « « A NEW MAN & « o o7
(2268) His purge has been administered, and the results are
read by the Lords of Florence. The Duke indicates that the
entire court has been purged of the jealousy which had pre-
viously existed there. The Duchess and Duke, Elinor and
Hortensio, Isabella and Picentio, and Lesbia and Garullo
are united.

For convenience in this study, the plot of The Telltale

has been divided into the following themes: (1) the duke who
leaves his court and returns in disguise to inspect is; (2)
the usurping duke who attempts to force his would-be duchess
to marry him; and (3) the "purge” theme.

Although the "purge" which occurs in Jonson's The.

Poetaster (1601l) occurs on stage92 and that which 6ccurs in

92Brinsley Nicholson and C. H. Herford (eds.), The
Poetaster (V.i), I, pp. 368-69. The date is established by
Sir E. K. Chambers, The Elizabethan Stage, III, p. 36%.
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The Telltale is merely "perused" on stage (2250 ff.),

parallels do existe. The result of both “purges" is‘essen-
tially the same; i.e., to make appropriate the diction
which both Garullo and Crispinus (Marston) employ. The
theme 1s employed by both Jonson and the unknown author of

The Telltale as a means of resolving the action of the plays.

In both instances, the theme occurs in Ac¢t V. The words
which flow from the mouths of these two gentlemen are not
the same, but they are of the same type of diction; for
example: Ysinderisis, hiperbole, cacumenos, metaphisicall,

hierogliphicall® (The Telltale, 2260-64) "Retrograde,

reciprocal, and incubus . . . 'glibbery,?' 'lubrical,! and
'defunct.'"93 No parallel lines occur in the two plays.

- Thé'theme of the duke who leaves his court and returns
in disguise for the purpose of inspecting it was obviously

a popular one; for it occurs in Law Tricks (1604),9/+ The

Malcontent (1604),95 The Phoenix (1603-1.,,),96 and Measure

for Measure (1601...),97 as well as in The Telltale. In Day's

931vid., p. 368.
F4The text used is Day, op. cit.

95The text used is A. H. Bullen (ed.), The Works of John
Marston, I, pp. 199-320.

96The text used is A. H. Bullen (ed ) The Works of
Thomas Middleton, I, pp. 99-210.

97The text used is Craig, op. cit., pp. 835-61.

R
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Law Tricks, the Duke appears as a messenger to tell his son

that the father is dead in order to test whether the son

will be a good ruler. The Duke in The Telltale left his

court because he could not bear the thought of an unfaith=-
ful wife. Later, he finds that he can know of wrongs

which exist in the court if he is incognito: "™ . . . to bee
short, / this camp's a glass in wCh some riotous court /

may see their errors. Yt hath shewd mee some / I never saw

before « « o oM (1203-6) Although the dukes in Law Tricks

and the anonymous play have different motives for leaving
their courts, when they return disguised, both are disap-
pointed to find that the persons whom they have charged with
the responsibility of ruling have failed them. Both dukes
return in time to reestablish order in their respective courts
before any serious wrongs are comuitted.

In Marstonts The Malcontent, as in Day's play, the Duke

has a motive that is different from his counterpart's in The
Telltale. TFor example, the position of the Duke in Marston's
play has been usurped, and he has returned to the court as a

malcontent. Although the Duke in The Telltale is not at

first aware of it, he 1is béing usurped by Aspero. On the

other hand, Malevole in The Malcontent is a part of a plot

to usurp the Duke who, in turn, has usurped him. He reveals,

as a friend, this plot to the usurping Duke, who, then,
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returns disguised as a hermit. It 1s significant to note

that the Duke 1n The Telltale also returns as a hermit to

spy on his court. As in The Telltale, the Duke iIn The Mal-

content is relnstated, and all problems are solved when the
Duke removes his disguise. Although love is involved in

this theme In both of the plays, it is put to varlous uses

in the plots. The second usurping Duke in Marston's The Mal-
gontent attempts to marry the wife of the originsl Duke, but,
of course, 1ls not successful. Although the Duke 1n The Tell-
tale believed that Picentio wished to marry his wife, the
plot shows that no one actually did wish to marry her.

Aspero, the usurping Duke of The Telltale wished to marry

Isebella, the niece of the rightful Duke.
Although no source has been discovered for either

Marston's play or The Telltale, it 1s not possible to con-

clude that either of these plays 1s the source for the other
one. While a plot simllarity does exist In the theme of the
duse's leaving his court and returning in disguise to in-
gpect it, there 1s little other simlilarity between the two

- plays. For example the violence, which Schoenbaum notes as
the "distinguishing characteristic" of Marston's work98 and

which is present in The Malcontent, is not to be found in

The Telltale. The frequent references to the dlscordant

9BSamuel Schoenbaunm, "The Precarious Balance of John
Merston," PMLA, IXVII (December, 1952), p. 1l072.
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music which comes from Malevole's chamber 1n The Melcontent

represent the Imbalance of Malevole's soul, according to
Kiefer,99 and one notes that subleties such as thls one are

difficult to detect in The Telltasle. Cross calls attention

to the fact that Marston's dramatic career was confined to

the years, 1599-1606.100 Schoenbaum indicates that in 1633,
one year before Marston died, he attempted to remove all'of
the evidence that he was the author of a series of his plays

d.lOl While one wonders if

that were about to be issue
Marston might have been successful, at this time, in con-

cealing his suthorship of The Telltale, the likelihood of

such s possibility is decreased by Cross! stetement that
Marston seldom borrowed from his own work.lq2
The theme of the duke's leaving his court and return-

ing in disguise 1s also present in Middletont's The Phoenix

(1603-L). In thils particular play, it is the old Duke's son
who leaves, his motive belng that he must travel In order to
become wise enough to rule when his father dies. The son

travels incognito and becomes partner in a plot to usurp his

99%. Kiefer, "Music and Marston's The Malcontent,"
8P, LI (April, 1954), p. léL.

100gustav Cross, "Date of The Malcontent Once More,"
PQ, XXXIX (January, 1960), p. 10L.

10lsamuel Schoenbaum, "The Precarious Balance of John
Marston," PMLA, IXVII (December, 1952), p. 1076.

1020ross, op. gib., p. 109.
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father's position. As 1s the case in The Telltale, disguilse

is used for the purpose of spying upon court actlvities.

The denouement in Middleton's play occurs in the scene in
which old Duke realizes thet his son is well qualified to
reign and, therefore, decldes to devote the remainder of his
life. to religlious study, resigning his dukedom to his son.
Although the denouement of the theme ls not consistent with

that 1n The Telltale, the Duke's declding to devote the re-

mainder of his 1life to religious study might have suggested

to the author of The Telltale the disguise of a hermit. Fur-

thermore, the unknown playwright perhaps alludes to sasnother
of Middleton's works. Schoenbaum discusses the Tony clown

of The Chengeling (1622-2), in which Middleton had a

hand.lo3 Tony is the name which Count Garullo assumes when

he disguises himself as Elinor's clown In The Telltale. He

says, "Yow may call me what yee please; but I am Tony, dame
Nell's foole" (838).101"L Conway mentlonsg that Anthony Mun-
day signed a collection of his poems (1600), "Shepheard

'I'onie."105 It is plausible that the "Tony" clown in The

1OjSamuel Schoenbaum, Middleton's Tragedies: A Crit-
ical Study, p. 209. Supplementary sources on Middleton are
Samuel Schoenbaum, "Middleton's Traglicomedies," MP, LIV
(August, 1956), pp. 7-19; and R. C. Bald, "Sources of Middle-
ton's City Comedies," JEGP, XXXIII (July, 193L4), pp. 373-87.

104The Count is called Tony at 7L5, 751, and 880.

105Eustace Conway, Anthony Munday and Other Essays,
pp. 20-21.
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Telltale 1s intended to be Munday.

Measure for Measure (160l) has two themes which par-

allel episodes in The Telltale: (1) the duke who absents

his court and returns disguised as a religlous person to
inspect 1t; and (2) the would-be duke who attempts to marry
gomeone who does not wish to marry him., In Shakespeare's
play, however, the Duke leaves because he does not wish to
106 Al-

enforce the strict laws pertalning to sexual vice.

though the Duke In The Telltale departs for a different

reason (because he cannot bear the thought of an unfalthful
wifé), when he returns disgulsed as a hermit, he does inspect

hig court as does the Duke in lMeasure for Measure. However,

the wrongs which the Duke discovers in The Telltale are

gorrected through little effort of the disgul sed Duke; they
are more the result of coincidence. The corrections are

made In Measure for Measure through the conscious plotting

of the Duke who is disgulsed as a friar. It is the Duke
who devises the elaborate plot to free Claudio, to preserve
the chastity of Isabells, and to unite Mariana and Angelo
in marriage. The employment of this theme_in both plays

ultimstely results 1In marriages. In The Telltale, Isabella

is saved from a marrisge to Aspero by the Duke's belng
restored to his rightful position and 1s left free to marry

Picentio. The Duke and Duchess sre reunited. 'In Shakespeare's

loeCraig, op. cit., p. 833.
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Measure for Measure, Angelo is forced to wed Mariana, whom

he deserted when she had lost hef dowry. The Duke, then,
marries Isabella, whom he has saved from Angelo's advances.
The repetition of cheracter names in Day'!s Law

Pricks (160L), Marston's The Malcontent (160L), Middleton's

The Phoenix (1603-l;), Shakespeare's Measure for Measure

(160L), and The Telltale is striking. Characters named Julio

appear in Law Tricks asnd The Telltale; Fidelio, in The

Phoenix and The Telltale; Isabella, in Measure for Measure

and The Telltale; and Ferneze, in The Malcontent and Law

i1

lJ

tale). While Angelo

—_—

Tricks (Fernese appears in The 1

(O]

appears as the name of characters in Measure for Mesasure

and Law Tricks, it also occurs as a place name, Castle

S Angelo, in The Telltale (30, 274, 914, 1036, 1064, and

1858). Unfortunately, these names are not employed by the
authors to name characters of similar types. For example,

in The Malcontent, Ferneze 1s a young courtier who loves the
107

Duchess. In Law Tricks, Ferneze is the name assigned to

the Duke.108 In The Telltale, Fernese 1s a Lord of Florence,

a very minor character.""o9 This repetition of character
names, albeit for dissimilar characters, tends to emphasize

a definite connection as far as these five plays are con-

1074, H. Bullen (ed.), The Works of John Msrston, I,

p. 208.
108Day, op. cit., p. Xx1.
109The Telltale, p. xi.
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, €] ned .

Foakes and Gibson suggest the parallel plots of The

ﬁmstaster, Measure for Measure, The Phoenix, The Malcontent,

end Law Tricks to The Telltale. 10 They believe, without

tating reasons, that Law Tricks has the most comparable plot

to The Telltale. The study in this chapter confirms the

sarallel plots which Foakes and Gibson suggest, but reveals

fhat Measure for Measure contains more echoes of the plot in

the anonymous play.

1101p14,, p. viii.



CHAPTER. III

ANIMAL LORE AND PROVERBS IN THE TELLTALE

The author of The Telltale apparently had a profound

owledge of animel lore and the proverbs of his time. The
‘title of the play suggests the telling of fables; and the
itular character, Bentivoll, does tell tales of animal lore.
The use of fables in Renalssance drama is not at 8ll unusual.
‘For example, Shakespeare alludes to the fable of "The Ass in
the Lion's Skin" (King John, II.i.139). '"The Countryman and
a Snake" (II Henry VI, III.i.343; Richard II, III.11.129),

and "The Hunter and the Bear" (Henry V, IV.111.91). 1

How~-
ever, the frequency with which the fables and thelr allu-

slons occur in The Telltale 1s hardly typicel. Whlle it

would be 1deal for the purpose of this study to separate

- fables and proverbs, to do so would be difficul@ because
proverbs are often based upon fables. Medleval preachers
had used beast lore in theéeir sermons and had helped to
popularize the fablés.ll2 Since the fables served as primary

reading in the Ellzabethan schools,113 they were common

T SR e peee——— S | Ry e

11lyi111am Allan Neilson and Ashley Thorndike, Facts
about Shakespeare, p. 52.

lle. Littledale, "Folklore and Superstitions: Ghosts
and Fairies: Witchcraft and Devils," Shakespeare'!s England,
I, p. 521.

113Thorndike, op. git.,y P« 52«
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knowledge. Because they were common knowledge, to show the

occurrence of an allusion to a particular fable in a contem-
poraneous work would shed little light upon authorship or

dating of The Telltale unless the alluslon is employed in a

parallel manner.
Pettl calls one's asttention to two reasons for an
Elizabethan author's use of beast fables in the Elizabethan

period:

1 The theorist could employ them to reinforce or exemplify
his argument and to make his dissertation more palatable
because of their intrinsic interest; and the satirist by
means of beast fable or allegory wes seble not only to
give his work a measure of artistic unity and objectiv-
ity, but also, in an age of severe press censorship, to
conceal the forthrightness of his attack.

iOne's purpose, then, 1s to establish the reason for the
dnelusion of many allusions to beast fables in The Tell~-

- tale, as well as to indicate which fables and proverbs occur

in The Telltale.

The first reference to animal lore 1in The Telltale

- occurs in the Valentlne exchange as an explicatlion of an

|

i emblemn:

E Duke. Let mee see, 8 pellican feeding his yong WP his

"- bloud. The morall come emblazon, oracle.

_ Gentlemen. By the pellican ys vnderstood a prince; /
by his yong, the comon wealth; by his bloud, they / are
fed wtl his prouident care ouer thelr safty. (The Tell-
tale, 63--7).

1lL*'Anthony G. Petti, "Beasts and Politics in Eliza-
bethan Literature," Essays and Studies, XVI (1963), p. 68.
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Littledale cites the fable as belng of Orlental origin and
indicates that it was used by medieval preachers to represent

a'" . . . type of Christ, shedding its blood to feed its

young . . . ."115 In The Telltale, the Duke interprets 1t to
mean that his wife wlshes to murder him; i.e., his wife's

lust is to be fed by his blood (The Telltale, 68-9). If

the reference to the pelican is intended as political satire,
the Duke's speech would further conceal the identify of the
intended victim. This same image appears in King Lear
(III.iv.77) when Lear speaks of his "pelican daughters."
Bentivoll, the telltale, claims that he can produce
the author of the next tale that he tells: "A tale, my

@ord, the meere litterall sence of a tale. I can produce
ﬁ;ne author." (134~-5). The Duke replies that he thinks the
m;ﬂmor is AEsop (136). However, 1f his intended author is
AEsop, Bentivoli did not follow AEsop's version of the fable
80 closely as he claims. The tale (118-31) is that of a
féung lion who warred upon his neighbor, was taken prisoner,
and although treated nobly by the neighbor, was punished by
‘fhe other animals. Llae young lion learned nothing from hils
éxperience. The on1§ parallel to this story which one may
find among AEsop's fables is "The Lion and the Mouse Who

L116

>£eturned a Favor. In Bentivoli's tale, however, the

11511ttledale, op. cit., I, p. 521.
116Lloyd W. Daly (ed.), AEsop without Morzals, p. 156.
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lion was not rescued from a net by a mouse, and the mouse is
)

nowhere mentioned. The context of the play reveals that

dentivoli!'s tale is intended as an insult to Hortensio, who
3 8 prisoner and whose fortune it 1s to draw the emblem of
which this tale is an-explication.
Bentivoli, then, finds an occasion to tell his tale
of the dog and the wolf (171-95), in which & dog offers a
wolf ‘a position with his master, to whom the wolf replies
that

. + hee had rather goe wth g ragged coate, & an empty
belly wtl / his 1iberty sbout him then in a veluet
iacket wPl a full paunch, / have his foot vnder another
man's table, and his head tyed to another / man's

girdle, as his was, & so left him. (The Telltale,
192-95).

No parellel fsble could be found for this tale, so that one
Isuspects that 1t may have been invented by the author of The
Telltale.

"Croeodiie tgarsh is considered to be proverblal by

Pi1ley, L7

who explalns that the crocodlle was thought to
. feign tears for the person winom it would destroy. The Duke
says of his wife: "true crocadile, whine when shee meanes

" to murder." (The Telltale, 227).

After the officers of the army have been contented by

Aspero, the Captain replies

117Morrls Palmer Tilley, A Dictlionary of the Proverbs
in England in the Sixteenth and Seventeenth GCenturies, p. 129.




Wee are a kinn to March;
lion when wee are angry;
when we are pleasd.

in The Telltale (342).
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/ wee come in blustring like a
/ wee go out as mild as a lemb

(336-39).
ne proverb is listed by Tilley.l18 Taylor thinks "that's
flat" 1s proverbial and shows that the proverb also occurs

in Middleton's Family of Love (I.ii, IV.iii).119 It occurs

The author of The Telltale deflnitely made use of

bungry bear and the two Iriends:

Two friends were traveling
along the same road. When

a bear suddenly appeared,
one of them quickly climbed
a tree and hid. The other
was about to be caught but
fell down on the ground and
played dead. When the beer
put its muzzle up close and
smelled all around him, he
held his breath, for they
say that the animal will not
touch a dead body. When the
bear went away, the man up

in the tree asked him what the

bear had sald in his ear. He
replied, "Not to travel in
the future with friends who
won't stand by you in danger.

82.

181114, , p. L3,

AEsop!s "The Wayfarers and the Bear" for his tale of the

Vpon a time, a couple

of ffreinds / & nere
kinsmen, sworne to second
each other in all dan-
gers, / chancst to
trauaille through a
wildernes, where sudalnly
a / hungry beare rusht
out vpon 'um. The one

of them, like a white
liuverd coward, tooke
himselfe to his heeles,
climbd / vp a tree, &
left his freind in y®
danger, who, being
vnarmd & to weake for
his enimy, fell mee

flatt to the grownd and /
counterfeits him selfe
dead. The beare, smell-
ing to him snd / taking
him by the holding of hils

119 rcher Taylor, "Proverbs and Proverbial Phrases in
the Plays of Thomas Middleton," SFQ, XXIII (June, 1959), p.

120581y, op. cit., p. 120.
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reath to bee dead,
scorning to pray vpon a
liuveles carcasse, mussled
about his face and / necke
a while and then left him.
Being out of sight once,
his fellow came creeping
out of the tree and askt
him / what the beare
whispered him so long in
the eare for. "Marry,"
quoth hee," amongst many
other good & holsome in-
structions, / he wisht mee
never to enteﬁtaine
freindship wi® a foole /
nor hold society w a
coward.," (The Telltals,
572-87).

Although Bentivoli's tale 1s much longer than AEsop's fable,

the tale parallels the fable in every detall,
"And no man say black's mine eye" is an Elizabethan

proverb which Taylor finds in Middleton's Blurt, Master Con-

stable.121 The proverb also occurs in almost exact duplica-

tion in The Telltale: " . . . & no may say blacks his eye."

That the proverb occurs in Middleton is probably not so
significant as the fact that it is an Elizsabethan proverb.
The recurrence of a single proverb is little evidence that

the author of The Telltale was familiar with Middleton's

play.
Hortensio's plea, "tcach mee to gett my :sword againe

rs

by schoole triks / or winn my m'S love by sillogismes

lleaylor, 0« elt., D. B2,
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« « « 5" (The Telltale, 819-20) alludes to the proverb listed

by Tilley, "love makes men orators."122 Hortensio wishes
that he were able to win Elinorfs love by confronting her
with loglc; consequently, he would be an orator.

Garullo warns Aspero, " . . . when a great man falls,
hee breaks hils neck & ten to one neuer / recovers his feet
more . . . pick that bone / cleane, & Ile send thee another
to gnaw." (886-88) Allusions are made to two proverbs in
this speech: "The higher the standing, the greater the
fall,"123 and "To give one a bone to pick."leu ,SinceIAspero
is the character who nearly gains the throne by hils plotting,
but suddenly "falls" upon the Duke's return, thls proverd
would appear to be employed merely as a foreshadowlng of
Aspero's downfall., It 1s also significant to conslider that
the wofd, aspero, 1s a form of the Latin verﬁ meaning "to
aspire." This naming of & character according to his personall
traits is, of course, an o0ld device of the egrly Tudor drama,
but actually one which does not entirely diseppear from the

scene, because, as one recalls, the drametis personee of

122Morris Palmer Tille ey, A Diction atz_of the Proverbs
in England 1n the Sixteenth and Seventeenth Centuries, p. 397.

123cited ibid., p. 103; and Charles G. Smith, Shake-
gpeare's Proverb Lore, p. 71, notes the allusion to the
proverb, Richard III, I.111.259-60.

12)4Morr1e Palmer Tilley, A& Dictionary of the Proverbs
in England in the Sixteenth znd Seventeenth Centuries, p. 58.
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of Jonson's Volpone reveals the same method. The alluslon

—_—

to the second proverb means that the Count Garullo has given
Aspero an ldea to ponder, the meaning given by Tilley.125

An allusion to the belief that swans sing as they die
is made (940-43). Littledale states that this belief dates

from the time of Plato.126 The Bestlary does not mention

this idea in its discussion of swans.lz? The intended mean-
ing of the allusion 1s clear when one conslders the context
in which it occurs. Julio has told Aspero that Picentlo and
Isabella sald, as they were dying, that the Duke had been
misinformed. Aspero replies that they die like swans " . . .
w'l passionate cittyes in thelr mouths to winn/ love of the
world . . . " (940-L2) This allusion appears to have no
reference to political affairs, but is employed merely as a
means of emphasizing an idea.

However, the next proverbial reference 1ls possibly an
attack upon Catholicism, or, at least, one further denomina-
tion of religious belief. The proverb concerned is "he that

preaches gives alms."l28 The passage 1In The Telltale not

125160, cit.

126Litt1edale, op. cit., I, p. 521. He says that the
belief is alluded to in Othello and The Merchant of Venice.

)

1277, H. white (ed. and tran
Being a Translatlion from a Latin Be

Century, pp. 1.0-1G.

128, = ;

1e Cited by Morris
English Proverbs of the Sixt
B 13 .

The Book of Beasts

s
S of the TwelIth

. 5
tear




L2
only states the same view as the proverb, but also states
‘the converse: Hee buy damnation deare that sells a pralre; /
they are heaven's charrity, & wee below / are but as trusty
almners to bestow / & give them to the needy. (970-73) The
Duke employs the image of the young viper's kililling their
parents to describe his own sentiments toward his wife and
Picentio, who he thought to be his wife's paramour. Carroll
explalns that unborn vipers were believed to eat through the

sides of the mother viper, thus killing her.129 The Bestiary

concurs with this ldea and adds that the young vipers in-
directly killed their fathers, also, because, as soon &s
the act of copulation was completed, the female bit off the
head of the male.l3o This reference cannot be interpreted
literally and stlll be conslstent with the movement of the
play, because it is clear that the Duke is not the father of
either the Duchess or Picentio, whom he appears to call
vipers. It is lilkely that the author used this image In the
Duke's speech to emphasize the cruelty which the Duke thought
the Duchess and Picentio had shown him.

The proverblal statement, "gone to seeke a needle in

"

a bottle of hay," occurs in Law Tricks (303), as well as in

The Telltale (1151). In both instances the proverb 1s used

lZQWilliam Meredith Carroll, Anima
BEnglish Renaissance Non-Religious Prose 1

130

1l Conventions in
550-1600, p. 47.

White, op. cit., p. 170.
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as a ruse to keep from revealing another person's whereabouts.
It 1s used, ol course, as a means of evading the question.

Fairholt explains that "a bottle of hay" refers to a "bundle

n

of hay," or comparsble to the more current ldea of seeking a

needle 1n a haystack.131

The line in The Telltale, " . . . sweet shaddow, but

no substance . . . ." (1491) is reminiscent of the proverb,
"to exchange the substance for the shedow. 132

The author of The Telltele also employs & tale paral-
lel to AEsop's fable of "The Mouse Belling the Cat.™ ‘(1603
ff.) In this particular fable, the mice decide to tie a
bell about the cat's neck as a means of warning them of his
presence. Of course, no mouse wishes to be responsible for
the task. When one mouse finally attempts to tie the bell
on the cat's neck, all of his friends desert him.133

Bentivoll uses his taele to warn the officers of the army,

3
L
T

131p. w. Feirholt, The

The Dramatic Horks of John Lilly,
the Euphulst, with 1ouﬁi ili Some Account g of His Life and
Wpitings, II, p. 276, fn. 17, p. 127. His note is to =a
reference to the same proverb in Lyly's ﬂotﬂpr Bombie, IV.i1.
Cf. Morris Pelmer Tilley, A Dictionary ol the Proverbs in
England in the Sixteenth and Seven Centuries, p. L9L.

1_)2\/7

VMorris Palmer Tilley, Elizabethan P*ove“F Lore iIn
Lyly's "Euphues" gnd in Pettie's "Petite Palace" with Para al-
lels Irom Shakespeare, P. 130. Tilley cites two references
- : 2
to the proverd by Lyly in Euphues.
i st . y
33Carrol, op. cit., p. 66. Morris Palmer Tilley, A

Dictionary of the Proverbs in England in the Sixteenth and
Seventeenth Centuries, p. 43, indicates that this fable is
the basis for the proverb, "who shall tie the bell about the
cat's neck?"
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wao have decided that Aspero has become too tyranous and who

‘wish to restrict his power. " . . . Lupus in fabula" (1650-

'51) refers to the wolf who overheard the nurse talking to the
child.l3h One assumes that it is a command for one to be

gsllent because someone is listening, becsuse when the proverb

59

is again cited in Middleton's Family of Love (v.iii), Taylor

llsts 1t as, "Lupus in fsbule, here he comes." 35 and when

Tilley cites the proverb in Pettie's Petite Pallace, it 1is

nl3®  wpe nas crotchets in

preceded by the words, "But mum.
his head" is also considered as provercvial by Tilley.137

It appears in an almost verbatim form in The Telltale (1777-

78). Judging from the context in which the line occurs, the
sentence refers to cone who 1s bellieved to be short of wit.
It is possible that the proverb is based upon the idea that
part of a crotchet, an instrument used for removing a fetus,
actually remained in the skull.

Bentivoll tells a tale of & fox and hils landlord, who
tries to make the fox move (1885ff.). The fox, true to his

nature, is able to escape the landlord &s long as the land-

lBuCarroll, oo cites Do S,
135Taylor, op. cit., p. 85.
lBéMorris Palmer Tilley, Elizabethan Proverb Lore in

Lyly's "Buphues" and in Pettie's "Pettie Pallace” with Paral-
lels from Shekespeare, p. 221.

lB?Morris Palmer Tilley, A Dictionary of the Proverbs
in England in the Sixteenth and Seventeentn Centuries, p. 130.
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lordts friends or other tenants have promised to help him
move the fox. Of course, he is forsaken by his friends and
tenants; and 1t 1s only when the landlord does the job him-
:éelf tﬁat the fox becomes concerned enough to move. One
'finds no perallels to this tale in the use of the allusion
in the plsn except in the idea that the fox was wiley.

The proverb, "I'm sure I herd a bird sing so" (The
Telltale, 1965) needs little explication. The proverb is
verified by Tilley.138

Aspero compares the station of a king to that of an
elephant. " . . . though kings, like ellphants, have no

-

bending knee, thus low wee can discend." (2099;2100); The

» Bestiary supports the bellel that elephants have no jolnts in

in thelr knaas.139 If one conslders the previously discussed

- meaning of Aspero's name, the reference to the elephant would
. appear to have a second explenation. Pettl informs one that
‘the elephant was considéred to be the rival of the lion as
the king of beasts.lho Aspero, likewlise, attempts to gsain
the throne.

Carroll cites AEsop's fable, "The Ass in the Lion's

Skin, "as an example of the absurdity of one's pretending to

*58Worrku Palmer Tilley, A Dictionary of the Proverbs
in England in the Sixteenth and Seventeenthn Centuries, p. 49.

139White, op» elt., p. 26.
1uOPetti, 0P« CilE.; pe TO.

——— ——
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be what he is not. Since the lion is nearly always
represented as the king of beasts, this AEsopian fable 1s
also appropriate as a parallel situation to that of Asperc

and the Duke In The Telltale. DBentivolit's tale occurs

toward the end of the drama (2201 ff.) and is appropriste
“for showing Aspero for what he 1s, a commoner pretending to
be a duke, or an "Ass in a Llon's Skin." This fsble was
apparently well known, because its title serves as the basis
of a proverbial expression, "An Ass in a Lion's Sl«:in."l)+2

One observes that. three of Bentivolit's tales afe
gimilar, the tale of the hungry btear and the two friends,
the tale of tying the bell on the cat's neck, and the tale
of the fox and the landlord. In each of these stories,

h the tales in

o
=]

individuals are forsaken by friends. Althou

N

The Telltale are seemingly for the purpose of strengthening

and ‘explicating the plot and characters, one wonders if the
recurrence of the theme of forsaken friends is Eoincidental
or intended as satire upon some set of circumstances which
the author wished to expose.

It is clesr, from the numerous examples given, then,

that the author of The Telltale had a sound knowledge of

Ul
173’ 215-
UNorris Palmer Tilley, A Dictioner: :
in England in the Sixteenth and Seventeenth Centuries, p.

Carroll, op. elley Do 23« GCF. Daly,‘gg. cit., pp.
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overb and animal lore and that he consclously employed

1ls knowledge in writing The Telltale. In an effort to

ned further light upon the problem of authorship, one sug-

58ts that both Shakespeare and Lyly employ this device.



CHAPTER IV

CONTEMPORANEOUS ALLUSIONS IN THE TELLTALE

One discovers that there are numerous allusions to
other works in the period, a study of which may throw more
light upon the vexing problem of suthorship. These echoes
are presented in the order in which they appear in The Tell-
tale. One should, of course, bear in mind that it is possi-
ble that a few of these echoes may be those of common prov-
erbs and, consequently, of 1little value to a study oflthis
play; however, to believe that so many proverbs had escsped

the careful scholarship of Tilley1u3 would seem to be absurd.

l. . . . but be not afraid 1. VWhat yst to bee borne
of greatness: some / are great? Wnhet to comaund /
born great, some achileve kingdomes abroad and
greatness and some have / have a bosome full / of
greatness thrust upon ‘ém. mutenous thoughts at
égwelfth Night, II.v.156- home? (The Telltale, 6-8)
)

Here, both Shakespeare and the author of The Telltale con-

sider the facets of greztness, and the reason for the dis-
cussions of greatness in both works is love. DMoved by his
jealousy of his wife's supposed lover, the Duke in The Tell-

tale concludes that greatness 1s without value 1f one cannot

control that force which even a commoner would expect to com=-

mend; i.e., love. The passage in Twelfth Night occurs i1n

l}‘LBLoc. cit., and Morris Palmer Tilley, Elizabethen
Proverb Lore in Lyly's "Euphues" with Parellels from Sheake-

speare.
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a letter from Maria to Malvolio, who thinks 1t is from
Olivia. In an attempt to make a fool of him, Maria wrote
that Malvolio could make himself grest so that he could return

her "love."

2. Who would have thought 2. My dutchess ys s

such treachery could rest, / woman / so full of seeming
In such a smoothe and ver- virtues I am sorry / to
tuous-seeming brest? (Lﬂﬂ heare so much as an yll
Tricks, Epilogue, 2312) whisper of her. (The

Telltale, 10-12)
2. Ay, that incestuous,
that adulterate beast,
With witcheraft of his wit,
with traitorous gifts,-- /
0 wicked wit and gifts,
that have the power / So
to seduce! --won to his
shameful lust / The will of
my most seeming-virtuous
queen . . . . (Hamlet,

I.v.j1-1L5)
In thls case, all three dramatists employ the words, virtuous
and seeming, to describe important female characters.ﬁho had
been thought to be virtuous, but who had, at least temporar-
1ly, proved otherwise. In the passeges from Hamlet and The
felltale, the words are spoken by the husband of the unfalth-~
ful woman. The ghost of Hamlet's father uses these words

in describing Gertrude, and the Duke of Florence uses them

in describing his Dutchess, Victoria.

3. I had rather follow a 3. + « « 1 scorne to
irunkard, snd live by like vp the vomlt of a
licking up his vomit, than tailor. (The Telltale,
by servile flattery. (The 100)

Malcontent, IV.i1.97-99)

Both Marston and the author of The Telltale employ comparsble
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images in these citations. Although these passages, particu-

larly the one from The Telltale, sound as 1f they were pro-

verbial, no proverb has been discovered which could serve
to explain their common source.
L. Thou art a scholar; L. Yow are a scholler.

speak to it, Horatio. (The Telltale, 101)
(Hamlet, I.1.42)

Although the passages are short and the 1dea not rare, a
‘parallel does exist because the lines occur under similar

- sets of circumstances In both works. For example, Horatlo,
because he 1s a scholar, is asked to speak to the.ghoét of
Hamlet's father. On the other hand, Hortensio calls Count
Garullo a "scholler" because of the speech which Garullo has
. just delivered:

: Coward prince, yor misprision ys to obnoxious and quit /
beside the cushion of the hierogliphick: for the liver /
belng seconded, as Gallen & Hipocrates the sonnes of
the antient Rabbyes very strenuously opost yt; the

- seate / or wheele, properly called the draw well of
bloud & con- / sequently of love for capit amare secur:
yt ys saild / non respectu coloris sed puritatlis, 1id est
white liver quasl pure lover. I could presse yt into
an anagrame, / but 'tis botchers! worke . . . (The Tell-
tale, 92-100)

Both Horatio and Garullo are called scholars because of their

eabilitles to sveak upon what was considered an intelligent

level of expression.

5. Where's Potpan, that 5. The first thinks him
he helps not to take away? selfe (as indeed hee ys)
He shift a trencher? he s very talle man, not of /
scrape a trencher! his hands, but of his
(Romeo and Juliet, I.v.3) toung. A reasonable

handsome outside, but
5. They have been at a very slite / or, to
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great feast of languages, speake truth, no lining
and stolen the scraps. at all; hils languadg,
(Love's Labpur's Lost, nothing but trencher /
V.1.39-40)+444 scraps & peeces of

. broaken discourses left
5. A per se a [Harvey] can in tavernes & ordinaryes /
doe 1t: tempt not his as harsh and untunable as
clemencie too much. A per a still lute & a loud bag-
3e a? . . . Everie inch pipe; and as schoole-
A per se a his termes and boyes cast %g all kind
braveries in print. of summes w“' one sett of
{"F'oure Letters Confuted," counters, so does / hee
The Complete Works of Thomas menadge all _ maner of
Nashe, II, p. 201) discourse wv? one sett of

words, yet / thinks him
selfe the A per se A. of
courtship & merchant
royall of languadge.
(The Telltale, 14L-52)

The phrase, " . . . Trencher scraps & peeces of broaken

discourses . . . ," rather loosely parallels the wording of

the passage from Romeo and Juliet, and one thinks that the

echo 1s probably not intentionel on the part of the author

of The Telltale. Nevertheless, the passage from Love's

Labour'!s Lost 1s a succlnect statement of the same 1ldea in

The Telltale, showing that the person described always em-

ploys a pompous kind of diction. Perhaps the most interest-
ing of the three echoes 1s the one of Nashe's calling Gabriel
Harvey, "A per se s." One is inclined to believe that the

line 1In The Telltale refers directly to the Harvey-Nashe

guarrel of the early 1590's.

14“Kettner, op. cit
is the essence of the one

es P. 110, notes that this speech
from The Telltale.
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6. Damnation, what a 6. Nay, no exposition

glosse, / This gilded cop- and ye love mee. I hate

per, Diamond of glasse, / What these impertinent '

strang shew 1t makes? (Law glosses / to the death;

. Tricks, T4L3-45) and yee can pick any
thing out of the litterall

6. . . o but picke no more sence, / so yf not,
out of me, then he that ther's no harme done &
wrilt put into me: nor so0 go onward wbth the
knowe me not better then he sport. (The Telltale,

that made me: such Mechanicks 197-99)
gods this hil of Pernassus
harbors: we have a strange
secte of vpstart Phisio-
gnomers, growne up amongst
vs of late, that will assume
out of the depth of their
knowings, to calculate a
means intent by the colour of

" hls complexion: nay, which
is miraculous, by the char-
acter of his reporte: and
tls wondsrfull to conglder:
cannot en honest man speake
to a knave, but his language
mugt needes be scand? "The
Booke to the Reader," Law
Tricks, p. xix)

Bentivoll's speech in The Telltele 1s occaslioned by the

Duke's attempting to help him with the story he is telllng.
Bentivoll makes the remark in & manner comparable to that in

which a playwright of the time of The Telltale would write &

prologue. Whlle the dramatist werns his audlence not o
attempt to read more into the drama than was intended, the
result of such a warnling is thet one searches even more care-
fully than he normally woul& for the implications which a
playwright could not discuss openly. That result occurs in

The Telltale.
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7. No, no, they do but 7. « « « & yet to I would
jest, poison 1In jest; no have thee / doo'te but
offence 1' the world. as actors play such parts
(Hamlet, III.ii.244-L5) in ieast. (The Telltale,
- 261-62)

Although the passage from Hamlet does not mention that the

‘jesting 1s done by actors, it occurs in the "mouse-trap play";

and the Inferrence 1s clear that the Jesting is done by the
actors of that play. If the author of The Telltale had 1lifted

from Hamlet the 1dea expressed in these passages, 1t would
have been necessary for him to state definitely that the
justing was done by actors for the meaning to be consistent

with that in Hamlet.

8. We'll teach you to 8. Hee'le not bee worthy
drink deep ere you de- of & knightly scarr /
part. (Hamlet, I.11.175) will not drinke deep in

peace, bleed deep 1n warr.
(The Telltale, 343=Ll)

It 1s Interesting to note that both speeches occur 1n a dis-
cussion of leave-takings: Hamlet makes this comment to
Horatio when they meet early in the play; the Captaln offers

the statement in The Telltale in the form of what appears to

be a toast before the officers of the army leave Aspero,

9. Now plle your dust G. Shuch enother earth-
upon the gquick and dead, / quake would shake Pelion
Till of this flat a meoun- downe in the lap / of Ossa.
tain you have made, / To (Tne Telltale, 536-37)

otertop old Pellon, or the
skyish head / Of blue
OlympusluS(Hamlet, Vela
274-77)

lusThis reference to Pellon 1s noted by Edward H.
Sugden, A Topographical Dictlionary to the Works of Shake-
speare and His Fellow Dramatists, p. L40OO.

(
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While the stofy of the glants! placing Ossa atop Olympus
and Pellon atop Ossa in order to scale the heavens in their
war with the gods wsas possibly common knowledge to the sauthor

of The Telltale,111L6 the parallel 'reference does exist.

10. Reputation, reputa- 10. My reputation! Oh
tion, reputation! 0, I dlapason of ignorance,
have lost my reputation! ags yIf I were not bilgg
I have lost the Immortal enough to maintaine myne
part of myself, and what owne reputation. (The
remains is bestial. My Telltale, 553-5l)

reputation, Iago, my
reputation! (Othello,
II.111.262-65)

The word emphasized iIn both of these passagés is reputation.

Although one csasnnot definitely state that the lines from

The Telltale are based upon those from Othello, 1f the author

" of The Telltale had seen a performance. of Othello, it 1s most

probable that the word, reputation, would have remalned In

his mind. The word also occurs three times in sn emphatic
position in the speech which follows the quoted passage from

Othello. (II.111.266<77)

11. Had I a Ropemaker to 1l. Why did yow not not

my father, & some body had (8ic7 maintain't when /
cast it in my teeth, I the prince threw yo¥ sodden
would forthwith have writ sheep's liver in yoTf coward's
in praise of Ropemakers, & teeth as hee did? (The

so prou'd it by sound Telltale, 556-58)

sillogistry to be one of
the 7 liberal scilences.
("Foure Letters Confuted,"
The Complete Works of
Thomas Nashe, 11, pp. 195-
96)

luésugden gives an account of the story, ibid., p. 380.



1ll. Come, Antony, and
young Octavius, come,
Revenge yourselves alone
on Cassius, / For Cassius
is aweary of the world;
Hated by one he loves; braved

by his brother; / Check'd like

a bondmaen; all his faults
observed, Set in s note-
book, learn'd, and conn'd
by rote, / To cast into my
teeth. (Julius Cgessr, IV.
111.93-99)

55

Foakes and Gibson Indicate that the word, throst, was

deleted in the MS. and replaced by the word, teeth.lu? This

alteration makes the wording of the passage more simllar to

that employed by Nashe,

Intentlonsally for that purpose.

and perhaps the altering was done

In all three Instances, the

" ldes of throwing Into one's teeth 1s used to describe a

means of delivering an insult.

l2. S'blood, 'twas time to
counterfelt, or that hot
termagant Scot had paid me

scot and lct too., Counter-
feit? I lie, I am no
counterfeit: to dle, 1s to

be a counterfelt; for he 1s
but the counterfelt of a

man; but to counterfeit dying,
when & man thereby liveth, 1s
to be no counterfeit, but the
true and perfect image of 1life
indeed. (I Henry IV, V.iv.
113-19)

WU rhe Telltale, 558.

l2. « « « Upon a time,

a couple of ffreinds /

& nere klnsmen, sworne

to second each other 1n
all dangers, / chancst

to travallle through a
wildernes, where sudainly
a / hungry beare rusht
out upon 'um. The one

of them, like a /

white llverd coward, tooke
himselfe to his heeles,
climbd / vp a tree, &
left his freind in y°©
danger, who belng

vnarmd & / to weake for
his enimy, fell mee

flatt to the grownd
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and / counterfeits him
selfe dead. The beare,
smelling to him and /
taking him by the hold-
ing of hils breath to

bee dead, scorning to
pray vpon a liueles
carcasse, mussled about
his face and / necke a
whille and then left him.
Being out of sight once, /
his fellow came creeping
out of the tree and

askt him / what the
beare whispered him so
long in the eare for.
(The Telltale, 572-8L)

In both of these passages, a man escapes death by actions
which would not ordinarily be considered valiant. In
- neither case, however, is the person's honor questioned.

" Although no words, other than counterfeit, are parallel in

the two passages, Bentivoll's tale is reminiscent of Falstaff's

behavior.
13. . . . Thou, closely 13. Have egresse &
yieldlng egress and re- regresse into yof ladye's
gress to her, / Madest him chamber at midnight, /
heir; whose hot unguiet nay, kisse her hand &
lust / Straight tous'd thy tumble in her lap a
sheets, and now would seilze fore yof riuall's face.
thy state. (The Malcon- (The Telltals, 630-31)

tent, III.11,63-65) , :
Egress and regress, words which occur nowhere else 1n elther
of the two plays, are, here, employed in similar situations.
In both cases, the gentlemen are permitted to enter at will
the chambers of £he ladies whom they love. In neither case,
however, does the pursult of love In this manner lead to

marriage.
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1. Dead, Fidelio?
Things of thelre nature,
like viper's brood / kill
thelr owne parents . . .
(The Telltale, 1002-3)

On May 7, 1606, Thomas Middleton used a tragedy which he

had wrltten, The Viper and Her Brood,
1,8

to pay a debt to

Robert Keysar. While the line in The Telltale has bestial

implications, it 1s also quite possible that it echoes
Middleton's

15. . . . Murder'd the matrons,l5.
ravished the Maides, / And
dragging them by the dls-
heueld haire, / Did with
thelr ravish'd bodles fill
their boates / . . . . (Law
Tricks, 210-12)

lost play.

& wouldst have vs
robb our owne tresury,
pilladge our owne war-
houses, deflowre our
wiues, murther our
sonnes, and ravish / our
owne daughters? (The
Telltale, 1120-22)

Although these passages do not occur in similsr situations
In the plays, a slight echo 1s present in the use of the
word, ravish,

and the comparsasble imagery.

16. Here, as before, never, 16.

Never when I apeard
so help you mercy, / How

to bee so. I:did but

strange or odd soe'er I
bear myself, / As I per-

faigne / the humor only
to sound the princes'?
bosome.

chance hereafter shall

think meet / To put an antic
disposition on : . . (Ham-
_jﬁ’ IQV0169-72)

(The Telltale,

1291-92)
The occasions for both of these speeches are simllar. Both
Hamlet and Hortensio are pretending insanlty and, in these

speeches, reveal that fact only to their closest allies:

luSH N. Hlllebrand, "Thomas Middleton's The Viper's
Brood," MLN, XLII (January, 1927), p. 35.
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| Hamlet to Horatio, and Hortenslo to the ambassadors who have

come to pay his ransom.

Perhaps the greatest difference in

- the ideas is that Hamlet warns Horatio in advance, and

he 1s actually insane.

17. But what & fool am I
to chat with you, / When I
should bid good morrow to
my bride, / And seal the
title with a lovely kilss!
(The Taming of the Shrew,
IT1.11.123-25)

17. Then seale it with a
kisse. (Law Tricks, 567)

teenth century.

18. I pray you, bear
vitness that me have stay
slx or seven, two, tree
hours for him, and he 1s no
come. (The Merry Wives of
Windsor, 1I.111.36-38)

18, Vat be all you, one,
two tree, four, come for?
(The Merry Wives of Windsor,

Hortensio allows the ambassadors to belleve for a time that

lZﬁ Oh, but not content
wel this, / shee seald
our loye's large patent
wth a kisse. (The Tell-
tale, 1298-99)

Although the 1dea of sealing love with a kiss appears to be
proverbial, the author could find no evidence 1in suppért of

the existence of such a proverb in the sixteenth or seven-

18. Vell, begar, mee
tinke a dat den, and mee
have searsha my braine /
for many ting for dat
purposea; me musha in-
treat de shamra for / mee
selua, for I musha speaka
ons, two tree woord woode
lady in / private. (The
Telltale, 1399-1,02)

Bl . 111.22)

18. By gar, me do look he
shall clapper-de-claw me;
for, by gar, me vill have
it. (The Merry Wives of
Windsor, II.1i1.71-72)

18. By gar, be mush glad for
see you. (The Case Lls
Altered, IV.iii.ZH;




59

- The words, by gar or begar, appear with extrsordinary fre-

quency in The Telltale (18 times, passim), The Merry Wives

. of Windsor (28 times, passim), and occasionally in The Case

is Alterd, "In The Merry Wives of Windsor and The Case is

Alterd, the words are spoken by the French doctors, Calus and

Pacue; in The Telltale, they are spoken by Picentlo when he

is disguised as a French doctor. The words are employed

by Shakespeare and the author of The Telltale to such an

extent that they are definitely characteristic of the speech

of the French doctors. In both The Merry Wives of Windsor

and The Telltale, the French doctors count.

19. The verie same, hils 19. . « . Sweet shadow,
shoe is cut and all, / but no substance . . . .
Farwell Tris, and yet ile (The Telltale, 1491)

startle him a 1llttle
better a= / fore we leave
him, fore-god tls so like
him, I doubt, wether 1t be
the shadow or his sub-
stance. (Law Tricks,
(1022-25) .

Day and the author of The Telltale make use of comparable

Images in these two passages. They are both preoccupled
with indicating the difference between the actual and what

gseems to be.

20. If thou neglec'st or 20, Asvpero. Whence

dost unwillingly / What I growes this tempest? Ys
command, I'll rack thee not the Count in health?
with o0ld cramps, / Fill .

all thy bones with aches, Ellnor. Agues & fevers
make thee roar / That beasts shake his loynts asunder.
shall tremble at thy din. (The Telltale, 1701-2)

(The Tempest, I.11.368-71)

Elinor's statement rather loosely parallels Prospero's;
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indeed, the use of the word, tempest, in the previous line

probably indicates that the author of The Telltale had Pros-

pero's speech In mind when he composed Elinor's.

21, Hamlet. Why, look 2l. Agpero. The = there.
you there! look, how it See where hee stalks &
steals away! / My father, stares upon mee . . . .

in his hsbit as he lived} /
Look, where he goes, even now, Isabella., 'Tls nothing

out at the portal. but conceipt / and strange
Imagination. Yf hee were
Queen, This 1s the very here, sure I should see

coinage of your brain: This or heare or feele or some
bodiless crestion ecstasy / thing. (The Telltsle,

Is very cunning in. (Hamlet, 1823-28)
III.1iv.136-38)

While there are no parallel words to be found in these pas-

sages, The Telltale 1s reminliscent of Hamlet in thils par-

ticular instance, because 1n both plays the appearance of
8 ghost occaslons these comparable lines. In both plays,
only one of the speaking characters 1s able to see the
ghost; the other, then, Informs him that it is a "coinage"

of his brailn or ilmagination.

22. We'll teach you to 22. Now my stomak's up /
drink deep ere you depart. I could drink spider. Yf
(Hamlet, I.11.175) A any aske mee whye / I

drinke so deep-- (The
Telltale, 1980-82)

~ This passage from The Telltele 1s the second which echoes

this expression in Hamlet.lu9 The alllteration of the words,
drink and deep, would, perhaps, cause this line in Hamlet to

remain in the mind of the author of The Telltale.

1u90f. passage number 8, p. 53.
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23. No, no, they do but 23. I hope the foole has
jest, polson in jest; no not poysned him selfe in

offence 1' the world. (Hsm- earnest. (The Telltale,

let, III.ii.2LL-45) 2007)

Again, this line from The Telltale is the second which
aliudes to thls particular line of Hamlet.lso The line
appeers to be a take off on the line from Hamlet. This par-
ticular usage of the word, "earnest," would appear to be a

direct opposite of Shakespeare's "jest."

2l,. Seems, madam! nay, it 2. Cosmo. A seeming
is; I know not 'seems.' / sorrow, like seeming

'Tis not alone my inky cloak, bewty / art lends a

good mother, / Nor customary withred cheeke, ys soone
suite of solemn black, / Nor wipd off.

windy suspiration of forced

breath, No, nor the fruit- Bentivoll. But that true
ful river in the eye, / Nor greife imprints upon the
the dejected 'haviour of the face / ys like the dye of
visage, / Together with all nature; 'twill apeare, /
forms, moods, shapes of grief,/do what wee can to hide
That can denote me truly: vt. (The Telltale, 2038~
these indeed seem, / For they [2)
are actions that a man might

play: / But I have that within
which passeth show; / These

but the treppings and the

sults of woe. Hamlet,
I1.11.77-86) -

Cosmo expresses the sasme ldea as Hamlet; l.e., that one can

pretend sorrow by physical qualities. Bentivoll seconds the
ldes and adds that true grief has physical qualities which

are permanent. Therefore, only the person who feels the sor-
row can know Ilts extent. Hamlet attempts to convey the extent

of the sorrow he feels to hls mother and the king. The

1SOCf. passage number 7; P. 53.
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Imagery in both of the passages suggests that Shakespeare

and the author of The Telltale, at the time, were concerned

‘with showlng the difference between that which actually
is and thsast which sppears to be.
When one exsamines this table, it becomes apparent that

the 'author of The Telltale was sometimes led by one reference

to @ line 1n a play to another reference to a line in that
same play. IFor example, ons observes that the author has

alluded three times to Law Tricks in Act I and, again, in

flet III and that he at no other time has slluded to this
play. The author's grouping of analogous lines in this
manner tends to strengthen one's belief that he has con-
sclously alluded to these lines.

One observes also that the author of The Telltale

alluded to ten Shakespearean plays. The established dates
for most of these Shakespearean plays are contained with the

decade of the 1590's. Exceptlons are The Tempest, which Craig

states 1s dated " . . . with a good desl of certainty . . . "
1610 or 1611, and 0Othello (160L). One doubts the validity
of this sﬁggested date, because 1t 1s so far removed in time

from the other Shakespearean play to which allusions occur.,

After an investigatlon of the allusions made in The Telltale,

he is inclined to suggest a tentative date of about 1604 for

1510raig, op. cit., p. 1247.



DISTRIBUTION OF ANALAGOUS LINES

Title of Work

The Case 1s Altered

"Foure Letters Confuted" (1593)
Hamlet (1598-1601)
I Henry IV (1596-7)

Julius Caesar (1599)

Law Tricks (160l)
Love's Labour's Lost (159)

The Malcontent (160L)

The Merry Wives of
Windsor (1599-1600)

Othello (1604)
Romeo and Juliet (1594-5)

The Taming of the Shrew (1594)

The Tempest (1610-11)

Twelfth Night (1601-2)

The Viper and Her Brood

II

I "

ITI

1

63

Location in The Telltale




6L,
- 1ts composltion, the established date of composition for

Law Tricks and The Malcontent, the latest plays to which

allusions are made except for The Tempest and The Viper sand
152

Her Brood.

152No date of composlition has-been esteblished for

the lost play by Middleton. He did, however, use the play
to pay a debt in May of 1606. Hillebrsand, op. cit., p. 35.



CHAPTER V

A CONCLUSION AND A SUGGESTION ABOUT THE DATING

OF THE TELLTALE

This study shows, therefore, that The Telltale has

‘ plot similarities to Jonson's The Poetaster (160L), Day's

Law Tricks (160&), Marston's The Malcontent (1604), Middle-

ton's The Phoenix (1603-0L), and Shakespeare's Measure for

Measure (160L4). The unanimity of the date, 1604, in the

plays to which The Telltale bears closest resemblanceé in

plot strongly suggests a simllar dating for 1its composi-
tion. Furthermore, the reason for the popularity of the
theme (in all of these plays) of the return of the disguilsed
duke to hls court as a means of correctlng an injustice is
possibly that 1t may have been 1lntended as flattery of the
recently crowned James I, Although James certainly did not
return in disgulse, he possessed the same kind of objectliv-

ity as dld the dukes in The Telltale, Measure for Measure,

Law Tricks, The Phoenix, and The Malcontent.

The study also shows that the author of The Telltale

was famillar with many other dreamatic works llke Hamlet, for
example, to which he alludes ten times. The dates of the
plays to which allusions were traced range from 1594 to

1604, except for The Tempest, a problem discussed in detail

in the conclusion to Chapter IV. Again, one belleves that

Th.. Telltale must have been wrltten after the appearance of
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these plays bearing common plots or to which allusions have
been traced, and, therefore, one concludes that the aufhor

of The Telltale, wishing to teke advantage of the popularity

of "the disguised duke theme," wrote his play late in 1604
or early in 1605.

While The Telltale remains anonymous, one has ob-

served that the author possessed a thorough knowledge of
Elizebethan-Jacobean proverbs and animal lore and that he

has made much use of this material in his play.
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APPENDIX

In this edition of The Telltale, the author has endeavored to provide

scholars with a text infinitely more readable than the Malone Soclety

typescript upon which this present version is founded. Wishing to retain

. the characteristics of the original manuscript, insofar as was possible,

the editor has respected the following editorial principles in the prepa-

ration of his text:

L

-

In accordance with modern practices, v and u and i and j
spellings have been corrected in the text.

Since the scribe consistently capitalized an initial ¢, his
capitalizations have been placed in lower case except for
proper nouns or words for which capitalization was thought

~ Justified.

Stage directions have been more accurately positioned

throughout the text.

Whenever possible, original punctvation has been retained.
Additional marks of punctuation have been inserted/in the

-interests of coherent reading. Wnen an original mark of

punctuation has been altered or omitted, the instance has
been listed in the notes to each page.,

When it was possible to detect the presence of blank verse
in the play, the lines concerned have been indicated by
capitalization. Lines not capitalized are considered prose.

/

Obvious scribal errors have been corrected and enclosed in
brackets,

Tine markings are those of the Malone Socliety typescript.

Character names have been capitalized throughout the text.



LIST OF CHARACTERS

in the order of their appearance

DUKE OF FLORENCE, sometimes disguised as a hermit.
FIDELIO, servant to the Duke.

ASPERO, General of the Duke's army.

HORTENSIO (Hortenza, Hortenzo), Prince of Venice.

BORGIAS, Prince of Venice.

VICTORIA, Duchess of Florence.

ELINOR, Princess of Florence.,

ISABELLA, the Duke's niece.

PICENTIO, sometimes disguised as a French doctor.

LESBIA, chambermaid to Elinor.

GARULLO, nephew of Fernese and Bentivoli, sometimes called Garettzi or
Garettzo or Count, and disguised as a fool

GISMOND, a Lord of Florencs.

BENTIVOLI, the "telltale," brother of Fernese.

CAPTAIN, of the Florentine army.

LIEUTENANT, of the Florentine army.

ANCIENT, sometimes called "Sergiant," of the Florentine army.

COSMO, a Lord of Florence.

JULIO, brother of Victoria, sometimes disguised as a slave called Corbino.
FERNESE, a Lord of Florencs.

CANCKO, a clown, Servaﬁt to Bentivoli.

First and Second Venetian Ambassadors.

Doctor (two are called for at 796, but only one speaks).



First and Second Soldiers.
Boy, disguised as Elinor.

In addition, a barber, a gentleman, a porter, a messenger, two "church-
men," and two attendants.



A flourish.,

The Telltale

Enter Duke of Florencel, ] solus(, ]

mdf{,]
Duke :
Fid.

Duke

Fid.

Duke

Fid.

Duke

Fid.

Duke

8 home[; ]

What yst to bee borne great? What to comaund
Kingdomes abroad and have a bosome full
Of mutenous thoughts at home[?] This jelesyes a devil
And that man's brest hee keeps his court in[, ] helll[.]
The proofe lives here[:] my dutches ys a woman . 10
So full of seeming virtues I am sorry
To heare so much as an yll whisper of her.
But when I meet her in her private wayes/[, ]
I.find her cariadg, nay, her very being,
Most strangely changd, not only to light smiles
And wanton lookes[,] but bold and open courtings
So full & frequent as the generall eye
Takes view ont [.]
Enter Fidelio.
My gratious lord.

The newes? Are they surprisd & taken in the act[?]

wWhétIact[,]:my;Iord[?] I understand yee not. ' 20

Th(* Jart happy in thy ignorance(['] live in't still[.]
What ys the newes thou wert about to tell mee(?]

Your generalll[, ] Aspero[, ] with the Venetian princes/[, ]

Your noble prisoners([, ] heald of their dangerous wounds|, ]

Intreat a gratious interview about theire ransomes &
enlardgments [. ]

They may have that without our leave[.] Picentio & the
dutches [?]

Are ernest suppliants to your grace about yt{.]

Picentio & the dutches[,] let 'em ha[']te[,]'

For ha'te they will in .spight elce[;] i[']the meane while[, ]
Go fortifie our Castie Angelo[, ] i 30
Your castle[?] "

Nay! Good Signior Ignoramus |, ]

lay by your quePies and aboit yt straight[.]

26 leave[,] 29 elcel,]
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I gol,] my lord[,] & shall with speed efect yt.
) Exit Fideliol.]

Wee['Jle not bee long behinde thee[.] Admitt the princes.

A florish[:] Enter Aspero, Hortensio, Borgias[, ] Victoria,

Elinor([, ] Isabelll, ] Picentio[, ) Lesbia, Cont Gismond, Bentivoles.

Asp(.]
Hoﬁe[.]
Duke

Vict.
Horte.

Vict,
Horte.
Vict.
Borg.
Duke

35 theel. ]
39 duke[;]

61 dukel, ]

Now, lords of Venice and the princly nephewes

Of that most royall dukel[, ] whol[, ] without just causel[,]
Proclaim[' ]Jd himselfe our foe, a second welcome

To our glad court where for your speedier freedomes

(Yfour selves and freedomes), poynt what summes yow pleasel[.]
Wee leave to our bold generall, by whose valor

Yow live our prisoners.

They are allredy greed on.
[Amd ] withall expedition shalbee sent for.
Then couradg, princes[;] now [no] longer prisoners
Buy royall friends [, ] which to confirme, this day
Wee hold an annual festivall to I
Know not what amorous diety, not much unlike 50
That same mock-revell of Sntt[.] Valentinel, ]
Sister & Dutches[, ] have yee prepard the lotts([?]
According to the custome of our country,
Harmles & homly[.] Please these lords acept them[?]
Wee have sett our names unto some triviall jewells|.]
Pritty new way to mirth and amorous courtshipl. ]

Wee by this meanes may purchase
not only mistresses, but wives,

Yow mayl[. ]
And tis my hope wee shall[.] Come[,] who drawes first[?] 60
The Duke[. ]
And reason[.] What[']s your devise[, ] my lord[?]

Let mee see: a pellican feeding hié yong with_his
bloud[/] The morrall{,] come emblazon[, ] oraclel.]

37 [Isabell} Picentio. Lesbia. Cont Gismond, Beativolee.]
L7 ;princesi:]} now now L8 friends|:] 57 courtship|, ]
62 reason(;J; lord[.] 6L bioud[;]
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Gent . By the pellican ys understood a prince(;]
by his yong[, ] the common wsalth [;] by his bloud[, ] they
are fed with his provident care over their safty[ ]

Duke So tis decreed then[;] shee will have my bloud,

Her yong one (lust).cannot be fed without yt[.] My Mrs[.?]
Gent., Lesbia[.] - ‘70
Duke What[,] a chambermaid(?]
Les. I am prowd of such a servant(.]
Duke And I of such a Mru{.]; for I prefer

An honest creture that cryes kitchen stuffe
Before a strumpett empressel. ] ‘Now the next [, ]
Oh[, ] Prince Hortensiol.]

Horte. My devise: a wounded lion in a toyle[,] Ile bee myne owme
expositor{,] The linn caracters my state[;] the toyle or nett[,]
my imprisonment [, ] pritty & not improper[,j But my Mrs[.?]

Gent. The Princess Elinor. - 80
Elinor Wee have a noble servant.
Horte. Base servant & slave to your bewtyl[, ] madam[ ] Only your

love has powre to manumise meel.

Elinor Not to fast: Wee have an elder servant looks to bee
made pertaker with yow[.] My mirth{--]

Count An elder servant (my mirth)[, ] subaudy my selfel. ]
Now my devise[:] a white liver wounded with a golden arrowl(, ]
pithy & pregnant[.] My Mrs[.?]

Gent . The Princes Elinor(. ]

Count Well overtkaen[, ] Prince[;] I cry halfe in your Mrs|[.] 90
Horte A whit liverd coward[!] My rivall[,] I scorne thy fellowship.
Count Coward prince, your misprision ys to obnoxious and quit

beside the cushion of the hierogliphick: for the liver
being seconded[, ] as Gallen & Hipocrates[,] the sonnes of
the antient Rabbyes[, ] very strenuously opost y4; the seate

66 wealth[,] 68 yt{:] 71 chambermaid[.] 75 empresse [:] 78 state[,]
79 imprisonment [; ]; improper{,] 82 madam[,] 85 yow[:] ]
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or wheele[, ] properly called the draw well of bloud & con-
ssquently of love[ for capit amare secur: 7yt ys said

non respectu coloris sed puritatis, id est white liver

quasi pure lover(.] I could press yt into an anagramel[, ]
but tis botcher[']s worke[,] & I scorne to like up the .vomit

of a tailor[.] 100
Horte. Yow are a scholler, ,
Benti. S[" Jfoot[!] hee calls yow begger by craft[.j Will yow put

yt up{?]
Count I[,] and thanke him to[.] I understnad shanke, Apollo & the

Peggasian offspring, the sinderisis of grace & true hierogliphick
of languadge in the most sublime & metaphisicall dialect extant([. ]

Horte. And a coward for allithat[.] I wonder your whit liver does
not blush at yt[.]
Benti. (St Jdeath[!] hee playes upon him[.] Still yt may bee your
liver([']s akin to his[.]
Horte. Why my liver([?]
Benii. As the one has not bloud enough to blush[, ] so the other has
spleene enough to bitel, ] 111
Horte. And that has not[,] this has[?]
Benti Yt has not[. ]
Horte. Has not[?]
Benti. Dares not, [c%nnot must oY [ ] here [,] but a tale Ile tell
Jeel,
and you[' Jle confesse as much[ ]
Duke Well said[, ] ould telltale[;] tis harmless humor(,] My lord[, ]
have patience[.] .
Benti, Upon a time[,] a youthfull liom[, ] full of pride & courage(, ]
thinking
his owne forrest to litle to containe him, pickt a quarrell
& made
warr upon one of his nelgbors[ ] in which convlict yt hapned
this 120

98 lover[,] 102 up[.] 103 to[.] 108 Still may be taken in either
portion of the speech. 115 not[,] here (possibly hear) 116 muchl, ]
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121 lion[;)

145 toungl, ]
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furious hott lion [ ] (whither by warr or policy I do not
find in nmy -

tale) was taken prisoner [, ] shutt up in a little grate, and
carried

captive to the enimyes country[.] (Though the.lion himselfe

usd him

nobly) yet the other beasts [, ] remembring his former
insolence[, ]

as they duﬁst (for feare of the king) exprest their love to

him[:

the bull pusht him with his hornes{;] the boare[, ] with his
tusks{; ] the beare [, ]

with his paw(; ] nay[, ] not so much{;] but the asse[,] the
white liverd. asse[,]

pluckt up his eares incontempt of his insolence, scorning

his pride[, ] kickt at his ambition, & spurnd at his society

with his
heeles[; ] and the spite was hee knew not how to mend him selfe
for all this[.] 131

The slave insults upon mee[, ]
Come [, ] y[!'Jlare to plaine[, ] ould man.

A tale[, ] my lord[, ] the meere litterall sence of a tale[.]
I can produce mine author|[.]

Aesop[,] I thinkel(.]

That[')s a fable[.] The prince will find this a true tale
& hee looke
not better[.] Too[!]te[,] the soonnerel. ]

Diswade me not [.] Therl'ls nether worth the shape
Nor name of man that putts up these disgracas|(.] 1L0

Nay[,] good[, ] my lord[,] bee pleasd to know them better
before yow take their words to hart so.

My only wish[, ] what are they[?]

The first thinks him selfe (as indeed hee ys) a very talle
man, not of

his hands[, ] but of his toung[.] A reasonable handsome
out51de[ ] but very slite

or[, ] to speake truth[, ] no lining at all; his 1anguadge[ ]
nothing but trencher

126 hornes [, J; tusks[,] 127 paw(,] 130 heeles [,]
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scraps & peeces of broaken discourses left in tavernes &
ordinaryes

as harsh and untunable as a still lute & a loud bagpipel;]
and as schoole-

boyes cast up all kind of surmmes with one sett of countersl, ]

so does
hee manadge all maner of discourse with one sett of words|, ]
yet 150

thinks him selfe the A per se A, of courtship & merchant royall
of languadge[.] The princess takes much delight in him &

calls him

her mirth[.]

A fellow not worth anger[,] What[']s the other--that ould
fellow[?]

Less vaingloricus [, ] but much more valiant[.] And yet as
every man

has one ydle humor or another(,] hee wants not his[; ] and
the traine

this peacocke ys so prowd of ys his tale[.]
Does hee take such pleasure in an ould tale[?]

Ould or yongl,] so yt bee in the likenes of a talel, ]
¥yt never comes

amisse to him[.] The duke knowes his humor so well he gives
way & 160

indeed lends a kind of priviledge too't & calls him his
telltale[. ]

Hes[']s valiant then.
Forward & fortunatel[.]

That shalbee shortly tryed[,] not intermitting
the noble purposes wee stand ingaged for[.]

I charge yow mildly as yow respect our favour[ ]
let[']s heare no more of this[,]

Let mee heare no more of the other[,] then[.] I am as free
borne as

any prince, and ere I[']le live slave to a stranger[ ]
espetiall y~-

1L8 vagpipe [,] 152 languadge [,] 155 valiant [,] 156 his [, ]
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Duke You[' le live our subject[,] I hopel.] 170

Benti Peranter I[,] peranter no[,] even as the tale tickles mee

i[" Jthe head[ ]

By your leavel[, ] & thus yt was[:] upon a time a bandog/, ]
having broake

loose from his kennell[, ] walking into the forest to seélhis
ould aquaintance[, ]

mongst many other hee mett the woolfe[,] his nere kinsmanl|, ]
and play

fellowes of little puppyes very poore & quite out of a parrell[ §

The woolfe[, ] seeing his cossen come full flankt[, ] rownd
buttockt[,] & in a

new suit[,] for indeed hee had cast his ould coate the Christmas

hollidayes before & pickt up his crums pritely welll[, ] to.

Duke Bee breife['] The woolfe made his complaint to him[?°
Benti. My tale sayss hee did: hee tould him that yf hee would go along
with hin[, ] hes should fare no worse then hee far{']d. The
woolz thankt 180

him{, ] & [, ] looking wistly upon him[,’] hee spied his neck
& throat all bare[. ]

Duke The woolfe askd him how his neck & his throat came so barel.]
Benti. Hee tould him that though hee had gott loose now by stealthl, ]
yet
at other times hee staid all day tied up like a dog (as he
was) to

the manger[.] Hee fed well[,] indeed[, ] but [! Jtwas more for
his master([']s

proffitt then his owne pleasure[:] only to make him strong
to keep

his house from theeves, his sheep from beares, & his lambs from

woolves, & yf his Mr[.] sett him upon his owne fellow[,]
he must wurry

him or bee terribly beated, nay[, ] perhaps hang[']d for his
cowardise[. ] 190

The woolfe thankt him & shook him by the paw[,] but withall
tould him

hee had rzfther goe with a ragged coate, & an empty belly with

his liberty about him then in a velvet jacket with a full
paunchf{, ]

have his foot under another man['ls table[ ] and his head tyed
to another

172 was[,] 175 parrell{,] 186 manger{,] 187 pleasure[, ]



Duke

Benti.

Duke
Horte.

Benti.

Horte.

Benti,

Horte,

‘Benti.
Duke

Picen.
Asp.
Duke
Asp.
Duke

Vict.

83
man('Js girdlel[,] as his was[,] & so left him[.]

And yow are[,] I warrant yee[, ] of the woolfe's mine now and
had [--]

Nay([, ] no esposition and ye love mee[.] I hate these
impertinent glosses
to the death[;] and yee can pick any thing out of the litterall

sence |, ]
so yf not[,] there[']s no harme done & so go onward withlithe
' sport[. ]
Nay[, ] wee must have yee friends first. 200

With all my hart([, ] my lord{, ] thow art a saucy ould knavel. ]

Your hand[, ] my lord{,] Ta['Jart a scurvy malipert boy[, ]
& thow lyestf.] '

Th{' Jast wronged myne honor[,] & I chalendg sutisfaction[.]

I have done thee right{,] & I['Jle mak['1t good upon thee[:]
time & place(?]

The northgate of the parke betwixt 7 & 8 i[' Jthe morning[. ]

At tennis for a chase & away[,] I'me your man[.] My hand
and hart upon[t']t[.]

[* ]JTis nobly done[.] Now onward with the revells[.]
What drawes Picentio[?]

A wounded hart{, ] my lord[.]

An amorous motto[.] Your lrs[.?] Ha[,] the dutches[.] 210
My head goes next. Hee has her hart allredyl.]

On to the next[.]

Wee[' Jle draw no more[!] Her hart, wounded,
& shee his Mrs(.] most aparant(.]

T hopel, ] my gratious lord[, ] y'are not offended
That I among the rest have entertain'd
A noble servant.

198 death[,] 202 lord[,] 210 motto[:]
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Duke ~ To my teeth[!] Offended
At what([,] Victoria[?] I comend thy choysel;]
& to aprove how wee .alow your favors]|, ] 220

Wes['Jle seale yt with an honor of our ownel, ]

Which ys to seat him in our chaire of state

And make him our liuetenant in our absencel, ]

Which both a soddaine & a serious cause deeply enforceth

Vict, Enforec[,j sir[?) Why what serious cause
Can force my soveraigne lord to leave my presence[?]

Duke True crocadile[, ] whine when shee meanes to murder (. ]
A cause important(, ] but not dangerous
To 1life or state constraineth mee[.] Nay(,] loose
No time to aske[.] I am constant[;] none shall know[. ] 230
Once more[, ] Picentio[,] wee leave thee[, ] lieftenant(. ]

Picen. Though most unworthy(, ] my most worthy ord[, ]
With all submission[, ] I asume the chardgel. ]

WHct. Deare &gir.

Duke As I shall thinke thow favorst mee
in my retourne(, ] inquire no more(.] Begone
& give these lords the best of entertainment
our court can yeild.

all Heaven and our praiers atend yee[!] 240
Horte. Just upon eight[.]
Benti. nd I faile yee ons minute[, ) hang mee[.] Wee[® llbee mery
& have an ould tale vo breakfast or somewhat(.]
Exennt.
Duke Asperol. ]
Asp. My lord[?]
Duke Thow seest the exceding favours our Dutchesse shewes Picentio[?]
Asp. vAnd suspect them.

Done insa kind of high & prowd revendge
About her brother Julio's banishment[.]

218 teeth[?] 229 mee[:] 230 askel.]
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The rather cause yt pleased your grace confer
The traitor[']s staff of office upon meel.] 250

That [ }Js happyly none of the least motives too[?Jt[']
Yet I conceave a further mischeife[, ] Asperol, ]

snd to make triall of the event[,] have given
Fidelio charge do fortifie my casnle[ ]

Whither I purpose covertly to goe

& leave thee hearel, ] by art to wind thy selfe

Into theire bosomes, pry among theire secrets[ ]

And bee one ¢f them to.

How meane yee[,] my lord[?] Their pandar(?]

That title ys to harsh[.] ZLove['ls orator 260
Or Cupid's barrister[--lyt ys a title

of no smalle gaine, & yet to I would have thee

doo'te but as actors play such parts in jeast[. ]

T understand yeel[. ]

Watch theire private walks[.]
(lose at their amorous courtships aprehend theml, ]
Call in the lords[, ] and without further triall[,]
Someon a sessions(, ] & off with theire heads.

[*Jwill tast to much of tirranyl,] my lord[.]

Give yt what name yow:please[,] ['Jtis our comaurd. 270
Ther[!]s a firme warrant under our hand and seald for your
discharge(.]

But say they bandy faction., Back lust with insureciion[?]

To prevent thet [, ] the armye{']s undischarg[']d[;] keep them

in payl,]
& send mee word to Castle Angelo

Whilst I atend the issue[.] Rather then have
A lustfull bed[,] give mee an honored gravel. ]

Exit.

I hope the last; and will make other use
of this comission then hee thinks[.]

252 Aspero[.] 261 barrister[.] 272 insurection [?] 275 issue[;]
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Enter Captaine, Lieftenant, Antient [Sargiant],

Cap. Save yee[, ] generalll. ] 280
Asp. My vallant friends & felow soldiers(, ] welcomel[, ]
[1]Tis somwhat strandge to see yow here at court|.]
Cap. Court{, ] way? why strange to see souldiers at the court?
Asp. I meane not soldiers in generall[, ] but suchl[.]
Leif. Such[?] what such[?]
Cap. Such poore scldierg as wee are or such prowd comaunders
as yow would bee[, ] for yow have nether the worth nor the

way on't yet.

Asp. Y'are hold.
all How([?] 290
Asp. And dangerous muteners[, ]

and where I thought to have dealt nobly with yee

and beg['Jd your pentions[~-]

Cap. Howl[, ] Beg[?] {*lswonds(!] What nobilitye(*]s in that([?]
Sarg, Give us our dew[.] Deale like a gentleman in that[.]

Asp. Your dew? What{'Js that[,] the whipping poast or the jaile[?]
all Jaile[!] [! Jswounds{!] Jaile[!]

Asp. [*17is your desert then[.] Hence[,] gett yee gone[!]

Lief., Sarg. Gone whither[?] 299
Cap. Gone for what? Wee[,] that like lions chast leopards & tigers

in the feild{,] scorne to budge at the braying of an asse[ ]
" Sarg. The sent of a muscatt(.]
Leif., The questing of a spaniell., Thy behaviour speaks thee no better.

Asp. No better{ ]

304 bet uer[ ]
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Scarce so good[.] The meanes thow spendst ys ours|. ]
Those raggs thow werst(, ] ours|. ] A
The meat thow east[,] ours[;] the wine thow drinkstl, ] ours[ ]

Wee wonne the creditt thoq wearst by the prlnce['As
imprisonment{. ]

Our swords beat him from his horse[.]‘ 310

This hand[, ] by the same token yt lost a2 fellow in the servicel,]
tooke him prisoner & led him to thy tent[.] Thow werst the
honor
but as a pick]pockett does stolne goods, before the owner['ls
face(,
And th[! Jadst ether grace or valor(, ] thow wouldst blush &
be ashamd on[' ]t[.]

Then how so ever wee lend yow the honor|, ] give us our soldiers (']
pay and the prince[!ls ransome to an asper for feare we make
your cowerdice kmowne to the duke[,] d['Je heare; generall, ]

to the dukel. ] o

I must disemble with them valiant soldiers|, ]

for [']tis as great a virtue not to suffer wronge

as to winn conquest[.] Now I have found yow men

redier to dye then part with the least dram 320
of that dread honor yow have bought with bloud |, ]

I am all yors[.] Comend mee to my soldiers(;]

beare ['Jum this gold[;  shar't equally amongst yowl[.]
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