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PREPACE

The first printed edition of The Iempest appears
in the Fy publication of Shakespeare's plays by John Heminge
and Heary Oondell (1623); and the first known performance
of the play is recorded in the Revele Acoounts on November 1,
1611. Vhile many Shakespearean scholars have concerned them-
gelves with determining the source and establishing the date
of oomposition for Zhe Zempest, thelr efforts have not solved
either problea,

Consequently, I chose to reinvestigate much of the
scholarship contained in the works of these past scholars
in a further attempt to discover Chakespeare's source mate-
rial with the hope of establishing s more oredible date of
composition for Ihg Iempest.

I wish to express my appreociation to Dr, Charles
E, ¥Walton for his patient assisiance and untiring effort
in the direction of this study and to IUr. June Morganm, for
her kind assistance in the eoriticism of the manusoript. I
also wish to acknowledge the help given me 1n the scholarly
and ecareful translation of the Italian gggparl by Connile
leonhart,

‘H‘ﬂ't. 19“ SeLeS,
Emporia, Kansas
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OHAPTER I

A STUDY OF THE SOUROES OF IHE IEMPESI:
THEORIES AND PAOTS

The problem of source coafronts scholars attempting
to establish a substantial view of Shakespeare's Ihe
Zempest. Two works, Joseph Ayrer's 2ls Schine Sides and
Antenio de Eslava's Zpimers Parte de las Noches de Invierno,
are generally accepted as having a resemblance to the plot
of The Ismpest: but ia doth cases, one notes that the in-
stances paralleled are lmportant enough only to indicate
the further necessity for some unknown source., Ayrer,
author of Die Schilne Sides, died at Nuremberg in 1605.1 The
only extant version of his play is containmed in his Opus
Iheatzicum (1618).2 Thus, 1f one assumes that the present
composition date of 1610/1611 for Ihs Iempest is correct,
Ayrer could not possidbly have witnessed a performance of
Shakespeare's play, at least not in its extant form. The
two plays, however, must have had a common source since
similarities in episodic detall and general structure

lhenri Grégoire, "The Origins Ihe
Iempest of Smupuro.' 32, I (April, lmﬁ Pe 237, In,

2100. git.
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are evident. For example, in Die Schine Sidea, Imdolff is
& deposed ruler who possesses ng:.ul-poverl; Englebrecht
is a patient log-bearing prince; Sidea is Iudolff's beau=
tiful daughter who rules over the young prince and is
eventually betrothed to him; Runeifal 1s Ludolff's spirit-
devil who assists himj and Englebrecht and his squire are
charmed by the magician when they attempt to draw thelr
swords. One may pursue the parallels between these two
plays, however, no further. In addition, Ihe Iempest and
2ie Schine Sides contain no parallel phrases or speeches;
the to-]'nrmnt of the characters in both plays iz entirely
different; and there are no storm and no enchanted island
in Ayrer's play (ludolff inhabdits a forest domain). The
title=page to Ayrer's Qpus Ihesatricum, however, does indie-
cate that many of the sixty-six pleces included in his work
are translations or adaptations, including a version of Ihe
Spanlish Iragedy snd a plece resembling JMuch Ado shout
mﬁ From this evidence, 1t is possible to suggest
that Ayrer may have seen English plays performed in Germany
and, later, have borrowed from them., For example, he may
even have seen an Ur-Tempest at some time during the 1590's
and have adapted Dis Schine 3ides from s play possibly even

3.7. M Earra So
mﬁlg fevi J‘:?ﬂ&n tadiss, IXIv (ootoners Tods),
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written by Shakespeare, or some other playwright. However,
this logic is speculative, for the common source for both
Ayrer and Shakespearse might Just as well have been Cglinde
und Sedes, the title of & play ia Anglo-German play lists
of 1604 and 1613, although one notes that there is no
Oelinde in Ayrer's play.?

The second proposed source which, indeed, has much
in common with Shakespeare's Ihe Iempest, is a Spanish col-
lection of short tales by Antonio de Eslava, entitled
Eximers Zarte de las Noches de Invierne. ZXslava's work
contains, in the fourth chapter, s story analogous to the
plot of Ihe Iempest. In it, Dardanus, a magiclan king, 1s
foreibly deprived of his kingdom and sails away with his
only daughter, Seraphima. In mid-ocean, Dardanus uses his
maglcal powers to divide the seas and, then, creates a
beautiful submarine realm where he and his daughter may
reside. VWhen Seraphina is mature, lardanus takes captive
the son of his usurping foe and brings the youth to the
under-water dwelling. Seraphins marries the young prince;
and when the usurper dies, lardanus is restored to his
kingdom. It is obvious that Eslava's story contains some
resemblances to the plot of Ihe Zempest, but its detalls

“sir 5. K. Onambers, Shakespearean Gleanings, ». 76.
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point only to the fact that both Eslava and Shakespeare may
have obtained their plots from the same source. Eslava's
stories were published in 1609, a date close to the 1610/
1611 date of Ihe Tempest. However, there is no evidence to
show that Shakespeare kmew Spanish or that he had ever read
Hoches de m.s Nevertheless, what similarities there
are between Noghes de Imviermo snd Ihe Zempest have led
Henrl Gregoire to argue that a work by Abbé Mauro Oribini,
entitled I) Regno dezli Slays (1601), was the source of an
Italian govells which was, in turn, & direct source for
Hoches de Inviernmo, Ihe lempest, snd, also, Ayrer's Dig
Sghige Sidsa.® His theory rests on the facts that Eslava
had used historical references in his other works and that
eleven Carolingian legends have also been noted in various
other works by Eslava.,7 Grégoire is convinced, however,
that Eslava utilized a chapter of Byzantine-Bulgarian hise
tory in the composition of the fourth tale of Joches de
inyierao, because he has discovered that certain names which
Eslava employed are also traceable to Oribimi's J) Eegmo

SNosworthy, gp. Sit., p. 284.
60"./‘.1“' 2R. 8i%.s p. 237.
TM'! P. 244,



degll m.e Nevertheless, since much of the intrigue
relevant to the works of Eslava, Ayrer, and Shakespears 1is
missing from the Oridbini history, Gregoire concludes that
Oribdini could not have been the direct source after whioh
these works were pattermed.? He thinks, instead, that the
original sourcs i1s a povells, based upon Oridini's Il Rezmo
degll Slavi, and possibly written in Italian.10 It 1s, in-
deed, possible that an Italian poyella may well have been
based upon Oribini's work; but such a povells is not as yet
available to the scholarly world, Perhaps, in view of the
structural peculiarities of historical reference traceable
in Eslava, Ayrer, and Shakespeare, one should agree with
Kermode, who thinks that an sassumption which rest¢s on such
an historical view is "a prize mare's nut" and should not
be stressed to any poat degree,ll

The date of Noches de Inviexme (1609), however, may
be significant since it is so close to the proposed date

for Ihe Iempest. Nosworthy, although he faila to give any

am.. Pe 2‘5; 253-254,
9Ibid., p. 254,
1010c. gis.

11
mamnnmdo (ed. ).ﬁwm
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evidence, states that certain reaseons do exist to show that
Eslava's tale was known in England long before 1609.12 At
any rate, one suspects that Shakespeare did not have need
of Oribini or Eslava as sources for the names he appropriates
for his characters in The ZTempest, for he may have found
these names, also, in William Thomas's Historie of Italle,
first published ia 1549 and, again, in 1561, If this be
true, however, 1t is clear that Shakespeare has not repre-~
sented these characters in thelr original historieal roles,
NHevertheless, the divergent details may be accounted for in
the bellief that Shakespeare did not always follow exact de-
tails of history, possibly changing historical faots in the
interests of his plays.l’ Thomas recounts the story of
Prospero Adormo, the Duke of Milan's lieutemant in Genoa,
who is deposed because of him relations with Ferdinand,
King of Naples; and later, Antony Adorno becomes governor
of Genoa. Thomas also deseribes the atitempt of Charles VIII
to depose Alonso, King of NHaples., Alonso, then, unites
Hilan and liaples by msarriage, but relegates his kingdom to
Ferdinand, his son, and afterwards retires to Slieily teo

n'ﬂ“orw' 2p. 24%., P. 284,
umu p. 282,
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Alonso is replaced by Prosperoc Adorno, since the island mae-
giclan in Ihe Tempest has an only daughter, Deposition
accounts for Prospero's presence on the enchanted island,
and Thomas's Antonio Adorno, the usurping brother, would
have suggested Antonioj; and Prosperc Adorne is trsansferred
from Genoa to Milan since a union of Milan and Naples is
required, Although a large percentage of the names in The
Zegpest are accounted for in Thomas's Historie of Italle,
Hosworthy thinks that Shakespeare would possibly have known
about the details involving Prospero Adormo, Antony Adormo,
Ferdinand, and Alonso and would not, therefore, have had to
borrow from Thomas,l5

Farthermore, 1t is possidle that Shakespeare may
have become acquainted with the names of his characters in
various other works of the periocd. Two travel books,
Richard Eden's History of Irsusyle (1577) and Sir Walter

Raleigh's Discoverile of Gulame (1596), contain references
to personages whose names correspond to charscters' names

141p34., pp. 282-283,
15100. oit.



in Shakespeare's play. In the Discoverie of Gulsnua,

Baleigh mentions Adelantado, Don Gonzalem, Cemenes de
Casade, who was involved in the search for El Dorado.

Also, Don Anthonio de Berreo, Raleigh's Spanish rivel in
search of El Dorsdo, is important, since his wife, Dona
Maris, was the niece of Don Gonzalo.l® On the other hand,
various parallels, to be discussed later, may also have come
from Eden's History of Irsuayle; but in particular, two sig-
nificant references to names in Shakespears's play are to

be found in Eden. The Pantagonian devil, Setebos, who ap~-
pears in Zden's work, is mentioned twice in The Tempest.

For example, Eden reports that after the captain had suec-
cesded in chaining two giante to the ship *. . . they roared

like bulles, and eryed uppon theyr great devill Setebos to
to help them,."l7 Eden's work also contains an English

1634y Walter Raleigh,

17Richard Eden, The



translation of a book written by an Itallan, Gonzalus
Ferdinandus Oviedus, a name which hardly needs an explana-
tion of 1ts connection with Ihe Tempest.

Since it has been established that Shakespeare
acted in Jonson's Every Man in His Humour, 1t is posaibls
to think that he may have learmed of the names of Prospero
and Stephano from this experlence, because Jonson listed
them in his dramatis personase in the 1601 Quarto publica-
tion of the play.l8 Indeed, some scholars think that
Shakespeare may have learned the correct promunciation of
Stephano from having acted in Jonson's play, =ince he had
obviously mispronounced the name in his earlier play, Ihe
Morchant of Yenlce.l9 By the time that Jomsom had pubdlished
his 1616 Folio, however, he had made significant changes in
the text of the play. For example, he had changed the
Italian Florence setiing to London and exchanged Italian
names for English ones., In the 1601 Quarte, one observes
that Jonson used only three English names: Clement, Cobd,
and Tib. The change from the Italian to English may de im=-
portant to the problem of The ITempest, although these

18g, H, Herford, Percy and Evelyn Simpson (eds.),
Sep dJepson, IX, p. 168.

19“!!0&0, 2p. git., p. 1lxx.
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changes may be the result of Jomson's attempt to present a
1'rnneulnr realisn” in his follo edition.20

In view of thn foregoing information, one concludes
that Shakespeare did not necessarily derive the names of
his characters from Thomas's Historie of Italie since he
undoubtedly could have come into contact with such names as
he uses in Ihe Tempest in various other works, UNeverthe-
less, Thomas certainly offers the most complete listing of
names for characters, so that Shakespeare would have needed
%o know only this one work in order to have disclosed cer-
taln events relevant to Ihe ZTempest. The changes which
Shakespeare makes in reference to these historical data
would, of course, be in keeping with the structure of the
play and do not necessarily indicate that he needed to
derive his information from literary sources so varied as
those aforementioned.

Zhe Bare Irxiumphs of Love and Fortupe, s play pub-
lished in 1589, has some curious similarities to Zhe
Zompest. For example, & magiclan is banished from the
Oourt and inhabdbits a cave, also referred to as a ¢ell., He
is enraged when his books are stolen and burned, His serv-
ant leaves him to seek the life of a courtler; and his sen,

20““9“ and Simpson, (<373 mo. I, p. 359.
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whom he hes not seen since birth, is restored to him (an
event which brings to mind the recognition scens in the
final sct of Zhe Zempest). Similarities, here, are only
those which have a relation te the gemeral plot, however,
gince the rhyming verse in the o0ld play is very poor and the
blood eplsode is grotesque. Therefore, Ihe Rere Iriumphs of
Z0ve a2pd Fortune as a source is rather basic when considered
with the entire action in Ihe Isumpest, and it becomes only
a play analogous to Zhe Igmpest, eand not the original
source. Indeed, one readily agrees with Boodle who says:
"There is nothing in the play to lead ome to read it twice,"2l
; Another suggestion for the source of the main plot ‘
in Zhe Ismpest, although it has not received wide acelaim
slnce 1ts publication in 1905, should be mentioned in this
discussion. It was Joseph de Perott who suggested a Spanish
romance by Diege Urtunes de Ualahorra, entitled Espeio de
Exincipes y Caballergs, s & probable plot source for Ihs
Tempest.2¢ Calahorrs's romance appesred in several editions
and was translated into English and printed in nine volumes

under the title of Mirrour of Epighthood. The English

2lg, W, Boodle, "Origimal of and Possi
of The M.R .'iv.?ﬁnnir"m. s DPe #Oz:zo;].’

22jomeph de Perott, Tme Brobeble Source of ihe Rlot
[} 4 w Zempest, ,.%_
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translation was licensed on August 4, 1579, and printed at
v&ﬁm times up to the year 1601.2> Calahorra's story
contains ships, sometimes controlled by magical powers;
storms, conjured by magiclans; bdooks, which are taken from
magloians, depriving them of their powers; spirits; and a
wicked, devil-worshiping witoh, who, because of her illic-
it behavior with the devil, gives birth to a son., Perott
alse points out that Sygorax is a corruption of the name of
an arch traitor, Judas Iscariot.2* Olaribel (masouline)
and Claribella (feminine) are mentioned by Calahorra, but
Shakespeare could have found these names in the works of &
more contemporary Znglish author, Edmund Spemser.25 Perott
gives & few, brief plot outlines of some of the tales in
Calahorra's romance and particularly draws interesting pare
allels between the Mirrour of Kalshthood and Ine Zempest.
In each case, however, one finds the resembdlances to be
8slight and concludes that Perott has merely cited ons more
work analogous to Ihe Tempest, which is not the direct
source of the play,

100, oit.
2A1pad., p. 215.
25germode, gp. gif«s P 1xV.
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Not only is the source for the main plot of Ihe
Iempest as yet undetermined, but it is also obvious that
scholars are not in agreement about the source for the
storm sequence, They have, therefore, esxplored the annals
of English literature for accounts of storms similar to the
one that occurs in Zhe Iempest searching for a possible
source. They point out that one such sea veoyage occurred
in the year 1609, which, Judging from the number of extant
commentaries upon the event, must have caused a great stir
among the English people. A brief deseription of this voy=-
age enables one to determine the significance of the narra~
tive.26 In the year 1609, Sir George Summers and Sir
Thomas Gates set sall for the Virginia colony with a fleet
of nine ships, The voyage was not without mishap, however,
for a storm dispersed the ships; and one of the sea vessels,
the Sga-Adyenture, carrying Summers and Gates, was separated
from the rest of the fleet. As the intensity of the storm
inoreased, the orew, having sighted land, was foreced to run
the ship aground, where it was greatly damsged by rocks as
it approached the shore. The Sga-Adyenturs soon became
securely lodged between two of these boulders, and the crew

2:;11‘ rouoa-i; un:::; ‘tdmin mn is ﬁn from
an essay Edmund one ude 2lays Zosms
of ¥illlan Shakespesre, XV, pp. 385-395.
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had fears that the ship might be rent to pleces by the
force of the tempestuous waters, The storm ceaped, however,
leaving the ship firmly lodged between the roocks, Those on
board were able to escape since they were near the coast of
Bermuda, an island ", . . supposed to be given over to
Devils and wicked ll;lritl.' No lives were lost in the
storm, and the passengers m erew of the Sga-Adventure
found the strange land to be ". . . the richest, pleasantest,
and most healthful place M'm ever seen,” By the sutumn
of 1610, these men returned safely to England, where their
strange tales offered vast source material for literary come
ment. The present dating of Ihe Iempest, therefore, rests
upon the publication of several documents during 1610-1611
relating to the wreck of the Sga-idventure. HMalone was the
first to suggest that the Bermuda pamphlets were the direct
source of the storm sequence in The Tempest., Since Malone's
article (1808), scholars have thoroughly investigated this
problem, many believing that Shakespeare knew about the
pamphlets and took his material from them. On the other
hand, there are some who maintain that the connection be-
tween Ihe Iempest and the 1609 incident has been greatly
magnified by those determimed to establish Shakespeare's
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source.27 Since shipwrecks are a rather commonplaces occur-

rence in much of the literature dating from antiquity, one
wonders why scholars have been so intent upon establishing
e date for Ihe Iempest in connection with these Bermuda
pamphlets? The fact remains, nevertheless, that scholars
have been concerned mainly with three works which they con-
slder pertinent te the source study of Ihe Tempest:

(1) Silvester Jourdsn's A Discovery of ihe Barmudss,
Stherwise galled the Ile of RBivels, by Sir IThomas Gates,

Eix Georze Sommers and Captayme Newport, with diverse pthers,
dated October 13, 1610, and published in London in the same
year; (2) the Council of Virginia's A Irue Declsration of
Ihe getate of the Oolony of ¥irsinla, with @ confutacon of
guch scapndalous reportes as have fepded $o She disgyace pof

g0 ¥orthy an spterovrise, entered at Stationer's Hall
November 8, 1610, and published in the same year; and (3)

en unpublished letter by William Strachey which finally ape
peared in print in 1625 under the title of A Irue Repertory

2Tsome of the scholars who are unable to sccept the
Bermuda proposal include E, E, Stell, J. D, Rea, Olara
Longwoe: de Chambrun, and J, M, Nosworthy. Discussions of
the views held by these scholars and various others will be
presented at length in this section.
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ef the wrack, and redemption of Sir Ihomes Gates, Kulzhis
upen, 224 Lrom the island of she Bermudas, dated July 15,
1610,28

Jourdan's 4 Discovery of ihe Bermudes was published
on October 13, 1610, & little more than a month after Gate's
arrival.,?? Jourdan must have thought that his pamphiet
would not be sccepted by the authorities, for one notes that
it was not licensed and, subsequently, not listed in the
Stationer's Register.’? Gayley has made & rather definitive
study of the relationship between the Summers and Gates

280narles Mills Gayley, Shakespeare the
of LAberty in Americs, pp. 45-50. . Dt

29Malone, gp. gifs, XV, p. 405.

30Nevertheless, pamphlets were popular in England,
and some very utorntug.pnuoh do exist between these

works and Ihe mij,. r example, in the second pamphlet
refarred to above, m%. one finds the follow=
ing statement which may have some s cance to the problem
of the storm sequence: "What is there in all this TRAGIOALL-
COMME DIE, that should discourage us with impossibilities of
the enterprise?” Fleay points out that the reference to the
Bermude incident as & "tragicsll-commiie" indicates that

2;1 2empest was kmown and on stage prior- -to the appearance

o

this pl.ahht literature; ef., h“o:‘log Gs Fleay, A
%. Pe B gtno tho ua. owever, also
appears Greene's A & reference to
& pamphlet whioch Greene 8 Nashe written, one
8 sts that the statemeant in A may refer
to se pamphlets which had been tten earlier; cf.,
Donald J. MeGinmn, "A Quip from Tom Nashe," Studies in iae

English Repsissance Drams, p. 174. :
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shipwreck aceount and The Tempest.’l With two execeptions,
which he notes in comnection with the Jourdan document, he
maintalns that Shakespeare took his material from the
Strachey letter, further stating that the coincildences
which exist between The Jempest and A Irue Declaration are
derived from one common source; 1.g., Strachey's unpublished
letter.’2 Gayley's argument has had many supporters, among
them E, P, Kuhl, Horton Iuce, and Robert Cawley. Euhl be=-
lieves emphatically that 1t was the account of the shipwreck
of Summers and Gates off the coast of Bermuda which inspired
Shakespeare to write Ihe Jempest and that it was frem
Strachey's unpublished letter that Shakespeare drew his
information.>3 Iuce meintains that Shakespeare followed
the sccount in the pamphlets concerning the wreck of the
Sgs-idventure but, not wishing to misrepresent the story in
his report, used only the barest outline of these details
and added to or subtracted from the original record at
w111.34 Oawley suggests that there are verbal parallels

3lgayley, gp. git.
321p1d., p. 49.

338, P, Inhl, "Shakespesre and the Founders of
America: Ihe Zempes®," 29, XLI (Jamuary, 1962), p. 128,

3Ayorton Iuce (ed.),
’”.“1111_ 0(: ), Zhe ¥orks of Shakespeare, Ihe
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between the Strachey letter and Ihe Iempest which are defi-
nite avidences to show that Shakespeare Imew about this
document,35 It 1s necessary, therefore, for one to examine
some of the incidents noted by Cawley for a clearer concept
of his u-mcnt.” The following parallels cited by Cawley
seem to be important; but, as 1t will be shown, Shakespeare
had other accounts of shipwrecks from which to borrow,

In describing the contrast between the sea and the
sky, Strachey reports that the rou-l.u of the sea ". .
did beat all 1ight from heaven.” In Ihe Jempest, Mi-enda
tells Prosperc about the water's being in such s "Hore” that
the sea "lashes the fire out."37 Oawley hae observed, how-
ever, tht such phrasing is ti-oqunt in Shakespeare and may
be found in Qthello, II.1.12-15, II,1.92-93; King Lesr,
1I1,vi1.59-61; Iitus Adronjeus, III,223-224; Jullus

Capser, 1.111,5-10; and in others of his plays,’® Thus,
one concludes that Shakespeare did not necessarily need the

J5Hobert Cawley, “Shakespeare's Use of the Voyagers,”
RIGA, XIT (1926), p. 688 . '

36The quoted material in this sectlon whioh relates
%o Strachey's letter has been taken from Cawley,

37'1'h.rou¢hout this st:dy the spelling used in the
“

quotations from at found in John Heminge
and Heary Oondo
B £ g0 L R

8 ritz an

lu T, Prouty-
380;1:101. 2p. 9i%., p. 691,
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Strachey letter as a source for his knowledge of such events.
Furthermore, sccording to Strachsy, the crew and passengers
of the Sea-idyenture were so filled with terror that the
" ¢ » best prepared, was not a 1little shaken.” In Ihe
3..3..59 Ariel tells FProspero that none of the pcllongar'
or crew aboard the king's vessel was capadle of suppressing
his horror of the storm, Although Cawley polints out that
both Ihe Tempest and Strachey's letter contain worde like
amazement, death, gomfort, grled, thunder, and yind, one
needs not atiribute any particular importance to these terms,
which are commonplace snd necessary references often used in
desoribing an individual's reaction to any storm., Oawley
thinks thers is a parallel between Ihe Iempest snd Strachey's
letter in the shipwreck sequence, noting that in both works
there is an appeal to the men invelved to resort to prayer,
This parallel, however, does seem to forece the issue, because
in numerous works in which men are shown to be similarly in-
volved in circumstances which tax their moral strength, they
often have turned to prayer. In tales from antiquity or in
the works of Shakespeare's contemporaries, one discovers
that 1t is not unique to find men seeking the aid of their
God in times of stress, FMurthermore, Cawley notes that in
both Strachey and Shakespeare, those involved in the stomm
sense that they are "lost"” and fear that the ship will
"gplit.” Again, these so-called "parallels” are
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insignificant, when one considers the usual sequenco of
events which ocour in the time of a shipwreck, In The
Tempest, Cawley motes the presence of commands like "Take
in the toppeesale,” and "Downe with the top-Mast,” and
points out that Stx;loh-y 'alu makes similar retoro-ncu to
the "top=-sayle" and records that the crew ", . . purposed to
have cut downe the Main Mast," However, in Babelais's de-
seription of a shipwreck, uu'ulnd at length elsewhere in
this study, one observes similar commands which minimize the
significance of Cawley's “parallels,” PFinally, Oawley dis-
covers additional ptnuoil between fho persons on board the
Ssa-idventure and Shakespeare's characters in Ihe Temvest,
and singles out the ship's master and the boatswain, Since
one thinks it unlikely that a ship would have sailed without
these personages aboard, it is necessary for one to coneclude,
therefore, that Cawley's argument is not especially pertie
nent to the problem of source in The Iempest.

Before considering further instances of parallels
between the Strachey letter and Ihe Ismpest, one should
examine a number of additional shipwreck acocounts from
which Shakespeare may have taken his material, The varlous
storm sequences which scholars have investigated indicate
that a number of such accounts may lie behind Shakespeare's
storm in Zhe Iempest. Rea, for example, has suggested that
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Shakespeare's source for the storm is to be found in a
Collpoguis of Erasmus ealled "Naufragium,” ¥Willlam Burton
hsd trenslated and published his English version 1n 1606 un~
der the title, Seven Dislogues both Eithie and Zrofitable.’?
Rea argues that both "Naufragium" and The Tempegt have
certain dramatic parallels, hr.omylo, in I.i. of Ihe
Zempest, he obdserves that nothing is known about the char-
acters or thelr destination, indicating that Shakespeare's
original source had no setting, and he points out that both
"lsn.tngin and Ihe Zempest are also relatively timeless
uul. phulnl. in addition, he notes that the substance,
time, and form of the sccount in Erssmus are very clese to
those in Shakespeare. BSoth of these storms are treated in
ths form of a dlalogue, and what would otherwise tend to be
rather traglcally conceived under normal clircumstances is,
instead, treated in a comic vein.*0 Rea includes Burton's
translation in his article, although he confesses that he
has omitted certain religious matters since he feels that
Shakespeare would nmot have used suoh material.*l The
translation, reprinted by Rea, affords the reader an

39jonn D, Rea, "Source for the Storm in Ihe m
MP, XVII (September, 1919), p. 280.

401p14., pp. 280-281,
411p14., ». 282,
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opportunity to note any existing parallels which may be as
gignificant as those found in the Strachey letter. For ex-
ample, the style of Erasmus's long narrative, interrupted
by short speeches, is comparable to the material related by
Prospero in the opening speeches of I.i1. in The Tempest.2
One also notes that in Erasmus's COglloguis the sailors throw
many "vessels"™ into the sea, "east the sails over-boord,”
oonu;d "the uiuanlto to bo sawen down,"” while the lntu'
of the lh!.p exhorte "every man to commend himself to God."
Ome thinks the Strachey letter even less significant to The
Iempest when he notes that the Erasmus dialogue also indlocates
that the master fears that the ship may "split all to pleces.”
Rea even suggests that in Erasmus the qﬁmluu Italian, '
deseribed as the ambassador $o the King of Scotland, rep-
resents Gonzalo in The Tempest.*> However, as Kermode
remarks, this similarity is somevhat exaggerated; and one
tends to agree with Kermode,** Nevertheless, the signif-
icance of this storm as portrayed by Erasmus rests in the
faot that Shakespeare had access %o it, Although thers is
available no conclusive evidence to show beyond a doubt

42100. git.
43134, pp. 281-282,
S germode, gp. git., p. Txvil, fn.
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that Shakespeare had ever read the Jolloguls, Baldwin feels
certain that Shakespeare had done so and thinks that the
tempest in Shakespeare's play has 1ts roots in the tradi-
tion of Erasmus,45

Erasmus, however, is not the only writer who
affords the scholar a chance to determine tha extent of
Shakespeare's borrowing. PFerhaps, the most interesting
storm narretive Shakespeare could have used is found in
Book IV of Rabelais's Gargantus snd Psutagruel. Clara
Longworth de Chambrun thinks that he chose Rabelsis's storm
description and ergues that, while Shakespeare did not
follow Eabelais explioitly, he did utilize the necessary
components of this narrative.4® She feels confident thet
Shakespeare would have been acquainted with HEabelais's
Garzantus and Fantagruel, since other Elizabethan writers
knew of the work and had drewn material from Rabelals. ©She
is convinced that such a great humorist would have been
noticed by Shakespeare.?7 In fact, she shows that
Shakespeare, during his career, was himself accused of
using Rabelaisian techniques by those who were scandalized

457, W, Beldwin Shakespeare Small Iatine
and lesse Greeks, pp. Th2-7h3.

4601ara Longworth de Chambrun, Shakespeare Actor-
2ess, 7. 236.

Ipid., p. 238.
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in Henxy 1V, and points out that Joseph Hall had commented
that 1¢ was difficult to percelive whether Shakespeare wrote
certain scenes from his ", . . own habit of the riotous
misrule in London taverns, or imitated from Wicked Bsbelais'
drunken Eevellings."#® Another significant point in
Chambrun's thesis o;uom Hashe's requesting permission to
publish an English translation of Rabelais, a request which
wes denied, so that Nashe's translation was never printed.9
The significant chapter from Book IV is entitled "How
Pantagruel Zscaped from a Mighty Tempest at Sea nd How
Panurge and Friar John Behaved Themselves during the Storm.”
Therefore, while Cawley suggests that Shakespeare found tho'
title for the play in one of the Bermuda pamphlets im which
the word fempest appears in itallos, one observes that 1t
also appears in Rabelals's soccount, At any rate, the point
is hardly significant enough to merit much conslderation on
elther acoount.

The storm sequence, however, as developed by
Rabelais, deserves a closer examination in lieu of the ecir-
cumstances which parallel acotion 1n The ITsmpegt. At the
beginning of the storm in Rabelals, as also in IThe Tempest,

48Quoted in ibid., p. 240.
4910¢. pit.
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the master of the ship recognizes the danger and alerts his
erew. An order is given to "lower the sails;" and the "-nin-
sail,” the 'nain-topsall. and the "tort-topnnil“ are alsa
1.nxiénod. one is told that a "nor'wester” hoginl to blow
so that the air becomes "darkly opaque and ‘gomber," As in
similar narratives, nnboiail'l storm is aooonptnio& by
'llghtning " 'tllling elouds,” ", . . thunder-claps, blinding
tlnlhul. li;zag streaks, and oth.r sthereal ejaculations.”
All aboard the vessel are terrified, and Panurge begins .
"e + » to bawl out in mortal terror.” Here, Panurge's
itillng may be comparable to the "hoilin;' referred to by
the boatswaln in Ihe lempest. Friar Johl'rotor' to Panurge
as a g;llowi-iird' whose 'dcntiny is not to die by water.,”
Gonzalo makes & similar remark about the boatswain whose
"e « » complexion is a perfect Gallowes."” In hopes of
;lcnptng the storm and being placed securely on dry land,
Panurge and Gonsale offer %o give "elghteen-hundred-thousand
orowns” and "a thousand furlongs oi Sea,"” respectively. The
lpp.ll‘tﬁ Pr;ror is also found in tholliu. It is partic-
ularly noteworthy that the chaotic disturbances, in both
instances, are given the same chronology and that certain
comments in relation to the elements are also closely pare

alleled., If one considers these parallels accldental, he
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is confronted with a second perplexing situstion when he
tries to explain the apparent similarities in the sequence
of aotion,50

Joseph Hunter calls attention to a storm found in
Harrington's translation of Ariosto's Orlando Furioso
(1591).51 Hunter reproduces a portion of Harrington's
translation and notes cextain resemblances to Ihe Tempest.
For example, the master's whistle, "great gastly flames,”
striking of the sails, contempt tor.m and royalty, -.n'
eventual resorting to prayer, and cries of disaster are
present, as well, in Ariosto's poem.52 Hunter points out
several other pniloll which, he is convinced, come from
Ariosto, but the significance of such proposals only points
to the faect that another storm narrative was avallabdle to
Shakespears. One thinks, therefore, that Hunter's sugges-
tion is less important to the whole problem of the storm
sequence in Ihe Iempest than any of the aforementioned ones.

One might well gquestion the significance of ine
cluding in this investigation a disoussion of the various

5071p3d., p. 237.

51
: &-orh Kunt-:i ﬁ mun%i%fnhgf the Life.,

521%14., pPp. 170-173.
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storm sources suggested by these other scholars who have
been determined to discover material relevant to Ihe
Iempest. EHowever, in relation to the storm itsell, the
only evidence that one has that Shakespeare actuslly may
have read Strachey's letter is contained in some isolated
words and phrases, and of these there 1s nothing which
Shakespeare could not have found in the accounts of other
voyages clted, uo one passage in Shakespears is worded in
exactly the same way as the account in the Strachey letter,
and the words used in Ihe Zempest are also rather common to
the accounts of all shipwrecks.5> The only allusion %o the
imerican continent is found in Ariel's "still-vext Bermoothes,”
and this reference to Bermuda 4is not nmmt to the setting ‘
of Shakespeare's play. The play seems, rather, to indicate
that the Bermudas were a considerable distance from
Prosperc's own enchanted island.>* Indeed, Nosworthy has
suggested that the casual plot of the deposed duke and his
assoclates derived from Thomas's [istorie of italle and that
the location of the play is Sicily, not Bermuda.,55 Possibly
scholars would not have been so eager to establish a

S5gmmer Zdgar 5toll, "Certain Fallscles and irrel=
evancies in the Idterary Scholarship of the lay," 3P, XIXIV
(Cetober, 1927), p. 488,

SAB."- 2. glt., ». 279,

55Nosworthy, gp. gif.. Pe 287.
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connection between the Bermuda pamphlets and IThg Tempest
wers it not for Ariel's remark, UNevertheless, one thinks
that Shakespeare undoubtedly knew of other Hlizabethan voy-
ages earlier than 1610, since the reference to "anthropoph-
agl" in Othello proves that he knew of monsters a1seovered
on ihou many voyagesj and ome recalls that other references
to monsters and storms had been made by Ealeigh in 1596,56
Thus, it is unnecessary to rely too much upon conjectural
thinking in proposing that The ITempest may have been a play
that was revived in 1611 merely because 1%t was topical and
that "Bermoothes" may have been added to the text in the
1611 )‘reduct:.en.. The fact remains, however, that the
Bermudas were discovered many years before 1609.57 Indeed,
Raleigh himself had made a specific reference to the
Bermudas in Ihe Discoveris of Gulapa. In the account of his
sea voyage pudblished in 1596, Raleigh shows that he was
aequainted with the idiosynorasies of the Bermuda i1sles and
reports that he had found the Bermudas to be ", . , & hell-
ish sea for thunder, lightaing, and storms, "58 Thus, the
Bermudas were infamously known long before m account of e

563toll, gp. git., p. 488,

>Towynneth Bowen, Shakespeare's Farewell, ». 6.
ORaleigh, gp. giles Pe T3.
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shipwreck in 1610. Gayley, however, points out the fact
that Shakespeare found the names, Gonzalo and Ferdinand, in
Gonzalus Ferdinandus Oviedus, Strachey's authority on the
Bermuda Islands.59 Oviedus's name does appear in Strachey's
letter; but 2s has been mentioned before, the 1577 publica=-
tion of Richard BEden's HEistory of Irsusyle also contains
not only Oviedus's name but also the English translation of
the book which he had written about one hundred years ear-
11er.60 Gayley, who is greatly intent upon establishing
the Strachey letter as the source for the storm in Zhe
Iempest, hes also pointed out & possible parallel reference
to St. Hlmo's fire in both Strachey snd The Zempest.61 How-
ever, this reference to such a fire is not unique to the
Bermuda inecident, On the contrary, references to St, Elmo's
fire occur in many contemporary works, among them Eden's
Elstory of Irsuayle snd Erasmus's Qglloguia. As early as
1577 in the History of Trsusyle, Richard Eden wrote the
following account of 5t., Elmo's fire:

s « « there appeared ia their shippes certayne flames

of fyre ¢leare, whiche they cal saint
Helen, :.ml Ba mohu %mu appeared as though

59Gayley, gp. git., p. 62.
60powen, gp. git.s P. 7.
61“’1.70 gp. git., p. 56.
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they had been upon the mast of the shippes, in
suche clearenesse, that they took away theyr éyght
for the space of & quarter of an houre . . .

In a further reference, he explained the qualities asoribed

to such phenomena}
There are two maner of fyers engendred of exhaltations,
whereof the one is hurtful, the other without hurt.
That which is hurtful, is fyre indeed, engendred of

malicious and venemous vapours , . . . The other kinmd
is no true fyre, but lyke the matter that is in such

DR AR TRk co TR
{ne final consideration as to the looation of the fire in
relation to the ship is dealt with when Eden explains that
there are
e » » two lights of Sainet Peter and Sainct Nicolas,
which for the most part fall on the cables of the

shyppes, leaping from ome %o mmr&uth & certayne
flutteryne noyse lyke byrdes ., . .

Throughout his narrative, Eden continually refers to the
appearance of this strange fire preseat during tropical
storms, and one concludes that these detalls were commone
place in descriptions of storms at sea, Erasmus also makes
use of St. Elmo's fire, although the action which he de-
seribves occurs during the afterncon when one assumes 1t
should have been light enough to see clearly. Erasmus

625den, gp. git.s P. 4337,

Sles. sit.
“m: s Ps 4337,
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desoribes this fire, also called "Castor” amd "Pollux," as
1t ¥, ., . Tolled it selfe along the brimmes of the lnﬁ,
and falling from thence down into the middle roomes, it
vanished sway,"®5 His account begins at night, with the
appearsnce of & ball of fire, and then rapidly changes in
its sequence to daylight. This sudden shift from derkness
to daylight 1= interesting in view of the fact that
Shakespeare also introduces the ball of fire in daylight
hours,56 Although this similarity is well worth noting,
one should not overemphasisze the significance of such a
parallel in view of the frequent references to this fire in
numerous contemporsry accounis., The reference to this fire
in Strachey's letter should also recsive only a slight con~-
sideration in the total pattern. Cawley draws further
parsllels to the orew of the Sss~-Adventure who fall asleep
after thelir exhausting experience, the survival of all
aboard the ship, and the wreck which occurs "neere the
1and."57 One suggests that these parallels, .hen'nr, are
mig;iﬁmt. Shakespeare would have been quite 2n unim-
aginative individual had he required from a series of

65Quoted in Rea, gp. gif., . 283.
661p3d., ». 281.
67“'1.’. op. m-. PP 693' 698,
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pamphlets such obviously normal reactions of men who have
survived a severe stormS8 Indeed, Parrott has attached so
much emphasis to the Bermuda incident that he 1s willing to
conclude that the storm report and the working of
Shakespeare's imagination are sufficlent evidence to ac=~
count for the plot of Ihs lempest, and argues that, since
the setting of an enchanted island would maturally have
called for a conjuring magielan, the addition of such &
charscter as Prospero would undoudbtedly have required no
parallel in Shakespeare's source.f9 His theory, however,
seem2 to be founded upon rather illogical thought. It is
true that Shakespeare was capable of creating great dra~
matic art, but, one propeses, not from an "imaginative
nothingness.” S5ince Parrott supports the iﬁlﬁ/:lm compo=
sition date for Ing Zsmpest, ome feels that he has evidently
overlooked the parallels between Ihe Zempest and Ayrer's
e mh;m One doubts whether Shakespeare could
have m.md'nmnom.n,-auuumm
feels mt some common source must have deen available to
dboth authors, since Ayrer, who died in 1605, could hardly
have been asquainted with the scoounts of the Summers and

68xay1 mise, Sgsavs on Shakespears, pp. 10-11,

102 9 momas Marec Parrott, Shakespesresn Jomedy, ».
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Gates expedition, True, Shakespeare probably read the
accounts of the 1610 shipwreek, since such reports were
¢irculated among the memders of the Virginia councll and
since Shakespearsa's patron, Lord Southampton, sscretary of
the Virginia Company, was very much concerned with colonial
expansion.”0 The thought of ereating dramatio work from
such materisl actually may have presented itself to an
enterprising playwright, but one must comsider other face
tors} and in light of the information given above, one may
assume, with a degree of certainty, that Shakespsars would
not have needed the Straghey letter, or for that matter,
the Bermuda pamphlets in order to create the shipwreck
soene in The Tempest. Since the references made and the
parallels eited seem rather natural in any deseription of
& shipwreck, one may account for the similarity between
Strachey's letter and The Tempest through subdbject matter
and the common langusge of the time,T1

Of all of the widely divergent theories concerning
Ihe Iempest, one matter of source on which scholars agree
concerns Gonzalo's ideal commonwealth speech, Most suthore
ities point out that this particular speech is 2 direct

% git., Chambrun, gp. 2i%., P« 230,
Tistoll, ap. gdkes ps 488,
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parallel of a passage in one of Montaigne's Egsays which
was translated by Johm Florio and published in 1603. In II,
Gonsalo describes hils ldeal commonwealth to Antonio and
Sebastians

Gon, I' th' Commomwealth I vvould (by countraries)
Exeoute all things: For no kinde of Trafficke
Would I admit: No name of Magistratet
Letters should not be kmowne: Riches, pouerty,
And vse of serulce, none: OUontract, Succession,
Borne, bound of land, Til1th, Vineyard none:

Ho vese of Mettall, Corme; or Wine, or Oyle:
¥o occoupation, -.l.i men 1&10. all:

And Women %00, but inmocent and pure:

No Soueraignty.

Sebs Yot he vvould be King on ™
“:.n;; The latter end of his Commonewealth forgets

A @

M.“m!.m in common Nature should produce
Without sweat or endeuour: TITreason, fellony
Sword, Plke, KEnife, Gun, or neede oi m;{n
Would I not haue: but Hature should  forth
0f 1t owne kinde, for foyzon, all abundance
To feed my inmoosnt e (IX,1,147«164)

The parallel passage in Montaigne 1s to be found in “Of the
Canibelles™ as followss

It is a nation, would I answer that hath no kinde
of trafficke, no knowledge of rs, no intelligence
of numbers, no name of megistrate, nor of politike
lu)cﬁ.oritiu no use of service, or riches or of pove
ertie; no contracts no successions, no partitions, no
occupation but i1dle; no respect of kindred, but common,
u:{rnn but natural, no menuring of lande, no use

of e, corne or mettle, The very works that lmport
iring, falsehood, treason, diss tions, covetousness,
cnnohdomotlon. and pardon, were never heard amongst
MG

fraanlatag oteiEme R Bagares of Miohaed loxd of Meatalme
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The evident parallels in these two passages are olear. Ihe
Zempest is the only play by Shakespeare in which one may
find a passage taken directly from Montaligne and repeated at
any length,7> Certainly, Elizabethan literature brought
writers into contact with many stock ideas and passages,
and had Shakespeare not been acquainted with the Montaigne
Essays, some of Montalgne's ideas which Shakespears reite
erates in his plays would still have existed.”? Nevertheless,
no play written by Shakespeare after Florio's publication
of Montaigne's Egsays (1603) is devold of Montaigne ine
fluence.75 later plays show a continual decrease of
pertinent Montaigne influence, but Ihe Tempest seems to be
an exception for it is as strongly affected in vocabulary
by Montaigne as was Hamle$.76 Thus, ome must assume that

elther Shakespeare was again working under the influence of

T3George Joffin Taylo %
Montsigne, p. 4; also G, O, o ate .,

Montal A Footnote to Ine W' somantie
h;hlnwﬂlc (Ootei.nr- 1949), »p. -

7‘!‘7101'3 gRs gd%., p. 6.
T51p44., pp. 273 33.
76lntor-ton, 2p. git., p. 165,
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Montaigne late in his stage career, or that Iug fempest has
been incorrectly dated, The following table, compiled by
G, U, Taylor reveals some interesting facts concerning
Montaigne's influence.”! The dates added to the table are
those cited by Hardin Cralg in his edition of Shakespeare's
plays,T8

Ho, of Words Ho, of Words

ate to a page in the &
X éosoo-xsox. 1603 ) ] 125
9 3.4 116
1601=-1602 Fe2 105
1605«1606) 2.9 TO
(160&-1605. 1607) 2.8 80
606-1607) 2,8 98
1619-1611) 2,8 79
1607-)-1608) 2.8 g&
o7
‘1607'1““5? ® , 91
1609«1610) 2,3 83
e L &
. (1612-1613) 1.6 52

The percentage of Montaigne's words found in Ij¢ Tempest,
in view of the fact that the play ls definlitely shorter
than any other Shakespearean play, 1s indeed remarkable,
This influence seems sirange since 1t ranks ke Iempest

TTraylor, gp. gi%.» P. 32.

T8Hardin Oreig (ed.)
,.n. 8 » 288 Somplete ¥Yorks of
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with the earlier plays, Hamlet, Lear, and Iroilus and

Cresslda. Does it not seem credible to rank Jhe Tempest
among the plays written early in Shakespeare's career since

there 1s no reason to assume that Chakespeare would make
such direct use of a book which ian 1611 was no longer new,T9
Some discrepancies in the above table, however, should be
elarified. Qthello, although writtea shortly after Florie's
translation had appeared ia print, shows little influence
from the Egsays. This play is, however, represeatative of
rapid progression of thought, and the nature of the play
would have allowed the dramatist little time for a commen-
tary upon man or uponm life in gemeral.30 ilso, Ireilus snd
Cxesslds shows a large percentage of the ianfluence but is
thought to have beem written before the ISSgys were pube
lished; and Ihe Nerchant of Veplce reveals in its deserip-
tion of the music of the spheres, a knowledge of Montaigne's
dssey xxi1,81 The date of Zhe Mexchant of Venice (1596~
1597) is alse too early for the tramnslation by Florio. Ihe
answer to these problems may be found in examining Florio's
status in England, 5Since Florio was employed in the house

T9Elze, gp. il«y P+ 9.
Bohnor. gRe S1%.. PP. 3233,
81'1'.. gpe git., ve T&
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of Southampton, Shakespeare's patron, as a teacher of
modern languages,°2 1t is possible to think that Shakespeare
may have had ample opportunity to read Florio's translation
in manuscript. The translation, at least in part, was known
in manuscript, for it was entered in the Stationer's
Reglster as early as 1599; and 1t must have been known by
1600, since Sir William Cormwallis refers to it, though not
by name, in one of his Essays printed in 1600.%>

This investigation of possible sources for Ihe
Tegpest makes it possible for onme to question the 1610/1611
dating of the play, because it has revealed that the only
evidence pointing to the composition date of 1610/1611 is
contained in the Bermuda pamphlets or Strachey's unpublished
letter, but one feels that these parallels are insignificant
in view of the fact that shipwreck accounts in the Elizabethan-
Jacobean period are not unique, In addition, one notes that
many allusions in Ihe Tempest may be to works of a much ear-
lier dates i.,e,, Richard Eden's History of Trausyle (1577);
Sir Walter Raleigh's Discoverie of Guisns (1596); William
Thomas's Historie of Italie (1549 and 1561); and John

®21md., . 14,
831pid., p. 14; also Hunter, gp. git., p. 145,
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Florio's translation of Montaigne's Essays (1603). Thus,
one suggests a date prior to 1610/1611 for the composition

of Ihe Iempest.




CHAPTER 1I

THE QOMMEDIA DELL' ARZE AND 2HE ZEMPEST:
POSSIBLE SOURCE AND SUGGESTED PARALLELS

Ferdinando Neri, aa Italian scholar, first proposed
that there were episodes resembling the plot of Ihe Tempest
to be discovered in certain Italian gceparl in his work
entitled Scenpari dells Maschere in Arcadis inm 1913. In
1920, H, D, Gray, following FHeri's suggestion, published an
interesting article in which he cited parallels between
these Italian goegari and the plot of Shakespeare's play.54
Gray's work is most convincing, and one 1s puszzled by the
lack of scholarly atteation accorded to 1t in receant studies
of this phase of the problem. The particular ggepsri in
question originally appeared in a large collection undere
taken by Basilio Locatelll and are preserved in a K3,,
dated 1622,55 It was from this manuseript that Neri
ebtained the five ggenar] contalined in his 1913 publica-
tion,86 Locatellli, however, did not claim suthorship of

845, 0, Gray, "The Sources of Iempest,” :
EKXXV (June, 1920), pp. 321=30, el -

850nambers &;, 79, reports that the
Locatelli M5, is 1:'1 & n 'u-'at ?l:m

86@1‘,. 2. 8it., p. 323.
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these pileces, but admitted that he had merely collected
them and had made them suitable for the stage.57 Although
Locatelli's 1622 M3, does not antedate the composition of
Ihe Iempest, 1t is, nevertheless, possible that these
geenar] had been acted in Italy and elsewhere abroad, prior
to their ever having beem put into print.88 1In form, they
are comparable to plot outlines or, perhaps, to Elisabethan
stage "plats,."59 They desoribe omly the action of the five
umuo'« porﬁmn in assigmments to characters and con-
tain no dialogue. Chambers thinks it unlikely that
Shakespeare had seen sny of these particular ggepari and
states that Italian acting groups were not frequent visi-
tors to Elizabethan England.90 Winifred Smith, however, in

8T10c. git.
88100, git.s Chambers, gp. git., ». 80.

8934y B, X, Chambers .&m n.
ps 264, notes: "The mtoni rs o
second half gt the sixteenth century played both the popuhr

ﬁl&mmu mu onu-

ﬁ ; umhnl of the the
% and other standing 8, was
pro 8t m, the methods of wandering mimes in
an alien land,"”

%31r 5, K. Ohambers, Shakesvesresn Glesgings, ». 80.
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her comprehensive view of the Italian gommedis dell' srte
states that Itallan companies were not only in England in
Shakespeare's time but that they were also upon the continent
and were acquainted with Imglish actors.?l Ghe cites evie
dence to show that Italian musieians were in England,
particularly during the latter half of the sixteenth cen-
tury; and points out that although the records from 1550 on
are incomplete, the Revels Accounts do refer occasionally
to 'tho Italian players,"92 She also argues that Italian
utor. were more mt in England than the records show
or scholars have indioated and believes that the 'unly.

mmram" Italian gommedis dell' arte was a ltylo vith
mon Mlmm familiar in Ihe Comedy of Errors and

Ihe Iwo Gentlemen of Yerons,®> Thus, it is possible to
think that Shakespeare may have been ascquainted with them.

As mentioned earlier, Shakespeare knew John Florio and had
made use of a passage from Florio's translation of Montaigne's
Zsgays in Gonzalo's commonwealth speech, His acquaiantance
with Florio may also acecount for at least 2 portion of the
suggested Italian influence, Furthermore, it is known that

9lWinifred Smith, IThe Commedis dell' Arte, ». 170,
921%3d., pp. 17273,
931p4ds, pr. 15; 179-80.
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#111 Kemp, who seted Feter in Someg ARd Jullal and Dogberry
in Huoh Ade abeus Nothisg, was familisar with the Italiaa
companies; aad although he 4id not imitate the sxnet oiyle
of the Italian clowas, he 414 utilise some of their teche
ailques,.9% Thus, 1t seems obvious that Italian companies
were known in England and abroad and that some English groups
say have profited from this Italian influence,?5

An examinsation of the partieular group of gasnard
included ia Heri's publicatieon will revesl parallels that
are worthy of cemsideration as pessidle sources for Ihe
Isapass, In order to assist the reader ia comprehending
the genersl sotion contained in sach of the soenari, the
present suthor has sade & brief summary of each plece,96
#aoe H, O, Grey has previously noted many of the parallels
betveen these gosnari snd Ihe Iegpest, his suggestions are
herein noted, and further evidence which the preseat suthor
feels sigaificent has been inoluded as additiomal commentary.

941, B, Wpight, "¥111 and the '
omte.” LK} (reneabeny 1000): oee Sipeot Tandla fad)
" 951nides Pe 51T,

961e sumsaries are not, however, litersl transle=
u—-.ulﬁohmuuﬁnugnanﬁumh
bas been followed without a0t and seoene 41
in eoxder to aveld the %y of leagthy discussion, The
goasral astion is net, however, misrepreseated.




LA PAZZIA DI FILANDRO
(The Madness of Filandro)

Fllandro reports that when he and Olarice left
Haples, their ship was wrecked in a tempest; and he now
believes Clarice to be dead, 5he is, however, disguised as
& man in order to protect her virtue and is using the name
Bagino, Ooviello explains that he and his son, Florindo,
came to Arcadis to escape ememies, and Zanni reiates that
huonmuhnduons&naum:u. A satyr of
Arcadia falls in love with nymph Iidia and tries to take
her into the grotto; but through trickery, she ties him to
a tree, Gratiano relates that he has found his way to
Arcadia through peril at sea but 1s afraid and asks whether
men or beasts bit the island, Gratiano, see Zanni
and Coviello, says that he does not know if Zaani man or
beast, huihnahoum:lo s but so also does an ass,
leave, ello determines to dress
ttend the nymph's festivities in
£ 1idia, However, he hopes that no
fall love with him and change him into a tree,
: sa vhom Iidia tied to the tree escapes, finds Iddia
seizes her by the tresses, and ties her to a tree. Flo 0
lare their love for each other,
Coviello, tiano, and Zanni, being drunk, make various
actions, Iddis l.ll Clarice say they have been lost at sea
and, by chance, have arrived in Arcadia, Iidias and Florindo
discover Gratiano is their father, and Clarice and Florindo
discover Coviello is their father, Florindo marries Olarice.
They all celebrate and leave,

The following parallels have been previously noted
by Gray:

(1) The aotion of the satyr who tries to take the
nymph, Iidia, into the grotto against her will is
comparable to the attempted attack by Oalidan
upon Miranda's virtue.?7

9arey, gp. 9i%e» Ps 325,
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(2) Ooviello, Gratiano, and Zanni, the drunken clowns,
are reminiscent of Caliban and his confederates,.98
(3) A strong parallel is noted in Gratiano's saying
that he is not certaln if Zannl is man or beast,
Zannl has a head and legs, Gratiano notes, but so
does an ass. Irinculo speaks of Caliban's being
"leg'd like & man; and his Fianes like Armes, "99
Onn finds, however, that there is further ﬂumo
of paralleled action between la ZFazgzls 4] Fllapdre and Ihe
Iempest. For example, the shipwreck of which Filandre
speaks, occurs after he and Clarice leave Naples. In Ihe
Zempest, Alonso is King of Naplesj; and as the characters
explain, they had bdeea salling from Tunis to NSaples when
the storm and subsequent wreck had ooccurred, (Il.i.). Also,
Mlandro, Gratiano, Iddia, and Qlarice arrive on the island
of ircadis after having suffered many perils at sea, an
experience which is comparable to the plight of the chare
acters in Ihe Zfempest. Furthermore, when Coviello attires
himself as & mymph in order to attend the nymphs' festive
ities, he speaks of the danger of his being turned into a

98100, git.
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tree should one of the gods, believing him to be & woman,
fall in love with him. In Ihe Tempest, it 1s reported that
Ariel had been confined in a tree for a period of twelve
years by the wicked witch, Sycorax, when he had failed to
follow her commands, (I.11.270-80). HFurthermore, Coviello,
Gratiano, and Zannl appear drunk and make "various actions."”
When Prospero questions Ariel concerning Gilihan, Trinoulo.'
and Stephano, he replies that

« » » they were red-hot with drinking,

S0 full of valour, that they smote the ayre

For breathing in their faces: Dbeate the ground

For kissing of thelr feete; yet alwales bending

Towards their proiect o » » « (IV.1.171=74)
The drunken behavior of Caliban and his conspirators may
be Shakespeare's use of the "various actions™ referred to
in this scepario. Finally, iovard the end oi the ggenarlo,
the identity of the lost children is discovered, and they
are reunited with their respective fathers. This epilsocde
is reminiscent of the reunion scene of The Tempest where-
in Alonso discovers that his son, Ferdinand, is alive;
and, later, the father and son rejoice over their great
fortune, In all but the final gcenarlo discussed in this
section, this kind of scenme occurs. 35ince the parallel
action applied to each discussion, one considers further

references to this point to be unnecessary.



AT

GRAN MAGO
(The Great Magician)

Sireno 1s in love with Filli, and Elpino is in love
with Clori. Zanni cautions ino against loveemaking,
fearing that the magician may forbid it, Zanni relates that
he is in quu.s as a result of a shipwreok and has reared
his master’'s children who 2lso survived the shipwreck,
Pantalone, Gratiano, and Burattine say they have been shipe
wrecked and are lost in the woods., They rejoice at being
together again, say they are hungry, and pray to Bacchus who
enters and tells them to make a sacrifice, The magician
enters and tells that he will lose all if he camnnot control
the strangers, IHe makes spells, draws ¢ireles, and performs
other ceremonies, He commands that there will be no mingling
of blood. A spirit brings two garlands, one whioch causes
love, the other hate. The magician hangs the garlands on a
tree and makes a spell to silence Zannl and protect himself
agalnst Fillipa, The captain reveals his love for Clori,
and she tells him to go into the grotto where she will soon
follow, 5She sends an o0ld woman into the grotto, however, to

lay a jJoke on the captailn, The old woman enters the grotte
{nmu that her lost pig is there., Zannl, vioctim of the
magiclian's spell, becomes mute when he tries to tell Clori
of the strangers in Areadia, The oaptain appears from the
grotto and is enraged when he discovers the old woman is not
lori. He frightens Pantalone, Gratiano, snd Burattine by
telling them they must hunt to appease the magician, Groe
tesque features follow invelving Siremeo, Olori, Gratiano, and
Filli as they adorn themselves with the garlands of love and
hate, Pantalone and Gratiano pray to Baochus and a fountain
throws forth food., After eating the food, however, Pantalonse
becomes an ass, Fillipa a tree, and Burattino a frog. The
cian appears and throws the garlands into a flery gulf
ch soon closes. He puts a spell on the strangers indie
eating that when they enter the field of gold they will be
tormented and mourn a2t their travaill. Zanni's speech is
restored and the magician gives Gratiano and Zanni food.
The magician fears that his kingdom will be taken from him
and makes spells and commands the captain to stand guard,
Elpine, Clori, Sireno, and Filli discover that the maglcian
has caused contrary tuung.:t love and hate and rejolcs.
Pantalone eats the leaves the tree where Fillipa 1is
confined and both return to their original form, Fantalone
discovers Sireno and Filli are his children who were lost in
a shipwreck. Gratiano recognizes Elpino and Clorl as his
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children who were abducted by mnu. After striking his
wand and :naumm lovers, the magiclan consents to

the marriage of and Elpine and Clori and Sireno.
Spirits appear and dance.
Gray:

(1) Mllipa is changed into a tree when she eats the
food expellsd from the enchanted fountain, (Ariel
had been confined in a tree when he refused to
follow the commands of Sycorax,)l00

(2) Garlands are hung upon a tree to fool the "comic
masks," Prospero hangs clothing on & 1linme %o
divert Oaliden and his comspirators,lOl

One notes, however, that further parallels may be
drawn between the similar action in Ihe Iempest and Gran
¥ago. For some reason, which he does not explain, Zanni
warns Elpino against love-making and fears that the magiclan
may forbid the act in Arcadia, In Ihe Zempest, after
Ferdinand declares that Miranda will be Queen of Naples,
Prospero explains: "They are both in eythers pow'rs: But
this swift busines / 1 must vneasle make, least too light
winning / Make the prise light." (I.11.,450-52), Thus, he
deprives Ferdinand of lnnm'l.om and forces him to
earry loges. (III.1.9-11). Also, when Ferdinand is released

T
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from his menial task, Prospero warns him against i1llicit
love-making. (IV.1.15-23), Perhaps, Zanni felt that the
aagiclian might fordlid love-making if Hlpino violated the
honor of Clori. The warning in the geenaria, at any rate,
does seem to have much significance for this soene in The
Zempest. Furthermore, Pantalons, Gratiano, and Burattine,
vietims of a shipwreck, arrive safely on the enchanted
island, ESach thinks that his companions have been drowned;
but when all discover sach other alive upon the island,
they rejolice over thelr good fortunes, These three comic
characters reaind one of Stephano aand Trinculo ia Ihe
Ismpegt. VWhen Stephano speaks to Calidban, Trincule, thinking
that Stephano has drowned, fears that devils torment him in
the sound of Stephano's wvolce. (II.11.90+1). A recognitioen
scene follows as each man marvels at the other's survival
and explains how he has arrived safely om shore, (II.11.100-
33). Ia addition, the magiclen draws circles on the earth
and invokes spirita to grant his commands, PFrospero draws a
similar circle on the sarth but does not rely upon its pow=-
ers to control his spirits--at least, one finds no evidence
of such events in the play, However, Prospero's conjuring
causes the King and his company to become helpless when
they eater the magic ring., A similar reference in a ggenario
to be discussed later is of greater significance in
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connection with the magioc eirele., Also, the magleian ocasts
a spell upon the strangers, warning them that they will bde
tormented when they enter the field of gold and will mourm
their travail. In Ihe Iempest, Caliban, explaining that he
is tormented by Prospere's spirits, says:

For euery trifle, are they set vpoa me
Sometime like l"l. that moe and lhnit‘r at me,
And after bite me: then like Hedge-hogs, which
Iye tumbling in my bare-foote way, and mount
Their priocks at my foot-fall: sometime am I
All wound with Adders, who with clouen tongues
Do hisse me into madness ., . « « (11.11,8+14)
Certainly, Prosperc (the magician) torments Caliban and
causes him ", . . to moura his travail." Fimally, the
fountain of Bacchus, which expels food for the hungry stran-
gers, is like the magic banguet brought before Alonsco and
his company in Ihe Zempest. The food from the fountsin,
however, transforms the charaocters who partake of ity whereas,
in Ihe Tempest, the characters who attempt to enjoy the food
are prevented from doing so when 1t vanishes gquite strangely.
(III.111). Another gospmario, to be discussed later, has a
more significant parallel to this action.
LA NAVA
(The Ship)
Fantalone and Gratiano discourse about thelr having
come into the country by fortune. They say that th.{ are
ing of and thirst and beseech Bacchus for ald,
ir uest is granted, and a fountain throws forth bread,

wine, other things to sat. They refresh themselves and
leave, ZElpino expresses his love for Olori, but Clori is
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betrothed to Sireno. The magiclan calls his spirits to
bring two crowns, one giving love to the wearer, the other
hate, A grotesque set of circumstances follow as first
Sireno then Clorl, Pantalone, Gratiano, and Zannl adorn the
separate crowns, Clorl and Sirenmo finally realize that the
rlands, which caused them to experienmce the emotions of
ove and hate, were an invention of the magiclan, and they
celebrate, Spirits tpz::r and take Cloxri into the grotto.
The magioclan explains t he has abducted the lover to
punish Siremo. Sireno is terrified when flames come from
the grotto, and he flees, Ilater, however, Olori appears
and explains that -%e has escaped from the magician, The
magician comes forth, makes spells, and invokes the spirits
to take the crowns, A captain a on the back of a
dolphin and says that he is to attempt the rescue of the
queen who 1s being held by the magicis The captain suc-
ceeds, and he and the queen speak of embar and leave,
The magician is enraged and causes a storm, captain
and gueen are shown on the sea 1.-’ltinta:2.1r ril and
calling to Jove for alid, but the ship s , @ the sea
disappears, Clori and il)ino discover Grutitno is their
father, and Sireno discovers Pantalone ieg his father, They
all pray to Jove to punish the magiclan for the cruelty done
to them, Jove grants their wish, and the magiclan is struck
by lightning end converted lanto a rock which bursts, Clori
marries Sirenc, and Jove reports that the captain and queen
hav.lhton saved and will marry. All of the company celabrate
and leavs,

Grays
(1) The eaptain and the queen are presented in a storm-
tossed vessel lamenting their fate, but thelr lives

are spared, The shipwreck in The Tegpest hardly
needs be explained as a parallel to this
action,102

1021p3d.s p. 324,
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(2) The magician is changed into a rock. In Ihe

Tempest, Oaliban speaks, ". . . here you sty-me /

.

In this hard Rocke,” and Miranda answers, "Deseru-
edly confin'd inte this Rooke." Also, ome recalls,
Ariel had been confined in s tree by Syeorax,l03
(3) The garlands conjured by the magician are worn by
the "comic masks,” Similar sction occours in Ihe
Zenpest when Stephano and Trinoulo discover the
garments which Prospero has hung on & l1ine to
divert the conspirators,l04
One finds, however, that la Nava contalns two addi-
tional deseriptions of actlion relevant to Ihe Zempest. For
instance, as in the previous gospario, the fountain expels
food for the strangers. This time, however, the strangers
suffer no 1ll effects from eating this food, The fountaln
is comparable in its purpose to the III.1ii., magic banguet
in Ihe lsmpest; but again, the action differs, for in the
play, the King and his company are deprived of the banguet
food. Omne other partioularly siganificant event, however,
is to be found in this fountainm episode, Both food and wine
issue forth from the magioal fountain, and one recalls that

1032344 s 325.
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Stephano escaped the shipwreck ", ., . vpon & But of Sacke,
Which the Saylors hesusd o'reboord «  « " (II11.126),
Thus, he and his companions are nll-nppliod. with wine
during their stay on the island, Secondly, ia order to
punish Sireno and make him moura his loss, the magiclan
abducts Clori. Iater, however, Olori escapes the magician,
and the lovers are merried. In Ihe Zempesi, Frospero de-
prives Ferdinand of Miranda's company ". . . least too

l1ight winning / Make $he prise 1ight." (I.11.451~52), When
Miranda thinks Prospero is "hard at study," she goes secretly

to Perdinsnd. (III,1,19+21). The twe lovers seal their pact
of love (I11.1.,64«89); and later, Prospero conseats to their
marriage.

LA TRI SATIRI
(The Three Satyrs)

The magician describes how the spirits and wild
ereatures follow him and obey his s. Mlli is told
by the magician to cease huntiang and follow Venmus. Filli
scorns him, and he touches her with his wand and transforms
her inte & tree. PFPantalone speaks of a shipwreck and the
loss of his companions, After he describes his misfortune,
Pantalone sees & ship at sea and calls to his companlons but
receives no sunswer, Ildgh appears and Pantalone is
afraid it will eat him, DBurattine comes forth from the
mouth of the lightaing and speaks of being in the body of
the lightaing but expelled for playing eks, Zannl appears
from & rock which bursts and tells that he was transformed
into the rock by a black-magic maker because he would not
follow the commands, They all eater a temple after which
Gratiano and Coviello appear and speak of their lost come-
panions and leave ia search of food, Fausto and some
shepherds offer gifts and food before the temple, and
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Pantalone, Zanni Burattinoe appear dressed as gods and
accept the ottorim Fausto and the shepherds leave, and
Pantalone, seeking to make a weapoan, strikes the tree iato
which rui; has been transformed, snd she appears. They
determine to enjoy the food but are driven away Uy a utn.
71111, however, remains, that she is determined to
huat intou o* following Venus, The magician i»s m
causes her to sleep by & fountain., Upon awaking, is
supposed to fall in love with her own reflexion; but come
trary to the magic spell, she falls in love with Burattino

whom the magioian change !u‘hnm Pantalone and Zanni
appear with the magician'es book which they have stolen, They
open the book, and sa mthtthquudo‘u
that is commanded of mmuhm-nuuom

book to make themselves esteemed by all the country and force
Fausto, with the ald of the book, to obey them. The magician
discovers the theft and is mﬂ. lln enchants the fountain
s0 that whoever drinks from i1t will be turned iante a beast.
After refreshing themselves at the eanchanted fountain,
Gnthu u tru.ntouu into an ass, and Coviello lunu an
OXe rmﬂ. that m’ mt follow the possessor

of m hok; and magleian, to protect himself
against lnchm.m.-mc le on the earth with
his wand, 3Sventually, all of the characters eanter the cirecle
and are forced to uau con and are unable to escape
the spell, After receiving a that his book will be
returned, the eian breaks the spell and restores
Gratiano, Coviello, and Burattino to their original forms.
Gratiano reco a Tausto &s his son; Pantalons recognises
Fi1l1 as his ter; and Coviello nnnuu Olarice as

his daughter. l?uto marries Filll Clori is promised
one of nutorhrmh They speak of em=
barking tor Mn and celebrate.

Gray:

(1) PFilli 15 trsnsformed into & tree. As mentioned
previously, Ariel has also suffered the same kind
of misfortune because he would mnot follow the
demands of the witeh, Syecorax.105
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(2) Pantalons tells of the shipwreck and fears he is

alone in Arcadia and thinks that hils companions
are lost, A ship appears on the ses, and Pantalone
calls to his companions but receives no answer,
The shipwrecked persons in Ihe Tempest are sime
ilarly dispersed about the island, and they lament
the loss of their companions,l06

(3) Zanni comes forth from a rock where he had been
confined for not following the commands of the
magician, Ariel suffers a fate somewhat like
Zannl's, when he was transfized in a tree for not
following the commands of Sycorax. Furthermore, as
mentioned before, Caliden speaks, ". . . here you
sty-me / In this hard Mh.' and Mirands answers,
"Donmm confin'd into this mh."m’f

(&) !'um. Burattino, and Zanni uppm in stolen
garments; and in Ihe Ismpest, Trinculo and Stephano
take the apparel left them by Prospero.l08

(5) The magician's book is stolen, and the comic figures
plan to use their newly acquired powers to every

1““‘! PPe D24-325,
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advantage. MNore will be sald conceraning this pare
allel in Chapter III; but for the preseant, suffice
it to say that Caliban and his conspirators plan s
similar kind of plot which does not materialize in
the action of the play,l09

One finds, however, that Ja Irl Satirl offers even
further significant parallels to Ihe Zsmpest. For instance,
the Arcadian magicien completely controls all of the pere
sons, beasts, and spirits in his domain. Throughout Ihs
Zempest, FProspero is the ruler of his emchanted island, At
no time during the play does he lose his control over the
spirits or the shipwrecked company. Also, Burattino reports
that he had been in the body of the lightning but was exe
pelled for the tricks he had played while bdeing confined,

As mentioned before, allusions to St. Elmo's fire seem to
have been commonplace in contemporary storm accounts; but
Burattino's report may have suggested to Shakespeare the
welleknown allusion in a speech in which Ariel tells Prospero
that he had appeared as 2 ball of fire during the tempes-
tuous storm scene in I.i, (1.,11.196-206), Furthermore, when
the magician's book is stolen, he seeks revenge by drawing a
eircle on the esarth and conjuring a spell, As each of the

1091p2d., . 328,
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characters enters the enchanted circle, he is foroed to

dance and is unable to escape from the spell. These chare
acters are released only after the magician has been promised
the return of his book, PFrosperc employs the same kind of
magical device with the King and his company. (V.i.)s In
Ihe Iempest, however, Prospero's charm causes those iavolved
to become transfixed when they eater the circle, Neverthee
less, bdoth of these magiclans confine the other charagters
28 & means of accomplishing their desired end, Finally,
Pantalone, Burattino, and Zanni, with the ald of the powers
contained in the magioc book, make plans to become esteemed
personages., One recalls that Oaliban similarly implores
Stephano and Trinouleo to assist him in killing FProspere,
abducting Miranda, and stealing Prospero's books. (II11.11,96-
114). Stephano agrees to Jaliben's proposal and determines
toc become king of the island, make Miranda his queen, and
appoint Trinculo and Caliben as his "Vice-royes,” (III,11.,115-
18). In Ihe Zempest, however, the plan is not accomplished,
Nevertheless, both groups of conspirators eventually lose

their anticipated monarchy; and the magiclian remeains omnip-
otent.

ARCADIA INOCANTATA
(Bnchanted Arcadia)

The opens with a tempestous scene and a
ship sinking. magiclien says that the strangers will not



58

leave Arcadia without his consent, Pollicinella, Coviello,
» and the dootor appear separately l.i& of tho
sea lto:rtm and of being alone on the hin.l
the four recognize one another amnd re jolce. rouuuouu
is separsated from his companions and is taken by priests to
the temple to be sacrificed., The magician intervenes, howe
ever, and causes the priests to be beaten by %two spirits
vhen tho priests resist the command to relieve Follicinella,
The dootor, Coviello, and Tartaglia find a fruit tree and
nnt %o ztot the rrnit since they have nothing to eat. They
the landowners may be angryj but seeling no one,
my attempt o take the fruit. Flames come from the tree,
however, and the fruit vanishes into the alr, When Silvana
appears, s of having been ravished by Dameta, she is
enamored of the three strangers and caresses them, The ma=-
gieclan reproves them; and when they ignore his waraing and
scorn him, he strikes them with his wand and they become
motionless, Before the spell, the magician implores
tm to be honest., The ¢lian conjures a spell and oreates
vm mto“ h"nhfmunlﬁ.:{r "n"'u'i:z:-lﬁ:“nﬁ':i
ous 9 Q@
0{’:'1 'hh octor, Coviello, and Tartaglia
tonov. cm. invisible, takes the and
states tht he will make Polliocinella King of Arcadia. The
magiclan vu Pollicinells a book, & ¢rown, and a sceptre,
When the tor, Coviello, and mock him,
romomm orders them hanged. The magician intervenes,
that he has not given Follicinella the book to abuse
others, and takes the book from Pollicinella, Silvio and
Clori, Fileno and Filli, and Silvens and ‘ameta marry.

Grays

(1) This ggemario is partioularly significant in that
it opens with a storm=tossed ship as does Ihe
Zsmpest. 110

(2) The recognition soene between Pollieinello, Ceviello,
Tartaglia, and the doctor is reminiscent of the

1101p14., p. 324,



Stephano-Trincule meeting.lll

(3) ¥With the power of his wand, the magician makes
Silvana, COoviello, Tartaglia, and the doctor
immobile. GSimilarly, in Ihe Zempest, the King

and his companions “"stand charm'd" when they enter

Prospero's magle oirele,l12 -

One discovers that three other suggestions appro-
priate to Ihe Iempest ere found in Arcadles Incantata. For
example, the magician states that he is in complete control
of the strangers in Arcadia and has determined that they
will not leave the enchanted island until he has given them
his consent, Throughout the action in Ihe Tempest, Prosperec
is in control of his captives, and he does not permit them
to leave the island until all have been reconciled, FNot
until the final aect of the play does he allow his captives
%o embark with promises of ", . . calme Seas, ausplcious
gales, / And salle, so expeditious, that shall eatch / Your
Royall fleete farre off . o+ « " (Vil.315-17). Secondly,
when Coviello, Iartaglis, and the doctor attempt to plok
the fruit from the enchanted tree, the fruit vanishes, This

11104, , pe 326,
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action sequence almost directly parallels the sceme of the
magic banquet in Ihe Tempest. Alonso and his followers are
amaged by the spectacle, but Alonso states, "I will stand
%0, and feede, / Although my last, no -tur; since I feele /
The best 48 past , . « +" (III.141.49«51). Vhen Alonso ap=
proaches the maglc bamguet, ". . . Ariell (likxe o Harpey)
claps his wings vpom the Zable; and, with & quient deulce,
the Banquet vanishes," (III.11i.s.4,). The enchanted fruit
¥hich venished may well have suggested the msgie bdenquet
sequence to Shakespeare. Murthermore, vhen Sylvana meets
Ooviello, Tartaglis, and the doctor and caresses them, the
magician reproves them for their lust, They scorn his
wvaraing, however, and he enchants them, and they remain
motionless, He, then, exhorts them to be honest and breaks
‘his spell, Cme recalls that Alonso and his companions, also,
become immobile when they enter Prospero's cirele. (V.i.).
While Prospero holds these men in his spell, he reproves
those responsibdble for his exile and urges them to confess
their guilt. ZFrospero, however, forgives them for their
previous cruelty and restores them to thelir former senses.
(Vel.71-171). In both the gcenario and The Tempest, the
magiclians employ the same method of enchantment to induce
punishment for those whe have committed evil and urge them
to be honest,
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The intended action discussed in relation to these
geenarl too closely parallels that of Ihe lempest to be
coincidence., OSince these ggensri afford only a summary of
the intended action, however, one has no way of determining
exactly how the pertinent stage business may have been cone
ducted, but the sction deseriptions are conclusive, These
gceparl deal with almost every important action represented
in The fempest: (1) an enchanted island controlled by a
magician who has powers over &ll persons in his domsin; (2) e
shipwreck scene showing the lamenting of those involved;
(3) fruit on a magical tree, which disappears into the air;
(4) characters who think themselves alome upon an enchanted
1sland and bewail their lost companions; and (5) a conjuring
magiclian who draws eoireles upon the earth and strikes chare
acters with his wand to make them immobile., These ggoenarl
offer the opportunity for vast comparison, but one feels
that it 1s superfluous to recount all of the parallel actions
previcusly cited. The plot imvelving a usurping brother or
& ruler restored to his dukedom, however, is missing in each
of the aforementioned ggepari. UNevertheless, as Gray notes,
Shakespeare would hardly have needed a new source for the
same narrative he had previously employed in Ag You Iike I3.11>
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At the same time, however, one should remember that
Shakespeare's characters also bear names and identities
closely parallel to those discovered in Thomas's Historie
gf Italis, and Shakespeare may have discovered his plot of
a deposed ruler in this work, Oollins told Edmund Malone
that the source for Ihe Tempest was an Itallian romance
entitled Aurelio and Isabells (1588),11% 4t the time of
Collins's disclosure to Malone, however, he was suffering
from an illness which resulted in his death., Subsequent
examinetions of Collins's theory have proved it to be
false.l15 Nevertheless, his allusion to an Italian source
in conjunction with the Italian names utilized by Shakespeare
may suggest these present goemarl. Im any event, lacking
more satisfactory evidence with which to disprove the influ-
ence of these ggenari, 1t is possidble to think that the
source for Ihe Iempest lies within the Italian gommedis
dell' arte.

uml 8B mn' Pe 1o
1500, it.



OHAPTER IIIX

MASQUB-LIKS PBATURES OF IHE JEMPEST: TEXTUAL PROBLEMS
AND SUGGESTED REVISIONS

An examination of the text of Ihe Ismpgst reveals
that Shakespeare made use of the unities of time 2nd place
in the composition of this play, It ias also apparent that
this play is exceptionally short, in fact one thousand lines
ghorter than the average Shakespearean play.l16 rarrott
thinks that Shakespeare probably decided to make use of the
unities of time and place in order to shorten the action and,
ironically, to provide himself more time for developing the
prevailing masque-l1ike mood of ". ., . musio, dance, and
spectacle." 17 It is also prodably worth motinmg that
slnxupun' made use of these same unities in only one of
his other plays--Ihe Comedy of Zrrors (15947) in his so-
called ur].y period." 18 germode thinks that the unities
in Ihe M are an nu.nsm of the influence of ltallan
comedy, perhaps the result of Shakespeare's having utilised

115!. De "Some Indications That Tempes}
Was l.".l.‘. o:{il (l“‘.l. 1”1,’ Pe 13,cm

117hmtt. g« gik., P. 393.

. 118peter Alexander, Shakespeare's iife and Ars,
pe 213,
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an Italian source, but he cautions that it is unwise for
one to make a definite commitment, because the Italian
ggsnarl post-date Ihe Tempest and the influence of the

gommedis dell' arte has not been firmly established,ll9
Ihis investigation has already shown, however, that simie

larities between these ggenarl and the plot of Ihe Iempest
cannot be explained as coincidental, because the 1622 pube
lication of these pileces does not necessarily imply that
they had not been staged at a much esarlier date, Neverthe-
less, one thinks 1t strange, indeed, that Shakespeare would
return %o an old dramatic practice in the unities at a date
80 late in his career, Therefore, it is important to con-
sider further the possibility that Shakespeare's play may be
assigned an earlier date in chronology than heretofore has
been deemed oredible, At least, it seems clear that
Shakespeare had probably not resorted to the unlties of
time and place in Ihe Tempest merely to simplify his task
of later having to iusert a masque iato the fourth act, For
example, one notes that the masque-like features of this
play==i.8., the magic banquet, the masque in IV, and the
antimasque of Callibeaa and his fellow counspiratorse-are
handled in the space of three hundred and fifty lines.

Gray has maintained that at each of these focal points in

119germode, gp. git., PP. lxviij 1xxi,
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the action of the play, Ihg Iempest turns from being a full
length drema, He ie also convinced that the first two acts
have not been shortened but are, actually, omne hundred
lines longer than the first two acte of Ihe iinter's Zale.120
Consequently, & reinvestigation of the textual problems of
the Fj text of the play may reveal inconslstencies too die
vergent to be attributed to Uhakespeare's negligence or
oversight., Indeed, an examination of the movements ilavolving
the two groups (Caliban and his conspirators, and tLs King
and his followers) within the action of the play may show
that Ihe Zempest has been revised and that the masque con=-
teined in 1V has been inserted.

In Il.1,, Antonlo and Sebastian plot the death of
Gonzalo and Alonse, Ariel, however, who reports that
Prospero has foreseen the danger and has sent him ", . , %o
keepe them 1iving . » » ," alerts the intended vietims to
their danger and mmu'ruhtu.' Az the scene ¢loses,
the King and his company leave the stage, explaining that
they will search for Ferdinand, the King's lost som. In
111,111, however, when this group next appears, Antonio
and Sebastian are, again, shown as they plan a second attempt
upon the lives of Gonsalo and Alonso, an action which, at

120y, o, @ "some Indications That Tempest
Was ..“”4.; n. %iI'(A’ulp m%, Pe I”Om
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once, is misleading, because nothing more is revealed about
these plans when this secret discussion is interrupted by
the sudden appearance of ", . . seuerall strange shapes , . +"
Who bring in a banquet, ", . . dance about it with gemtle
actions of salutations, ul inviting the King, eto., to
eate,” depart., VWhen Alomso approaches this banquet, Ariel
enters "« » » (l1ike a Harpey) olaps his wings upon the
Table, and with a quient deulce the Banquet vanishes,"

Ariel, then delivers a long speech, after which the '-'npu'
rednter to ", . . dance (with mockes and mowes),” and take
tho hunot.nm. By this time, Alonso, Sohltt;n. and
Antonio are (in Gonsalo's words) "desperate;” but the meme
bers of the King's party leave the stage of their own free
wills, In V.i., however, Ariel next reports to Frospero
that the King and his followers are

'4 together
In the same fashion, as you in charge,
Just as left them; isoners S5ir
In the which weather-fends your Oell,

They t11 release: The King

His brother, yours, abide all three dhtmtod.

And the remainder mourning ouer them , 4 «

After listening to Ariel's report about the captives' ", . .
sorrow, and dismay,” Prospero commands, "Goe, release them

Arxdell, / Wy Ohm- Ile breake, their c;uo- Ile restore, /

12171he italics are the present author's,
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And they shall be themselves," But no reference has been
made, one notes, to l'ro-poro'i having confined this group
by means of his charms in any earllier sceme in the play.
Gonzalo had deseribed them in thelir last scene before
Prospero's above-mentioned remark, as having been "des-
perate;” the term which Ariel uses in his report to his
master 1s "distracted.” In their "distracted state,” howe
ever, mona of them was rendered incapable of movement in
say Line-groug. Gray thinks that by removing the banquet
eplsode from the text, one can readlly see that III.11l mey
originally have contalned a second attempt by Aatomio and
Sebastian to kill Gonsaloe and Alonso, an event which then
may have resulted in Prospero's having confined the entire
group, as Ariel's speech implies that he has done,122
Chambers, on the other hand, believes that the incomplete
nature of the plot to kill Gonsalo and the King should not
concern one, since, as he explains, it iz olear that Prospero
could easily have overcome any attempt upon the King's 1ife.
Chambers adds that Shakespeare left the Antonio theme unde=-
veloped so as to contribute to the blackness of Antonioe's
character,123 Indeed, Ohambers may be correet, However,

1225, », "s Indicati That fempest
Yas Revised, 32, mf (L;:.u. 19;:).0:: 138, =

123s1r 2, K. Ohembers, Shakespearesn Glesnings, p. 79.



Gray maintains that Shakespeare, in the act of revising
Ihe Iempest for court performance, would naturally have
deleted any second scene involving an attempt upon the life
of the King,124

Discrepancies also exist in comnection with the
second group of shipwrecked individuals and Caliben, their
native guide, For example, in Il.,ii., Caliban, Stephano,
and Trincule meet, discuss the qualities of the enchanted
isle, and leave the scenme under Caliban's leadership, for
he has already promised to show these shipwrecked "god-
the wonders of his strange habitat. VWhen these thru elar-
acters again appear, they are shown in the act of planning
to steal Prosperc's books, to kill him, and to abduct
Miranda, Ariel is present at this conference and comments,
"Ihis will I tell my Master." Them, he plays a tune upon a
"h‘nor and npo." and the three conspirators leave the scene
\ndor the nnnmo of his music., The important matter for
one to note, here, is the fact that Ariel has told the audi-
eace that he would inform 2zespero of $his plot which he
has overheard, because he never succeeds in doing so in the
F1 text of the play. When one next sees the three conspire
ators, the masque has already been performed.

1“! u. @ Indications That Tempest
Vas n.ﬂl.d. r%il (L’f’.l. 1921,3 Poe 136 m
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It is also at this point in the action that

Prospero appears as 1f he were alarmed by & sudden thought
of the ", . . foule conspiracy / Of the beast Cglliban, and
his confederates . . ." against his life; yet, as far as
the F, text 1s comcerned, Prospero has not been informed by
Ariel about these oonspirators, certainly not at the time
of this remark, One wonders, as well, why Shakespeare
should bother to have Prospero express fear of a "drunken
butler," a "simple-minded jester," and a beast, when it is
porroctiy oielr throughout the pliy that Prospero is always
in control of all of the individuals in the action about
him,125 The only possible explanation for this obvious
discrepancy in the speeches just mentioned lies in the pos-
81bility that The Tempest, in an earlier version, did contaln
visual evidence for Prospero's alarm, Judging from his
remark, he known of the forthcoming appearance of the con-
spirators by the time the masque has endedj yet ths text of
the play in Fy does not reveal how he has obtained this
information, nor does it permit him to realize that Ariel
had, in the meantime, controlled these forces by leading
the ocomspirators through "Tooth'd briars, sharpe firzes,
pricking gosse, & thorns ; « « " and has ", . . left them /

1251p1d4,, p. 135.
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1'th'filthy mantled poole . & « " (Thie statement, by the
way, 1s the only spesch ia the play ia which negative quale
itles of Prospero's isle are mentioned,) Had this play, in
sn earlier version of the text, dealt with the capture of
Hiranda, the attempted murder of Prospero, and the stealing
of the books, there might have been & valid reason for
Prospero’'s show of concern over the approsch of Oalibem and
his drunken companions at the conclusion of the masque
sequence in IV, However, in the Fj text, Frospero has not
encountered these fellows, so that his expressed alarm at
the oclose of the masque is unscoounted for. Instead, he
instructs irlel to bring forth the 'mry' from his cell
"For stale to oatoh mmm.' rotorru; by jheeyeg to
thhl. Stephano, and !rllnlo. However, since the audie
ence has not yet sesn these three as they rummage about
Prospero's cell, one comsiders Prospero's accusation to be
premature and, as far as the plot iz concerned, unwarranted,
Again, had there been an earlier version of the play in
vwhich the comspirators' attempts at stealing Prospero's
magie books had been deploted, fheeuss would mow have more
meaning in Prospero's remark., Gray thinks that Prospero's
alarm at the end of the masque in IV and the conspirators!
plan to steal his books may have marked the climax of an
earlier version of the play, because he is convinced that
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the Py text has no structursl climax,l26 0n the other hand,
Chambers maintains that the plet of Caliban and the con=
spirators is "mere farce" whioch ends appropriately emough
in the "mthr mantled pul," and he argues that the 'u.m'
of !ronporo‘o was a device llplowtd by Shakespeare to ‘end
the masque quickly, thereby eliminating the ". ., . necessity
of staging the full teams of dascers . + « +"}27 (ne agrees
with Gray that the play has no structural olilnx. however,
For example, Shakespeare's climex usually oocurs iam IV,
followed by & summary of past action and general dramatic
conflict along with an explanation of all foregoing events,
As one observes, the fourth aot is completely taken up with
the masque and ends with Oaliban, Stepbano, and Trinculo as
they are being "hunted soumdly"™ about the stage., There are
ne scenes in xvi rather, ihﬂ!!.ll slmply one continual
action. MNoreover, in 1V, after the conspirators have been
chased about the stage by Ariel's spirits, Prospero says to
Ariel:

Let them be hunted lounlxys At this houre
L&-l at -w’nnrzilfll 1ahou;:.::;..and -
L

Shnlt hnvt the ayre tt freedome: for a little
Follow, and do me service.
(Iv.1,261-65)

1261p44., pp. 13839,
127s4r B. K. Onambers, 3hakespearean Glesnings, v. 79.
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Then, the two leave the stage, appareantly iantent upoan per-
forming & service in which Ariel's assistance is required,
However, when V.1, begins, Prospero and Ariel are again
present; indeed, they open the scene., Since no apparent
scene shift is called for at any time in V, and since
Frospero explains to Alonso, "This Cell's my Court: heere
haue I few attendants, / And subleots none abroad: pray you
looke in,"” cne assumes that Prospero and Ariel have not
altered ui.u stage positions taken at the close of 1V,
For example, the comspirators would have been "hunted
soundly” directly in front of Preospere's cell, inasmuch as
Caliban says to his fellows, prior to the start of the
antimasque, "Pre~thee (my King) be quiet. GSeest thou
neere / This is the mouth o' th' Cell: no noise, and emter.”
(IV.214=«15). Thus, one sees that the same characters at the
close of 1V are agaln on stage at the opening of V and ape
parently in the exaot same location of thelr previous action,
Ihis arrangement is peculiar, especially for Shakespeare,
and strongly suggests that an earlier version of this play
may have included additional scemes in IV (not involving
Ariel or Prospero) in the closing portions of the asot,

It 1s necessary, at this point in the present ianvesw
tigation, to reconsider the general format of Ihe Zempegt in
the 1623 Folio, The fact that it occupies an initial position
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in the Folio has attracted much attention, and one feels

that 1t 1s necessary to review the lmportant studies of
this problem, In their introductory remarks to the 1623
Polio, Heminge 2nd Condell state that ", , . the fate of
211 Bookes depends vpom your [the rudo.r's] capacities . . .
you [the reader] wil stand for your priulledges wee know:
to read, and censure. Do 80, dut buy it first,” One feeln
that the command, 'w it first," refleots )llnl,tlkins
effort on the part ot the .utorl to have presented the
first play in the Folio in proper and careful form, assuming
that a prospective buyer would mote the careful atteation
sccorded it and think that 21l plays in the editlon had
been given this kind of attentioan., Indeed, one thinks that
Ihe Tempest 41d receive unusual care ia 1ts preparatioa for
printing as the first play in the Folio¢ Chamdrun, for ex-
ample, has noted that there are no discernible miasprints in
the ¥y text (although she is not emtirely correct ia her
observation) and thianks this evidence indicates that the
play was carefully made ready for printing.}28 In additilon,
the play is one of four in the 1623 Folio with a Jramatis
personse. Furthermore, one thinks that careful considera-
tion must have been glven the designations of entrance and

128Chanbrun, gp. oit., p. 227,
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exits in the text, inasmuch as there is no discernible
massing of characters at the begimning of the scenes, and
entrances have been carefully marked at the precise point
at vhich a character speaks, and not before. One is also
aware of thirty-five stage directions in Ihe Ismpest, most
of which are more elaborately conceived than any found in
the other plays of the Folio, For example, in the eight
Folio plays following Zhe Zempest, one finds only fortyefive
stage directions in all and notes that their phrasing is
simple,129 The careful pumctuation and elaborate stage
directions in this play, as Chambers observes, also may
stem from the fact that Shakespeare may have been some dise
tance from Londom inm 1610/1611, and, wishing to compensate
for his absence, had supplied the producer with a detailed
account of the "stage=business,"130 Greg argues, however,
that the terms, "quient deulce” in reference to the bdanquet
which dlumrl; resemble the .toruulm of a stage ma-
chinist and not the words of direction to actors, and even
thinks that this phrasing may suggest the work of Ralph

129john laddie Somer, "Ralph Orane, Elizabethan
Serivener, and the }625 First Folio of Shakespeare's Works"
(unpublished Master's thesis, Xansas State Teachers College,
Eaporia, Kaasss, 1960), p. 102,
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Pe @



75
Crane, serivener.l3l For imstance, Orame's favorite spelle
ing of hath and doth appears in the play, nine and fifteen
times, respectively; parentheses are used eighty-nine times;
and the hyphen is used profusely in the five ways in which
Crane was known to have employed 1t.132 Greg polnts out
that the abundance of elaborate stage directions ia thie
play also reveals that, as the first play ian the Folio, Ihe
lempest received much attention and may setually have been
a copy meant to be used ", ., ., as a model for the editing
of the volume,"133 je Gil. suggests that the stage direc-
tions, which m in the present tense and which resemble
those of a court masque, may point to a
. nulu'l. carefully prepered by Crane, in which
m nth.r s d tions were preserved and elaborated
ﬁ.‘ﬁ.m'f-':'" pr-“;:-g::; .u.m‘“rﬂiml to
Thus, the calligraphic marks in the text point to the work
of Crane; and the slaborate stage directions may be a result
of the use of the manuseript as a model for future editing.
One must next comsider the nature of the masque
in IV, Usually, masques were writtean for special occasions

o 151 1514, . oreg, Ine Bditorisl Eroblem in Shakespeare,
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at court and were probably performed only once.l’3 Rhodes,
therefore, suggests that 1o Iempest, with 1ts revision
marks and stage directions indicative of the masque, was
probably an alternate text, not ever performed in a public
playhouse,136 Quiller<Couch points out that the brevity,
the econony of scene shifting, and the stationary setiing
of Ihe Ismpest indicate that the play was writtem for court
performance, since, as he explains, the Royal Danqueting
House at Whitehall would not have been equipped with the
faollities to be found in the professional playhouses,l>37
A nmumber of scholars agree that the Fy The Tempest was,
indeed, 2 court play, written to celebrate the wedding of
Eing James's daughter, Eliszabeth, to Prince Palatine
(1613),138 The entry in the Stationer's Reglster, however,
provides one with no particular evidence concerning the
performance of Ihe Tempest, since the play is merely listed
along with several other dramas that were to be presentsd

135!01‘..40, Q. mao p. xii,

ok 1365, Crompton Knodes, 3hakespeare's Fizst Follo,
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before the royal couple, At the same time, Sidney lee has
pointed out that a shrewd playwright like Shakespeare would
hardly have chosen &

« o« « Plot, which revolves about the foreible expulsion
of & ruler from his dominions, and his daughter's woolng
by & son of the usurper's chief slly , . « a2 the set-
ting of an official epithalamium in honor of the daugh-
ter of a monarch gs,lclnziavu about his title to the
erown as James I.4
Certaiznly, one thinks that this choice would not have been
in keeping with any desire by Shakespeare (or his acting
company) to gain favor from the king., Gray, however, offers
2 solution which may be quite valid, in proposing that Ihe
Iempest was revised and the masque inserted at the time of
the 1613 performance.l40 COomsequently, the main ¥ plot
would have been that of the early form of the play: 1.8.,
the main plot, except for the masque in IV, Since Greg
maintains that the original text was selected for court
presentation and not written especially for the occcasion,
he believes that the exlstiang Fy plot would not, therefore,

have been offensive,l4l

13951aney Lee, & Life of §illisn ihakespears, p. 255.
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In connection with the masque in IV, scholars have
concerned themselves with the problem of authorship of the
plece, among them Fleay, Greg, and Chambers, Fleay 1s con=
fident that the verse in the masgue 15 Beaumont's,l42
Uhambers, however, finds no reason for assigning suthorship
of the masque to anyone other than Shakespeare, claiming
that the masqus ", . . had to be pitched in a different
key."143 Greg, on the other hand, thinks that the punce
tuation used in the masque is less careful than that in the
play itself and notes that the style is also distinetly
different from that displayed in other portions of the drama,
and concludes that the masque must have been written by
another author,l#* He does not identify the author, howe
ever, Inasmuch as the style of masques obviously differs
from that of plays, one proposes that the question of who
was responsible for writing the masque in IV is of less
importance than determining whether the masque may have been
added at 2 later time after the play had been written.

1‘2,1..’. aB. mp' Pe 2‘9.
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fwo scholars maintain that the masgque was planned
for at a point in the action much earlier than ites present
location in the play, citing a speech of Gonsalo's ia II,i,,
primarily concerned with the Golden Age theme that ls de=-
veloped in the masque 1teelf,1#5 Nevertheless, one must
remember that at least one of the dances in Ihe Iempest is
2till present in the drama even if the masgue 18 eliminated.
Indeed, the strange shapes that bring in the banguet and
dance before the King and his company, inviting them to eat,
might also reflect the ecomomiec utopia alluded to in
Gonzalo's speech, However, Gonzalo's remark either as a
foreshadowing of the masque im IV or the magic banguet,
does not appear to have much significance wvhen one considers
the utopian theme of the "flawless island of plenty"” which
permeates the play. mxi the masque is nppropmﬁ to Ihe
Zempest and can be comsidered am integral part of the drama,
its omission, nevertheless, doez not obviate the dramatic
action as a whole.

Chambers feels that there has been no abridgment of
the play %o allow for the inolusion of the masque and be=
lieves that there is no evidence to show that the play has

145prancls Nellsc
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ever been recast,l?® He does, however, admit that Prosperc's
second sermon to Ferdinand is rather olun-y.' although he
maintains that the rest of the diclocu. in IV 41s handled
most satisfactorily.l4T Greg, on the other hand, detects

evidence of 'botohin;' both before and after the masque, and
thinks that the "additlons” which sppear at the end are
quite obvious, oonoludllc tllt il+ 148«58 are irrelevant to
the sequence of the sction.*® Parvott, however, thinks
that the masque was possibly an attempt by Shakespeare to
give his sudience both an entertaining play and a general
concept of the delightful staging of a court masque, inas-
much &3 he detects mo metual dramatic conflict in Ihe
Iempest and coneludes that the play 1s not, therefors,

"great drama, "149 Perhaps, his opinlon is acourate, dbut
ihnrt is ovid-nco to show that the masque is an insertion
undertaken after Shakespeare had already written the play.

Iwo suggestions about the masque are pertinent to

this discussion, since they show how 1t may be eliminsted

14651 &, K, Chambers, shakespearsan Gleanings, p. 93.
14T 1024 PPe 89-90.
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from 1V without violating the general action of the drama,
For example, at the olose of the masque, Ariel tells
Prosperc that he was the one who )rn-ontnd Ceres," Had
Ariel done so, a2 ¢change of ooltuln would have been r'(uirod.
and it is obvious that the intervening passages before the
masque (IV.1.51«9) would have allowed the actor portraying
Ariel the necessary time for such a change. Thie action
would also explain the presence of intervening passages after
the masque, as well, Greg has shown that doubdbling of actors'
parts was a frequent practice on the Elizadethan stage and
suggests that it is feasible to think that Ariel did play
the part of Oeres, but he also believes that any insertion
for the purpose of allowing time for a costume change i=
not very clear,150 Chambders, furthermore, does not think
that Ariel's remark implies that he had scted the role of
Ceres, but that he had, instead, "staged-managed the
show."151 Thus, these arguments, besed upon Ariel's states
ment ;nd his subsequent need for a possible costume change,
may be discredited for a lack of substantial evidence to
show that doubling actually took place in the performance

1504, W, Greg's review of the edition of Shakespeare
by Sir Arthur Quiller-Couch and J, Dover Wilson in MIR,
Xx1I (1922), p. 179.
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of this play. At any rate, ome thinks that Prospero's
expressed alarm at the end of the masque remains unware
ranted, especially since Prospero immediately takes the
time to deliver the "Olowd-ocapt Towres" speech and appears,
as he speaks, to be h no state of pus':l.en now about the
Caliben conspiracy., His uawarranted alarm and his subse=
quent inaction, then, may be ample proof that the "Clowde
capt Towres" speech was also an insertion made at a later
date tolloving the composition of the play,

The lines comstituting & break in the masque (]}.
117-27) are also comnsidered to be the marks of evident
insertion, poeslibly undertaken at the same time as was the
"Clowd=capt Towres" passage.l52 As mentioned earlier,
6hlb.rl thinks Pt.'lporo's second sermon to Ferdinand
(11. 51-54) awkward; and Greg admits that the speech is
"flatter" than Prospero's previous warnings to the young
man and thinks that 1%, too, may have been written, there=
fore, at the same time as the previously mentioned pas=-
sages,153 Both Gray and Greg contend, furthermore, that
the dance of the Nymphs and Reapers was a part of the

152y, W, Greg's review of the edition of Shakespeare
h; 3ir Arthur Quiller-Oouch and J, Dover Wilson in MIR,
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original form of the play which followed clesely upon
Ariel's "jingle," since 1%t is this dance which Prospero
uurru;t'-.lﬂ For Greg, 1l. 146-AT7 ars absurd, and he is
convinced that they have been unquestionabdly altered to
allow for the insertion of the masque,l55 suggesting that,
originally, these lines may possibly have been written down
as follows:

Ferd, I:u ’}oyz:o:‘“w ;crd. 1? 2 moved sort,

Pros, Sir 1 am vexed.
In lieu of these suggestions from Chambers, Gray, and Grege=
(a) that Prospero's second warning to Perdinand is awkward
and poasibly an insertion, (b) that the lines which cause &
bresk in the masque have been inserted, (c) that the "Olowde
capt Towres" speech is irrelevent to the action, and {d) that
the original text of the play contained the dance of the
Hymphs and Reapers-=one proposes that initially the mction
in 1V may have been comstruoted as followsi

What industrious seruat 4&.};; Enter Ariell.
‘ﬁﬁ“ potent master? re 1 anm,

Thou, and meaner fellowes, your last seruice
Vid worthily performe: and I must vse you

154 H,D. @ "Some Indications That
Zempest ln*vi‘nﬁ:" =) Kvm'(Aprll. 192;3. ;:“134. e

1554, W, Grog"- review of the edition of Shakespears
g Sir Arthur Quiller-Couch and J, Dover Wilsom in MIR,
11 (1922), p. 179.



such another tricke! goe bring the rabble
re whom I giue thee powre) here, to this place:
t. them to quicke motion, for I must
n the eyes of this yong couple
ty of mine Art: 1t is my promise,
thly oxpcct it from me.
+ Presently?
It with 2 twincke.
s Before you can say come, and goe,
the twice; and tr‘b.lo. 801
Each one tripping om his
#1ll be here with mop, and mowe,
Doe you loue me Master? no?
+» Jearely, my delicate irlell:
Well: I concelue.
o Ho tongue: all oious be silent.

: oule conspiracy
end his confederstes
Against my
Is almost come!

E."’F'

p minute of their plot

This is strange: your fathers in some passion
That workes him strongly.
Neuer t&*l this day
him touch'd with anger, so distemper'd,
You doe looke (my lord) in a mou'd sort,
hs you were dismald,
2rg. Sir, I am vext,
Peare with my weakenesse, my old bralne is troubled:
Be not dtoturl'l with my infirmitie,
If you be pleas'd, retire into my Cell,
And there repose, a turne or two, Ile walke
To ntill ay bea minde,
lb wish your peace, 2xit.
'ith & thought; I thank thee i come,

Thy thoughts 1 cleaue to, what's thy plosiuro¥ ’
Spirit: We must prepare to meet with Jalibdan.
o L my Commander.
Say agaln, where didst thou leaue these varlots?
The rest of the play would, then, follow as printed in the

#y text,
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One feels that this sequence of events, in relation
to the masque, is appropriate, since it does not substan-
tially disturd the main action of IV, However, one other
theory as to the action in 1V may also be pertinent, For
example, Prospero's speeech, Jl. 51-54, mey be a direct
rejoinder to ll. 31-32., 3ince the former dlalogue 1s an
additional warning to Ferdinand to keep Miranda chaste until
they may be married in the church, 1t is possible that ]1].
51«54 might well have been spokem by Prospero for greater
emphasis, Thus, these lines would logically follow Prospero's
order, "5it then and talk with her; she is thine own," The
“strange, hollow, and confused moise” noted in the stage
dtmﬂ.on when the Nymphs and Reapers vanish could, then, be
the result of the off-stage conspiracy which, in turm, would
make the next spesch by Prosperc more appropriate to the
sense of alarm which he claims to feel. The dance, then,
may be omitted, since 1%t has aot been provided for in the
suggested pattern of revision, making Prospero's speech,
1l. 3539, follow Ariel's reply, "Ay, my commander.®™ The
basis for this revision centers mnnd Shakespeare's use of
the word, zabhle. The Middle English connmotation of rabble
was that of hunters or hunting dogs. Hence, ons readily
discerns that the subsequent appearance of the dogs that
hunt Stephano, Trinoulo, and Caliden "soundly” could be the
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result of Prospero's command to "bring the rabdbble." Rablble,
however, may also refexr %o o-.u\in and his conspirators who
are planning to murder Prospero and galn command of the is~
land, In either event, the action which follows Prospero's
command, if the masque be omitted, would be in harmony with
the movement of the play. One proposes that the action, in

lieu of these foregoing suggestions, would unfold as follows:

Fer. As I hope
For quiet dayes, tt‘.rc Issue h:u long life,

With such loue, as "tis now murkiest den,

The most o or‘nn place, the strongst suggestion,
Our worser can, oi-u neuer melt

Mine honor ust, to take away

The edge of that dayes celebration,

When I shall m'npsnu-mtmm.
Or Night kept chain’d below,

Faire [
stﬁn. u}.’wﬁﬁ hexr, she is thins ownes

Lookes thou be true: doe not giue dalliance

Too much the ! the strongest oathes, are straw
To th' fire ith' blood: be more adstenious,

Ur slse good tht your vow,

I you, Sir
n?ﬁ.no cold virgin sSmow, vpon my heart
Abates the ardour of my Iiuer.

ny potent master? here mtl. ’
% I had forgot that foule conspiracy
of beast and his confederates

inst 03 minute of thelr plot
‘xrthn:,m:

- » By commander,
s and thy meaner fellowes, your last seruice
ba performe: and I must vse you
In such another tricke: goe bring the rabdbble
(Ore whom I giue thee powre) here, to this places
Incite them to quicke motion,

Presently?

i1 with a twincke,
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obviously be assigned to Oaliban and his conspirators and to
the King and his companions, additions which would show that
the play in an earlier form was, indeed, a more dramatic
plece and sven similar in length =nd matter of characteriza-
tion to Cymbelime and Ine Mimter's Zale.156 In the Fy text,
however, Ithe Tempest is & short play. OChambers suggests
that, as in the case of Magbeth, the shortness may bde the
result of abridgment; however, as he has further pointed out,
there is no way of estimating the time involved in the dances
and other masque-like features,l57 In lleu of the mounting
evidence, however, one concludes that the apparent incon-
sistencies in the play, the evidenoce of the play's having
been given careful preparation for inclusion in the Fy
printing, the appropriatensss of the play to court perform-
ance, and the obvious ease with which the masque may be
removed, indicate that the ¥y text of Ihe Zempest 18 probably
2 revision of an earlier text of the play. Iy deleting the
mnasque portion, however, cne is faced with the task of sup=-

plying = sequential action which will bridge the gap left
ia 1V,

156g, p, Grey, "Some Indications That Tempest
Was Revised," 5P, IVIiI-(L)ﬂ.l, 1921), p. 131.m

15754x %, K. Chambers, shakespesresn Slesnings,
PD. 9394, !
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Gray has elsewhere suggested certaln action which
may have originally been a part of IV, conocerning the
geenario, Ie Zre Satiri, discussed in Chapter II,158 (ne
feels, however, that his proposal needs further considera=-
tion., Sinece such an emphasis 1s placed upon the Caliben-
Stephano-Trinculo attempt to steal Prospero's books, one
thinks that the obvious action to consider ia relation to
IV would center around the behavior of theee conspirators.
vne recalls that Pantalone and Zanni, in la Ire Satirl,
actually succeed in stealing the magiociesn's books, foreing
the satyrs %o obey them, The magiclan became enraged over
this theft and formed a circle on the earth, causing those
vho enter this enchanted ring to become the vietims of his
magic spell, The magician is, thus, enabled to recover his
atolen book and, later, he promises to liberate the cone
spirators, One has noted that the alarm which Prospero
expresses at the end of the masque, therefore, may have
been the result of an sction similar to the one related in
this sgenario. Therefore, one additional scene in IV may
have involved the stealing of Prospero's books and the
attempt by Caliben, Trinculo, and Stephano to command the

G?v{. "Some Indioations That 1&;.&
lu w.m%n (spril, 1921)i o 138=39;

es of XXXV (June
moJ. Pps 327=28, e . B ’



90
island spirita, Had this action occurred in IV, one feels
that Prospero's subsequent aotion with the comspirators
would have been more appropriate, for, as 1t has been men=-
tioned previously, his "alarm" ian the Py versiom is unwar
ranted, One proposes, Won. that a second scene in IV
could have involved Prospero's attempt to recover his
"stolen" books, which action, them, would have left the
c;mpul.ton under an enchantment until V, when Prospero
instructs Arlel to, "Set Caliben and his companions free"
and tells him to "vatye the Spell."}59 One feels certain,
then, that the additien of the masque %o the play would
have necessitated the removal of any more pertinent action
in relation to the Caliban plot and that the time devoted
to the masque in the present text may originally have
allowed for a mors comprehensive view of the conspirators
and their sttempt to comtrol the inhabltants of Prosperc's
ieland,

T i - R W J R R R

are never ud.r & mu iut thn the reference to "dry
convuluionl and "sged cramps” may suggest some "punishe-
mt 80 that the -text would be consistent, .



OHAPTER IV

PARALLELS AND ALLUSIONS T0 OTHER SHAKBSPEAREBAN PLAYS
AND T0 CONTEMPORARY WORKS AND EVENTS

A careful examination of the text of Ihe Tempast
reveals that Shakespeare has employed words, phrases, and
ideas to be found in his other plays, as well as allusions
to contemporary ideas and works of & date much earlier than
the proposed 1610/1611 date of Ihe lempest. A study of
these parallels, therefore, may also reveal that IThe
Zempest was written at an earlier date than herstofore has
been deemed oredible,

PARALLELS IN SHAKESPEARE'S OTHER PLAYS160

Zhe Iempest Sther Elays

(1) I haue great comfort Go, go, be gone to saue
from this fellow: methinks your Ship from wrack, /
/ he hath no drowning m}o Which cannot perish hauing

vpon him, his complexion thee aboarde, / Being
is perfect Gallowes., (I.i. destin’d to a drier death
28= ) on ShoXe 5 + o o

ot Lol

1‘°m }, wording has been used in all references
to Shakespeare's plays, and the dates of his other plays are
those given by Cralg., In obvious c¢ases, the author has felt
that an explanation of the parallels was unnecessary,




(2) Monster, your Fairy, Or doe you play the

W you is harmless nmug ke, / %o tell
Falry, / Has done little ve Cupid is a good Hare=-
better than plald the finder, and Vuloan & yare /
Jacke with vs, (IV.i. Carpenter « + » «

197-8) Q’I!li s 15 nA‘a

Here, Jagke is probadly used in an obscene sense. Fartridge

in Shakespeare's Bawdy, shows that ". . . Jagk in English,
like Jacques, in French, is generic for 'man' . . . ," dut

ne notes that the word may also have derived from Jjakes
(also Ajax), meaning privy.l15l The remark by Stephano may
truly imply this last oomhuon. because Irinculo adds
that he smells ", . . all horse~pisse ., + « ," having waded
through the stagnant swamp, In Muoh Ado About Nothing, the
word probably connotes kuave.

}}) Both, both 7’ Girle. Yot poore old heart, he
By fowle-play (as thou holpe the Heauens to raine.

saist) were heau'd 1605=06,
tho:.m)n, / Bn:.blundg ﬁﬁ.mﬂ
holpe hither. (I.11.62=4)

() < « « who %' aduance, Now pile your dust,

and who / To trash for vpon the quicke, and

over=topping » « « o (I.11. dead, / Till of this flat

80=1) a Hountaine you haue made,
/ To o're top old dh..
m‘}. 160001, Val.

(5) I pray thee marke Merke me, Hamlet, (I.

B ¢ o« » (1.11.88) ng)

161lgr10 Partridge, Shakespesre's Bewdy, p. 135.
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In both plays, marks me 1s used by a father (in Ihe ZTempest,
to a daughter, in Haglet, to a son) asking for close atten-
tion to an important announcement which is to be made.

(6) My braue Spirit, / Madam, you must come to
Who was so firme, so your Vanele, yonders old
;o:u:;.:t. :h::t 'Ihtl ‘:orh coile at home . . . zvﬁh
o no eo E ’hﬂ Hothing. .
(7! What 1s the time o' Or foure and twenty times
day? / Past the the Pylots glasse / Hath
mid season, / Irg. At told the theeuish minutes,
](.?:::;a_:‘l,u).uu.... mmymu....&!,
e s A ’
se / To me a ¢ a scruple,
full year. (I1.11.249-50) % Ends !lﬁl-l(u 111,
(9) A Southwest blow on All the contagion of the
yee, / And blister you all South, light on you, /
ore. (l.11.324-5) You Shamers of Rome: you

Heard of Bylu and Plagues
Plaister you o're . .

Mm,, 1607-08. (I.iv.
In Zhe Zempest, 1t is Caliban who utters these vitriolle
words; in Ogrioclanus, it i2 the titular character himself
who speaks thus roughly to his wretched soldiers who, in the
mldst of battle, have deserted their cause, Both characters
speak in the heat of temper,

(10) o « » aman, /ora Hee's growne a very /
fish? (Ix.u.n—as) PR landfish, languagelesse,
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v‘thon th:u/did-t not & monster . ., i . mml,
sauage Know thine owne 1=02,
nea § dbut wouldst gabble, m:m )gg’

like / A thing most brutish,

1 endow'd thy purposes /

With words that made them

knowne , « « o (I.11,355<8)

(11) « » the r-a-pmm rid Now the Red Pestilenmce
ou / Por lunug 5‘0‘! etrike al Trades in Rome, /
{u‘ugo (1.11.366-7 And Ogcupations perish,
Soxiolapus. (IV.1.13)
(12) Come vate these Pull often hath -ho
" o 5 @ 1Pt mny -ld..
sdilde th me on
h!ﬁ: yellow unu.
t I aske
(13) But this swift busie e » » therefore, pardon
ness / I must wvneasie make, me, / And not impute this
least too light winning / yielding to light love

Make the prize light,

(1.41,451%2) 1sousgs, IONEE $Rd, Shdist

This parallel ic interesting, because, in Ihe Iempest, it

is spoken by FProspero with reference to his daughter and

her new=found lover, Ferdinand; whereas, in Romeo and Juliet,
it is Juliet who utters these words to Romeo in their first
scene together, showing that she fears she is being too
eager to acvept his offer of love,

(14) « o » 811 corners else Come the three corners of
th' Earth / Let libderty the world in arms / And we

16240404 in 3idney Lee
E-np « Xxvi} also Jehn E, inmn stia
: Lx11 (1947), p. 794.
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make vee of: space eno shall shock them, John,
{Ilﬁ.b;x’)" mr: rrilutﬁ-h 1596-97. (V.vii.1l

No, no, no, not ocome let's
away ‘G son, RN
And no weare out / In
a wall'd prison, packs and

sects of at m" / That
ebbe and flow Moone.
Elng leax. (V. 1,8-18)
(15) Delour comes to him But for all this thou shalt
indeed, you haue spoken / haue as many Uolors for thy /
truer then you purpos'd, laughters, as thou canst tell
(I1.1.20) in & yeare, Kinz lear. (II.

1".5‘.’)
In both cases, there is a double entendre. In Ihg Zempest,

a "dolour," as well as a "dollar," comes %o the entertainer;
u'mm- n'nls. the )l.tycr rnoivoj both monetary rewards
and grief. The meaning in Klang learx 1s similar, with refe
erence to a malden's dowry which brings "dollars™ and
“dolours,” ' -

i:l.é) .. seuif very anclent and Tis well thou art not
fish-like smell: & kinde of, u-m If thou had® -t,

not of tﬁxu’:-;t )on-:ohn o / hadst beene
2 & o @ . . 0

’ 1.1:3553"' .
(17) 13 trich Who sees the heauenly /
mn-nl' That (like a rude and sauage
men of / Inde? (II.ﬁ 60-1) man of ) / At the first

ning of the gorgeous East,

Jowes not his vassal head,
and strokken blinde, / Kisses
the base und with ohuont

16351aney Lee, & Life of ¥illism Shekespesre, p. 257, fu.
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(18) 4 s« « he's a As proper men as suer
Present for any rour trod vpon Neats Leather,
that ewer trod on tes= haue gone ny handye
leather, (I1,11,70-1) worke. “ﬁ

1599«1 "
(19) 3gb. I thinke hee In his IAuery / Welk'd
will carry this Island Orownes and Crowners:
home in his / pocket, and Realms & Islands were / As
giue 1t his somne for an plates dropt from his

thc”l;nm 3 oﬁt.ﬂ‘ 1606-0‘;. ‘m.ﬁem

’ forth
SR T

(20) This 45 & divell, and Marrie he must hn.uo u

no MNonster: 1 will leaue long spoon that must /

him, I haue no long Spoone. with the diuell,
(11,11,99-100) g Srxors, 1592-93, A1,

Kermode notes that the reference to "long spoon" comes from
& very old saying and cites the same use of the temm in

Ohsucer's Zhe Squieres Iale, L. 594.164

(21) + + o+ his bold head / s « o We d1d buffet it [the

Boue the contemtious waues "angry Flood" ] / With lusty

he kept, and oared / Himselfe Semewes , , . .

with his good armes in Cagsex. (I.11.1

lusty stroke ., + « »

‘II.‘I“?’,)

(22) My Mistris shew'd me This man, with lanthora,

thee, and 1!{ log, and thy dog, and bush of thorm,

Bush, (I1I .1#15 Presenteth l(oonanno « o s a
% Eight's Lrean.

Caliban's reference to the moon's possessing a "Dog" and
"Bush," one feels, must have had some significance for

1“““"0 2p. git., p. 65, fn,
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Shakespeare's audience, since, undoubtedly, it would have
brought to mind the rude mechaniecals of A Midsummer=

Hight's Lream. Also, when Puck is referred to as one who has
"l!.ﬂ.ndo night-wanderers, laughing at their harme , . » .
eno recalls Caliban's saying that Prospero's spirits will
not ", . . lead him 1ike a fire-irand, in the darke , . . "

(23) Safely in harbour / Is
thc Kings shippe, in the

'Gﬂh s 0 @
(151 22627}
24) I myselfe could make

A Cho of as deepe chat
e s » s (11,1.265=6)
25) o+ o « candied be they,

And melt ere t:; mollest
a & L ® (1101027 )

‘26) If "twere & kyde
Twould put me to my
slipper . ¢ + » ‘II.’--

276=T)

(27) Dew=lapt, like
Bulle . « « & ZIII.111.‘5)

. . . I uu sell my
To b\vt -lobm
and dmio

nooke=shotten I-h of nuon.
B‘ﬁ)b 1598«99, (III.v,

Chough
enough, and
m‘aﬁ)m Epds ¥ell.

Will the cold brooke /
Candied with lee, Cawdle
thy Mo taste / To
oure tby o're nights surfet?

m) Athens. (IV.1i1.

If a mans braines were
in's heeles, wert not in

danger of kybes? Klaz Lesr.
(I.v.9)

e » « I haue taken note of
At, / the Age 1is» so
pioked, that the of the
Pesant / comes so neere the
heeles of our Courtier, hee

1ls his Kibe. m
Vel 150=3)

e » « dew=lapt, like
!!_!ll.l Buls « ¢ o
QI Hight's Zrean.
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(28) . . . that there were The Antropop e, and

such men / Whose heads stood men whose heads / Grew

14:. _;l)uir breste? (IXI.%214. beneath tlluir lhoul%;r;h
M_. M' » ®

The significance of this passage in Othello, as 1t is pare
alleled in The Tempssts, will be discussed at length in a
later portion of this seotion.

PARALLELS AND ALLUSIONS T0 CONTEMPORARY WORKS AND EVENT3
(1) Sir ¥alter Raleigh's Zhe mm of Gulsgs (1596):

« «» o that there were such Next wa ﬂun trlm
n / Whose heads stood in r!.uon

thelr brests? which now we on that

finde / Bach putter out of ealled nr. a utton of

five for ome, will bring ve / people, se heades appeare
Good warrant of., Ihe Tempgst. not aboue their shoulders,
(I11.111.46-9) which though it may be thought
& meere fable, yet for mine
owvne parte I am resolued 1% is
::u-. i::unu ogu-: ohild i:d
@ proulnces of Arromals
affirme the same: they
are called Ewalipanomat they
are reported to haue their
eyes in their shoulders, and
thelir mouths in the middle of
their breasts, and that a
long train of haire tronth
backward between thelr
shoulders,
e & & 5 2 o & B »

mthlr :lt bo true or no the
matter is not great, neither
can there be any profit in the
imagination, for mine owne
part I saw them not, but I am
resolued that so many people
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d4d not all combine, or foree-
thinke to make the report

Zhe Nscoverie of Gulspa.i6s
Although Ealeigh stated that he did not witness the appear-
ance of such strange people, he, nevertheless, was bitterly
ridiculed by the English people who could not dellieve that
such monstrous shapes existed in the newly discovered tere
ritorie=,166 One notes, however, that such a refsrence to
the Bwalpanops is not unique to Ihe Zgmpgst, for the same
1ine is also echoed in Othelle: “. . « men whose heads /
Grew bemeath thelr shoulders,” Neither is the reference
unique to Raleigh's 1596 puuiutian. for Harlowe has noted
further that Robert Harcourt's men had meds a similar report
in 16043 "He (the Yalo Indian) further affirmeth of the
men whose iuuam are higher than their heads, which he
called Wywaypamamy « « « «"167
(2) Sterling's Zragedie of Darius:

Our Reusls now are Let greatnesse of her glascile
ended: These our actors, / scepters vaunt; / Not scepters,
(As I foretold you) were all mo, but reeds, some brus'd
Spirits, and / Are melted  soon broken: / And let this
‘1::0 1&'&."“‘ thin Ayre, worldlie pomp our wits inchant, /

baselesse All fades, and scarcelie
fabricke of this vision / leauss bshind a token, /

1658a1eigh, 9D« Gifes PPe 56-T
l“m.u ps 56, fn,
167quoted in lgo. git.
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The Clowd-capt Towres, Those golden pallaces, those
the gorgeous Pallaces, / gorgeous halles, / With

The solemna Temples, the fourniture superfluouslie
great Globe 1t selfe, / faire: / Those statelie

Jea, all which it inherit, ocourts, those sky-encountring
shall dissolue, And like walles / Envanish all like
this substantial Pageant vapours in the alre

faded / leaue not a racke Iragedls of m.i&
M' trv. i 0856)

Also, the concluding lines of this speech in Ihe ZIempest
are echoed 1ln another Shakespearean play.

« » » We are such stuff / Thou hast no youth, not

As dreames are aade onj and age / But as it were an
our 1little 1life / Is rounded efter-dinners sleepe /

with a sleepe . +» « « Zhe Ureaming on both « + + «

Zsmpest., (1V.1.156-8 mg&)wm. 1604-05,

The Barl of Sterling's Iragedie of lazius was published
first ia Biinburgh (1603) and later in London (1604),170

Although evidence exists, as noted in Chapter 1Il, to enable
one to consider Prospero's famous speech as an laterpolation,
one feels that the echoes noted in these earller plays may
point to the fact that this apeech was a part of t(he origimal
text, If this be the case, omne proposes that these lines

168quoted in Morton Luce (ed.) Works
%%lm Zhe Iempest, ;. m"l.‘l';o z0, n-nﬁlu

169, B, 0, Wetkins, Jhakespeare snd Spemser, p. 68.
17°m.. op. .0_1!.; Pe 15,
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originally may have been a part of the epilogue and that
their poslition was altered when the mssque was inserted in
Ihe Iempest.

(3) 'aud Indian®
« « » WOTO I in
now (as once I was but this fish painted; not
a holiday-foole there but would giue a pesce of siluer:
there, would thias Nonster, make a man: any strangs

beast there, makes a man: when they will not giue a
doit to rell

a'dend InAian + + o .+ e Bempests (IL.t.re3s) et
Trinculo speaks of having his "fish painted" and mentions
" dead Indian,” These allusions would hardly be in keeping
with the mpo-« 1610/1611 composition date of Ihe Zempest,
since, as Elze points out, similar allusions in Hempy VIII
(1612/1613) indicate that livipg Indlans were more common,l7l
He further notes that, by 1609 and 1610, Indians were probe
ably commonplace in England and shows that, as early as 1577,
an Indian man, woman, and child were brought to England and
painted for the Queen,l72
(4) "No more dams I'le make for fish , ., . ."
lee morn that Calibdan's speech is an echo ot accounts
from travelers in Florida and Virginis concerning Indians
who indulged in welr fishing, described as follows:

171M » PP. 17-18,
172100, sit.
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A serles of fenoes made of willow poles, and bound

to one ancther by intricate
series of elrcular com

wicker work, ran in a
ts from the bank into

the river bed, and a clever arrangement of baskets
within the fenced enclosures placed great masses
of fish every day lt 7;1- disposal of the makers and

owners of the dams,
He further notes that Buropeans

were unable to discover the

construction secret of this dam and claimes that the destruce
tion of these dams was the chief cause of AEngland's failure
in the sixteenth century to establish a colony in Virginis,lT4

(5) Mundey's john & Eent & John & Sumbex:

(2) VWhere should this Musick
be? I' the aire, or th'
earth? / I% sounds no more:
and sure it vpon /
Some God "oth'lland,
sitting on a banke,
Weeping againe the

thers wracke, /

g.ll Musicke crept x me

vpon the waters, /
and my
{t'- sweete

both their fury
passion / With

c{nt thence I haue follow'd
it / (Or it hath drawne me
:ath::)ubnt "$is gone, /

Oy m. .
lempest. (I.M.)BTMP

Madame, this sound is of
some instrument, / this
for two houres space 1t still
hath haunted vs, / now heere,
now there, on eche ayde round
about vs, / And gquestionlesse,
either we followe 1t, / Or
it guydes I.nih least we mistake
our Way. ony Munday, John
6, g5, £, Jomn & ambez, -

Reed has previously noted the similarities between Antony
Munday's John o Eent & John o Jumber (15897) and Zhe

17351dney lee, Ihs lempest, an Introductory Essay,

Ps xxix,
1741pd. s PPe xxizexxx,
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Tempest,275 He thinks that the foregoing speeches could
not have been coincidental and is convinced, therefore,
that Shakespeare must have had a first-hand knowledge of

Munday's play.l76

LA R by et gt

S.d.) I vvill not e s and they the one
adventure my / discretion n.ttn m other, lay them /
so weakly: Will you laugh ve llluilh gestures,
me asleep, for I / am very m nuod about
(111, 10805, femnest g damse

Iike Shrimp, Ariel becomes invisible and plays on & pipe
to enchant his listeners, Heed notes that
the only extant Elizabethan prototype of this
opi-odo in The Zemvest is Shrimp's stratageme<his
selective inducement of slesp #rnu the foreoe of
music=-as depicted by Munday,l
He 1s comvinced, therefore, that Shakespeare used Munday's
spirit, Shrimp, as & model for Ariel's character; but he
concludes that Shrimp is a mere “skeleton" of Ariel, whose

personality 1s more 'o:oemmng'.-rra

175z, R, Reed, Jr,, "The Prodable Origin of m-h"
28, X1 (Winter, 1960), pp. 615,

17671034, , pe 64,
17720444+ v 63.
1781004, 2. 64,
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() I shall be pincht to But shall he neither send
death. Ihe Zempest. (V.4. his deullles to pinche us?
276) nor doo any other / harme

if we doo as you bid vs?

E\ A John & Cumber.
Throughout Ihe Iempest, one notes that Caliban refers to
being ", . . pincht to death,” It is indeed curious, one
finds, that Hugh should reveal the same fear of spirits
controlled by the magician, John a2 Kent, in Munday's play.
(6) ™Bowght m robe for to goo invisibell,"
John ﬁoulo" made the preceding entry in his Ilary on
April 3, 1598,179 This notation of a "robe"™ to enable one
to become "invisibell" is indeed curious because so much
emphasis h. placed upc;n Prosperc's possessing a magic robe

enabling him to become invisible,
(7) Marlowe's lgetor Faustus (1588-89):

This stage direction in Jgctor Faustus occurs after Ventner,
Robin, and Rafe have stolen Faustus's magic book and have
decided to use it in conjuring. Ome recalls a esimilar

179Foakes, R, A, and B, T, Ricket (eds.) Hepslowe's
Dary, ». 325, ' '
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epiecode in Zhe Tempest in which Oaliban, Stepheno, and
Trinculo plan to steal Prospero's books, although the
action never transpires in IThe Tempest. Nevertheless, the
conspirators are chased about the stage by the "Dogs and
Hounds,"

(b) Hold, take this booke, peruse it thorowly,
The iterating of these lines brings golde,
The framing of this cirecle on the ground,

whirlewindes %8, thunder and 11 .
e R i i

One recalls that Prospero's magic emables him to draw olrcles
on the earth, However, he employs his oonjuring for the
purpose of making his victims immobile, One hears nothing
of Prospero's having used a oircle to cause ", , , whirle
windes, tempests, thunder snd lightning;" but one notes

that the magic books empowered him to ooitrol the elements.
Uonsequently, the tempestuous storm in I,1. of Zhe ZTempest
may echo Faustus's powers.

Although thiz present investigation has not exhausted,
in any way, the fleld of possible parallels and allusions to
be found within The Tempest, it has, nevertheless, revealed
that Shakespeare in Ihg Tempest was writing in the pattern
of the magic play previously used by him in 4 Mldsummers-
Hight's DLresm, and by various other authors, at a much sare
lier date (1.2., the late 1590's)., One suggests, therefore,
that further investigation into the nmature of these magic
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plays may reveal conclusive evidence with which to re-date
Ihe Ismpest, placing it much earlier than 1610/1611 in
Shakespeare's chronology. Therefors, one proposes that a
mors appropriate dating of the composition of this play
would be the late 1590"s, or, at lesst, no later than 1603,
which is the publication date of Montalgne's Lssays transe
lated by John Florio from which 1t has been shown that
Shakespeare patterned Gonzalo's commonwealth spesech,
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