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A cursory surv of obntuJ)ora1"3 erl08n tlction 

m1«ht give one the impresalon t o culture fluctuates 

between two rad1cal axtremes. On the one hand. there exist 

the $tutfed-ah1rt, pS$udo~lntel18ctual. 1n the ~rey-tlannel 

sult. "hom Sinclair Levis introduced 88 Babbitt and who 

William H. 1fh.vte. Jr., modernized and nicknamed "the or~ani· 

fl1.8 cQunterpart, on the other hand, Kerouac' •• " 
wandering, bearded vagrant of the open road and ElXpr8880 

houses. erge. in the K\U.illSB ot t "hipster" or "beatnik. tI 

heBe wrtters, aaoomp,anied by such others as ler, 

ruman Capote, Tennessee William., and Jame8 Jonel', suggest 

that man'. olce of balola 'ft'1 ,Whe~8 between theBe 

two Widely dlv8~ 
1 

• 

ortunately, man's relatio P to his soa1ety does 

not fluctuate o alternative•• or do the 

orks of theBe novelists bo11ze the he&rt ot cont orary 

fiation. the contrary, 11e1" sertse 

1 nd llar, 1Il 'pdem~. p. 60. 
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teD outdoors, bOTS, and see who'. around.2 

Stepping outdoors, one oan find aerloue noveU8ts 'Who 

depiot man' 8 plaoe in the modern world 111 thout relenti!UI: the 

individual to Babbitt'. anoDYaOUS position 1n a herd of sheep 

r without ploturlt1g h1m as Kerou.c·. traveling Neanderthal 

h a beard. Granted that the relationship between a 

wr1te~ and his 800iety 1s & reoiprocal one and that cha 

1n society and the moral order will be r.fleoted in the 

tlna. of the poet or novelist, nevertheles., 800iety 

today 18 compo.ed neither of aheeD nor ca•• men. 

Althou~h modern vrltere cla~ that 8uual taboos are 

breaklna down, that the 004e ot respect&bllit1 and nOIl­

reap,otab1l1ty 18 deoan,ng, and eyen when th.ese novell 

ar«Ue that the standards of right & ,4 bad. 

are giVing way, it 18 stlll posB1ble tor a discover 

o~d.r 1n this apparent C!:laO•• 

John W. Aldridge in _, ''!'* 

d1scuases the d1sint.g~tlon of valu•• 1n the modern world. 

ae remarks that the literature qf today reneots a UD1verse 

tt •• • In whlch everyth1llg is pos81ble becau8enot.h1M is 

certaln" ,tt It 18 a world 1n which no orderly body ot bellef 

•• 
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lats, a world f lit BBuI1gB--ln enort, a 

rld Wh lUy relatlve.' 

e plausible a"s_rt1oJls of Aldr1dge, 

oan find 1t10n8 and e·t"'-­

fflrmth. importanoe 

ot man 1n the c In at .~18t8I1Ce. ~" 1Ii l"ead1ng the works 

b1lltf of an l1er time, wrlter8 

ot Jam.s Agee, one 1s tempt e a oom~art.on between 

phf*1cal poet, Johtl Donne, tor 

both lived 1n r14 1n ob. Dew conoepte .ere radically 

replaolng the 14, 1n wor14 at eplng soientifio and 

philosoph10 tr hlnk1ng. Into 8uch a world the need tor 

h.1s wor1cl and t t ot th 

order, permanenoe, 18 1m t1ve. Both ~nne 

ted • order.and Agee a· 

.retore, 1n und·'I'"'r.·.. stud7 at James Agee, 1t 

will be neoessary to demonstr&.t In 11m t -78 he agrees and 

ree. with othe~ twent1tth-oentury American authors with 

reA:ard to techniques at writing, 11te1'617 consolousness, 

per.ona~ aesthetios, and moral .8nslt1v1t7. Seoondl,. sinoe 

.8 USe of 80 man,.y difterent torms of U te~ 

exa%'.sslon..-th. novel, 8hort .tol7. fomal eSBay, 1nformal 

essaY, f1lm reTlews, f11m 8cena~108t and personal letters-­

the author or this thesl. rill 1nolude USQU8810n8 of most 

JJ6hn W. Aldridge, ~ Q,n'ra'lon. p.233. 
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.eDBe, 

lith a8 it 
ral 

.e,Ms* lW--J,lIjjU, .2t u"", .. -&X, 

:D"U8J.&tl0!18 ,are UI - rib., the late J 

Agee--f1l$ critic, script t, nove.11It" 

intellectual, ,4 genius. t B. howev•.r, plctu 

t 

Agee the write!' hot A the man. !pp11ed to Ag.e~ they 

ret r: , ialeading b use 1t i. lapo.llble tor one to 

dist1 IB~ or d1tf.re~tlate A_ from Agee t 

'writer. oomm1 t to be a r, and a gzeat wrIter, 

Increased and lntensl:t1ed with h BUcca••lve reU' ot b18 

ute. Shortly before h18 twentleth-t1rBt blrthda,y, Jog 

ate to lather Plye that ,~ ••• I'm from now on oommitted
 

to writiu W1th a horrible defIn1tene••• H4 ~h1B young writer
 

alIa contessed that he would U • thing on earth to
 

beoome a really «re'at wr1ter. 1t5 SOBt~ 11' d14 this desire
 

4 ,
JUles At!J'D'ICl' 'BB 12 ,'c."'tw= ~. 

p. 46. 

5T"'''A ., p. 47. 
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to write haunt him t spoke of it a8 an 
tt eal obsesslon. H Purth.rmore, thia 't fieroe 

d h1Dt all h1e 11fe. In hi. t letter to 

ther t nly tlve betor a;u~hort8 death, 

te 

lets ant it, 

one 8crlpt.7 

• ... .:.-lnatlon t 

1n detail a quite original fable 

81de ot James .Aonly 0 

Ms ove 

Agee :t'ormU.L8,'1;ea 

p.L&IlIl.d to devel 

e 

t 

ch he 

• 

phase ot h1.. c oter--an,lnt.nslty tor ;L1fe. 's zest 

tor 11 lrmate. quite e his, a10n for • 

.Although a , he liv 11fe 

tania 

ntleD ite hi. riotous living, J e Poss•••ed " 
e." Perhaps, the to h contained on dust jacket of 

! ])"th 1Jl "Mi+Y refleots the splendour ,t Aa:ee. 

for it is a portra1t of t 8, illuminating both the 

6l:"R14'.. P • !!'u. 
? 

71"10\4" _. p. 22u. 

chard Bay•• , "Rhetorio of Spl,D4or,fl COmmonweal. 
III (September, 1958), p. 591. 
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... 

,u'thor 

that one woul 

de Bonbed .1t as 

osthumous. tI 
uat. 1962), P. ·2.... 

e 

of a VIctor! 

a!ter death 18 eveft more 

at the paet 18 so well 

lve tell4enole., A 

.'tnee. and light" ot 

8 aDpreolation of Agee 

ti 

ot 

ncan author at the present oenturY; 

e and the Wri 'tfJr'. Vocat10n. It 

epteab,r, 1962). p. 499. 

i8e ot 
W'ratut.. XLV 

• 

fra1ll 

• 

e. 

9 , 

1°.LBv:l.U 

.-t, this modified dtur'%"a.. 

VPBP+P. 

ra'ther than 0 t an 

s 

expeot to a~pear 1 

st 

remembered tor what ~ .did UQ.:t 1!i'ISee 01'1tIc 8 constantly 

remlniscence about the great work .Agee would have 

llV6d only tor a reY years longer. t1 'lhey contend 

t ft ~·tur8 aocompl1s1:lment8 would have made him 

owever, despite his .elt-de.t 

posse.sed and exemplified th­ " 

Matthew Arnold. It i8 a pitT 

came about only atter hi. death~. Oerta1nl7 hi- oareer va. 

Tert remarkable in onereQ.ot I in term. of publio reoogni tioD 

hi8 11Jalted degree ot ~am. 1. almost entire.ly p08thumous. 10 

follows 1 
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_ t Amerioan vellst, but, &s in the care.~ ot TbQmaa 

t hi. lite va. out 8hQ~,,*olfe. thetaat 

:E'ed1ot~9J18 indioate an W1usual tra1t 

a»Qut ~gee aud about American 1.~te~8. as well. Instead or 
e:Z:&1Illn1111Z lIha't he did vrltlli :c~:rit1~.lIibav:e class'itled h1m as 

a :a~lure because ot what he di4 notwr1te. 'the reading 

bl10 accepts th1. T1evpol11t a. 'belJlg oorreo~ because, very 

otten, the 'tlO",ellst. thR.e.ln. l~la11ll to be failures., Indeed, 

1gee placed h1mselt in thi. categoZ'1 at tug!tive. tram great­

ness, when 1n Karch ot 1940, he wrote nth angu1s1u 

otio. that 

In his letters, Age. has 301n.4 a P.:rowiDIC ouit of American 

author. who have g1ven the world a record of their ovn per­

01181 histo1"1 altd fa1lur.. to meet the c01ll1lon and powlar 

expeotat1on of wbat a writer should 40. It .eems apparent 

tbat the populace 48&114. that, to be a suCCess 1n the iield 

ot literature, a wr1tar must first be a failure. John 

Updike, disoussing this unusual requisite to the production 

12J-' e. Letter' 2t JeA'SiI :AU P-lapI; Il.u..p. 126. ,ames 

1 



• • •• 11terature. tl...-.rI.utu. t II e t 

literature threatens c of 

1 f 

"13 pauthor rb1.d• 
trend in 11tera~re ;WLnC.D.J.DIp..L.,;L,n~ t 

tel 

Although these letters. in a sense. const~tute ARee's self­

conresseQ .fB1~ure. 1ih&Y;&loBO d -

ct. .vcu,-CllU.U....:a..Ua...&-loooY; 

they do not represent an-,apology tor failure. The author ot 
- ,111 iM fam1lz and .lII1,1tI.12x ~ zY,ous.HIn needs 

t a'Dolod'ze to I)ostg....-. II.Y • 

t, 

(August, .' 
J;G..&,.&J.;qg. XLV'IIest."...,...."'. 

~YMYY;;R JrA]n!r ~. 
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B.O&Plutoa't ott 

o~ D~o»h.olea o£ the 

t DOvel sex,,·­

bthe great 

1OUil?liInll1_gr 

ythetled the embodiment 

t m.yth 

WOU~Q revi&l to a11f 

" . '. 
~uQ,u8rgh1 

d 

humaD1.ty • ...uUCICJ\;l ill .11;1. ~itoiKa"'"Gld" 

aB tor a. tell' ;yeare., wi.CllU.Dg1RL1 

".hitl role 111 DUb­

• e. void tilled•lie. T 

tlst sold 1118e Amerioan so 

At· t-

job in the Luoe 

rld War II,I James .l~ee 

ul to 148mmOn, 

. -- ­

he tudt1Ts of the myth: 

d 801d hi s birthright. 15 

1nherited the dubious hono~ of 

15~., • 3-4.
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YPrker,t e. Poet," 
.. 

1 
III (vtnP.'" 

7 

e examln1lU1: AQ:ee "'s ,Wlvldua1 works, one must 

ret clar1fy his 1)os1t10n in h1s role as a refugee tr 

• oi'"U \,\,\ol.~l:JII.V.lU;l ~..l.-'C V.I.' 'JlJ,-4UJ,.GJo-l ~VUUtu.-u: Did tm·s 

thor saorifice and waste his .great talent? Did he sell hi s 

lents to the hip::hest bidder?" :Oertainlj:. there oan be 

tloubt about bi8 extravagant Ufe" !for the !Dan so invol.ved 

himself in 11ti that he was always w1l1.1ng t~ leng'tnen n1S 

n1Jthts in dleouss1n«. ariUil:1R: with, an"- l1stiliini to h1 

1m'C ""1.1. "o~~, 

, ~••~UK. ~u~ Q~~~~A.~ ~u nv.v ~4~W~~.3 ......... norst 

set ofhablta known '1n Gre~iiw1.oli Vll.lagth But it 1s tm»or­

t oue realizes that the88 hab1ts ~ere inherent to A~e8's 

vitallt1 ana. Z8S't ror u:re, 

'lhere are t. however" ,ol1har more J) ertlnent factors. 

- od and 

i ~v1d MaoDonald. jU~Rests several of these 

ma'ttersl 



, .A~e read lents y d1:tferent 1ume, 

eavezal ,l £' examl'l~. lvie oritl 4 t t • 
normally are not oonsidered to be the rfJtl.4IIlB liter­

vementl:,. oBsibl;y it d ooncentra s 

n, rather than havi 

04 

:un 

Certainly, the times 1Iere 

es Ap;ee. A re*ult ot 

he 1930' 1940'. lacked 

det1n1ti~e values and traditions. hes. un8t~ble t1mes -

tr1buted to the lndl·reot1on and vaotllat1on in Ap:ee's life and 

'ritlna,s. Oonsequently. ~~o 1d. .'s full 

potentla~ was never exploit ~nd developed. t only 

thwarted and abused. '7 

IR:nor th s-co*10.1.. eoonom1c, and soc1oloR:1oal 

con!l tiona prevalli·- e's l1te n, one need only 

soan his iou itl to be totally aware ot Agee, the 

sensitive a oa t ., the tal1ure. For 

example. When his volume 0 try ublished in 1934 in 

the ,1A!I. i!WJ. ~ YOllDger Poets, re.&ders were puzzled to 

nd inserted r th ddle ot th t a rathe.r lon, 

17 6lW,., pp. 23 ·37. 
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t 1catio~s whioh n 11.dlcata1'Y PO 

co iwzle Ilddl"ARS enta1 t ee 

of printed text, t 1 tits 

le h w.w.cn examJ..tJAtlon~ I (lIl!lO;U:!B.t1 , e 

d, 

,
 
died 'tf1th 

e part1cularly 

he dead, those he 

t know but for who 

ed with a universal, 

e wro~e th1s ded1oatlon whett he Dad a~eady b 

to lfOJ;k tor Joltun' Dltl.JtH, 'here h dlately become 

rossed w1th the varian. 1nterests that were to e e the 

his lite span. fhu.t ~lc&tlon marked his 

18J Y9ug" p" 2,. 



n 

f 

ee 

ut 
o1ng 

r 

t1l 

d1 

e b1m­

rld 

10 

utes 

stead.fnst 

11ct1 

mone 

.uLl.I:IUlSd with 

tic. 

c 

t 

ul 

letter 

med to submer 

c 

n Eem1t 

,t 

's WO~k9 

I.u.maol,t 

~;~I 

the dedi 

1terary oa:7;o~.er. 

t 

rly :In 

1y b 

t 

t 

Tl1 

to rc.a:ppea 

hi 
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of 
t , 

ee n.ver cons1dered him.elf &XcluB1ve1y a. a 

poet. him, the simple t • ot .iQ.I.1 or ~ did not 

e J tor him, they vere BYDOlWIlOUI. le, when 

asked to identity his ocoupat~U"' ut dO 

20 ~. 4 
v •••y.. ~~S term oonnote to e.11 toms ot literary 

aotin • :noe, one c .8 that 1t b••t deecr1b Agee 

the 'wrl'ter, failure'''' I . 

I to 
all the 

to chooeeI. ~rled interests, 

1t would relativelY' 81111)le 

Oon88QUent17. as a re.ult 

goris. h1m a8 the 

tug1t1'Va from greatnea., e gr los. to ~er1oan letters, 

the man who sold ,h1e birthright and elloaned to KoUywoodJ 

but this exp tlon, however, co nient. mln1m1les the 

1 .. hOhook,• 
p,. 214. 

2011!JrJ.. t p. 3". 
21 

• 211· 
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import no, on!,. ot his Pultlter Prize W1nt.l1ng novel" .A 

'!W++I' but also totally i the merit of 

his tlon pioture, art form which posse d 

tor A 4e2~ of 'Dot 

condly, ulnae tor "0* .'10 included all 

art toms, it obv1ous~Y lnol cr1pt and the 

ti11ll review, :1.D well. Thi. 'Oraoedi .tateeent becomes 

f:enliblt' when 0 t1culQU8 oare whioh Aaee 

devoted to t eDt toell.' 
and involvment w1.th the rt of his 

Ute, and his lette-I"s to t the t1d.lit,. of 

his attect1o~ tor thl t1. thp. 1'08tt10n 

of flJJtt Icr!tie tor t.l\~ rom1nent and 

utabl tastes were oOl1lpftl'Rble 'to 

J)1He ,~t~ 

r1111np,: waft ont101z1M fiot1on, JI
 

,dl1.ng dn.mc., and Bandall Jan-ell
 Cllrr.ellt 

final 

mine'," &rr&Y o:t 

tl1w o Be RnaJ.ra 

lume.s ot B t e cinema, might 

justifiably questl0 41ty of lmdertaking snCh ,a 

study. lth the of films b maBs·~roduoed in 

22Ib1d_. ,. :1.
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tud10' 01 Hollywoo4,on. might ,ee l1t'le, it any, ~lue 

in read1DR the critic! to this teland." 

8, 1t 18 all t more straue t uden should• 
ot .l f... film revie". 41 11t1 tar eur-

Sllug the 11terarr genre 1n whioh Age. dealt. 

AstoD18h1ns excel1enoe • ,. • 1s the exoeption, and 
JameS! .lge.'. fllm. oolumn .e.._ to \hi. reader. and to 
ma:QT othera he ba 
In ,my ,opinion, hi 
regu,lar event 1n .eno 
he aay. 18 of BUoh pror

oh e:z:tr&or41Da17 v1t 
it. osten.1ble--to me, rather unimportant subjeot, that 
his articles belong in that Terr select cla.e--the 
mUliQ orttiqu.. ot Berlioz and Shalf are the only other 
members I know-~ot newspaper paper work whioh 

emanen, 11tera.ry ftlu.. One torese.s t.he sad da1. 
1,ndee4, "hln ,Ase. on films rill be the sub310t at a 

h"D. thesll. 

Oon.equently. rele«ate the tir8t lume ot .I&U 2Il 

~ to a ayDonsls of lat••t .0t1on p1oture. or to a 

listing of what 1s pla11D~ at the nel~borhood theater would 

be aD absolute ne~tion at the wrlter. This un1mporia.nt 

subjeot as e. promUlenol, lte one's PIX' 1 ouinton 

1ne4 in the light o~ Agee'sot conte.porarr f1l11s, 

literary aesthetics an4 artistl0 con8ciou8nes8. In his 

the positioncolumns tor lat. and the .II..:l1Qa. Ap.:ee e1 

ot thil aenr oaused l.t to eel 1 jeot ter~ In 

d1soussing the dutY' orobllgatic;n ot the film critic, Aaee 

3t·tter fro' den to the editors ot the 
ecaV*YM, rtbiDore, va.n1a, October 16" 1944. 
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ll.n~...red that the writer II , Ii would be invol'ved in th,e• 

ly81s of an 111 try, a t01"ll ot govel'.D1Ilent, and the temper 

ot a civ1lllat1on, 1n the analyal1 ot a ti1m. H24 Aa the 

anthropolo«lst investigates artifaots to underatand 'he 

ture and aores ot a 10ng-~D1shed sooiety, Agee scrupulously 

probed one medium in bis world, and, 1n 80 doing, 3udged "the 

temDer ot a civilization. y ignoring the trlT1al position 

ot the t11m critl0 .s a man at letters, Agee ..ployed th18 

Itvasted" 'talent .s a Ut'~Z'7 Tehiole tor hi. oriteria on 

rt; as pro nda tor his .ool.~. moml, and polltical 

belieta, and .a a reoo tiOD and appreciation of geniu•• 

lor uaaple, jgee 1~ ~.-' ~iY1ew tor the ..,- '+VM, 

August " 1946, explored Sir laurence Olivierl.oontribution 

to the cinema. Summarizlg Ol1T1er t I produotiol1 of Henry V. 

Agee wrotel 

It is tantal1lins to be able to mention 80 t.- ot the 
dozens ot large and hundred. of sma11 excellences whioh 
r. 011T1er and his •••ociate. howe developed to suetain 

espearets poem •••• I would like to IUggest that 
it be watohed for all tbat it do•• 111 playlDg to hundred 
klnd. of charming adventurousness aga1nst the incal.culably
responsive sounding-boards of traditlon. for that 1. 
stll1, and alway. will be, a p%Oce•• es.ent1al in most, 
though not all, of the best kuds ot art J and. I have 
never betore seen 80 much done nth 110 in a llovin 
pioture. I am not a !ory, a mona.rchi.t, a Oathollo., a 
medievalist, an Ensli8baan, or, deap1teall 'he good
that lt engenders, a lover ot·.rl but the beaut, and 
power' of this trad1t10nal exercise was BUch that, 

24Jame, Agee. ..a.a.=at I. p. 2'. 
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11; 

Similarly, in 

toh1ng it. 
roud ot it. 

that everY t 

tiole on the film direotor, John 

Huston, A 3udge4 and eyalua,.4 a motion p10ture as he 

ul4 baYe ly'~ed a~ other work ot art I 

Ho.t lIorle. are l1a4e In the en.dent ..88UJ1ption that 
the aud1ence 18 pa881~. and wants to remain pa8s1veJ.".'1'7 ettort 18 made to cJo all the vork·-the .eelng,
the exp1ain1ng, the UDder.tanding. even the feeling.
Huston 18 one ot the tev aone art1sts, who, Without 
th1nking twice about. 1t, honors his audience. H1$ 
piotures are not aota ot ••duotion or ot benign enslave­
..eDt but of 11beratlon, and they require ot anyone who 
en30Y8 them, the re.ponsibilities of liberty. ~he7 

ntlnualll open the ey8 and requl%,8 lt to work 
-vlgoJ1ousl,Jand through the er8 they awalCe:Q ourl081t1 

nd lntel.llgencih That, bl aD3' virtl. standard, 1 
Isential to good ent~l!D1lent. It 1. unque.tlonably
.s.ntlal to good art. 

lthouah he could tlDJ ina D7 111m, Agee 

rk a.retu to let ohauvla1.ta d1 • 

• 212.
 

26~•• • :529-30.
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realiting a. you watch it, .ti~ more a8 you
D to 1t, that a terrifying Dumber ot hericans, 
ot them in all Illl1Ooenoe ot the taot, are muoh 
rIpe for benevolent dictatorsb1p--and every

dictatorship 1s seen as beDevolent bythoee who support
It--than tor the most elementary realizatIon ot th 
meanings, hopes. and liabilities ot democrac1. It 1s 
doubtle8. an exo.edingly vell-meant f1lm, but that 
doesn't exactly reduoe its pover to saddeD and disturb. 27 

Or Agee could deteot the current vaste ot geniuI' 

1'h18 waJl the '1
 
more got it in th
 
v1l1 never be rei
 
made I El.en.te1n .
 
tormalist, and ot
 

s oome a long way 81no. th
 
High .lltar ot western mUlio,
 
die 110 70ung. largely tor want ot mere patro
 
we appreciate our men ot genius. In Rule!
 
corpses 0lsthem, liv1US or genuine. here w
 
in oream. 

But whatever Agee reTtewed, tram S e.p.are to 

a 11n" trom ¥ •• ¥M 2t ~ ."6M" HI'81' !!.211& AraI., his 

reader sensed in ee'l oriteria tor jUd nt that "art 1s 

art" in any medium' 

b7 

.-
Throu 

the late 
a8 

27T1o."" 7~•• p. 2 5. 

28 
• 2.:10.~., 
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ta, not mvCUoUl, tent 
erlor films in t t and 

lnan preoce oon.tent 

, 
volUlle ot f1lm reviews reveals th. central 

J.IlL&ges ot n who devot.d hi. entire bei to " • • • the 

8ing on to us, 

n h1m ot that 

vide us 1fith a 

, ot th 

res leave the 

To take l.nt t &Iul .delight in eaoh 4 everr 

endeavor, whether it be an a~~ole on Machin-. de rugs32 or 

a cla.sl0 studT ot the silent movi. era, attests not only 

to .& oter but a110 t a beU 
'. 0 

o. """'JIII.• 

,ajQ,r ........ 

1933), pp. 

\,I" 

uary. 
e re:rers 

to 1t 1 1932; 
p. 

33
J 

(September 
"Oomedy' 

• 70-82. 
in As.u. • 1-19. 
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modes of oreat1ve tl • ee'. searoh for and 

lratlon or t oonfined to wrlters but 

was extended t uu.u.ue sci te, movie aotors, and 

's theorr ton. at not 

to t~he tradlt10nal forms and 

rtloularly doee this 

.tty when 11 to the wr1tinge of 

..l~e •• 

• • • 

,,=y8. A&u ~ Flther .GD,. 
'. 2. 
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OertainlY'. James Agee's entire Ufe, and most of hie writings 

,ve davisted tram the usual standard. or norm. In hi 

wrttlnscs, Agee, det1n1tel1, partgOk: of the "lesl! official 
,-, , 

ms." Dven h1e early bOok at poetry, P'R.' ~ yoxage. 35 

althou£n emnloyl~ a traditional literary genre. lndlc&ted 8 

direotion In verslt1oatlon. jrohlbald ••cLelsh. 1n oom­

lume. noted that this work 

dll1'DlaYe4 the earnest eff'o:rt of a :rou~ poct ctrugl2:J.lng under 

the labor ot an 1n!t1a-l &'D'Drentlo8sbltJ, and concluded that 

his verse announoed .. moveent which m1v.ht be caDable of 

endurlna_ 36 lor these reasonJI't M'aoLelsh tound .lgeef. poetry 

".'of p.:reat interest. 

-, n pUbl1shed 
lndlv14 his only 
collect 80Dl 
twent,.-tl • 

'3v J V.O:yasSh P• 7. 
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than a~ first book ot DO I n tor a 
t1me. 31 

n W11a1 this 'braditlonal torm, Agee ventured into So new 

~ealm and toan4 a new teohniQue.' 

A few years later, ee even turtheJr into a 

w r by .ploying a "le.8 ottioial fora"--th18 time, the 

doc ,Y.I ,lIolr l~j. J'UQWI Hd--..to Droduoe a book 

whioh _. not only 1vltl ot most 

docum rr .8ngnments but also a rk wh10h ft • • • took 

on the deep personal aut.terl ot r's ls." The 

e pJronou ent would hold trn8 tor A«ee'. film reviews. 

1de4 this "le•• ottlolal tOft" to wit his own 

l1terary Aesthetlcs, and 1~ 80 doing, h. t ...h1oned an art 

out ot th18 30urna,11etl0 entmri••• 

Itlmately. Ag•• v18U&l~s.d the aoYi. soript a. a kind 

ot 11terary torm, pOlls.slI1nj po.sibil1'tles ot slut and BOUnd 

which arl tinh ,t r torml, 1. the ordinary 

movie scr1pt 1 logue a few 8tage d1rec­

tione,., ee'a soripts represent much mare. In hi. loriDts 

37 
~.,JtI. \.Ill 

J°lrhis new re.lIt and new techJ11quI will be 41 ,sed 
in 0 ter III, uA~ee'. Us. ot ~vth." 

39ll"azin, • 495. eS'V*XB g;0und.l.. 
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t~ 

to 'ather 1-11"e 

obtain a 

fa1.1ure" 

l1t. 

Ohapter' I'I tr 
script. 

nute details are set dOlttl,40 Thus. in readl 

~iOB,41 one is ahost reading a novel. Oertainly, 

80riptS refleot the novelist's use ot detail. 

A~ainf it 18 not unusual to f1ndtba~ Agee's le~ter 

are a ld.n4 ot 11teft.ry' form., Nowhere does 

more int1mate glimpse of Agee the man and tithe 

than 1n this epls1;o].e.ry form. Comparable to A"ee's 

tinge ltl the "les. otficial t01"1l8," t on11 

ford on opportunity per t into 

, but they alSQ provid ot eclal 

lent. teB' 

nd 

4OprohOOk. • 219. 



2 

-

them••lves., Agee VDuld go 

111tie. of 'this 11tera17 

his 1'lt: trom the 'ra41tlo.na.1 nar­
-

" , , , no 'DJ.o't.. no BUR -

no novel. "43 W1th 'e!USoWent. 

and stature and breadth to 

&00e»te4 rorme and praC~lCe8 ot the 

1& are a trade.ark ot .~ee ~ B wo:rk f but in 

lnfringe upon or deJ)r1ve 

him of hie poll1"b1on in the f1eld of aertoan ,J.1terature. 

not au,t.tloally d1 

, for example. one 0 

&1"'ft111'1n the8 t.he account of an _g1ns.ry 

rld, this 1810n '. vein or sat1re 

r 1f' one 

10 01 durl the 

• 1.,. • 'eYH 8# ~• 

4:1,-...-·4 10., • ," p. 236. 

1 speo! f the 
vel 



'r 

• 

0811• 

t 

rees1on, 

A 
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t.	 View does t disturb tl1e etry. the drama. 

t t 

t fI to::'noe it mak 

t xace 

myth of James 

, ~o aoo' 

d lure, the 

ahow 41d not live UP to expeotatloJUl, 18 to l~nore 

It 1 oonceJ)t of t 1s not 

of It 1'8 to• 

and 11terary oonsolou 8 

only WB.ate and 

" distorted 

rican Pro se, it a1 

that 1.s, 1s holy. tt 

t _s. 
wever, 

when 

If 

of 1'8 t , one t t 

"'""".,S· 



p~ II 

RHETORIO 0
 

of 
verr 

human body. 

Iytpq.gD1,,· 

d dynamic style otBator 

c t1tion, it trae e the Jtrowth and 

dev"el n'C of tb 8' er nth word8 can 

make one • It 18 thi8 sty1 loh p08tm :l. 

r Prize in 195 1t 18 this 

Aaee oult. 4to t08ter 

I. re the t Itl0 ,01es 

or to ot a180 created a style at vritln 

caUBe it 18 one that baa fe 

eer • adopted 8 

erlo 

• 

t 14 latmethod ot Ush retine. 

r e le, 1n tAe 1e ot tirst book at poetrr. A~e. 

P. 
1& 8 ee It T.""'" LV ( ember 1 tt • =*&At " 1Qo3). 
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8 

Dom:Doeed h1s Ded1cation in He. Bort ot deolamatory proBe .,,46 

1al pr 

end r,esult m1ght be oalled. tor 

"poetic proB•• 1t It is & prose t 

nded, would run lnto j,lV.""'~.Y. And 1 t 11 this unusual 

s'Cyle of ARlee" 1ts or! h 11111 

in this cbapt..... 

In unoovering the 80ur o "e'- It 

beeD: 'rvi.tt,rB. 

one mUJlt reter to the 

h1. d a. an 

hart tt .4 St. 

oDerated the li lI:IelfBJ1ee. 4'e1Ule88ee. Agee 

veloDed a prOBe with 

and to 

.4 

01 toX'• at a 

-B. !he 

It ot reflects a 111 t 

ana
 

now praise ..en. our ther. tbat 

through 

* ... * *' ... * * * 
e behind them. 

rlJth'teousnes8 

• • Fro ck , " eVIP. 2t !.1Q.l,ng, J.A Merlol,• 
p. 214. 
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.t. 

• p. 445• 

ch bad been 

~t1 

'. 111 
's Doetry. It 

re, 

• 

473.. 



• • 

Jass olge. _ HP" V9.- • .w.a. II WMp. ,&I!Srr.2.li1. .Jf.W. ,,!" YaP. ~. 
p. 34. 

50Jame a Agee. !£11 3l!. 1i2X Pralle 'MQue. HIll, pp. 323­
24. 
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turt--all th$ better (tor me) becaus~ ...1t va8 just 
what has been knooking at 

ut 1t was not only Yh1tman'. "lnf1D1tude of 

beautlru.l stuff" that wou-ld fascinate the yO"J.ng Agee, it was 

also Whitman's melody .. In .lgee"~ ~~eep~oBe seleot1ons 1t 

would be the cbantlM teohnique of Whitman' I!ll 'tloetr:v with 1ts 

bardI0 BOnv. and hypnotising rhYthm whlch A~ee embraced and 

ted to suit his own il~$~8,i Partioularly. throumout the 
I . __ j 

lonJ:C descriptive passages. of I,'t.~!li.1 ,llQJ! ~ {!':Ill....». ww• 

.d, Ina UhitDlanellque manne~. intone Ms hYmn to the 

tonant f'ul11ee.whom he loved 80 vellJ 



" 

y 

r .. 

th the 

iller's 

~oth automat!­

e tluibll1 ty ot 

te 
omments 

draw1n 
on the asphalt.
1r8, not in a 
,t ot ae.tlval 

2, 

to ohant the 1 

pOB,try r 

Idl 

at wh1ch t 

.'se 

r thees 

• 

tmAnte, sad parbap. not unl1ke H 

'e '1er 

pC! 

Like 

descnptlve vi 

ov 

This ,abandomnent of the dooumen 

endles8 varle~l of all ex11t 

cally record. 

d James, Joyoe't1, Agee's pro.,. 1. acourate and poetic 1n 

relatl,ol1 to detail. The BUbstance ot hie, prose, like Wh1t­

n'., 1. fooused upon ~he concrete world with 1te myrl&d ot 

minute but lnf1nlteB1mal part1cles. 51 ·Jll the sensuous world 



of detall manifests liaelf 1n 

gee's t1 oenarios 88 .ell. he treatraent ot viQual 

4eta11 in the.e tilm soripts, .ither tor d••or1ptlve or 

Darr&'tl'Ye pUrp08 , 

a 

the iotlnanos read 11ke navela. In 

the 8cript tor his' Rift of 

visual narration ot 4e an's eye, to oreate 

untOX'RettabJ.8 808ne l:al. It Is ~he dinner scene, 

the meetl of the p1 his 8ilter wlth th 

gin-soaked captain ot 

t~st in appearance 1 

-

~1te filthy and b 

lnoouruity ot t 

oa'Dtal-' stric dlllt 

~ Au'e;_ 1'he con­

-~1q e -~-

and b&th; but the 

IUP r ..aohe8 its c1 .n the 

rbanoes: 

a 
1rst 

1 three 

52 a J walQ 1a 'WiUtl, • 6-7. 
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•
l1k& 

ob3eot 
1m aeine 

, 
t the Bcene.
 

sta«e tor
 

lle 

t of t ­

t10n 

allest it , 

tail. 

n,dled these 

tricte.t letl0 contt;"ol. is 

unobtrusive. ret strict oontrQ1. t e.xempllt1ed in the 

ferryboat ecene trom CI:IP+M' 

•.eAIi£ 2A~. II, p. 157. 
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of her d et had the 
n's 0 :I. The man 

e clared oot cocked on t 

he au wagon oom1ng into clear rocue; 

seeS a fleeting ~aH8 

hi oome to rest on an. r b bles the 

wagon's canopy., then the ROAne shifts to the matl' a clay 

boot on the bUl). file woman's identif1cation with the 

~on balances beautifully with the 0 boot clayed 

hub 6. 

to ~1ve 81 :tio J1I to 'the 

tat v nt, O~ ob3eot 1s the gift 

no. Agee. th both .en can hypnotize 

th detail, yet capable ot br1lliant 

unexpected re 18 Wh1tman' $ "mad naked 

&1'" n!ftht If " 

'of b 

Pre 

--iii 

4J , p'±.,X t • 7. 
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14	 gray of cloude bl"1J:thter and 
,}r:e I 

th--rloh ap~1.-bloslom·4 earthS 
uUllles.55 

,
here 1s AI r14 ot leno 11. on a aultry er 

nl~ht. 

e 

, a 
tall, 

""'+-,va­

* • • * * • * * * * * • * * * * • * * • * * • • 

* * •• * •• * ••• * *. * * * *
 

5::JY·,~t f Krsut. II p. 39.J 
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reiterant strain, as ot a 
le note trom a stupendous
orch 8~n~ twanaed,5 

It Is this microscoplc view at the phy.lcal un1verIJe, 

thi. v1eual1zatlon or 1fb1tiu.n'. blade ot g~a.B, a graIn ot 

d. the egg ot the wren. or .lg.e" II gentle D1~t with all 

ot Bound. that envelopea hls world and touohes 

.it w1 th meanI~. Where.... lih1aaa woaJ.d ask, ~',1fbat 1s a 

blade Of grae8." Ag.e, would 81ng of the JOT of water gtlBh1ng 

trom the nozzle ot a hoset 

56J ~. 80-81.es A I, j, HeapA 

51~., • 4-:H 



4 

1ned, 

strings 
08S. 
from all the 

father 

1111l1t ot 

w­.f 

.La.-a., 

t _ 
commen 

~•• p. 7. 

the T1vaetty of thl. new 8t:vleru.ne throughout Agee's 

The stlle accla1tD! ,the existence at the poet as well 

as 'the ex18tenoe ,of 'the noveUet. This dual style. the per­

n1tloat1on ot the poe't-non118t, 'the eomblnat1on ot the 

poe~'B 8Y8 tor bea~t7 and the novelist's inttmao7 tor detail, 

assumes lyr1cal form in the Agee'. "PrologueD to ~ 

• 



t a 
• • • 

lst.nee a1lve he 18 trom 

ture ot th 

ee aClop'ted 

• 

Allothe.Z" teo!m1qu 

Bere 
bus1n 
day of 

• • 

5 
p. lJ7­

ea. 

tt.l.~ts 

tic-prose, 

s1a1la 

expr:eseloD, 

"praise 

t1V8 .torm of the Dan'St1.... 

the Bol.1loCluy ,iU])])lied .A~ee 

The h7Pnotl0 rhy't 

speoific, the abundant rhetoric, anet the lyric 

stl1l1 

coml)os1t1on, 

By devising a 

.114 incorporated into hi 

mu.lcal d.v1cee. 

}5 

, the ele tor the minute aDd the 

-thele 

n. 

oet 

8 11e of
 

La.orib
 '1le or method o'f
 

declare41
 

t 

type of Ip~O. would run into 1)o.tt7," a 

ee d1soov'~84 an appropriat. Uterat"y" 4evloe, 

a deviate then 

- Jl tha., tor the de11ve11.n8 ot hi••01110­

, ch A~e. telt d oet1c 

away Ir· otual and 

,'4oiUiilitaZ'1 or 01 vent the re.tric-

DOvel. III the dooumentary, tor 

with 'the oooa.lon to 

his p•••age 18 a~l one 0010111 

1 t would. be our 
ve'Q' instant ot ever1 

ee, 14UI,r, nIhIL ~. 



t 

illS 

8 beyond 
t I 

_ntit1es 

.ch 

eaoh 

lt1t~ed "Ool.on, tt j-

1 makeup of k tenant t._~ 1n the South, b 

- ,at .band, 111 order ~ci 

ana. hi B 18 an e%amp~a of &_-_. ,phonies." 

1s hie"recur inHere. 

ot counterDo1nt. a mel a g1v-en 

e attded. th tea "With 

., p. 1tO.60James j 



37 
tt • • • prose would run into poetry when the oco&a1.on 

demanded poetl0 expression. ff This .ls.e considehd a tne of 

ew bad "never been tried. fl In 

av014i~ the traditional narmtJ.ve styl. of the novel, A 

gave the novel a new dtmension, stature, and breadth. 

Since ied betore ! Ptl\b 1a n, 

to pre••• it 18 not ,ntirely olear wharein ot1;, 

d to cs the ladles. Looated as they 

re outside t of narrative itselt, these 801110­

ute. vere ced the edltors at the beginning ot t 

vel and at the end of the first ot tbe three ~or 

div1sions ot the wor&. rel1... ot th ot looation 

whioh .lgee mar himself have ohosen tor t , theBe 801ilo­

qules, lyrical or melodious le ,are & trademark t 

e. Agee apparently 00 ered them hia to bis..l.aee '. 

t poetic dlotlon t t uld •" • i oover the whole 

range ot e.ents ae perfeot1;, e"fenly noovers 

VB 1, human body• ,,61 

By adding them to his narrative, .l aow.eved h18 goall 

If I want to wr1 't8 symphonies." 

61 J , -8 Y xy·., 21: Jam'S Age, !sl fa ItffBt ~, . ~. 

7.
 



• p. 15. 

1 

this 

vert 1n tone 

. _is 

10 ln structure 

ee wrote passa"es 

,t 

Indeed 

torm. 

I 

tuss, this self-awareness 

_, p. 23;:7. 

It-C0118c1ousne8. of dlfferent 

rson' B "Self-Reliance, It but 

,T1l1ean. A.nother s1mi­

!lI. 
re written_ 

t possessed 

• 

.. &&oAo \M&I,Q~. 

nal\A' 

e, 

lea's history' _ At 

evork ot t: 

reveal Melvi11 

1 

. "'.~. 

II 

node in 

"-~.nst 

teohni 

With1n the 

ltbloh in t 



, 
1r1t 

s­

lu­

sI 

oh Joyce 

touch at 

Agee's 

#9 V "8" ~. 

o't 

B Joyoe. 

11 tlmea. It 

~. 1 

8hadow. It 1s t 

but 

..~_~wl. 

t 

0.. ot 

n4 the 

.80U 

11~e. 

tro 

llow; at other t 

mentlo 

• .u:ee. L,tl,r, 2"t"etMSS AD&&. 

s for 

A 

'ht 'tob 

p. 117. 

le acael>'tanoe or JOY08!S wrl't111aS round enresslon 

in Ap:ee' B novels and .the documentarY. In et7le • .Agee's works 

r several str~ng a1Dl1Ur1t1ee to 3070e'D UUVClA.D. 

rhetoric quite distinot from that o~ other 

wrIters. yet aD&1ogous in funotion. J070e and Aaee dis­

covered 'the POSB1b1l1tIes and potentialities 1n a 'Drose that 

would merge tilth verse llht!n the occasIon demanded. Riohard 

siove influenoe ot the Irish 

Investi 

Apart ~ 

1ville In the 

rhetorio 1s colored b 

1s oallous 



r 

at IB,ter­

7. 

tates Joyce's ooncep~ 

• 

• 
11, JU" Joyoel 

t 

R1Chard .lIi~.l.1Jlann, 

IlmallIl, eo biographer of 

tl-e 'Dr 

Joyce later use4 th 

'to dot to ~44~••J.~~u~aD. .II ""'...- ".u.tt.LJU.U"'-lIJ • 

noted in hts Letters that he wan.t.a to Write ".Symphonies, tf 

critlos have a180 reoo~.••4 that 1010.'S novels are 
\ 

S:vDll>h0n10 in fo 

th wr1ters It 

lve them breadth. NatafB11y, each naa absorbed ~~espeare. 

'ho was their l_ord of the la!UtUage. Eaoh~ in turn, dell«hted 

in oataloging words; each delighted in abundance. In t 

pena.lx to l4I1 II 121.' <FAIle "yOUI la, Agee oonc~uded hlS 

unusual stud:v of the ahareoro'D'Derl w1. th a disoussion or 'tIlO 

ot So 
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nor, • d1 b-y 

ndlgenous to; Aller 

cU_lt ­ rds~ 

• 

Se'D8.rate trom the docum,ilt&tY,tI 'thls outpouring of words 1s 

-­ - I' • • e made grotesQue 

! "'01:'4s. tt 70 It 18 obvious that J01ce and Agee 

ere devoted students ot their ~~A~a., 

bond between the two st11es of the tvo men is 

una in their use o.fthe lyrio ProS&--Da.Bsa~es tba. t soar 

,bove the narrat1ve.and even thOu.a:h separate f'rODl 'the nar­

tlve, rema1n a v1ta~ part or t~e l1ovel. 

passages, the f1rs't by Joyce and the second by Asee, treat 

of the Dlvst10 JOY o~ td.«ht and the birth of! dawn, 

XN'l8Iij JgZ90 I IllI wax 9.t J,lljez::­
• 

".L"J.J1u.all, 

e, ,56.• I/e 



• 

These l1Tio me~Od~e8 K1ve 

Jore. and 

the wonder and exu1 

trom novels. 

using the medium ot the 

01ty ot Dubl-1n·­

.4 11 t 

1e and content. they dla.v6QoY 

• yet both passages are 

'1 are. 

o 

rk o,t the poet 

vel. 

• ._.,. for d 1-.v1
 

eyes or
 Stephen ~eUD.~5J 

-
71 JCWI,n;a U"!J~g. 

t p. 483. 

7C:Jamee Agee. • 84. 

u .....-.., • 
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»rla 0
,in 

! rY~r:M
 

dooka., 

at kitchen it th ~enant !armera " o,f 

~h. ot bRRBWB.X ona :rotted 

ot ntaln ~mm.r' at1tfen"!i 

1M of • 
barefoot DD3' 0., 
llv1ll1l: i loh • taraatr8 mUlt oall. ha 73• 

• :y lnant 

in 

tributoX's to '8 f course, 

d produot. t.~. • ••111111&tion e:nd 10n ot 

their etylea and tho~B~t•• bel.Onga UD1Q.ue ee. The 

1tis a prose of' ~ higher order 1 lean novel. 

It is a prose tlmt glv~. a Amerioan prORA -­

of B'Dle11dor. 1t 

.,it 

•., J..I.. a· 

1:5James 
7" 

p. 227. 
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-- ".rhetotio 1 r"--AJZse 

t 

teJDlJeZ'Bment t et. Y Wlla.Lga,ma I 

1 m&nuer,t chn1au t' ,!ihe ,poet t. 

s e .Jjle t 

VI'tL"lRt_ 

1 that 18. e.wQ.u.e moa.erD.1 

De. 

a'Ph! 
found. in 
tor hi·s' sene!b 

toml s1.m'D-l1 

ee·,; Go aDgt18.ge w, it 

fits t_he mo temperamut. eoh all the.t 1s saored ill the 

history nt ot Ves-t 

751W,•• p. 1. 

76~•• 1-92.• 
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In addition to reverberating the respected truths of 

reat Western. Judeo-Ohr1st.1an view o~ man, Agee bas pro­

duoed a rhetorio whieh 1s equally modern. In an a~e of 

starlle prose,< .lg•• 's language 18 paliJJlonate, eloquent, 

ie-truly a "rhetoric o~ blendor." 



III
 

te 
The 
t 

IS useetor 

.1'1. one should • took in 

l071~ the £PA'ft'P. the novel the dooumentary. r 

.12.8 d1 t ply ld t e strl. 07 ot the 

tradltional novel" nor dld he oonfine himself 3ect 

matter at hand in the dooumentary; rather. he brook from th 

pattern ot movement t11rough whioh the novel moves, the 

stream ot time, and treed him.elf ftom the tactual res1irlc­

iODS. ofth When be. abollshed the time 

sequ t .vente 1 pro•• , h. established a style in 

whioh th, " • • • mov ,t 1 lroular, lnatlve, llr ­

r1ed."71 

14. ~. • , p. 4• 
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To undere reotlon ~ Jge.'s prose 8VOO 

t10na the current trends 1n 

the vel, tor e "tel's. w: ul 

e the modern noTel. een an avid reader ot 

Joyoe78 and bav1u had 'Dendil& h !. a• E110t., 79 

Agee was tully oognizant ot '~l1e use ot m:rth w1thin the .rrame~ 

wo~k ot 'the novel. Ina tll.otis_don ot It 10n and the 

Intel_leotuale. " e :tbat " • • •• h 

eemB 'thj best available br1 the artlst and ter. 

a oertaln extent, thi8 1s 0 ,t41reotlon 1n 

oh tile tn'IniLmR nvel has 

order and form. It, 1 teB, oh 18 DO 

loxure.r d_halned to the trad1tlo_1 narratl' ales ot the 

vel, 

• order and 

~~gal method. 

, • 

Diintl" 
It ls, 

rd making the aodern...l'O 

, 
• 97. 1'17. 
"to 

t A«e 

7~In a 1 • , 953. AIl:ee comments 
UDon bi8 carre8P 

the Intelleotuals," 
14. 

er ana. IDl:m." 
(llo"V'ember. 1 .,) t • 

• ...,11 ' ....



yth 10 

1't11 is 

historic Bclent1 

c IU.... 

1 lr 0 

tad 'r s1 

theorlz th 1 

1s not B::uJlPJ.1l ol.d 

handed on from one oen'tUry 

reoop:D1zed to be a tacul~1 

enoe 'thrOUgh t 

18a wal' of presenti 

1n eymbo11c tora b 

these immediat 

cont8DIP6~ a 

t1on.. th, 08iLIlg an 

attem1)ll 

subtl .d 

order to a obaDg1ng and, often-

ODA-o s ot
 

d 01. rA",,..aAn
 

"WOrld, J. --

1l1l.Y ,. 

iter 9~eat framework w1thi n 

or ze human e%l)erienoe 1 meanlngtul pattern_ fhua. 

2 '8..114&1.1. a,­ -, _ 9". 

th ••• ~. R*+U yl .,PRiM Qt 



the myth-maker fn8h1Q~l!Ia "universe" 1n llMoa his character 

bis themeB. and his 1mage~ aohieve an \U11versal ~~V"" y ....U\,I~, 
, 

oe8ibl. to realize in the ~~nt 

S Sl'.:oal becomes· 1'e&11ty, th."1rr1te.r ha!, thus, eatab­

1 frame ot ~jter.nce b~~e~n himself
 

the readers 'ar"ienabled ,;to ta~hom.. lntel... 

truth of humsnUper1enoe deplo:t
"-- .- - -. ~~- ~ - T ___ ""'"""... _. " ­

~th.,84 

ng n 'thin t~.myth1o tram81fO;rA, 

narrat1ye rON ot 'the novel or the .t'actual 

.![the documint8.17_ 
~.. 

• ~he writors ~ee in the 
'=-~~ 

trad1·tional myth 9ometh1ngpe~~ent,fb,1ch is repeated in 

the m.odern 1n41vidU&1' • 

en n'hn",jull. to create 

a fnmework nthi s reason 

~o s , t 

ohoice cee • a world! of 'tAe ltlv1st and 

• 
pBgJ.iI.'8 &ou.rJ1B,l. 

85 · au· 

n",L~ t.Orar:.v Byth..,;Makers, t:t 



the 1-1aterlaUst, a world that ~f1Pa.~tes fact and values, a 

rld wherein sa1eno& ls be~8vBd to be omn1po~an~--~n SUOh a 

uIdverse .. the wrl'te,rmust express hi. own private, mythio 

.' 
~ ~_• _ n ___' _ ........ .... '-0: '.:., .;.~ ..... _ ........ ~.._~.L. ______ ..... _ ._ .. e­

hio ~e"Qrk: . 
ck 

w.r:u.ga.... ld,ngdOlDS. one must fore enteri 

f1rst consl re in ne_ :r verities.­

lou• '1~'k·~""r1c of prinei­

.111 , 
degree .n.em:lg.n1i a~BO nay b. 
--._._ .... Jt.. __ _ __ ~___  -._. __ .. w t,'hl Joyce 

(8.1'...... .....,.. •If1 .u. 
:L 
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employed !lyth. oondl.Y • if '8 use 01 myth 1 

simi 1n 1t hn1C1U& ill an.v rillDeot? 

s.~t etrt· ot , M1l1er 

"I would 

onality of the lin W~rld. ID41v1dual and en maese, 

1thin his mTth ot 4U100~01.1 Wh1tman I,., mythic hero 'WolJ.ld 

travel down the open ~ad ot J.lte. Th1.11 demoo 

help to build Wh1tDlaZl' 8 "Bation ot the Bod,.. anc! the Soul t II 

87V-"'lt '.. WitH.' ugmp.L'jB "V'j' ..ad 

p. 4}1. 

~~V~.Y» Prpso. p. 



2 

L d h1mselrf In th.e t1mss W1 th 

his Doetl0 and 801ent1ftc ln81~.tenoe ls1.on and 

oourac,. ot detall. • the 8l1ar.,. 
~yo.n'n".r. ot the 1n'%f\ I looal point of hi. ".a.uccu 

e onl;y had to 10 ,t farm.rs to .... the 

frustration and d 

ted andh 

plg, found .,n the 

poet 

into the poet's '14--1 B or1g1l1al mythio t work. 

89n1A,. t p.	 43~. 

'1n. 2a.Iid.W. Grgundg, • 497. 
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the n ditlon, the unpo8,tlcal 

11'9'e8 them ~oetl0. B~ eel 

and ide himself' 8e tenant farmers, .he tash­

loned re~Qer could. enter 1ntoth 's 

ltl 

lth his 4ednas8.'Asee found the 

rS-8 world devoid ot time, 

s1Dl

ot eg~s 

f and yet a 

ple beauty ot 

tried in t: 

cosmos 

c~J'npla

-

.ce 

t h

-

ad 

• 'rhe simple beauty 

,uted voioes at 

the timeless quality ot 

n1p.:h't, the Blll:l"j,f"~ lueD, the muddv and worn-out boots 

..
 

9'Zamee ., , p. 414• 



"I 

4 

1de --all thea 3 ot what Agee 

call "Introit. tt9 

They are the PBa~B cel.ebratlon ot 

eets SB. The '. th1r, seotion of 

the doo n' is • part 

ot the docUDlentary 

oelebrant ot the Mas." 

the God or 

11 'GO d1 

s of the ceremOnT or the RaSBI 

lntro1t,y5 the seoond lntro"lt. YQ 

_ 

91i8 announced W1th the reoitation ot the Lord'. prayer.

This Ureo tion n of th 

- ,rl.d ot the tom a ld..r:i.gdom wherein 

the oommentator­ r in the oommuni 

ot the1r A.re tramework. By 

dtreotly maldns:an anal, 

and the sao;r1tio 

2nll•• p. 

93~•• P. 

9 
~.~. 

9;,,1'DJ.a•• P. 

96na.. p. 

97n... A •• p. 

'70. 

:560. 

~~:J. 

407. 

43::H 

1nvoked a f'o1'm ot 

D.1~ word.. ot 'the 

e altar ot Godr! , 
Agee th 

into the 8.~eral 

r&dual,94 th,! 

The oulm1natlon of the book 
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e OlU'1stian mTth. III c tina and in Bbanng 111 th< 

lives ot these t rtook--like the oelebrant 

S f the 1'1tual t uD1tea the oOlUa'eotlonV1th 

I 

fo~ether. iRee and 

re 1h the U1stio 

Iivixm and dead. 1MOn.. - .a ....... I
 

Ohristian aaorlf1c 

hi. documentary. (ftIi!' III0us HIa 18 

mo Do ,e celebrant of• 
it 1s 

um 

mnb1c heroes. 

1 personalitoT , 

:tmanellQ.ue apprectati 

• 41~.aMaal· • 
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oommon • :r:t tua\oiU.u.\I.6a.1.-o1. eel hie roes would 

closer ,eIlU.Dgway' 8 Ohristl th t r­

trayal 01 the O' .st fl~re. :for • invested 

h1s tenan.t la••ra an, ,tlene88 of a 

nt1ago and W1th :y of thO.e o st ment.1Qned 

1n to 

of Lat !!& 

IS !lrthio 

"ot the UD1ver nel %' 

paradox! order aM progresslve. 

It ls 1 'h person ])088 

lntln1t I 

... me r ~Slote, 



• • 

• • 

• • 
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10tl
In such ramous cata.lo~es or 
tt • 11ut have oondemned n 

Lit 01 • renewer1 , in 

depreoated th~ P t the 'title 

m. . ...1teelf' 1s a C1rl -J1gW8.y:. .)"1 In 't11& case, 

3eot 
.­

nt, the 11st1ng ot 0 

t beneath this t1004 'olD~lc1 

Tl1••e 

&lthou~h they 

orten a senseless namlu ot
 

Ihe itemsan emotional 10«10 • 
a sUbtle, t10nalare :r:elated one to 

100~ 

. ~~. 

10 

10'~ 

., • 212•• 



synta% Whiob ls, DO doubt, coD4U~Dg to a reader beoauss 0 

1r oomplex1t1.10 

t only 1s there this 

ot
 

of the cosm1c 

consolou-"AIltR 

In selecti of the inte~l·ty of• 

s, co 1mages trom 

prooes, roo in Brihe 8 01 birth, deatu.. 

nd rtlD8val= the element. ot t1re, water, earth and air. 

0 ..10 poets Will, 11kewise, reter 

J D1o~BUS aDd lrersephOne; 

,titlh,t allJj~nLL.lS\;t 

,MJiLT centera und the 

:0 th th of aath' it toeu 

• this 1s about a.ll t" ••• • ­
.around .1 • • • the terr1ble 

illumination lioit in tact of d~ath.ftt06 

10 ller. 1 , Slate, 22,. ., p. -
., p. 2". 

sm.- ill,•• p. 225. 

"06T.__,. - i.. Fiedler, "Encounter 1I1th Death, It 

I (December, 1957). P. 25. 

1O~·--T\onald. 

.4 



59 

r smbol, tlle 

erdx. used bY' the:ooBmlc Do.te. Herein. the symbols or
 

the s ~d au as r r 

dol.sefiD •" 
no1Tel. re1n_ 

-

and
 

tne p t 

snake, 

IYmbol. A"ee used fb~ t 

It 1s
 

th 
oul anc!l 

sUbtle 
sUstaining,
shell Which 

101JamfAR _&e. Hallia !AisJl, p. 120. 



• • • 

e same archetypal rhYthms ot birth, dea. ...u, 
newal, the elements of water and eanh" the alte~t1on of 

nl«ht, and ~he, ~Y"tA8 of .l~J•.D10J1Y'8US. and a.ll 

re aDnear col1eotlvely lu A~ee's poetrY. In "Ann 

e8 1nQor­
~ ~ 

porated these elnents into 

._. -;.-..,....----------=.'- ~.-'--..o" 

Ilrlb10 l')Ofllll.,a .After the death 

of her ohil! at birth, .lim -laY U'D07J. the bed ,whioh leaned 

a~hat the tlrel1ght/L1ke 8 dark.toDs Bet to 

th."'uo AnD lived 1;h1s l1te-1n-4Eta~~ until& 

.. . 

t. 
•	 • • • • • to • ~ • • • • • ~ • • • • • • • .. . .. • • 

. - ~~gh ~••~r~~D8 dawn 
r; 

:t Ann woke, and. ear pz'es8ed to the darkness, 
that the world was oal1ed again t~ Ufe. 

• .. .• ·It . .. • • • • It • • .,. • • • . '. • • 
et"uu. a. a\IJII'l:lu" • .uaU\UI 1ooL..,...·Go.&oIll'l:l\ol.' 

1 
-

From.. then OD as the 78ars progres8ed. people tuned to Ann on 

all matters reord1DJ:c their Pl.antlDJh HFo~ w1th the 7e&JliS, 

Ann seemed to «row more learned/In aU the mysteries of 

n. of biddeD well•• H110 And on the "D1~ht when 

A t er." "W'	 P. 28. 

..~.. 
, 10.aJl.,il£., 11 .. • 
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ed•"'11 

,W1nt blue 

t tertl11tT' 

,r A 

A. h tXt proetuoR_­

II 
• e • 

t •~114all And• 

oh a n1 

proolaimed II • • • ~ of ev1l and the doom of 

re. tt1'.., Rerear~."'15 Ann 41 



>2
 

husband, then, burl er be the n81_ 

and stare " • • • ytu~ mouth./Should 

e and whi .new cou.ld notl1eTe th 

be true. ti117 

tak,,,Ga1'ne~ r '01&0. ltl1 Wh1
 

.a.u.u. uaww, Uk. her predeces80ra,
• 
tram. ~h' 1s ot the earth. She 1. related to 1b1tman's 

1.eat ot s in the «emimI 8UJ1 ot eaoh beginning. 

belongs to or08S 'that ,exl.tout.1di uuts fttlona11 

his 10g10. 

"Start 'With th t. D. H. wrenoeat the 

,4 t: 11 slowly,cOZlclu810 

slowly happen. w11 To rt nth the oreative 8elt, 11 wl!.l 

then t1 t th with love 

Thus, Agee, br thi8 lovll:I, ticanoe 

to everr ob3eot and every l.1141v14ual 1n the universe, 

1n the Wh1t­involved therea4er 1n & 

's ex1lttence in ~ stradition. 

tsand 10veJ he has 301n84 forces wit thl 

EI all- d himself' w1ththeir sun's or 

wr1ters who affirm man's 'Paoe in • The writers 

117~•• p. • 
118D• • LawrenC.8, 6Poa!.L-llJISlj • 19:;;;1. 
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Orea.t y lUU,O.a. theY' 

_olD! ma1ntained 

the 1 

h11:Dlan 

_ t man 
dition, 

Like tars in t_he 

119.. 

use or Mrth, 

ot this n to reality tnrou«n ~he 

enslon to ~e novel. In 

&S 

P~Ahftrets .~mJ.a n, " .' '. • "the novel 
84 ~enre, ft 1, 20 A~ee 

two tOrJllS to ~lve the 

tic noTelt 

1 n r lse of 

en ama.Lgula 

as
 

In addition to a blin41u of the two foft•• th 

tr-aditlonal na",tlve fora ot tl1.t' novel bas', to Bome degree, 

been dissolved and been riplaoed by the au~obiograph1 

vel. W1th the advent ot the "stream ot consciousness" 

teohD!que. the o1d-tiSb16ne4 fiotlonal oharaoter. stand! 

11 11 '. iro, ,4 Slot•• a. II' p. • 

Art, It Htnsrs 

I Studies .. Bassan,_~~ J:;pQgenc I 

12uBorman iodho 

n' 
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t. Wl1en 'th1. 0 -

- "'. ~- -­ -­ ,.­
tb8~ 

artist re11es on u.terl:"l trOJll his Olm 111e. The tiDal prod­

uot 1s a .elf-­ ....----:.; --­

f the 1nt.eruai monoloaue ~ , ~ The "8~~~am or con. 

roduced novels Wh1Ch are 

-­ ~ - =-=. - i1J baa aleo brought about 

1ntrO,..rslon ot tom in the modern novel; "!he 1n1tro 

verslon ot torm, lTe S~i,i ,~a..,j ttl. no"V81 toward the lnner 
.. t 

• 1'\,,19 """J' ~... vg,w. 

_t to pre­

serve the ~e .trOD! ':th. tace of asterlle. ratlonal.letl0 

rld. :J;n this unde.rtald.ng',' the, new ~el 1s s1llultaneously
_ r­.~ 

e.ttaok1hg the reality of modern loife., Op~Bequent11, the 
~ ,- I -. ­

1s tOlmrd a t:edetln1t10.Do ,of Bome o~ the current 

ortt1oal 

• 

• 
t 'tfS,ssau, • 10:.1. 
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It 

at'taOJt on 'tl1e aOeel:l't8Cl new or rea.u -:ny 'thS:" um,:te James Agee 

and an ear~;y myth..makft~. JaD1~~ Joyoe. Both l1Ovel1sts 

d$veloped and uBedeit~n81vel1 a unique ~orm ot the n 
- - '-'-"--- ,--~ .­

~e~--the epiphanY. 

, • .,,+41 ..."'t10.n or 
]. to &!l ul1dustand1Dg ot 

Joyce and Agee's workB~-on. mUlt i~~~e J010e'. def1n1tion 

of GJ)lpbaDY. In a lengthY P&8"1I:8·' in b.~'~, th 

protagol11st stephen d18cu~8ed with his tr!end. CranJ.y. his 

(and Joyoe's, too,) persoDal aesthetios ot art~ Stephen, 

1M: throuM" Eocles Street one evening wlth hie 

friend observed n rather 1trlY1a1. incident. A 10UDP,: J.aU wa8 

of one of 

ch rep~.,,--@.n~~d .~or Joyoe the em.bod1JJent ot""" '---- -1- , ­

Ir1sh 8te.~natlon.
 

1 
l1aSBa.D., .. r,n.t., P. 104. 
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rsatlCJD, J070e pondered this rather lnoonsplcuou 

lnoldentr 

or 

Oontiuuin«b1s aesthetica, St 

If.b&t !hous Aqulu.. defined a 

beaut". a wholelle... .)'JIiD..,~t and 

tb1rd quali:ty, tbat of 

plexz 

lalned to CranJ..y 

• tor 

nce. It -'8 this 

oh St$phen found 

,1,25;ame$ Joyoe, §t'Rh,n ~, p. 216. 
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Cl.OO]tot 
t been eplp.DaIU.1S 

12
 
~.. 1u.• 



This miorosoopi0 vi. 

the .'Senee or ~h. ~:t1n a 

in 

8.howB bee 

Spe 

oorrelat1VV,t 

svmbol. ot th 

or th6, 

rad1a W1suen at t manager 

,w a ~-.. 
,1 shows h theGodhead. o tthe1 

1 
~." 1I~. -""tl 

1 D14•• p. • 

1 



heart, the eS8&DOe ones j60~J and to one 1t 18 

;raQ1.8nt. hUll. the object aoh1 ElPipha.ro' I 

rt. there 

appeal: the same BtrLlO~1"&~ 4enoes ;to 'be round 1n Joyoe' s 
, --·--T--i~' ..!.·. -'I' ":=--;;", ...­ • ..:,-"'-~ .. ..,. -~. -

te~~;r ;tJ.OlI OT 1mUrtl!lR_ 

• a~~ sight 

1. OD a sumiIler eyeti1ng, the busz or the loousts, the 

r ~8h1Dg %rOm 'he nO.B~. 01' 8. hoB., an 

s'tarung 'to pUn'. Ue :.~~r:n1~ Qrrett1i gOl:r1g b- .. ~ . - .. ""-' - ~ ~-- - ­

_.....__ .._-- .<4..41-1ng as it p!c~. Ull ~PfJed. 

't1on to ~l;l~' .!~.~bi.r·sights ana. soun(lB 0 

nt farmers 1 
?..,.-~ .",.....- ­

. 
the 

lce andrltnf1)o'1:nt LU.., 

- - ---- -- ---=- --~-.- ''":-
U.l. U4'UWlo~.I..Lo'.DU. 

Y.
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The ~ t is, of course, .... +0 ""l..10 Meal novel. 

1nt , he lsn d. a 

forced 11" • •• 
intoOgraPM, refiD! Itu:re ot 

ls ot his 

j Joyce1or 

O~eate4 h18 41B~~.~~ blon&.Dh.Y tl §tGhtR ~ no. ! l'or­

,and Ap;ee d14 s1ml,larly l.n 

•elect 

e· s 4,ooumin:tar:v"
 

refleo the temperament of 
that ot the' w:rlter~' .llthOulth 1: 

eoonomics, the dooumen~ary 1. 

reader see 

1 

distorted in - -­
• OOJKJerned about 

"Iel, (instead of 

would. no 1) have been so 

the 

coulfinal 7811l. ' 

130 In. • ., Pit 323. 



71 

~re. 1e the 1e a treat! ,recrOlJperlB, 11; 

i8 al 131
• 

Throu~hout the ~ ,"au,.., ee lQyed a s1ml1ar 

"point of nev. H The novel 18 h1oal--the 

001, the prat&gOnl8Ut 8_.....-1 othex' oharacters. As in 

the documentary, the bulk t the ~ lrI1£Il 1s an interior 

nolow•• Th n 'the novel Ol081l~Y resemble 

,0 1'80 in the "Dedication" ot 

e etHOR Ere ff ICelaey in the novella 1, a 

, then, £~ee, 

d fiotion to 

Ase 

et. '32
 

.lgee' 8 final work, A pl'lA
 

te 

lJYIIJ"JJ , llow.s tnl 

8 Bchem. wh1'ch .Ile ~§ted in t 

settil18 1s Knoxv1l1.," 'reD••s•• , -4 ,	 ••
• e 

death at the tather in the nove'l l~ii.l 's account or the 

133death ot o th tnt ot new is u lly• 
t, ot the ohild's. ,.ruUKQ.-t out bl the dence of th 

intenor manola • Thus, i_Xl f01:'ll, Agee's :novels apPI'Ox-1mate 

Joyce's. 

131W. M. Prohock, lAI. loy.1 .sLt Ugl,ng' ia NY9.1o~+Ufa• 
•	 ,19.
 

1'"
 
-'-- II' lie, 1.1. ,:c;-r. 

80 men~loned in the 
• In"~1a 

0.e1 1s toousea-u»oa 
e's Ufe. 
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t the m08t obvious att1D1ty bet_een Joyce and Agee's 

orkJl 18 the use of eplpban;y w1thin the tram "he 117th. 

The other 81m11aritleR -- flo" of detail, the lnt.nor 

nologuej the point ot rte", the 41.«111 'apq--Berve 

iV810p the ep1phaD1. It 1. th1. u•• ot .plp Within a 

lIyth10 ~ ."ork that R1",•• AA:•• '" PX'Q•• It. "rhetorio ot 

.plen~or." By o o lt 

pUr!t1 and fre.hne••, Agee aSlIUDlea the task ot the 

epip st. Here, th et oreates 

eun ob~.ot 

rid anew. It the 

tunotion ot eplphal11 11 to oreate anew, to give a "v1rrlnal 

treahD•••,·1 34 Age. would then labor wlth the oont1nuous flow 

af o:terD&l IIIt1Jaull 1n his pro.e. ,uld aI' engage the 

1 devices at the liitir10r monologue and the disguise 

10 q. In It tlon ot the irlenout of the 

Dl.t with that of the author'., the wojo~, then, 

1: nr(n~ortl0 • e art1.t 1., then, 

abl 

a••um". 

nel slgn1_t1c&J1c, n the everrday, 

oommonplaoe world bY' reaftanglng and tranaut_1Dg 1t. 8, 

t ID.l~n1tloant, ob3ect or detail aohi.ves its eplp • 

ThroUgh the eYea of • 8 protagoni8t, the 'Y"...nDr attains 

a 010••1' 1nt 114 the objeova e 

Jor n4 t !=bl~ .....11 , •
 

1 , _, M. 



~ Rlyi,! S'll." Ho. 3 , 

7'3 

boundarleB lTbl0 s10al an metaphYsical 

world; hoped to vi lmped1mants which di,sa.so­

oiate and o.8t1~ate .an '. hi. Ulllver.e. Th1 II 'loal would 

, not b1-' str1 jecte of thelr physl~al 

charaoteristic., but b1 adding to their qua~ltl"s throu~b the 

abl11tt to AlA- A strange ldentitloatlon, 01' lntercoU1"'88, 

took pla6e betwe.n the one WDo 'Bees ahd the ob3ects tham­

sel.,., •• 'See1~ was DOt s1Jlp17 a reol1v1Dg prooe•• but an 

e or int.~,hang8 between ••~I and ob~eot. The senses 

11led not oJ1l.T to peroelve Ob~.otlS s1mply but a1 

to e.nr1oh the objeots of tn.1r perception. In thllt "DJ' 

uu be rlV1t&11zea. created anew-the tait ot 

epip 

the BurT_aU..ts, i 'tried to netrat 

bY' hi. villld M· 
•• • • to what II of lnt alty Ilodent man 

.bu tl01 

t 'anclent a,..ths ...." Though Aaee re3eoted the 

t 10nal .yth1c traaewor: 1018d, stiU 

to b If . .' - eet ilable bn •"'37fo' 

11•• 

1950 the I11l4telllotuals." , p. '. 

http:sel.,.,��


• • 

74 

.A 11 reo z the n tor 1t r 

ox, 

thout what Bo'V'1:t te tloonv ,t10 1 

olal _;rth,"'39 .Agee ,tIl.ed tlle ,phllDy into h1 1m 

1l7th1o~1 kl!Ul:dom. Hie own te mythio f:t'8mevork 'WOuld be 

e child, not 'Tri ot the modern 

nov,l_, tor .A~ee' '1 e precocious 

Iden Oatitleld ot SaUna.r'. , r 

ot 1111' 10h11dr '8 !Qd. got 

e 1 ot &4ult ·le as 

rrr , orlo and Scout er Lee'· 

ther, .IRee" innocent world ot the oM1 

uXDDarr,d by the oorrupting lnf1uenoe ot the adult world, 1s 

celeb ot innooence, famil1al love, strenAth 

o11dity. 

V"', Joyoer 
.P1ogtrn nOf+S. 

1'9Rt'tvlt • 
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rta1nly, ets very 

unusual e1 to be ~tten by • .£-,Luu.8 wrlter, ,part~ouJ.arll 

bY' an r10an nOYeU B,t 0 t this • th occurs, 

it 1s bout violenoe. AR•• •• tr en~ ot death 1s 

Obv1o~.).y loant death 18 004Oe1ve4 ot not muOh 

a catastrophe but a8 a m;Y8tery. Por the su.rv1vorst death 

brinat8 an 1lluminat10n and solidar1t1' to the members ot the 

111'. £s for love;1t' 18 not' sexua~, not eVen romantic. 

Love exi8tS between bU.llbaM. nf., oh11cl, aunts, uncles, and 

radparents, but ·1t 18 oer:ta1n1J not the revolt1ng. romantic 

love 'to be found in ]lost of the pulp maDz1nes on the news­

stand. In this nove~., 1 1:8 deBar!bed tenderly. t 

p!l3's1oally. or 40.8 .Aleee 14 the nept1v. ·J...pects ot Ute 

tir--but what he coneen­--he 1 11. a 

tee upon, 'th the p081tive a8»ects 

11te that all but disappeared he contemporary 

no vel. 1 

roaching an Asee novel, the it'eader will find 1t 

very 8t~~8i indeed. for ve1:1 seldom 1n field ot .Ameri­

oan tion does 0 .I..LiLW a,elf in a world tilled 

ntlrel,. t tJ ne" people. ry 11 (10 a rId appear 

fillea with the positive as well t 1ve aspeots of 

1 .,. 2.,.•
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11f~. t SUD s S j. Death l!l. ihI. FamilY•. Th 

vel unique amon« ls, r 1" oenters 

the: 11 world of "normnJ.6 lee In 

their nt examines their 

self1 8S!!, their 'IfR"L'I.m. •• • a .. e all, 

their comPBSB1on 

e rl KOWMn-lisa • Th 

d.r the nand .'IJ.D.Y, 

pitiable· but alwaY" Bh1ng toward an 

retreitiiiitrom 8. dreaded ,-orld. tit "'1"4:, It is a 

'orld tilled with e ..,.nll.1:vn.ll_ trength" ve, 

11uru. ruly, 'it a r e etudy at the 

roman'tie 8en' n'ta-l .. the 

1'1 BI, the latu the or 

, under 'the influencefeel! of adolesoent. 

or i Us devot.1on during the holy time ot Good :1. 

1nter 

,to rejeot a boyle DOrmal preoccupations and 

n this solemn day.'43 'W11ih1n this Jdnadom or tne 

child, oh ob~eot. ell odor. ch breath of ur. even 

141 S.14en Rodman. lAI. ;tllSld,rl, p. 5t. 

142Uti' Simon, "The Xneeling BOy," .iii.!!. Rlpubl1o; aXXIV 
(June. 1951 ),t p. 21. 

'. 14301iver Ialarge, ".1 Boy8 l. B1aen1 ,H Saturday Repe!
t'er&ture. XL (Ootober·12. 1957), P. 7~. 
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each book represents an 'orld. It 1s thi,. 

rl t • 

h 

OOCflB:I,O 

out
 

the do
 

t, 

th1flIZ: to p,nU,IIl: 

1 

1 
AaZI,Dj gontRpOrJN1.U.. • 186. 



7 

tters too 
It"ate 10 

Thls i e the Dl7thmak th a 'Word, call t fo 

the monotony ot 'the lives of th ers into a n 

,reality_ lJlkethe Surrealists, A created a new world a 
Itpted 

n. M146 

••• ~o rep~ce 

He took 'bhl 

,d 

.nappetlz1 

rld and transformed 1t l_nto 

Thus. A~ee looked at the rJ.4, 'at times. as 11' 

eth1ng sl~n1t1cant_ 

w 

ded 

into 

oonso
 

, 

57­
1_4~J 

14 

8S e. 

lak_lan, • .Q11. I p. 41_ 

p. 56­

, • 11. 
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It loom_, llteS, ", ories SteJ>hen D lUI at the 

end ot lo;trai1. aa he go•• to meet the realIty of experience 

o	 more. Stephen ~o ... 
149th1 • to .. • • • p' oelve 8uply• 

the 0 1 ;radianoe of 't 1_8."' Both writers. 11ke 

Blake, " • • • falthloned • • • a 0 lex Brst.- whereby the 

reader wou1d be able to enter into thi8 poetic villou. and 

....--..-h lt, into reallt7 It.ell. "'51 .Age. apeaks ot this 

...ge of the . umel1ULr'y' I poetl0 vi810B In the 010.1 

we 

f ritual, 111. evaluatIng 

ne at comprehend thehis .ecular oOlUlo'ta'tlon ot 
_ t I, for these41 • that found 1n GaT­

are th. t 0 tltut. hil '14. In theof !' 7 

AU1I1 II!. +RlWi , 
• 218. 

III p. 11. 

£U.•• •
 

ILl fP~" 'Mo», KIa. PP. 470-71.
 



1'1tual or evoryday exj.stence, .ARee celebrated hie own world. 

the external world. ~ea resarrected a new worLd cor 

is timeless and that l1veB in t 

of the 1ma"1natlon. It ls this wQrld Wh10h deserves 

tbouot. a1mlyslB, remeilbranoe, and, in the human and artist' B 

, prayer. 



o 

LX­

,u~htl 

oetic
 

in &ftII.~ bltrarily tore, 0 r 

assess the 11m1 ter. .Thouah somewhat 

~._ iODate 1.aDguage 18 ,y being reoog­
0_ 

8 '. 

nized aDd 1m1tat 

Pultlzer -Prize ...+~ ...... 

»e8Dlte this dese reCOJm1tion, 

rel.atlvelr ,ldnP:,a 1i11nor fi 1 

ns. P1.r • .vw~rately speakIng, Agee devoted 

of Ms t talent to drudae york un~rth:y ot 

...Ullut !U.s e in a variety ot aotivities, all ot 

• v.uQt would doom him to 

orl1ilcs. :J3y extending hisin 

les ot a film CJl"ltlc, soript wr1ter,talents to th 



to 

magazJ.ne8. 

.t the r n tor So 

~1t·,..A.~ to tradlt1ona~ literary 
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nree. Therefore. 1n e t 8 de!'e t pay tribute 

the tar'a vooation. As Kazin, ill tribute,. 

notea-r 

to 

l' nslderatlon inu 17 be 

e proper perBDective 111t ah to jud.ge Agee 

ter. In tl wled • s t 

a -v Y' ot ust retl hls "rhetoric of-

tor l71th this cOJlblDatlon otstyle and thought, 

_ e .ball aOhleved a rerrel9h1ng V1ew O.t man and the cosmos. 

Instead at 8hcn'1l~ the stark i'ealll111l, oonfUslon. 

orbldit:v ot oontemporary J.ite, h. ohose to delineate the 

posit1ve aa»Bcts ot lite, ~it .ell. In an age in which most 
.' 

"realistic" novelists tend Ito pol"tJ:aY the influence of ertl, 

are. intact, obae'JI.d by' the idea ot ma11gnity and bo 

th by n.rtue, '-'gee, strangely enough.• el.ecte4 t 

10ture Ute lntetms at filial love. faml11 responslbll1ty, 

14 amazement, and death as a necessary part of Ute. HaC­

that only a IlOvel1st of considerable worth 

Id ~ertake suoh a theme. 

153l\&Z1.11 •• p. 187.• 



8 

tl~ the Gothio d1stortio,ns or J'aUJJt!ler e ue 

at Oaldwell, the U • • • structural maohlnatlons 

of Dos PaSBOS and the lyr10al interruptions or Stelttbeck. n156 

14, ~. g11., p. 227 • 

.'-
15OVl111am Van O'Oonnor, loms " MadeEn PiOt10R, D. 2. 
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Agee re1nvo d the n1s't's and the mystic's love tor man. 

__ __ __ __ he expres8ed his love tor 

~he tenant tarmer., not becau~e they we~e poor ~r under­

privileged. but beoause in them he saw, the beaut1and 1nno­

cenoe ot God's handiwork. Theae oreatures, or wv"", ... g-g, 

8JDlbollzed the betrayal ot the modern world 'tf1th 1ts craSB­

ch lett them ~~ shambles and 1n a st&~e ot Qe«ra 

tlon. in was t118 :1:'-ea1 tra«ed;y of lndustnal riOa. 

e r 8'truC't1on of 

1t rested c 

It, o B 

prai8e; they were hi 

fil:ohotograph1ng 

"_ 

tence, Agee 

1 brand 0 

&l1sm. het;ur&~!~!tl0 

OU.ult to .ba~r1 ellt7 of sound 

and preolsion in i8oardl~ the trad1­

• • • rl~orcuBlytiona,l Bp.O~.B ot 

lizeddel1m1tid8Ub~ect 

and lntel~eotual exubar-g.~~111tJ, 

e..., 
OLUlllIog"' ......Y .' 

157 • .. 
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in nove1 form, It ls, in 'the tu11est sense, poetrr. 

blenlll.nA: of language. tnem.e, J.Inag8l:Y, d slgn1floance 

ln ·s e o.t 1 BtllUtU1sh
 

1"0•••1
 

!hi. new- reul reat 

o arn.Dge- n up.rl e into a meam..ng ern. 

gee as myth-maker gave to his tbUUII and 1mages a 

19n1floanoe whereby his r , un1ver 

t:ruths ot human rlenae. Thes. UD1versal the were 

suocessftlllt pre8ente~ by ,metaphor. :Agee worn 1n 

disoovering the corr.lations that exist between ob3ects. 

"Dr8V1.'ouBl,. unknown. It is 

read becomes 

in ch t' rks delve lnto the 

e 'Ir~n+'h. ot violence and 

and tend 88, lit'e. I 11 

n].:v in 

at. 

t_1on to it O'D"Dosite, 

t­

1 iDetaphore, 

e1t 

agolUzed 0 II 11; • 159 

eo 

erienee, , 

1 

very otten 

leI', sm.. ., p. • 
1S'Hs.V8S, • -, ~ . 2. 



1 • 47.,uy's*' 



r st, doe8 not 

,t eriene'.-· 

Tielon mirrors a world ot t 

tic's' joy of What 

04 Plao,•• fit, 61 

8, nlsment. and 111um1J3atlon in a 

1'14 of 'Ylrdnal freshne••._~nA vorld ot epiphanY. Tbo~h 

,.Loueness of rld o~ten lntrades and mars 

S oosmos. it stl11 r~~~H~ nd8111.d in A~ee'. 30Yous 

t,l14ng. 'Yen d :tied 1n th1s rare 

a't1l1o spher".• 

In the documentary, the outcast enters the mythic 

rid of the tenant tarmers. ~eneath the coarseness ot their 

lives, tl\e reader d1BQqY!~8 another mythic ~lDgC1om, 

a new rea1.11J11l. ThoUe overl'l.ow1J1Jt ~1ih 8.~~ objects, 1t 

1s still a planet ~~t is not ot this umv"ree. In th 

lntell1K1ble center of jgee's cosmos, th.re exists a radla 

t dosses over the ta~lble world ot guile, and hv'Pocri• .Y. 

erein ulsted a universe that, .A.aee could pre1 

ls,. t eels "rhetoric ot 

spi mv+.k4 c fmmevork. a language that 

1s P 10 te, I,; O.....• .... A .. bl res·tori h 

.', • 6.
 



O~ ~o i~s or1g1nal 1 oourtly and eloquent,• 
Agee' 8 prose r le8.sure. 1nherent 1n eve 

,objeot and beiu. To tl le t;r the c1111d's tRB. 

1nat1on With a looust 11 or the smell of fried pork in 

the earl.1" morn1ng 11_ the t .t 1ndul.ge 

ob3eots with their B1.g~tl0.nce 18 th f the 

Qlpbanlst. ft. wu . ..,V.Yo, e tral18tomed the monotoD3' ot 

t of his peroeptlon. 

t1cl dent exlst­

eno~. .1 tr ter1alJ • e.1~l1Du 

m~~t appear detestable to~ca.l 

j ng so, ee 

.eta»!Ws1cal concept to twentleth-oentury reall t .

signifioance. 

.Y • 

1ts of apa.ce 

d t1m.e to .....Y&lA 

u t met&phorll, e 

.e b0114S 

Of logical r 

ratio world WD10n 

listicf 

novel1sta. rent 

e'tWeen d hi. verse by est&bl1.BD4I1li1: 

..er" and the ob3·ect s~en. By 

s veraow, 

"JUca eohoes t tJel'lllan­

rn c1v111&R.·to 

.4 

of 

a Johnro , 
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e Babtlst, a volce orYing In the w11dern&88, weeplng over 

the lOss ot der and th ~wareness 01' l1fe ltself. 

Unl1ke t AlDen wrlters. ~~~~Qte4e this a~e of 

labelleft 

BUR. 

t 

In this reappralaaJ. worth ot man and Ute 

need for a visiQnm1",ol' ot exl 

And belief t Judeo-Ohrlstian View or 
man. uel's works, th$n, bel to the humanities. They 

are, ind••a. _ part, ot the 14 s that :tlm1ou8ly shape and 

cultlvate our fundamental 1 • 
lth James .l~ee" rican letters 

lost a preserver &nd uurturer ot man's respeot tor his fellow 

n bel and rest of the natural order. doctrine 

'bloh naye shaped the history or the Irn lrOrld the 

t1me of Sophooles. DonUT, not only did the Amerioan 

.riot-ton loSI n involved In mankind, but also 

ttter 11'110 8, •• .. Bny-t on 

rth to beoome a r -- tt~."' 63 Although James 

162Ec!ilund 11 p. 163. 

• L·tI+-...... bYh,r ~, 

p. 47. 
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er reaohed his Uterary • 1n his detense, .un, 

Fu.11er 00:	 ted t It • • • he [ eJ still gron 
,,164when he 41 . . 

~'c1 Do .Anything on Earth ",,0 linte t I" 

(July 22, 1962), p. 25. 
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1962. 
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r , Uzabeth. 1. "VB ,ed. 
II York t Oharle 

Dunl and the 
tembar, 

," »1al, LXXV 

llJIann YI I ford UD1vere1ty
 

York t Haroourt 

...A. 
oemb 

8 Ageel The Question of Unkept Promise," 

lor8 

~,~. XLII (Summer, 1957), pp. 221.29• 
. 

Daila.; Southern 

on Earth to Vrite, • " 
(Jul1 22, 1962), pp. 1, ~5. 

wI I .a.D4olll House, 
_.: ~l 

Pogpp'yl, LXVIII
 

Kaut • 
"WV W., 

Hi L1te in ReviewB, It MPUR.l.10, 
r 1, 1958), pp. 18-1 Y e 

J010
 

'c' e .t1'O duction bY'th 
• 1944. ­en­
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zin, lltred. ~~ :SOstonl I4ttl' t Bro~~'and 
00llP&D7, 1962. -	 -~-

mer.'" :Wundp. Yorkr .oun, ,e., and 

I& r. ".. Boy Is Ri.en, tt ~ iI.I1Ix 2t 
~ XL (October 12, 1957,)., -

Lawrenc., D. APocilnS!. ~g ~es8, 19,6.• 

..vi ..... 
r. 19-57), •!f II 

It 
I 

. , 
Un!· 

Jr. ~.!'=: gfHr·MlMftM,· w Yorks yne 
,0 •• 

Oulahan, Rlaha.rd. Jamas ee"t! ~ r 1J 1963), 
p.	 57+e
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