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PREPAC
 

The prob of nt the Vice in 

.glish dr has, for a long t puzzl scholars. 

During the last few years, considerable attention h 

been directed to the emergence of this character in 

drama, and scholars have attached great importanc 

to the Vice character in the early English plays. 

I undertook this investigation with the intention 

of tracinqthe development of the Vice as it emerged 

in the drama through the various "characters with evil 

intent". re ~ interesting sidelights to 

this problem which I long aYe For 

ample, I learned something about the staging 

.techniques of these plays. Further.more, I encounter 

many interestiner "evil II characters other than that of 

the actual Vice itself. 

I wish to express my appreciation to Proressor 

Charles E. Wa~ton, Department of English, Kansas State 

chers Colleere, Emporia, Kansas, for his suggestions 

and his vast amount of patience during the preparation 

of this thesis. Furthermore, I wish to express my 
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gratitude to Professor T. C. Owen, Chairman of the 

DeDartment of EnCllish, who lent me his stua.y 

role of the devil in the TOwnelov Cycle, ana to 

Professor June Morqan, also of the Department of English, 

for her interest and helpful suggestions. 

F. S. 

AUgust	 21, 1964 
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'l'BB DEVIL 15	 .YS 

The ancient themes of evil and of characters of evil 

intent appear often in the English miracle, morality, and 

interlude. An examination of these characters in play 

ve of the three types reveals dafinite similar­-

ities in their manner of organization and aids one in under­

looment of EnQliSh ~~~. 

This th of evil cin ng one • 

By cont t, h tends to b .ore interested 

1n se of eked adventure in that of a pious 

e. is interest is not one, nonetheless, for one 

discovers that meeu.ev intensel e of, 

interested in, the evil threats to ll-being. Of 

course, it is ra r difficult for one to jUQg dear 

of difference betw the opinion e man of the middle 

.ges	 and tho of of twentieth-century. Bow­

er, it is acmmon knowl e t the Church w tremen­

dously powerf force in the le ag • It constantly 

ned man to beware of sin d evil. since it essential 



2 

that man be consistently on his guard against temptation. 

Bell and damnation were very real te~s, therefore, and man 

knew that he would pay dearlY for his sins. While ~was 

a captivating word, medieval , nevertheless, was de­

finitely afraid of the consequences of his sins. l Beaven 

the goal of every man, whose life on earth was short 

in campa_rison with eternity so that man needed only to be 

readying himself for a life with God. 2 

Obviously, the problem of evil was a major concern 

in the middle ages. It played a large part in the drama 

of this period. A most typical dramatic representative 

of evil i_8 Satan. To the mind of the medieval Christian, 

the devil was wickedness ersonified, the acknowledged 

,dversary of God. Con ,ently, the character of Satan 

would have t possibiliti to the dramatist 

cause of Satan's well-known hateful and evil qualities. 

figure of the devil (referred to as Satan 

or Lucifer) does appear in many of the early English 

lMorton • Bloomfield, '!'he Seven Deadly Sins, p. 67. 

2Bardi CraiQ', New Lamps for Old, p. 76. 
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mystery and miracle plays. ically, the mysteries 

were those dramas which dealt with the Scripture or 

stories related to it, while the miracle plays re con­

cerned with the liv deaths of saints. 3 However, 

in England, both t were often u to refer in 

general to the early religious plays.4 Since these 

dramas were liturgical in nature, the role of the devil 

5 was an appropriate one. FOr example, the actual figuEe 

of the devil (or devils) presents itself in six of the 

York Cycle of Mystery Plays (which belongs t.o the first 

half of th ourteenth century). 6 e first appears in 

the Tannours I play in which Lucifer ,d the other devils 

3Hardin Craig, liqious Drama .2!. !!!.!. Middle 
A,29s, p. 320. 

4Sir E. K. Ch ers, - e Mediev stage, II.p. 105. 

5Ibid., . . . y we not trace the influence 
of those -ma demon fiqures who frau all 
time had been a f the Kalends and the Feast 
of Fools?" 

6Lucy Toulmin Smith (ed.) , .!!!.!. Plays Performed & 
!:!!!. Crafts ~ Mysteries .2! York ~ S!!!. Day S Corpus Christi 
in the 14th, 15th, and 16th Centuries, p. xlv. 
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fall from Heaven. He next enters the aotina area in 

the COWDers' p~ay 10 Wlllcn ne 'CeD1pes l:.~e 1n tne Garden 

of n, sm,rns' play, whe he 

att ts to force Chri i on 

of ,God. One n find wi Pilate in 

the Tapiteres Couchers l pl In the Saddlers' play, 

,viIs aDPear, and Christ ha dialogue Sa1:an. 

Pinally, in rc y, God speaxs of the jUd9­

ment of man, and the devils wait to claim their V1C~S. 

Thus, one concludes that tanic eharacter s ex­

tremely ortant to the York Cycle. 

re detail examination of these ore-

mention lays further illustrates the ortance of 

the devil-character in these dr • In The Creation, 

and the Fall of Lucifer, the first play in the cycle, 

two devils app They Lucifer, the supreme angel 

(later to be call the evil n9), and a second fallen 

angel. As the play opens, God priUses Lucifer an 

announc that he will thereafter be seco in stature 

only to God. n Lucifer bee s fully aware of his 

newly acquired briqhtn , e takes an excessive amount 

of pride in his new status in ;v • It is this cardinal 
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Lucifer i te of concern cause 

of , I S newest creation. Hera, eals 

taken upon himself s.nother of deadly 

he says, .. . . • and thereatt I arete 

• • • • 
.. (l3b and he admit is 30 con­

sumea. ov nae envy :tor Man that he h 



8 

tray AI In order to succ in this venture, 

he devis plan to im to entice Eve to 

for .e the teachings of G , he proceeds to describe 

for her a maQ'nificently succulent fruit. which grows in 

the Garden. e, however, not immediately succumb 

to his t tation, .d· Sat discovers that he must urge 

her numerou fore h inally wins her confidence 

by saying, UYhe: .y tr thou noqht ? / I wolde be 

/ 1 trouth the." (75­

77) She n trusts frui t, whereupon 

•
Lucifer encour her to talc portion of thi s 

delicacy to Adam, and then .. r des," presumably into 

stage Hell. '!'hereafter, the play is concerned with the 

Iptation of I\C.Wlh Finally, rebukes both Ad 

.d Eve, telling them. that tb st depart fr 

Paradi , d the play ends. 

In this , then~ Lucifer h unaerqone another 

growth in charaoter in whi n qualiti of evil have 

been added to tho hichh .y pos ed, for he 

is so filled with the sin of envy that he is determined 

to revenge h If upon mankind for bis own folly. To 
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achi his end, co d cajoles and finally 

ass the highJ.y portant gui of the "friend," 

telling Eve that he would not lie to her and assuring 

her t he is, in tru , rely calling her attention 

to the liti or the fruit for her own sake. en 

Eve is not ily moved, he do not d air ,because 

of his determination to t vengeance upon Man whom 

has op y pre£err to len Is.
 

The next significant dr
 Ipearance of 

Lucif occurs in Jesus, e twenty­

cond play in • The tting is the 

wilderne in which S is discovered to be in 

great ru , he fears that he is 

too late to perform an evil d • Be confesses that 

he haa been made anxious by a rumor to the effect that 

Christ has already made plans to redeem all of the lost 

ouls. In a debate with him.elf, Satan concludes that 

can, W.ltn ease, under~ake the temptation of Christ, 

cau.v, 

o nas been rast1nQ 1.n tne wilderness for forty days. 

is Satan's in~ention to temDt Christ, first, into 

committinq the sin of qluttony, oonsequently, he asks 

him to make bread from stones and tauntingly SU~Qests 
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that this miracle would not ifficult for the Son 

of God to perfo~. Here" on ~ould note that Satan, 

in, i mcuung use .chlt to 

1s prabl ,1'Th itte wha't 

I mene, but I d u. 1I (65-66) Since Christ dO 

not succ to iles, Bat next courag H 

to sh H" , t come vainglorious; 

but Christ, again, dO not yield to tbi cond 

enticement. Finally, Satan promises Christ great 

lead him into committing the sin of 

covetousness. Thereupon, Christ commands Satan to be 

i1ent, orderinq him to return to Bell. As he obey 

God I s command, Satan laments the great powers of 

rist, and the play ends with Christ I s premising IU.e 

gels that all mankind can resist the wiles of the 

vil if mankind earnestly wishes to do so. 

In this play, 1 t 1s obvious that. Satan I s character 

has become fully involved with the themes of evil~· 

lifying as it does the traits of gluttony, vainglory 

and covetoueness, in adcUtion tc, the other sinful 

properties which he has been seen to acquire in the 
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previo dr n cl.... t al utilized, 

ag' , the gui rth, re, in e 

0' Il9' scene in whi out ataqe, h 

1s present and in his c cal 

loses d8Q'r of fa r jesty. sit 

haa 8UqcJAAt-..Ad that although Luciter is e Devil, h 

lso bas 11. • • su d c t. to Bl;1c;;l~,
 

8

• inally, on :oqn].zes once mar 

that a tag a i tative of Bell. 

In I Jesus bet"ore 

Pilate, the thirtieth play in York Cycle, Satan h 

a minor role to perfo~. concerns his desir 

not to put Christ to t miq. 

prompt. Christ to redeem all from Hell. 

, therefore, app rouls, wbo is ilatels 

wife, to warn her that, if J is wrongly pun! , 

both pil troy along wi their 

t ar sace at riches. 

SA. P. Rossiter, Engli~ Drama !£2!! "'Q"'~r • __... 

oS Sb!!. Elizabethans, p. 91. 
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o maJte an appeal t.o Pereula1scove1:ousnoss of-
life and wealth. and h. succeeds in duping ber; aftar 

t.o Pilate with an account of 

husband diaanoses it as the war. 

Jezsus l a sorcery and orders t:hat her udreamlJ b 

disreClarded. Bv the end of tho drama, I1i1ate h 

returned J3SUB to the cuatody of Herod without pardon, 

ly found no fault with ......._. 

it .is obvious thnt Satan has 11t::t1e to do in thi s 

play, hie role emphasJ.zes again the strengtll 0 

1, as shown in his determination to continue hi 

assault aaClinst Goa. ~1;QQuqn ne naa not Deen aJ)~e to 

temJ)t Christ into comm1ttinq evil actions in the previous 

1 

8 in thwartinq God l B Dian, thereby keeping 

lost Bouls in Bell. 'Ibrougbout tbe play, his intentio 

are consistently evil. 

In The Harzowlng 0_£ a~, the thirty-s 

play in the York Cvo~e. Satan has an imDortant role. 

In the opening scene, he faces the prospect of 

his disci1)les because Christ has, in '-lj.1I;J UIII;ICUU...Io&IIII;J, 
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ow to redeem th of damned. Chri 

pp on Hi ion at th tes of He t 

or b Ivil o prevent ("n'l'"'1 ~ fr 

In it f i ffort.s, however, ~;LlI:It 

d expo devil r 

great panic, t not immediately rrender. 

nst , he resorts, ag , to of 

hi ,ver n conversation, 

1 n the pa rist, 

hODi,ng _ f bis 

followers. Be even indulcres in ~10~Cal prophecy, 

noting that sal.amonn / Tnat wnoso 

entares helle,wit.hynne / Shall .u 

It
c~erke. knawes • • • . (281-83), 

1 can QUote Scripture to ,• 

t JUs scrJ.p not 

that 

n ~ ... , i 

18c1p1e8 '''1 t • In his wi5QQIIl 

that he ! ot ff , ince only 

Christls chosen f ill depart fr ell. Consequently, 





o. Bolton King (eds.) , 
p. xii. 



lu..."fA """- __A' J'IIIft",.,_ ... 0I.A.._.. _.&. ... ~ Roaucrv, 
I, p. 51. 

(ed. ) , in 
• 

~ __ ~_ 
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i1 v1~l ca.1.1sI 

ins in ovorydny existence and atatoQ that all 

inti 

1.	 Conseauentlv, foll~~ing the Beane of jud 

lay. Tutivillus joins the othor devils l.n 

, then, quesi;.ions these c 

love of finery, fault-findi 

Ith.6.;J The other devils ;01 

• 130_ i I V.111 
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mockery of b souls, after ich epi e, all are 

carried off into Bell. Tutivillus, therefore, is an 

intr.iguing figure, if not a unique one, as he boasts 

abouts himself, muttering jibberish in Latin, and, in 

general, enj,oying hill tasks. In fact, he seems t.o be 

quite human in bis mockery. Be is a humorous character 

whose descendants continue in this comic tradition 

14into a lat.er period of English dr • 

'this ex nation of Satan and the variou 

other devils that appear in the various miracle plays 

establish many of the de£inite characterist.ics of 

the II figure wit.h evil intent" which rge from the 

early EngliSh liturgical dr , most. dominant. trait 

of which is embodied in the .sin of excessive pride to 

be seen upon numerous occasions in these characterizations 

of Satan. It is this pride which cau his downfall 

from aven, ana it is this pride which mot.ivates him 

relentlessly Ln his efforts to ntain the status of 

Hell, hi s newly acquired ld • The humorous aspects 

:arly Religious Drama, II~ 

601£&'1 ..............
 Literature, V, pp .. 62-63. 



22 

Of Satan's vario taqe characterizations boco: 

evident as the ic £i e evolves. beco.mes 

ore and more comic, he becomes definitely more enter­

tiUJUng d less frightening, ,re cular ,d 1 

liturgical. 'rhus, in sense, he become 're 

credible to an audien ,d is infinitely more vers 1e 

than when he stock e or evil character. 

Also, since on to the color, black, 

has often occurr in th ly plays with reference 

to Satan, one in thinks ,t the stage devils 

of tJ.'Us _ in blackface since 

sc.holars have shown that fool-devil in the ear~y 

folk dr of England did e 

assumes that it 1 t the actors in th 

early liturgic lays ave utili a stag 

co tic to heighten tty of character 

of the evil 0 t.o point up the humorous 

aspects of ,yof :vils. In addition t.o the 

reference to "blaa't.lt a.Lreaay cited in this stuay, 

there is a specific passage involving this very 

lSR. J. E. Tiddy, Th~ Mummers' Play, p. 113. 
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ris to in tion, the first 

Townsley Cyc ifer ana tne 

o evil hav .ven, the first 

, ..on stat \faxen blax as any,
• • • 

•
II1 .. • (136) ouslv, t:l line indiant 

t e p e black in color, and 

o key to an 

unaerst n9 tacre evol on of this evil 

charact t it is J.Inpossible for 

him not to that there is some relationship: 

1, 

the 

their 

Certainly, the devils encountered in this study are· 

inclined to do evil or to create mischief c1 usually 

appear to have black fao Then, with the appearance 

Play, 
of the 

11, by dint 
ces or 
8. 16 

. . . 
Beelzebub, 
clown of 
Moralities 

one sees a good amountof TutivilluliS in 

of buffoonery on the part of a devil. 

16LO~ .. cit.





--

2 

17.. He was ev1..l becaU 

,0 God, and he was also comic because of his rantin· 

r, he did not, in hia evil or in his humor, have 

the ranqe or l)ower of a devil. and well he might u,.., ... , 

nee aerOd was on~v a man. ana. the deV.i.1S, witn tne1r 

, "Qre dGr1~telY more powerfu 

.... W'-&.'IiiiiiJ'-"'UIii."J''''' • .-;II in17John A. Symonda, .­
:;nglish Drama, p. 128. 
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laugh the Devil, instead of at t he ridieul , 

the ker h o 19 this manner, th 

iv1ll a sane of ir tic' 

qualities. Horeover, 'rutivillus resides in Bell, which 

t is tmportant for consideration since the later 

1 figure in the drama is often seen returning to 

Hell, sometimes on a devil1s back, so that one concludes 

stage Hell is obviously the place for all evil­

2Odoers, devils or not. Tutivillus may well be 

related to the "black" group of devils as well since 

the Hell in which he resides is a place of II pyk and 

tar. " However, the characterization of Tutivillus 

shows certain innovations with his stated relationship 

to all the deadl ins he says, i'Yit of the synnes 

Iven s thyn, sPeciall / now n .y to neven that 

renys over a1 • • • 
u

• underst the 

workings of the carQJ.na in., e is a part 0 eir 

20Cre1 ch, it., p. • 

.•= ....n ..~t. ~ .!::!:l!. 



21Robert lfithington, "Braggart, viI . e , " 
culum, XI (1936), p. 125. 

/ 
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VI 

As one turns rr a con atian of these early 

miraole playsf he discovers in the chronology of the 

English stage the morality dr PoUu at-as 

tha~ the York playa were last perfo~ in 1579, 

w111le the Chester plays we.r e end of 

miracle plays were no 

King J e to t' raele play
 

pparently banned 1n perfo
 of an 

intervention by gover nt author1ti 'ho felt 

these so-caJ.l "popish" plays to be dange-rous. But 

the plays did not suffer f ,y lack of general 

popularity ain they to have been most well ­

.received by .uMena • 
23 morality play had 

23 ..'udfo.......i .a!2., p. 113 •
ld c. 

t the,the sixteenth c 

t" 
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in the fifteenth centu in a logical kind of 

Ivelopment, sine f ionable allegorical ory 

presented in atic form could reach .d move many 

people could no other liter rk. 24 This typ 

of drama is • n the " chia," after 

allegorical work by Prudentius in the fourth 

century. 25 

In the morality play, one ain 1:s the 

IIfigure with evil intent", but present now in a 

different ere No loncer is there only the devil 

himself or one major evil character to be ooncerned 

withr rather, there are now varying forms of' depicted 

evil. Th pacific role of t is not that of a 

tremendously rtant character in th sychomachia, 

possibly because his personality does not lend itself 

to strict alleqorical treatment. As Spivack has 

suggested" Satan II • is not a personification 

but an historical figure out of Christian theology 

24J.M.. Manly, IILiterary arms and the New Theory 
of the Origin of Species," MP, IV (1907), p. 856. 

25David M. Bevington, nkind to Marlowe, p. 10 • .......
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and folklore, an, illoQical intrusion, therefor~, 

to dr abstraction. "",6 n n do 

,pp , he is apt to now, in the pr nc 

of various rs. Th dl ins are an 

ample of his n group nio These sins
 

re introdu in the ly morality,
 \,; ~:n:."-S; .Qt. 

ve,rance • 1425),27 wherein they are as 

devot to evil t is, but it is clear that 

their licious qualiti n diversified and 

individualized. These sins (Pride, Wrath, En 

Gluttony, Lechery, Sloth, and Covetousness) ar 

n to brin' out 's downfall. They rei 

of course, an integr Catholic teachinqs 

of the tim... , diev ~ll aware of their 

in purpose which was to entic n's soul away
 

2
from God .. 

26Sernard Spivack, Shakespeare and tho Allegory ~ 
Evil, p .. 1327 also, Chambers, 22. cit., II, p. 91 .. 

27Pollard, ~. ~., p. 197. 

28"·- rton W4 Bloomfield, liThe Origin of the Concept 
of the Seven Cardinal Sins," Harvard Theological Review, 
XXXIV (1941), p. 121. 



Th at a v involv 

gins with , Devi... , ..c:h 

mankind.toting of hio 

ind, the h camp .y a his 

Angels, who debate rit of thei 

ides to 

el takes Mankind to 

World and his him, .d he, falls 

UlIIIleaiately a th tousness, the World's 

lieutenant, o introduc the other sins. 

of th ins give advic ch urqinq the 

daption of is own oarticul of spiritual 

destruction. ver, does not relent 

ut enlist ift to help Mankind. r, Shrif;t: 

is 'not ,til ids him. The, 

ina goes the Cast. erance in the 

co: ny of the good qu ities. Where they meet 

th ven virt antitheses of the Seven Deadly 

8ins. The I, in the time, discovers what 

has happen ,ki Ben Flibbertigibbit, a 

minor devil, ckbiter, to inform World, Plesh, 

, a:rt 

1.fo 
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wil of Mankind I s &uPPOS~ redemptiO.lh 

,bree evil personages punish their disciples who have 

ted K~nQ to detect. Tnese sUDOralnate ev 

characters, then, vow to regain Mankind I s soul, and 

sness aDl>earS to be the one who is the most 

of victory. All of the evil charactezs next 

ttack the Castle, each sin figbting with his opposing 

irtue, with the exception of Covetousness, wh 

instead of assaultina Generosity, 

to love of wealth, 

od Anqel cannot Drevent him from.leavina t' 

Castle. Shortly afterwaras, Manklnc1 meet8 

'orJ.Q. to ne.lp n1J1l, onlY to discover that World -

ha.	 no DOwer over Death. AS a consequenc _ 

, ~.... g.;r.&.u~ ~v VV~ for grace. After the death of 

ind, Soul comes from under the b£d to reprimand 

of Mankind for it~ .~~.~~g. 

help from Mercy as the Bad Anqel carries away Mankind 's 

y. Kercy calls her sisters, Truth, Justice, and 

the lat.ter suggesting that they ask God t' 

Father to advise them in their actions. In th 

presence of Mercy and her sisters, God forgives 
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3~T. B. Alli.on, -'!'he Paternoster Play and th 
Origin of the Vices, t.t PMLA, XXXIX (1924), p. 801. 

32aobert Withington, Excursions in Encllish 
, p. SO. 
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3~i11i , ,2£. ill,., D. 158. 
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then, reprimands the three and discloses Soul to 

them, who is now ugly and distorted. Mind, Will, and 

Understanding ask for forgiveness while Soul Dleads 

for Mercy. Then, six devils run out from under 

Soul's mantle. Wisdom sends the three powers to con­

fession, and while they are gone, be describes for the 

audience the kind of behavior which is most pleasing 

to God. Soul, then, appears in his former costume, 

and all of the main characters join WisdOlA in dis­

cussing the meanings of the events which have been 

presented. 

In WisdOJR, three of the Seven Deadly Sins 

are presented in a manner which differs from the 

technique used in Perseverance. In Perseverance, one 

recalls that all seven sins were presented along with 

their opposing virtues, although COVetousness specifi~ 

cally was assigned to Worl.d, while Wrath, Pride and 

Envy were members of Satan's group. Th.e remaining 

three, Gluttony, Sloth, and Lechery, served Pl 

Nevertheless, all of the sins are united in the hope 

of entrapping Mankind. wisdom reduces the number of 
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ns to s ide, Covetousness, ,d Lechery.40 

The devil states his plan in the following manner: 

I xall now stere hye mynde
 
TO that syne made me a fende,
 
Pryde, wyche ys a-geyn kynde,
 

And of synnys hede: 
o to couetyse he xall wende, 

Par that endu~ to the last ends, 
And on-to lechery, and I may hym rend , 

Than am I seker the souls ys dede. (528-35) 

It is clear then, that the devil plans to entrap Mind, 

Will, and Understanding with e8 sins. Mina, 

who becomes Pride, has a group of six followers, 

Indignation, Sturdiness, Malice, Hastiness, Vengeance, 

and Discord. Will (Lechery) leads Recklessness, 

Idleness, Surfeit, Gre ness, Adultery, and Pornication7 

and Understanding I s group oonsis'ts of Wrong, Sleight, 

Doubleness, Falsehood, LVin, ceit. One notes, 

then; that there e thr groups, each containing 

seven sins, thus forming a trinity of the seven deadly 

81ns. 41 1e the trinity shown in Perseverance 

consisted of the World, e Plesh, and the Devil, by 

4VBevington, .sm.. ill,., p. 125.
 

4lwil1iams, ,22. ~., p. 159.
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thisnt 

group of thr into cific ~>ins, , it ha 

no in Perseverance, it eifie sin to 

which an individu Mind, for example, 

is ensn by Priae, or d uccessfully 

enticed by Covetousn exmnination 0 

1A Christ indicat ore, th the el nt. 

of c, ression in the "fiqur ith il intent" h 

entered into dr at this point, since the 

traditional Seven Deadly si have been reduced to 

three jor 8ins. 42 

the morality,Slierht,ly lat 

43t£a. 1475). with. a pious speech 

by rcy, who is harassed by !U.s New Guise, 

Now-a-days, Nought. cy driv ,y berore 

Mankind enters the scene and then s Mankind of 

the dangers of the four il also tells 

of tivilluo, r"st of the 

group. A rcy leaves, ·-. ..._-s to till his 

42Bevington, .QE.. c ., • 127 • 

43Joseph Oui.ney Adams, Chief Pre-Shakespearean 
Dramas, p. 304. 
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comic traits.
 

other D~ay wt11Cll :Ls close in ita date to
 

(ca. 

1480), although it is not strictly a morality playas 

- r 

Luracle plr.y in its treatment of the life of Hagdalene, 

cenes 'ooncernina the life of Christ qive it 

rsonagesof between 9 

Certainly, the moral1ty element is verY stronq in 

p~ay, ana, pernapa , me Dl 

r -

death ot Svrus, fatller of L.......Q.4 "'co, n ........u 

- - .
0 

It is Mary who irihe~it8 the Castle 0 

.. , g,u.... "'~...... ~, 

- . - -

44 
'......G4u., • oit.,- D. 1 

- -

· .Ell., p. 35. 





47 

fusion of the evil rs has not y' occurred since 

each of the Deadly Sins functions individually 

Wlder th s of th orld, e F1 , the 

Devil. At the s time, it is interesting to meet 

Sat .gain a non-abstract member of the dr 

although the miracle-play quality of Mary, I1agC1a~ene 

h suggested to one that ,ppear. Evidently, 

Satan was comio in this role much as was Herod in his 

ranting characterizatian.47 In fact, Herod h 

all nart in the early portion of th1 

drama, wherein be raves and roars as usual. Similarly, 

the devil reveals his rage toward his followers (much 

-

Her formerl .ve vent to hie .ger) when he 

learns en redeemed: 

~ I 

.t debate. 
here to mel 

acter is also(722-25) of 

at , arld,similar to that of Per@everance 

and gun th ty1 n 

7 rt Withington, "Bragg , Devil and Vice," 
wr:::::=......... (1936), p. 128.~, 
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ri"soner 
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1 • Manhode, 

then, c.l 

tl.L..Legi ance to th 

• c 

• • n~y., a Higtory ! 
1, p. lIS. 
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ly 
fUsion 
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find th, 

_e ~., 

51-- -ll-

In, . .ill.., '" 01 . 
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A later olay, 

this play,o i personification of 1 forms .2! .=!!!, 

an abstraction which leads to the formation of one evil 

character, the "arch-vicell of this play. 54 Spivack 

Fool ..u ........
-
clearly 

English drama. 

These lin indicate that the word viae,............
 

further stat that th .ergence of the 

occurs in the followiIig manners 

'l'h that grow in 
but rom each 
is th nd trunk of 
br till oth 
plaa diev 

53Katharine Lee Bat 
p. 253. 

(ca. 1558),53 contain passage which 

rgence of the Vice ch ct in 

Incon Idleness, th 
ought to hau 
re they neyth 

As by thy salvation 
For if I of vice b 

ill thy parent I 
Thou art a vice by 

refore it is li 

parent of all vicer 
found the he 
r mannerly nor wi 
doth appeare 1 

the parent, 
t needs be. 

11 mens consent, 
that I begat thee. 

(595-602) 

at least in 

11 arch-vie-It 

not coeval, 
ntlyz on 
rs ar 
is common­

lso the 

54Spivacn., • ~., D. 140. 



refore, one Bees in Folye, the character 0 

the moral!ty Yice, a distinct dedication to evil, 

dedication which was found in the Satan of the miracl 

plays. Both Folve and Satan coax ana. pJ.eae:t tl1e.1r 

if such action will aid them in bringing about 

the damnation of mankind. One notes. as well, that 

Polye also shares a common Characteristic with Tutivillus 

of the Judicium, for these two evil beings are inclln 

to brag about their "devllish ll exploits and to gloat 

over the victims I discomfort. The Vice, as represent 

in Folye, similarly is directly related to Titivillu 

in Mankind. Both of these malevolent characters share 

their plans with an audience which appears to have been 

fond of aeeinq them. upon the stage. Pinally, Folye 

is a moral abstraction of the Seven Deadly Sins, which, 

55 i!!LS!., D. 142 • 
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in turn, rel r of Sat 

1 s a synthesi 

) , a character 

• He i 

ins, which are con-

illustrated by World, 

56 ithington, 
Drama, p .. 



III 

UPREMACY 0. Vl: 

In tho chronology of English TudQr drama, on 

discovers the interlude, a dramatic type that i 

rather difficult to define. Sane cdtics explain that 

hile the mora1ities aimed at pramot1nq mora~ eaucat10n 

through the use of abstractions, the interlud.es pr....­

tended to be no less than farces with fewer uses of 

tractions than the moralities. 57 

'n the other hand. others suggest that the interlu 

''las a play sbort enough to be presented between Dart 

or a whole evenJ.nQ' I s entertainment, whereas th 

cycle plays might have required a full day for per­

formance. s8 Chambers, however, believes the interlud 

to be a luduD in dialogue, a theory which one might 

Robert B. 1, g£t 
• 23. 

ickh ~Y~~l ~9~~on stages, I, 
p. 234. 

LI 

v. 

5 



$ ::JChambers, • c ., • 181-184
 

ollar... , . .m., •
 

61 d, . .s!S., p. 119. 



6 

tinues alone upon an errand. Prewyll next. enters 

d discovers that. he has no money. While he is 

discuss1nQ thiafinancial problem, Imagynacyon appears 

'rewvl1 about. his havinq been placed in the 

stocks after being' caught in dalliance with a fair 

thUB conver , eke-Scorn 

xe-enters to br 

b conducted in an 

rogues, h ver, e un­

one. wnen tne tnX'ee evil 

1:age, 

t acyon Perseverance i couraged by 

these 9 11 ones to prevent 

th from doing jury W 0 r peopl'lOl. 

rs to c 

ts 

on i ion, leaving Co~emp erseverance 

• 

its of 

s 

cyon 

y Dec 

on-

upon tne stage, wh y 11 and, later, 

One observ 

redeem Imaqynncyon, 

t Byoke-Scorner continu in 
". 



621\d . .2!.!. I 25.I 



63i.oc. cit. 
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concluden the interl.......g. 

This play differs from those previously cit 

in its att-empt tp eBtaD.l~~ a romance between two 

t. oharnctc1.",D. Bot'/ever. l1vt, in particular, i 

rather	 realistic 'PcrsonaQe, not an aostraction Ii 

or soma o~ the other moraLity heroe~.64 

lack of didactic treatment ~ccounts for thi 

taining qual!ty than that found in 

of the earlier play.... 

t n traditional 

Vice in wvt and Science, for Iqnore.nce, tho fool, 

in his characterization. 65 

is a co~c fiQUre an he engages in a lUQicrou 

spelling lesson \'iith Idleness. who never succeeds i 

teachinq him his name. FurtheJ:more, Ignor 

, ~rings about the tempor 

ownt:all of Uvt. 'rhus, Icmorance combinos the aualities 

of comedy and malicious intent. the imPortant aspect 

6'iC. F. Tucker Brooke, ~ Tudor Drama, :? 7.... 

65 __~ __~ ~~~~~--ton, 

I. .... .",..,.J. .... 
nTho Ancestry of the 'ViceJ ,II 

527., v .... 



o
 

o v .... ~'"' onaract urther gives 

Of the costuming o n he :hanq 

yt i:J.Wa.K:en.s , h 

o
 

fo 

m , 

these plays commonly wore the gay, motley 

costume of a domestic fool,6u ~d the allusion to the 

black devil'a face further supports Tiddy's theory 

about the interrelationahio of the fool-devil 

the Vice. 67 Indeed, one recalls that the Clown in a 

sona in ~elfth Night comments upon the tradition of 

the Vice, as follows. 68 

I

I III be with YOU

am qone. sir, 
ir, 

Bg....u, 

old vi....... , 



1 

: to the Devil. 

0, 

Yo 

I 
(IV.ii.130-8) 

then,The typical interl was a ef1 dr d 

in tley coat, oarryina a wooden ibiting 

vil and c c oharaoter1stics.6 

ts the character of ................ , gain, 

n Tne pJ.av or tne Woatner (ca. 1533) by John Hevwood. 70 

disianated as the Vice in the list of 

layers' names, and he definitely 1J.J.ustrates c 

vice-like qualities in this drama. The action centers 

around Jupiter, who, because he is all powerful, is in 

charge of the weather. Xerv-Reperte assumes the role 

of Jupiter's servant and interviews all petitioner 

'ho k the help of their sovereign. irat, A 

Gen an enters and ks for pleasant tin atner 

ith no winu. xt, rchant 1 ant 

weather and win o that eM oan i 1. A RanQ'er 

9middy, .2£. ill,., p. 113, also Cre1.z ch, 
0 ..... ., pp. 62-3. 

70an;lllma, ..QR. £!!.., p. 397. 
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request_sl the sun will shine part of the time, the 

wind will blOW' on some days, rain and snow will fall 

when it is proper, and there will be pleasant days for 

all, at least part of the ttme. He also points out that 

if there were only one element, there would be only 

One trade, and therefore, there would be no need for 

any people. The petitioners leave happily, since 

ch has been satisfied, and the play ends. 

ry-Reporte indicates his vice-like qualities 

in this drama when, after hearing these many requests, 

he says to the audience that he is neutral and does 

not care who wins or loses. A character like Mery­

Reporte would be interested only in his personal gains 

and not in the good that may come to other peopl~. 

has intelligence because he listens carefully to 

Jupiter I s decree concerning the weather. When the 

other listeners leave, cheerfully believing that 

they have what they want, Mery-Reporte notes, "Syrs, 

now shall ye have the weather even as yt was. 1I (1240) 

However, Mery-Reporte is not a typical.!!£!. since h 

does not appear to devote btmself exolusively to the 

destruction of mankind. Be has certain parasitic 



4
 

qualities iob are r al in his profess votion 

to himself, but he perhaps best fits the role of th 

court jester. 71 He is comic and clever, but on 

feels that he does not have the qualities of a character 

72from the region of fire and brj~stone. 

7 rd, 2:2,. m,., p. 1 

72Brooke, ,22. ~., p. • 

73Bardin Craig, ..,...'1 ................ ~ .......,~"'¥g "''''"'''l.I&w, .2!: ~ 

Middle Ages, p. 378. 

74Bev1ngtpn, .2,2• .ill., p. 80. 
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75 Crai>::f, _u, .. ,Ke.Ll.9'3.0QS Drama .2! .!:h! 
Midd1 a=a-.' p. 380. 

'-war,,"", • .£!E.., p. 142. 
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•
 
on, tl'1en enters and wonders what will become of 

ImDae~ ana Da~1~a, wno W1~~ not go to IIcnoo~ or nehave 

- - Th 

ir sober brother. A gossip warna Xan~ippe of h 

hildren'a folly, but 

1
 - ---_'1...- _____ ..._ .... '1_II ... ----1, and Iniauiti 

.
 g, ana ~ater play at dice. .1.D 

- fo 

11 of Ismae~·8 money. WhO. l.n 

,rn, 1s rorced to Decome a th1er. Iniauitie 1 

n that both Dalila and Ismael 

doomed to a life of evi1--Dalila to be a prostitut 

- -~ - robber. A long interval of times passe... , 

atter Wh1Ch Dalila aDDearli 8.Q'ain in raaaed clothe... , 

rnaJ:)as urqes her t. 

- reQemption. 

Iemael is ,seen in a court where he 1s sent.enced to 

death for his orimes, however. he involves Iniauiti.•. , 

o brouqht h1JD to this IItate and who also is sentenced 

.0 be hanqed. The Vice puts up a fight and tries to 

soape, but he ia unsuccessful and remarks. as he i 



77 lison, 9,2,.. .£!j:,., • 



~ 

78apivack, gao ~., D. 196. 

79Adams, .Q2. cit., p. 365. 

ao.nu.g., p. 38.... 



us, ~t is important to note that the inter­
0 

not all dram.as of abstractions nor were they 

~ 9~aract~~~ Tlle elrama 1:1y thevea ~n 

th c -
more alverBi~leQ. and the Dlavwr1ahts were more awar 

character oosSiDi~itles in their Dlays so 

that, after 1550, one discovers many new developments 

_1
in the tradition of the ataae~ The character 

Vi~~ \'1ill be ancountcred aqain in the later, mor 

ophiaticated dramas, but, (interpreted strict1y a 

fiaure.) he will never again be as pop 

in the morality-interlude. 82 

..gton, ,22• .£!!:.~, pp. 82-83. 

2~~, p. 80. 
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MlAI"I'RR IV 

• ~., p. 208.83ward, 

of his own before he leave. the scene. Barest 

his father's death and his mother's infidelity 

ith Eqistus, her love and accomDlice in murCler. 

tea is uncertain about what kind of 

tion to take until the~, in the qui.e of 

Couraqe, uraes him to make war on Clytemnestra and 

,gistu•• Dame Nature is unable to stop Borest'I:JD, 

who in the com.pany of the Vlce, now known as Revenge, 

aaes war and slays his mother and her lover. Mene1aus, 

Clytemnestra's brother, now seek. revenge but soon 

learns that Horestes had good reasons for his actiona. 

One encounters the character of the Vice aqain 

in ~ Interlude .2!. Vice (Borestes) (£!.. 1567). t:S3 

The play beqins with the Vice. disquised as Patience, 

who involves Bodqe and RU8ticUB, two country fellvwD, 

in a fiqht. The Vi~e manaaes to strike a few blows 



--

71 

I
 

,hen, qives his Cialiqhtor, Hermione, to 

for a wife, while the Vice. takes leave of 

noe and ,departs :lrom the country. Truth and 

Dewtey oonclude the pla.y in the crowninQ' of BDrest""g. 

,y not oJ.assi 

a mora.lit~l. and wnat tew a.l.leqor~cal character 

t 

Vice,. who is not actually resDOnsible for tlle mun 

lot action since h 

w4ted in rcvengo. However, the "yice stil 

rtain qualitieB which remind one of his earl 

ounternarts as be shares his intrigu 

nee ana engages in riotou 

iong. 

, evil tenClen 

cene 1n Wh1cn ne sings about the destruction which 

war brings. Be i8 still a malevolent character. but 

now is that of " . . • material and social 

lsruotion within the family and the state. rather than 

g"'Maciten , .....-it.,. • 
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~ ..,-", ........ , 
LlVU'JL(l.CI 

s2t Chri - p. 

:vinqton, .212.. ., p. 181. 

QQW:U'",", ~. <:1t., l). 205. 



pivacn., . £i:!:.., p. 28..... 



90Ibid., p. 91. 
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or 

io.... 

oo en't:c.J:t.aiJ"l~ent f 

in, 

certe 

r 



.gn c th 

to gain 

n \iaqner,co o 

character 

to t. p of t 

), 

tI 

7 i 

aSSaD1.n,i 

o , i devil ofLi 

in 

• Certainly e ld­

t rt r r 

.C1hthnrn• 

ro.tessionh 

, outa i 

t .yj o t.inelv h e'3 1 

V1naton, ..Q.E. • .ill. ..., • I 

. .ill., p. 347. 
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as this king shall be. I' :(XXii .38-40) When Liqhtborn 

ets the kiner, he resorts to the old ~ trick of 

shedding a few tears and even to stating that Edward 

is about to break his heart as Edward tells of all 

of the indignities which he has surrerea. HOwever, 

Lighthorn is not at all moved wben he murders the 

king with a. feather bed, a table, and a red-hot Bpit- ­

his chosen instruments. No Vi~e or devil could be 

re calculating murderer Lightborn, ,0 himself 

ts death immediately a£ter killing king. 

re is ther rtant character in 

Edward U. who ibi vice-like tendencies. ,veston, 

the King I s favo.rite is a If-acknowledered flatterer 

and hypocrite, who car Iv I ay from 

his go counselors ani Ie tells hts 

audience that be loves pleasure best of al.l. Gaveston 

points out bis sinister atm. in the followinQ linesl 

I must naue 
Musicians, 

y draw the p~1ant k1ng Which way I p1ease. 
(i.50-3) 

Thus, he indicates that be 1s selfish and clever 

plans to dupe the Kina. Edward has succumbed to th 



80 

or ~aveston and cannot bear to part with h 

hen the nobles order Gaveston's banishment for 

goOd of the x-ealm. ~ward reve~~s his great affection 

for Gaveston when the latter leaves in exilea 

Kind words and mutual talk makes our g~ief'" 

t, let us part.-­

For every lOOk my J.Ord drops down
- - -

,ve thee thus: 
,v. a tear. 

'I/lY sorrow. 

t only does Edward indicati atural pa8sion for 

GaV8ston, but aminion" veaton also reveals his 

vice-like nature h orr at their parting. ~8 

It is apparent that Edward i. unaware of 

Gave.ton t 8 t,o, nature sine tely en­

grossed ~n plans for the celebration of Gaveston's 

1 di8l1lis8es thereturn, can of 

has invaded 

Normandy with e wo D trifle: '11 e1 him 

'hen we pI e.· (vi.10) Then. the ki continu his 

pl inq of 

oimportant 

nq reception. ThUg, ard is 

as completely enen ,y th 11 of Gaveston 

99 1e, ~. cit., • 163. 



1 

nkind duped by t' not that 

,v' n funation ~...arC1'B II onal vi , If 

it i Ivid ti none 0 Edward's tar h iation 

nd d8C1'radation would have occurred if he would not 

nation of the evil Gaveston. 99 

Gaveston bring Edward to destruction 

just as the morality Viee delivered his prey to damnation. 

One recalls other characters in Edward 11 wno 

possess qualities of the Vice. After the death 

ton, Edward meets 80encer and Baldoclt~ who beec 

his later '''minions" and are evident parae!tes. Isabella, 

IS queen, is certainly deceitful when she 

love notes to Edward, on the one hand. and orders harsh 
1 __ 

'treatment for him, on the other. Mortimer, who 

is believably oatriotic in the beqinni.nq of the play, 

hat he has "cunniDal-·" 

of the King. Thu,s, all of th 

characters contain some qualities of the Vice, although 

one may hardly conelude that they are aetual Vices in 

Ibid., p. 169.
 

100 rvinqton, ,22. cit., p. o.
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, it .. , • 25.....• 

rasit 
than Villain, II .m-nwnNote 

XL 

, ~• .£!j:,., p. 2S 

104
~" p. 211. 

105 • :I~"''-A._, • 
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This dr c cteristics of th nglish 

folk play, ·Diccon i joker after ,hion 

of the morality .x!Se. 1 mana to confuse every­

one, and yet he h' If soften 

did the vils o 

mischief dr s. ch c:ter of Miles 

app, s in Robert G ,nels ........._... 

1589), and, while his n ts the 

c1 his bU£foonery ronq1y relate oio e=""'"" 

107!:!ge. res is part.ie 1y evident near 

t.he conclusion hen Mil rides off t.o 

11 on a devil' 8 back, roaring as he goes. 

One meets an extremely crafty Vice in Shakespeare's 

108
III (ca. 1593). Riehard oarefully blends 

ties of the protagonist and t.heViee a8 he 

ly plans bis various intrigues. 109 His mot'ner 

rg11 B. Belt.zel, 
~ Stuart 

107 ra, 0 .... it.. , • 396. 

108S p. 386. 

10 :vingt.on, • cit., p. 83. 

Elizabethan 
10 



V!Ca, 

H4" 

.u:mS UD 80me ot" lUchard' 8 aDd evil qualities in the 

:h., 

, _6""'" "'0""'l1:li"'''' DUV'4-Io.... <3"''1:'''''''' '.::I~6"'''''''' DhapeDl..&,,",U 

And 
i. -z gvu.--g,.z, 

Yet from mv duQ's he drew not this deoeit. (II. ii. 27-30) 

Certainly, Richard is deceitful and oarefully 

his secret motives in order to tr:J.oK b1.B a(lVersar1.8",. 

ver, like the Vice, he put on an honest face in his 

dealings with others. Riohard himself reveals his tru 

nature	 when he is talkinCl with Pr1nce EClWar<l. 

·ch .. So wise 80 younq, they say do never ltv1 

long-

Prince. What say you, uncle?
 

ch. I say. without charac ...'D~, 

1 
I moralize two meaning 

(1II.1 .. 70-83) 

UB, RiChard declares his own.relationship to the Vice. 

lationship to the Vice is 

illustrated when one notes all of the false tea.rs which 

he sbeds. Clarence recalls the tears which Richard 

had for him, and after his death, Clarence 18 Bon tell 

the Duchess of York that Richard wept when he told of 

Clarence's death. Richard, also, tells Lady Anne 0 

,he tears he has shed for love of her, and he promi 



5 

her thai: h 11 ~er f Kill! 

Rich qu1.Ckly 

informs .y Y+'iE .0, 

ctual plans. t , IIBut fir X'l n 

llow in his grav~1 1 to 

• (I. ii.2 iousl hes 

.ctual.ly movAd o tears 

ince he is rea 1 deaths for Wh10 

ha later, 8uDDOsedly, 1 t"". 

ivack ·99 it' L Ann 

vil, calling h d, " "devil, .. 

nister of hell. states that he h 

a1.l rth hell inous orimes." 

ever, the task of con­

s ner areat beauty whichquer1nl 

1. • 



lllIbid., DD. 40S-~. 
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devil in the miracle plays was completely devot 

to the perpetuation of his evil kingdom and was 

termined to trap as many souls as possible, using 
, 

the Seven Deadly Sins to assist him in his acts. Once 

iOO bad submitt~d to one or to all of 

temptations, he was doomed to Bell and eternal SUffering. 

Gradually, these sinful traits of character were de-

p in tract rsonagg, 

V1ce. 8i d, t: .!!..£!. begins-
Iprox,ugca l;.c.y 1 ends en th 

standard dly Sins 1 e by dec:rreee. 112 

ontinu, exempli the maliciou8 

and the comic aualit of th the tr 8 of 

lops individualthe c inal sins. tu 

more buffoon, ,trai of 8 

of .g1nQ wa~.r forsakesb a tr 

after all,itdchin 

lODSreason ting. 11 

1 r 1 qorical tr tion, th Vic-

112ROss1ter, . .ill., p. 92.
 

11.,c, , • .:::.:.=.., p • 3 J
 • 

ver, 



8 

r, on tne otner nana, evo~ves into a concrete 

personage. 'l'nUB, one Q1SCOVers a t:UJ.-J.y a.v 

in Ambidexter of Camb.ises, wbo ia both thoroughly evi 

..~t, even in thi• 

drama, one finds that Ambidexter is not the focal point 

Of the action1 indeed, he is sometimes ~ece8sary 'b 

is intportant to 

racterization is not the p~otaqonist 

of the drama. Zt is not until Richard. lI1. that one 

finds the complete identification of the Vice with 

the maln character in the plav. A further investiaat10n 

of the 'Vice traditions in characters like Palsta£f 

ght well be undertaken in the pattern 

this 'Present study, for it 1e obvious that vic 

like characters continue into later English dr 



:~mormI 
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