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CHAPTER I

INTRODUCTION

This study attempts to investigate, within limitations,
the style and recurring themes in selected works by the Spanish
essayist, novelist, and dramstist Azorin,t For thls purpose two
novels, %o dramas, two collections of short stories, snd two
groups of essays have been used from his vast output of nearly
one hundred volumes, These are as followss lLa voluntad, Antonio
Azorin, Comedia del arte, Lo invisitle, Hlanco en azul, Espaficles
e Parts, los pushlos and Castilla,

Agorin, who is often credited with bestowing the title,
Generacifn de 1898, to the outstanding literary group of that
period, holds a unique position among Spamish authors, It is
indeed unusual that a writer whose first literary work was published
in 1893 should be still producing in 196l—-a period of sixty-eight
yoars,

The life of this auther is interwoven within many of his
works, especially some of his earlier ones which are considered
largely autobiographical, Thus it is that a portion of this
study is devoted to his life,

The character, Asorin, bocomes emeshed with the writer,

hadn,nbpmltb.mutbmm

mis 1s a pseudonym for José Martines Ruis.



who wanders timough the pages of mayy of his books maldng comments
uwpon the small daily occurrences of life, Alse, the small toun
of Yecla, where as 2 boy, the auther spent many unhappy hours,
beccmes a mymbol of all that he cemsidered prosaie in the life
of the Spamish mnople,

Because 1t has been said so often "the style is the man,®
a study of the style of Azorin, or rather of the 1ife of the man
who migned his work by that name, is imteresting and informative
in the light of the "literary yo," Though seemingly simple, doth
his writing and his 1ife show many complexities, ‘hile he belonged
to no cne movement in literature, Mds work changed through the
years, falling reughly into tilree periods: irpressionism, surrealism,
mMmucmgicm.z

These phases are evident in partieular works which will
be discussed later as the characteristics of Azorin's works are
taken up in detail, A

The ever-present Ya es tarde theme, so characteristic of
many uriters of Asorin's Generation of 1898, more or less dominates
certain of his works, especially tie novels Antonio Aserin and
Las coniesiones do ua pequefio Sllbsofo,

Mention of certain objects, such as bells and clocks, recur
to remind the reader of the passage of time and the imminence of

te C. Asod.n,?mae?oetmd"ad.nur"
Bocks 27, mo. 2 m(’:’m). p. 133, ’



death, Also, there is an element of refom in many of Aszorin's
writings which, of course, shows his views glesned fram years
of working as a newspaper reporter,

Probably foremost as a characteristic of Azorin's writing
is a baffling sort of simplicity, which on the swrface seems
almost child-like at times, yet bemeath the surface there is
great depth, His prose has a poetic quality, There is a haunting
beauty in his descriptions of the Spanish landscape which he
made so much a part of his writings, His minute descriptions
of everyday thingsj his poartrayal of the common people of Spaing
his pre-occoupation with religion thrusting itself into the daily
life of the seemingly gloomy Spaniards, are part of his stocke
in-trade,

To the people of Spain, Azerin is a very real and appreciated
writer as evidenced by the fact that in 1930 he was honored in
his native town of Manbvar where his bust, the work of the sculpter
Palacios, was unveiled, There, also, his theatrical work, Angelita,
had its debut, Undoubtedly though there were times when his
stand upon current situations was looked upon askance, as evidenced
by sly remarks made by the Azorin character in his stories .mnd
an mfortunate experience involving the Madrid Newsnomer Onidd
vwhereby he was expelled from mamberchip, This followed the produce-
tion of E1 clamor in 1928,

Thns, this literary figure tyrdfied by his monocle, cane,
and spats lived a quiet, contemplative life spilling forth



reflections won the life of his homeland in his mmerous volumes,
"It is an achdevement which has made him one of the great literary
ﬁ@reaafmm-cantmapdn."’




CHAPTER II
LIFE OF AZORIN

mw,mmm;mmnnnu
Azorin, was born of comfortably situsted pevents who hoped to
have the boy follow 4n the footsteps of his father, a Lawyer,

His mother, Liisa Ruiz, came of a family of rich landlords,
The father, Isidro Martines, served as mayor of the town of
Manbvar in Alicante, There were also five hrothers and two
sisters in the famdly,’ Asorin's blographer, Angel Crus Rueda,
in his "Semblmnsa de Asorin® gives his birth date as June 8,
1873,

At the age of eight, the child was semt to a Plarist schoal
at Yecla, His lomeliness and frustrations while attending this
school ave vividly told in his Las confesiones de un pequeno
fil6sofo, MNevertheless, it was during these years that he delighted
in class expeditions to collect plants and insects,” From this
early interest stems his extraordinary knowledge and vocabulary
of botany and entomology which crop up in many of his writings,

units and Hayeraft, Twen Authors--A Blographical
Dictionary (New Yorks H, W. Wilson, 1558), b 92%e
Crusz Rueda, "Semblanza de Asorin,® Olras selectas
g_uaim:u Biblioteca Mueva, 1962), p.’?.

Jarguerite C. Rand, "Asorin, Prose Poet and Painter,"
Books Abroad, 27, noe 2, (1953) p. 133.



There is one chapter in Antonio Asorin which is devoted almost
entdrely to & discussion of plant 1ife wherein he discusses the
affinity of plants for each other, or their dislike of one another,
Another chaptar of the same book concerns three spiders which he
names Ron, King and Plc and whose distinet perscnalities he talks
over at great length.

The father's wish that the boy becoms & lawyer cansed him
to attend the Universities of Valemeis, Cranada, and Madrid, As
. was the case of some others of the members of the Gemeration of
1898, such as Plo Baroja, he found himself wnhappy with his studies
and his teachers, Consequently, he tumed to writing, In his
Memorias immemoriales, written in 1946, he mentions his compulsion

to write:
Basta con que sepa que tengo que escribdr; me
veo en 1a precisitn de escribir; he de escribdr; tengo
qua sentarme ante la mesa de esaribir, HNo es posible
?- zafe de la tareas no evitar el escribir
Memorias irmemorizles, p. 1253).

Azorin's early years as a reporter in Madid were difficult,
frugally-=having one roll for breakfast and another for suppere-
8o that he might buy books.” His crestive writing attempts followed,

hﬁmmmmmum de
pubilished hy Biblioteca
discussion of these thnmofthtulnﬁm

will be given and the page on which the referemnce is found,

SRand, loc. cit.



There is some doubt as to when the psendonym Asorin was
first used.® Angel Orus Rueda, in iis "Semblanza de Asorin,"
says: "Para 1a mayorla de las gentes, letradas algunas, el
sendbnino de Asardn, con que fima don José Martines Ruis, nacib
con La yolmtad, Yo es clerte,® This novel contains 301 pages
and introduces the newspaper reporter, Aserin, who is overwholmed
by his grief over the loss of his swoetheart, Justina, and his
absarption with letzschean philosophy. The following year, 1903,
another mch shorter novel, Antonio Aserin, deslt with further
meanderings of this gentleman through the small Manchegan towns
end is definitely concerned with the sbulia of the Spamish people.
The word, abulia, refers to the apparent apathy of the people
toward their ability to change the conditions under which they
are living.

In spite of Azorin's inexerable necessity to write, there
were several years during the early twentieth cemtury when Azorin
devoted #ime to pursuits other than writing. In 1907, he was
elocted deputy to the Cortes and served in that capacity, off
end on, mnidl 1919, He alsc served as Undersecretary of Fublic
Edueation in 1917 and 1919,7

67he peeudonyns and Abrink used for his
mmmmh%:m .t -

Theatrice P, Patt and Martin Nozick (eds.), The n of
1898 and After (Now Yorks Dodd, Yesd and Compary, "1580) - Ee O o



Asorin married Dofa Julia Ouinda Urgangui in 1908 and
according to Marguerite C. Rand in her srticle entitled "Azorin,
Prose Post and Painter," published in 1953, they were still happily
married and living in an apartment in Madrid,® During the Spamish
Civil War, however, they lived in Paris,

Many newspapers of Spain carried articles written by José
Martines Ruiz. Chief smong them was A B Gs but, according to Angel
Cruz Rueda, the name Asorin was first used as a signature in a
newspaper articls printed in Hspsfis on Jammary 28, 190k:

s s o o)
(Cortes conservadoras); s..88, de consigulente, 1la primera
ves que utilisa el diucl.ynolporl.&ﬂu,
salvo que 1o hiciera el dla anterior.

Another quotation from Angel Cruz Rueda concerming the
use of the signature "Asorin" which perallels the above information
yet adds to 1t in comnection with the novel is found as follows:

En suma, nuestro escritor wiiliza el de Azorin
en 1la Prensa desds el nfmere 8 (6 7) de s & fines de
enero de 190k, y en el libwo desde Los (Jsﬁ).
Minuela para los unos, dato importante para o

Among Aszorin's principal friends were Ramiro de Maestu
and Plo Baroja; these three formed the nucleus of the 1iterary

aﬂd, 9P E-_'En, Pe 13&-

90ruz Rueda, .#.,p.}l. (Angel Crus Rueda is referring
to the fact that number T of was not to be found in the
files and in number 6 the name Martines Ruis had been used.)

100ruz Rueda, op. albs, Ps 2.



group, the Gemeration of 1898, which incindes the names of many
outstanding writers, !Miguel de Unammo, Ramfn del Valle~Inclan,
Antonio Machado, and Jacinto Denavente were others of this group
"ouya consciencia personal y espanola despierta y madura entre
1890 y 1905,+1%

During World War I, Asorin (probably because of his real
love for France) supported the Allies, but was sent in 1917 to
Paris as a correspondent for A B C, which was pro<German in its
sentiments, His war experiences were recorded in several volumes,

Azorin's disappointment with polities is evident in the
publdcation of EL ghirrién de los politicos (1923) as he exposes
the petty tyrents and dishonest politieians, Following this, he
devoted himself more exclusively to literary creations and,in
192l), was elected by wnanimous vote to the Spanish Academy, a
coveted honer, When, a few ymars later, Azorin's friend Cabriel
Mird was refused admittence, Asorin no langer oecupled his cheir,
and his name was emitted in the 1ist of menbers as of Jamuary 1,
193612

As was mentioned in the introduction of this paper (c?.,
Pe 3), Azorin was expelled from la Asociacifn de la Premsa. This
muaﬁmltotthplq,_t_l_%shminmm,
written in collsboretion with Mifios Seca. The press felt deeply

1lpatt and Nozmlck, ops eltes Pa e
12crun Rueds, ©p. lte, p. L4B.



wounded at the attack wade wpon it, One authority calls this &
nehils caricaturesca” which "no toca 3 1a colectividad,™> It
would seem that the press took itself too seriously by protesting
%00 much,

A few years later (1930) the aforementioned honor conferred
wpon Aszorin by his native town of Manbvar tock place (ef., p. 3).

It was also in 1930 that Asoxin severed his comnections
with the lonarctdst paper and declared himself a stamoch supporter
of Republican ideas, When civil warfare twoke out in 1936, Azorin
and his wife fled, along with many rofugees, to Parls where they
remgined until 1939, Aszorin, luckily, was able to contribute a
woeldy colum to La Nagifn of Muenos Aires, wiich helped their
financial plight, During these smxious years of enforced sbsence
from his beloved Spain, Azorin devoted many hours to sirclling
through the beautdfil churches of Pards and visited the Louvre
more than three iundved times, Ris short stories, "Espaficles
en Paxis" and "Pensando en Espafia," reflect many of his experiences
at that time, He Was also working on the novels, Jalemela and
wmammmmmmwm. Once
home, Asorin again begen to comtribute his articles te the Spamish

w-ls

UMh !M Hayeraft, op. clt., p. 92.
Vicrms Rueda, op. gits, Pe 55.
1 nd., p. 63



Anong the honorary positions which Azorfn occupied from
tine to time 18 that of premident of the Pen-Club, His termof
office was intersupted by the Spanish Civil War. In Pelwuary, 1946,
he was presented la Gran Grus de Alfonso X, el Sablo, and in July
of that year, La Gren Grus de Isabel 1a Catdlieca, The book deslers
of Madrid held a ten-day exposition of Asorfn's books in 1547
for the purpose of recognising them as "grest and fundamental
literary values of our tlmes'" The following year, 1948, Asorin
became president of the Patrenato de la Biblicteca Nacional,

Also, several of hls books have been selected as the mejores del

mes' !

In the later years of his life, Azorin developed a fondnsss
for motdon plotures and became an avid aficlmado of certain stavs,
among whom he mentions Creer Garsomn, Clark Gable, and Gregary
Peck, mdmu..;Mmmmmem
made an honorary member of la Asociaciim Espalicla de Filmologla,
In his oum words he says: ‘ |

un mmdo nuevo para wi,...He visto, primero, las obras;
los libwos (LL sine y el momento, p. 1334)e

hnoﬁcmwm,hmmtmb
becane impatient with & film and wellkod oubs® He required more

Ypand, gp. ltes Pe 133
17Grus Rusda, gpe Gibiss Pe Gle 12and, loce cite



than an image, but he truly appreciated the concepts o be gained
through this artistic medium,

Tt was Noverber 19, 1952, that Asorin axmounced his withdrewsl
fron active participstion in weiting as ho stated in 4 5 0 "Ha
torninado-<le dice Asorin--mi cawwera literaria, Paso de actor a
W.‘” |

Despite this determimation, at the end of Obwas selectas
de Azorin there is a section (pages 1329-1359) of his writings
wiich bear the dates 1953 to 1961, The last essay, "Magueda y
Toleds," fron Beeuadros, s credited as betng from A 3 G, Angust 10,
1561, Thus it is, that this "grand old man® of Spanish letters
continued to pursus his writing career far beyond his intentions,

On the surface, his 1ife scems uneventful, He appears to
be always contemplative, and to live as a c2lm, dignified gentleman,
His 1ife appears almost ascetdc according to one accomnt (written
1n1953).m¢ms¢mm;uzw3a.-.tomm
his having his evening meal at 8 p.m. (very early for a Spaniard),
and retiring a hal? hour later,2®

Azorin's work emeompassed 2 vast field: essayist, novelist,
dramatist, writer of short stories, aritic, and newspaper reperter.
He is regarded as cne of several men who gave forth the great
reinterpretetions of Don Quijots do 1a Mancha,™

u&'us Rueda, e E-_t;:, Pa 66, zcknd, 9P g‘t_u, Pe 134,
Zlpatt and Nomick, op. Gite, Pe Ge



In his native land, & vast number of conmentaries have
boen written about the 1ife and work of Azorin, In North Amerieca,
there are at least two doctaral theses mentioned by Angel Cruz
Rueda: that of Marguerite C. Rand of the University of Chicago,
who has been quoted many times in this studys2® glso that of Ana
Krause of the University of Califormia, whose thesis is entitled
Azorin, the Iittle Philosopher,?

 In closing this chapter on the 1ife of Asorin, the poem
entitled, "Azorin," by Antomio Machado, ons of the Generatieon
dm.m:

d.llamumdgmndam@,
;am&mu&m

-
'g'i
i
:

227he quotations, however, were from Marguerite C. Rand's
article in Books Alwoad, 1953, rather than from her thesis,

23@\1! Rueda, 9P g&.. Pe 6lie
2hpatt, and Nomick, ope Gites Pe 177e



These verses speak of Aszorin as resembling a mountain which rises
in the literature of Spain: one who loves the wheat fields, the
blooming fields of beans, yet also loves the fleur-de-lis of
Francej one whose voice conveys a double aspect of candor and
d@.sgust, one who has a tremnlous volce, who uses plain gestures,
and yet appears to be a cold sort of man who tries to control
the fever of his pem,

Note: Infarmation cantained in a letter from the Spanish Bnbassy,
Washington, as of July 29, 196k, states that José Martines Ruis
is living in Madrid at Calls de Zorrilla 21,



CHAPTER IIX
THE STYIE OF AZORIN

Poetay is the one phase of writing in wiich Asorin did
not participate, yet one of the outstanding characteristics of
this versatile writer is his poetic style, "In Azorin's hands
the novel and short story, the essay and sketch, all become lyrical
instruments.,™ This method, then, of using poetical prose to
state very ordinary facts and philosophical beliefs and also to
describe the sometimes epparently dull landseape, is «a 2llepervading
essence of Aszorin's writings,

It wes mentioned earlier in this study that Asorfn did
not belong t6 any ene school of writing (afs, e 2), bub that
his works show the influemce of several trends: :I.Mml-,
surrealimm, and post-cxpressiordstic magic realism,

The impressionistic movement in literature parallels that
of impressionism in art %o a great extent: in literature it is
the troad treatment of a subject without umnecessary explanatory
detail; in art, it is the recording of the force and vividness
of the artist's first Lypressions without elaborate details,

Surrealism is a modern trend in painting, sculpture, literature,
or other arts which strives to show the subconscious reaction,

lpatt and Nozmick (eds. Generation of 18
(mm:m,hém&ﬁ%ﬁgmgm



Posteexpressionistic magle realiss axtonds these ideas of thought
twensfevence ty distortion and drametic handling of surface charae-
teristics, Tt carries grest omotionsd iwpact and often stresses
antiomr themes and rovolt agadnst the existing soetad crder,

Azorin's vorks £al) roughly into the tiwee periods or
novements mentl ned sboves Irpressionimm until 1925, where s
landscapes show beauty of coler, 1ight, and swmsery detatls;
surreclism, roughly from 1988 to 1930=nmaly Bl gaballoro inmctasd,
B 1o 2o avento, w4 Jagiles post-eressiontstls mete redlien,
in s later works, where Share 15 such evidence of unity of
purposo--a dosire te sesk out the truth of Spain, its inherent
end etornal values,d

Mmy allusions are made throughout isorints works to peinting
and sculptare, Mentdon has divesdy been given to the fuct that
ho visited the Tewvre agadn snd agitn when in Parls, (ef,, pe 0)
and he vas an enthusiastic admirer of Bl Orece, In a way, Azcrin
was & patnteretith words instesd of ofl or tempera, As Margerite
Co Rand o spfly sbates 1%:

betwoen the
SR o
aidlity to paint the materidl and pd

o
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finally, a_feeling for essemce and spirit--the great mystery
of thingss3

Asorin's firet important work, El alms castellana, introduced

his characteristie style: Iis impressiomistic deseriptions of
the Spanish landscape concerned especially with its arid plains,
distant hills, arumbling old buildings, churches with towers,
and plodding tenant farmers, He always temds to allow the reader
to draw his own conclusions,

In the first paragraph of the Primera Parte, Chapter I,
of la voluntad one finds a typical example of Asorin's descriptive
powers as followst

B 3
confusas, imperceptibles, soncrosas, todos los gallos de la
ciudad dormida cantan, ﬁ n lo hondo, el poblade se eafuma
&l pie del cerro en mancha incierta, Dos, cuatro, seis
blancos vellones que krotan do 1a negrure, arecen, Se ene
sanchan, se desparraman en cendales tenues, EL

perasistente de una tos rasga los aires; los golpes espaciados

de una maga do esparto resuenan lentos (.Igm_g.g.r-ﬂ)-
Thus can be seen the trush strokes, so to speak, of the writer-
painter Azorin as he describes the sounds and sights of morming
en the broad canvas of the Spamish countryside. The bell sounding
in the distance; the sky turning from dark to light; the sounds
of roosters crowing as the town still sleeps; the towm fading
away at the foot of the hilly the wispy cloud which slowly changes

forms the persistent rasping sound of a cough; the sounds of a

3bid,

17



18
hopmer with slow veguilarity of rlytim, These are but a fow sentences
taken from a lengthy description of the locale of the story at the
beginning of this book,

Concerning the point of view which Asorin uses, it is
mostly ommisciemt, but at times he changes to flrst person.

This does not, however, pose a problem to the reader as the "Azorin®
author is assumed to be the Azorin charecter,

Through the creations of such characters as Yuste, lasalde,
and (laiz in Ia voluntad and Sarrib and Verdfi in Antonio Asorin,
the author is able to incarporate his minute deseripticns of
places and the seemingly endless discussions of philosophy,

There is 1i%tle i+logue in these novels, and what there
is ususlly consists of paragraphs of unbroken soliloguics expressing
views of Wistzsche, Kant, or Combe in relation to the proilems
of Spain, In Some cases the comversations are arranged on the
page rather like the speeches of a play--just the indicatiom of
who is spealdng with no comment ca tone of voice or the usual
devices by widch an author tells who is speaking,

Azorin uses very few similes or metaphors, There is one
cage in wiich Yuste pokes fun at writers who use similes to convey
almost every thought. hm, -om.-wwthmw...;
es algo primitivo, infantil..., wma supercheria que no debe emplear
ningln artistas..” (La yoluntad, p. 100)s Then he glves examples
in which one suther compares an orange grove to a velvely succession
of waves and another in which the tall emoke stacks of the irrigating



19
machinery are yellow as candles with the tips scorched, All of
this, of course, is emphasizing Asorints own conception of simplicity
of form as representing the best in writing,

nammnmmuumuom,m
tells her that elegance is simplicitys that there are few elegant
women because they will not resisn themselves to simplicity, He
draws a corollary between that sitnation and that of a writer,
He says:
secescribimos mejor cusnto mbs sencillamente escrihimos;
pParo sonos muy contados los que nos avenimos & ser paturales
y claros, Y, sin embargo, esta naturslidad es 1o mhs bells
de $0d0eesslos gscritores que han leido y esarite mucho
acaban también por ser naturales (Antomio Azowin, . ﬂg).
He compliments Fepita on her simple and natural spontaneity, She
has not learned it in any narticular place any more than a brd

has learned to sing. He continues:
A Tt o el Line. o Sorae e M
ese atractivo misterioso—que es el atractive de la mwmonia
eterna (Antomio Asorin, p. 215).
There is, however, one simile which Asorin uses effectively
at the end of Chapter VII, la yoluntad, In this instance, Asorin
has been tiinlking of thearies of Montalgne and has become sad

and nihilistic: ",..de30 el libro y se dispuso a ir a ver al

meestro--que era como salir de un arroyo para caer en una fosa"
(Ia yoluntad, p. 87)s The "maestro" referred to is the character,

Yuste, whose ideas of philosoply are so radically pessimistic,
Thos, Azorin will become still more imbued by Yuste's ideas,



therely leaving the ditch (Montaigne) to fall into a grave of
pessimisn (Yuste).

ne other simile may be mentioned, Tt is found in I3
voluntad, Tercera Parte, Chapter VI, which concerns Azorin's
convictions that some day the laberers will rise in wild revelt
because of the accummlated hate of perhaps forty years, as Asorin

says:
see COmo un muelle que va cediendo, ce 5y ocediendo
suavemente, hasta que de se distlende en un violento
arranque in yoluntad, p. 87).

The comparison, then, is of a watch spring which functions quietly
but bursts forth meontrollably after being wound dghtly for
8o long,

Such similés reflect careful consideration by Asorin and
are effective because they are used so sparingly,

Azorin makes use of symbolisn to a great extent as he
mMMusummeMahmmw
of tims, DBells also represent the foree of religion, an ever-
present entity in the 14ife of the pecpls of Azorints small country
towns, They serve to vemind the pecple of ‘he power of the Clurch
over their lives, Scmetimes the bells are also symbolic of death,

In this comection it has been interesting to note the
number of times the word eampama or related wards have been used
in the two novels studied; also the fact that in t8lling of a
bell or bells ringing, Asorin has so ssldom repeated imself,



In La voluntad there are at least tweniy-six times when these
words are useds in Antonio Azorin, at least thirty-six,

Some random examples of Asorin's handling of such aituations
follows

From: La voluntad From Antonio Azorin
las campanas tocan en multiforme !bmwm
eampaneo (p. 73)s dulece y agudas (p. 180) .
dA::laja,haeWbm Y wna capana tafle, a lo

lentas - m con solemmes

o ﬂm-(p.ﬂo).

A lo lojos las de la Suenan campanadas lejanasj
m%mm,m (pe 182)

La campana tefle papsada. ves¥ V2 tocando una campanillag
...mm-ltouol(P Y un viejo reloj lansa de
. hmanhortmc@mm
graves, mondtonas (p. 198).
Una hora suena & lo lejos en Y han scnado lsntas, wna a
campanadas imperceptibles; ma, las campanadas de)
@ 59) Angelns,
Unea campana toca cverca: en X el viejo relo] da lentas
lnsudarudolbd.ﬁdm&.. campanadas (p. 213).
- (pe 119)s

From these few quotations one can see diverse plraseology
wiich Azorin uses in conveying kis ideas--his repetition and yet a
varied repetition.

het., note L, p. 6. Smhad,



In regard to the use of symbolism in Aszorin's plays, one
or two synbdls are used widch suggest a possible influence by
Masterlinek, This is especially true of lo invisille, which is
actually a trilogy consisting of la arafiita en sl espejo, EL
gegador, and Doctor Death, de 3 2 5+ In La avefilta en el espejo,
the spider on the mirror is a symbol of death, This symbol was
also used in Antonio Ascrin (ps 184) when 2 Little cld lady in
the story secs a spider on her mirror and realizes that her time
on earth is up, The use of mysterious knocks at the door foretells
death likewise, Also the use of the colors tlue and green has
mmbolic significances The scythe is used as a symbol of death
as the gardener talks of using it in El segador, although the
oqmm“rwmtbmge.é

Another interesting Wt of symbolism is Mrought out in
Antonio Asorin when the sleepy, silent character of don Victar
wakes up at the mention of a came, This came is a symbol of
one's attaclment to an object wideh gives confort, or a sense
of attainment in life, When don Victor dies, ids last words are
concerning the loss of his precious cane,

In spite of the fact that Asorin is lmown as a writer who
glves many sensory impressions, it is to be noted that he dwells
almost entirely on those of sight and sound, There are few cases

Spredrick S. Stimson, "Lo ' 's Debt to
Masterlineclk," mm 158, pp. EL-T0.



where he is found to deal with the semses of smell, touch or
taste, The names of foods are mentioned, as in the case of
Saxrrid and his daughters' gift of a basket of sweete and fruits
(Antonio Azorin, p. 222), but no particular emphasis is given
to thelr texture or appetizing appearance.

The tone of Azorfin's works, in genmeral, is sober, searching
endlessly for a meaning in 1ifes Such bits of humor as may be
found are droll, It would seem that Numinada, the girl whom
Azorin marries in La voluntad, is a liwely, mexry sort of creature,
but this is never shewm in the conversation although Asorin states
that she laughs. ™M Antonio Asmcrdn, the character Sarri® furnishes
the only bdt of humer to be found, and then only by some rather
gly remarks made by the character Azorin, An instance of this is
given in Antonio Asorin when Sarrid, who likes his food, is much
more concermed with the taste of the savory lemon preserves than
he 4s with the bishop's philosophizing about them. Asorin writes:

Sarrid calla y come, Yo barrunto que 2 Sayrid no le

interesz mcio el simbolo de las cosas, Kl, al memos,
puedo afiswmir que no plensa en nada cuando saborea estos
limoncillos (Antonio pP. 212),
Another time Sarrid and Asorin watch soms ducks which belong to
the bishop, It is obvious that Sarrib thinks only of how good
they would taste,

In both novels, La yoluntad and Antonio Asorin, Aszorin
uses the device of lebter writing to carry forth the story, In
the case of La volntad, this takes the form of letters written



to Plo Baroja from J. Martines Ruis, who discusses their mmtual
friend, (re sees the outcome of Antonio's rather desperate marriage
to Muminada, These letters hwing the book to a close. In Antonio
mmmumwn-mmmvd,mu
writes letters to s beloved Fepita, They are used to further
the story, though, rather than to end it,

Those so-called novels by Azorin ave not, strictly speaking,
that they "representa una reaccifn contra el concepto tradicional
de 1a novela,...sl novelista atiends & presentar 1a vida del medo
ks irpersonal AT Thus, widle the style is impersonal, the writings
are also an intimste revelation of the spirit of the asthor and
his mammer of seeing the world, M. Romera-Navarro continues by
saying, ",.uno0 debe tener flbula, porque la vida, segim &1, no
1a tiene,si*® Asarin entends that 1ife is varied, -:w-d.dd,
ﬂ.o!hina,ndmtr.ﬁ.ctory.

Many of the same charactoristics of style are found in
the short stories of Asorin as are to be found in the novels,
Actually, many of these stories resemble sketches in that they,
to0, have no real conflict or demouement as in the accepted

WL m’ A e ek
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short-story form. A dreamny, mystical sort of atmesphere pervades
many of them, perhaps because at tids stage of his writing Asarin
is in his second and third phases (ef.s; Pe 2),’ '

Another point of style very much in evidence in Azorin's
novels, short stories, and essays is his almost constant use of
the present temse, Of course; in & way, this helps the reader,
but his unlirdted flow of synowyms lrings difficulties of trans-
lation to those not conversant with colloquial terms, So, while
there is much in Azerin's writing which is simple, there is also
puch that is diffieult, as ore follows his philosophical meanderings,
his minute descriptions, and his meligious allusions,

As to sentence structure, one sees again the effort toward
shrplicity which Azorin advocated, While there are long, involved
m‘tqhtm.nwmdthm,itembuthﬁmymsud
that the short semtence pattern predominates, To quote agein
from M. Romera-lavarroi

esslas frases son Wreves; omite en lo posible las conjun-

ciones; rara ves 12 methfora, Y el resultado es la
clara y npitida, a menudo bellisima, y el estilo de
singular répides

The use of minute details has been mentioned before but
this is particalarly evident in all of the mediums used for this

Espaficles en Parfis (19393. wee Heme e g, (19%9)

10y, Romera-lavarro, ops cite, P« 678
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study, There are carefil werd partraits of sach things as furniture,
plants, insects, pletures on the wall, and interiors of churches,

Al of this is written in a style peculiarly Asorin's, This
ability displayed by him has been discussed by J. Lépez PFrudencio
who says of Azorin:

Prosa de game rica en tonalidades, que ondulan siempre

acompasadas al ritmo vario y miltiple de los rasgos, las
1ineas y de colores dsl objecto de observacifn, y de la

mdﬁnqu:m pxmmbn
To eonclude this chapter om the style of Amerin, reference
1s made to & quotation appearing in the Atlmntlc Menthly of Jamuary,
1961, where a speelal section is devoted to samples of Spamish
literature tranglated into English, Among the articles is "findmills
of Criptana® by Aserin, The explanation accompanying the essay
mentions Azerin's resl name, Josh Martinez Ruis, and stsbess
He is the cldest surviving mewber of the great literary
group "Generation of 196" and his delicate evocations of

the Therian landscape and its are well-established
classics of modern Spanish letters,

Hetisorin," inciclopedis universal ilustrada, (1932 ed.),
tomo, VIT, 80, 2

12
Asorin, "Windedlls of Criptama,” p. 125, (Introduction
iothoeuv—s;iha-ato_ntm )p :



CHAPTER IV
RECTRRING THEMES (F AZORIN

In discussing the recurrence of certain themes in the work
of Asorin, it is appavent that style and thems often go hand in
band, Of necessity, them, certain repetitions will occur, partdicularly
as Asorin's interest in the minutiae of life is concerned, One
basic idea, however, pervades iis work, namely his interest in
the fate of Spain, especially as it affects the Castilian peasant
or Spaxdish mane

It has been noted before that Asorin and others of is
Generation of 1898, the growp ol authors whose works were published
around the date of the national digaster, the Spanish-American
Wery bad a common interest in the problems of Spain, They were
a group who protested against the old thinking along lines of
politics, religious beliefs, and literary works,® Thus Asorin's
works, speciliically those of his carly novels, show much criticism
and desire for change, In la voluntad and Antonio Asorin, he
expresses anarchistic tendencies and shows the influence of radical
thinking in sany wayss He and his friend Clais, who is actually
Flo Baroja, in La yolumtad discuss liberty, democracy, and socialism,
In one instance, (lais states bitterly that "La mhquina que funciona

en su 1i edited by Nicholson B, Adams and
Jolm E, Thew : We We Norton and Company, 1952), p. 245,



da mhs ideas que todos los libwos de los sociblogos (la voluntad,
pe 143), (lais is saying that sclence has brought about far more
changes than this democracy for wideh man has been so desperately
yesrnings In other philosophical discussions the views of this
disillusioned generation are aived by Asorin, always with subtle
shadings of landscape and atmosphere in the background,

The two novels, lLa voluntad and Antonio Azorin, are built
through the old towms and Castildan countryside furnish evidence
of abolia, which so distresses the author.

This term, sbulia, refers to the apparent apathy of the
people toward coping with their protlems--a tendency to shrug
their shoulders and sigh, merely hoping that one day Spain will
regain her proper position in the warld, Azorin believes that
this feeling stifles the pecplej they are living in the past,
mmzhwnm-'umwlu,mm',
and their lives in gemeral, They lack the will which is so necessary
to bring cbout changej they are Pooted in the pasty they find
solace in religion and hope for better things in the next life,
This condition is repeatedly emphasised in la voluntad,

As an example of this situatden, in part tiwee of la voluntad,
Antonic Asorin is found in the depths of despondemcy saying:

seslhora, en estos mementos, apenas si tengo fuerzas pare

escribir; la abulia paraliza wi voluntad, {Para qué? {Para
qn&lgsu)nrmdn? Yo creo que la vida es el mal... (L& voluntad,
Pe- . )



Fron the Epflogo of the same book, there is ancther reference
to Antonio Azarin as beings

seeil lamentable caso de ‘ homltzre _tu;# N
mﬁlmmemm‘blo, .:n:nunsiﬁo
yoluntad, pe 164). |

Possibly in another atmosphere, Antonio Asorin would have
been a wonderful example of an intelligent man, but here his lack
of will has served to ruin his intelligence (la voluntad, p. 164).

The idea of Ya es tards is another Wiich Asorin emphasizes
again and again, There is a distinet relationship between this
idea and that of sbulia, When the sound of the inevitable bells
ring, many times Asorin's chavacters remaxk, JYa es tarde, and
Azarin questions, Mily is 1t always late?

o T SIS e den sy s e sl S
iPor qub? La vida se desiiza monbtoma, lenta, siempre igual,
Todos los dlas vemos las mismas caras y el mismo paisaje...
(antonio Aserdn, pe 106).
The thinking of the people, the dwelling on past glories, the
fecling that it is too late to do anybhing about So many of thedr
probloms—~these are the things which distress Antonio Azorin as
he philosophizes with his firiends over the fats of Spainm,

4As a corollary %o the Xa es tarde obsession, the bells
of the numerous chmrches toll out the hours reminding Asorin of
the continuous passage of time and the timslessmess of the dife

ficulties of mankind, If the church bells do not serve to remind



the pecple that it is indeed late to be attacking thelr probtlems,
then the striking of a clock does, At times there is evem am hour
glass to convey this idea of the etermal passage of time, These
ummmWMm,Mmaw‘mmwm--
theme, yet are a part of his style also,

The transience of tidngs--the wearing away of the old
m,mgmmwutbnzndmmm_
which Asorin notes as he wanders from one Manchegan town to another,
leads to many philosophical discuseisns wpen the Mily" of things,

This, in tum, invelves religious discussion, theoretical
discussions of such persons as Mictusche, Tolltuoy;lndl-tt.
Amﬂndaowmyothumopmlm,throughtbamouth
of Antondo Asoyin, concerning the groove in which the Spamish
poople find themselves because of their inability to carry out
reform ideas, whether these ideas be toward improving farming
ocnd:l.'d.cm, vater supply, educational practices, housing, or
even politics, &Mstbatmwtot‘adiﬁmiw
progross on every hand, He scofis at many of the old customs,
such as continuing mowrming customs for such lengthy periods of
time, thus shutting out axy attempts at gaity and fun, making
the Spanish populace emphasize gloom and sadness., In his early
m,hodndimlm“mlttMMOMchMﬁma
1t for much of the backwardness of Spain, To quote from Atonio

Asarin:



a

Y la idea de la merte, eterma, inexorable, domlna en estos
pushlos espafioles, con Sus novenas y sus taliidos fimetres, con
sus caserones destartalados y su ir y venir de devotas emlutadas.

Espalia es un pals catflico. El catolicismo ha conformado
nuestro espiritu. Es polre nuestro suelo (yormos estén los
cappos por falta de cultive); el puebleo apenas come; se vive
en una ansiedad perdurable; se ve en esta angustia como van
partiendo mo a wmo de 1la vida los seres queridos; se pionsa

en un manana tan doloroso como hoy y como ayer (Antenio Azorin,

Pe 238),

Ho continmes to say that a government decree to abolish clericalismo

will not bring about the meeded changes, but something deeper and

more effeciive is nocessary, He says a poor populace is a populace

of slaves and continuess

En regiones como Castilla, como la Mancha, sin agna,
sin caminos, ®in &rboles, sin lilwros, sin peribdicos, sin
casas confortables, dcfmo va 2 entrar el espiritu

nodernotes. (Antonio Agorin, pe 239)e

With a)l this lack, Azorin peints out the laborer works
to no avail, yet the bells continue %o ring for thelr endless

This disturbed reaction to the state of Spain in the early

years of the twemtieth century, as reflscted in La voluntad and

Antonio Azorin, becomes a more mellow resignation on the part of
Azerin in his later works, The spirit of tie reformer gives way
to an acceptance of the gtatus quo, and Azorin turns more toward

the recurrence of events in the life of man, This is shown pare
ticularly in the novel, Dofia Ins, resd but not studied for this
paper, and the drama, Comedis del arte; also in some of his short

stories such as "No esth la Venus de Milo" from Espafioles en Paris,



As al1 Spanish writers, Asorin extdls the greatness of Don
Quijote mnd references to Cervantes, Lope de Vega, and Quevedo
appear often in his works, Of course, his la ruta de Don Juijote
concerns the travels of this well<inowm hero, for which raterial
Azorin traveled across the Mmchegan plains in a mule-drawn cart,
retracing Don Quijote's journey, However, Asorin regarded Larra
as the "master of our generation," ut found great fault with
Echegaray, the literary hero of that tise, as he thought his
literary tradition cbsaletes: Aserin proises Larra in La voluntad,
where & chapter deals with Antonie Asorin and a growp of his
friends who make a pdlgrimage to Larrals grave on his amniversary.

Among the many writers whom Azorin admires is Montaigme,
who especially influences his thinking in his early writings.
He also is fond of quoting Baudelaire, Schopenhaver, Aristotle,
and Flato, Because of Asorin's wide lnowledge of these and other
literary figures, he wishes to rid the Spaniards of the pompous
diction and excessive stress on rhetoric which has grown up in
the nineteenth cemtury, Thus, this effort is also part of his
theme of exalting Spain,

Azorin, in his weitings, Weings the past into the present,
attaining a sense of contdnuity in Spanish history; he senses
the soul of this arid Castilian land, This capturing of time,

e T B
grephical Dictionary (lew X oy 1956), e P
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for Azorin, beecmes an absorhing occupation as he sees life involved
with organic time, Iewis Mumford, in his article entitled "The
Monastery and the Clock,"” makes this remaric:

ee+ Organio time moves only in one direction--through the

future thet has still to be born.

Thus, 1t is tids conception of time with which Asorin is concerned
as it affects the life of Spain, Such an incident as the following
may be cited to illnstrate tids, In La voluntad, Antonio Asorin
Wamwm-uwmcmmut&
Opera of Paris and he tiinks that the world is an immense lithograph
of Daumier, He says:

Lo doloroso es que esta danza durerf willsres de siglos,
nillones de siglos, millones de millenes de siglos, Ser

eternal (La voluitad, p. 135).

He contimues to think of some of Nietzsche'!s ideas of the recurrence

of happenings and quotes the latter as follows:

lo mismo sucede con este momentos ha sido ya una vez,

muchas vecesy; y volverf a ser, cada vez que todas las fuerzas
ectén exactamente como hoy, y lo mismo acontecerd
con el momento que ha engendvado a 8ste y con el momento sl
cual ha dado origen (la yoluntad, p. 135).

Iife is then compared to sn howr glass which twrns upside dowm

and steris over againg each life being separated by a great minute

of tEHme,

3
A of M terature, edited by leonard Brown
and W%%%fm:; Sexritner's Sens, 1950),

Pe 5504



To follow through with further thoughts on this, there is
in Antonio Asorin an instance where Sarrid and Antomio visit the
bishop, The conversation turns to thoughts-of youth, old age,
and recpect for the past, Antonio thinks:

La vida nace de la muerte; nohvnuhutabhenel
undiverso ;mm»mumwm

la destruccibn es necesaria, iCémo evitarla, y ovitar
el dolar que lleva aparejado esta inexorable su
meom Hal)l-hqumamd-lmn...(mm

mmmvmmwunmmm
brings to mind familiar feelings even as of now, Antomio is eating
at an inn when a dog enters, As Antonio has recently been the
recipient of a lecture by Lasalde (actuslly the name of one of
his teachers at Tecla) on the transience of vamity, he looks at
the dog and thinks:

todonvnﬂdd;h!ﬂmu fmica, la @rica

fuente de vida y de sabiduria, este perro joven @

m,mmhmammmmm
sin sospechas de la immenencia o trascendencia

bumm es mAs sabio que Aristhteles, Spinoza
y Fantees, 108 tres Juntos (}g&__, Pe 129),

These examples serve to show the thinking so often expressed
in regard to time in Asarifi's movels, la voluntad and Antonio
Azofn, The essays and short staries reflect similiar trains of
thought,

The fact that the wltdmate end of life is death is another

phase of Azorin's theme, Many instances of funeral processions or
death scenes are found throughout his sritings., Also there are
discussions on the subject of death between Antonio Azoxdn and



various characters in those novels which have been studied, For
instance, Yuste says in la voluntad:
==1Ah, la inteligencia es el mall.,.Comprender es entriste-
B i € L e
y de cosas que nos rodean hacia el océano misterioso de la
Nadaess (12 ¥ .
Tidis comment shows the pessimistic attitude of Yuste toward death.
Also in la veluntad, there is an account of Yuste's funeral.
Antonlo Azorfn notices the callousness of the people at the crypt
as they make absurd jokes anong thensclves, seemingly ignoring
the immensity of death, The death of Justina, Antonio Asorint's
sweethoart, who became a mm, is handled in an unusual way--as
though she is having & religious hallucination,
In Antondo Asorin, the death of the little old lady (ef.,
Pe 22), whose 1life was so pathetically meager, and the death of
Verd: and don Victor represent the passing of differemt types of
people. The 1little old lady represents a poverty-stricken land
owner; Verdh, the mappreciated public-spirited auther and politician;
don Viclor, the beggar-type of person who seldom has anything to
call s own,
Some of the essays, especially those found in Castilla,
tell of death, "los toros," shows the bloody, unsightly kind of
death as seen in the bull ringy "La fragrancia del vaso," schows
the loneliness experienced after one's friends and loved ones
are gonej; "Cerrera, cerrera," shows the sadness felt because of
the death of a loved one, no matier how wworthy that person may

oluntad, p. 118),




be3 "Una lucecita roja,” shows the death of a kind hmsband and
father, and ties in a fatalistic abttitude of 1ife as following
a timetable; "Una flauta en la noche," shows lingering melodles
after the passage of tinme and death,

Among the short stories read for this study, there are
several concerned with death, In Hlaneo en amul, these ave "Fakia
Iinde," a weird sort of tale in which the doctors are the victims
of death rather than the patienty "Tom Grey," whose self-inflicted
death has an i{ronic twisty and "Ia mariposa y la 1lama,”™ witdch
shows the impossibility of running awsy from cne's destiny, death,
In Espaficles en Parls, the stories, "No estl la Venus de Milo"
and "Una carta de Espafa,” especislly, deal with grief experienced
either by the death of a loved one, or worry and uncertainty
during wartime when death is a constant threat,

The drama, lo invisible, is concerned almost entirely with
death--from the prologue, where death appears in the form of a
strange lady, to the end of the play, where La Enferma gladly enters
the imer offfice of Doctor Death,

Another recurring theme--that of will, the opposite of
abulia (ef,, pe 28)=-must be memtioned, although it appears mostly
in the two novels, La voluntad and Antonio Aszorin, In [a voluntad,
Antordo Azarin appears as a weak, vacillating sort of character,
who lacks the will to make up his wmind and chart a course for
ldmself, He remarks that Iluminada, his future wife, has will
enough for both of them, and after their marriage she continues




to assert her stromg will, Justina, the sweetheart of Antonlo
Azorin, goes into the convent, so she says, wunder her owm will,
but actuslly has been gonded into 4% by her mcle, Puche, There
are the monks end mms, who have given up their own will and submit
to the authority of the Churchs The title of the novel, La voluntad,
conveys the stress of will upon the lives of the characters, and,
back of it all, is found the main comotation that the country of
Spain is laclking in will power's

Antonio Azorin more or less contimmes the same trend of
thought, yot not so emphatieally, In an early part of the book,
vhen ¢4scussing plants and animals, Azorin contends that even
these lower foams of 1ife show preferences for speclal types of
assoclates, Some do mot adapt well under certain cireumstancesj
Azorin says they show will power and intelligemce, The character,
Antonio Aserin, lacks will power as he runs away from his strong
attachment toward Pepita, who obvicusly loves him,

Mention must be made of the recurrence of Azorin's treatment
of his feminine characters, They are, in the main, few and rather
indistinct, Towever, in his wention of them, he is ever the
reticent gentlemsn, His desariptions of their physical characteristies
are usudlly confined to their faces or hands, A description of
Pepita follows:

sssTiene un bello pelo rubdio, abundante y sedosoj sus ojos

son azulesjy su tez es blanea y fina; sus manos, estas bellas
manos que urden los encajes, son hlancas, carnosas, transpa-



delicately and inoffensively. In many instances the women are
nameless, mostly wearing black momming habits and are usually
going to or from a chirch service or performing their daily house-
hold tasks, Justina and Tluminade, of La voluntad, and Pepita,
of Antonio Asarin, are outstanding women characters, Crus Rueda
mmmmmmuﬂt-mumm} or
the three characters named above, both Justina and Pepita would
be representative of Dofia Julia, Azorin's beloved wife,

Thns, in this chapter the recurring themes of Azorin'ss to
the genoral discontent with the status quo of Spain, the tendency
toward abulia, the ever-present Ya ¢s tarde idea, the eternal ebb
and flow of time, the emphasis of death in life, the struggle
of the will, and the treatment of womanhood have been discussed.
In sampling the two novels, two dramas, two collections of shart
storicz, and two collections of essays——these themes recur again
and again,.

Rueda, "Semblanza de Azorin," Olras selectas
g&m: Biblioteea lueva, 1962), ppe 37=38.



CHAPTER V
COHCIUSION

After carefully considering the chosen selections written
by Asorin, it is evident that he was a prolific writer of fluid
prose which is poetde in quality, He veveals the soul of Castile,
the land he loves; and, in so doing, reveals his own soul, - Through
the many years during which Azorin wrote, his mere radical youthfid
ideas becans tempered and melloweds His descriptive powers remained
as a vital characteristic of his varied forms of wiiting; likewlse
his improssiomistic style of portrayal of both actions and characters,

Nany references have been made %o the two novels, la voluntad
and Antonio Azorin, which were used as & part of this study., By
the very nature of the fict that they were lengily, there were more
cited quotations from them than from the shorter sclections,
Furthecuore, they represent examples of Azorin's earlier works
and show many characterisiies of dissatisfied youth which was a
part of those years fallowing the national disaster of the Spanish-
American War. mmumutbuhobooh;
shows how much he had become imbued with the philosophdcal move-
ments prevalent at that time.

The dramas selected for study were Comedia del arte and
lo invisibles MMMM“M%I&%&;M
because it reveals so well Aszorin's precccupation with death as a



favorite theme, Comedia del arte deals mainly with a sort of
mmquwm,mhmwdouthtbmu
of events, m:mm;toﬂnﬁnﬂumnfaooﬁm

in the novels,

The cellection of shart stories called Hiamco en sgul
contains several which show the development of plots This is an
entdrely different situation than that of hufght- amu. imi.oh,
as has proviously been mentioned (cf., pe 2), meed no plot since
tbminnhn-Mde'u-mﬂhh
ape unresolved, Such stordes as "Los nifios en la playa" and
"la mariposa y la 1lama," partieularly, conform more nearly to
the usual pattern of the short stary. The growp found in Zspaficles
en Paris is of a more rambiling type of construction resembling
ihuﬁarabtdl.

Los pusllos, of the essay collections, deals with the old
M‘MMMnWbm,tbmbw
there, and bits of philosophy as a result of his observations,
mmmmmmmtmmmm
anam&wamuom‘twmh
ummm;mMnmmdmm
there are two essays on the development of the Spanish reilroads.
Some of the selections in this collection are sketches of hamting

beaudy, .umong these are "Una lucecita roja,” "Una flauta en la
noche," and "la casa cerrada,”



xtmmrmthlamormungum
quist, and dignified, Tis characters sometimes walk the floor
in agitation or frustration, but are never viclent, They tend
to resign themselves to fate, accepting whatever befalls them with
a sigh, This is the feeling of gbulia wiich Azorin deplores,
Bspecially in hds early writings, one has the foeling that Asorin
wishes to shake the Spamish people out of their lethargy,

The influence of Montaigne upon Azarin and Ms writings
has been related (efes pe 19)s It may also be mentioned that
Agorin says he not only read Mentaigne but read him over and
over.l It was probally from Momtaigne that he learmed the trait
of recording incidents from the lives of "little" pecple-—those
whose lives seem inconsequential in the larger issues of life.
This interest in detail, regarding the usually umnoticed aspects
of everyday living, shows itself in all of Azarin's writings,
He sugzgests some of the situbtdons and leaves it to the reader
to finish the pleture. mumamuum
philosophical. thought, which, as in the case of poetry, cne wishes
one could egmress as well,

A comment has been made concerming Aszcrin's having opened
ﬁswdthwmwmmsdmm;.

1nruz "Semblanga de Agsorin,”
mmﬁmuz 1962), e b

la



& new view of their am landseape and mode of 1ife,? He also
conveys a great dedl of Jnowledge of poets, paliticlans, artists,
and philesophers—-not only of his own day, but of the past, Thus
nmmm,mmum,mmw;mm
to his fellow Spaniards through hds writings.

Stwplicity of style i3 an outstanding characterisiic of
Azorin's writing, The predominance of short semtemces, the use
of semi-colons rather than conjunctions, the use of many synonyms
for deseriptive purposes--these points of style are obvious to the
reader even uypon short acquaintance with Azorin's works, Thexe
is & similarity between the writing of Azorin and that of Hemingway.
Perhaps Hemingway was influenced by reading some of Aszordn's
writings, Certainly it is inevitalblle that anyoms, after having
read a few of Azorin's books, will become more observant of the
ordinary, taken-foregranted things in daily 1ife, One may even
philosophize a bdt over them, 48 does Asorin,

Some Works by Asarin have been translated into Englishs
Las confesiones de wn pequefio filbsofo, EL Licenclade Vidriers,
(ilsto por Asorin, y dld Spain, Others have been tramslated into
French, Ttalian, German, and Naxweglan., The translation, "Windwills
efﬂzdpm;" mentiocned before (cf., ps 26), is an example of at
least one of Azorin's essays which has reached the American reading

ol it fia en su oditedbwﬂé:holam&»\dm
» t W. W, Norton Company, Inc.
1962), p. 265, ’



43
pulilic, not just students of a fareign language, In the dedicatery
remarks addressed to Plo Baroja at the start of Antonio Azorin,

the author says that Antonio is a man who experiences nothing
particularly extracrdinary, "tal como un adulterio o wn simple
desafio; ni piensa tarmpoco cosas hondas, de esas que cormueven a
loas;'ad.ﬁlogoa."

A number of other selections firom Ciwas selectas de Asorin
were read but not used except for passing remaxiss in this study,
They are Las confosiones do wm pequelo Sbsoto, Dofs Tbs, @4
Spain, and El cine y el momento, Howover, "Semblanza de Ascrfin,"
by Angel Crus Rueda, which is included in the volwm, Chras selectas
de Azorin, has been of inestimable value as & reference for facts
pertaining to the 1ife of Azorin and also his woarks in general,

In closing this study of the style and recwrring themes
in selected works of Azarin, it may be said that it has been a
rewarding experience, Mny impressions gained from having mead
these selections will remain in memery, athutupdmtmmm;

because of 2 sensitive anthor's perceptions toward life,

3crus Rueda, op. eit., P. 29,
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This book contains some of the best lnowm dramas
w,m-mmwndn(ums .
Itmm-wam,-wmw

en su literature., Bdited by Nichelson B, Adams and John
. m' ﬁ !tll'kl WO Ve “m and Gomplw, 1%2.

Comments as to Asorin's protest against the high-flown rheteris
of the late nineteenth centuwry, his criticism of his generation,

and his interpretation of Castile,

e R R

Contains many paintings and art works of renown with
conmentaries on them, Much information is found pertaining
to trends of art, The work of many Spanish artists is
inclnded,

Kunits and Hqunﬁ.. Authors—i Blographical
Dioticany: Now Yokt Hol, Wi, No0e o o

Interesting information as to Asorin's personal 1life,
honors conferred upen him, and his philosophy.




Mmford, Lewis, "The Momastery and the Clock," A of Nodexn
14 terature. wwwummmkﬁg‘d—hm
Yo York: Charles Seribmerts Sons, 1950. Pp. Sh8-550,

An interesting article concerming the time eoncept as it
mmm@w,wmwmummm

Patt, Deatxdice P., and Martin Nozick (eds.). The Oeneration of
1098 and After, New York: Dodd, Mead and Torpany, 10GL.
- :'E'EU; 177.

An anthology prepared for classroom use comments
about the lives, style, and themes of the awthors of this

25,3 12 pria de Smpeth

Comments on Agorin's special sensibility for small things
and his interpretation of the soul of Spain,

Romera - Navarro, M. de la litera S Boston:
D.C. Ph&thmd s - . ] .

lew York: Oxford Ur

Extensive remarks as to the impressionistic style of Azerin,

mﬁmmmamm.mmm
lmowledge of the classics,

B, ENCYCLOPEDIA

"izorin," Enciclopedis universal ilustrada (1932 ed.), tomo VII, 8Os

Contains a blographical sketech of Azmorin, including caments
by Cassou as to his revolutionary theatrical treatment, also
comments by J. Lopez Prudencio as to his style,




C. PEATODICAL ARTICIES

Azorin, "Jindmills of Criptana," Atlamtde Momthly, 207: 125-6,
Jannary, 1961,

A translation of "Los mélinos de viento" from 1la ruta de
Don Quijote, retaining the spirit of Asorin, -

Rand, Marguerite C. "Azarin, Prose Poet and Painter," Books
Alroad, 27, no. 2, 1953, Fp. 133, 134, 135,

An account inspired by the eightieth birthday of Azorin and
the sixtieth amniversary of his first book. Contains
points of style and theme as well as blographical i

Stimson, Fredrick S, 's Debt to Masterlinck,"
His:’md.c Heview, & '9. pPre Gi=70,

Poinls of similarity and dissimilarity between the two
authors especially as to the use of symbols,

L7






SHORT STORIES
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dwindles, then ceases, Work is begun again in 1859, It is a
glgantic undertaking, but the people persevere.

With this beginning, a rambling series of seemingly unrelated
incidents follow, A central character, Antonio moves
wmmuthmwﬁmummm
of his friends teachers, He seems to have no in

Tuste dies, Lasalde loaves, and with Justina in the convent,
Antonio is indeed at a loss, There is, however, a vital young
woman, & friend of Justina's, who is in and out of Antonio's
house carrying bits of gossip and laughing. 5She typifies, far
Antonio, & persen living a life and a half, wiile he is abls te
live only half a life, Soon Justina dies in an experience of
religious ferver,

ons of
camplete perplexity, He longs for the solace of love and life,
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BLANCO EN AZUL

This is a group of short stories,

Bach story is Lriefly
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The dooter advises Chsar to contact Diego Reyes, a wellw-
Together, they devise a plan of suggestion,
POR GATIFERQS PREGUNTAD

known anthor, who may suggest some artful way to present the son

death constantly, Now that he is safely in Paris, the sight of

hin, alive, may be too much for her,

to the mother,
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CRANDE

]

He relates 2
man,.

Azorin quotes Emerson
he considers a great

to be observed,

EN LOYOLA
UN HIDAIGO

B

sword
sword is
Womeny

The © 's
ons,

he Azorin imagings the

chatting with the

at the mention of lunch or refreshment, the gentleman

need tc hurryr elsewhere,

e
TR

dowm

This refers to
makes up for all his
representative of
taking a stroll

has urgent

Azorin brings the allsgory up to date,

TE]

Spain is like
serane
but he thinks

and poverty beneath a
of the comntxry

: y suifering
it is a
trait is disappearing,
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EL FEZ Y EL RELOJ

EL IDEAL DE MCNTAIONE
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SILUETAS DE ZALDIVAR
Canduela represents the charming fellow who plays up to
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LA ANDALUCIA TRAGICA

Merceditas is a Cuban singer with a beantifil voice,
SILUETAS DE URBLTUAGA

inspirves one with a certain sywpathy toward her,
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olreros de Letrija," Azorin questions
as to what their minimum subsistence costs

’
to Asorin, many of the troubles of this
mmmmumiumbmmm,
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In part III
of workers



EPILOGO EN 1960
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CONFEETN DE UN AUTCR

This is a book of essays written by Azordn in 1512, They

LOB FERROCAGRILES
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ware finally called in for help in establishing raillrocads,
the work was slow in progressing,.

5

EL PRIMER FERROCARRIL CASTELLANO

Gu:ulmmindoa ) from Cuba to the United States
in 1837 to study the railroad si He studied railrcads
in bo ﬁ-mu_summ | itls was a vision of Spain
being crossed by railroads in all :

MM&M“lmmlwqm;
train, or something resembling a train, b

%matWNnmam It was 1845 when

This is a discussion concerning bullfights, Azorin quotes
other writers whe tell of thems He coments on the horrer of
them, ne gets the idea that Asorin was not fond of this sport.

UNA CIUDAD ¥ UN BALCON

This concerns a fanciful view through a telescope from
the bell tower of a cathedral,
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IA FRAGRANCIA DEL VASO
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was not good; but she was so clever she fooled
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an alumups of a university,
He receives a letter of

He lesaves hurriedly; and

allusion to Don Quijote where the

goat must follow its instincts,
people cross a hridge.

an
it and realizes that she is dying,

the home of his former

shi fts to
wild
Later, an cld
people and vehicles,
on
doctor's rig in front of

the handwriting is familiar,

The
hepherd says the
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Yiods of
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reaches his destdnati
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UNA FLAUTA EN LA NOCHE
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UNA LUCECITA ROJA
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