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PREFACE

The amount of avallable literary criticism concerning
the interpretation of classical themes by medievael writers
is vastly limited. Thus, as a result of a suggestion by
Dr. Charles E, Walton, I became interested in a study of the
descent of classical literature into the times of the Middle
English author, in attempting to interpret the emphasis which
a medieval writer placed upon the classicel works, The Troy
Book by John Lydgate, a noted and prolific writer, transla-
tor, and adapter of the early fifteenth century, was chosen
for the study. His work is conteined in four volumes which
were edited by Henry Bergen for The Early English Texts Socl-
ety in 1906, 1908, 1910, 1935, and include in volumes I, II,
end III the expeditions of the Argonauts, the entire story
of the Greek and Trojan War, the death of Ulysses, and a com-
plete recounting of the Trojen War, Volume IV includes an
abridgement of the Historia Destructionis Troise by Guido
delle Colonne, which Lydgete used for his model.,

I wish to thank Dr. Charles E. Walton for his enduring
patience and untiring assistance in directing this study, and
Dr. June Morgan for her careful criticism of the manuscript.

I also wish to acknowledge the excellent typing and care of
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the manuseript which is the work of Mrs. Cleda Busenbark.
Emporia, Kansas B. L. D.
August, 1964
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CHAPTER I

THE CLASSIC MYTH AND HERO: THE GREEK AND ROMAN
LINE OF DESCENT

When John Lydgate explained in hls Iroy Book that he
had been " , . , commsunded the drery pitus fate / Of hem of
Troye in englysche to translate" (1ll. 105-06), he was de-
seribing a task which had probably confronted many another
Middle English author; namely, that of translating or adapt-
ing classical myth, legend, or lore into Middle English.

The scholar who considers the line of descent of the classi-
cal story into the times of Lydgate will suddenly become
aware of a different emphasis which has been placed upon
these ancient works in translation or re-telling. 1In fact,
2 close study of a Middle English author's treatment of
anclent myth and story is highly necessary for a clear com-
prehension of Middle English literary conventlons. From the
start, the scholar who wishes to define the route taken by
these classical works into England must reinvestigate:past
eritical statements uhioh.hﬁy have had & shaping influence
upon the work of the later Middle English translator, adapt-
er, or even author ln Lydgate's time, since it is obvious
that many classical works were often "refurbished" by Middle
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English authors and for reasons which eventually may be made
more apparent.

Major critical works in the time span stretching from
Homer to Lydgate are possibly so few in number as to make
the scholar's job not an untensble one as he assembles these
materials for investigation and analysis, He will note, at
once, that there are two possible major sources from which
he may select his material, defined as (1) the internel evi-
dence to be found in the works of Homer, Hesiod, the Greek
dramatists, Lucretius, and Vergll; and (2) the critical evi-
dence per se contained in the essays of Plato, Aristotle,
Horece, Dante, Petrarch, Bogcaceclo, and others. Further-
more, & secondary force, but one of much importance, was the
Christlan church and its reole in conveylng this anclent
literature and criticism into England,

A general knowledge of the events of literary history
encompassed in the time span Just designated may assist the
scholar in his task, For example, it is known that the
Greek clvilization, magnificent and sophisticsted, eventu-
ally was destroyed, and that its conquerors, the Romans,
borrowed heavily from the already established traditions of
Greek art and ethies. In many respects, the Roman arts were,
in reality, merely the older Greek arts, in adaptation, as
one may observe in Vergil's handling of the Homeric theme

and episode in Aeneld., As Roman c¢ivilization matured,



verging upon the period known as the Itallan Renaissance,
these earlier Greek models, now Roman in adaptation, un-
doubtedly must have undergone a gradual reshaping in Roman
thought, philosophy, and ethics, until by the time of Dante,
perhaps, this borrowed Greclan culture no longer clearly
resembled its older models, but, in reality, had taken on
many aspects of the evolving system of Roman literary asesthet-
ies.

With Dante, Petrerch, and Boeccacelo, however, one
comes into contaet with perhaps the first great force af-
fecting the dlissemination of c¢lassical litereture~<that 1s,
the appearance of the use of the vernaculsr in Italian liter-
ature, Here, the problem would appear to divide into two
categories: (1) the vernaculer and its "transliterations”
of older stories inte Itelian from the Latinj and (2) the
continued presence of (a) the Latin translation of the
Greek legends and (b) the Latin writings of Dante's own con-
temporaries, many works of which stlll persisted into the
time of Lydgate and the Middle English period under inves-
tigation, By Lydgate'!s time, therefore, one may safely con-
clude that a Middle English author had access, at least, to
many of the Latin versions ’or these older literary works
and, in addition, to similar sccounts of these same works,
now possibly in the Freneh or Itzlien vernacular. Of the
presence of the Latin versions in England, however, one may



be fairly certain, since a study of the curricula of the

two universities in England at this early period will reveal
that many of these works were being taught in thelr Latin
forms to the scholars in attendance,

The problem, then, concerns an investigation of the
ma Jor works of literary criticism which affect this literary
trend throughout this entire period, to observe, whenever
possible, the literary pronouncements which may have had an
effect upon the problem as one confronts it in Lydgate in
the Middle English periced.

In applying an evolutionary type of approach to this
subject, one, of necessity, must observe, first, the ear-
liest extant forms of Greek literature which have persisted
into the Middle English period. One conslders, first, the
internal evidence contained in the eplcs of Homer and Heslod
or in the dramas of the major Greek playwrights.

Greek mythology had its inception with Homer about
one thousand years before Christ, and the Iliad and the
Odyssey, the first written documents of Greece, contain the
oldest known records of Greek mythologlcal literature. Per-
haps, the second principal Greek writer was Heslod, who
lived in the ninth or oighﬁh century B, C., and wrote his
Theogony in which he told of the creation of the universe and
recounted the generations of the Greek Gods. Several cen-
turlies later, the Latin poet, Ovid (43 B. C. =« A, D. 17),
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who, although he borrowed from the Greeks, compiled so vast

an amount of materiasl encompassing almost all of the extant
mythologicael stories that most mythologists since his time
have made use of his documents as their primary source, His
contemporary, Vergll, was also a prominent Roman contributor
to the mass of extant classical mythology, although like
Ovid, he relied upon the earlier Greek myths as sources for
his Aeneid.

It 1s clear, then, that these Greek and Roman mythol-
ogies provide one with an ancient literary record of man in
nature. An investigation of these documents and others in
this early period reveals that primitive man, perhaps in all
anclent socleties, expressed a fear of the supernatural and
was concerned with the lore of maglc and witcheoraft, and was
filled with anxiety asbout the horrible punishments which
might eccrue to him as retributions from the unknown. While
the Greeks were no exception to this pattern, the myths from
en early perled in Greek civilization show how soclety ele-
vated itself from the level of this mundane world of horror
and terror end endeavored to discover a more joyful and
animated philoscophy of life, all of which effort resulted in
the formation of an 1doolog}oa1 soclety in whiech human
actions would not have to be Jjustified, Ccnsequently, life
for the early Greek developed into an exlstence that was

carefree and delightful, in which man's imagination was



unshackled., Imagination was vividly and consistently em-
ployed, and, judging from the evidence one finds in Homer
snd others, almost no effort was made to distinguish between
the real and unresl.

Poets, as one would expect, revelled in this strange
world of imagination unrestricted by the dictates of sound,
logical thought which Plato was later to advocate. This
atmosphere produced a concept of the Gods which differed in
most respects from that which uncivilized people before this
time had professed. For exsmple, the Greeks by Plato's time
experienced no fear of their Gods because they had made
their Gods humsn,! On the other hand, the Gods of primitive
man had been terrifying snd inbuman. No matter how unbe=-
lievable or fantastic some of the early myths were, the
characters involved never appesred to be spprehensive nor
fearful for thelr lives, The ever-present nymphs and
deitlies--often like supernatural, caprlclous belngs-~were
involved in earthly circumstences, or at least they were
located in a ecredible, real domain, which lent a kind of
verisimilitude to the mythology. At the same time, the
Greek Gods were more llke men because they were endowed with
human elements, On the btt}ar hand, man did not attain to a

divine stature simply because, in reverse, the Gods were

lzaith Hemilton, Mythology, p. 16.



like men: that is to say, whereas Gods were man-llike, men

were not God-like.z

Scelety wes composed of the Gods and
aristocratic men--without consideration for the so-called
common man, The highest corder in this aristocrecy wes the
Gode who were very man-like in character and who had a code
of ethles te which they strictly adhered,? The econnecting
humen link between the society of the Gods and the realm of
mankind wes possibly the poet. This early poet or minstrel
was thought to have been inspired by the Godsj therefore,
that which he seng was held to be true. But his primary
duty wes to glve pleasure teo his poaplo.h

The time was to come, however, when these myths would
ne longer hold such 2 prominent position in the philesophi-
cal or religious thought of the Greeks., Ey the latter part
of the fifth century before Christ, the Greeks had come to
think that the world was old. To them, the early legends
and myths concerning the wars between the Cods and men were
records of antique history. The battles between the East
end West, which had bezun at Troy, were now ovor.s However,

the poems of Homer and Hesiod were stlll important to the

®i. K, 0. Gutbrie, The (reeks snd Their Gods, p. 120.
31p14,, p. 119.
bR, A. Scott-James, The Malking of Literature, p. 3.
5;2&5.. Pe 26,
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Greeks end remained their conventional religion--in reality
thelr Bible. Because their religion or morality was insep-
arable from literature, their poetry, in turn, assumed the
status of religlon in Greek society.® Although the Greeks
had borrowed from the Asiatic civilization for their learn-
ing and thelr skills in crafts, they depended upon their own
native abllities and instinets for the aesthetics of language
and 11torature.7 0f course, the spoken word was still the
Important medium for entertaimment and the dissemination of
learning in the fifth century B. D. Scholars have shown
that Creek literature, both in pcetry and prose, was con-
celved of In the orsl-formulaic tradition. However, during
the fifth century B, C., Greek poetry was gradually becom-
ing less secular. The great philosophers and dramatists of
this pericd were asking questicns about knowledge, virtue
and speech, and their influence was largely responsible for
poetry's eventually being adopted by both church and state
in the centuries to come. In essence, the epics of Homer
end Heslod told the truths about Greek rellglon and morality,
and naturelly the works of these two poets came to be ac~-
cepted by the people as divine truth, In these accounts,
the Gods Alctated to mon, gﬂ* because that which the Gods

6Ibid., P. 27.
T

Ibid., p. 31.



said was always shown to be right, these works tended to
prove there was truth in what the Gods had villod.a Homer
became the model because his eples told the truths about
Greek religion and morality, and now the poet not only
entertained~-~he alsc was the source of truths, Thls ldea
sustained itself through the centuries.’

In the latter part of the fifth century E. C., there-
fore, the Greeks had sccepted Homerilic ildeas as truth, but a
Iew of the great dramatists and philosophers had begun to
show an independence in thought and belief and to question
whether or not life was ideal, whether man's will made his
law acceptable, and whether or not that which the poet sald
was always true, While meny of the great litereary men who
followed Homer=--Aeschylus, Euripldes, Sophocles, Aristophanes,
Plato, and Aristotle-~had different theories on the knowl-
edge, virtue, morals and functions of poetry and speech, all
nevertheless, agreed that poets must "teach," end asserted
that the poet's aim was always to improve man's ltltion.lo

Aeschylus, a Greek tragedian, believed that an esuthor
should appeal to man's moral and patriotic senses. He did
not agree with Homer's idea that life could be free from
caere and that the past was not important. Aeschylus, to the

8guthrie, op. sit., p. 123.
9Seott-Janos, op. cit., p. 3.
101bid., p. 36.
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contrary, believed that uncontrollisble forces were always
pregsent with men and that man never ceased to be at war with
these forces. These external forces, whether physical or
spiritual, were entirely beyond man's contreol--hls parents,
his time and place of birth, and his social status. A
Greek's inheritance so obviously affected his moral senses
that, if in maturity he should try to alter this pattern of
life, he had been so conditioned previously by his environ-
ment that a change, 1f eny, was governed by a sense of
duty.ll Aeschylus believed that fate controlled man, end,
in turn, man's ever-present confliect with all forces produced
the tragedy of life. He argued that even if men tried to
shape circumstances to hils liking, he wes slways aware of
the fects that his life on earth was ephemeral and that
fate ordained human life must eventually end.lz He empha-
ized that men was alweys aware of a goal for which it was
necessary for him to strive and, that whatever man could
aecumpliih alone was for him a moral and dutiful obligation.

Furipldes, snother dramatist of the fifth century
B. C., brought a new aspect to the philosophy of poetry. He
thought that everyday problems should be handled in a more

-

Uparrett Wendell, The Traditlions of European Liter-
ature, p. 56.

12 0OC o gitn
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humanistic I.annor.l3 He knew that, heretofore, the language
of poetry had not been the vernacular; yet he proposed that
all poetry should be written 1# the common language. Thus,
he stressed the importence of the human element to sesthet-
ics. Although he was sympathetic to human nature, he felt,
in addition, that mean had moral responsibilities to himself,
Consequently, the Gods in his tragedlies did not assume the
important stature which they were accorded by Aeschylus.

On the other hand, Arlistophanes produced comedy in a
period in which tragedy was dominant, 1In the past, anything
which had bordered on the comlic had dealt with the obscene,
and, &8s & consequence, moralists who had objected had

arrested the development of the comiec tradition in litera-
i

ture, Aristophanes plainly favored Aeschylus, end, in

The Frogs, rather unjustly presented Euripides, whom he
accused of using unworthy subjects, of degrading the lan-
guage, and of promoting sentimentality--but 1t is important
for one t0 recall that he did not accuse Furipldes of not
knowing or subseribing to s poet's moral obligations. There-
fore, one sees that while these three dramatists poszsessed
different views about the importance of the Gods and the

moral responsibilities of man, they all believed that man

133cott-James, op. elt., p. 35.

Uendell, op. sit., p. 96.
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did have & moral obligation., Furthermore, each made clear
that the duties of the poets were "to teach" snd "to make
men better,"15

The significent influences of Homer, Heslod, snd the
early dramestists, therefore, may be simply steted. The poet
came to be thought of as a man of divine instinet and
eventually as a prophet and seer, so that his utterances or
written statements were accepted as truth, The character of
Odysseus, for example, was, if not a2 religious, at least an
ethicel model, upon which mankind might pattern its own bof
havier, A strong sense of morality end truth was ever
present in the minds of the Greeks. Countless investiga-
tions of early Greek drams have revesled that the Creek
audience was alweys acquainted with the plots of these
plays, yet 1t derived an aesthetic plessure, and ceértainly
received instruction, as it wetched the unfolding of a most
familliar story. It 1s also possible for one to interpret
Homer's Odyssey as a gulde to moral bshavior, in which the
character of Odysseus becomes thet of Everyman and his ex-
ploits become those representative of mankind,

The great inlluence ol tragedy upon the Greek way of
life was & religlous one, ’;n the earlier eplcs the Gods or
fate had declded man's ultimete condition. BEut drama

1sseett-Jlm.s. ep. git., p. 36.
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brought an element of reslity into Greek poetry, and men
was tsught to be more responsible for his sctions, He still
possesged awe for h;l Gods, but he was beginning to exercise
‘his powers of resson and io be aware of his own obligations
in seeking thet which was right. It was at this time that
Plato, philosopher and poet; introduced his theory and, in
reality, became the firat major literary critic of the
western uarld.16 He bridged the gap between poetry and phi-
losophy by challenging poets to write philosophically, and,
by imiteting appearance, to arrive at the truth. He first
made the artlst conscious of the fact that the living world
was an imitetion of the world of the Godsj therefore, when an
artist imitated the living world, he was sctually "reprodue-
ing a eopy," end truth became third in rank, Eecsuse Plato
felt thet perfection wes possible only in the "super-
celestial realm,"” he coneluded thet reslity itself wes an
imitation,

Plato and Aristotle had grest followings as philos-
ophers, yet they differed vastly in their poetic eriticism,
Plato, for exsmple, was unable to accept Greck poets as
teachers of truth. He would excuse neither the poets nor
thelr followers who pralsed beautiful lines which, he be-
lieved, were often filled with imaginative and unrenl embel~-

' '16Erioh Auerback, Dante: Poet of the Secular World,
pO )4;0 "



lishments. Plato was not favorably impressed by the
theories that poets were inspired by the Gods and, thus,
were "possessed," and that they attained to a state of not
being "in their right mind" when uttering their beautiful
statements, The truth, with reason, was Plato's require-
ment for good writing, and he believed that anything which
was written as a result of an inspiration from the Gods was
not truth, He admitped, however, that he respected Homer
because Homer was the "original master," but he failed to
see that Homer deserved any eminent regard or deference, be-
cause he felt that Homer had disregarded truth.17
Plato was convinced that it was his obligation to

reject imitative poetry, and he clearly expressed this view
in The Republic:

Well, I will tell you, although I have always from my

earliest youth had an awe and love of Homer, which even

now makes the words falter on my lips, for he is the

great captain and teacher of the whole of that charming

VR She SPUIL) end Sudvefers I will spesk eeweS

’

However, most of Plato's Greek contemporaries considered
Homer to be the "greatest of poets" and believed that be-
cause good poets were also good teachers, Homer was, as well,

the greatest of teachers. The moral laws of the early

Greeks were the morsl lsws of poetry, and the virtuous Greek

17Scott-Jnmes, op,s clt., P. 38,
18p1at0, The Republic, p. 376.
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accepted them as suthority. One must realize that Plato did
not argue that either Homer or the people who followed
Homer's teachings had interpreted the eplecs incorrectly; he
merely questioned whether or not they understood correctly
the "conception of virtue" contelned within them.l? Plato
was interested in virtue in behalf of soclety and the indil-
vidual, and he concluded that morality wes the goal of
soclety and that truth weas the goel of the individual. He
was interested in literature only from the moral standpoint
of whether or not its influence end teaching mede man a bet-

ter eitizen.ao

He attacked Homer, therefore, and other
poets because he felt that they represented the honorable
end kind Gods as cruel and revengeful deities, and to him
these "lied' were unacceptable.
In two passages in The Republic he clearly presents

his attitude toward the Gods, stating that he believed
", . . the good is to be sttributed to God alone} of the
evils the causes are to be sought elsewhere, and not in
him,"21 First, he refers to Homer's Iliad:

IT a poet writes of the sufferings of Nlobe . . . or of

the house of Pelops, or of the Trojan war or on any

simllar theme, elther we must not permit him to say that
these are the works of God, or 1f they are of God, he

-

19500tt-James, op. eit., p. 386,

201144, , p. 39.

2lpiato, op. eit., p. 76.



16
mist devise some explanation . . . he must say that God
dld what was jﬁg& and right, and they were better for
being punished.

Plato could not sanction poetry becsuse he belleved that
poets falled to deal in reality, and because they imitated
and dealt in illusions, He also believed that the dramatists
deserved censure because some of thelr characters were not
examples of noble men, He admitted that an artist had to
imitate, but he was convinced that his fellow artists imi-
tated appearances--not rollity.23 According to him, the
Gods alone made reality; man imitated this reality; and, in
turn, the artist made copies of man's imitations. Perhaps,
his clearest statement of this position 1ls contained in his
bed image:
Beds, then, are of three kinds, and there are three
artists who asuperintend them: God, the masker of the
bed, and the painter. God, whether from choice or
necessity, made one bed in nature snd one only. And
what shall we say of the carpenter? - is he not alsc
the maker of the bed? Then you call him who 1s thi
in the descent from nature an imitator? Certainly.
While no one doubted Plato's thinking that the poet and the
artist imiteted, msny have since noted that he failed to
glive credit either to the poet or the artist for the pleas-

ure woich they imperted or for the life or beauty which

221b1d., ps 77.
235“0#"‘;“., P 2&!_.’ Pe h.O.
ZhPlnto, op. eit., pp. 301=-362,
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they instilled in their creations. Plato firmly believed
that the ideal men or the good citizen was he who sought
only truth.

Arlstotle differed from Plato in his approesch to the
problems of the poet. Whereas Plato was concerned with the
moral velues, Aristotle, on the other hand, believed that
morality was not nceessarily involved in art and stated
that " . . . a work of art was a thing of beluty."25 He
believed that the fundsmental purpose of urt was to impart
pleasure to the individual; therefore, he thought that a
poenm or plcture which contained the quality of goodness was
beautiful and a source of plessure, Although Aristotle
agreed with Plato In believing that art was imitestion, he
insisted that this fect dld not make art unsavory in any
way; rather, he asserted that the artist was highly success-
ful who satisfied the intelligent man by an appeal to the
imaginations

The instinet of imitetion 1s implented in man from child-
hood . « + thus the reason why men enjoy seeing a like-
ness is, that in contemplating 1it, they find themselves
tszeégg or inferring, and saying perhaps, 'Ah, that is
He also thought that poetry should be glven more serious con-
slderation thaen history, because history dealt with the par-

ESSoott—Jtnoa. ep. clt., Po 50.
z6Ar1|totle, Poetlcs, p. 21.
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ticular, while poetry dealt with the universal: "Poetry,
therefore, is & more philosophical and a higher thing than
history: for poetry tends to express the universal, history
the p-rtioular."27 Aristotle believed that the poet should
select representative materisl and sincerely present it,
utilizing truth and stressing the unity of poetry. He also
admitted thet a degree of i1llusion was necessary, but not to
the extent thet 1t dismayed or appalled the individual, He
believed that & poet transcended himself when he wes emotion-
ally or sympatheticelly conscious that his cheracters should
be rationally presented: "Hence poetry ilmplies either a

n28 He also

happy gift of nature or a strain of madness.
knew that certain events might be represented in epics which
would sppear ridiculcus when dramatized. For example, he
explalined that Journeys which transported persons to a far-
off locale would be impossible toc present reslistically upon
the stege, but that in the epic, through the use of imagina-
tion, they would be entlirely plausible., The idea of the
"realistic slice of life" did not appeal to Aristotle. He
belleved that the artist who presented poetic truth cared
little whether the event actuelly hsppened, and he was

opposed to Plato's theory thet the good poet always was he

21 1p14., p. 25.
m;bld;‘ Pe 30.
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wheo presented rcality. Aristotle believed that the artist's
only concern was for the answer to the gquestion, "Ought it
to have happened?" Thus, Aristotle defended Homer's use of
the imegination., He felt that Homer had the sbllity to tell
"artistic lies" and had taught other poets how to do the
lnmo.29

For centuries, men bave glven vsrious meanings to the
term, wisdom, and Plato end Aristotle are no exceptions. In
all definitlions, a desirsble connotation is ever presente-

8 quality for which man should proudly strive. Both
Arlstotle snd Plate believed that wisdom was the highest
atteinment of men, and that man by achleving wlsdom would

experience an almost divine ntatua.3o

Plato believed that
the Gods were wise and thet man, therefore, strove to become
wise, because by such action "man becomes like God.”31 But
Plato did not maske allowances for the imperfections or imita-
tions in human life which Aristotle believed man could have
and yet strive for the truth: "wWisdom is a part of virtue

a8 & whele and therefore to possess it or to exercise it

makes & msn hnppy.'sz

29Scett-Jml, CP. 2!-_10’ Poe 69.

-

302. F. Rice, Jr., Renaisgsance Idea of Wisdom, p, 1.
3l1bid., p. 6.

323. Rockham, Aristotle's Fthics for English Readers,

p. 113.
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For almost one hundred years efter the death of

Aristotle (322 B. C.,), there was apparently little progress
noted in Greek poetry, Judging from that which has survived,
But around 250 B. C., after Alexendria had become the center
of Greek litersture, several Alexandriasn poets achleved fame.
For example, Apollonius of Rhodes told the complete story of
the Quest of the Golden Flcocc,33 perhaps one of the most

told end reteld myths in sll of Greek poetry. Although not
mueh 1s known about Theocritus, another Greek poet of the
third century B. C. who wrote about mythology, scheolars gen-
erally agree that it was he who introduced the pastoral form
into western literature.

By the middle of the second century B, C., the Romans
had complete possession of Greece, and for nearly six hun-
dred years thereafter, until the collapse of the so-called
Western Empire, Greece was under the Romsn rule; and al-
though the historicsl, philosophicel, political, and even
the literary traditions of Greece became those of the Romans,
the Greek influences never explred oonplotely.3h In his
works based on classical myths, the Latin poet, Ovid, was
largely responsible for keeping the Greek traditions alive,
Ovid did not belleve in these stories; imn fact, he thought

33uamilton, op. cit., p. 22.
1pi4., p. 240,
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they were nonsense. However, he took these myths which had
been resl to the early Greeks and expanded them inte glorious
tales which had an appeal for his own people. Indeed, Ovid's
Metamorphoses has lasted throughout the centurles. He was
en excellent storyteller and realized that the early CGreek
myths were exceptional source materials for his books.35 As
Gregory pelntaa, in an introduction to his revislon of

Ovid's Metamorphoses, Ovid in retelling these stories or

myths intended to interpret them in & new manner, He pur-
posely elaborated and altered many of these early stories,
because he realized that the world in which he lived and
the people for whom he was writing were dirfarent.36 For
example, in his Invceation, Ovid clearly states hls purpose

in wrlting The Metsmorphoses:

Now I shell tell you of things that chenge new being

Qut of old: since you, 0 Gods, created

Mutable arts and gifts, give me the voice

To tell the shifting story of the uorldjT

From its beginning to the present hour.

Lucretius (96-55 B. C.) was & Roman poet and philos=-

opher, who wrote an epic, De Rerum Neture, to show man that
a fear of death was needless, becsuse 1f man would con-

template the structure of the universe, he would come to an

35H|n11ton, op. eit., p. 21.

384orace Gregory (tr.), Ovid, the Metamorphoses, p.
xxiv,

JTIbidn 2 Poe 3.
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understanding which would make life happy. Lucretius be=-
lieved that a blind foree had created the Cods and the world.
He thought that the religion in which men belleved was, in
reality, a "debasing superstition." He admitted that there
were Gods, but concluded that they were powerlessly medita-
tive creatures of fnte.’a He felt 1t his duty or mission to
set mankind free from the orushing welght of this supersti-
tion, He belleved that in proving that all existence de-
pended upon mechanical forces, he would show that there was
no reason for man to fear the work of the Gods. The proofs
which he needed he found in the system of the Greek philos-
opher, Eplcurus:
When men's life lsy for 8sll to see foully grovelling
upon the ground, erushed beneath the weight of Religlon,
which displeyed her head in the regions of heaven,
threatening mortaels from on high with horrible aspect,
a man of Greece wes the first thet dared to uplift mortal
eyes against her, the first to meke stand against her;
for neither fables of the Gods could quell him, nor
thunderbolts, nor heaven with menaecing roar, nay all the
more they goaded the eager courage of his soul, so that
he should deslre, first of all gnn, to shatter the con-
fining bars of nature's gntea.3

However, Lucretius had a reverence for the laws of nature

and a2 belief In Gods, even though they were ministers of

fate., Consequently, in the opening lines of his De Herum

Natura, he cells upon Venus to asslist him in the writing of

38 ende11, op. eit., p. 211.
39Luerotiul. De Rerum Natura, p. 7.
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his poem:
Mother of Aeneas and his race, darling of men and CGods,
nurturing Venus . . . Since thou alone dost govern the
nature of things, since without thee nothing comes forth
into the shining borders of light, nothing joyous and
lovely is made, Thee I crave as partuoer in writing the
verses which I assay to fashlon touching the nature of
things, for my Good Memmius, whom thou, goddess hast 10
willed at all times to excel, endowed with all gifts.
Lucretius was consclious of the necessity of his effort to
state his views with clarity:
Nor do I fall to understand that it ls difficult to make
clear the dari discoveries of the Greeks in Latin verses,
especlally since we have often to employ new words be-
cause of the icvorty of the languasge and the novelty of
thas nnttcrl.u
But Lucretius assures the reader that fear and gloom wlll be
dispelled when he understands the laws of Nature. This one
eplec of his is the only surviving example of philosophical
poetry in classsical vritlng.hz
Vergil (70-19 B, C,) was probably the most outstand-
ing early Roman poet, He, like Ovid, did not believe in
the early Greek myths, but at the same time, he confessed
that he liked the stories.'> However, his sppesl to the

reader was greater then of Ovid, because Vergll introduced

40rps14., p. 5.

uIbid. o po 13.

u".nd.ll’ 22. eit-, Pe 211.
h3Ham11ton, op. eit., p. 22,
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the element of human nature into his stories. In the Aeneid,
he undoubtedly imitated Homer's Ilied and (Odyssey, although
he also showed an influence of the humenity of Euripides
and a refinement which the Alexandrian poets had poalealed.uh
Vergil's opening lines to The Aeneld give his reasons for
having written the epic:

Arms and the man I sing, the first who came,

Compelled by fate, an exile out of Trey,

To Italy and the Lavinian coast,

Much buffeted on land and on the deep.

By vioclence of the Gods, through that long rage,

That lasting hate of Juno's. And he suffered

Muech, alsc, in war, till he should build his town

And bring his Gods to Latium, whence, in time,

The Latin race, the Alban fathers, rose LS

And the great walls of everlesting Rome.
Undoubtedly, Vergll borrowed whatever he needed from Homer,
using the Odyssey as his model for The Aeneid in the first
six books; and the Iliad, for the last six, But it wes his
skill in composing the Aeneid which gave it an appesl to a
more sophisticated audience. There are few other poets who
have been more highly praised or persistently studied than
Vergil., Like Ovid, he kept alive Greek mythology, snd in
time, Greek and Roman mythology became almost inseperable.

Horace, another Roman poet, and a contemporary of

Vergll, was by nature a conservative who praised both the

-

bhende11, op. sit., p. 239.
hsVorgil, The Aeneid, p. 3.
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Greek models and methods and expressed a preference for that
which time had proved. His admiration for Homer 1s revealed
in his statement, "In what measure the miseries of war / Can
best be uritton.-and the feat of kings / And captains, Homer
showcd."ué Horace also believed that the poet should en-
deavor to instruct end delight the individual: "Tis not
enough for poems to be fine: / They must have charm, and
lead where'er they will / The hesrer's aoul.'h7 While he
insisted thet tredition should be followed, he also belleved
that the tesk of treating familiar encient themes was &
difficult one:

To trust in a distinetive manner themes

That are femiliar, is no easy task;

And I sommend your cholce in spinning out

A drame from the tale of Troy, instead

Sous akbsw sVery Bevee $414 Becere RV
Horace did not intend for his Art of Poetry to be an essay;
rather, he thought of it as an informal verse letter., There-
fore, many of the requirements for the writing of goecd

poetry which he advocated are noticeably lacking in his own
poem.4? Wnile he wrote the Art of Poetry in en informal

46gorace, De Arte Poetiea, 11. 75-77, p. 100.
471p14,, 1. 99-101, p. 201..

481p1a., 1. 125-130, p. 102.

u9waltar J. Bate, Criticism: The Mejor Texts, p. 50.
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style, he glves his reader the impression thet poetry sheould
appeal only to the educated or sophisticated class:

See to it thet nc deity or hero

Whom you may bring upon the stage, where lately

We have beheld him in royal purple and gold,

ggo:igg;v;:v:gnffgollnsulgc sink to the level
hgein, he states, "For my pert / Were I to write Satyric
plays, my friend, / I should not be content with the plain
nouns / And verbs of common use."51 Horace's Satires,
Cdes, or Art of Poetry-~-any one of these three-~would have
sufficed to make him immortel, Thet he wrote with an
intention of being remembered is clesrly shown in Book III
of his QOde, in which he confessed: "I have made a record to
outlast bronze . . . Not all of me shall dio.'52

None of the works of eminent ancient philosophers or

poets were allowed to perish completely. The Romens sus-
tained many of the Greek traditions, Although for several
centuries s very limited amount of new literature wss pro-
duced on the continent or in Englend, 1t is noteworthy that
the enclent literature survived. FEven before the time of

the Italian Reneissance, Dante had helped to revive interest

in the classics, Consequently, the early practice of the

5%0?.30’ OP» &t_». ]_-_1_. 226-230. Poe 106,
Sllbidag ll. 2m-237. Pe 106.

S%Ondﬂll, 22. m-g Pe 256-
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Greek and Roman in inslisting thet art must plesse, and that
of the later suthor whose aim wes to teach, beceme eventuslly

@& combined principle in aesthetics by the tlme of Dante.



CHAPTER I1I

THE ITALIAN HUMANISTS AND POETS: THEIR DEFENSE
AND INTERPRETATION OF THE CLASSICS

The study of Aristotle was well established in many
European universities by the latter part of the thirteenth
century, but it is of particuler interest that 1t was well
established 1n Italy by that time, because Dante very
closely followed Aristotle's definltion of moral virtu..53
He believed, as did Aristotle, that moral virtues were con-~
trolled by reascn and that man was responsible for the cul-
tivation of his own system of ethica.su On the other hand,
it is important for one to remember that Dante was & very
religious man, and that his writings show the Influence which
Christienty impressed upon him, Philosophy and theology had
become closely allied; the church hed accepted Aristotle's
philosophy as the epltome of knowledge, and, thus, ell wis-

dom had become correlated from one point of view,

53U. W. Jackson (tr.), Dante's Convivio, p. 20; here-
after referred to as Convivio.

Sthid., P. 21,
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In spite of the fact that sound reasoning was empha-
slzed as a necessary scholarly ettribute, it had become a
"syllogistic" process of ressoning for justification.
Authors of this pericd seldom were compelled to prove wrlt-
ten testimony. If the idea could be expressed convincingly
in the framework of syllogistic reassoning, proof of the mat-
ter was often unnecessary:

A passage of Seripture or of Vergll, s mystical inter-
pretation of a story from Ovid or of a narrative of the
BEible, even the agreement of the supposed fact with the
hypothesis which it cong rms, are deemed to supply
equally valid evidence.

Until the middle of the thirteeath century, Latin
had been, for the educated classes, the prevaliling language,
and most of the literature which was avallable wes contained
in Letin works only. Then, after the close of the so-called
Dark Ages, Dante was one of the first poets to edvocate a
return to a study of the ancionta.56 Very little use of
claessical methods had been sanctioned befcre Dante had
employed them, with the exception of some instances known in
medleval Latin pootry.57 Later, it will be seen that the

French end Germans borrowed idess from the anclents--both

from historical faet and from mythology, end also translated

ssIbLQ.. Pe 1l.
SGScott-Jnmel, p. 12,

57w. P. Ker, Essays on Medievel Litersture, p. 37.
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from the Latin--but thelr poetry written in their own wvulgar
tongues revealed no copying of form or method from the
clossica.se Dante, although he was not particularly famil-
iar with Homer, 1s thought to have been the first modern
poet to make use of the epic simile which derived from
Homer; however, one recalls thet other Latin poets had used
it and that Dante, as well, wes quite familiasr with Vergil.
Later, Chaucer, who resd and asdmired Dante, introduced this
form inte English verse formulae .59 Dante in his use of the
simile, then, has been held lergely responsible for the
linking of classical and modern poetry. It is for this
reason that Dante bellieved that he could render e great ser-
vice by attempting to write a treastise in the Italien vernac-
ular, because vernaculsr prose was, at this time, the unusual
rather than the erdinary.‘o According to Dante, he chose the
vernacular in composing the Convivio for three main ressons:
"The first arises from precaution against unseemly disorder,
the other from whole-heartedness of liberslity, the third
from natural affection for one's native lnnguage.“61 Al-

though he defended his use of the vernacular throughout

$Broe. oit.

591pi4., p. 32.
6°Jaeklcn, op. eit., p. 12.

6100nv;vlo. I, 5, p. h2.
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several trectaetes within the Convivio, he also gave his
specific reasons for not having chosen the Latin, and leaves
the impression that he is seeking ebsolution from his schol-
arly friends who might misconstrue his intentions. For
example, he states that he could not use Latin because
" ¢ « o it would not have been subject but sovereign, both
on account of its nobllity, and on account of its goodness
and of its benuty."62 He adds that because of its "nobil-
ity," Latin 1s a stable language that does not undergo the
changes whlch the vulgar tongue experlences. He was awere
of the faet that words in the vernaculer are subject to
change, often becoming extinet in the matter of a few years,
and he perceived that "™ , . . if e short time changes the
language, a longer time chenges it nore.'63 But, he was
convinced that Latin never would be trensformed or sltered.
Moreover, he believed that becesuse of the "goodness" of
Latin, 1t was not spplicable to his treatise., He added that
"Latin makes manifest many things conceived in thé mind
which the wvulgar tongue cannot." snd, thus, he concluded
that Latin is of greater utility than the vernacular for
accomplishing that for which it wes “ordained."éu Dante

6zcon!1110. I, 5, pe 43.

3convivie, I, 5, pp. 43k,

6“00nvivio, I, 5, pe Uh.
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further explains that Latin 1s the sovereign tongue because
of its "beauty," and thinks that the

« » o language is the most besutiful in which the parts
correspond most perfectly as they should do, and they
do so in Latin more than in the wulgar tongugs because
custom regulates the latter, art the former,
Therefore, he conecludes that art, which governs Latin, makes
the classical tongue more perfect, more beautiful, and the
more noble, and cannot be used for the composition of his
Canzonl, He also remarks that Latin has not an intimate
connection with the Italian} therefore, he feels that Latin
cannot be "intimate" with friends of the vulger tongue:
» » « the men of eny language with whom Latin has con=-
verse are miuch fewer than those with whom the wvulgar
tongue of that language has converse, for all of them
are its friends, and consequently Latin eanno 6bo ine-
timate with the friends of the vulgar tongue.
He, then, conecludes that Latin could not be "obedient."
Since Latin could expound to none but the lettered, he
stetes that " . . . 1t would not have fulfilled the command
laid upon it so well as the wvulgar tongue, which is under-

stood by lettered and unlettered nlikn."67

He, then, sub~
stantiates tals stetement by explaining that Latin would go

beyond 1ts "command" by enabling peoples of other countries

6scon!ivgo, I, 5, pps Lly=45.

660021;1;0, I, 6, pps L6=U47.
6qgon!1vio. I, T» Pe U49.
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also to read the commentary, although he suspects that they
would probably not be able to perceive 1ts beauty:
And this 1s the resson why Homer has not been treanslated
from Greek into Latin like the other writings which the
Greeks have bequeathed to usj; and this 1ls the reason why
the verses of the Psalter heve none of the sweetneas
and music¢ of harmony; for they were translated from
Hebrew into Greek and from Greek into Latin, and gg the
first trenslastion sll thet sweetness dlsappeared.
It 1s evident, from these remarks which comprise Dante's
full explenation for the precsution which he takes against
"unseemly disorder," that his affecticn for his native tongue
1s scaercely greater than his respect for the Latin; but it
18, nevertheless, significant that he belleves much is lost
in transletion from one language to another.

He next gives three reasons for belleving that the
vulgsr tongue is more liberal than Latin: "The first is
that it gives to many; the second is that it gives things
useful; the third is that it bestows its gift without being
asked for 1t.“69 He substantiates his first reason, by ex-
plaining thet "to give to many" is to include the individual,
while "to glve to one" is to exclude the others. He con-

tinues:t "Therefore whoever helps many confers both benefits,

68&9_. eit.

6900nv1vio I, 8, ps 50; ef., Alfred BEwert, "Dante's
Theory of Diction," MHRA (November, 1959) No. 31, pp. 17-18;
and by the ssme suthor, "Dente's Theory of Language," MLR
XXXV (1940), Pp. 355-66. -
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whoever helps an individual confers only one benefit,"!0

Not only does he believe that one should help (or write for)
the many, but he also believes that the "gift" should be
useful to the recipient. He feels that unless the "gift" 1s
offered and received cheerfully, unless it can help to im-
prove & conditicxn, and unless it helps to creste frlendship

between the glver and receiver, it 1s of no ut111t1.71

For
verificetion of his position, he refers to Seneca who
thought thet " , . ., nothing is bought so deesr as that which

nl2 Dante further believes that

is purchased by entreaty.
the vernacular " ., . . will bestow a gift unasked, which
Latin would not have done," but warns that Latin cannot
boast of this seme action becsuse he has observed that it
" « + +» has already been asked for as a commentary and gloss
on many uritlnga.“73 For thls reason, he 1s convinsed that
e sense of whole-hearted lib;rality influenced his own
choice of the vulgar tongue.

Dante's third reessen for choosing the vernac;lnr, as

mentioned earlier, was the result of his nstural affection

for the vernacular, which he deseribes in the image of the

7°Conxgvio, I, 8, p. 50,
7lconvivio. pp. 50-52.
7Zanvivio, I, 8, pe 53¢
73Gonv:l.vio, I, 9, pPpe S4=55.
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lover:
Natural affection chiefly moves a lover to three things,
firstly, to magnify the objeet loved; secondly, to be
jealous for it; thirdl,n to defend it, es everyone may
see constantly happen.
However, he confesses that he himself magnifles or makes
great the qualities of his native tongue by exhibiting it
rather than by merely realizing its potentiality. Next, he
admits that that he is afrald thet if he writes in Latin,
some
« « s« Uunlettered person . . . might have the Letin come-
mentary translated into the vulgar tongue, end fearing
thet this treansletion might be composed by some one who
like tkhe translator of the Latinjgernion of the Ethies,
would make it seem uncouth , . .
Therefore, he decides to undertake the task himself. Again,
Dante stresses his belief that much may be lost in trensla-
tion from one language to another. Finally, in defending
the use of vernacular against those who might disparage it,
he states that the mem " , . . who praise the vulgsr tongue
of other nations and disparage their own" are, in his judg-
ment, shameful and dilgrleotnl.76
Although, prior to Dante's Convivio, numerous impor-

tant Latin and French works, as well as native discourses

7“60nvivio, I, 10, p. 56.

7500nv1v10, I, 10, pe 56.

7600nv1710, I, 11, pe STa
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end treatises, had been trangleted inte Itallian, Dante was
unique in having written his essays in the vermacular., He
was far shead of his contemporeries in belleving that his
native tongue possessed great potontialitiea:77

This shall be a2 new light and a new sun, which sghall
rise¢ when the old sun shall set, and sheall shine on
those who are ln darkness and mis nbooause of the old
sun which gives no light to them,

In Dante's age, pagan myth and Christisn beliefs had
become fused in allegory which, by this time, wes e pre-
dominant quality of all lyrical pootry.79 Consequently, one
finds Dante citing the four senses in which he believed all
writing should be composed and could be understood:

The first is called lite and this is that sense which
does not go beyond the strict limits of the letter; the
gecond is called allegorical, and this is disgulsed
under the cloak of such ltgsiea, and is & truth hidden
under a besutiful fiction,
To illustrate his concept of allegory, Dante observed that
Ovid's Orpheus was able to tame the wild beasts with his
lyre, which in allegorical truth meant that man was sble to
make merciless individuals kind and meek with the power of

his voice. He identifies the third sense as the moral one:

77J.°k.on’ 22. .c_it_t-’ PP. 12-13.
780onvivio, I, 13, p. 66,
79;.°k.°n. .920 21-1.’ De 13.

8°Convivio. II, 1, P« 13.
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" . « o that for which teachers ought as they go through
writing intently to wateh for thelr own profit and that of

their hearorl."al

As an example of the depiction of this
moral sense, he alludes to the incident in which Chriast
ascended the Mount and chose only three apostles to accom-
peny him: 1., e., morally, this incldent meant that in
secret affairs, one should have but few friends in whom to
confide, He then describes the fourth sense, whiech he calls

anagogice, " . . ., that 1s, above the llﬂl.l-'sz

He explains
that, although a composition may literally be stating a
fact, the intimetion of spiritual connotation can be true
also, as when man deters from evil doing and believes he 1is
forgiven and thus feels virtuous or holy. Dante believes
that the literal sense should always precede the allegoricsl
one, because, as he explains, " , . ., 1t is not possible to

go forward if the foundation 1s not first 1.1&.'83

In
essence, one sees that Dante has presented four senses Iin
which all literature may be written and understood, but, in
reality, he himself appears to have employed only two of

these divisions in his own works: the literal, and the

8L eavivie, II, 1, 3. 73
82;onvivio, II, 1, ppe 73-Th-

8300n11vio, II, X; Ps 15,
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allegorical.,

Dante alsc believes that reason ennobles mankind,
Otherwlise, he states that man lives by his senses, and here
he refers to Boethius, who wrote that "he lives the 1life of
an ass" who parts from resson or truth.su On the other
hand, Dante undoubtedly was thinking of Aristotle whom he
greatly admired and who also believed that man controlled
his own actions by means of resson. Dente explains that, in
antlquity, the philosophers, or the lovers of wisdom, were
called wise men, He refers to Pythagorus whom he admired
because Pythagorus had admitted " , , . that he was not wise
but a lover of wisdom," Dante believes that from this
statement had grown the bellef that all lovers of wisdom
were those who pursued wisdom, and points out that the Greek
word philos meant lover, and sophis meant wisdom--the two
eventually becoming one word, ghl;o!gggor.es Dante adheres
strongly to the belief thet man's life is governed by man's
own processes of reasoning., If the individual does not
exercise his power of reason, Dante believes that he loses
an incentive for living. He refers to Aristotle's statement
in On the Soul in which the philosopher wrote, " . . . life
is the essence of living," .and adds that " ., . . in animals

al"'Gon ivie, II, 8, p. 92.
85convivio, 11, 11, p. 164.
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1ife is sensation, end in men life is the use of rosnon.”ab
Therefore, he believes that a wise men uses reason and knows
the path in life which he should fellow; whereas, the one
who does not use judgment in following the right course has
departed from reason: "And this is most spparent in one who
has footprints before him and does not regard thon.“87

Although Dante has remained throughout the centuries
a master writer, the name Glovanni del Virgilio would prob-
ably have been completely unknown had it not been for the
efforts of Giovanni Boecaccio in preserving the few frag-

ments which remained of his uritingl.ae

Del Virgilio was &
poet and a professor of poetry in the Stadium of Bologna
during the years 1319~1321, when his and Dante's correspond-
ence occurrcd.89 For two reasons, del Virgilio is pertinent
to this study: first, for his defense of the use of the
vernacular, and, secondly, for his method of interpreting
the classical myths to his students. Del Virgilio was not
only an intimate friend of Dante's, but also one who greatly

admired Dante's poetic abilitiesa. Nevertheless, he was

86convivio, IV, 7, pp. 216-17.

8 convivio, 1v, 7, p. 217.
88P. H, Wicksteed and E. G. Gardner (trs.), Dante and

Giovanni del Virgilio, pp. 119-20; hereafter referred to as
a.men'

891v14., p. 121,
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unable to understand why Dante would not choose historical
subjects and develop them in L-tln.qo In his first poem to
Dente, he admits in his opening lines his inebility to under-
stand this problem:

Sacred voice of the Plerides who with unwonted

songs dost sweeten the stagnant world, as

with life~giving brench thou longest to

upraise it, unfolding the regions of threefold fate

assigned according to deserts of soul, Orecus to the

Guilty, Lethe to them that seek the staras, the

realms above the sun to the blest; such welghty

themes why wilt thou still cast to the wvulgar, ihi§1 we

pale students shall read nought from thee as barb?
To Dante's accusation that del Virgllio was herein addreas-
ing only scholars, he answers "Ay, but in laic versel
Olerks scorn the vernaculars."’2

He pleads with Dante to write in Latin something with

an historical significance which would make Dante's fame
known throughout the world enabling del Virgilio to award him
the poetic crown at Bolosn-.q’ Dante replies to del Virgilio
in Eclogue I in which he explains del Virgilio's request
and pretends to answer the questions of a friend. He ex-
plains to this friend why he must refuse del Virgilio's

request, but adds thet he hopes, nevertheless, to win

P1p14., p. 122.

Aoermen, 1, 11. 1-8, p. 7,
920_._1‘;'_13! I, !._l. 16"17. Pe ]lI.T.
93

Glmn, I. llo 25"38’ PP« m9o
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the crown in Florence and gain del Virgllio's respect for
the Italian tongue. He writes,

I have, seid I, one sheep; thou knowest, most loved;
so full of milk she scarce can bear her udders; even
now under s mighty rock she chews the late-
cropped grass; assoclate with no flock, famlillar
with no penj of her own will she ever comes,
ne'er must be driven to the milking-peil. Her
do I think to milk with ready hands; from her
ten measures will I filll and send to
Mopus (del Virgiiio)"
The ten measures to which he refers, here, are the ten cantos
of the Paradisio which he had just written.

When del Virgilio received Dante's Eclogue, he was
pleased to cbserve that Dante had sdopted Vergil's pastoral
style. He, then, replies to Dante's Eclogue with one of his
own in which he addresses Dante as a second Vergil: "Ah,
divine o0ld man, thus shall thou be second from him,-~-second
thou art, or art himself if Mopus, snd if Meliboeus with
him, may so far trust the Samian bnrd.“95 Del Virgilio so
admired Dante'?!s writing that eventually he relinquished any
idea of changing Dante's mind and wished for him the ecrown
at Florenco.96
In order for one to discuss the second reason for the

importance of del Virgllio to this study, that of interpret-

S4gapmen, II, 11. 57-6k, pp. 157.

95§££!!21 III, 1l1. 32-35, p. 161,

960|rnnn, III, p. 165.
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ing classlcel myth, he must realize that the practice of
allegorizing was @ method for which all medieval writers had
a plnlion.97 Because the Christlians had accepted symbolism
in thelr Seriptures, they had come, also, to accept the
symbollism in pagen writings--in fact, medleval scholars and
authors constantly sought for hidden morsl truths In encient
works.98 Sinee Ovid was possibly one of the most popular
classical poets during the medieval periocd, del Virgllio
chose the Metamorphoses for the subject of hls treatise. He
took Ovid's stories, derived & moral sense from each, and
then presented, in a few verses, a oonclulion.99 Two ex-
amples of both Ovid's and del Virglilio's storlies may suffice
to explain a medleval wrlterts allegorical interpretation of
myth, For example, in "Actaeon," in Ovid's narrative, the
hunter, Aotléon, saw tlie goddess Dlena stending naked. She
splasned water on his face and changed him into the hunted--
a steg. His own hounds pursued and devoured him, Only then
was the Goddess of Arrows plollod.loo On the other hand, del
Virgilio's interpretation of this same Ovidlan tele differs

considerably:

Mvitcksteed and Gardner, op. e¢it., p. 315,
9B1p1a., p. 316,
114, p. 317.

1°°Gregory, op. eit., pp. 67-T1.
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Actaeon was a huntsman who saw Diana naked, that is to
say, he percelved the great folly of sport., So he gave
it up, but he kept his dogs (apparently for cld friend-
ship's sake), !85 they ate him out of house and home and
so ruined him,
Del Virglilio's interpretation revealsa a less barbaric strain,
perheps one which was more acceptable to the medleval scholar.
However, with Ovid's epilogue to "Orpheus and Eurydice,"
which many critics have thought "disgusting," del Virgilio
alters little in the morsal meaning. Orpheus, who was melan-
choly after Furydice's death, suddenly changes in his atti-
tude end goes to Thrace, He refuses to sleep with women,
Mesnwhile, he teaches men the art of making love to boyn.loa
Del Virgilio moralizes this same myth in this way: "Et
cepit spernere mulieres dans snimam suam deo et ceplt amare
viros idest viriliter agere. Unde mortuus est mundo , "+93
("And he began to spurn women giving his own spirit to the
god and he begen to love men thereifore to enjoy virility.
From whence he 1s a dead man to the world.") Although Del
Virgilic's moralization, ia reallty, differs little from the
moral quality of Ovid's tale, just the additional informa-
tion which reveals that Orpheus has given his spirit to God

makes it medlieval in tome. Ome might edd, at this point,

101W1cklt00d and Gardner, op. cit., p. 319.

1026rogory, ©p. cit., pp. 271-2,

1°3w1okatead and Gardner, op. eit., p. 319.
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that the numerous interpretations which del Virgilio gave
were always called moral, while to medieval man, moral meant
an "application to mores or manners, " 104

The great Itelian poet, Petrarch, probably second
only to Dante, was widely known for his somnets snd lyrics

105 5o a1seo

and was crowned poet laureate in Rome im 1341,
enjoyed the friendship of & vest number of prominent con-
temporaries with whom he corresponded, After accumulating
en "unmanageable mass" of letters, one dey, im 1359, he
burned a2ll but a few which he noticed hed been "recopled"

by his aecrotary.lo6 Several volumes of these letters were
bound, end it is one of these volumes containing letters to
classical authors which is of much significance to this
study. His letter to Cleceroc, because Petrarch remarks that
this one sets the precedent, must be studled, along with his
letters to Horace, Vergil, and Homer. First, Petrarch re-
veals that he particularly admires Cicero for the besuty of
his sppech: "0 thou great father of Roman eloquencel kot

only I, but all who take delight in the elegance of the

10h1oe, o1t.

lossdunrd H, Weatherly end Others (eds.), The Heritage
of English Literature, I, p. 595.

106!-:10 E. Cosenza (tr.), Petrarch's lLetters to Class-
ical Authors, p. IXj; hereafter referred to as ram.
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Latin tongue render thee great thanks,"3%7 He admits that
it was from Cicero that he had developed his own ability to
write, but confesses that he had also followed Vergil as a
guide in the writing of poetry. Almost as 1f he felt the
necessity to apologize, he reminds Clecero that Clcero him-
self called Vergil "Rome's other hope and stay," but Petrarch
does not admonish Cicero for having put himself before
Vorgil.loa Petrarch, then, informs Cicero that the man's
works are still ™ , ., , extant, indeed, splendid volumes,"
and that Clcero's fame " , . . has spread far and wide."
However, he adds that he feels a great sense of remorse over
the fact that much of Cicero's work has been lost and in all
probability will never be recovered.

Although in the letter to Clcero he admits his great
respect for Vergll as poet and as gulde, Petrarch also cele~
brates Horace as a "prince of lyric song." To quote at
length his praises of Horace would necesslitate the reproduec~
tion of the entire letter; therefore, one has chosen select
phrages or sentences which are undoubtodlyl:urriciont to
show the high regard which Petrarch held for Horace:

Sweet 1t 1s now to follow thee through secluded wood~-

lendsj tis & joy to accompany thee when thou singest of
the playful Nymphs and nimble Satyrs end of the Graces

1071v44,, Pam., XXIV, 4, "Po K. T. Clcero," p. 22.
10%1b14., p. 2.
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with their rosy, naked bodies; how pleasing it 1s, when
thou dost strike the praises of golden~haired Apollo}
thou dost chisel out the characters of the ancilsg beroes
as though in material more lasting than marble.

He asks Horace for guidance and expresses loyalty to him,
saying, " . . + wherever thou goest, whatever thou doest,

pleases mn.“llo

Whether Horace writes under pleasant or
adverse circumstances, or relaetes happy or sorrowful events,
Petrarch finds thet he still " . . . dost give pleasure."
Pinally, he closes his letter by promising Horace: "I shall
follow thee with most eager mind, so happlily am I drawn
captive by the chords of thy lyre, so scothing is to me the
bitter swectness of thy pon.?lll

Although Petrarch's praise for Horace is extensive,
his love and admiration for Vergll 1s even greater. He
addresses him in the following meanner: "0 illustrious Maro,
bright luminary of eloguence and second hope of the Latian
tongue, fortunate Mantua re jolces in so great a son as

thou. " 112

He asks Vergll if Homer is a companion in Heaven
and in elaborate phrases questions Verglil concerning his

surroundings: "How near the truth were thy earthly dreams

1°9§gg., XXIV, 10, '?o Horatius Flacecus," pp. 125-26.
D‘DM.. P« 128,

Mlrig., p. 131,

112:55.. XXIV, 11, "To Publius Vergilius Mero," p. 136.
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end imaginings? Hast thou been welcomed by the wandering

Aenean?"113

These are two questions which revesl Petrarch's
strong admiration for Vergil's works., He adds that he is
forever grateful to Augustus for preventing the burning of
the Aeneid, which Vergll had ordered to be destroyed upon
his death. "Augustus was not moved by the de jected spirits
of hls dying friend, and justly will be praised by all suc-
ceeding generations for having disregarded thy last
wiahal.“llh

Petrarch's letter to Homer, written in answer to one
which the Greek poet supposedly had sent to him and had
signed "Homer," wes not composed until 1360, In the opening
lines, Petrarch admits that he had long wished to write to
the ancient poet, but explains that " ., . . fortune was un-

kind to |him| in |nis| study of Greek," '’

By the sixth
century, the Greek language had become almost unknown to
most scholars, and by the time of the fourteenth century
few Greek teachers were avellable; indeed, Petrarch admits
that he could find no one teo teach Greek to him to enable

him to read the original text of Homer.*° But he tells

113Ibiﬂp' P 1370

1mIden ?» Po llq.O.

115pgm,, XXIV, 12, pe 148.
llb‘dondoll, OD. thng P 157-
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Homer that certain Latin translations have now come into his
possession which permit him to enjoy Homer's works and adds
that if the present translator responsible for this work
should live long enough, eventuelly all of Homer's works
will bave been ro.torod.ll? Former translations of Homer's
work which Petrarch must have read had been unsetisfactory,
for he is spparently questioning some of these translations
in his stetement, "For that 1little book which commonly
passes as thine, though it is clearly taken from thee and
is inscribed with thy name, is nevertheless not thino.“lla
It 1s for this reason that he feels elated to learn that
new trenslations are in the making., He also feels that
every good writer should be pralsed for his own accompllshe-
ments alone, and should not be Judged in comparison with
another man's work, because "Cicero was, in many instances,
merely an expounder of thy thoughts, Vergll was even more
frequently a borrower; both, however, were the Frinces of

Latin upeeeh.“119

At one time, he hed believed that if
Homer'!s works had been translated inte Latin prose or even

into Greek prose, Homer's purpose would have been lost

‘ 111225.. XX1V, 12, p. 1&2. This translator is Leonszlo
Pllato, from Calabrie, Itely, ell probabllity.

uBIbido ’ D ]J-'-QO

9100, oit.
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completely, But, he adds, that " ., . . on the contrary,
l}imgj dost still retain M hidden power to please,
though turned into prose, and what is more¢, into Latin

prose ."120

~ In other words, Petrarch belleves that Homer 1s
guch a great master, that even trauslations csmnot diminish
this poet's ablility to please, nor lessen his art to convey.
Indeed, Petrarch 1z stern in his admonlishment of the Greeks
for allowing so much of Homer's great writings to have
perished, particulasrly sinece the Greeks had always enjoyed
and admired them so much: "Such blindness makes them un-
worthy of the boast thet they once produced so luminous a
ltnr.“lzl When "Homer" complains that Verglil was ungrate-
ful because he did not scknowledge his borrowings from Homer
in the Aeneid, Petrarch comes to Vergll's defense. e shows
that Vergll had given eredit to Theocritus and Hesiod in
both the Bugcolics, snd the Georgles end agrues that death
had prevented Verglil from giving Homer a "distinguished" and
"conspicuous" place in his nltorpioee.m To substantiate

his belief, he points out that Pepinius Statius had walted
until the elose of his Thebaid to homor Vergil,2d ana

12?2&!.. XXIV, 12. Ps 1500

m;m‘. Pe 154,

122;!;5,, PP« 157-16°c
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suggests that if death had suddenly overtaken Statius, he
could not have sald (in hopes that his Thebald would survive
for centuries), "0 live, I prayl nor rival the divine Aeneld,
but follow afer snd ever venerate its t‘aotiltop-."uh He
pleads with "Homer," then, to have faith in his explanation,
and reminds "Homer" that in numerous short poems Vergil did
honor to his name, He assures Homer that, while there may
remain some who scorn him end only a few who follow him,
Homer should not dcnplir.lzs Petrarch feels this is the
best that he can do for Homer, because, as he explains,

"Any attempt to free thee from the scorn of rabble would
result in detracting from thy singuler and pecullar
prni:o."126 He closes his letter by assuring Homer that the
time will come when the great poet will sgain be highly
praised because he is so deserving: "Farewell forever.
And when thou wilt have returned to thy seat of honor, pray
give kindly greetingas to Orpheus, Linus, Eurilpides, and the
rest."127 |
Boeccaceio (1313-1375), the noted Italian poet and

learned classical scholar, 1s responsible for a collection

12uJ. H. Mozley (tr.) Statius, II, p. 505.
125pem,, XXIV, 12, pe 162.

126_13;_9_.. pp. 162-170.

127;2;9,. p. 171.
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of mythological legends in his fifteen-volume encyclopedia

entitled Geneslogy of the Gods-laa

For the purpose of the
present study, Books XIV and XV are perticularly pertinent
because, 1n these, Boccaceclo defends classical literature
and justifies all good poetry. He steted that, as with any
new book, there would be schelars who would commend his
praisewerthy efforts and condemn, falrly, hls defective work.
However, he knew that a greater number would curiously in-
spect his book for the purpese of finding imperfectionas, and
he asserts, " . . . with these is my quarrel, with these
must I fight; and these I must overcome with the aid of
better ressons than I have eited thus far,"29 To those who
mainteined thet poetry wes "nc art" or that 1t was "a use-
less one," he declared thst poetry was divine end worthy of
respect and wished that these people

" « « « would show how poetry can reasonasbly be called

fublle when it hes, by God's grace, given birth to so

emteived; 1nd GesilSg Bits sevings aerreis. i

’

When scoffers claimed that poets had no concealed meanings
in thnir'uritingl. Boccaceclo furiously replied: "0 the
injustice of menl O what absurd dunces! What clumsinessi"

and added that only the "muddled" would not see Vergil's

1280har10: C. Osgood, Bogcaccioc on Poetry, p. xi.

129300010010, g!g!a%g‘zigglggg Gods, XIV, 2, p. 18;
hereafter referred to as Genealogy.

l3°00ncllo s XIV, 6, pp. 36=37.
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hidden mesnings, Dante's twofold interpretations, or
Petrarch's concealed neuntng-.131

Boccaccio was particulsrly incensed when the "enemies
of poetry" ssserted that poets were not truthful., He de-
fended the poets emphatically, saying that " . . . poets
are not liars." He added thet some had asccused Vergil of
having lled when he mentioned that there were many gods when
there was only one recogniged divine God,132 and he reminded
these "disperagers" thaet the pagan poets could not be so
unfairly asccused of a false belief in their god's powers at
28 time in history when the blessed birth of one divine God
had not yet been revealed to the uorld.133 He further ad-
monished these "zealots" who, he felt, were incompetent and
who had sccused the poets of writing corrupt stories. He
edded, "I beg them to tell whether they have ever resd a
book of Homer, or Heslod, or Verglil, or a poem of say Horace
or Juvenal?"!3% He bellieved thet if they had done so, they
would not have been prone to utter such absurd accusations.
He thought that if they bed been familiar with Vergil,

Horace, or Juvenal, they would have known that these ancient

1310.nollogz, XIvV, 1?. PP. 52-53.
1Jzoononlog[. XIv, 13, p. 62.

133Genulog, X1v, 13, p. 66,
lshoonoalo » XIV, 15; p. TR,
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suthors had waged an endless battle against corruption and
1100.135 Bogcacclio alsc bellieved that these Iincompetent
ones had grossly misinterpreted Plato's meaning in advocat-
ing that the poets should be driven out of the eity, and
‘stated that since they themselves had a desire to drive
poetry out of every home, they had grasped at Plato's state-
ment in order to Justifyy thelr own ohj.otivo:.136 He added
that Plato would not have banished poets of virtue, and
sald, "If not these, then what poets would Plato expel?
Find out for yourselves, you incompetents." But he added,
"Every art, like every liquor, hath its lees," and belleved
that unless art had its dregs, it was "chespened." 37

Boccacclo feared, therefore, that these "slanderers"
would eventually aecuse him of freely quoting from Greek
poetry. He openly admitted that he often quoted the Greeks,
but he defended his "Greek in a Letin discourse" by stating
that 1t was not an unusual practice.}3® Although he be-
lleved that no one objected to the presence of Greek myths
in his books, he had observed that when he quoted from Greek

verses in his Letin work, he was severly condemned, ("I

135

13600noalegz, XIV, 19, pp. 87=-8.
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Geneslogy, XIV, 19, p. 93.
ljammllﬂn, XV, 75 PP 116-19.

Genealogy, XIV, 15, p. 75.



Sy
thought I was thus adding a certein grace to my Latin, but
lo, I have brought down a storm of malice upon mylolr."139)
Even s0, he felt that the wise would not offer objections.
It is evident that Boccacclo respected the praise of the
judiclious more than he féared the censure of the ignorant.

These ltalien humanists and poets, therefore, were
largely responsible for a revival of interest in classical
litereture., However, the important imnnovation in this
period was the use of the vernacular. A synthesis of the
reascns which these poets gave for using the native tongue
was (1) s a precaution against disorder; (2) because of
the whole~heartedness of liberality in the vernaculer; end
(3) because of their affection for their native tongue.
Although the importence of the vernacular to literature
gradually lncreased, most suthors, at this time, still were
inclined to compose in Latin, They had access to the early
Latin translations of the older Greek legends, and they
adepted this material to their own uses. Finally, their
indlvidual defense of the classics reveals the high regard
which they held for ancient poets.

139 eneslogy, XV, 7, p. 121.



CHAPTER III

THE ROLE OF THE CHURCH IN THE DISSEMINATION
OF CLASSICAL LITERATURE

By the fifth century B, C., Christianity had become
the established religion throughout civilized Europe, by
means of the Catholie Church. It was a force of much in-
fluence on man's thoughts, his morals, and his netivitiol.lho
The CGreek end Latin Chureh Fathers created the Mass of doc-
trine upon which the medieval theologlans expanded and di-
rected thelr 1nborl.1hl During the twelfth and thirteenth
centuries, the celebration of the Mass in the churches be-
came more elaborate end symbolic, & symbolism which greatly
impresscd medieval mnn.lhz Christianity wes founded upon a
basic set of bellefs, with the Bible as proof. But old
Roman law also had definite rules and principles, and Chris-
tienity and Roman law had to learn to work togethar.1h3

thHardin Creig (ed.), The History of English Litera-
ture, p. 03.

n"ln. O, Taylor, The Medieval Mind, II, p. 69.
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The organization of the Church had become powerful and had
attracted the most influential and intellectual groups into
its service, Almost all writings and translations were those
of an historical or philosophical nnture.lhu These dominant
Christien influences definitely impeded, for s time, any
noticeable progress in the development of secular literature
or art, since only when art ministered to religlon did the
Church ssnction it, The clergy was the class who instruec-
ted, preachod; wrote, and, in general, controlled aociety.lus

Although for several centuries very few outstanding
secular contributions to literature had been made, late in
the ninth century King Alfred trenslated, or ordered trans-
leted, into Anglo-Sexon several notable works of antiquity
which he believed would help te refine and educate his sub-
Jects. He selected the History of Orosius from the fifth

century, Boethius' Consolations of Philosophy and the writ-
ings of Gregory the Great from the sixth century, and Bede's

Ecclesiastical History of the English Spesking Peoples from
the seventh century as those which he felt were inportunt.n"6
Also, one recalls that, Beowulf, probably the best known
eerly English poem, which was written about the mlddle of the

luhSeott-Jnmel, op, eit., p. 96.
mslbidl’ PP« 97-8-
m%end‘ll. OpP . ELE_-' Pe h56.
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eighth century by an unknown author, was copled by scribes
around the year one thouannd.lk? Although it described a
pagan soclety, one notes the presence of numerous Christian
passages which suggest that the soribe was a cleric well
acquainted with encient literature.

For several hundred years following the fifth cen-
tury, authors selected that which they preferred or enjoyed
from the 0ld Testament and treated these tales allegori-
c:tnlly,.“""’8 While many of these stories had no religlous
significance, the writers believed that this material had
much inherent vealue because God had inspired 1ts composi-
tion., Authors came to believe that if these sncient Bibli-
cal stories contained hidden ethical meanings, perheaps
pegean writings similarly would have a moral significance
for the Christien world., Thus, many classical myths were
re=told in Christian interpretetion which made them accept-
eble to those who heretofore had felt that all pagan litera-
ture was 1mmorll.1h9 The use of allegory in the trestment
of both the Seripture and ancient literature kept ancient
myth elive in a period in which 2 minimum of secular writing

1h7nnrjorio Anderson. and Blanche Williams (eds.), 0ld
English Handbook, p. 290.

1u8R. R, Bolgar, The Classicsl Heritesge and Its
Beneficiaries, p. 218,

W9rpi4., p. 219.
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was being produced.

Untll the time of the twelfth century, a vast quan-
tity of devotional literature was produced, always under
the supervision of the Church. During the latter part of
the twelfth century, however, in Provence in Southern
France, & new kind of poetry emerged which was to Influence
all leter lyric pcetry. The poetry of the troubadour gave
rise to a different type of literature which, for a time,
appeared to be completely st odds with Christisn philosophy.
The more romantic writings of the troubedour showed en in-
fluence of the Church., Muech of the barbarism of the pagan
poets was elimineted; and the code of manners, which changed
the ruthless fighter inte a gentleman, hed e profound effect
upen the culture of this period.lso The Church did not
sanction "adultercus stories," snd thus it encouraged and
inspired writings that, although they were chivelrie snd
romantic, were also morsl rulnnces;lsl Chivelry beceme
"dedicated to the service of God," end, thus, one sees that
religion became a stabilizing influence in literature. The
troubedours, or wendering poets who were professionesl enter-

telners of the nobility, introduced this verse, the mein

150christopher Dawsen, Medievsl Heligion snd Other
Lssays, p. 109.
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theme of which was 1ovb.152 This poetry spread rapidly

from southern to northern France, and from there throughout
the continent and inte England. Although its popularity
lasted for less than two centurieas, its influence existed
longer, particularly in England and Franoo.153 As early as
the seventh century, records show that England had enjoyed
the work of professional minstrels and ontortainnr:.lsh But
as Christianity had developed, Church domination of the arts
had also increased. Church opposition to the troubadour was
indicative of the fact that the people did not want to have
all secular poetry tupprClled.lss After the Norman Conquest,
the influence of the French language had soon permeated each
class of society in England. 8Since French was the language
of the merchant and seaman, 1t soon became uidesprtad.le
French culture was very acceptablej therefore, the new
French poetry appealed to the fashionable and refined social
groups, At the same time, it represented a change from the
use of the nstive language and from Latln.157 In England,

152"9!!6.311’ E’ ‘_’_-1’. Pe 5350
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there was a lack of outstanding writers of poetry or
pron.158 However, the literature which wes produced gave
an accurate picture of everyday life; and the manners and
customs were portrayed with little thought for coriginality
in style.}59 Since Letin was the languege which had been
used in the churches, schools, and the literature for many
centuries, necdleval Eurcpe had become accustomed to the
Roman treditions.®0

The people of this era were eager for knowledge, and
new centers of lecarning were established in England as well
as upon the Continent. The University of Paris, founded in
the cathedral school of Notre Dame, was recognized as a
great seat of learning and became the pattern which other

schools follou'od.l61

When the new orders (the Franciscans
and Dominicans) developed, they eatablished themselves at
other seats of learning as well as in Parlis. The Dominicans
settled in Oxford im 1221, and in Cambridge in 127k; the

Franciscans at Oxford and Cambridge in 122&.162

lssl(or, OP«. m., Ps 24
1591p14., p. 3.

160
Paul O, Eristeller, The Classics and Renalssance
Thought, P« 6. | -

161
A, W, Ward and A, R, Waller Cambridge History
of English Literature, I, p. 222. » The

162100, ott,



61

Most of the great schoolmen of this time were members
of the clergy. Originally, all authority was purely eccle~-
slastical, but at Oxford, since there was no cathedral lo-
cated there, the chancellor, on the other hand, gradually
cbtained more authority. Although there are many unanswered
questions as to the actual origin of Oxford as a school, 1t
is a falrly well asccepted fact thet its locetion and acces-
8ibility were in 1its ruvor.163 Grosseteste, the first so-
called chancellor of Oxford, was & secular priest, but be-
cause he was also a learned and highly respected Latin
scholar, the Friars preferred him as thelr master. Although
his later position was comparable to that of the Chancellor
of the University of Paris, he was never allowed a title
higher than that of Maglster Scholorum. % He was en un-

usual Latin scholar; but he also knew Greek, Hebrew, and
Arabic and was interested in lnculecating into the school a
knowledge of each of these langusges. He felt that anyone
who knew these subjects would have a better understanding of
both the Seripture and Ariltot10.165 The system of studles

and the curriculum at Oxford were copied mairnly from that

£ 163Ha-t1ngn Rashdall, The Universities of Europe, I,
Pe 326.

16&Ward and Weller, op. cit., p. 225.
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already established in the University of Parls. Degrees
were offered in the arts, medicine, civil law, cannon law,
and theology; and the study of Aristotle was a required sub-
ject for the candidates for most dogrool.166

Although medleval and Christisn writings were lmpor-
tant at this time, the majority of teschers and those eeger
for knowledge relied upon the learning of clnunios,lb? which
were used for instructionj thus, they were not only store-
houses of knowledge for the man of the period, but they were

also sources of inspiration to him.l68

Medleval man recog-
nized and appreclated the anclents, and from them he derived
a sense of disecipline and a prescription for authority in
matters for which he strove. This influence of authority
carried over intc the controlled Mass of the Church, which
man respected, and into the symbolic ritusl which so im-
pressed him, He had a profound faith which largely derived
from his great respect for controlled nuthority.169 While
the Christien religlon had become atrongly established during

the Middle Ages, one suspects that if 1t had not accepted

166?. M, Powicke and A. B. Emden (eds.), Rashdell's
Medieval Universities, III, p. 153.

167Tnylor. op. git., p. 154.
1681414., p. 134.
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the classics as a fine exsmple for teaching, both the litera-
ture and the Church probably would have suffered. Because
the two assimilsted their fundamental constituents, the 1lit-
erature remained alive, The rigldity end discipline which
the classles revealed at this time, were incorporeted into
the ritual of the Catholic Ghuroh.17° Men wes eager to
leern, and apparently was certain that the classical litera-
ture was the source of this desired knowledge.

From the grammsr school to the highly specielized
courses in the Universities, the text books which were used
were written in Latin, If man wanted the common educetion
of a clerk, or if he desired to study a particular subject,
such as mathematics, rhetoric, or astronomy, he studied from
Latin books. If he entered higher institutions of learning
in order to study law, philosophy, or even theology, he in=-
veriably turned to the Latin classics.l’! Latin was univer-
sally studied by all persons of learning., It wes the lan-
guage which cut through time barriers and thus was kept
alive, Becsuse of the heavy rellance on the clagsics, a
limited emount of new end originsl writing was accomplished.
Much meteriesl was tsken, some literelly copied, from the

17°D.'.0n, CP. mnp P. 100,
171lelor, op. cit., p. 135.
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Greek and Latin writings,

The Fnglish people accepted the anclent's literature,
and thus relied on Latin transletions, Letin was the model
for writers, and they were very apt to use the models in any
way they desired and indulge in excessive ornamentation to
please the public.u2 The English translated vast amounts
of material. Handbooks, treanslations of sermons and poetry,
and prose were the prineipal works that were eoptod.173 At
this same time, during the eleventh and twelfth centuries,
Italian writers were also relying heavily upon Latin, The
' Italisn writer preferred to copy Clcero, Vergll, and
Hornoe.17h

In Western Furcope in the latter part of the twelfth
century and all through the thirteenth century, the intel-
lectual culture gredually changed. Althcugh Latin poets
end prose writers remained iImportant, en interest in Greek
philosophers began to tlourllh.175 Paris, Oxford, and
Cambridge considered the study of Aristotle en essential
subject as early as the first part of the thirteenth cen-

17201’!13, SP. ﬂitcj Ps 19.

1731{01‘. ﬂ- m.’ Pc 70

rn"ﬂ. J. Chaytor, From Seript to Print, p. 43.
1751?1.t0n.r’ no L’-_Ec' P Ts
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176 Lew, medicine and formal rhetoric were the only

tury.
prinelipal subjects taught in the Itallan universities at
this time; but by the latter part of the thirteenth ecentury,
the study of Aristotle was well established in Italy. The
Latin classics were alse beginning to be used in the schools
influential in the rise of Italisn humanism.l7’! The publiec
in thirteenth century England was far less critical then
previous societies. England wes, by then, tri-lingual, and
although French was used fluently by many persons, Latin was
probably written snd read more than it had been boforo.lTa
Numerous authors of the Middle Ages had written about
the ancient poets~--prineipally, Homer, Ovid, and Vorgil—-lnd
specifically have seemed to be interested in the accounts of
the battles between the Greeks and Trojens. The medieval
writer wrote to please the people of his own time spen, so
he changed anything he pleased, 3Some writers have called it
"Medleval Naivete," but Bush believes the writer of this
period wes simply en independent author who wanted to patisfy
the taste of medievel nan.179

176

177}{1‘1!1‘.01101‘, 22- mo’ De 36.

178T‘t1°°k’ 22'0 &.' p. 519.

179Douglus Bush, !li%glﬂﬂl and the Renalssence Iradi-
tion in English Poetry, p. B

Powicke and Emden, op. g¢it., p. 150.



66
Since medieval man seemed particularly interested in

the battles between the Greeks and Trojens, one of the chief
eplc themes which he liked and borrowed from the classics
wes the story of Troy. Bush states thet John Lydgete's
Iroy Book is probably the best sccount of all of the Troy
episodes ever uritton.lao Lydgate composed this work during
the years 1412-1420 and attempted to cover the entire siege
of Troy and the fate of the surviving Greeks end Trojens.

1801144., p. 9.



CHAPTER IV

LYDGATE'S TROY BOOK:s A "CORIOUS FLOUR
OF RETHORIK"

John Lydgate (1370-1451), Middle English poet, trans-
lator, and adapter, was responsible in his lifetime for many
redactions of classical nlrrltivos.lel At s time in which
Fnglish medievelists expressed a preference for accounts of
the battles between the Greeks and Trojans, Lydgete realized
that the eplc theme of the Trojan War was a particularly
important one, Critics have generally agreed that Troy Book
is probably the best Middle English recounting of the events
of the Trojan -tory.laz For one to determine how Lydgate,
as a Middle English adapter, produced his version of this
traditional theme, he must observe the author's utilization
of source. Lydgate's prologue to Troy Book is the starting-
point for such an investigation, since it contains his pro-
nouncements concerning the problem of rendering an older

work into the vernscular, a problem that is, in many ways,

lal\ilrd and Hlll‘r, P o_it_.. Pe 592.
18201'.15’ 22. &l' Pe 1&‘.‘ B\llh. ﬂo Li.t_., Pe 9.
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quite similer to the one which Dante discussed at length in
Convivio.

The prologue to Iroy Book, consisting of 364 lines,
opens upon a traditional invecation te the Gods, in which
Lydgate asks for assistance in his forthcoming lsbors. ke
appeals, first, to Mars to " , . . be myn helpe in this grete
nede / To do socour my stile to directe / And of my penne
the tracys to correcte « « « «" (Prologue, 28-30)183 The
two words, stile and traecys, lumedlately draw one's attention
to Lydgete's professional sense of authorship, reveallng his
desire to be correct in form and accurate in his recounting
of the ancient legend. Next, he seeks the help of (Othea,
the Goddess of Prudence, snd Calliope, the Goddess with the
"melodic voice," and asks them to " , . . haue compassion /
Wher ag I erre in my tremslaecion . . + " (67-69), once more
emphasizing his determination to be as truthful as possible
in his rendering of the Troy legend into the vernaculer,

At this point in the prologue, he admits that, in
undertnkiﬁg this tesk, he i8 not seeking glory or prailse
but, rather, thet he is obeying the wishes of his lord, the
young Prince of Wales, who has commissioned him to trenslate

from the Latin, Guido delle Colonne's Historis Destructionis

183Banr1 Bergen (ed.), Lydgate's Troy Book; all ref-
erences indicsted by lines.
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Irolee. EHere, Lydgete explains that his young Prince has
glways had much

« « o loye and gret deynte

To rede in bokys of antiquite,

To fyn only, vertu for to swe

Be example of hem, and also for to eschewe

The cursyd vice of slouthe and ydlenesse., (79-83)
One discovers, in this passage, that the prince is a typlcal
moralist in his views about literature, and, by inference,
that Lydgate, in accepting this commission from the Prince,
ldentifies himself, as well, with the same moralistic prin-
ciples, Particularly is it interesting to learn that Prince
Henry has specificelly desired that Lydgete make use of
Guldo delle Colonne's Historia Destructionis Irolae as the
Latin work to be followed im his verslon in the English ver-
nacular:

By-cause he wolde that to hy3e and lowe

The noble atory openly wer knowe

In oure tonge, aboute in euery age,

And y-writen as wel in oure langage

As in latyn and in frensche it 1is;

That of the story be trouth(e] we nat mys

No more than doth eche other nacloun;

This was the fun of his entencioun. (111-118)
Prince Henry, one notes, desires that the story of Troy be
made avallable in the English vernacular (es it is already
extant in the Latin and French) to all classes of citizens
("hy3e and lowe"), because of its ennobling qualities and
particularly for the "trouthe" inherent to the story. Lyd~
gate's purpose in undertaking the task is, therefore, not

unlike Dante's former reasons for writing in the iornacnlar,
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who also expressed his preference for the vernacular Italian
over the Latin, becsuse he felt that Letin could not ex~-
pound to any but the lettered, adding thet Latin also could
not be "intimate" with those who were "friends of the wvulgar
tongue." In the passage cited sbove, Lydgate similarly
notes that the vernacular guarentees the Prince, and the
reader, that they will not "mys"™ the "trouthe" of the story.

At this point in the Prologue, Lydgate pauses to list
what he considers to be the major problems confronting the
trenslstor who accepts & commission of this kind and ob-
serves, first, that ancient authors were generally held to
be truthful men: "For in her honde they hilde for a staf /
The trouthe only . « « «" (152-153) This concept of the
nature of the poet coincides with the Aristotelien bellef,
discussed earlier, that the poet was one who was possessed
wilth the glft for expressing the divine truth, Moreover,
Lydgate points out that poets heve been the scle mesns of
perpetuating truth: "For ner [ﬁ] writers, al wer out of
mynde, / Nat story only, but of nature and kynde / The
trewe knowyng schulde haue gon to wrak . . . ." (159-161)
He clearly recognizes that suthors may deal in flction
("story") and in factual material ("nature end kynde") and
states, once again, that man's knowledge of existence owes
much to the lesbors of past authors by whose efforts alone

truth has been preserved. HNext, he explalns that the ancients
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have made it posslble for Lydgate and his followers to see
things clearly becsuse ancient works are like a " ., . .
merour only to oure mynde . « + «" (168), employing the
reliable "mirror image" to describe the masnner in which au-
thors eand their works reflect the truth, To 1llustrate his
point, he, then, introduces an immortality theme into his
prologue, suggesting that, by wmeans of the sustalning power
of literature, even heroes cannot actually perish, remaining
alive in the many true literary accounts of thelr explolts,
because beooks tell truths about mankind: "For vn-to vs her
bokes represent / With-out[e] feynynge pe wele pat peli went /
In her daies . . » «" (177-179) Lydgete understands that
books also are histories or records of man's past struggles,
and, here, one gees that his ldeas are indeed compasrable to
those expressed by the earlier writers investigated in this
study. In other words, sinece truth and morality were themes
of much significance to the early Greek authors, end since
poets were held to be teachers of, at least, "poetic truth,"
Lydgate is convinced that their records in preservetion have
served future generetions of mankind as greaet source books
from which to study examples of noble action., Furthermore,
the moral values of literature are also uppermost in Lyd-
gate's mind, when he states that all men " ., ., . shulde be
his live in al that euer he can / For vertu only eschewe to
don amys." (190-191) Obviously, he believes that the
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ancients have told the truth about herolec deeds which time
otherwise would have dimmed. (195-212) Consequently, he
concludes that is the " . . . corious flour / Of rethorik
s« o« » " which has preserved truth throughout the centuries.
(218-219) He shows that the sncients had been occupied with
the story of the seige of Troy and calls attention tc the
fact that it is still a fresh and lively tale: "For clerkys
han this story so depeynt, / That deth nor age, by no maner
weye, / The trouthe may not maken for to deye o « « "
(256-2508). However, one observes that Lydgate 1s also objec-
tive in his praise of the ancients when he admits thet there
are some authors who, unfortunately, have not always told
the truth. For exasmple, he states that Homer "lied" in
pretending that the Gods helped the Greeks (259-275), end
he believes that this falsifying of the recordas was wrong
of Homwer, econcluding that Homer had been blinded by love.
(282-285) Furthermore, he believes that " , . . Ovide also
poetycally hath closyd / Felshede with trouthe, bat maked
men ennosed / To whiche parte pat bei schal hem holde
e o s o (299-301) But, he observes that Ovid wes not the
only Latin pcet ever to mix the qualities of truth and
falsehood, because Vergil "‘. « « Wes in party trewe of his
writyng / Exsepte only thet hym lyst som whyle / The tracys
folwe of Omeris stile . « « " (306-308) Here, Lydgate

agrees with Plato's theory thet poets sre lmitators and,
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thus, do not glways reflect the truth. Boccacclo's pro-
nouncement that "poets are not liars," however, does not
coingcide with Lydgate's spproval of Guido's having corrected
the untruths of Homer, Ovid, snd Vergil. However, one re-
calls that Lydgate does make an gpologils in behelf of
Homer's untruths and suggests, in doing so, that while poets
may occasionslly stray from the truth, they do not eslways
dellberately falsify tho‘ricord.

Lydgate, next, reviews the background of the Trojan
story and states that two historlens from the past (Dares, a
Trojan, and Dictys, a Greek, who were actually present at
the hattlol) are the true sources of fact conecerning the
Troy legend. He thinks that they wrote so well, " ., . .
each in his tonge, by swyshe consonasunce / That in her bokys
w3 no variaunce . o« . ;" (315-316) Bush, in his mythology,
relterates Lydgate's eoritical eveluation of these two
anclent esuthors, adding that while the viewpoints of Dares
and Dictys differ, the information which they present was
truthful and dotailed.lah Taylor, however, thinks that the
popular tale of Troy in Deres snd Dictys conteined " . . .
intentieonal distortions," which medieval man simply seccepted,

pretended to believe, and fashioned to sult his own tastol.las

lah-Bu.h, op. 2_&'_‘_1, Pe 5.
185Taylor. op. eit., p. 253.
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Lydgate also cites Cornelius of Athens as having made a true
translation of the works of these two historians, but he
is, in Lydgate's judgment, too brief, having omitted much
that Lydgete thinks should have been inecluded. (317=-352)
Lydgate, therefore, turns to "Guyde of Columpna," e highly
noted author of the past, who had written about the same
events, which

« » » he enlvmyneth by crafte & cadence

This noble story with many fresche colour

0f rethorik, snd many riche flour

0f elogquence to make it sownde bet

He in the story hath ymped in and set,

That in good feythe I trowe he hath no pere

To rekne alle bat write of this matere,

As in his boke 3e may beholde and se, (362-369)
It is Guido's trenslation, then, upon which Lydgate will rely
in making his own translation of the Troy legend.

The Prologue to Irey Book, therefore, reveals that
Lydgate's purpose in translating Guido's Latin version into
the Middle English vernscular is, first, to comply with the
wishes of Prince Henry and, next, to give as true an sccount
of the enclent story as it is possible for him to do. His
prologue makes it clear that he has 2 high respect for truth.
In stating the problems which confront a translator, he mein-
tains thet, although books tell truths sbout men end are the
sole means of perpetuasting truth, some authors have been
known to misrepresent it., However, Lydgate believes, in the
case of the Troy story, that Guido has sct these other

authors "right," and Gulido, therefore, has become the model
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for Lydgste's rendering of the story whiech is to follow.

In his prefatory remsrks teo Book II (159-197), Lyd-
gate, having finished Book I and (one assumes) having re-
celved undesirable criticism of his work, now feels it
necessary to indulge in a defense of his treatment of Gulde
and mekes the fellowing pertinent statement of his own
method:

v ¢« o I wil my stile dresse

To write forpe pe story by and by

0f newe Troye in ordre Ceriously,

As myn suctor in letyn, Guydo, writ. (160-163)
He says that be will try to follow Guido's narrative cere-
fully, using Guido "as myn suctor." However, he werns: "I
am 80 dulle, certeyn, pat I ne can / Folwen Guydo, bst
clerke, bet coryous man . + + " (169-170) He believes
Gulido 1s the grester author and, therefore, very difficult
to follow for a man of Lydgate's intelligence, Here, he
is referring to "ecoryous" Guido, in the semnse of a perfec-
tionist in rhyme and metre and, thus, once more admitting
his own inaebility to compose in Guldo's manner. He, then,
clearly admits that he had no intentions in the first place
(epparently referring to Book I) of following Cuido's
account "word by word" in the "maner of grammariens," and
reiterates that he took not upon himself the task of an
exasct trenslation: "I toke net on me pis story to trans-

late » « + «" (177) Instead, he tells his reader that his

method has been to " . . « leve pe wordls and folwe pe
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sentence." (180) He even touches upon the problems of the
versifier, sgain, in admitting thet he wes not elways care-
ful to perfect his metre, " , « . troup of metre I sette
glsoc a-=syde « . . ," (181) becsuse he felt that the truth
contained in the meaning was of primsry importsnce. There-
fore, he strove to reveal " , . . Pe troupe, and lefte
coryouste / Bobe of makyng and of metre be s . . ." (185-
186) . It was never his intention to very greastly from, nor
to oppose, Guido: "Nat purposyng to moche for to varie /
Nor for to be dyuerse nor contrarie / vn-to Guydo . « « "
(187-189) He wrote always with the aim of conforming to the
contents of the work before him: " ., . . But me conforme
fully in substaunce, / only in menyng, to coneclude sl on
¢« » » o" (190-191) He says thet he is intending, then, to
give the reeder the true meaning as best he can, although he
ingists that he does not possess " . . . be floures of his
[huido'i] eloquence."” (193)

Later, at the conglusion to Book V, after he has made
his own redaction of the Troy legend, Lydgate writes another
long apologla, describing his problems in sccomplishing his
task-~points of which are relative to the source which he
has used in his translstion, He asks his readers to "cor-
recte," not "disdeyne" hiq work, snd to let " , . . igno-
raunce & rudnesse me excuse." (3467) He knows his metre

is deficient, but he believes that the substance will please
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" . . « For in metring bou3 ber be ignorsunce, / 3et in be

story 3e may fynde plessunce / Touching substaunce of pat
myn suctour wryt." (3491-3493) He thinks the ignoresnt have
been the first to criticize unfeirly, and he adds that
authors as grest as Chaucer, are alweys kind; end states

that were Chaucer alive, he would " ., . . nat pinche nor
gruche at euery blot . . « «" (3522) Indeed, he believes
that Chaucer would have enjoyed the work for its substance
and meaning and would not have complained merely because

the metre was poor, Lydgate, here, 1s defending his own

use of the vernaculer, saylng that one cannot adapt from
another language and obtain results identicsl to the orig-
inal, but he knows Chaucer would have recogniged the fact
that Lydgate could not imitate Guido perfectly., In 2 similar
way, del Virgllio earller recogniged the substance of Dante's
Paradisio. Although he had attempted to dlscourage Dante in
the use of the vernascular, he finally recognized the meaning
and substance of Dante's work worthy of praise.

In this spologia, Lydgate also welcomes any altera-
tions of his work, however, by on;»uho follows in the foot-
steps of Chaucer. Again, he apologizes for not having writ-
ten In eloquent expressions, but explains that he has tried
to tell " ., ., . pe story pleyn, chefly in substaunce."

(3543) He adds that trusting in worldly things is not prof-

itable, because not even kings or princes " . . . haue ful
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surete . + o " in their lives. And he reiterates in his
epllogue that, sinece his book iz " . . , enlumined with no
floures / Of rethoril, but with white and blak . , . "
(100-102), he is anticipating compleints end will humbly
accept emendations,

In the present study, a selection of eplsodes in
Troy Book enable one to observe Lydgete's presentation of
four heroie figures from clessicsl litersture, nemely, Jason,
Hercules, Hector, end Ulysses, since their narratives are
representetive of Lydgate's epproasch to the problems of
adapting legend and myth into Middle Fnglish, The presenta-
tion of these four characters are discussed in Lydgste's
chronology.

The popular classical poem, The Quest of the Golden
Fleece, was written by Apollonius of Rhodes in the third
century B, 0.186 It doplotn Jason as the brave hero who
captures the Golden Fleece, but, here, Jason's characteriza-
tion is contained in deseriptions of his exploits'rather than
in any speciflc notations of character by Apollonius: 1i.e.,
" ., . . and here he smote them and there, / Mowing them
down: full many on belly or flank did he smite . . . ."187

leéﬁuilton, Op. m-. P. 117.

187Arthnr S. Way (tr.), Ihe Tale of the Argonauts by
Apollonius of Rhodes, p. 138.
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Also, In this work one sees Jason through the eyes of Medea,
who loves himt "He spoke, and toc hear him her soul was
melted within her then . . ."188 Ovid, as well, mentions
Jason as the "bright Captain Jason," and has Medea moved by
Jason's "manliness," his "gentility," his "aristocratic air,
hils polse, his graoo."189 Lydgate, on the other hand, ex-
plains thet nature used all of her craft and art when she
fashioned Jason the perfect man: " . . , when sche hym made,
with hert [e |, wil, & pou3t, / That of her crafte behynde was
ry3t nou3dt." (146-153) He shows that nature bestowed upon
Jason good looks, strength, agility, courtesy, wlseness,
" ., . « the most o] goodly bat men koude knowe  « o "
(153-157) In Lydgste, Jason is admired by all, "bothe to
hy3e and lowe , . » " (1568-161), so much so, that Lydgate
feels he cannot do justice to Jason's description, He ex-
plains that Guido has truthfully releted that Jason is
"beloued" by everyone, and honored " . . . thoru3 be londe
e s o o (162-164) Jaseon, however, is immature and inno-
cent, and Lydgete shows that Jason loyally serves hls uncle,
"Pelleus," never disobeying or shirking his duty. He 1s never
ill-tempered, " . . « Al=be he had holly in his hende ., . . ,"
and he 1s alweys peace-loving. (165-177)

1881114,, p. 129,

1896regory, op. git., pp. 174-78.
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In contrast with "beloved" Jason, Lydgate deseribes
Peleus as a "hypoerit,” who hates Jason, one who is " , , ,
Lyche an addre vnder flouris fayre, / For to his herte his
tonge was contrarie . . « " (181-186) He shows that
Peleus plotted secretly " . . . Lyche a snake that is wont
to glyde / with his venym vnder fresche floures ., . . "
(211)

For Lydgate, Jason hes become & symbol of the watch-
ful man in the presence of false Covetousness, for he says
" . . s Lat hem be war, bat stonden in this csas, / Teo
thinke a=forne & for to haue in mynde / That al falshed
draweth to an ende + + + «" (244=246) Lydgate has Peleus
take advantage of Jason's innocence: "Knowyng Isson was
3onge and desyrous / wneto swych thing, end ly3tly wolde
enclyne," (386-387) Peleus, next, pretends to honor Jason's
bravery: "For whiche snoon to preyse hym bel be-gynne, / Dat
he suche honour to his nevewe wolde , . . ." (418-419)
Then, Peleus flatters Jason for his virtue and menliness and
says " . . . bou art oure wal, / Our my3ty schelde, and pro-
tecciont" end adds " . « « Pi witte, bl prouldence / di
kny3tly hert, pi manly excellence , ., . ," are known through-
out the land. (437-46l) In Lydgate, Jason is innocent: "He
nou3t aduerteth pe menyng fraudelent . . . " (514), and
gledly eagsic2s t- undertake the adventure., Here, one suspects
that Lydgate may be telling the young Prince Henry that all
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young heirs to a throne should be aware of the fact that
some rulers are not above susplcion and are not always to be
thought honest because they are nobles. Nevertheless,
Lydgate observes that Jeason is glad to obey his uncle, and
feels contented: "He was accorded, in conelusioun, / With
humble herte and hool intencioun." (520-526) He 1s, how-
ever, anxious that the reader understand that all which
Peleus has said to Jason in flattery is, in reality, true,
as he shows when the nobles and the worthies, next, respect
Jascn and volunteer to go with him " ., ., . Bothe for loue
and worschip . . « »" (549-552)

Jagson and Hercules reach the coast of Troy, and at
this point, Lydgate presents an interesting discussion of
the Greeks and Trojans which in Guido is omitted. "Guido
merely says that the Greeks, weary of the sea, landed to
refresh themselves with the spring-water without intending
harm to anyono."190 Lydgate, however, says that the Trojans
unjustly suspected the Greeks and this susplecion " , . , was
ceuse and occasioun / dat pis cite snd pis royal town / Dis-
troled was « « . " (760-768) He points out, as well, that
small quarrels grow into larger battles, the result of which

is war, (766-800) He observes thet the ruin of Troy was

190mne text of the extrsects from Guido is that of the

undated Dutch Latin edition (?1473); Lydgate's Troy Book, IV,
Pe 1000
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the beglnning of Rome, and the rise of " . . . many gret
olte s+ » . " (811-823) Eneas " . . . com in-to Ytallle, /
And won pat lond . . . " (826-827) After him came Silvius,
" « « « Of whom cam Brute, so passyngly famus," who founded
Britain, (629-834) As Wickham says, the English regard
" « + o the Trojans as thelr ancestors and the Greecks as
their enemles; . . nl91 therefore, the fall of Troy for
the English people (and for Lydgate) marked the beginnings
of Britain,

Lydgate, next, returns to the story of Jason, who
with Hercules lands at Symeonte, They are asked by a mes-
senger from the King to leave, and, here, Lydgate empha-
1zes Jascon's purlty once again: Jason " . ., . bat novther
thou3t harme nor vylonge, / But Innocent . « + " (969-970)
When Jason hears the words of King Lamedon's Ambassador

« « o« he gan chaunge cher,

And kepte hym cloos, with sobre contenaunce,

And was nat hasty for Ire nor greuauncej

For no rancour he cau3te of hls tale,

Saue in his face he gan to wexe pale,

Long abydyng or ou3t he wolde seyn. (1015-1021)
Jason, then, relays this message to hls people and, therein,
Lydgate demonstretes Jason's concept of distributive justiee,

explaining that if King Lamedon had come to Greece, " , . «
He schulde of vs haue resseived be . . . " (1029-1070)

191Glynne Wickhem, Early English Stages 1300 to 1660,
Vol. II, pert I, p. 32.
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Lydgate alsoc speaks of "worthi Iason"™ (1216), end "pis menly
man Isson . . « " (l222) It is obvious, then, thet in
Troy Book, Jason, the innececent, the "beloved" of Greece,
becomes more then a character who strovs to win the Golden
Fleece, because Lydgate has made him into a glorious, re-
spected, and noble adventurer who attalns to honor in spite
of the treacherous actions of Peleus. Although Lydgate has
followed his "master Guido" in meaning throughout Book I,
he bhas greatly amplified Guido's story coneerning the land-
ing of the Greeks at Troy and in the speeches of King
Lamedon, The editor of Lydgate's Troy Book states that the
lines "are considerably extended by Lydgate, who revelled in
the lpeoohos."lga

Next, Hercules, one of the brave young Greeks who
volunteered to accompany Jason on his search for the Golden
Fleece, is mentioned only briefly in the tale by Apollonius
of Fhodes. Here, he is called "mighty-hearted Herakles,"
"Valiant Herakles" and "bold Herskles." His heroic deeds
are so amplified by Appolonius that he finally concludes no
man "had the deeds outdone, save Herakles.," He shows, also,
that when Hylas, the armor-bearer for Hercules, was drawn

into the sea by & nymph, Hercules swam after him and never

1920y, text of the extrscts from Guido is that of the

undsted Dubon Latin edition (71473); Lydgate's Troy Bosk, 1,
Pe 101,
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roturnnd.193

Lydgate dispstches Hercules in the company of Jason
on the perilous journey in search of the Golden Fleece. He
notes that niany worthy men volunteered to accompany Jasone-
"Amonges whiche be grete Hercules, / Of force, of my3t, of
strenthe pereles . . .." (553-554) Lydgate also recounts
the " , . . famus dedls twelue," for which, he asserts,
Hercules should be remembered:

l. He slou3e Antheon in be eyr on hey3lt,
And many geant . . . (573=574)

2, ®Pe serpent Yare he slou3 eke in Palude , . . (576)

3. 4And Cerberus pe hownde he bond so sore,
At helle 3atls pet he barke no more , . . (577=578)

L. He fledde arpies, briddes of Archadye . , . (56l4)

5. And slou3l centauris, pe bestis monstruous . . . (585)
6. be feerse lyon he byrafte his house . . . (586)

7. be goldene applys he bare for be dragoun . . . (590)
8. be fyry cat he slou3 witheout e more . . . (591)

9. And of Archadye, be cruel tuschy boor . . . (592)

10. And at the last, on his schulders square,
of verray my3t pe firmament he bare. (593-59)

After citing these ten labors, Lydgate then confesses that
he cennot mention all of the great " . . . passyng dedls,
whiche ben historisl . . . " but tells his reader to " . . .

Redeth Ovide, and per schal hem fynde . . . ." (596-597)

1934ey (tr.), op. eit., Book I.
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He refers to his source when he adds that Hercules set up
pillers in the "Sibellys streytes" so that meriners would
imow the boundaries and could pess, " . . . as Guydo maketh
mynde « « « " (613) And he explasins that, according to
Guido, the place 1s celled Syracenycat " ., . . recorde of
myn esuetour,"” (616) Furthermore, he points ocut thet i1t was
" . « « Pe menly kny3t, be worbl Hercules . . . " who
threstened King Lamedon's Ambassador, Later, when Jeson and
Hercules land et Cclehos, Lydgate shows that the king seats
Jason first, and afterwerds, " . . . Hercules, bat was so
gret a lorde." (1530) 1In preparing to invade Troy, he shows
that " . . . Hercules, pe worthi conguerocur ., . . " (3798) is
the "chefe solicytour™ for Peleus when enlisting men in bat-
tle, (3796-3797) Later, " . . . <®e noble Kny3lte, be
strong[;] Hercules . « « ," plens to ambush Lamedon, (}4020-
4o40) In battle, on the other hand, Lydgate describes him
as " . . . pis ocruel Hercules, / e my3ty gesunt of force
perfe]les, / Liche a lyoun . . . " who slays the Trojans.
(4261-4285) Then, the Greeks reach land and enjoy their
loot, Here, he is following his source as he explains,
" . . +in Guydo as I rede . « . " (L399-44402)

At this point, Lydgate leaves Jason and Hercules, and
continues with another battle in Book II, Hercules 1s a
brave, strong hero, asccording to Apollonius of Rhodes and
Ovid, and 1t is only in Lydgate's version, taken directly
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from Guido's translation, that Hercules accompanies Jason,
participates in the many battles of the wars between the
Greeks end the Trojans, and proves himself to be a heroic
warrior.

Although Heector, the third hero for discussion, has
been called "the ideal knight of medievel chivalry,l% ovid,
in his Metamorphoses pays little attention to this hero or
even to the story of Troy. The Trojans were prepared for
the Greeks when the Greek ships landed, and " . . . These
opening encounters taught the Greeks that Hector's skill at
a rushing skirmish took its toll."™ In the thick of the
fighting, Ovid writes that Achilles " ., . . kept his eyes

alert for Heotor or for Cygnus . . . .*195

In the argument
between Ajax end Ulysses over Achllles' ermor, Ajax referred
to Ulysses as " ., . . the man who ran from Hector's fires

e o« » " &and boasted thet he was proud to say he had not
been knocked down by Hector. When Ulysses defended himself,
he reminded Ajax that Heetor had met Ajex hand to hand, and
" . . s Hector left the flield unscratched--and then the
fight was over . . . ."196

In Homer's JIliad, on the other hand, Hektor 1s the

19“Bulh. op. git., P« L.
1956:..80”’ 22. ﬁ.' p. 327-
196“16.6. Pe 360'
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Trojan hero. "Hektor the glorious™ or "brilliant Hektor"
(Book VII, h2)197 are common references to him in this poem.
Homer shows other facets sbout Hektor, as well: Menelsos
reproaches the Greeks beceuse none volunteer " , . . to face
Hektor," (Book VII, 98) and Nestor shames them becsuse they
" . « « 28l eringe eway before Hektor . . . ." (Book VII,
129) In all of Homer's battle sequences, Hektor 1s described
as the " , , . tell Hektor of the glencing helm , . . ," and,
whenever he speaks, Homer shows that the Trojans either cheer
their champion, or sit in awed silence. (Book III, 102) He
is "glorious Hektor" (p. 165) "loved of Zeus." ( p. 195)
(Book VIII, 493)

In Lydgete, Hector is first mentioned as " . . . pe
rote and stok of chevalrie" and "the sovereign flower of
knighthood." (Book II, 24h-245) " . . . He allone excelled
euerychon . . . ," (254) He shows that King Priem had sent
Hector to Panonia to "emende binges," beceuse Hector was
elways " , . . so iust end so prudent, / so wel avised end
so pacient . . . ." (1129-1130) BHe is further shown to
have preferred to reform minor abuses rether than mete out
punishment, (1132-1137) Although Hector wanted revenge on
the Greeks, Lydgete observes that he wisely warned Priam
that they must think " , ., . only nat pe gynnyng but be

197 Lattimore (¢r.), The Iliad of Homer. References
by book and line.
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ende « « « «" (2233) Lydgate, then, devotes one chapter
to Dares's descriptions of the Greek and Trojan herces. In
thls passage, he asserts that Hector was the " ., . . flour
of manhod . + « ," courteous, gentle and wise., To his
friends he was gracious; to hils enemies, he was a "lyon,"
(4800-4833) When the Trojens were driven back to Troy,
Hector, the "hardiest" of men " ., . . of worbines was be
lode-sterre . . . " (8476) When the battles began,
" . « « Pe Trojan champloun--Worby Ector--" assembled and
directed the Trojan forces. (III,19-29) Lydgate explains
that Hector had every possible gift that nature could grant
him--" , , ., souereine excellence, and gouernsunce medlid
with prudence . . « +" (4B6<-490) Hector was alsc strong
and brave, and had killed many Greeks, and is repeatedly
alluded to &s worthy Hector, the prudent manly knight in
Lydgate. During the three months' truce in the battle,
Lydgate has Hector visit Achlilles. Eech man agrees that he
must eliminate the other, because, Hector has explained
truthfully that he could not love Achilles since love springs
from friendship, end he knows that " . . ., werre may no
frendly hede . . + " (3896-3906) When Hector is slain
by Achilles, Lydgate doubts that he is able to write more
of the tale because " . . .‘myn hond bope tremble and quake, /
0 worthi Hector, only for pi sake . . . " (5424-5425) 1In

all other ancient treatments of Hector, therefore, one sees
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him as the brave, strong warrior. However, only in Lydgete's
poem is one provided with the detells which reveal Hector's
humen qualities, those of kindness, compassion, sagacity,
courtesy, and loyslty. He becomes, in Lydgate's heands, a
courageous human being, as well as the idolized Trojen hero.

In The Metamorphoses, Ovid presents Ulysses, the final

here for examination in this study, as "the heroic son of
Laertes" possessed of a superior intelligence, In the dis-
pute between Ajex and Ulysses over the rightful possessor of
A?hillol' armor, Ovid has Ulysses win the honor because of
" . ¢ » the force behind his gift of :peoch.'l98 Later, he
is described as " . . . that grest Greek liar, the shrewd
Ulysses . « « ." He is slso the "™ ., , . strong and brave
e » «" hero who "eut out" the eye of the Glant Polyphemus.
And, elsewhere, Ovid reminds his resder that Ulysses is
"ghrewd ,"+79

Lydgate in Troy Book recounts the same story of Ajax
;nd Ulysses, but adds that he has done so " , . . lyche as
Guydo writ . « . ," and shows that the srmor was awerded to
Ulysses becsuse he had saved Helen when Troy had been de~-
feated., (237-2)1) After Ulysses' departure from Troy,
Lydgate devotes nearly five hundred lines to this hero's

198gregory, op. sit., pp. 354=364.
1991b1d., p. 397.



edventures. According to the editor, Guido's version of
these events is a "matter-of-fact chronicle," but Lydgate
"mgkes quite a story" cut of these adventures., In Lydgate,
Ulysses 1s plundered and errested for murder, but escapes

" « « o By his prudence," because he is "bope expert, wys,

% olde . « « " (1796-1821) Then, Lydgete narrates the
glant's attack upon Ulysses, adding that one can also read
about it in " , ., , Ovide . . « in hils boke of tranaforma-
cloune«/Methamorphoseos . « « " (1971-1973) Next, in
Lydgate, Ulysses describes hls adventures to King Idomeneus.
When Ulysses hears that certain nobles plen to ravish his
wife, Penelope, " . . « He wexe in hente wood and furious

« « » 3" and beheaded his enemies: " . . . Smet of her
hedes by iugement final / And set hem vp on pe castel wal

v o « +" (224)4-2264) Lydgate, then, reminds his reader
that Guido in his acecunt of these events is very brief in
ending the episode of Ulysses and Penelope: " . . . And
Vlixes in his chefe cite / Abood still with Penolope / Where
I hym leue in Iole . . . ." (2305-2311)

When Ulysses has a dream that disturbs his mind,
Lydgate has his nobles interpret 1ts mesning. They tell
Ulysses that he will be eventually killed by a kinsmen, He,
then, imprisons his son, but, says Lydgate, " . . « De Olde
fool, bis dotard Vlixes, / & sone hadde be-geten on Circes
« + « 3" 18 a fact which Ulysses has forgotten. When this
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illegitimate son comes to Greece, not recogniging Ulysses as
his father, he stabs Ulilnal. Ulysses forglives his son:

" . « « Ynto hym ancon for-gaf his deth . . . ." (3259)
Then, Lydgate adds " . . . I haue no more [;f] latyn to
translate / After Dites, Deres, mor Guydo . . « " (3360-
3362)

In other versions of Ulysses' adventures, this hero
is deplcted as a brilliant, shrewd man, and even a liar,
Lydgate, however, rarely describes this character in a
derogatory manner., Rather, he thinks him wise and expert.
It is true that he does reveal Ulysses' aroused temper when
Penelope 1s threatened, and he does note Ulysses' cruelty in
killing the great number of nobles who were involved in the
plot against his throne, but as Lydgate describes these
matters, he is always aware of hig hero's jJust actions and

leadership qualities.

When John Lydgate begins his Troy Book, he shows that
he is very much aware of the problems which confront an
guthor in transleting an older book intc the vernacular. He
makes elear to the reader, therefore, that his mein objectives
are to comply with Prince Henry's wish, and %o attempt an
accurate recounting of the story. He emphasizes that books
have been the perpetuators of truth, and states that he will
follow Guido, who he believes has made an accurate account-

ing of the Troy story. One 1s aware of his conssious effort
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to make clear his point of view about translating and adapt-
ing an anelent work. In the three apologetic passages dis-
persed throughout the poem, he is constantly reminding the
reader that be is not pretending to follow Guido, or eny
other source, in a verbatim sense; rather he points out
that he is more concerned with the "sentence," or accurate
meaning, of Guido than he ls with rendering Guido's line into
the Middle English vernscular., Thst he has been severely
criticized by some of his contemporarles for having sdopted
this method is obvious, particularly since he feels the
necesslty of repeating his views on this matter et three
points within Ihe Iroy Book. His feeling, perhaps, is not
unlike that which Dante experienced when he wrote in the
vernacular despite criticism from his contemporaries. Also,
Lydgate's anticipation of probable critiecism is very simillar
to Boccacclot's expectation of unfair inspection for imper-
fections in & "new" work, rather than feir commendation for
a poet's efforts. DBergen, the editor of the poem for the
Early English Texts Soclety, by providing an aebridged text
of Guido's Latin work, has made 1t possible for the scholar
to comprehend Lydgate's technique in rendering Guido's major
eplsodes into Middle English, It is obvious, therefore,
that there are many pusllga; in The Iroy Book which are
solely the work of Lydgate. In hisg interpretation of four
characters of legendary importance, Lydgate, unlike Guido,
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emphasiges the more human qualities of the hero. Undoubtedly,
the influence of Christiasnity upon medleval thought is partly
responsible for the fact that a Middle Fnglish author so
obviously stresses the values of kindness and compassion for
mankind, Lydgete alsc impresses one as belng sincere in his
attempt to present the i1dolized CGreek and Romen heroes as
noble, worthy cheracters. Above all, he confirms the con-
viction of sncient philecsophers and Greek and Romen writers
that truth 1s e virtue for which man shculd strive and which

the written word should perpetuate.
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