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There is a certain chamm about ancient Greece and Fome; there is
glory in the history; and there is fascination and besuty in the 1iterature
and art. Great are the stories of the gods and the myths of old. Foets
and story tellers of all nations use myths for many purpeses. They retell
them in prose and in verse, in their own language, and in their own way,
They may not believe, as perhaps the story tellers of old did, in the tales
they tell; but these myths furnish materisl for their fancy. Jean
mm.m-.uw-mmumnﬂycum
took from the treasures of Greek and Foman mythology subjects for several
of his dramatic woriks.

This thesis has been written to show how Glreudoux used the sncient
Wﬂ&whmﬂlﬂlﬁ.hwhw&mﬁ-
hd:thdhﬂuﬂm“ﬂndmhnhunhhuﬂnh
present his version of the myths and in order to compare how Girsudoux's
m‘uﬂmmmnhlw\h themselves. Since all of Giraudoux's
works do not deal with myths, the study has been limited to the following

plays llsted in chromological order: Amphitryon 38, Tessa, la Guerre de
Zrole n'surs pas lieu, Suppléeent s Voyage de Cook, Hlectre, L'Impromptu de
Zarjs, Cantioue des Centigues, Ondine, L'Apollon do Bellas, and Four
Iucrioe.
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CHAPTER 1
BIOGRAPHY

Hippolyte.Jean Girandoux was born into a lower middle.class family of
Bellse in the old province of Iimousin on Octoder 29, 1882. Iittle is
known of his family except that his father was an engineer in the public
service, and that his mother died whils he was quite young. Because his
father's work required the family to move often, Gireudoux sttended a prie
mary school in the village of Pellevolsing them in 1893 he was sent to the
Lyode of Chltesuroux and boarded there for seven years. At the Lyefe he
received the education “which moulded his mind in the way 1t was to remain
for the rest of his life.*! later, he attended the Lyofe lakanal in Paris
and, in 1903, he entered the Noole Normale Supérieurs, which was the training
ground for France's future intellectusl leaders. Here he was both a bril.
1iant pupll and a leader, He received an increasing mumber of scholarly
honors especially in French, Iatin, Greek, and history. Olrmudoux recog.
nized himself as & superior student and applied himself diligently to main.
tain this standard. He stood first in his class in every subject, for he
displayed a keen and brilliant intelligence and worked with a seal and
entimsiasm which far exceeded all requirements.” He seemed to be destined
for an acadenic career; bat, when the time came for him to decide finally

1George Lemaitre, (Bew Yorik: Oxford University
Fosen, 1930 pe BAS: Zour French Novelists
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2
vhether he would enter on a universiiy career or mot, he chose, instead, %o
take what the world might offer him.

After graduating from the lcole Nomale Supérieure in 1905 with
highest henors, he explored the world for five yesrs as a fervent globe.
trotter. Sometimes he had employment; sometimes he was entrusted with an
officisl mission; genmerslly he wemt without mach money, but he always
trusted his luck which often brought him plcturesque adventure.’ During
this time of travel, he became the tutor of & Uerman prince, did newspaper
work as a roving correspondent for the Fremch psper Flgaro, and sent in
short stories %o French literary magazines. In the course of his peregri.
nations, he visited hurriedly the greater part of Rurope (Cermany, Folland,
Sorway, Austria, Italy, the Bnllans); he even took a short trip to the
United States to become & member of the Harvard University staff from 1906
to 1907 and also visited Canadns, Mexico, and the Asores. Of all the
countries he saw, Germany had the most decisive influence upom him. He
became fascimated by the problem of Germany and France, and later wrote
eloquently of 1t in Slesfried ot le Limousin (1922)."

His early life was bty turns brilliant, aimless, and adventurous.
However, the years were passing, and Giraudoux could mot contimme indefi.

nitely leading this enjoyable tat decidedly erratic existemce. It waa tine
to settle dowm. Yet he both wanted to go on traveling end at the same time

Jemaitre, gp. git., p. 217,

doreste 7. Puccland (ed.) nE New York
Gion and Co., 1954), preface g &%m Lﬂotwﬂ'u
plmwﬂlm -m“unummuwn-.nmr.
and page in parenthesis in the body of the thesis.
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to retain a foothold in Pards. Fortunately, he was able to hold togother
these diverging aspirations through the prospect of a diplomatic career.

In 1910 he was appointed Sléve vice.consul in the French Ministry of
Forelgn Affaire. When mot abrosd on more or less lmportant diplosstic
missions to Russis and the Orient, he remained in Paris, working in the
office of the Ministry of Forelgn Affairs,’ As sn aruy officer during
World War I, he recelved the Legion of Homor for his courage on the batils.
front of Alsace, the Marme, and the Dardanelles. He was given a mission to
the United States where he served as instructor for imerican troops trainmed
in Harvard University, and it is this period which is respomsible for
Amlos America, a book of clever sketches of America and the Americans whon
he know so well.’ After World var I Oireudoux was appointed head of the
section for Cultursl Belations with other countries, and he remsined in that
position until 1924 when he spent a brief period of service at the Fremch
Inbnssy in Berlin. Upon his retum to France, he was appointed chief of
the Inforsation and Press Services of the Ministry of Foreign Affairs. In
1936 he was appointed Inspecteur des postes diplomstioues ot consulaires.
He remained in this post until 1939 when he served in the Fremch government
as chief of propogands and censorship; however, he was eriticized because
many peopls felt he held back information comcerning the status of the
Fremch amy during the war.’ In 1940 he refusel sn appointment as

Lesaitre, gp. glt., pe 219,

anmm(hﬂncb.c.h&
and Cosy 1957), pe 483,
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Ambessador in Athems which the Vichy govermment offered him, and for the
remsinder of his life he had scarcely anmy official fumction to perform.
Girandoux bhad ably served his country as 2 caresr diplomat for three
decades.®

While woridng in the service of the government, Giraudoux wrote
novels and plays. Although his novels are good, his plays are superior to
them and, as a dramatist, his prestige was equalled Wy none. lHe began his
literary career as a writer of poems in prose, in a great vadety of fomms,
both lyric and humorous.’ Fis literary career may be divided into two
parts: asatoblographical and theatrical. The sutoblographical nature of
Girandoux's books is apparemt, perticularly of his first ones. Through
them one can trece the reflections of his childhood and adolescence, his
war experiences, and the beginnings of his diplomatic career. Fe himself
is directly or indirectly the subject of his writings. A comparison of the
central figures of his novels with certain characters in his plays indicates
clearly enough that they are projections of the suthor's hopes, fears, and
especially his dreams.'® Hven in his dreme the characters are something
1ike himself, and those who differ from him are mere "cardboard effigles.*!!
It was one of his amusing characteristics to give mames well.kmown to him,

SDonald ” {London
- I!:H!-l. myms:mm !

9Pterre do Bacourt and J. W. Cunliffe, During the
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5
his own or those of his friends, to cherscters in his “wolts and plays. Of
Mrendoux one may saye "Ie style oet l'honme m@ue,*'2 Of Glrandoux's later
works of fiotion and his plays, lesage esys: “the personal sspects of bis
1ife are less direct; for sysbolism and other literary devices transmit
his wmessage, and his works soquire s greater depth in comtemplating man in
Ms true nature and bis destiny.")

Girandoux first published = movel, L'Zsole des indifféremts (1911),
then Prgvinciales (1913). In Provingiales, he wrote of Bellag, the place
where he was born and loved so well. lLosage says of Giraudoux: "No poet
lavished more lyricism and ecloguence upom the place of his birth than
Girendoux who aseribed to Bellse every 1dyllic virtus and made of it a fit.
ting place for genius to be dorn.*'* Girendoux sald that the provinces
were his lini with humanity. JFor him, "Dellac est Men la plus belle ville
du monde."!S Throughout his works he never tired of expatiating upon the
quaint charm of his mative Limousin, Both town and province strengly
influenced his development and left thelr indelible stamp upom him.

People slready adwired the author of L'lcols des Indifférents and
Ergvinciales. From the war in Alsace and his uission to America, he
brought back Hetour d'Algace (1917), which cam be found in Lectures pour

125 New York:
. """o.., Ao q;,u-nmmm(

‘M. an. mo. ps 153
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208 gubre (1917), and fgles Amewica (1919). Then came his moot
characteristic works: Hpfinor and 1'0drade (1919), Simon le Patuftique
(1920), Adomable Clig (1920), Suzamme g% lg Pacifique (1921), Siecfried et
i Limcusin (1922), Jullette su pays des hommes (1924), 3ella (1926),
Eclantine (1927), Do pleins 2ouvolre & sens powelrs (1939). Is Zrameelse

£t 1a Dxance (1951), and Les Contes 4'un Matln (1953).'6 The last two
works were published after his death.

Hardly realizing 1%, Olrandoux had begun ancther career. From
novelist and statesman he bDecame one of the leaders in the remalssance of
the French theater which took place during the 30's (Pucciani, preface,
pe 86), Up to this time he had been regarded as a subtle humorist, &
writer of delicate fantasies, an imaginative poet. His poetic style with
its striking imagery and slight conscerm over plot seemed unsuited to the
drama, Yet, in 1928 Girsudoux emerged, quite unexpectedly, as one of the
leading French playwrights of his day with s dramatized version of Slegfried
£t 1o Iimgusin, the book which had first brought him recognition and the
Grand Prix Balzac in 1922. Overnmight it was revesled that (ireundoux pose
sessed an Instinct for the theater that almost nobody had suspected in him.
Slegfried marked a turning point in ks career and in the Fremch theater,
After Siesfried he contimued writing intricate novels and stories such as

Aventures ds Jézfue Bardini (1930), la Erance Septimentale (1932), Combat
aves Ltinge (193%), Cholx des Hlues (1938), and Les Contes d'un Matin

1 . «
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(1953). He retained his comnection with the Ministry of Foreign Affairs;
tat the "lure of the public's applause, also the realization of his own
dramatic capecities, and the conviction that he hed definitely found his
most adequate vehicle of eaxpression, led him to devote more and more time
and setivity to the theater."'” He produced successivelys Amphitryen 38
(1929), Judith (1931), Intermesso (1933). Jssss (193%), Is Guerve do Trole
n'sure pas lieu (1935), Hectre (1937), Oudine (1939), and Sodowe st
Gomorzhe (1943). His last three plays: la Folle de Challlot (1945),

Ltipollon do Bellsg (1946), and Pour luordee (1953) wers produced on stage
after his death.

It is to Cirandoux, above all, that we owe the great theater of the
30%s, and 1t is often a theater of myths. Girsudoux, ably served Wy louis
Jouvet, a life.long collaborator and actoremanager who deserves the praise
of revealing the talent of Glrundoux, was the master of the sllegorical
theater of this peried. His plays show a wide kmowledge of the classics
(Greek, Elizabethan, and French) and a strong interest in psychology snd in
wnﬂluah-muﬂnundhhim.“ In his plays he
contimied to write about great myths, His theater, and it was in the
theater that he recelved his greatest success, was a theater of poetry in

prose.'?

"l-ltn. S ma. s 224,
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Of W atyle Olrvandoux aatd™

Jo prends une feullla Wanche et je comenes ) larive, Ce

que j*foris correspond & un theme mals svant d'avoir
1s premier mot, j'igmore ce que oo sera. Chagque phrase,
chaque chapitre naft de celui qui précide.

Although a far traveler, Girssdoux wes suything bt internationsl in
spirit, Remaining resolutely Fremch, he perceptibly softened his satire
vhen his native country was ia question. He was as viclent a natiomalist
as he dared be without jeopardising his reputation as a clever and amusing
man, 2! Today, almost universally acclaimed, he occupies a position as one
of the truly significant Fremch artists and thinkers of the twentieth
centary. 2

Of Cirandoux it can truly be said that he was a diplomat who wrote
novels, & novelist who wrote plays, and a playwright who circled the
glove,?) Although he traveled a great deal, he remained essemtially
French until his death in 1944, This great suthor died on Jamuary 31 of the
year in which he would have rejoiced to live in a liberated Framce,

Ml 28, m!o Pe ""-
21

Universtty of Pemsayivants P VOITT poilh, i ZlaL (Piiadeihia:
zzh-p. op. git., p. 122,

“JMorton Mustts, “Jesn Girandouz,” Theatre Arts Nonthly (February,
1938), p. 128,



CHAPTER II
GHFATER DEITIES

In the nmorthern part of Greece lies a mountain renge, separating
the regions called Macedonia and Thessaly. At the easterm end of the
chaln looms Mount Olympus. Here, the ancient Oreekss believed Jupliter, the
Rowan nsme for Zeus, fought against the power of Cromus, ruler of the
universe for many centuries. When Jupliter's reign was established, it was
on Mount Olympus that he held court and conducted the councils of the gods.
He lived in 2 magnificent palace and nearly were the mansions of the other
important gods.?

Jupiter, called the father of gods and men, was ruler of the
universe, founder of kingly power, the patrom of rulers, and the estab.
lisher of law, order, snd Justice.?5 In hs plays, Girandoux mentions
Jupiter's suthority, yot he ridicules and almost makes fun of the master of
the gods. In Is Juerre de Zrele n'sura pas lieu, Glrandoux satirises
Jupiter's claim as establisher of law, order, and justice in the sceme whare
Hector and Ulysses are concerned with the fate of Helen. In answer to
Prism's exclamation: "0 mon fils, ce n'est ni Aphrodite, ni Pallas qui
réglent l'univers. Que mous commeande Zeus, dans cette incertitudei® Irls,
th.-mrnuzm.upuuv

s

Pex J, Husberg, Myths enl Thelr Messine (New York: Allyn and
Bagon, 1928), p. 35. el '

*Sma., p. %.
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ne. pas lo falre.... a'um done a Hector

L]
mrpl'n MM‘tauh‘
o 00 Tobies daee ] Beme aeetome: B ¢
l'nnq-ipulrmn':dtp?m Ou alors, il

vous le jure et en vain, 11 vous
'url';:};?ﬂ" Susrze de Trels n'surs pes

Here Girsudoux illustrates the duel existing between reality and ratiomal
idealism Yy the way in which the question of Helem's return is presented to
the Trojans. Zeus tells them that those who perceive love in the world are
as foolish as those who do not percelve it at all., He says that it is wise
sometimes to malke love and sometimes not to maike love. Oirsudoux expresses
bis ideas of an inexorable fate for, no matter what the Trojans do, the war
cannot be averted.

In Saphitryon 38, Mercury speaks of Jupiter's powers whem he says:
"lious sommes des dieux... Devant nous 1l'aventure humaine se cabre st se
stylise. le sort exige beaucoup plus de mous sur la terre que des
homnes...?® When he spesks to Mercury of his love for Alcmena Jupiter says:
*Tu sais que j'aime exclusivement les femmes fidSles. Je suls dieu sussi de
la justice (Amphbitryon 38, p. ). qucun.uu‘-p-hcruam
sathority as master of the gods when he reminds Amphitryon that he should
not try to mateh wite with gods. Jupiter says: "Ecoute, Amphitryon. Hous

%jean 04 raudoux, (Paris: Fiitions Bermard Grasset,
1939).r.17. After each p. : has been indicated in the foot.
notes, it will be referred to by neme and page in parenthesis in the body of

the thesis.
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sommes entre hommes. Tu sals mon pouvoir. Tu ne te dissimules pas que Je
peux entrer dans ton 14t invisible ot mfse en ta présence.... Il me s'agit
pas de savolr si j'aarel Aleméne, mais comment! Four cette courte muit,
mumﬂ.m.u-ud-mt-ummumx.
Pe 191)." Jupiter reminds Amphitryon of his power as & god when he says
that 1t 1= not a question of having Alomena for himself, but only how he as
& god will take her. Jupiter asks Jmphitryon if he really wants to rebel
uselessly against the gods because of this short night that Juplter intenis
to spend with Alomena. Here Girsmdoux refers to ome of the main thoughts
that is expressed throughout the playe..the thought of the contimual conflict
between men and the gods.

Although Juplter was the supreme god and ruled over others, he often
came down to visit mortals and made love to mortal women. His devotion to
the beantiful dsughters of men invelved him in frequeant altercations with
his handsome, bat jealous wife. Girandoux, being familiar with Greek myths
from childhood, took from the initial theme of the relations of gods and
men the theme of the wyth of Alcmens and Jupiters Of all the neowHellenic
works, Ofirsudoux's Amphitryon 38 is probably the richest in its power of
revealing unexpected truths about great subjects: the love of husbend and
vife, the power of any woman over any man (even a god in man's disguise), and
the relations of man and the gods.”’

According to Greek mythology, while Amphitryon was mway at war, the
beauty and faithfulness of Alcmenn attrected Jupliter. Taking the form of

Z711vert Highet Tradition (New York: Oxford
University Press, 1957), I fpeind
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Amphitryon, he visited her on the very night of her husband's retwrn. later
this particular night which Jupiter made three times its usual length, the
real Amphitryon came to Alcmena and she conceived twin children. Onme,
Amphitryon's son, Iphicles, was an orlinary child wot destined for any
distinguished career; the other was Jupiter's son Hercules.?® It was upon
this classical allusion that Girendoux based his play Ampbitryon 38 in which
he said he retold the story for at least its thirty.eighth time.

As for the main plot of the play itself, Girsudoux had little to
invent; however, he turned the ancient myth into a moble defense of married
fidelity. In his play Alomens becomes the chief personage and a model of
vifely virtus. S5he ia the type of ideal womanhood Girsudoux liked to
imagine and depict in bhis plays. She has besuty, charm, and sensitivity.
All these are joined to Alcmens to make her s worthy adversary evem for a
god .

In the myths Jupiter, who was the chief figure in many romantic
episodes, sometimes found 1t necessary, as in the case of Alcmena, to appear
to those he loved or admired in different forms and disguises, even to the
point of remouncing his divine privileges. Inm Amghitryon 38, Mercury says
to Jupiter:

v?-hln. ter, quand vous aimez une mortelle,

divine et de une muit au
dnnumhnumw r 1'oubre d'Alcmdne,

— “W“M" migﬁt';%NMI‘mm (Londons

9 Inskip, gp. git., p. 60.
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alors que de vos yeuxr habituels vous pourriez si facilewent
les murs de sa chambre, pour ne point parler de son

nge (fmphitiyon 38, pp. 7-8).

In the play Jupiter sssumes the guise of a mortal rather than use his powers
and priviloges s & god vhem he tries to win Alemens's love. In Amphitryon
38, Girsudoux mentions three of the wortals with whom Jupiter fell in love.
Alemena, not realizing that she herself is to be one of Jupiter's mortal
loves, tells Mercury in the play upon his visit to her that these wortal
women are very homored to be sought hy the master of creation. To this
Mercury replies astonished yet sarcastically: "Vous me ravissez... Alors
1o sort de Léda, de Danad, de toutes celles qu'a aimfes ou qu'simers Jupiter
vous paraft un sort heureux? (Amphitryon 38, p..120)* Jupiter visited
Alemena in the disguise of her own beloved mmshand, Amphitryon; leda in the
fora of a besutiful wvhite swan; avd Danse, imprisomed Ly her father in a
subterranean chamber %o prevent the realization of an oracle, as a shower of
&old.

In Girsudoux's play Jupiter, despairing of mot being able to overcome
Alecmena's virtue with the ordisary wiles of the seducer, takes on the humen
semblance of Amphitryon and so disguised visits Alomena while her lusbend is
avay cimpaigning sgainst the enemy. Here, Cirsudoux deviates from the
original Greek myth. In the myth Amphitryon goes to war at Alcwena's sug.
gestion in order to avenge a quarrel existing between Alcmena's father and
the king of the Teleboans.™® While, in the play, Juplter, as master of the

”hll. op. 'm‘l pes 205.



s
gods, uses his powers to start a war between two friendly cities for the
sole purpose of sending Amphitryon away so he can have Alemens for himself.

However, in the play, complications set im when Amphitryom himself
returns home unexpectedly from war and Alcmens is suddenly confronted with
two men indistinguishably alike. The fact that Alcmena is loved by her
basband gives her strength to repulse the advances of another men, even to
rebulce those of the master of the gods and yet retain his goedwill. 5he can
have an affaly with the lord of creation, tut she prefers her mortal hus.
band and, to assure the birth of Hercules, she has to be tricked Ly
Jupiter.”! In the play, Alemena sesks help when Girsudoux imagines Leda to
be passing through Thebes on the very day on which Alcsens is expecting
Jupiter to vieit her. Unaware as yet that Jupiter has already speut the
previocus night in her room in the form of her husbend, Alcmens seeks Leda's
help. W¥hen Alcmena learns of Jupiter's intended visit, Hcclised, her maid,
tries to comsole her by saying:

Illa.hrdndzm que J md-lmh orme

d'un eygne, ot qui vous
renire visite. Zes consells mumnu.- m

38, p 111),
Upon meeting lLeda, vho vearr n silver gown bordered with swans (Awphitryon
3B, po 1), Alowens asks: "Idda, o'dtait vral ce que la 1ésende raconte,
31 £tatt un vrel aygee? (Asphitryon 38, p. 136)" According to legend, Helen
of Troy was borp of leda and fothered by Zeus in the form of A swen. Helen,

when speaking to Andremache in Ia Cuerre de Trple n'sura pas lieu mentions

esage, gp. sit.s pe 68
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this relationship when she speaks of her birth and says: "Tout enfant, Je
passais mes journdes dans les huttes collfes su palais, aveo les filles de
plcheurs, & dénicher et & flever des olsesax. Je suls nde d'un oisean (la
Gaerre do Trole n'sure pes s, Pucclsni, pp. 128.29)," In Klestrs,
Clytemnestra refers to Leda and Jupiter when she tells Klectra of the
relationship between her and Agamesmon and says: “Tout le monde ne peut
pes Stre comme ta tante Ifda, et pondre des osufs.*32 In referring to Lela
and Juplter, Clytesmmesira tells Electra that she was indifferent to iectra
from the moment of conception, for Elsctra was conceived and born in cold.
ness and indifference. Clytemnestra admits she never loved Agamesmon.

This sceme involving the appearance of Leda is one among several of
Girendoux's inventions which figure in this play, Alcmena is overjoyed
vhen Leda accepts her proposition to talke her place beside Juplter whem he
appears that night. In the play, Ciraudoux weaves enough mystery around
Amphitryon's return home that Alomena has every reason to believe he is
Jupiter in disguise, and he leads us to believe that leda willingly takes
Alomena's place that night. Upon realizing what has really happened,
Alcmena shows her honor and fidelity YWy viewing with horror Jupiter's seduc.
tion the previous night under the gulse of her hushend, while the town
rejoices over the honor that has come to it. No promise of fmmortality or
deification can tempt her for she, who symbolizes the most perfect adjust.
ment to 1ife Giraudoux can ifmmgine, is perfectly comfortable in her

- % jesn Girsudoux, Klsotve (Paris: Bernard Grasset, Rditeur, 1937),
Pe w
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mnrrisge and connot be templed bty the promises of divinity. Human she is
and bumsn she will remain. When Jupiter suggests that she can becoms
imsortal she answers: “Immortelle? A quoi bon? A quol cela sert.il?...
Devenlr immortel, ctest trahir, pour un husain (Asphiteyon 38, pp. 88.89).°
The final scenes of the play are purely Girsadoux's imvention. Alcmena
saves ber homor YWy promising Juplter something no god has ever experienced
and which is & thousand times wore valushble than love for hims human
friendship.3? In the play Alemena can be considered a model of chastity and
faithfulness when in her practical semse she offers Jupiter a platonic
friendship instead of love. Of this friendship she says:

D'abord je penseral & vous, au uuuunauu... it
cette sera volontaire, h- mon cosur, tandis
croyence tm:: due & mes afeux.,. Mes pri
seront plus des -ua-m lh-p-hlm.
In this offering of friendship she succeeds in winning Juplter and satisfying
hin without viclating her vows of marriage fidelity. Of this happy marriage
Jupliter says to Amphitryon:
Je n'aime pas seulement Aloméme, car alors je me serals arrengd
8tre son ament sans te consulter. J'ah-nmumh....
'o:;zrdmxn'mmmdm(‘m
P °
Jupliter tells Alcmena and Amphitryon that, although he loves Alcmena, it is
as & friend that he comes, During the play Alcmens realizes that she has,
unknowingly, spent the night with Jupiter and that she will bear him a son

Hercules, tut at the end of the play she asiks Jupiter for a kiss of

sarronts e, FESale 4 Spmtemreny Udterstuze (Few Torc
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forgetfulress, and he gives 1t to her. The mutual love betwsen Alcmens and
Amphi tryon prevells and, in spite of the official Greek legend, they remain
&t the end of the play Just a heppy pelr swalting the birth of & son vhom
they will name Hercules. &y deliberstely making the character of Alcmens
that of a modern, living wvoman instead of the convemtional mythological
figare she had been, Olrendoux mede s succese of this play. Olrsudoux
makes references to modern ideas or feelings in oxder to create the atuos.
pheve of sctuality which constitutes the most striking and original feature
of the play.? However, of all the plays in which Girsudoux retells the
Greelc myths he followe the sctual syth more closely in japhitryem 38 than in
any other one of his plays.

Juro, Juplter's wife and queen of the heavens, came to be for the
Oreeks and Romans the patroness and guardian of womankind, She was at the
same time imagined ss & Jjealous and demanding vife, yet she was kmowm for
her dignity and virtue. It is perhaps as the symbol of married virtue that
Alcmenn thinks of her when she says: “"laisse.sol brouter tout 1'Olyupe...
D'ailleurs j'aime surtout prononcer les noms des dieux par couples....
Jupdter et Junom... (faphiteyon 38, p. 81)." In Glremdoux's entire works
this 1s the only referemce made to Jumo.

In his plays Girondoux seems to be concerned with besuty and its
place in 1life. Vhen he wants %o close his eyes willfully to the ugliness
of the world or depict 1% as if it is lovely, we may regard his vision of

Premaitre, op. gits, pe 260,
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things as Apollonisn.’” Dver-preseut in Gireudoux's mind is the theme of
man's need for besuty and to feel himself bemutiful in a world of besmty.

Through his characters Gireudoux expresses his idess of man's search
and need for beauty--hls "relson d'8tre” in a world where besuty is unveal,
coming to us only in dreams and yearning. In Supplément s Voyage de Cook,
Cutourcu, the chief of & prisitive tribe on the island of Otahiti, says in
response to Mr. Danks' statesent that work is one of the three duties of man
on earths "B 1ls restent besux, osux qui travaillent? Os qui importe dans
1a vie, a'est d'tre beau.

In s L'ipollon de Bellac, the gentlemsn from Bellac says: “Chague
homme, mioe le plus laid, nourrit en sol une amorce ot un secret par leguel
{1 se relie directement & la besutd mbue, "7

m“sﬁmﬂmn.mumunu
bemuty. Apollo, the sen of Jupiter and latona and the ideal of handsome and
vigorous youth, was the god of beeuty, the sum, the sciences and arts, espe.
clally poetry, musie, and medicine. Apollo, whose other name was Phoelus
meaning “shining,” was very proud of his long, golden locks which wers
likened to the rays of the sun.”® Glreadoux refers to ipollo as god of

3 "o‘!-qﬂo'“-
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beauty in three of his plays: Liipollon de Bellsc, Santigue des Centigues,
and Amphitryon 38. In Asphitryom 38 Juplter tells Mercury: “Je me sens
soudain plus besn qu'ipollon (p. 60)." Here Jupiter, now become =2 mortal
in the disguise of Amphitryon, semses & superiority as a wortal that he
seeus never to have felt before as a god.

In Jantique des Cantigues the president goes to a luxurious cafe and
speaks to the waiter Victer about the reasens wiy people really go to cafes
and he says:

a ;t.:::t-n qu'ils vlr‘ chercher su eafé, les ol%.tﬂ
vous!,.e ’:33'4:" lmdm‘“ h‘:&t—‘.ﬂw ({:‘m
n'8tes pas besux...
To this lsst remark the cashier replies to the president: “Vous n'Stes pas
pon plus Apollon..."?

The idea of Apollo as a representative symbol of beauty is, perhaps,
best expressed in L'Apollon de Bellac. The title of the play has the semse
of Bellac's Apollo or Bellss's image of Apollo. &ince (lrendoux assumes
that his sudience knows where he was born the title can alsc mesn a statue
of the god of besuty found at the muthor's birihplace. In the play Agnes,
vho practices ssying "Vous 8tes desu® on insnimate things, coupares ome of
the charecters in the play to Fodin's L Pemgeur, but the gentleman from
Bellac tells her Af she must use statues to use the one of Apolle of Bellse.

Even though 1t does not exist, the thought that it does can serve her
parpose (LiApollon de Dallsg. p. 58).

»
Jean (irvendoux, Gantigues (Parie: Editions Bernaxd
Grasset, 1939), pp. 12 -HP“
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In this play we are asked to interpret what at bdest seens a
demonstration of the incursble vanity of men for besuty in this life. The
men from Bellsc is not Apollo. He is really s shably fellow who does not
know where his next pemny is coming from, and he poses as an inventor. He
dreams things up, but he actually doss nothing and he has nothing., Agnes
is a girl locking for a Job in an office but completely lacking any of the
conventional qualifications, and she is very much afrald of people. To her
ald comes the gentleman from Bellac, who imparts to her a megie formula to
cure her fears and obtain anything she desires. All she wust do 1o to
exclaim before any man, "Comme vous Stes bemul® Thus, she becomes for all
who meet her, the dispenser of bemuty."

Agnes sucoeeds in winning everyone to her, but in the final scenes
she says to the gentleman from Bellac:

A force votre mot, J'si une envie. Pourquol

a'avoir dire gqu'ils sont beaux hrmmuhun

Je me sens & poiat pour dire qu'il est besu & quelqu'un de
vraiment besn (L'Apollon de pe 1085 -

o this the gentleman from Bellac answers:
qu'il nous arrive ce qui arrive dans les pléces qui

ont de la tradition, ce devrait arriver une vie gui se
sese  Que o'est dieu de la besu *ﬂml‘t

ce matin (L'Apollen de Bellas, p. 106).
In this soene Agnes closes her eyes and pretends that Apollo, besuty himself,
stands before her in all his splendor. She pretends the gentleman from
Bellac to be Apollo as he attempts to describe himself as the god of besuty.
Here, wo see that only gods with names such as Apollo are really besmtiful

e e ]
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yet thay do not exist. The entire play centers arcund man's quest in life
for real visual Apollonisn besuty only to find that it can be visualized
only in dresms. In the fizal sceme of the play, Agnes realiszes thet she
imows the gentleman from Bellas only as Apollo and when someons asis if
“ipollon® is present, she must answer: "Nom... i1 est passéd (L'Apollon
ds Bellag, p. 17)."

In the play L'Apollon de Bellse the gentlemsn from Bellsc, in
proteniing to be Apolle, tries to deseribe himself to Agnes. 1In his
lengthy description he says: "1'idds de 1'dquerre est vemue sux gdondtres
de mes épmiles, et 1'34ée de 1tare & Diane do mes sourcils (Ltipollon de
Bellss, p. 108)." Diana, twin sister of Apollo, was the virgin geddess of
the moom, the lunt, and the protectress of young persons and wild anjmals,
Her greatest Joy was to speed asay over hill and dale followsd by a long
train of mymphs, all in pursult of gase. As patroness of hunting and the
sports of the field, she is represented with a bow, quiver, and arrows.'!
Olraudoux again mentions Dians in four lucrlice. Amend, one of the central
mhhﬂw.mmh:h-hbhmm&'
vhen Dugile, & woman so completely pave herself that she 1s aysteriously
sensitive to impurity in others, sits lmeoblle in & cafe and refuses to
speek to hin.*? lusile, the principel charaster in the play Four lucrice,
1s modeled after Lusretis, o owsn matron vho felt & great sense of purity
end who committed suicide when she thought her purity had Leen violated.

"nm. 2p- gite, e 65,
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Incile resembles Diana in that Diane was also the goddess of purity and she
not only gloried in her own virginity, but required a vow of chastity from
the many wympho who vere her attendants and her hunting companions.

Minerva, also known as Falleg and Athens, was the daughter of Juplter
and wvas said to have lesped forth from his brain, mature and in coaplete
amour. She was the goddess of wisdom and presided over the useful and
ornamental arts for both men and women. She was also & warlike divinity,
but it was defensive var only that she patremized.'3 Girmudoux refers to
Minerva in her role as goddess of wisdonm in la Guerre d¢ Trole p'sura pas
Mea. It was Athena who brought victory to the Greeks at Troy. Here, again,
Girsudoux almost males fun of the gods vhen he uses Irls, & messenger of the
@ods, to convey thelr advice as to what should Le done with regard to Helen
and Paris. Iris says:

s e S, e B T 1 e
vous , Hector ot wous Ulysse, de Béidne de ce
Plris pu:.nm: Oa 41 y sura la guerre... (gf. pe 7)e
Pallas advises that reason and wisdom are the laws of the world, mot love,
and there will be war if Helen and Paris are mot separated.

Pallas Athena iz mentioned only slightly in Hlectre when Aegistims,
Clytesnestra's lover, is overjoyed on the day of the battle because he has
been given Argos instead of Athans, the city of Minerva or Pallas Athema.

Minerva was goddess of war and represented the wimning side of
conflict that leads to victory. DBecause of her superior wisiom, she had the

 ®mouas Balfinch, e ige of Feble (Wew York: The Heritage Press,
1“2);’- ‘Mu
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better of Mars, the god of rough, crude war, He exalied in the nolse of
battle, and when the fight was the thiclmet he rushed in withgut hesitation.
Acmena, thinking of the war in which Asphitryon is engaged, says to
Juplter in the disguiee of Amphitryon that there will be mothing tragic 4n
her death for she will die when her hnsbend does. She seys: "Elle sure
pout.ftre lieu o¢ solr, en ce lien mbue, si tout & 1theure le diou de la
guerre t'attelnt.... (fuphiteyon 38, ». 92)." '

Mars was, porbaps, the most hateful of sll the gods tut his loved
one and mother of five of his children was Vemua, goddess of bDeauty herself.
Girendoux refers to Mars® love exploits in jmphitryon 38. Jupiter in the
disguise of Amphdtryon and expressing his anticipation at the thought of
being with Alemens says: “Je me sens sowdsdn plus capalle d'sxplolts
amgureux gue Mars.... (Qaphdtryon 33, p. 60)." Alesens mentions Mars and
Vemus together whem she speaks to Juplter of the gols grouped according to
couples (fphitzyen 28, v- 81).

Venus, the goddess of love and bLesaly, is said %o have sprang from
the fosm of the sea and %0 have been lmsedlately carried to the abode of the
gods en Olympas where they were chaxwmed with her extreme besaty.™
Cassandra, while taliing to Heetor of Helem, refers to Helem as belng cold
and saye: “Elle eot nfe de 1'éoume, quoi! Ia froidear est nds de 1'&oume,
comne Véms (lg Querre de Zrols n'surs pas ey, Puceiani, p. 101).*
According to other legends, Venus was the daughter of Jupiter and the nymph
Dione. In her myths Venus eppeared in her meny maulfestations as the great,

S o 8 i e
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complicated love instinet of human mature. S5She was the loveliest of the
goddesses and the favorite of poets and sculptors of all mationmalities.
Giraudous mentions the Vemus of Mlo (L'Apollon de Bellac, p. 45), the
@WMIWMV~MnNNtIHOthh
1820 and nmow in the loavre., In Pour Iucrdce Oiraudoux imegines a statue of
th'ﬂ-h-uuﬁl-'“hdhhtnhum
lagrécs, pe 57).

" In one of hs 1ighter monents Olrmadoux has Vems appesr in Ondine
when 1'i1lustonniste, s magiclan who is motuslly king of the water sprites
and Ondine's uncle, tries to prove he is capable of performing before the
court bty making maglc without the use of material things. The megician
says he can make Vemus appear, and she does appear momentarily (Opdire,
ps 59).

Venus not only surpassed all gods and all mortals in besuty, but she
also had the power of granting besuty to others. Vemus and her besuty were
in no small degres accountable for the Greeks' war sgainst Troy. The cause
and impossible prevention of the war of Troy is the central theme of

Glraudoux's lg Querre de Irole n'sume pas lieu. In the play the elders of
Troy all admive Helen's besuty to such an extent that in saluting her they

say:s "Vive Vémws! (lg Guerre de Irole n'sars pes lieu, Pucclani, p. 102).°
To this salutation Cossandre says of the elders: *ils ont imagind que
.'tunhmu-mnmm Pour récompenser Pirie de lui
wd-nlhv—i-dhmmmuu.:mmm
Pacelant, p. 103)." Cassanira refers to the ineldent in wiich Paris,
obliged to juige who was the most beautiful of goddesses Juno, Minerva, or



Vems, chose Verus and awarded her the golden apple inscribed with the
words: "To the fairest.* Inch of the tiuee goddesses attempted to blas
Parist decision in her own favor Wy promising gifts. Vemus had promised
him the fairest of vomen for his wife.

Vemus is represented as the symbol of love in la Guerre de Trole
Blsurs pas lien when Iris tells Hector and Ulysses what Vemus desives to be
done to Helen and Paris. Vemus tells the Trojans that love is the law of
the world and that she watches over all who are in love from king to shep.
herd. She forbids Heetor anl Ulysses to separate Helen and Paris, saying
that there will be war if they are separated (gf., pp. 7 and 17).

As a result of her power to unite by means of love all beings,
vhether in heaven on earth or in blackest Tartarus, Vemus came to be viewed
as a goddess presiding over married life. It is in this 1ight that Alowena
and Amphitryon speak of Vemus when they discuss how they will think of each
other while he is sway at war. Amphitryon refers to Vemus as "notre amie
commme (Amphitryon 38, p. 36)." Mat Alomena says: “Je n'al pas confiamce
en Véms. Tout ce qui touche mon smour, j'en mural soin mol.afue
(Amphdtryon 38, p. 36)." Here Alemens gives expression to her humanmess and
her indepenience of the gods as she tells Amphitryon that she will take care
of her love herself rather than depend upon Vemus to do it for her,

Mercury, the Hemmes of the Greeks and son of Zeus and Mala, was the
king of vanderers, and he sade his first journey when less than a day old.
So skilliful was he in abstracting the property of others, and in doing what.
ever he undertook to do, that he early attracted the attention of the gods
of Olympus, and they made him their messenger. Jupiter gave him a winged
cap and winged sandals which enabled him to go to any part of the world with
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great spoed.*’ Girssdoux jokingly refers to Mereury in L'igollon de Bellas
when iAgnes asks 1f the gentlemsn from Bellac, who is pretending to be
Apollo, has winged feot (L'ipollon ds Jellas, p. 108). The gentlemsn from
Bellac snswers: "Nom. OCalul qui o dos alles sux pleds, c'est 1'Hormds
de SeintYrielx (it4pollon de Bellsc, p. 108).° '

Mercury's attributes were the most varied and complex of all the
major gods. He had the power of assuming any form, and of making himself
fovisible., He becemo & deity of wealith, the god of trude and, because of
his smoothness of tongue and shrewinsss of mind, the god of oratory.’
Mercury also conducted the intercourse between heaven and earth, announcing
the will of the gods to men. It is in the capacity of messenger of the gods
that Girandoux refers %o hia.

Although Giraudoux mentions Mercury in L'Apollon de Bellac, it is in
Suphityyon 38 that Mercury is best represented. In the play Mercury assumes
bis office as messenger of Juplter and god of oratory for it is he who goes
to Alcmena first in the disgulse of Sosle, Auphitryon's servamt, them in
Juplter's behalf as the god he is. Mercury's part in this entire wyth is
simply a Girsudoux iuvention. Hercury very definitely adds life and wit to
the play. He serves as mediator ltetween Alomena and Jupiter. Mercury in
the disgulse of Sosie, Amphitryon's servant, is snother Giraudoux invention.
He approsches Alcmena to prepare her for Jupliter's visit ly amnouncing

4St1eckmer, op. git.. . 75
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Auphd tzyon's return in the evening. ILater in the play Hercury spprosches
Alomena as Juplter's messeunger to prepare her for Jupiter's intended second
visit to hereethis time as » god. It is Mevcury who takes 1% upon himself
to use his gift of orstory to snnounce %o the world that Alemens has been
chosen by Jupliter to become the mothor ¢f Hercules. Although Mercury, in
mythology, hus no part in the love affalir of Alomens and Jupdter, Gireadoux
does keep Mercury in character as Juplier's messenger.

Of the great gods in Oreck and Bomen mythology, Girsundoux uses or
refers to Jupiter, Apollo, Vemus, and Mercury wore in his plays than he
does o any of the other gods. Although he deviates from wythology 1n his
presentation of the great gods in the myths, he does keep them in character
with what they represent. UGirsudoux knew the wyths so well that he could
do vhat he wanted with them; thus, he used them to serve his own needs and
parposes in his plays. In his drematic works he gives a whimsical tum to
the gods and myths.



CHAPTER III
LESSER DEITIES

The greater gods of Greece and Fome were subordinate only to Jupdter
and were often called the Olympian deities. There were, however, lesser
deities who occoupled subordinate positions in the system of gods tat who
were nevertheless worshipped independently, if not so universally as the
others. In his plays, Giraudoux mentions and uses several of the lesser
deitien to tell his stories.

Iris, goddess of the rainbow and messenger of the gods, especially
of the goddess Juno, lived emong the other deities of Olympus. She left
Mount Clympus only for the purposes of conveying the divine comsends to man.
kKind who locked on her as a gulde and advisor. She traveled alwsys with
the speed of vind from one end of the world to the other; and, in this
respect, she formed the feminine counterpart for Meroury in his capacity as
messenger of the gods."” Munning srrends primsrily for June, she used her
raintow as & patiway from heaven to earth or to other parts of the mytho.
logical world. She was represented as a besutiful virgin with wings of
varied lme, in robes of bright colors, and riding on & relnbows Iris!
flight through the alr was so rapid that she was seldom seen, and no one
would have known she had passed had it not been for the Wrilliant trail her
meny.colored robe left behind her in the sky.*® Olreudour mentions Iris as

¥ Alexsnder S, Wew York: Tudor
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messenger of the gods in two of his plays. In ig Ouerre de Irole m'surs pas
ileg she appears in the siy bringing a message %o the people of Troy,
especially to Hector and Ulysses, from Vemus, Minerva, and Jupiter. It is
her duty to convey the wishes of the gods regarding the fate of Helen and
Paris; however, each message contradicts the other (gf.. pp. 7, 17, and 19).
Tims, no matter which message the people talte to heart, the war will take
place, Girandoux uses the messages Iris delivers %o express his own
feelings that war is inevitalle. As Iris departs, a large rainbow forms in
the sky snd Helen remarks: "C'est Mem elle. Hlle a oublié sa ceinture &
adechenin (lg Querre de Zrole n'sirs pss leu, Pucelend, p. 137).% Hectrs
mentions Iris as the messenger of the gods whem she says to Aeglistims who
auaits his proposed marriage to Clytesunestra that he need not wait for the
mossenger of the gods because she will not appear. Klectra says:

ulﬁ'l’wnmz:; ﬁ:::uuprl;‘-uh-

sauver bourgeoisie et chfteaux c'es h—n-t-:’dhﬂ:.)

devrait se poser entre vous deux, aveo ses btrevetes ot ses palmes,

Elle ne viendra pas (Zlogtre. p. 184).
Eectra tells Aegisthus that he need not wait for Iris to bring news that
the gods sanction his actions because not even gods can transform 2 criminal
into an imnocent man. Irie will not come.

The Bumenides, three winged sisters with serpents twined ian their
hair and blood dripping from thelr eyes, were attendants of Hades and lived
at the entrance to the lower world. Their first duty was to see to the
punishuent of those of the departed who, having been gullly of some crime
on earth, had come down %o the underworld without obtaining atonement from
the gods. A% times, they appsared on earth pursulng criminels.’? They

“Duarrey, gp. gites Do 216217,
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were avengers of crime and executors of ecurses imvoked by one wronged om

those who have wronged him; but especially om those who had viclated the
ties of kaship. Thues, above all, they heard the ery of & father or
-hrmunlbanu.’ On earth they implacably pursued anyome guilty
of a erise and in Hades they contimued the simnerts punisiment for thay
completely lacked mercy. Nothing escaped thelr sharp eyes as they fol.
lowed the evil.doer with speed and fury, permitting him no rest. In
Hectre the Banenides appear from time to time throughout the play. In
the Oreek uyth Orestes, the son of Agamesmon, slew his mother Clytemnestra
to avenge his father's death. The atrocity of the erime committed Yy
Clytemnestra was held by Jupiter to be no excuse for Orestes® action, and
sccondingly Orestes was subjested to the long and eruel pursuit of the
Rumenides from which at long last he was freed.”! In mythology Orestes met
the Bunemides after he had comaltted the erime of killing his wother while
in Girsudoux's play Electre, Orestes meets them at the gates of Argos, his
father's city, as he enters the eity for the firet time since a child
(Electre, pe 11)¢ In the play, the Humenides are grown women at the time
Orestes kills Clytesmestra. Olrendoux introduces them at the very degin.
ning of Elecire, ealling then "les trols petites filles." The gardener in
the play says %o Orestes:

On ne sait qui elles sont, Elles circulent deux Jjours
dans 1a ville, sans amis comms, sens famillel on leur demande

Prose, gn. sites v B,
Stvarrey, op. eit.. p. 216,
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elles t, Mt stappeler les ites
ﬁ.ﬁuu.-;t 1! e ;.at qu;:nu ’“mnti -
grossissent & vue san er, avaien
- de moins qu'sajourd’hul... (Eectre, p. 18).

¥hen they first appear in the play they are but small girls (ilectre,

Ps 11); when they appear the second time they are young maldens of twelve
to thirteen years old (p. 132) and whenm they appear at the end of the play
they are about the same age as Kleotm.

The scenee of Electre in which the Humenides appear have some irony
in them. Vhen the scene geems full of horror and murder, Giraudoux uses
the Eumenides to distract from 1t. At the begimning of the play, one of the
Eumenides speaks of Atreus, the first king of Argos, who killed his nephews
and served their hearts to his brother. The third little girl immediately
wants to know the precise details about the cooking of the hearts amd their
taste (Elsctre, p. 15). The Fumenides stand, almost like the chorus in
Greek tragedy, somewhat outside the play in order to comment upon the action
that takes place. Muhlhmtuﬂntthqhhm..ﬁqm:

7 clest mo nous i-'f:.m::ww'ﬂ mal
wmmmm pp. 17-18).
They descridbe the events that are to come, recite altermately spisodes of
the play and aluwost entertain the spectators. Oirsudoux, instead of pore
traying them as the dread and merciless tormentors thay are, presents them
as malevolent, ingemuous, and gleeful girls. In the final scenes of the
play the Eumenides do say that they plan to follow Orestes wherever he goes
but no mentlion of punishment for the crime he committed is mede (Electre,

ps 218). The Rumenides seem to enjoy and glory in the horror of the events.
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Girsudoux mentions the Fumenides in ome other plsy, L'lmprompta de
Paris. In the play the sctors of Jouvet's troupe are discussing the French
theater, its good and bad qualities, and they present their ldess for
improvement. Boverio, one of the actors vho discusses style in the
theater, presents his views. In answer to Foverio's very sloguent presen.
tation, Bogar, s fellow actor answers him by saying:>*

Vous aves beau lfcher sur la scéne la terreur, la fatalitd,

lea Erinnyes .mvnhim.hvu&ulﬂwuahlﬂt
qu'elles font . On vous nmvnl

'..ml “?' Jonl'nwu, des subtill
Bogar compares the terror and harshnesa of Boverio's words to that of the
Erinnyes saying that they show their horror by action while he does it Wy
words.

In Ondipe Giraudoux refers to another group of three lesser deities,
the Sirens. Far out in the sea on an island dwelt the three Sirens, ses
nymphs who were half bird and half womsn. The sea around this island was
always caln for the Sirens' song had power to hush the waves.’” The
irresistible sweetness of their voices cast such a spell on any man whe
heard them that thelir island was carpeted with the corpses of sallors
wrecked on the shores. Giraudoux memtions the sirems in only ome of his
plays. He makes Ondine, the central character in the play, an enchanting
water sprite who possessea the sparkle, beamuty, and purity of water; however,

52jean Giraudoux, L'Impromptu (Paris: Bditions Bernard
Grasset, 1937), pp. 77-76. km
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she possesses more than this for in her there iz also power. S5he lives with
her foster parents near a lake ani at fifteen falls in love with Hans, a
knight. He, too, falls under her spell, forgeis his troth to the Countess
Bertha, and prepares to taike her back home with bim. The king of the water
people warns Ondine that Hans will deceive her tut in her infatuation she
will not listen. Hans spends the night at Ondine's foster<parents' home
becsuse of & severe storm. That evening while Hans and Ondine sit dis.
ocussing thelr new.found love, several ondines singing songe appear to Hans.
Each ondine tries to lure Hans mway with her song of enchantment. Of thelr
songs Hans says: “Cl'est simple, c'est charmant. Ce devait 8tre & peu prés
cels 1o chant des sirdnes.® To this Ondine answers: “Ga 1'est justement.
Hlles L'ont copldi*® However, the ondines with thelr enchanting song are
not able to lure Hans away from Ondine and they leave telling Cndine that he
will deceive her and die, Ondine at first fears thelr enchanting power tut
Hans resssures her by saying: "Qu'étaient les liens d'Ulysse, & oBté de
tes bras! (Ondine, . 66)° In Ondine Glraudoux compsres the ondines vho try
to lure Hens sway from Ondine to the sirens who tried to lure Ulysses swsy
from his ship. The sirens falled becsuse Ulysses was bound to his ship and
the ondines fail because Hane is bound Wy Ondine's amms., The ondines of
Girsudouz differ from the sirens of mythology in that we see that the
ondines are trying %o lure Hans away from Ondine to save him from death
while the sirens tried to lure Ulysses sway from his ship to death. The
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ondines and the sirems are similar because of their irresistible sonmg, their
besuty, and the fact that both are water spirite.

Hang takes Ondine to court; but her simplicliiy, cham, and
maturalness are completely out of place and she rapidly becomes the despalr
of Hans for he sees that she is different. When Ondine realizes that Hans
coupares her to the Countess Bertha, she says of her matural besuty:
"J'aime mieux mes cheveux en filasse, comme elle 4it, que ses mattes comme
des serpents. Hegardez.la... elle a des vipéres pour cheveux! (Qndine,
pe 138)" ‘

In mythology the three Gorgons lived in a cave far atma; they were
shaped like women, tut they had wings, brasen clsws, emormous teeth, and
snakes for hair. Anyone who looked at their faces was turned to stone.
T™wo of them were believed to be immortal while the third, Medusa, was
mortal.”® In ls Querre de Irole n'surs pas lieu Demokos, a poet, statesman,
and & character invented by Girsudoux, is interested in writing a stirring
war song for the war he thinis will take place because of Helen's abduction
hy Paris. He believes he has an excellent idea for the song for he says:
"&lle (1a guerre) doit Stre lasse gqu'on 1l'affuble de cheveux de Méduse, de
1dvres de Gorgone: j'ai 1'idde de comparer son visage mu visage d'Héline
(1a Querre ds Trole n'surs pas lisu, Pucciani, pp. 118-119).* Here, Demokos
belioves that instead of having a Gorgon's head represent war, thay should
have the besatiful face of Helen represent it. For the (reecks to possess

a representation of a UGorgon's face was to be provided with a cham against
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1119 and, ascordingly, 1t wes frequently employed as a personal ornament.’d
Minerva, goddess of war, wore a hreastplate callsd the acgls or which huang
the seulptored head of Meduse., Thus a representation of » Gorgon's fase
was sssociated with war. In Awphitiyon 38, Amphitryon wears a holimet with
the head of Medusa corved on it when he leaves Alcaema for the war
(4zghityon 38, v 33).

Another group of three deities vho sppesred togother and o whom
Girsudoux refers is the three Graces. They were daughters of Jupiter and
presided gver the btenguet, the dance, =xi 2ll socisl plessures. They were
the goddesses of gracefulness, charm, ani cheerful emusement.”’ In all his
plays Giraudoux wentioms them only once. In Tsgsa Youy, Paulins, and Tessa,
three sisters, stand in fromt of o small group of people to sing for them,
Glraundoux desoribes them: ¥“les trois soeurs restdes seules se resseublent
suseitdt dans cette attitude des trvis Gréces...*™

Echo, a beautiful nymph who was fond of the woolds snd hills, cane
under the displeasure of Juno and, becsuse of her constant chatier, Juno
condesmed her to the loss of wwice exvept for parposes of reply. Having
fallen in love with Narclissus, the beantiful son of the river.god Cephmssus,
Hcho found 1% impossible %o express ber rogard for him in say way but W
wisleking what he sald. From this time forth she lived in caves and among
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mountain cliffs and faded sway t1ill there was nothing left of her but her
voice.? |

In Amphitryon 38 Echo repeats the pien, rien of Alcwens when she,
thinking she has tricked Jupiter, says: "Qu'si.je a redouter des dieux et
des hommes, moi qui suis loyale et sfire, riem, n'est.ce pas, rien, riem?
(Amphitryon 38, pe 162)" Ncho and her lover, Narcissus, are mentioned in
LlApollon de Bellsc. HNarcissus, s besatiful youth loved by icho, was the
personification of self.conceit. He fell in love with his own image and
his vanity was such that he used to idle Yy the brinks of clear fountains
and brooks and gase upon the reflection of his own face until at last he
langaished in his unreturned love for 18.% In LtApollon de Bellac we see
how man searches for his own beauty in the world and how he longs to be
besutiful. The president in the play, belleving all that Agnes has told
him of his so.called besuty, says: "Merci, miroirs. Mercli, refleta.
Merci & tout ce qui me remverra dfsormais mon image ou ma volxz. Merel,
tessins de Versailles! Merel, dohol® To tiis, Therese, his fisnce, says
that she loat the president and found Narcissus. The gentleman from Bellac
replies: “Le seul larcisse coupable est celui qui trouve les sutres laide
(L'Apollon de Bellas, p. 93-9%)." Because of Agmes, the president believes
he has found the besuty all mem search for in this world. The gentleman
from Bellac says that those who find besuty are not wrong unless, in
finding it, they see ugliness in others.
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CHAPTER IV
MYTHOLOGICAL FIGURES

The ancients were not content to worship the gods only but also
offered up sacrifices to a few mortals who, Wy thelr herolc deeds and
virtuous lives, had won both admiration and respect. They were regarded as
partly of divine origin and were represented as men possessed of godlike
form, strength, and courage.

The mighticst and most famous of Oreei herces was Hercules, son of
Jupliter and Alcaenn. Though regarded sometimes as a god and honored in the
way appointed for immortals, it was chiefly as the hero of a long series of
arduous labors, difficulties apparently insurmountable, and sufferings that
Hercules gbtained the mumergus honors peld to his memory throughout Greece.
Hercules was looked upon as an example of extrsordinary physical strength
and patient tolling to the end. He came also to be held as an ideal of
virtue and duty.’! Glrendoux mentions Hercules in two of his plays,
Smphityyon 38 and Qndine. In Jsphitryon 38 Girsudoux drematizes the ecir.
cumstances of Hercules* birth. Jupiter, while talking to Mercury of Alcmena
and Hercules, ssys: “Je l'aime, en un mot, ot Je peux bien te le dire,
Mercure, son fils sera mon fils préfdrd (Jmphitzyen 38, p. 100.00." Jupiter,
not wishing to reveal his identity but yet wishing to kmow what Alcmens
thinks of having an immortal son, says to her:

Mais tu n'aimerals pas avolr un fils moins humaine que teil,
un fils immortel?... Un fils qui deviendrait le plus grand des
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héros, qui, dés sa petite enfance, s'at t & des nm.

& des monstres?... Qui tuerait des serpemts

pour l'étrangler dans son bercesu? (mﬂnl‘-’”
Since Girandoux drematizes the eircumstances of Hercules® concepiion, he
never appears in the play; however, the charscters, in anticipation of
Hercules' birth, speak of his great deeds and explolts. At one point the
people are gathered together cutside the palace to hear a celestial voice
announce the explolits of the hero whose birth they anticipate (Amphitzyon
2B p. 164), Hercules spesks to the people from heaven as a celestial
voice and tells them what sttributes he will receive from Juplter and from
Alcmens. Contrary to the sctual uyth, Jupiter in the play fears for Her.
cules hecause Alomens vows that she will kill herself rather than be
anfaithful to Amphitryon. Jupiter sayc: "ille ne souffriva pas. Je n'al
mhhiunjﬂ elle se tuera. Et mom fils Hercule mourra du méme
COUD. oo mﬁ. e 104).% However, later Jupiter finds a solution
to his problem., Mercury tells Alcmena that Hercules must be born and she
answers: "“Si Jeo me tue?" to whioch Nercury replies: “Juplier vous redonnera
la vie, ce fils doit naftre (iuphitryom 38, p. 132)." At the end of the
story Alcmens and Amphitryon antlcipate the birth of a son they think is
their very own, for Juplter gives Alcmens the kiss of forgetfulness, and
Alcwena says to Jupiter: "et mous vous prometions de l'appeler Hercule,
palsque vous aimes ce nom, Ce sers un petit gargon doux et sage
(Asphi tryon 38, p. 218)." Here, Glraudoux deviates from the ayth because
in the play Alcmena and Amphltryon believe the child is their own, while in
the myth both know that the child will be Hercules, symbol of stremgth and
courage and Jupiter's son. With this one exception, Girsudouz keeps
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Hercules in character with what he represented in mythology. In the actual

myth 1ittle 1s mentioned of the anticipation of Hercules' birth while in the
play Girendoux emphasizes this aspect of the story.

In Ondine Girandoux's treatment of Hercules is light, full of funm,
and alwost ridiculous. The king of the country is named Hercules and the
chanberlain explains to Ondine the reasoms for this when he says: *I1 1wl
fut donnd parce gque dans son bercesu 11 forasa sous son derridre un orvet
@i s'y fourveyalt par mégarde (fuphiteyon 35, . 120)." 4n gryet is &
worn, and in this instance Klng Hercules 12 sald to have crushed one in bis
erid as & Yaly. Here Girandoux Jjoldngly refers to Heroules' first trial as
& baly ia the erlb when June, belag jealous of Hercules, sent two serpents
to crush bhim. Hercules selzed them by thelr necks and squeezed them to
death,52 Giraudoux refers to the twelve labors of Hercules when the
chagberlain tells Ondine that she is about to be introduced %o the ecourt
and that she will be asked about Hercules' sixth labor since she is the
sixth debutante of the year (Qndims, p. 120). Although mythology attribated
twelve lalors to Hercules, Giraudoux in Ondine lwplies that there were only
pine. Vhen Ondive meets fing Hercules, he recelves her in a reem conse.
cinted to Horcules. The king claims relationship to Hercules when he says:
"de ma fllistion avec Horcule par mon afeule Omphale?... (Qndims, p. 131)°
Caphale was a gueen in nytholegy who bought Hercules as a slave when he was
ordered to sell Maself to expiate a warder bhe had comaitied in a fit of
madness. He performed many services for her and she fisally became his
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uistress and bore hinm ehildren.’? Throughout the play, at each mention of
Hercules, Giraudoux mekes light of this great Greek hero and his deeds.
Simce the mood of the entire play ie light and full of fantasy, Glrandoux's
references to Hercules and mythology are in keeping with the mood of the
olay. ‘

Of all Oirendoux's works none is so full of mythological references
as la Guerre de Troie n'surs pes lieu. A thousand years or so befors the
brth of Christ the Greeks actually made war on the Trojans, and the war
was prodably the result of trade rivalry. The Greeks were victorious and,
soon after the war was over, the Oresks begam to turn history into legend.
The cause of the war, according to the poets, was not trade rivalry between
Greeks and Trojans but persomal rivalry between three powerful goddesses and
the abiuction of Helen by Parls.’® The subject of the familiar story is
the abiuction of Helen by Paris and the dire consequences of this act.
Girandoux develops the story of the abduction in such a way that Helen is
not the immediate canse of the war as she was in mythology. The title
itself indicates the theme..the hope of aveiding war and the fatal advence.
ment toward it. DBorrowing its charscters from mythology, the play recounts
Hector's efforts to prevent the Trojans from fighting the Greeks merely
becanse a Trojan prince abducted a Greek queen. Here we gee the Trojan
side of the evemte. In the play Glrendoux combines modern reality in an

63catherine B. (eds) (Wew York: Appleton.
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antique setting which is that of the olty of Troy on the eve of the famous
siege. The starting point of the Trojan Var is provided lhy Giraudoux's
imowledge of the classies, but the resemhlance to mythology ends here
because only the characters md the besic situations are borrowed. The
entire dramatic development has beem Wuilt bty Girendoux as he works from
the idea that the war between Troy and Ureece is as yet undecided %o the
point vhers it becomes inevitable. The action of the play occupies a short
tine just befors war is declared betwsen the Greeks and the Trojans, and is
filled with the speculation of those who comsider that the war can be
avolded and those who feel that it is inevitable.

Hector, the chief Trojen champion and & trilliant and chivalrous
fighter, 1s perbaps Girandoux’s noblest character. In both mythology and
the play he does not approve of what his brother has doms, and he counsels
all %o give up Helem for the sake of peace. Hector loved glory and battle,
and the great Jjoys of victory and the exoltement of the risk in war were
his wt, upon retwrning home fyom his last victory, he has a horror of war
and brings back with him the idea that peace is the only good thing in life.
Hector expresses his dislike of war to Andromache when he saya: “les autres
sont comme mol. L'simde que j'al remende hait la guerre," but Andromache
enswers by saying: “la guerre est dans Trole, Hector! Clest elle gui voue
& regus sux portes (g Querre de Irele n'surs pas liew, Puccisni, p. 99)."
Girandoux portrays Hector as a noble, loving hushand, loyal friend, and &
brave soldier who has seen the sufferings of war, He sees that there are
really no enemies in war, but simply men fighting agaiust each other for he

says of the enemy: "On & de i'smour pour lui (ig Ouerre de Irole n'surs pas
iieu, Pucelani, p. 98)." Hector s tired of llccdshed and wants peace; even
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to the point that he can swallow his pride to waintain peace. Hector sneers
at Paris* explanation of his infatuation with Helen. Farls says: "Mlme am
wilieu de mes bras, Hfldne est loin ds mol." To this Hector smaps back:
"Trés intéressant! hu.hmg-uhmlu-m.amtmi
M-hmnIWEthmnmm”m. '
Muceiani, p. 100)" hM'tMnmhﬁ.dm.hmm
aluost mock each other. Heotor, in his efforts to insure peace says:
"Diswnol pourquol nous trouvons ls ville transformde, du seul fait d'Héléne?
mwun'ﬂom-”ﬁ‘ﬂﬂmwmmnuhlm;
(ia Guerre de Iroie neurs pas lieu, Puceiani, p. 105)" Heetor almost suc.
ceeds in averting war but, at the end of the play, he knows he has lost his
battle. Hector's nobility of charscter can be seen in the fact that,
although he above all tried to avert war, he becomes the Lravest of the
Trojane as his honor compells him to fight for fauily and country.

Andromache, Hector's wife, is an ideal wife, a loving mother whom
Hector adores and aduirves deeply for she is sware of the consegquences of
war and the need for pesce, and she is prepared to risk all in favor of her
high ideals. At the begimming of the play she sees no reason for war becsuse
Helen and Paris do not care for cach other btut later, when she realizes
that the conflict is unavoidable, she besesches Helen to try to love Faris
g0 that the war may st least have a sufficient cause. In the play
Andromache's son who is not born at the time the events of the play take
place, is mentioned in the play when Giraudoux uses the parent's anticipation
of his birth as a means of expressing their attitudes about war in general.
Helen with prophetic vision sees the death of Astyanax as he is hurled Yy
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the Creeks from the walls of Troy to his death so that he will not restore
the dngdom.

Priam relgped over Troy at the time of the war, snd hie chief
distinetion 1s the fagt that he is the father of many noble chiliren. He
is an old man in the play and has come under the spell of Halem's besuty.
He wants war for the honor and valor 1% brings and, like the slders in the
play, he 1s intoxicated with Helen's besuly. Heoubs, his second wife and
Hector's mother, is on the side of wisdom and with her son Hector opposes
war. In the myth, she is important as Hector's mother but in the play she
is important in that she shows wisdom sud sees and understands the reality
of the situation at hand, She mekes fun of some of the ideas presented hy
others in this dellcate situation. When Demokos, the poet and cne of
Uiraudoux's original characters, explains to her vhat & women is, she
answers: "Volld cinguante ans gie jo suls femme ot je n'al jJamels pu encore
savolr su juste e que J'dtals (is Gusmre de Zrols ptsurs pas lieu,
Fucciani, p. 106)."

Faris, a Trojan prince and Helen's abductor, is plotured in the play
as a young man infatuated tut definitely not in love with beautiful Helen.
Reforence iz made in the play to the fast that before Paris was bern Hecubs
dreamed that she had givem birth to flery serpents and awgke scresming that
Troy was in flames, Ner dream was interpreted to mean that the ohild she
mnh-unuumummbw." Although in the play Ciraudoux
maies 1t quite plain that the war is & result of fate, Paris' abiuction of
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Helen was the reason for the gquarrels and discussions that led to war., In
the play the characters are divided into those who favor war and Helem and
those who favor peace and the return of Helem; however, Paris is so
interested in sensual pleasure that he camnot be concerned with war or the
effects of war on the people.

Of all the characters in the play, Cassandra most nearly represemts
in the play what she did in the myth. She hsd been loved ty Apollo, who
gave her the gift of prophecy, but she rejected his advances. He punished
her by decreeing that, although her visions of the future would always be
true, no one would believe her. DBefore and during the Trojen Var, she
prophesied many dire events, but her predictions were always received with
scorn and disbellef, The more ascurately she predicted disaster, the more
convinced her hearers were that she was mad 5¢ Parls expresses this well
when he says: "Pour une fols guelle 41t le présent su lieu de l'avenir,
clest 1a virité (lg Guerre de Irole pn'surs pes lieu, Pucciani, p. 102)."
Cassandra always speaks of the future mather than the present, and much of
what she says is ignored. Here Faris sarcastically mentions that for once
she can speak of the present and tell the truth when Cassandra says that
Prian loves Helen more than he loves his own daughters.

Troflus and Polyzena, Priem and Hecuba's youngest son and dsughter,
have & small but significant part in Girsudoux's story. Giraudoux presents
Troflus in & scene with Helen in which she flirts with him, The scene lasts
enly a few minutes but it is significant in that Girsudoux shows that Helen
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really 12 not in love with Paris, but in love with love, or perhaps in love
with pen in general. When Troflus does mot respond to her demand, she says:
*Tu sais que tu m'obliges pour la premiére fols & crier, en parlant & un
homme? Ils sont toujours tellement collds & mol... (ia Guerre de Zrole
D'sure pes Meu, Pusclanl, p. 115).* Helen's flirtation vith Troflus results
in his falling in love with her. Folyxena is & small girl in the story, and
she merely listems to the discussions of her elders; however, in one scene
Andromache sends her to Helem in hopes that her childlike ways can give
Helen thoughts of leaving. Folyxena goes to Helen and sayss "Si vous nous
aimes, partes!® To this Helen replies: "Cela ne me paraft pas trds logique.
St tu elmals quelquian, & le quitterals? (ig Querre de Drele 'sars pas leu,
Pacclani, p. 126)." However, Helen imows who has sent Polyxzeos and why she
has been sent,

The two most important characters in the play are Ulysses amd Hector,
for the negotiations for peace and the prevention of war are left in thelr
hands. Even Iris, the messenger sent by Zeus and two goddesses, says: "Il
n'umuihwnimﬂansvu-‘pﬂmﬂnn
llﬂninl-nhls‘pmtp. n(uu)mu-iuuh--mu
.Mm.nummmoauumdpmum(hmum
n'sura pas lied, m.p-l"-r)-' In mythology, Ulysses is represented
as & brave man of great wisdom and ingemulty, always ready with 2 stratagem
to save the day and never wanting in sage counsel or valor.5” In Ls Guerre
ds Irole n'surs pas lieu he is represented as a man of wisdom and
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statesmanship whose imowledge of and scepticism about men and the gods
enables him %o look upon human affairs with cold detachment. Ulysses sine
cerely does not belisve that peace is humanly possible but is willing to try;
he knows that wars are caused and arranged by a few tat are fought and suf.
fered by the majority. Ulysses, the leader and negotiator for the Greeks,
is prepared to try for recomciliation even though he feels mistrustful of
what this thing called destiny does to the lives of men. Girandoux gives
an insight into Ulyssee and Hector during the winates they spend together
welghing their responsidilities. In the discourse between Hector and
Ulysses, Ulysses describes their positions thas:

A la vellle de toute guerre, il est courant deux chefs des
m-mtummu innocent
5t 418 o
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la oo Alnsl nous soumes Aous deux maintemant (la de
Zrole 'airs s Ades, Pucctand, e 130

In this discourse Ulysses expresses the thought he has emtertained in his
sind from the beginming--the thought that he is willing to try to cutwit
destiny for peace, but he cannot win. Upon leaving Heetor, Ulysses asks
hin 1f Hector knows what gives him courage to leave and he says:

*Andromaque o le mfne battement de cils que Péndlope (la Guerre de Iroie
B'surs pas ley, Puccisnl, p. 141)." Ulysses sees Pemelope in Andromache
because they reseable each other and have the same type of charscter. He
realizes that one of them will be left a widow after the inevitable war,
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Perhape of all the charscters, Helen's persomality is changed more hy
Girandoux than any other charmcter from mythology. Helem, the daughter of
Jupiter anl leds and the wife of King Memelmus of Sparta, was, according to
mythology, the most besutiful women of her age, and she chose Menelsus
among her many suitors. Those who had been suitors ftook am cath that they
would defend her from all injury and avenge her cause if necessary. She
was living happily with Menelaus vhen Paris, their guest, and Vemus pere
suaded her to elope with him. Thus arose the famous Trojan War, the theme
of the greatest poems of antiquity.*® Gireudoux turns the episode of her
sbiuction into a farce when he descridbes Menelsus as being unable to parsue
Helen and Paris because a crab has hold of his big toe. In mythology,
Menelsus was not home at the time of the abduction. In the play Helem is
also a prophetess tut, when she explains to Hector that her prophetic visions
are sometimes in vivid colors, and sometimes colorless, he merely smeers:
"album de chromes (s Guerre ds Troie n'surs pes lisu, Puccisni, p. 112)."
In the play she 1z not the figure of remorse found in the Iliad, but she is
a captive of fate. Her role is best described in the words of Ulysses:

Nous parlons 4'Hfline. Voux vous Stes sur Héléne, Plris
ot vous. Depuis quinse ans jJo la connais ‘observe, Il n'y
& sucun doute. Elle est une des rares que le destin met
en circulation sur la terre -zunnu oss mais si vous
les touchez, premes garde] Clest 'Y de la vie, de
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Here, fiolen is merely 2 means of crystallizing certain emotions necessary

for war, Girsudoux portrays her as belng self.centered for, although she
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willingly agrees to anythdng, she gets her way in the end. To those who
afimire her she becowss a symbol of beautymd a slogan of war. The elders
adnire her and the poets want to write poous and songs about her. Girsudoux
plotures her as & person who takes pleasure whers she finds it and scoepts
her besuty and the misery of war with indifference. She has no pity for
others because she has no plty for herself. She says herself that if war
comes she will not shrink from the hardships 1t brings Just as she will not
shrink from the loss of her besuty with advanced age. She does mot see
much senss in love, for she loves neither Paris nor Menelsus. She does not
care to knov anything about sentiments becsuse she does mot want to be
bothered, She says: "Je lalsse 1'univers penser & ma place. Cels, il le
falt mleux que mol (la Guerre 4o Drels n'sars pas lieu, Pusclant, p. 111).9
She sccepte things as they are because she herself 1s an instrument of fate.

mmtﬂ“mmhmwhimwmu
references to Homer tut which prove %o be his own invention. He alse
includes several charscters of his own; most of these characters promote
the cause of war in some way or other. There is Basiris, the expert on
intermational law who can, under pressure, come to any desired interpreta.
tion of the facts and there is Demckos, the poet, who glorifies war and has
the leading role in forcing war on the Trojans, for it is he who, at the end
of the play, opens the gates of war in his dying moments. At the end of
the play Demokos tries to invite the Trojans to war when he learns that
Heolen i3 to be returned. In onder to silemce him, Hector strikes him but
in his dying moments Demokos shouts that Ojax, a Greek, has killed him,
Thus, the stage for war is set and the gates opon once again.
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Mirmdoux showe that the events presented in the Iliad are not merely
episoden of an sameiemt Oreek legend beosuse they bave a very human sigrnifi.
eance. Fe showe the emotions gripring Troy when the cutbresk of war sppears
ivevitable, snd the framtic and useless efforts made to avert the disaster.
In this, one can see the fears, snrieties, and worries that confront peoples
of all times in times of such erises. Ia Hector and Ulysses Clraudoux
portrays the efforts of our medern diplomats in thelr efforts to maintain
peace through psaseful negotiations. Oiramdoux sugmeste that perhaps, if
warriors such as Hector and Ulysses could be left alone to settle the dif.
ferencee of two mations, peace would endure, However, he emphasizes the
faot that it tekes only m handful of people, like the instigators of the
Trojam Var, to incite var. In i Querre ds Trole n'sure pes Mey the
mjority is in favor of peace but 1t takes only 2 small incident and
minority group to excite the tiger at the gates of Troy. In the play in
ona of Ulysses' speeches, Olreudoux presents his argument in favor of world
government (Ia Querre do Trole nsurs pes liew, Pucelani, p. 138)." In lg
Querre do Trole p'sure pas lies Girmadonr used charscters from a classical
theme to prosent his ideas about modern.dsy methods of diplomacy between
mations and to satirize war propaganda. In portraying his chareoters and
ereating them ho makes them wore appropriate %o modern Cermany and France
than to ancient Creece,

Girandoux uses smother classical theme {n his play Electre, which
may be considered as a follow.up of le Guerre de Trole p'surs pas lieu,
gince the play emphasizes the events that took place on the home fronmt
during and after the war., The principal characters are those in the house
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of Agsmemmon, ruler of Argos, brother of Menelsus, and commander<in.chief of
the allied Greeks who went to the siege of Troy. Omce again Cirendoux uses
the main plot and characters of mythology tut changes the plot and circum.
stances at will., Although the play takes place some twenty years after the
death of Agamesmon, he is repeatedly mentioned throughout the entire atory.
The play Ltself is concormed with justice and consoience. iAs ihe play
opens some twenty ysars have gone Wy since Asgisthus and Clytsmmesira have
mardered Agamesmon. All traces of the crime scem to have disappeared and
Asglatims, a3 regent, reigns over a peaceful and prospercus country.

Agamounon, according to myth, came from & very noble and royal faudly,
but one whose history was 2 history of blosdshed because of a curse tat
caught four successive gensratiens ia a wed of orime. Atress, Agameanon's
father and king of Myoenss, took revenge upen his brother Thyestes Wy killing
two of Thycstes' childyen and serving their hearte to their father for a
banguet. Uhyestes, Aeglsthus' father, took gver Atrsus’ throne but was
later driven ot ty the urothors, Agsmesnon end Menslaus,? Aegisthus took
advantage of Agamsunon's absence during the Trojan ¥ar, wemt back %o Mycenss,
took Clytunsstra as a lover, and became rsgent.

Perhops of all the characters in the play, Agamemnon most nesrly
represents what he does in aythology. In the uyth he insurred the deep
anger of Clyteamestra Ly perouading her to send thelr dasghier Ipheginia to
Aulis on the protext thatl she was to maryy dehillss, She was, instead,
seeningly % be scorificed to Diana. Belore cubarkisg on the voyags %o

”me 2D mn Pe 7.
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Aulis, Agamemmon in lumting killed a stag which was sacred to Diana, and the
goddess in return visited the amy with pestilence and produced a calm which
prevented the ships from leaving port. The virgin goddess ocould only be
appeased Ly the sserifice of a virgin on her altar, and none other than
Iphigenia would do.’" However, Diana takes pity on Iphbgenia at the last
woment and carries her away to Crimea where Orestes meets her. Throughout
the entire play Clytemnestra's great hatred for Agamemnon prevails, and she
mmmummuu'mum "Oul, Jjo le
haissaie. Oui, tu vas savolr enfin ce qu'il était, ce pire admirsble
(Elsctrs, p. 202)." Mmmm_—mm
moment she saw him. VWhen Agamemnon returns home from the war he Wrings
Cassanira with him, and, although Clytemestra has long since talten Aeglsthus
as her lover, she resents this. Aegliothus and Clytemmestra killed Agamemmon
the day of his return home. Girsudoux desoribes the sceme of the killing
thus on.uuumlumuum.aunm-vn
“ﬁ l"uﬂd-t. et Igisthe.eadh! uuim 11 ftalt hn. Egiathel
Cette bematd, Agmemnon 1'avalt vu envahbir Achille tusat Hestor, Ulyases
tusnt Dolone-approchait, 1'epfe remversde (Ilegtre, p. 209)." In the war it
was Achilles, ome of the Greek herves, who killed Hector; and Dolon, a Trojan
sy, vas captured and killed Yy Ulysses. |

When the play begine Agamesmon's daughter, Hlectra, is about twenty
years old; and Aeglstims and Clytesmestrs have established themselves as
ralers of Argos. Aegisthus is an intelligent political lesder who realizes

”m 8D m" Pe 216,
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that he must act so that he neither angers the gods nor men. Aeglathus says:

mtmmmumu-m u.
nhl-u n'cﬂpui-unqu

II“”: hh\ u-.&ium

que les dieux u&.ﬁ
muu'n-mcuu:mmhmdu’.“:‘:}-mu

Aogistius believes that the best thing for mem to do is to awid any move
vhich might attract the gods' attention. If the gods are not awakened, man
can live in peace; but, if thay are awakened, the result is & calamity.

In mythology Clytemnestra and Aegisthus marry immediately after they
mrder Agsmemnon while in the play, some twenty years after the murder, they
are still not married. HNo thought of marriage is mentioned until almost the
end of the play when Aegistlus is informed that the Corinthians are attacking
Argos snd intemd to destroy it. Aeglethus kuows that the armies of Argos
have never had to obey a queen and need & king %o command. Dms Aeglathos
solves the problem whem he ssys: "Capltaive, anmonce & la garde que le
sariage est eflétrd, & 1'instant nlee (Mectre, pe 170).

Seglsthus’ primary concern in the play is to insure the safety of
his regency, but Hlectra stands in his way. He kuows what Ilectra thinks
and feels, and he decides that he must remove her from her elewvated position
a8 the dasughter of well.known royal parents. ¥hile nothing of this ia
mentioned in the myth, in Elgotre Aeglsthus makes plans to marry Klectra to
a gardener; thus making her a plain wife and putting her into obecurity. At
the begimming of the play preparations are being made for Klectra's wedding
to the gardener who really loves her, but the plans are upset ly the appear.
ance of her brother Orestes disguised end kmown to all simply as the
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stranger. It is Orestes who prevents the marriage by pretending that he
will marry Zlectra. Since Eleotra's marriage falls through, Aegistius
entertains the idea of murder. A begger who seems to understand the situation
only oo well says: "Heelre...Je vouirais bien la volr avant qu'on la tue.*®
To this Iglsthus replies lumocently: "Tuer Electre? Qui parle de tusr
Eectret (Elegire, p. 47)" and the begger answerss “Wol, J'ai unme qualité,
Je ne couprends pas lea paroles des gens. Je n'al pas d'instruction. Je
comprenis les gens... Vous voules tuer Rlectre (Zlscire, p. 48)." It is the
purposs of the conspirators Clytempestra and Aeglstlms to get rid of
Agsmeunon's fasily so thelr hold on the throne might be secure. In the case
of Electra, Asgisthus thinks of two possibilities: wmarrying her into
obscurity or getiing rid of her altogether. Clytemnestra protests Iectra's
marriage becauss of the inferior social status it will give her. As for
Orestes, Aegistims believes him to be with a kinswan becsuse Electra saved
Orestes® life at the time of Agameomon's wurder.

In the versions of Hlectra before Girsadoux wrote his, Electra‘'s
revenge is the resuli of forekmowledge and plamning extended over years,
bat Giraudoux imagines that Nleotra, until jJust before the arrival of Orestes,
is dgnorant of the crime committed agninst her father. All Keotra kuows
is that she has an unexplained and alagst famatical hatred for her mother.
Throughout the entire play Elecira searches for the reason for her hatred
and toward the end she realiszes that Clyteunestra not oaly has a lover tat
also that she helped him kill Agamemmon. Olrsadoux introduces & second
thame in the story. Electm is faced not only with the cholse of allowing
her father's marderers %o g without punishment or to punish them, tut alse
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the choice of allowing her city Argos to contime to thrive under Aegisthus!
rule or bring disaster upon the city through bis death, Aegistlus, towards
the end of the play, shows repentance and even asks for ilectra'as hedp in
saving the city, but Eleotra 1s so obwessed ly the need for revenge thati
she is willing to sacrifice the eutire cily of immocent people Lecsuse she
feels that only pure mather than bloodstained hands can save anything. In
the last part of the play Glrmudoux esplmsises this desire of Asgisthus'
to save the city; in the ayth iteelf the avenging of Agsuemnon's dsath is
of prime importamce. Although Aegisthas, wio has the power o luprison both
Hlectra and Orestes, tries for a compromise, Electra refuses o delay the
panishment of the crime irregaxdless of the consequemce, for in her bellef
of trath and parity she finds her only comfort. Through the entive play
Electra shows a strong love and attaciment for her father. iectually she has
seen very iittle of her father. She expresses her feelings toward her wother
when she says: “Clest Justement ce que Je ne peux supporter d'elle, qu'elle
m'alt mise ou wonde. C'est 13 wa honte...J'aime tout ce qui, dens we
ﬂmml-ti-ﬁn.:.hiuqd-thuthnimdudt‘
a-n-hn.:-him(m.p.w)-' Hectra loves (restes not so
much for hinself, perhaps, as for the fact that she sees in him an fustrue
ment for revenge. Both in the wyth and in the play we can see Hlectra's
great desire and longing for her brother's return; however, in the play he
has & relatively minor rele. In uythology Urestes retwns to irgos with the
sole intention of revenging his father's death, bocsuse an oracle has
sdvised him to do so. In the play Orestes returns home but at first he
cannot understand Electra's hatved for Clytemnestia and Aegisthus. It is
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Electra who tells Orestes of the murder and comspiracy. In Act II Klectra
tells Orestes how she knows of the assassination when she saym:

Son cadsvre cette muit mlest epparu, tel qutil fatlt 1o jour
um,-malutu-:iumcunmuy
aveit dans son v8temsent un d4s2i¢t: Jo ne suls le pid
de la mort, mais le pli ‘agsaasinat. Bt 1l y aval luh

une bouels qui t: Jo ne sals pos 1n bouale de
1'socident, la boucle édu crime. It il y avait dans la
Tm !-I‘ul &Mt:jou'npuulanrt,
1as pe 138).

When Elscire beging to sccuse Clyteumestrs of taiing & lover and finally
of killing Azsmempon, Clytesnestre dendes all of 4%, bat finally she admits
she has & lover, Of Agamauon's death Clytemnestra vows that it was an
accident,

Aoglsilug is warned of Orestes' retwrn becsase he goes to Clytemnestra
epd says of Orestes: *Ils revient pour repremire le trlne de sen pire,
m-'qn.ua'amrﬁm.mumm...numim
cireulent et prépevent une oéneate. Hsswares.vous. A tout jo mettral bon
ordre... (Jlsctrs, p. 94).

vhen Asgistons says this, little does Clylesmestra realize that she
has met her son in the disguise of the stranger whom she believes married
Flevira, Clyteansatra meots Orestes again later in the play end recognizes
him, Iha becomes afzald of Jrestes and she asks Electra to help her tut
Racte says:

« M n'as point d'Oreste. Tu le vois comme 11 est:
s, fal nmmammww

Alrides, Clest hnlnlu tu Jjoues ce jeu
dont lo sens m' mm (lm. ﬂir'

The ending of the play is cuitc like that in mythology. Orestes does K11
Clytennestra, and then he flees, followed by the Pumenides. Mectra is
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satisfied and she expresses her satisfaction ly saylng: 9J'al la Justice.
J'ai tout (Zlectre, p. 218)." One of the Dumenides tells Electra what she
can axpect when she says: "Orestel Flus jemais tu ne reverras Oreste.
Nous te quittons pour le cermer. Nous prenons ton fge et ta forme pour le
poursuivre. Adien., Nous me le licherons plus, jusqu'd ce qu'il délire et
se tus, maudissant sa sosur (Elsotre, p. 218).° Ab the end of the play,
Electra is seen as a tragic figare who is & synbol of truth and has
accomplished her mission, for she is a creature chosen ly destiny to
accomplish a particular goal.

Girandoux adds two characters of his own who are significant to the
play, namely the gardener and the beggar. Olrsudoux uses the gardener
who was supposed to be the future hustend of Hlectra to deliver the senti.
mental speeches in the play. At the end of Act I, the gardener delivers a
lament which he frankly amngunces is not part of the play ut merely tells
"ce que la pidce ne pourra vous dire (Elsctre, p. 113)." The beggar is a
sinple fellow in sppearance, but he has & grest insight into humsn mature
for he sees and understands happenings which the other characters do mot
see mor comprehend.

Although Girsndoux borrowed the charmcters and basic ides from
wythology, the plot is definitely his own. Through the emtire play we see
Hectra's complete obsession of hate for her mother and Asgistims, her desire
to kmow the truth, ani her ultimate goal which is vengsance.

In three of his plays Giremdoux makes referemces to mythological
figures to put across & point he wishes to maie but these figures do not
necessarily have any direct comnection with the remaining part of each.
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particular play or to the other characters in the play. He refers to these
figures to prove a point, allude to some particular incident, or simply to
state s fact. He does this in three of his plays Ondine, Amphitryon 38, and
Bour Lucréce.

In Qpdine le chevalier spesks to Auguste, Ondine's foster father,
about the adventurcus life of a knight. The knight says: "Nous délivrions
Moteﬂnmnﬂthhﬁiwukﬂhin&mﬁm
(Codime, p. 53)<" The knight refers to Andromsds, dsughter of King Oepheus
of Ethopia. Her mother had offended the sea nymphs and they sent a sea
monster to ravage the coast. This monster would not leave until Andromeda
had been offered as a sscrifice. Perseus saw the maiden fastened with
chains %o a rock and the monster risiag out of the sea ready to devour her.
He rushed down upon the momster, ikilled 1%, saved Andromeda, and later
married her.”' In this particular passage the kmight refers to this incident
in mythology to explain that ome of the dutiss of imights is to rescue
majdens in distress and, for this act of meray, he is rewarded.

In Pour Lucréce Pacla gives lucile a sleeping potion, and she falls
to the floor in a deep sleep. Paols, while looking st the sleeping Lucile,
sayes

Toute femme est comme tol, belle Iucile, schevde comse une clef.
WMI—E:MM!..MI Le scandale? Le malhear? Nous
allons volr ce tu ouvres. PFas une de tes moulures, pes une
umm ne m'indique que ce unuu-l.{ohd-u.
;:ln.nnuhn!- Jral hddl J.hh! ::‘Mau...

as voulu puisque ta as voulu que j'ouvre la haine (Pour
Iucréce, p. 80).

-‘
—

m... P 119.
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dere Faola coupares Lersell to Paadora wiw opensd a Lox which was forbidden
to her, thms allowing all the evils of life to escape. Hope alome remsins.
Poola represents Paniors who has the power %o open the box while Imeile
represents the key that opens the box. Paola asks herself what will ILucile
as the golden key open and lst out. lNow that Inecile is umconscious, Paola
prepares everything for the supposed seduction and refers to Ariadne when
she saye: “Clest ton mouchoir d'Ariame (Pgur Lucrdge, p. 34)." In mythology,
Arisdne, princess of Crete, was desply in love with Theseus, and he retarned
her love. She helped him kill the Minotsar that fed on humsn vietims.

When he left Crete he took her with him bat one moraing, while she was
sleeping, he abendoned her on an island.””? Paola compares Lucile to Arladnme
because Paola, to avenge herself of Lucile, drugs her and carries har to o
house of bed reputation where laclle regains conscicusness in circusstances
which lead her to believe that she has beon attacked and abandoned. After
the incident is over, laeile, upon realizing what has happened, iz mortified.
Paola ialks to Imcile of what has happened and says:

chacun de nos amants, il reste juste ce qui resta au psuvre

1'assant de ses prétresses, une main dont vous
reconnaissez surtout la bague, u.hhl'uu.dntnu

reconnaissez hm-hm le regard. Une memelle, un
. C'est peuteStre le dulpt-mmrmh
'mmm(m pe 126).

Incile wants Marcellus, the supposed abductor, killed for the deed, but
Paola tries to convince her that it is unnecessary to have the deed avenged
ummmﬂm-mm-m.

"214nc0ln Lideary of Essentisl Informstion, op. git., pe 323.
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In Amphitryon 38 Sosie, /mphitryon's servamt, has a proclamation to
announce and asks the trumpeteer to play the fanfare, but the trumpeteer
wents to tall. Impatiently, Sosie says to hims “DépSche.tol. Orion
paraft, (Amphitryon 38, p. 19)." In mythology Orion was & hunter who dwelt
with Diane with vhom he was a favorite. She accidently killed him and, when
she realiged what she had done, she placed him in the sky as a constel.
lation.’? Sosie refers to the constellation Orion as & sign of the approach
of darimess. Sosie's evening prooclsmation is one of peace, tut at almost
the seme moment Amphitryon is with Alcmena saying his farewell defore
departing for war. Amphitryon and Alcmena speak of their love for each
other and he says: |

Attends.mol donc sans crainte. Je serai blentft ﬂu
sera pour toujours. Une guerre est toujours la :
Celle.ci est une guerre entre voising; elle sera nvuu
heureux dans notre .ctpﬂl'uuhvldu-uuu
Jobtiendral d'un -. m g'uuu chnp--
arbres, comme Fhi (Amghd tryon 38, p. 46).

Both Amphitryon and Alcmens express thelr desires to be together forever and
he says in eomsolation that they will be like Fhilémon and Baucis who, as a
revand from Jupiter for their hospitality, were changed into trees upen
reaching old age so that they might be together always. Tius, he says that
thay too will live side Yty side in tranquillity forever.
In jmphitryon 38 Juplter tells Meroury that man bdelieves there is &

conflict Detween man and the gods and goes on to say: "lNous avons pris une
énorue peine & leur imposer 1'usage du feu, pour qu'ils croient mous l'avolr

7BMQ. P 260.
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vold... (Asmphitryon 38, p. 99)." Here Jupiter refers to man's acquisition
of fire but Girsudoux leads us to believe that the gods gave man fire when
mythology tells us that Prometheus gave fire to man., In this same scene
Juplter is amased at Alowena's will and endurance and says: "Je n'exagére
pes. Alemdne 1a tendre Alemine, posside une meture plus irréductible 3 nos
lois que le roc. Glest slle le vral Prondthée (imphitryon 38, p. 99)." In
mythology Prometheus was punished bty Juplter for glving fire to man by being
chained to Mount Csucasus where an eagle preyed by dsy upon his liver, which
mmwut.” He came %o be known for his endurance and defiance
of the gods, and it is in this way that Glrandoux compare Alcmena to
Prometheus. Prometheus defied Jupliter Wy giving fire to man, while Alcmena
defied Jupiter by resisiing his advances,

For the Greeks the herces were paragons of excellence. They felt
closer to them, perhaps, than %o the gods for the ordeals the herces under.
went in pursuit of immortality or fame made them seem more vivid and more
admirable. Ciraudoux confines his references to and uses of mythological
figures to primarily two plays,ia Querre de Irple n'sura pas lleu and
EHectre. Bven though he took the names of the characters in his plays from
uythology, he very definitely used his wit and imagination in applying them to
kis own adaptation of the story. In his use of these figures he keeps the
original essence of the character but adds his own ideas to this essence so
that in his story they convey the ideas intended.

7hIdd., pe 338,



CHAPTER V
CONCLUSION

The gods and the heroes are largely creatures of Greek fantasy, yet
they seem even more vivid and alive than those who i{nvented them. The
entire range of human emotions and human experiemces is there because
these gods and herves are prototypes of all human experiences. All the
Greeks kmew the stories not only as a wonderful legacy from ancient
eivilization but as stories of the gods to vhom they prayed and sacrificed.
It 1s for the human reasons that our modern playwrights have turned to Oreek
nythology for the characters and plots of their plays. In recent years there
have been many retellings of the Greek legends, in poetry, prose, and drsua,
and one of the most interesting groups is the neo.Hellenic Fremch dramatists
of vhom Giraudoux is one. Girsudoux wrote about the myths for, perhaps,
several reasons. The myths are permsnent stories, and they deal with all
the great problems..problems that do not change becsuse, basically, men
does not change and neither do his protlems. Olraudoux‘s myths deal with
love, war, fate, sin, tyramny, courngs, and the relation of man to divine
povers; they are simple yet the content contains significant thoughts for
all mwen. Girsudoux was primarily interested in originality in the treatment
of a subject rather than originality of the subject itself. His idea was to
transform & well.known story into something else. &y rehandling the legenis,
he was able %o deal with contemporary problems and his idea of fate as an
irresistible force much more broadly and easily than if he had imvented a
contemporary plot of his own becsuse the myths lent themselves to such e
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treataent. Jy bringing the myths nearer to humenity he made them more real,
and he found in them an inexhaustible source of ideas of contemporary
problems which could be treated as versions of Greek myths. His plots were
almost always the same as the myths on which they were based tut he gave
them a new implication Yy explaining the facts in a different, yet interesting
way. In his treatment of the myths he added, subtracted, and sometimes
altered the story to suit his purpose. Iy rehaniling the myths, he was able
to bring out his own ideas about contemporary problems. His characters are
personalities taken from mythology, but they oftem step out of charmcter to
wice the suthor's ideas on ome subject or another. Girandoux himself said
that his characters belong not necessarily to ancient Greece or contemporary
France, but to all times and %o all men becsuse their problems are univer.
sally the same. He sald that as far as the charmacters of his plays are con.
cerned, even though they come from ancient Greece, they would mot be out of
character dressed in an everyday sult or dress because their speech iz not
archaic, tut modern, and thelr thoughts are modern. Although his characters
come from myths, he has modernized them Yty infusing in them the feelings,
precccupations and idiosyncrasies of the social groups to which they belong
for he combines wodern reality with an antique setting, He depends upon
allusions to events in mythology as a comic device, and his humor often
breaks the tragic elements in his plays. One of the ideas that seems to
recur persistently throughout his woris is his idea that life is controlled
by a superior, guiding fate against which man can do nothing. Whemever
Girandoux finds it necessary to assign a cause to an unexpected event or
surprise, he attributes its cause to fate. Almost all of Girsmdoux's works
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lend themselves to mythological interpretations, but the actual myth is
general and sometimes smbiguous in mature. In his playe he blends two
worlds: the world of fantasy and the world of reality. The amcient fables
are thoroughly reinterpreted Wy his keen, modern wind because he is very
aware of the fact that man's fate today does mot differ much from what it
was in the time of ancient Greecs,
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'"'"hnﬂd v.m’uotl‘otndm- upon
Mr-hrmﬂ-tndhnwwh. Joint murderers

of Agsmemnon on his return home from the Trojan Var.

L'Apollon de Bellac. Pards: Editions Bernard Grasset, 1947.

7 '
from Bellac advises Agnes to tell everyone she meets
how besutiful they are. This emables to charm everyone, and she
not only gets the job ahe desires but a marrisge proposal,
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, » L'lmprompty de Paris. Peris: Mitions Bernard Orasset, 1937.
1 o

In this play Olraudoux volees his idess of good and ted theater
through the dialegue of his characters. Jouvet's troupe is at the
theater and the entire play centers around their discussion of what
conntitutes good theater,

‘Paris: Bditions Bernard Grasset, 1939.
—r u.mmuuui-uunn "a mortal

only to learn that cannot be completely happy together becmuse of
their different backgrounds.

. * Faris: Blitions Bermard Grasset, 1953. 195

Thd of Iucile, a woman so ’ .E
senses impuri hothn.dothoh.nhnnn—nbn-h
revenge on

W-"m"u’ Paris: Bitions Bernard Grasset,

_ n.m..m-t.”u;—utmumhm
the people the inglish code of ethics and morals.

N Paris: Blitions Bernard Grasset
In mmhﬁ.lhqofh otnmhhl\to
lé:uaw fmmoral life and the effects of this on each member of

Guerber, H. A. Myiths of Creece and Iome. WNew York: American Book Co.,
1921. 30
AMM#M#M‘MM

Gaicharnand New Haven: Yale Universi
s hﬂ- . 'wmm ! ty

A book dealing with those playwrights whom Guicharnsud comsiders to
be first rate. He says that Girsudoux's theater was the first coherent
and ing form of modern theatre presented to a N
He speaks of theater of the 30's as the "Age of Girsudoux.”

Hamilton, Miith. « Now York: New iAmerican Iibrary of World
nimhn. In.. . 335 el

r‘ tion of mythology intended for those who do not
Clll““o

s, e e e
i, ELE

hilﬁlr.:l]nllmulwhhmﬁ.l He feels that

ST R e A




l-n’ h..?:’i. Myrths and Thelr Meaning. New York: Allyn and Bmoon,
A‘ of Ureek, Romen, Northern, and Celtic mythology with
references to the importance of mythology im life and literature.

Highet, Gilbert. o New York: Oxford University

Pr“l.lm. ” M
m-ﬂ-«umu—mwmm
plagywrights. Of Giraudoux's characters he says they talk in
vivid images" the Frenmch dramatic tradition. He
says that, if anything, the talk too mach.

Kleckner, imma HRobinson. A.
“" 19000 1hS B In $he Misty Reeln of iable. Chicago: A. Flanagan

muhmcm.n-mmum

Inskip, Domald. London: Oxford
m T~ .mkﬂlﬁlw
m«m-ammmno t
Ingiddp desoribes in detall Girandoux's work and in
Qbﬁumvuh Jouvet.

el ariey rnia ta 8 MRS Coemiee sprtaprpiye. 2ume 1.

Ialou maintaine that, with his first book, Giraadoux

introduced in his novels plays the impressionism that triumphed
in msic and art.

upm.o::;-. m Hovelists. New York: Oxford University

Of Glraundoux, Lemaitre statea that there are few who do not
evince a strong and definite reaction to him. Some eve hin to be
the greatest author of his time, while others find his works artificial.

lesage, lasurent. % u.“" ng Pennsylvania State
University Press e ¥ 0.
u&mﬁmumumuﬁﬂ This book is

especially in Girsudoux's literary productions in
m-u‘ﬁh n-uro'

o P B 1 2o v i,

A blography of Ciraudoux. t that Cliraudoux's lﬁh is a
nﬂmdxhnofmuvd mmuum
”‘m-o
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e eteet ST iy 20 e Ia Dmade Zmammiom.

This book brought forth the idea that Glrawdoux's s is composed
awwﬂtumum.um:&d.

hrrg“nu::.l. Mamsal of Mythology. WNew York: Tudor Publishing Co.,
A bresentation of Greek, lomn, Forse, anl Geruan mythology

wvith accounts of the gods, references to feasts in their honor amd
worics of art inspired by them.

kg A i, ol 2o

A or dictionary used for mythological names and the myths
with them,

Fitze, William Albert and E, Preston Dargan. %.& .

m#ﬂam Few York:
“The sathors refer to Girandoux as & wayfaver who in his flights of

fantasy and in his most absurd moments remained "Fremch to his finger.

L

tion of the anclent myths to English
literature. It is concerned with the symbolic value of the myths in
Inglish 1iterature as well as the myth 1teelf.

Pm%:;. rhbf.‘}.mp h‘: : ::n. New Yori: Gimm -.l
slisets o s e, adeLAIt e

w wmhﬁtﬂmnu

Bose, Herbert Jemnings. u .m' New York: E. P,
l.hthl and Co., m..‘lw .

hmﬁwﬁd“&dﬂhmn&h
results of modern research. It presents an outline of Greek mythelogy
in great detail and suggestions for further and intense research in
particular areas.

..*mnhm. london: Methuen and Co., Lts.,
A general survey of Greek mythology.

Foussesux, Amdrd, Li
1939. Pp. 72, * "
Fousseanx compares

Sidcle. Paris: Albin Michel,
with other writers of his times.



70
Schwab, Oustav, Oods smd Herges. New York: Pantheon Books, Inc., 1946.

764

A o!lhnt'nmhﬂun--t“m He
retells the myths the works of the ancient poets in his owm
lmd. . bmttmltnpnuofh
mythologiecal » coherent narrative.

Mluy. Milton H. ’.‘“W &F. Philadelphia: University

Lm French novelists. Stansbury believes thai,
dWMu-mm.buuths
nationalist as he dare be.

e 48 Jo Astérature fremeaise. Taris: Iduairie
SRR vitts TP Siinsloy's ety we & Bhaster of pookey
and that even his novels have poetic qualities.

Turnell, Martin. in Fronge. New York: New Directions, 1951.
Ppe 10, 53, 73, P ;
A selection on the resctions of the author to the

French novelists uvhgut ¢ time who stimulated his own interest.

B. PERIODICALS

vy E‘.m.x. -u-m Gacoriyihucs, aad

hnnqi =:. at the Gates,” (élhhu 2, 1955), ? 22.
ow of play, an
Bentley maintains that Girmwoux
EMﬂvnmy-unhm::nnum

Clurman, Hareld. “Theatre . Jean Glreudoux,” (May 7, 1960), p. #11.
A review of the plsy "Dusl of Angels," version of Pour

De l-ql-. Fobert (ed.). “"Amphitryom 38," is petite Illustration,
no. 471 (March 15, 1930), 132, h
The selection includes play, » and eritical comments.
In discussing the title, it is s unoth
versions resemble Giremdoux's versiom, and that is the thing.
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= (December 1 ﬁm). Poe J-u. 1? -

Otouduxbmhtihmdhwﬂ-m&uunc
because they have modern ideas in them, The play and critd comments
are included.

— ;n‘“"o Ia petite Illustration, mo. 826 (June 19, 1937),
T s schastien Snsbiley e et eritical coments. A gemaral
sumary of the play is also

e, "Tutermesso,  Ia Julte [lnstratian, . 625 Oy 6, 1933),

In the comments about the and Girsudoux's writings it is pointed
out that Girsudoux iz the wos % writer to attach to a school
of writing or to a movement.

eereene® "la Guerre de Trole n'sura pas lieu,” la petite Illustration,
no. 751 (December 14, 19)5)- PP 1-’. la

It s mentioned in the comments that Giraudoux wished to preseamt the
absurdity, inhumenity, and horror of war.

do Faris,” l"llhm no. 899

""!B-\- 11'. n' ®), 3; 21,
ﬂﬂ play, photographs, ani comments on the

ceee® "Ondline,” lg petite Illustrabion, mo. 933 (August 26, 1939).

”.’.:ql-hnmuh stresses the fact that two people
of differemnt origins camnot live togethor,

._?-'J'z"“-' la petite Illustration, no. 703 (Deceuber 22, 1934),

This includes the play and & hrief sumary of it.

hstu.gh. "Jean Giraudoux," Theatre Arts Monthly (February, 1938),
" %mmmnuu«mmwnnnm
n-umumuntumm.mm.am.

om-. v-h.u. *Tiger at the Gates,” New lorker (October 15, ms).

hﬂl%hg ﬁdhhhﬁl:‘h

Hayes, Richawd, *HMger st the Gates,® LXIII (November 25,
R oSl Ihe Jomsonweal, 25

general review of the English version of
gn-umnm-ahm&u%m.hwm
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lln:;‘ol;lrr "Duel of Angsls,” Saturday Review of Idterature (May 7,
An&wdbp\.ﬂdhuﬂuﬂbna'ﬁu‘ydpﬂv.

"Dasl of Angels® is the English version of Four

cs? . "HEpe under Glass,® mmnnnm (May 7, 1960),

’c“
A brief of the inglish the article

states that the Muhbum %Wmum
compromises rather than extremes.

*Tiger at the Gates," Saturiay Review of Iiterature (October 22,
'”’)n Pe 27 n

w0 0 A 55 00 20 & e S, R
world govermnment.

nJ Girsndoux.” M‘:' .
0 ‘ &&h.mﬂq.

mnm
» Theophilus. “Tiger at the Oates,” imerica (November 26, 1955),

yp.lsldﬁo.
i 200 Ttk g g e s et e

In sumarising
gives 2 nation an

oo on ‘-W‘W& - The conclusion is that
hﬂqh-nﬂn’q.ﬁ.nﬁnm‘

"Ondine,* mvm(u-r. 1’5)
thtﬂhom
“hbl—nﬂlh ohblﬂntnﬂld-ﬂoﬁ-

Phelan, m; "The Enchanted," The Commomweal, LI (February 10, 1950).

Comments on the stage production of Ondine and the gemeral theme of
the play.

“Poet and Diplomat.” (ta-hhltm om Paris

A brief u.::xmm. snd eommiels o8 ].h

de Ireie plsura pas llen.

"The othhh.' February 27, a. and 76.
wm-—qor ’W‘ !I. 3&” ﬁ-”u
the idea that man, or —.mumutm

i
'i
Ii
&
i
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ms?nuu Started by Helem of Troy." Lifs (October 17, 1955), pp. 164
'orm-m lhhn-uthn.'m&cumu
irresponsible as lh is beautiful.®
Valency, Maurice. "Some Facts about a Myth," Theatre Arts, XXXVIII

(December, 195%), pp. 32-33.
In revi the Valency says that Ondine and Hans,
because of » complement each other.

Wyatt, Duphemia Van Rensselser. “Amphitryom 38,"
Ty m?) 5 Zbe Cathollo Norld
A review of 38 ani & discussion of its general theme.
€, NINSPAPERS
Aticinson, Drooks. mmm—.-*m Juliz.!’s.
XY

—t _Tger at the Gates," o-mu 23, 1955+
Atiinson reviews xﬁ; aﬂ comments on

it. He says that it is & sa Qtth
m-mm-h-muuo{hum
Clurman, Harold. "Discussion of the Girsudoux Drams Arriving Here from the
Uut Eed,* 5 m. olhhe 2. 1955.
in which Clumman says

nds of people face

muv‘lluﬂw.
s laurence. “J December 26, 1948,
et X1 mas.m..,.,.......”.

Valeney, Maurice., "Bellac, France, Jamaary 15, 1950.
Aﬂqnﬂ“&'luwm R ,’

"Enight and te, Times, hblmy %, 1 1 and 3.
In revieving il:';%n % ,"ﬁl ’
in a uﬂﬂd setting, W story is -ulm.



