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PHEFACE

The present atudy had its genesis in @ seminar paper
which wes prepared for Jr, Charles - Walton's Spenser and
Hilton cless during the first s.mmer Sesslon of 1962 at
FeSeTals .lase discussion of thet paper on "Aristotle's
Nigomachean Ethics and Beok V of The Faerle sueens," focused
my attentlons upen Spenser's Intriguing deplction of the
unien of equity and Justice in the rigures of Sritomart snd
Artegall, virtuous equals, I had been Interested in Spenser's
allegorical use of Aristotle's concept of equity in relation
to justice, and the realizetion t at Spenser conceived of
the union of oqulty and justice In terms of Aristotelian
friendshlp dislectlc led ne to re-examine Arlatotle's aunaly-
8is of the morsl virtues, perticularly his theory of
friendship which upholds the attachaent of equals as one of
the highest spiritualizing forcea of soclety, . determined
to study the entire Britomert-Artegall relatlionslip in terms
of srtistic structure and treatment, and, at the Inception
of the present study, the tentetive title was "Spenser's
Britomart and Artegall: lileomachesn Lovers Within the
tourtly Love Conventian,"”

‘lowever, one of the frults of resesrch csme in the
realization of Spenser's indebtednesa to Zellodorus, espe-

celally in the Laportant "(adigund" spisodes of Hook V of
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Ihe reserie queene. This discovery was the result of searca=-
ing for an antitype of The Faerle ne, of atteapting to
define Spenser's ertistic precepts, and of surveying the
changing position of women in scciety as reflected in liter-
ature, It casme in a reading of the Ajthioples (or ktnioplan
History) of Hellodorus in iowland Smith (trans,) Ihe Greek
somsnces of Heliodorus, Longus, and Achilles Tatlus (London:
Gecrge Bell snd 3Sons, 1901),

1 am indebted to the stafl of the Willlam Allen White
Librery for furnishing the translstion of Heliodorus, in
perticuler, end for the library's ssslatence in providing
nearly 2ll of the other materlsls which have made tuls study
poasible,

I am deeply 1indebted to Frofessor Walton for nis
guldence and inspiration throughout the present study, and,
particularly, for his suggestions concerning the orgsniise
tion of the complex facets of this thesis, I should like,
also, to thank Dr, June Morgan for ner helpful suggestlons
a8 & second reader of tnis study.

August, 1964 R s A,
Emporias, Hanssas
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CHAPTER I

PUECEPIS AND ABALOGUES:
PEHSFECTIVE ON »OHM AND ~UNCTION

It is ebsurd to judge Spenser by precepts which he
did not scknowledge. Thomas Wsrton advanced this Insight
of eritical jurisprudence even though he evalusted Spenser
at a time when literary criticism was dominated by the
tenets of an suthoritsrian Heo-classicism,l levertheless,
critics have focused their asttentiona too often upon only
those elements of Spenser's The Faerie Jueene which varying
norms and tastes have lugg.lt.d.a Many of their observa-
tiona have been 1lluminated needlessly by the flickering
candle of mere autistlic perception,

Granted that many of the critical sbuses bestowed

upon Spenser are indicative of the scope of his artistic

lThomas Warton, "Observations on the Fairy wueen of
Spenser, 1754" in George Benjamin Woods (ed,
Foetry and Frose of the Homantic Movement, pp. =30,

24illlem R, Mueller (ed.), Spenser's Crities: Chang-
ing Currents in Litersry Taste, pp. I-E;a ansalyzes criticlam
of Spenser's poetic tecinique, the structure of the eple,
the allegory, and the total effect of The rserie queens,
The book contains essays and excerpts ol representative
eighteenth, nlnotoonth, and twentleth century worksj; cf,,
g:-. Field Fope, n.nlillaneo ?ritioll- and ;27 uletlgg of

Faerie ne,  FMLA, XLI (September, 1926), pp. 575~

3 F. F goviﬁiton, , 9T, "Esrly 17th Century Criticism of
Sponlor, XLI (Jure, 1926), pp. 386-7.
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genius, one wishes that he had completed 1he Faerie Jueens.
Its completion undoubtedly would have lengthened lts breadth
to nearly four times that of the OdJll.’.J Hevertheless,
had Spenser finished The Faserie Queene, perhaps much of the
ceriticism made invalid by misappliecstion of theory would
have been forestalled, In its extant form of six books and
a fragment of a seventh, however, The Faerle Gueene is per-
ticulerly vunereble to critical shefts aimed st its organic
unlty.h

The reader 1s denied the cumulative effect of the
whole work in the absence of the proposed rendezvous at the
court of qusen Gloriana of all of the characters cof the
"incidental" intrigues, Without this dénouement, the reader
cannot apprecliate Frince Arthur as the consummation of all

of the moral virtues embodied in the other patron knighta.s

Jlodge observes that The Fagr;g gqueene, in its extant
form, 18 nearly twice as long &8 the Udysse :' Hy, GLe deil

Dodg;’ "Spenser's lamltations from Ariosto," FMLA, X, n, 8, 2
¥ ]

(189 p. 151.

LThis status 1s true, despite LSreadner'!s assertions
that one need not be disturbed because Faerlie queene is
only half finished. 3rsdner believes that ", . . EE. books

are complete as they stand, each dealing with the quest of

8 8ingle knlght In which his particular virtue finds a fleld
for action," Leicester Bradner, Edmund Spenser end the
‘serle Queens. pp. 73~4.

5¢cr,, John U gi_g!g'! ,;;f ‘ :

» pton, & Fa FPe XX=-
xxvii, cited by Ldwin G;oon aw, et, al, (eds,), :ho Works of
tLdmund Spenser, A Variorum =ditlcm, I, pp. 300-2;, esp.

Pe SzI.
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Arthur's super-excellence dces not emerge, !iis magnificence
does not emblemize The Faerle gueene,.

Inatesd, the emblem of narrative intereat, 1f neot,
indeed, of allegorical mesning end emphasis in The Faerie
gueene, resolves ltself as the pleture of SBritomart behold-
ing the reflection of her lover, Artegsll, in the mirror of
Venus, 1t 1s the relationahip of these patrons of chestity
and justice which not only permeates, but dominates, sus-
tains, and provides a type of amoeba-like elastlicity to the
other narrative elements in Spenser's unfinished tapeatry,
If Spenser had finished his narrative, perhaps this
"gccident™ of fabriecation would not now loom so large® As
it stands, however, the interest generated in the absorbing
narration of the relationship between Britomert and Artegall
makes 1ts Interpretation ultimately necessary,

Professor Hi, E, Nell Dodge in 1397 conclusively
pointed out that the real center of narrative interest and
action in The Faerie Queene must be sought in the "love"
story of Eritomart and Artegall, He observed:

From the beginning of the third book to the end
of the rifth they &are kept pretty constantly

®In his uttlr to Ralelgh," Spenser ranks the love
of Britomart with ", . . the overthrow of Marinell, tihe

misery of Floria:}i‘ntno veértousness o Bs’*hoob‘ the las-

oiviounnoll of ore and many the llke , , . * themes
which ere ", . . Intermedled but rather es sceldents than

intendments . . . ." Jponlor, "Letter to Haleigh," K, L, Heil
bodge (ed.), The Complete Foetlcel Works of Spenser, r. 13/.



before us, and the propheclea of HMerlia . . .

end the Friest of Isls . . . tell us onovgh of

the future to make their story complete.
Admitting that Spenser trested this love affsir between his
petroness of Chestity and his patron of Justice in rela-
tively few passeges end st wide intervals, Dodge eccounted
for the brevity of Spenser's trestment of this theme in
terms of allegorical necessity: ". . . Britomart end
Artegall . . . &re principslly busied in allegorical sction
end have scant time for love."3 He did not hezard & guess
as to how much Spenser eventually intended to stress their
love story or their union., BHe did point out, however, that
Spenser borrowed their story, which forms the centrsl plot
for The iaerie yueene, from Ludovico Ariosto's Crlando
Furiosc (1516). ¥e revealed that Eritomsrt 1s the counter-
part of Ariosto's Bradamante snd that Artegell reflects
Rogero, @HRecalling that Orlendo 18 only the titular hero of
the Orlando ‘uricso, Dodge declered that Gloriens is only
the titular heroine of The Faerle queene, and thet Frince

Arthur 1s only the nominal hero, while Britomart and Artegsll

are the "virtual" heroine end hero, just as Bredemante and

logero are the dominent figures in the Orlendo Furioso of

TR, E, Hell Dodge, "Spenser's lmitations from
Arlosto," FMLA, X, n., 8, 2 (1397), p. 175.

ILoc. cit.



Arlosto,”

vodge's sarly work concerning Spenser's imitations
from Ariosto has hed the effect of a pebble dropped into a
quiet pool of water, Spenserian scholarship has rippled
from this starting point to reveal, in concentrie circles
of ever=broadening dimensions, a complex of suggestion at
once emanating from Spenser's narration of the love affailr
pe tween the patron knights of chastity and justice. !low-
ever, most of these revelations have not been the result of
specific critical attention to that love affair, Ihe con-
tributions which have been made toward 1ts snalysis have
been the result of either more limited, or more general,
specific attenticns,

Britomart's role a&s Spenser's "ensample"” of chastity
in III hes been seen by Fadelford as that of the virtuous
woman serving &8 a norm to two altogether lncontinent women
and four intermediste charscter types.l9 1ihus, she has been
interpreted es the Ariastotelien mean between two extremes,

Artegall's role in defining justice 1a V is to echo
the Arlstotecllian concept of the golden meéan almost in
Aristotle's exact words,ll

9ibid., pp. 174=73, esp. p. 173.

l0Frederick 4, Fadelford, "The Women in Spenser's
Allegory of Love," JEGF, XVI (1917), pp. 70=83,

1l4111iem Fenn De Hoss, "Spenser's Twelve Morsl Virtues,
'According to Aristotle',” MP, XVI (Mey, 1918), pp. 35=7.
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However, Spenserian scholers heve falled to examine
the fullness of the relationship between Artegall and
Britomart In terms of the philosophy of aArlstotle'as
dicomachesn Lthies to wnich Spenser alluded in his explans-
tory letter to ualoigh.lz However, it would be incorrect
to maintein that this element of sllegorical intereat has
entirely esceped the sttention of Spenserisns., /ior example,
Qagood points ocut thet all of the grasdations of love and
friendship exhibited in the third and fourth books of The

Fuerle Jueene find their erowning instance in the Sritomart-

Artegell rolntionlhlp.13 Like Erskine, however, (sgood ias
content to remark only on the ", . ., strongly Flatonie"
ideslism of the attschment,ll

Bradner asserta that Spenser wanted his readers to
think ebout the relationship between justice (the virtue
exemplified by Artegall in V) and love and friendshlp, which,
Bradner mainteins, Britomsrt illustrates in IV.15 dowever,

12y, £, Neil Uodge (ed.), The C ete Foeticul Works
of Spenser, "Letter te ﬁnlcikh,“ FPe d135=(,

13Charles G, Csgocd, "Comments on the Moral Allegory
of the Faerle gueene," MIN, XLVI (December, 1921), pp. 502-7.

lijohn Erskine, "The Viritae of ﬁrl;ndlhig in the
raerie yueene," FMLA, XIII, n., s, 1 (1915), p. 345.

1%leicester Bradner, Ldmund Spenser end the Jaerie

sueene, p. 91,



Bradner does not see a hero in IV who illustrates both
friendsihip snd justice.l” He bewails:

e o« o 'rom the logicel and ethical polnt of view

this lack is doubtless sericus, #riendship is

necessary to true and lssting love between man

and woman and is slso fundamentel to soclety . . . A7
Even this examinstion, however, does not focus completely
upeon the Britomarte-Artegell reletlonship,

Other scholars have attempted to defend the srtistic
integrity of the centrsl books of The Faerlie queene, and
most of th~m have meintained thst the Britomart-Artegall
epleodes 'eold the zecticon together, but none finds a real
herc or relationship to chempion the cause of f{rlendship in
IV, HNevertheless, 4ills has proposed a point of view which
should in the future extend critical attentions upon the
Artegall-Sritomert relaticoship into the scope of Spenser's
friendship theme, Taking the clessical friendship dialectic
&8 & point of departure in his exhaustive Study of the
friendship theme in Tudor litersture and Stuart drema, Mille
offers proof thet Spenser, like Aristotle, Includes love
under (riendshtlp, He reascna that Spenser naturally hss the
boock on friendsilp follow the book honoring chastity, lore-

over, Mills observea that since friendship in 1its wider

16L0s, oit.
17Ibldc' Pa 92.
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classicel sense eéppliez to relstions with pecple in generel,
it is logiecsl for the formal aspect of that relatiocnship,
justice, to follow in IV, and to be followed, in turn, by
the lees formal sspect, oourtoly.la
Lever's exeminetion of the nuptisls in The Faerie
queene had led him to reslize that Colin Clout's sppesrunce
in the finsl csntos of VI is made after Spenser haes traced
e great spiral of the two extremes of love scored and love
requited, Lever concludes, ". . . with the completion of
Book VI [of The Feerie wueene), the process of purging love
from romsnce illusions was complete."l? He noted thet Colin
is bequeathed to his fosslinde in a rustic setting remin-
iscent of thet in The Shepheardes Celender (1579).%°0 Ihe
significance of this reflection becomes c¢learer when one
recalls that the love story of Colin snd Hosslinde, 23 the
central theme of the Calender, gives the appearsnce of
drematic unity to that collection of ocloguol.zl in this
view, the ertistic integrity of the entire poem, es well es
of the central books, is perceptible,

1°Leurens J. Mills, One Soul in Bedies Twain, p. 227.

19Julius Lever, ihe &lissbethen Love Seunet, p. 95.
203, k, Weil Uodge (ed,) 195 cggsggta Poot;cné
Works of Spenser, "The Shephaaracn elender, PP. d=556,

2l,, E. Neil Dodge (ed.), The Complete Foetical
Works of Spenser, pp. 2; V.




All of these studies have shed some light upon the
understanding of Spenser as a mirror of taoought and litersry
consciousneas of his century, If the present study of the
Britomart-Artegell relationship is to add to the widening
inowledge of Spenser's purpose in The Fserie yueene, 1t must
proceed (1) from en exeminstion of the possible sources of
Spenser's creative impulse; (2) froam an interest in anslogues
that kindled Professor Dodge's early workj and (3) from a
realization of the author's intentions, which may be dis-
covered by an examination of the geanre of The Faerle  ueene
as well as the observable aesthetic and prsctical principles
which channeled Spenser's crestive talent., lioreover, one
would be heaping more critical abuse upou Speanser 1i he did
not make an effort to understand the degree to which form
and function tend to become synonymousa in The serie gueenas,
The degree of emphasis that Spenser glves to any particular
sapect of his work must be determined within the scope of
Spenaser's own concept of artiatic structure,

Actually, The Faeris Jusene represents & coalescence
of many literary genres, snd the Sritomerteirtegall story
itself echoes with reverberations and reflections from
motifs eppesring in other literary forms which must have
influenced Spenser, 1Ihe faerie queene 1s not just a verse
epic, but a national herolc spic romsnce, blended with

qualities and lnterests stemming from such widely diverse
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genres as the sonnet sequence and the early Greek romsnce,
the domeatic manuel snd the Arthurisn romance c¢ycles, the
court masque and the Italian novella, the medieval legend
end the Flatoniec myth, the "mirror" and the court of love
conversezione.

Although Spenser's famous intreoductory letteér to
Heleigh does not really ". . . disecover unto the resder”
the genersal intention and meening of the bookza end is
meinly concerned with illustreting the mechanics of the
story 1tselr,%3 1t does declere the "general end" of the
"econtinued ellegory or dark conceit" to be the feshioning of
" « « & gentleman or noble person in vertuous and gentle
discipline . . . "4 His method, Spenser anmounces, ig to
be thet of the “poet historical” rather thsn that of the
"historic-grapher”"; hils labor is to tesch by "ensample
rather than by rule"; and his concelt ies to be "plausible
snd plesaing, being colored with an historical ficticn
e « » +"25 These declarations and their fulfullment clasaify

224, C, demilton, "Spenser's Letter to Hdaleigh,"
IAIII (November, 1953)..9. 33. o

208 €3d1llism J, Courthope, History of snslish Foetry, LI,
Pe >}

24, £, Nell Dodge (ed.,), The Ceam ical Works
Re Eo N 8 . e L ete 'ocetical Wor
of Spenser, "letter to imlelgh," pp. -1

25Log. eit.
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The Faerle queene as a hybrid. . Ine Faeris gueene has no
single distinct lnt.ltypo.26

When Spenser chose to ", . . fashion a gentleman or
noble person in virtuous end gentle discipline,” he zuto=-
matlcally linked The Faerle gueene with numerous contemporary
manuals of courtesy snd guides to conversatiosn which had
originated in henalssence Iltaly, In these courtesy books,
writers legisleted principles of conduct and sccial deporte
ment in even the most intimate details of eivility, They
agsumed that treating conversation and courteay ss fine arts
would benefit social intercourse in general, while assisting
the courtier in his art, Cne of the avowed cbjectives of
these ltalian conversation bookas was ". , . to promote
friendly intercourse betweea the sexes,"27 The most populsr
of these books were chanmneled into the malnstream of
Luropean thought through well-known transletions from the
italisn vernaculer, so thet two besic kinds of such courteasy

books have been distinguished in Spenser's .s..ZB The first

26¢r,, Maurice suglish roetry gésfgs&__
nt;gg‘ p.' 373 of., oupfu.no w, sennett, %nro 1l ou.
8id - _m;m." believea that the eplc-romsnce L8

"Té'n-oxlasunt genrs, pr. 95-125,

A 27Lewis Einstein, Ihe ltalisn Henaissance in Logland,
Pe 0T

231b1d., p. 5l.
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represented by Zella Casa's Galateo (1576), advised refine-
ment of manners for men and women 1in goncrt1.29 Inhe second,
1llustrated in Ceatiglione's Il Cortegismno (1561), centered
its attontions upon the courtier class. 0 Spenaser's ihe

Peerie Qieene 1s more c¢losely related to Castiglione's 11

Corteglano, Spenser may heve chosen to fashion ". . , &
gentleman or noble person ., . ." in recognition of the
debate over "mobility-by birth" or 'nobillty-b:-vlrtun."31
Like Castiglione, Spenser narrowed the appesl of 1lhe feerle
Jueene to & limited cirele of the courtly class, if oane may
accept the dedicatory sonnets as accurate indexes to Lts
resding nudj.onco.BZ

Une should note, however, that while the ltelian
courtesy book eppealed mostly to the upper classes, the
general reading public avidly absorbed the spirited coavere

sations from the courtesy book format of realelife characters,

€9L0¢, ¢lt.jthe dete of kobert Peterson's Lnglish

3 The Courtier had been trsnslated into rrench and
Spanish before Ihomas Loby trenslsted it into kaglish in
1561; cf., Einstein, op. git., p. 31,

313ur01y Spenser was sware of the two sides to the
issue since debaters expounding both viewa expressed them-
selves in the conversatlon books; cf,, Linstein, op., cit,,
PP - 31-2

321, bk, Nell Uodge (ed,) Jhe Complete tloa% Works
2£ Spenser, 'Bodlcatory aonnctl: PPe EES:E " men tcry

nnets,  pp. 7(62=3.
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Through this medium, the good burghers of the rising middle
clesses became awere of iflato's theory of the ledder of love
thet leads to manifest boaut.y.33 Castiglicne's treantment of
love ", . . freed from all sensuslity, &8s the desire to
enjoy beauty," was well-known in knglend through Thomes
Hoby's eknglish translatiocn in 1561, %

at the same time, moreover, many of the dlalogue
conversation pieces and thelir relatives--thie household or
domestic menual and the letter writing books--must have
held the interest ol Spenser and his fellow Llizabethans,
As Cralg points out, the slizsbethans ", , . seem to have
known and thought more about conduct than we do,"3> Their
concern for guides to conduct kindled an sbundesnce of domes-
tie litersture in the eighth and ninth decades of the
sixteenth century, and dpenser could not haeve completely
lgrnored the domestic mm1.36

Nevertheless, the influence of the domestiec manusl
upon Spenser has been miunimiged, Simultenecusly, the lasting

influences upon Spenser of Ovid, &8 a clessic progenitor of

33Lm.t.1n. E’ﬂ' ey P 33‘ Dan‘ld J. PicL}h‘.-n, and
Gecrge iowerton (eds.), sture a8 & Pine hrt, p. 15,
3kEinstein, op. eit., p. Sh.

3%Hardin Crelg, Ihe EZnchanted Glsss, p. 82,

3&Chilton Lathem Powell, Lnglish Jomestlic selstions,
Pe 1.
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the litersry courte-of-love convention, and of Chaucer, &s an
exponent of its later development In England, have been
gcwsod.n However, one feels that the domestic manual
&8 & reflection of the more Furitan aspect of ths Lhaglish
mind entered into Spenser's perscnsl aynthesls, ALvans has
remarked that the sixteenth century's constant appeal to
ellegory 1s incicstive of a quest to integrete all of tLhe
peripheral influences lnto & code in ", , . which the active
1ife could be moral without being inhumsn, "33

Spenser evidently went directly to Ovid.39 Tnere is
little doubt that Spenser would not nsve found & kindred
spirit, here, and sn apprecisation for sustsined narration,

invention, love of beauty and physicel form primarily in

Ovid's Metemorphosis, but also in COvid's Ars smatoris (ihe
Art of love), isemedla Amoris (1ne Lure for love) and Amores
(dhe m),ho Although 1t 18 not possible for one to deter-
mine the menner in which Spenser read Ovid, he can reel
certain that Spenser appreciated OUvid's ability tc anslyse
humen character end his specisl forte in feminine pl:onolou.u

3TM111s, op. g_&_g., Pe 353 John Jey rarry (ed,), The
Art of Courtly Love by Andress Capellsnus, p. ﬂ.

381‘;"11" _020 g_i__t_o. Ta 17.

393, G, Owen, "Ovid and Homance," in G, 3, Gordon,
English Litersture snd the Classica, pp. 173-4.

4OPerry, op. ite, Pe Lo
Lliouis Helpl <occe, clizsbetnan Nacrrstive foetry,

Ps 2ll,
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Again, it is ebsurd te think thsat Spenser wes not eware of
the English development of the court of love slements which
ultdmately derived from Ovid, Although the Latin poet did
not present his 1deas in & formal system snd while his Art
of Love was written &s a parody on technlical treatlises of
hie day,42 authors in the Middle Ages grafted thw ideslize-
tion of woman onto thelr scceptence of Cvid's concept cof
extra-marital lt:vc."u The subsequent body of courtly love
literature was Spenser's heritage, but, nevertheless, as
Daiches end Lewis heve illustrasted, Spenser demolished the
court of love ideszl in The ''amerle queene by his juxtepcsie-
tion of idesl love &nd the ", . . barren, demoralizing,
perverse, enslaving love of the courtly romsnces . . . ."44
It is alao signiricent, lere, to reslize that Spenser does

not dwell &t length In The fserle queene upon the more

erotic espects of Italien humanism, Altao ugh he pald
tribute to the body of literary conventionl assoclated with
the court of love theorles us sn sccompaniment of cnivalry,

his The iserie yueene is not snothrer Il Filostrsto (Ihe love-

stricken one) in which the delights of 1llicit passion are

'42!’11‘17, mc m., Pe l‘.

h}%?g. c t.; also Helen i, uunbar, Symbolism in
Yedieval pp. 511-12, o

bk savid Dalches, A Criticsl Uistor
tera tur I, pe 1913 cf.,; C,o o, Lar s, ho A o or of
Ve PPoe 2 7‘300.
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explicated in verse paragraphs exteanding into ctntou.us A8
Tillyurd has noted in reference to Arthurian romances, once
the conventlons of courtly love were lnveanted, writers gave
them & preclse value in their total schemes., OUne finda
Lencelot, the perfect courtly lover, being denied the vision
of the EHoly Jrall.u6 Similarly, Spenser's emphasis upou
other elements ln ihe Faerie . ueene la lndigative of tue
velus he ailignea te courtly love &«s & literary coavention,

Ferhaps, the cdomestlc-relations handbook weas another
agent of morel purificeticn that Influenced Spenser., .0.liowe
ing the rehabllitation of the status of woumen at the hands
of the German reformers, the typlecal domestic relaticns book
elevated the position of women although it dld not advise
ronentic love as the bssls of a hsrmonious unrringo.h7
Wealth, perentage, educatlon, &nd genersl scciesl position
were the elements upheld a8 prereguisites to domestic relae-
tionships,“  The idesl wife (described in the domestic
menuel) wes one whose pood breeding and fevorable disposition

enaocled her to love and serve her 'usband in Criendly

45cr,, Nathaniel =dwerd Griffin end Acthur Seckwith
Myrick (tr.), The Filostrsto of Giovanni Bogcescegilo.

4bzugtace Tillysrd, The iligabethan World Fieture,

Pe 3

47Cnarles Carro.l Camden, The EZlizsbethan Woman,

hi{m—d_ap PPe 55-53.
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subjection, to help him to aveld promiscucus sexual indule
gonoe, and to beget ehlldren, JShe wes expected to de qulet
in speech, somewhet serious, sand comely, though not neces-
sorily besutiful, Fer setions were to preceed (rom
religiously oriented sense of temperance, and among her
dutiss wes the instructicn of children in the delights of
virtue and religion., Chastity, ealso the subject of “~enser's
1I1, wes pleced sbove all otier virtues, The English gentle-
woman weas expected to fulfill her role in society through
the cultivation of a sense of chastity in manners es well as
through sexual rntrlint.l‘q
One native work in particular, with which Spenser hed
ample opportunity to become famlllar, regerded merital love
literally s the flower of rnonump.“ The prmo'mcod
undertone of Aristotellan friendship dialectic in hdward
Tilney's The Flower of Friemndship (1568) deserves one's con-
glderation, Tilney became Maater of nevels to ueen
Elizabeth after wrliting this plece in close imitation of 11
—Corteglano., Spenser, who also sought court preferment, may
have been given the incentive to study 1t.°} In Ihe . lower
of rriendahip, Tllney used Vives and Lrasmus, looked upon s

ug&&u PP 39”"0‘ Po'.u' CRe m., PPe 121"2,9.
“1bide, pe 153.

5licc. git.
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authorities in domestic relations, a«s interlocutors in a
discussion by s mixed assembly concerning the duties of
husbend and wife, Nelther Vives nor Lresmus has much to
say, elthough 1t is of some lnterest for one to recall that
women, herein, express their viewa equally with men, Hore-
over, IThe Flower of Friendship ia illustrative of the
bisexual conversations of the courteay books in wihich coarse
language end the marks of an affected or 'patronu_ins'
attlitude towsrd women are nblant.sa

Another form, the educational treatise, 18 related to
The Faerie Queens and to the courtesy book through 1ts inter-
est in teeching morals and manners and in explaining now a
courtier could best sssiat his prince. 5ir lhomes Llyot's
Ihe Gevernor (1531) was one of the earllest treatises oa
morel phlloscphy written in English, Its eriatoeratic
interests included educating the children of the upper
clesses in order that they, toco, ", , ., may bo deemed
worthy to be Gevernours."”3 Scholsrs heve clted Thomes
Wilson's The Art of Ehetorique (1553), John Skelton's
Kagnytycenge (1516), end uoger Aschsm's Schoolmaster (1570),

Darent, SA5eAt-1 i I S

53510.“1!). Op. g_uop P. 294,
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as other guides to pollte erudition.”t Desiderius Lrssmus
had held moral and religious training to be the architec-
tonic goal of educatlon end had ceaselessly ordalned the
codes of apostalie Christlanity, 5his Landbook of the
Christian Knight (1503) end his Institutions of g Christisn
Frince (1516) wers not overlooked by the Ellzabe thans, >
ueen Elizsdbeth herself, following the exemples of King
Alfred and Chaucer, translated Ls Consolatione Fhilcsophise
of Scethius (400 A,u,)., This treatise presented & dislogus
based principally upon the philosophy of Aristotle and the
Hoc-?lntonlntl.Eb ita knglish verslion in sSpenser's tlime
attests to an Lligzebethan concern [or the translstion and
commen tary upon clessic writers, OCne even recalls that
Spenser himself had been urged te trenslate Aristotle and
Fleto, by his friend, Lodowick Eryskett, who offered this
challenge to Spenser in the introduetion to his own traensle-
tion of Gireldl vinthle's Liscourse of Civil Life (w. 1536,
Pre 1606).57 ine systematic teaching of morals through once

S4%illiem fenn e ross, Ing Influence of iAristotle's
Folitice and Ethics on Spenser, pp. 1=-5,

554arold Hooper Blanchard (ed.), Prose end Foetry o
the Continentsl HRensissance, p. 500, ’ oL

56Narjorio Anderson and 3, C, Willlems (eds,), Cl1d
English Hendbook, ppe. 1355,

57 sinstein, LSL. m-’ p. 356,
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forgotten but exhumed ethical writers, historians and poets,
moreover, formed an important part of a classical education
during the Henaissance,50 It mey be remarked, here, in
passing, that the form of the various intrigues of The
Faerie wueene has been ldentifled as besically ". . . le
romen educatif, the romence of a knight whose trisls rit
him for a final, major success,">?

Closely related to ‘< worsl trestlse aud the sube
Ject at hand of love and friendshlp in ihe rserie gueeue
are the collections of adsges, guotstions, proverbs, exsamples
and comuents which formed another body of literary werk in
Spenser's sge. The Adagia (1500) of Hresmus, illustrsting
a style already established upon the continent, wes best
knoun.6° The e¢lassical sdages and expressions in these
books should have been of some interest to Spenser, whose

The Fserie Queene abounda in contemplative and exclamatory

pessages,®l 1In the 1525 edition of the Adagle, M1lls dis-

covered thst sixty-two adages reflected the classical

friendship thooriul.éz

53William fenn Ue rose, ihe influence of Aristotle's
Folitica and Ethics on Spenser, pr. 40=3J,

>9john Arthos, Un the Poeiry of Spenser sad ths :sorm
of uomances, p. 42.

901118, gp. cit., p. 0.

*lpaiches, ope Slbes Pre 187=9.

6241118, op. eit., p. 90.
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That The rFeerie wusene was intended to be a "contin-

ued sllegory of dark concelit® obviously relates it to the
traditions of the medieval morality play, to the allegorlcal
elementa of the peastoral, sand to the court masque,
Saskerville hes theorlized that the court entertainments st
Kenilworth and Woodstock led Spenser to edopt the coacept of
a queen of falirles to represent .ueen Lllzabeth and that, et
the inception of The reerle gueene, Spenser hasd Leicesier in
mind in his portreyel of Prince arthur, since Leldestes used
the devices of entertelnment at koodstock to present imself
favourably in flattering (ueen “llzebeth.®3 TFowler hss
pointed out that what Spenser himeelf celle the "HMesgue of
Cupid" in Boek III 1s clesrly & masque belonging to the
Intermediary stage in the historicel development of the type,
although 1t is modifled by the court-ocf-love elemente,
Neither the dence of the rudimentery form, nor the litersary
color of the more mature type stands out in the performence
to which Spenser subjects Sritomsrt at the House of sSusirene,
and Fowler coneludes that this passsge reflects the msagque
as Spenser nad witnessed it belore he had left inglsnd to
enter into government service ln Ireland,®Y

At the same tise, Spenser's allagorlcll-chartctorist-
ticn in Ihe Fserle gueene has m ch in common with the genre

63.harles desd Saskerville, "The Genesis of Specser's
ueen of Faerte," Mi, XVIII (May, 1920), pp. 45=54.

bhige. cit.



of charscter writing popularized by the Characters of
Theophrastus, written when he was head of the Aristclelian
school of the Feripatetics in Athens in thes third century
before Christ, Many of Spenser'as characters are rooted in
Ariatotle's doctrine of the golden mean &8s were those of
Thoophrtltul.65 Spenser's meain charseters, moreover, do
not reflect & aimple personification or merely symbolize an
ebstrection, As fictlonal charscters, thelr actic : illus-
trate the abstract vice or virtue which may be :h;ir mos t
dominant charactorittio.éé

The narrative aspect of The Faerle sueene estab-
lishes o nexus with the novellstie quality of works of prose
fiction in the sixteenth cent .ry such as John Lyly's
Euphues: the Anatomy of Wit (1579), Lts sequel, Luphues
and Hies England (1550), end S$ir FPhilip Sldney's Arcadia
(éritten in 1540-1 end published in 1590).°7 it is
significant tiat S.penser expressed hls preference for
Xenophon over Flate and consequently was casting his vote

of preference for the novelistie quality over the more

6)0. 8, Gordon, "Theophrestus and His Imitators,"

tnglish Literature snd the Clessics, p. 53.

66Dunbar, op,. O soo; of,, Willisa V, Moody

end ;:bort ‘o Loveit (eds,), A History of English ltoxngg;!
PPe -9,

$7TW1ll1am Fenn De Moss, The geéiggggg of Aristotle's
Politics snd Eghlics on Spenser, pp.
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straightforwerd manner of the philosophical treatise. .ian
the letter to idaleigh, Spenser steted thet rlato,

o s o in the exquisite depth of bis judgement,

formed & communs Welth such as 1t should be,

but Lencphon in the person of Cyrus and the

Ferslens rnahiozqd & goverrment, such as might

best be , . &« o7
The conclusion to be drawn, Spenser insists, la that
"e o« o 80 much more profitable and gratious is doctrine by
enssmple, then by rule,"®Y GSpenser mey be alluding, :ere,
to the more or less prevalent notion of antiquity that a
great rivalry snd enmity existed between Xenophon and Flato,

ihis notion was besed on speculations that lenophon wrote

the (yropsedia in opposition to Flato's fHepubliec and that
one of them wrote a Symposium in emulation of the ottor.m

However, Spenser 18 calling sttention to the story of (yrus
end the Fersisns end to Xenophon's technigue in telling thst
story in Cyropaedia, Although Xenophon figures prominently
in the history of the Greek novel as the first to revolt

from Atticism and to write ". . , what cen properly be celled

¢ prose romence,"/l one should recall that he uses free

63i, k&, Ye1l vodge (ed.), The Complete Poetical
Works of Spenser, "Letter to hnloigg,' De 1306
%9100, cit.

795, 5, Watson (tr,) Xenophon's Cyropaedls, or
Institution of Cyrus, p. xvi,

1, s, nillmore, "The Greek HRomeance,” snglish
Literature and the lssaics, (U, 5, Gordon), pp. 51'} -T.



invention in the Cyropsedia primarily to exhibit his notion
of excellent govornnnnt.72 Watson hss celled to mind that
Cilcerc wss quick to point out enechronistic inconsistencies
in this work and eleso in Xenophon's Anabanil.73 foreover, it
is well known that Xenophon's plctures of Fersian munners

and education, in which Spenser nay hsve taken an interest,
were Iimeginery, or et the most, were based upon the dlaci.
piine of Sparta that Xsnophon ndnlrod.T“ The educetion of
Cyrus, which is indicated by the title, is sometimee rezarded
es eapplicable only te the firet chapter, but critics have
interpreted the title to be inclusive of the whole diacipline
and order which CLyrus reportedly maintzined after he became
ruler, In Book !, Aenophon makes 1t clear that Cyrus is
educated ", , , in conformity with the laws of the Fersiens, 7>
Cyrus learns justice in his youth st the public schools of
law end le reared in disecipline, abstinence in dlet and
drink, and becomes gkilled in hunting snd riding and in the

arts of var.75 Transferred, he uight well become sSpenser'a

_72bataon, Ci. clt., pe xi; cl., nills, gp, cit.,
PPe 12-= "f'o

T3vateon, op. clt., pp. xi, xil,
7&&. cit,

751bide, Pe 4s

76_1.'MH PP. l=il,
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Artegall, or at least the account ol his educatlon may
have & bearing upon Spenser's concept of justlce iln Book V.
fany of the interests of tha courtier, moreover, lie in his
story and 1ln Xeanecphon's life, sa well, A sellf-exlled knight
errant himself, Xenophon jolned tue Ureek forces (the len
Ihousand) that supported Cyrus the Younger in Ferslia, and
became a leadsr in the retreat, that he tells of iao the
Ansbesls, after the iisastrous battle st Cunaxa (4ul H...).'(
Of apeclsal intereat in Xencpheon's writingas, also, is
the Symposium, or Banguet, which appesred after Flato's
Sympesium, JIn both works, love and frilendshlp sre the
subjects discussed vy the promiacent men in ithens, ULne may
recall, however, that winile Flato's Lymposlum gave olirtn
to the theory of the interrelationshlp of love end besauly,
Jdocrates does not divulge & concept involving any "ladder
of love" in Yenopuon's Symposium, Lereln, Socrstes emerges,
free from asll Flstonic shadings, i[e does distinguisu
be tween love of body and love of mind, but he emphaslizes
the velue of friends!lp a8 he 18 portrayed by Konophon.Ts

In Fleto's Symposium, however, Socrates recalls a discussion

TTMoses lisdes, A dlatopy of Graesk Litacatira, pr. 123-53
Wetson, op. ¢it., pp. vilex,

78X encphon 18; Banguet (ed,, tr, by J, >, mutscn
in Xenopuon's M n. grEﬁ, Viii, '(5 Love"), ;p..132-f03;
ef,, Hada8, Op. Cit., Pr. 1271,
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with Diotime, concerning those "godlike" poets and artists
whose desire for immortality lesds them to embody ". . .
wlsdom slong with every other spiritual vulue.“79 Une
should keep in mind that Spenser's avowed didactic latent
wag to

e« » o bPortralet in Arthure, before he was king,

the image of a brave knight, perfected in the

twelve private morng vertues, as Aristotle

nath devised, . .
That he stould furnish his .edorosa knight with ", . . the
aracur of a Christisn men specified by Salant reudl . . " 18
also indicatlive of ..1s deaire to embody wladom witn every
other spliritual Vulun.el Mhat he preferred the novel teche
nigque of narraticn to schieve thiz end as cpposed to tne
philosophical treatlise, even in tue form of dlalogue or
myth, 18 & precept not to Le overlooked,

fnat Spenser svidently took an interest i{n otrer quasie-

historical novela 18 not to be overloocked, either, Anothar
historicel novel or reoasnce of obvicus lmportance tc wpenser
wos the Altniopica or =thiopisn Elstory (LOO a._.) of

Hellodorus, trenslsates into -~uglish from intermedlsts Lrtin

T9F1ate amgogig% tr. b irgnt
» tr, by Jenjsaln Jowett, iln Grea
3 of the Western wWorld, VII, Iue Llalosues of Platoj,
pre I49=704.

uoh' é. dell Jod.e (ed. ) JTie lomplete .caticsl works
of Speuser, "_etter to Auleicu, Pe Pe 130,

1mbid., p. 137,
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in 1569 by Thomas Underdewne, 2 Soth Siduney and Tasaso
reportedly menticned the Bthiopien Histery as s model for
the constructicn of an eplc. 3 Critles have hitherto over=
loocked the extent to which Spenser drew sporsdlcelly from
the pages of Helliodoruas for both situation snd charecter
(Chepter 1li of the present study wlll deal with thla
enalogue in detail), EHere, only e brief survey will be
made, lowis has pointed out that the elensnt of attraction
in the Athioplan History was 1ts ". , . breathleses verlety
of adventure [and] an ultimete unity of action." M Asother
point of immediste concem to schiolars 1s the fact thet the
Ethiopian History is among the firat Oreek remencea to
uphold woman as a frlend-and compenlon to man and te reveal
her 28 & heroine who is not denled the sctive life. iun his
delinection of Charicles, !leliodorus bsnishes the populsar
conception of the role of the Greek "bed-mate" as « neces-
esry sgent for the propagation of the race, whose duty lies

in her bestowing affections upon whatever master has

e;, s, Lewis, Lnglish Litersture of tie Sixtsenth

Century, Excluding Lrema, p. 334; cowlend omith (8G., tr.),
The Greek Homences 3?"3;1%235525, lists four Luglish
tracslationa, Underdcwne's trenslation Ls .irst im 1557 in
his liat; cf., p. ix.

93¢, 3. lewis, English ersture of the Sixteenth
Leatury, Lxcludlng ursms, p. 334.

Jiioe. oit.
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heppened to claim hor.as One resdily sees that Chericles's
chastity, like thet o Sperser's Britomert, is more than
cne of sexusl discipline,

furthermore, that Spenser proposed to "color als
sllegory with en historicsl flction" unites Ihe rserie weene
not only with the historiesl narrstive romance, but wleo
with the "mirrer" genre, In Spenser's asge, authors used the
"mirror” to instil patriotism as well as to disszeninste
historiesl lnowledge.06 In the medieval "miszcr," or
speculs, there was sn emphasis upon the sscetle, contempla-
tive life as s prepsration for plous donth.e7 The Speculum
Guy de Wargwyk (1300) illustrstes the didectic tendency of
this form, It is e homily oi approximately {ive hundred
courlets which demonstrates thne manner in whieh Alclum
showed the Earl Guy how to distinguish betwsen vice w.c
virtue when Guy sought advice on how to flee from the entice-
mernts of the wc:u'ld.a8 However, medieveal ”uirror;” yuite
ea:ly beceme identified with "compleints,”" "tregecuiee,"” or

"lenentations,” 8ll of wrich attempted te portrsy the

szwth' OP._clte, po x11; cr,, Hoses I, "inley,
The wWorld of Cdysseus, esp. pp. 7h=154.

9%Zooca, gp. cit., p. xii,
5?£!lﬂ°i P. b
Saiﬂﬁu PPe 3,4,



29

reporcussions of sin upen menkind,>? Gchelsrs have coneluded
that the "mirror® wes altered lu ite ctarscter from the
devotionsl to the hlstoriesl type, in parg, through the
lafiussee of Doccscelo's Latin treatlse, _¢ Casibus Vireruys
Alisatriug (I4%), written durlag Lis pericd of tesporsry
converslon, ior cenilurles, Lhis work coneerning the tregediess
"e » o« ©f ull such Frinees s fell from their Lststes
tareugh the Matebility of Fortune. . " was the principeld
source of Joccmcelo's widespread npautlcn.’o Joccagclio
begins ila this wora wWilh ades snd Lve WLO are Blendlag naked
before the poet, asxing thet ke telld thelr tale, wi:t
foliows 18 & genesrel ocapsniium of agtiology ard Liswry,
wiritten a8 Booocseoclo relsted,

» o o« WASL the ObDjJect of teaghing princes thre

virtue of wisdom and moderstion by Lolding wup

%o them exsszples of ziafertuns provosed H

sgotism, pride, snd lnerdinate ansbdition,
Boecacolo's "mirror™ ccmbines legendery sad historieel

charecters, sa doe: Spenser's Ihe fserie yueens, sad usoes

the familier deviece of the visl.n common to Heoth nru.w
39.0¢. gite ’
*0ieg. elt.
9ioces Sagrative __g‘%* Pe T, 0ibing
Jehn l«’ ate, ; W ;5m \;d.). aalc,
(19&) , a1y a o ll e Po s iAlBtz toe wudgate

lnulqnu tn 1583

Y2ipenser omp.lou tae vieicn to c;puu Frinee Artuur's
quest, Spitomert's :zuul seduction™ in the looking glass
of venus (IlI, 14, 24=H) 18 sn extecsion of tre vislon device,
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Yet, despite the powerful influence which Boccacclio exaltsd
upon the fictionsl elements of the "mirror,"™ meral consclous-
ness retained Lts eminence in the "mirror" s s form.?2 A
summary, therefcre, of the recurrent themes which are rels-
vent to Spenser's trestment of justice in Sook V must ;nqlud‘
the following motifs: through Fis profound fuatice, Zod

will visit Hls wrath upon the transgressors of the law;
cbedience 1s expected of the citlzenry and justlice from the

]
rulerss s&nd, tyranny excltes revellion aund civilAuar.q*

Cne
should recsll, moreover, that the vogue of tre "mliror" was
atrong throughout and after spenser's lifetime, or example,

nine editions of the !lirrosy for Magistrates were printed

between 158, and 1610.95

That The Faserle .usens is a verse narrative links 1t

with the Italisn novells end with the wore native balled.
Bocceccio end Bandello were the novella writers to wiom
versiflers of this period often turned for material for thelir
tales, Jeccording to Zocca, many of the more decorous teles
of the ltalisr writers were metamorphosed into verse romances

to enchant Lhe morsl-minded kllzabennnnl.ga Jogcacclo's atory

“3%0ces, op. oit., p. 35.
9&52&2., PP. 3h=t.
“51bid., pp. 25=3l.
96ibid., p. 131,
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of Titus and Gesipplus (Decameron, X, viii), for example,
wes translated several tlmes durilng the sixteenth scentury,
and & prose version of this tale wes used by Llyet in The
Governour (1531) to illustrate perfect frieadship.?! It is
curiocus to note, on the other hand, thet much of tie popular
narrative poetry which found expression in the balleds that
were sung in great numnbers between the days of Chaucer end
Spenser tended to debase iobin Hood, Arthur, and Charlemagne,
Zocca points out that these works were composed for the
rising middle clesses, and, consequently, reflected their
delight in :mtorﬁ.oty.98

One finds it easy to forget that the market for popue-
lar verse 1in Spenser's day wes nearly glutted with ephemeral
narrative verse poems written for the middle clesses and
thet The Faerie gueene simply towera sbove them, as the
courtly class did the citlzenry, not only in weslth snd
power, but also in artistic asccomplishment and outlook,
Apparently, few of theae early verse romances almed st any
distincticn es works of art, /ost of these metricsl ronane
ces appear to have been written with little thought as to
organic construction., Xing Arthur's knights rescued ladies,

and Guy of Warwlek bettled glents as the versifiers piled

971400 . Q—&'

9%%Zocca, gp. glt., pp. x; 993 151,
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fantastic incident and anschronistic errors, one upon the
other, with endless diversion, OUne should observe, also,
that the native knglish verse romances of this perlod, with
the exception of a few teales, were strikingly Furitan in
thelr attitudes towerd love, Generally, love was deplcted
herein as a temporary aberration and 23 a snare in marriage,
Maidens were urged to avoid sudden passions and teo calculate
their lover's intentions since there was a danger that
virginity and its purlty could be abaclutely lost in an
unguarded monnnt.99 Basically, these romances urged Lhe
same sort of advice as that to be found 1n‘tho domes tic
handbook,

However, a growing feeling for a proud, insular
nationalism complemented the historical slement of works in
popular versse, This combination made the new cyclic romane
cea of Arthur, Charlemagne, Troy, Thebes, and Godefroy de
Boulllon fit morsels for both a popular and & courtly liter=-
ary dlet,100 History wae prized in Tudor Englend for its
utility in showing the rise and fall of netions, The chron-
icles that sprang up as & result of this attitude emphaaized
thaet history repeated 1tlolt.lJ1 rulers and statesmen

99Ibid., p. 136,
100Ibid,, p. xii,

101(r,., Ketarlne Koller, “Two Ellzebethan Axpressions
of the Idea of Mutability," 8F, XXV (January, 1933),
Pp. 223237,
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sought lessons in the successes or feilures of their prede-
cossors, and as kngland became esger Lo know much about
English history end snglish herces, fictitious histories
and legendary accounts were accumulsted alongside true
historicel records. Ine note of English nationalism which
was sounded in the *~ansletions of Alfred and Aelfric, and
which struck again at the end of the fifteenth century in
Caxton's prefesces and prologues, was to rise to a levered
elamour during the threat of the Spanish Armsda.2Y¢ liore-
over, the menu of rehashed narrative legend appeering at
this time had & lerge common stock of romance from which to
draw for its numerous national heroces, real or fictitiocus.
Spenser himself draws upon the "matter of Trey" in
Book ilI when he has Merlin recount Artegell's pedigree for
Britomart, se a compliment to Gueen :-ligabeth, Herlin pre=-
dicts, ", . . from Britomart's wombe & famous progenee/
Shell epring, out of the encient Trojen bleod,/ Whieh sheall
revive the sleeping memoue/ Of those same sntigque peres,
the hevens btrood., . . ." (111,1i1,22,5-7) ‘The tale of Troy,
cherished by shadowy trediticn among the peoples of Wales
and Brittany, had been sung by bards and written by churche

men at en esrly date, In the twelfth century, Geoffrey

1021500ttt 4, Honerieff, lomance & Legend of Chivelry,
PPe %0=5.
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of Monmouth's latin chronicle, listoris Hegum Britannisse,
teld of Brutus, grandsor of Ascenius, who supposedly Ifcl=-

lowed the example of his great ancestor, Aeneasj drutus was
reporte’ to have salled to the south of OLpltaln to found a
new kingdom, Arthur end Csadwalleder were sup.csed to uave
been the descendents of Brutus, and writers and minstrels
were encouraged Lo try theme themes,103 It is rrom the
"matter of Brltein,™ sside from that of France and rome,
though, that the full orbed Arthurliar cycle evolved, The
inglish eagerly accepted Geoffrey of Monmouth's kind of
history that made Klng Artahur into an i;ngluh national hero
end & British counterpert of Cherlemegne, Malory, in his
slliterative lorte d' Arthur (1,35), derived from Geoffrey,
fused several Arthurien romsnces Into a form thet resembled
recorded i.istory, Ie also gave to the legends the status
of & political eple with his allusions to contemporsry
history end the wares of Bdward 111.10’4 Inis compilstion,
made in the reign of Edward IV, was cne of the first books
to have bLeen printed by Laxton and was evailable 1n Spenser's

time in numerous editions, Although the British king's

1°3mg., PP. 91-2; doody snd Lovett, op. clt. pp. 25=T.

lOIGHon 1¢f ﬂh. it., 92; cf., A. W, Ward 2nd
’ Ur‘

R, Be A.n.r m.
sture, 1, p. ZSh; cr. John W, 5

Types of English Fietlon, pp. h9-5u.
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memory was bdetter kept in Walea, in Melory's age, and while

Arthur's name in England wes not as femiliar ss that of the
Jaxeon Hobln Hood, neverthelsss prose vairsions ef the
Arthurisn metricsl romsnces had been translsted into sagllsh
at about the time of the York and Lancestrian '.,'.105 Ihe
" ¢ o Protense of mwolidarity and historlesl truta In
Georfrey . « " eventually proved to de unsultasble, however,
for remsntiec purvoses, end in meny steoriee reed by the
Eligabethans, Arthur {s ro longer the menerch end coiquerer
presented by Ooorrroy.1°‘ As he 18 presented inr the metriccl
romances, King Arthur hes ample lolinro tc meke hip eppear-
ance at the begpinnings snd ends of aeorlol.1°7 In tbis
1ight, in comparison with the pepular verse romsnces ocatese
porery with The Feaerie weene, Sperser's limited use of
Arthur ss the centrsl hero iz possidly to he excused,
Spenser wanted to preseat -

e ¢« « the historye of King Arthur, aa zoat fitte

for tie eacellency of his perscn, belng nsde

famous by meany mens former works, and alse furti est

from the d‘fﬁﬁ" of envy, and suspition of present
gm. - - -

1 Lo, eite
1o6Le¢. eite
1O7Hl.rd and H‘n.r, op. .c_i_il’ Pe 23,.}.

103y, E, Nell . Dodge (ed.), Ik cgﬁaq Foetical
Works of Spenser, "letter to halcidﬁfs Pe .
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His choice reflects the strong interest in English natiorel-
ism which the narrative verse writers of his period held,
Consequently, the element of treachery in Spenser's refer-
ence to "envy and suspicion," tekes on additional meaning

te & commentary upon nationslism when one realizes that the
story of Leltic Arthur's death 2t the hands of the tralitor-
ous lodred was widely known,199  ime atory of thia politiesl
intrigue was told, for example, in Boecsccio's De Cesibus,
whieh appealed to Henalssance readers,i10 o doubt, Spenssr
was merely suggesting, here, that a story of Prince Arthur
would tend .o velil hls kistoricel and political ellegory.

A% [irst glance, however, ons element of Artrurlan cycles
would seem to impair Spenser's use of Frince Arthur as a hero
in a work of historical fiction, Had . Spenser dwelt uron
the story of Lancelot's love affair wiih Arthur'a wife,
Uuineverse, an apparently non-Celtic ginft upon the originsl
Arthurien stock, spenser's Frince Arthur might have won
Glorlena oaly to find thet her gullty pession for another
lover would ridicule Arthur's magnanlmous eandor.lll This
most dramatic festure of Arthurlan cycle significantly

reflecta tne infivence of court-of-love theory .pon the

109‘?’:0:’10:‘101‘1‘. Sg. glt., p. 92,

M020c0s, op. git., PP. 7, 15.
1llﬂonoriofr, op. cit,, p. 96,
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development of the Arthurian logond.llz Lancelot first
appears a8 the lover of Culnevere in Chretien's Chevalier
de lss Cherrett (1190), writtea [or Merie of wbampagna,ll3
who was bent on eladborating the theory sad preciice of
"sourtly love," Herein, ons finds Lancelot, bravest of
Arthur's knights, struggling in vain ageinst nls dislioyal
love for the quenu.llh ageording to dalory, one miguat aad,
Arthur chose Ouinevers, daughter of his ally, King
Leodegrance of Cameliand, because his barons had urged uis
to marry, Merlin had warned him, in Jdaslory, that she was
" « . not wholesome for him to take to quo."lls speuser
uses tris seynent of the Arthurlan cycle, however, with
some dexterity lo both hls ethical snd politicel allegory
by presenting Timias, Frince Arthur's squire, struggling
ageinst his pession for 3Selphoedbe ((ueen Llizscetn)., Lne
must sgree that these observatiocas illustrate the strong
link between Jhe “merie jueene and the great body of
c¢hivelrlice romence in otler contemporary verse rcwances aad

with those thet were slroady & pert of snglish literary

1121p14., p. 97.
o 81t.; eof,., Hoger Sherman Loomis, Arthurlan

113
Tragitigasg | de Iroyes, .e Lhevalier de la Cuerrett,
PPe B

_ 1lhﬂonor10rf, op. eit., pPs S73 of., Ward and waller,
OBe¢ citsy Po 270,

115Honerieff, op. g¢it., p. 6.
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history, Of these works scholars generally agree that

Spenser borrowed eclectically fron Apthur of Little owritala,

en esrly fourteenth-century French romsnce orlginally

entitled the Ietlt Actus de SBreteyne, tracslsied early Iin
the sixteenth century by John Bourchler, Lord Jcrncrn.116
It hes been poluted out, wlso, thet Chaucer was nct the only
source of Spenser's archaisms which abound 1n the dictlca in
The Faerle =uo!no.11? Pope hes sasumed loglcally thsat
Spenger's remsrksble power of sssimllation wes the result of
his wide fenilierity with earlier .nglish, and has sugges ted
thet some of his proper nemes seem to besr out this assaump-
tion, Frimond and Triamond and Calidore, for example,
cccurred es Friwcur, Trlemour snd Sir Cadore 1o Sir Irlstrenm,
in Cuy of Werwick and in Morte 2' &rthggo.lls

Spenser's The Faerie _ueene is releted by its counteat

and construction to the scrnnet segquence, anotner [or.a of
narrative verse which employs the use of & tenuous narrutive
thread, Both the sonnet sequence and thae herolc epic romsnce

were among the forme challenglng the Lllzabethan in the

116$arrr Michle, "The Faerle 3 irtour of
Little Sritain,” SE, XV (april, . '5‘3‘9'?‘5 : 13‘5&23?'_

L7 .ama rield Pope, ".enslssence Lriticlsm and tlLe
Plctirn of The Faerie queene," Flli, XLI (spptember, 1926),
Fe 60).

1151pid., p. 615,
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sixteenth century in the task of assimilating es meny of the
new poetic forms, styles, snd subjects which the lengusge
could sustain, As Evans has observed, tae technique of
imitetion inveolved transfering a liter-:y style, or forsm,

or subject, from the terms of ocne civilization intoc the
terms of another.tt? It is significant that in Spenser's

Foure Hymn:s (1596), the poet drews numercus ldess not only

from Plsto's Symposium and Phadrus, end from the Italien neo=-
Flatonists, but slso from Calvin's Instlitutes and other
Chrietisn wisdom litersture. €’ In his hymns of "Heavanly
Love" and "Heavenly Beauty," added to the original hymns in
praise of love and besuty, Spenser repudistes the Pletonic
ladder of love concept and emphasizes Christian idesls,
elthough the poems still contain Flatonic echoes.l (on-
sidering Spenser's particulsr moment in history, when a
reactlion had begun to 8et 1ln sgainat the Italianate
Englishman, mgeinst the decedence of Itely, and mostly
against the conventionalism of tkhe Italian soanet, it is
somewhat surprising that Spenser adopted the artistic conven-

tiona eccompanying the Itallen eonnet. !n much of hls own

119:vana, ODs £ite, Pe 365 cle, acuulon mnd =owerton
(0d8a), ©2s Cibes PPeli=3.

120 e1ches, gp. ¢it., pp. 132-3; of,, i 2, Heil

Jodge (sd.), ;Ea Complets Fosticel Works of Spenser, "rowre
Hymnes," pp. =2

ul*"-crlg'. oD, Qi!l, Fe l"’é-
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Yet, the plece of cocnvention in Llizeabethan are was
evidently atrong, Uaiches asserts that authors in the alxe-
teenth century knowinzly aistinguisned between art end llfo.123
e cites an example of perfunctery, conveantional writing in
Spenser's Astrophel, (1595) & pastorel elegy ia memory of
Sir Pnilip Sidney, Written in the stensa form of Spenser's
youthful compositious, thls plece was dedicated to Sidney's
widow, who had remarried, and refers to Sianey's love for
Stolla.lzh svidently, tlLe dictates of conveantion extended
to the epic romance a8 well, and not even & soccacclo could

afford to neglect the welle-estublished litersry conveallon

which demeandec thet the writer exp.ess tue relationship

|
between hls hero aud herolne iun terms ol courtiy love, =

122, 5, Heem, "Itelter 2nd Itslisnste Foetry,” in
JoLu u, Brown and Sernard Harrls (eds,), Eligabethan Fostry,
pP. 53-70, esp, pp. 6564,

123b|1chol, op. cit., v, 177,

lehroe, .3 Stelle is trsditionally identified with
Ferelope leveus, 3y flokej cfe, we Se 4611 Dodge (ed,) Ihe

Complete Foetical Works of Spenser, pp. 698=703.

125Gpirrin, op. eit., pp. 70-2, esp. pp. T1l-2: "core
perticularly inecumbent upon Boccecclo muat have been the
obligetion of respecting these conventions wiui he casze to
conmpose & love stery so Intimately connected witn tue proe-
greas ol nis own courtship as wes the %&l&!&%&i&- for a8 a
court lsdy interested In tales of sastory adventure, .arla
would nsaturally expect that a love ocem writtea in her honor
anould show due regard for the rules of literary love-making
that were largely observed in the writings with which ne
repressnts her ss familtesr,"
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In retrospect, however, one sees that the conventione
elism of contemporery love poetry was bound to decline in
the 1590's, after Itelian suthority had reached its poak.126
Sidney haed seen the futility of continuous fetrarchism, and
soorn, an English John Uonne would find convention ropugLaut.127
in additlon, the sttitude thet Loone would take toward
womnen and towerd love would viclently bresk with the courte
of=]love trediticn,

The ltelien epic romsnce ". , . provided the mcld
into which Spenser could pour his seriocus end complex
vieion,"123 However, 4Locee hasz observed ", , . the Ltalian
mythologieal poems of the late slxteenth century eonvey &n
impression of enervation, of spent lsssitude,"32? The tired
feeling in Continentsl poetry which saw lovers porrérn the
aame, rnow lsbored, motions which they had been making for
three centuries, did not seem to transfix its English coune
terpsrt, hovovor.13o Ferhape, the younger bnglish aeneis-

sunece hed not yot grown bored with tne italisns' infinite

126, 5, Rees, op. cit., p. 69.
127522, eit.

1235910008, op. cit., p. 133,
129z¢cccs, op. cit., p.. 171-2,
1301pc, cit.
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series of modulations on the same thuno.13l Clearly, thouga,
when Spenser csme to translate the world of Iltalian rouance

into an.lish, much of the glitter and vivacity of art-fore-

132

art's saks is repleced by moral sarnestness, it is sige

nificant that Spenser regarded his epic predecessors ss
morsl and political teachers, lossibly seeking & dlgnified
end worthy precedent, Spenser wrote in the letter to isalsi.b
that he had

s o« o« followed all the antigue poets historicsall:
first Homere, who in the perascons of Agsmcmnon
and Ulysses hath ensempled 2 good governcr snd &
vertuous men, the one in hisg Iliss, the other in
his Odyssels; then Virgil, whose llke intenticn
was to doe in the person of Aenesas; after him
Arioste comprised thea both in his Crlendey and
lately Tssso dlssevered tiem sgalne, sad formed
both parts in twe persons nsemely that pert which
they in philcsopny call =thice, or vertues of a
privste man, colcured ir his uLQESdo; the other
nemed Folitice in nis Godfredo,

ihet Spenser resds tne classic exmaples allegorically scems
to align nis thinking with the nensalssance tencency to see

allsgory ourywhon,l}*' with the acceptance of the aidectic

1l.ses, SR ey Pe D43 rnocerick ersnall, italy
in Bnglish Litor-tug§£§7$s-1ﬂ15: pp. 5-B. ’

132“..'. n. M.’ PP- 66“"0

1334, B, Nell Dodge (ed. e Complete Foeticul Works
of Spenser, "Letter to Anloigh,z.p%2136. _

13441111en Fenn Us ross, Ine Jufluence of aristotle's
Eolltlics and :cthics on Spenser, pp. l=>.
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purpose of the eple ancng the oritics of henalssance 13.13.135
6nd ultlmately wita Aristotle, wiii whose popular iicomechesn
Ltules, and poasibly its commentsaries, Spenser sought to
anchor his eple in dignified sutaerity.t3® .iriatotle, teo,
loocked upon the poets as moral and pelitical teschers, Iin
oppoalition te Flsto, who regsrded the poets as incompetent
to teach, aristotle, for his Sthics and felitics, drew
largely f{rom the Greek poets, especieally from Lomer,
Aristotle, like ipenser, felt thst Homer had “"ensempled @&
geod goveranor" in the person of Agamemnon in the iliad end
"a vertucus man" through Ulysses in the Odyssey. 4gsin snd
ageln, Lomer is his suthority, 0Or special interest, nere,
Aristotle quotes Howmer in the Kicomeahssn Sthics wherein he
describes taree kinda of politics and the frieadship spproe
priate to esch, Homer's concept of the idexl king i1s guoted
oy «ristotle:

e » o [Ihe good king ] cares ror [his subjects]

with & view to thelir welleheing, as » shepherd

does [for his sheep (whence Fomer cul!}'
Agamemnon 'shepherd of the peoples'),

12% olin U. Draper, "The Narretive lechnigue of Ihe
Pagrie Queene," PHIA, Xvi (1913), pp. 31l-2i.

136yg01e 5, lulbert 'Sponur'o Twelve dorsl Virtues

A goording to Arlsteotle snd the Hest,” vers of b
Abetrrcte of Theses, Humenistic Serles Cds PPe

137Apxgtog1., s tr, by ¥, U, Loss,
dree ‘ g;ﬂ H. Pe 413, hereln-
)

after cited as
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It is significant that Spenser, like Aristotle, lnterprets
Homer sllegorically., Tnes Jirgil, too, was laterpreted
allegorically by Jpenser is slso in keeplog with the bulk
of sixtesnth century iaterpretatica, ine Aspeid had been
everinterpretéd oy Virgilisn nlhgorull.n“) ine
Virgilien sllegorists of the Flatonle Acadeay in Florence

bed preached the theory tnat ", . . Acueas is made perfect
by contesplation of Jod and that he is diseiplined for the
aystical exparlieance by the perturbations of life, . . .')‘39
However, Spenser'a iatereat in Virgil ss a profound
pallosopher may have veen superseded by his iaterest in
Virgll as an elegant sartificer, Inat quality of the Itallen
artificioss placed Vicrglil sbove Homer In the geaneral eonaen~
sus in Spenser's uno.u‘o ariosto had superseded Virgil
and hed esrned ublguitous spplevse, ", ., . Aricato's fame
was nupu:u."n‘l «hen Spenser brought out hies first three
books conteining the letter to heleigh in 1550, Aricsto's

Urlende ‘urioso wes esteensd a3 ", , , the one long poem of

13%4erritt X, dughes, "Virgil and aser," University
of Gelifoenls Publisetions ia Sagilsn, 11, »e 155,

13%0¢. st
mo'”‘p Spe git., Pe 541,

dy, u, dell Dodge, “"Spenser's Imitations froa
‘l‘xo‘“.” & 1. e 8. 2 ‘L}‘;?) De &‘
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Lurope which, deeling with remantic chivalry, gave 1t
accomplished artistie oxproallon.'lhz Spenser was probably
attracted more to the sartifice thaen to the sllegory of the
Furiose aslthough Ariosto's admirers had thoroughly read
allezory into it 43 The continuity of the eple and the
nature of the charascters of the Furieso had kept Arioato
frem being as populer ss Sandello or Dececacclo as a source

of plots ror verse romances and other trnbllnticnl.l““
devertheless, the form and subject cof this eple of chivalrie
romence seomed most inviting to Spenser, Spenser sccepted
many of the polints of decoruam whaich Ariosto evinced in his
Jrlende furioso, B8y the choice of subjeet matter, both men
sought to pley on the chords that their meglstratea and their
patrong enjoyed, each within the framework of his own
respective civiligetlon., Among Arlosto's alms was the desire

to weave logether a panegyric of the House of Late.

12100, cit.

3, 5, fe1l Sedpe (ed.), I'e Complete Posticsl
Works 2L “pelnssr, Dp. 332"3.

lil.Zocca, ope clte, pe Myb; eof,, Fraucesco Ue Sanctis,

s§oriq dells lstters ) a, Ir, by Joen Hedfern, liisto
© tellan Litersture, 1., Ppe 498-5, points ocut that while

e« + o« the subjective poets, whose work 1s largely composed
of maaner, such a& Petrarch, lesso, Marino, and cotners of
the same type., . ." are easily imiteted, ", , , aAriosto is
imposaible to imitatej; he is without & menner vecause ne 1is
deeply immersed in the thing 1tself, snd nas no personsal
attitude of his own towsrd it,” Ila otuer places, ve Sanctls
dwells upon Aricsto's "fomerie"™ lueidity es en inimiteble
qu.llt,'
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Similarly, Spenser desired to compliment (ueen Elizebeth
and, slso, his more ismmediate petrons, Lobert Ludley, the
Earl of leicester, and Arthur Urey, Lord Grey de witoa,
However, Acrjostec's flnancial support was secure, Fatronage
of the needy poet in the Itslian courts was loocked upon
slmost 88 & matter of state poliox.l“s Cn the other hand,
Spenser wes obllged to beggar notice of his talent, Iin
knpland, where patronage wss affected by the nobility, a
gontleman was not expected to write for profit, Many
artists looked in vain for material rounrd.lub besplie the
circums tsnces, it 1ls a fact that Spenser pessed most of his

adult life in government service in lrtland.147 Somewnere

UScinstein, op. cit., pp. 110-1,

U6rdwin Haviland #iller, The Professionel Writer in
blizabetban zaglsnd, p. 26,

14TLalcsster Bradner B%Eggd Speaser snd the " aerie
" pr. 26=7, pointa o;t e attractiveneas of the

theory advanced In 1910 by Greenlaw that Spenser lelt

tnglend in the midat of his plans to become the private sec-
retary to Lord Grey in turbulent lreland because of pressure
brought to bear by the barl of Lelcester, GUreenlaw points
out the political impliestions in Scenser's Mother Hubberd's
1 snd Bradner urges that this lnterpretation opr;Iﬁi
Spenser's preface to Virgll's Gnat in which he speaks of
having been wronged by the harl end compares nhis own fate
with that of the gnat in the poem, but ragéor po%nt; out &n
anschronisa concerning the date ol Nother ubggrg ] n;o.;
Huriel ussadbrook, "Vo docm at the lop: Spenser's fursuit of
Fame," in aussell Erown and Bernsrd Harris (ed.), g;;;gg%%ggg
Foetry, pp. 104-7, believes that Spenser's Hother iiuboerd's
Tals was the result of overe-confidence in 8pcnlzr; Elesnor
hosenberg, leicester, Futron setters, pp. 336«50, believes
that Spenser was loyal to 1%£itor, but turned to ‘. « o the
study of civil lew as a more effective means of advincement

» s = o' Pe 337.
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between 1°91 and 1595 he sbendoned the hope of preferment

in London and finally could afford to settle down to lmprove
bis estete at Kilcolmen end finlsh fhe Faerie ,uogno.l“s
Still, his poem had to be presented geriatum, il be were to
keep his name current to patron and public (even if its
sectlons were not written seriatum and the poem may have
grown organicelly to its extant form), 49 soreover, Spenser
was denied the time which Ariocsto =nd Virgll before nim had
epent in polishing their works,l? In snother respect, too,
Aricsto's environment differed greatly from 3Spenser's., Ihe
Itelien poet found himsell in & decadent world in which
{deelism was norlbund.151 Consequently, Arlosto flattered
his peatrons with the same casusl indulgence that he evi=-

denced in superimposing his Crlendo furicsg upon the struce

ture of the incomplete Crlando lIynamorato (1494) of

152

Bolardo, nees8 hea maintalned that while Bolardo wes

greatly dominated by the prevaricator's interest in plot,

1h5$radner, ope. cit., P. 42,
1495 can bennett, ilg Lvolutlion of the leerle queene, p.3.
15 20¢, s, lewis, tnglish Litersture ino the Sixteeath
! Cont ury, ixeludin urnms, Pi. 3 (=0, proposes thLet Sperser
the Toriginal™ end to I1IIl in order to give tre story
01 nmorot & happy eanding out of the necesslity of presenting

at least pert of The Fserle queene for publicatlon,

142‘;.." 92. 01t.. P- 5"'0
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/ricsto's immediste interest lay in exploliting the world of
cilvairic romasnce,153 As far ss mere narrative content is
concerned, Orlando Furlosg contains, in addltion to several
shorter stories, three maln narratives in 1its complex struce
ture, ©oJlanchard has ldentiflied these narratives ss back-
ground asction, the main narrative, and the title theme, The
first two were avallable from Bolardo, whereas the titular
theme was Ariosto's invention.lZ4 The following condenssation
of blenchard's summary suggests Ariosto's technique:

e o o ine grest war between tne powers of Fagandom

under Agramant, Emparor of Africa, snd the powers

of (hristendom under Charlemagne furnishes tne

background action, Having enlisted Marsilius, thLe

Sarscen king of dpaln s &an ally, Agramant lnvades

¥rence and beslieges Psrls, Eventuslly, Charles

drives them out ol France and carries the war into

Africe and ends it there with a2 flnel combat of

three sgeinat iggco on an 1sland in the

Medi terranean,*-
Lere, one sees thet Bolarde has begun the story of dogero
and Bredament againat thls background, Ihelr story, like

that of Britomsrt and Artegell ln lhe Fserie queene, com-

prises the narrative thresad of Ariosto's poem, as Slancnard's

summary also indicates:

153L0c, cit.
15&Blanchard,‘gg. cit., ps 307
15510e, cit.



Tne young knight aogerc hea .een ootslineu by
agranent from the care of the mu~ic.or
Atlantes because of & prophesy that ne alcne
rould £1d the pagen hosi, A4S Hogero sccom=
panies t.e Fa.en srmy lnto Southern . r=ancs,
he epgzeges an wiknown Christisn werrior

i, utlng wider whet Le considera unethicel
cond’'t'ons, fiHo comes to the asesimtence oI
tee werrior--her esslstance--as8 she proves
tr s & maiden knight, srsdacanc, siater to
~inalde ¢f Mouut Abano, The two barely *
lLeve tlme to lesrn one enother's 1ldentity
when tihwy are attecked and separsated, «hen
Aviogto ccatlaues the narretive, Brudesant
18 in quest of nogero, her beloved, &aud
thoir merrings wes to provide the genesis of
the mesmbers cof the Louse ol Lste, whickL

1 ciuded Lwe of Ariosto's petrons at lerresre,

o

Tv» gdeptuticns of plot in The Faeris Lueene ere cbvirus,

Tre titie Lheme of Aviosto's work, however, contrusta severs=-
ly with Srenser's lLe Famerie Jueens, BSolarde hed usea Lue
curt-of-lave thene for Orlandc's (lolend's) love effair

vith /n;elice, Ar sesstern princess of incredlble Leauty z2nd

ae jnetive cnserm, An,elice had been sent tec ths cuip ol
charleme,ne to discrect its greatest knighits, 3oth COrlande
e..d his cousli .Jnaldo fall prey to this tectlic &.d, 1.

arlcsto, Ccla.io's love turns to msdnas|.157 Lvery story

1r eccmpleted within the forty-slx cantos of Ariosto's poe:,

tut the urtlstic mctive dounesticetes all otier interestis.

ricito entresats ris reader,

libiog. cit,

lP’7A‘bc. C’t.

- — —




« o o VP 1 im ogero , if thou wilt lena ¢
willing e Ly

ite worth end warllke feats 1 shell retrace;

S0 trou thy giaver ceres some .l ttle tims

rottporing, lend thy lelaure to my rlyme,

(Urlando furioso L, Llv, =)
ne announces thect re 18 going to sing". . . ¢ L'VES und
baoivo, Adlunils and Au.‘w,“ "y » s OF CCUnTeolhy, and msny
8 LialNG riAT. o o o (Lo 1, 1=2), As D¢ Ssnctis roirts
out, ariosto's epic comprises an imuense tetality ‘n wrich
unity does not depend upon any one poertieuler sction or
personage, but rather upon the whole sririt anc davalopment
159

of the romantic world of chivalry, He~ein, the essence

of chlvelry demands the freedoa of the lauvividusl o .. ts

Lo be "errant,”

fheir adventures necesssitete not only sulti-
plicity of plots, but also lsck of contiaulty or ceutral
ection, Jinstead of mssuming 8 “proper risunicude,™ a2
"relieving tne story," the veryiny episcdce ell contoibute

to an orgonic nagnitude, Arlosto's ayplic:=tiocn o

Aristlotelian unity of ectlon would nave i1alsifled nle

1 9r1osto, Orlando furiosc, ti. oy williu: wiew
086, 1ln Harold toope Blancherd \eue.), frose ana lcetry

|
the Continentel Fenalssence in Trensletlion, B 33 Wallls

Stewri v .o86 (tr., €3,), Ihe Criandd . uripso, Pe l.

P

.
5

1.%Ue Sanctis, op. cit., pp. 4 0-1,
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creation of the werld of caivalry.lﬁo spenser knew tust the
unity of the worlc in lts endless varlety lay in 1ta spirit
er laws, i3 mutapility cantoes express hls understanding

of natursl law.lél

Surely, he reslized that the unity of
Ariosto's world lay 1ln the laws of chivelry. it would

appear that the aAristotelien concept of sulting tue form to
the maetter ocutwelghed many other consliderations for Ariosto,
and, posaibly, for Speaser, Ia creating his ocwn world of
chivalry, Spenser proposed to ", . o #sverally differently

e« s« oF bhandle and dlscourse the adventu,ss of his uaibnts.l“‘
"Variety" le& s key gosl in uls artistic structure, Lixe
Sidney, wuo revised hia "fairly simple” Arcadis end inserted

& complex of storlies into 1t,153 spenser wove amyried epi=-

sodes throughout the latter portlcas of ihe raerie wuseue,

Clearly, it ls in tha sres of worael allegory, however,

that sSpenser meant to "overgo" Ariosto s8 e trenslsied asay

160, 0¢. cit.; Ariatotle, (n Foetics, tr. by ingrenm
Sywater, in Ureat Sooks of the Western Qorld, IX, pp. 0ile49,

esp. p. 6825, 1in the }O!§LC§, iristotle tresta tue cple
chiefly from the point of view of drame and contreats the
pic with Tregedy. Aaristotle telieved tnat Tragedy wes the
bigher srt bYecausoe it wes more compact or concentrated,

161cr,, spenser, ihe Feerle ueene (V1I.vii,5!),

152, s, Neil vodpye (ead,), lhe Complete ‘oeticsl works

of spenser, “letter to nalei:h," pp. 1l30={.

163c, 5. Lewis, Laglish Litersature in the oSixtesnth
Century, xcluding urama, p. 332.




of the elamerts of the Orlendo ‘uriocso into an English
reint of view.léu That he inverted u new verse form %o

suprplent the ottava stanss has been cited as an exem;le of

nis otserving the propriety of suiting verase form to acileve
deccrum, 4As lees points out, Arliosto typlcslly used :is

supple verse paraegrapt as ". . . an instrument or smilisng

irony. . <" oy letting the narration or deseripticn of the
rirst aix lines lead to ", ., . an anti-climax or deflating
comment in the detached couplet."165 Spenser's sddition of
the finel aslexsndrine, dees maintsina, proclaims "comalt-
ment™ and "earneat persuassiveness" since it is ", . . linked

by rhyme to the body of the stenza,"1%¢ when Isesc's

Ceruselemme Libersts (1582) threstened to surpass the fame

of the urioso, Spenser was well underway with The raerie

.eene, /8 De Selincourt observes, Spenser may hsve found
this wnrk less interesting as an enslogue, but where he
borrowed from 1t ", , . 28 in the desoription of the Sower

of 511ss, me hed little need to change its apirit."i°7

i84cr,, a, =, Neil Dodge (ed,), iue uggg;oto Yoetica
works ol -penBer, "Jpenser=isrvey <O reSpordsnce,’ Fe ({3e

155,008, gp. git., ppe. 67=7.

156£_°.o cit.

167ucnest e Selincourt, T%o

06 84 HOorss ol dmund
spenser, pp. xl-lv, cited in The grE; gi u&huna Spenser,
& Variorum ..ditlon, i, p. 337.
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{ass0 bellieved tust poetry's function was to instruct tae
young. In the 1594 _iscorsi de poem :erigco, & reworking
of his 1517 _iscorai dell 'srte poetice, fasso c¢hanneled
the Aristotelian elements of criticism into & Horatian,
rhe torical frtmouork.lﬁj spenser was concerned with moral-
izing, end he evidently sought to ", . . combine sometuning
of Ariosto's exuberance with the poetic temper of lasso,"10¢7
A8 & noted denalasence eritic of poetic theory, lesso
tended to put poetry entirely withln a rhetorical framework,
he saw the task of the poet in terma of the rhstoricsl
trilogy:
e « o %0 8elect such & uatter &«s will be cepable
of recelving withlin itsell tuat moat excellent
form which the artifice of the poet seeks to
introduce into it invention ; to give 1t suckh a
form dlsposition ; and finslly to dresa it with
the rarest ornamonti thet sre appropriate tc its
nature slocutioa 470
In this respect, lassso lllustrated tne dominant canon of
+tallan, and, for that metter, Lnglish poetic tbeory.l7l
rrom classlceal times to Spenser's day, rhetoric and poetry

were closely linked, &Ginstein maintelns that Jeoffrey de

15‘uarnard deinberyg, :Slisto : y C G
B 2 ry of witerary triticiso
in The Italian senaisssnce, 11, p. 635
1690¢ Selincourt, op. cit., p. 337.
170

welnberg, op. ¢it., p. 636, citing Tesso's _lacorsi
de poems heriocco; brackets by weinberg,

171‘. 1nltaln, Sk c_Lg., Po 353-
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inssuf's kcetics sove, the stendsrd medieval "poetic,”
wes current for three hundred yesrs sfter its appearsnce in
the thirteenth century, in it, the poet 1s introducea to a
long 11st of "colours™ of rhetorlc with which ne ila advised
to embellish his uork.172 Zinsteln also observes thet in
treating the technliques of poetry and oratory as 1identicsal,

the Foetica Hova differed ln no large respect from the

standerd sixteenth-century manual of poetry, Futtenham's
Arte of Lngllsh \Pgaig (1599) . doreover, ths dominent
influence in Lnglish criticism was of direct descent Irom
the poetlic canons of Aristotle through the influeance of
Itelian critics,173

Just as Wyett end Surrey head introduced the ltellan
lyric, Spernser'a friend, Sidney, Introduced It.llien critie-

.

lem, Sidrey's lLefense of rfoesy nss peen dedignuted as

"

e « o &n epltoze of the literary criticism of the dtallen
senalssance," 17l

It ls significant thet Spenser's letter to «slel n

everywhere reflects the Jefense of iocesy. The puraseolo.y

of the [ollowing psssage from the Lefense of ircesy, for

172ipg. cit.
‘[3 g. cite
libioe, cit.; of., iMevuinn and :owerton, op. cit.,



example, ia strikingly similer to Spenser's exect phrase-
olozy 1in his lattar to raleignt

e « » IMe Phllosopher therfore and the liistoriesn
are they which would win the golej; the one by
precent, the other by gxt%plc. But' both not
aaving dothn, doe both halte, ¥For tue inilosopher,
setting downe with thorny srgument the bare rule,
ls ao lhard of uttersnce, and so mistle (o Le
concelived, that one that heth no other gulde but
nhim #hell wa@e in him $ill hee be olde, Lelore
he shell finde sufficlent ceause to bee lLicnest:
for his knowledge atsndeth &0 upon the sbatract
end generall, that hsppie is thzt man who may
unders tande him, end more haprle that can appljye
what hee dooth uniderstand. (n the other siae,
the .listorien, wentlng the precept, ls so tyed,
not to whet should bee, but to what 1s; to the
partliculsr truth of things; that hys exscuple
drasweth no necessary consequences, and therefoce
& lesa frultfull doetrine,

Jow dooth the peerelesee roet performe bothg
for whatscever the rhllosopher sayiu 8hould uve
doone, hee plveth = perfect plcture of it in some
cneé, oj whom kee presupposeta it wes Jone, <o
&8 he coupleth the K??orll notion with the partic-
ular example, .

lo recell oSpenser's exact woras in conlext,

« o » 10 some, 1 know, toles metnode will sesme
displessant, which hed rether heve good dis-
¢ipline aelivered plainly In way of precepts,
or sermoned st large, a3 they use, then thus
clowaily enwrapped In ellegoricell devises,

But such, me seemo, should be satisfide with
tne use of these dayes, seelirg all tnlngs
accounted by tneir showes, end nothir; esteemed
0l, that is not delightful end pleesing to
commune sense, ror this ceuse ie Xenophon pre-
ferred vefore Flato, for that tie ons, ln the
exqulislite depth of his judgement, formed s

bbuckburgbb(.g.Z£Q%%E‘%ﬁ*%igfgfﬁﬁiigéi Agoizziznr:c foetrie,

pr. 16=17; t! clize tions are tne present suthor's,



comnu: & welth such &8s it should be, “ut the

othaer in lhe pecson of Cyrus snd the Ferslans

feshioned & government, such as mi_ ht best de!

200 much more profitable and ;r-tivk,sll

doctrine by ensampla, then by rule,
doth statements illustrate the EZlizabethan literery canon
that Bnglishmen would rathar be shown virtue in sction than
te be told about it, Cne should note, also, that tnis pase
sage illustrates that Spenser also sought to illustrate the
genersl concept with a particulsr ildeslistic exemple,
thereby revealirg the universal, Frerhapa, here, one 2hould
recall that the Lelense of Foesy was ", , , not s delense o
postry sgninst prose but rather of flction ageinst rscn.‘l77
ihe word poetry often included all imaginétive writlng la
prose or in verse, aristotle, Sidrney, and oSpernser must have
felt that poetry could be "more philosophicel” than tue me.e
stetement of historicel fact oecsuse it cculd zive concrete
body to the generel truth which 1t sought to discloae,
Sldney (end Spenser) went s step beyond Arlstotle, nowever,
in mentioning that e poet may give ", ., . & perisct picture
of what should be doue in some one, by whom hee presupposeth
it was done," &Sldney is, here, edding to the Acistotelian

criticlasm the Fletonic doctrine of perfect end sbsclute

1764, a, Nell vodgce (ed.), Ihe Lompletve roeticsl woris
of sSpenser, "Letter to ntloigh,'.p. 135,

i77¢, s, Lewis, = ah Literetture in ths Sixtesath
C.nt 'y ucludms Drm. p. 1 .
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ideas, e 18 using the notion of "ideel" in ¢« more strictly
moral aense than 4Lristotle had intended, oldney wentsd the
poet to use his skil]l as an instrument of morsl persuasion.
Jor Sidney, poetry was deatined to "tesch aud dollght."lT:
stCording to Sidney's theory, Spenser schieves verisimlilitude
even though he "dlseng-ges and representa" the genersl
charscteristics of nature.*(? 4Looca had noted tnat sSpenser
conalders decorstion and ornsment as en sccompeniment rather
than as the end in ltsolf.lso Arthos hes pointed out that

the setting ila lhe fasrle ueens, too, seeme tc (ave .0

cights of lis own, and, for the most part, no animatlon
exceptl that given 1t by the chaructorl.131 ~idney's taeory
acknowledges & degree of t.e power of the "crestos” or
"seer" for the poet, and, &3 Sredoer has illustreted,

Jpenser croesates an Imezinery world for ble ilhe raerie sueene

in which he may ". . . shadow forth" the real world.t ¢
4 sense of this duality is kept before the reesder in lLe

Feerle .ueene, while Spenaer explolta tio parslleds of

170dalter J. Bate, Criticismt the Major Texts, p. 1.

1790, s, Lewis, ;Qaiiﬂi,%iterauu:o in toe ~sixteeath
gmm, gé&‘-idlﬁg LUramAe, . 19, L

130;occe; SLe £ite; I p. 223=),

idappthos, op. cit., p. 48,

ar
l'ddr.dnﬁf" 22. Cito) Pe 5’40
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reality and ljﬂb01.183 Thet some of Spenser's characters
ere disturbingly unethicel should not be taken et face value,
They represent vices and their esctions contribute to the
ultimete meaning or theme of the whole work, Their sctions
ere determined by the charecter who, through dramatle neces-
sity, expresses them, Therefore, their actions carmot be
judged as if they were presented in and for thamnolvoo.lsh
Spenser himself clearly expresses his technigue:

But never let th' ensample of the bad

Offend the good: for good, by paragone

Of evili, may more notably be rad,

Aa white seemes fayrer, macht with

black attonej

4o all ere shamed by the fault of one:

For lo! in heven, whereas all goodnes ls,

taongat the angels, a whole leglone

Of wicked sprightes did fall from happy

blisg
What wonder then, if one of women all

e (I1I,1x.2)185
Similerly, one should recognize Spenser's technigue of
employing sigrificant contrast in entire scenes or episodes,
68 well as 1in single acta or situstions, In interpreting
The Faerile (ueene, one must realise that Spenser is the guide
ing hand and that thla work is presented ss the vision of

133&0 clt,
1841ar11ee K, Dangziger, "The Lriterlon of Trutu,"

An Introduction to Literary Criticism, p. 162,
185ct,, John Milton, "Aeropagitica,” in Merritt £,

uua?zg (ed,), John Milton Complete Posms and Mejor FProse,
P. .
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one singer, A8 Art:os hss observed, Spenser is essentially
& reflective narrator who 1s outside the framework of the
story whilch he tolll.l36 OUne must slso keep ln mind thss,
elthough Spenser's eplic abounds in varlety of allegorical
congeption by the nature of its scope, the emphasia which
particular elements receive indicates Spenser's atiitude
and helps to define the values which the poem mnnirentn.137

A8 cne attempts to draw conclusions concerning the
particuler emphesis which Spenser gives to the Sritoansrte
Artegall steory, he should take into consideratlon & number
of points, :irst, the overpowering result of the scclo-
ideclogical climate of Spenser's envircnment has been seen
to be reflected in his acherence to the coacept that a lit-
erary work should Le calculated to teach as well ss to
delight, The didactle tenet of contemporary literary critic-
iam hesa been seen to prevall in the [orms which Spenser
employed in creeting 1he fserie jueene. The courtesy beok,
the domestic manusl, the educational treatise, the collece
tions of adages, the works of prose [iction, the quasi-
historical novel, the "mirrog" the metricsl romance, and
even the Italian epic romance, all confirm the titanile
interest in didacticism In the sixteenth-century., Seccndly,

186Arthos, op. cit., pp. 12; 66.
1R7&}_§.. FPe 1&?"50.
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one has seen that the synthetic quality of Ihe Fserie queene
stends in teatimony of the wide range cof Interests end
powers of assimilation inherent in Spenser's mind, Thirdly,
one now readily sees that in inventing the matter for his
nationsl epic romance, in endowing it with a form appropriate
to the concépt of chivalry, snd in ornamenting it with the
devices of srtificioss, Spenser intended to produce an art-
ificisl anc picturesgue eplc, but also a morslly significant
one, rourthly, one may now recall tnet while Spenser
intended to lend variety to his epic, he slso sought a meens,
in addition to the spirit of chivelry, to attain to an
organic unity in The -serle queene. One must sdmit that the
demands of plot and the villainy of time were forces with
which Spenser as a writer had to contend, However, it ia
significent that, in the work which 3penser completed, he
chose to weave the narratlive threads of his romance around
the courtship and unien of charascters representing the vire
tuea of chsstlty and justice, It would be an insult to
Spenser's genius to sssuns thet the emphasis which he gives
to the Britomart-Artsgall relatlonship 1is entirely the
result of fabrication, Surely the position of prominence
which the Britomart-Artegall story holds in The fFeserie
sueene® is not the result of haphazard planning, neor of
falling invention, but rather of dellberate attention to

the values which Spenser ilntended to reflect. Uneo sees
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thet form end function complement one enother in The -~serie
gueene, and 2 definition of the exact nature of the relstion=-

ehip between Britomsrt and Artegell mey be helpful in
assessing the emphasis which their story receives within
Spenser's artistic structure of The Faerie yueene.




CHAPTER 1I
ARISTOTrLiAY FRIENOSEIP IN SPENSER'S SPHELE O¢ JUSTICE

Becsuse of the basiec dusllsm in The Faerle Lueens,
eritice heve tended to see nesrly every element of interest
within its scope in Fletonic terms, including the Britomart-
Artegall relationshiiip, It 1is a2 reduecticn to the absurd,
however, to esay thest everything in The Feerie Yueene is &
reflsction of Plaeto's specific thought becsuse of Spenser's
dualistic way of thinking., One need not be slsrmed, for
example, that even Flato's doctrine of the pre-existence of
forms (upon which the very concept of duslism resta) wavers
in the balance with pure Lueretlan atomism in & number of
passsages in The Faerie yueene in which Spenser attempts to
reflect upon the processes of nature and to explesin sub-

ltancos.lqa

In combining the two concepts, Spenser mutl-
letes both, but, one must remember, The Faerle Jueene is a
synthesis, Yevertheless, one should besr In mind that in
the letter in which Spenser directs rfalelpn ", . . to the

wel=neesd of the hiltory,“1%9 the poet intimstes that he 18

135Edv1n dreenlaw, "Spenser and Lucretius," SF, AVIL

(Yenuery, 1920), pp. L39=4bl, esp. Pwil4d; cdwin Greenlew
"épavlcrgn ﬁutazilltio,? gg;é, “gii {tarch, 1930), pyp. 685-
703, esp. p. H3E,

1'59“. be J,ll JO""'f 'cnl.\. W‘-? G
Works of Spenser, "lLetter to Halel_h

lot

@ Foetlcal
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going to clessile Aristotle, FPrince Arthur is to be ", , .

perfectad In the twelve private morasll vertues, as Aristotle

hath devised," and Spenser wrote that he was going to set

forth magnificence in his Frinece, because this ", ., . vertue

« « o« (According to Aristotle end the rest). . . 18 the

perfection of all the rest, and conteineth in it theam all
al%0

Ue Moss has vigorously ergued that Spenser consclously
and deliberately fecllowed Aristotle to portray virtue and
vice in the books which he completed, F!He sees the nedcross
knight as Aristotle's highminded men and argues:

e« « » There is nothing surprising. . . in

Spenser's combiping Aristotle's Lighmind-

edness with Christienity; fer the combinaticn

is simply moral perfectlon (represented by the

Enight of Foliness) merried to Christlian truth

(Un.).lgl
Je /088 not only resolves the debate concerning the number
of virtues in Arlstotle, but shows beyond doubt that Spenser
must have used Aristotle as a gulde, and in some places with
an open book of the Nicomschesn tthiga before blm.lqz

Une must realize that Specrser specifically follows

l%Mo' PP- 136‘70

191y1111am "enn Ue Moss, "Spenser's Twelve Moral
Virtues 'Aocording to Aristotle'," 4P, XV1 (4ay, 1913), p. 35.

1921p14., pp. 24-5; 35-8; ef., ~‘rederlck 4., Fadelford,
"Ine Virtue o? Temperance in the ‘amerie Jueene," 57, XVIII
(Ju1y, 1921), p. 330.
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Aristotle Iin consigning to friendship & pre-emlnence over

physical love and familisl ties,293 Live Aristotle, Spenser
infers that the cleims of love end friendship sre bound to

clash, s# 1llustrated by !'is thought expressed in the follow=

ing pessege in The Feserle Queene:

Hard is the doubt, and difficult to deeme

¥hen ell three kinds of love together neet,
And doe dlapert the hart with powre exireme,
Whe ther shall weigh the balance downe; to weet,
The deare affection of kindred aweet,

Or reging fire of leve to womenkind,

Cr zeale of frends combynd with vertues meet,

3ut of them ell the d of vorfgoul mind,

Me seemes, the gentle hsrt should most assured bind,
For naturall affection soone doth cesse,

And quenched 1s with vupid'e greater [lame;

But faithful friendship doth them both suppresse,
finéd them with maystring dilciplino doth tane,
lhrough thoughts uapyring to feme,

tor #8 the soule doth he art mesge

Tnd al St et —

1 the service o ie rrame;

Lo love of soule doth ove of bodie pssse,
To lesse tnan porxoo the mesnes

«1X,

His emphasis, nere, upon an attachment of virtucus minds and

the union of souls ("band of vertuous mind' snd "love of
soule"”) 18 not elmply e reflecticn of Flatonic ideelism,
however, [lsto scknowledged tne concept that the highest

form of friendehip or leove cen be reelized only beiween

193?. Clsy lrumbull, Friendsiip Ihe Master-fassion,

Pe 5)40

1941n this pessage and in subsequent ones in the
study, the 1ltallicized portions are the praeseat author's,
unless ctherwise specified,

orass, 1%
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persons of excellent charecter, but Spenser's reflection,
here, marks & direct transeriptlion of the Nicomaechesn Ethics
of Aristotle, 4in the passage quoted, Spenser wrote that

"e o o love of souls doth love of bodie passe,/ 30 lesse
then perfect gold surmounte the mesnest brsss." OUn tue
other hand, Aristorie illustrates the essence of goodwill

in friendship by guoting Homer (liljed VI, 236) in the
Nicomachesn kthics, saying thet Glsucus gave Liomede “, , ,
Armor of gold for brasen, the price of a hundred beeves for
nine."195 4Aristotle uses this particuler quotation to show
thet one =2sy suffer willingly what is unjust in order to
axtend goodwill., TIhe correspondence of terms alone, noted
here, is not surflelent to indicate tuat Spenser wes using
Aristotle directly; but, here, one [inde thst the context

of this pessage In the Nicomachesn =thics, expressing the
theory of voluntary edvereiiy, is spplied by spenser te V of
The feerie ueene., ihe conviction expressed by Aristotle
that one may be veluntarily treated in an unjust way lies at
the very heart of Artegall's subjection to the torments of
dadigund, Artegell's predicement in tohils important crisis
in V elso illustrates most pointedly the difference between

love of body end love of mind,

19%aristotle, & » Pe 3433 ef., gieat Sooks of the
Western wWorld, IV, o, 4< for iliad (Vi, 1, 5)e
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Iurthermore, Spenser is following Aristotle direectly
when he establishes a2 hierarchy of loves in which he subor-
dinstes a&ll other kinda, objects, and tendencies of love's
expreasion to rriondabip.196 Flsto, too, recognlzed tue
reservoir of sexual energy in emotion end thae [lre of
phgniénl love, and he etressed the light of imowledge as the
pllot of the soul, However, he waz more interested in the
worship of truth or beauty, tuan in specirically enalyzing
friendship, &ven when one dec¢ifere his irony end myth, no
clearcut analysis of friendship as separate from other
manifestations of love onnrgol.197 OUn the other hand, when
Arilstotle formed nis concept of the good lifle, Le included
friendship as the noblest of sll external aids to happineas,l9’
For him friendsihip was not & vegus or general concept which
should be employed to lesd one to the love ol good or besuty
68 an end In iteself, Aristotle was more concerned with the
flesh and blood individusl and his immedlate travalils,199
He looked upon riendsnlp a8 the spiritusl unlon of

17CAristotie, stuies (veix), pp. 384=5.

19Twil1lem Lurant, Ihe Story of Philosophy, pr. 13=40.

1651bid., pe 623 ‘ristotle, sLthics (Books I, 1.l, VIIIL,
1%), pps 335=430; Fortimer J, Adler and ~Seymour Cain \odn ),

ctbies: Ihe study of !oral Values, pp. 37=70.
lwm' m.’ cf"l "‘1111‘! 2.20 m-’ P :4.
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personalities, Aristotle implied that this union with one's
"other self," which has been described as ". ., , one soul
in bodies twain,"200 found its expression most happily in
two persons who ere equally disposed to the highest virtue
through native hablt, Decause he saw few highly virtuous
men, Aristotle bemoaned the rarity of this ldeal form of
pure friendship., HNevertheless, he upheld friendship es the
domeatic and political foundation of Greek society 1itselr,
The main ingredient in hias formula for {riendsiip wes the
reciprocal, mutually recognized expreaslon of joodwill, Iin
explaining that friendships founded in virtue welded states
together, he also expressed his belief that friendships
tended to endow social intercourse per se with a benevolence
and genercsity that find no need of legal corrootion.aOl
For the most part, oritics have accepted the conclu=-

sion that Spenser is following Arlstotle in presenting

200Aristotle does not use this phrase, ills adopts

it as the title to nis book on friendship in Tudor literse
ture and Stusrt drama since it sucelinctly illustrates Lhe
Intermingling of identities and the spirltuslization of
classic friendship thought, In one illustration of the
ghraa.ology, Mills cltes ¢ 58 %§ 5t, A ine
V, paragraph 11, wherein usun%gﬁo éowal The Toss of a
lifelong friend: ", . . I wondercd yet more myself, who was
to him a second self, could live, e ceing deed, Well said
one person of his friend, 'Thou wui. of my soul:' for I
Felt that my scul end his were 'one soul in two bodies:' and
therefore was my life a horror to me, because I would not
live halved;" Milla, op. git., p. 1l.

20licistotle, Sthies (VILI), pr. 4063 412-13.
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friendship in lhg Faerie gueene, sonethsless, critics have
argued that Spenser coes not live up to the promlse of the
pressge quoted from ix of the book on friendsulp., They
point out that, to them, the theme cof Campel and Telamond
in 1]I reads like = literary exorcilo.zoz Looklng elsewhere
for a more vibra.! cxample of friendsnip, srskine has
singled out critomsrt as the patron of that virtue, viewing
her as the «night of innocence and considering her betrothal
to Artegell as a reflection of ", . . some such idea t at
the innocence of ifdesl nature makes frieandshlp poasible,
and thet friendshlp includes justice. . . ."293 .owever,
wzrekine's interpretstiocn 1s indefinite, .urthermore, it
embraces the form of "Flatonic"” love outlined by :'icino as
8 kind of asexual love which depends upon the severe restric-
tion of one's sensusl desires, lne "Flatonlc" lover wmust
restrict sensusl lovolvement to nearing, seeing, aad
thinking, 24

Cagood submits that the oritomarte-artegall

2°2~r., Bredner, o . cit., PP« °0-1; elso Jahn
hrakine "The Virtue of 1on ip in the [ jggiﬁg,"
;é XXX (1915), p. 3 Charles G, Lagoo » mments on

o
oral Allogory cf Ficrga en iy LLVI (Decemn-
bor, 1931), PP, 203=43; es BE%TE%’ ;ler's Theory
of Priendship.® PMIA, XLIX (Maren, 1934}, po hS2.
203151'. kine, op. m. » Pe 6“5-

204 MeGuinn, op. eib., p. 1il.
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relationship 18 ", , . strongly Plstonic in its ideallsm,"
and he feels that arskine makea this concept olour.zoi
However, close attention to the Oritomert-Artegsll relation-
ship revesls that it is a vibrant 1llustration of classic
Aristotelian friendship, even though the relationship 1s
expressed between man and woman, as Aristotle allows 1t may
be in husband and wife salthough he usually thinks of frlend-
ship as existing between two men,

An interpretation of this relstionsiip in Aristotelien
terms must be based on two pointsa, First, one must assume &
recognition of the changing positien of women 1n society
from Aristotle's dey to Spenser's, A body of schoclarly
writing hes revemled thst the neture of soclety end the
poelition of women in scclety has had much to de with weighe
ing the bslance in favor of either friendship or 1on.2°6

205The following works were found to be particularly
enlightening by the present esuthor: ailliem Durant, "lhe
liorals end Manners of the Athanianlg" %%5 5t ef 5;1111:;-
7" .

iigg’ i1 (Ihe of Ureece) pp. 2 8 work
scusaes Ureek friendship, morals, premerital relations,
%gvo and narrisge, woman, and the home, Hoses I, rlinley,

e World of Oglum. Finley provides an insight into the
place of wooen t "Homeric world" from unlgﬁ Aprlstotle
1s known to have asought sutrhority, ¢ considers ths Ureek
society to have been fully bilsexual ther than homosexuel
in its expression of love, Lsurens Joseph ills, Une -

g sodies Iwain, %imuhig %5 %dor %uinmo @tuug
o 1 8 snalyzes the classice evelopment of the
endahlp theme snd traces the Teutonlc elements of i{riende
ship ss well in the literature of the Middle Ages and iu the
early Hensissance, covering Spenser's period, Chilton

Latham Fowell, saglish -omestic Selatlions, 1407-1023, A
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Ag Mills obaerves,
s « 1t was & csse of sce-saw: with the enclents,
frlondnnip wes up, love down; in chivalric and
courtly leve, love was up, classicel frlendarip
down, The balence comes in thLe %.’f.unth century
with both ends equally weighted,
Heving esaumed this recognition, one must, secondly, 1lllu-
minate the signii!. =nce of the le roman educatif of
Britomert at the Temple of Isis in V, In tnis eplsods,
Spenser concelves ol Brlitomart's betrothnal to Artegull in
terng of @ union between equity sand Ju:tlco.zos Ariastotle
sees friendshlp es & product of these two elements, and for
him, 1t beers not only domeatic, but politicel connotations,
An explanstion may clerify this assertion,
In all of Aristotle's reconnoltering with a definition

of moral virtues in the Nlcomachesan Lthics, 1t is significsnt

that he never esteblishes an erithmetical meen with wrich he
could becoms completely objective and universal, ‘he
pessions and actlons which he snalyzes ere sald to be exces-
sive, defective, or intermediaste in relationsiip to the
perticular psrscn and the aitustion, The cholice of the

proper action rfor its own seke (to proceed from & disposition

(bOhflﬁU‘d) of Mstrimony end femily Life
%g ; d Fractic ﬁbvonII 5_5 Literature, Eii%annd
story of or o . A8 Indloated by the title, this is
a comprehensive study.

207“111.. op. OLt.. Ps 25,
2035{.’ fe 3, V, Jones, . Spenser LHendbook, pr. 249-61,
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strengthened through the performance of good acts) always
involves an element of deliberation, 1Inis deliberstion 1s
to be based upon practicsl wisdom (prudence) or intuition,
The individual s obliged to steer hie course of asctien
against the winds and currente of changing situations,
attempting to mdjust the certain degree of yaw [rom the
straizht and moral psth through his ability to see what ias
right, and, then, to choose 1t.29?
For Aristotle, therefore, equity 1s & corrective of

legal justice, requiring precticsl wisdom, ss ne explains
in the following paassage:

e« o« « the egquiteble 1s just, but not the legally

just, but a correction of legal justice, The

reason is that ell law is universel but sbout

some t.ings it 18 not possible to & universal

ststemant which shall be correct,
In instences in which the law has oversimpliried & case,
when ell of the facts are not teken into considerstion by
the lew, Arlstotle clalms that it is= correct for the
equiteble fudge to

e« o« o 88y what the leglaslaotor himself would have

8eld had he been present, end would put 1t into

his lew if he had known, Hence the equitable i

Just, and better than one kind of justicee-not

bettsr than the error that aris:: from ebsolutereszs
of the statement., And tnis i ..¢ nature of the

2094aler end Cain, op. cit., pp. 55=50,
210"1.t°t1., Eth;c.. Fe 39z,
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gguitnblc, & correction of lsw utorcaii is
fective owing to its universality.

in Spenser, i7 one assumes that the magnanimous Arthur hlme
self 1s to be carried to a greater degree of magnificence,
one must conclude that Arthur's llberality is to be tempered
by weans of & feellng for equltable Jjudgment., .learly, aa
Aristotle indlcates, aArthur would need to mzke a ayntheals
of a sense cof friendshlp and tcols sense of equity in hils
deliberation of a course of actlon, As Aristotle wrote,

« » o« friendship seesms to hold statea together,

and lawglvers to care more for it than justice;

for unanimity seams to be somethling llke frliend=-
siip, and this they aim at moat of all, and

expell factlon as thelr worst enemy; and

sap sz, frienie, cha Buny 2o spedcr el

friendship a&s well, and the truest form of

iustice is thought to be a friendly guality.“'®
Farticulerly in his role as a kilngly sspirsant mlrroring the
role of wueen Llizabeth and her advisors, /rthur would need
to exemplify, in character, this unlon of equlity and justice,
through acts of frlendsuip, As Aristotle points ocut, and
as Spenser reflects In the roles of Britomart and Artegell,
8 ruler who i3 not merely a tituler king or a tyrant must
have an immedieste sense of friendsulp, because

e o« » it i8 for the sake ol a....tage that the

political community too seems to both to nave
come together originally and to endure, for

€llibid., p. 336.
2121!’;2. y Pe 1.}06.
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this is whst legislators eim at, and they ceall
just that which is to the common advantage., . . 213

“oreover, Aristotle sees that the relationship between a
king and his subjecte 1s similer to that which exists
between & shepherd and his sheep (quoting Lomer) and between
s fetier and his ¢ _.dren, A king must have the capscity to
confer greater benefits upon his subjects than he can expect
to recelve from them, Uecause thls type of friendship
involves utility, eslthough ideally mutual goodwill i3 its
foundation, the greater share of sdmirstlion and love restas
with the subject or the child, owing to the superiority of
the king or father, The king or father is entitled to more
honor; the subject and the child, to more gain or benefit,
In other vords, the son and the subject presumably must
scknowledge a sense of debt In thst they are unegqual in
merit or in virtue to tteir "superiors.," Iruly, Arthur
would need to link this illustretion of asupreme friendaship
with sl1l of the quelities illustrated by Spenser's other
pstron knights if he were to be "perfected" asbove 2ll others
in the moral virtues of Aristotle. 4And, as Upralg attesta,

"

« » o Ine politicel as well as the morsl significance of

the Feerile . ueene hes loag been recognized."2l} Viewing the

€131p3d., p. Ll2.
2lhHardin Craig, New Lamps for Cld, p. 198,
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relationship of britomert and Artegsll &8 & supreme example
of friendship manifeat in the uniom of equity and juatice
tends to illuminate Spenser's intense pelitlicecsl snd aorel
significaence in V, 1i: not throughcut The Faerle . ueene. in
this light, one cen hardly lebel the allegory in V as
"wooden" or "unconvineing,"2l5 Furthermore, even though
Spenser beses many of hls immediate peliticel ellusicns on
contemporary events and, perhape, on & sympathy for the
plight of Lord Grey in lreland, these allusions do not pree
vent a clear reading of the morsl allegory based upon
Aristotle's treatise, If Artegaull appears to stalk sbout
(in company with his spparently hesrtless Telus) dispensing
more punishmentis than rewsrds, one should keep in mind that
this sction is an example of Aristotelian justice based upon
an Aristotelian system of ethlcs, Artegall, therefore, has
& lesson to lesrn through sction, and he has & union to
consummate with equity thrcugh Britomsrt, An expllcation
of V will substentiate the foregoliug coavictions, These
recurrent motifs must be stressed in their lmportance to V,
because they contribute to the ultimste meaning of The Faerle
queene.,

In the prologue to V, Spens.. complains that the

world had loat 1ts universal order beceuse of s snift in

21°3radner, op. glt., p. 22,
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the coamos:!
Me seemeos the world 1a run quite out of squere,
From the firat approinted scurse,

And being once amlsse, growes dally wcuse and
wouse,

(Eroen, 1.7=9)

Consequently, lhe ccncluded tihet the cosmic order wiich
cheracterized the :olden age, ". . . ¥hen justice was not
for most meed outl .yred,” has besn turned "topside=turvid.,"
(froem, I11) ine lmplicetion i1s thet Spenser [(elt that Jua=-
tice was needed In hie time for the "most meed" or the
benefit of the majority, beceuse he belleved his sge to be a
“stonie" ratrer then & "golden" one. (froem 1I,2) Inherent
in this implieation ls ihe oconcept from Aristotle wiich
maictainag thet virtue snd justice must be politically
oriented and that the ethlcel aan is the sociel man pledged
to certein rights, but also to duties and obligations to the
sociael order,

lhis concept was later to Le developed moure sxtensive-

ly by lobbes in his Levisthan §1651).216 The

besic cifference
between liobbes and Aristotle ia t st lobbes emphsaized
power, whiie Aristotle emphasized virtue as the dominant

human desire which develops man's wit and determines Lis

2l5443er &nd Cain, op. eit., p. 108,
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worth,217 Hobbes felt that ", , . neglect of equity is
dishonorable,"” (1.8., in contrast to ", , . actlions procesd-
ing from equity, joined with losae, . ." if they arcse from
magnenimity), but he is here linking the "equiteble-and-the-
just" with the "powerrul," and, hence, in his thinking, with
the "honorable,"@13 In the meln, moreover, he sees that
honor depends mostly upon power and hes little to do with
Justice, According to Hobbes, the soverlign who makes the

law 18 above the lew and cannot do anytuing thst is unjult.zlq
Vihile it 1s fessible for cne to tiink that idess such sas

those of FHobbes's were contemporary in Eligabethan prilosophy,
& view to which sctually <penser fell heir to in
Machlavelli's The Frince (1513) emphasized crafty power
politica in the nene of the atete, Ihe necessity of blood=-
shed and vioclence were nct looked upon as deterrents in the
view tret Ine Iringe expounded to the -ediel fﬂﬂil,.azo
flachlevelll edvised rulers involved in fifteenth century

statesnenship to respect notling but forece in order to obtain

€17 ide, pe 683 Thomes Fobbes, Leviathen, (r, latter,

tora, and rower cof a (omuonweslth Lcc%oséaaficaI end LIvlil,
ed, by Helle ¢ or, reat Socks o ¢ Western worlid,
XXIil, pp. ©5=79, works cited es Fobbes, LevieLheo,

213iobbes, Levisthen, p, 75.

€l%iortiner J, Adler and Feter wolrf, ihe Grest ldeas
Frogrsm, 1I (The Development of Folitical Thecry and -overne
ment), p. 114,

€201pid., p. 0.
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donination.221 Cne spplication of this extreme view may be
seen in the description of life under & strict mllitesry
regime, one similer to that which exlsted in Sparta snd wnhich
Xenophon apparently adnired so much.zzz

fet, ln Spenser, Artegsll's very mission ls expressed
in terms of rectifyirg the passion lor power!t

C SACHED hunger of embiticus minds,

And impotent deslre of men to ralne,

whom nelther dread of God, that devils blndes,
Nor lewes of men, thst cowmon weales containe,
vor bands of neture, thet wild besstes restraine,
Can keepe (rom outrage and from dolng wronyg,
Where they msay hope & kingdom to obtalne,

10 faith go flrm, no trust ceu be 80 strong,

No love so lesting then, thst may enduren lovug,

Witnease may Burbon be, whom sll the bands

which may a kaight sssure had had surely bound,

Untill the love of lordship eand of lands

llade llm become mest falthlsass and unsoundt

And witneszse be Gerloneo [ound,

fnd right and wrong moat cruelly confound?

And 20 be now Gractorto, who ne lesse

Ihen ell the rest burst out teo all outreglcusnesse.
(V.xi1,1-2)

tere,srantorto is concelved of a8 #n overly ambitious orink-
of=war “achiavellian. On the other nend, in fellewing
Aristotle, Spenser's concept of justice stresses tie psternal
role in the monerch of protector end seer,

At the seme time, however, the opening pessages of

the froem to V slso lllustrate an =i zzpDethar disposition

2.‘11!‘3.. pp. 70-70
'c'dii;,aug;. SLe c;t—.’ PPe 1e5«1.
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to relate order and justice lynonymoull:.223 To a large
extent, lew meant order to the ilizabethan, Ailao, cna must
remenmber that in Elizsbethan thought, the motion of the
cosamoeg was held to be dupliested in the conduct of man's
effalrs, as Spenser succinetly pointa out:

« o« o» A8 8ll things else in time are chsunged quight,

¥e wonder; for the heavens revolution
Is wendered ferre from where 1t first wes plight,

And 20 doe make gontrarie gggg§;§%5L§§
Uf ell this lower werld, tower 8 sscluticn,

(Ireem iv,b6=y)
Spenser, herein, 18 reflecting, &3 e fact of life, the
ceritral role of "motion" not of "reat," as in the o.id
aAristotelian phylloa.zzu Whern Hobbes later sdopted this
point of view, he desc¢ribed humsn paychology ian terams of
bodily motlon, sccrediting man with an overall, strikingly
mechanistic existence, !‘cbbes's view dirfferentistes man
from beasts only in men'e capacity for the sttsinment of
fellcity by welighing, with foresiznt, the consequsnces of
gcod and .'11.225 In thls respect, the elemnent of prudence
or intuition emphasized by Aristotle comes to ean, for
Hobbes, in the meln, @ resldue of bauslc extsrnal motlons

end experiences in the mewory. aristotle makes allowance

223ierdin .reiy, Ihe spoianteg uless, p. 1ll; -ustsce
i1llyard, Ihe Ellgabethsn Wor Cture, p. 7e

2éipdler and Cain, op, cit., p. 109,
€¢>ibld., pp. 75-03 Hobbes, ihe Levisthan, pp. 1l2-3.
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for an ", , . incorporesl, indivisiole, spaceless, sexless,
pessionless, changeless, perfect end eternal" divine pro=-
vidence as the totsl motive force In the world.226 ihe
individual is sided oy intuition, In Hobbes's ievisthean,
however, 1t ls "lmeglustion" that separstes voluntary actlon
or inalfference - Iinvoluntery actions by the lndlviuual.227
Yot this 13 an extreme view, and while the tSligabethbane of
spenser's ape tended Lo s&e corresrondences everywhero, a8
in the influence of tine plenets en¢ constellatlions on the
perts of the body, this yet underined theory of the conesion
of physicel movement was, for the moet pert, perhe&ps &
vazue intultion,®’ However, this leck of definite trneory
did not keep un lénd's netionel conscicusness from sustaine-
ing a monerchy or the basis th:t this mlerocosm of eurthly
godhead vest exemplified the mucrocoam of the “ochesd at
tne top of the "cueln of being,"<&9

(hus, Spenser pictures ths “goddess” of virtue sitting
"

e« » « 0igh edorn'd with soleme fessts , . ./ tseembling

Jod in his inperiall migrt" (Froem ix,'; x,2). Then, closing

226y11148m Durant, The otery of Fhilcsophy, p. 57.
227:obbes, The Levisthan, p. 112.
223 epdin Creig, The tncnanted glsss, p. l2.

22%ibid., pp. Ll=2,
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with an entreaty to the goddess of justice to pardon his
boldness (Frcoem xi), Spenser introduces to the reader what
must be called Spenger's Artegsll and the goddess's Artegall,

In the opening stenzas to V, Spenser impresses upon
the reeder the "kingly power" (V,v,2,7) granted to the
monarch when the citizen resigns ldecloglesl freedom to
attein precticel freedom, ‘e plctures Bacehus oppressing
wrongs with ", , ., furious might" (V,1.,2.1-3) and hercules
subduing ". . . monstrous tyrants with , ., . the club of
Justice dread. . . ." (V.1,2.5=9)

Next, he recalls Artegell's mission of deliverance,
that of alding Eirene (Ireland), who allegedly had asked
ueen Gloriana for relief from Grantorto (the Irish clean
organization), Clearly, there is en sssumption made by
Spenser, here, that the moral horigzeon is contaired within
the politicel horizon, He 18 assuming & Judgment in faver
of the greateat good for the grester number of people as
seen from the point of view of hosdohip.23° Sradner roints

out thet, in the prose View of the Fresent Stste of Irelend

(1596), Spenser ndvised (ueen slizsbeth snd her officials

to cast eside the Irish feudel system in the Interests of
iudor burouuorney.231 inls view is not opposed tc Aristotle,

230harry V, Jaffe, Thomism and Aristctelisnism, pp
31-2; 1956, ’ — B

231‘:4‘0011.1‘. 220 p_iio, Po )46.
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who was prscticsl enouzh to see tnat expediency might becoms
necessary, if not "justebyenature,” in s politicel bond,232
ASs he ressoned, ", . . justice exists only between men whoase
mutual relations sre governed by law, . . ."233  Although,
like rlato, aristotle did not belleve that power slone cone
stituted authority, he felt that punishment of offenders

Was & necessary sancticn of lew, just as he thought tuat
reward in honor end privileze to the law-abldling cltlizen or
community within the state was noeoaaarw.zJ“

In the stanzas which feollow in V, one lesrns how
Artegall, aa an infent, had been lured from his peers and
resred by Astraea, the goddess of Justice, completely iso-
lated from the Iinfluences of soclety. UGough interprets
Artegell's education by the goddess as ", , ., ths growth
through divine inspiration of the sense of riynt in the
humsn heert. . . ."€3° 1Ihis complete break with the world
and ite ways, mey reflect an evangelical doctrine akin to
that of the Calvinistic, Augustan view, which nolds tiat man

2325r1stotle, Sthics, p. 382.
233Log site
gg%. £it,; one ghould note that this sectlon in
the progr.

ve argument of the Yigcomachesn :Lthlca precedes
Aristotle's elucidation of eguity.

23541cced 3, Go.gh, fhe raerie gueene Book V, p. 165,
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radically oorrupt.236 But, one wonders if Spenser hed more
faith in divine inspiration then did Aristotle. The Greek
philosopher and tutor te Alexander the Great did sdmit that
reason and reward are not enough to ennoble most men snd
that 1t was difficult to train e youth in contemporary
society.237 He did condemn the mass of humanity for belng
"e « o« Quite slavish in 4its tastes, preferring lives
sultsble to bessts, . . ."238 lowever, he admltted thst
virtue might be a gift of God, affirming that happlness as

¢ result of virtue might be god-glven, end tiat one's nature
might depend upon “, , . some divine cnnlol.'239 Moreover,
iiis theory of divine providence, 1f not c¢oincldent to sll
respecta, is similer to Spenser's, KLis prectical plan for
morel perfectlion, however, involved the regulatlion of the
"nurture" snd "oceupations" of youth by law, since he felt
that menkind was edapted by nature to receive virtues and
could perfect tiem throu.h habit,“40 doreover, ne felt that,
having scquired the potentiallity for virtue, cone must learn

236bdervert John Clirford Grierson, Cross-Currents in
Seventeenth Century Hnvlish Litersturs, p.. £%«30,

23Twilliam urant, The Story of Philosophy, p. 633
Aristotle, =thics, p. 340.

238i0c. sit.
2391bid., p. 3.
2W°Log. cit,
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to exercise virtue in action because, as Aristotle illus-
trated, ", . . men bscome builders by building. . . ‘-Zhl
Similerly, Astreea dlsciplines irtegell in justice by
teaching him

s » « to welgh both right and wrong

In equal bsllence with due recompence,

‘nd equitie to measure out along,

ifecording to the llne of congcience,
When so it needs with rigor to dilponlo.

01 8l1 tnc which éor want thoro of mankind,
3, wh

o caused % nce
ch s wooda dld [ind,

Wf?g I3 bcnl
:ﬁ:?xg kmc.“" opprouing others of
(Vol1.7)

Spenser appesrs to be emphasizing the Aristotelisn belief in
the necessity of action, here, as Artegell lesrns sbout
justice through performing just acts, FHowever, one should
note thet Artegall's experience under Astreee's tutelage
involves "wyld bemsta" in the absence of humen beings, and
thet his education, consequently, oni}lrorochadowl the
essence of the corporasl world of men, Astrasa's habitet ia
a cave (V,1,56.7=%), end one is tempted to reflect that
Artegall's education conforms in essence to the [amous
allegory of the cave in VII of Flato's LThe iepublic.S42 4s

an expedient to the realigzation of this correspondence, une

2hlioc. git.

2i2r1ato, th- blic, tr, by Benjamin Joweti, in
Great Books of tie W , World, VII, pr. 373-37.
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might Iimagine t st Artegall, as & youth, had been stationed
deep within Aestrse's cave, behind a fire, snd had been

shown the shadows of resal oujects passing before him upen

the wells of the cave (animals instesd of men), 4s he is
sllowed to ascend into the upper world, he 1s dazzled and
needs further practice before he is able to meke out real
objects, or come to an understanding of the true order of
toings, In all actuality, Artegall 1s compelled to descend
into the "cave" ¢f ordinary life, where, 8t firast, hls
actions revesl that he 15 not extremely sdept st dealing with
the affairs of men, & lacks confidence snd seems to be
attempting to gresp the correspondences between the world of
animels or shadows and Lhe world of men, As Artegall descends
into the world of men, Astrsea arme him with & magic sword
end assigns him the lron man, Telus (lew or force), before

she returns to heaven,

4ll of the eplscdea leadin, up to the crucliel /,vi
illustrate the patitern of irtegall's development, I[ney muat
be presentaed hLere in order to reveal the significunce of the
friendsblp theme in v, ia wulch, eventually, zrltomart and
Artegall become the champlona of [clenashlpy and Spenger pro=-
vides & clue to unlocking the entire woik,

In bils firet adventure, tune fledgling artegall mediatea
& sltustion wilech demends both Arlstotelian distributive and

corrective justice, it is slgnilflcant thst in this first
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case, Artegall enticlpates the theme of liberality which
motivates the ensuing eplsodes in the second cento, Sir
Sanglier hes sbducted the Squire's lady snd has beheaded
hie own lady as she begged not te be cast esida, Ihe
Misereant, Sir fanglier, perscnifies the extreme of ", . .
tsking more of whst rightfully belongs . . ." to one, <43
He is pleinly self-indulgent, Wwhen tle squire is faced with
trial by combet, and relinguishes his claim, he is ", . .
pecepting less then rightfully belonge to one,"244 e i1s &
coward, but as Aristotle points out,

Self-indulgence 1s more like & voluntary state

than cowardice, For the former is actuested by

plessure, the latt:r by pein, of which the 0355

is to be chosen and the other avoided, . . .
Moreover, b8th Ssngller and the squire represent oppositea
of temperance lmplying & course of sction winich ls & mesan
in relation to regerd for plessure and pailn, Artegall,
after hesring the case, devises & plan by which trisl oy
oath, ordesl, or combet ls not necessary, /A& he puis uls
plen into operation and sees that the aqulire will not allow

the lsdy in queation to be cut iu half, he awards her to

the squire and forces Sangllier to do penance for nils act by

2 3aristotle, Lthics, p. 365.
Mﬂ. gL_.
25100, git.
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wearing the decapltated head of the lady who was "his own,"
Artegall's plan has called for dellberation on the psrt of
the Judge, His own prudence has tsken the active foru of
contrivance or csloulation, In judging Sanglier, Artegall
is judging the selfe-indulgent individual in society, Tor the
intempersate 5ir Sanglier had responded to the beck and call
of sppetite for the sake of individual plessure, He had
allowed his craving to overcome any ratiocnal principle, had
become ill-tempered, and could not calculate his moves until
after his humiliating capture by Talus, OUn the other hand,
Spenser illustrates the disgrace accompanying cowardice--
somewhsat the opposite of self-indulgence--in the case of the
equire, The squire is not to be blamed eatirely for his
cowardice, nor, at the same time, is he to be greatly asdmired
even though the case is decided in his favor. OUne feels
that the squire's concern for his own well-being had ovar-
shadowed nny concern for his lsdy's well-being, ALvidently
his "friendship"™ with her had not been the purest, since it
had at 1ts bazsis, not the extension of goodwlll alcne for the
other's sake, but rether the resliszstion ol sn imnediate
sense of utility or pleasure, The lsdy had represented a
"commodity" to the squire, Wnether for this resson or for
the purpose of 1llustrating true Aristotellan candor,
Artegall, nevertieless, will not alleow the sguire to repay

him by serviag him, but ", . , forth on his journey rer'd;/
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ne wight with him but onely ZTalus went. . . ." (V.1.30,7=3)
In his first experience es a judge, then, Artegsll is liberal,
The sqguire's lady represents s commodity, snd the two adven-
tures which follow In !i ere both concerned with libersllty,
i.e., the cistribution of goods or commodities, in = Sense,
liberelity is the dimunitive form of megnanimity 1in
Aristotle, just es Artegall is Intended to ve of aArtiur in
épenlor.z‘*()

Ihe agent introducing the next complicaticn is .oney,
rlorimell's dwar(, who tells of the Sarszin rollente, who,
&8 an extortionist, controls & bridge for profit, use Lss
detoured Uoney (rom his journey to the Castle of the Strond
where rlorimell's nuptiels with tarinell were to be soleme-
nized, #ituout recourse to contemporary ellusions, follente
personifles what in Aristotle is the wilecked excess of taklng
snd enduring even great dsngers for the sake of booty. In
even the prodigsl man es opposed to the liberal man, this
excesesive grasping benefits "e o « N0 oOne, not even the
taker himlolf.“zu? follente, Jpenser expleins, tskes all
his own apolils

e « « A0Jd Lo Dls cauguter brings, tuLal awels
trereby:

whno ®ll that comes across the bridge bhe dotuy
take; enc therewith fill

2461b1d,, pp. 365-9.
a‘?mg.. Pe 3'3"30



The coffers of her wicked thressury. . . .
(Veil,G5.2-4)

She is rich end ", . . many lords have her to wife deasired;/
But she them sll despleeth for grest pride,” (V,11,10.3=4)
Flttingly, no one benafits from follente's evil desiuns,

It is thls sordid love cof yaln and miserliness in the
f1llibersl man, linked wlitnh bribery as epitoamlsed in runera,
whicn Artezsell and Tealus must coanlront and overcome,
Artegall meets ard kills rollente's groom ".., . whose
scely ls bare, thut bondage doth vewey' (vu.ll.5.7) 3 rides
agelnst Follente and falls through the trap door ", . .
Threough wnich the rider downe doth rfall tarough overaligat,"
(V.11,7.%9) ; rights in the water where the Faynim's courser
esn ", . . swilm llke to & riah," (V.11,13.9); xains tae
edventsge aven there wuere ", , . tie Feyuls, who that use
well knew/ To fight in water, great sdventege hed" (v.i1.12,6);
end gmites off !ollente's heed &8 the villaeln touches Lottom
in nis 141 ht to strore. A rtegell then places :ollenie's

besd uron 2 pole ", . . To be & mirror to &ll mighty .uen,/

In whose rizrt hends grest power ls contained. . » "

(Vili 19.5«7) Sut Artegell is not flnished, snd he nust,

et thuis polint, call uron Lelua, cls page, woo serves Lere as
én elexernt of prudenca, tc devise scne means of entry luto

the castle of sunere, «8 lelus flalls the door, Aunera

throws rocks, conjures charwms, prays, and, when all slse
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fails, she revarts to pouring sacks of riches over tne
castle wall to bribe lalus, Talus ignores these tokesns,
snd having galned entry, he is so merclless in nis treat-
ment of “unera, ", . . That Artegall him selfe ner seeng-
less plight did rew," (V.11,25.3«9) it is important tust,
in triis section of tize episode, Spenser permita Talus to
teke metters more or less inte hls own hands, le empuasizes,
" . . Iet for no pltty would he Artegull chsnge the
course/ Of justice, which in Talus hand did lye; Who rudely
hayld her forth without remorse. . . »" (V.1i,26,1-3) At
tnls point in V, Spenser portrayes Ifslus as belng more then
& groom to the lnexperienced Artegall, Later, after
Artegell bas learned to temper justice wit:h equity end
mercy, spenser depicte Telus in & more subservient role,
executing only Artegell's distinct commands, :(ere, though,
in the Muners episode, Ialus cuts cff tre hands end feet of
the fuprplisnt women end casts her ", . . by the selender
wast, / in veine loud erying," into the flood below where
she drowneg in mud, (V.11{,27) ce purna her spoila, and come
pletely cemolishes the custle, (ouncsaticon &rd sll, Spenser
makes 1t cleer tisat in tuis setlion, Artegall merely ". . .
undld the evil fasuion, { And wicked customes ol tust oridge
reformed, . . o" (V.15,27.7=9)

In the second eplsode ln 11, arieyall wccoste tie

glent with the scslee who personifles the opposite extreme
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of liberality, the practice of excesaive giving, Wheress
Aunera had been miserly, the prodigality of the glant, as
Aristotls explained, ", . . exceeds in giving end not in
taking. . ." slthough the glant; too, would take recklesaly
from any lom«u."ﬂ"3 he glan., too, hawiang gathered en

an audience of ", ., , ‘ooles, women and boys, , . ,"

e « o tO Welpgh tlw wuild snew / ind

1V,11,30,9) propoees
ell toings to an equall to restore, . . ." (V.1{.,24,1<2)

He would make the mounteins level with the pleine a:d dise-
tribute the rilches of the werlthy to the poor so that
everywhere there would be equality in terms of gcods, Of
course, this appeels to the ", . . resksll rout” (V,1i,54.3)
which ", . . hoped to have ot greet good, ’/ /ind wondrous
richee by his lnnovation," (V,11,51.5=7) Artegsll debstes
the glant, arguing in favor of Aristotle's theory of the
geome tricel distribution of goods, Arlstotls considers
complete equelization of goods without regurd to the merits
of the reoipients to be &an injustice, :or him, the propore
tionate distributiom of eny good must reflect a measure
commensurete with the merits of those by whom the goods are
to be shared, In terms of goods, slone, he explalns tihst
meney, [or example, is used s& s&n article of exchange which

eguates goods end reflects thelr respective merits, (e also

2431p1d., p. 367,
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illustrates that, 1if ten pounds of [ood are Loo mues for
one to eat, it dces not follow thet, 1i two pounds are too
little, then, one muat order #ix pounds (tre erithmetlec
man).a‘g As Artegell ressons with the glent, ne cites
exanples of God's cresticn which illustrste geometric pro-
portion (V,11,25327), enlists the theory of the indestruct-
ebility of metter (V.Li.}?;qﬁ),zso snd points out whet he
sees &8 ‘od's ordinance of kingships "™, ., . he maketh kings
to sit in soveralnty; / e maketh subjects to their power
ObETe o « of (Veilch0,5-5) Artegsll's point is that dia-
tribution must be meds in terms of the recipient as well as
in terms of the object wiich 18 to be distributed, I‘he
debste turna upon welighlng truth es & mean between wrong and
falsehood, but the glsnt, who would violate the Aristotelian
mean with regerd to wealth by taking Indescriminately to

"e o o make rich those who should be poor ., . . and ive

25
much to fletters,” becomes angry again, =k /t this turn,
Telus, wio had not volced an opinlon or tried prudently to
assusgze tue glant's ire es Artegasll hed (V,11.,7), stoulders

the glent off the higher ground into the sea below, Wheress

249.ibid., p.. 3523 359.

20upenser could ...ve glesned this theory from
Lucretiuz es well as Aristotle; cf., tdwin Greenlew, “Spenser
aaldlLucratlus,' SP, WII (Januery, 1920). ;p.L37-4,, esp,.
P. I 310

251Ariltotlo, Lthies, pr. 367=0,
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Artegall would have used logic and thereby hesve folleocwsd
the Arlstotellisn procedure, Talus used force,
In 111, “lorimeli's wedding celebrations ot the
Castlo of tie Stround provide the next eplsods, Hersin,
Spenser's trestment of Drsggac..hlo exhibits most of tle
"secret orimes" which Arlstotle pointa out in the Nicomaghean
Lthics and w: ich Spenser had foreshadowed 1n the eplaode
with the glent when Artegall proclaimed:
« s o«'Be not upon thy balance wrokenj
ror tney doe nought but right or wrong betokenj
ut In the mind ths doome of rigbt must bee, « . .
(Vell.[7.4=5)
Srazgedochlo's domineting tralt, reflecting his name, vio-
lates tho mean of "truthfullness in word," fe is Aristotle's
boestful man. 1le opposite would be the mockemodest uen who
is ", . . apt to disclaim what he hea or to bellttle 1t,"252
According toc Aristotle, the msn who observes tie mean ", . .
is one who calls a thing by its own name, beling truthful
in life and word, owning to what he has, and neither more
nor less,"2°3 Tne boastful men, ‘raggedochio, ". . . 13 apt
to claim the things that bring him glory, when he had rot

them, or to claim more than he has."™ 1o Aristotle,

2%21-14., p. 37h.
253_1.93. ﬂ_t-
2%h1c. git.
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Braggadochlo would have been an especlally contemptible
fellow, both futile and evil, because, a& Spenser portrays
him, he not only enjoys the lie itself, but desires an
unearned reputstion or gain, Le 18 not only bosstful but
resh s well, As a persconificstion of Aristotle's "rash
man," he vieolates the mean of courege between fear and
confldence:

ihe resh man , , . Wishes to appear courageous,

end 8o he the eocurageous men in situs~
tions where esn, Hence, also, moat of them

are a mixture of end Q_F“%g; for

Their ground againat ubat s really terridlesiSs
Time and again, Braggadochio feigzns confidence but makes a
hasty exit when real denger approaches, At the wedding
feast of Florimell and Marinell, in 1ii, Breggedechio falsely
claims the tiltyard honors due to Artegall for rescuing |
Marinell, whe had been taken prisoner on the third day of
the tournament, Artegall had ugsed Braggadochio's shield in
the encrunter, j‘& len the trunpats shrilled and Braggadochio's
name wes cbundwthroc times, Spenser notes, ", , . 80 cour-
age lent a cloke to cowardise,” (,.!.111.15.5) He h, again,
Aristotle's reah end vain man, dizplql.ng a false confidence,

Upeon being prelsed by lorimell, Braggadochlio violates

yet another of Aristotle's means as he makes ", , . uncomely

2551p1d,, p. 370.
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apeeches"” so that the lady ", . . turn's sside for ahame to
heare, « « o« (Voi1i,16,7-9) lis tactleas manner puts him
in the category of Arlistotle's vulgar buflfcons wio are
boorish, unpeclished, and lacking in m“.256 Spenser sees
that Braggedochio recelves his just deseris,

Earlier, in the tournament held by Sir Satyrane
(IV,v,.27), Cambello had been surrounded by a hundred
kaights, also, and was rescued by Triamond., At this time,
Braggadochlio had refused to do battle when 1% ceme his turn.,
In that instance, he and the false Florimell were confounded
by the megle girdle, This time, Artegell, who is nelther
mockemcdest nor vain, sees Braggadochio's ", , , boasters
pride and graceless guile," (V,111,20,3<l4) and exposes
Braggadochio for what he is, The real Florimell 1s called
forth, and when she sita beside the Florimell, ", ., . T’
enchaunted Damgzell venist into nought. . . " (V,111,24.6)
8ir Guyon, then, bersztes Sraggsdochio, naming Sraggadocailoe
e thief, a lier, and a coward, when he sees "Srigadore,"
~ his own stolen steed, and calls for judgment, Artegall,

- wWho judges the case, awards the horse to Guyon, At this

turn, Bragpgadochio sins, agaln, He becomes & reviler

(Veiv.25,7«9) Lis display of incentinence mgnrl Artegall,
and 1t is necessary for Guyon to peecify Arukall'a temper:

256&&., p. 375.
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Saying, Sir kanight, it would dishonor bee

!'ll‘: -’;.".::' :o;r" w::rthimu:{ :‘::r ‘ a8 hee:t

It's punishment encugh, that sll his shame doe see,

(V,111,36,6+9)

Agcordingly, Oraggadochlio is punished, Talus shaves his
beard, takes away his shield and armor, end breaks his
sword, Braggadochlo's groom, Trompart, is caught and
scourged by the iron msn, Spenser emphasizes that
Braggadochio's sctions had not been ecompulsory, nor had
they been forced upon him, The "meving principle,” ss
Aristotle would have 1t, wes in the men himself, Since
Braggadochio knowingly was the agent of crimes against hime
self and soclety, he should be punhm.aﬂ Aristotle wrote
that the judge should try to ", . . equalize by means of
penslty, teking the gain from the sssailant,"25®
Sraggadochio's ostrecism from society reflects ihe
Aristotelian dictates that ", . . the ineurably bad person
should be completely banished,” and the punishments ", , .
inflicted should be opposed to the pleasures such men
love,"25? Breggadoehio's banishment at Artegsll's command
is suitably Aristotelian, as Guyon's esrlier statement te

Artegall had 1llustrated,

asv_mg.. Pe 386¢
2531p1d., p. 37%
259M" pe U3k,



NHext, Iin the first twenty verses of iv, Spenser
dinks an illustretion of veluntsry with lnveluntary scticns
betwesn twe brothers over property rights, Iinvolved in the
situation sre two ,%Lnndn; two women, Fhllters and lLucy,
the former irlth a lsrge dowery, the latter uith precticelly

no dowerys; , treasure chest; and a villaine-the sea, The
brothers, Brescides and Amidas, cach had been bequeached an
island of equal size by tieir father, The ses had washed
eway moat of the land of the 1sland of Eracldas and hsd
deposited 1t on the iszland belonging to Amidas., Seeing this
phenomenon, Philtera hed left Braclidas and had sought the
attentlions of Amidas, Amidas, then, possessed most of the
land and also the girl with the larger dowery. When Amidas
took up with Philters, Lucy had thrown herself in the seas,
had slighted upon a bouyant tressure chest, and finally had
landed on the island belonging to Bracidesa, As Artegsll
comea upon the sScene, FPhiltera has c¢laimed that the chest 1s
-hers, that 1t had been loat in a shipwreck at sea, The situ-
stion 1s brought to Artegall for jJudgment, Af'ter hearing
the case, Artegall declares that Amidss owns the lsnd which
the sea had brought to him, and that the treasure chest
which the ses had brought to Brscidas is his to keep, asssume
"ing that the land washed sway was egual in value to the
treagurs chest, It has been pointed out that Artegall's

pronouncement was not eartheshaking for Spenser's readers
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in his own day, snd that Spenser appears to heve veen
expressing the ccamcnly uxg Elizabethan view ol & happy
union of eivil snd ndtured 1aw,2%0 Herein, too, he is recsli-
ing the theory of the indestructebility of mstter snd
11lustrating the scholastiec philosophy of 5¢t, Thomas Aguines
which stresses that '

« o o God , o + the firet unmoved mover , . «

noves each to its end, doreover, he

noves thea by intellect . . » not by

natursl necessity . + « « Y@ is the governor
ef the mh universe by his providence

e H e

In this case, Artegall conveniently found thet naturel law
éid not need te be smended, It is impertant to obaerve,
however, that in this episode, Spenser seems to be Lncresse
ing Artegall's powere of Judgment snd decressing Tslus's
role a8 an advisorg the iron men neither speecks not scts,
in the episode that follows, Spenser sows the seeds
for the major complicetion of V, Having reseuséd Sir Turpine
‘from the gibbet at the hmnds of ", , ., & troupe of women
werlike dight," (V.iv.21,8) Artegell learns that Turpine's
plight had veen willed by kedigund, s proud Amagon gueen
whose inner motivetien is explained in detail, HEvidently

250Gough, gue gite PPe 130220,

. 261cuoted in ¥irem Hadyn, Ihe Counter Hensissance, Pe
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Spenser wanted nis readers to think about inner motivatlions
and the expressicn of will in this entire book. In summa-
rizing V, in the prologue to VI, Spenser emphasizes, ", , .
But Vertuee seat 1s deep witnin the mynd, / And not in oute
. ward shows, but inwsrd thoughts defynd) (Ereem v.7-8) The
ultimately fatsl flaw in fadigund's charscter becomes
increasingly clesr ss one of not mere selfishness, but
rather of egomania, In V, she is desoribed as proud
(1v.23.3; 1v.38.6; 1v.L10,%; v.27.7)s shamefast (v‘.zs.a%;
lewd (vi1,22,8), and merciless (v.14.7). She not only gives
her neme (iladegone) to the city in which she dwells, but sho
" always deslres to extend her will over the will of others
in order to setisfy her insatiable passion for dominance.
Spenser 1s evidently cestigating the dominating female type,
here, but one should recegnize, 2lso, that Hadigund has her
masculine counterparts taroughout The Faserie Qusene. Will ‘s,
here, Spenser's key word, Spenser uses it agesin and agaln
throughout this ceatrel section of V, For example, Speaser
 explains that Hadigund's hatred ror Bellodsnt the Bold wes
- kindled, when,
. "« »« » 8he sow at last, thet he ne would
For ought or nought be wonne unto her
And for his sake vow'd te doe ali the 111

Which she could doe to knights: which now
she doth fulfill
(Voiv,30.5-9)
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Hadigund had been too bold in wooing Bellodant, Intereste
ingly the words "Be bold," reminiscent of those inscribed
over the doors that Sritomert beheld in the House of
Busirsne, {III,x1.5;) oceur in this book twiee agein(V,v,21,3
and V,vi,10,1). Horeover, when Artegall finds himself
tmprisoned and chained by Hsdigund, he 1s, in effect, the
maseuline counterpart of Amoret at the House of Busirsne,
wlthstending the will of & tormentor who 12 bent upon seu=-
sual fulfillment, How Artegsll falls prey by misadventure
to Radigund is, in the firet plsce, indicative of the fact
thet justice is, as ‘Aristotle determined, ", . . essentially
something human,"62 ihis realization is pertinent to any
" understending of Aristotle's interpretation of equity., In
the Nicomachesn Ethice, the section on veluntary suffering,
containing the quotation concerning "gold for brasen,"
noted earlier, immedistely precedes Aristotle's snalysis of
equity, It is significant that befors Spenser employs an
illustration of this kind of equity, he emphasizes a sltuae-
tion in which Artegall knowingly ellows himself to be taken
captive., Spenser points out thet ", . ., For never yet was
wight so well aware, / But he at first or last was trapt in
womens snare} {(V.vi.l.,7-9) As Redigund rationslized waen

262ar1stotle, Ethlcs, p. 385,



she became romantically inelined towerd Artegall:
s o o 'Clarin,'! sayd she, 'thou seesat youna

F knight,
Whom no{ valour t his EE!!. mind
subj.ct‘d?.th to ;y!&lgﬁqullw e % & -
Whet right 1s 1t that he should thraldom find,
For lending life to me, & wretehk unkind,
That for such good him recompence with 1117
Therefore I cast how I may him unbind,
And by hls freedom get hls free

;
¥et 8o, as bound to me he may con 8till. . . .
(Viv,22)

The parsdox in her thinking 1s keenly 1llustrated, here,
She wishes, like the moon, to be shone upon by the sun, and
will reflect that 1llumination, but cannot shine upon
another object, saking nothing in preturn, 3She wants
Artegall's free goodwill, the essence of friendship, the
perfect love in Aristotle, but her desire is limited by an
ulterior motive=--to keep Artegall enslaved to her through
love, Fittingly, Spenser's Artegall, having disarmed and
stunned the Amagon, had

+» » « to her lept with deadly dreadful locks,

And her gg%ggxg;gh:oln.t scone unlaced,

Thinking at once both head and helmet to have raced.

But when as he discovered had her face,

lie sew, his senses straunge astonishment,

A mlracle of Natures goodly grace

In ber raire visage volde of ornament,

But beth'd in blood end sweat together ment;

Which, in the rudeness of t evil plight,

Bewrayd the slines of feature excellent:

Like as the ggeg;, in foggie winter's night,

Loth ssene to Be ber selfe, though darkged be
her .

(vt'ollo” - V'anth)
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Spenser's imagery of the sun and moon, later to appear ln
different gulse in the Temple of lIsis, cannot be mere
happenatence here, In the temple acenes, Isls represonts
both the moon end Sritomsrt, Osyris, who also represents
Artegall, ", . ¢« Significs the sunne” (V,vii L.6=7)
Radigund is conceived as & moon without & sun,; snd Artegall,
teking pity on her and possibly in awe of the divinity of
nature and beauty, is consequently overcome by submission,
But Spenser quiekly adds,

» » +» 50 was he overcome, not overcome,

But to her yeelded of hla owne accord;

Yot wae he Justly dammed by the doome

Of his owne mouth, that spake so

werelesse word,

To be her thrall, and service her afford.

For though thet he rirst victorie cbtayned,

Yot after, by sbandoning his sword,

He willful lost that he before attayned.

He fuyrer conguest then that ia gayned,

oVed

Artegell 1s extendlng te Hsdigund the goodwill she lacks,
One should note that thds illustret.on of paredox is a
direct reflectlion of thbat seet.on in the Hlecomachesn Lthics
in which Aristotle ponders whether the sulfering of injustice
may be voluntary, Artegall is the continent msn, who, ia
the interests of honor and intrinsic nobllity, will not sley
Aadigunrd but, as Arlistetle would hsve him do, chocses to
suffer ", ., , nothing contrary to his own wish, so that he

iz not unjustly trested as fer as tuis goes, but at most
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only suffers herm,"2%) ledigund, on the otier hand, illuse
trates another point that Spenser, in all of the previous
episodes in V, has not bsen &ble to bring out clearly. She
scts unjustly because of the state of her charscter, She
has becone & misanthrope, 7o act outslde of her stete of
sharecter would be nelither esay, nor belisvsbly in her
power, It was within Sanglier's power not to covet the
squire's lady., It was in dunera and Follente's power not

to grasp end bribe, It was within Braggadochio's power te
restrain his vanity, These charactere acted unjustly through
their own volition, Hadigund, one feele, is intrinslcally
motlvated by her obsession to avenge her unrequited love,

As Aristotle points ous, ", . « Men think that scting
unjustly is 1n their power, and therelore that belng just is
easay, DBut it 1s aot, . . ,"264 iere is another mirror for
Spenser's audisnce, and, obvioualy, for Queen Elizabetn in
particulsr, if ahe were clever enough to lift the veil of
overt action, However, Spenser is here careful te reflect,
in the midst of his tirade sgainst feminine dominstican, that
"e o« « Vertuous women wisely understand / That they were
borne to base humilitie, / Unless the heavens 1lift tiem to e
lawful soveraintie," (V.v,25.7-9) Concerning snother point,

2631b1§1’ PP. 3'::',4"50
2041p1d., p. 335,
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it is significant that in this episode, Talus ", , . would
not once sssay / To reskew his owne lord, but thought it
just t'obay. . . " (V,v.19,8-9) 48 the cante continues,

- Spenser plctures both Hadlgund and her mald, Clerinda, cone
geiving a luat for the innoccent Artegall, As Spenser
comments at the canto's closet ~

e« « Thuse long while m threldome there remayned,
Gr both g;]g_;g well t 8 f{rended;
i wi

V%I%l'I%! !!%gor cen 1 . gl
(Vov.57.6=9)

1l be beat contayned,
This juxtapositlon of friendship and decadent love 1is
strongly intentlonal on Spenser's part, Artegall is to be
rescued by his own true love, Orilitomert, who will prove to
be not only = lover, but, of greater velus, his friend,
Neither Headigund nor Clarinda truly loves Artegell, slthough
. each suffers all of the pangs and gfes through most of the
antics inherent in the courtly love conventlon, Hedlpgund
wants Artegell es Muners wanted her treasure, Although, at
first, she imagined Artegsll as bound to her ", , . But with
gweet love end sure benevelence, / Voide of malitious mind
or fouls offenge” (V.v.22.L-5), she 1s enraged when Clerinds
(#ho has slso ‘htertnlnod a passloh for Artegasll) reports
that he has bYeen gWr*inate and hag scorned her offers and
conditiona, She, then, determines to try again and ssys

that she will ", . , & while with his first folly beare,/
711l Clarinds hsa tride sgein, and tempted him more
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neare." (V,v.k7.8«9) She instruects Clarinds to

« o« «» 'Say end do sll thet may thereto prevalle;
leave nought unprounist that may him persuade,
Life, freedom, grace, and gifta of greet aveile,
With which the gode themselves are mylder made?
Thereto adde art, even women's witiy trads,
The art of mightie words, that men can charme;
With whieh in csse thou cmmst hilm not invade,
et bim feele hardnesse of they heavie arme:
¥ho will not stoups with goed shall be made to

8 toupe with harme,

( vo'ohg)

8he wants Artegsll, but on ber terms and in the miliatry

me taphor of an Ovid, she concelves of herselfl not merely as
a recruit in the army of Cupld, going forth to the lists eof
love, but et a conquest of wills, end she resolves, ", . .
the seige not to give over," (V,v.51.4.5) Similsrly,
Clarinde knowingly allows greater harm to fall upon Artegall
through selfighness, <he, too, does not wish hiam wellebelng

for his own sake, but

« «» He over dld deceiptful Clarin find
In her false hoart, his bondage to unbind;
Sut rather how she mote him faster tye,
Therefore unto her mistresse most unkird
She deily told, her love he did defye,
And him she told, her dame hils freedome

did denys.
(Vav,56.4=9)
fsre, Spenser notes,
o o a YR tﬁil much frienship ghe to him did show,

That his soesrse diet somewhat was amended,
4nd his worke lessened, that his love mcte grow. . ,..

(V.'.S?,I-J)
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Truly Artegell was ", . , but litle frended, / Untill his
owne true love hia freedom gayned. . . ." (V.v.57.7)

At this point, one must dlscern the significance of
the friendship theme in Spenser's Beok of Justice, Up to
this crisis, Spenser has focused the reader's attenticns
upon Artegell, 7The suthor hes established the pattern of
Artegell's progressive lg romen educatif, his triels prepar-
ing him fer a major vietory, but at this complication, the
reader snticlipates a drematic turn of events, The hero has
fellen prey to & tormentor in illustraticn thet justice is
besgleally humar end thet it involves the expression of goode
will, Here, now, Spenser alerts the reader that Britomart is
to save Artegall, She il to exhibit the antitheslis of
Radigund and Clerinde, 8he is to be Artegsll's frieand,

The vibrant example of friendshlp in The Faerie gueens is

about to emerge, It is to be not simply a Platoale ftisnde
ship. Instead, 1t will 1llustrate tis specifilcally
Aristotsllan concept of friendship Lased ou the expresalon
of goodwill for another's sske. Up to thls point In V, a
harmonlious overtone of frisndsiip in connectlon with justice
has been audible to the reader. Coantinence la all aspheres
of life and the sanctity of the individusl have been laid
bare by Spenser, One feels that Britomart's action in the

episcde to follow will explain Speuser's concepi of tue
relationanlp between rriendship and justice,
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In order to ascquaint the resder with the full

impset and mesning of the [riendship theme in V, one must
turn his attentions to Spenser's immediate models ior
cheracter and situation in this ceantrsl section, Ihe con=
clusion thst Britomsrt and Artegsll serve Spenser's friend.
ship theme as no ctiher allegoricsl representatives are able
to do In the entire The faerie Queens emerges from an anale
yeis of this central section of V, Full attention to the
analegue thet Spenser uses in this section will bring out
the Intensity of the friendship theme in V, and in the

entire worlk,



CHAPTER II1

" SPENSER'S USE 0OF FELIODOAUS
IN THE UNION OF CHASTITY A¥D JUSTICE

in sseeasing Spenser's lndebledness Lo the Greek
ronances [or charscter snd situation in Jhe Faerie queense,
eritics have overlocked the extent te whiech Spenser has
made use of NM(WM of
7eliodorus (A0, 400).

Ihias work wes avellable to Spenser in Thomas
Undeydowne's 1569 English transletion (rom an intermediate
Lotln versicon,®®5 It msy alse have been available in
another form or foms, Craig snd Dodds have polnted out
that this ", . . most sensaticnal Oreek novel” was ", , .
widely populer in both 'rance and Englend in the sixteeanth
century and was certeinly kaown to Shakespesre.”2°° Lewis
bas observed thet Underdowne's translaticn ", ., . had In
Sidney'a end Spenser's time au importence whlch the auce
cesaive narrowings of ocur c¢laseical tradition have since

. Beaani B W&‘W

36‘-!ug-<un Crelg »nd Joun W, Lodds (eds,.), Ljypes of
inslieh Eletion, pe 6.
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obscured,"27 Smith, who translated the work from the Greek
in 1901, recelis that Tasso became absorbed in the Althlopica
when 1t wes ", , . introduced at the Court of Charles the
IXth of France, where it was read by the ladies and gentle-
men in the translation made by 4miot,"26° Syith noted that
fasso transferred the circumstences of Cherielea's birth
and early life, ®s deplcted in the Althiopica, to the heroe
ine, Clorinds, in the tenth canto of his Gerusslemme
Liberate, thereby keeplng his promise to the French cour-
tiers that ", . . they should soon see the work attired in
the most splendld vestments of Italisen poetry. . . ,"269

In addition, lLewis has indicated that both Sidney and Issao
mentlioned the Althiopiea ", . . ez a model of epic coastruc-
tion," emong heroie poems.270 One must not lese sight of
the fect that Spenser emuleated both Sidney snd Tasaso as
experts in poetie theory., Spenser undoubtedly read tunls
work in one form or another, end one must not dismlas
lightly the possibility that he may even have read it in a

Ureek version,

267c, 8, Lewis or the Sixteenth
Century, Exeluding __.lh';ma__.i'm"gp. . e

2634, Smith, Ihe Greek Aomences p. ix.
269Ipid,, pp. 1x; x.

270¢c, 5, lewls, E b Litersture o Sixteenth
Century, Fxeluding Drame, p. 334. . AL Xhe :



liughes has pointed out tiat Underdowne, like his
contemporeries Spenser and Sidney, ". . . was moved by the
desire to give England an eple that would contribute to the
education of gentlemen and in the Aethiopica he felt that he
had found such sn epie,"@7l  Furthermere, Hughes hes Indiss
cated that Underdowne's merginal notes describe the virtues
in this work in terms which lesd one to believe that ", . .
he understood them &8 being much the same as those exemplis
fied in the morsl "legends" of The Faerle Queene."272 The
"same critiec points out that the formel toples eof
Heliodorua's ethie ", , ., &re identical with the six morsl
virtues which Spenser sctually allegorized, minus the rirst
e « « «"13 Bughes expressed his bellef thaet a compsrison
of Spenser's treatment of Chestity in Beok III eof The Faerie
Sueene with Helliodorus's tresatment of cheatity in the
Althiopiea ". . . leaves no doubt that the two stories
belonz to one ethicel tradition."@74h He believed that s
" . » rather morbid devotion to chastity cherascterized the

Greek romsneces from thelr beginnings," but felt that ", . .

21lyerr1tt Y, Hughes, "Spenser's Debt to the Greek
homencea,"™ MP, XXII (August, 1925), p. 75.

272100, sit.
273Ibid., p. 75.
2ThIbid., p. 15
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from Lughea, the relaticnahip in this case l1as certalnly
vaguo.zao

Greenlsw, on the other hand, considers Longus' The
Amours of Dephnis and Chlog ". . . the only true Creek pes-
torsl which influenced En lish literature. . . ."2°1 Yet,
Greenlaw implies that sny influence on even the Calidore-
Pastorella eplsodes in VI of The Faerile Queene comes through
Sidrey's Arcad !.3'32

Moreover, Hughes urged that ". ., , cutside of the
s8ixth book of The Faerle Queene . . . it is lmpossible to
find sany concrete reremblances between The Faerie Queene
and eny Greek romance."2°3 Hughes had noted that equity is
"e « » distinguished from jJustice” In the Althloplies sz he
believed thet Spenser "distinguished" equity rrom justice
in V of The Faerie Queene. Yewever, Hughes understood
eguity in Spenser to mean ", . . justice tempered with mercy"
and concluded thet Heliodorus had not handled eguity in this

280¢r,, e Faer VI, viii, 83 £f., and
WN’W—% TeS: 15" 10 ke saltn, fus fresk
AQIENCOS Tile - e

201Edwin Greenlaw, "Shakespesre's Pastorsls," SF,
XIIL (1916), p. 1233 of., R, Smith, The Ureek Homences,
ppe. 261=3L3,

2321p14,, p. 129,

2334grritt Y. Hughes, "Spenser's Debt to the Greek
Homences," MP, XXII (August, 1925), p. 72.
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vay, 234

Howsver, one proposes leliodorus's Althioplca hed a
much greater influence upon Spenser than previously hes been
recognized. Spenser is thoroughly indebted to Hellodorus
for both charscter and situation in the eruclal eplsodes
thet mark the turning point in V of The Faerle Queens,
wherein Spenser conceives of friendsiip Iin terms of & union
of equity and juatice &8s represented by Britomart and
Artegall, Indeed, throughout The l'serie wueene, even in the
early books, there is evidence that Spenser wes using
Hellodorua's Althiopica for concepts, deseriptions, and
characterization,

Lewis acknowledges in a single sentence thet Spenser
utilizes the ". . . Details sbout the "church" and priestw
hood of Isis . ., ," in the etory of idritomert's vieit to the
Temple of Isis in 7.285 Eerlier, Greenlew had analyzed the
Temple of Isis scenes and had commented thet ", . . Spenser's
debt to Flutareh's treatise of lels and Osiris has long been
recognized,"23% He pointed out that ", . . Spenser modifies
Flutarch greatly, . ." by changing the temple ecens to fit

Zahw.’ Te 75-

235¢, =, Lewis, Bngilsh Literature in the Sixteenth
Century, Bxtiuing Drass. o 33ke -

23654w1n Greenlsw, "Some 01d feligious Cults 1n
Spenser," SP, XX (April, 1923), p. 240.



113

the necessary sllegory, 1 explained that ", . . none of
the commentators works out the parsllels to Flutarch In
d.tail.'za?

Truly, 1t will be sean that Spenser modifies detells
to ". . . it the mllegory of his legend of justice, . . ,nas8
But, on the other hand, overwhelming evidance Indicates
that Spenser's more lmzedlate source was the Althloples,

even 1 he also resorted %o other sources, The Hedigund

episode of V of The fameris Queens, which 1s prologue to the
Temple of Isis scene, is a direct reflection of Hellodorus,
Cameron has volced his belisf that ladlgund ls patterned
after Hhodogune (wlde of Hontes and dauglter of Antaexes il)
as portreyed by Pluterch and Phllounm.m Eowaver, it
is clear to the careful reader that Spenser models Hadigund
and her mald, Clsrinda, upon Arsace and her meld, Cybele,

in the Althioplcs, Several pesssges of speclal significence
warrant lengthy reproduction for the purpose of showing the
reader Spenser's method of adaptaticn and reverssl of situae
tion,

The rfollowing passage in Saith's translation from the

2371b3d,, p. 239, fn,
2301p1d,, p. 240,

259711en Don Cameron, "Spenser's Radigund,™ MLi,
LXVII {(February, 1952), pp. 120-2,
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Greek ls retrospective narration In which Heliodorus
explains the charscter of Arssce, a Peralon gueen who sees
Theagenes and begina to lust alfter him:

«» . Arsace was besutiful, end $ell; expert in
buaincaa; heughty because of her birth, s being
the siater of the Great King; extremely blamsable,
lowever, in her conduct, and given up to a dissclute
plessure, 3She had, in a8 greet measure, been the
casuse of the exile of Thyamis: for when Calasiria,
on sccount of the orscle which be had received
relative to his children, had withdrawn himself
privately from Memphis, and on his disappesring,
was thought to have perished; Ihyamie, as his
eldest son, wes called to the digrity of fthe
priesthood, and performed his initiatory sacrifice
in publie, Arsace, &8s he extered the tample of
isis, encountered tuils blooming and gracerul
youth, dressed cn the occasion with more than
usual splendor, She cast wanton glances ati nia,
and by her 5oaturol ave plain intimetion of her
pession, lHe, modest, and virtuously
brought upCA.rtm alll, 4id not ’ notice this, srd
had no suspleion of her meaning; nay, intent on
the duties of his offiece, probably attributed her
conduct to quite some different cguse, 5Sut his
brother Petogiris, who had viewed with fenlous
ogoa his slevaticn to the priesthood, and had
observed the bohavicr of Arsree towsards him, core
sldered how he might make use of her lrregular desires,
as a means of laying & snere for him whom ke ervied,

He went privetely to Orcondates, diaeovorod
to bim his wife's inclinations, and basely
fealsely effirmed that Thyamis ecnpliad uiﬁaothcm.
(deversel of situstion through Clerindal,
In Spenser, simllerly Hedigund's passion for Artegall goes
unnoticed by tha innocent champlon of justlce, end thst of

Hslecaats for 3ritomart is not reecognized by that chamnploness

290%, Smith, The Greek Homauces, p. 149.
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of chastity, On the other hand, one recalls that Spenser's
Clarinda falsely reports that Artegall has learned the
extent of Sadigund's Iintentions and remains obstinate to
her attentions, As Dodge pointed out in a ocne sentence
paragraph (for emphssis), ", ., . Spenser sometimes reverses
situations,"@?1 A¢tention to the céntinuing atory in
Helliodorua will besr out this observation,

Having been banlshed by the trickery of Fetosiris, as
cited above, Thyanis returns, with the Greek Theagenes in
his company, to reclaim the prlieathood of Yemphis, When con-
fronted by his foree of srms, Arsace porposes:

e » » Lot those who contend for the prlesthood

engege in single combat, and be the holy dignity

Ef;igsi;: 262‘“' congqueror, Uritomart and
In Spenser, Britomart is figuratively the priestsas of
friendahip as she battles Hadigund, who repressnts the
priestess of enslaving pession, As Dodge has polinted ous,
however, thelr eventusl bsttle 71y reflect the combat of
Srademante end Marfisa (XXVI) 11 the Oplando Furiose of
Arioste,293

291z, E, Nell Dodze, "Spenser's Imitatlons from
Ariosto," PUIA, X, n. s, 2 (1897), p. 153,

2925, Smith, Lhe Greek Homences, pp. 151-2.

293., ¥, Hell Dodgs, "Spenser's Imitations rrom
Ariosto," PHMLA, XII 2 (Hew Series Vol, X, 2), 1897, p. i77.
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In Heliodorus, again, Fetosirls protests, but he and
Thyamis prepere to fight, and just as the two brothers are
sbout to engage 1ln combat, thelr fether, .alsairls,

« « « WO hed subamlitted to voluntery exlle, and
had supporte: lnoumersble perils, both by sea
and land, in order %o avolid the dreadful sight,
was bro:sht to the spot at that very hour, and
compelled by inevl e fate to bhegccme a witness
of the enccunter of his acne, he orsacle had
long ego foretold he ahould be,

He intercedes, is finally recognlzed by his sons, snd they
receive thelr father after his ten year's exlle, and

e « » they bastened Lo crown and lavest him
sgalin with the ensigns of that dignity, which
had neerly bo!g the cause of a bloody contest
be tween them, 5

In The Faerie Queene, Britomert similerly hestens to erown
and lnveat Artegsll with the ensigns of manly dignity.
Radigund had cgused him to wear women's clothing end to spin
wocl., Britomart feels that he Las been "robde" of his ", . .
manly hew. . . ." (V.vii,40,7) As Spenser explains:

Mhenceforth she streight inilv r bowre him brought,

And causd him those uncomely weedes undight,

And In thelr steede for otier rayment sought,

Whereof there was great store, and armors bright,

Which had bene reft from many & noble knights

Whom that proud Amazon subdewed had,

Whilest fortune favourd her successe in fighte

In which when as she him eanew nad clad,

She was reviv'd and joyd much in his semblance glad,
(Voviigl)

MR. Smi th, Sl m—. P 1940
ZQSM.' p. 156,
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Calasiris had been covered ", . . with beggars
weeds," and his sons had at first teken him ", ., . for some
wandering vegrant, who was probably beslde ulmlolf-296
Meanwhile, Chariclea, slso disguised, hed seen her lover
Theagenes and

« ¢« « 8he ran frantickly towards him, and,

falling on his neck, embraced him closely,

breathing out her passion 1n inarticulate

murmurs, He, whea he saw a lg\;‘ll‘ face,

disguised, and industriously discoloured,

her tattered garments, and vile apprearance, 296

repulsed and threw her from him in dlsgust,®’
This peasssge is obviously very similar to the cne in 1The
Faeris Queene In which Sritomart can hardly bear the sight
of Artegall after she rescues him:

e« « At lost when as to her owne love she came,

Hho- like diaguise no lesse deformed had,

At sight thereof abasht with secret shameo,

She turned her head aside, as nothing zlad

To heve beheld a spectacle so bad,

' 7138 1-5)

The lovere, Theagenes and Chericlea, are unlted, although,
a8 she givea him the verbal token which they had egreed
upon when they were separsted, and he embraces her, All of
this time, Arsace haa bm feasting her eyes upon Theagenes,

and she swells with displessurs at this oxhibltion.297

2961n1a., p. 155,
297Loe. it
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During a scene thet follows et the Temple of Isis in which
old Calesiris, the rfether; ", . . took the sacred dladem of
the priesthood from ils own head, and plaged it on that of
his son Yyemis," Heliodorus reveals, the ", . , keen stings
of jeelousy sunk deep lantdythe bresst of Arsace,” Arsace
cannot bear the attentlions that Theagenes hes shown by hold-
ing Charlelea's hand, After Thyanis is proclaimed his
father's successor, all retire, MNeanwulle, Arssce goes to
her palace where sbe is deseribed by lellodorus as

» + + & woaan ever inclined to sensual peassion:?

end was pow Inflamed by the besuties and grace of

Theagenes, which exe d any she had ever beheld,

She contlnued restless and agitated all night,

turning from one side to the other, fetching deep

end frequent sichs; now rising up, and sgein

felling beck on Ler couchj now tearing off her

clothea, and then szain throwing herself upon ner

bed; calling in her maids ulthoss cause, and
disnissing them without orders, 3

In The Faerie Queene, Spenser's Oritomart lsments for
Artegell in & mueh more temperate msaners
e o o A while she walkt, and chauft; & whils
8he threw
ler selfe uppon her bed, and did lament:

Yot did she not lament with lout alew,
As viomen wonit, but with deepe sighes, and

singulf few
(Vovi 13.5+9)

However, t ¢ slmilarity in the two stories, Lere may lndie

cate Spenser's skillful adsptation of Hellodorus's account

2991v1d., pp. 156-7,
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to the immediate needs of his own charscterization,

The definite parellels between the two stories
~ become apperent when Heliodorus introduces an old cronse,
Cybele, the counterpart of Spenser's younger Clarinda, who
comes to Arsace's bedchamber and entreats her nlstresa to
disclose the csuse of her sufferings, singe, as she says to
Arssce, ", . . you have more than once made trisl of my
skill and ridelity,"€9Y

In Spenser, one may recsll that Radigund tests
Clarinda's fidelity, but is foilled by the clandestine
actions of her maid, Arssce telle Cybele of Theagenes end

ef the
e « « Strolling husey, whose gggg:ggﬁg made up
charns have nothing more in them © OOy

but ere, alas! much more fortunate than amine, 00
gince they have obtained for ner such a lovur.3

In Spenser, Hadlgund also discloses ner passion to Clarinds,
The passage whiech, then, followe in lieliodorue, makes s
atriking impression upon one who has previocusly noted
Aristotle's influence upon Spenser'’s decision to invelvas
Artegall in a situetion expressing veluntary sdversity:

53; ;rTZ:O:I:Q::::nn;-:t;fd:ttzfi:;r::;o:.§:;t

now, perhaps, thinks his present mistrees hand-
somey but if I can make him possesaor of your

2991bid., p. 158,
Mipig,, p. 159.



beauties, e will find himselr to aavodiiagggggg
for and wlll look with dis ’agon

%En% ecorceited and sauey strumpet.". . . .
Here, one must recall that pesssge in which Spenser writes,
"So love of soule doth love of bodie pease, / o lesse than
perfect gold surmounts the mesnest bress." (IV,ix.2)
Aristotle had illustrated the essence of gopdwlll in friende-
ship by quoting the Ilisd in the ¥icomachesn Ethigs, noting
that Glaucus gave Diomede “. . .Armor of gold for brages,
the price of e hundred beeves for nine,"302 He Lad used tbis
particular excerpt to show that one mey willingly sulfer
what ig unjust, snd it has been siown that Spenser Ccllowed
Aristotle In involving Artegall in the ladlgund eplisode to
show that justice 1s essentially humen and Invelves friend-
ship, One recells that Artegall had extended goodwi.l to
Radigund and had suffered wvolunterlily, One might add, here,
that Artegall had teld Clarinda,

'Certes, Clarinda, not of cancred will,'

Jayd he, 'nor obstinate disdalnefull mind,

1 have forbore this duetie to fulfill:

For wall I may weene, by that I fynd,

hat she, ene, ond come of princely kind,

Soth worthle is Ior to be sewd unto,

Chiefsly by him whose 1life her law doth bynd,

And ske of powre her owne doome to undo

And als' of princely grace to be ineclyn'd thereto,

(Vevelyd)

0lieg. sit.
3025ristotle, Bguics, p. 334.
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Cleverly, Artegall has told Clarinds thet it is in Headigund's
power to reform herself. Hadigund's love is brazen, not
golden, Again, she is a moon without a sun, Her love is
cold,

The action that fellows in Hellodorus ia parellel to
that which occurs in V,vi, of Ihe Faerie Queens in which,
Britomart, having overecome her initlel rit of feasrful
Jeslousy, rides with Telus to rescue Artegall end encounters
false nospitslity in the House of Uolon.3°3 Throuzh Cybele's
deslgns, Theasgenea and Chariclea are removed from the priests’
apartments and are taken to Arsace's palace:

e s« « Lheagenes and Chariclea did as they were
directed, Grief had so overwhelmed thelr
faculbies, that they hardly knew what they were
about; and in tueir present forlorn state wers
willing to fly to any refuge, Dut could they have
foreseen the calamities which awalited them in the
house they were about to enter, they would have
shrunk baek, /Jortune, whose sport they were,

geeened not to promise them a short spsce for rest,
and a preospect of joy, only to plunge them deeper

in misfortune, They went prisoners;
the young, stangers, and unsuspecting, decelived
the falr show of %gggitagigsﬂ they delivered
emaelves up te their enemy,
Similarly, Talus end Britomert unknowingly allow the show of

hosplitality te deceive them, They, too, become "voluntary

303R, W, Neil Dodge, "Spenser's Imitations Crom
Arlosto," PiLA, X, n, 3, 2 (1897) p. 177, points out that
Britomsrt's jeslousy corresponds to that of Sradamante when

she learns that Suggiero ls betrothed te the warrior malden,
darfisa,

304, Smith, The CGreek Komences, p. 161.
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" just es Artegell knowingly had earlier become a
tery priscner, 0U1d Dolon had sppesred teo Oritomert
be most harmless:

s s She chaunst to meet toward the evenetide

A inlgbt, that softly peced on the plaine,
Aa I him selfe to solsce he were falne.
Well shiot in yeares he seen'd and relber bent
1o pesce, then needlesss trouble Lo constrainey
As well by view of that his vestiment
As by his modest semblant, that no evil ment,

(v.'lolgoM)

Uolon salutes Sritomsrt “, , . with curteous words in the
moat comely wisej"(V,vi,20.11) and sntreats Ler and Tslus
to rest thet night st his dwelling., iresson is intended,
bowever, and one recalls that efter an attonpt 18 made on
Sritemart's life, she and Talus are required to battle their
way out of the difflculty,

As the sarratlon centinues In the Altbloplies, Cybele
seeks to win the confldence of Charlecles and Thesgenes ocnce
she has arranged for thelr quarters in Arsace's pslsce,
Eowever, Just as Artegall had suspected some gullelul tress
eon when Clarinda tried to win blm te kadigund (Ihe fserie
Sueens V.v,37), Tuesgenes la wsry of (yovele, as ihe ‘ollowe
ing passege indicates:

e o Theagones, couparing in her [sie.] mind
uhat Lybele now .uidi with the behavior of Arssoe

the cay defore; recclleeting Low intently she hs
fixed Ler syes upon him, snd eallin, te uaory

her wenton ll&nl and 51&:«.%
m e propuod
é%iavor, aay lom. ng '

answer to (ybele,
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when Chariclea whispered in his ear-~"iemember

_that I am your . Ihnt Jou are golug

to ..’.nn ® 9 l
Here, one ' may note the inventiveness of Gharlclea, OUne
recells again that BFifomsrt, eager to learn of Artegsll's

|

character, tells the Hederpss Enfight that she wishes te hear

Ty<éings of one, that hath unto me domne

Late foule dishonour and reprochfull spright,

The which I seeke to wreaske, and Arthegell

he hight,
1111.11m7.7w9)

Eritomert, toe, 1is inventive,

Next, in the Althlopica, Hellodorus has Arasace send
for Theagenes, who, having been instruected in how he should
eddress and converse with the Queen, arouses indignation st
her court when he will not prostrate himself before her, as
Artegall will not fipuratively prostrate himself before
Radigund, Arssce raticnalizes thet Thesgenee 12 ", ., ., &
foreigner, unsccoftomed to forms, and sbove ell, a GUreek,
infected with the netionsl contempt towards Perelans, 390
hadigund, one reealls, decided te ", , . & wille with his
rfirst folly besre, / T1ll ¢larinds hes tride agaln, end
tempted him more neere." (V,v,;B8,8+9) Arssce also sends

her mald to §empt Theagenes "more near.," Cybsle zoes to

Theagenes snd megnifies Arsace's goodwill towsrds Lim,

Jg’-lb# I’ Pe 162

30?Ibid.. ppl 165-90
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8he extols ", ., . the besuties of her person, as well those
which appeered to every bsholder as those whiech Ler attire
kept concealed,"397 Finally, Cybele counsels Theagenes,
unwittingly in Chariclea's presence, that his refussl of

Arsace's offer of love might involve some danger:

¢ o « "Women," says she, "tender-hearted and
ardent in their desires, are enreged et a
repulse, and seldom fall to revenge themselves
upon those who overlook their advances, -- Hee
flect, moreover, that my mistress is a Persian,
of the royal family, end has ample mesns Iin

her handa of rewnrrding those whom she favours, and
punishing those who she thinks have in lured her,
You are & stranger, destitute, and with no one
to defend you, Spere yourself danger, and spare
Arsuce a disarpointment: she 1s worthy of some
regerd from you, who has shown and tull such

1ntan|1ty of pnnaion for yous gﬁlih&f%igg!l
neglecte 59535.. . o 55&" S
Clearly, Spenser nas adepted this theme to his own needs,
Cybele's advice 1s exactly tuat counsel whieh Spenser's
Hadigund ordered Clarinda to give to the captive Artegall.

In Spenser, however, the handmaid Clarin,

« « o Whylea, heedlesae of the hoocke , ., .
Jor seecking thus to salve the Amazon,
She wounded was with her decelpts owne dart,
And gan thenceforth to cast affection
Concelved c¢lose Lln her beguiled hart,
To Artegall, through pittie of his
causelesse smart,
(va 'oh]‘l‘q)

307Ibid,, p. 169.
3081p14., p. 171.
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The sctions of Spenser's Clarina thenceforth involve infla-
delity to iadigund, and, at the same time, plunge Artegall
into a more dangerous relationaiip with dsdigund, who is
moved to fury at Clarinda's reports of Lls cbetinancy.
hadigund subsequently orders Clsrinds to break Artegall's
pride by having him put in chains, lncressing hls lasbors,
and restricting his diet. (V,v.50)

Cybele's infidelity te Arsace, in the Althiopieca,
takes amnther form, Che is a Lesbisn, and one cannot nelp
feeling that she is Jealous of the attentions which Arsace
has bestowed upon Theagenes, Cybele hed come origineily
from leabos, a Ureek islend oif the coaast ol Northwest
Turkey, where the inhabitants were homosexusl women, She
had Leen brought to Arssce as & captive, and she enjoyed
", . . the entire confidence of hLer mistress, . . ."39?
She encourages Arssee to punish Thesgenes when his rejection
hes driven Cybele's mistress to despeir, Then, Cybele
advises Arsace,

e « « When kindness ls ineifectusl, assume a
tone of more severity; let punishments, and
even stripes, force from him that complliance
which favours have falled in doing. . . Try

this mothod and you will find him give ts
foree that which he refused to nildness, 10

3°9Ib;d.. p. 162,
310Ibid., p. 197.
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In Spenser's direct reversal of this situstion, Radiguand
instructs Clarinde to ", , . Let him feele hardness of thy
heavie arme: / Who will not stoups with 3zcod shall be made
to stoupe with harme," (V.v,59.8-9) Thls simlilarity cone
- stltutes en almost fres translation, Moreover, Spenser's
Radigund had stormed and raged wien ahe thought of being
scorned by ", . . a base born thrall, / Whose life did lie
in her least eye~lids rall, ., ." (V,v,47.4<5 Hellodorus's
Cybele warned Arsace, ", ., , fou are flattering t:is youth
like a slave, when you should commend him like a mistress,"31d
Spenser's Hadigund had remained hopeful even aflter
Clarinda's Tirst report, urging Clarinds te use all of Ler
arts before resorting to force, Yellodorua's Arssce also
remains somewhat tender hearted, Alter Cybele suggeatas the
punishment of Theagenes, Arsace replies, ". . . but how ean
I besr to see that delicste body, which [ doat on to des~
traction, tom with whips, and suffering under tortun.u?'312
At length, however, Arsece 18 persusded by Cybele wo deliver
Theagenes to the chief eunueh, Luphrates, for ", . . & few

turns of the rack,"313 Wnile Artegell's herdshipe in his

tlige. eit.
312:\. &mith, _02. sﬁuy PP 1.5‘7.8l

313ib1d., §. 188,
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thraldom to Hadigund are increased by the selfishness of
Clarinda, the hardshipe of Thesgenes are inowingly worsened
by Cybele, In Heliodorus, Cybele urges Euphrates to
inerease the severity of Theagenss's tortures, ". . . cone
trary te the intentions of Arsesce, whose objoct was by
moderate chsstisement, to bemd, but not kill him, , . ,"314
Hellodorus had emphasized from the beginning of this section
that Euphretes had received Arsace's instructiona ", , .,
with a savage joy, rsnking with the envy natural to his
race,"315 He had put Thesgenes

s+ & « Immediately in chalns, cast him Into a

desp dongeon, and punighed ﬁil with hunger and

stripes; keeping 2ll the while 2 sullen silence}

snswering none of the miserable youth'es inquiries,

who pretended (though he well knew the cause) to

be igno g of the reescn why he wes thus herdly

treated,
Helliodorus, t en, explains that

« » » He hed Increesed Thesgenes's sufferings

every dey, (er beyond whet Arsece knew of or

commended, permitting no cne but csz’lo to

see him; for such were his orders,
All of thls time, Heliocdorus notes, Theagenes's spirit

remained, as Cybele cleerly eew,
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« « « unconquered, and seemed to acquire fresh
force from the duration of his triasls, His
body, indeed, was torn with tcrtures, but his
soul was nxnitod by the consciousness of hsaving
preserved its purity and honour., He gloried
that while fortune was thus persecuting hin
8he was conferring a boon upon his nobler part
--the soul, Hejelcing in this opportunity of
showing his fidelity to Chariclea, and Loping
only she would some day become acquainted
with his sufferings, for her saske he was per-
petuslly esalling upon her name and !gyling

her his 1ight! his 1life! his soul!3

Similsrly, in The Faerie Queene, Spenser makes it clear that

Clarinda reports to Hadigund that Artegell

« «» » Was obatinate and sterns,

Scorning her offers and conditlons vaine;

He would be tamught with any terms to lerne
So fond a lesson as to love againe.

Die rather would he in penurlious pesine,

And his abrldged dayes 1in dolour wast,

Then his faes love or llking entertalne:

His resolution was, both [irst and last,

fils body was her thrall, his hart was freely

plast,
(V.v.j6)

As one may observe, Spenser in this passage seems to forget,
momentarily, that Clarinda ls speaking, The last five lines
seem to reflect the author's judgment at least as much as
Clarinda's wiles, Furthermore, in the openlng to Cantc vi,
following the episode desling with Artegall's imprisonment
at the hands of Redigund, Spenser stresses, ", . . Be well
adviz'd that he stand stedfast still" (V,vi.1.7). Artegall

remalns true to Sritomart, as Sperser explains:

3181b1d., p. 139.
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« » + in the streightness of that captive
stete
Thls gentls knight himselfe so well behsved,
That notwithstanding ell the subtill belt,
With which theose Amazons his love still craved,
To his owne love his loisltie he sayed;
Whose charscter in th' adsmentine mould
Of bis true hart so [{irmely was engraved,
That no new loves impression evsr could
Beresave it thence: such blet his honour
blemish should,
(V.vi,2)
The striking similerity throughout this section cannot go
unnoticed, Artegsll 1s concelved in the image of Theagenes,
Clearly, Spenser has adspted this theme to hie own nesds,
These repeated correspondances indicate that Spenser was
not veguely reflectinrg & literary conbention inherent in
the Greek romsnce, but rather, that he was using the
Althiopleg directly,

“ost amsuredly, morecver, Britomart is modeled, to a
large extent, upon Chariclea, her couuterpart ss a champi-
cness of chastlity, Spenaer may have modeled belphoebe, to
some extent, upon Hellodorus's account of Chariclee's youth.
Before Charliclea became ensmoured of Thesgenes, she had dise
eppointed her pusrdian, Chericles, by spending ". . , most
of her lelsure hours in that chese, an. with her bow,B19
As & devotee of Ulana, she had obstinately refused to marry
and was lnexhaustible In her praises of virginity, plscing
it ", . . next the life of the zods--pure, unmixed, uncorr.pt.

She had been equally skillful in depreclating love and Venus

319&“. s Pe B9
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and marriage."320 In Ihe rserie Queene, Pelphoebe, llke
Britemart, 13 the embodiment of chastity, but unlike
Britemart, celphoebe ls inexperienced in the power of love, 21
Like Helioderus's Chsriclea, in her youth, Selphoeve
rejoices in woodland sctivities with her bow end srrows and
eppears to be the type of an individusl in whom sny cell of
love is publimmted into boundless vitelity., GHowever, the
romance of Chariclea and Thesgenes persllels that of
Britomart and Artegall et many points in Spenser'e poen,
Early in III, in Spenser's retrospective narratlion,
one learns how the innocent Britomsri had looked into her
father's magic mirror, & present to him by Merlin, sand had
beccme enamoured of Artegsll (II1.11,12-16)., At this time,
the reader was luformed by Spenser thet she did not reelise
the cause of her subsequent malady, and thought thet she
had been plagued with some melencholy, (III,11.17) ler esged
nurse, Glsuce, observed her dlstress and feared thet Britomart
had been smitten wiih love, ©&he comforted Lritomert and
begged Ler to reveal her secret, (IIl,1i,30-%51)
In leliodorus's retrospective narrative, through
Calasiris one learns that Theagenes and Chariclee unknowingly,

alnost unwillingly, became fascinsted and (ell in love et

S0Log. ik,
32lFrederick ¥, Padelford, "The Women in Spenser's
Allegory of Love," JuGP, XvI (1917), pp. T0-33,
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first sight when they viewed one another at the Temple of
Isis. 322 At the Pythien gemes, they are literelly thrown
together, Thosgenes, in complete ermor {(like Artegall =8 he
appears to Britomart in the mirror), falls upon Chariclesa's
bosom, Then, the nerrstor, Cslesiris, remerks, ". . . not,
I imegine, without design, but in appesrance es if unable to
check on & sudden the repldlty of his pece,"223 Afterwsrds,
Chericlea goes home teo pass a wretched night in distreass,
She, too, like Brltomert, does not lnow what her arfliction
is, PFinelly, after physiclans are sent Ior, one discovers
her melady is not & physicsl onme, but a ", ., ., mental one=-
that is, in a word, love. . . ."324 Mer guardien, Chsricles,
goes o her, begglng her to coaceal the cause of her suflfer=
ings, !ls counsel which follows is so similar to that which
Glauvee gives to Britomert in The faerls Qusens, thet they
may be juxteposed, Chariclea had Leen describling how the
trhought of love was odlous to her and Lts ", , , very mention
contsuinated the chast ears of a virgin,"32" However,
Calesirls tells his ndoptodkmrxen

S

' v

322¢¢,, Hardin Orelg, The BEnchsanted Gless, pp. 43«6,
323 4, Smith, The Greek homsnces, p. 51,

32h1p14., p. 95,

3251pvid., p. 0.



"e s o'I acquiesce, my ' I rapliod, 'in
your slilence, 1 do not Jyour reserve
{Sat far oo’ sOAROUOL” DA Wha LErst sinss | e il
ne need to be told that which I have belore dis-
covered by my art; and then sn unwillingness to
speak of a matter of this nature, becomes well
the modesty of your sex, But since you heve at
lagt felt love, and are manifestly smitten by
Theagenes (for tiis the gods have diseclosed io
me), know that you are not the {irst, or ilhe
only cne who hes succombed to this passion, It
1- euunon to you uith many celebrated women,
mnidcna othnr respects wost irre-

ooy Sas L

your prol-nt circumltaacea. Irf it be the great-
eat happiness to be free from love, the next is,
when one 18 talken captive, to regulate it
properly: this you have in your power to doj
you can repel the imputation of mere sensusl
love, and sanctify it viss the honourabie and
sacred name of wedlock, '326

Basicslly thia 13 tho same advice that Britomsart receives,

Spenser hag Ulauce tell Sritomart:

'E;gg?&gg,' sald sre, "What need ye be dismsyd,
Or shy make ye such nonster of your mind?

Of muech more uncouth thing I was afrald;

Of f£1lthy lust, contrary unto kinde:

But this affectlon nothing strange I finde;

Yor who with resscn can you aye reprove,

To love the seablant pleasing moat your minde,
And yleld your hesrt whence ys cannot remove,

4o gullt In you, but ia the Lyranny of love.
(I1X.11.40)
Later, Spenser Las Msrlin tell Britomert:
o« o 'It Waa not, Sritomart, thy wandring eye,

Glauneing unwares 1in charmed looking gles,
Sut the streight courae of hevealy destiny

326100, ait.
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Led with Eternal Providence, that has
Guyded thy glaunce, to bring iHis vill to pas;

%g.i%vgbih tf‘tﬁigﬁt t ever unla

Therefore su t t&w wayes unto His will,
And doe, {1.11 meanes, thy destiny

falfl
(IT1.i18.24)
Both Charliclea and Britomart sre advised to aecept their
fates and to fulflll their destinles, Wheress Herlin
attributes Britomart's fate to divine providence, the
Bgyptian prieat, on the othwer hand, laforms Chericlea that
her plight 1s, slanilerly, the fale ol the gods themselves,
Yot another parnllel in ithe two romancee may be
observed, The ra der leerns that Sritomart becomes betnrothed
to Artegell after he overwhelms her ia combet in the erucial
eentrsl episcdes Iin V, Artegell woos Lritomart, and she
relents, at lmst, and yields her conseant ". . , To be his
love, and take him fer her lord, / 1ill they with marriege
meet might finish tliat accord, (IV,vi,fl.7«9) She agrees,
though, ". . . at last,” (IV, vi.jl.6) Sue sgrees only
after he has made nany vows and oaths, Theagenea, too, ia
required to swear oaths which obligeate him to show respect
to Charlclea efter she consents toc be hls wife, ie swears
" » « by the Pythian Apolle, by Diena, by Venus herself, and

trhe loves, that hs could conform to the will of Chericlea .

inx~%?327

327__&.”‘3 dey Pe
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Also, as are Britomsrt and Artegall, Chariclea and
Theagenes are separsated seversal tlues, In addltion to these
parsllels, there is & further correspondence in an eplisode
toward the end of Hellodorus's Alituloplos which attests to

the correspondences between Chariclea and Sritomsrt, Just
a8 the fire guarding the entrance to the House ol Busirane
will not burn Spenser's Britomert (III.xi,22-25), the fire
at the altar to the sun god wilil not burn Chariclea. Iin
this eplsode in the Aithioplicse, one learns that the lsw had
required ", , . & male Lo be offered to the Sun, end a
female to the Moon,"32% Persinis, the king's wife, thinks
that CUhariclea 18 & Ureek, like Theagenes, because her skin
is white, Ihs two lovers are among the prisoners to be
sacrificed, The fire alter had been prepered and each of the
ceptives
» « Was then crdered to ascend it. It was

ru.nj.shod with golden bera of such mystic

virtue, that whenever any unchaste or perjured

perscn plsced his foot upon 1t, 1t burnt him

immediately and he was obliged te retire: the

pure, on the contrary, an e uncontemlnated,

ecould mount it uninjured,
Theesgenes, in his turn, ascends the altar and is found to be

puro.33° A* this point In the narrstion, Theesgenes urges

323__.%’ d.y Pe 234,
3291014., pp. 234=5.
30%ec, gite
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Chariclea to avoid seerifice by revealing herself to be the
king's daughter, urging that her intercession might preserve
him, but polnting out that if it did not, he would know theat
she would be safe end he could dle ". . . with comfort and
satisfaction,"33l But, she remains firm, and gays,

"e o +» Our trisl now approaches--our fate trembles

1n the balance,” ~-30 saylng, and without sweiting

any command, she drew from out of a se¢rip which

ghe bed with her, exnd put ca, her sacred Daslphiec

robe, interwoven and glltter with rays of light,

She lst er hair fall dishevellsd [Like Sritomart

in III,1x,101 upon her shoulders, and as uander the

influence of lasplretion, leaped upoa t?szaltar

and remalned theve = long time, unhurt,
Her beauty, like EBEritomart's when 1t is reveasled (a= iIn
IV,1.13), dazzled every bDeholder, for

e« « » vizible te all from this elevated place,

and with bher peculler dress, she resembled an

imege of thke ggsgcll Isis more than a mere

mortal maliden.
Here, one may recall that Britomert is concelved 1n the
Image of lsis (V,vil.), and wien Artegall sees Lritomart's
face alter overwhelalng her la combat (IV,vi,195=-22), he
thinks ", . . some heavenly goddesse he did Eee. . . ."
(IV,vi.13,4) 4Aa the story continues lo the Alithiopies, the

mul titude 1s confoundedwnen it sees .inariclea in all her

3311p14d., p. 235.
332100, eit.
333Lee. eit.
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beauty:

e« o «» An inarticulate murmur of applsuse ran

through the multitude, expressive ol tielr

surprise end adairetion t with charms se

superhuman, she should have preservad her

honour, enhancing her beauty by her chastity.

Yot they were almost sorry thst she was found

e pure and fitting vietim for the goddess. . . .33
But like Artegall whose hand will net hold his sword after
bsholding ". « « 80 divine = besutles excellisnce, , ." in
Sritomart's fsce (IV,vi,21,9), the Uymnosophists refuses to
cerry out the king's order of secrifice, They had judged
" . « from various @ivine tokens, end psrticularly from a
kind of glory shed esround these stirengers thet they were
under the pertlicular protection of the gode., . . 335

In The Faérie Queene, Artegall seea

And round about the ssme, Oritomart's jellow
heare
taving through stirring leosd thelir wented bend,
Llke to & golden border did a gocrc. s e
f v0v1.2001-3)

The striking similarity shiould not o unnoticed,

In the Althicpiecs, agaln, the prlests prepere to
retire into the tample., Cherlieclea leaps froam the altar and
begs their presideant to stay and llsten to l.er plea before

the king and queen., Equlty is the substance of har argument
as she declares ", , , it ias neither poasible nor just that

33N Loe, git.
33°1v1d., p. 236.
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I should be samerificed to the gods,"336 She hastens to
point out that the law does not command the king to sacrifice
nativea, but only foreigners, and she proves herself to be
not only & netive, but the king's own child whom he had been
told had ", . , died s soon as 1t wes born,"337 The king
had been reluctsnt to ", , . enter into 2 judiciasl dispute
with & slave,” but e sage had told him thet ", , , he is
king in fudgment who preveils by strength of arzument,”
and had added,

s« » « your office gives you the rignt of declid=

ing only when & controversy &rises betweer tlhe

king end hl.= lubaoctt. net between Lim end

foreigners, -- "Justice, seld Sismiibres,

“is welghed smong the wise, not by mere appear-

snces, but by fscts,”3
Cne slould recall, here, the Aristotelisn precept that
justice exists only between those perscuns whose sctlons are
governed by mutusl compact,

.In the intrieste dencuement which follows in the
Althiopicea, Chariclea declares herself to be ths wile of
Thesgenss in order to save him, even though she has been
declared 2 virgin, Thelr spiriti-l union finally is accepted,

and the practice of humen gaserifice 1s abolished, The point

33610g, cit.
337014, , ps 239.
333%0 PPs 2306=74
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to be made, here, 1s that es Britomart echoea Chariclee
throughout the book, she alse exhibits = ", . , mesculine
firmness and presence of mlind which she evinces In sltus-
tions of peril and difficulty, . . ."339

Other correspondences between the Althlopdca and The
Feerile Queene are sufficient to Indicate that Spenser kept
l'eliodorus's work in mind as he composed his eple. ‘or
exsuple, in an early chapter in the Althlopica, old Celasiris
tells that ", . . the fated revolution of the heavenly
bodies altered every t ingjy the eaye of Saturn scowled upon
my famlly and portended a change in my fortunes for the
worgse. , ., ."340 As Spenser pointed out the revelutions of
the cosmos, in the prologue to V, he stressed the inaight of
"e + o those Aegyptian wizards old," and noted thet ", , .
Ssturne, that was wont be best,"” 1s next only to Mars in
being skifted out of place, (Proem, viil). One msy also
recall that in the Althiopjieca, the Thraclen women who had
caused Calasiris to leave the prlesthood rather than to
disgrace it had come ", ., , in '"revelercut' te Memphis end

thet a particularly irresistable witchery had ", . . accom=
panied the eyes of this fair harlot,"34l 1n ¥he Faerie

33°Ibig., p. xi.
3“0_1-191 oy e 50.
H1pige, pe 5L
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Queene, Britomart tells Talus that she thinks Artegall is
"‘ « = in harlots bondlgi tide. . . .“ (V.vi.hﬂ.h-ﬁ) The
chariot ornamented ", . . after the Peralen Monarchs antique
gulze," upon which Cenacee makes her entrance (IV,111,338),
bears a strong resemblance to the chariot which ecarrlies
Chariclea from the temple of Diana in Hellodorus's Aithiopica,
Although Censcee's chariot is drewn by two grim lions instead
of two white oxen, a neerby stenze furnishes a clue to 1its
poessible adaptaticn in Spenser, The rod of pesce which
Cenecee carries has twe serpents wound sbout it ". , .
Enteyled mutually in lovely lore, and by the talles to.ether
firmely bound," (IV,111,41,2) Similerly, the girdle around
Chariclea's walst in the chariot scens,

» » «» on which the artist had exerted all his

skill . . . represented two serpents, whose

taile interlaced behind her shoulders, thelr

necks lknotted benesth her bosom, and their

heads, disentangled from the knot, hung down

on elther side as an appendage: 8o well were

tiey imiteted, that w would say they really

Elid.d On'l.!'d. . w .
The simllerity, agein, is striking, If one persists in
doubting that Spenser used the Althioplica to & great extent,
he need only be shown that there 1s a strong resemblance
between Spenser's Lady of Delight at Castle Joyecus inm 11..1.

and feliodorus's deplection of Arsace, Spenser's description

”zrbid. » P. 66:
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of Malecssta parallels so fittingly Hellodorus's secount
of Arsace that one has little cause for doubt in matters

of source!

+ » « Ihence they were brought to that great
ladier vew,

Whom they found sitting on a sumptuous bed,

hat glistred 3il with gold and glorious show,

Ag the proud 8 accustomed?

She seemd & WomAD ed

And of rare beautie, sav 88 ce

Her s 1li signes of womanhed,

Pid ro 0o tly, end too often glaunce,

Without regard of grace or comely smenaunce,
(1171,1.41)

Maleceste thinks thet Britomsrt is & man, and

« » » E8n ensmoursd to wex

And with vaine thoughts her falsed fancy vex:

Her fickle hart conceived hasty fyre,

Like sparkes of flre which fell in sclender flex,

That shortly brent into extreme ’

And rensack all her veines ulthlgfnlion entyre,

(I1X,1,47)

flecalling that Arsece's maid wer = Lesbien, the conjecture
that Spenser is cleverly engeging in a double entendre,. here,
in the Malecasts«Britomart eplsode, leads te # highly
intriguing supposition, One cannot help feeling thet
Spenser ieg suggesting what one mi ht cell & microcosmemace
roccam relstionship between Brltemert end Gloriene, whe is
Queen Ellzabeth in the histericel allegory. Spenser
announced in the letter to Raleigh thaet he Intended to

sahadew forth Queen FEllizebeth im "y . . some places ele,"
end identified Belphoebe as a reflection of the unoon.3h3

43R, E, Neil Jogge The Co te Poetlicel Werks of
Spenser, "letter to halggbﬁ, Fe . -
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in the Malecaste-Britomart episode, leads te » highly
intriguing supposition., One cannot help feeling thet
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rocesm relatlonship between Britemert and Gloriene, whe is
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announced in the letter to Haleigh thet he Intended to

ahadow forth Gueen Flizsbeth in "y , , some places els,”
end identified Belphoebe as a reflectlon of the Queen, 33

31‘3,“ EQ Eeil » [ Co: te P 1 2l Works
Spenser, "Letter to jogliee, The Couplote Fosticel Werks of
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He repeats the same idees at the end of the proem to Ill. Ue
dosa not only observes that Srlitomert is wueen Klizabeth's
eounterpart, but alsc srgues that Sritemart represents
Elizsabeth as well as Chsstity,3%4 The logleal extension of
this hypothesis 1s smusing, There is no doubt, howsver,
thet Malecaste reflects Arsace, lalecasta is

v = » glven all to fleshly lust,

$§3¢’2§§'§.§2$§“.%".::2:“:ti =g i O

And meet respect of honor putt to fli nt:
8o shemeleass beauty soone becomes a

loathly sight.
(II1,3.47.5=9)
Maleensta throws crafty glances at Dritomert, but the
championess 1s unaware of her intentione, It is & simple
matter, here, to imegine Arsace as Hadigund lusting efter
Artegall in the later episode in V,

It 1s obvious that Spenser throughout this passage
is adspting situation snd charscter from Helliodorus's
Althicplca, Ihs only exceptlon concerns Spenser's use of a
erocodlle to represent Artegall im the allegory. lNowhere
in Hellodorus 18 Oalris concelved in the image of a crocodils,
The only example of what might be labeled as esnimism or
totemism in the Althiopics concerns an optical illusion

344Willlen Ferm De Hoss, "Spenser's Twelve Morsl
Virt\;;:% 'According to Aristotle,'" Mi, X¥VI (Mey, 1918),
Pl .



in which a bull end a horse are involved. In an eplsocde
toward the end of the book, the priests are prepsring to
sacrifice four white horses, ", , . tre swiltest of saimals
to the swifteat of the gods the Sun j to the YMoon, a yoke
of oxen, consecrating to her, as belng the nearest the earth,
thelr assistents in agriculture,"34> GSefore the animsls sre
sacrificed, however, lheagenes mounts & horse and overtakes
e fleeing bull and mingles, ", . . the breath and sweat of
both animals, and 8o equelizing their courses, that they who
were at a distance might imagine their heads had grown
together,"6 1n the main, however, Hellodorus emphasizes
that Osiris ls commected with the sun and lsis with the moon,
It ia this element that Spenser's asllegory dwells upon in

the Temple of Isis scene in V, Fossibly, ke wes intrigued
by the faet that the erocodile wes = sscred animal among the
Egyptiens, As Greenlaw hss pointed cut, possibly Spenser hed
Plutarch's erocodile, Typen, in mind when he porirsyed
Osiris ss a crocodile,47 With Spenser, however, Osirls
clearly stands for the sun,

In any event, Iritomart encounters priests in the

345., saitn, Iue Greek somsnces, p. 250.
mblﬂld., T 250.

3167Edv:Ln Greenlaw, "Some 01d feliglous Cults in
sp‘nﬁel‘ SP XX (Aprll. 1923) Y Zhlo



Temple of lgis in V,vil, wearing
« « «» rich mitres shaped like the moone,

To show that Isls doth the woone portend;
Like as Osyris signifies the sunne:

For that they both like race in sguall
uspie rusne. (Vevii h.6-9)

Perhape the spectacle Ln Heliodorus's Althioplica of
Theagenes's "equalizing” the courses of the bull and the
horse, animals to be sacrificed to Osirie and Isls, hsd some=-
thing to do with Spenser's imagery in the description above,
(". « « like rsce in eguall justice runne.") Spenser's
priests are vowed to cellbacy (V.vii1,9), and in Heliodorus,
the priestly class ", , , despises common smours [ Although
the succession to the Egyptian priesthood wsas horoditary].'ms
Again, Spenser's priests, like Heliodorus's Charicles, are
obliged to abstein from wine end ell animel food {V.xx.10-11).349
Osiris is plctured by Spenser as & crocodlile with his tail
wrapped around thd goddess Isis, Spenser may have read in
the Aithiopieca Clll‘h‘il‘l following deacriptilon of the goda
whlch manifest themselves to the sages in bumen form?

i » « You know Bhem by their eyes; they look upon

vou 1wWith a fixed gesze, never winking with thelir

gye=lida «= still more by thelir motlioa, which is a

kind of ing, en seriel impulse, without aocvee

ment of the lfeet, cleaving rather then treversi.ug

the air: [ror wtilch reason ihe lmages of tue
Egyptien gods have their feet joined together,

3485, Smith, Ihe Greek komeances, p. 20.
3‘49&‘3,, Ps The
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and in a manner united,3>0
The entertwining of Osiris with Isis, in Spenser, epproxi-
mates this besiec concept of unlion,

In Britomart's vision in the Temple of Isias, the
erocodile also represents Artegall (V,vii,23), When Britomart
sees hersgelf in the Image of Isis, Spenser establishes the
concept of equality between Artegell and Britomert in the
terms of equality between Osiris end Isis, After the dream
1s interpreted to Britomart by one of the priests, Sritomasrt
lesrns that she is to become "emwombod" by Artegasll and
bring forth e "lion<like sonne.”™ (V,v11,12-.23)., In the
Althiopics, on the other hand, Thyamis, a pirate ceptein who
haa captured Chariecles, has a dream vision in which he, too,
bellieves he 1s lan the temple of Isis:

s+ » «» he saw 1t shining with the splendour of a
thousand lighted lamps; the altars were filied
with bleeding victlins of sll sorts ret at the
‘ouse of Busirane?]; all the avenues of the
temple were crowded with people, and rescunded
with the nolse of the passing throngs, Wwhen he
had penetrated to the immoat sanctusary ol the
edifice, the goddoss seemed to mset him, to give
Charicles into his hands, and to say, "0 Thyaais,
i deliver this maldea to you; but though having
you shall not have herj but shall be unjust,

and kill your guest} yet she shall not be killed,"
== This dream troubled him, and he turned it
every way ia his mind; at length, wearied with
conjectures, he wrested its significance te his
own wishes, Xou shall heve her, and not have
her; that is, you shall have her as 2 wife, not

BEOMM Ps The
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as & virgin: and for the killing, he under-

stoed it to mean: thou shalt wound her

virginity, but the wound shell not be mortal,

And thus, glby his desires, he interpreted

hile visloa,
Une ceannot be absolutely certain that this sccount hed any
bearing upon Spenser, HNevertheless, the fact thet it was
available tc him In this scurce, and the obviocus similerity
in the interpretations involving the pregnancy of the
reapective hsroines lead one to belleve that Spenser mey
have been influenced by this passage,

All of the foregoing ebservatlcna upon Sponler'nﬂ
indebtedness to !ieliodorus point up cne important conclusion,
When Lodge asgessed Spenser's indebtedness to Aricste's
Orlendo Lurloso, he noted that one might find Spenser adopte

ing situstions ", ., , not infrequently, but glving them sueh

e peculiar turn that tiey are hardly J,'ecoznizab].o."352
V Dodpge belleved thet

e & « One haa only to set these situations n}do
by side with their originals to perceive that
Spensger had smell genlus for situation. They
sre anything but vividj indeed, we herdly taink
of them as situasticns et 3?&; they are msre
groups of nerrative fact,

3511b1d., p. 19.

3524, B, Nell Uodge, "Spenser's Imitstions from
Aristo,"™ FliA, X, n, a, 2 11897), p. 181,

3531b14., p. 183,
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Furthermore, Dodge concluded,

e « « it 18 of course evident that Spenser did

not need effectlive situstions for Lhe [

Ariosteo, aiming at narretive varis

and the like, would find them indespensiblej

B;nnnr in @& poem chiefly reflective md}Sb

picturesque, would find no use for them,
lere, one muet dlsegree emphatically with Lodge's conclusion,.
Beceuse The Faerle Jucene 18 a reflective poem, & uighly
didactic poem, Spenser did need effective situaticna, .n
borrowing from Hellodorus'as Ajthioplcs for cherscters and
altuetione for Lis hedigund episocdes, Spenser Lighllguted
the eignificancs of his woral allegory of friendship snd
Justice, 5Lls use of the Althiopica for his Temrle of Isis
scense, moreover, vividly 1llustrates the concept of equelity
between -rltomert and Artegell., 4 quick review will show
that Spenser 18 adeapting Hellodorus effectively, Le is per-
mitticz his morel allegory to guide him sa he re-cests
situations and cheracter. For exauple, he invelves Artegell
in subjection to Hadigund in order to reveal toe concept
that friendsilp hes goodwill et ita basis, < urthermore, he
changes Cybels's cherscter in order to present Clorinda ss
& second lllustration of the faults which derive from o love
that 18 not bessed upon the expression of goodwlill lor

another's sake, 7The situation that he has ecreated reveals

35"_&“’ «s PP. 133-l,
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that equlty snd justice can only prevsail where those
involved wish one another well-being, To this situation,
he has dev.sed a means of adding aa 1llustrstlon to show
that Britomsrt and Artegall not only represent equity and
Justice, but that they are equsls in merit, a concept
essential to the Aristotellan definition of friendshlp,
Here, Spenser has lald the foundation for & reslizetion
that friendship in the domestic sphere ol l1lile can be
reflected in the eivil sphere of man's setivities, Ariegall
represents justice, Ihe coatinuing ellegory oi V bears out
hio messcge. OCne must credit Spenser with a gonius for
edapting cheracter and situation, and alseo lor organizing
his adaptaticna into a meaningful allegory.



CEAPTER IV

THE BAITUOMART-ARTEGALL UNION
AS AN EXP:RS3I0N OF DOHINANT THEWE

As sltustion and cherac¢terization complement the
functicon of Spenser's continuing allegory in V, the
BritomarteArtegall unlon emerges as a touchstone to other
reletionships and eplsocdes in The Faserie Quesene,

Having discovered the mesning of her vision at the
Temple of Isls, Britomert sesks hadigund Iln single combsat.
Uritomart scorns the haughty Amazon's proposal thst she
should serve dadigund if overccme in battle, JSpenser
reflects, ". . . For her no other terms should ever tie /
Then whet prescribsd were by lews of chevalris," (V,vii.28.8.9)
Like Charicles In the Althlcopics, Eritomert knows that juse
tice and equity csn be preseribed only within ths fabric of
the compect of stste, Her alleglance is to chivelry, and
she coneiders Ladigund's rules forsign to her own and,
consequently, incperative, Moreover, ste has learned the
denger of voluntarily submitting to hsrm ss a result of her
experience at the House of Dolon, She hee little patience
with Redigund, In pain from her own would, in revenge of
Artegsll's distress, end in snger at the Amszon's teunts,
Britomart chopa off Hedlgund's heed after
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« « « her so rudely on the helmit emit,

That 1t emplerced to the very brailne,

And Hadigund's proud person low

prostrated on the plailne,

It is parsmount to the allegory, here, that Oritomart over-
come Hadigund, True love in friendship (an attrasction of
virtuous equals who wish one another goodwill for the
other's sake, yet benefit in turn from tlLst expression)
must overcome mere sensual enslavement, Hadlgund had been
selfish, snd, aa Spenser earlier wrote of the Ledy of
D.nght.

« « » tbls wes not to love, but lust inclined;

For love does slwales bring forth bounteous

deeds,
And in onoh gcntlo hart desire of honor breeds,
(II1.1.49.vil-1ix)

Britomsrt 18 not selfish, ©She restores Artegsll's masculine
dignity. As the prlestese of friendship, she overcomes the
priestese of self-centered sensual captivity. Lere, one
must observe that Britomart's chestity 1s rnot mere feminine
temperance, or continence, but a guslity most necessary to
pure Aristotelian friendship, ler chasatity recognizes the
sanctity of the individual, 1t is the pure and eguitable
agent of rriendship in the community of souls in merrisge
that glorifies that domestic relationship and makes 1t, for
Spenser, deairable, Her chastity ie the equity in eivil
affairs that purifies and makes justice noble., Parsdozically,

this chaatlty oescomea the unlimited extension of the best
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good that Artegall could have bestowed upon himself becsuse
it stems from the most valusble ingredient in love--selfless~
nese, One is led to reel, moreover, that Oritomert would'
not be the kind of bride who would find bodily communlion a
hindrsnce to apiritusl comaunion,

The blossoming allegory here not only presents chas-
tity triunphing over shamefastness, but it presents selfl-
lessness triumphing over selfishness, as well., :oreover,
this invelvemert of Sritomert and Artegall end Hadigund has
shown: tiat while justice 18 baslecslly humen, equity csnnot
exist outside the reelm of lewe by whiech individusls seek
to ettain to felleity. On the domestic level, dadigund
cannot gain Artegsll's free goodwlll under bher conditions of
dominance becsuse her terms vieolate natural law, Britomert,
whosze love for Artegsll operates within the laws of nature,
can and dees win Artegsall's free goodwlll,

This same basic motif 1ls cbservable in thc Mutebility
Cantos (ViI) in which Spenser narrates the stiempt of the
Titeneess, “utebility, to unseet Jove, who 18 the embodiment
of spiritual government, Hutability would claim the power
of change in the heavens as well se on the esrth, iJature
tries the csse, and a victory ie swarded to Jove, but Spenser
makes 1t clear that the ", , . true viectory is in the asser-
tion of a law in neture thet rules gods end men elike., . . ."355

355kdwin Greenlaw, "Spenser and Lucretius," SP, XVII
(Januery, 1920), p. 455.
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Dame nature concludes,

'I well conslder all that ye have sayd,

And find that all thinge stedlsestnes doe hate

And changed be: yet being righly wayd,

They are not changed from their first estate;

But by their change thelr being doe dilate:

And turning to themselves at length egein,

Doe worke their owne perfection so by fete. . . .
(ViI,vii.B5,1-7)

Spenser, here, 1ls scknowledging the power of natursl law,
Similerly, in wishing Artegell goodwill for his sake,
Britomart, in tumrn, respa the benefits of & naturally reclpe
rocel reletions: ip, One recells that when Sritomart, in 1lI,
had come upon Amoret, bound to 2 plllar in the House of
Busirane, before her

» » » the vile enchanter sate

Figuring straunge charscters of his art:

With living blood he those charscters wrote,

Dpesdfully dropping from her dying heart,
Se tranafixed with a eruvell dart;

fnd all perforce te make her hiw to love.
&£h1 Mho gsn love ithe worker %‘ 8 4
Il x11,30,1-7)
As Spenser points out, in this counterpart to the¢ Ledigunde
Artegall relationsilip, who ean love the worker of one's
smart?
it 1s significent that In the centrsl beok of friend-
ship, Spenser plunges Amoret into the cave ol Lust, wiere she
later returns to free Aemylls from the wild max who
» « « 11ved all on ravio and on rape
Of men and bessts; end fed on fleahly gore,

The sign whereof yet stain'd his bloudy lips afore,
(IV,vi1,5,7=9
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Cne may recall that the vivid contrast to friendship that
this flend exhibits, was foreshadowed in 'II by Amoret's
imprisonment in the louse of Busirane., The same situation
has its counterparts throughout III in "lorimell's eacapsades
with the witche's son (ILl,vil), with the lusty old [isher-
man who tries to rape her (IXi,viii), snd with Proteus, who,
like Hadlgund, tries every mesns to work bis will upon his
captive (III,vil.39«4l1). At the other extreme, in relation
to V, Spenser illlustrstes the repsated situation in hils book
of Courteasy, wherein he has 3ir Calepine rescue Serena from
the sevseges who had lasciviocusly eeat lots upon the parts of
her nsked body, (VI,vii,39) Clearly, idesl love in friende
ghip, which invelves courteay, is s dominant theme in Spenser.

It 18 eignificent to the sllegory in V, thst Spenser
crestes Sritomart end Artegall es virtuous egquals., As
eountirpnrta to Isis and Osiris, they reflect the Aristotelain
tenet that the most perfect frieandship esn only exist in
those wedded to the higheat virtue, In IV, on friendsuip,
one may recsll that the relation of Britomart end Artsgell
is set in sharp contrsst to the barren relation of Sir
Blandamour snd the felse Duessa, Spenser has emphasized at
the opening of IV that ., . .

It often fale (as here 1t esrst befell)
That mortall foes doe turne to faithfull friends

And frlends profest are chaungd to foemen fell;
1he cause of both, of both their minds depends,
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And th' end of both, likewise of both their ende:
For enmitie, that of no ill proceeds,
But of occasion, with th' occasion enda:
ind friendship, with a faint sffection breeds
Without regerd of good, dyes like 1ll grounded
seeds,
(IV,iv,.1)
One may recall that Sritomsrt and Artegall ere beimpthed in
IV after they fight. Britomert had mede hasty work of
Artegall (the Selvage Knlght), Cambell, Triemond, and
Blandamour in Satyrene's towrnament for the love of the
snowy lerimell, (IV.v,jl<7) Later, Soudamore had encouraged
Artegall to win Lack the falss “lorimgll for :.im, snd, when
Artegall end Britowssrt had fought for the second time,
Artegall had overcome her, Ihey become gecorded, however,
and Spenser hea them vow their intention to marcy, eight
stanzes later, £Lvea the sccount of their battles reflects
their equality, Throughout Book LV, moreover, one finds
negatlve examples ol friendshlp which fell because they are
not founded on virtues, Parldell and Blandsmore, for exauple,
ride aloang togetier
« o o in Friendly sort, that lasted but a while,
And of all old dislikes they made falre weather;
iet all was forg'd and spred with golden foyle,
That under it hidde hate and hollow guyle.
e certes can that friendahip long endure,
How ever gasy snd goodly be the style,
That doth 11l ecsuse or evill end endure:
For vertue is the band thst bindeth harts most sure,
(IV,11.29)
Spenser makes 1t clear that virtue 1ls the band that binds

bBritomart and Artegall,
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The remalning cantos in V might seem somewhat antle
climsctic if Artegall dld not go forward '‘n a series of
successes, Almost Lmmedlately, he encounters Frince Arthur,
and thelir eguality 1s eatablished, Kot knowing that 1t 1is
Arthur whom he 18 battling, Artegall gives his foe a
"Rolend for nie Oliver":

e « +« S0 both anon
logetner met, anu atrongly eliher strooke
And broke their spesres; yet nelther has forgon

His horses backe, yet to and I'ro long shocke,
And tottred like two towres, which through a

tempest quooke,
' - (V,v111,9.5-9)

Ag they draw their swords, Samlent, the demsel whom they
both had been seeking to defend, ateps Letween tham and
informs them thet her Paynim assallante both lie do;d end
that they heve been addreasing the same cause, Artegall had
killed the one nearer the fleeing Samient, end Arthur the
one farther behind, When Arthur srrived, Artegall hed mise
taken him for the second Paynim, and, eonversely, Arthur
had thought Artegall to be the first,

In description, the chase of Ssmient parsllels that
of Florimell st the beginning of 1IIl, Both malidens cast
the ir eyes backward &s they fled (III,1,16.1 end V,viili.h.9).
Guyen, Arthur, and Timlas had gone (o Florimell's rescue,
One may recell thet prior to the Florimell chase, britomart
had unhorsed Guyon, end, after Guyon's palmer (reason)
paeified Guyon:
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« + » Thus reconcilement was between them knitt,

204 el tres voud's holr pover 488 Wittr

Io let not others honour be defaste,
Of friend or foe, who ever it embaste,
e ermes teo beare egainst the others syde:

which scco also
nd w o : oz co .
Se gocaly §?§ n;ruog. E§;; forth :’or- dié ryde,
(11X,1.12)

Britomart, one mey note, had already vowed friendship with
Prince Arthur, After the chesing of Samlent, Artegsll,
like DBritomart, estsblishes the [(rleadship of sworn brothere
hood with Arthur?

Sither embreecing other lovingly,

And sweering ralth to either on his blade,

lever thenceforth to nourish enmity,

But eitheor otrers ceause to maintaine autually.

(V,vii, 14.6-9)
llere, once again, an esgent of remson, this time Samient,
has forestalled injustice through ignorance. Artegell,
reflecting Aristotlie's tenet which states thet one 1is
responalible for his actions even though he commits them in
ignorence, begs Arthur'e perdon, and Arthur acknowledges
his oun mistake (V.v11.13).356
In the episode that followe, Artegall and Apthur

plan to put en end to the subversive tasctics of the Souldan

(Spein) and his wicked wife Adleia (injustice), who had
been the cause of &u-icnt'l_tllshte,Artostll disgulses

-

3§6Ar1-totlo. Ethics, pb. 337; 374,
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himself in the armor of one of the desd Fegen knights, esnd
pretends to take Samient captive inte the Soulden's court

to present her to Adicia. Talus, hers, becomes Prince
Arthur's page by Artagall's order and is told to walt out-
side the castle until Artegall geins entry (V,vill.29.6e9).
Once Artegall is inside with Samient, Arthur shouts his
deflance and demands the priscner. Alfter devoting fifteen
versea to the battle between Arthur snd the Souldan, Spenser,
then, has the Prince hang the Fagen on a tree before the
castle door (V,viii,}5). Adicia runs to avenge her husband
upon the prisoner, Samlent, but Artegall forces the knife
from her hands, One may recall tuat in III, Sritomart had
forced the knife from Busirene's hand and had ceused the
knife to be removed from Amoret's bosom a8 she forced the
enchanter to reverse his evil designs. (III,vii.32; 1Iil.xiii,
36-33) Overcome by hysterla, Adecle runs out of the csastle
into the woods, like Malbecco in I1I, where she, slso, lives
among the wild beasts in a den (V,ix,2.3). Spenser comments,
" + o Where none may be with her lewd parts defyled, / Nor
none but bessts mey be of her despoyled.” (V,1x,2.4-5)

Beth the eccountsz of her transformation into & tiger and
Malbeceo's transformetion into a personification of jealousy
remind one of the eplsocde at the end of (I, in which Guyon,
having destroyed the Sower of Bliss, Instructs his palmer to

reverse the work of the enchantress Acrsais snd turn the
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hideous beasts found there beck into men, In this episode,
Grylle, having forgotten ". . . the excellence of his
creation,™ chose to remain In his hogglsh form (II.x11.77.3).
Since Spenser felt that Tigers excelled in boldness end
were cruel snd ferocious, he Indicstes that he felt he had
done justice to Adicia's character (V, 111,49 - V,.ix.2).
There 1is an Indicstlion that the poet meay heve had in mind
the end of the Mslbecco eplsode which corresponds to this
altuation, As the Souldsn's knights ere put to rout,
Spenser writes, ", . . like wyld goates them chaeced all
about," (V,1x,1,7) One may recsll that in III,.x. following
Parasdell's rape of lellenore, Malbecco hed tried to win his
wif'e back as he found her among the Satyres, veritable rams
of sexual vitality, (III,x.4B) Malbecco had fittingly
1llustreted his goat-like indulgence toward his young wife
when

Upon hls hands sand feete he crept full light,

And like a gote emongst the goates did rxlh,

That through the help of his tniro fals

hornes on hight,

And misty deampe of milconcoyvins night,

And eks thro likenesse of hls gotish veard,

He did the better counterfelte cright. ° o
At any turn, ths imagery that Spenser used in the Adicla
episode cests sppropriate overtones, Adlcla had over-
indulged her psssion for power and had been jealous, as had
been Malbecco in a more domeastic situation,

|
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In ix., Artegell snd Arthur do not immedistely meke
their way to Merecilla's palsce, but, upon learning of
Malengrin from Samient, they plan to cateh the villain by
using Samlent as balt. Melingrin 1ls en ugly creature, like
the wild man who ebducts Amoret in III, but he uses gulle
instead of force. Ths hook that Malingrin carviesa might be
interpreted as g symbol for erotic love. OSpenser heabitually
uses this famillar term in reference to erotic rixstion,
Like Clarinde, meny of his female types are ", . . heedless
of the book." (V.v.43.1) Malingrin, grianiag like Lust in
the Amoret eplesode, symbolically repes Samlent by catehing
hor in his net after seducing her inte trasnguility by his
echarms, PFaridell figuratively accomplished the same design
when he charmed Felenore at the supper tsble in fdalbecco's
castle, where he employed Ovid's formuls for coaversing Iin
the sign language of adulturous love before her husbend,357
He knocked over the fruit plate and poured his wine to over-
flowing ", . , Which well she redd out of the learned line, /
A sacrement prophane in mystery of wine," (I1I.1x,30.3s9)

Iin turn she had spilled wine into her lap, and, as Spenser
commented, ", . . Thus was the ape / 3y thelr faire handling,
put Intec Malbeccoes cape,” (1I1.1x.31.3-9) Cnece Paridell
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had tired of Helleneore, however, he had cast her eside,
"e « o For having fileht her bells, he up her cest / To the
wide world, snd let her fly slong; / He nould be clogd, So
bed he served many one. , . " (1I1,x.35.7-9) As Artegall
chsses this simllsr form of incontinent guile (V.1x.27.7),
Halengrin chsnges forms, In III, Britomsrt had learnsed
about the transformations of Cupld and the gods in the neme
of ", . « love, and al of lusty-hed. ., ." from the tapestries
inside Busirsne's palasce, (III.x1.29.3) in that episcde,
Britomart had been ceslled upon to undo the engines ol
Amoret's torment, amd in the present episode, Artegall is
required to put an end to a slmilar form of incontinence,
Finally, Telus destroys Malengrin, and Spenser emphesizes,
"e + o S0 did deceipt the selfe deceiver fayle.," (V,1x,19.7)

At the palace of Merecllle, Artegaell snd Artbar witness
the trial of false Luesss, who is judged out of political
necesaity rather in vengeance, In x, Frince Arthur fights
for Belges (The Netherlands) and Artegall {inally goes on
his original mission. In xi., Arthur finlshes with Belgae
end Spenser turns the nerrstive back te Artegall, Iin xii.,
Artegall flghts Grantorto and slays him, He has learned
mercy, however, at Mercilla'a court, and, having krocked
his opponent to the ground,

« » Whom when he saw prostrated on the plaine,

Ho ll.htly ref't his head, to esse him of his pain,
(V.u1.23. 3"9’
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Again, his mission is concelved in terms of political neces-
sity, and at the end, as throughout the second half of V,
Artegall 1s chestening Talus,

The impact of V¥, though, comes In a reslizatlion of
the Interrelationships of equity and justice, and of contine
ence in both the domestiec and civil spheres of life, Iin
111, Speneer had urged

And ye, faire ledles, that your kin & make

in th' harts of men, them governe wilely well,

And of faire Tritomart enssmple teke

That was as trew in love &s turtle to her make,

(IITI,x1,2,.6=9)

In V, one realizee that Spenser hes jolned the most sescred
of the domestie virtuss with the chiefest soclal virtue.
As he seld he would do, he hesfbvergone® Aricsto's Crlende
Furiose in which love leads to medness. Britomart is not en
Ovidian Corinna, and k?togall does not seek an affalr with
her hairdresser, Spenser shows thet friendsiip is the key
to human reletionshipas end that concord and dlscord tremble
in the balance, OSpenser shows that all tles can be seen to
succeed or fail on the basis of whether friendshilp is pure
or impure, Those relationships lllustrated in The Fserie
Sueene which have plessure or utility, commodity or meterial
gain as thelr besis do not endure, The crowning relaticne
ship of Britomert and Artegall not only endures, but persists
because it is founded upon the mutual expresslon snd mutual

recognition of goodwill, It is clesr thet Aristotle's
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theory of friendship has been Spenser's gulding principle
throughout,

Spenser has therefore provided the reeder with sufs
fieclent incentive to make the broader reslization that
justice, equity, and friendship involve the worship of
prudence, temperance, and sanctity of the individual. These
are the dominant themes throughout The Fserle Queene.
Justice becomes a3 much a part of 1II, where Spenser expres-
ses & philosophy of love in the negation of Cupld, es it is
a part of V, where he affirms friendship, Iloliness, temper-
ance, and courtssy sll assume & affinity with chestity and
justice, Spenser's theme of friendship beccmes an elamental
charge, stimulating the movement snd sction of The Faerie
Queene. 4#t its neurel axis, both of sllegorical intensity
and ertistic structure, is the Britomart-Artegall friendship
story.

in seeking an emblem for The Fserie queene, one may
fittingly envision young Britomsrt, looking at her lover
Artegell in the mirror of Venus, le is dressed in the armor
of Achilles (III.i1.25), He is the sun, outghining ell
others on the battle fleld. In beholding kim, Britomsrt is
beholding herself e&s his mate: they are one socul in two
lives, perfect friends, end Spenser hes declared that their
union has been destined by Ged (III,111,24). Surely their
travalls are meaningful, Through them, Spenser sppliea
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"Love's Cure,” not in the Ovidien sense, but in the sense
of all buman relationships, With this perspective, one
concludes thet Tne Faerie Queene is not finished, yet not
incomplete: the flewer of friendship has blossocmed,
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