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CHAPTER I
INTRQRUCTION -

The great popularity of Federioo GCarefa loreca 1is ne
longer due to his dramatiec death, Hiz memory and influence
are still alive heonuse, in the ovinien of the author, he is
the most intensely 3Spanish writer of his time, Although he
is a regionel draaatist, he i3 universally acoepted a3 one of
the zreatest writers of the early twentieth century, 1In his
own oountry he was loved by both the illiterate and the
erudite, Thisz feet has heen 1llustrated in & moving experi-
1 An 014 1lliterate friend onee
approached hir with a tattered eopy of fomancere gltano
and asked him for its explication, He had memorized several

ence of Arturo karea,

of the tmllads and could feel what they meant, but he did
not understand them, To reach his own people was Lorca's
goel, and he susceeded,

Leros, 1lke Synge and Yeats, proposed to oreate plays
whieh only & people still attached to their land could fully
enjoy., Edwin Bonlgz explained that Lorca wes rebelling

l.rture Bares, g*ﬁ_ﬁ;g,iggnlg (Hew
York: Hareourt, Brace an onpany. 1949), p. 8.

2
Edwin Heonig g*;g:g ggggg {(Nerfolk, Connecticut: New
DMresctions Pooks, 1' y De .



against the realistic middle-olass drama of Spain that had
shut off from the stage the rich atmosphere of folklore,

The plays of Garofa Lorca were also patterned to some
extent after his predecessors, Lope and baldcrﬁn. Iike Lope,
he wag first a lyric poet whose dramatic instinot grew out of
& need for communiocation with the people. Lorca himself
sald, "Yo he abrazado el teatro porque siento la neceslidad
de la expresidn en forms dramdtica,"l

Lorea also holds the Spanish respect for honor and
reduces life to & symbolic formula like Calderdn. Unlike
these models, however, his works lack unity, nor did he ever
find answers to the problems that troubled him most,

Garcfa Loroca's reason for turning to drama, other
than the need to express himself thus, was the intent to
edify his beloved country. In his own wordss:

El teatro es uno de los m£s expresivos y ftiles
instrumentos para la edificacién de un pafs y el baré-
metro que marocs su grandeza © su desoenso, Un teatro
gsensible y blen orientado, . .puﬁde camblar en pocos
afios la sensibilidad del pueblo,

He compared the theatre to a barometer that marked the

greatness or fall of a country. He also believed that

Jquoted in Roberto Sénchez, Gargfa Lorca (Madrid:
Ediciones JURA, 1950), p. 22.

4rederico Garcfa Lorea, "Charla sobre teatro,” Obras
2 (Buenos Alres: Editorial Lossda, 1965), vol, VIII,
Pe 0.



3
sensible, well-planned plays could change the people in a few
years, Roberto 3fnchez stated that Loroa eventually "llezé
a oonsiderar el teatro oomc un temple y una religidn."3

For his protagonists, loreca chose women, chu"
explained the protable reasen. The Spaniard hes always
admired the Virgin and female saints more than Chrj.llt and the
phle saints bLecsuse women have always suffered more
intenssly than the men, They were &4ls50 greater sartyrs,
Because of this, the unhappily married woman has teen a con-
mon theme in Spanish ballad literature, When she reappeared
in Loreat's dramaz she was immediately recognized ap the
heiress of a familiar tragie role,

The purpose of this thesls is to study the tragle
treatment of women in the theatre of Federico Garefa lLorea,
Ten of Lorea's plays having the strongest women characters
have been studied and presented in the following chapters,
The plays to be dlecussed are Xaripns Pineds, la zopeters
predixiose, Amor e don Perlimpl{n son Leliss sn au Jardfn,
sujmers, Log s{teres de cechiverrs, Asf gue pesen oingo sfics,
Endas de sansre, iersa, Dofia Zosita 1a selters o el lepzusle
gde 1ss flores, and La gase ds Eemerda slbe.’

53‘“@!\.!. 9D« 848+, P. 26,
6H-en15. gp. gif.y PP 152-3,

7rederico Garefs lLorsa (Buenoe Alres:
Editorial Lesada, 1965), oy e . ps.m??%. !



CHAPTER II
PYOGRAPHY

Federico Garofa Lorca was born June §, 1899, in
Fuentevaqueros, a province of Granada, From his father, a
wealthy farmer, he inherited his pession for life, His
intelligence was gained fros his mother, an eslementary
school teagher, From the begiming it was she who nurtured
his musieal and poetic interests,

A Tew months after his birth, Loroa suffered a
erippling disease which left him with & permanent limp,
Bareal belleved that bessuse of this silment his ohildhood
impressions and emotions must have been molded to a large
degree by the women around him, This identification with the
inner world of women {# evident in Loreca's work, His rela-
tionship with hies mother and sisters wis intimate throughout
his life, Lorca wag also very close to an old family servant,
It wag she who taught his folk legends and folk songs,

Angel del Efo believed that Lorca’s illness had
ancother effect:

Le 20 adoptar una astitud contemplativa que

soreceria su oapacidad de imaginacién observate ocon
gran ateneién el mundo externo, estimulando, asf{, su

3ares, go. git., . 9.



tierna percepoién de ;o pequefio y delieado en 1a
naturalesza y sl arte,

His 1llness increased his imagination and made him
contemplative of the world around him, especially of the
little things in nature, This love and awareness of nature
is evident in the poetry and sarly dramas of Loroa,

Loroa's sense of the dramatic appesred serly, The
first purahase he made as 2 boy was a miniature theatre,
According to Angel del fo:

La infanocis de Loroa fué. . .completamente normsl

sin e rasgos distintives que una intelegencia
despierta y un acusado sentido de lo 4 tico que
temaba la formsa por sefialada de dnsxr misas, haoer
Rltares y oonstrulr psquefios teatros,
In his infancy, Loroats sense of the dramatic was evident in
hie desire to say masses, to make altars, and to bulld 1ittle
theatres,

Prom his mother, Loroa received his early education,
He later ettended the iagrado Corazén de Jesis in Granada,
At the Unlversity of Cransda he studled law and received his
degree years later, though he put 1t to no practical purpose,
He was a less than average student and did net osre for

academic honors, The anclent culture of Grenada, its

2angel del 2fo, Yida % ~ Wm:.am
(Zaragoza: Estudios ziterarlgé, : 2&? P» .
31315.. p. 13.



gypsies and romantic gardens stimulated his to write poestry.
By his fiftesnth yeayr, Loroa was reading and writing exten-
sively. He also played bLoth piano and guitar well, Fernande
de los :{os, president of the Centrg Artfetico de Orenada,
wag particularly impressed by Lorea®s talents and guided his
development, It was he who encouraged lLoroa to move to
Kadrid to broaden his talente, «ithin a short time of his
arrival in Madrid, he was recognited as & poet, s gifted
conversationalist, a musician of talent, and even a painter,
In 1520, Lorea's first play, £l meleficie d2 ls
pariposa, was staged, This romantioc play about inseots and
animals was poorly reseived, Jith the help of his artist
friend salvador Jall, he pressnted his first full length
Play, uarians Jipeda, in 1927, This play was received well,
but his suecess was really assured with the publioation of
iomancere sgitang in 1928, Iihese gypsy ballads are lLorea's
=08t ocharacterietic works, In their striking images, lande
seape, and colorfulness lies Spain herself, lHis newly
gained success surprisingly depresssd lLoroa, hHe realizged
that wany authors had destroyed themsslves by living on
easily gained success, and he intensely disliked the world
of competition which was now open to him, GHeeking to revive
his friend's spirits, rernando de los :{os persuaded him to
travel to New York and Cuba as his compenion, in New York
he wrote ;oete en Nuewk York, a pessiuistic satire. Lorca's



ususl galsty wag restored in Cuba, 2 gountry much like his
homeland. Hers he wrote his two surrealist drames, Asf gue
pasen oingo alffos end ] pfihlige. He returned to Spain in
1930.

The last six years of Lorca’?s life were devoted
almoet entirely te the theatre, Eis most popular farce, [s
j2paterse prodiziess, was produced in Madrid socon after his
return,

"Ia Barraca,” o theatrical group sponsored by the
governaent, wes esztatlished with Loroe and Fdusrdo Ugparte ag
co=directors, Lorea took Ries group te every correr of Fr-inm,
rrezenting plays of the Colden Age and writing new ones of
his own,

lorentg fame sprend gven to Latin smerice, Upen
request, he traveled to iunenoz= ilres to rroduce both his owm
pleye and Colden iAge drsmes, Fe wAr recelved erthusiestie
oelly wherever he traveled end wae proclaimed an ambeaagsedor
of Spenish letters, Such fanfare might heve overvhelmed a
mAn legs used to it than Lorea, snd even one indifferent to

ity but it seems %o have slevated lLorea and prepared him for

further asocomplishment, Yerme and Dofie Hoglte le soltera
were produced in 12353 Zodaz de sengre and La came (e
Lernards Albs in 1936,

In July ef 1936, Lorea left Madrid for Crantda heoause
the political situation was extremely tense in the capital,



and he alre wanted to celedrate hisg Salnt?s ey with his
femily., 7The revolt soon tegan, end lLores took refuge with
his poet friend, Luls ‘omales, A few Anys later, & squad
arrested him theres he wme shot at dawn of the following day,
and his body was Murled into an uwmarked grave somewhere in
the mountains, Lorcéte death wag zrieved by adamivers all
over the world who renlired that Spain’s most appealing
dranatist had been lost te tham,
iMnohez hns left this Aescrintion of Garcfa lLoroa,
2 un reldmpano f£feieco, una enerzfa en continua
rapidez, una alegrfa, un resplander, una ternure
sonpletanente sobrehumana, 3u persona ers fAgzloa vy
morena y trafa 1a feliecidad.b
lorea was physical lightning, energy, joy, splendor, and
superhuman tenderness, His deing was magic and bdrought
happiness,

";;tnohoz. 2R« 8i%., P. 14,



CHAPTER III
THE EARLY PLAYS

The plays to be covered in this chapter are Marjana

Pineds, L& zapeters prodigiose, Amor de don Perlimplin con

Belisa en su Jard{n, Quimeras, Los tfteres de cachiporra.
Theae dramas are referred to as the early plays because they

lack maturity of comstruction and thought which is present

in Loroca®s later works.

I. MARJANA PINEDA

Marians Pineds, the first full length drama of Garcfa
Lorce, 18 a romantiec, historical drama about an actual
heroine who lived from 1804-1831, Although Loreca had written
this work in 1922, it was not produced until five years later
in Madrid,
As a chilld, Lorca had been very much impressed by the
popular bellad of the martyr, Marianita. As he himself saild:
Mariana Pineda fue una de las mds grandes emoclones
de mi infanoia, Los ninSs de mi edad, y yo mismo,
tomados de la mano en corros que se abrfan y cerraban

ritmfoamente, cantdébamos con_un tono melancélico, que
a m{ se me figuraba trégicosl

1Lorca, "ILa Nueva Obra de Garcfe Lorea,"” op. git.,
P. 1737.
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The btallad of Mariana FPineda was one of the strongest
emotions of lorca’s childhood, He and his friends used to
sing 1t together in a tragic mammer, The rhytim and phrages
of this ballad permeate the play, F¥rom the prologue the
audience realizes that Marisna §is a2 tragic figure,

10h, que 4fa tan triste en Grenmda,

que & las pledras haofa llorar

al ver que Marianits se muere

en oadalso por no declarar}
3She is doomed to death on the gallows becauss she will not
tell the names of the sonspirators,

As the first scene opens, Mariana Pineda, a beautiful
widow and mother, 13 sewing a flag for the insurrectioniste
lead by her lover Pedro., The making of the flag is in direct
violation of the law of Pedrosa, diotator of Spain, and is
punishable by death, Two young friends, who have Jjust
returned from a dullfight, try to divert Mariana with their
gay desoription of their outing, HMariana, gloomy because of
the imprisomment of Fedro admits her need of her friends?
youthful laughter:

E‘:a‘n::::u?d? g‘:rnaa riss,

oémo necesitc de tu greolis joven,
ML alms tiene el mismo color del vestide (p, 792),

zl.oru, » 9it.y P. 781, Henoeforth all quotations
from will be eited by giving the page number
in parenthesina after the quatation,
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During a visit from Ferneande, brother of the two
friends who is in love with Xariansa, Marians receives a let-
ter from Fedro., He has escaped and needs & passport and a
fresh horse, He begs Hariana to send a trusted person with
the items, Fernando volunteers to deliver the horse, As he
starts to leavs, Mariana has a premonition of her ceming
tragedy snd begs him to ocome bask bescause she is afraid of
dying alone, "Forque tengo mucho miedo, de morirme sola
aquf" (p. 809),

Fernando departs, and the mother amnounces that
Fedrosa has found Mariana's flag, The wother bamoans what
heas happsned to them saying 1%t i3 a sad time for her house
without a man, without anybody., HMariana'’s oenly reply is
that she does not know what she wants,

- [t
ﬁtgiﬁih, itriste tiempo

pars este antigua casa,
Que derrumbarse veo,

sin un hombre, asin nadie,
en medio del silenciol

X 1“‘80. oo

Tengo . el corezén loco

y no sé lo que quiero (p. 318),

¥ariana is putting her children to bed as the second
sct opens, 3he bids them a sad goode-night saying that they
should aleep well while she wanders around lost and orszed
without mowing where she is going.
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Dormir tramquilamente, niftos mfos,
mientrag que yo, pord{da Yy looa, siente

quemarse oon su propis lumdre vivae
esta o088 de sangre de mi pecho,

"y & 2 & 9 . ® & & & ° @& 5 4 4 & & 9

Sue yo tunbtln estey dormida, niflos,

y voy volando por al propio suefio,

como van, sin saber a nde van,

los t-nuca vilanicos por el viontu (p. 826),

She ies interrupted by the mald who announces the arrivel of
Fedro, As they embrage, she begs him to take away her
anguish with his kise:

tAasfl Deja tu aliento sobre mi frente. Limpila

esta angustia que tengo y este sabor smargol

eata sngustia de andar sin sabder dénde oy

y este sadbor de smor Que me Guema 1l bLoocs zp. B29).
Four of Fedros' companions arrive with news that thelr
gensral has been betrayed and that one of the dietater’s men
is making his way to them, The maid then informs them that
Fedrosa himself is there and wants to speak to Xarians, The
men hastily escape through & window, Twe of the oonspire-
tors are concerned about Marisns, dut Pedre insists on
fleaing.

Pedrosa tries to seduce Marians and promises to save
her Aif she will only divulge the names of the insurreotion-
iste, She refuses, eabraces her mother and leaves with
Pedrosa, realizing that she 1s sbout to die, "F{reme y
llora, tihora empiezo & moriri® (p. 859).

Harians 1s taken to a oonvent to await death on the

sallows, Not admitting to herself that FPedro loves liberty
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more than he loves her, she awalts his arrival to save her or

to die with her:

Don Pedro vendrd a oaballo
ocomo loco cuando sepe

qQue yo estoy encarcelada

por bordarle su bandera,

Y, s1 me matan, vendrd

pare morir a mi vera,

que me lo dijo une noche
beséndome la cabeze (p., 869),

When & nun announces that & mele visitor has arrived, she

believes that he 18 Fedro, but it is only Ferrande, She is

crazed by now and canmmot comprehend that Pedro is not there

and asks where he ig:

tPedro! &D8nde estd Pedro?

iDéjadlo entrar, por Diost

iEstd abajo, en la puertal

iTiene que estar! Ique subal

TS viniste con 61,

dverdad? ™ eree muy bueno,

El vendrd muy cansado, pero entrard en seguida (p., 884),

Fernando explains that Pedro has fled to England and will not
coms to save her, She then reslizes that Pedro loves liberty
more than her and declares that she will be liberty:

iPor qué me lo dijiste? Yo blen que lo sabias
pero nunce lo quirs declir a mi esperanzs,

Ahora ya no me importa, M1 easperanza lo ha ofdo
Y se ha muerto mirando los ojos de mi Fredro,

Yo bordé la banderas por 61, Yo he conspirado
paras vivir y amar su pensamientomgroplo.

Mde que a mis proplos hijos= y & misma le quise,
dAmas la Libertad mfs que a tu Marianita?

iPues yo seré la misme Libertad que td adoras|

(p. 885).
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Honlg eredits the cause of tragedy in this work to the
surroundings of Granade whose spirit foroces Marians towards
acts and feelings which irrevocadly lead to tragody.“ The
story follows sctusnl history elosely except for one
important cireumstancs as Sdnchez explainst
La mayor falsificasién que lorea hace de la historia
es tranaformer el jefe rebelds en amante de Marians,
convirtiznio la obre de esta maners en la tragedia de
una mujer enamorsdz y no de una figurs herdies,
By transforming ths rebel leader into Mariana's lover, the
work is shanged from a atory of & herole figure to a tregedy

of & woman in love,

11. ZHEL FABCES

Letween the years of 1927 end 1971, Loroa wrote threc
farces in prose which helong in & group by themselves, They
will all be disoussed with the exception of Detablille de don

Fal -

ia zapatorp nredigioss

lLorea desoribed hic play la gapaters prodizioss as a
simple faree written in a classiocal menner that desorides the

spirit of a woman

"'ﬁonig, epe 8ites Do 115,
Sodnches, gp. 9it.s Pe 0.
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eonﬁ' gﬁigggiggg &8s una farsa siample, de puro

oldsice, do se describe un espfritu de mujer,
como son todas las mujeres, y se haas, 2l misme
gg::gz.g de manera tierna, un spdlogo dsl alma

Direotly inspirsd by folklere, this play 1s considered
the most successful of all ef Loroa'’s short plays and farces,
Very musioal, light, and alry, it has been ocompared to a
ballet, and loroa sactually composed another version of this
work for a ballet performance,

The central traglio figure of this farce is the
shoemaker?s wife, a besutiful girl of eighteen who is mar-
ried to a man of fifty-three, Though she loves her husband,
she 15 not satisfied with her position and desires more
saterial things than he san afford to give her, Her frustra-
tion is heightensd by the faet that she has no ochildren and
probably will never have any, Her only friend, a amall
ohild, reveals this improdadility of having children, She
offers the ohild & 4doll that she has made, and he agrees to
take 1t becsause he knows that ahe will never have children of
her ovn, “Me lo llevsré, porque oomo yo sé que usted no
tendrd nunes nifios” (p. 91%),

The resaining characters in the play serve only for
huser and rhythm, Loros said the fellowing:

SLorea, “La zapaters prodigioss,” gp. Sit., p. 132,
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Los demis personajes le sirven en su juego esoédnico

sin tener mfs importancia de lo que la snécdota y el
ritmo del teatro requiere, No hay mfs personaje que
elle: 1la masa del puedlo que la eirounda oon un
ointurdn de espinas y ocareajadas,?

In this drama, the town itself is responsible for the
tragedy. The people peer in the windows while the couple is
arguing, alweys siding with the husband; they refuse to be
her frieni when she 1z alone, and they jealously blame her
when men quarrel cver her, although she never encourages
them, The role of the town 12 so obviously & cause of the
protagonists® tragedy that the author believes that Lorca is
mildly eriticiszing hie countrymen in this work, The prologue
which begins "Respestadle péiblieo. . . (Pauge) ¥o respetsble
piblico® tends to substantiate this opinion,

The play begins with a typleal fight between husband
and wife, ‘The husband is jealous becmuse his wife flirts
with the young men of ti:c town, TFeocnuse of these flirtations,
the townspecple are gosesiping, and thelr disapproval concerns
hin & great deal, The shoemaker had never intended to
marry, tut his dying sister had begged hiam to do so, feering
he would be lonely after her death, After three months of
marrisge, he realizes that he cannct keep his wife happy, and

he leavaes her, The little friend informs the wife that her

Timd.
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husband has left, She bemoans her future while the
neighbors gawk, and she turns her fury on them,

sub va & ser de nf sols en esta vida? Ay, ay,

il s st iy e 18, ,
verme, oAsoantes, comadrioas, por vuestra culpa ha
s1do.’. . (p. 938).

In order to meze 2 living, the wife converts the shoe
shop into a tavern., Many of the men make advances toward her,
but she politely reproves them and remains leyal t¢ her hus-
band, How that he hee left, she haz glamorized him 4in her
aind and loves him dearly, COne evening the husbend, dis-
guised as a puppetesr, returns to learn if his wife has been
faithful ¢o him, He relates a fictitious tale of his wife's
leaving him while hiz real wife listens sympathetically and
then divalges her own rad plot, when the puppetesr asks her
what she would do if her husband entered the tavern at this
moment, she replied that she would be orazy with joy, Over-
Joyed, the husband reveals hiuself, only to receive & goed
thump on the head for having left her,

Heanwhile two admirers &re in the process of stadbbing
each other over the shommaker's wife, 7The townspeople
arrive slandering the woman, but the husbend happlly defends
her. As the vlay olorer, the shosmaiker?s wife still oom-
plains about her misfortune %o have guch & husband, but she
informs the town that there are now two people to defend her

house:
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tuuéd desgreciads uorl ICan sste hombre que Dios me

ha dndoljﬂéiggﬁg iCallarse, largos de
lengus, os ooloreades] Y vbaid, venid ahors, s
?ucritl. Ya somos dos & defender mi cass, ldnn

blonts o 08 e (Mrimintess o) pesids. )

In centrast to most of Lorea's plays, this one has a
somewhat happy ending, for the woman is no longer alone,
iowever, she is still a2 tragic figure Lecause she will never
be content with her elderly husbtend and will suffer the

town's maliolousness as long as she lives,

Ampr de don Perlimplin.

Of all the farces, Amer 4 den Perlimplin, has the
best poetie qualities, Ascording to del "fo, "er aucho mfs

cults en 1a téonica y mds 1frice en el espfritu,~B

The protagonist ie & simple, erotis girl of elghteen
naned ielisa, Her tragedy 1g that she nosagsszes no soul
until 4t 1s too late, Heliss 18 ineapabls of loving and
cares only for physical pleasure., She has not foumnd this
pleasure in her relationship with her fifty-yerr-old husbend,
Even before her marriage she realized thie weekness, In her
wedding night she admits to herself that whoever wants her
oan have her becauss her thirst will nevar da quenchad,

84e1 rfo, gp. glt., 1. 118,
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tAyt El que me lmsque con ardor me encontrard,
Hi sed nO se ApAgA nNuUNcA, COMO NUNCA 86 ApAge la sed
de los mazoarones que echan el agus en las fuentes
(p. 989).

After her husband stads himself, the shallow EBellsa
matures into & woman oapadle of true love, but she no longer
has anyones to love,

As the play opens, Maroolfa, an 0ld servant, is
persuading her master, don Ferlimplin, that he should marry.
Since childhood he has always feared marriage beocause of an
0ld shosmaker who wasz killed by his young wife,

Pero. . .Marcolfs, iPor qué si? Cusndo yo era

nifio una mujer estranguld a su esposo., Era sapatero,
HOo se me 0lvida, Siempre he pensado cagarme, Yo
oon mis libros tengoe bastante IDe qué ne va a
servir? (p. 981),
Thelr conversation is interrupted by ths singing of the
gparsely clad neighbor whom Harcolfa has intended for her
master's wife, Perlimplfn goes to his taloony and makes
wedding arrangements with Selisa’s mother, who is quisk to
realize the advantages of euch 8 match,

The morning after the wedding, Ferlimplfn finds five
ladders leading to the five baloonies of the bedroom,

“elist explains that they are only evidensce of little
drunkards and falls back to sleep. Perlimplin then has s

premonition of his future fates
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ABOY, amdYr
qus estd herido,
Herido de amor huldoy
herido,

muerte de amor,
Deo0id & todos gque ha sido

el ral T
B&starz.g: cuatro filoa,
garganta rota y olvido,

Cégeme 1a mane, amor,

que vengoe muy mal herido,

heride de amor huido,

fheridet

imuerto de amorl (p., 1000),

He realizes that this love he now has for fellisz will bring
stout his death,

In the next soene, Marcolfa, very sagitated, confesses
that she haz seen [eliza with other men, IHer master asks her
to drop the subject because he wants his newly found happiness
undisturbed, Feliss oomes into the rooax talking ef her new
love, Then a gtone entwined with & note is hurled through
the window, Perlimplfn reluctantly handa 1t over teo his
wife. e ylelds only teocauss he understands her and vhat is
happening although 1t hurts hims:

{Fobre EBelisal! TForque comprende tu estado de

énimo te entrego este papel ¢ue tanto supone para

ti. . .Y0 me doy cusnta de las cosmg, Y aungue me

hisren profundamente, comprendo que vives en un

drame (p, 1004),
Perlimplfn decldes to sacrifice himselfl for his wife by
arranging & rendsgvous for her and her young lover, Ly now,
he loves his wife 30 muoh that he will 4o anything to keep

her, He sayms
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Como soy un viejo, quierc smorifisarme por ti, , .

Zsto que yo hage no ia hizo nadle jamis, FPero ya
estoy fuera del mundo y de la moral ridfouls de lss
gentes, ,d18s, (p, 1008)

48 the next scene opens, "eliss 12 awaliting her
nysterious lover in the red oape, 7To her husband she oonw
fesses that this new love has mnde her & new woman, "El
olor de su oarne le pasa a través de su ropa, Ile guierol
iPerlimplfn, le quisro, IMe parece que soy otra mujert
(pe 1014),

Perlimplfn is overjoyed to hesr that she has ohanged,
and responds that now he has triumphed, The audience
refilizes at thiszs point that the unysterious lover is none
other than Perlimplfn himself, Teliss never understands her
husbandts dusl role, Ha then tells “elisa that the best way
to keep her lovar's affection is to kill him now,

R i R T At o

se B ha oocurrido que 1o mejor es clavarle este

pufial en su ocorazdn galante, &le gusta?

s & @& & & @& & & 9 ¢ & 5 ¢ B P & P 8 & 8 T W & 0 s 2@
Ya muerto, lo podrds searioler siempre en tu cans,

tan lindo y peripuesto, sin gue tengas el temor de que

deje de amarte, Kl te qu.rﬁz con ol emor infinito de

los 4ifuntos y yo quedard livre de esta osoura

pessdilla tu cuerpo grandiosol! 1 ITu cuerpo que

nunos podrfe desecifrart t t (p. 1015).

Porlimplfn then rune into the shrubbery and reappears in the
red cape with 2 dagger in hin heart, UYe explains that
Eelisa's hushand has killed him, and while he was stadbding
hin, he declared that "Relisn ya tiene un almal" (p. 1016),
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Felisa, having suffered, has matured and is capable
now of deeper emotion, but the tragedy is that she no longer
has anyone to love., Never having understood the 1dentity of
her lover, she is pathetioally asking for him as the ocurtain
fallss

s{, sf, Mareslfs, le quiero, le gquierc gon tods 1la

fuersa de mi ocarne y de ml alma, Fero, 2d4dnde eztd

el jowven de la caps rojs? Dios nfo; id8nde estd?
(Po 1018).

1YY, THE PUPPET PLAYS

hecently four short plays of carsin Lorce have heen
published which were never before in print, They pogeers
slither no plot or & very simple one end are considered to de
experiments in surrealism, All of the puppet plays will be
discussed except le doncells, gl merinere vy el sstudlsnte
and L] pegeo de upker Leeton.

iea tf{teras de gachiporys.

Cf the puppet plays, log ifterss da geobiperrs is the
only one that is a full length work, Written in 1928, it 1is

definitely an experiment in surrealism, for clooks open
themselves and hours talk,

Lores refers to thias play as a tragio comedy, In
this case, the aotual tragle figure ie not & woman, but it iz
an old man who dles of a broken heart, However, the protago-
nist Rosite is treated as & tragic charaster, until the
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surprise happy ending, Her tragedy is extreme poverty and
being forced into marrisge with a man she does not love,

io keep from starving, the father of Hosita hss
arranged & marriage between her and an old, ugly friend who
is considerably wealthy, FRosita ias very upset by this
arrangement, for she is in love +'th a man her own age whe
iz even noorer than she, To her, love ix more impertant
than money,
tuf significard esto de *Me he selvado de 1s
ruina, IMe he salvado™?, , Jorque mi novio Coocoliohe
tiene menos dinero que nosotros, VHucho mernost., . .
fayt Fero le guiero, le quiero, le quiero, y le
requetequieres, Fl dinerille, pare l=s g-nioa del
mundo; yo me quedo oon el amer (p. 727,.
der pleas are useless, for the father selfishly says that
she must obsy him, "iquf mando yo, que soy el padre. o
dicho, cartuchera en el oaffn., No hay que hablar mfs*
{p. 732).
coooliche receives the news mournfully and goss to
the local pub to drown his sorrows, Thers he tells his sad
tale to o stranger who hapnens to be a former sultor of
rosita, then the sultor learns that this i:c the dny of
sosita’s wedding, he disgulses himeelf as & shoemaker and
visitse her on the pretext of taking her wedding shoes to her,
Koglita recognizes her formsr sultor and tells him that ahe
now lovesz another, At this peint (seolieche enters her

rooxm, and he and the other sultor start fighting, Ais the
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groom arrives on the scene, he is »0 stunned €0 see twe men
in the room of his wife-to<be that he dles, The sultor is
now convinced that Zoslita does net love him and he leaves
fosita and Coocollehe free to marry,

In the author's opinion, this play was written only
for experimsntation and amusement, Its merit lies in the
fact that it iz one of the most humerous works of Garefa
loroa and thus reveals another facet of his personality and
abllity not commonly recognized.

suinerse is anothar experiment in what Lorca oalled
teatro breve. It has no ploty it presents the charecteriza-
tion of an unfulfilled womsn-~thus a tragic one, The
chimera or vain hope that the title suggests 13 thet she will
find satlsfaction,

nrique, husband and father, is lesving for a long
trip., He loves his wife and six children very much and
does not want to lesave themg but, for an unknown reason, he
must 40 so, The children squabble over what their father 1is
to bring them when he returns, and the woman gives him
wifely admonitions for his welfare, As the woman is getting
ready for bed, the reader understands her tragedy,

Se abrigard bien por 12 noche, Lleva cuatro mantas,

fo, en camblo, estaré sols en la cama, Tendré frfo,

El tiens ojos nnravtlloanui.?ﬂro 1o que yo amo es su
fuersza, HMe duele un poce espalda, 1ihg 131 me
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pudiera desprecisr} Yo quiere que €1 me desprecie. . .
7 me ame, Yo quiero hulr y Que me aleomnoce, Yo quiero
qQue me Queme, , ., Qus me queme, Adids, 2didse, , .,

inrigque, IEnrigue, . .Te amo, Te veo pequefio, 3altas
por 1las pledras, Peguefio, Ahors te podrfa tragar como
?, t\gtg;?n un botén, Te podrfa tragar, Enrique, . .

Pae .

The women iz confused between her soorn of being leved too
mch and her need for fulfillment, t£he wants her husbend to
go0Tn her and to love her, She feels like running away and

having hin fles after her--amayde then she would burn with
love,



CHAPTER IV
THE SURBREALIST PLAYS

In 1929 and 1930 loroa wrote hla twoe surrealist plays,
&) pdblice snd ssf gue pesen eince efes. His step lnto sur-
realisn was influenced by the Frensh writers who were oure
rently experimenting with this vogue, his painter friend
Selvador Dali, and by his temporary frustration in the New
York envirorment, DBoth of these plays were written in Cube
where he renevwed his writing, Sinee only fragments of [}

2fiblico are availsble, only Axf qus pesen ginse afiog will be
discussed in this shapter,

1. A3l SUE BA3ZN CINCO ANOS

Asf gue pasen singo sfins, & legend about tims, is the
longest and most complicated of all lorea's dramas, Though
rehearsals wers started, the play was never preoduced dbeoruse
Lorea had lost interest, He had needed to write this play
because of his personsl problems at this time, As Todberto
sfnchez explained:

Ia obre encierra una angustia que se esconde tras

un velo de superrealismo, La aventura lorquians,

dentro del complicado mundo del sudbeonsciente, responde a

unf busoca impelads por su 1ntin1¢ld ¥y no & un eafuersa
de segulr una moda literarias,

13‘nohox, oB. 84k Po L7
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He bellieves that Lorca'c only resson in writing was to rid
himself of the angulsh he suffered in New York, Onece Loros
had finlshed the work, he had ascomplished his purpesse and
bad no desire o return to this style,

The themes of this work are the passing of time and
the frustration of love, The young man and the sweetheart
are another Don Ferlimplin and feliss, Satire of the city
is also present., In one socene the old man aske what i3 going
on in the street, and the young man answers dust, heat and
btad smells,

kuido, ruido siempre, polvo, eslor, malos olores,

e molesta que las cosss de la oalle entren en mi

oasa, Juan, sierra la ventana (p. 1049),
The atmosphere 1z ocoumpletely surrealistic. Dead people,
masks, and mannequins sre all personifisd, aAngel del xfo
sumsarizes this wori as belng suspended somewhers between
humoy and drama with an underecurrent of mysterious sensu-
8lity. "Loroa logrs mantens: el ambiente irreal antre
numorfstico y dremdtioc oon una corriente de sensuslidad
misteriosa,”?

The ocentral tragla figure in this play is the young
man, He 18 very much in love with his sweetheart, but he
has to walt five years to marry her, ihen the five years
have passed, he is reunited with her only to learn that she

2401 &fo, 9p. 0it., P. 123,
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has become infatuated with an attrsotive rugby player., The
sanmequin whioh wears the btridal apparel of the sweetheart
advises him to return home and find his seoretary who has
loved him all the time he has waited for his sweetheart's
return, When he finds his seoretary, she too has changed,
He tries to seduce her, bLut she does not yleld beocsuse she
expeots him to wait five years for her as he did for the
other girl, Eoth die before the five years pass,

The secretary herself is treated as a lesser tregio
figure, In the begiming of the play, she is miseradle
because her office work does not ocoupy her, Her misery is
inocreased by her one~sided love for her employer, the young
wan, She decldes that she can no longer work for him under
thess oonditions and quits, hoping that he will beg her to
return, but he lets her leave, Alone now, she lives in s
drean world of fantasy, vwWhen the young man returns for her
after his btreak with the sweetheart, she has oonfused her-
self with the swestheart and refuses to live with him for
five years, Thia decision brings sabdout her death,

As the play opens the young man is telling the old
man about his fisnefe for whom he must wait five years, The
young man is living in the past with only memories of the
swestheart, The old man says that one should resember--only
remenber bsforshand, "Es deoclr, My que recordar, pero
recordar antes® (p. 1047), As the clock strikes aix, the
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secretary crosses the stage weeping, Then men continue
conversing, The young man complains about the bitterness of
1ife saying that he oould nmot live without his memories,

The 014 man’s philosophy is that one must fly from one thing
to another until he loses himself, "For eso hay que volar
de una cosa & otrs hasta perderse” (p. 1053), The secretary
reappeers saying she wanta to leave bectuse she no longer
hag any hope, 7The o0ld man interjeots that one must hope to
believe and live,. She then explaing her tragedy. 5She has
loved her employer since thay were children, and her love

is not returned,

liue razones voy & 4ar? No hay mfs que una rezén
y e e8, . .Que ts Quiero, INo se auu:to usted,
r} la de siempre, Cuendo poqu 1to (A} Zzggg
’

yo le vefa jugar desds mi btaloén,

S i 5 S’ W g

roja, temblando entre mis pechos (p, 105%).
+When the young man replies that he will not stop her leaving,
she pretends that she has been thrown out, ®.lo ha ofde
usted? Me arroja de st casa, o quisre tenerme muf*
{p. 1055).

The frisnd enters drinking and constantly dbragging
about his oconguests, Trying to humer the young man, the
friend threatens to send him out on ths street, bdut the
young man replies that it 1g tad enough to have to listen to
the cers and wandering people. ".Y qué voy e hacer en ells?

El gusto tuye, {verdad? Demasiado trstmje tengo con ofrla
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llenz ds ocohes y gentes desorientadss™ (p, 1057). The
friend constantly wetches the closck and ocomplains of never
having enough time, They hear & 8lap of thunder snd hide
tehind & soreen,

A little boy enters, holding & wounded cat; both are
awaiting death, The arm of God reaches out of a door and
snatohes the oat while the boy begs to be allowed to plueck
the petals of & flower before he dies:

se mancid,

Le ha cogldo una nano,

Debe ser la de Dios,

Ko me entierres, Ispera unos minutos, ., .

Mientras deshojo ests flor,

Yo iré solo, muy desracio,

despues me dejards mirar el sol, . .

¥uy poeo, son un rayo me oontento., {(Desholando.)

31. m' .!' no lf (P- 1069).

The boy then feints and the same hand takes hin,

The three men come from behind the soreen, and a
servant reports the death of a neighbor's child and the
stoning of a eat, Tho three are gonversing &s ¢ sgeocond
friend enters, e is dressed as a ghild and ie trying to
relive the happiness experienced in his youth, He constantly
sings a song fabout his desire ¢to be ar & child vhen he dies:

Xg vuelvo por mis alas,

déejadne volver,

Lulero morirme siendo amanecer,

Qquiere morirme siendo

ayer,

Yg vuelvo por mis alas,

dejadne volver,

“uiere morirme siendo manatial,
“ulere morirme fuera de la mar, , . (p. 1074},
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The secretary snters ocarrying her suitoase believing
she has beon called, when she learns there are still no
letters for her to write, she again leaves,

As the first aet closes, the young man agks what time
i1t 1s. It iz 5till six o'clock, In the author's opinion the
stopping of time gignifies the young mants and Loroa's feer
of reality which brings about the passege of tine and
inevitably death,

The szecond ast takes place five yesars latar, The
swestheart is in bed but quiokly rises upon hearing the horn
of her lover's car. The rughy player enters her room
dressed in his uniform and puffing on a Havana oiger, She
carepsss her lover's magnifiocent physique and ocompares him
to the man she 18 to marry whom she oalls "the old man” en.
the "poetic one.” The maid announces the arrival of her
fiancée, and she tells her lover to wait outaside, 3She then
dresnes in her plainest outfit and meets the young man,

Upon learning of the sweestheart's new love, the young man
leavas, sorry to lose the objeot of his love, "lo eg tu
engsfio 1o gue me duele., T8& no eresz mala, T4 no siznifioas
nada, Ie= mi tesoro perdide, Zs mi amor sin objeto”

(ps 1n96).

The young man is left alone with the mammeguin wearing
the sweetheartts bridal gown, The mannequin sings s sad song
abdout her lovely germents which will never dbe worn.
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Yo canto

muerts que no tuve nunses

dolor de velo sin uso,

son llanto de seda y pluma,

Repa intarier que se quedna

helade de nleve cgours,

sin que los enoca jes puedan

competir oon las espumas,

Telaz que cubren la sarne

serdn para sl sgua turbia,

Y en ver de rumor oaliente,

quebrado torso de lluvia,

{quién usard la rops buens

de la novia chiquita y morena? {p., 1100),

She then urges the young man to go beck to his mecrstary,
The 0ld man intervenes urging him to return to his past
neczories, but the young men is now faeing reality and
ssarches for the secretary.

The third act opsns in & tiny thestre surrounded by a
foreet, A harlequin holde two masks snd plays alternate roles
behind them, The secretery appesrs and tells the mask the
story of bow she jilted the young man, 5y now, she heas
oonpletely reversed the scturl events 1n her mind, The
young man appears and expresses his love for the secretary,
she says that she loves him, but that she will not leave with
him until five yosare have pasced, HLowever, she has made her-
solf s0 mizeradle by refusing him, that the servant ocomes and
oovers her with & huge white cape which symbolizes death,

In the final scene the young man is playing cards with
thi¢e gamblers, All are dressed in long white satin capes,

agein symbolizing death, The gamblers notice the man's fine



apparel snd say they will not have to change them, *Tan
elegante, que ya no debvfa demnularse mfs nunca” (p. 1138),
The cards are dealt, and the young man receives the ace of
hearts, He ia forced to play i1t, and as he dves, another
ace of hearts appears on the library shelves, One of the
gamblers shoots an arryow at 1ty simultaneously the young
man dles., Ths clock strikes twelve,

In the suthor's opinion, the tragedy in this work
is secondary to the theme of time, ¥ilth all its complexi-
tlies this play says only one thing, When Lorca wag in New
York, he was appalled by the world of mechanization which
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confronted him, by the congstant bustle uninown in hig native

land, and by the strange badtbling people whose language he
could not learn, though he had tried, Hie only escape was
live in the past and to remembar the warmth of hies homeland
iie 48 the young man in the pley who stayed alive as long
sg he lived in his d4reamy past, when he faced the world ag
it was, he died, still youngt while the very old man who
lived in the past, still had life,

to

L 3



CHAPTER V
THE MATURE PLAYS

A fow yoars after his experimental theatre, lLoroats
maturity as a dramatist wag evident, Loroa oombined his
knowledse of folklore and his musionl talents to produce his
finest works, lis single theme wae folklore, and his protago-
niste were women, Honigl compared the women in these plays
to megnetio fields which inevitably drew tragedy to themw-
selves because they had too ardent faith in thelr matursl

instinete,

I . lﬁg“ﬂ 2 BE § a xi §5 E

Bodas de sanzre, written in 1933, 1is considered by
del Hfe to be Loreats most complete and beautiful mastere
plece:

For la unidad del contorno podtico, per 1la clarided
sonpovedora del drama y por el soplo de vida popular que
logre transmitirnes, ee la creasifn mfs completa y bella
de) teatro de Lores y muy superior 2 los nediogres
productos de le literstura drsmética contemporfnes de

Espafin,2
Loroa obtained the plot of Dgdes 42 sangra from & newspaper
article he had read, This fact is important, for it verifies
that Lorea's works stem from reality,

15‘@0&13' ap. mli Pe 152,
Zdel 3!0' 2. m.’ P. 137,
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Bodan d¢ sangre is Loroa's most widely translated works
1t barely falls short of being a world masterpiese, It has
been oriticized besaunse of its obsocure aymbolism of the noon,
woodsmen, and beggary dut te the Spaniard, the synbols ~re
very elear,

This work is conscerned with the tragic portrayal or
women more than any of the others discussed previously, The
first traglc figure is the lonely mother, Deosuse of a feud
with the Pélix family, she has lost her husband and all “ut
one of her sons., 3he 13 obsessed with her loneliness,
knives, and blood, +hen her son comes to reveal his mar-
riage plans, the mother is dismayed, but she is oconsoled by
the thought of grandchildren, When her son 1is killed, how-
ever, she has only bitterness to fill her days and only
death to antioipate,

The sweathesart is the second traglo figure, She had

en courted by Leonardo Félix only to be jilted for her

ousin, Though she realized the worthless charagter of
Leonardo, szhe nevertheless waz sttracted to him physiocally
and has suffered all the years after hiz marrisge, VWhen the
groom of the play falls in love with her, she agrees to
marrisge hoping to find some relief from her passion for
Leonardo, Her tragedy is that she must live with her guilt,
When the two men kill each other fighting over her, she
returns to the house of the mother, hoping she will ¥ill or
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at leart punish her for her wrong. ihe mother does net do so,
and the swestheart must live her long life rememdbering her
shane,

A lesser tragic woman is the wife of lLeonardeo, :other
of one son and expecting arother, she must spend the rest of
her 1life in sorrow and isolation becaure of the shame her
husband®s infidelity ecaused,

As the play opens, the happy groom i3 preparing to
work in the vineyards, lie asks his mother for a knife, but
the mother only ocurses inives and all other weapons, "la
navajs, 1a navajs, , .i‘alditas sean todes y el bribén que las
inventd® (p. 1172). She admits to her son that she has been
obnessed by weapons since the death of her beloved men in
the fmdo

Cien afios que yo viviera ne hablarfa de otra cos-,

Primerc tu prdre, que me olfa a olavel y lo disfruté
tres aflos escasos, Luego, tu hermano, 1Y es justo y
puede ser que uns coss pequefia ¢omo una pistols o una
navs ja pueda aoabar oon ur hombre, que es un toro? ‘o
callarfs nunca, Pasan los meses Y la desesperacién nme
plca en los 0jos y hasta en las puntaz del pelo
(p. 1173),
The son soothes her, and they begin to talk of the
forthooming marrisge, The motherts acute loneliness ie
revealed when she explains how she regrets her son's leaving,
"ids que tonterfas, Eta que me queds sola, Ya no me quedss

s que td, y siento que te wayss® (p. 1175).
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The nother has not yet met the sweetheart it promizes
to accept her, When & neighbeor pays & visit, the mother asks
hey information about the girl, The neighbor volunteers that
e 18 a fine, modest girl, but that her mother came from a
tad family, S£he also adds that the girl used to go with
Leonardo F8lix., Although Leonardo was only eight years old
at the time of the feud, this fact upsets the mother very
muesht

Es verdad, ., .Fero olgo eso de Félix y es lo mismo,

(Easrs Félix que 1lenfrsame de cieno la boes,

(Lscups.), ! tengo que escupir, terso que esoupir por

no matar (p. 1182),
The second soens takes place at the home of Leonardo, iis
vife and mother-in-law are putting the badby to sleep as hr
returns, He excuses his absence at meal time Ddecause of
work, but his horse's sweat reveals that astually he has
traveled & great distance, His wife has just re¢celved nexs
of the forthooming marvdsge of her ocousin, and she relates it
to her husband, When he receives the news unhappily, the
mother-in-law divulges their past rooance to the wife, The
scens ande with the weeping wife singing a pathetic lullaiy
tc her shild.

The home of the bride and her father is the location
of the next scene, Leonardo and his mother have traveled
the long distanos to make marriage arrangements, The bride
receives the visitors somberly and refuses to look et the
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lovely gifts they have brought to her, The mald, guessing
the cause of her mistress' unhappiness, reveals her imowledge
of Leonsrdo?s nooturnal visit, The bdride ourses her,
verifying the mald's agsumption,

In the second act, it iz the wedding day, The mald
is joyfully eombing the bride's Mair and raves about the
happy oocoasion, The bride does not agree, "10 bien amargol™
{(p. 1207}, In the distance, the wedding chant of the
oncoming gussta oan be heard, The first to arrive s
Leonardo who has nurried ahead of hiz wife. The bride meets
ieonardo and confesses that her reason for marrying is to
seve her pride. She explaine:

Un hombre con su e¢aballo sade mucho y puede mucho

pare pedsr estrujar a una muchache metida en un
desierto, P yo tengo orgullo. Feor eso me caso,
T me encerrare con mi marido, =a quien tengo que
qQuerer por enoima de todo (p, 1214),
Leonardée declares that time and another merriecge will net
sure the longing they have for each other:

Callar y quemarse es el castigo nfs grandn que nog

pedenos echer eneima, Ile que me sirvi n{ el orgullo
y ol no mirerte g el dejarte desplerta noches y noches?
tDe nadal Zirvic para echerme fuego encimal FPorgque td
oress que el tiempo cures y que las paredes tapan, y no es
verdad, no es verdad, ICuendo las cosac 1lcgnn e los
centros, no hay quien lag arrenqgue! (p. 1214)

xhen the groom arrives, she begs him to hurry her to
the church, She says that she wante to hear only his volce
and feel his strong emdbrace--not out eof her love for him,

tut out of fear of herself,
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As Leonardo and his wife leave for the church, she
orders him to stay within her sight, anticipating he might
try to intervene,

The second scene opens after the wedding has taken
place, The mother is recalling the deaths of her nmen:

Me duele hagta la punta de lasg venas, In la frente

de todos ellos yo no veo mAs que la mano oon que mataron
a 1o que era mfo, i78 me ves a mf? (No te parezco
loca? Pues es loca de no haber gritado todo lo que mi
pecho necesita (p. 1227),
She explaing her frustration of holding all her grief within
her and not being able to c¢ry. The father of the bride
consoles her with talk of grandchildren,

In the meantime, dancing has begun, The bride,
complaining of a headache, goes to her room, A few minutea
later, Leonardo's {frantic wife announces that the bride and
Leonarédo have fled, “iHan huldo! I{Han huido! Ella y
Leonardo, En el oaballo, Van abrazadas, como una
exhalacidn” (p. 1243). The mother divides the guests into
two groups begging them to go after the couple. 3She shouts
that the time for blood has come againt ®“Ha llegado otra
vez la hora de la sangre* (p, 1244),

The final act opens in the woods where the couple hes
fled. Three woodoutters, the fates, discuss the arrival of
the couple., They say that the moon will lead them to the
couple, One of them declares that the groom would be able
to find them without the moon:
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El novio 1os encontrard oon luna o sin luns. Yo lo
v{ salir, Como una estrslla furicsa, La oare color
ceniza, ZExpresaba el sino de su sasta (p., 1247),
The moon whioch is represented on stage by a young woodcutter
symbolizes the nmessenger of death, It begs to be allowed to
enter & chest in ordsr to wvare itself. “Que quiero entrar
sn un pecho para poder oalentarme” (p. 1250), A beggar
woman, death, arrives and orders the moon to 214 her in
finding the men., +“hen the groom appears, she leads him to
the ocave where lLeonardo and the bride are hidden,
In the cave, ths bride begs Leonardo to flee and live:
Fara ti serd el ocastigo
y o quiero que lo sea,
iDdjame solal Huye td}
%o hay nadie que te defienda (p, 1258),
¢ refuses t0 leave, 80 the bride says she will lie at his
feet to protect him and to enjoy his dbeauty:
Y yo dormiré a tus ples
pars guardar 1o que suefias,
Desnuda, mirando al campo,
oomd si fuers una perre,
iporque es0 soyl! auve te miro
Y tu hermosurs me queme (p. 1259},
They enbreace and agree never toc separate unless foroed apart
by death, The moon flicks light upon them, and the bhegsar
appsars with the groom at the mouth of the cave, Two
screnms are heard,
In the final scene, the village girls are discussing
the event, The mother-in-law and wife of Leonarde appear,

The former orders her daughter to & tragic life of solitude,
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T, & tu casa,

Valiente y sola en tu oasa,

A onvejecer y & llorar,

Fero la puerta serrada,

Hunea, i muerto ni vive,
Clavaremos las ventanas,

Y vengan lluvias y noshes

sobre las hisrbas amargas (p. 1264),

Hext appear ths mother andéd her neighbor, who is weeping., The
nother chides her for orying and seys that her own tesars,

¥hich are her very roots, will fall when she 13 alone:

Vuestras iﬁg;}:an son 1fgrimas de los ojos nada nis,
¥ las 8 Y cuando yo esté sola, de las plantas

de los ples, de mis raices, y serdn mes ardientes que
la sangre (p. 1267),

The neighdor invites the mother to stay with her, but she
prefers to stay alone. 3he replies:

Aquf, aquf guiero estar, Y tranquila, Ya todos
entfn muertos., A medisnoche dormiré, dormiré sin gue
ya me aterren la escopeta o el cuchillo, Otras msdres
se asomardn & las ventanas, szotadas por la lluvia, pars
ver el ros de sus hijos, Yo, no, Yo haré con mi
suefio una fria paloma de marfil que lleve cameliss de
esgarcha sobre el ocamposanto, Fero noi camposanto, no,
sanposante, nog lecho de tierra, oama que los eobijs
¥y que los mece por el clelo. (A 1a Vepina.) cuftate
ias manes de la cara, Hemos de pasar g terribles,
Ho quiero ver a nadie, ILa tierra y yo. HMi llanto y
70, Y estas ouatro paredes, Ayt Ayt (p. 1268),

At this point the blood-steined bride appeare
declaring her virginity and begging for death,

D6jala; he venido para que me mate y que me lleven
con elloe, . . .«Ue gquiero que sepa que yo soy limpis,
que .lﬁlri loea, pero que me pueden santerrar sin que
ningin hombre se haya mirado en la blancure de misa
pachos (p. 1269),
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The bride tries to explain her astions, She had hoped that
the groor would dring relief te her passion, 3he explainsy
e o +T8 tambifn te Mubleras 1d0. Yo era una mujer
quemada, llena de llagas por dentro y por fuera, y tu
hijo ere un poquito de agur 48 la Que yo c:iamnhl

hi jos, tlerra, salud pero el otro era un rio ossureo,
¢« o s {(Ds 36;) —

The mother simply replies that she cares not that the bride
is & virgin, nor does she eavre for anything,
iPero qué me imports a m{ tu honradez? &iué me
importa tu muerte? ¢.uf me importa s mf nada de
nada? T“enditos sean los triges, porque mis hijo=s
estdn debajo de ellos; bendita see la lluvia, porque
moja la oars d¢ los muertos, Bendito sea Dios, que
nos tiende juntos para deseanssr (p., 1279).
She blesses the wheat that hblankets her sorng and God who

Joins 8ll in rezt,

IT. JYZ0MA

lerme, written in 1334, was sudbtitled by the author a
traglec poem, btut this drama contains less poetry than any of
the others discussed thus fer, A few oritics say that Yerme
is lorcats zreatest play, hut most agree that he wag some-
what out of his element, In Yerms there is e psychologioal
conflict between the pagsn and the Christian forces and a
certain amount of ahstraction reminiscent of Unamune, but
nct of lorea, However, this play is brilliantly exesuted in
Greek tragediar faghlon,

Yarme 12 a besutiful, passionate woman who agreed to a

marriage arranged by her father, not out of love for her mate,
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tut out of a great desire for children, The husband omres
only for his work, propriety, and tranquility., As the years
pass, the desire for ohildren becomes an ebsession with
Yerma, 4Yhen she seeks advice from others, her hushband chides
her for leaving the house and btrings hisg two spinster sisters
to guard her, Driven mad by her sbsession for ¢ ahild, the
four walls that enclose her, and the lack of concern of her
husbtand, she kills him and thus kills her enly chance of
having ehildren, Here [orca presents iic tragedy of a woman
pexrfect for motherhood whe ie irrevooadly linked to an
impotent mate,

Ag the play opens, Yerma, aslesp, i3 dresming about a
virile shepherd who is leading a ehild by hand, lefore a
single word is spoken, the audience realizes the
proteazonist?s desire,

Juan, the husband, is getting ready for work with his
flocks, and she &sks him to drink some milk before she
lenves. She remarks that he 1s less healthy and happy now
than he was tefore their merriages

Cuando nos casamos eras otro, Ahora tlienes la

caraz blanca, somo 31 no te diera en ella el sol, A
me gustarfs que fueres al rfo y nadaras y que te
sublerae a1l telndo suando la lluvia eala nuestyre
vivienda, Veinticuatro mesez llevamos omsados, ¥y
cada vezr mis triste, mds enjuto, como si crecieres
al revés (p. 1274),
This is the first hint that Juan is responsible for the lack

of chlildren, He explains that he is eilmply getting older,
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Juan continues that he is happy because the flocks are doing
well and because they have no ohildren to waste the money.
*Naturalmente, Y bien sosegados, Las cosas de la labor van
blen, no tenemos hijos que gasten" (p. 1275). Yerma is
shocked at this statement and declares her wish for childreng
Juan telle her she must walt, Before leaving, heasgks if he
can bring her anything from town because she is not to leave
the house, Juan leaves and Yermea begins to sew singing to
her imaginary child:

iDe ddnde vienes, amor, ml nifio?

De la cresta del duro frfo.

iéQué necesitas, amor, mi nifo?
Ia tibie tela de tu vestido,

L) L ] L L ] L ] L] [ ] L J - L ] L [ [ ] * [ - L]

e diré, nino mfo, que sf,

tronchada y rota soy para tf,

iCéro me dusle esta cintura

dénde tendrds primers cufia!l

{Cuando, mi nifio, vas a venir? (pp. 1277-8).

A friend, Marfa, visits Yerma to tell her that she is
expecting a child, Yerma 18 more overjoyed than the mother-
to-be., HMarfa is unprepared for motherhood and asks Yerma
for advice, Yerma suggests ", ., . No andes mucho y cuando
respires resplra tan suave como si tuvieras una rosa entre
loe dlentes" (p., 1280), Marfa reminds Yerma that of all the
women married the same month as she, she is the only one who
has not had a child, Yerma agrees and reveals her frustration,

admitting that she is becoming almost orazy. 3he continues:
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e o +do8s anos y veinte dfas, ocomo yo, es demasiado
esperar. FPlenso que no es justo que yo me consume
aquf. Muohas noches, salgo descalra al patio para
pisar 1la tierra, no sé por qué, Si sigo asf,
acabard volviéndome mala (p, 1282),
Yerma hugs the stomach of her friend, who then leaves,

As Yerma sews baby things for Marfa, Viotor, a
shepherd who works for Juan, appears, He is immediately
recognized as the shepherd in Yerma's dream, Viotor is
extremely masculine, an ideal mate for Yerma, and the two
are obviously attracted to each other, They are kept apart
by fate; herein lies the tragedy of this play., Victor eyes
the sewing and congratulates Yerma, who hastily explains that
the things are for Marf{s. He remarks that Yerma should have
a child and declarez that she should inform her hustand to
think less abvout his work, After Victor leaves, Yerma goes
to the spot where he stood, breathing heavily,

In the second scene, Yerma 1s taking lunch to her
husband, She converses with an o0ld woman, a mother of nine,
whom she asks for advice, The woman evades the question,
but hints that Yerma is not to blame, The lady questions
Yerma about her feelings for her husband, but Yerma confesses
that only Victor has aroused any feelings in her, She recalls:

Me cogid de 1a ocintura y no pude decirle neda

porque no podfa hablar, Otra vez el mismo Victor,
teniendo yo catorce anos (El era un zegalén), me cogld
en sus brazos pars saltar una acequia y me entrd un

temblor que me sonaron los dientes, Pero es que yo he
sido vergonzosa (p., 1289),



The woman suggests that this is the reason for lerma's
tarrenness, btut iersma replies that she is not eapty because
she 18 becouling full of hatet “jHo, vacis, no porque ne
estoy llenando de odio® (p. 1290),

T™vo young girls, who are also taking food to thelr
gontands, arrive, One is in & hurry beoause she hae left
her tables unattended. Yerma reproaches her for her nexleeot,
The young girl laughs and declares Yeras would not be so ocon-
cerned, had she five of her own, Yersa repllies, “"sunque
tuviers ocuarenta® (p. 1293),

Yerma encounters Viotor, and while they are talking,
ghe hears the ory of en imaginary baby, Jusan interrupts
then and seoclds Yerma for leaving the houss even if it is to
bring hix his lunch., He does not want the townspeople to
£0831lp about his wife, Yerma ourses the townspeople, and
Juan reprimends her saying it is not lady=-like to swear:

"No maldigas, LEstd feo en unm mujer” (p. 1299). Yerma
replies, "0jalé fuera yo una mujer* (p. 1300). Jusn gsends
her home and says that he must stay with his flooks all niaht,

The seoond a0t opens at a gtrean where the wonen do
their lawrdrvy, Thery are gossiping about iermet's btarrennes:s
and disussing the resson of the arrival of Jusn's two
spinster sisters, They vividly desoribe the sisters as
waxen women who would probably cook with oil from a lamp,
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Forque dan miedo, S5Son come esas hojes grandes
que naoen de pronto sobre los sepuloros, Estén
untadas oon oere, Son metides haoia adentro, Se ne
{:‘sgnuﬁu?pfuggg):u oomida ocon el aceite de las
Juan has invited these spinsters to live with thes for the
gole purpose of guarding Yerma and kesping her in the house,

In the second sosns, Yerms has gone to the fountain
for water, Yhen Juan returns and finds her out of the
house he seolds the sisterss "Ni vida estd en el campo,
pero mi honrs estd squf* (p, 1311), Yerms returns and
explaing that she feels useless and lonely in the house
which seenms like & tondb to her. She ories out: “Juste.
Ias msujeres dentro de sus casas, Cuando las caAsas No soOn
tumbss, Cuando las sillss se rompen y las sdbanss de hilo
ss gasten oon el uso, Pero aquf, no® (p. 1312), They have
now been married five years, and Yerma's obsession is
inereasing,

Mar{a and her ohild visit Yerma, It is the first
time she has brought the ohlld bectuse she thought it would
upset Yerma, Yerma admits that she i3 #0 odsessed with the
desire for children that she is beginning to believe that
she herself is her ohild, "Acabaré ereyendo que yo mismh &0y
ml hijo* (p. 1318),

Viotor comes to bid Yerms farewell, He has sold his
flooks to Juan and is leaving the village. His departure



snaps the last chord of Yerma's self-control, and she runs
out of the house chased by the spinsters,

She has fled to the home of a conjurer who promises
her children, Yerma explains the situation between herself
and her husbands

iEs bueno! 1Es buenol! (Y qué? 0jald fuera malo,

Pero no, El va con sus ovejas por sus caminos y

cuenta el dinero por las noches, Cuandoe me gubre

cumple con su deber, pero noto la cintura frfe, como

sl tuviera el cuerpo muerto, y yo, que siempre he

tenido asco de las mujeres calientes, quisiera ser

en aquel instante como una montafla de fuego (p. 1329).
She admits that she does not love her husband, but she
realizes that she must stay with him: “No lo qulero, no lo
quiero, y, sin embergo, es mi finica salvaocién. Por honra y
por casta, Mi tnioca salvacién" (p. 1329)., The spinsters
and Juan have followed Yerma to the oconjurer's home and
acouse her of meeting another man, Furious, Yerma deoclares
that she too has honor. She exclaims:

No te de%& habler nl una sola palabra, N1 una més,

Te figuras y tu gente que sols vosotros los tnicos
que guarddis honra, y no sabes que mi caste no ha

tenido nunca nade que ocultar, Anda, Acédroate a mf

y huele mlis vestidos; jacércate! A ver donde encuentras
un olor que no sea tuyo, que no sea de tu cuerpo. He
pones desnuda en mitad de la plaza y me escupes, Haz
conmigo lo que quieres, que soy tu mujer, pero

rdate de poner nombre de varén sobre mis pechos
(p. 1333).

Juan demands to know wvhat she is searching for, and she
simply replies, "Te buscc 2 t{, Te busco a tf, es a tf

quien busco afe Y noche, sin encontrar sombra donde resplirar,



bo
Es tu sangre y tu fmparo lo que deseo® (p. 1333), As the
sosne closes, Yerma ourses the body which has made her the
way she 18t "Una cosa es querer oon la cabesza y otra coss
es con el cuerpe, Imaldito sea e) ocuerpol® (p. 133%).

In the following scene Yerma again talks to the old
wonan frem whon she had asked advice, The womsn offers &
solution in the form of her son who has bDeen admiring Yerma
for some time, JYerma ig indignant and refuses, Juan, who
haz been hidden, hears the conversation and intervenes, He
enraces his wife and declares that he iz happy just having
her, He has married Yerma for herself, for & home, and for
petos, Yerma aske 1f he ever considered children even when
he realized her need for thenm, Lut he answers *munoa,* In
the moonlight Yerma iz very besutiful, and Juan begins to
caress her, asiking for e kiss, Yerma ories "nunsa™ and with
the strength of her pente-up passion, chokes her husbtend,
weeping that she herself has killed her child, “Yo nisma
he matado & mi hijo* (p., 1359),

11Y, 26Ha ROSIZA L& S

ITA ¢ Sk LENGUAJE DF LAS FLOKES

Lofla .osite 12 pollers, subtitled "Foeme granadino del
novecientos, divido en varios Jjardines oon esosnss de oanto

y balle,” was the last play produced in lerca's lifetime, It
possesses the perfect telance of poetry and comedy with a
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few historical overtenes., All eritics remark that thisg work
is & more mature counterpart of Marisns Fineda.

The csntral tragle figure ig Tosits, an orphan who
lives with her aunt and unale, Her uncle is a botanist and
has a prize mutable rose, ons which shanges from red to
white and then withers all in ons day, This rosge symboliczes
the tragis outoome of the protagonist who awalte the retum
of her loved one all her life,

A lesser treglo sharsoter in thies work is the aunt,
She has Yeen socoustoned to the finer thin.s of life, but her
husband cares for nothing but his flowers and has poorly
managed their funds, She loves har niece very muchg Kosita's
happiness would have assured the sunt’s, bHut she is 2leo
affected by the girlts tragedy, 4s the play ends, the sunt
is plotured as an old, slckly woman still mourning the loas
of her husbtand, forsed to leave her home for financial
reasons even without the consolation of her loved one's
happiness,

All the action of the play takes plece in the pearlor
which overlooks the unole®s gresenhouse, 4As the play opens
the aunt and the housekeeper are disouszing the many flowars
that surround them, A hint of trapgedy 1s present here in the
beginning of the play when the housekeepsr says that flowers

remind her of death, shildrem, nuns, shuroches, and sad



things: “"Ho, sefiora, A ml las flores me huelen & nifio
nuerto, o & profesifn de monja, o a altar de iglesia, 4
cosas tristes” (p. 1352),

Hosita's ocouein, & boy of eighteen whoun she loves,
enters with & letter from his father, who wants him to oome
work on his estate, The aunt realires that his departure will
afflioct herself and Rosita deeply, Mt she urges him to go for
his own good., 3She explains:

f<uedartel {.uedartel M deber es irte, dJon muchas

leguas de hagienda y tu pedre estd viejo, Soy yo la que

te tiene Que ouligeYr a que tomes el vapor, Fero & mf me

dejne 1 vida amargnda, De tu prime ne quiero acordsrme,

Vas & olavar una flescha oon ointas aoradas sobre su

sorazén, Ahora se enterard de que las telas no solo sirven

para hacer flores, sine pars empapar lagrimses (p. 1362),
Though Hosite says that she telieves he will return for her,
she oontradiots herself declaring that his adbsence will oause
her death:

Pero el venenc que vierte

amor, sobres el alma sola,

tejera oon tierra y ola

el vaetido de mi muerte (p. 1372;,

The eousin promises to return for her as soon as possible and
siys that she must have faith in him, Hiding her tears,
josita reads in & book her uncle has given hey about the
mutable rose, which is the story of her tragedy:

Cuando se abre on 1la maflana

roja comc sangre estd;

el T™elo no ia toca

porgue se teme quemar,

Ablerta en el mediodia
es 4dura como el corsl,
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el 501 se asoma a los vidrios
pars verla relumdbrar,
Cunng2 en las remas empiesan
los pajarcs a cantar

Yy se demmaya la tarde

en las viocletes del mar,

se pone blanga, con dlanse

de una me j1lla de saly

¥y cuando tooa la noohe

tlanes ocuernc de metal

7 las esztrellas avanzan

zientras los sires se van,

en la reys de lo csoure

se oomienza & deshojar (p. 1374),

The red rose symbolires the happy youthg its tumning white
represents Roeita's aging, and its wilting represents
Hosita's lonely death,

The =eacond act opsns fiftesn ysars loter, Here Loros
brings in historieal 4Aata, The unele and Hr, < are dig-
oussing the timesa. Ijir, .. upholds the race drivers who have
been killed as martyrs of sclsnce who will be recognized as
heroes in a few yearas, The uncle does not approve of modern
sciense, but he softens somewhat when he 13 informed thsat
his beloved botany is a solence, A4is Hr, .. lecves, the
housekeeper suggests that he miznt be & suitable mute for
Rosita, This suggestion brings ahout the first arguwent
between the aunt and her housekeeper, This quarrel illuse
trates the decline of tranquility in the heusehold, The
uncle philosophioally says that people who have lived
tomather »0 many years naturally become annoyed with sach

other eventually,
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nosite appears asking for the mall, hoping to recelve
something from her oousin, The oonsernsd aunt asks her if
she is happy, Rosita replies that she is happy as long as
she s in the house end she camnot see the paszsing of time.
She explaing:

Fero ez que en la ealle neto como pass ¢l tiempo y

no quiero perder las Lllusiones. Ya han hecho otra oasm

nueva en la placeta, Ko qulero enterarme de ocomo pass
el tiempo (p. 1388),

iosite 18 1iving in a 4dreen world filled with memories, and
when she does not ses the peeople around her growing older,
it seema to her as Af the cousin left only & week age,

The arrival of three old meid friends with & birthday
ocard adds to Hosita's misery. Her spirits are promptly
11fted, however, when the mail man brings her a letter from
the cousin, In the letter, the cousin suggests & Proxy mare
riage and promises to oome as soon as possible, Hosita is
thrilled, But again the wise housekeeper knows that he will
never cone, The servant sayst

{3ue venga en persons y se oase} (Foderes] No le

he oi deoclir nunoa, la ocams y sus pinturas temdblan
de frfo, 7 la cemise de novia en lo mds osouro del bedl,

SeBors, no d.t,;o usted que los poderes entren en este
casa (p, 1hlO

The uncle is so surprised that he cuts his mutabdle rose while
it 18 still red, This signifies the sutting off of Rosites

youth and hopes.,
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The next set takes plage ten years later, Here one
begine to realize the sunt’s tragedy, Her hushand has been
dond for seme Sine, btut she eammot adjust to his desth, The
housze seeme like & olursh to her, The sunt mournsi

Desde que murid mi maride estf la case ten weals
que parecs =l doble de greande, y hasta tenemos que
tugearnos, Algunss noches, eunando toso e ml cuares
oiro un #00 como sl estuviera en urma iglesia (p, 1&15).

She awaits only desth and worries adout her aiece, Two
yours previcusly, she had received a lotter from the cousin
saying he lwad sarried another, 7The understanding housekesper
synpathizes with Sosita’s guffering, 35he resalls all the
suffering she herself endured and declares that Sesita's is
much worse tecause she ean find no reliefs

Y6 no _tengo penic pare aAgusntay estas COMmS sin que
el sorazdn me¢ corra por tode el pe como #1 fuers un
perre perseguidg. Cuande yo en a mi maride lo sent{
suscho, vero tenie en el fondo uns gran slegris, , ,,
slcsr*u Bo, + «E01lpetagos de ver que 1s snterrsda no
ara yo, ~uendo enterrf 2 mi nifs rul como sl me
2 8 1as entrafing, pero los musrtos son muertos,
Zetdn muertos, vamos & ilorar. ge clerrs la puerta,

7 8 vivirl Pero esto de ml 2osite e 10 peor, Es
querer 7 %o encontrer el overpoy es llorar y no ssler
por quien s llora, es suspirar por algulien gque uno
sabe que no se merecs los suspiros, %z una herids
ablerta qus wana gir parer un hilito de eengre, y no
hey nadlie, nadie on 2l zundo, gue traige loe miaadﬁaac.
1sg vendne o el precioso terrén de rleve (p, 1516),

The three women are maXing resady to leave thelr home,
iz she tarns for a last leck, the aunt weils a2bout her
impractiesl dead Musband:

Iiafiars viazen los nueves duefos! *e gustar{s que
tu tfo nes viera, IViejo tente] IiHombre sin ides de
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dinero e arruinaba omds 4la, , . , iCfllate, vieja!
jcfllats, habladora, y respeta 1a voluntad de Diosl,
jArruinadas! (Muy bien ¥y silenoiol {(p. 1427),

Hosita realizes that her tragedy is nade worae by other
people knowing her misfortune., Even when she inmew about the
marrisge of her oousin, she ocould have lived in her drean
world, had not others ridiculed her, The greatest tragedy
of all iz that now ghe sannot even hope,

s soy vieja, Ayer le of decir al ama que todavie
podfa yo camarme., De ningfin modo. Mo lo plenses, Ya
perd{ 1a ssperanzs de hacerlo oon quien gquise con
toda mi %, oOn Quien quise y, . .con quien quiero,
Todo estd sgabsdo, , .y, sin embarge, con tods la
ilusifn perdida, me acuesto, y me levanto ocom el mis
terridtle de loz sentimientos, que es el sentimientoe de
tener la egperanzs muerta (p, 1429),

Even the loving eyes of the aunt and servant depress her,
Yosita ocompsres them to falthful dogs whose eyes follew her
conatantly,

They leave the house at nightfall, the hour of the
death of the mutable rose, A storm iz brewing, and &g they
start to leswve Nosita fuints repeating the last line of the
rose poems “Y cuando llega 1la noche, se comienza a

desho jar® (p. 1438).
ivV. 14 GASA DE REENACRA ALEA

1s casa de Fernaxds Alde, written in 1936 shortly
before Lorca's death, was the oculmination of the dranatistt's
goals, A friend of the author verifies that after reading
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every socene Lorecs would happily snnounce, “INi una gota de
poesfal IHealidad! IRealiemol”} In this work he had
achieved his goal of objective tragedy without lyriecal
interludes.

Roberto 3dnches declares that the womsn as a tragle
figure 1ic pressnted bettsy in this play than in all the
others:

La mujer figure trégica--vizién que ya podria

11lszerse obsesién lorquisna--toma una forms mése

redonda en este drams., La solter{s estd rodeada por

otras somtrag amenazadoras que ayudan a hacer de 1la

T oriron det pusblos el sentide del menor. i o

»

Loneliness 1z not the single ocause of tregedy in this vork,
The tragedy is intensified by unfulfilled love, the
critioism of the townspeople, snd the ssnase of honor,

In this play, not & single man appears on thes stage,
and all the characters are traglc ones, The first traglo
figure is Lernerda .lba, widowed mother of five unattrrative
daughters, Jer only ooncern is for propriety and the heoner
of her house, This concern has made her a domineering, hated
woman incapable of loving or of being loved by her own

dsughters, One has the impression that she does not enjoy

Jquoted by Angel del Rfo, @p. 9i%., P. 141,
“stnohn. en. 84%.s P 92,
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scolding her children, for on one oocasion she has to remind
herself to be firmi *iTendré que sentarles la mano!l
Bernards: acudrdate que esta es tu obligacidn” (p. 1496),
Although Bernarda 1is the tyrant of the play who brings adbout
the tragedy of her family, one must econsider her as a tragio
figure also, She 1is vietim of the sanme conflicts that she
causes in her daughters, besides being odsessed with the
idea of honor, The hatred snd jeslousy among her daughters
hurt her deeply. “Me hacdis al final de mi vida bebder el
veneno miés amargo que madre puede resistir” (p, 1492),

A second tragle figure is Narfa Josefs, the eighty~
yoar=0ld mother of Bernarda. Eecsuse she is senile, she is
kept locked in her room, Although she is orazy, she is
wiser than anyone else in the household. 3he constantly
tries to escape 29 that she ocan marry & young man, have
children and be happy. She wails:

Me esoapé porque me quiero casar, perque quiero
casarme con un varén he 2oso de la orilla del mer, ya
que aguf{ loe hembres huyen de las mujeres, , .Bernarda,
yo quiero un varén PAra casarme y parsa tener clogr{u
(pe. 1470),

The grandmother interprets the frustration of her desoendents
and tries to show them ths sclutien, but they never sompre-
hend her sagasity. 3She predists that none of her grand-
children will marry, and this is sorreot,

Angustias, the oldest daughter, who is thirty-aine
years of age, is another tragie figure, Because she is the
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oldest, she has dDeen left an inheritance whioh makes her the

objesct of the town's most eligitle bechelor®s affestions,

She is thrilled by her forthcooming marriege, but secretly
realizes that Fepe does not leve her for herself, In the end,
she must suffer the added tragedy of knowing her fiancé has
had an affalr with her youngest sistar,

Adela 15 the youngest and prettiest of the daughters,
The eight years of mourning her mother hes proclaimed for the
father are hardest for her to mocept. She cannet bear belng
shut in the house, but she is alse afraid of her mother's
wrath, She dresses in her pretty slothes and prances before
the ohickens, She and Fepe are attracted to each other and
arrange s meeting in the btayn, Bernards learns of the
rendegvous and fires at Fepe, :he misses hin, ™t Adela,
hearing the ghot, belleves he has been killed and hangs
herself,

The remaining three daughters, Magdalena, thirty
years oldy Amelia, twenty-sevent and Martirio, twenty-four,
are all tragic figures, though less important ones, They
are all vioctinms of the eight years of confinement, and the
only desire of all of them is for a husdband, but none of
them ever marry.

The play opens immediately fellowing the father's
funeral, The aaids are discussing Sernmarda whom they oall
2 tyrant and agres that the husband sarned his peace,
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* |Buen descanso gand su pobre maridel® (p. 46). when
BEernarda herself enters it is to seeld her girls for orying
over their fathers ", , .81 quleres llorar te metes dedajo
de la omma* (p, 1446), Some of the girls An the group of
mourners are discussing the men at the funeral only to be
reprimanded by Bernarda fer looking &t men during shursch:
"Las wnjeres en la 1glesia no deben de mirar mfs hombre que
2] oficiante, y $se porque tiene faldas®™ (p. 1447), It is
then that Sernards anncunces what is expected of the
daughters during mourning for their father, Ironioally,
while they are bYeing 1solated for eight years, they are sup-
posed to sew their wedding things. The mother sxplaine:
En ocho afles que durs ¢l lute no ha de entrar en
esta cass el viento de la calle, Hacemoa cuenta que
hemos tapiade oon ladrillos puertas y ventanas, As{
paso en casa de mi padre ; en casa de i aduele,
KMientras, podéis empezar a bordar el sjuar {p, 1l45l),
This dsclaratien prompts a discussion detween Foneia the
nald and Bernarda, Fencis tries to explain to her mistress
that the girls need to meet some young men, but Bernards
declares that no one eround is good enough for her dsughters,
*"50 hay en clen leguas & 1ls redonda quien se pueds sgercar a
ellas, Los homdres de aquf no sen de su class, ¢Es que
quieres gue las entregue & cualguier ganant"
Fepe el Romanc, the best leoking man in the tewn, has
suddenly shown an interest in Angustias. The girls eannot be
happy with their sister beoause they realize he wants only
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her money., Magdalena gays: *Si viniera por el tipo de
Angustias, por Angustias como mujer, yo me alegrarfa; pero
viene por el dinero” (p, 1463). Their conversation is inter-
rupted by Adela who beoomes upset upon hearing Pepels name
linked with her sister's,

In the seoond act preparations for the wedding of
Angustias and FPepe are underway, FPepe visits Angusties
nightly and talks till one~thirty through the grating, How-
ever, he was heard leaving much later, and the maid realizes
that he has been seeing Adela after talking to his fiancée.
Poncia decides to talk to Adela and persguades her to walt,
Angustias 18 o0ld and will probably die during her first
pregnansy, and then\Adnla would be able to marry FPepe,

Adela is angered by this advice and retorts that it has come
too late:

Es initil tu consejo. Ya es tarde, No por encima

de ti, que eres una coriada; por encima de mi madre
saltar{a para apagarme egte fuego que tengo lsvantado
por plernas y boca, 4wué puedes declr de mf? iGué me
enclerro en mi cuarto y ne abro la puerta? (Qué no
duermo? {30y mds lista que tdl Mira a ver si puedes
agarrar la liebre con tus mancs (p, 1482),
Evidence of the growing jealousy and discord in the family 18
asgscertained when Angustias® pioture of Pepe is stolen, It is
finally found in Martirio's room, revealing thet now another
sister has turned against Angustias, DBernarda realizes the
torment that has taken over her household, and it fills her

with hate: "Yo vefa la tormenta venir, pero no orefa gue
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estzllafa tan pronto, 1Ay, qué pedrisco de odio hadéis
echado sobre mi corszéni® (p. 1495), Poncis intervenes
relating town gossip about an vamarried girl who has tried to
k1ll her newsborn child, She had taken it out to the sountry,
tut some dogs had found 1t and brought it back, The audience
is led to believe that Pepe is the father,

In the third act, Angustias and Fepe are offiocially
engaged, Le has given her a ring of three poarls., A friend
of Angustias adds an ominous note by announcing that pearls
represent tesrs: “En mi tiempe las perlas significaban
1dgrinas® (p. 1510)., Pepe is supposedly gene on & business
trlp and will not bte visiting Angustias in the svening,
Unhappily, she reveale to her mother that Pepe has not been
attentive lately: "Yo 1o encuentro distinto. He habla
sieapre como pensando en otra ooss, 51 le pregunte que le
pasa, me conteste: Los hombres tenemos nuestras
preocupacicnes” (p, 1513),

Adels and Hartirio are mest afflioted by loneliness
and Jealousy of their sister. Adela recognizes that only
death aweits them in their heuse and that she will go out and
get what she can, he explaing: “He visto la muerte debajo
de estos techos y he salido a tusear lo que era mfo, lo que
me pertenecfa” (p. 1528), She is so attracted to Pepe that
she no longer oares if he marries Angustias as long as he
#till wants her, Adela says:
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Y8 no aguante el horror de estos techoe despuls

de haber prodedo el sabder de su boea, Serd 10 que 81

quiers que sea, Todo el puedle sontrs mf, qu dome

eon sus dedos 4s lumbre, persegulda por los que dicen

que son decentes, ¥y me pondré la corona de espinas que

tienen 1las que son queridas de algfin hombre casade, , .

vanos & dejar que se ouse son Angusties, ya no me importa,

pero yo me 1ird a une omsita sola donde ne verd

ousndo quiere, cusnde le vengs en gana (p, 1528),
Martirio's only response iz that she too loves Fepe,
o » oQRe @l pecho se me YOMpPA COEO UNA granada de smargura
e o o« 1le gquieres® (p. 1528). Their conversation is inter
rupted by & whiatle, 4Adela ™ans from the room, lLatar
Fartirie runs to find her mother, screanming that Pepe and
Adela are together in the arn, EFernarda grabs the gun,
Tung from the house and fires at Fepes, 3he misses, bdut
Martirio, wanting her sisters to believe he 1s desd, shouts
that he hae been killed, Adela hears her screams and hangs
hersslf, Zernaxrd , concernad only for her honer declares
that the four wallz must hide the shax», and that the
neighbors must think Adels dled a virgin, “iMi hija ta
Buerto virgen! IlLescolgarla! Llévadla a su suarto y
vestirla como una donoella, {nadie dige nadal! Ella ha
auerto virgen,” (p, 1532) In her final speech, "ernarda
demsnds silencet

¥ no quiero llantos, L& muerte hay que mirarlia

cays 2 cara, (31lenclol (%, «) 14 callar

he dioho! (4 . Hide.) flas %‘éﬁiuas cuando estés

solal Xos hundiremos todas en un asar de luto, Illa,

12 hija menor d4de Rernarda Albai he muerto virgen,

Ne hablls ofdo? I13ilenoclo, silencio he dicho}
i31lenciod (p,. 1532)
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The daughters ars oondemned toc & life of mourning, They
must live out thelir lives of lonelinesa and frustration in a

silent house where there will te no diversion from their
gloomy thoughte,



CHAPYER VI
BUMMARY AND CORCLUSIOKS

The smbitious Garefs Loxos would not Le satisfied
with his success as a poet, so, like many of his predecesw
sore such a5 lLepe de Vega, Zorilla, and Unamuno he turned ¢o
theatre, 41l of the plays of Loreoa have similar themes:
death, love, sex, and tragedy, Lven in his farces and pupe
pet plays, there 1s an element of tragedy underlying the
smiety, In every play discussed in this theesis the central
tragio figure is a woman with one execeptien: the young man
in Ap{ gue passn sinco afios is treated tregieally. Zven in
this sxperimental play, however, a Sragic woman is8 presented
in the person of ths meeretery.

Hepl tragedy is somewhat more than an unhappy endings
there 1s an amount of fnevitabllity and the role of fate
included, All the women in the plays discussed possessed a
passion against whioh it was futile to struggle, They
believed in thelr passion or instinet too strongly and thus
were drawn to tragedy,

Mariana®s faith in her lover and her passion for him
cauped her death, Many suthors urhold Nariana as a great
martyr of libertys she waa net, The only reason she sup~-

ported the cause wnsg to repasin the love of Pedro, Felisa'’s
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tragedy stemmed out of her passion for physicel pleasure,
Had she been satisfied with the attentions of her aging
husband, she would have avoided tragedy, tut she oould neot
resist her innate desires,

Likewise, the woman in Suigpers was dissatisfled with
her marital relationship, FPhysical pvasslon alsc brought
on tragedy for the swestheart in Dodos de gongre. She tried
to assuage her desire by marryini another, but her instinot
lend her to run awsy with lLeonarde, Her tregedy waas
increased by her unfulfilled desire to be punished for her
wrong, »dela, toc, was & vietim of physical passion whioch
drove her *to 40 wrong and then to cemmit sulcide,

A deep desire for material things whioch ¢an never be
realized 1s the tragedy of the shoemskerts wife, The same
desire brought ahgnt the temporary unhappiness of Hosita in
ies sf{veres de gachiporre.

Yermats tragedy is osused by her pession feor
motherhoed, <hen this instinet i# not fulfilled, she is
driven to k1ll her husband and any poseibility of ever heving
ohlldren, iate intervened in thiz play by keeping erma
and Victor apart and mating her with Juan, The mother in
Zodes dg ssngre also suffers from frustraticn of motherhood,
only her desire l1a for grandehildren as a pepetration of her

aonr.,
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Lonelinese, or & deep need for others, is the tragedy
of many of Loroa's protagonists, The secretary in Ag{ gus
pegen olnco afiog dles of lonelinees when she refuses to see
the young man for five years, OJOofia fHogita lives a long
lonely 1Afe waiting for her cousin to return, She could
have married, Tut she had too much falih in her oousin's
promise and thus trought atout her tragedy, All of
ernardats deughters suffer acute loneliness and live tragio
lives without ever having the companionship of men whioch
they greatly decire. ..ernarda herself trings about her own
tragedy and that of her deughters out of her passion for
propriety,

Cne ¢an only acsume the reasons for lorea's relection
of theme and protegonists, iloreca i3 alwayz deseribed by hie
friends as h»eing gnrm and sympathetic, iis own personal
tragedy AS a ohii& made him sensitive towards the sufferings
of othere, iig 1llness 2lso prevented him from playling with
cther boys, 80 he grew un in an environment of women=--hig
mother, glesters, and servant--all of wvhom he loved a great
deal, Xaturally he would cone to underestand women better
then the members of his own gex, Leroca also devoted much eof
his time to reading, and &s lonig erxplained, the traglc

woman iz n rasurrent fizure in ipanish literature,
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