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CHAPTER I
INTRODUCTION

That there 1s loneliness in the novels of Juan Antonio
de Zunzunegul should not surprise anyone. Zunzunegul 1is a
realist, and loneliness is very much a part of reality.

The purpose of thils study 1s twofold: first, to discover
to what extent the theme of loneliness 1s present in the
novels of Zunzunegul and second, to categorize this loneliness
into three distinct types. The first i1s spiritual loneliness,
a loneliness caused by having fallen out of the grace of God.
The second 1s soclal loneliness, a loneliness bought about by
the lack of human companionship. The third is loneliness
provoked by a sense of personal fallure.

For this particular study, the definition of loneliness
will be borrowed from a book written by Winifred L. Dusenbury

entitled, The Theme of ILoneliness.in Modern American Drama.

In this book loneliness 1is deflned in the followlng words:

Ioneliness springs from a painful sense of separation
from those with whom orie has a right to feel a sense

of intellectual or spiritual kinship, whether they be
members of a particular group, or whether we have in
nind the whole of humanity or the world or even Godl..
The feeling 1s one of homelessness of the s?ul, of belng
an alien in the sohere whereln one belongs.

1(University of Florida, 1960), p. &.



Although some reference will be made to the short
novels of Juan Antonlo de Zunzunegul, the main part of the

study will concern hls longer novels.



CHAPTER 1I
JUAN ANTONIO DE ZUNZUNEGUI

Juan Antonio de Zunzunegul y Loredo, the man elected
in April of 1957 to the Real Academia Espafiola, to fill the
vacancy left by the death of his fellow Basque novelist, Pfo
Barojla, is known to few Americans who do not read Spanish. In
his book, An Introduction to Spanish Literature, Northup
states, "Zunzunegul, popular at home but seems to have
attracted little attention abroad."2 However, in Europe he
has been quite popular. His books have been translated into
French, German; Finnish, Dutch, Hungarian, Italian, and
Portuguese.

Born the twenty-first of December 1901, in Portugalete,
near the entrance to the Estuary of Bilbao, Juan Antonio de
Zunzunegul y Loredo was the only son of a wealthy enterpris-
ing businessman with vast interests in mining. Zunzunegui
studied for his bachillerato at the college of the Jesults in

1
Ordufia, Later he enrolled in the Law School at the University

of Densto in Bllbao, and still later he transferred to the
University of Salamanca where he studled under don Miguel de

Unamuno, It was here at the University of Salamanca where

2George Tyler Northup, An Introduction to Spanish
Iiterature (University of Chicago, 1960}, p. 2¥3.
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Zunzunegul, in connection with his membership in the Casino de
Salamanca, wrote hls first literary work. It was also here at
Salamanca that Zunzunegul, through the inducement of Unamuno,
developed an intense fervor for Portuguese literature. Among
his favorite Portuguese writers were Camilo Castello Branco,
Guerra Junquelro, Ega de Queiroz, and Fiallo'd' Almeida.

Having finished his university studles, Zunzunegul
enrolled in French literature and language classes at a lycée
in Tours, France in 1924, He returned from France, and for
awhilé he worked in his father's buslness. Not finding this
type of vocation to his liking, Zunzunegul returned to France.
After hls stay in France he toured the eastern part of Europe.
He returned to Bilbao, but after a short stay, he was soon on
his way to Italy, where he studied Italian literature at the
University of Perugla.

In his third "™novela de gran tonelaje,"3 Zunzuneguil
created a protagonist, Iuls larrinaga, whose life closely
resembles that of Zunzunegul. Both Iuls and Zunzunegul are
members of a wealthy famlly of Bilbao. Luls studied under the
Jesults as did Zunzunegul. Both receilved théir ILaw Degree, but

neither one practiced law. Both like to travel and read.

3Zunzunegui considers his novels a fleet; therefore, he
classifles them according to tonnage.
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Zunzunegul, himself, when writing about his novel, iAy...estos

hijos!, confessed that it was autoblographical in parts. He
confessed, "es mi novela mds autobilogrdfica. Tiene mucho de mi
infancia y Jjuventud. . . . Es de mis libros mds entraﬁables.ﬁﬂ

In 1926, at the age of twenty-five, Zunzunegui started
his literary career when he published, at his own expense,

his first book, Vida y paisaje de Bilbao. It was very well

received by both the Spanish people and the critics. He sent
a copy of his first book to don Miguel de Unamuno who was in
exile‘in France. Unamuno wrote back a long and emotional
letter., Part of that letter is included below:

iAy mi querido amigo!, lcudntos me quedan? iQu¢ brisas,

nuchas de ellas dejos de huracanes de mi mocedad y de mfs
alld de ella, de mi henchida nifiez, me ha traido su Vids

Y paisaje de Bilbao! Graclas, graclas, graclas, Leyéndolo
aquf, en este rinconcito frontero del pafs vasco..;
leyéndolo aquf, he sentido rebrotar los afios en %ue Dios,
ahf, en Bilbao, me hacfa el que he venido a ser.

Although written in Spanish, El binomio de Newton, a

short novelette, included in his first book, Vida y palsaje

de Bilbao, is considered by some critics the best story in
Basque literature.6

|

”Ray B. Gordon, "Notes on a source for Juan Antonio de
Zunzunegui," Hispanic Review XXXII, (April, 1964), p. 157.

58uan Antonio de Zunzunegul, las rates del barco (Madrids
Ediciones Aguilar, S.A., 1951), p. 12 (Notas bibibliogrdficas).

6Four of the critics who have sald that thls novelette
is the best in Basque literature and are included in thse
bibliography, are: Federico Carlos Sainz de Robles, Juan Luis
Alborg, Eugenio G. Nora, and John C., Dowling.



During the next few yecars, after his return from his
travels through eastern Europe, Zunzunegul remained in Bilbao.
While in Bilbao he utilized hls time observing and studying
the customs, the manner of speaking, and the philosophical
views of the people of Bilbao and the surronding area. His
summers were reserved for foreign travel, Throughout this
period of time he continued to devour English, French, Italian,
and Portuguese literature.

Upon the death of his father Zunzunegui closed the
familj mine and moved to Madrid to establish himself as a
novelist., In 1931 he published his first long novel, Chiripi,
a novel about soccer, the game which entered Spain through the
Basque province and now rivals bullfighting as a spectator
sport. With the publishing of his first long novel, Zunzunegul
established himself as a contemporary author to be reckoned
with. The novel was so sucessful that the entire first edition
was sold out in a matter of a few weeks,

In Madrid, Zunzunegul was surprised by the overthrow of
the monarchy and the start of the Spanish Civil War. At the
start of the Civil War he was forced to take refuge in the
Mexican Embassy where he remained till the end of the war.
During the war he wrote a political novel, No gueremost
resucitar, which still remains unpublished as of this date.
After the Civil War, Zunzunegul was named Editor of the

Magazine, Vertice.



His second long novel, 31 chiplichandle, was in the

process of being printed in Bilbao at the time that the Civil
War broke out. Miraculously, it survived in its original fornm
and was published in Madrid in 1940. One of his short novels,

Martfnez, el funerario, was lost in the confusion of the war.

later, he reworked and enlarged the theme and turned it into

one of hls flnest and most original novels, El barco de la

muerte.

‘ Today, a married man, Juan Antonio de Zunzunegul y
Loredo divides his time between his apartment in Madrid and
his summer and winter retreat in Alicante. Up to now he has . -
written and published seven "novelas de pequefio tonelaje,"
nineteen '"novelas de gran tonelaje," and in December he will

publishk what he says will be his last novel Un_hombre entre

mugeres.7 Zunzunegui, himself, in the prologue, to his book,

Mis pdginas preferidas, explains to us how he does his writing:

Yo escribo con pluma y un tinterillo. Cuando trabajo lo
hago por la mafiens entre las nueve y las dos. Redacto

con fzcilidad sin apenas tachaduras. Me gusta escribir

las novelas en un tirén de dos o tres meses, Porque

cuando interrumpo una novela plerdo en seguida temperagura,
¥ como se dice vulgarmente se me va el santo al cielo.

7This information was recelved in a letter from Juan
Antonio de Zunzunegul. This letter was dated the 8th of July, 1965.

8Juan Antonio de Zunzunegul, Mis pdginas referidas
(Mad:id: Editorial Gredos, 1958), p. 10 Epr3logo§.



Zunzunegul, in the prologue to his book, Mis pdginas

preferidas, confesses that he 1s lazy and often spends only

two to four months working on his novels. Since he is not
always engaged in novel writing, Zunzunegul carries with him
a notebook which he refers to as his sala de G4libos. Here he
writes down possible plots, characters, and endings which
come to him as he pursues his various other activities. later,
1f he wants to use this material he can always refer back to
his notebook.

| That he is one of the finest and best liked author in
contemporary Spain, can best be ascertained by two important
and lrrevocable facts. First, he 1s one of the few Spanish
authors whose books are printed in editions of five thousand.
Second, he has been awarded every major and important literary
prize that Spain has to offer.

Since Zunzunegul is still writing and constantly turning

out new books, it 1s lmpossible to meke a definlte statement
as to how many prizes he has been awarded. It is known that

he has won at least seven. His novel, iAy...estos hilos!,

recelved the Premlo Fastenrath de la Real Academla Espafiola,
1941-1943, The theme of the 1948 literary contest in Spain was
humor. Zunzunegui entered his novel, lLa udlcera, and received
the Premio Nacional de Literatura. His sixth long novel,

£l supremo bien, written in 1951, won two distinctions: the

Premio del Instituto Cultural Hispdnica, and the Premilo
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Hermanos Quintero de la Real Academia Espafiola., Ia vida como

es, considered his best novel by some critiecs and by
Zunzunegul, himself, won the Premio larragoltl a la mejor

novela del afio 1954.9 Esta oscura desbanda, a novel set in

postwar Madrid, was chosen to receive the Premio Cfrculo de
Bellas Artes de Madrid. His latest novel to receive a prize,
according to information published in 1963, was El premio.
It was awarded the Premlo Nacional de Literatura 1962,

Pfo Baroja, in a statement made in the prologue of one
of hié own books, claimed that he, PIo Baroja, never followed
a definite plan when writing his books. Zunzunegul, in answer
to Pfo Baroja, made the following observations ebout his own
theory on the writing of novels:

A mf me ocurre lo contrario, cuando me pongo a escribir

sé como Voy a empezar la novela o cuento, sobre todo

sé cémo voy a terminarlo. Para mf en la novela hay un
problema de arguitectura. . . . El argumento o embridén
inicizal se me ocurre de repente o en mis ratos de

insomnio o en la lectura de otros libros o en la
conversacidén y el dialogo. El asunto lo suelo ver redondo
en un relampagueo, luego viene el darle cuerpo y dimensién,
y el distribulr sus partes, y el buscar la proporcidén y
simetrfa, como lo harfa un arquitecto., . . .

A m¥ las novelas se me van formando . . .por dilatacién
del nicleo inicial, no por la anexién o incorporacién de
los cercanos. « o« o

Por eso me parece un disparate lo que don PIfo dice en el
citado prélogo, de que 'una novela larga 5eré siempre
una sucesién de pequefias novelas cortas,'

91bia., p. 18.
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Juan Antonio de Zunzunegul is first and foremost a

novelist. Aside from a few newspaper articles, he has
cultivated no other form of literary endeavour, except the
novel. In the category of modern Spanish novel writing,
Zunzunesul reigns supreme. Probably no other modern Spanish
writer has speclalized in the writing of novels to the extent
that Zunzunegul has. Federico Carlos Sainz de Robles, in his
prologue to Zunzunegui's book, iAy...estos hijos! makes the
following observations about Zunzunegul and the modern Spanish
novel:

Dejéndonos ahora de alegorismos, diremos que, con rara

unanimidad, la crftica sefiala 2 Juan Antonio de Zunzunegul

como el nfs admirable novelista espafiol de la nueva

generacidn. Nadie pone en duda que, hoy, existen muy

buenas novelas espatiolas. Varics literatos de ilustre

nombre, han acertado a escribir relatos novelescos de

muy subldo valor. Pero ninguno de estos escritores ha

segulido esa lInea constante, firme, y de é&xito, ded}gada

a novelar, segulda, Unicamente, hoy por Zunzunegul.

Eugenio G. de Nora, in his book, Ia novela espafiola

contempordnea, makes almost an ldentical statement when he

declares:

Zunzunegul, sin ser tampoco rigurosamente un profesional
de literatura, es un escritor obsesivo e integramente
entregado a s&lvooacién, ¥y es un verdadero "especialista®
en la novela,

1oJuan Antonio de Zunzunegul, iAy...estos hijos!
(Madrid: Editorial Aguilar S.A. 1951), p. 13 (prélogo).

11Eugenio G. de Nora, la novela espafiola contempordnea
(Madrid: Editorial Gredos, 1962), p. 315.
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John C, Dowling, in his article, "The Fleet of Juan
Antonio de Zunzunegui,™ had this to say about Zunzunegul and
the modern Spanish novel: "in hls career Zunzunegul has
mastered the form of the short story and the novel,"1?

That Zunzunegul 1s a master of the modern Spanish
novel 1s a fact that is now accepted and proclaimed by most
Spanish lliterary critics. That he is prolific writer can not
be disputeds nor can it btc said that the quality of his
writings has suffered because of 1its quantity.

Zunzunegul's theory about the length of stories and
novels is that they are like people who are tall or short and
the writer can not stretch a short story nor can he compress
a long novel, Thus Zunzunegul's stories and novels vary in

length from the short Milzmaro of seven pages to the volumi-

nous. El premio. of seven hundred seventy-one pages.
Of the contemporary Spanish writers Zunzuneguil is the
novelist who best embodies those traits and traditions of the

school of realism of the nineteenth century.13

"He records
faithfully the adventures of his principal heroes, and he

often fills his novels with a depersonalized and sentimental

12500 C. Dowling, "The Fleet of Juan Antonio de .
Zunzunegul," Books Abrozad XAVIII (summer,1958), p. 246.

13Northup s book, An Irtroduction to Spanish Literature
_ one of the best known books in the fieid of opanish lite*atu¢e,

was used as a reference in finding the definition of nineteenth
century reallism,
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evaluation of reallty,® wrote Richard F. Chandler and Kessel

Schwartz in thelr book, A New History of Spanish Lite;ature}u

By virtue of the fact that hls writings seem to follow
those traits and traditions of the school ¢f realism, Juan
Antonio de Zunzunegul occuples a unique position in contempo-
rary Spanish literaturc. He writes in the tradition of
nineteenth century reailsm, but yet his novels are filled with
soclologlcal problems of the twentieth century. Juan Luls

Aloorg, in his book, Hora actual de la novela espafiola,

summafizes the position of Juan Antonlo de Zunzunegul in
contemporary Spanish literature in the following words:
Si se trata de resumir en una frase cufl es la posicién
que ocupa Zunzunegul dentro del actual panorama de la
novela espafiola podrfa sentenciarse que es el mds
represenE%tiVO de los epfgonos de la novela realista
cldsica.
Zunzunegul 's crowning achlevements in the fleld of fiction
can be attributed mainly to his ability to tell a good story,
and to hls mastery of the technigues of dialog. His complete
JYnowledge of the Spanish language enables him to convey the
meaning or the mood he wants conveyed. If , in order to do
this he must make a verb out of an adjective, or a noun out

of an adverb, he does thils without any feeling of error. To

him the expression of an idea 1s more important than the

1% (Louisisana State University, 1961), p. 225.
15(Madrid: Ediclones Taurus, 1962), p. 140.
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correct use of a tense or a part of speech, John C., Dowling,

in an article written for the magazine, Boocks Abroad, sums it

up in the following words:

He tells a good story and he tells it with a superd

gift of language. In a sense he belongs to the best

tradition of the S?%nish novel in the nineteenth or

twentieth century.

Zunzunegul has named his literary works, "Flota de

Juan Antonio de Zunzunegul." To him each new book is a launch-
ing. His books are classified into two categories. His short
stories and novelettes are "novelas de pequefio tonelaje." His
long novels he has designated as "novelas de gran tonelaje."

Here now is a brief inspection of the "Flota de Juan Antonio

de Zunzunegul." The books follow a chronologlcal order.,

Vid=a v paisazije de Bilbao (1926)("novela de pequefio tonelaje")

This 1s the first book published by Zunzunegul. It is
conposed of many regional sketches and short sentimental
novels. The customs and mesnner of speaking of the people of
Bilbao are evident throughout this book. One of the narrations,

El binomio de Newton,is cousidered to be the best plece of

literature to come out of the Basque country.

Chiripi (1931) ("novela de gran toneclaje")

Chiripi, was Zunzunegul's first long novel. It deals

16Dow11ng, OP.s cit., Dp. 247,
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with soccer, the only other sport that rivals bullfighting.
He tries to tell everything he knows about the Basque region.
The book contains sufficient material for three or four novels.,

The setting is Bilbao,

Tres en una o la dichosa honra (1935)("novela de pequefio
tonelaje")

The first of a series which is titled, Cuentos y

¥ _patrafias de mi rfa. The short novelette, Tres en una o la

dichosa honra, deals with three sisters who are inseparable

until a young man comes between themn.

E1l chiplichandle (1940)(*novela de gran tonelaje")

This novel was written before the Spanish Civil War
and was in the process of being printed in Bilbao when the
war broke out, By some stroke of good fortune it remained
intact and was finally published in Madrid after the war. It
is a rogue novel, Joselfn, a young pfcaro at the age of
thirteen, 1s already a professional rogue. He dedicates hin-
self to the career of a shipchandler,which is one who deals
in cordage, canvas, and other supplies for ships, although he
will take what he can get. Through hls picaresque methods he

manages to get into politics and is eventually named governor.

No queremos resucitar  (unpublished)

During the Civil War, Zunzunegul wrote the political
AN

)
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novel, No gueremos resucitar. The action takes place in a

cemetery. Two skeletons are the protagonists. Because of

censorship this novel remains as yet unpublished.

El hombre que 1bz a estatua (1942) ("novela de pequefio tonelaje")

This is the second in the serles entitled, Cuentos y

atrefias de mi rfa. It is a story about a man whose whole

ambition is that a statue be erected in his honor.

iAV...estos hijos! (1943) ('novela de gran tonelaje®)

| In this novel the reader becomes acquainted with a
particular Spanish family and comes to know their habits,
thelr manner of speech, thelr loves, thoughts and fears. The
recader is able to follow the protagonist from childhood to his
adult life. Luls, the protagonist, is a man without willpower

who leads a purposeless life, never accomplishing anything.

D>s hombres v dos mujercs por rmedio (1944) ("novela de pequefio

tonelaje")

The third part of his series, Cuentos ¥y patrafizas de mil

r¥a, The novel, Dos hombres y dos mujeres por medio, has to

do with a son who falls in love with his father's mistress.

El barco de la muerte (1945) ("™novela de gran tonelaje")

Probably the most original of Zunzunegul's books.
Alfredo Martfnez, an avariclous undertaker, gloats over the

tcwn deaths. Upon meeting his fellow townsmen he immediately
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calculates how long they will llive and how much profit he will
make from their funeral. When an eplidemic hits the community,
it is rumored that Martfnez polisoned the water supply. The
ending comes as an enraged mob sets fire to Martfnez's home,
While his sister burns, Martinez jumps through a window and

is torn apart by the mob.

El binomio de Newton y otros cuentos (1946) ("novela de pequefio

tonelaje")

- An anthology of his short novels. It contains a critical
analysis of the author and his writings by Carlos Sainz de
Robles,

Iz quiebra (1947) (*novela de gran tonelaje")

Actually, there are two vclumes to this novel, Ramén o

la vide baldfa, and, Beatriz, o la vida spasionsda. The theme

for the novel is bankruptecy. Ramén is a weak willed youth of
a wealthy farlly who goes down to moral and economical bank-
ruptecy. Beatriz is a women in whom passion triumphs over mind
and religion. Although the novel begins as a novel about the
bankruptey of El Crédito de la Unidn Minera, the real theme
seens to lie in the loss of moral and spiritual values for

which no substitute has been found.

Ia Mlcera (1948) ("novela de gran tonelaje")

Humor was the theme for the contest, Premio Nacional
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de Literatura, in\1948. To this end Zunzunegui wrote and
entered his brief and humorous novel, La dlcera. He won the
prize, It 1s the story of don Iucas, a wealthy indilanc, who
returns to his hometoun arfter years of hard work in Mexico.
When he discovers that his town already has an americano he
is disturbed. He is also frustrated by his fallure in love
and his inability to develop a project where he can put hils
free time to good use. Then he developes an ulcer and his life
and that of the town become centered around his affliction.
A.youhg doctor cures the ulcer, but don Lucas dies. The town
turns agalnst the young doctor who barely escapes a mob set

on destroying him.

Ias ratas del barco (1950) ("novela de gran tonelaje")

Many of Zunzunegul's novels end before or at the
teginning of the Civil War. This helps in the problem of

censorship. With Ias ratas del barco, however, he carries

his story to the end of the war. The novel is not political;

it is a continuation of the theme in la quiebra. Carmen, the

protagonist, cannot overcome her passion for the weak willed
Isnael. To get away from Ismzel, Carmen goes to Madrid. While
she is in Madrid the Civil War breaks. At the end of the war,
Jacinto, Carmen's faithful suitor comes to her only to find
that she still has not forgotten Ismael. In desperation he

shoots himself. The novel itself is filled with illicit love,
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aecelt, rape, murder, and sulcide.

El suoremo bien (1951) ('novela de gran tonelaje")

ife 1ls the highest gift that God has bestowed on man-

¥ind, That is the theme of El sunreno bien., This is the first

novel where Zunzunegul uses a complete set of characters from
Madrid. Don Pedro, who has spent his live amassing a fortune,
suddenly realizes that he 1s about to become the richest man
in the cemetery. One of his sons, Lorenzo, is following in
his father's footsteps. Another son and a grandson. throw
awey thelr lives cn wine, women, and song. His daughter,

wno has left the convent to keep house for her father is a
sanctimonious and hypocritical woman who wastes her life
pretending to be holy. Don Pedro, when called upon to lecture
to his grandson, tells him: Y no se te ha ocurrido pensar
que la vida hay que llenarla con alguna idea noble para

vivirla con dignidad."17

Esta oscura decbanda (1953) (Ynovela de gran tonelaje")

The novel 1s cet in postwar Madrid. This novel was
influenced by Ega de Quelroz, a Portuguese writer who once
wrote: "all of us who live in this globe form a great caravan

which marches in confusion toward nothingness."18 Roberto,

17Juan Antonio de Zunzunegul, El supremo bien. p. 283,
18

Cited by Dowling, ov.. cit., p. 245,
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the protagonist, 1s incapable of coping with the problems of
recality in postwar Madrid. He leaves the problems to his wife,
Dolores. She 1s forced vo rent a room to the baroness Ramona,
The baroness attempts and zlmost suceeds in taking over the
management of the house, This is a world where the meek and
the weak are crushed. Only by helping each other can we be

nappy in this life 1s the theme of this novel.

Ia vida como es (1954) (™novela de gran tonelaje™)
"Es sin duda mi mejor novela,"19 wrote Zunzunegul when

writing about, Ia vida como es. It 1s a rogue novel. The set-

ting is the lavdpies district of Madrid and the characters
range from a likeable and facinating gallery of thleves and
pickpockets to an honest bartender, with an occasional
intruder from the higher reaches of soclety. So skillful has
Zunzunegul mastered the narrative technigque that he 1s able
to carry the story of four sets of characters at the same time

without any confuslion to the reader.

E1l hijo hecho a contra (1956) ('"movela de zran tonelaje")

0ld preoccupations and Basque characters appear in a
Madrid setting. It appeared one year late because of censor-

ship. Don Manuel, the protagonist, after spending a life time

195uan Antonio de Zunzunegul, Mis pdginas preferidas
(Madrid: Editorial Gredos, 1958), p. 251.
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naking money, suddenly realizes that he has let life slip by
him, In a desperate last effort to seize the fleeting,
precious gift, he literally buys a young and beautiful wife.
The son born to them 1s abncrmal. Money cannot buy happiness

or a normal offspring.

El camidén ijusticiero (1956) ("novela de gran tonelaje")

"Ni stplicas ni lloros; lo que te falte, tdmalo,"zo
are the words which Zunzunegul uses to introcduce the first

chapter of his novel, El camién justiciero. And this is also

the philosophy of his protagonist, Felipe Ularqui. The
troubled years of the Spanish Republic offer this young
opportunist the climate in which he can thrive. Unscrupulously,
he decelves Consuelito, the young girl who is in love with

him and with whom he 1s living, of all her money. By cheating,
lying and brute force he clinbs the ladder of sucess and at the
the moment of nhis highest triumph, he is crushed %like a toad"

by a garbage truck,

Mis pdeginas praferidas (1958)

BEvery author has his favorite passages in the novels

he has written. In this book Zunzunsegul gives to hls readers

2OPart of & poenm entitled, Sentencia del hombre fuerte,
written by the german phlilosopher Nietzche.
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various passages from different bocks which he considers his

best.

Los canincs de el Sclor (1959) ("novela de gran tonelaje®)

Ged may be served in all types of vocations, states the
protagonist of this novel, Gabriel, who is a thief by profes-
siocn. Gabriel's downfall as a thief comes the night he enters
Marfa's window and is discovered by her, Marfa, who falls in
love with him and later marries him, cannot understand that
even a thilef can serve God. Nor can she understand that every
man has a road he must follow. When Gabriel learns that Marfa

is pregnant he leaves.

Una muier sobre 1= tierrz (1959) ("novela de gran tonelaje")

City life is evil, and country living is good for the
physical body as well as the spiritual being. That is the
thene of this novel, lMatilde, a woman born in the country but
forced to leave it because of the Civlil War, is not happy in
Madrid. Her dream 1s that of belng able to save enough money

so that in her old age she might be able to buy a barragueta,

a house 1in the country, and live her last years in the country-
side she loves so much., She 1s unable to reallize her drean,

for death comes to her whlle che 1s still in Madrid.

El mundo sigue (1960) ("novela de gran tonelaje%)

ILulsita, the daughter of a God-fearing family decides
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to become an actress. Unfortunately, she is not prepared for
the vices, the lusts, and the hatred that can ruin the life
of any girl. The life of lust and vice 13 easy to enter but

difficult fto leave, as Lulsita finds out.

I2 pcetisa (1960) ("ncvela de pequefio tonelaje®)

The fourth book in his series, Cuentos y patrafias de mi

r¥z, One of the novelettes, A _cara o & cruz, has been adapted

for the stage by Sr. Calvo Sotelo.

7l premio (1961) (*novela de gran tonelaje")

Writing is a2 noble profession is the theme that
Zunzunegul tries to convey to his readers in this novel. This
i1s a novel that probes into the life of a novelist, and
exposes the work, the problems, the disappointments, and the
scenes behind the glittering hezdlines. Alejandro Mart¥nez del
Caso has always felt that writing was his vocation. But instead,
through the influence of his father, he had studied law. He
entered a2 novel in a contest and won the second biggest prize
in 2ll EBurope. Els whole life changes, and he becomes a man
that not even his famlly knows. It is the story of the men who
earn thelr living by writing, publishing, editing, or selling
the novels and of the women who seem to have a speclal weak-

ness for thils type of nen.,
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El camino alezre (1962) ("novela de gran tonelaje")

The road to victory has always been a happy one, 1is
the theme of this novel. Soledad, a woman who wants to be
good and to follow the right road to happiness, finds that
this road is often flilled with detours which are very easy to
enter but often very difficult to get off. From the small
mining townn where she was borr, to Bilbzo, to Madrid, to
Paris, to Rome, and to the expenslive seaside resorts, the
heroine travels trying to find peace with God and with her-
self;

El trab2jo...¥ la vida o 1z mwzrte (1963) ("novelas de

pequefio tonelaje")
An anthology of some of Zunzunegul's earlier short
stories and noveleties., 4nmong come that are included ares

E.. binomio de Newton, Tres en una o la dichosa honra, El hombre

que _iba vpara estatua, and Dog hombres ¥ dos rmujeres en medio.
It also contains a very good critical analysis of the novels,
short and long, of Zunzunegul by Federico Carlos Sainz de
Robles.

Since El tab2l0...v Ja vida ¢ 72 muerte, Zunzunegul has

published two other books. They are Don Islidoro v sus 1imites,

and Todo guasda en casa. In December of 1965 Zunzunegul plans

e

to publish Un hombre entre muieres, which he says will be his

last book. This was then the ccmplete "Ilotz de Juan Antonlo
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de Zunzunegul according to information avallable July, 1965.21

2lpformation about the last two books published and
the one that 1s to be published in December was recelved from
the author, Juan Antonio de Zunzunegui, in & letter dated 8th
of July, 1965.



CHAPTER III
SPIRITUAL LONELINESS

Only Spain, the nation that considers itself the most
Catholic nation in the world, could have produced an author
such as Juan Antonlio de Zunzunegul. To understand the type of
spiritual loneliness found in the novels of Zunzunegul one
must flrst understand Spain, its people, and the church by
whose laws they live.

Spaln is predominantly Catholic. Therefore, 1f one 1is
to classify further the spiritual loneliness endured by sonme
of the characters in the novels of Zunzuneguli, it would be
classified as the loneliness suffered by the Catholic individ-
ual who has been reared in a conventional Spanish home that
adheres to Spanish traditionms.

Hence, the spiritual loneliness found in the novels of
Zunzunegul 1s distinctivly diffcrent from the loneliness that
night be found in the novels of many German, English,
American, or any other non-Spanlish novelists or dramatists.
The spiritual loneliness found in many of the novels written
by non-Spanish and even some Spanlish novellsts, more often
than not, have the theme of man in search of some metaphysical
answer to 1life, to eternity, or to his own soul. Thus the

authors of some of these novels, whether they be American,
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German, English, or any other, when writing about spiritual
loneliness, generally concern themselves with the primary
theme which they conslder essential to spiritual loneliness,
That 1s the theme of the conflict between belief and disbellef,
To most of them, spiritual loneliness is the constant struggle
between doubt and faith, For the characters of these novelists,
whether they be English, German, American, or any other nation-
ality, the theme is the conflict between faith and doubt, and
thelir only solution is either complete reliance on faith or
absolﬁte surrender to doubt, Usually, they cannot accept belief
in God in complete faith because they doubt; and yet, they can-
not give themselves over to complete doubt because they are
mortals, and mortals need to bellieve.

Hence, there 1s no real solutlion for them, Sometimes
faith reigns supreme, and other times doubt gains the upper
hand; thus, they remain in a constant struggle between belief
and disbelief,

The protagonists and other characters in the novels of
Zunzunegul never doubt, They have grown up in the teachings of
the church, and one of the first lessons they learn 1s that they
never doubt, When the protagonists in the novels of Zunzunegul
shout out in anger that they doubt that a God exists, they say
it in such a manner that the reader 1is sure that they are saying
it in anger, trying to get back at a God they know exists. An

example of this 1s the following dlalog between
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Soledad, the protagonist of El camino alegre, and her friend,
dofia Elisa. Dofia Elisa reprimands Soledad: “Desgraciada, ¢dénde
dejas a Dios?" Soledad answers: "Se ha preocupado tan poco de
mf, que dudo que exista."21 Even though she says that she doubts
that God exists one realizes that she 1s angry and that she does
not really have any doubts, only anger.

The individuals created by the the pen of Juan Antonilo
de Zunzunegul never doubt. They may falter in thelr religious
practices. They may rebel against God. They might take advan-
tage 6f the church and its mission in order to enhance thelr
own wealth and prestige. And they may even slander the church,
the clergy and God himself, but never, never do they doubt
that there is a God; nor do they seriously question the author-
ity of the church and its clergy.

Their loneliness stems from the fact that they are,
because of mortal sin, temporarily, out of the grace of God.
Unlike the loneliness of the man who is searching for a mean-
ing to life and to his own being, the personages created by
Zunzunegul have a solution to their spiritual loneliness. They
may return to the grace of God if they confess their sin and
repent, The spliritusl loneliness found in the novels of
Zunzunegul is not the spiritual loneliness of unbelief; nor
is it the spiritusl loneliness of being unable to place their
falth in an omnipotent God. Their spiritual loneliness and

angulsh 18 that loneliness and anguish born of their own



28
inabllities to renounce a sinful way of life or to overcome
the greed which keeps them out of the reach of God's grace.

Also essential in the understanding of the spiritual
loneliness found in the novels of Zunzuneguli is the role of
the Catholic clergy in the Spanish community. The clergy of
the Catholic church in Spain 1s recognized, by the majority
of the Spanish people, as the representatives of God here on
earth, Therefore, sometimes it 1s the clergy who, because of
the particular role they exercise, largely determine the
spirifual loneliness that some of these protagonists are to
endure. In two particular cases, that of Soledad, the protago-

nist of El camino alegre, and Beatriz, the protagonist of

Ia _quiebra, when the priest refuses to absolve them, thelr
spiritual loneliness becomes more acute rather than diminishing
as they had hoped it would. On the other hand, Marfa Begofia,
the protagonist of Los caminos de el Sefior, is absolved of her
sins, and as the author himself states it: "y se encamind serena
a casa."22 Hence it 1s the clergy who, because of the role they
perform, sometlmes determine to a certain extent the degree of
spiritual loneliness these people endure.

The best example of spiritual loneliness in the novels

of Zunzunegul is that endured by Soledad, the protagonist of

22Juan Antonio de Zunzunegul, lLos caminos de el Sefior
(Barcelona-Mexico: Editorial Noguer, S.A., 1962), p. 100,
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El camino alegre. Soledad was born with an obsession of being

good, pure and filled with the grace of God. At the very
beginning of the novel Zunzunegul introduces her to the reader
in the following manner:

Un como deseo de ser buena y de encontrarse limpia de

alma y de cuerpo que le subfa desde sus rafces le trepaba

ahora pecho arriba a Soledad con fuerza de chortal., Era

una mujer sensible y delicada con un corazén caritativo

¥y una inteligencia muy despierta,

Habfa pasado por todas las bahorrinas de la vida con una

ndusea y un asco inmensos. Pero la vida no da a los y

pobres a .elegir sus caminos. Los empuja por ellos...

| But for Soledad, being pure and clean is not easy. All

of her life is one constant struggle. She was born of poor
parents. Her only desire is that of being pure and clean and
good; but in the mining town where she spends the first eighteen
years of her life, this is a difficult task, She is raped at
the age of fourteen by an unknown assallant, By the age of
elghteen she 1s pregnant, but still unmarried. The father of
the unborn child, Alberto, does not want to marry her, Instead,
he sends her to a boarding house and promises to pay for all
her expenses. Her baby 1s born dead and for a time Soledad is
on the verge of a nervous breakdown, She 1s finally helped to

good health by doifia Elisa, the owner of the house where she is

living. While she 1s recuperating from the shock of her baby

23Juan Antonlo de Zunzunegul, El camino alegre
(Barcelona-Mexico: Editorial Noguer, S.A., 1962), p. 11.
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having been born dead, Soledad comes across & prayer written
by a poet. Henceforth, she makes this poem her prayer:

Dame Sefior aquello que os sobra
Dame aquello que jam£s se os pide

No pido reposo

Ni tranquilidad

N1 os pido riqueza

Ni éxito, ni siquiera salud

Quiero inseguridad e inqulietud
Quiero la tormenta y la incertidumbre

Y como final Td.2¥

The one good fhing that does happen to Soledad during this
period of time is that she falls under the influence of dofia
Elisa who, having no daughter of her own, treats Soledad as
her own., Through dofia Elisa, Soledad meets don Felix, an older
man, who is attracted to Soledad by her beauty and charm. She
runs away from dofia Ellsa and don Fellx when she realizes that
she i1s about to become the mistress of don Felix. Since she
again feels the need of being pure and clean in both body and
soul she decldes to earn her own living by working at an honest
and clean Jjob. She is hired as a maid, but is almost lmmediately
dismissed from her employment when she objects to the mistress
going through her personal belongings.

Agaln she meet Alberto, and she does not hafe any money

nor a job, so she remains with him for a short while. But,

2k1p14 p. 65.
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being unable to live the type of life he does and feeling the
need to be clean again, she leaves him. Again she returns to
working as a maid but shortly after having been hired she
becomes 11l and 1s taken to the hospital. Here she is found
by dofia Elisa and don Felix and is weloomed back into the life
she had left. She becomes attached to don Felix and promlses
to marry. But a few days before the wedding is to take place,
don Felix is killed in a freak accident. Soledad thinks that
God has sent hls vengeance on her. She tells dofia Elisa, "se
ha veﬁgado conmigo, que bien se ha vengado."25

Completely disgusted with life and with her own inablility
to be happy, Soledad rebels against society and her religious
training and in complete deflance of everything, opens a house
of prostitution. However, after having earned a small fortune
with her new "business", Soledad once more feels the urge of
being clean and pure. Realizing that as long as she continues
operating this "business" that she now has she could never be
completely clean, she closes the house and returns to Bilbao.

After months of careful spiritual preparation, Soledad
goes to a priest, confesses all her sins, and asks for the
mercy and forgiveness of God. The priest, after listening to
her complete confession, tells her that she must return all

the money which she earned from her house of prostitution

251b1d., p. 257
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because 1t is "solled" money. Soledad explains to him that it
is impossible for her to return the money to its former
owners; and besldes she tells him that it 1s her only means of
support. The priest then informs her that since she cannot
return the money to those it previously belonged, she must
give 1t to the poor, or the church, or to some other worthy
cause, but she cannot keep it. As long as she still has the
money he cannot absolve her nor let her partake of holy
communion. Soledad 1s willing to donate one-=fourth and maybe
even 6ne-half of all her earnings, but she cannot bring her-
self to donate her entire small fortune.

The next few months are filled with spiritual anguish
and loneliness for her. She wants to be good, pure, and filled
with the grace of God, but her greed will not allow her to part
with all her money. She broodsg she cries; and she 1s constantly
praying, but not even prayer is able to pacify the angish and
loneliness she feels in her soul.,

Dofia Elisa attempts to console her by telling her:
Después de todo alin eres joven y tienes buena salud...si
te vieras en peligro de la muerte, que Dios no lo quiera,
con un acto de arrepentimiento se te perdonarfuu tus

culpas....las que fueran,

Soledad, in response to her attempts to console her,

replies: "pero no se trata de eso....Yo quiero estar en

gracla de Dlos, precisamente ahora para poder casarme y hacer
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una vida de normalidad religiosa."26

Soledad is faced with the problem of either giving up
all the money she earned operating her house of ill-repute or
else live without the grace of God. She does not want to gilve
up all her money that she has and yet she does not want to

§ live in constant spiritual loneliness. Acting on the advice

of Danlel, her suitor, she goes to another priest and tries to
% get the reassurance she needs, but this priest also tells her

é that she must get rid of her money before she can be completely
? free éf this sin which separates her from God. In desperation

she cries out:

Le he ofrecido mi vida velnte, cuarenta, ochenta, cien

veces ¥y sigue lo mismo, sin escucharme, sordo a mis

siplicas... dqué mfs quiere? i¢qué me tire por tierrsa, que

me arroje a la mar, que me abra las venas?... ¢Qué quiere,

dime, qué quiere? . . . ¢Qué tengo que hacer para que %3

atienda? Que me lo diga ¥y yo lo haré...que me lo diga.

Again acting on the advice of Daniel, Soledad goes to

Rome, and here she 1s finally able to recelve the pardon she
wanted. The priest in Rome did not force her to give up all
her material wealth. He absolved her and for the first time
in her life Soledad was free of the spiritual loneliness which
she had carried with her during her entire life.

In Soledad it is the greed of material wealth which

261p14,, p. 498.
271bid., p. 510,
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keeps her in spiritual loneliness. In Beatriz, the passionate

protagonist of lLa qulebra, it 1s her faillure to obey the sixth

commandment which keeps her from being spliritually peaceful.
She longs to be free of sin but, does not want to give up
Ramén and sinful life which they lead. Beatriz kmows that
she i1s living in mortal sin but she seems unable to control
her passion.

During one of the many holy days which are celebrated
in Spain she goes to a priest to confess her sins and to ask
him to absolve her so that she might be able to recelve holy
communion., While she waits her turn in the confession booth
she 1nquires of herself what her faults are: '

(Cudles son mis faltas de ahora?

Ie sube, corazén arriba, un dolorosa sequedad. "Estoy en
pecado mortal, me voy a condenar...iVirgen de Begofia, que
serd de mI?" suspira, mirando a la madre de Dios. le

escapa por las venas un galopar hondo de sangre. Se le seca

la boca. Le crujen los nerviose.

#iSdlvame del infierno, Sefiora, sflvame!", le pide a la
Virgen a traves de ldgrimas. « « .

“iYo no tengo salvacién -plensa, no tengo salvacidn!“z8
When her turn comes, Beatriz goes in and confesses to the priest
that she is living with Ramén, a man who i1s not her husband.

The priest explains to her that they must elther get married

28Zunzunegui, Mis paginas preferidas p. 120,
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or else she must leave him, The following conversation between

Beatriz and the padre illustrates why Beatriz finds herself

in spiritual loneliness:

Padre:

Beatriz:;

Padre:

Beatrizs

Padre:

Estdn ustedes dos en pecado mortal, por faltar
al sexto mandamiento. Haga ahora propdsito de
enmienda, prométame dejarle y yo le daré la

la absolucidn y quedard limpia de pecado.

No, no quiero prometer lo que no puedo: si
le dijera que tengo propdsito de enmienda le
engafiarf¥a., . +

iVamos, vamos hijal....3 basta con que lo tenga

" usted en este momento en que le voy a absolverla.

No, no, no le tengojisoy muy mala y me condenaré,
me condenaré!

Hoy no nuedo darle la sbsolucidén... Vaya, récele
a la Virgen tres Avemarfas y venga a verme un dIa2
de labor...por la tarde y platicaremos con calma, 2

Beatriz has not received the satisfaction she was search-

ing for nor will she be able to partake of holy communion which

was the main reason why she came to the church, Her spiritual

loneliness has been intensified. As she passes by the altar

she notices that communion is beilng served to those who have

alrecady confessed thelr sins and have been absolved. Her need

of God causes her to go against all her previous religlous

training, and she decides to receive communion although she

has not been absolwved. As she walks toward the altar she

feels her legs weaken, and before Beatrize is able to realize

291b1d., pp. 122,123.
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what 1s happening, she faints.
When she comes to, a doctor is standing over her watch-
ing her, She does not inquire as to what has happened or where

she 1s; her first words are:

iQuiero recibir a Dios, tenerle dentro de mi pecho, para
contarle lo que me pasa!

El cura no me ha dado la absolucién, pero soy buena, sf,
muy buena, Llevadme a comulgar. anero comulgar...épor
qué no me habdis dejado comulgar?

Both Soledad and Beatriz find themselves in spliritual
loneliness and angulsh., Soledad 1s there because of greed and
Beatriz 1s there because of passion, In the end both are able
to get the peace of mind they have been searching for, Botn of
thelr problems had a solution, but both women falled for a
long time to aquire the satisfactlion they both wanted because
of human falillure and weakness., Soledad solves her spiritual
problem by golng to Rome and recelving her pardon there,
Beatriz finally leaves Ramén and is able to find a solutlion
to her spiritual problemn.

The spiritual lonellness of Soledad lasts almost a
life time, that of Beatriz the major part of her adult life.

But the spiritual loneliness of Marfa Begofia, the heroine in

J.os caminos de el Sefior, lasts a short time, a matter of only

a few days. Nevertheless, it is as serious a problem to Maria

.rue

O1v14,, p. 124.
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as 1t has been to Soledad and Beatriz. Marfa Begofia feels
that she has fallen out of the grace of God because she
allows herself to be seduced by Gabriel, the burglar that
she had taken into her nouse. She spends the night in extreme
agony because she finds herself in mortal sin. The description
follows:
Pasé la noche desasogada sabiendo que estaba en pecado
nortal...iS1 ahora me muriera, Dios mfo, si ahora me
muriera! Le subfa el corzzdén a la glotis de espanto. iSi
ahora me muriera, Dios mfo, si ahora me muriera! Se
empenaché de pesadillas.Jl
As 1s the case in most of the protagonists of Zunzunegul when
they find themselves out of the grace of God, Marfa is unable
to sleep or eat and is in a constant stage of spiritual unrest.
Only after Marfa goes to the priest and confesses all her sins
and partakes of communion is she able to feel at peace with
God.

In iAy...estos hijos!, a different type of spiritusl
loneliness is found. Marfa, Beatriz, and Soledad all have some
carnal sin which keeps them in a stage of spiritual loneliness.
In jAv...estos hijos!, it 1s the fallure of ILuls, the protagonist,
to do anything that keeps him in constant spiritual loneliness.
Luis, although he has plenty of free time, has never given him-

self time to go to mass, or to confession or to any religious

function. For a long time he does not notice, or refuses to
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Zunzunegul, Los caminos de el Sefior p. 75.
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ackrniowledge, any feeling of spiritual loneliness. As Luls gets
older a loneliness for real peace starts gnawing at his soul.
One night, as he 1is sleeping, he dreams he 1s returning to
his beloved Bilbao after a long absence. He sees the towers and
the lights of Bllbao in the dlstance and, as he advances toward
the town, he finds his path blocked by the figure of a man.

The following dialog takes place between them:

Iuis: ¢Quién eres?

Man: Soy el "Fundidor Supremo" que representa la
Justicla que debe presidir el mundo; Vamos a
ver: ‘qué€ has hecho td en tu vida? ¢Cudles son
los frutos de tu alma? Porque el que, como tif,
no de frutos ha de ser fundido de nuevo. Te
advierto que no serds el primero a qulen esto
sucede. Es 10 que se hace con la moneda cuyas

plezas tlenen la efigle gastada.

Luis: iNo!, no, me defenderé con ples, manos y dientes
antes de resignarme,

Man: Vamnos, vamos, eres muy pesado para sublir al cielo.32
Upon awakening Luls reallzes that if he is to find peace with
God and with himself he must repent. But he cannot bring hin-
self to part with this listless life which he leads. Instead of
curing his spiritual loneliness he attempts to forget that it
exlsts by drouwuning his sorrow through drinking. But even when
he 1s drunk he mutters, "soy...soy demasiado pesado...para

sublir al cielo."33

>
Zunzunegul, iAy...estos hijos!, p. %459.

331bid., p. 460,
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The one character who comes the closest to doubting

that a God exists 1s Jacinto, Carmen's suiltor, in Las ratas

del barco. Jacinto spent his early years in La misericordia,

an orphanage. In one of thelr conversations, Jacinto explains
hls convictions to Carmen and her father:
El Dios que me dileron en la Miserlicordia, a poco que
reflexionzase uno, le encontraba lleno de contradicciones.
No podZfa ser para hudrfanos pobres. Era un Dios prefabri-
cado por los fundadores del asilo gulos protectores ricos..,
para tranquilidad de su consencia.
It i1s not that Jacinto doubts that there is a God; he belleves
that there is a God, but he does not believe that He embodies
the characteristics that the people at la Miserlcordia have
given him, But he does bellieve in a God, as he himself tells
Carmen's father after don Bruno accuses him of belng a heretlc:
Don Bruno: ZEs usted un herejote.
Jacinto: Eso sf que no...S50y creyente, pero a mi manera.
Mi Dios me lo he tenido que hacer yo en ml

larga vida de sufrimientos y de amarguras.3

Ias ratas del barco is the novel which has the most

cynical treatment of spiritual loneliness of all the novels
written by Juan Antonlo de Zunzunegui. These people are bitter;
they have seen much suffering and they blame God for all the
troubles of the world. They are suffering from acute spiritual

loneliness and they want to be in God's grace, but they want

3L"Zunzunegx.lfn., Ias ratas del barco p. 164,

35Ibid., p. 163,
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a God who will do what they think should be done. They cannot
forgive God for leaving them in the trouble they are in. Thus,
they are cynical and thelr approach to God 1is disrespectful
and bordering on blasphemy.

Carmen compares Him to the captaln of a boat loaded
with rats,but God does not know or does not care what happeuns
to then.

Estamos delados de la mano de DioSesee « ¢ « Es vercdad, es
verdad, 4qué le importan las ratas al capitdn? &{Qué le
importan? Sf, somos las ratas del barco, las ratas del
barco,3°

Jacinto compares him to a band director who does not
know his music:

Yo me he fizurado siempnre & Dios como un gran dlrector de
orquesta; El es qulen ileva la batuta de estos caos
inmenso que es el mundo; pero que me perdone si dizo una
barbaridad: como van las ccsas, a veces me da %a impre-
sidén de ser un director que no suplera musica. 7

Anita, Carmen's niece, also rebels against God and o
demands to know why He has taken her baby away from her. Before
his birth she had prayed for him to be born dead. She did not
want the baby because she had been raped, and she did not know
wno 1ts father was. Once he had been born she had been over-
cone by her maternal instinct and had loved her child very

much., Now he was dead, and Anita blamed God:

LPor qué, por qué€ me lo has llevado? Estards satisfecho,

361bia,, pp. 250,251. 37Ibid., p. 164.
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¢eh? T4, el fuerte y el poderoso, en fin, Dios, Dios
descargando tu pufio divino sobre esta pobre mujeril§%
indefensa...Pero <{por qué eso, Sefior, por qué?....

Carmen, Jacinto and Anlta of las ratas del barco live

in a world cold, hungry, and full of hate, created by the
Civil War. The one desire of these people is that God bring
some order into thelr chaotioc world. When they feel that God
is not paying any attention to thelr needs they become lonely
for God. If they still fall to see any results in the world
around them they think that God has forgotten them and their
loneliness turns into rebellion.

While lLas ratas del barco has as 1t setting the chaotic

years of the Civil War, Esta oscura desbanda 1is set 1n postwar

Madrid. The themes of these two novels are almost identical.
Roberto, the protagonist, using words borrowed from the
Portuguese author Ega de Quelroz defines the world as a mass
of people marching in confusion toward nothingness.39 Even the

title, Esta oscura desbanda suggests a world in confusion, a

world without supreme guidance. It is not that they doubt that
a God exists, they know that, but they seem to think that he
has forgotten them. They feel the loneliness of being unable to
communicate with God.

The protagonists and other characters who are out of the

381p14,, p. 330,

39Zunzunegui, Mis pdginas preferidas p. 231.
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grace of God in the novels of Zunzunegul find themselves in
that stage of spirituaz unrest because of various sins. Some
are there because of greed, others because of passion, others
because of thelr do-nothing attitude and still others are
there because of their rebellious nature. But they all have one
thing in common and that is that they all want to return to
the grace of God. However, at times, they are unwilling to
sacrifice theilr material wealth, thelr senusous pleasures,
or to reform their rebellious nature. Because they are often
unwilling to do the things which are required of them in
order to achleve spiritual tranquility, they find themselves

in a constant stage of spiritual loneliness.



CHAPTER IV
SOCIAL LONELINESS

Basically, man is a gregarious individual. By nature he
requires the constant companionship of others of his own
specles in order to maintain a well balanced existence. When
he lacks companionship he reacts by becoming lonely. At times
he requires the fellowship of a certain individual or that of
a specific group of people, and if he finds himself without
this éompanionship he deslires, he becomes a lonely creature.
Therefore, i1t is possible for a person to be surrounded by
human companionship and yet be lonesome for one certain
individual who 1s absent.

In the novels of Zunzunegul there are many different
divisions within the classification of social loneliness. To
attempt a study of all of them would be virtually an impossi-
bility. Therefore, in this chapter four distinect types of
loneliness found within social lonelinesg/will be studied.
These four categories are: (1) loneliness after the failure of
a love affalr, (2) loneliness after the death of a loved one,
(3) loneliness due to temporary separation,and (4) the lone-
liness of not belopging socially. An attempt will be made to
1llustrate how the individuals in the novels of Zunzunegul
react to these different types of lonellness.

Of these four types, loneliness due to the fallure of a
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love affalir appears to be one of those which causes the most
intense suffering in the protagonist of Zunzunegui. For a
time after the love affalr has broken up, the individuals
involved find themselves lost in a world of loneliness. Often
they are oblivious to what 1s ocourring around them; all they
know 1s that they long for the company of the person who has
caused them all these heartaches. In two particular instances
the heartaches and loneliness are so intense as to cause two
broken~hearted lovers to commit sulcide gfter the fallure of -

theilr love affair. Jacinto, Carmen's sultor in las ratas del

barco, shoots himself after he is informed by Carmen that she
could never love him because her only love 1is and will always
be, Isnael. Sofl, a good friend of Soledad, and one of the

minor characters in El camino alezre, throws herself into the

sea when her rich boy-friend tells her that she must not give
birth to their unborn baby because thelr love affair must cone
to an end soon.

Fortunately, not all the love affalrs in the novels of
Zunzunegul have such a tragic ending. This &bes not mean that
the love of those who do not commit sulcide 1s any less than
the love of those who do; it means that they do not resort to
such drastic measures to escape the loneliness which engulfs
then.

Often, after the break-up of a love affair, the partner
who 1s still very much in love with the other frequently
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develops symptoms of 1llness and must be temporarily confined
to bed. During this time the dejected lover refuses any food
or any attempts to console him or her. Time is the best cure
for this type of illness and as the days pass the loneliness
diminishes and hopefully eventually disappears. This, however,
1s not always true; the love of Carmen, for "Ismal a young man

in las ratas del barco, lasts a life time. Even after his

death Carmen continues to love him.
The break-up of the love affalr between Carmen and
Ismael was instigated by him., In a letter he tells her that
he conslders thelr affalr at an end and hopes that she does,
too. He futher explains that he has set up a trust fund for .
her in Madrid so that she might live comfortably the rest of
her life. With the shock of the break-up of the love affair
Carmen is overcome by a nervous condition and must be kept in
bed for a few days. During this time she 1s in a trance half-
way between consclousness and unconsciousness, and she relilves
some of the tender moments she shared with Ismael:
Al poco rato llamaba en suefio a "Isma" con los diminutivos
mfs caprichosos y dulces. A continuacidén se puso a relatar
momentos de vivida intimidad, que, en su naufragio,
trataba de refrescar con la memoria. Eran escenaR de
“lerno erotismo empapadas en edénica ingenuidad. 0

Once in Madrid Carmen seems to forget her love for

Ismael, and for awhlle she devotes her time to setting up her

4OZunzunegui, Ias ratas del barco, p. 184.
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apartment, But she can not forget her love for Ismael, After
her apartment 1s set up and she does not have anything with
which to busy herself, she again starts thinking about him,
Her loneliness becomes so acute that she imagines herself
talking with Ismael. One day as Anita, Carmen's nlece, and
Carmen are out walking, Anita notices that her aunt is mutter-
ing to herself. Anlta inquires of her:

-¢Con quién hablas, tfa?

-Con élo

~Y {quién es £1?

-Ismael, mujer, Ismael,

-iQué Ismael?

-Mi novio..., pero éno le conoces? . . o

-Tfa, por Dios, ¢a qué dices esas cosas? S1 estamos solas
sl no hay nadle. . . .

-3, mujer, si; rffjate: es alto, rubio, de ojos claros.
Tiene los dientes blancos; el pelo, dorado; la sonrisa

es muy dulce..., la voz es..., éa qué te voy a decir, si
le vas a ofr hablar?

-Pero estds 108?, tfa. ¢Qué dices? S1 con nosotras no hay
ningun hombre,

When, Jjust before the start of the Civil War, Carmen
promises to marry Jacinto, it appears as if she has forgotten
Ismael, But the Civil War breaks out, and Jacinto is imprisoned
in Bilbao., During the three years of the Civil War Carmen has
a lot of time to do some thinking, and she reaches the conclu-
sion that she will never love anyone but Ismael, Therefore,
when Jacinto arrives in Madrid, shortly aftér the end of the

war, she tells him that she could never marry him, Both of then

“l1pid,, pp. 207, 208,
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are sad and lonely: Carmen, because she knows for sure that
Ismael has been killed by the rebels, and Jacinto, because he
realizes that he can never be loved by Carmen. This is the end
of the love affalr he had hoped would lead to marriage. Being
unable to stand the agony and loneliness he now feels, Jacinto
commits sulclide. A few days after his death Carmen also passes
away.

Luls, the "abulic" protagonist in iAy...estos hijos!,

on his first trip to France, discovers and falls in love with

a youﬁg, pretty, but poor French girl, Before meeting Luls,

she had worked in a factory and lived with her sister and two
other girls in a one-room apartment. Luls asks her to come and
live with him and she accepts. During the time she is with him
Luls develops a deep affection for this pretty French girl.

But one day when he returns to hls hotel, after having attended
classes at the Sorbonne, he is unable to locate her. He finds

a note in which she explains to him that she 1s leaving him
because she knows that he would eventually return to his
country, Spain, and forget about her, and now that she has
gotten used to the luxurious living to which Luls has accustomed
her, she could never go back to working in the factory. She

1s leaving him to become the mistress of an old,/ﬁut wealthy
French industrialist Luls is torn by angulsh, and an lmmense

loneliness for Adele engulfs him, She was the first glrl he had

loved and the shock of losing her causes an emotional strain
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on him., That night,in loneliness, he calls out for her:

iAdele, Adele! iMi vida, guapal...
No podfa mfs. Se echd sobre la cama, sacudido y frendtico.
Un inmenso desamparo le enfrid el cuerpo como si fuera el
de un caddver. « « o
Era la primera mujer que se le habfa metido y pegado a la
g?ingiiiezgo:?£326n’ ¥y con la marcha le quedara el alma

Luls abandons his studies and spends his days searching
the faces of all the glrls he meets trying to find his Adele.
But Paris 1is too big a city to be able to find anyone, and
especially if they are trying to hide. Luls returns to his
hotel room and for a few days is seilzed by a nervous condition
similar to the one Carmen endures after the fallure of her
love affair. Not willing to remain in France without the love
of Adele, Luls returns to Bilbsao.

Years later, Luls 1s on his way to Spain, after having
spent a few years in England, when he stops by Paris. While
attending a stage production he happens to see Adele in the
audlence, He feels the o0ld familliar heartache and realizes
that he is still in love with her. Even though she passes
within a few feets of him she falls to ackrowledge him, Luls
visits the cafe where he and Adele spent so many happy days

and evenings. The head walter recognizes him and informs him

that Adele and her rich frliend often eat here, but that Adele

H2zumzunegul, iAy...estos hijos!, pp. 218,219,
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is not the happy, cheerful girl she used to be when she and
Luls would eat here. Saddened by his encounter with his old
flame, Luls returns to Spaln and never seces Adele again.
Luis and Carmen are still fairly young when they
experience thelr first failure in love, but don Pedro, the

rich o0ld man of El supremo bien, starts hils first love affair

at the tlme when most men of his age are on thelr last one.
When, at the age of seventy, don Pedro is on his first tour of
Europe, he stlill has not had his first love affalir. In France
he meéts a young woman of thirty-one and falls in love with
her. Knowing that he 1s a wealthy man she returns his affection.
Don Pedro 1s a happy man until the day he returns to his hotel
room earlier than usual and finds his sweetheart in the arms
of a young man., After having chased the young man out of the
room, he drags the woman out of bed and orders her to get out
and never come back., Don Pedro had married his wife for
financlial reascns; therefore, this had been his first love
affair and its fallure caused him considerable loneliness.

Era la primera mujer conocilda fuera de matrimonio, y se

habfa dado a ella con la violencia de su temperamento

inexperto.

Se arrojé sobrela cama, sollozando.

Aquella noche ya no pernoctd en el hotel, y el pobre
enamorado, al echar el brazo a un lado en la cama y
notarlo vacfo, se dfo al llanto con una angustia de
moclto contrariado en sus queres. Era su primer amor,
alcanzado a la edad en que a otros les deja en sus
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finales, y se hﬁgfa dado a €1 con una franca violencia
de adolescente.

Carmen never is able to forget Ismael, ILuis still loves
Adecle years after she has left him, but don Pedro is able to
forget the young woman in & matter of days. The splendor of
Rome and the Vatican City is able to heal the wound of the
failure of his love affair.

Alfredo Martfinez, the greedy personage in El barco de

12 muerte, also becomes involved in an unfortunate love affalr,
Martfnez, already in his late fifties develops an amorous
attraction for a young women of twenty-flve. After he has been
courting her for a time he receilves an anonymous letter, sent
by his own sister, informing him that the young woman he 1is
courting is often seen at a certain café in the company of a
young writer. Cne dark night, taking advantage of the darkmess,
Alfredo surprises the young lovers. At flrst, he is tempted
to kill both of them, but instead he runs away. That night he
goes to bed lonely and disillusioned.
Se le secé de angustia la boca y unas ldgrinzs de fuego
le corrieron por las mejillas. . . . No podfa mds; le
bulfa el cerebro como wna olla. Una desgana enfermiza le
reblandeciza el énimﬂa Se volvié a la cama, porque se
encontraba muy mal,

To escape the loneliness which he feels, Alfredo relives

some of the adventures he endurad in his travels around the -

432unzunegui, El supremo bien, pp. 256, 257.

uZunzunegui, El barco de la muerte, pp. 206, 207.
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world. He remembers another love affair in Brazil which also

ended traglcally.

In El camidn justiciero, Conchita, the heroine, becomes

involved in a love affalr which ruins her financially. Felipe,
the young cynic, with whom she falls in love, persuades her

to let him handle all her financial matters. Because she loves
him and trusts him she willingly consents to this type of an
arrangement, Fellpe decelves her and appropriates all the
money for himself. Under the pretext of finding employment

in Madrid, FPelipe 1s able to get away from Conchita and live
an uncomplicated life. Through the newspaper Conchita 1s able
to learn that Fellipe 1s dating another woman and that it 1is
runored that their wedding plans will be announced soon, Fellpe
never tells Conchita that thelr love affalr is over, but she
realizes that he no longer loves her. Fellipe will not come to
see her nor will he answer her letters. When she becomes
seriously 1ill, dofia Carmen, an old family friend, goes to Madrid
to talk to Felipe. She shouts in the hotel lobby and Felipe
has her Jalled and later told to get out of town and never

to come back., When dofia Carmen realizes that Conchita has only
a few days left to live she lies to her and tells her that
Felipe 1s on his way to see her. She composes a love letter
wnich she says was sent by Felipe. Conchita, wanting to
believe that Felipe still loves her, accepts all of doia

Carmen's explanatlions in complete falth, and she dles in the
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belief that Fellipe still loves her.

In Los caminos de el Sefior, the end of a love affair

1s actually the termination of a marriage, Ironically, the
main culprit in the break-up of the marriage of Gabriel and
Marfa is their unborn baby, Gabriel, the nimble-footed burglar,
who climbed into Marfa's window hoping to steal her jewels,
stays to marry her. When he discovers that he is golng to

be a father he leaves Marfa, In a letter he leaves behind he
explains to Marfa that he has to leave if thelr son is to

have a chance to suceed. According to him, he would only be a

. bad influence and the best thing for her to do is to forget
about him and to devote all of her attentlion to thelr son.
Marfa 1s not a sentimental girl, but as she reads the farewell
letter written by Gabriel she can not control her emotions, and
the tears that fall froh her eyes mar the pages of the letter
she 1s reading.

Loneliness after the fallure of a love affalr, as
portrayed in the novels of Zunzunegul, 1s often quite painful
and in some severe cases requlres the attention of a doctor.
Don Pedro, Carmen, Conchita, Luls and Alfredo are all confined
to bed for at least one day after the fallure of their love
affairs, Thelr sickness could well be defined as a sickness
of the heart, commonly known as loneliness., Being more speciflic,
thelr lonellness 1s born out of the fallure of thelr love o

affalr,
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Although not being a theme in itself, death appears

quilte often in the novels of Zunzunegul. The loneliness endured
by the individual after the death of a loved one ia a unique
type of lonelliness. It 1s the loneliness of what they know will
be a permanent separation,. Often, all things being equal, the
loneliness suffered by one person is duplicated in another
novel. Soledad, the protagonist of El camino alegre, and Anita,

a secondary character in las ratas del barco, have almost

identical experliences with lonellness after the death of a loved
one., Both of these young girls are unmarried. Both are giving
birth to a baby for the first time. Both lose their baby;
Soledad's baby is born dead, Anita's dies a short time after .
birth, And both are overpowered by the grief and loneliness
bought about by the death of the child they knew for such a
short time. With a few changes in the names of the characters,
these two parts having to do with the deaths of the babies of
Soledad and Anita could be interchanged, and the action would
continue without a flaw,

After returning from a search for a dootor for her sick
son, Anita is met at the door by Carmen and informed that her
son 1s dead. She is overcome by grief and loneliness and for
a time refuses to leave her dead chilld.

Fué a la habitacién y se abalanzd sobre el hijo. Lo tomé
en sus brazos, estrujédndole y comiéndoselo a besos;

~iM1 rey! 1iML solt! iiMi vidalt ii1iMi luziti... §iEl
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pequeiifn de la casa, iquién es el pequeiifn de la casa?l i~
le preguﬁtaba, alzdndole en alto como en un juego
macabro.+5

Soledad reacts to the death of her child in almost an
identical manner.
~-Trdigamela aquf que la quiero ver- rugfa la mujer. « « «
-.Es que no vive?..., pues si no vive para comérmela .
a besos y despedirme de ella. . . 2 iMi hija bonital iMi
sol! imi luz! imil vida! imi a.lmza.ll+
The intense loneliness and grief for thelr dead children
causes both Soledad and Anlta to be possessed by temporary
insanity. In an effort to escape the loneliness and grief
which they feel after the death of thelr loved one, both
Soledad and Anita pretend that their child 1s not dead. Anita
composes a towel into the shape that resembles in size and
welght the form of her child.
Corrieron semanas de absoluta demencia, Hizo con trapos
una figura de nifio lo md€s parecida en tamafio y peso al
muerto y se le aproximaba al pecho en ademén nutricio,
~Anda, hijo, mamg£, mamnf, para que seas fuerte, que sdlo
los fuerEes son capaces de aguantar esa vida, sélo los
fuertes.*’
Anita makes her imaginary child out of a towel,
Soledad sees a doll in a store window and, thinking that it
resembles her dead daughter, she buys it. She tells dofla

Elisa that it is her c¢child.

46Zunzunegu:|., El camino alegre, Pe 49,

u7Zunzunegui, Ias ratas del barco, p. 329.
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-Mire, mire, dofia Elisa, que hija mds hermosa he trafdo

para sustitulr a la otra...iNo encuentra usted que es
su puro retrato...? . . . A mf me parece que es la muertﬁ
.Que ha saltado al escapate de una tienda de la Gran Via. 8
Dofia Ellsa i1s at first amused by her childish actions,
but when she realizes that Soledad actually belleves that
this doll 1is her chlld she becomes alarmed. Dofia Elisa tells
Soledad that her child is dead, and what she 1s holding in
her hands 1is a doll,not her child. Soledad answers:
-Pero ique quieren que haga?... SY¥ ésta es mi hija Lucfa,
que no ha muerto del todo, porque nadie muere gel todo ¥y
su alma ahora habita en este cuerpo de nmufieca. 9
After the loneliness and the grief of the death of
their child has subslided, these two young girls are able to
return to thelr normal selves. However, the death of thelr
first chlild has subjected them to a tremendous amount of
suffering.,

Fedencla, a minor character in Una mujer sobre la tierra

who has lost her child through a miscarriage, 1s saddened by
his loss. Even though her loneliness and grief is not as great
as that of Anita or Soledad, yet she desired this child very
much., His loss has filled her with sorrow, Her father's
attenpts to console her are to no avall,

-Papd, ya ves qué mala suerte. . o .
-Déjalo, hija, eres muy joven y otra vez serd.

482unzunegui, El camino alegre, pp. 56, 57.

491p1d.,  p. 58.
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-3f pero con la 1lusién que me hac¥a este primero,

Volvié a echarse a llorar desconsolada, . .

-iQué tlenes?~ le preguntdé su padre, acariciéndole la
nejilla,

~-Tristeza, una tristeza tremenda por haberle perdido..

Era chico, eso me ha dicho el médico., . . .iCon la 1lusién
que me hacfa que fuese hombre!

-No te desesperes, otra vez serd.

-3f..-con un enorme suspiro-, pero ya no serd éste, 0

Despite the fact that she had never seen the chilgd,
Fidenclia loved it., When she lost 1it, she suffered because of
its loss.

Death 1s a constant companion to the mother of Alfredo,

the pfotagonist of El barco de la muerte, Seven members of her

fanily, six of her nine childern and her husband, died while
she was still alive, She knows the sadness and the lonellness
which the death of a loved one brings. When hls oldest sister
dies Alfredo is still a child, but as long as he lives he
never 1s able to forget the farewell that his mother gave hils
sister just before she 1s carrled away to the cemetery.
Alfredito, ya funerario acomodado, recordarf con angustia
aquel beso de su madre a la hermanita, cuando al dfa
sigulente se la llevaron a enterrar, Fl vivird tocando
durante su vida, de estas despedidas apremiantes,
Another time, upon arriving home one afternoon, Alfredo

finds his mother sitting in a corner crying her heart out. His

sister informs him that they had recelved news that the

5oZunzunegui, Una mujer sobre la tierra, pp. 427,428,

51Zunzunegui, El barco de la muerte, p. 35.
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brother who was in a sanatorium is dead. Nobody can comfort
the mother,

Ia madre lloraba en un rincdn angustiosamente. Sus manos
cortadas, dsperas, se engarfiaban en el pelo, como
buscando la rafz ltima del dolor. . . . La madre se did
& sollozar, ¥y ug% queja honda y acezante, pasaba por bajo
de su angustia,

The loneliness of death is an emotion that is well
¥nown by Alfredo's mother. Yet despite the fact that death
has struck so many times at her family, she can still not get
used to.it. She stilll feels the lonellness and agony which
deathlleaves in its wake.

The death of a mate is a tragedy that produces extreme
loneliness in many of the personages created by Zunzunegul.
Unlike the maternal loneliness which accompanies the death of
son or daughter, the loneliness caused by the death of a mate
1ls more subtle. In the novels of Zunzunegul the death of a
chlld generally produces violent reactions on the part of the
mother. Alfredo's mother attempts to pull her hair out. Anita
and Soledad will not let go of thelr dead bables; they kiss
them; they 1lift them up; they hold them against thelr breast;
and eventuzlly force must be exerted to take them away from
them. In contrast, the sorrow expressed at the death of a mate

1s more subtle and lends itself more to contemplation than to

violent reaction. Zunzunegul, using don Pedro, the protagonist

521p14.,  p. 69.
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of El1 supremo bien as hils spokeman, describes the death of a

mate in the following words, "la muerte de la mujer o del marido
tiene siermpre para el que permanece mucho de amputacidn

1mplacable."53

Don Pedro, whose entire life has been dedicated to
amassing a fortune, realizes after the death of his wife, that
he hes overlooked his most prized possession, the love of his
wife. At the time of thelr marriage don Pedro had not been 1in
love with his wife, but through the years he had developed a
deep affection for her. Now, for the filrst time in fifty-seven
years, he 1s without her company and he feels lost.

Aquellas primeras semanas de no tener el espejo donde
mirarse que era la difunta, desmigdronselo en zozobras,
sequedades y congojase.. « « o Aquel ardor apasionado por
€l desde que le viera entrar por la tienda de su madre la
mafiana frfa de febrero. . . .

Luego, la necesidad de su presencia fIsica, esa presencia
que venfa durante treinta afios empindndose para su
egofsmo, para que a €1l no le faltase nada..., ¥ ahora que
le faltaban, iay!, tantas cosas..

Ias mujeres, hasta las mfs ingratas, se llevan al morir
tanto de sus maridos, que los mfs infieles lloran en
secreto ansiando su vuelta. L2 muerte de la mujer o del
narido tiene siempre para el que permanece mucho de
amputacidn implacable. Y asf, a pesar de no haberse

unido a ella por amor, la lloré en las primeras semanas

de su ausencla con socarrado desamparo. Algo esencial

a su vida le habfa desaparecido de repente con su marcha.54

532unzunegui, El supremo bien, p. 200.

SuIbid.
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Bruno, Carmen's father in las ratas del barco, is also

left without his mate. After her mother's death, Carmen asks
him 1f he would like to live with hexr in Madrid. He declines
the lnvitation because he wants to be close to the cemetery
where his wife 1is buried. A few weeks after her mother's death
Carmen 1is called back to Bermeo, her hometown, because her
father is fading rapidly. Bruno, in explaining his illness to
his family, tells them, "la muerte de la compafiera es lo que
me ha acabado de dar la puntilla.“55

In iAy...estos hijos!, an o0ld English lady, Luls's

landlady, leaves her calendar set on February 11, 1913, the
day her husband passed away. Whenever anyone mentions the name
of her late husband, Dorothy, the landlady, starts crying.
Dorothy's sister explains the situation to ILuls, "en cuanto se
la nmienta el marido, se pone asf, {sabe usted? Fueron tan
f‘ellces."56 After having been a roomer in the house for a short
time Iuls notices that dofia Dorothy uses too much light. Think-
ing that she might be unaware of the excessive light she is
using Luls explains to her that they do not need so much light,
and perhaps they could start using less light. Madam Dorothy
replies, "oh no, desde que murié mi pobre marido, estoy tan

sola..., la luz me acompaﬁa."57

55Zunzunegui, Ias ratas del barco, p. 194,

56zunzunegul, iAY...estos hijos!, p. 249, 957Ibid., p. 253.
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The separation of an individual from his family or
loved ories 1s a common source of loneliness in the novels of
Zunzunegul, Compared to lonellness after the death of a loved
one or loneliness due to the fallure of a love affair, lone-
liness of temporary separation i1s a mild one. Although some
tears are shed, they are not the bitter tears of the person
who mourns the death of a loved one, nor are they the tears
cf a broken heart. Instead, they are the tears of a temporary,
not a permanent separation.
| Moments of departure seem to produce loneliness in the
novels of Zunzunegul. The moments before and after the start
of the temporary separation seem to be the lonellst moments
that the individual and his family feel during their entire
separation.
Three departures have been chosen for this study: the
first one is the departure of Iucas, the young boy from la

Ylecera, who is later to be known as don ILucas, el indlanog

the second one 1s the departure of the young Alfredo, who
later returns to his hometown and becomes the heartless

undertaker in El barco de la muerte; the third one is the

departure of ILuls, the listless young man from iAy...estos
nijos!

In the departure of ILucas, who 1s about to leave for
Mexico, it 1s the emotional reaction of the person who 1s

departing that 1s portrayed, and not much is sald about the
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persons who are being left behind.

Se habia despedido de la madre y de los hermaenillos
muy tleso y seriecito. Pero ya a bordo, cuando el padre
le di8 un beso y le confesd, tembldndole la voz, que
todo el porvenir de su casa dependfa de que &1 fuese
un hombre honrado y trabajador, se echd a llorar.

Un enorme miedo le hizo abrazarse a su padre. lLe
entraron ganas de volverse con &l a tierra, pero se
repuso, porque habila qgg ser hombre y pensar en sacar
adelante a la familia.

In the departure of Alfredo it is the loneliness of the
mother who is left behind that is shown. Alfredo himself does
not seem to feel any loneliness; it is all portrayed by the

mother.

El domingo, al anochecer, salid por la rfa la goleta con
Alfredo a bordo. Era una goleta de dos palos, baja de borda
y muy alirosa. Al pasar delante de la plaza, dos mujeres

¥ un hombre la despedfan. Desde la popa de la embarcacidn,
Alfredo contestaba a los saludos. En esto, la madre se
separé del grupo y corrid por el muelle agitando, enloque=-
cida, su pafiuelo. Sentfa la ograzonada de que nunca mgs
volverfa a ver a aquel hijo.5

Again in iAy...estos hijos! the loneliness is portrayed

chiefly by dofia Carmen., Toward the end, Luls also shows a little
loneliness, but mostly it is the loneliness of the mother which

comes through.

Le ruedan las légrimas por las mejillas, y una tristeza
desolada cerca angustiosamente a su corazén. . . . Se ha
abrazado al hijo antes de que sublera al coche, -Séme
bueno, hijo, s€ bueno; mira que Dios te ve. . . . El

582unzunegu1, Ia Ylcera, p. 18.
59Zunzunegui, El barco de la muerte, pp. 168, 169.
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auto en marcha, Iuis ha agitags por Ultima vez la mano
derecha sin volver la cabeza.

There are many instances in the novels of Zunzunegui
where an individual finds himself without the companionship
of someone whom he or she loves, When this happens, the follow-
ing symptoms are usually present: lack of appetite, constant
crying, inability to sleep, long bouts of melancholy, and, in
general, a profound sense of loneliness.

The majority of these people who find themselves in
a constant state of loneliness because of the absence of a
loved one are willing to sacrifice anything or perform any
task which they feel might lead to the return of thelr loved

cne. Don Pedro, the rich old man ln El supremo bien, remodels

his house so that it will include a chapel in hopes of luring
his daughter, Resurreccidn, from the convent at which she is

staying. The Baroness Ramona of Ia gqulebra 1s willing to give

Aureliz, the young girl she adopted after the death of her
only child, everything that she owns if she will only return.

Matilde, the portera, in Una mujer sobre la tierra, after she

evicts her daughter from her house, 1s overcome by loneliness
for her. She willl not let her husband rest until he promises
to find her daughter and persuade her to return to her mother's

side. Dofila Carmen, the mother of Luls, the young man in

60Zunzunegul, IAy...estos hijos!, pp. 168, 169.
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iAv.,.estos hijos!, 1s constantly writing Luls and asking hinm

to return to Bilbao and to the mother who misses him so much,

In Bl barco de la muerte, a young girl sits in the balcony of

ner house and will not come out and play with the rest of the
cnildren until her mother, who has abandonded her and her
father, returns, Dofia Elisa forsakes her beloved home and city

and goes to live with Soledad, the heroine of El camino alegre,

because she prefers living in a place she does not like to
living in a place she does like without the companionship of

Soledéd. In E1 camidn justiciero, Conchita ruins herself

financlally rather than risk losing the company of Felipe.
Marfa Begofia rebels against Ruperta when Ruperta wants to

expell Gabriel, the lovable thief of Los caminos de el Sefior,

from thelr house, Nieve, the wife of Alejandro, the protagonist
of El premio, would rather her husband remaln an obscure
lawyer and spend more time with her than to be a famous author
and be away from home constantly.

People often feel the loneliness of not being wanted,
One of the most common complaints among the characters 1in the
novels of Zunzunegul is that nobody loves them, that nobody
wants them. Below are listed a few of these complaints:61

Nadie me quiere, a nadie soy simpdtico.., ¥ yo no tengo
la culpa., (Felipe, El camidn justiciero p. 138).

61'I'he names of the individuals being quoted, together
with the name of the book and page number, are listed after the
quotation. The page number for lIa quiebra was taken from
Zunzunegul's Mis pdginas preferidas.,
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Nadie me gqulere y todos me acosan...(Carmen, las ratas del
barco, p. 101,)

Nadie me qulere, porque mis hijos y mis empleados todos
me odian. (Don Pedro, El supremo bien p. 332.)

iNadie me guieret . . . sOoy como un mueble sin lujo.
(Beatriz, ILa guiebra, p. 136.)

Ni la hija, ni la hija me quiere. (Matilde, Una mujer
sobre la tierra, p. 503.)

The loneliness of temporary separation is quite
prevalent in the novels of Zunzunegul. Of all degrees of
loneliness in the novel of Zunzunegui, this 1s the mildest one.
Sometimes it causes tears and heartaches, but it is never the
bitter loneliness of a broken love affalir or the mournful lone-
liness of a death., Because of its mild nature it is the easiest
to cure,

There are in the novels of Zunzunegul characters who
are lonely because they have been placed in a situation or a
place which is foreign to them. By the very nature of their
personality and their disposition they do not belong in the
place or situation wherein they find themselves. Hence, since
they are out of their element, they feel the loneliness of not
being able to belong soclally to the group they find themselves
with.

Matilde's love for the "huerta" is exceeded only by
her hate of the city. Everything about Matilde suggests that .
she ©belongs in the country and not in Madrid where she spends

all her adult life. Forced to move out of the "huerta®" during
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the Civil War because the planes bombed the land she and her
family cultivated, she moves to the city. In Madrid, her husband
i1s able to get a Job as a "portero". Matilde's heart remains
in the "huerta" where the tastes of the people are simple and
thelr lives uncomplicated. She is unable to adapt herself to
thne customs and the way of life in Madrid. Belng unable to
adapt herself to city life, and because of financlal reasons
being unable to return to the countryside she love so much,
Matllde finds herself in constant loneliness. Her whole purpose
in life is saving enough money so that in her old age she
might be able to live 1a a "barraqueta" in the country. In
the meantime she hates the life of the city.

"Aquella es la vida, la de 'mil huerta', piensa y no ésta,
Aqul es donde la gente mds tiempo plerde y que peor lo

emplea., . . . En la gran capital son muchfsimos los que
se plerden y poquisimos los que hacen carrera.

la huerta es la gloria. . . . Allf una se levantaégemprano
Yy se acuesta temprano y el cuerpo descansa. . . .

Matilde is finally able to save enough money to buy a
piece of land in which to construct her "barraqueta"., But
before it is completed, she becomes critically 1ll. When it
becomes apparent to Metilde that she has but a few minutes
of 1life left, she rides the elevator to her roof garden and

there with her hands buried in the dirt of her beloved

62Zunzunegui, Una mujer sobre la tierra, pp. 269, 270.
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Yhuerta" she dies.

Gabriel, the restless burglar in Los caminos de el

Sefior, who climbs through Marfa's window to steal her jewels
and ends up marrying her, 1s not suited for the type of life
he must accustom himself to after his marriage to Marfa. For
at least twenty-five of his thirty-five years Gabriel has been
e burglar. During these years as a burglar he has never spent
much time in any one place and he accustomes himself to stay-
ing up all night and sleeping almost all day. He has never
acgquired any friendships and the presence of others makes him
nervous. After his marriage to Marfa he finds that he is
unable to change his way of life. For a short time it appears
as if Gabriel might be accepted by the other men of the
community, but he is expelled from among them when he is
discovered cheating at cards. Left to himself Gabriel in his
loneliness longs for the carefree days when he was still
single.

Una ansia de vuelo y de libertad le ganaban. Echaba de

menos los afios Juveniles venturosos por las grandes urbes,

viviendo a salto de ventana, no sabiendo ddénde encontrarfa

su descanso y su pan.'3

Gabriel i1s not sulted for the type of 1life he must live

after his marriage to Marfa. When he discovers that Marfa is

pregrnant he runs away. In a letter he leaves behind he explains

632unzunegui, Los caminos de el Sefior, pp. 163, 164,
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to Marfa that his life is like the course of a big river, and
it can not be changed overnight. For her benefit and that of

thelir unborn son he is leaving,

In Ia vida como es, Conchita, the wife of Cotufas, does

not belong with her nusband and his friends. They are thieves,
and thelr profession is that of stealling and plckpocketing,
Conchita, who 1s a woman of high moral standards, cannot bring
herself to become one of them. She cannot become one c¢f then,
and in the soclial world into which her husband has taken her,
she 15 unable to find anyone with her set of moral standards,
She 1s alone in a world full of people. When Cotufas asks for
her assistance 1ln setting up a robbery she replies: "Yo no soy
ninguna ladrona."64 Unable to stand the lonellness she feels,
Coanchlita commits suiclide by throwing herself in front of a
train,

Alfredo Martinez, the undertaker in EL barco de la

muerte, 1s never soclally accepted. As a youngster his poverty
Xeeps him from beilng soclally acceptable; later during his years
of travel he 1s never in one place long enough to develope any
friendships, and in his later years as an undertaker, his

hunger for money and the obvious delight he expresses at the
death of the townspeople keeps him from being soclally

acceptable,

642unzunegui, Ia vida como es, p. 303.
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These are only a few of the many examples of social
loneliness which can be found in the novels of Zunzunegui. He
does not purposely dwell on the theme of loneliness, but as
has been sald before, he is a realist, and loneliness 1is very

much a part of reality.



CHAPTER V

LONELINESS OF PERSONAL FAILURE

Success in the novels of Zunzunegul 1s not measured by
how much money the protagonist has been able to accumulate,
_nor is it measured by the fame and the prestige they have been
able to attaln, Success in the novels of Zunzunegul is
determined by the protagonist's abllity to acquire a noble and
worthy vocation in life and to pursue it with dignity and honor.

Don Pedro, the protagonist in El supremo bien, expresses

Zunzunegul 's view about life and the necessity of an honorable
vocation when he tells his grandson, "y no se te ha ocurrido
pensar que la vida hay que llenarla con alguna idea noble para

65

vivirla con dignided." When the characters in the novels of
Zunzunegul falill to find a noble and honorable purpose to life
they develop a deep sense of personal fallure. The loneliness
that these individuals suffer from is the loneliness born out
of the conviction that they have wasted thelr entire life and
have not attailned the satisfaction they deslred. Often these
men have been able to reach their goal in life, but have

derived no personal satisfaction out of thelr accomplishments

because their purpose in life has been a superficlal one,

65Zunzunegui, El supremo bien, bp. 283.
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Basically, there are two types of men in the novels of
Zunzunezul whose faillure to pursue a noble and honorable
vocation in life has caused them to develope a deep sense of
loneliness due to what they consider a wasted life. The first
one 1s the covetous man whose entire life 1is dedicated to
amassing a fortune. The second type of these men is the man
who lacks will power, the man who frets away hlis life and
never accomplishes anything worthwhile. Both of these types
are frustrated in thelr attempts to gain any personal satisfac-
tion out of life. These men have placed thelr trust in their
ovrnn abllity to be happy, and they have falled miserably.

Among the protagonists who spend a life time amassing
a fortune and who are unable to enjoy it once 1t 1s acquired

are: don Lucas, the wealthy indieno of La Ulcera; don Manuel,

the bullding contractor in El hijo hecho & contra; don Pedro,

the man from El supremo bien; Alfredo Martinez, the avaricious

undertaker in El barco de la muerte; Felipe, the cynical,

unscrupulous protagonist of El camién justicliero; and from

his short stories, don Pedro, the rich factory owner in

Ia vocacidn,

Life 1s the highest gift that God has bestowed upon
mankind. The fact that it 1s the obligation of each individual
to find and pursue an honorable vocation makes up the theme of

&l supremo bien., But don Pedro, the protagonist, spends his
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entire life accumulating a fortune. Only after the death of
hls wife does he realize that his life 1s slipping away and
all he has to show for his life's work 1s a chain of grocery
stores. He has always been a loﬁely man, and now he reallzes
that hls loneliness stems from hils lnabllity to create for
himself a noble purpose in life. As he thinks about life and
how it should be lived he comes up with the followling observa-
tions;

la vida es el supremo bien.... Pero hay que vivirla con

dignidad y hacer el bien, porque es mds bello que el mal,

¥y ser generoso, porque es mas alegre y bonito que ser ruin,

e o« o« ¥ practicar todas las virtudes no por temor al

branquiiidad sl espirita. .00 o o Cloeemee ¥ e

At one time it was the goal of every small town in

Spain to have an indlano in their town. An indlano 1ls a man
from Spain who has spent most of his life working and amassing
a fortune in a country on the North American continent. Don
Lucas from la dlcera is one of these men. He spends his most
productive years in Mexico accumulating a fortune. As old age
starts to creep up on him he realizes that he is a lonely man
and that in hls 0ld age his money 1ls not going to be able to
satisfy the loneliness he feels in his heart. Hoping to redeem
himself, he dedicates his later years to belng an indlano in
his hometown in Spain. But he soon discovers that the 1life of

an indiano is a sterile life. Don Lucas, at a loss as to what

661b14., p. 230.
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to dedicate himself to, discovers that he has an ulcer., He whole-
heartedly dedicates himself to his affliction. When he 1is
cured of hls ulcer by a young doctor, he dles for lack of a
purpose in life.

Don Pedro, the rich factory owner in la vocacidén, had

in hls youth aspired to a career in art. But through the
influence of hls father he had been persuaded to enter, instead,
the family business. Now his son wanted to become an artist,
but since he was an only son, don Pedro wanted him to study
Business Administration so that he could suceed him as
president of the factory which the family owned. However,
Perico, the son, feels that palnting is his vocatlon and no
amount of inducement can prompt him to forget his calling.
Rather than gilve 1n to the wishes of hls father, Perico escapes
to Paris and later Florence where he pursues his vocation as a
painter. When Perico becomes seriously 1ll the parents go to
Florence to see him, While in Florence Don Pedro reallzes
that it 1s he not his son who is the failure. While his wife
spends her time with thelr sick son don Pedro attempts to glve
meaning to hls life when he says:

iCudnto espfritu disipado, Sefior, en estéril vivir, y

cudnto farsante desempefiando unr papel que 1lusoriamente

pPlensa ser coga de su naturaleza, todo por ignorar la
'diritta via'®? de su vocacidén! iPor qué no fuf yo tesonero

67v3iritta via' is the Italian for strailght road.
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como 817 (Por qué %ejé que los afios me ganasen estupida-
mente la partida?6

Don Manuel, the wealthy contractor in El hijo hecho a
contra, 1s also a victim of the loneliness of personal failure.
When, already an old man, he realizes that his life has slipped
past him he becomes alarmed. He realizes that he has not done
anything noble or honorable; his whole life has been dedicated
to earning a fortune. Now he has hils fortune, but he can not
enjoy it. In one desperate attempt to glve some meaning to his
life he literélly buys himself a young wife. The son born to
them is a deformed child.

Alfredo Martfnez, the undertaker in El barco de la

muerte and Felipe Ularqul, the young, unscrupulous opportunist
of El camién Jjusticlero do not live long enough to discover
the cause of their loneliness. Both of them have dedlcated
thelr entire life to amassing a fortune and now that they have
it, they are unabie to enjoy 1t because of two unfortunate
incidents. Alfredo 1s torn to pleces by a mob who blames him
for the epidemic which has struck the town. Fellpe, at the
moment of his highest triump, 1s crushed "like a toad" by a
garbage truck that has skldded out of control after the driver
hit the brakes in an attempt to avoid striking an old lady.
The years that these two men have spent accumulating a fortune

have been wasted because nelther of them 1s able to enjoy 1it.

682unzunegu1, la vocacién, p. 18.
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The opposite of the man whose whole life is dedicated
to making money is the weak-willed man whose life is dedicated
to doing nothing. He has no purpose in life, his entire life
is wasted because of his "abullia", The man whose only ambition
1s that of amassing a fortune generally does not feel the
strong pains of loneliness of personal failure until his old
age has set in, and he has more time to think, On the contrary,
the man lacking in will-power lives with this loneliness |
throughout his entire 1life. All of the men of this type in
the ndvels of Zunzunegul are, or have been at one time, rich
"sefioritos". They have never had to worry about money. Often
these weak young men travel extensively and devote a lot of
time to reading.

Some of the young men who suffer from "abulia®" in the

novels of Zunzunegul are: Luls, the protagonist of iAy...estos

hijos!; Roberto, the weak, young man is Esta oscura desbanda;

Ramdén, the rich sefiorito in la quiebra; Ismael, the lazy,

fun-loving young man in las ratas del barco; Lorenzito, the

young grandson of don Pedro in El supremo bien; and Fernando,

ex-rich playboy who now lives off the earnings of his wife in

Una mujer sobre la tierra.
The most notable of these is Iuls, the protagonist of

iAy...estos hijos!. In his entire life Luls has done only two

things: read and travel. He is financlally independent, well

mannered, intelligent and lonely. Most of his lonellness is
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suffered because of his wasted life. He attempts to escape
the loneliness he feels by traveling and reading. One night,
in a dream, Luis meets "El1 Fundidor Supremo"” and He tells
Iuls:

Vamos a ver: ¢qué has hecho td en tu vida? ¢Cudles son

los frutos de tu alma? Porque el que, como ti, no da

frutos, ha de ser fundido de nuevo. Te advierto gue no

Son 1a monsda cuyas picsas rienen 1a eficie mactaga B

All of these young men suffer from the loneliness of

personal fallure when they fall to find a noble and honorable
vocation. Having failed to encounter a noble purpose to life,
these men find no peace of mind and thelr destination is often
traglc and sad. Alberto, the would-be artist in El canmino
alegre is finally conflned to a mental hospital after the
strain of hls lackadalsical life causes him to become insane.
Ismael, the rich sefiorito, In las ratas del barco, 1s executed
by the rebels during the Civil War. Lorenzito, the young
grandson of don Pedro in El supremo blen, is apprehended and
Jalled by law enforcement officials as he attempts to leave
the country. He had been involved in a robbery, and his aunt
Resurreccidén had attempted to hide him and later smuggle him
out of the country. Roberto, the irresponsible husband of

Dolores in Esta oscura desbanda, Ramdén, the lover of Beatriz

in la quiebra, and Fernando, the rogue of Una mujer sobre la

69Zun2unegu1, 1Ay...estos hijos! p. 459,
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tierra, all continue thelr spiritless existense, still lonely
and unhappy, but unwilling to find for themselves a noble
purpose in life.
| In a special category, because he is neither a weak-
willed man, nor one who hungers for material wealth is Miguel,

the protagonist of the short novelette, E1l hombre gue iba para

estatua. Miguel's only ambition in life is that a statue be
erected in his honor. He devotes his entire life in pursuit
of this objective but is frustrated in his attempts when the
young man whom he has contracted to carve the statue dles. When
he realizes that a statue wlll never be erected to him, he
becomes aware that his whole life has been a failure. In his
loneliness he thinks about life and how it should be lived, and
he comes up with the following conclusions:

Que lo importante es la obra no el premio. Que lo que

vale es la vida, no la estatua. Que es el valor, no el

precio lo que cuenta. Que lo que impera son las cosas

no su transitoria cotizacidn...Y que hay que ser humilde...

¥ que hay que ser modesto.

Life is the supreme gift that God has bestowed upon

mankind. Whether or not the individual will be happy with this
gift will depend on his or her ability to dedicate it to a

worthy cause. Zunzunegul believes that every individual has a

vocation which he must pursue and if because of some selfish

7oJuan Antonio de Zunzunegul, El trabajo...y la vida o
la muerte (Madrid: Ediciones Taurus, 1963), DPp. 2%7, 298,
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reason he follows a less noble vocatlion, or no vocation at all,
the end result can only be unhappiness and loneliness due to

personal failure.



CHAPTER VI
CONCLUSIONS

BEven though loneliness in itself is not a theme in any
of the novels of Juan Antonlo de Zunzunegul, it appears quite
frequently in hls works. However, one never feels that he 1s
purposely attempting to portray this emotion in his writings.
Nor does one sense any endeavor on his part to underplay his
treatment of the subject of loneliness. Whenever lonellness
is fouhd in the novels of Zunzunegul it is there because, in
reality, were theseé characters confronted with the same
situation, thelr reactions would probably be the same. He does
not glorify loneliness, nor does he condemn it., He portrays
i1t because it is a part of reality.

"iQué quehacer mfs espafiol que el de buscar a Dios!"71

states Luls the protagonist of iAy...estos hilos!, after he has

been cured of his spiritual loneliness. Spiritual loneliness
results from the individual being out of reach of God's grace.
The loneliness of the characters of Zunzunegul 1s never the
loneliness of doubt or of being unable to put trust in an
omnipotent God; thelrs is the loneliness of having, because
of some mortal sin, fallen out of the grace of God. The

solution to thelr loneliness 1s often quite simple: they must

7lzunzunegui, iAy...estos hijos!, p. 465.
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confess their sins and repent of them. At times they are
required by the priest to forfelt some material thing they
possess or to renounce some pleasure they enjoy. When they are
unwllling to do what 1s required of them the result is the
intensification of their loneliness. Often the characters are
able to regain thelr spiritual tranquility,. but only after
they have proven themselves worthy of being forgiven.

Social loneliness 1s caused by the lack of human
companionship. The four categories examined in this study
under.the title of soclal loneliness were: (1) loneliness
after the failure of a love affair, (2) loneliness after the
death of a loved one, (3) loneliness of temporary separation,and
(4) the loneliness of not belonging soclally.

Loneliness after the fallure of a love affair, in the
novels of Zunzunegul, 1s one that causes intense suffering in
the life of the person who does not want the love affalr to
end. Often, after a certain length of time, the intensity of
this loneliness and grief 1s lessened considerably.

Loneliness endured after the death of a loved one is
particularly painful when the death occurs to the the first
child of a young mother or to the life long mate of one of the
individuals created by the pen of Zunzunegul. Both of these
deaths produce extreme loneliness and grief in the lives of
those who loved them,

’Loneliness‘due to temporary separation . 1s the mildest,
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but the most common type of loneliness found in the writings
of Zunzunegul., Generally, the person who is suffering from
thls type of loneliness 1s willing to do anything within his
power in order to bring the individual for whom he or she is
lonely back to his or her presence. One of the lonelinesses
which shows up quite often in the novels of Zunzunegul 1is the
loneliness the individual feels shortly before or after the
separation from his loved ones.

The loneliness of not belonging socially is one of the
most frustrating emotions in the characters of Zunzunegui.
These are individuals who, because of thelr moral code or
because of thelr social upbringing, do not fit socially into
the accepted pattern of life practiced by those with whom they
find themselves assoclated. They are individuals who are out
of their element., These people are unable to accustom them~
selves to the pattern of life practiced by the people with
whom they live and because of thls they suffer from the lone~
liness of not being accepted socially in the society they
live 1in.

The third type of loneliness that 1s examined in this
study is the loneliness of personal failure. There are in the
novels of Zunzunegul men who, because of thelr lack of a noble
purpose in life,create for themselves a lonely world. A lone-
liness they feel because they realize that they have wasted

thelr entire life and have not accomplished anything noble or
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honorable. To be Happy in 1ife, according to Zunzunegul, one
must flll one's life with a noble vocation and pursue it with
dignity and honor. When one falls to pursue a noble purpose
in 1ife, the end result 1s grief and loneliness, the lonelliness
of personal falilure.

The lesson to be learned in the novels of Zunzunegul
1s that man must fill his life with nobleness and be dedicated

to an honorable vocatlion. Anything else 1s secondary.
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