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CHAPTER I
INTRODUCTION

That there 1s loneliness in the novels of Juan Antonio
de Zunzunegul should not surprise anyone. Zunzunegul 1is a
realist, and loneliness is very much a part of reality.

The purpose of thils study 1s twofold: first, to discover
to what extent the theme of loneliness 1s present in the
novels of Zunzunegul and second, to categorize this loneliness
into three distinct types. The first i1s spiritual loneliness,
a loneliness caused by having fallen out of the grace of God.
The second 1s soclal loneliness, a loneliness bought about by
the lack of human companionship. The third is loneliness
provoked by a sense of personal fallure.

For this particular study, the definition of loneliness
will be borrowed from a book written by Winifred L. Dusenbury

entitled, The Theme of ILoneliness.in Modern American Drama.

In this book loneliness 1is deflned in the followlng words:

Ioneliness springs from a painful sense of separation
from those with whom orie has a right to feel a sense

of intellectual or spiritual kinship, whether they be
members of a particular group, or whether we have in
nind the whole of humanity or the world or even Godl..
The feeling 1s one of homelessness of the s?ul, of belng
an alien in the sohere whereln one belongs.

1(University of Florida, 1960), p. &.



Although some reference will be made to the short
novels of Juan Antonlo de Zunzunegul, the main part of the

study will concern hls longer novels.
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Zunzunegul, in connection with his membership in the Casino de
Salamanca, wrote hls first literary work. It was also here at
Salamanca that Zunzunegul, through the inducement of Unamuno,
developed an intense fervor for Portuguese literature. Among
his favorite Portuguese writers were Camilo Castello Branco,
Guerra Junquelro, Ega de Queiroz, and Fiallo'd' Almeida.

Having finished his university studles, Zunzunegul
enrolled in French literature and language classes at a lycée
in Tours, France in 1924, He returned from France, and for
awhilé he worked in his father's buslness. Not finding this
type of vocation to his liking, Zunzunegul returned to France.
After hls stay in France he toured the eastern part of Europe.
He returned to Bilbao, but after a short stay, he was soon on
his way to Italy, where he studied Italian literature at the
University of Perugla.

In his third "™novela de gran tonelaje,"3 Zunzuneguil
created a protagonist, Iuls larrinaga, whose life closely
resembles that of Zunzunegul. Both Iuls and Zunzunegul are
members of a wealthy famlly of Bilbao. Luls studied under the
Jesults as did Zunzunegul. Both receilved théir ILaw Degree, but

neither one practiced law. Both like to travel and read.

3Zunzunegui considers his novels a fleet; therefore, he
classifles them according to tonnage.
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Zunzunegul, himself, when writing about his novel, iAy...estos

hijos!, confessed that it was autoblographical in parts. He
confessed, "es mi novela mds autobilogrdfica. Tiene mucho de mi
infancia y Jjuventud. . . . Es de mis libros mds entraﬁables.ﬁﬂ

In 1926, at the age of twenty-five, Zunzunegui started
his literary career when he published, at his own expense,

his first book, Vida y paisaje de Bilbao. It was very well

received by both the Spanish people and the critics. He sent
a copy of his first book to don Miguel de Unamuno who was in
exile‘in France. Unamuno wrote back a long and emotional
letter., Part of that letter is included below:

iAy mi querido amigo!, lcudntos me quedan? iQu¢ brisas,

nuchas de ellas dejos de huracanes de mi mocedad y de mfs
alld de ella, de mi henchida nifiez, me ha traido su Vids

Y paisaje de Bilbao! Graclas, graclas, graclas, Leyéndolo
aquf, en este rinconcito frontero del pafs vasco..;
leyéndolo aquf, he sentido rebrotar los afios en %ue Dios,
ahf, en Bilbao, me hacfa el que he venido a ser.

Although written in Spanish, El binomio de Newton, a

short novelette, included in his first book, Vida y palsaje

de Bilbao, is considered by some critics the best story in
Basque literature.6

|

”Ray B. Gordon, "Notes on a source for Juan Antonio de
Zunzunegui," Hispanic Review XXXII, (April, 1964), p. 157.

58uan Antonio de Zunzunegul, las rates del barco (Madrids
Ediciones Aguilar, S.A., 1951), p. 12 (Notas bibibliogrdficas).

6Four of the critics who have sald that thls novelette
is the best in Basque literature and are included in thse
bibliography, are: Federico Carlos Sainz de Robles, Juan Luis
Alborg, Eugenio G. Nora, and John C., Dowling.



During the next few yecars, after his return from his
travels through eastern Europe, Zunzunegul remained in Bilbao.
While in Bilbao he utilized hls time observing and studying
the customs, the manner of speaking, and the philosophical
views of the people of Bilbao and the surronding area. His
summers were reserved for foreign travel, Throughout this
period of time he continued to devour English, French, Italian,
and Portuguese literature.

Upon the death of his father Zunzunegui closed the
familj mine and moved to Madrid to establish himself as a
novelist., In 1931 he published his first long novel, Chiripi,
a novel about soccer, the game which entered Spain through the
Basque province and now rivals bullfighting as a spectator
sport. With the publishing of his first long novel, Zunzunegul
established himself as a contemporary author to be reckoned
with. The novel was so sucessful that the entire first edition
was sold out in a matter of a few weeks,

In Madrid, Zunzunegul was surprised by the overthrow of
the monarchy and the start of the Spanish Civil War. At the
start of the Civil War he was forced to take refuge in the
Mexican Embassy where he remained till the end of the war.
During the war he wrote a political novel, No gueremost
resucitar, which still remains unpublished as of this date.
After the Civil War, Zunzunegul was named Editor of the

Magazine, Vertice.



His second long novel, 31 chiplichandle, was in the

process of being printed in Bilbao at the time that the Civil
War broke out. Miraculously, it survived in its original fornm
and was published in Madrid in 1940. One of his short novels,

Martfnez, el funerario, was lost in the confusion of the war.

later, he reworked and enlarged the theme and turned it into

one of hls flnest and most original novels, El barco de la

muerte.

‘ Today, a married man, Juan Antonio de Zunzunegul y
Loredo divides his time between his apartment in Madrid and
his summer and winter retreat in Alicante. Up to now he has . -
written and published seven "novelas de pequefio tonelaje,"
nineteen '"novelas de gran tonelaje," and in December he will

publishk what he says will be his last novel Un_hombre entre

mugeres.7 Zunzunegui, himself, in the prologue, to his book,

Mis pdginas preferidas, explains to us how he does his writing:

Yo escribo con pluma y un tinterillo. Cuando trabajo lo
hago por la mafiens entre las nueve y las dos. Redacto

con fzcilidad sin apenas tachaduras. Me gusta escribir

las novelas en un tirén de dos o tres meses, Porque

cuando interrumpo una novela plerdo en seguida temperagura,
¥ como se dice vulgarmente se me va el santo al cielo.

7This information was recelved in a letter from Juan
Antonio de Zunzunegul. This letter was dated the 8th of July, 1965.

8Juan Antonio de Zunzunegul, Mis pdginas referidas
(Mad:id: Editorial Gredos, 1958), p. 10 Epr3logo§.



Zunzunegul, in the prologue to his book, Mis pdginas

preferidas, confesses that he 1s lazy and often spends only

two to four months working on his novels. Since he is not
always engaged in novel writing, Zunzunegul carries with him
a notebook which he refers to as his sala de G4libos. Here he
writes down possible plots, characters, and endings which
come to him as he pursues his various other activities. later,
1f he wants to use this material he can always refer back to
his notebook.

| That he is one of the finest and best liked author in
contemporary Spain, can best be ascertained by two important
and lrrevocable facts. First, he 1s one of the few Spanish
authors whose books are printed in editions of five thousand.
Second, he has been awarded every major and important literary
prize that Spain has to offer.

Since Zunzunegul is still writing and constantly turning

out new books, it 1s lmpossible to meke a definlte statement
as to how many prizes he has been awarded. It is known that

he has won at least seven. His novel, iAy...estos hilos!,

recelved the Premlo Fastenrath de la Real Academla Espafiola,
1941-1943, The theme of the 1948 literary contest in Spain was
humor. Zunzunegui entered his novel, lLa udlcera, and received
the Premio Nacional de Literatura. His sixth long novel,

£l supremo bien, written in 1951, won two distinctions: the

Premio del Instituto Cultural Hispdnica, and the Premilo
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Hermanos Quintero de la Real Academia Espafiola., Ia vida como

es, considered his best novel by some critiecs and by
Zunzunegul, himself, won the Premio larragoltl a la mejor

novela del afio 1954.9 Esta oscura desbanda, a novel set in

postwar Madrid, was chosen to receive the Premio Cfrculo de
Bellas Artes de Madrid. His latest novel to receive a prize,
according to information published in 1963, was El premio.
It was awarded the Premlo Nacional de Literatura 1962,

Pfo Baroja, in a statement made in the prologue of one
of hié own books, claimed that he, PIo Baroja, never followed
a definite plan when writing his books. Zunzunegul, in answer
to Pfo Baroja, made the following observations ebout his own
theory on the writing of novels:

A mf me ocurre lo contrario, cuando me pongo a escribir

sé como Voy a empezar la novela o cuento, sobre todo

sé cémo voy a terminarlo. Para mf en la novela hay un
problema de arguitectura. . . . El argumento o embridén
inicizal se me ocurre de repente o en mis ratos de

insomnio o en la lectura de otros libros o en la
conversacidén y el dialogo. El asunto lo suelo ver redondo
en un relampagueo, luego viene el darle cuerpo y dimensién,
y el distribulr sus partes, y el buscar la proporcidén y
simetrfa, como lo harfa un arquitecto., . . .

A m¥ las novelas se me van formando . . .por dilatacién
del nicleo inicial, no por la anexién o incorporacién de
los cercanos. « o« o

Por eso me parece un disparate lo que don PIfo dice en el
citado prélogo, de que 'una novela larga 5eré siempre
una sucesién de pequefias novelas cortas,'

91bia., p. 18.
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Juan Antonio de Zunzunegul is first and foremost a

novelist. Aside from a few newspaper articles, he has
cultivated no other form of literary endeavour, except the
novel. In the category of modern Spanish novel writing,
Zunzunesul reigns supreme. Probably no other modern Spanish
writer has speclalized in the writing of novels to the extent
that Zunzunegul has. Federico Carlos Sainz de Robles, in his
prologue to Zunzunegui's book, iAy...estos hijos! makes the
following observations about Zunzunegul and the modern Spanish
novel:

Dejéndonos ahora de alegorismos, diremos que, con rara

unanimidad, la crftica sefiala 2 Juan Antonio de Zunzunegul

como el nfs admirable novelista espafiol de la nueva

generacidn. Nadie pone en duda que, hoy, existen muy

buenas novelas espatiolas. Varics literatos de ilustre

nombre, han acertado a escribir relatos novelescos de

muy subldo valor. Pero ninguno de estos escritores ha

segulido esa lInea constante, firme, y de é&xito, ded}gada

a novelar, segulda, Unicamente, hoy por Zunzunegul.

Eugenio G. de Nora, in his book, Ia novela espafiola

contempordnea, makes almost an ldentical statement when he

declares:

Zunzunegul, sin ser tampoco rigurosamente un profesional
de literatura, es un escritor obsesivo e integramente
entregado a s&lvooacién, ¥y es un verdadero "especialista®
en la novela,

1oJuan Antonio de Zunzunegul, iAy...estos hijos!
(Madrid: Editorial Aguilar S.A. 1951), p. 13 (prélogo).

11Eugenio G. de Nora, la novela espafiola contempordnea
(Madrid: Editorial Gredos, 1962), p. 315.
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John C, Dowling, in his article, "The Fleet of Juan
Antonio de Zunzunegui,™ had this to say about Zunzunegul and
the modern Spanish novel: "in hls career Zunzunegul has
mastered the form of the short story and the novel,"1?

That Zunzunegul 1s a master of the modern Spanish
novel 1s a fact that is now accepted and proclaimed by most
Spanish lliterary critics. That he is prolific writer can not
be disputeds nor can it btc said that the quality of his
writings has suffered because of 1its quantity.

Zunzunegul's theory about the length of stories and
novels is that they are like people who are tall or short and
the writer can not stretch a short story nor can he compress
a long novel, Thus Zunzunegul's stories and novels vary in

length from the short Milzmaro of seven pages to the volumi-

nous. El premio. of seven hundred seventy-one pages.
Of the contemporary Spanish writers Zunzuneguil is the
novelist who best embodies those traits and traditions of the

school of realism of the nineteenth century.13

"He records
faithfully the adventures of his principal heroes, and he

often fills his novels with a depersonalized and sentimental

12500 C. Dowling, "The Fleet of Juan Antonio de .
Zunzunegul," Books Abrozad XAVIII (summer,1958), p. 246.

13Northup s book, An Irtroduction to Spanish Literature
_ one of the best known books in the fieid of opanish lite*atu¢e,

was used as a reference in finding the definition of nineteenth
century reallism,
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evaluation of reallty,® wrote Richard F. Chandler and Kessel

Schwartz in thelr book, A New History of Spanish Lite;ature}u

By virtue of the fact that hls writings seem to follow
those traits and traditions of the school ¢f realism, Juan
Antonio de Zunzunegul occuples a unique position in contempo-
rary Spanish literaturc. He writes in the tradition of
nineteenth century reailsm, but yet his novels are filled with
soclologlcal problems of the twentieth century. Juan Luls

Aloorg, in his book, Hora actual de la novela espafiola,

summafizes the position of Juan Antonlo de Zunzunegul in
contemporary Spanish literature in the following words:
Si se trata de resumir en una frase cufl es la posicién
que ocupa Zunzunegul dentro del actual panorama de la
novela espafiola podrfa sentenciarse que es el mds
represenE%tiVO de los epfgonos de la novela realista
cldsica.
Zunzunegul 's crowning achlevements in the fleld of fiction
can be attributed mainly to his ability to tell a good story,
and to hls mastery of the technigues of dialog. His complete
JYnowledge of the Spanish language enables him to convey the
meaning or the mood he wants conveyed. If , in order to do
this he must make a verb out of an adjective, or a noun out

of an adverb, he does thils without any feeling of error. To

him the expression of an idea 1s more important than the

1% (Louisisana State University, 1961), p. 225.
15(Madrid: Ediclones Taurus, 1962), p. 140.
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correct use of a tense or a part of speech, John C., Dowling,

in an article written for the magazine, Boocks Abroad, sums it

up in the following words:

He tells a good story and he tells it with a superd

gift of language. In a sense he belongs to the best

tradition of the S?%nish novel in the nineteenth or

twentieth century.

Zunzunegul has named his literary works, "Flota de

Juan Antonio de Zunzunegul." To him each new book is a launch-
ing. His books are classified into two categories. His short
stories and novelettes are "novelas de pequefio tonelaje." His
long novels he has designated as "novelas de gran tonelaje."

Here now is a brief inspection of the "Flota de Juan Antonio

de Zunzunegul." The books follow a chronologlcal order.,

Vid=a v paisazije de Bilbao (1926)("novela de pequefio tonelaje")

This 1s the first book published by Zunzunegul. It is
conposed of many regional sketches and short sentimental
novels. The customs and mesnner of speaking of the people of
Bilbao are evident throughout this book. One of the narrations,

El binomio de Newton,is cousidered to be the best plece of

literature to come out of the Basque country.

Chiripi (1931) ("novela de gran toneclaje")

Chiripi, was Zunzunegul's first long novel. It deals

16Dow11ng, OP.s cit., Dp. 247,
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with soccer, the only other sport that rivals bullfighting.
He tries to tell everything he knows about the Basque region.
The book contains sufficient material for three or four novels.,

The setting is Bilbao,

Tres en una o la dichosa honra (1935)("novela de pequefio
tonelaje")

The first of a series which is titled, Cuentos y

¥ _patrafias de mi rfa. The short novelette, Tres en una o la

dichosa honra, deals with three sisters who are inseparable

until a young man comes between themn.

E1l chiplichandle (1940)(*novela de gran tonelaje")

This novel was written before the Spanish Civil War
and was in the process of being printed in Bilbao when the
war broke out, By some stroke of good fortune it remained
intact and was finally published in Madrid after the war. It
is a rogue novel, Joselfn, a young pfcaro at the age of
thirteen, 1s already a professional rogue. He dedicates hin-
self to the career of a shipchandler,which is one who deals
in cordage, canvas, and other supplies for ships, although he
will take what he can get. Through hls picaresque methods he

manages to get into politics and is eventually named governor.

No queremos resucitar  (unpublished)

During the Civil War, Zunzunegul wrote the political
AN

)
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novel, No gueremos resucitar. The action takes place in a

cemetery. Two skeletons are the protagonists. Because of

censorship this novel remains as yet unpublished.

El hombre que 1bz a estatua (1942) ("novela de pequefio tonelaje")

This is the second in the serles entitled, Cuentos y

atrefias de mi rfa. It is a story about a man whose whole

ambition is that a statue be erected in his honor.

iAV...estos hijos! (1943) ('novela de gran tonelaje®)

| In this novel the reader becomes acquainted with a
particular Spanish family and comes to know their habits,
thelr manner of speech, thelr loves, thoughts and fears. The
recader is able to follow the protagonist from childhood to his
adult life. Luls, the protagonist, is a man without willpower

who leads a purposeless life, never accomplishing anything.

D>s hombres v dos mujercs por rmedio (1944) ("novela de pequefio

tonelaje")

The third part of his series, Cuentos ¥y patrafizas de mil

r¥a, The novel, Dos hombres y dos mujeres por medio, has to

do with a son who falls in love with his father's mistress.

El barco de la muerte (1945) ("™novela de gran tonelaje")

Probably the most original of Zunzunegul's books.
Alfredo Martfnez, an avariclous undertaker, gloats over the

tcwn deaths. Upon meeting his fellow townsmen he immediately
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calculates how long they will llive and how much profit he will
make from their funeral. When an eplidemic hits the community,
it is rumored that Martfnez polisoned the water supply. The
ending comes as an enraged mob sets fire to Martfnez's home,
While his sister burns, Martinez jumps through a window and

is torn apart by the mob.

El binomio de Newton y otros cuentos (1946) ("novela de pequefio

tonelaje")

- An anthology of his short novels. It contains a critical
analysis of the author and his writings by Carlos Sainz de
Robles,

Iz quiebra (1947) (*novela de gran tonelaje")

Actually, there are two vclumes to this novel, Ramén o

la vide baldfa, and, Beatriz, o la vida spasionsda. The theme

for the novel is bankruptecy. Ramén is a weak willed youth of
a wealthy farlly who goes down to moral and economical bank-
ruptecy. Beatriz is a women in whom passion triumphs over mind
and religion. Although the novel begins as a novel about the
bankruptey of El Crédito de la Unidn Minera, the real theme
seens to lie in the loss of moral and spiritual values for

which no substitute has been found.

Ia Mlcera (1948) ("novela de gran tonelaje")

Humor was the theme for the contest, Premio Nacional
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de Literatura, in\1948. To this end Zunzunegui wrote and
entered his brief and humorous novel, La dlcera. He won the
prize, It 1s the story of don Iucas, a wealthy indilanc, who
returns to his hometoun arfter years of hard work in Mexico.
When he discovers that his town already has an americano he
is disturbed. He is also frustrated by his fallure in love
and his inability to develop a project where he can put hils
free time to good use. Then he developes an ulcer and his life
and that of the town become centered around his affliction.
A.youhg doctor cures the ulcer, but don Lucas dies. The town
turns agalnst the young doctor who barely escapes a mob set

on destroying him.

Ias ratas del barco (1950) ("novela de gran tonelaje")

Many of Zunzunegul's novels end before or at the
teginning of the Civil War. This helps in the problem of

censorship. With Ias ratas del barco, however, he carries

his story to the end of the war. The novel is not political;

it is a continuation of the theme in la quiebra. Carmen, the

protagonist, cannot overcome her passion for the weak willed
Isnael. To get away from Ismzel, Carmen goes to Madrid. While
she is in Madrid the Civil War breaks. At the end of the war,
Jacinto, Carmen's faithful suitor comes to her only to find
that she still has not forgotten Ismael. In desperation he

shoots himself. The novel itself is filled with illicit love,
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aecelt, rape, murder, and sulcide.

El suoremo bien (1951) ('novela de gran tonelaje")

ife 1ls the highest gift that God has bestowed on man-

¥ind, That is the theme of El sunreno bien., This is the first

novel where Zunzunegul uses a complete set of characters from
Madrid. Don Pedro, who has spent his live amassing a fortune,
suddenly realizes that he 1s about to become the richest man
in the cemetery. One of his sons, Lorenzo, is following in
his father's footsteps. Another son and a grandson. throw
awey thelr lives cn wine, women, and song. His daughter,

wno has left the convent to keep house for her father is a
sanctimonious and hypocritical woman who wastes her life
pretending to be holy. Don Pedro, when called upon to lecture
to his grandson, tells him: Y no se te ha ocurrido pensar
que la vida hay que llenarla con alguna idea noble para

vivirla con dignidad."17

Esta oscura decbanda (1953) (Ynovela de gran tonelaje")

The novel 1s cet in postwar Madrid. This novel was
influenced by Ega de Quelroz, a Portuguese writer who once
wrote: "all of us who live in this globe form a great caravan

which marches in confusion toward nothingness."18 Roberto,

17Juan Antonio de Zunzunegul, El supremo bien. p. 283,
18

Cited by Dowling, ov.. cit., p. 245,
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the protagonist, 1s incapable of coping with the problems of
recality in postwar Madrid. He leaves the problems to his wife,
Dolores. She 1s forced vo rent a room to the baroness Ramona,
The baroness attempts and zlmost suceeds in taking over the
management of the house, This is a world where the meek and
the weak are crushed. Only by helping each other can we be

nappy in this life 1s the theme of this novel.

Ia vida como es (1954) (™novela de gran tonelaje™)
"Es sin duda mi mejor novela,"19 wrote Zunzunegul when

writing about, Ia vida como es. It 1s a rogue novel. The set-

ting is the lavdpies district of Madrid and the characters
range from a likeable and facinating gallery of thleves and
pickpockets to an honest bartender, with an occasional
intruder from the higher reaches of soclety. So skillful has
Zunzunegul mastered the narrative technigque that he 1s able
to carry the story of four sets of characters at the same time

without any confuslion to the reader.

E1l hijo hecho a contra (1956) ('"movela de zran tonelaje")

0ld preoccupations and Basque characters appear in a
Madrid setting. It appeared one year late because of censor-

ship. Don Manuel, the protagonist, after spending a life time

195uan Antonio de Zunzunegul, Mis pdginas preferidas
(Madrid: Editorial Gredos, 1958), p. 251.
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naking money, suddenly realizes that he has let life slip by
him, In a desperate last effort to seize the fleeting,
precious gift, he literally buys a young and beautiful wife.
The son born to them 1s abncrmal. Money cannot buy happiness

or a normal offspring.

El camidén ijusticiero (1956) ("novela de gran tonelaje")

"Ni stplicas ni lloros; lo que te falte, tdmalo,"zo
are the words which Zunzunegul uses to introcduce the first

chapter of his novel, El camién justiciero. And this is also

the philosophy of his protagonist, Felipe Ularqui. The
troubled years of the Spanish Republic offer this young
opportunist the climate in which he can thrive. Unscrupulously,
he decelves Consuelito, the young girl who is in love with

him and with whom he 1s living, of all her money. By cheating,
lying and brute force he clinbs the ladder of sucess and at the
the moment of nhis highest triumph, he is crushed %like a toad"

by a garbage truck,

Mis pdeginas praferidas (1958)

BEvery author has his favorite passages in the novels

he has written. In this book Zunzunsegul gives to hls readers

2OPart of & poenm entitled, Sentencia del hombre fuerte,
written by the german phlilosopher Nietzche.
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various passages from different bocks which he considers his

best.

Los canincs de el Sclor (1959) ("novela de gran tonelaje®)

Ged may be served in all types of vocations, states the
protagonist of this novel, Gabriel, who is a thief by profes-
siocn. Gabriel's downfall as a thief comes the night he enters
Marfa's window and is discovered by her, Marfa, who falls in
love with him and later marries him, cannot understand that
even a thilef can serve God. Nor can she understand that every
man has a road he must follow. When Gabriel learns that Marfa

is pregnant he leaves.

Una muier sobre 1= tierrz (1959) ("novela de gran tonelaje")

City life is evil, and country living is good for the
physical body as well as the spiritual being. That is the
thene of this novel, lMatilde, a woman born in the country but
forced to leave it because of the Civlil War, is not happy in
Madrid. Her dream 1s that of belng able to save enough money

so that in her old age she might be able to buy a barragueta,

a house 1in the country, and live her last years in the country-
side she loves so much., She 1s unable to reallize her drean,

for death comes to her whlle che 1s still in Madrid.

El mundo sigue (1960) ("novela de gran tonelaje%)

ILulsita, the daughter of a God-fearing family decides
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to become an actress. Unfortunately, she is not prepared for
the vices, the lusts, and the hatred that can ruin the life
of any girl. The life of lust and vice 13 easy to enter but

difficult fto leave, as Lulsita finds out.

I2 pcetisa (1960) ("ncvela de pequefio tonelaje®)

The fourth book in his series, Cuentos y patrafias de mi

r¥z, One of the novelettes, A _cara o & cruz, has been adapted

for the stage by Sr. Calvo Sotelo.

7l premio (1961) (*novela de gran tonelaje")

Writing is a2 noble profession is the theme that
Zunzunegul tries to convey to his readers in this novel. This
i1s a novel that probes into the life of a novelist, and
exposes the work, the problems, the disappointments, and the
scenes behind the glittering hezdlines. Alejandro Mart¥nez del
Caso has always felt that writing was his vocation. But instead,
through the influence of his father, he had studied law. He
entered a2 novel in a contest and won the second biggest prize
in 2ll EBurope. Els whole life changes, and he becomes a man
that not even his famlly knows. It is the story of the men who
earn thelr living by writing, publishing, editing, or selling
the novels and of the women who seem to have a speclal weak-

ness for thils type of nen.,



