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PREFACE

It would perhaps be unfair to say that no Frensh
writer within the last half century has received as much
attention as Jean Giraundoux; however, it would de less
than just to ignore the proofs of esteem and affeetion
rendered him since his untimely death in 1944i. Streets
and buildings have been named in Giraundoux's honor. A
street in Paris bears his name; his 0ld school in
Chiteauroux 1s now called the Lycee Jean Giraudoux,

This is a type of reeognition not frequently given to
equally famous authors,

As a writer Giraudoux achieved the rare distinstion
of being applauded as a novelist during the first part
of his career and praised as a dramatist from 1928 to
1944 His 1life was filled with promise, culmination,
and triumph; but he was never without the shadow of
defeat and frustration,

Girandoux's work has been recognized as art.

Many maintain that he is inimitable. He wrote with
complete assurance and freedom from worry. Life for

him was something happy, something to tell about, and

he 414 this with delight., Paul Morand affirms, "Girauwdoux
was of all men the most lucid and the one who beat knew
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what he wanted."l One cannot find boredom in Giraudoux,
neither in his outlook nor in his oreative work, He
had charm and an ability for imagination of the highest
order. His memory was supreme: "Nothing is forgottem,
nothing remains unused or nnnppnoiatad.'z

Gi raudoux's language, although aceused of preciosity,
ean be accurate, astive, and frothy., DBecause of these
qualities, readers of Gireudoux have been left sometimes
overvhelmed, sometimes puszled, sometimes relustant to
accept his work; but they have always admired the technical
dexterity of a master of his oraft. Ons can easlly
understand the remark made by a friend of Giraudoux,
a8 eited by Inskip, “"Gireaudoux has a charming falling:

He expects us to grasp in a second what it takes him
five seconds to conceive and put on pnpor."3

Probably the ohief charscteristie of his style,
which makes him at times difficult dbut most of the time
entertaining, was his continmal use of figures of speech.
These are sometimes expressed, sometimes implied, fre-
quently extended into the field of allegory. His extensive

101ted by Donsld Inskip, Jean Gireudoux The
M* of 8 Dramatist (London: Oxford Unlverslty Fress,
s Po )

21pi14d., p. 3.
301ted by Inskip, ibid., p. 39.



vi
use of metaphor and comparizon has elicited much critiocism,
Lucien Dubeck labeled Girauvdoux, “the worst writer of
our generation," but frem Bamond Jaloux came the opposite
oplnion:s

If I had to name the young Frensch writer in whom
one finds ths newest and most unexpested view of
1ife, acempanied dy a culture whioh makes of him
& man worthy of our richest heritage...one who 1is
at once the most revolutionary of our FPrench writers
without ceasing to be most traditionmalistie, I should
name Jean Giraudoux.,

Sush & reaction is perfestly understandable, for the
eontrasting opinions among his critiocs reflect the con-
trasting personmal oharacteristies of Giraudoux himself,
It has been said that Girauwdoux "ean be both pessimistie
and optimiatie, sentimental and cruel, logical, rational
and magically superstitious at the same time. "0

Crities have often challenged his fate at the

hands of posterity. However, Giraudoux's elaim to literary
survival rests in his unique and extraordinary handling

of the language., Kis style 1s rich and his own. He

does not adhere to rules, Girsudoux abused the metaphor,

wrote lengthy sentences, used unmecessary words, and

Loited by Inskip, ibid., p. 38.
SCited by Inskip, ibid., p. 38.

60reste P. Pucolani, The French Theater Since
- 1930 (New York: Ginn and Company, 195%), P. B2




was ascused of negligense., He repsated himself not only
with metaphors but alsc in themes and ideas, But, good
or bad, the style was his owmn, likeable and pleasing

to his readers.

It is with Giraudoux’s unique and extrascrdinary
handling of language in mind that this study was undere
taken, The desire of the writer was $o study the figures
of speeth in Girauvdoux's dramatie works,

8ince Giraudoux mtg sixzteen plays, but five
of them are curtaineraisers, it was deolded that only
the major plays would be used in this study, Examina-
tion of these eleven plays, and oritical somments oone
ocerning them, reveal that the plays may be classified
as followas

»
B egfried (1926)

Guerre de Troie n'aura pas lieu (1935)

[ )
t 8 (1929
Fhapuengn 38 (1929)

Ondine (1939)
Sodome ot Gomorrhe (1943)

"‘:ﬁ& (1931)

Tntermesze (1933)
eotre 937)

The other two plays, La Folle de Chaillot and
Pour Lusrece, which will be studied also, 4o not,
. acsording to Mercier-Campiche, fall under ths major

vis
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categories in which Giraudoux worked: "war," “love,"
"the gods,™ which were eatablished as followss!

D'ou nos trois partieg: Dtabord "l§ guerre.”
Clest d'elle, vecus et meditge, que l'ecrivain e
requ 1'impulsion qui 1'a mens au thefitre., Puls
*1%amour.” Il n'y a pas une dostrine de l'smour
dans ce thefitre et Giraudoux n'est nulle part 1'homme
des doctrines, mais dans la egmplexite mouvante de
la vie que l'suteur a voulu depeindre, l'smour prend
une place éminsptg. L'smour est le sujet mime des
pleces qui ont ete groupees dans cette partie de
notre etude, Enfin "les dleux.,"” Cirandoux prend
la mesure de¢ la condition humaine en la con{rontant
ayec la sphere des dieux: ,ainsi sont reveles les
mefaits des abstractions metaphysiqugs et morales,,
81ttt que ces abstractions sont & l'etat pur, coupees
de tout rapport avee la vie.

Although the major motifs of Gireudoux's dramatic work
fall under the hesadings of war, love, and thes gods, 1t
must not be overlcoked that his work shows also a psye
chologicsl and soclal treatment. It should be noted

also that his themes overlap as, for example, war, love,
ard the gods are all found in Amphitryon 38 and La Guerre

g_o_'l'ro S

THE PROBLEM

Statement of the problem. It is the purpose of
this study to enalyse the selected plays of Jean Girauwdoux

TMarianne Mercier-Campiche, Le 'rh%‘ tre de Giraudoux
ot %g._ﬂonﬂition humaine (Paris: EditTons Domat, »
- Pe 'Y
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in order to study the figures of speech used in his
dramatic works,

The first chapter will bde devoted to his life
and his literary orientation, Ohapter II will analyse
the sensory content of the figures of speech, Chapter IIIX
will study themes used in the figures of speech, and
Chapter IV will be on the form of Giraudoux’s figures
of speech,

The conclusions of this study are bdriefly summarised
and suggestions for further study are made in Chapter V.



CHAPTER I
LIFE AND LITERARY ORIERTATION

Inspiration is the quest of a writer in seareh
of what he hopes to create, Many seek imspiration,
but few meet it face to fece. Jean Girawdoux was ons
of the elect.

~ Hippolyte-Jean Giraudoux, who was born October 29,
1882, in Bellac, Haute Vienme, was a diplomat by proe
fession and a writer by voecation.

Girauvdoux'’s family was modest, ooming of peasant
stock. His father, Léger Giraudoux, who was employed
as a sivil engineer and later as a tax collector, led
the quasi-npomadic 1life of a oivil servant, moving his
wife and two sons on a provinoial sireuit of goverrment
mmployment. Sinoce he spent only the first seven years
of his 1ife in Bellas, Oiraudouxts devotion to the little
town 1s somewhat surprising, PFew poets have lavished
mnore elogquence on the place of thelir birth than 4iad
Giraudoux, He made Bellas a perfest place for a genius
to be born; a place which represented the model Frensh
community; & place where heroes and saints were ever
present; a place which dessme a symbol in his writing,
Although there were times when Giraudoux wanted us to
know that he was Joking about Bellaes and its magic,



he still made it a town with a legendary past never to
be forgotten,

Beocause of his father's position, Girauvdoux
received his early education from provinoial schools.
Regardless of the type of sehool which he attended,
he was always a star pupil and was elassified as sush
by his teachers., He mystified many of his readers in
Simon le pathétique (a somewhat sutobiographical nrovel),
when he wrote the well-known p‘rtgruphse

Travail, oher travail, tol qui {errasses la honteuse
rmul‘ Travail d'enfant, genereux comme un amour
tenfantt Il est si fasile, quelle que s0it la
syrveillance, d¢ travailler sans he. Au
refectoire, alors qu'on distribyait les lettres,
J'en profitais, puisqu'on ne mteorivait jamais,
pour relire mes cahlers, Le jeudi et le dimanche,
pour eviter la promenade, jeo me glissais & la
Permanence., Oe¢ nom vous plaite-il autant qutll me
Plaisait: ¢travailil permanent, permanente gloire.
Giraudoux devoted himself entirely to his school work,
It was the pure love he held for his studies, that made
Kim stay at the Permanense, & combination library and
study hall, where students prepare and make up their
school work, under the surveillanse of a teacher.

A ranvdoux?’s el ldhood was probably little different

from that of all smalletown children--home, sohool and

a whole country-side in which to explore and make~belioeve,

, 82ean Giraudoux, Simon le pathstique (Paris:
Les editions G. Gres ot EIO.. m s PPe -18.



However, Oiraudoux seems to have found extraordinary
interest and variety in the smallest things of everyday
1life, FHe saw adventure where others saw only dull routine
and boredom., His imagination was never at rest whether
he was looking at dirds, plants, or peocple; they all
alffected him, These childhood perceptions evolved into
the chareacteriatios of his writing style,
When he was eleven years old, Giraudoux entered
the lycée in Chiteauroux whers he econtinued the soholastio
record previocusly established. HNe was eonsaientious,
alert, intelligent, and satisfied with his work only
when he had reached perfection, Needless to say, he
was the joy of his teachers and, as one exclaims in
Simon le pathétique, "Vous étes un peu notre bien, Simon,*?
In October, 1900, at the age of sighteen, Giraudoux
was ready to enter a mnew life. During the preceding
summer, he had successfully completed the first stage
by passing his examination for the second part of his
bsccalaursat degree. BHis life in Chiteauroux was over,
He was off to ths Lycée Lakanal in Paris where & scholare
ship would permit him to prepare for the Ecole Nommale
Bupiriom.

mia., p. 22.



The archives at Lakanal were destroyed during
the Second VWerld War, Thus 1little is known of his time
at this famous lycée, except that he was an honor student
and that, upon completion of his two years of preparation
at Lakanal, he found himself obliged to go back to
Chiteauroux for his year of military serviee,

Giravdoux returned to Paris in 1903 with the
rating of reserve sergeant and resumed his studles.

He obtained his licence in 1904 at the Ecole Normale
Superieure of Paris.

It was at that time that Giraudoux descided to
pursue his interest in German, with particular concentra-
tion upon a group of Romantics of the eighteenth and
rineteenth centuries. This partioular interest was
to have a great influsnce upon his later writings.

In addition to studying intensively, Giraudoux Aid some
writing and that same year his first essay, Le dernier
Réve d'Bdmond About, was published in a student newspaper.

During the spring of 1905, Giraudoux won a scholare
ship to Germany, the country in whose literature he
had demonstrated so much interest. Overwhelmed and
excited he left his teaching position of a few months
at the Lycde Janson-de-Sailly and travelled ssross the
border to Bavaria, On June 23, 1906, he returned to
the Bcole Normale Supérisurs in Paris to receive his



Dipléme des Etudes Suparieures in German, However, &
year later, he was stumned when he failed to receive
the agrégation in Gemman., Disappointed and upset though
he was, when the opportunity to live abrosd came again,
his anxiety disappesared completely and he happily packed
his things to spend ths academic year 1907-08 at Harvard
University.

While at Harvard, Girandoux did not neglest his
writing. In fact, bhe was constantly pudblishing articles
of which some were about the United States and Canada,
where he also travelled., 5Some of Shese articles were
later insorporated into his Provineiales.

When Giraudoux left the United 8States to go back
to France he turned to another subject of passionate
1nterest to him-«the comparison of France and Germanyee
a most controversial sudjeot. The return to France
marked the begimning of his serious writing career,
for in Paris Gireaudoux worked as secretary to the son
of the owner of the newspaper, Le Matin, a position
which provided him with a little income and a greas
challenge.

The fragrance of Frensh Symbolism was still in
the air when Giraudoux was making his literary debut
about 1909. In the famous Cafe Vachette in the Latin
Quarter, he came in contact with a mumber of great writers
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who helped mold his talent. Inskip recalls that Girawdoux
was often seen with Paul Claudel and Edmond Jaloux and
that, as a great admirer of André Oide, he had conferred
many times with the latter for advice on the Provinciales,

Although he admired German Romanticism and French

10

Symdbolism, Girsuvdoux had few good words for French
Romanticism. Musset and Gérard de Nerval may be the

only sxceptions to this group which he labelled as pompous
and false. Victor Rugo, the most famous of them all,

was the first to be oriticiszed.

In an interview granted Simone Ratel, a few years
before he became famous, Giraudoux expressed better than
anyone else the spirit that possessed him and his assoe
clates during the early years of his nuocou:n

Vers 1910, 1912, 1l y avait des jeunes gens qui
tre preparaient, comme moi, 1'Ecole Normale:
91. x;'aniont pas la n:tno doiuvolut:lonnuru.

s Jeynes gens se son ] voyager. Ils ont
schappe & 1l'influenge sterilisanty de Paris, ol
1'homme de lettres gtalt 4 cette epoque une sorte
de fonctlonnaire executant sa besogne dans des cadres
traces une fois pour toutes. Ils ont plonge dans
de grandes ondes poetiques dont les cercles de
dressage litteraire ot mondain semdblaient ignorer
l'existence. Je ne veux pag dire que la Prance
tout ¢ntiere se temait & 1'scars du mouvement:

1]l s'etalt deja manifeste, en poesie, par _Verlaine,
Rimbaud ot le lismg. Mais la prose etait figee
dans le moule stereotype du langage que nous avaient

loImkip. OPo» 2_1_20. Pe 2‘{0
Mypsurent Le3age, op. eit., p. 35.
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18gus le dix-huitigme et le dix-neuvigme siecle,
coupable dfavolr dogucho et osomplique le beau langage
vivant du dix-septisme ¢t du seisieme. Et la
11 ttegature romanesque etalit une route monotone
oreusee d'ornieres dans lesquelles on s'engageait
doollement & la queue=leu-~leu,

Nous ayons voulu réagir, briser les moules, donner
du champ a l'invention.

As young as Ginudoux was 1n his career at the time of
this interview, his remark shows his extreme self-sonfidense.
He was well on the road which led him to his success,
Giraudoux must have realiszed how fortunate he was in
his art, to be free from the bypaths and confusing aims
vwhich mislead so many writers.

In 1910, when he was nearly thirty, Giraudoux
decided to take the sxamination through which young
men were recrulited into the French consular servige.
On June 1llj of that year he began his diplomatie career
when he was appointed to the political and commercial
section of vice~consuls. Important missions soon took
him to northern Russia and to the Oriont.lz

The years betwoeen 1907 and 191l have often been
thought of as Giraudoux's years of exploration and
aryntalnsution.n He explored two lives, that of a

12gunits and Hagcraft Tuent:..t.h c utho
A Mom%ul Dieti (B Yorkt ¥oe N WAy T eeorn
pany, » Po Sgg

13Imld.p. op. ¢it., p. 22,



diplomat and that of a writer, and attained success in
both, At the beginning of the Firat World War, Sergeant
Girauvdoux spenmt two years on the battle front where he
was twice wounded, After he had been wounded the second
time he asked for a diplomatic assigmment from Philippe
Berthelot, who was in charge of the European desk and
was a very close ruond.u‘ However, on April 26, 1917,
Giraudoux arrived at Harvard, where he was delighted

to be again in the country he adumired so mush., There,
Giraudoux served as an imstrustor to American offisers
who were learning the use of certala war wupcm.ls

During the following desade Girandoux passed
from the consular to the diplomatic bransh of the Frensh
forelgn service, filling several important posts. In
the meantime he had married, and a son had been born
to the family.

Although successful in his diplomatic career,
Giraudoux was also very successful im his literary vooae
tion, We may assume that Jean Girawdoux must have been
intrigued by drama during these years, but not until

UiLaurent LeSage %u.n Girandoux. His Lif
Vorks (The Pennrylvu.)fa's ate BS!V.NIE; Press, I&SQF.!!
P Eo

15Rend Marill %t?_g‘%!gg t Morale e# Jo
1 raudoux (Paris: Ln'n- rie Nizet, ce de la Sorbonne,

s Pe 130



1926 41d he turn his talent in this direction with the
dramatisation of 3iegfried ot le Limousin,

The presentation of Siegfried was a significant
ovent imn the writer's career; 1t turned the tide not
only for him but slso for the French theater, Gireudoux
was launched on a new and stimulating career to which
he was to devote the remainder of his ereative years.

As one of the leaders in the renaissance of the
French theater which took place in the thirties, Giraundoux
staged about a dosen fullelength plays. These plays
were only s frastion of what he could have dons had he
devoted full time to the theater, but Girewvdoux did not
give up hs diplomatic career. HNe was, nevertheless,
the sl ef Prench dramatist in the periocd between the
two World Wars.,

In 1939, at the beginning of the Second World
War, Girandoux was made Comuissaire Genéral & 1'Information,
permitting him % work on the subject of Franeco-German
ralations, Ms lifelong preccoupation, Nowever, his
new position was of short duration, Germany invaded
France, foreing her to capitulate in June, 1940, Girawndoux
was left without a position; and, in spite of his knowledge,
background, and sprightly mind, he sought no other governe
mental post, Mis hope and desire to see France and
Germany as two great nations united by an unbreakadble
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link of friendship and understanding seem to have completely
vanished, He retired from govermment service at the age
of fifty-eight, unhappy over the scondust of the many
Prenclmen who had reached their position through fraudulent
aotion,

The post-humous Folle de Chaillot was the last

mamscript Gireudoux completed with the intention of
staging it, In this satirical play Giraudoux shows his
eoncern over the social atmosphere of exploitation pre-
vailing in Paris at the time,

Before his untimely death in Jammary, 194L, Girawdoux
becams intereated in the e¢inema. Many have wondered
what could have enticed a man who had had the greatest
attraction and admiration for the stage, to turn suddenly
to the sereen. It may be well to remember that in 1939,
when Giraudoux was Secrétaire Oeneral & 1'Informstion,
he was also in charge of the war cinematography. Although
this does not explain everything, it still seems quite
right to assume that his job gave his actlve searching
mind the opportunity to becaome asquainted with another
art form, Bis two films, La Duchesss de Langeals (1942)
and Les Anges du Psche (19543) have been both oriticised
and highly praised. His good friend, Paul Moranmd,
manifested great enthusiasm for the films and exclaimed:
"Enfin, un grand sorivain donnait un sens plus pur sux



11l
mots de la tribu oinimatographique. Il apprivoisait
1'deran comme il avait apprivoise la sodne."3® giraudouxts
friends admit that he liked the clnm.’ It was a medium
by which he gained one more tool to express himself,

His creative mind was once again intrigued by the cinenms,
and one can but speculate on his possible success had
1ife pormitted him the opportunity to carry on. Thus,

as we view the life of Jean Giraudoux in retrospect,

we find a man of great talent influencing and being
influenced by the vorld, the events, and the people
around him,

16p1ain Virmaux, "Les eorivains et 1ltart du film,"
Le Frangeis dans le Monde, mo. 18, juillet-aolit, 1963.



CHAPTER IIX

THE SENSES IN THE FIGURES OF SPEECH
OF JEAN GIRAUDOUX

Giraudoux was a talented writer with ideas of
his own in the literary world, which permitted him to
use & unigque and original style of writing based on
the play of figures of speeoch. Whether Gireudoux used
figures of speesh properly or overused them 1is still
a ocontroversial subjest for many erities. To some it
is the result of a oreative, imaginative mind, the work
of a brilliant writer, To others it is nothing but
precicsity or a style adopted in order %o follow a
rn)non.u To most of us, however, Girawdoux's figures
of speesh are refreshing and delightful., We do not
look at them as the creation of a new universe but some-
thing which gave life, purity, and newness to the things
Be saw,

A metaphor, as we know 1t, is the result of a
search for a precise epithet and, acecording to J, Middleton
Murry, "is no more eornamental than a man's Christian

1Dunt gl Mornet, Histoire de 1a Littératu
et de la Pomzo { ° orelnes (rarist

BT othicue Do T T ompora hes
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name "8 *Eyer since Aristotle's day 1t has been held ...
that writing of the highest kind is distinguished by
s commanding use of nohphor.'n Thus we bave & pioture
of Giraudoux who, by the use of figures of spesch, tried
to add precision to his thoughts like a painter adds
a touch of red or blue to brighten up his canvas. It
was his 1dea not to create something with pure imagination
but to give reality & new flair which marks Girsudoux'’s
figures of speech as unigue,

Interestingly enough, Giraudoux's imaginative
qualities are somewhat restricted and one must mot look
for a lush sort of imesgery abounding in rich colors,
heavy perfumes, and enchanting music., He used very
little color in his figures. Color as an inspiretion
for the image itself or as a quality of it was inimportant,

Visual. An analysis of the sensory aspeot of
Giraudoux's figures of speesh reveals that he was pre-
ooocupied with unusual sensory impressions. He did not
deseribe the world as he saw it, but the one his ereativity
substituted for what he saw. In Intermexso, for instance,
the countryside setting offered Giraudoux a great

187, middleton Murry, The Problem of Style
(Londons: Oxford University Press, 19497, P. 53.

I’Mdo. Pe 12.



opportunity for color, yet he used it sparingly. The
eomparison of the stars to um” is, of course,
suggestive but he did not make any reference to eolors
of any kind, The hope of the litstle girls in Intermesse
to be able to imagine the beauty of the firmament en
the other side of the earth at the time of darkness on
thelir side (Intermeszo, II, 40), brings to mind many
beautiful skies to the reader, dbut nons described by
Girandoux, Images of exquisite painting, sueh as the
following description of the sun, are rathsr infrequent:
"I1 s'amasse plus de macre sur les favbourgs de Troie
qu'an fond des ners "2l

Blue, which was a favorite color of Giraudoux
in his earlier novels, is not dominant in his plays.
A beautiful clear sky may be deseribed as a sky without
elouds or simply as a clear sky. Delicate shadings
at dawn and twilight are better descorib.d. Dawn is

20Jean Giraudoux, "Intermezso,"” Thed (Parias
Editions Bernard Grasset, 1959), II, p. U, this
thesis complete footmote imformation will be provided
the first time reference is made to a play. Thereafter
only the name of the play, the volume, and the page will
appear in paremtheses in the body of the thesis.,

21 z0an Giraudoux, "La Guerre de Troie n'aura pas
%iou.' &tre (Paris: Editions Bernard Grasset, 1959),
s Pe .
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"se bdourrelet de sang sur l'horizon, un olel plein de
pus ot ator,"22

A fow eomparisons based on 601l0r OONCEIrN Persons.
The black clothing worn by Siegfried as he leaves Germany
is a mourning sign for the country he 1070!.23 A black
coat worn by Judith is very fitting for the spouse of
God (Judith, I, 315). Another example is when Amphitryon
wears a coat trimmed in black as he leaves Alomena to
go to war.au The ghost adjusts "sa sape noire” as he
goes about the rields (Intermesse, II, 35).

The very ecmmon form of simple somparison used
by Gireuvdoux in his earlier writing, becomes more subtle
in his plays., Por instance, in his plays one is more
1ikely to read: "Il eomprenait que j'Stouffais, que
Jtavais ton nom sur ma boushe comme un tampon d'or."zs
rathsr than ocomparison such as round and red like an
eye or yellow and white like an egge This simpler type
of comparison was often used in his novels.

223san Giravdoux, “Judith," tre (Paris:
Bditions Bernard Grasset, 1959), I, p.. .

23Jean Giraudoux, "Siegfried," T?é!tra (Partis:
Bditions Bernard Grasset, 1959), I, P. 15+

zhloan Giraudoux, “"Am " The
phitryon 38," Thedt
(Pariss Editions Bornnra Grasset, 1959): I, pPe §§7.

254btn Gireudoux, "Electre," !higtrg (Pariss
Rditions Bernard Grasset, 1959), IIT, p. 80,



Although Giraundoux did not use color extensively
for desoriptive purpeses, hs 4id have a tendengy to use
esolor for symbolic purposes, Red is ocommonly associated
with blood, Helen sees a brilliant red spot on the
neek of Hector's unborn son (La Guerre de Trole, II,
281)., Orestes as a child 1s hurt by falling out of
his mother's arms and Eleotra recalls: "Je sanglotals
en le voyant & terre, sa marque rouge au front" (Electre,
111, 34).

Giraudoux's plays reveal a rather minor interest
in sinple color images but a natural inelination toward
the luminous effeet of daylight and the ahining bright-
ness of platimm, gold, and silver, For the author,
Jupiter was & block of light (Amphitryon 38, I, 188),
Judith 18 a most beautiful girl; she has "le reflet
du luxe et de 1l'or" (Judith, I, 241)¢ Paul, in Judith,
sees angels fighting with luminous swords (Judith, I,
229). Ondine thinks Bertha would be most beausiful,

Af she could make her glitter under the nn.z6 Isabel
trapped the ghost because he was fascinated dy lightas

S

26 yean Girauwdoux, "Ondine," 11;13_-_;‘ tre (Parist
Bditions Bernard Grasset, 1959), III, p. .
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Vous regardies le reflet de la flarme, gur le
::“rgzig.? g:::. ximr;m'if&ﬁ?m':::;:;ﬁh
(Intermesszo, II, 65).

Although each desoription lacks in vivid and precise
soloration, the implication is outstanding and reveals
the auther's great ability in pistorial ars,

Platimm, gold, and silver are sometimes used
for effects of lights, sometimes to mark wealth and
riches, and sometimes to distinguish the degree of riches
and even reward., Jwiith’s wealth somes from her ansestors
"qui ont pendant treis sideles, prétd, wsurs, vole,
pour amasser un socle d'o:;" (Judith, I, 260). HNolophernes
must melt his jewelry in order to furnish ammunition
to his army, which prompts the enemy to remark how niee
the war must bde since they will de wounded only by platinum
and gold (Judith, I, 236). Amphitryon and Alemena are
bulilding a silver altar to honor Jupiter, but promise
& gold one if Amphitryon returms safely from war
(Amphitryon 38, I, 176). Throughout the plays, it 1is
oasy to see that Girawdoux loves luminous effects and
the brilliance of metals., "Un sclat d'or" is a oommon
expression for the suthor, and the word or appears %o
be the most frequently used by Giraudoux in his descripe

tions of metals,
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Metals are also used in connection with thelr
oolor, "Ntalourdis pas de plomdb ces ombres qui vont
flotter tout & 1l'heure autour de nous" (Siegfried, I,
19). The u-o,or lead in desoribing shadows seems to
be most & propos, "Tout l'acier de la mer 8talt un
ourlet de 1tonde" (Ondine, ITI, 348) is snother good
image of metal and color,

Not too frequent in his plays, though deserving
of mention, 1s the author's fondness for bringing in
diegonal lines, angles, eirelss, etec. The comparisons
whieh he suggests are delightful and daring. The stranger
in Electre remambers that as a childs "on me posals
dans un losaﬁga de tigres quand j'étals mechant, et
dans un hexagons de fleurs quand j'étals sage (Electre,
III, 8)s To save Orestes from falling, Clytemnestra
could have been "une courbe, une congue, une pente matere
nelle" (Elestre, III, 39). Luse, in Intermeszo, exclaims
that there is no such thing as a right angle. The only
angle, almost right, "s'obtient en prolongeant par une
ligne imaginaire le nes gree jusqu' au sol gree" (Inter-
mes30, II, 30), Constellations do not bear the names
of herces but "l'horloge, le triangle, la balance, le
eompas”™ (Intermezzo, II, }40). A circle comes up often

to describe objects or evsen people and to indicate &



round form, It may take great imagination to recognisxe
1¢, but it is there, One notes this examplet

Et ains!l vivra Elsctre, fille de Clytemnestre

ot dy roi des rois, & voir dans les plates=bandes

son epoux circuler deux seaux aux mains, eentre

4'un cerole de barriguel (Electre, III, 38),
Elestra, the daughter of Clytemnestra and Agamemnon
will, 1f married to the gardensr, see her husband walking
among the flower=beds, so that the round buckets in
either hand make him the center of a sircle,

Giravdoux often presents the movements of hls
oharacters by making a striking comparison. The perfecte
ness of Isabel is the key to understanding the things
and people around her

do Thopee tre, Be ohague gbJots eils semsis la sier
gzgfinoo ; le rendre comprehensible (Intermesso, II,
The 1light step of Isabel 1s like that of a thlef, who
ean go up & stalrway without making 1t squeak (Intermezso,
II, i9)e The following desoription, even though approe
priate, glves an image grotesquely humorous: "les filles
de la pension e.¢ avalent des figures comme des puddings

et marehalent deux par deux, "7

21 Jean Gireudoux, "Tessa," Thelisre (Paris: Editions
Bernard Grasset, 1959). II, pe. 132.
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Aural, Movements are always rich in suggestion
for Giraudoux, Of Asiatic women he says: "Leurs etreintes
sont de 1la glu, leur balsers des effractions, leurs

paroles de la déglutition” (La Guerre de Trolie, II, 258),

Other goestures may bring to mind many fanciful suggeations.
The tarms of the following extravagant metaphor are
eortainly very suggestives
Mais obeisemol surele=-champ; si non, li, devant
le pasuple, je reprends forme et je fonce,-et je
lutte aves tol pour arracher de ton pharynx le
mensonge de Digu. ot Jo te roule au sol comme le
vacher la bergerel (Judith, 1, 313).
Here the guard not only impllies a fight between hinm
and Judlith but also an attack to ravish her,
The figures of speech in Giraudcux's plays are
not the beautiful and scenic images of his novels. In
fact, it would be safe to say that the majority of his
images are those of conflict, reflecting the great themes
used in his plays. The following image deplcts the
eonflict between war and peacet
JLomme la nature munit les insectes dont elle
prevolt ls lutte, de faiblesses et d'armes qui se
ocorrespondent, a dlstance, sans gue nous nous
connaissions; saps que nous nous en doutions, nous
nous sommes eleves tous deux au niveau de notre
guerre (la Guerre de Trole, II, 323).
(i reaudoux ecompares man to nature. Nature provides animals
with defense mechanism to fight one another; man, without

realizing 1it, finds himself involved into war,
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Within the lines of his plays Giraudoux uses
language to provide the most specifie amd unexpected
images, The guard tells Judith that, for her, mud
sparkles, dirt glitters, and 0ld leather smells llke
roses (Judith, I, 307). In a description of England,
Giraudoux comparses beautiful musiec to the everegreen
English soll, and to the alr of welcome given everyone
by the healthy, thick hedge rows, but then he adds:

"aux vaches en particulier" (Tessa, II, 185).

Often the characters, to explain thamselves,
make use of detalls that are amasing in the contrast
between their apparent insignificence and the importance
of their function. In Slegfried Zeiten explains that
he was unable to bring about his countererevolution
for want of amms, but also for want of glue to stiok
up his manifestoes (8iegfried, I, 56), In a similar
way in Electre, Olytemenestrea explains that much of
her hate for Agsmemnon stemmed from the way in whiech
hs always, under no matter what eircumstances, held
his little finger up in the air (Eleetre, III, 104).

Personifieation, as we know it, helps to animase
oven the stationary objeets of mature. In Girsudoux's
work, few are the simple personifiestions, such as the
following: "Les branches d'un poirier témoin s'inclinens
sur mon passage” (Amphitryon 38, I, 184), Most of



Girewdoux's personmifications are complex, For instanve,
everything around the soldier who has lost the bastle,
is a reminder of his defeat: "Tout ce qui est drapeaun
ou elairon ou medaille deviens soudain la boue du monde,
ot la patrie des couleurs ou des meétaux méme le reniel
(Judtsh, I, 240). Germany is an interesting subject
for personification by the author. "L'Allemagne s'dtait
forgée d'elle-mime un modéle gdant et surlumein (Siegfried,
I, h2). Por Zelten, she 1s the adulteress of whom he
says:

Jo sulis ensore plein de son parfum, de toute

:-3;2‘ des g:'.o:o :.og:o”‘n‘;hr:.;o::td:o.:n: ::;;&:
'al eu Sout ee qu'elle offre & ses amants, le drame,
o pouveir sur les &mes (8iegfried, I, 59).
This is a deautiful personification of Germany on
Giraudoux’s part. Zelten slaims that he is s$ill full
of Germany's fragranscet ber smell of dust, of roses
and of the blood which she pours out 80 easily. He
receives from her everything a lover could possidbly
expesct,

The following personifiscation is one of the most
original found in Giraudoux's plays. It shows an acute-
ness of vision and oreativity by exploiting the verd
of each sentense to its maximum possibility:

Il 7 avait dans son vitement un pli qui disait,

¢ ne suls pas le pll de la mors, mais le pli de
‘assasimat. Bt il y avait sur le soulier une bousle



qui répetait: je ne suis pas la boucle de ltaceident,

mals }t bousle 4u ocrime. Et 11 y avait dans la
pauplere retombee wne ride quj disait: je n’al
m '?1:)“ mort, j'al vu les regicides (Electre,
s .

In this figure of speech, Giraudoux uses the verbs disais

and répatalt so effectively that 1t glves the whole
paragraph a precise and even tempo, as Agamemnon's
elothing declares his assassination,

Sound provides the point of departure for numerous

metaphorical Aivagations, Por Lia, the laughter of a

man is the sound of troodel.u A woman's voiee, however,

1s the complete opposite for Pacla who elaims thass
"Tout 0e qu' ume femme murmure & l'smour en eantiques
ou en insultes fracasse le tympan de toutes les autres
Coumos . "2? Sometimes an aural image inspires greas
silence: "Chaque Saxon marche aujourd’hul aussi
silencieusement que la mort™ (Siegfried, I, 51). Often,
the verd suggests an aursl image of great vigoer: "Il
Y & dans ¢otte oreille un marteau qui frappe sur une
enclume, qui exeite un tympan" (Judish, I, 298).
Giraudoux's ear seems delicately attuned to all sounds.,
Money in his pooket reminds him of s mule’s dell

28 7ean Giraudoux, "Sodome et Gomorrhs,® %E&
(Paris: Editions Bernard Grasset, 1959), IV, p. ile

29Jean Giraudoux, "Pour Lucrice," %’m (Pariss
Bditions Bernard Grasset, 1959), IV, p. 282,
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(Intermesso, II, 61), The sound of a waterfall is the
most enchanting sound of peace in the world (Tessa, II,
157)e Certain words have a besutiful sound for the
suthor: le mot jet d'ean, le mot source, le mot printemps
(Pour Luorése, IV, 241). Précieux as Girsudoux may be,
sush n;uu.t:lva arabesques show genuine pereéeptual
sensitivity,

Olfactory. Olfassery, tacstile, and gustatory
figures of apeesh are very rare., 7The description of
perfume often serves as the pretext for a joke. The
garbage man in La Folle de Chaillo$ knows no better
odor than the mixture of sardines, t;oi.lot water, and
ohrysanthemums.3? Marcellus deplores the idea of
PBlanchard, which 1s to wear an orchid marked with bdlood
and smelling of stagnant water (Pour Lusrece, IV, 223).
The odor of mouldy furniture drings a moment of eostasy
to Hans as he roams about the haunted ecountryside (Ondine,
11T, 3268). But from a young girl, according to Girauwdoux,
emanated the newest of perfumes (Intermesso, II, Sk).

Other Sensationg. The word, "velves," seemed to
oome to the author's mind when he wanted to express a

30Jean Giraudoux, "La Polle de Chaillos," %#52
(Paris: Bditions Bermard Grasset, 1959), IV, p. 12%,.
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soft touchs ",.. sa pean est de velours, elle est faite
¢ ravir® (Ondine, III, 329), The sweet flavor of honey
was sometimes used in a derogatory manner: "Vous ehantes,
vous l'eabrasses, et vosre boushe devient muqueuse ot
miel (Pour Lusréee, IV, 251).

Another ﬂmr sensory faetor in the figure of
speesh is weight and measure, LEven though Gireudoux
made use of weigh$, he used 1t very sparingly; for example,
"Les pas d'hommes, 1la mult sur les paves, nous domnent
le poids des hommes" (Pewr Lusrése, IV, 2i9). Salambo
represents strengsh by his au:u:ty "de dresser les colonnes
que six dquipes me pouvalent soulever® (Ondine, III, 284).
Lead was also used to build up an idea of weight, A
broken nose may be ths result of a Frensh bullet for
Genevieve. To this possibility Robineau answers:
"Nialourdis pas de plomd ees ombres qui vont flotter
autour de nous" (Siegfried, I, 19).

Thermic sensations are a distinetive aspeet of

Gireudoux's imagery. In L& dusrre de Troig, the reader
is made aware of the wammsh of she sun-bathed town of

Troy. The words dore, Mesré, pourpre, some bask auto-
matiocally to describe the beauty of the sunj be it on
people or on things. There is a heat sensation when
Heotor tells Helent "Nous allons vous remettre sux

Grecs en plein midi sur le sable aveuglant, entre 1la
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mer violette et le mur ocre" (La Guerre de Troie, II,

218).

Sometimes there 1s a quality of softness stressed
in figures of speech used in conneetion with the sun.
Men are warmed by the sun as they sit on a terrace, near
e lake or in a gerden (La Guerre de Trois, II, 321).
Mereury desoribes Alemena as a rosy blond, enhansed by
the sun (Amphitryon 38, I, 136). Bolophernes receives
a certain satisfaction when, after conquering a eisy,
he sees it bathed in sunshine (Judish, I, 247).

After studying sensory motivation for the Girawdoux
images, 1t appears as if s« elassification ocould be made
as follows. The figures of speech in Giraudoux®s plays
&re more subtle than a uinpio canparison, and sometimes
very complex, Visual imagery is definitely the most
common, Colorful desoriptions are very rare, bat solor
is often suggested, 3ome eolor symbolism may be observed,
Gold is frequently used for effects of richneas, wealth,
and color. Black symbolises mourning and sadness; red
is used for bloode Luminous effects are frequently
suggested and show Giraudoux as a stylist in pietorial
art. The author likes to Play with geometrie forms,
and mekes frequent use of the cirele, either to represent
& round object or a movement, Girawdoux ean be most

delectable and proper in his figures of speeech, he 1s
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often mmorous, sometimes grotesquej but most of the time
he 18 colorful and ebarming,

Personification helps to animate even the stasionary
objeots of nature, Gsrmany is a favorite subject in
Girawdoux's personification,

Aural images tend to be non-musiocal sounds,
Olfactory, tactile, and gustatory images are infrequens
in a1l plays. Olfastory images, however, appear more
often than the other two and, when used, often serve
as the pretext of a jokes Thermic sensations represent
e distinctive aspect of Giraudoux's imagery. Weight
also 1s present but in a very subtle form,



CHAPTER III

THE THEMES 7TSFD IN THE FIQURES OF SPEECH
OF GIRAUDOUX

In Chapter II the sensory contents of Giraudoux's
images were examined, showing the result of a oreative
and imeginative mind, In this chapter, we will examine
the themes, A theme is not sreated, according to Gassner,
1% 1is the "after=-effect of a sensation, the continued
presencs of an impression after the objeot whieh firat
sxeited 1t has been withdreawn from the astual oxpor:.onco.“31
In other words, themes are not oreations but simply
recollections of past experiences, Therefore, the themes
of Giraudoux's figures of -ﬁoooh should be free of
intellectual control and should reveal the poet's sube
consclous treasury of experiences.

Gireudoux was a talented writer, unique in ideas,
with a brilliant mind and wide interests. A thorough
study of figures of speech of sush a writer would furnish
& wealth of imagery Crom a great variety of lelds, which
would exceed the limits of this study. Therefore this
writer will make only a general survey of Giraudoux's themes.

3lj0hn Gassner, Aristotle's Theory of Poet
Fine Art (Dover hbu;aﬂonl. Ine.,, I?Sﬂ."'ﬁ. 155. ad
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God and destiny. The importance of God and destiny
may be seen in Giraudoux's plays. While Giraudoux appears
to have rejected the ideology of the Cathollc religlon
of his youth, he did not show complete hostility toward
God, In a comparison of men to God, [or instance, Giraudoux
leaves the reader in a stute of perplexity about hils
1dea of God:
Ils (men), sont soudain logiques, 11 n'abdiquent

vlus, 113 n'épousent pas celle qu'ils n'aiment pas,

ils ort le ralsonnement des plantes, des seaux, de

Dieus 1ls sont fous (Ondine, III, 348).
Even the words of the archangel to the gardener are not
in accord with Christianity:s "“Ce soir, si de tous les
limiers du oiel aux pistes dans Sodome, aucun n'a trouve
ce qu'il cherche, c'est le chitiment dans son feu ot sa
mort, c'est la haine de Disu..." (Sodome ot Gomorrhs,
IV, 8). The end of the world is near, says the archangel,
88 & purishment from God to man, who is unable to live
in harmony. This is contrary to Christianity which teaches
that God bas only love and forgiveness. Sometimes,
however, a certain belief demonatrates Giraudoux's sympathy
toward e silently attentive God: "L'creille de Dieu se
tend aux priéres sincéres” (Tessa, II, 209), "Nous
sommes & 'instant o&dbiou, comme la mere qui veut donner
d son f1ls qui grimace le temps de se reprendre, détourne
le regard® (Sodome et Gomorrhe, IV, 64). In these images,
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Giraudoux shows not only sympathy, but also a disposition
for acoeptance and understanding by God.
Figures based on destiny, at times, take the
appearanse of a force, uncontrollable dy Mmmanity.

HECTOR: Tu as besu me dire oul, Héléne, tu es comble
d'une obstination qui me narguel .

HAALANE: C'est possidle. Mais je n'y peux rien.
Ce n'est pas la mienne (La Guerre de Troie, II, 281).

Sometimes destiny seems to be & force meddling in human
affairs: "Le destin est plus asharné & résoudre les
énigues humaines que les hommes eux-mimes" (81egfried,

I, 1) In Gireundoux's mind, destiny takes over a situa-
tion which seems too much for men to understand, The
following image is used by Giraudoux to show that man
has no power over his intentions, his life, and the world
around him, Hans recalls that he lives stupidly, like
other men, He does everything as he is told, He loves
Ondine because she wants him to, and he goes to Bertha
because he 1s asked to, and then adds: "J'ai $té pris
entre toute la mature et toute la destinée, comme un
rat" (Ondine, III, 349). It is apparent that the tregie
truth about destiny is the fsot that the world does not
belong to men, but to a emmplex combination of the universe.

The gods. References to the gods are rather
common in plays starting in 1929 with Amphisryon 38,
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It 1s interesting $o note here that a great change takes
place within three years, and the courteous gods of
Amphi tryon 38 beoome oruel and hostile in Judish. In
Amphi tryon 38, Jupiter, realising the stubornress of
Alemsna who refuses his love, exclaims: "Alomens, la
tendre Alomine, posséde ume mature plus irréduetible
i nos lois que le roo" (Amphitryon 38, I, 166). Grasefully,
fu acoepts his defeats and in exchange for her friendship,
he 1a willing to leave her alone 80 ashe can find true
love and happiness with Amphitryon, her husbanmd, "Adlieu
dons, Alemeéns, 80is heureuse, et toi Merocure... donne
1a récompense qui convient & deux époux quli se retrouvent"
(Amphitryon 38, I, 219). In 1931 Judith shows the gods
as hostile forees, whioh oreate a feeling of antagonism
in the reader, The understanding gods have beccme vicious:
"Les dleux infestent notre pauvre univers, Judith. De
la Gréce aux Indes, du Nord au Sud, pas de pays ou il ne
pulluiont. chacun aveo ses vices, aveo ses odeurs..."
(Judith, I, 277)e Within these images of the gods, the
reader may wonder why there are such contrary implicasions.
Aceording to Rens Marill, Giraudoux used the gods like
puppets, unnecessary, only playing an official r8le. 32

32pend Marill, Esthétique et Morsle ohes Jean
Giraudoux (Paris: Librealrie lgsotT‘ﬂSH, P. 30k
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Love. The plays of Gireudcux provide countless
examples of expressions of emotions and thoughts whiech
go straight to the heart of the matter by a contradictory
image, Paris, speaking of his love for Helen, agrees
with Heoctor that if he left Helen, the wo.ld not be the
first woman with whom he had bdroken, adding: "...1'amour
eomporte des moments vraiment exaltants, ee sont les
ruptures...” (La Guerre de Trole, II, 260). For Tessa
the sight of those we detest reminds us of the ones we
love (Tessa, II, 176). In trying to oreate, for the
reader, the state of mind of Hans who discovers the
unfaithfulness of Ondine, Gireudoux used an effestive
oeontrasting fom of accusationt
J'accuse l'amour le plus vral d'§tre cg qu'll
Yy a de plus faux, l'amcur le plus dechafne 4'§tre
ce qu'il y a de plus vil, puisque cette femme, qui
ne vivait que d'amour pour moi, m'a trompe aves
Bertremt (Ondine, III, 240).
Ondine who has always shown ths purest and strongest
love for Hans proclaims her unfaithfulness. This prompts
Hans to say that the strongest love can turn into the
most violent hate.
A curious and delightful image is used by the
author to express the ultimate feslings of the love oi
Agatha for her lover as she says:

L'esel}lle mangée par mon amant devient une ambroigie,
dont je leche les restes. Et tout cs qul eat souille
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quand mon mari le touche sort purifis de ses mains
ou de ses lévres... (Rlectre, III, 80).

Through Gimudoﬁx'a technique of images the resder becomes
asquainted with the sharscters and their personality,
The images indicate the way the charscters think, the
way they act. An outstanding example is the following
conversation between Electre and her mother, who has
Just admitted her love for Mgisthus and to whom Eleotra
answers!

voizn :::‘ ;om:i.: ;:;d:.:';::;'r ‘l:;.j:::ont

un chien. Le chien n'est pas ma mourriture

(Electre, III, T76).
Electra refuses to recognise her mother's love for
fs gisthus, accusing her of throwing love around as ons
would $hrow a dog to a wolf in order to detract his

attention,

War, Perhaps nothing else reveals more clearly
the author's aversion to wars than the way he $treated
the subjees in his figures of speesh, In the eivil war
fought in Germany by Zelten, Giravdoux eompared countries
to frulit, adding that the worms are slways inside
(Siegfried, I, 21)s In spite of his admiration for
Germny, Zelten dencunses the German people for thelr
love of grandeur,



Vous a=t-il 41t cette démence amoursuse, ces

noces de l1l'Allemagne aves le globe, Cet amour presque
ghyaiquo de 1'univers, qui poussalit les Allemands
aimer sa faune et sa flore plus gue tout autre

peuples.. (3iegfried, I, L43).
In Amphitryon 38, Girsudoux exposes the erimes brought
by wars:

tout, dlalguisen vos armes’sur Los ssatues nime des

dieux, de cholsir entre les 101!, entre les femmes!
Yous, paresseux, aux transhees; ls guerre est le

triomphe de la paresse ( ggstgzon 38, 1, 134).
Hector gives a penetrating interpretation of the futility
of the war:

Mais ce que j'al & vous dire aujourdthui, o'est
que la guerre me semble la recette la plus sordide

et la plus hypoorite pour ogalil-r les humains et

que jo n'admets pas plus la mort comme ghitiment

ou comme explation au lache que comme resompense

sux vivants (La Guerre de Troie, II, 299).

It should be noted here that regardless of how tragie
Giraudoux's plays may be, brutal scenes or deseriptions
of drsmatie opposition are very seldom seen. The authort's
theater is filled with details and accessories of all
¥inds, which tends to slow dowm and vanquish the violent
scene which should have taken place. In La Guerre de

Trole n'aura pas lieu, for instance, the setting is

there but no dramatic soens takes place, Chiari notes
that Girsudoux was not a psychologlst in the manner of
Ibsen, neither was his poetie vision such as to take



him, except very rarely, into deep diaturbance.33 Yet
Girsudoux was a man who abhorred the chaos of war and

its suffering.

Themes from contemporary life. Many of Girsudoux's

figures of speech are found in the prosailc detalls of
sontemporary life. Some writers may look beyond the
realm of the cormon life for thelr subjects, but Girsudoux
found his wherever he lived and smong the people whom

he encountered. Again and again he drev upon memories
of his childhood to make his metaphors more precise.

The provineial landscape and life in the small town of
Bellas are often conspiouous in the authorts varliety

of images.

At times Girawndoux seemed to have a mild obression
for one particular feature which he used whenever possible,
Water locks amd floodgates are brought to mind in almost
every one of the amuthorts plays. The gardener tells
Rlectra that he will sleep in the shed from where he
will be able to keep an eye on ths surroundings, assuring
her safety, should it be from a marauding bird or an
opensd floodgate (Elestre, III, 38), Orestes imagines

the walls of the palace as protecting water gates (Electre,

33Jb-oph Chiari, The Contemporary Prench Theater
(Mew York: The MacMillan Company, §§5§§, Pe 1204
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TIT, 48)., M gisthus compveres the gnashing of floodgates
to the first ery of a newly=born town: %... et le
grincement de ses écluses, son premier ori" (Electre,
IT1I, 89), Eocluse sometimes means a period of time or
a stage in progressive development:

Mais je sens que ma pr‘oonoo sert tou‘eurc atécluse
entre deux instants qgi ne sont pas au meme niveau,
de tampon entre deux episodes qul se heurtent, entre
le bonheur et le malheur, le precis et le troubles,
ou inversement (Intermesso, IX, 33).

There, the druggist who has always been used as a goe
betwesn for good news and bad news, happiness amd
mhappiness, thinks of himself as a water-gate, HNe

1s like a buffer serving to deaden & shook or bear the
brunt of a eollision,

Oiraudoux's frequent reference to animals of all
kinds shows that he must have had a great love for them.
The most commonly used in the author's images are the
domestlic animals which could de seen in rural France
&t the time of his youth: oats, dogs, sows, horses,
eta, There are also many references to wlld animals
usually found in the woods and meadows of Prance. Rather
noticeable in Giraudoux's writing, however, 13 the lask
of complex images involving animals. Though the author's
figures of speech often become complex in plays, images
involving animals are sinmply oreated out of common every-

dxy observation, Consider, for instance, the description



of a teacher who likes the outdoors: *Un maftre ...

est plus petit que l'arbre, moins corpulent que le bda uf,
moins mobile que 1l'sbeille,.. (Intermeszo, II, 26),

The actions of 0ld men watching Helen go by are compared
to those of storks, "Les voild qui se penchent tout
d'un coup, corme les clgognes qun.nd passe un rat (la
Guerre de Trole, IX, 261)s A simple distraction may

cost the hunter his game, "Il suffit d'un lievre pour
le dstourner du fourré od est la panthére™ (La Guerre

de Trols, IX, 303)s The image used by Giraudoux is

often determined by the perscon who is depleted, Speaking
of Orestes' ear, Electra says: "Je te la fait petite,
n'estece pas, ourlée, diaphane comme 1'aile de la ehauve=
souria®™ (Eleotre, IIX, }i5)s Actions of persons are
frequently explained by reference to dogs, MEt soudaln
le coup de pled donne par Eglsthe au casque (d'Agamemnon)
lul apprit tout, corme au mourant le coup de pled donne
4 son chien" (Eleotre, III, 197)e¢ And in Ondine, pride
for her bsautiful house and boat is compared to that of
a dog for his harness (Ondine, III, 272), In an smmusing
way Girawdoux muses on ths nature of men and cats,

Pacla says that Luclle's husband 1s no more dangerous

%o women than & cat with bells would be to mice (Pour
Lusreos, IV, 254). Largs und small animals, all seem

$0 appear at ons time or another, wuite frequently
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Girsudoux calls uwpon reptiles to aid in a description,
Por Jacques, Ruth iz an adder (Sodome et Comorrhe, IV,
28), Lewls scocuses Tessa of slipping outside to go
look at the moon, moving like an adder (Tessa, II, 131),
Long, tressed halr provokes Ondine to say that Bertha
has snakes hanging from her head instesd of hair (Ondine,
11T, 308),

Birds are frequently present, more often expressing
sentiments of poetic quality. Clytemnestra remembers
how wsll she could sing when she was young, addings
®s1¢levals des oiseauxi™ (Electre, III, 102), The guard
takes pleasure in recalling some of Judith's movements:
Peette caresse dont elle a de loin caressé un olseau de
nmiti” (Judith, I, 309)s Daring thoughts come to Giraudoux's
mind as he views colorful birds, "Jeunes filles nous
devions balsser les yeux devant les olseaux trop solores,"
says lsabel, referring to the rigorous rules of her
youth (Intermezzo, II, 51)s Transfiguration inspires
the most pretentious and incongruous bird image, when
the suthor, in times of mlasunderstanding bestween the
couple, compares the singing of a meadow lark to & thundere
storm: ™Bt par le gosier de l'alouette o'est le tonnerre
de 1'implacable qui se déchafne" (Sodome et Gomerrhe,
IV, 29).
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Pigures of speech about children are very delight-
ful, showing an unpretentious innoocemse. Afraid like
a child, Tucile sxclaims: ™je me cramponne & la mort
eomme un enfant i sa meére" (Pour Lucrece, IV, 272),
fo ¢ sthus receives his town "comme une meére son enfant®
(Blectre, IIT, 89), At times Giraudoux Qevealod same
of his boyhood memories, Remembering how agilely a boy
slides down a tree, birdenest in hand, he expressed the
same gestures for Orestes, "elle (Clytemnestre) va
s'incliner en arriére, de fagon que le petit Orests
glisse d'elle comme un enfant de l'arbre od 11 a deniche
un nid" (Blectre, III, 39).

Men and women are also present in Giraudoux's
themes. His men are usualiy less perfect than his women,
Compare the two following images found in Ondine: "Le
point de la plus faible femme devisnt une coque de marbre
pour proteger un oisesau vivant"™ (Ondine, III, 307).

", .oles hommes. Ce sont des monstres d'égolsme que la
mort d'un oiseau bouleverse" (Ondine, III, 307). 3Strength
and weakness are shown dbut in a sense inverse to nomal
bslief,

Giraudoux makes allusion to the home and to all
the small details attached to daily livings OCleosing
& home for all intruders could not be betier deseribed:

"Je verroullle cstte porte, Jo ferme cette fendtre.
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Jo baisse ce tablier de cheminee., Je calfeutre
herméti quement cette cloche & plongeurs qu'est une maison
humeine (Intermesso, II, 85); Giravdoux's modermity
is evident in his allusions to certain pieces of furniture,
refrigerators in particular, which were very rare among
the average French people, at the time of his writing.
Constance sends a telegram to the "president dn conseil”
to let him Imow that the representative of the pope
does not have a refrigerator (La Folle de Chaillet, IV,
146), Lewis worries adbout Tessa wanting her own eup
because next she will have to have some Inives and then
a refrigerator (Zessa, II, 197)s A reference to food
or cooking reveals scme of the details of French living:
"eesils se Deurraient mutuellement leur tartine..."
(Sodome et Gomorrhe, IV, 10), "De la cuisine l'edeur
du sarment nous arrive" (Sodome et Gomorrhe, IV, 11).
"Tout m'appelle en sette heure ches moi, j'al & la fois
sonfitures et lessive qui culsemt" (Pour Luersee, IV,
243). '

Gireaudoux was not only a poet bus also a hmorist,.
Numerous images give an indication of his love for a
good time and a perfect sense of humor. A pair of
stockings caught in elestric wires and blowing W th
the vind reminded him of & national holiday (Zesss, II,
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117). Such eomparisons are amusing and typical of the
suthor's uninhibited fanoy.
Nature itself had an at$rastion for the author,
He seemed to taks special delight in discuasing the
pleturesque flora and fauna, A painter with a brush
could not have done a more beautiful job of deplicting
the countryside than did (irewdoux with his pen, in
the following images
Tous ces :rbru & feulllage, ces prairjeg & flgurs,
o8 animaux & courses ot & bonds qui ont ete donnes
1'hommg pour le distralre de son solileque et de
son peche, ef toutes ces voix des rulsseaux & reflets,
des olseaux a couleurs, des metiers, des gchars sur
les routes... (mg Gomorrhe, IV, RO).
As an image, 1t is beautiful and gcomplete and definitely

an artistie eharecteristiec of Girsudoux's work,

Oonslusions. Despite the variety of themes in
Giraudoux's figures of speech, some themes are almost
never used by the author, Musie, dance, and listarsture
seldom figure as terms in images,

The themes of the figures of speesh show certain
basic characteristies of the author's work. But those
mentioned are only a part of the great variety used by
Giraudoux, His memory and recollection of experiences
were unequalled, His images were piled high and jumbled
like letters in a bowl of alphabet soup.
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Studying Giraudoux's themes makes one inoreasingly
aware of many qualities which further help describe
the author. Whils the major theme of a play may be
the goda, love, Oor war, prosaic themes are ever present,
mixing the psyshological with the subconscious recolles-
tion of hmmble things, Giraudoux was a poet, to be sure,
but he was also an enjoyable humorist who knew how to
spiee his writing to prevent poetic bLanalities. If,
at times, his figures of speesh make him 4ifficuls
reading, it can be said that his images are gensrmlly
built upon common knowledge and experiences and facilitate
the reader's understanding,

The next chapter will discuss the form and mechanics
of Girandoux's figures of speech and may help further
to understand shem,



CHAPTER IV
THE FORM IN THE FIGURES OF SPEECH OF GIRAUDOUX

The world for Jeam Giraudoux was like a pisture
boek, with each piecture brimgiag te mird another im an
ondless precession., These plietures provided him, as a
writer, with az umusual way ef expressiag himself, te
elither the comfusion er ths delight ef his resders.

Behind the pussling aspeets of Giraudoux's imagery
it is pessible, however, te detect a comsistemnt umethoed
and a reather small mumber of stylistie deviees.

Cempositien. Te begin She study of ferm eof
Girandeux's figures of speesh, it weuld be well ¢ leek
at the teehmigue of his eompesitien, Ome sheuld kmew
how he wrete im srder te determine hew he ereated his
images and the ferm they were likely to take. Altheugh
1t may appear ummesessary to categorise the images of
a writer as spontenecous as Giraudoux, a knewledge of
his methed may help te understand him detter and alse
sontribute to the remeval of a label vhieh has always
aseenpanied his werk, that of auteur diffieile, Pwssianmi
admits that "Gireauwdoux's lamguage ean be a sourese of real
diffieculty te ene who is mot seeustomed te his reshershe
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of verbal effeets, te his exploitatien of the imtrinsie

pever of words to eemvey dm."”

The mest legieal 1dea whieh seems te have guided
Girawdeux's pem is that of free 2sseelation., Hls writisg
was spomtaneous; oxe cam alnoat see how his thought
patterns teok form, Oftem Giraudoux began a long para-
graph with a phrase whieh explained completely what he
had in mind., The author, howsver, was mot satisfied
and went oen, adding te that theme mothiag but just
embroidery:

Ltamour etait sur Alx gvee ses priviléges, la
sonfianse des maris, la ceelits des méres, avee ses
orages des mois eglmes, do juin, d¢ septegbre, qui
sppertent le pathetigue aux lieux passiomes. Chaque

tite Jele do la vie, au serbet a la danse, premais

Alx valeur de velupte, ear elle s'aceerdait &
l'agour., La passiea vivait ehes meus i }'etas.
oendemique et persemme a'y Sreuvait riem & 4ajre.
Om laissait la peste & Marseille, et lei.e'etait
l'amour., L'amour emtre imecommus. L'amour feamiliers.
Un hoyme ot ume femme qui s'etaient vus dix ans
sans agol se premaieat um beauw jeur l'um peur lfautre
d'un delire inextimguible. Persemme m'avalt l'gssuranse
de ne pas brdler um jeur devamt 1l'gtre qui lul etalt
19 plus imdifferent. Quelles apprehemsioens! Quelles
delicesl... Clest alers que tu es venmue, tel avee
ton presureur 4o mari, Lusile ot Liemell (Peur
Luerese, IV, 229),

To shew that leve was in Alx and peeple woere happy uatil
Luecile and Lienmel same there, Giraudeux wrete am ummesessarily

leng paragreph which lasked corvemtliomal eemstruetieam.

38pusetant, ep. sit., p. 92.
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The author appears to have had no preconseption of where
his pen would lead him, Each sentence seems born from
the preceding. But within such a parsgraph construotion
one can detect a musical charecter probably because esach
expressed idea has s counterpart idea,
Giraudoux's composition ean best be desoribed
by the following quotation: "Je prends une feuille
blansche et je conmence & éorire. Ce gque j'scris ocorrespond
4 un theme général, mals avant d'avoir treceé le premier
mot, j'ignore ce que ee ”,".-35 Improvisation is the
aunthor's basic method of ocomposition, Giraudoux's improvi-
sation makes full use of figures of aspeech, bringing
curious and interesting anslogies,
Giraudoux's figures of speech may de arbitrarily
classified by their form as (1) pure and (2) mixed.
l, Pure figures. The foliowing image is used
by Giraudoux to desoribe the wrath of God:
Une scene avec dents et griffes, une orste hérissée
§uqu'nu plafond, et les apostrophes de supplise,

o plomb fondu, et de dmmmation; et des coups dlaile
tuer un chevreuil "m !_t; Mnh.' Iv’ m)o

In this cormplex image, one notices that each observation
i1s in 1tself a complets but curious somperison to the
wrath of God.

351'.5‘8.0 Ope 8i%., p. 169,
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2., Mixed figures. Thlis type of figure is often
used within a paragreph, forming a cluster of images
which normally start from a literal suggestion but develop
with the suthor's fancy. Once the point is made, the
narrative may continue in a straight line of plain state-
ments completeoly deviating from tho main ldea, with
criascrossing patterns which leavse the reader in a dase.
In the following paragraph Armand tries to explain that
Mareellus is not & coward dbut sl:ply vaing
Vous l'ontondos: Madame, cet horme n'est pas ldche.

Il est vaniteuxj d'une petite vanite; son sang eireule

en lul sans cosur, toujours veineux. Je l'ai wvu au

baini 11 a 1'orteil du dernier de la oclasse. Mails

11 n'est pas liche., Il szait ma force au pistolet,

od lul est passable. Il & une mere, qui est digne.

Il a une gouvernante qul l'aime,: 11 a des chiens

qul 1'idolatre. Il a la seule collection de valisselle

en argent de Louls XIII, et qui se vendrs & sa mort

(Pour Lucrece, IV, 278)0 .

The firat pars of thse paragraph, in a preciosity-like

subtlety, leads to a clear understanding of Marcellus'
vanlity. The thought 1s later amplified when Armand
reminds ILucile that he is far superior in a gun duwel
than Marcellus. But Girauwdoux d1id not stop there, for
Marcellus' vanity was further illustrated by a comio
exaggeration and amusing images describing the reasons
that should make him want to live rather than to sccept
a duel which he 1s likely to lose.
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Tupetoation, The rattern of the sentenss in the

nreaalting ~uotetion 2 als: characteristie of Oireaudoux'’s
wsthod of vanetuation, R si=2ple and 3-2etimes banal
abeorvstion anfls In & onlen o~ aa~letnlong what follows
s neually am ‘llusxt-ation, Por arxrmm-le: “I1 a3d ver!geux)
A%1ne wetise vanitd ssn nang elreila en 1ul 5&NS €@ UP,eee”,
then I=araa follow, %Nare is another -ond example:
J'al Baseln 4%un 2+ 3ul ms 4diss o3 guon laur
disait: que le dsvolr ofd lg devolr, que la vie
est gourte, touten ces verttes Qui asuralent ste
» o Gans oo sur led Sousaine de¢ Sesrate
oy A8 Tantel... ( 3 A g o ™ » ﬁ,o
flenevisve who ts 2unresed $c revasl %o Siasgfried Snat
he is not Blepgfried but Jasques Porestier, suddenly
feels like & wurderass and naka {or moral surport. She
wants ¢80 be %l4 hat 1% Is h.- dusy to 4o this, like
Judith who killed Wolevherben and Charletie Gonlay whe
killed Maret,
On & oarelese syntax joined by commas, colous,
and dashes, images are semetimes strung indefinitely
o She peint of makimr the reeder weary. The guntrelewy
deseribas Isebel's room endlessly, observing she SAlng
after another in & movie~1like manRer:
Suis seul aAves Ces Moubles &% Cas ohJets guit
4354 mient fals Sant de siynes nur 18 fendtre ogverte,
o0 sseretaire qui reprend ol 2cn nom, Qui repressnte
vour mol l'esrencs du wosretl,=«le nied drold et
refalt mals le soffre sst vien LnSseb«- “ta%vm

Roussean & Ermencnville «~ Su as u&g Ses
1%Asnistanee pudlique, ddsevent Nelvete, mats &



moi tu souris == et ce porte-liqueurs ou l'eau de
coing impatiente attend l'heure du dimamche qui la
portera & ses T8 ...Du vyral Bacoarat...Du vral
e¢ing... Oar tout est vrai, ches elle, ot sans
melange (Intermesso, IXI, 79).

These movie-like images follow cne another so quiekly
that they bdlur and confuse the theme the reader is trying
to extract from such a paragraph., Gireudoux indulges
freely in such figures of spesch, yet most of the time
the effect is successful. An example of a tiring and
somewhat blurring paregraph deseribing the perfectness

of the world and 1¢s vulnerebility to death ist

Au senith de l'invention et du tslent, dens
1'ivresse de 1'illustretion de la vie ot de
l'exploitation du monde, alors que }'armee est belle
ot neuve, les caves pleines, les §hedtres sonnmants,
ot que dans les teintureries on decouvre la pourpre
ou le blans pur, ot dans les mines le dismant, ot
dans les cellules l'atome, et que d¢ 1l'air on fait
des symphonieg, des meps de la sange, et que yille
sys s ont ets trouves pour proteger les pletons
:ontro les voitures, ot les remedes au froid et

la nuit et 4 _la laideur, alors que toutes les
sllianees protégent contre la guerre toutes les
assurances ot polsons contre la maladie des vignes
ot _les insectes, slors que lg grélon qui tombe est
prevu par les lols, et anmule, soudain en quelques
heures un mal attagque ee eorps sain entre les sains,
heuresux entre les bienhsureux. O'est le mal des
;ﬂ?.éoco Il est mortel... (Scdome ’_‘; Mﬂap

s 0y .

Images of the world: army, caves, thsaters, mines, ete.
sucesed one another so quickly that the reader feels
like pausing to take breath before getting to the end.

48



Lyrielsm, It should be noticed that at times
Giraudoux seems oarried away by a wave of lyricism. It
may be on the subject of the beauty of mnature or on love,
28 in the following:

O eheri, 1le Jour approche, et je t'al eu une
heure & peine, et combien de temps encore va=t-il
oonsentir 4 oroire que jJe suls somnambule...
(Bl‘otro. IIT, 66).

Likewise some images have a oham due to the lulling
quality of the words, Ecolissé sees & bee enter Alcmena's
room and believes that it is Jupiter. 3She begs Alemena
to let the bee sting her, which is Jupli ter's way of
showing his affection for her. "0 pigfire bien-aimeel
Laisse-toi piquer, & maftressel Laisse-la se¢ poser

sur ta joue" (Amphitryon 38, I, 173).

Poetic effusions, however, are rarely sustained
by the author, He seemed to enjoy showing his poetie
ability; but, in the middle of it, as if caught in some
misdoings, he brings in eritical or intellectual elements
and cuts short the extravaganees of the poet., The result
is irony, the most powerful weapon against sentimentality.
Sosie in Amphitryon 38 makes some beautiful remarks
about the well-being of a world at peace but ocloses
by saying that there is nothing more beautiful than
the naked body of man, sleeping on his back, arms opened

49
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with only his navel to weigh him down. The quotation
followe

Il est bon de dormir sur ume patrie que a'éventrent
point les tro.nch.,l de la guerre, sur des lois qui
ne sont pas menscees, su milieu d'oisesux, de chiens,
de chats, de rats qui ne connalssent pas le gout de
la ehair humaine. I1 est bon de porter son visage
national, non pas gorme un masque & effra I“ coux
quil n'ont pas le mime teint et le méme poll, matis
sonme l'ovale le mieux falt pour exposer le rire, et
le sourire. Il ez% bon, au lieun de reprendre 1'echelle
des agsauts, de monter vers le somuell par l'escabeau
des dejeuners, des 4iners, des soupers, de pouvolr
entretenir en sol sans scrupule la tendre guerre
civile des ressentiments, des affestions des revesl...

Dormes! Quelle plus bo%l nzunpno que VoS 00rps
gans grmes et {out mus sur le dos, bras

ecartes, cha u uniquenent de leur nombril...

(Amphi tryon I, 132).
The poetic and the unpoetic are side by side, transfoming

what seem $o de lyrical images into mocking whinmsy.

But very poetic and beautiful imsges ean also be found:
"Regarde cette oreille, pére, c'est un coquillagel™
(Ondine, ITI, 257)s "...par l'entaille du pin résinier
stéeculent les pleurs de la fin du monde™ (Sodome et

Gomorrhe, IV, 29).

Comparisons. Laurent lLeSage remarked that
Girasudoux's somparisons in his novels are often created
by balanced sentences, the two parts being connested
by ainsi que and gomme forming & sort of ocmnt!.c.m.’6

361!.3.8.’ 22. .‘é—t." P 1800
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However, for Ms plays Giraudoux ssems to have favored
the comparisen with g'est. "Le temperament c'est le
vinaigre dans la salade, une cuillerée suffit® (Tessa,
IT, 120). "L'horme qui découvre la fsiblesse dans une
feumo, c'est 1o chasssur & midi qui découvre une sourcs"”
(La Guerre de Trole, IT, é??). Lewis says of Tessat
"Celle -14, c'est la fleur du bouquet, malgrs les
apparsnces™ (Tessa, TI, 108). The Folle de Chaifllot
regrots that some people should commit sulside bacause
"Ua sulcidé, e'est un soldat de moins, un contriduable
de moina™ (La Folle de Chaillok, IV, 113). Sometimes
the comparison is a very sudtle one, exposing the author's
brilliant mind and vivid imagination: ™Quelle lépre
que la défalte sur un uniformel o'sst 1'6té dans un
poil de bSte"™ (Judith, I, 239). The effect of defeat
on a soldier 1s llke levrosyj; 1t affects him adversely
like hot summer days do the fur of animals,

Preposterous exsaggerations in comparisons are
also present, as in the following imege where Zelten
refuses to impose Siegfried's constitution upon the
German people, adding: "c'est faire avaler un réveillee
matin au dragon de Slegfried, du vral, pour lui apprendre
4 savoir 1l'heure" (Siegfried, I, 10)., To say that the
teaohing of a new constitution to Germany would be as
inconseivable as trying to make it swaliow an alam
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clock to teach 1t to tell time, is an extravagunt exaggerae
tion., This fondness for superlatives indliocates, according
to Jean-Paul Sartre, Giraudoux's Arlstotelianim.37
Emile Bouvier sees 1t as a fresh spontaneity on the
author's part who felt a need, a thirat, "de rompre a

tout prix la langue de la littérature antérleurs,"3d

Language. Language was of utmost importance for
the author, ILanguage as a means of communication is to
be distinguished from languasge as an art, Giraudoux's
work 18 one of the best illustrations among French writers
of language as an art, Everyday language 18, of course,
composed of beautiful words and poetie possibilities,
of which most of us are not aware., We have grown accustomed
to them like we grow acoustomed to some of the more
beautiful sights of nature., But for as gifted a writer
as Giraudoux, 8 word 1s always something new, a unique
experience, a wealth of imagery.

A new and striking image may dbe created through
the 1literal interpretation of a single word. One may
spsak of a frown or the raising of an eyebrow as a meaning-
ful faclal interpretation, Thus, Giraudoux describaes

3Tc1%ed by LeSage, op. eit., p. 178.

3%emi1e Bouvier, Inttiation & la Litts

erature
d'ag,ﬁurd'hui (Paris: La WonaTssanos Ju LIvre, 1932),
P,
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Clytemnestra: "Son cadavre d'avance 1%'a trable. Son
sourcil etalt ls scurcil 4d'une femme morte qui a eu un
amant® (Electre, ITI, 71).

The word vétements, although used in 1its 1iteral
sense, gives a delightful quality to a certain metaphor.
Paris, referring to Helen's capture, says of Menelaus,
her husband, who was by the sea, naked: "Il a regards
filer mon canot comme 81 le vent emportait ses vétemonts™

(La Guerre de Troie, II, 259). At first glance, Giraudoux's

languags may appear odd and utterly unfit but, like new

food, if 1t 1s well prepared, one soon learms to love it,

Clichés. Not all of Giraudoux's images and expres=
sions are the result of his poetic mind, Some are cliches,
heard from every walk of life but when the author makes
use of them they have an alr of newness, not because
the drilllant poet has pollished them, but beocause he
makes them fit into another world, that of Giraudoux.

A heavy downpour was described by the well knowns
"Dehors 11 fuit un temps de chien" (Tessa, II, 214).
0f an unhappy person who left her living quarters Giraudoux
sald: "Nous avons levd la pled, et nous voild" (lessa,

II, 174). To be stubborn is "tre entété comme la lunme,"
as says Rugénie of Auguste (Ondine, III, 256). "Vaniteux
comme des pintades" was used by ls chevalier, referring
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to men in general (Ondine, TITI, 260). Typleally French
is the following one by Constsnce: "Ne joues pas la
sainte Nitouche, Gabrislle" (La Folle de Chaillot, IV,
138), This familiar expression describes a psrson who
felgns to be other and bettsr than he is. Surprisingly
vulgar for Giraudoux, but fitting the situation gulte
well is this remark from Constance: "Il m'engueule,
comme diralt Gabrielle" (La Folle de Chaillot, IV, 1i45).
If Giraudoux was a dedicated précieux, as some critics
like to imply, the use of such econmon expressions would

seem to contradict them,

Eey words or sxpressions. A study of the more
difficult passages in the author's plays appears to
reveal that the key to understanding such passages wmay
be found in a perfectly simple word or trite expression.
The author took great delight in skipping back and forsh
between the literal and the figurstive sense of a word,
Prequently the result is a blurred mixed image, but once
the key word or phrase i1s found the image beco.ies clear
and understandable. For instance, ecluss is the key word in

lalsse-mol daas tes bras jmaginer de quel bonheur

ces murs gursient pu 8tre l'ecluse, avec des stres
plus senses ot plus _calmes, O Electre, que de noms
dans notre famille etalent au depart doux, tendres,

ot devalent §tre des noms de bonheur! (Elestre,
III, hB).
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Oreastas Ball eves thet i tho walls of the palace¢ had
beor Scluses, epening and olosing &8 necessary im order
$0 lat the people within the palaee lead She ordinary
1ife of & Xingdem, Narnriness st $he palace would bhave
basen normal,

Math aays:
8 _les hosmes. Ils rent dovint sux
lonuo nmmm ¢, mais sous
rlus un ot la plus franche on seat 4¢8 reserves
et dos TUuses eourent comme des rats. On voi$

1a queue de 1'wm, 1'@%1 de 1'ausre, 001‘ eligne,

Mo ctt{mn o'est le silemse (Sodeme st
™e word §tall, weed in « riguretive sense, is the key
word, The Image eonceived by the author is that men
rive the impression of living a elean 11fe, in the oped
for every one $o0 8e@f however, even the Best ¢ them
are for from belng vure,

The 41f1eulty in the fellowing figure of spesch
oces from Sthe play on the luat axpressiom. "Il susffis
4'une fexme &0 soms pour qus la folte du monde sur elle
eanse ses demts” (La Pelle de Chaillet, IV, iT9), Here
Girewdoux used a figurative sxpressien e say thas all
$ho world meeds 18 a strong woman % straighten it ous,

The Laproper soupling of words belonging $e differemd
eategories Is further evidenss of iirsadoux's wis, Glten
the litorel snd flgarative are a0 limked Shas Shey ereats
6 false image diffieuis for the reader S0 understand.
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AS an arsver tot "itla vle, qu'est-ce que e'est?®,
Genevieve saysi “une aventurs douteuse dour les vivants,
rton que d'epréadls oour les morts™ (3legfrisd, I, 39).
Tn the firss figuro of speeeh, 1lifa is used in the natural
sense, the seeond 1s figurative amd somewhat bewildering
a8 sn answer %o what 1life 1s.

Sometimes Cimaudeous will apply & ver® to a subjest
semvlotely foreign %o 18, a8 in: "Tu preads devant
olle 1'es il do celle qui va eopier un ehapeaun ou seruder
uwme robe” (Pour Luerese, IV, 262). The ver®, preaire,
fe bold but 1% -m‘nu venturesone spirit of the author.

Word gemes of Shis sort make a resder wonder if
lraudoux 41d not at Simes premeditate his work, Joseph
Okiari, however, states that Gireudcux's works strees
the ereative act itself and reveal the asbsense of a
esonceptualised unnmh.” resalling the words of the
author himself: "...jo prends une feuille dlanehe st
Jo commence i dorire; les perscunages maissent au fur
ot & mesure} au bout de eing ou six pages, J'y vols
6lai1r. "0 Ageoriimg to the above statsment, ons would
think that Jdirewdoux wae a writer who started wiih one
word and ended up with a novel or a play. ko doubt
Giraudoux was & 6reative and gifted wi ter, but it s

39 niart, op. gi¥es po il3e 40rp14a,
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dirfieult to believe he would have written without pre=

conceived themes,.

False metaphor. Another high=handed technique
in Giraudoux's figures of speech ls the false metaphor,
As ths suthor playas with words and ldeas, sometlmes
the combined images are a shock to the reader who is
preoccupied with meaningse. Siegfried, who compares
his grief to "ces ex>roices funebres," adds: "...vous
tendez poliment je ne sals qnol>filet de tristesse,
Je m'y lalsse redbondir" (Slegfried, I, 40), Hsre the
reader's thought jumps from funeral to circus, for no
one is likely to see a net stretohed out with someone
bouncing on 1t at a funeral, Giraudoux's facillity in
ereativity aceounts for such figures of speech. "Giraudoux
had a poetic mind and hs had a good measure of what
Coleridge describod as rancy."hl

Giraudoux's spontaneity and memory must account
for another type of image, the simple comparison where
his mind seems to work like a reflex: one thing lis
immediately associated with something else., This sentence
pattern 18 the verdb, plus comme and an obvious esomparisoni

"Yls se sont etendus sur le flane, comme des husains”

hlﬂml!’i. Op» Li_t_o. Pe 113,
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(Amphitryon 38, I, 133). "Je peux donner 1l'oubli, comme

1toplum® (Amphitryon 38, I, 216). "...ces corps pleins
eommo un sae® (Judith, I, 271). A Jjealous husband is

1ike a tiger (Pour Lucréce, IV, 253)« Trees have white

‘rings like mushrooms (gé Guerre de Trois, II, 318).

This type of metaphor, however, is not frequent in

Giraudoux's playsi it i{s more like & reminder of his

earlier endeavors,

Balance., The equational figure is a favorite
method of expressing a significant thought for the author,
Egon asks Judith if she does not think that, as people
are able to reeognise wisdom in sentences and sayings,
they are alsc able to sense the importance of good soldiers
above the importance of a good battle:
ne crois-tu pas que l'imaginetion simple des
peuples de méme qu'elle salt isoler la sagesse en
phrases ot en dictona, salt 1scler aussi, au-dessus
des grandes luttes, les vrals oombattants? (Judith,
I, 271).

Genevieve does not think a name or a surname,

& rank, or even & title 1s very meaningfuls

Leurs nom, pronnm, surnom, gussi blen que leurs
grades et titres, ce sont dgs etiquettes si ractioes,
sl passagsres, e‘ qul les revelent si peu, méne &

surendmest (Slegfried, I, 39).

Both quotations above have a form of balance. In the
first ons Giraudoux explains that if people arc able
to recognize wisdom thsy also know real greatness and



true values., The saecond one balances out name and rank,
elther one is as meaningless as a tag with a number on

1it; it reveals so little of the content.

Repetitions. An extremely noticeable form of
style in Giraudoux's plays is that he frequently repeats
himself, as in the following paragraph:

Je vous vois enfant, jouen} & la corde. Je vous

vois jeune fille, lisant aypres.de votre lampe.

Je vous vois au bord d'un etang, avec un reflet

tranquilleessee Jo vous volg jeune femme priant

sur la tombe de votre fiance... (Slegfried, I, Ll).
The emphasis here is not boring but rather striking.
Sometimes the repetition takes a significent form of
balance, The archangel expresses his feelings about
the end of the world thus:

, Cotte nature indivise, ces admirations et ces
degduts indivis, jJusqu'd ces animaux indivis, 1ls
se les repartissent. Pleailsirs, souvenirs, objets
premnent un se¢xe, et 1l n'y a plus de plaisirs
comruns, de memoire commune, de fleurs communes,

Le mal & un sexe, Cela vaut la fin du monde (Sodome
et Gomorrhe, IV, 10).
In this case, as Giraudoux made a detinite game 0f the
words 1ndivis and commune, there is a sense of rhytim
as well as equation,

Another fanciful formm of repetition and bslance
frequently appears with a third device, that of contrast,
An outstanding example comss from Trma, when she describes

bherself thust

59



Je doteste ce qui est 1ald, J'adore ce qul egt
beau, Je suls de Fursac, dang la Creuse.  Je deteste
les mechants, j'adorse la bonte. Mon pere etalt
marechal ferrant, au croisement des routes. Je
deteste Bouassac (5_sma11 town in the Creuse) j'adore
Bourgansuf (in ths Creuse 8180, but & little larger
than Boussac). Il Jlsalt, que ma tete est plus dure
gue son onqumo,... Je deteste lo solir, j'adore
le matin. Je dsteste le diable, j'adore Dieu (La
Folle de Challlot, IV, 130).

The entire description covers more than a page; a length
not uncommon for Giraudoux,

One more form of repetition which needs to be
mentioned 1s the similes itself. As new images are created,
the 014 ones always seem to come back, sometimes in an
fdentical form, scmetimes slightly altered. Notice the
following example referring to the death of the bee after
1t has stung, "Mails tu es désarmé apres chaque mort
d'ennemi comme l'abeille apreés sa piqlire!" (Amphitryon

38, I, 139)¢ "Tu attendis enfantinement la mort sans
bouger, corme l'abeille apres sa pigfire” (Judith, I, 31l)e
The health offlcer reminds the prospector: "L'abellle
moeurt de sa pigfire. Les droguistes s'engraissent de
leur drogue"™ (La Folle de Challlot, IV, 109).

A reference to two bodies attached to one another
is frequent. The angel explains the crestion of man
by Godt "Il a orée deux corps jumeaux unis par des
laniséres de ehair" (Sodome et Gomorrhe, IV, 66). The

slsters Mangedbolis were well known beeause they sponsored
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the operation of Siamese twins, "elles ont fait trancher
1a membreane de deux sceurs sismoises™ (Intermesse, II,
16). Ondine wishes to be dound to Hans the rest of her
1lifet "Jo eonnmais quelqutun qui pourrait nous umir
pour toujours... qui fereit que nous serions soudés
1'un & 1l'autre comme le sont certains jumeaux,..” (Ondine,
III, 280).

Axioms. Even though the author is not a morelist,
his axioms recall thinkers like Paseal, La Bruyére, or
La Rochefousauld., Referring to the idea tihat lioatﬂ.
as the wife of & gardener, would be easier to kill than
a8 a princess, Oireudoux says: %“On enterre bdeausoup
plus vite dans du terreau que dans du marbre” (Electre,
III, 29). The struggle of man on earth is part of his
desires: "Plus on souffre, plus on est heurewx" (Omdine,
IIT, 347). In La Polle de Ohaillot, Aurslie, one of
the mad women, exelaims: “L'argent est bdien ls mal du
mondel” (La Polle de Ohaillet, IV, 163), This strongly
supports the theme of the play. Truly depicting Giramdoux's
wit and hamor is Tessa's retort to Paulina who notises
that she is no longer orying: "Les larmes s'arrtens
toujours dés qu'on leur a trouvé une utilite” (Zesss,

II, 154). ¥o matter how one reads Girandowx, it is
impossible to remain insensible to his talent.
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Gireudoux's awareness of metaphor, It 1s interesting

to know that Giraudoux himself makes fun of his excessive
use of figures of speeeh, Judith, hearing the volce of
her own people chanting her praises, says to Holophernest
"Je connals par eceur ce cantique., Ils me détaillent
par métaphores” (Judish, I, 27T). Slegfried, tired of
listening to Zelten, bursts out: "Epargnes-nous les
métaphores, Parles" (Slegfried, I, 60).

Summary. @iraudouxt's figures of speech can be
described as using a spontaneocus style, a style free
of preconceived 1deas, Composition, in the ordinary
sense of the word, is lasking. Giraudoux developed
his own pattern and way of writing with figures of speesh
natural to his mind and sensibility. Unless the reader
follows the authort's asction from the beginning, he may
find himself completely lost at the end of an image,
for Giraudoux thinks nothing of adding images ecampletely
out of context, once his statement is made. Pigures
of speech are not precocnseived dbut appear to evolve
from the theme. Ideas involved in images are controlled
by imaginetion, perception, and faney. The author makes
oopius use of colons and dashes to amplify his style,
Images are sometimes strung indefinitely within one
sentense. Imaginative figures are characteriszed by
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lyricism, whieh usually ends in ironical images. Com~
parisons are oftem made by using the expression, ¢'est.
The author's unique use of words is the key to many
delightful figures of spessh. Bven old, over-used olichés
and common expressions seem %o find a place in his works.
Yulgarity is also used, but sparingly, like a strong
spiee. Prequently, images are based on & key word used
in the figuretive sense. A number of figures of spessh
give a false image because the author mixes words of
different categories. A small number of metaphors are
eye-catohing onlys bescause of thelr spontanelty they
seem t0 work like a reflex. The explanatory and desorip-
tive figure tekes on a pattern of balanee. Desoriptions
can be lengthy. Repetitions at times besome banal and
tireaome, but the author was aware of his mania and was
the first to make fun of it., Axioms are frequently used
vhich remind us of our great thinkers,



CHAPTER V

SUMMARY, CONCLUSIONS, AKD IMTLICATIORS
FOR FUTURE RESEARCH

I, SUMMARY

The praface of this study presented a short rev..w
of M raudoux as an author, and the problem and the selec-
tion of the plays wers snalysed. It also oriented the
reader to the specific content of each ochapter.

The purpose was to explore the figures of speech
in Jean (Araudoux's plays in terms of sensory contents,
themes, and the forms used by the author in an effort
to discover some of the difficultles in understanding,
caused by such images.

The first shapter of this report presented the
life and orientation of Jean Gliraudoux. The acope of
his literary works was explored for an over-all view
of his inoclimation toward figures of speech.

Chapter II investigated the sensory sontent of
figures of speech in the selected plays. Aural, visual,
olfastory, tactile and gustatory images were studied,

The third shapter concentrated upon the thames
used in the figures of spessh. Ths themes studied were
the major themes of Gireudoux: love, the gods, war,



and a small mmber taken from the contemporary life.
Although the author used a great variety of themes,
this study was limited to a gensral survey.

Ohapter IV presented the forms and a number of
the stylistic devices used by the author, in order 1)
detect possible formation of habits in the figures of
spesch, which might help to better understand them,

II. COHCLUSIONS

The object of $his thesis was %0 provide an over-
all perspective of Girsuwdoux's figures of spesch.

The conslusions are as follovws:

1. Girauvdoux used figures of speesh as his most
important accessory in writing, exceeding what writers
of his time secepted as & normal usage of images, As
one of ths most distinguishsd representatives of the
ronantie revolution in the art of writing, G raudoux
has been the subject of constant discussions, studies,
and eritiques. While eritiss cannot agree on ths greas-
ness of his style and whether he should be classified
as préoleux or not, they all agree, however, that his
images represent a free association of ideas. Giraudoux's
works were undoubtedly not completely preconceived dut
writted as they osme to his mind, While we may wonder
why the author abandoned the oonventionsl literary forms
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of his time to develop & complex 3tyle of his own, 1t is
well to remember that twentiethesentury writers belleve
that art is the basls of good writing, and Glraudoux
was an artist. tbhove all, he was an individualist, not
a eopyist.

Giraudoux criticized the idea that art should
be & copy of nature and denounced such famous romantics
as Victor Hugo. The art of writing was for Giraudoux,
not politicel or moral guidance, but sensitivity and
vocebulary. These, Glraudoux had to the utmost.

2. Girsudoux's figures of speech are subtle
and sometimes very oomplex. Visual imagery is definitely
the most common, Color i1s used more as a symbol than
for deseriptions. Even nature, which the author mey
deseribs at length, brings in very little color.

3. The themes ars prosalc, Ciraudoux usually
built upon eommon knowledge of everyday experiences.

This facilitates, to a ocertain point, the understanding
of the author's complex imagery.

L. True composition, as established by grammarians,
is lacking. The author used humorous devices to entertain
the resder as well as to divert him from distasteful
subjects. Reading devices, such as the finding of a
key word within an image, can be developed to assist the
reader in the comprehension of complex and blurry images.
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TIT. TIMPLICATI"N¥S FOR FUTURE RESEARCH

Several implicationa for future research were
unsovered by this study, Those that have tempted the
writer are as follows:

1, The possible revelation a key word or phrase
nay have as & means of understanding a figure of speech.

2. The development of images within a paragraph.
Do figures of speech have an affinity or are they at
times simply recorded one after another with an artifielial
connection?

3. The eomparison of Giraudoux's figures of
speech in his novels with t.hou of his plays. A definite
ehange in strueture of images sesms to have taken place
between the period of the novels and the period of play
writinge.

In the course of this atudy, the writer felt
that the figures of speech in Gireudoux's works became
more subtle and less frequent in his later plays. Of
this gradual change in style, 1t might be said that
Gi.sudoux's writing became perfected by time,
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THE PLAYS OF JEAN GIRAUDOUX

Siegfried (1928)

Amphisryon 38 (1929)

Judish (1931)

Intermesso (1933)

Tessa (1934)

La Guerre de Treis m'aura pas leu (1935)

Supplément au Yoyage de Gook (1935)
Electre (1937)

Cantique des Cantiques (1938)
Ondine (1939)

Sodeme ot Gomorrhe (1943)

La Polle de Oheillot (1945)

L'Apollon de Bellae (1947)
Pour Lusréce (1953)
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#Dates given here refer to the year when the plays
were first staged in Paris.



