TRE ROLE OF SERVANTS IN
MOLIRRE'S PLAYS /'

A Thesis
Sudbmitted to
the Department of Foreign Languages
and the Graduate Uouneil
Kansas State Teachers College, Emporia

In Partial Pulfillment
of the Requirements for the Degree

Master of Soliense

by
Jack Estes
August 1965



Approved for the Major Department

hmx{'\m\n&’g jY\ - 'Mn,
Approved for the Graduate GCouneil




ACKNOWLEDGNENT

The writer wishes to thank Dr. Minnie M. Miller,
Professor of Foreign Languages in the Kansas 3tate Teachers
College, Bupcria, for her valuable asaistance im the
preparation and development of this study,

J. B,



TABLE OP CONTENTS

I.
.

III,

Iv.

v.
vI.

INTRODUCTION ¢ ¢ ¢« ¢ ¢ o ¢ ¢ o o 2 ¢ 0 0 0 o o
SERVANTS NIRROR THEIR MASTERS OR OTHER

OBARACTERS ¢ ¢ ¢« ¢ ¢ ¢ o ¢ ¢ ¢ 0 0 0 0 6 0 o
SERVANYS SERVE AS SPOKESMEN FOR THEIR MASTERS
AFD DEVISE MEANS OF ACHIEVING THEIR MASTERS'®
DESBIRESB. ¢ ¢ ¢ o ¢ ¢ 0 ¢ ¢ ¢ 0 0 s 0 o 0 0 o
SERVANTS ADVISE THREIR MASTERB, o ¢ ¢ o ¢ o o o
SERVAFNTS PLAY A COMIO ROLE ¢ ¢ o o ¢ ¢ ¢ o o o
CGONCLUBIORB: o ¢ o o ¢ o ¢ ¢ ¢ 6 o ¢ 0 0 0 o o

’mem ‘mxmm. [ [ ] L] L] L] L] L] L] [ ] [ ] L] L] [ ] [ ] ®

PAGE

17
3
k9
10
12



CHAPTER I
INTRODUCTION

Jean-Baptiste Poquelin, known as Moliere, is one
of the greatest authors of comedy of all u-;. Although
he wrote mo autobiography and his blography was no$
done during his lifetime, mueh has been written about
his life, 80 much, in faet that it seoms unnecessary
to give details of Moliére's 1ife here.

The writer has long been interested in Noliere's
plays and espeeially in the servants to whom Mollére
80 often gave memorable roles, It is the p\u-pon'ot
this study to examine the role of servants in the plays
of Moliere,

Moliére defended his art in several of his plays.
In La Critique de 1'Ecole des femmes, Dorsnte, ome of
only two eharacters in the play who support the author's

L'Eecle des fenmes, states well Molieére's idea of the
purpose of comedy tmzl

Lorsque vous peignes les hommes, 11 faut peindre
d'apres nature; on veut que ces portraits ressemblent,
ot vous nfaves rien fait, si vous nly faites
reconno{tre les goms de votre sisele,

lgugine Despois (ed.), g%;r« de Molieére (Parisi
Librairie Hachette, 1909), III . Bﬂ%{g
1'Eecle des f-no:: pa;e2'301-fo.) T ue de



The purpose of this study is to show what roles the
servants which Moliere used in hia plays have in repre-
senting the faults of men as well as what role they
have in Moliare's purpose of pleasing the audiense.
The study attempts to categorize the various roles servants
fulfill in earrying out these two purpoasss of Moliere.
The study reveals that seldom does a servuné
play his role with a single purpose, Howsver, servants
may be considered to play one of four roles. These
roles, which are the basis for the study, are: (1)
servants mirror their masters or other characters; (2)
servants serve as spokesmen for thelr masters and devise
means of achieving their masters' desires; (3) ssrvants
advise their masters; () servants play a comic role.
Six of Moliere's plays are not a part of this
study., In five of these plays there are no servants,

These plays are: Dom Garcle, Le Mariage forcé, Mélicerte,

La Pastorale somique, and Psyché. In the sixth play,
L'Impromptu de Versailles, the only servant, Bejart,
performs only the ordinary duties normally assigned to
servants, such as opening doors, announcing guests, or
carrying messages., Mollers's characters in the above-
mentioned plays are drawn from life, as are the characters

in all his plays. However, since this study 1s conssrned



3
with the role of servante, these six plays are not insluded

in this study.

There are eleven plays in which one or more servants
perform only the normal dutiea asslgned to servantaj;
therefore, theme servantes ars not a part of thie atudy.
The servants and the plays in whioch they appear aret
Ergaste in L'Etourdi; La Riviere and L'Epine in Les
Ficheux; Almanszar in Les Précieuses ridicules; Flipote
in Le Tartuffe; La Violette, Gusman, and Ragotin in Dom
Juan; Basque in Le Misanthrope; Dame Claude, Brindavoine,
and La Merluche in L'Avare; Chorebe in Les Amants
magnifiques; Carle and Nerine in Les Fourberies de Scapin;
Monsieur Bobinet and Jeannot in La Comtesse d'Rscarbagnas;
Julisn and L'Epine in Les Pemmes savantes. Aside from
these sorvants who play very minor roles, all servants
in Moliere's plays will be treatsd in this study. 7The
chronological order of appearance of the plays will be
followed in each chapter,



CHAPTER IT

SERVANT3 MIRROR THEIR MASTERS
OR OTEER CHARACTERS

Moliere's servants often mirror the ideas or
actlions of their masters or other characters in the
play. The reflection gliven by the mirroring may be
nearly identicsl to the master, or 1t may be almost
the opposite. In mirroring the love of master for
mlstress, a valet and mald are generally guite brusque;
they rely on thelir masters to express love with eloquence,
In ml rmroring the 1deas of their masters, the servants!
language is generally more simple and picturesque than
thelr masters'. Moliere was, in fact, sometimes criticized
because he at times portrayed servants who used a dislect,
In gg_gégigiamoureux, Gros=Rene mirrors the love
of his master Traste for Tuclle by his love for Luclle's
mald, Marinette. In the opening scene Gros-Rene tells
Eraste:z
Avec vous en amour jJe cours méme fortune;
Celle que vous aures me doit 8tre commune;

La maftresse ne peut sbuser votre foi,
A moins gque la sulvante en fasse autant pour moli; . . .

21p1d., T, p. 4O6. (Le D8pit amoureux, psges
377-520.7 = EE—
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In order to win Lucile's love Rraste is advised by Luclle
to win her father's favor, a task he fears will fail,
But when Marinette asks Gros=Rene where thelr love stands,

he replies:
Un hymen qu'on souhaite,
Entre gens comme nous, sst une chose bientdt falte:
Je te veux; me veux-tu de méme? (Le Depit smoureux
I, 11, 185.87). -
They conclude very simply as she replies, “Aveo plalsir,”
and he seals the agreement with, "Touche, 1l suffrit."
A marriage ocontract between members of the upper classes
required the parents' approval, but on the part of
servants the orel agresment between Gros-Rend and Marinette
was suffioient,

Eraste's lack of confidence is not shared dy
Gros-Rens, but Gros-René mirrors immediately Eraste's
Jealousy. Eraste tends always to be jealous, and e¢ir-
cumstances increase his jealousy. In order to show
his rival Valere that Lucile is in love with Eraste,
not Valere, Eraste asks Valere to read a love note whioch
he has just received from Lucile., Valere reads thse
note, recognises the handwriting, but walks away laughing.
Eraste's jealousy 1s further heightened when Mascarille,
Valere's valet, tells Eraste and Gros-René that Lucile

and Valeéere have been secretly married. Valere has been

secretly married but not to Lucile., He has really married



Dorothée,” slster of Luclls, who nosed as Lusile and
would see Valere only at night. When Narinstte comes
to deliver a mesaage from her mistress, Eraste states,
"0ses-tu me varler, fme double et traftres+e?” (Le Dépit
amoureux I, v, 325). Oros-Rens mirrors, "M'oses-tu
blen encor parler, femslle inique?™ (Le Deplt amourgux
T, v, 330). QOros-Rene has now becose jealous of
Mascarille, Valere's valet, besause he feels the secret
marriage of Valére and Lucile will ocause him to lose
Marinette,
Lucile snd Marinette are not jealous of iraste

and Gros-Rens, but they ars angry because of their jealousy.
Luclle expresses har anger and her fear of weaksning and
forglving Eraste in a speech of twanty lines whieh Marinotte
mirrors in four linea:

Vraiment, n'ayes polnt peur, et lalsses faire &« nous:

J'ai pour le moins sutant de solere que wvousj

Et Jeo serols plugot fille toute ma vie,

Qje mon gros Sraitre aussi me redonmat envie (le
Deplt amoursux TL, iv, 645-48).

Later hoth iLuclle and Marinette are free to marry when
everyone loarns of the secret amarrlage of .alere and
Derothae.

In Les Precieuses ridigules one sees ssrvants

who are the opposlite of thelr masters but a periect

®*Dorothes had long been passed off as a son, ascaghe,
by her mother in order o fulfill an inheritanse demand,



reflection of other characters in the prlay. Ia Grange
and Du Crolsy are men of common sense and nsturnl manners
who are rebuffed by Magdelon end her cousin Cathos,

two =111y zirls fro: the rrovinces aping the Parisian
es.rit précleux., Tor revenge, La Grange and Du Crolsy
send thelr valets, Maacarille a:rd Jodelst, disguls=a

as a marquls and a viscount, to woo the glrls, Ths two

valets mlrror adriradbly *he two grScieuses in a play

3

of which Castax and Surer say:
Mais la comadle de Moliare n'est pas seylement
une deslarafion de guerre aux outrances precleuses
qui, en degenerant, enjrafnalent l'esprit et le
cosur en de dangereux egarements, c'est aussi la
premiare revendlicgtion du bon sens et du naturel,
si souvent invoques par nos grands classigues,
The desire for naturalness and common ssnse 1s a desire
shown in most of Moliere's later plays.

Mascarille mirrors in his entrance the exaggerated
imitation of the ssprit préclieux of Magdelon and (athos
&8s he asks his porters to carry his sedan chair into
the house, He mirrors their appresciation for preeieux

poetry when he recltes his 152rongtu:“

3r1ierre- eorges Castex and Psul Surer, Hnnuel
des études littoruiroa rr-!!nisos (Pariss LiD

Rachette, 13477, Iir, 1

uDespois, ope. cit., IT, B4, (Les Préclouses
ridicules, pages 321



Oh, oh! Je n'y prencls pas garde:

Tandis que, sans songer & mgl, je vous regarde,

Votre 08ll en tapinois me derodbe mon cos ur,

Au voleur, au voleur, au voleur, au voleurtl
Magdelon preises his posm, "...j'aimerols mieux avolr
faite ce oh, ohl qu'un po¥me Spique." (Les Précieuses
ridicules seene ix, p. 86), Mascarille then praises
every word of his poem,

Jodelet mirrors the precicuses as he follows
their affected rform of greeting when he addresses the
marquis de Mascarille, His hommage to the girls reflects

their praeiosite:

Il est juste de venir vous rendre ¢e qu'on vous
doit; et vos attraits exigent leurs drolts seigneuriaux
sur touter sortes de personnes (Les Precieuses
ridteules scene x1, p. 100).

The girls reeceive their dues when La Orange and Du Crolsy
come to stop the masquerade by pulling the pracisux

clothing off thelr valets' backs,

In 1L'FRcole des maris, Lisette mirrors her master

Ariete and her mistress Léonor in their ideas concerning
freedom and frankness in prepering for marriage., Lisette
reprimands Spanarelle, severs guardian of Léonor's sister
Inabelle:s

Fotre honneur est, Monsieur, blen sujst & foiblesse,

3'il faut qutil lit besoin qu'on le garde sans cesse.
Pensegevous, apres tout, que ces procautiona

5Ibid., p. 368, (L'Ecole des moris, pages 331-435,)




Servent de quelque obstacle & nos intentions,

Et quand nous nous mettons quelgue chose & la téte,

Que 1l'horme le plus fin ne soit pas une béte?
Tgsabelle takes matters in her own hands, and Sganarclle
138 duped, IYsabelle, pretending to despise Valére, makes
Sganarelle think Valere 1s going to mer»y her sister
Leonor, With the heln of a vell, Isabelle passes for
Léonor and marries Valsre with Sganarelle's blessing,

Of Tartuffe John Palmer said that Moliere was
c¢hallenging a forrmidable sect and that his ultimate
victory wes to cost hi~ five long years of continuous
affort and vrovoke a rancor which followed him beyond
the grave.6 Tt is in Tartuffe that Norine, Marione's
mald, mirrors the weneral famlly opinion of Tartuffs,
Madame Pernelle and her son Orcon are ths only two
charncters in the »nlay who do not ses through Tartuffe'!s
hypocrisy. Mademe Pernclle reczlves this view of Tartuffe
f rom Dorinex7
Certes ctsst une chose gussl qul scandalisse,

De volr qu'un inconnu ceans s'impatronise,
futun gueux qul, quand 11 vint, ntavolt pas de soulisrs
Et dont 1l'habit entier valolit b;on six deniers,

™n vienme jusque-la que de se meconnaftre,
De contrarier tout, et de failre le ma{tre.

6 Jonn Palmer, Moliere (New York: Brewsr and Warren
Ineo, IQBO\/ Ve 332.

7Purnno Desrols and ®eul “esnard (eds.), ORuvres
do Foliero (Paris: Librairie “achette, 1912), IV, LDZ.
Yo Tortulfe, nages 269-566.) ’ ’ ’



Tartuffs almost succeeds in making himself the master.
After having signed his possessions over to Tartuffe,
Orgon dlscovers, ss he hides beneath a table, Tartuffe's
atterpt to make love to Elmire, Orson's wife. Dorlne
does not lose the ovmortunity to mirror the faellngs
Orgon had expressed earlier in the play as she chldes:
Vous vous plaignegz a tort, a tort vous 1le blamez.

Bt ses pleux desseina par la sont confimees:
Dans l'amour du prochain sa vertu se consomme;

IT1 salt que trgsesouvent les biens corrompent 1'homme,

@t, par charite ovure, i1 veut vous enlever

Tout e qul vous peut falire obstacle & vous sauver.

(Tartuffe V, v, 1815=20),
Tartuffe, howsver, 1s not allowed to take Orgon's wealth.
The ~+lnece discovars thet Tartuffe i1s a noted swindler
and has him arrested., Thus Molidre pays hormage %o the
Crown,

In Amnhitryon, Mollére pre-ants the welle=known
myth of Juplter com!ng to earth to make love to a n “taie.
Jupltcr assumes the form of Amphltryon, Theban general
and husband of the heautiful Alemene, With the help
of Mercure, who stcals the name and form of Amphitryon's
servant, Sosie, Juoiter approaches Alcmene to woo her
in the form of her bsloved husband; but Alcmene, who

has been anxicusly awalting the return of her husband

from brttle, tells Juplter that her husband and her

10
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8 G12antnis, Alcméne's

lover are {4dentical in her thinking,
mald, mirrors her mistress by her love for her husbend
Scsie, vslet of Amphitryon, but she is net aware that
she 13 aspesking to Mereure 2ard not to 2o0rlae when she
reprimands him?

Mais quoi? partir ainsi d4'une fagon brutale,

Sans me dire un seul mot de doucsur pour regalel
(Amphitryon I, iv, 638=39),

When Arrhi tryen returns home in the morning, he has no
Irnowledge of Juplter's visit to Alemeéne during the night.
Because Amphitryon dces not act az Jupiter d1d and because
Alcmene speaks of a visit of her lover, Amphlitryon and
Alc-ens quarrel, Cléanthis, who has received s visit

from Mercure, helps Sosie mirror their masterst quarrel

as Cleanthis says:

A=Y ah! tu t'en svises,
Traftre, de t'approcher de nous!

Sosie replles:
Mon Disu!l qu'as-tu? Toujours on te voit en courroux,

Ft =ur rien tv te formalises (Amphitryon 11, 114,
1086-89),

In his second visit to Alcmene, Juplter, as Amphitryon,
is unable to resclve completely the quarrel between
Amphi tryon and Alcmene., Her pride has been wounded
by Amphitryon's accusation of infidelity and, althougn

8Ibid.. VI, 391. (Amphitryon, pages 309=472.)



Jupiter is very persuasive, Alcmene will not yleld to
Mm, In the following scene Cléanthis and Sosie mirror
Aloméne and Jupiter as Sosie tries to persuade Cléanthis
to forget their quarrel:
lon:.::::og:'fnt:\own:::‘pu:.piai de paix aussi,

Quelgue petit rapartriage? (Amphitryon IX, vii,

11:29-31?.
Cléanthis first refuses, then relents. Finally both
she and Sosie decide they want to bde angry. The gquarrel
for both pairs of lovers is resolved only when Jupiter
and Mercure explain their desception,

Claudine, Angélique's maid in George Damdin,
mirrors Angélique's mocking reproaches of her husband,
George Dandin, a man who fears, with good reason, that
he is a ouckold, Angélique and Claudine leave the house
ons night, while George Dandin is asleep, in order to
see their lovers, Clitandre and his servant Lubin,

The husband awakens and locks the door only to be tricked
by Angélique's feint of suicide to unlook the door and

go out to see if his wife 1s really dead, While he

is searching for his wife, she and Claudine slip into

the house and lock George Dandin out. When George Dandin
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attempts to get bdaok in, Angélique mocks him., Claudine,
parrot-like, addss?

Cela est-1l1l beau d'aller ivrogner toute la nuit?

;:.:: %:::-;:'::?::n:onto seule une pauvre jeune

Before he left the house, George Dandin sent for Angelique's
parents so that they can witness the infidelity of their
daughter; but, when they arrive, George Dandin is still
trying to get into the house and both Angeligue and
Claudine continue to reprimand him. After being foreed
to ask forgiveness of Angélique, George Dandin, alone
on the stage, consludes, ™. . . je n'y vois plus de
reméde: lorsqu'on a, comme moi, épousé® une méchante
fexme, . . ." (Oeorge Dandin ITI, viii, p. 594). Moliére
opposed in George Dandin and in other plays marriages
to shange social rank,

Of Moliére's skill as a comedian, Jasques Roger
sata:10

Il s'agit de faire rire, sinon de 1'homme, du
moins de ses mensonges, de ses ent tqnonta. de ses
illusions. Faire rire., Sur un thedtpe ou regne
nlorl la oum-dio d'intrigue, plus ingenieuse -que

2uo. Mol4 ere ramens le rire de la farce. Coups
batons, doguilcn.ntl bouffons, plaisanterias
onornpl tout un arsensl de galete populaire qui
fait fremir les delicats. Mals aussi, ot des les

91vid., p. 586. (George Dandin, pages 473-640.)
10sa0ques Rosor XVII® st (Part
» :_En.jsussl:.szee:sﬁ_ aris:

Rdi tions SQQhorl. 1962



premiéres piéces, l'observation la plus {ine des

contradictions du coeur mwmain, qul ne dechaine plus

les eclats de rire, qui fait "rire dsns l'dme,"

eomme dit jJoliment un contemporain.
Certainly the audience laughs as it seces Molisre display
all his techniques as comedian in Le Bourgeois gentilhomme.
Ths most important role of Meole, the Jourdain's servant-
girl, is a ocomic one, snd Cleonte's valet Covielle plays
his most important role in achieving his master's wishes.
However, both Klcole and Covielle mirror thelr master
and mistress in love as well as in their quarrels,

Oléonte seems unaware that he is reduffed, not
by Lucile but by her father, M. Jourdain, who wants his
daughter to marry into the nobility. When Cléonte comes
to vielt Luclle, who he thinks has insulted him, he
s brusque with Kloole, the maidsll
Retire~tol, te dllﬂio. ot va-tlen dire de oce

pas a ton inrfdolo sse qu'elle n'abussra de

sa vie le trop simple Cleonte.
Covielle mirrors:

Allons vite, Gte-tol de mes yeux, vilalne, et
me laisse en repos,

While Ricole reports to her mistress, Cleonte utters
reprimand after reprimand against Luclle. After a
reprimand fourteen lines long by Cleonte, Covialle

llpespois and Mesnard, op. eit., VIII, 126,
(Le Bourgeols gentilhomme, pages 1=24);.)



could not speak to him on the street becauss she was
accompanied by her aunt,

Certain of Molieére's characters would not have
been s0 interesting except for the mirroring by thelr
servants, The mirroring at times emphasizes the faults
of mankind which Moliérs was trying to eorrect or the
mirroring at times merely amuses the auvdience. Because
of the mirroring of servants, persons frcm a wider range
of social classes, both the aristoerats in the loges
and the servants in the pit, were able to identify them-~
selves with the characters in Moliere's plays, Moliere

is a great comedian because of hil’nnivor'ulity.

16



CHAPTER ITI

SERVANTS SERVE AS SPOKESMEN ROR THEIR MASTERS AND
DEVISE MFWANS OF ACHIEVING THEIR MASTERS' DiSIRES

Molieére often portrays servants as spokesmen for
thelir masters, Bacause stiquette 1limited the contact
an umarried woman c¢ould have with her suitor, her servant
often fulfilled the role of spokesman, In certaln plays
the master cannot be openly seen in the house of his
beloved because the girl's father has shosen someone
else to be her husband, Perhaps the master feels unworthy
to consider himself a suitor or is considersd unworthy
by the girl's father. The servant must act, then, as
W s master's spokesman, Many strstagems are negessary
to avold a marriage planned by a parent who does not
consider thes factor of love in marrisge nor the right,
which Molieére championed so well, of a girl te choose
her husband,

In Moliere's first play, L'Etourdi, one sees a
servant who is the spokesman for his master and who uses
nine stratagems in sttempting to win Célie for his master,
L5113.12

12ppander Matthews, Molisre (New York: Charles
Soribner’s Sons, 1910), p. 82.
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Lélte's fathor wants hir to marry Hlipvolyte,
dsughter of a family friend, Anselme, but Lélle falls
in love with Célle, a slave bought by an 0ld man, Trufaldin,
If he could get the money, Lélie would buy Célie, but
his father 1s slose-rfisted. Lellie, fortunately, has
an ally in his valet, Mascarille, whose cleverness he
prnilo::13

Toutefols j'aurois tort de me desespérer;
Pulsque J'al ton secours, je puls me rassurer:
Je aals que ton esprif, en intrigues fertile,
N'a jamais rien trouve qui lul fut diffieile,
Qu'on te peut appeler le roi des serviteurs,
Bt qu'en toute la terre....
This praise satiafies Mascarille who asks only:
Lalssez-mol quelque temps réver & cette affaire,
Que pourrois=je inventsr pour 6e coup neceasaire?
(L'Etourdl I, iv).
Kot much time is necessary for Mascarille to figure out
a stratagem, but he dces have difflculty carrying off
an intrigue because of his master's blundering.

In order to speak with Célie for his master,
Mascarille tells Trufaldin, who guards Célie very closely,
that the slave girl has power to foretell the futures
Mascarille explains to Celle the love his maater holds
for her, but before Mascarille finishes talking with

Célie, Lélie, in his typical blundering fashion, bursts

13pespols, op. clt., I, 106. (L'Etourdi o8
71-318,) P Re =R LROUET, P
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into the houss and informs Trufaldin that he has sent
Mascarille to arrange the purchase of Célie. Lélle
and Mascarille are sent from the hous¢ (L'Btourdl I, 1v).

In an attempt to get momey to purchase Célle,
Mascarille skilfully steals Anselme's purse, but Lelie
once again folls the stratagem as he asks Anselme and
Mascarille, "A qui la bourset™ In a third attempt to
get Célie for his master, Mascarille convinces Lélie's
father, Pandolfe, that he should buy Célie and send her
to another country so that Lélie's love for her will
be diverted to Mippolyte, hut again Lélie appears at
the wrong time and the stratagem falls,

83ix other stratagems dy Mascarille fall, each
because of a blunder by Lelle. Mascarille, alone on
the stage, comnsels himself:

Lthonneur, 6 Mascarillse, est une belle choss:
A tes nobles travaux ne fais aucune pause}
Et gquol qu'un maftre ait falt pour te falre snrager,
Acheve pour ta glolre, et non pour l'obliger (L'Etourdl
111, 1, 915-18), -
Excellent as his work has heen, 1t is not by one of
Mascarillets stratagems that Lélle wins C3lie but by
the discovery that Celie 1s actually the long-lost
daughter of Trufaldin, who now approves of the merriage
of Lélle and his daughter,

In La Princesse 4'Flide, Moron, court fool of

the princess, serves as spokesman for both the princess
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and Turyale, The princess has three sultors but disdains
all three. Euryale, a suiter aweare that he must have
help to win her love, appeals to Moron, who 1s his friend,
Moron agrees to hnlp:lh

Pour ntefferoucher point son humeur de tigresse,

I1 me faut manier la chose avec adresse;

Car on doit regarder comme l'on parle aux grands,

Et vous dtes parfols A'assez facheuses gens.

Laissesemol doucement conduire cette trame,
Although Moroa is in the service of the princess and
servesa as her spokesman with Euryale, he helps with
Euryale's plan to win the princess. In order to handle
the affair with address, Moron makes his mistress think
that Euryale is not interested in love, The princess
decides to test Ler powers over the male and win Euryale,
planning then to refuse him. Moron, leading the princess
on, tells her, "Il ne se rendra jamais™ (La Princesse
d'Flide TII, v. p. 190). Moron emcourages Euryale to
continue his pretense of disdein for the princess, a
stratagem which finally forces the prineess to reveal
her love for Turyals,

Like Mascarille in L'Etourdl, Hali, in Le Sioilien,

feels gifted as he expresseszls

lub"Poia and Mesnard, e clt I
Princesse d'Elide, pages 129_256' git., IV, 154, (La

15Ibid., VI, 24S. (Le Sicilien, vages 205-308,)
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Ron: 1le courreux du point d'honneur me prond;
11 ne sers pas dit qu'on triomphe de mon adresse;

e ey e e S
du Clel. « » » Lalssesemoi faire sculement: jten
essayeral tant de toutes les manleres, que quelque
chose enfin nous pourra reussir.
Hali's master, Adraste, a Prench gentleman, loves Isidore,
a Greek slave, who 1s guarded closely by Dom Pedre, the
Sicilien. Dom Pedre plans to free Isidore and marry
her himself. Hall devises & musical scene in order to
deliver Adraste!s love message without being noticed
by Dom Pedre.
After having sung to Isidore of Adraste's love,
Hali speaks openly to Dom Pedre who has discoversd his
rolet
He blenl oui, mon maftre l'adore; 11 n'a point
de plus grand desir que de lul montrer son amour;
et 81 elle y consent, i1l la prendra pour ferme (Le
8icilien scene ix, p. 256),
Hall's master does take Isidore for his wife through a
stratsgem in which Hall, disgulsed as a Spaniard, civerts
Dom Pedre's attention while Adraste, passing as a painter,
convinces Isidore that she should marry him,
Not always 13 ths servant as successful as Hali,
In George Dandin, Clitandre sends his servant Lutin o
the Dendin house to arrange a rendesvous with Angéelique,
wife of George Dandin. Upon leaving the Dandin house,

Lubin meets a man to whom he reveals the reason for



his visit. The man 1s George Dandin, It must be noted
that Tubin is not listed with the cast ns & valet or a
lackey but as, “Lubin, paysan, servant Clitandre™ (George
Dandin, list of characters, p. 506)., The blunders of
Lubin emphasize the bdlunder the rich peasant George
Dandin made when he married a girl for her title and

not for love,

Maftre Jacques, coachman and cook of Harpagon
in L'Avare, is somewhat like Lubin in that his attempt
at being a spokesman ia not succesaful, Maftre Jacques
18 asked by both Harpapgon and his son, Cleante, to act
as spokesman and judge in their quarrel over Mariane
who loves Cleante and who is loved by him, The quarrel
ensues when Cl8ante learns that his fathsr plans to
marry Mariane. Maftre Jacques relays messages from
the father and son on opposite sides of the stage.
Believing everything 1s arranged, Maftre Jacques says:lé

Messieurs, vous n'aves qu'd parler ensemble:

Tuereller, faute s vous encendrer ot Sliter vous
Howsver, Harpagon and Cléante still do not understand
each other since Maftre Jacques mistakenly settles the
quarrsl by awarding Marifane to Cleants whereas Harpagon

has asked Maftre Jacques to relay the message, ". . . et

16Ibid., VII, 169-170. (L'Avare, pages 1i=-208.)
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que, hors Mariane, je iul lalsse la 1iberté de cholisir
celle qu'il voudra™ (L'Avare IV, 1v, p. 169).

La Fléche, Cléants's valet, serves as spokesman
for his master in arranging & loan from Simon. However,
he 1s unsuccessful in arranging the loan when Simon's
backer turns out to be Harpagon., La Fléche succeeds
in a difficult stratagem, that of locating Harpagon's
hidden treasure chest and getting Harpagon away from
the cheat long enough to steal it.

Julie's servant girls, Nérine and Lucette, are
used in an intrigue in Monsleur de Pourceaugnac to prevent
the marriage of Julie and Monslieur de Pourceaugnac, a
riech country lawyer from Limoges. Julie loves Eraste,
but she has been promised by her father to Monslieur de
Pourceaugnac, Julie and Eraste seek aid from Sbrigani,
a sohemer who devises several Intrlgues deslgned to
frighten Monsisur de Pourceaugnac into leaving Parls
and returning to Limoges, Sbrigani has Nérine and Lucette
pose as women from the provinees who clalm to have married
Monsieur da Pourceaugnac, After having met his two
"wives," Monsleur de Pourceaugnac is warned by Sbrigani
that bigamy 1s a hanging offense in Paris. Through
intrigues with two doctors, two lawyers, and & pollce
officer, Sbrigant succeeds In chasing Monsileur de

Pourceaugnac dback to Limoges, and Julie marries ..raste.



Of Le Bourgeois gentilhomme, Brander Matthews
wrotes1l

The e0ls Gentilhomme belongs in the same
group onsleur __Za Fourceaugnse, that of comedy~-
farces filled with contagious oa%nl galety. 1Its
humor is more delicate in apite of the fact that
there is daring buffoonery in 1ts most fantastic
episode. And it is superior not only because the
central figure is of a more general interest, but
also because this figure is surrocunded not by the

outline personages we found in Monsieur de
Pourcea o, but by recognizable human beings.

That there are recognizable human beings in Le Bourgeois
gentilhomme is certainly true. The daring buffoonery

referred to by Matthews is carried off by Covielle, valet
of Cléonte. Covielle, who like Mascarille, Halli, and
Sbrigani, 1s a master of intrigue, oreates an intrigue
which amuses the audience and overwhelms M, Jourdain
who, Covielle says, ", . ., est horme & y jouer son réle

& merveille” (Le Bourgeois gentilhomme III, xii, pp.
148-49). Covielle, disguised as an oriental, convinces
M. Jourdain that the father of M. Jourdain was a

gontilhomme who sold cloth to his friends only because
he was such a good judge of cloth,

The intrigue with its daring buffoonery was devised
by Covielle to win the hand of M. Jourdain's daughter,

Lucile, for his master, Cléonte. Covielle and Cléonte,

11Hltth.w'. 22. mo. PP 266'610
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in a sersmony of song and dance, comnfer the title of
Mamamouchi on M. Jourdain, in order, they say, that
his daughter may marry the son of the Grand Turk, that
1s, Cleonte in disguise.

In Les Fourberies de Scapin, Léandre's valet,
Scapin, helps his master win his beloved in spite of

the apparent protest of Léandre's father, Géronte.
Leandre falls in love with Zerbinette, believed to be
an Egyptian, held captive in the scene of the play,
N¥aples. Seapin also helps Ootave, Léandre's friend,
who has secretly married Ryacinte, a poor but well-bred
girl, The difficulty for doth Leéandre and Octave is
that both thelr fathers return prematurely from a voyage
with plans to marry the sons to unnamed girls,

When Hyacinte learns of the return of Argante,
Octave's father, she implores Soapin, who has been hesitant
18

to besome involved:

Je vous conjure, & son exemple, par tout ce qui
vous est le plus cher au monde, de vouloir servir
notre amour,

Scapin replies:

Il faut se laisser vainere, ot avoir de 1l'humanits.
Allez, je veux m'employer pour vous.

18pespois and Mesnard, op. olt., VIII, L2
. o 2e
(Les Fourberies de Scepin, p‘g?g'BBS-Séé.) o b
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In order to convines Arpgante that his son Octave acted
wisely in marrying, Scapin telle Argante that Octave
was forced to marry the girl by her parentas., When Argante
says that a forced marriage can easily be set aside,
Seapin informs him that Ootave, as a matter of honor,
rmst not admit that he was forced to marry, but that
he married of his own will (lLes Fourberies de Scapin I,
iv).

Although Octave is pleased with Scapin's inter-
cession for him with his father, Léandre is very displeased
with Soapin. Leéandrs feels that Scapin has revesled
to his father, Géronte, Leandre's love for Zerbinette.
Scapin has not, In appeasing Argante's anger, Scapin
mentions that Leéandre, who has been left in his charge
by his father, has not followed his advice and has done
something worse than Octave did in marrying the poor
glrl. When Léandre greets his father upon his return,
Géronte questions him sbout what he has done. LSandre
says that he is innocent of any wrong-doing, but the
suspicions of both are aroused,

With grewing anger, Léandre is about to run his
sword through Scapin when ILéandre receives word that
the Egyptians are going to take Zerbinette away if they

do not recelve money for her, Léandre's anger varishes

&3 he says, "Ahl mon pauvre Scapin, j'implore ton secours.”

B A D

-
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Scapin replies, ™ 'Ahl mon pauvre Scapin,' Je suis 'mon
" pauvre Scapin ' & cette heure qu'on a besoin de moi®

(Les Fourberies de Scapin II, iv, p. 450). Upon the

pleading of Leéandre and Octave, Secapin finally agrees
to help in their enterprise by getting from their fathers
the money both need,

In order to get the money which Octave needs to
help Hyacinte, Scapin tells Argante, Octave's father,
that the brother of Octave's recent bride 1s willing to
break off the marriage for two hundred pistoles. When
Argante refuses to give Scapin the monsey, Scapin has
Silvestre, Ootave's valet, pose as the brother of Hyacinte.
Silvestre plays his part well, for he frightens Argante.
Soapin, pretending to protect Argante, tells 3ilvestre
that Argante 1s an enemy of the man for whom Silvestre
is looking, Argante is, nasvertheless, so frightened by
Silvestre that he gives 8capin the money. To get the
five hundred 8cus which Léandre needs to ransom Zerbinette,
Scapin tells Géronte that his son is being held captive
on & Turkish ship in the harbor and that the ship is
going to leave for another country where Léandre will
be 8014 as a slave if the captaln does not receive five
hund red éggg. After much hesitation, Géronte gives

Scapin the money.



It 1s fete which parnites the two couples to be
united, Zerblnette turns out to be Argsnte's daughter
who was stolen from him when she was four years old.
Hyacinte 1s really the daughter of Geronte who had left
her in the care of & nurse, Thus, as happens in certain
other plays of Mollere, the cholce of the fathers is
also, in reality, the cholce of the children.

In Moliere's last play, Le Malade imaginaire,
Tolnette, Argan's servant, serves as spokesman for Argan's
daughter, Angelique, and creates an intrigue which proves
to Argan thst his second wife, Béline, does not love
him but only wants his money.

Angélique and Cléante are in love, but Argan wants
his daughter to marry & young doctor, Thomas Diafoirus,
so that there will be a doctor in the family to care
for all his imaginary ills. Angélique appeals to Toinette
for h¢lp, "Ne m'abandonne point, je te prie, dans l'extremité
ol Je suls.™9 Toinette replies that she will never
abandon Angélique, and agrees to serve her es she says:

Lalsses-moi faire: jJ'emploleral tout chose pour

vous rvirg mals pcur vous servir avee plus d'effet,
Je veux changer de batterie, couvrir le zele que j'ai

pour vous, et feindre d'entrer daps les sentimeuts
de votre pere et de votre belle-mere (Le Malade

imgginaire I, viii, p. 319),

19
207-510.)Ib1d.. IX, 318, (Le Malade lmaginaire, pages



The first thing Toinette does to serve Angelique is to
introduee Cléante to Argan as & singing teacher. Through
an improvised song, Angelique and Clsante discuss their
love. However, in order to permit their marriage,
Toinette knows she must discredit Béline who has con-
vinced Argan that Angelique should be sent to a sonvent
because she opposed the marriage with Thomas Diafoirus,
Through the pretense of proving to Argan's brother,
Berslde, that Béline's love for her husband is sincere,
Toinette askas Argan to felgn death ao that the doubting
Beralde may witness Baline's shook upon sesing her husband
dead. Beéline is delighted to see her husband dead,
and {s chased away by Argan. When Angélique and Cleante
view the body, both express grief with the ressult that
Argan agrees to their marrage on the condition that
Clsante become a doctor. Béralde and Toinette are able
to convinse Argan that he himself should bescome a doetor.
Thus the step-mother's designs to get her hushand's
wealth are thwarted, Angélique and Cléants's desire
to marry is fuifilled, and Argan's wish to have a dooctor
in the femily 1a achlieved,

Moliére used servants as spokesmen for their
masters and to help resolve some of their masters' problems.
Not always is the servant sucoessful in his role as

spokesman, and his role 1s not appreciated at times by
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his master., Many of the intrigues, by thelr necessity

point out certain faults of mankind in Moliere's time,
a8 indeed in all times, Certainly most of the intrigues

are clever enough to amuse the audiensce,
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En effet, tu dis bien, voild comme 11 faut etre:
Jamais de ces soupgens qu'um jaloux fait paroftrel
Tout le frult qu'on en cuellle est de se mettre mal,
Et d'avancer par 1la les desgeins 4'un rival:

Au merite souvent de qui l'eclat vous blesse

Vos chagrins font ouvrir les yeux d'une maftresse;
Ft j'en sais tel qui dolt son destin le plus doux
Aux sgins trop inquiets de son rivel jaloux

(_L_O_ D.Elt amoureux I. 11. 117-2“)'

Eraste does not follow Marinette's advice nor does he
heed Gros-Rene's counsel, However, as was indicated
earlioer, Eraste wins Lucile's love (cf. p. 6).
In one of Moliere's short plays, Sgamarelle or

Le Coou imaginaire, Gorglbus wants his daughter Celie
to marry the rich Valsre. Oelie, however, loves Lelie
to whom her feather had been favorables before he met
Valere. Celie's maid, who approves of marriage for
the sake of marriage, advises her mistroslazo

Quoi? refuser, Madame, avec cette rigueur,

Ce que tant d'sutres gens voudroient de tout leur ece url

A des offres d'hymen repondre par des larmes,

EY tarder tant 4 dire un oul si plein de charmes!

Helaal qus ne veut-on aussi me marier,

Ce ne seroit pas mol qui se ferolt prier;

Et loin qu'un pareil oul me domnat de la pelne,
Croyes que j'en dirois bien vite une dousains.
Célie does not of course oppose marriage, but she wants

to marry for love, She is able to persuade her maid

that Lelie would be a better msband than Valere.

20pespols, op. olt., II, 168-69, (Sganarelle,
pages 135-215.) » SR S2s0 S ’ 2



An incident which ereates confusion for several
oharacters in the play almost causes Célie to abandon
IL8lie. While talking with her mald in the street, Célle
faints and drops her portrait of Lélie. Sganarells, a
bystander, helps carry Celle into her house. Sganarelle's
wife, irmmediately jealous of the attention he has given
to Celle, comes to the spot where Célle has fainted and
finds the portralt, As she examines the portrait and
pralses its appsarance, 3ganarelle returms, seizes the
portrait he thinks was given his wife by a suitor and
in his turn becomes jealous, 3till holding the portrait,
Sganarelle meets L8lle. Since Sganarelle tells Lélie
the portralt was given to him by his wife, Lolie assumes
that Célls has broken her vows with him and married
S8ganarelle, Célie sees L8lle and Sganarelle talking
‘but 4oes not arrive in time to meet Lelie, who leaves,
When she asks Sganarells if he knows the man who just
left, Sganarelle replies that the man is his wife's
lover., Now that all parties have reason to be jealous,
a face-to=fagce meeting of all concermed is neeessary
in whieh the mald unravels the mystery. All ends well
when Valére's father reports that his son has secretly
married another gi»l and so cannot marry Célis., Ceélie
and Lélle are free to marry, Perhaps 0dlie's mald

will bs adle to convince Lelia's valet to follow suit.
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In L'Ecole des maris, Ergaste 2dvises his master,

Valere, concerning his beloved Issbelle, who is carefully
watched over by her severe guardian, Sganarelle:
C'est e qui falt pour vous, et sur ceg consequences
Votre smour doit fonder de grandes esperansest
Apprenes, pour avoir votre esprit rafferml,
Quiune femme qu'on garde sst gagnee a demi,
Et que les noirs chagrins deg maris ou des peres

Ont Soujours du galand avansce les affaires
(L'Ecole des maris I, iv, 315-20).

Isabelle, pretending to hate Valere, asks Sgenarelle
to go to Valere and tell him thatshe will not accept
any of his advances. Valere, who cammot understand
Isabelle's appearent rebuff, asks Eraste for advice.
The valet replies:
Selon ‘zn conjecture,

Je tiens qu'elle n'a rien de gp.igant pour vous,

Qufun mystere assez fin est cache la-dessous,

Et qutenfin eet avis n'est pas 4'une personns

Qui veuille volr cesser l'amour qu'elie vous donne

(L'Ecole des maris II, 11, 436-40).
As has been shown earlier, Isabelle outwits her guardian
so that she and Valére may marry (ef. p. 9).

Moron, the court fool of the princess in La
Princesse d'Elide, serves principally as a spokesman
for the prinecess and for her suitor Euryale, but he
also advises Euryale, Euryale has discovered that the
best means to win the love of the princess who claims

to disdain love is to himself pretend to have no interest
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in the prinecess. Euryale, howaver, becamss discouraged
with the progress of his plan and 1s advised by Moron:

Donnez-vous-en bien de garde, 3eigneur, si vous
m'en voulez croire. Vous aves trouve la melilleurs
i1nvention du monde, ot Je me trompe fort si elle
ne vous reussit. Les femmes smt des animaux d'un
naturel bizarre; nous les gltons par nos douceurs;

et Je orois tocut de bon que nous les verrions nous
sourir, sans tous ces respects et ces soumissions

s e
Moron further advi:ss Ruryale to remain firm in the plan
he has chosen. When Euryale begins to weaken in the
presence of the beautiful prineess, Moron stands beside
him, urging him to have courage and follow his plan,
Buryale's plan, as Moron advised, succeeds (cf. p. 20).

Orgon, who is taken in by the hypocrite in Le
Partuffe, needs advice but does not want it, nor will
he follow it until it is almost too late. Orgon is in
the process of revqallng to his daughter, Harisne, his
plan to have her wed Tartuffe rather than her sultor,
Valére, when Mariane's mald, Dorine, interferes. Dorine
offers this advice concerning Tartuffe who, Orgon says,
is certainly a gentleman:

Korndteuts ne 104 pas Siok aves iarptedt"

Qui d'une salnte vie embrasse l'innocense

Ne dolt point tept préner son nom et sa nelssance,

Et 1'humble procede de la devotion

Souffre mal les eclats de cette ambition
(Lg Tartuffe II, 11, }495-500).
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Dorine, beeause she is a servant, is ablse to continue
her denouncement of Tartuffe, and she also gives Orgon
advice conserning ths care necessary in giving a daughter
in marriage:

I1 est bien 4ifficile enfin A'@tre fidéle

A de certains maris faits 4'un certain modele;

Bt qui domne & sa fille un homms qutelle hait

Est responsable gu Ciel des fautes qu'elle fait.
Songes a quels perils votre dessein vous livre

(Le Tartuffe II, 11, 513-17).
When Orgon tells Dorine that it 1s his duty to teach
his daughter how to live, Dorimne states that Mariane
would do better to follow her teachings. Ko longer
able to listen to Dorine'’s advice, Orgon demands that
she be still,

After 1istening to Mariame and Valére argue for
several minutes over Orgon's marriage plans for Mariane
and Tartuffe, Dorine iaterrupts them., When she has
appeased their anger, Dorine counsels Mariane:

Votre pére se moque, et ae sont d¢s chansons;
Mals pour vous, 11 vaut mieux qu'a son extravagance
D'un doux consentement vous yr&t&o: 1fapparenge,

Afin qu'en cas d'alarme 11 vous soit plus alse

De tirer en longueur cet oR Propose
(Le Tartuffe IT, iv, 796-553) prope

Dorine continues as she advises both Marlane and Valere:
Mals pour mieux rsussir, 11 est bon, ce me aembl;.

Qu'on ne vous trouve peint tous deux parlant ensembl
(Le Partuffe IT, iv, B09-10), e *

With Mariane and Valére separated, Dorine is able to give
advice to other members of the family,
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Finally Dorine advisea Damis, Orgon's son, who
has been threatoned with dlsinheritance. Dorine advises
Damis to sct earefully toward both his father and
Tartuffe:

Hal tout doux! Envers lul, comme envers votre pere,
Laisses agir les soins de votre belle-mere; .
Sur l'esprit de Tartuffe elle & quelque credi t;

I1 se rend complaisant & tout ce qu'elle dit,

Et pourrolt blen avolr douceur de ocos ur pour elle

(Le Tartuffe III, i, 833-37),
As has been shown, Dorine conspires with Orgon's wife
8o that Tartuffe is exposed and Marisne and Valere may

marry (ef. p. 10).
Writing of Moliere's Dom Juan, Andre Villler

said; 2t

Dom Juan is not a dispensation from rles of
conduct, nor 1s 1t a course in prsotical morality;
but the wealth of i1deas that its five acts suggest
1s conelderabls, It is & play that offers us ample
material for meditation that is not 1limi ted to the
problem of a particular period, and that leaves us
marveling over so unigque a work,

It 1s in Dom Juan that a servant advises his master and
tries to get him to meditate on some of his problems.

Dom Jusn, a man who rejects all conventional modes of
behavior, has a valet, Sganarelle, who gives advice freely

but who can never persusde his master to follow the advige.

2lanaré Villter J
" » o8say on "Dom Juan Revisited,"
in Moliére, odited by Jacques Guicharnend (Englewood

Cl1¥Ts, New Jersey: Prentice-Hall, 196L), p. 89,



WVhen Dom Juan at times asks for Sganarslle's
advice, Sganarelle uses caution in advieing his master,
Dom Juasn has married Elvire, as he has many women, and
left her a few drys after the wedding on the pretense
of having business which called him away, As with his
other wives, he does not plan to return. However, Elvire
sends her brothers to look for Dom Juan., when Dom Juan
asks Sganarelle why he thinks he left Elvire, Sgansrelle
replles, "Mol, je crois, sans vous falre tcrt, que vous
avez quelque amour en téte."®2 Dom Juan lightly denies
the charge but asks Sganarelle what he thinks of such

behavior, Sganarelle replies, "Assurement que VOur avez

ralson, sl vous le voulez; on ne peut pas aller 1a contre,

Vals =’ vous ne le vouliez pas, ce serolt peut-satres une
autre affsire” (Dom Juan I, 11, p. 86). Such a guarded
response does not satiafy Dom Juan who tells Sganarelle
to speak freely without fear of reprisal, 3ganarelle,
with this freedom to speak frankly, says:

En ¢e ocas, Monsieur, Je vous dirai franchement
que Je ntapprouve point votre methode, et que Je
trouve fort vilain d'aimer de tous cdtes comme vous
faltes (Dom Jusn I, 11, pp. 86«87).

Dom Juan immediately justifies his actions so elcquently

that Sganarelle does not really know what to say.

22pespois and Mesnard, op. cit., V, 8
L ] Y ° D
Juan, pages 1-260.) » 2p. cit., V, 85. (Dom
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What he does reply when Dom Juan asks him to try to refute
his arguments ist
Ma foil J'ai & direc.., éo ne sals que dire;

car vous tournes les choses d'une maniere, qQqu'il

semble gue vous avez raisonj et cependant il est

vral que vous na l'avaz pas. J'avols les plus BYelles

penleaa du monde, et vos discours m'ont broullle

tout cela, Lalsses fajre: une autre fols Je mettral

mes ralsonnements par ecrit, pour dlsputer avee

vous (Dom Juan I, i1, p. B8 ’
Sganarelle, however, continues to advise and to serve
Dom Juan even though he expresses dislike for his master,
"Ahl quel abominable maftre me vois-je oblige de servir"
(Dom Juan I, 111, p. 100).

Doin Juan continues his adventures as he pleases

in spite of Sganarelle's objestions. He seducss two
peasant glirls, apparently because he cannot bear to
see them happy with thelr peasant sultors. After visiting
the tomb of tha cormander whom Dom Juan has killed in
a dusl and seeing the statue of the commander nod agree-
ment to Dom Juan's invitation to dinner, Sganarelle
faols sure that hlis advice will be heeded. Dom Juan,
however, will not permit Sganarelle to talk about the
incident with the statue. When the statue comes to
dine with Dom Juan, he invites Dom Juan to coms the
next Aday to dine with him. Before Dom Juan and Sganarelle

leave for their dinner engagement, a specter &ppears

to Dom Juan warning him to repent. Sganarelle advises
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his master to heed the spester's warning, but Dom Juan
says that he is not able to repent. They go to dine
with the statue st the commander's tomd where Dom Juan
1s punished, After Dom Juan disappears in flames in
the tomb of the commander, Sganarelle, alone on the
stage, offers this advice to the audlence:

Voi}d par sa mort un chacun gatisfait: Cilel
offense, lois viclees, fillgs sedultes, familles
dolhonor.ea, parents ocutreages, femmes mises & mal,
marls pousses a bout, tout le monde est oontent.

Il n'y a que mol seul do malheureux, qui aprea tant
d'annees de service, n'al polnt, d'autre r.oonpenao
que de voir § mes youx 1'i ote de mon maftre punie
par le plus spouvanteble chatiment du monde (Dom
Juan V, vi, p. 203).
It 1s, of course, unfortunate that Sganarelle does not
receive any monetary reward for his services, but he
4083 have the realization that the advice which he had
given his master could have saved his master's life.

Moliére returns to a much lighter theme in Le

Médecin mnlgr3 lul. Geronte's daughter, Lucinde, appears
appears to be 11l, but the dootors are not able to help
her. Jacqueline, Geronte's housekeeper, sdvises Geronte
eoncerning the cause ¢’ his dsughter's Lllne.nsz

La mellieure medegllne Que l'an pourrcit bailler

4 votre £1lle, ce serolt, selon mol, un blau et bon
mari, pour qui elle eut de l'amiquio.

231bid., VI, 69. (Le Médecin melgré lui, pages

l-122,)
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Although Geronte tells Jacqueline to mind her own business,
she continues to advise. She recommends Léandre as &
husband for Lusinde, but Geronte rejects him because
Léandre will not receive his wealth until the death
of an umele, Jacqueline expresses her bon Sems coneerning
marriage:s

Enfin j'al toujours oW’ dire qu'en mariage, comme

ailleurs, contentement passe richesse. Les boru
ot lesa m res ant cette nudito couteume de¢ demander
toujourst "Quta-t-111" et "Qu'a-t-elle?” ot le
eompere Blarre a marie .58 fille 8imonette au gros
Thomas pour un quarquisé de vaigne gqu'il avoit
davantage gue le¢ jeuns Robin, ol alle avoit boutéd
son amiquie; et veldi que la pauvre creiature en
est devenue jaune ulﬁ uR eoing, et n'a point profite
tout depuis ce temps-la (le Medeocin malgre 1wl II,
i, rp. T12-T2).
Jasqueline, in her pieturesgue way, expresses the truth
that love is more importsant than riches in marriage.
Géronte refuses to follow Jacqueline's advice; but Léandre's
uncle dies, leaving his wealth to Léanire. Geronte,
then, has s rieh son-in-law, and Lucinde has & husband
she loves.

At times the advice sxpressed by a servant causes
him pain., Maftre Jacques, soaclwman and cook of Harpagen
in L'Avare, tells his master that in spite of what is
said of him, he feels tenderness for his master, and loves
him, next to his horses, more than anything else.

Harpagon, curiosity aroused, asks Maftre Jacques to

tell him what people are saying about him. Although



Harpagon denies that he will becoms angry, Ma{tre Jacques
contradiets him politely, "Pardonnez-mol: Je sals fort
blen que je vous mettrols en colere™ (L'Avsre III, i,

p. 134). Urged on by Harpagon, Maltre Jascques begins,
"Monsiseur, puisque vous le vouleg, je vous direi
franchement qu'on se moque partout de vous® (L'Avare

III, 1, p. 134). He then enumerates the many exanvles
of Harpagon's avarice which are common talk among the
people of the town. As Maftre Jacques hes predicted,
Harpegon becomes angry and beats his servant,

In the comedy-ballet, Les Amants magnifigues,
Clitidas, court fool of the prinsess Eriphile, advises
both his mistress and hsr would-be suitor, Sostrate.
The princess has two slegant suitors whom she only
tolerates. Sostrate, a general in the princess' army,
thinks he ia alone as he speake of his love for Eriphile.
He vows to himself to carry his love unexpressed to
his death. 0Clitidas, however, overhears Scstrate's
musings. After talking with Sostrate, who declares
himself unworthy of the princess, the court fool Clitidas
!d11l0l32h

Le respect blen souvent n'oblige pas tant gque

1'amour, et je me trompe fort, ou la jeune princesse
& oconnu votre flamme, et n'y est pas insensidle,

2hmy1a., vII, 392. A
pages 349073} 39 (Les Amants magnifigues,
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Clitidas continues to advise Sostrate to press his suit
for the princess.

The princess' mother, Aristone, has an astrologer,
Anaxarque, who attempts to get Aristone to choese for
her daughter the suitor whe has paid him to read the
stars in his favor. Clitidas mocks Anaxarque in frond
of Arigtone and is told by the astrologer thet, slince
he is the court fool, he should spend his time making
Jokes for his mistress., Clitidas replies:

Ma foll on les donne telles qu'on peunt. Vous

en parles fort & votre aise, et le métier de plaisant

ntest pas comme celui d'astrologue. Bilen mentir
ot bien plaisanter sont deux choses fort differentes,

ot 11 est bien plus facile d¢ tromper les que

de les faire rire (Les Amants meingnu mi.

p. 397).
As 13 often true, the court fool sees through the faults
of men, here perhaps expressing one of Moliére's 1deus
about his own art,

Clitidas advises the prinsess concerning Sostrate:

"En verite, e¢'est un homme qui me revient, un hosmme falt
comme Je veux que les hommes solent faits® (Les Amants
magnifiques IT, 11, p. 410). Although Sostrate and the
princess are attracted to sach other, it is fate which
brings them together., The astrologer Anaxarque devises
a Venus that appears to the prinsess! mother, Aristons,
and tells her that she should choose the person who saves

her life to be her son-ine-law, Aristone agrees, and
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Anaxarque plans to let the elegant suitor who gives him
the most money save Aristone from bendits who are in
Anaxarque's hire. However, walking in the forest, Aristone
is attacked by a wild stag before shes reaches the spot
where the hired bandits sre hiding. Sostrate, alse walking
in the forest, sees the stag and saves Aristone theredy
winning the hand of the princesa Eriphlle.

In Les Femmes savantes Molieére renews the attack
made in Les Précisuses ridicules on excessive, axaggerated
refinement (of. p. 7). Philaminte, wife of Chry:cle,
and her sldest daughter Armande, attempt to become erudite
but at the cost of abandoning nomal social relation-
ships. Armande does not want to marry since marriage
would interfere with her studies, Philaminte is not
able to tolerate the grammatieal mistakes of her kitchen
naid, Martine, although she does make mistekes in grammar,
offers her miatress good advice about the purpose of
hnsuasa:zs

Quand on se falt entendre, on parle toujours blen,
Et tous vos blaux dietons ne servent pas de rien.

Martine is discharged by her mistress Philaminte for
this use of a doudble negative. The maid is retained,
however, by her master Chrysale, who does not want to

1-206.)25 14., IX, 96. (Les Femmes savantes, pages
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lose a good cook just because she uses insorrect
grammar,

Philaminte wants to marry her younger daughter
Henriette to Trissotin, an arrogant pedant. Henrlette,
however, is in love with Clltand::, Chrysale tells
his wife that his daughter will marry his cholce, Clitandre}
Philaminte ropliei that, on the contrary, Henrlette must
marry her ohoic;. Trissotin. Chrysale, who often
surrenders to hls wife's demands, is advised by his

-

maid Martines
Ce n'egt point & la femme & presorire, et je soumes
Pour ceder le dessus en toute ehose aux hommes
(Les Pemmes savants V, 1ii, 1&;1—142).

Although Martine uses a plural verb with a singular

sub jest, her advice ensourages Chrysale and Henrlette
does marry Cli tandre. HNot all the oredit, however,
belongs to Chrysale and Martine., Ariste, wise brother
of Chrysale, delivers a letter to Chrysale and one to
his wife Philaminte whioh inform them that they have
lost all their fbrtune. After the pedant Trissotin,

who wes willing to marry Henrlette only to get the
family's woalt@. rencunces his claim on Henriette, Ariste
reveals that he wrote the letters himself in a successful
attempt to bring Henriette and Clitandre together as

Well as to discredit Trissotin,
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Toinette, servant of Argan in Le Malade imagineire,
freely advises her master and at times even usurps his
authority. The hypochondriaec Argan, who wastes much
of his money on a doctor and an apothecary, is advised
by Toinette:
,Ce Monsieur Fleurant-1é et ce Monsieur Purgon
s'egayent blen sur votre corpsj ils ont en vous
une bonne vache & laitj et je voudrolis dlen leur
demander quel mal vous aves, pour vous faire tant
de remedes (Le Malade imaginaire I, 11, p. 288),
Toinette is quite frank with her master, dbut he 1s so
firmly convinced that he is 11l that he does not nay
any attention to her,
Argan's daughter, Angélique, s more receptive
to Tolnette's advice. Angelique loves Cldante end is
loved by him., When Angdlique asks Poinette if she thinks
Cleante loves her as much as he says he does, the maid
replies:

Eh, eb} ces choses-ld&, parfois, sont un peu
sujettes a gaution. Les grimaces 4'amour yessemblent
fort a la verite; et j'al vu de grands comediens

li-dessus (Le Malade imaginaire I, iv, p. 292).
Toinette counsels her mistress that the best means of

determining 1f Cldante loves her is to see whether or
not he asks her father Argan for her hand in marriage.
When Argan tells his daughter Angélique that
he plans to have her marry a young doetor, Thomas
Diafoirus, so that he mAy have a dootor in the family




to eare for his 1lls, Toinette, trying to get Argan
to admit the truth asks him, "Mais, Monsieur, mettes
1a mein & la conscience: est-ce que vous &tes malade?™

(Le Malade imagineire I, v, p. 299). Because Argan

becomes angry at the question of his 1llness, Toinette
concedes that he 1s very, very 111, but she advises him,
"Mals votre fllle doit épouser un marl pour elle; et
n'étent point malade, 11 n'est pas necessaire de lul
donner un medecin” (Le Malade imaginaire I, v, p. 299 ) «
Toinette continues to ecounsel Argan, gradually becoming
more and more outspoken in her advice that he should
not wed Angelique to the dostor, When Argan can no
longer stanmd the interfsrence of his mald, he orles,
"Je lul commande absolument de se préparer & prendre

le mari que Je 4is.," Tolnette immedlately retorts, “Et
mol, Je lul defends absolument d'en falre rien" (Le

Malade ‘~aginaire I, v, p. 30,)¢ As Argan becomes more

and more angry, he hurls derogatory remarks one after
the other at Tolnette, and Toinette continues to state

calmly that she will not permit the marriage. Argan

L7

becomes so exhausted that he csnnot continue the argument.

As has besn shown, Toiluctte's advice is followed, for
Angélique marries Cleante (ef. p. 29).
The servants who ndvise thelr masters are all

similer 1n that the advice they glve 1s reascneble.
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Although maatsrs 4o not always follow the advice of

thelr servants wlllingly or knowingly, with the sxceptien
of Sganarelle's advice to Dom Juan, the recommendations

of' the servants to thelr masters are achieved,



CHAPTER V
SERVANTS PLAY A COMIC ROLE

Moliere, writing for an audience of varied tastes,
attempts to polnt out the faults of mankind, but all
the while he intersperses the more serious 1deas of
his plays with comedy. There are few charactercs in
s plays at whom one cannot laugh at least once in
a play; however, servants most often play ths comic
role using every type of comic device,
In L'Etourdl, Mascarille, Lelie's valet, serves
as spokesman for his master; but, in many of his endeavors,
Mascarille plays a comic role as well, In an effort
to steal Anselme's purse so that he may get the money
his master needs to purchase C8lie, Mascarille uses a
Jeu de mots as he tries to make the 0ld man Anselme think

that t:: beautiful slave girl C8lie loves him. After
telling Anselme that C8lle wants him as a husband,

Maacarilles continues:

Bt vous veut, quol qu'il tienne
Prendre la bourse (L'Etourdi I, v, 235-36). ’

Anselme questions, "La...?" and Masosrille quickly changes
words, "La bouche avees la sienne" (L'Btourdi I, v, 236),
Masoarille steals the purse; but Lélie, his master,



f~1ls the nlan in his usual blundering fashion as he
interrupts with "A qu! la bourse?™ (L'Etourdi I, v, 259).

One of Moliére's favorite comlc devices is the
disguise, In an attempt to galn Cells from Andrés who
has ransomed her and plans to take her with him fo Egypt,
Magcsrille disguises himself as a Swiss proprietor of
a house Andreés wants to rent while he and Celis Prapare
for the trip to Egypt. When Andreés tells Mascarille
that Celie is nelther his wife or his sister, Mascarille,
fetgning a dilalect, says:

Mon foi, plen choli. Finir pour marchandisse,

Ou pien pour temanter a la Palals choustice?

La proces 11 fault rien: 1l couter jant tarchant!

La procurair larron, la focat plen mechant

(L'Etourdl Vv, 111, 1759-62),
Masecarille wants to get aome money for his master by
ronting the house to Andreés, Lelie once agaln interrupts
as he tolls Andrés thst the house belongs to his father
and th-t the man from whom Andreés rented the houso ia
his valet, Mascarille,

Mascarille, Valére's valet in gg,Qégigl&moureux.
plays a comic role in a scene in which his speeches are
repeated mockingly by Albert, father of Luclle, whom
his master wants to marry. Albert does not believe
Mascarille's claim that Lucile has married Léandre,
Valere's rival, Mascarille and Albert cxchinge questions

and answersg
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[
¥Yascarille: Voulezevous deux temolins qui me

Justifieront?

Albert: Veux-tu deux de mes gens qui te batonneront?

Mascarille: Leyr rapport dolt eu mien domner toute
creance.

Albert: Leurs bras peuvent du mlen reparer
ltimpulissanse.

Masearillet Je vous dis que Luclile aglit par honte
ainsi,

Albert: Je te dis gue j'aural ralson de tout

oecl (Le Depit amoureux III, x, 1099-1104).

They contimae the exchange until Albert, because of his
age, becomes too tired and tells Mascarille to go away.
Masoarille later learns that Lucile is mot married (¢f. p. 6).

In Les Précieuses ridicules, both Mascarille
and Jodelet, valets of La Grange and Du Croisy, play
comie roles disguised as precieux, The Swo velets are
comiec as they greet each other in front of Magdelon
and Cathos, two girls from the provinces aping the Parisian
precicuses., After having embraced, Mascarille says to

Jodelet, "Baise-mol dons eneore un peu, je te prie” (Les
Précisuses ridicules scene xi, p. 99). The disguised

valets sontinue their comic role as they tell exaggerated
stories about their exvloits for the benefit of the
grioicu.ol. Mascarille and Jodelet are also comic as
they attempt to demonstrate their dancing ability for

the girls, dbut the erowning comedy ocours when the valets'



masters cowe on stage to stop the masquerade., La Grange
pulls the gracieu.x clothes off his valet, lMasearille,
who has his valet's apparel bsneath, Du Croisy peals
ten coats off his valet, Jodelet, before the valet's
aprarsl 1s revealed,

Marotte, servant of the precieuses, plays a comio

role as she has difficulty understanding the precisux
language of her mistresses, When reproached for saying

un laquais rather than un necessaire and not knowing

that a conselller de gréces is a miroir, Marotte tells
ber mlistresses, "I1 faut parler chretien, si vous voulez
que Je vous entende™ (Les Précieuses ridicules scene V!,
pp. 69=70)s Marotts, however, never understands her
prégieusea niatresses, _

In Sganarelle, Gros-Rene, valet of L8lie, appesrs

in only one secene., Hs and his master are returning from

a long journey., Lslle 1s very anxious to see his beloved,

Celle; however, Gros-Rens, comic by his very appearance,
13 much more anxious to eat, After each apeech in which
Lélle expresses his desire to see Colie as qulickly as
possible, Gros-Rene expresses his desire to eat, Lélle
finally tells hlis valet:

J'al de l'inquiatude, at non pas de la faim.

[ d
Gros-liene replies:
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Et mol, j'al de la faim, et de 1'inquistude
De volir qu'un sot amour falt toute votre etude
(Sganarelle scene vii, p. 182),

When Lalle finally tells Gros-Rens to 20 eat while he
visits Cells, Gros-Rene is comic in his sudden obedlence.

Tn les Pdcheux, Sraste, who is besst by boors,

has a valet, lLa Montagne, who is comic in his dlundering,
reveating, snd hesitating, While trying to adjust hs
master's clothes, La Montagne pulls his master's "lnr,
knocks off his hat, and beats him as he dusts his clothes,
Freate, exasperated, finally tells his valet:26

Au disntre tout valet qul vous est sur lgs bras,

Qui fatigue son ma{tre, et me fait que deplaire

A force Ae vouloir trancher du necesssirel
¥hen Fraste's baloved, Orphise, passes by, Eraste asks
Ia Montagne to follovw her to see where she is going
and what she 1s doing, Rather than simply earrying
L% hia master's ordsr, La Montagne repeatedly asks
his mester questions concerning the manner in which
he shoul” follow Orphise, When at Jast La Montagne
does leave tn follow Crphlse, Trasts tells him:

Que le Clel te confonde,

Homme, & mon sentiment, le plus fdcheux du monde}
(Les Tdeheux T, 11, 171-72),

26pesnols, op. cit., ITT, b5, (Les Facheux,
pages 1-104.)




When he returns to hls master, La Montagne 13 comlie in

his hesitatlon to tell “rmate wnat he has learned from

Orphiset
Eraste: Et quoi? dejd mon cosur aprés ce mot
souplre: Parle.
La Montagne: Souhaltesz=vous de savoir ce
que c'est?
Eraste: Qul, dis vite,

Monsleur, attendez,
8'1i1l vous plaft.
La Montagne: Je me sauls, a eourirc, pr2sque mis hors
d'haleine,

Eraste: Prends-tu quelque plaisir & me tenir
. en psine?
(Les Facheux II, 111, 352-56),

La Montagne starts to give his master the message from
Orphise but hesltates under all sorts of pretexts. When
finally La Montagne relates the measagse, Eraste learns
that Orphise loves him and that ahe was not avoilding
him but only trying tc be polite in getting rid of her
other admirers.

In L'Ecole dea femmes, Moliere depietz a man who

attempts to rear a girl to make him the kind of wife

he wanis., Arnolphe is the guardian of Agnes, whose
father has long been in Amerisa, In an attempt to keep
Agnes simple, Arnolphe has two peasant servants guard
her in a house where he goes by the name M. La Souche,

The two servants, Alain and Georgette, play & comic



role as they appear %o aid their master but in reallity
aid Agnes gain her freedom. The servants have been given
orders to admit no one to the house, so whem Arnclphe
somes to visit Agnes, Alain and Georgettse hesitate to
let him in, After they have been convinsed by Arnolphe
that they should open the door, Alein and Georgette
argue besause neither wants $o get up and open the door,
Alain finally opens the door, dut he strikes Arnolphe
as he ontoﬂ.m

Arnolphe later learns from Norese, who doces not
know that Arnolphe is also M. La Soushe, Agneés' guardian,
that Alain and Georgotte let Horase visit with Agnés.
When Arnolphe, in anger, sonfronts them with the faes,
Alaln and Georgette fall at% his knees in comie pleading
for thelr lives, dut they never admit that they let
Rorase in.

Arnolphe learns from Agnés that she loves Horasee
and wents to marry him, In eﬁir $o insure shat Horsece
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will not be admitted agein to his house, Arnolphe instructs

Alain and Oeorgette in a seens whieh is comie im the
servants' repetition of Arnolphe's answers he wants them
to give to any of the pleas aArnolphe suggests Horaee
night make. Armolphs, however, is unsuccessful in his

105-280?“&'&5" I, 177. (L'Ecole des femmes, pages
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attempt to wed Agnés, Agnes' father returns from America
Just in time to give Horece permission to marry her,

The notary wvhom Arnolphe hired for his mmrriage ceremony
rerforms the ceremony for Agnes ard Horaee,

In La Cr1tique de 1'Eecole Aes femmes, Uranie's

servant, Galonin, 13 comec In his inadility to follow
his mistress' wishes without beinr told exactly what
to do. Ursnis, a supporter of Moliere in the controversy

over L'Bcole des femmes, does not want to see Climene,

who is an opnonent of Moliére, Galopin comes to tell

his mistress that Climéne is waiting to ses her, When
reproached by Uranie for having told Climeéne that his
mistress is in, Galonin quiekly says that-ho will go

tell Climene that Wis mistress has just left, but Uranie
feolas that she must now see her, later when the marquis,

another opponent of L'Ecols des femmes, is at the door,

Galovin tells him that he mist not enter for hie mistress
1s not there, The marquis sees Uranie, but Galovnin
persists, "Y1 est vrai, la voild; mais elle n'y est

pas®™ (La Critique de l'Fcole des femmes scene iv, p. 330),

Galovin has no further role in the play except to conclude

the vlay and the discussion the opronents and supporters

of Moliere are having by announcing that dinner is served,
In Le Tartuffe, Dorine, Orgon's maid, is comie

in her reveated interruntion of Orgon as he attempts to
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tell Ma daughter, Mariane, that she is to wed Tartuffe.
Doxi ne interrupts Orgon every time he tries to relate
his plans to Mariane. After eight interruptions, Orgon
orders Dorine to be gquiet. The maid replies, "Soit.

Mais, ne disant mot, je n'en pense pas moins” (Le Tartuffe
II, 11, 555). Dorine, however, continues to interrupt,
pretending to be talking to herself, until Orgon beeomes
80 angry that he strikes at her dbut misses. As has

been shown, Mariane does not marry Tartuffe but rather
the man she loves (ef. p. 10).

In L'Amour medeoin, Lisette, Lucinde's maid, is
comie in her repetition of un mari., Lusinde appears to
be 111, but none of the five doetors hsr father, figanarelle,
has hired can satisfactorily dlagnose her illness.

Lisette discovers that her mistress is not 11l dbut wants
simply to marry her suitor, Clitandre. Lisette and
Lucinde are both interrupted by Sganarelle who does not
want to discuss marriage. Lisette finally completes a
sentence as she tells Sganarelle, "0'est un mari qu'elle
veuy."28 Sganarelle, pretending not to hear, casts
reproash after reproach at his daughter because she
will not tell him what is the matter with her. After

28pespots and Mesnard, o . eit., V, 310. (L?
medeoin, pngcp: 361-355:) » Op. eit., V, 3 (L'Amour
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each reproach, Lisette repeats, “Un mari," and following
the fifth reproach, "Un mari, un mari, un mari® (L'Amour
médecin I, i1, p. 311).

Lisette is also comic in the expresaion of her

feelings about doctors:

e » o d'al conma un horme qui prouvolt, par bonnes
reisons, qu'il ne faut jamais dire: "Une telle personne
est morte d'une fievre et d'une fluxiom sur la poitrine;"
maist "Elle est morte d¢ quatre medecins et de deux
apothicaires™ (L'Amour medeecin II, i, p. 318).

Lisette further makes fun of the doctors Sganarelle calls
to the house to help his daughter, It is throwgh the
disguise of a doctor that Clitandre, Lucinde's suitor,

is able to marry Lucinde. Clitandre tells Sganarelle
that in order to cure Lucinde, he will pretend to marry
her. The marriage, however, 1is real.

In one of Molisre's most serious plays, Le Misanthrope,

Du Bois, Alceste's valet, plays a rols of comic relief.
Alceste, who is willing neither to accept nor to follow
the eonventional sccial patierns of behavior, and his
beloved, Céliméne, finish an emotional scene in whieh
they are unable to reconcile thelir differing opinions
concerning love. Alceste’s valet, Du Bois, arrives with
unpleasant n.u3329

S61.) 291b1d., pp.530-31. (Le Misanthrope, pages 355-
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Monsieur, un horme noir et d'habit et de mine

Est venu nous lajisger, jusque dans la cuisine,

Un papler griffonne d'une telle fagon, .

g?;it g:"&:%i:’pgng.}':il;73n°§:;.p::c§§fa::::?'

Mais le diable d'enfer, je orois, n'y verroit goutte.
The news of this 4disastrous blow to Alceste is lightened
by the somie attire which Du Bols is wearing and also
because Du Bols left the letter itself at Alceste's
house, Alceste, umwilling to accept Célimene's love
on her torms, attempts, unsuscessfully, toc give his
love to Celiméne's eousin, Alceste, unchanged, will
seek & place where he ¢an be his kind of honoreble man
(Le Misanthrope V, iv),

In Le Médeoin malgré lui, two of Géronte's servants,

Valére and Lucas, administer a comic beating. Martine,
& peaszant who is angry with her husband, Sganarelle,
seos & means of avenging herscif when Valére and Lucas
come looking for a dostor for Lucinde, daﬁghtor of their
master Geronte. Martine tells Géronte's servants that
the most able doetor in the world can be found nearby
where he is cutting wood. This famous dostor, Martine
toells them, has a strange desire:

La folle de celui-ci est plus grande qu'on ne
peut croire, car elle va parfois jusqu's vouloirp
otre battu pour demourer d'accord de sa capacite;
ot je vous donne avis gque wvous n'en viondrgs point
& bout, qu'il n'avousra jamais qu'il est nedeein,
8'il se lo met en fantaisie, que vous _ne prenles
ohacun yn biton, et ne lg reduisies, a force de
ooups, & vous confesser & la fin ce qu'il vous
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cachera d'abord. C'est einsi gue nous en gsons quand
nous avons besoin de lul (Le Medscin malgre lui I,

iV. P 51)0
Martine has, of course, told them to seek her lmsband,

Sganarelle. Valeére and Lusas find Sganarells; and, as
Martine told them, they must beat him, 3ganarelle, after
several beatings, gives in:

Ahl ah! Eh bien, Messieurs, oui, pulaque vous

le voulaz, je suls medecin, je suls medecin; apothicalre
noore, si vous le trouves bon., J'aime mieux congentir
a tout que de me faire assormer (Le Medeoin malgre
iudl I, v, p. 84).

Because Sganarelle once worked for a deetor, he is able

to play his part well snough that he fools not only

Géeronte but also two peassnts whom he later meets on

the street (Le Médeoin malgré lul III, 11, pp. 100-04).

Sganarelle is not the only recipient of Lucas'
blows. In an effort to silence his wife, Jacquelins,
Lucas strikes at her but hits rather his master, Geronte.
Lucas tells Géronte that he wants to teach his wife
reapect for their master, but Géronts begs him not to
use force.

Sosie, Amphitryon's valet, receives a beating
from Mercure in Amphltryon. The meeting of Sosle and
Mercure is in 1tself comlie since Mersure appears with
the volee and form of Sosle in order to aid Jupiter in
wooing Amphitryon's wife, Alemene., When Mercure meets

Sosie, he tries to get Sosie to abandon his name. Sosie,
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since he has always had his nsme, does not want to give
1t up. Tven aftsr a beating at the hand of Mersure,
Sosies hesitates:
Tes coups n'ont point en mol falt de motamorphose;

Et tout le changement que je trouve i la ehose,
Claest d'etre 30sie battu (Amphitryon I, 1i,

pp. 380-83).
The blows finally convinoe the beaten Sosle, however,
and Mercure goes Off to help Jupl ter while Sosle returns
to his master, Amphitryon, who awalts news of Soslie's
visit with Alcmene,
When Sosie reports to Amphitryon, he relates in
a comic scene his meeting with himself, Amphitryon thinks
Sosie is joking and orders his valet to tell him what
really happened, Sosle, unable to make his master believe
his story, tells him:
Monsieur, vous n'aves ren qu'a dire,
Jo mentiral, sl vous voules (Amphisryon II, i, pp.
121-22).,
Amphitryon asks for the truth, so Sosle relates how he
was beaten by himself, 8Sosie regains his nsms from
Mercure, as has been shown, when Mercure explains the
deception (ef. p. 12).
In George Dandin one sees a comedy of errors.
Clauwdine, Angelique's maid, and Lubin, Clitandre's servant,
comicelly mirror their masters in love (8f. p. 13).

In a rendesvous at night Lubin mistakes Angelique for
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Claudine, and Claudine mistakes Clitandre for Lubin,
Clitandre and Angélique discover the mistake, and they
find a place where they can sit down to talk, Lubln,
separated from Claudine, bumps into ingslique's husband,
George Dandin, who 1s trying to find his wife. iubin,
in the darkness, mistakes George Dandin for Claudine.
When Lubin discovers his miatake, he escapes. George
Dandin, sure that he has csught his wife with & sultor,
calls for his valet, Colin, In the darkness Colin and
Jeorge Dandin oall to one another as they pass eaoch
other back and forth across the stage. Colin finally
bumps into his master and knoeks him down,

Tn L'Avare, La Flache, Claante's valet, is comic
in a scene with his master's father, Harpagon, Harpagon
suspects that everyone 1s trying to steal from him. He
asks La Flche to return the money he thinks the valet
has stolen. Not satisfied by La Fléche's denlal, Harpsgon
tells the valet to show him his hands. La Fléche shows
Harpagon Ms hands, whereupon Harpagon asks him to show
the others, La Fléche once again shows his hands,
Tarpagon has La Fl8che empty every pocket, but he is
still sure that the valet hes stolen something.

Maftre Jacques' comic role as both coachman and
eook for Harpagon erphasizees his master's avarice, When

Harpagon wishes to speek with his servant, Haftre Jacques
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asks whether he wishes to speak to thes cook or the coaeh-
man, Upon Harpagon's reply, Maltre Jacques dons the
appropriate attire for the servant to whom Harpagon wishes
to speak. Maftre Jaosques is later accused of stealing
Harpagon's cheat whish, in fact, was stolen by La Fiéche.
Maftre Jacques in turn accuses Vaiere, sultor of Harpagou's
deughter, Llise. Maftre Jacques is able, by means of
his skillful questioning of Harpagon, who suspscta even
his own ohildren, to get Harpagom to tell whers the
chest was hidden, as well as tc give a full description
of the chest. He then uses this information to comvince
Harpagon thet 1t is Valere who stole the chest. Both
Maftre Jacques and lLa Fléche are able to esarry off a
comic role because of the blind avarics of their master.

As the comic roles of HMaltre Jacques and La Fléche
emphasize Harpagon's avarice, 80 also does the comie
role of Nieole, M. Jourdain's maid in Le Bourgeois
gentilhomme, emphasize the ridieulous attempt of M.
Jourdain to become a sophistiocated gentieman., ™. Jourdain
sarrlies everything to an extreme. Whan he appears in
his new suit which, although his tailor tells him is
very stylish, is sctually gawdy, Nicole, his maid, laughs
at the sight of him. She continues o laugh, interrupting
her master, who becomss quite angry. M. Jourdain threatens
¥loole with a beating if she laughs any more, Although



she tries, she cannot help laughing as she tells M.
Jourdalns
Tenesx, Monsieur, battez-nmol plutdot et me lalsses
rire tout mon soil, cela me fera plus de bien. Hi,
hi, ni, hi, W hi (Le Bourgeols gentilhomme III,
11. Pp. 100=01
F¥ioole has no difficulty stopping her laughter whsen she
learns that M. Jourdain wants her to clean the house
80 that he may entertaln gussts,
Kiocle, in another comlc seene, shows how foollah
M. Jourdain 1s to try to gain sophistication through
music, daneing, and fencing lessons. MN. Jourdain,
complimented by his fenciiz-naster on his skill, atteapts
to demonstrate to MNigcole his newly acquired skill,.
When he glves Micole a foil and asks her to fence with
him, she promptly backs him across the stage. M. Jourdain
is beaten at his own game.

Soapin, Léandre's valet in Les Fourberies de

3oapin, serves as spokesman for his master, but he plays
& comio role as well., 3capin's friend, Silvestre,
Octave's valet, is about to receive a scolding from

his master's father, Argante, when Scapin interrupts
Argante with a series of trivial questions which prevent
Argante from ever scolding Silvestre. Scapin himself
1s later reprimanded by his master, Léandre. Léandre
thinks that Scapin has told his father about his lovs
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affair with Zerblnette, Actually, Scapin mentioned to
Ootave's father, and not to Leandre's father, only that
Leandre hed done something which would gravely displease
his father. Leandre, thinking that he has been betrayed
by his valet, is ready to run him through with his sword.
Scapin falls at his master's knees and begs for mercy.
Léandre tells Scapin that the wrong must be confessed
before mercy ean be given. Socapln, unaware of which
wrong, confesses that he stole Leandre's wine. When
Léandre tells him that the wine is not what he wants
to know about, Scapin confesses that he satole a watch
which he was supposed to deliver to Zerbinetts, Leandre's
beloved, Léandre is not conesrned about the watch,

80 Scapin confeases other wrongs he has done his masser.
After the revelation of several tricka by Scaplin, Léandre
asks hinm to tell what he has said to his father. Scapin
oan truthfully reply that he has not seen Leandre's
fether since his return. 3Scapin gets out of the situation
when Leéandre receives word that Zerbinette, Leandre's
beloved slave, 18 to be taken away by her owner unless
Léandre redeems Y..-. As has been shown, Léandire then
asks Scapin to get the money necessary %o redeem Zerbinmette
(af. p. 27).

Seapin 1s comic Iln most of his escapades. One,

however, is not comic for Geront:, Leandre's father.
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Scapin seeks revenge from Géronte for setting Leandre
against him. The valet gets his revenge by telling
Geronte that he has Just learned that some men want
to kill Geronte. Geronte is frightened, and Scapin
offers to protect him. Scapin hes Geronte get into a
saek where he cannot be seen, then disguising his voice,
Socanin pretends to be the men who are looking for Geronte.
The valet beats Géronte in the sack, but when Géronte
sticks his head cut, Scapin complains that he has himself
taken & beating while protecting Geéronte. Scapin tells
Geronte to got baek into the sack, and once again Scapin
beats him, Geronte, howsver, gets out of the sack this
tine and discovers Seapin who flees. Scapin is forgiven
by Geronte in the last scens of the play because Scapin
pretends to be dying. Geronte tells Scapin, ". . . Je
te pardonne & la charge que tu mourras" (Les Fourberies
de Seapin III, xiii, p. 516).

In La Comtesse d'Escarbagnas, Moliere, as he did

in Les Précieuses ridicules, deplcts an affected person,

the provineial countess D'Escarbagnas. The oountess
thinks she 1s glorious in her attrastions and loved by
211, She imagines thst the attentions of Cléante for
her friend, Julle, are directed toward herself. The

two servants of the countess, Andrée and Criquet, play
oomle roles which underiine the social striving of thelr



mistress, Andrée cannot remerber to use the Erﬁoieux
terms wrich her mistress learned during her brief
aprearance at court, Andrée is instructed to call the
countess' laguals; but, unacquainted with the titles
for servantas, she calls for Criquet. She attempts to
correct heroolt:Bo
. laquals donc, et non pas Criquet, venez parler
a Madame, Je pense qu'll est sourd: Criq....
laquals, lagquals.
Criquet has been walting in the street, since the countess
told him to wait outside. Criquet cannot remember, as
the countess tells him, ™. . . Dshors, on termes de
personnes de qualite, veut dire dans 1l'antichambre"

(La Comtesse d'Escarbagnas scene 11, p. 565). The role

of both Andree and Criquet peint out once again the
need for sensible language.

In Moliere's last play, Le iialade imaginaire,
Tolnette, Argan's mald, plays a comlic role using all
the devices of ocomedye, In order to avold & scolding,
she continually interrupts Argan and complains of being
in pain herself, She makes fun of Argan as he follows
the remedies of his doctor and apothecary. Toinstte
roughly stulfs a pillow behind his head and then runs

301bid,, VIII 565, (la Comtesse d'kscarbagnas
pagos 527=552.$ ’ - BEse
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off to escape him, She leads him, cane in his hand,
on & chase around the stags., when Cléante, the suitor
of Arpean's daughter, Angelique, comes disguised as a
masic~teacher, Tolnette announcea him in a loud voice,
Argan asks her to speak quietly, whereupon Toinette
whispers 80 softly Argan cannot hear her. Cléante tells
Argen that he is delighted to see him feeling better,
but Tcimette tells Cleéante:

Il mareche, dort, mange, et bolt comme les autres;

mais eela n'empeche pas qu'il soit fort malade (Le
Malade imaginaire II, i1, p. 341).

Teinette uses a disguiae to make fun of her master further.
She announces an itinerant doctor to Argan, then quickly
goes off atage and returns disguised as a dootor, After
greeting Argan, she tells him that shs muat glve a messrage
to her valet. OShe leaves but returns irmediately as
Toinette, pretending she heard Argan eerll her, She
returns oncs more as a doetor and diagnoses Argan's
malady as a lung disease, recommending that he est well

in order to cure i1t, Argan is further advised that

one of his amms should be cut off snd one of his eyes
should be cut out, in order, Tolinette tells him, that

the others be better. As has been shown, Argan does

not overcome his hyponchondria, but hs does agrea to

become his own doetor (ef. p. 29).
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Many servents in Moliére's vlays have a comic
role which accentuates the faults of mankind which Moliere
dericted; and, of course, the comic role fulfills Molldre's
purpose of amusing his audience. The servants are not'
the only comic characters in Moliere's plays, but 1t
is easler to laugh at the failts of a master when hls
ssrvant plays a comlc role. The comie roles of Mollere's
servants bring forth laughter 1n the present day as they
did in Moliére's time,



CTAPTTR VT
CONCi.USIONS

The purpose of this study has been to exa.dne
the role of servants in Moliére's plays. Moliere used
servantas to mirror tﬁ;ir masters or ot ar chnr;cterl
in actions or ideas, This mirroring allowed Moliere
greater freedom in deplcting the faults of mankind,
since the faults of servants were more saslly accepted
by an audience than those of thelr masters, The
nirroring was not always done to depict faults, howsver,
At times servants mirrored their masters and mistreases
in love, Often when the master and mistress broke down
the barriers to their marriage, the mald and the valet
were also matched., Servants served as spokesmen for
thelr masters and helped devise means of achieving their
masters' desires. In order to prevent a marriage planned
by a father, servants were able, because of their freedom
of movement, to spsak with all parties involveds Servants
helped carry out the intrigues which Mollére so often
useds The necesslty of the intrigues poiﬁted out the
faults of mankind, i.e., avarice, hypooricy, or striving
for soclal recognition, Mollere's servents often advised
their masters. The advice glven was almost always good

advice; servants often expressed Mollére'as bon sens.



Certainly one of the largest rolss ccrvents played was

a comic role., Moliére's rurpose of deplcting the faults
of men was corplemented hy his purpose of amusing his
audience, The comle role of servants wus always, of
course, amusing to his audience, but the corie mle
often underlined sove fm 1t of mankind which Mollere

w28 depleting. Although the use of servants is not

the same today as 1t was 1n Molliere's time, the faults

which he depleted remsin unchanged,

n
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