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CHAPTER I
ITRCDUCTION

The purpose ¢f this thesis is to make a study of the 1life of the
contemporary Spanish novelist, Miguel Delibes, and his novels. In 1947,
he received the Hadal prise in literature for his novel la sombra del
ciprds es alargads. It was Delibes' first novel, and it has been
followed by seven more to date (1965). He is now a well-known author
from whom the Spanish literary world has come to expeet great things.

Delibes has used the people and problems of modern<dsy Spain as
subjeot matter for his novels. Three of tham deal with city life, and
the other five with country life. He wrote two major types of novels.
The first type he created was a novel of deep psychological intrespection
with very little physical action but a great amount of mental action.

The reader comes to know the main characters very well, mainly because
he is reading their very thoughts and innermost wishes. The second
type i1s that of the anecdotal novel, wherehby soenes are not so much
contemplated by the reader but merely pass by the mind's eye. By using
little vignettes, Delibes has created novels which exhibit a tendency
toward costumbrismo or, a sketch of life. Delibes' style and main themes
are vastly different in the two types of novels, but within each type the
style and main theme vary little.

| Delibes made the following statement concerning his novels:

En realidad no creoc que en mis novelas existan dos vertientes.

Considero que desde 1957 he depuradc mi mansra de novelar y he
encontrado unas férmmls mfs sintética y directa. Quiero decirle
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que en "la sombra” y en *S4is{* quizé yo sermonesba demasiado.

En el resto de mis novelas,_ el lector debe extraer las
conclusiones por su cuerta.l

Although he doss noct actuslly believe that he has written two
types of novels, SeRor Delibes does think that his work has gone through
an evolution and that after I sombry del ciprés es alargada and M3
idolatrade hijo Sisf{ he refined his manner of writing and found a more
direct method of volicing his opinions. He says that, perhaps he did
preach too much in the two above-mentioned novels but that in the rest
of his works the reader should be sble to draw his own conclusions.

Delibes' style, themes and other aspects of hls works will be
discussed and running summaries of the novels will be used to give the
reader a clear picture of Migual Delibes' work viewed from all angloes.

1Mtar from Miguel Delibes to Carman Davis, April 17, 1965.



CHAPTER II
LIFE OF MIGUEL DELIBES

Miguel Delibes was born in 1920 in Valladolid, Spain. He studied
law and business simultaneously and is, at present, a professor of
mercantile law at g business college in his native city. He has combined
this career with journalism and is now editor of the newspsper, El norte
de castilla., Delibes is married and has at least one son,1

Juan Inis Alborg, in his book, Hora sotual de la novels espafiola,
has this to say of Delibes:

Recogido habitualments en su ciundad, ausente del avispero
de las tertulias madrilefias, sin alborotos publicitarios ni golpes
de efecto, honesta y llanamemte, Delibes ha conquistado merecids
famp de homlre entero y pondersdo y hecho ver--cor la pledra de
toque de sus libros posteriores--la honestidad de una vocscidn
que hab{a nacido sin ruido y se acredita sin alharacas.?

Up to the present time, Miguel Delibes has published eight novels,
a travelogue, and many short stories. Listed in the order of their
publication dates, they are: [& gombra del ciprds es alargads (1947),
for which he received the Premic Eugenio Hadal; Aun es de dfa (1949);

M4 idolatrado hijo Sisf (1953)s EL camino (1950)s Diario de un cazadoer (1955),

for which he received the Premio Nacional de Literatura; Siestas gon
viento sur (1957), & book of short storiss for which he received the

1Biographica.1 information on Delibes is very sketchy, since he is
still living,

Zruan luie Alborg, Hora actual de 1a novels sgpafiols (Madridy
Taurus, 1958), p. 153.
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Premio Fastenrath de la Real Academia Espafiols; La hoja roja (1959),
which merited the Premio de la Fundacién March; Diario de un emigrante,
(1958)1 Por esos mandos (1961), a travelogue; and lag ratgs (1962).
Many of his short stories sppear in textbooks and are read by college
students throughout the Unit.d States. The latter are not a part of

this study.



CHAPTER III
RECURRING THEMES AND STYLE OF MIGUEL DELIBES

There are certain themes which ocour and recur in Delibes'
rhilosophical novels. There is a deep feeling of pessimisa in la somlea
del oiprés es alargada. This feeling of pessimism is sssimilated by
Pedro through his teacher, Seffor lesmes; and, but for a brief period
when Pedro is within the all-encompassing power of Jane's love, his
feelings toward the world are dark and gloomy.

Contrasted with this feeling of pessimimm, optimism is the pre-
vailing theme in Aun ep ds dfa. Sebastidn, the ugly hunchback, in the
midst of crmel jokes about himself and the miseries of his life, discovers
the existence of his spirit and the possibility of earning for it the
beauty which has been denied his body.

Materialism and spiritualism are contrasted in two of the novels.
Cecilio Rubes in Ml idolatrsdo hifo Sigf is a good example of how mate-
rialism oan eventually destroy & man. Cecilio goes to church regularly
but his real interests lie in his business and not in his spiritual wall-
being. Because his life centers around his weslth and the pleasures which
he derives from it, he iz not able to cope with the great problems that
arise with the death of his son, and he kills himself.

Materialism is contrasted with spiritualism in Aun ¢s de dfa. The
reader sees the greedy actions of Seflor Sixto and the greediness which
leads Aurelia to betray her son. Contrasted to this is Sebastidn who,
groeatly moved by the words of the priest in the monastery, sets out to
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better his owm life and the lives of those around him by the doing of
honest and thoughtful deeds.

Sensualism is another theme which occurs frequently. In Aun eg
de dfa, Sebastidn listens to the other clerks in the fatric shop tell of
their immoral, amorous advertures and observes Mugo who likes to make
ungentlemanly advances to all the young ladies on whom he waita. Also,
there are the young men who write lewd notes in the hallways in his
apartment building, requesting the services of Pepita, the prostituts,
who lives upstairs. There is his own sbnormal and clandestine affair
with the mannequin in the storeroom of the fabrie shop. Cecilio Rubes
in Ml idolatrado hijo Sis{ preoceupies himself with satisfying his sexual
appetites, and his thoughts never stray too far from this subject.

Untimely deaths occur in two of these philosophical novels. In
la sombrs del ciprds es alargada, Jane, Pedro's wife of just a few days,
is killed in a dock accldent. It is tragic because she is the only one
who could have helped to 1ift Pedro from the intense sea of pessimism
with which he had surrounded himself. In Mi idolstrado hilo Sisf, two
very untimely desths ocour. Sis{ is killed by a bomb during the Spanish
Civil War. As a result of his death, his father, Cecilio, in a moment of
insanity, throws himself from a balcony and is also killed.

There are two themes in the anecdotal novels upon which Delibes
has not dwelt in his other works: & return to nature and provincialism.
Delibes does not become involved in long discussions of the themes which
he has mentioned before such as materialism, spiritualism, sensualism,
pessimism, and optinisam. This does not mean that these themes are not



mentioned, for they appear often. Put they are not psychologically
analyzed; they are treated as aspects of life. However, there is one
obvious refersnce to materialism, as contrasted to spiritualism, in E}
camino, the first of the mnecdotal-type novels. Don José, the priest,
in his sermon on the Dia da la Virgen says that God has shown a road
for everyone to follow and that straying from this road to look for
riches and fame can lead to much unhappiness. A beggar with nothing
can be happier than a man in & sumptuous palace with many servants.

Delibes injects something in all of the novels which has been
nissing formerly--lumor. It is not a boisterous or slapstick type of
humor, dbut very dry and witty.

A theme mentioned time and again in the anecdotal novels is the
beauty of nature. Daniel and his friends in E] camino frequently talk
of the loveliness of the small valley vhere they live. Lorenzo, in
Disrio de un cazador, extols the beauty of the countryside when he is
hnting. In Diario de nn emigrante, Lorenzo refers oftentimes to the
magnificent view of the mountains which he has from the apartment window.
Nini, in Las ratas, loves the outdoors and spends the majority of his
time there. Many people speak of the plain where Ninl and the villagers
live as being desolate, but Nini knows better and 1s well-acquainted with
all the muall animals and fowl that live nearby: <+the rabbits, the foxes,
the partridges, and the quail,

Delibes' love for the outdoors has prompted him to mention in
two of his works a problem dealing with conservation, that problem being
the importance of planting trees. For hundreds of years men have been
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cutting down Spain's trees, both for lumber and firewood, without making
any arrangemerts for replanting them. This has left Spain with depleted
topsoil and with flooding problems. The Spanish govermment, realising
this, started a program for planting trees. Eloy, in la hojs rois, in
his dreams of his youth, remembers how he and other children used to
celebrate certain holidays by planting trees. Every child planted a
tree and cared for it. In Las ratas, the villagers make fun of the
axtromefion, young men who volunteer themselves for several months of
each year for the planting of trees in arid plains. All too often the
treas die from lack of moisture, making the efforts zeem useloss.

The lack of persomsl freedom and the lack of freedom of choice are
themer upon which Delibes dwells. In E] oamino, Daniel is given no
choice as to what his life's work is to be. He realizes in his heart
that he would be happler if he could remain in the valley all his life
and learn his father's trade. But his father believes that he will be
mach happier if he is sent away to school to prepare for a professional
career. In Las ratas, T{o Ratero is not given a choice of whether or
not he wishes to move from the caves he is simply told to move.

Delibes sprinkles hunting scenes liberally throughout his anecdotal
novels. Being an experienced mnter himself, he naturally desoribes
the scenes vividly. In El camino, Daniel!s uncle sends him a large
owl, a Gran Dugue, a bird belonging to the hawk family, which was used
as bait to attract kites and other tyves of birds. Daniel and his
father go hunting, and the following scene takes place:
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Ahora descend{a el grande, ocnlas alas distendidas, deste-

se en el cielo agul.... En ese instante sond el disparo,
cuyas resonancias se multiplicaron en el valle. E1 pfjaro dejé
flotande en el aire una estela de plumas y sus enormes alas bra-
cearon frendticas, impotentes, en un desesperado esfuerso por
alejarse de la zona de peligro.... Mas, entonces, el guesero

de ruevo y el li.'ugo se desplomd, grasnando ldgubremente,

en un revoloteo de plumas,

In Diario de un cazador Lorenso related in his diary how he had
ghot a fox:

De repente aparecid el rorro como a unos treinta ples y
pensé que era el perrc de un pastor. Fl se volvid de lado y
entonces le vi la colar "Me cago an su padre®, me dije y me
cubr{ bien con 1os ensbros. El indino estaba quedo, con unos
ojos may despiertos, sscuchando las voces de Zacarfas y el Fepe
que trafan la mano. Dudé si cambiar el cartucho porgue tenia
séptima, pero me dije que en la oper iba a armar ruido y le
iba a espamtar. Imego, ouando me eché la escopeta y le apunté
a la paletills a olencia y paciencis, me ofa el corazén con tanta
claridad como cnando de chavea me ponfs don Florifn, el ocura, el
reloj en la oreja para que cantara los segundos. Iba a apretar
el gatillo cuando el tf{o marrajo se arranc.... Entonces me a1é
la duda de si tirarle de morros o sacudirle ds culo. Adn me did
tiempo de pensar que si le tiraba de culo podr{s machucarle el
raboysinvmﬂ;rmz.dispar‘. D48 un brinco como un tftere, el
condenado, pero sigui mtmdoyarchmnuiu. Entonces
tird el segundo y le queds.

Delibes i3 basically a realist, but he uses touches of naturalism
to make his style more effective. He creates atmosphere by emphasising
colors, odors, and sounds through a rich idiomatic language and subtle
bumor and by the use of structural techniques such as the diary form.

M idolatrado hijo Sis{ contains fragments of newspaper comment, political

3Mf!.znel Delives, E] W (segunda edicidn; Barcelona: Ediciones
Destino, diciembre 1955), p. 125.

Delibes, de un cazador (segunda edicidn; (Barcelona:
Ediciones Destino, marso 1956), p. 40.
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news, and economic data before each chapter. This adds greatly to the
story bty making the reader feel as though he too is a part of the years
1917-1938, Juan Luis Alborg says this of Delibes' inserts:

¢e+El lector no necesita mfs. Aquel pequefio y blen escow
gido esquema despierts en su memoria todo un mundo pretérito

que acude presurosa y puntuslmente a su imaginacién para situar
hacei&nmnlinmuquonm.mgumcﬁucnqmm
producir{a la descripcién mfs destallada.

His characters are all realistic personalities, given to psychological
introspection in the closely woven narrative works., They are objectively
human in the looser anecdotal novels. Symbols are significant in the
earlier rovels, la gomtra dol ciprée os alargads and Aun ep de dfa, and
vividly create images which represent or clarify a thems,

The theme of abstention from 1ife is elaborated upon hy Sr. Lesmes,
Pedro's teecher in I sombra del giprés es alargada. Vhen Fany, the
family's beloved pet dog, is left with a crippled paw as a result of an
scoident, Sr. Lesmes treats the whole affair in a very matter-of fact
way and never lets his emotions show. Death is symbolized Ly the cypress
tree, and Pedro, living beneath the long and black shadow of the aypress,
is obsessed with the thought of death.

The sea, at first, represents peace: "Encontraba por contra que
el oodano trafa consigo la pas de los espiritus. Unma pez sedamte y ficile...®®
It is for this reason that Pedro chooses to be a sallor, but in the war, the

5A1bom'g. ops mc. pe 159.
6)!1;\101 Delibes alargada ta edicién
Barcelona: Edloiones D;a%m. ’ p%ﬂ (gt ceon
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sea comes to revresent death. The sea is where Pedro and Jane meet and
1s also the scene of Jane's death.

A small boat enclosed in a bottle becomes a symbol of the feeling
of pessimism and the fear of desth. After Pedro falls in love with Jans
and the two decide to marry, Pedro experiences a lifting of the sez of
pessimism which has always engulfed him. To signal this change in his
life, he throws the bottle containing the boat overboard into the sea.

The horror of war is shown when Pedro's crew oomes across the
body of a man whose boat has been destroyed by a sulmarine. Delibes
vividly describes the body left naked by the ravages of the sea, with
sars and lips missing, skin hanging, and stomach torn open Ly sea gulls.
The uselessness of war is likened to twe great mountains of men shooting
at each other. Aflter a length of time, all of the men in one mountain
are dead, and there are only a very few left on the opposite mountain,
Those few who are left claim a great victory for themselves, but Delibes
wants to know what has really been won.

Symbols in Aun es de ¢ concern spiritualism and materialism.
Vhite bread iz a symbol in contrast to a white, or pure, sounl. White
bread bitterly symbolirzes the material things for which man strives.
Honor and dignity, which are disappearing from the world, are compared
to water sscaping from a colander, and the mission of spiritual people
is to stop up the holes left open hy others. The deceit of life is
symbolised in the scene of & country maid being seduced by a soldier who
leaves her with child.
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With the introduction of El gamino and the anecdotal novel comes
a new element, umor. The psychological novels, devoted to very serious
thenes, remain serious throughout; but umor, as it ocours in common
situations in everydsy life, is a definite factor in the anecdotal novels.

Delibes shows himself a master in ancther aspect of writing, and
that is of slight, ever so slight, suggestions, of revealing intricate
complexities with a zlight insimation.

The author also carrles the characters from one beok to ancther
as background material. In Ia hoja rojs, Desi and a friend are eating
dougltmtes in & small café when both notice a cinmamonecolored mnting dog,
named Dolly, and some hunters sitting across the room. One of the hunters
is discussing game birds in Chils. These are, undoubtedly, Lorento and
his friende. Melecio, lorenzo's best friend, has a einnamonecolored
hunting dog named Doly, and they all appear in Diario de un g¢agador.

Much of the information which Delibes gathered on his trip to the Western
Hemisphere when he visited Brazil, Argentina, and Chile in 1955 appears
in a travelogue called For esos mindos and, subsequently, .n Diario de
un emigrante.

Delibes' vocabulary is extensive, and his manipulation of the
language adds greatly to the realistic atmosphere of his novels. The
narrative in the philosophical novels is carefully plotted; but the
anscdotal novels, as the name implies, are a series of anecdotes dealing
with one person and then another.

The characters in Delibes' novels, ranging from children to old
veople in all walks of life, are of particular importance in his works
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and are representative of both ideal and real perssnalities. In the
anscdotal novels especially, the characters are extremely colorful.

In la hoja rejs, Eloy, the old man, stands out in respect to his strange
eating and digestive habits. In K] gamino, there is Sara, with har super-
stitions and xysterious incantations snd la Guindilla Mayor, the village
usybody who decides to save the village teenagers from their own sin
ad self-destruction by searching them out Sunday evenings bty lantern
light in the nearhy woods and pleading for them to mend their ways. In
lap ratas, Nini's grandfather, Romfn, bathes only once a year, in Jamary,
and shaves every May. Due to the analysis by Delibes, the characters

of the sarlier novels become thoroughly familiar to the reader, but the
characters of the anecdotal novels move as part of a scene, objectively
pasging before the mind's eye.

There sre great differences among the priests in the novels. The
priest in Aun es de dfa is portrayed as a vague, idealized symbol of
Christian doctrine. Don José, the village priest in E] camino, has
human weaknasses in spite of his calling. People of the village acouse
hinm of trying to be "mis papista que el Papa® and place bets on the mmber
of times he will repeat "en realidad” in his sermons. Don Florifn, the
priest in Diaric de un gasadar, is fond of hunting and hunts often with
Lorenso's fathsr. When Pepe, & hunting companion of Lorenzo's, is wounded
seriously in the shoulder and lies dying, he realizes, as most dying men
do, that his 1ife has been filled with many mistakes; and Don Florifn,
in order to comfort him, tells Pepe what life will be like in Heaven:

Tu, osds mafiana, al despertar, acudes junto al Seflor y vas
y le dices: "Sefior, =i no os molesta, hoy quisiera cazar & tore
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suelto, o bien con galges, o bien en mano, o bien de 0jeo%....

Y el Sefor le dirf a San Miguel: "Miguel, di al coro nimero oinco,

entonces, que ojeen unas perdices al Pepe®....Y San Miguel mare

a avisar, y el Seflor sfin le gritard: "Digo que le metan

también unos faisanes. {Te gusta tirar los faisanes, hijo?" Y

tu, Pepe, vas 7 le dices: "iFsisanes? Nunca tuve ess oportunidad,

Seflor." El Seflor insistird: "s{, sf, que le metan también unoa

faisanes."7
The priest tells Fepe that for a mnter, Hsaven means a great abundance
of gane birds and that the Lord is sympathetic to hunters and likes to
help them whenever possible.

In Ia hojs roja, Desi's remembrances of Don Jerénimo, the parish
priest in her native village, are of a very idealistic man, whose high
anbitions for his parishiocnars were constantly thwarted by more worldly
men. The two priests in lag ratas are two entirely different types of
people. Don Zéaimo, the older priest, is well over six fest tall and
welighs nearly two hundred.fifty pounds. He is dark and speaks in a
thanderous voice. When he prays for rain, the vary hills seem to
reverberate. Don Ciro, the newer priest, is the very opposite of Don
28simo; he is very young, timid, and weak. When he prays for the mmch
needed rain, many villagers secretly wonder how his feeble efforts could
ever be heard by the lord. Their sermons are deseribed thus:

Don Z8simo, el Curén, cada ves que subfa al plipito era

para hablarles de la formicacidn y del fuego del infierno. Y

gormha con vor de ultratumba y, al conoluir el dltimo sermdn,

08 hombres y mujeres abandonaban la parroquis empapados en sudor,

lo mismo que si hubleran compartido con los réprobos durante
unos dfas las penas del infierno. For contra, Don Ciro hablaba

7
Mignel Delibes, D (segunda edicién; Barcelona:
Ediciones Destino, m‘%.%';mlm
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dulcemente, con une reflexiva, cflida ternera, de un Dios préximo
¥y misericordioso, y de la justicia social y de la justicia dise
gﬁnm& iodam.lf.jtfgien cormmtativa pero ellos spenss enten-

.
Don Zésimo preaches about the sins of the body and about hellfire after
vhich his parishioners lsave the church soaked in sweat, while Don Ciro
preaches about social, distributive, and commtative justice, subjects
which his parishioners can not understand.

Although his novels can be grouped into two different classes,
Delibes still shows an awareness of the problems of man and his adjust-
nent to life. His sttitude toward these problems is spiritual, sympathetie,
and understanding, His personal approach to life is optimistic az a
whole, although the problems which he poses, whether they are physiocal,
mental, or emotional, caused by envirermental circumstances, heredity,
or Ood's will, have many bitter and ironic facets.

His early novels give the reader a basic insight into Dalibes!
spiritually oriented philosophy, and the more recent novela seem to be
a manifestation of this, & turning sway from a materialistically-minded
society to a simple, domestic society placed in a natural setting. He
nay be generally characterized, not by religious fervor, tut by a wealth
of hman understanding, kindness, and sympathy, accompanied by a facility
for sharp cbservation of human life.

The anecdotal-type novels seem to represent a new trend in

Delibes' thought as well as his style. One might even believe that he

BMiguel Delives, las ratas (Parcelona: Ediciones Destino, 1962),
P 100.
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has found the problems posed in his earlier novels too deep, too burdene
some and exhausting and that he has been entangled in them too long.
They may be taken as a sort of negation of modern 1life. They seem to

be expositions of what he considers the satisfying life; they are set

in natural surroundingst they do not beocome involved 4in xmaterial or
netaphysical problems of soclety, and theay exemplify a return to the
delights of nature and the humble way of life. These books are charming
and readables they describe lmman activity in a tender human style, but
thay do not oontain the same intense impact of the novelistie works which
are concerned with the problems of 1ife in a modern tschnlieal and troubled
soclety.
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CHAPTER IV

PSYCHOLCGICAL NOVELS

1a sombra del ciprés o3 alargada, the first of Delibes' books,
is the story of Fedro, his schooling and later life. One reads his
innermost thoughts and quickly reslises how greatly hie enviromment
affected his life. Pedro wes born in Avila, a medieval walled city.
The gloominess of the city sets the mood for the entire book. The
following is an exwmple:
Yo nac{ en Avila, la vieja ciudad de las murallas, y creo
que ol silencio y el recogimiento casi mfstico de esta ciudad se

me metieron en el alma nada mfs nacer. No&:dodom
mummcummmmamadammy de

.mciu?;dnlqm « en gran parts, la formacidn de =i

Pedrols parents die early in his life; and when he is ten years
old, his guardian uncle, most esger to get the youngster sway from his
home, takes him to a certain Seflor Lesmes, a teacher, with whom Pedro
spends the next seven years of his life. Seflor lesmes forms Pedro's
personslity after his own. He imimes in him a bitter concept of
existence. The very atmosphere of their house is boring, wearisone,
and gloomy. Pedro becomes a deep thinker and an introvert. "Me sentfa
capaz de sopesar, ponderar y deoidir; en una palabra, de valerme por
m{ mimo. Y todo ello 1o debfs a 1a frfa exposicidn de don Mateo.*l0

w. op. Citn| De 13.

MM.' Pe 63.
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Another boy comes to live with Sefior Losmes and his family.
Alfredo's father has died, and his mother wants to be rid of him
becauss her lover and the child do not get along. Pedro and Alfredo
quickly become friends. Thay spend a year together in school and play.
During the summer, the two join a group of young boys and explore the
old oity of fvila, the flour mill, old districts, and the cattle market.
Here, they listened enraptured as an old wvoman tells old Spanish legerds
to the acoompaniment of her blind husband's guitar. The following winter
Alfredo dies, and for the next five yesars, Pedro finds his only peace in
losing himself in his studies and in occasiomal trips to the cemetery:
"No sé si serf{a un bienestar morboso, pero hallaba mfs alivio a mi dolor
entre 1os mmertos que entre los vivos.*11

When Pedro is seventeen and the time comes to choose a career,
he decides to join the merchant marine: "me decid{, al fin, por una
carrera que, conservindome en el mundo, me permit{a al propio tiempo
mantenerme apartado de 81.%12

On one of his trips Pedro mests and falls in leve with Jane, a
lovely American. But, having always believed himself a man destined to
live alone and to be abrnormally afraid of death, he bresks off their
relstionship., Subsequently, he realizes that after having met Jane, he
i= no longer content to live alone. He and Jane are married, and Pedro

returns to Spain to prenare their home, During this time Pedro becomes

Unsg,, p. 122,
lzIbido. Pe 132&
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more extroverted. His thoughts graduslly turn from the gloomy to the
pleasant, although he never completely draws away from his old habits,
He even finds himself looking forward to events which are to take place.

On his return trip to the United States, Pedro sees Jans's car
roll off the dock jJust as he is landing. Again, he is alons. As the
book ends, he returns to his solitude.

Aun es dp afa is the story of Sebastidn, a hunchback. The reader
is introduced to Sebastidn when he is in his late teens, just at the
time vhen other young men of his age are starting to court the yourng
girls of his nsighborhood. But, Sebastifn is constantly ridiculed
because of his short and misshaped stature and sees no hope in ever
being able to marry and raise a family.

Sebastidn's father was also a Imnchhack and was a chiropodist
or, & person who gives pedioures. He ran a flourishing bueiness, and
all went well until he married, Being deformed, he found it difficult
to find a woman to marry, and so he struck up & bargain with Aurelis,
Sebastifn's mother. If Aurelis would marry him, he would make her very
comfortable materially. Aurelia soon tired of her lmsband and began
to nag and ridiounle him; thus he became extremely nervous and ons day
cut off a customer's tos. This, of course, ruined his reputation, and
he died soon after, leaving Aurelis with two small children. Thus, the
job of supporting his mother and sister falls upon Sebastifn. He works
for aome time at a small delicatessen for a man who oontimmally cheats
his customers. Sebastidn soon tires of watching Sefior Sixto growing rich
at the expense of others, and he seeks employment at & large fabric shop.
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Surprisingly enough, he is given the job and soon works his way up from
errand bay to clerk,

About this time, Aurora, the daughter of his former employer,
Sefior Sixto, begins to show a romantic inmterest in Sebastifn. They court
and become engaged. Then Sebastifn lesrns that Aurors is pregmant, and
the father of her child has refused to marry her. Aurora's mother has
paid a certain eum of money to Aurelis, Sebastifn's mother, in order to
persuade Sebastifn to marry Aurora. When Sebastifn learns of the plot,
he absolutely refuses to marry Aurors, saying that her pregnancy is her
problen to solve, and hs refuses to help. He bLalieves that because he
is an ugly hunchback everyons is trying to take advantage of him.

On one of his few visits t0 a monastery near his homs, he hears
& priest giving a sermon. He listens as the priest saym:

Respetad esos cusrpos en cuanto son templos vivos desl

Espfritu Santoeedec{nm; cultivad vuestra alma, luchad por

perfeccionarla; no ol s un instanto que o5 ella la que redime

al ouerpo y que est{ por encima de 81, Un alma blanca es la

suprema satisfaceién de wn eristiane,3
The priest is telling those around him to respect their bodies which
are living temples to the Holy Spirit and to cultivate and fight to
perfect their souls. Sebastifn wants to shout to those listening that
what the priest says means nothing. He wishes to open the priest’s ayes
to the ways of the world, to tell him what life is really like ocutside
the monastery. All Sebastifn has ever known sre the 1llegal dealings of

By nad Baros]
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his former employer, the sensualitly of the other clerks at the fabrio
shop where he works, the boys who write lewd notes and draw pictures
in the hallway in the tuilding where he lives and who request the
services of Pepita, their neighbor on the second floor, the men who beat
their wives until they are exhausted when their favorite football tean
loses and they lose their bets. Sebastifn feels so strongly about this
that he comes back and visits the priest again and talks to him privately.
The priest answers his questions by saying that, indeed, honor and dignity
seem to be disappearing from the world. They can be compared to water
escaping from a colander, and spiritual people are supposed to work to
stop up the holes left open by others. Sebastidn is so impressed by his
talk vith the priest that he endsavors to try to brighten his own home
life through his own effort. He brings fabrios home for his mother to
nake some new clothes for herself and for his younger sister. His mother
used to go out on Saturday nights and get drunk with a girl friend, but
he begins taking all three women to the movies, something which they
enjoyed very much.

One day a besutiful girl named Irene comes to the fabriec shop.
She is a friend of the owner and has been on a vacation for a few months.
Irene is the exact opposite of Sebastidn. She is beautiful, talented and
very gay; Sebastifn is ugly, deformed, and it is difficult for him to be
happy although he makes a valiant effort. Sebastifn becomes infatuated
with Irene and follows her everywhere. One day he learns that she is
gotting married to a young dentist, and he is crushed.
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The book ends rather abruptly after an episode in which Sebastién
steals & glove belonging to Irens. He is eventually caught by the store
manager and fired. As he runs from the store trying to flee the shouts
of those with whom he used to work, a thousand thoughts cross hie mind,
and he runs home to the cool derkness of his room to think of Irene.

He wonders whether or not Aurors will still marry hinm,

M idolatrado hijo Sisf{ is the story of a materialistic, sensual,
and egotistical man, Cecilio Rubes. Cecilio heads a flourishing business
begun by his father and enjoys a great desl of wealth. His marriage is
not a happy one., At the time he married, Cecilio thought only of Adela's
beauty and of his physical attraetion for her. He realizes only too
late that his doting mother war right when she said that Adela is too
far beneath their rung on the socisl ladder and besides that, she ias
stupid and nafve. Adels believes pessionate loving is only for the
young. At thirty<two she becomes greatly alarmed if Cecilio shows any
pasgion at all and tells him to stop these foolish and childish things.
Cecilio, being passionate in nature, turns to a bsautiful young redhead
who becomes his mistress. Faulina is¢ only in her teens, and Cecilio,
thirty-seven yeare old, contributes to her support by paying her rent
on & lovely little apartment, and he keeps her happy by bringing her
presents. In return, Psulina attends to Cecilio's sexual needs and
all goes well.,

At the begiming of their marriage, Cecilio had told Adela that
he wanted no children, but at thirty-two Adela learns that she is
pregnant. After the initisl shock, Cecilio seems quite happy with the
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news; however, he wants a =on, not to love, tut for the selfish reason
of carrying on the family name. During his wife's pregnancy and after
the beby is born, Cecllio smeesz less and lessz of Paulina. There is now
something at home on which he can foecus his attention, and he spends
a great deal of time with his son Sisf. On Sis{'s first birthdsy,
Cecilio tells Paulins that they will have to part because their illiecit
relations conld verhaps Imrt his son in the future., Paulina is =ad, btut
urderstanding; she also wanta a2 son some day, but first, she wants to
become an actress., Cecilio gives her some excellent references and a
cash present, and thelr relationship is ended. Cecilio's sexual interests
are curbed for a short time only, however. After Sis{ becomes older,
Cecilio again wiszhes for Paulina and goes to Madrid several times to
find her but i= unszuccessful. Mentally, he relives agsin and again past
sexusl experiences and longs for the days vhen Paulina was still with
him,

As Sisf grows older, he is given sverything which his heart
desires by his father. Adela, who would like to instill a certain amount
of discipline in her son, is constantly rebuffed by Cecilio who alweys
sides with Sis{, It is of 1ittle importance to Cecilio that Sis{
deliberately tears up his toys and is mean to other children. Sis{
wants a new car, a Lincoln, and Cecilio buys one. Sis{ does not like
to study, and he will not go to school. Cecilio does not make him go
to school because it is his oninion that schooling is for the poor who
need it to rime on the socinl ladder and es a means of support. Sis{

does not need the money as his father is almost a millionaire. However,
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Sisf doee go to school for a short time. There he msets Ven, a fourteen-
year-old whom he likes very much. The two soon become close friends.
Ven's father is a traveling salesman and is out of town a great deal.
Fis mother is dead, and his deaf grandmother cares for him as best she
can, tut Ven is too much for her to handle. He smokes and drinksj; he
throws rocks at couples smeated on park benches; he rings doorbells and runs.
Ven teaches Sis{ all his tricks, and they have a good time. But he alse
teaches Sis{ other things such as, bables do not come from Paris but are
created by their mothers. Sis{'s interest in sex ir heightened after
Ven and he spend much time looking at magasines meant for older men and
having long discuseions of sex in general. As the years progress, Sis{
builds a reputation for hinself equaled by none in town., Sisf is a very
handsome young man and has no trouble finding willing conquests. One
day Paulina comes back to tewn. She goes to see Cecilio at his office
and, wvhile there, meets 3is{; the two are attracted to sach other
immediately. Sis{ takes Psulina everywhers, dancing, to the loecal
taverns, and on long walks in the gountry. Cecilio is furious, but
there 1s nothing he can do. Paulina is very abrupt and straight.to.
the polint when she says that their relationship had ended nineteen years
ago. She realizes that she is old emough to be Sis{'s mother; btut she
is sti1l1 lovely, charming and very seductive. Sis{ is captivated by her;
and she, in turn, is flattered by the attention he is giving her and tells
him that he should spend his time with her until he finds a young girl to
PBATTY.
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Then Sis{ finds a young girl who fascinates him. Elisa is the
danghter of some family friends. She is not besutiful, but is still
very attractive. Sis{ finds that when he is with her he wants to be
protective and helpfulj he is not attracted to her for sexual ressons
as he has been with so0 many other women.

As their friendship progresses, the Spanish Civil War breaks out.
Sis{ is sent off to fight. While away, he acquires an interest in insects
and starts & oollection. FHe gives up drinking and manages to dominate
his sexusl impulses, but is then killed by an enemy bomb.

After Sis{'s death Cecilio goes slowly mad. All of his past
twenty years had been spent indulging in the things that Sis{ had wanted.
He had lived for his son, and now his son is gone. He begins to believe
that 4f he had another son, Sis{ would live again. After he is convinced
that Adela iz not able to have any mors children, he goes to see Paulina
and puts his wishes in the form of a business proposition. Paulinma
laughs in his face and then tells him she is already expecting & childe-
Sis{'s. Cecilio rushes out, stunned by the news; he goes home and, raving
like a madman, screams at Adela, saying that she is the cause of all his
problems. He runs to the balcony and, not knowing what he was doing in
his madness, throws himself over into the street and is killed.



CHAPTER V
AKRECDOTAL NCVELS

E] camino is the story of a small village and its people as seen
through the eyes of a small boy. Jdanisl, el Mochuelo, meaning little
owl, is going away to the city to school, and the night before he is to
leave, he recalls 1ife in his little village-~insidences which he and his
friends observed and about which they wondered. Daniel's two favorite
friends are Germin, el Tifloso, and Roque, ol Mofligo. Germin cams from a
poor family and has nine brothers and sisters. He is very skinny and not
at all strong. Cermén is cslled sl Tifloso becsuse he has large bald spots
over his head which, according to his father, Andrés, el gapatero, he
caught from a diseased bird. Andrés, is very fond of birds and has many
in his 1ittle shoe shop. He crosses all types, and the hybrids are
supposedly better song birds. Many villagers have asked Andrés how he
can stand to have so many birds around when he already has so many
children, and he always answers that the birds' singing prevents him from
hearing the children. Oermdn, el Tifoso, has inherited his love of birds
from his father. Ko one in the valley understands birds like Germin. He
can easily recognize all their calls and knows their nesting places and
habits. Roque, el Mofilgo, is the third member of the gang and is con-
sidered a ruffian by many of the village women. Rogue's mother dies
while giving birth to him; and his older sister, Sara, has never quit
blaming him for their mother's death. Sara is very superstitious and
holds little mestings with Roque in the loft upstairs. Here, she repeats
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schoolteacher, has been looking for a wife for quite some time, and so
one day he receives a note:

Don Moisés, si usted necesita una mijer, yo necesito un
hombre. Le esperc a las siete en la puerta de mi cama, No me
hable jamds de esta carta y quémela. De otro modo me morirfa de
verglienga y no volver{a a mirarle a usted a la cara. Tropiéoese
conmigo como por casualidad, Sarall

Poor Sara 13 scared to death when Don Moisés ccmes calling and begins
speaking words of love. But she recovers beautifully, and thus is begun
8 new courtship and eventual marriage.

Since Daniel's birth, his father, el queserc, meaning the cheese-
maker, has always planned on sending the boy to the city to school in
order that he might be able to finish his education. Because they are
a poor family, Daniel's father has had to scrimp and save for many years.
Daniel has never been able to know his father very well because, during
the years of doing without, @] gueserc had become more distant and ill-
natured. Put he 1z determined that Daniel should be liberated, although
Daniel has never been able to figure out from what it is that he is to
be liberated. To Daniel happiness is living in their small, isolated
valley, learning his father's trade so that he might be able to contimue
the businese when he grows older. Everyons in Daniel's family suffers
because of gl gqueserc's desire that Daniel should progress:

Lo peor es que de esto nadie sacaba provecho. Daniel, el

Mochuelo, jamés lo comprenderfa. Su padre sufriendo, su madre
sufriendo y 1 sufriendo, cusndo el quitarle el sufrimiento a &1

1":41@31 Delibes, E1 g% (segunda edioién; Barcelona: Ediciones
Destino, diciembre 1955), p. o
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significarfs el fin del sufrimiento de todos los deads. Pero
erto hubliera sido truncar el camino, resignarse a que Daniel, el
Moeckmelo, desertase de progresar. Y esto no 1o harfa el quesero;
Daniel progresaria sunque fuese a costa del sacrificio de tode
1a familia, empezando por 41 mismo.l5

Daniel must progress at the expense of the entire family and he himself
mst give the supreme ssorifice,

Qnina,gm,vh;huenlymohmd. is the only man in the
village who has had a woman commit suicide for him. Quino had fallen
in love with Mariues, who had tuberculosis. They were to be married
and Josefa, ancther woman who slso loved Quino, was distraught. She
had caused an uproar in church by running up to the priest yelling
"es t{sica, es tfs1ca®l® tne first Sundsy the marriage bens had been
ammounced. On the day of the wedding, everyone was horrified to see
Josefa, stark naked, jumping off the bridge into the river.

To Mariuea and Quine is born 2 little girl named Mariuncs-uca.
Mariuca diee at childbirth, sand Quino is left alone to raise their
danghter. He does an adwirvable job, but after several years, he decides
that he needs a wife., His choice is la Suindills Mayor, who is nearly
fifty and very set in her ways. She has 2 bad habit of interfering in
nearly everyone's business and she is not at all well-liked, However,
she is a good businesswoman, and her little store iz vrofitable and
vell-run, while Quino's tavern is not. la Guindilla Mayor 4is a very pious

woman and works hard at being a2 good Christian. Ia Cuindilla Menor, her

V4., p. 8.
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younger sister, has had a very unhappy love affair with a bank employee
fifteen years her junior, who had induced her to run away with him,

He was interested primarily in her money, and she returned to the
little village a dishonored woman. As a result of this, she is destined
to wear black and to remain at home most of her life in order that her
older sister would take her back.

Daniel is secretly infatusted with Mica, the beautiful nineteen
year-old daughter of Don Gerardo. Although there iz a difference of ten
years in their ages, Daniel nourishes their relationship and plans some
day to marry Mica. One summer evening, Daniel, Roque, and Germén climb
over Don Gerardo's fence and sneak into the orchard. As they are filling
their arms with the deliciocus fruit, they are discovered ty Mica. She
admonishes the boys and lets them leave with two apples apiece. On
several oocasions, Mica and Daniel have short conversations, during
vwhich poor Danisl can hardly talk becanse he is so nervous around the
besutiful young lady. When Mica's sweetheart from the city comes to visit
on the Dfa de la Virgen, Daniel is so furious at the world that he climbs
to the top of the gucsfla, a greased pole, by himself while all the villagers
stare in open-faced wonderment., Everyone raves, even Mica's sweetheart,
and he iz 8 happy boy once more.

VWhen he is ten years old, Daniel experiences the sense of loss
that death brings when Germin, while looking at a snake, loses his footing,
slips on some rocks, and suffers a fatal concussion. His two friends are
heartbroken., The day of the funeral Daniel kills a bird with his sling.
shot and secretly places it in Germfn's casket becsuse he feels that
Cermdn would want to be with one of the creatures he loved sc well.
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The sun 1s just coming up over the hill the day he is to leave

for the city, and Daniel realizes that he has not slept 211 night. He
thinks about the new life he will now be beginning and remembers a sermon

preached Yy Don Josd, the priest, on the subject of one's life's works

asotnt mendigo podfa ser mfs feliz sin saber cada dfa si

algo que llevarse a la boca, que un rico en un suntuoso

palscio 1leno de mfrmoles y criados. Algunos por ambicidn,

pierden la parte de felioidad que Dios les tenfa asignada en un
canino mds sencillo. la felieidad no estd, en realidsd, en lo

nds alto, en lo mis grande, en lo mis apetitoso, en lo mfs excelso;

eatlonacomdarmastmsmalcmim%el%ﬁormsha

seflalado en la Tierra. Aungque sea mmilde.
As Daniel dresses for his trip, 2 vivid sensation invades him that he 1s
about to take a different rosd than that which God had marked for him.
And, st last, he ories.l®

Diario ds un cazador is a charming acoount kept by Lorenso, &
beadle at a university in a amall Spanish towun. Lorenso is a bachelor
and lives with his widowed mother, vhom he supports. He hzs a brother,
Tino, who lives in Madrid, and a sister, La Modes, who is married to a
n'er-do-well, Seraf{n, who drinks mmch too much. Seraf{n and La Modes
have four children, and, since Seraf{n can not keep & job, the two
frequently ask poor lorenzo for money. Lorenso's work at the university
does not net too much, but he and his mother, hy saving, manage to get
along. During the last months of her fifth pregnancy, la Modes loses
her child, and Lorenzo and Serafin are left to take care of the little

7 mid., pp. 183-4.
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Tuneral. On the way, Seraffn stops at a bar to have a few drinks and
ends up having & good cry over the loss of his child, Lorenzo knows
that Seraffn is there to stay a long time, and mo, disgusted, he leaves
Serafin at the bar and goes to the burial alone.

lorenzo's mother enjoys feeding the birds outside on the roof,
and every day there are many there to receive the morsels. Also, a
friend, Seffora Rufins, comes to visit, and the two sit for hours on
the little balcony chattering together and watching people pass.

lorenzo's work at the university keesps him busy, but it does not
pay well. Don Basilio, head of the school, tells lorenzo that Seffor
Moro, lorenzo's neighbor and fallow worker at the university, is due
to retire in a year and that after that time Lorenzo can have his jodb
as head janitor. To supplement his meager income Lorenzo tries a
fow odd jobe. The first Jjob he triee is taking care of the school's
furnace. In order that the rooms be warm by the time the first classes
neet, Lorenzo has to get up at five o’clock in the morming to start
the furnace; he holds this job for only a short time. The second job
he tries is that of ushering at the local movie theatre. He does not
1like this job too well as his afternoons and evenings are all taken up;
and he does not have enough time to unt, and then, too, Anits, his
girl friend, does not like to stay at home; and lorenzo does not want her
to date others. However, he does have the privilege of taking whomever
he wishes to see the movies free. He takes his mother guite often and
Anita, too, but soon he quits in order to have more time to hunt.
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Seflor Moro, who works at the university with lorenzo, and his

family live in the same apartment honse as lorenzo and his mother. His
daughters are very loud and obnoxious, and throughout the book there is
a running battle between the two familie=. One day Lorento leaves &
rabbit skin to dry on the window sill, and it disappears. He borrows
a friend's mnting dog, and the two follow the s=cent of the rabbit skin
and find it at the Moro residence. The words exchanged need not be written
here, but the discourse is quite ocolorful.

lorenzc's great love is mnting, Every Sunday and on all his
vacations he mnts with his friends at the variocus game preszerves located
arcund the province, His hanting friends present a colorful victure.
Pepe is contimally borrowing what he never returns. Hes wastes his ahells
on wild, unimportant shots, and then he has tc ask his friends for gome
of theirs. When all the hunters gather in a café for ooffee, Pepe always
manages to have one of the other men pay for his. During one of his
hinting trips, Pepe is accidentally shot in the shoulder and later dies
as a result of his wounds. Tomasito is an interesting person. He is not
a2 very good shot, and every time that he goes hunting with lorenso, he
ingists that he has hit the majority of the birds. Hs runs up to the
fallen game shouting "es mfo, es mfo"; needless to sey, lorenzo does not
hunt often with him. Melecio is lLorengo's dearest friend. The two have
anted together for fifteen years and have coms to know each other very
well. During the times when there is no humting season, they get together
and make shells for future use. lNelecio has a hunting dog, named Doly,
which Lorenzo and Mele, Melecio's small son, wash and brush and take to
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a dog show. Doly wins first prize, mch to everyone's survrise. DTuring
the hot summer, little Mele goes swimming snd drowns, and Nelecic nearly
loses his mind because of his son's death. IHe stays at home, staring at
the walls and never saying a word. Then Ampsra, his wife, learns that
she is pregnant, and Melecio believes, without a doubt, that it is little
Hale returning.

lorenzo has inherited his love of hunting from his father who had
baen welle-known throughout the vrovince for his excellent marksmanship.
Fis father's hand was taken off in an asecident in the printing shop where
he worked, and, as 3 result of ths accident, he could no lonzer hunt.
In three month's time, he died from grief. Lorenzo, being an excellent
marksman himself, wins a marksmanship ocontest and receives quits a large
sun of money.

‘Lorenzo has a girl friend named Anita. She is a hairdresser and
sometimes helps her father in his little doughmut shoo. It i= there
that Lorenzo first sees her and strikes up an acquaintanee. He has fallen
in love and would like to get married, but Anita is very flighty and is
not ready to settle down. Her sister, Mimas, has told her that no woman
should have to start washing a man's socks at the age of nineteen. Also,
there is a contimous battle between them on the matter of Lorensto's
lunting. Anita believes that he spends too much time Imnting, and one
day tells him that he must choose between hunting and her. Since lorenso's
very life centers around his hunting, for he ewven goes so far as to keep
a detailed report of how many birds and animals he shoots in a season,
he naturally chooses munting and does not see Anita for some time.
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In the last pages of the diario, Lorenzo's mother falls i1ll. She
develops a partial paralysis and is not able to do anything but lie still
in bed. It is at this point that Anita returns to Lorenso. lLike so many
woment who fall in love, she realites that one has to take the good and
bad wvhen one accepts another's love. And so the diary stops with the
entry dated Monday, Jamuary 25, with lorenzo's mother on her death bed
and Anita and Lorenzo reunited. °

Diario de un emigrante is the contimuation of lLorenso's diary.
He takes up his writing again a full year after ending Diaric de un caszador.
During this time, his mother has died, and he mnd Anita have bsen married.
They settls in lorenzo’s spartment and start their married life there.
Life does not change much for Lorenso; he still works at the university,
and he and Seflor Moro's family contime to battle. Although Anita does
not like it, Lorenso contimes to unt as often as alvays. lorenso can
not understand why Anita should object so to this diversion of his. His
mother had always helped by keeping his clothes clesn and ready to go and
had always put his equipment in a special place for him, but Anita says
that times have changed and, besides that, she is not his mother. Anita
also is not herself becanse she has just become pregnant, and Lorenso
repeats time and again, like so many newly expectant fathers, that in
order to have a son one certainly has to go through marny hardships, tut,
unlike his wife, he iz thinking only of the meals he misses when Anita is
411 in bed and of her occasional fits of bad temper.

The two receive s letter from Anita's uncle, Egidio, who had
migrated to Chile, inviting them to come and live with him and his wife
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and begin & new life in the New World. To lorenso and Anita, the idea
sounds wonderful, and they prepare to leave their home for new places.
Egidio sends tickets for an ocean liner which will carry them to Buenos
Aires, and from there they will take a train to Santiago. All their
friends have a big going-away party and they lsugh and sing until the
wee hours and then, a fow days later, they leave. Everyone gathers at
the railroad station to wave goodhy, and Melecio, Iorenzo's good friend,
accompanies them to Barcelona to help carry their luggage and to help
them get settled on board ship.

When they arrive at the ship, they find, much to lorenso's dismay,
that Anita is staying in a cabin with three wonen and Lorenzo is next
door with three men. As the ship leaves the dock, Mslecio waves until
they are out of sight, and tims lorenzo and Anita begin their voyage.
The boat is truly a luxury liner with its gymnasium, library, swimming
pool, dance floor, theatre, bar, church, stores, and bank for exchanging
money. Although they are traveling third class, Lorsnzo and Anits are
sble to take advantage of most of the conveniences. There are many nice
people on board, and, coupled with the many things to do, lorenzo and
Anita have & very good time. The two quickly become friends with an
Italian couple who live in Chile, and the four do many things together.
Iorenzo and Anits quickly become famous aboard ship because thay are both
such excellent dancers, especially when doing the tango, mambo, and other
Latin-type dances. Ciunsseppe, their Italisn friend, plans an important
initiation for those who have not been across the equator, and the whole
affair ends with lorenzo's baing pushed into the swirming pool. One
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evening there is a gigantic masquerade party. lLorenszo, Giusseppe, and
the other two men in their cabin easily take first prize by dressing as
Hawailan native girls and doing the hula to Siboney. Loremso and Anita
visit Dakar in North Afrieca and Rio de Janeire in Brazil, and all too scon
they arrive at Buenos Aires, and, after having spent a day touring the
city, they catch the train to Santiago and arrive nearly two and a half
weeks after they began their voyage.

As the two settle down to life in Chile, they realize that life
there is not going to be & bed of roses as they had imagined. As every-
whersa, one has to work hard to sarn a living. Egidio is by no means an
eagy man to work for., He came to Chile nearly penniless, and the narmy
years he had spent sorimping had left their mark; he iz very miserly with
his money. He drives an old, old car, and his house is not very nlce at
all. Almost from the beginning, he and Lorenzo exchange words, and it is
only for the sake of hie wife and their future son that Lorenzo does not
say more. BEgidio does not want to pay lorenzo enough for the work he is
doing as a bookkeeper, and he oriticizes him for wasting his time hunting
and having an occaslonal drink with some new found acquaintances at a
local bar.

Lorenso is also having trouble with Egidio's wife. Che begins
looking at him with "ojos como las vaces." Lorenzo, being a happily
married man, becomes worried and rightly so. la tfa begins making passes
aimed directly at him, and many times he is really put on the spot. He
feels it would be rude to cast her aside indifferently, but as hs has no
inclination to have an extramarital affair, he is left in a quandary.
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He manages to act honorably and like a gentleman cn several occasions
when she makes improper advances but realizes, at the same time, that
he and Anits are going to have to move. And thias they do.

Lorento finds a job as an elevator operator, and he and Anita
move into a tiny apartment owned by & kindly lady. Although the two
miss their o0ld friends and home <4n Spain, they are doing well in Chile.
Lorenso and a friend, Efrén, decide to go into business for themselves,
lorenzo obtaine backing from Don Heliodoro, a Spaniard who had become
wealthy in the copper business in Northern Chile. lLorenzo and Efrén's
business is a small shoeshine shop not far from the hotel where Lorenszo
vorks. He keeps both jobs as they need the money, and the shoeshining
business is just getting started. Don Helilodoro's wife helps to get Anita
a job ss & sort of traveling hairdresser among many of her wealthy friends.
Anita does very well, and lorenso's affairs seem to be going along quite
nicely.

In early August, Anita gives birth to a fine little son. By this
time, their sunt and uncle are speaking to them again, and the four spend
most of their Sunday afternoons together, however la tfs is still ochasing
Lorengzo. In October, Lorenso becomes sick and is in bed for about three
weeks. After his illness, he flcds it hard to be happy; the shoeshine
business 1s not making the kind of profits for which he had hoped, and
he had been fired from him job as elevator operator through no fault of
his ovm. One afternoon a gentleman comes in the shoe shop and wants to
tuy out Lorenso and Efrén and a deal is made. Loremzo pays back his loan
and purchases tickets on a boat going back to Spain. After buying presents
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for their closest friends and relatives in Spain, they buy themselves
some new alothes, so that everyone back home will belisve that life
reslly was wonderful in Chile, and then they happily leave for home.

Ia hoja rojs is the story of Eloy, an old man who fears the
approaching years and death. Ia hojs roja is the red leaf found in a
package of cigarette papers, £ifth from the last, which lets the user
know that his supply of papers iz nearly gone. Floy contimally likens
his advancing age to the hoja roja, and he feels that death is near at
all times. "...perc de todas maneras a mf me ha salido 1a hoja roja
en el litrilleo de papel de fumar, eso es."19 Eloy also has another
favorite statement concerning his advancing years: "...el retiro es la
antesala del otro mundo."?0 The ideas of 1a hods roja and gl retiro fascinate
Eloy, and he talks about them constantly to himself, or to others.

Eloy lives in the past, aez do most elderly people. He used to
be & sanitation engineer; he did a good job and loved his work. His
wife, Incita would even become angry because all he would talk about was
his work, and many times she told him to stop talking about the trash
business or she would go orazy. UWhen Eloy retired, there was a big dinner
in his honor, and then he was left with nothing to do. BHe was not welcome
at the sanitation office as the new sanitation engineer was younger and,
like many yourg people, thought that Eloy was utterly useles® because of
his age,.

19%iguel Delibes, 1a hoja roja (Barcelona: Ediciones Destino, 1959),
Pe 20 e

2 Ipig.
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Photography had been an absorbing and interssting hobby for Eloy.
For many years, he had enjoyed his work in this fisld, He was a member
of the local, now defunct, photography ¢lub and even gave s spesch once
te ite members, which he often retold to himself in his daydreams. Even-
tually Eloy could mot afford film to go in his camera, 50 he took plctures
without film., This made the neighbors talk.

Eloy, being obsessed with old age, develops many queer habits which,
he believes, make his life a little easier. After eating, he always gets
down on his knees; the reasoning bdehind this being that the stomach remains
nearer the center of the earth and, consequently, gravity pulls the food
through his aystem more forcefully. If one observed the digestion of a
child, he would readily see that children digested their food more easily
and rapidly than adulte. Also, Eloy climbs the stairs to his little
apartment bent over at the waist at a right angle, because in this way
the diaphragm supposedly shifts and he iz able to climb fifty to sixty
steps without tiring his lungs.

Eloy has a servant girl named Desi. She is very industrious and
does har work well, although Eloy is not able to pay her as much as some
of the other girls in their apartment house are paid. When Desl sxpresses
a desire to learn how to read and write, Eloy begins to teach her. She
is not really a bright girl but works hard to improve herself, BRoth
Eloy and Desi live in the past. Eloy reviews happenings which he shared
long ago with his friends in their small town, and Deei can not forget
the small town whers she was raised. They talk often to each other, each
lost in his osm dreams. One day Desi learns that her former beau,
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el Plecaza, 1s coming to settle in the small town where she now lives in
order to gerve his time in the army. Desl is eostatic, and after ol Picaza
arrives, they spend many & happy afternoon together. However, el Plcaza
has a bad streak or, mala yets, which Desi worries about. He cut off
another man's esr onoe, during one of his bad streaks, and there is no
1imit to vhat else he could, or would, do. Desi's girl friend, Marce,
does not like el Flgaza at all, and she frequently tsunts him. Marce's
boy friend is a corporal and el Plcaza, being only a private, can do nothing
to offend him. That 1s why Desi worries so much about Marce's pointed
remarks when the four are together. Put el Ficaza's anger in the end is
vented on a stranger; he throws a rat in a young girl's face, and she calls
him names., When she will not stop, el Picaza slits her throat with his
knife., He is jailed, and Desi is heartbroken.

Eloy has & son living in Madrid, who is a successful notary. BEloy
constantly praises the success of Ledn. Ivery day when he arises, the
first question he asks of Desi 1s "lLlam el cartero?", and every day
Desi has to say "No." Eloy is grossly ignored by his son. At Christnmas
tine, he recsives a card signed "Ledn,® but not a note or letter, and
Sucesa, his daughter-in-law, does not even bother to sign her nane.

One day Eloy decides to journey to Madrid to visit Ledn and Suocesa.
There, he is treated very rudely. He is given no love or affection,

and one evening when they are expecting guests for a party he is told

40 please stay in his room. Ledn and Sucesa are very materialistically-
minded, and their interestsz lie in their material wealth, in being seen
vith the right peonle and rising on the social ladder. Eloy readily sees
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that there is no room in their homs, or hearts, for him. Thus, he
returns to his own village, and he and Desi contirme their simple, but
satisfying, 1life, drawn closer because there are no others to whom they
can turn in their loneliness and sorrow.

las retag, the.most recent novel by Miguel Delibes, is a work
which vividly portrays the difficult and arduous 1life of the small
farmers in Spain. T{o Ratere, which means old ratcatcher, and his son
live in a cave above & small village. They are the last of many who have
lived in caves in this partionlar Spanish province. Because living in a
cave seems so primitive, there are certain among the local politicians who
would like to move the two to a smal) house for little more than personal
reasons, the main one being promotions to higher jobs. Put Tfo Ratero
stands firmm in the wake of progress and refuses to move, always giving
the same snswer: "La cueva es nfa."

The inhabitants of this partieular valley have the unusual habit
of eating rats, and they are ocnsidersd a delicacys Tf{o Ratere is the
official rateatcher, and this is how he makes his living. Nini and
their faithful dog, Fa, help him.

Nini, the protagonist, iz a delightful ten-year-old boy, His family
tree is something of a potpourri. He had two grandfathers, who were brothers,
and both lived with the same woman. Abundio, one of his grandfathers,
was 8 neat man who was an expert in the vineyards. He was ealled on to
keep the vines pruned and to help in other aspects of their growth.
Abundio taught Nini all he knew sbout plants. Romén, his other grand-
father, was the antithesis of Abundio., He was a lmnter and very careless



%3
in his appearance; he hathed snd shaved only once a year. He took his
bath in Jarmary and shaved on the eve of Saint Rita, usually the twenty-
first of May. 'hen Tini reached the age of four, Romfn took him hunting
and began to teach him how to track and kill. Romén was an expert in
this field of endeavor and could kill & hare with one clean blow of his
staff. .

Once Romfn shaved on Saint Scholstica day and became 111.
Tluninads, the grandmother, watched over him carefully day and night,
and one morning they found her dead, still sitting on her little stool.
When the coffdn was brought, they found that Romfn had also died. After
the fineral, Nini and I{o Ratero returned to find that Abundio had gone
avay, and hs was never heard of again.

From the union of the three grandparents were born two children,
Tié Rgtero and Marcela. Thege were Nini's parents, and both showed
signs of being mentally deficient. lMarcela was finally taken away to
an insane asylum, and Tfo Ratero, as his mental deficiencles ware not so
pronounced ag those of Marcela, was left to care for Nini.

Nini is found to be a near-ganinas. At the age of ten, he already
possessss an extra sense that all the other villagers lack, and when
problems about the crops, the weather, the raising of domestic animals
or butchering arise, Nini is called upon to help. He is able ¢o do the
butchering that his grandmother had always dome for everyone. One of
the farmer's wives repestedly likens Nini to Jesus ameng the ascholars
at the temple when she sees him conversing with the men of the village.
Several of the village women would like for Tini to go to school, tut
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Fini and T{o Ratero believe this to be an absurd idea. Dofia Resu often
saye that if Fini went to school he would be able to get a job and then
tecome rich like Don Antofo, but Nini does not wish to be rich and says
go. T{o Ratero thirks the villege women are trying to take Nini away,
Just like the others want to take away his cave, and he refuses to listen
to their pleading. Besides, he often says that Nini is already the
szartest person in the village.

Whenever someone in the village treats Nini unfairly, he has hils
way of getting revenge. Once, Colunmba, wife of the mayor, slapped him.
Late that night Nini poured seme gasoline into their well, and the next
day ths rumor was around that there was oil in the vicinity. Columba
was eostatioc becauss she had always wanted to leave the village and
live in the city, but, when the hoax was discovered, she was crushed
as were the other villagers who had dreams of becoming rich overnight.

Mat{as Celemfn is the type of person who kills for the joy of
killing, Nini hates to see animals die in such a way, since his grand-
father, Romén, had always taught him to ki1l only when thers was 2
definite need. Mat{as sleeps during the day and comes out at night to
do his evil deeds, and Fini often steals out at night and imitates the
call of the hare, and all the animsls come to him so that Mat{as can not
find any to shoot. At other times, Nini chases Matfas' bloodhound away
Ifrom the game he is tracking and further complicates his hunting efforts.

The year had been a bad one for Nini, T{o Ratero, and the other
villagers. The weather had not bsen good, and the crops are failing.
The weether had also affected the amount of rats in the viocinity, as
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the foliage and underbrush are not nearly =o thick as in years past.
There are few rats to be caught, and T{o Ratero becomes more quiet with
esach day and hegins to keep to himself., The men in the villege, pare
ticularly Malvino, the tavern keeper, insist that Inis, the ratcatcher
from Torrecillorigo, hag been taking rats rightfully belonging to Tfo
Ratero. This, of course, 1s not true; the weather and climatic condi.
tions are to blame for the scarcity of rats., Put, filling T{o Ratero's
head full of nonsenss seemed to be p past time enjoyed by Malvino, who
is called Tfo Ratero's "Angel Malo". T{o Ratero becomes so incensed
at the thought of Inis stealing rats from him that he vows to kill luis
when he sees him, and this he does. After leaving Iluis in the woods
with the body of his dog, Mini snd Tfo Raterc slowly make their way back
to their cave. Nini sadly tells his father that now they will have to
leave the oave beosuse of what had happened. Poor Tfo Raterv can only
repeat: "La cueva es mfa.*®



CHAPTER VI
SUMMARY AND CONCLUSICNS

Miguel Delibes haz succeasfully dealt with many problems of modern
man and haz showm, through his works, that he believes ansvers to these
problems 11e 4n a return to a simple, unaffected life.

The three psychological novels, la sombra del oiprés es alarmada,
Aun es do dfa, and Ml idolatrsdo hije Sisf, hint at the wiseness of a
return to nature, and all three contain occasional pointed references
which convey to the readsr Delibes' sympathy for the natwral way of life.
Pedro, in la gombrs del giprés es slargads, after having spemt weventeen
years of his 1ife in the city of [vilas, decides on a career at sea in
order that he might find peace and solitude, and during one of his trips
in Spain, he i= 2 guest at the country home of luis Bolea, his pilot
aboard ship., Here, at rest, in the country, Pedro finds tranquility and
regains his health after a long illness. Thens references are borne
out and expanded into s novel, El camino, lacking in plot sction and
moralistic interpretations, but exemplifying in snesdotal style what the
1ifo of the country means to Delibes. Fl camino, the two Disrios, la
hojs roja, and las ratas follow an anecdotal type trend which lacks a
detailed plot and which exhibits a tendency toward costumbrismo or a sketch
of 1ife. In the anecdotal novels, Delibes turns from the subjective world
of inner experiences to the natural world, a more objective, healthful,
and peaceful place,
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Nelibes' work shows a movement from more profound subject matter
and complicated plot to the lighter, less analytical novel. His early
novels give the reader a basic insight into his spiritually oriented
philosophy, and the more recent novels seem to be a manifestation of
this. His earlier works, published through 1953, with the exception of
El camino, are carefully plotted, have a realistic, naturslistic setting,
show a definite character evolution, and are novels with a definite moral
theme and contain significant symbols, Themes that Delibes center on
in the vhilosophical novels are materialism, spiritualism, sensualism,
pessimism, and ovtimism. The earlier novels contain many significant
symbols such as1 the cypress tree which represents death, the sea, which
represents both peace and war, the uselessness of war, which is symbolized
by two mountains of men shooting at each other until only s few remain,
and the horror of war which is exemplified by the decaying body of a man
whose ship is sunk by a submarine. Pessimism is symbolized by a mmall
boat enclosed in a bottle. The symbols concerning spiritualism and
materialism are those of the white bread for which materialistie persons
strive as eontrasted to a white, or pure, soul. lonor and dignity, which
are rapidly losing ground in these times, are likened to water escaping
from a colander. It is the mission of spiritual people to stop up the
holes left open by others who are not so spiritual.

The more recent works exhidbit a trend away from the plotted novels
toward an interest in the anecdotal and psychological suggestion, with
a touch of human bitteresweetness and gentle humor. ILighter in tone,
they tend to lack the emotional and philosophical profundity of the



earlier worke. The themes aforementionad as being part of the psychological
novels are not used s such in the snecdotal novels but mersly treated as
aspects of life. The theme of the portrayal of the city and 1ts negative
effects on man, contrasted with the wholesome, traditionally satisfying,
and invigorating joyes of nature or of the life of a small town, first
appears in La sombra del'ciprés es alargada and follows through the
novels until it becomes an application of humble, natural living in a
most simple form in the anecdotal novels. The philosophy of spiritualism,
of return to the simple, natural way of life, takes the form in the novels
of a negative view of the city which engenders materialism in its dirty,
erouded, commercially-oriented 1ife, and an emphasis npon the favorable
aspects of nature and 1ife lived close to it. The natural setting ie
alweys lovely, lwrurient, healthful, the scene of happiness and a balanced
outlook, Delibes vividly deseribes many hunting scenes, long country
walks, wild animal life and the conservation nproblems which plague Spain
today.

Miguel Delibes 1s an author who has unforgettably affected modern
Spanish literaturs. At a time when many authors have been striving for
& tremendismo effect in their writing, Delibes has put forth an optimistic
view of life, This does not mean that he has not shown many unpleasant
facets of Spanish life, but those with which he has dealt have always
left the reader with a vision of hope and optimism,
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