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CHAPTER 1
INTRODUCTION

Throughout the fifteenth and sixteenth centuries the
major countries of Europe were under the cultural sway of
the Renaissance, Spain was no exception, In Spain the
cultural impetus of the Renaissance developed into the Siglo
de Oro, the Golden Age, which began in the sixteenth century,
One style of literature which flourished during this period
was the drama, and one very interesting dramatist was
Agustin Moreto y Cabaiia.

This splendid period in Spanish drama started about
the year 1621, including the last fourteen years of Lope de
Vega's life, and continued until around 1665, embracing the
thirty most fortunate years of Pedro Calderdn de la Barca.1

Some historians of Spanish literature felt that
Moreto was very inferior to other authors of the Golden Age.

However, together with El lindo don Diego and El desdén con

el desdén, which formed the most solid fundamentals in
Moreto!s defense, one could also present other comedias like

El parecido en la corte, Trampa adelante, Yo por ves y Vos

lgeorge Ticknor, History of Spanish Literature, Vol.
2, (New York: Frederick Ungar Publishing Company, 1965),
p. 374,




por otro, De fuera vendcf guien de casa nos echerd, El

caballero, and several more,

The purpose of this study was to investigate the
existing themes of love in selected works attributed to the
Golden Age author, Moreto, and to review his iife and the
production of some of his literary works.,

Seven plays by Agustin Moreto were read in preparation
for this study., Summaries of these works are included in
the Appendix, To determine the works to be investigated, a
classification of Moreto's major dramatic works, edited by
Willis Knapp Jones was consulted,2 At least one literary
work from each category was read for this study.

Almost all critics have agreed that Moreto's two most

famous and representative works were: El lindo don Dies=o

and El desdén con el desdén. These two plays were chosen by

the writer with the hope of obtaining an accurate judgment
and comparison of the love themes from the comedia category.
After the major theme of love was chosen, the task of
reading was started. DBooks on the many strange and wonderful
kinds of love were consulted; texts, criticisms, and
summaries of the chosen plays were reviewed, and the investi-

gator's conclusions were recorded in Chapter V.

27511is Knapp Jones, od., El desdén con el desdén
(New York:; Henry Holt and Company, 1935), p. xviii,




CHAPTER 11
AGUSTIN MORETO AND HIS WORKS

Investigations of Moreto!s life have revealed only
the barest outlines of his existence and very little of the
man's personality. No one even knows what the man looked
like., However, many of his works have been saved and in this
chapter his works and their production will be discussed.

Most critics believed that because}of the extreme lack
of biographical data that it is almost impossible to
correlate Moreto'!s personal expericuces with his work.

Agustin Moreto y Cabafla, who will be referred to in
this study as Agustin Moreto or Moreto, was born in Madrid,
Spain, April 8, 1618, The next day he received baptismal
waters in the parochial church of San Ginés. There were two
other children in the family: don Julidn, and dofia Maria
Angela., However, Ruth Lee Kennedy wrote that there were
seven children in the family and that Agustin was the sixth
child to be born to don Agustin Moreto and dofia Violante

Cabafia.l There are several contradicting studies on

lRuth Lee Kennedy, The Dramatic Art of Moreto (Smith
College Studies in Modern Languzge, Vol, XIII, Nos., l=4,
Menasha, Wisconsin: George Banta Publishing House, 1932),
p. 3.




Moreto's family, and the number of brothers and sisters is
not of great importance,

It is believed that Moreto's father came from
Monferrato, and his mother from Mantua., They were believed
to have been of Itzlian descent and to have originated from
the kingdom of Mildn,

In her book on Moreto, Kennedy mentioned that
Entrambasaquas y Pefia thought that the father's family was
from Florence and that they were related to Juan de Moreto
and Pedro de Moreto, who came to Aragdn in the sixteenth
century.2

It was known that Moreto's father worked in the
business of tapestries in a prenderia or second-hand shop,
He was also a trader of grains and was successful as a
merchant of furniture., These occupations evidently brought
in an abundant profit, judging by their comfortable and
probably even luxurious home on San Miguel Street and by the
other houses which they owned or leased on the Calle del
Barquillo. ‘

There are many conflicting beliefs about the life cf
Moreto. One story which Kennedy found was told by don Juan

Guillén y Buzardn from the Revista de Ciencias, Literaturz y

Arte, (Sevilla, 1855, Vol. I, pp. 396, 445, 509, 577, and

2Loc. cit,



656), He claimed that he found some documents yellowed with
age, which gave sketches of a playwright (supposedly‘about
Moreto) who had lived a wild life, filled with strife and
disappointment, The papers told the tale of a son of a
Valencian actress, who wanted to free his mother from the
annoying attentions of a persistent suitor. This dramatist,
whoever he was, killed his good friend, a poet, Elisio de
Medinilla, He hated the haughty Conde-Duque de Olivares,

In his relations with women, he was equally unfortunate, He
fell in love with a certain dofia Elena, who was a vain and
capricious coquette, And while he was being chivalrous, he
took part in a duel at a masked ball., So when he became
tired of this harried life, he entered into religious work,
was very penitent over the death of Medinilla, and asked to
be buried in the Pradillo del Carmen with criminals who had
suffered the extreme penalty of the law,

But most of these events, if they were about Moreto,
were later proved wrong. Kennedy stated that Fernandez-
Guerra found out that Medinilla was killed when Moreto was
only two years of age, and he was buried with the poor to
whom he had devoted many years of his life.3 This will be

discussed later in Chapter 1I, 1t is known that Medinilla's

31bid., p. 1.



assacin was a man from Olias, D. Jerdaimo de Andrada y
R:‘.vadeneyra.4

At the age of sixteen, in 1634, Moreto entered the
Universidad de Alcald de Henares, When he was twenty-one he
received the degree of licentiate on December 11, 1639,
after having studied logic and physics. These studies were
very likely to have developed his sense of order and probably
did not stir into flames any concealed imaginative fires,

I1f Moreto felt any areat loyalty to his university,
there 1s no evidence of it in his work, There is a hint in

his E1 valiente justiciero that for Moreto, the city was a

pPlace of refuge for law breakers:
Rey: No hay justicia en Alcald?
Iné&s: Pues jagora dudiis eso?
Es lugar estudiantino
y si1 alguno hace un mal hecho,
en partidndose a Alcald,
es lo mismo gue a un convento, 2
It is strange that he completed his studies on May 3,
1637, but he did not graduate untili 1639, This may have
been due to his financizl indifference or may have been
because of his rosy hopes for a literary future, By this

time he had already gained fame in Madrid in literary

circles.

4Julio de Ugarte, Azustin Moreto == Sus mejores obras
(Madrid: Mearqués de Torrelaguna, .dg ) p. 128,

5Kennedy, op. cit., P. 3.



Three years later, in 1642, he became clérigo de

6rdenes menores or a cleric of minor orders under the

Archbishop of Toledo, don Baltasar de Moscoso, who was zlso
the son of "los Condes de Altamira."

This was & turning point in Agustin Moreto's life,
for now he had left home and changed to writing plays. From
1642 to 1656 was his most active literary era.

In January of 1642, his father died, Three years
later the death of his mother was reécorded.

According to Mesonera Romanos, Moreto served in
Flanders in the service., There is reason to believe that a
memorial to Agustin Moreto is in the Archivo de Simancas.6

Moreto's praise of camp life in El Caballero has
helped to show proof that he was actually in the army at the
time of the rescue of don Juan of Austria,

Some writers presented Moreto in his youth as a
talented, but true lindo, similar to his brain-child, the
dapper don Diego, all dolled up and free and easy. Lesage

described him thusly:

ONarciso Alcaso Cortds, ed., Teatro de Moreto, 2nd

ed,, Clisicos castellanss, Vol, 32 (Madrid: Ediciones de la
lectura, 1922) p, 8. ‘




;Ves a ese caballerete zaldn que silbando se
pasea por la sala, sostenidndose ya sobre un pie,
ya sobre otro? Pues es don Agustin Moreto, poeta mozo
que muestra gran talentoc, pero a quien los adulaereg 7
¥y los ignorantes le han llenado los cascos de vanidad,

Kennedy wrote that Schaeffer accepted this viewpoint
as being factual and interpreted Moreto's entire theatre in
the light of this idea.S

The pleasure-loving Felipe’IV required contributions
from most artists of his day, and he made no exception of
Moreto, who was no doubt glad to take part in the entertain-
ments of the court, /

In Kennedy's research was found an anecdote which was
by Pedro José Suppico, in the Apotegmas, (Lisboa, 1733, Vol.
I1I, p. 95), which appeared some sixty years after Moreto's
death, 1t was said that he and other dramatists of the day,
among them Calderdn and Luis Vélez de Guevara (dead in 1644),
were enacting an impromptu "Creation of the World!" for the
pleasure of the king. Moreto was shown as quicke-witted and
impetuous, but so irreverent and obscene of tongue that

critics have declined the responsibility of disseminating the

author's words.9

T1vig., p. 9.
8Kennedy, OD. Cit., D. 4.

91bid., p. 5.



But most resources suzzested that he was a gallant
young man, with a vivid understanding, discrete conversation,
and full of naturalness,

After 1648, he entered as priest to the service of
don Ealtasar de Moscoso., And in 1649 he was elected to
membership in the Academia de Madrid or Castellana,

In 1652 Bartolom& de Lara rented out a room on the
Czlle de Clavel to don Agustin Moreto y Cabafia, vecino ce
Madrid, For the next two years, he was probably at court
end it was possible that Cardinal (and Archbishop of Toledo)
don Baltasar de Moscoso y Sandoval stood as sponsor for the
young man at court,

No one knows for sure the year he was ordained as

sacerdote, but some believe that at the beginning of 1657 he

still weas not a sacerdote, According to one of Emilio
Coterelo y Mori's findings, D. Jerdnimo de Barrionuevo, in
his Avisos of February, 1657, wrote that Moreto must have
been in Seville at this time:
Dicese se metid cartujo & capuch:ino en Sevilla D,
Agustin Moreto, por hulr de los vizczinos, que le
buscaban para matarle, Habri esco~1do lo mejor,

5
lo ha hecho, si no es que V01Vlend0 4 Madrid cuelga
el hibito. Todo puede ser,
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Of this story, his trip is certain., In the Anzles

d

o

:1 teatro en Sevilla, by D, José Sdnchez Arjona, p. 411,

Cotarelo discovered that in June of 1656, Moreto was found

in that city composing the loas and intermedios for the
fiesta of the Corpus. They paid him nine-hundred reales de
velldn for these compositions.,

Sometimes during the year of 1657 he went to live in

Toledo and abandoned the culto de las musas.tl But another
source showed that he never completely gave it up
A partir de 1657, tuvo a su cargo un asilo benéfico
de Toledo: vy allf pa56 el resto de su vida,
consagrado a las obras de carldad pero sin ibandonar
enteramente la dulce compajfifa de las musas,
The Hermandad del Refugio or the Hermandad de San
Pedro, which he later reorganized, gave him lodzing so that
his presence might be continuous, He also helped with the

hospital of San Nicolds, Fray Antonio de Jesds wrote in his

book Vida de don Baltasar Moscoso about Moreto!s good deeds

of charity:

Para cuidar dé&l nomnbrd a don Agustin Moreto,
capelldn suio, hombre bien conocido en el mundo
por su festlva agudezaj; que, renunciados los
aplausos que le daban merccidamente los teatros,
consaaré su pluma a las alabanzas lelnas,
cowvertldo el entusiasmo o furor poético en

llLoc. cit,

124, Romera-Navarro, Hicoria de la' literatura

espzfiolz (New York: Heath l9éb/ pP. 374,
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espiritu de devocidn., VY para qle su asistencia
fuese continua, le d%spuso posada en el mesmo
Hospital, afio 1657.1

After 1657 he had quit writing for the theatre,
except for the palace fiestas. Several of the contempory
poets then were his friends, even though they were born
before he was, However one historian stated that the last
twelve years of his life he was busy with religious affairs
and had to withdraw from Madrid, although he continued to
write for the theatre up to his dee.t:h.]‘4

Some of Moreto'!s life after this can be further

studied from the Libro de rondas y entradas de pobres from

the Hospital del Refugio., He continued helping here till he

died., During his last sickness he kept busy writing Santa

Rosa del Perd, a religious drama.

On October 25, 1669, he made out his will and named

&5 heirs the poor people
brother, don Julidn, and
Refugio, Carrasco Marin,
He charged them with the

distribution to the poor

of Toledo, and he said that his

the secretary of the Hermandad del
should be the executors of the will,
payment of all of his debts and the

of whatever might remain,

13a10ns0 Cortés, op. cit., P. 10.

L4pichard E., Chandler and Kessel Schwartz, A New
History of Spanish Literature (Baton Rouge, Louisiana:
Louisana State University Press, 1961), p. 97.
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Ee wanted to be buried with the poor people from the

Ht

hospital to whom he had dedicated thirteen years of his life,

o

Their resting place was in the Pradillo de Carmen., He left
no masses to be said for his socul,

Narciso Alonso Cortés believed that the ones teking
care of Moreto's affairs neglected to fuliill this, his last
wish, to be buried with the poor people, and that they laid
the poet to rest in the church ¢f San Juan Bautista, in the
burial place of the Escuela de Cristo., Alonso Cortés also
deducted that Moreto died on October 26 or 27, 1669,12

However, Frank P, Casal®

and Ruth Lee Kennedy agree that h
died on October 28,17

He was a very correct, quiet, and calm person, His
life was orderly and peaceful, especialiy in the last ten
years, Some of this tranquility is reflected in his writing.

Alonso Cortés wrote about Moreto's style of writing
and its similarities to his easy-going life:

Si su vida, como hebri podido deducirse, no

iguald en lo agiteda y desenvuelta a la de otros

pbcetas sus contemporéneos tampoco su labor
dramfitica tiene nada de tumultuosa y desordenada:

Q
3

L5Alonso Cortés, cit., P 11,

T

,,ﬂ
[¢1]

L6Frank P, Casa, The Dreamatic Creftsmanship of Moreto
. (Cambridge, Massachusetts: Harvard University Press, 1966),
P. 1.

17Xennedy, op. Cit., P. 7.
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acteristico de su obrg,
tranquila y reposada. No 1lc.ga a la regularidad

enn las marafas del corgcot;c'ono vy la incongruencia.
Moreto no es un poeta arrebatado y calcnturleﬂLO'

acaso su mayor defecto estribe en ser demasiado
reflexivoe, 13

Lope de Vega's death left only about three really
important men to carry on his work: Calderdn, Solis, and
cne who spelled his name many ways: Agustin Moreto y Cavana
(Cabana, Cauana, Cabafia, etc.,) Jcones believed that, in meny
aspects, Moreto was the most brilliant of the trio.

Aubrey F. G. Bell noted that Lope de Vega, in the
first half of the seventeenth century, described the thezatre
and the way sc many authors were plagiarizing:

« + . COmo un ave muerta, ccn muchas plumas

para arrancarle, Cierto que Calderdn, Moreto y
aramaturgos posteriores de menos 1mportarc1a se
apropiaron y transformaron libremente las obras
teatrales de sus predecesores (lzs manos magistrales
de Calderdn y Moreto las mejoraron al modificarlas);
pero en tiempoc anteriores no faltaron prustano
elaboraciones ni imitaciones v nunca se sintid
ninguna preocupacidén por el piagioc.l9

Some other authors in Spain around the time o¢f Moreto

were:
Alvaroc Cubillo de Aragdn ( .600's )
Juan Pdérez de Montalwvin (1602-1633)
Juan Bautista Diamante (1626-1687)

18a1lonso Cortés, op. Cit., P. 12,

9aubrey F. G. Bell, L:.

e ura Castellana (Barcelona:
Editorial Juventud, S. A., 1947) p. 75

L!o
et
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Juzn de M tos Frazcso ( 1&G0%s )
Bancec C& 1d o (Francisco Antonio de

Bances y Loaez Céndeamo) (1362-1704)
Juan de la Hoz y Mota (1622-1714)
José& de Caﬁlzarcs (16756=-1750)
Antonio de Zamora : ( 180 );
Jerdaimo de Céuncer ( L600%'s )
Quinones de Benavente ( 1600ts )

ell told of the azccomplishments of Moreto and the
others:

Gracias a una humanidad apasvcnuda, a la
concentracidn del arte y a una grividz intensidad
Cl""lC&, el genio castellano logrz a menudo
enriquecer una escena_ o un personaje fugaces con
un sentido universal,

Willis Knapp Jones researched that Cejador y Frauca

1 premio en la misma pena to

Im
o)

assigned the authorship of

£

Moreto and thought that he wrote it when he was fifteen, 1
Moreto did write this then, why did he not ceontribute a eulogy
to Lope de Vega when he died in 1635% ther sources figured
that just before he graduated from the university he wrote a
sonnet about Montalvén's youthful death in 1639,21

The works of Moreto are very regular in context and
scenic judgment, His subjects, in general, were not very
original, but the stories were very ably developed.

The versification was fluid and careful, DMoreto

used a delicate and select diction, In the words of

201bid., p. 51,

~

21y511is Knapp Jones, Ld., El desdén con el desdén
(New York: Henry Holt and COm any, 1935), p. xV.




M. Romera-Navarro, Moreto was a natural master of passioas

-

end theatriczl techniques: ", . . era meestro ea la pintura

O

de los afectos naturales, en el anflisis y desarrollo de las
pasiones, y en la técnica teatral,®22

Bell felt that Moreto showed more cavoir faire

technigue than dramatic inspiration: "Moreto podia zain
habitar entre gigantes, tratdndolos como un igual, Conserva
. . !
la grandeza y el intenso esplendor.“zd
The comedias seemed to be the best style that showed
his talents and Romera-Navarro agreed to this:
La comedia es el género . « . en que Alarcdn no
tiene rival entre sus contemporineos; ninguno le
aventaja, y sblo Moreto le iguala, en la verdad de
los caracteres, en la perfeccidn té&cnica y en la
intencidbn moral.

W. K. Jones felt that the plays frcm Morxeto's pen

were probably the work of a dual'personality. He further

I.l'

0]

xplained this by saying that on the one side, one could see

the works of a poet with rare gifts and talents and
faultless literary taste, while on the other side, Moreto

might have been a penny-a=-line writer and adapter.25

22Rorera-Navarrso, ob, Cit., P. 130.
5 ..

“Bell, op. cit., P. 215,
24Romera=Navarro, oD. ¢it., P. 351,

25Jones, OP. Cit., P. Xix,
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Moreto showed that he knew people and their psychology
even better than did Alarcdn or Rojas, who were both famous
for their penetrating analysis and descriptiocn of passions,
He was a master of mild affairs of the heart and of the
usual human passions, but depicting great passion, was one
of his defects.

He could predict well all shades of love, even
undying passion, disdain, suffering of unrequitted love,
jealousy, friendship, faithfulness, unfaithfulness, and the
intrigue of love in ordinary affairs of life.

He has been called a master of exposition, a skilled
dramatic technician, and a consummate craftsman of the
development of plots and characterization of personages in
plays,

It was a well known fact that Moreto had a reputation
of reworking, elaboration, refabrication, refashioning,
using, or imitating the works of others. In general his
usage of available material might have been called #literary
thievery";

Se ha acusedo a Agustin Moreto . . . de imitar

demasiado, pero debe admitirse que mejord sus
modelos., Y esto es cuanto se pedia a_un dramaturgo
en aquella &poca de logrados plagios,

Alonso Cortds wrote that don Jerdnime de Céncer y

Velcsco, secretary of the Academia Castellana when Moreto

2€gell, op. cit., pP. 214,
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was a member of the society, wrete about him after he caught
him Yin the actV of steazling., He represented Moreto as
sitting down with a bundle of old plays to see what he could
cunningly steal out of them., Then ne spoiled all he had
stolen, But Moreto supposedly xreplied that he was merely
mining the Wgold!" of the older works:

Que estoy minando imagina cuando td de mi

te quejas, que en estas comedias viejas he

hallado una brava mina,
But in this Cdncer was unjust to Moreto's talent, if not to
his honesty.

Alonso Cortés then wrote in defense of Moreto's
fistealing" that Moreto and the others did not do it because
of the lack of inventiveness, but because they felt they
could improve the original:

« « o lo hicieron por hallar mds expedito y

seguro el camino del plagio que el de la
originalidad, Y como talento no les faltaba para
utilizar lo bueno y mejorar lo mediano, se
explica que en la maggr parte de los casos
superasen al modelo, 29

The concept of borrcwing, reinforced by the
Renaissance attitude, was that all that needed to be written

had already - .a written and that modern writers could at

best only reword the ideas of the great writers of antiquity.

27plonso Cortés, op. cit., p. l6.

——— -

281p34,, p. 17.
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But at no time did the concept of imitation permit
zctual copying., The writer was alweys supposed to merely
incorporate what he had borrowed, and moreover he was
expected to provide a reinterpretation of the theme and
improve upon it.

At least nine or more dramatists, including Calderén,
have collaborated with Moreto to produce dramas, so there
are many discrepancies about the actual number of plays
Moxreto has written,

It seems as if seventeenth century historians and
publishers were very careless in compiling literary works,
They had the habit of attributing the more popular works to
thie more popular dramatists even though the authorship was
not proven., Some credited Moreto with authorship of some

hundred plays, some said that sixty-four comedias were his,

twenty=-four to twenty-nine entremeses, five bziles, one loa,

and cne mojiganga, But it is believed by most that thirty
plays are incontestably his and that fifteen have a definite
source ‘and six others show analogies to other plays.

Willis Knapp Jones compiled a rough classification of
Moreto's plays which indicated the scope of his talents,

His skill in writing entremeses, or one act plays,

gave him an established place in literary writing., One gocd
example is La Maricuita in which a girl persuades a simpleton

that she is married to hinm.,



Religilous dramas, which he wrote during the latter

vears of his life might be best represented by Szn Franco de

Sena, an outspoken drama about a condemned gambler who was

converted and who finally led a saintiy life,

His historical dramas showed his Spanish patrioctism,.

valiente justiciero, of the fourteenth century, are two

masterpieces from this group.
The comedias of intrigue are similar to the olider

cape and sword plays., Some examples are El cazballero, and

i

1 perecido en la corte, which some consider to be Moreto's

best comedy.

His comedias of character or fisurdn plays are plays
in which the characters are more important than the plot.
Since many of his best plays fall iato this category, it is

difficult to single out one specific favorite, but Lz tiz y

12 eobrina (subtitled De fuera vendrd guien de casa nos

echard), E1l lindo don Diegc, and EZl1 desdén con el desdén are

some of the finest seventeenth century dramas,

Frank P, Casa stated that, "His worth lies not in
this seconda:s aspect of creation, but in the more important
one of execution,M and W, ., . that in spite of his

propensity, widely shared with other playwrights, for
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borrowing material from others, he was ever conscious of his
art,n29

To summarize the writing ability of Moreto, Casa
wirote: MThe success or failure of the dramatist resides in
his ability to integrate the composite parts of his work, in
the harmoniousness of expression and theme, in his poetic
power.”3o And Moreto certainly possessed these qualities,

reat as the popularity of the dramas was in Spain,
and rapid as was its rise, its decline and fzll were almost
equally rapid, and by the middle of the seventeenth ceatury
it was clearly on the way out.

Philip I1 of Escorial, in 1598, decreed the closing
of all show houses. But they were recpened during the reign
of Philip IV (1621=-1665), Some closed during 1644-1649,

It is probable that there were not more than twenty
companies of standing in Spain in 1636, There were probably
many smaller strolling bands, as before, Still, the theatre
was almost through.

No great Spanish comadia dates after 1659, At the
close as at the beginning, the Spahish naticnal drama

exhibited a striking parallel to the English, which had also

29Casa, Oop. cit., P. O

301bid., p. 6.
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produced all that was best in it before the closing of the
theatres in 1642,

The word jormada, which means "act" in these plays,

s §

is reminiscent of the Middle Ages when religious plays
lasted several deys. 1t was adopted by Torres Naharro in
1517, fell into disuse with Lope de Veza who called his
divisions 'Yactos,' but it gradually came back in the work of
Tirso and others.

There were, in Moreto's time, two main theatres in
Madrid: Corral de la Cruz (1579) and Corral de la Pacheca
(1582) (or El Principe, as it was called because it was on
the Calle del Principe). In all matters pertaining to the
theatre, Madrid was always paramount.

Antonio de Castro was an actor in the company of Juan
Accaio in 1644, and in Jacinto Riquelome's company in
Seville in 1652, His real name was Zufiiga and he was
celebrated in rdle of gzlén, especially in Moreto's comedie,

El licenciado vidriera.

Many theatres in Madrid, Seville, and Valencia had
what is called the picture-frame stage, which used a back-
ground of painted scenery., These theatres of the Spanish
Golden Age made use of the kind of stage with which most
present day people are familiar, and this gave the plays,

waich generally became divided ianto three acts, a familiar
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There was little scenery. The theatrical "machinery!

and stage decorstions were very rudimental and imperiect,

t

ven after the middle of the seventeenth century, the stage
did not project into the theatre, and its two sides were

provicded with hangings or pz#ios. The actors hid behind

v

these and made their entrances and exits from them. Other
than this, the speeches and actions of the actors and the
zudience's imagination were chiefly relied upon to provide
the scenic background,

Life in Spain during this period offered the drama-
tists plenty of excellent material, It ran to extremes,
from the stately magnificence of the Court and the nobles!
Palaces to the grim poverty of life in many country
districts] from aristocratic and high-flown notions of honor
to the cynical comic realism of the rogues and vagabonds,
There was very little unity of time or place in most of
these dramas.

The Spanish public consumed plays at an amazing rate,
but was not satisfied with a steady diet of kings and nobles
being the main characters in the dramas. The public seemad
to prefer the more realistic mixing of royalty, nobles, and
commoners of all kinds from real life, Variety, then too,
was the spice which seasoned the theatrical performances,

1f one could now go back to the time of Moreto and

could see one of his plays, he would go about 1l AM, and
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wait in line. The dcors opeancd at 12 noon and the play

began at 3 P.M. The rich people sent their servants to

"
23
©
w
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ed from September to June, but did not
continue through Lent. The plays were usuelly given on
Sundays and feast days. Later, Tuesdays and Thursdays were
added as VYplay days.! A piay was not intended to be viewed
more than once and a run of a week was unimagined.

Two collections were made at the doors which made the
play cost about twenty marovedis. Forty percent of the fee

went to Madrid’s hospitals. Two doorkeepers called

cobradores collected the money., One stayed at the main
entrance and the other one collected the fee from the women
‘at their entrance.

Vendors inside sold fruits, sweets, pastries, honey,
spices, water, and of course, wine,

The seating arrangement varied according to class and
sex of members of the audience., 1f a person stocd in the

patio, he might be called a mosauctero (musketeer) and these

unruly men yelled like infantry during the performances.
Most women gathered in the cazuela or stewpan, the
gallery facing the stage. However they were no less

disorderly than the meosqueteros at times, Here no woman with

0

any rezard for her reputation entered unmasked,
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Some more expensive scats were the agposentos or box-
like rooms whose windows extended around three sides of the
courtyard in different stories, The ones on the top were
called desvanes. Both men and wcmen who felt they could
afford this luxury held these boxes as heirlooms from
generation to generation., Everyone here and almost all the
women attending the theatre were masked.

Below the aposentos were the gradas or bleachers., No

women ever sat in the sillas or bancos located very close to

the stage.

Before the play, musicians sang a seguidiila, or a

verse stanza of four or seven short lines, the actors
presented a loa, a short eulogistic composition in dramatic
form, which flattered the "groundlings" and the women in the
cazucla,

The success or failure of a new comedia usually
depended upon the judgment of the populacho or common pecple
in the pit. If they applauded and shouted victoxr! it was a
goocd indication, and the popularity of the play was assured,

In the words of John Boynton Priestley, "To enjoy the
Theatre we have to join in . . ."3l and that is exactly whet

the Spaniards did, 1If the spectators were displeased during

3l50hn Boynton Priestley, The Wonderful World of ths
Theztre (Garden City, New York: Garden City Books, 19597,

Pe 7.




the performance, they would wiistle, clang keys, use rattles,

threw orange peelings or cucumbers at the actors, or the

nosguzsteros woeuld yell, Scmetimes they just left if they
knew the ending or were bored., Usually the unruly actions

of the audience kept the algucciles or peace officers very

The Spaniards were quick and vigorous in their
disapproval of & play, and the dislike was unmistakable, but
the audience's behavior compared very favorably with
contemporaries in other countries, The plays in Spain were
cleaner and on a higher moral plane than those which wére
prasented before the audiences in other European countries
at their public theatres,

At intermission, there was no curtain, instead, a
lively dialogue without much ¢f 2 plot was presented in
order to amuse the audience during the break, Sometimes an
entremés was presented. If not, the actors gave a baile, a
ojiganza

dance and song, a m (a masquerade with singing and

0]

dancing, which sometimes used the "machinery!" or stage

trickery of the Spanish Golden Age), or they might have

.

presented a jfczra, which was a type of musical dialogue and

dance or an elaborate interlude,
Frequently, dramatic authors condescended, at the end

o their plays, to ask the audierce for a vitor. Moreto
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playwrights at tae

considerable ingenuity in introducing the prayer for a vitor,

Moreto ended his celebrated comedia, El desdin con el

»
L

decsdén, by asking for a yvitox:

Y con esto, y con un vitor
© - e i’

gue pide humilde, y cortés

el Ingenio, aqui se acab

- v P s P %2
2l desdin con el desdin,

In English it would read something like this:

And with this and with a victor,
whichh most courtecusly end humbly
the Wit begs, here thwe comedia
1Scorn repaid with Scorn' concludet

h.33

And in La confusién de un jardin he asked for it as a
charity: "Dadle un vitor de limosna."3% In his El pzrecido
en la corte the actors called for a victor for him and Tacon
said: MY con esto y con un vitor" and the others expressed
their wishes: "Para Moreto agqui tiene fin dichoso el

Parecido.“35

n

32Hugo Albert Rennert, Spsnish Stage in the tim
Lope de Vega (New York: Dover Puuvlications, Inc., 1
», 123,
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33Loc. cit.
34Loc. cit,
35Loc. cit,

|
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The thezatre doors were always locked one hour before
suncdewn, The author always knew by this time whether or not
his play was a success.

Many critics paid tribute to the Spanish Golden Age
and felt thev even though times were not easy, the Spanish
theatre came into its most brililliant period then. They

alized that quality and quantity were evident, There vere
more than five-hundred followers of Lope de Vega., Critics
have noted that there were more plays written in the
sixteenth and ceventeenth centuries in Spain then in all of

the rest of the world put together.



CHAPTER III
EL LINDO DCK DIEGO

The third chapter has been organized into a discussion

o the play, EL lindo don Dieco, The usually accepted source

and its comparison to the copy, a brief history, and the
controversial opinions on the classification of the work are
cited,

In this chapter, the following major love themes oi
the play are discussed: the self-love or Narcissian-like
corplex of the main figure, don Diego, and the rcmantic iove
between dofia Inds and don Juan with the conflict of filial
love for her father, who desires that she marry don Diego.

The minor themes of love dealt with from El lindo dcn Diegzo

are: the "smooth¥ romantic love of den Mendo foxr dceiia
Leonor, the "simple and happy" rcmance between the servants,
Mosquito and Beatriz, the near friendship love of Mosquito
for his master, and the sweat sisterly love portrayed by
Inés and Leonor,

El lindo dci Diego was not entirely original. Many

critics have agreed that ELl Narciso en su opinida by Guillén

de Castro must have given the idea to Moreto for this work,

There also may have been some other influences,
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Morete'!s play was nrobably written between 1654 and

1662 znd the first prianted form of this story was found in

&

-

iez y ccho, (Madrid, 1662),

"The Handsome Don Diegof had been a national proverb

B

by Morecto's time, Calderon®s Zl astrdlogo fingido, (1532)

II
P

and Lope de Vega's La defensa en la verdad

—— I e §

were both written

before 1635 and they both contzin the phrase. Even in
Guillén de Castro's play, don Pedro applied the term %gentil
don Diego" to Cutierre (I1I, P. 337)1

In

V“

Narciso en su opinifn the fop is don Gutierre,
and his servant is Tadeo. In Castro's work the fop goes
with his cousin, don Gonzalo, from Valencia to the court,
where their uncle, don Pedro, lives, His daughter, dofia
Brienda, and his niece, dofia Mencfa, sister of don Gutierre,
also live there,

Don Pedro has decided that his daughter should marry
one of the cousins to keep the good name in the family, but
she has fallen in love with a Marqués, Don Gonzalo loves
Gutierre'é cousin, dofia Mencia, Tadco (like Mosquito) and

Lucfa (the false sister of the Marqués, like Beatriz, the

matic Axrt of Moreto (Smith
. Vol, X111, Nos, L-4&,
Publishing House, 1932),

lruth Lee Kennedy, The Dre
Collesa Studies in Meodern L= o
Menacna, Wisconsin: George
p. 176,
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false countess) work together to prevent the unfortunate
marriage of don Gutierre and dofla Brianda,

The Third Act contains the largest noticeable differ-
ence between the two plays. In Castro!s story, the real
sister of the Marqués, dofia Inds, appears, and untangles the
mix up so that don Gutierre is left without a love in the
very ridiculous situation. After much arguing, the Marqués
is able to persuade don Pedro that the confusion is all due
to Gutierre and finally the original lovers are united.

The big differences between the two plays were in the
rastery of the development of the plan and the management of
the dialogue., It is easy to see the improvement in the
pPrinciple figures of the two comedies =- don Gutierrevand don
Diego, Tadeo and Mosquito, Beatriz and Lucfa -~ of the copy
over the original work,

In the revision of Castro's play for his comedia,
Moreto took all the principle eventé of the pioct and some of
the characterization of the original. The structure of the
new work or arrangement of the episocdes is different.

Moreto added some scenes to the original because of
the dramatic necessity of complicatin: the love affair
between don Juan and dofia Inds and because of the author's
desire to heighten the comic effect. In no place has Moreto

borrowed the dialogue or the versification,
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Moreto did away with many of the marginal episocdes
that cluttered Castro's work, He simplified the complex
family relation and rcduced the importance of the subplot of
dofiz Leonor and don Mendo, This permitted the dramatist to
give fuller preseantation of the protagonist and also made it
much easier for the spectator to focus his attention on the
misadventures of the dandy.

Moreto created a work oi =3irit ané an entirely
original form, Frank P, Cacsa felt thet Castro's comedy was
too loosely constructed, the cocaversations were oiten
unchecked, the clemcnts were too varied, and that the
characterizations were too unsure or unrelated to the aim of
the play.z

One of the other critics, Alcaso Cortés, also wrote
about this story and its source,

Como se ve, Moreto siguil & Guillén de Castro

punto por punto; pero ;gque diferencia entre la
frezea enimacibn de aguél y la premiosidead
1inguide de &stel ;Qué distante meestria en el
desarrolic del ple s ‘=l diflo~ Loz

O o 4 LS p an y .-\\_.nﬁ.—Jo Cei iz OOO! (93]

- - 5 o~ 2 - -
personajies de Guillén de Castro estidn borrecsces y
cdecdibujadeoss los de Moreto resaltan en lineas
vigorosas!3

2rrenk P, Casa, The Dromatic Craftsmanship of Moreto
(Cembridge, Massachusetts: Harvard University Press, 1966),
P. 129,

de Moreto, 2nd
Ediciones de 1la
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He reccoznized the great differences in the mastering of the

plot and the management o the dialozue, In the new happy

revision a vigorous freshness of personalities, could be
seen,
Kennedy beilleved that Moreto had transformed Castro's

comedy of manners into an unquestionable ccmzdia de figurdn

because don Diego
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over churndance of coloxr filled the entire center of action
and threw all the other characters into the chadow,. She

felt that this was just for the sake of personificeztion of

H

one single guality, human veaity. In her judgment, self, to

him was a cult and zealously he interpreted the werld around

caricature, and thet Kennedy hed distorted his characters-
o Casa, this personage was exaggerated, only when
=]

necessary and don Diego Gid not overshadow the others, but

emented by t;cn.s The writer agrees thzt
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sne importance ¢f don Diegols Yceolor!" was just enough to

give vuoyancy to the play.
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Casa pralsed its worth as o comedy: WIL comedy is

[0}
w
[
©
e}
ot
b
[}
'--l
I-‘"
<
[
i
W
e

=
%3

(o}
e
0
Hb
'.h
0
e
ct
e
g

end distortion of some human
teristic, Moreto fuliills this requisite eminently. n6

Moreto was committed to reason reather than to

He used the technigue of revealing an important event by

degrees and therefore made the
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The audience is led ©o expect a man of spirit vefore

1@ main personage don Diego, His supposedly




The audience is aiso made to feel soi: for don Juan
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remarks would cause anyone in the audience to react with
scme sort of emotion,

1t would seem evident that the main romantic love

theme in Z1 lindo don Digzo was that of dofiz Inés and don
Juan. However some secondary love theres can also be

exploited: that of dofa Lecnor and don Mendo and thet of

Mosquito and Beatriz. In the family, another love theme can

0]

be secen by viewing the zctiocns and speeches of the two
daughters regarding their father., Bur other kinds o love
do exist in this story. Onc theme was the friendshisn
between Mosquito and his master, doa Juan, and the definite
self-iove of the fop, don Diegc. Since don Diego was
considered to be the main character, his special type of
love will be discussed Iizsc,

1t has been scid that the men who is vexed by toco
much passion usually does not love, especially if the real

love is only for himselil
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The character oo don Dicgo is not commmon, but it has
ol o 3 . -2 -~ L2 O P B N L o &
existeld _.d still exists., Tae ror used tals to cntertain
s oy iy » ERAr 2L N e oy 2 At 2 1«~~. -~
che public, He seascned the dizlogue with jokes, and then

- s N fan 2 < 2 ey e - P e -y L S vemqs o 2
spiced the acticn with maony extrexne comic situations,
- 2 - . - . D 0T m v 3 E- -l - Pl
funriect part cccurred vnen he let the concelt of the fop be

rpunished in the development of the play. Thic showed his

Romera=Navarro expressed hils approval cf beretols

protagonista, cuwagque algoe recarzado de ridiculeces como en

todas las comedias de figurdn, es de originalidad y verdad
- T

prozundas."*o

The elaborate costume oi the dapper don Diego

entailed curled hair, precise bows, and sleeves with galloon
lace, He preferred showy green to the more conscervative

white, Moreto expressed very iittle knowledge of clothes in
contrast to the fine costuming of the Lope de Vega theatre,
Mosguito described the 1indo to his master and made

him sound so ridiculous in Iis drescs that he would even be

Ese es un cueato
gin fin, pero con principlos
gue &5 lirndo el con Diego, y tiene
mas que de Diego, de lindo,

x> Yo e =} T YA R
T oot s de la litersuura

LGy, Romera=Naverso,
(New Yeculis Heath,
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er to the mythological ziiusion to

Narcizo., He based the description on a more popular Iigure,
"el lindo don Diege."™ This emphasized another contrast
between the source and its copy =- the slight chanze in
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that the linds was constantly telling himself: 0 wheat a
love, See hcw 1 shine with o many
virtuces so that everyone caén sce nmy good traits of character,
I amr 50 deserving of love that I am periection and everybody
nust love me,' But even if a person is abcocunding in virtue
and has no generosity, he 1s considered nothing, and that
defines the fop,

Don Tello tried unsuccessfully to change his nephevw,
but don Diego rejected all ¢f his advice, because to him, his
beaucy and elegence were divine gifts, and it would be lack
of sincerity or even o gratitude toward God not to praise
hiis own virtues,

He constantly built himself up and told everyone how

ne could do everyihing., Evea the bulls in an arena were
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of comprehension whien someona him and his
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ome fmighty" words to Mlower him¥
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znd the way that she was trying so pretentiocusly to find

f

o
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ault with what he had said, But secretly he really felt
that she too, like zll the others, was hiding hier true

feelings of love for him., Several times, he thought that sh

was about "to £ali% in love with him,

=3

He continuously praised himself after having besn
insulted, Even in centuries previous to the seventeenth

century it was a xanown fact that too much pride always

The iirdo's self-love was overwhelming and his
delusions were equally enormous. He Yknew" that &ll women

zhing and wishing that he would pay them

scme atteation?
Yo Das bal 5
&0 Daso yo por callon
- E

conce no haga baterics
pues a2l pasar pors lasc rejes
ceade voy ilograndoc Tilus,

- s - 3 -~ - " ety
50xdo eiioy de los susnls

gue me dan por les oreias (I, viii, 531-536).
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Even her reply that he was not worthy of honor, "Sois hombre

indigno de homor," (I1, iv, 1541) did aot phase him and he

vy

elieved that her anger was due to the jealousy of her
sister, who, 'more than likely! was in love withk him,

The Third Act was presented in a different manner
than the other two acts because it was baszed on the
exhaustive analysis of the numerous facets of don Diego's

perscnality. Moreto then worked toward one single comic

]

ffect. Hé built the scenes slowly and carefully toward a
devastating conclusion for don Diego. Some auditors nave
probably thought that the story was a tragedy, because the
main character's hopes for happiness were shattered, but
most spectators have seemed satisfied to see the fop meet
his doom,

Agustin Moreto, like many dramatists of the Golden

Age, wrote in his El lindo dopn Diezo, about the situation in
which the heroine loves in one direction, but is pledged in
another, The cause of this was her father., He had pledged
his word, and he could not be persuaded to break his pledge
to the unfavored suitor, But, in the end, true love joined
the hearts of the two persons with so great a feeling of
delight that they knew they could never desire to embrace
anybody else,

When don Juan found out that Inés would probably have

to marry don Diego, he had to hide his feelings and convey
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his congratulations, But he became very sad, There is no
doubt oi the fact that Inés and don Juan were very much in
love, as they expressed the burning wounds of living without
the love of the other:

Amor, el golpe detén,

que contra la vida es tarde,

Ya con tan cruel herida

mi amor no puede vivir;

pues ;qué falta por morir,

si era amor toda mi vida? (I, ii, 59-64)

Don Juan felt that he would surely die if he lost
her: "iCieios! ;Qué espero? Md&s que del golpe, de temello
muero," And later, in her presence, he expressed his
sincere sadness at the thought of losing her. The danger
was certain - her father had given his word and now he was
deeply depressed:

Inds, sefiora, ;que dices?

;Quédale y a mi tormento

esperanza que le alivie?

Ya todo el peligro es cierto,

ya dié palabra tu padre,

ya estd acetado el empefio]

ya yo te perdi, sefiora,

Yy ya . . . Pero ;como puedo

referir mayor desdicha

que haber dicho que te pierdo? (I, xiii, 949-958)

Dofia Leonor and dofia Inés, like good daughters,
discussed the responsibility which they should show to their
father and also the duties of the father, Surely, he should

have asked their opinion first:



Y esto no es darte 4 cntender
Ed Y - .9
gue podra nuestro albedol

oponerse & Su precepto,

porguz si ¢l lo he concedido

no hay resistencia en nocotras;s
ero cuando sabe &l mismo

que nuestras dos voluntades

penden solo de su arditrio,

no es posible gue una accion,

que es tan de nuestro albedrio,

la resuelva su decreto

sin lograrnocs el aviso (I, iv, 245-256).
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Even in the fourteenth century, a father usually took

seriously the right of a daughter to govern herself and to

decide for herself between right and wrong, even somctimes

in the important decision of finding a marriage partner,

The problem of obedience versus freedom of will was

one of Moreto's favorite subjects.

In El lindo don Dicgo

ae introduced this conflict early and continued it up to the

climactic scene of the first act.

had to obey their father, it was his duty to comnsult their

Although the daughters

desires. Even though don Tello controlled Inds, her own

will could not e ignored:

Debieras 4 mi albedrio
proponerlo; no por suyo,

sino porque aunque &l es tuyo

tiene el titulo de mfo (

Any reaction or feeling of

-

was the necessary result of her fa

I, vi, 763=767).
Inds against her father

ther's actions. I1If her

father insisted, it was her duty to choose obedience over

love even if it meant unhappiness,

Some critics felt that
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Moreto was moralizing with this general ccnsideration of
filial duty, or the principle dilemma of Inés,

Her resistance was based on the assumption that her
father!s authority would give way to love, and that he would
consult her because she was to be the one affected by his
decision before he put his decision into effect. She told
her father that he was unjust and if she followed his wishes,
it would be against her will:

Y si me da esta licencia

el cielo, y tu autoridad

me la ,quita con violencia,

casaridse mi obediencia,

pero no mi voluntad.

Siendo este estado, Secfior,

de tantos riesgos cercado,

;no pudiera algun error

dar asunto a mi dolor

y empefios a tu cuidado? (I, xi, 753-762)

Inés did not paint a vivid portrait of matrimonial
unhappiness, but she argued on the grounds of duty and
responsibility, When she finally did see the foolish dandy,
she knew that there was no way of avoiding the marriage.

This made her situation more hopeless and poignant, and of
course it caused the audience to feel sorry for her.

She became so desperate that she even pointed out the
possibility of tragedy. The rceason why she did this was
because she had an inner ccnflict, She knew that her father

was usually reasonable, and her respect caused her to be

irreproachable before her marriage. But, as Kennedy
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believe

end dignified wives in their marriage relationshi“ll

It seemed that she would have to accept the unjust
love situation or fight against it, but it lcoked as if law
and obligation were winning over love:

Dofia In&s: Que aunque es tan grande mi amor,
- . . D -
es mi obligacidn primero.
Don Juan: ;Y ése puede ser amor?
Dofia Inds: Amor es; pero sujeto
a la ley de mi decoro (I, xii, 1013-1017).

It was such a shame, but she was going to have to go
anead and marry don Diego and she expressed her desire not
to marry him very vividly, It was almost as 1f she were
being condemned to die or to live in torment:

A €l con mis quejas apelo,

y a decirle que el casarme

con hombre tan torpe y necio

es condenarme a moriyr

© a vivir en un tormento (I, xiii, 972-976).

Inés cried out in despair: Y;Muerta salgol" (I, xi,

716) There seemed to be no hope for the lovers:
Pues, don Juan, si tu temor
da mi peligro por cierto,
resolvernos a moriz,
que aqui no hey otro remedio (I, xiii, 1005-1008).
They must have felt that there was no remedy other

than to die. Their love was full of anxious fear and they

parted as frightened lovers:

Llkennedy, op. cift., p. 92.
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Don Juen: Quiera Amor que
-, » T P -
Doile Inmes: Mas de mi pufhc

& -

Dea Juon: jQué temox

ofa Inés: Ad;uQ, den Juan,

Don Juan: Cuirdete, seforz, el Cielo (I, xiii, 1029~

1033).

LB
=S

l"t i«’
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feliz,
é el reugo,

[ &

Inds still regretted her father's decision and in the

second act, she again told of her woe, She felt that the
blame was hers and that if she gave her soul to a traitor,

she would be punisihed for it by her death:
. . pues la culpa es mia
en dar el alma a un traidor,
pues ml muerte me castiga,
obedeciendo a mi padr
& L 4 » o &
me vengaré de mi misma (LI, xviii, 2110-2114),
By Act Three Inés was really protesting about her
helpless predicament and she discussed it again with her
sister, doria Leonor, and told her how she had no more
resistance, she must obey, and that it was almost like
losing her own life:
Yo a mi padre no tengo resi°tcncia,
mi decoro es la ley de mi obediencia,
a esta atencidn, aun dél CO”reoPOﬂdlda
por no falter, pe rdiera yo la vida (ILII, vi,
2527-2530).
She felt that love must be something really terrible: ;0Oh,
Amor tirano, cobarde . . .i"(III, vii, 2626)

Don Juan showed proof of his love for Inés and his

faithfulness to her, While she was hidden behind the

0

urtain she was very thankful to hear his confession of

innocence to don Mendo. Don Diego was again at fault for
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saying that don Juan lovad dcfiz Leonor: '""Pues yo, antes que
su rigor, iré a que mi amor me mate (III, ix, 2651),."

At this point in the story one could see that
jealousy and love, were increased when the lovers suspected
ezach other, In the following passage, dofia Inés described
don Juan's love for her, They had known each other for a
long time and had been very much in love, In her words, don
Juan was her lover, "don Juan es mi amante! (111, ix, 2726):

Don Juan, seflor, ha seis
que, viéndome en el pasaje
de Mé&jico a Espafia, puso
los ojos en mi, y &1 sabe
los desdenes, los rigores
que llord su amor constante,

hasta ganarme licencia

para pedirme a mi padre (IIL, ix, 2691-2698).

She tried to explain to don Juan about her predica-
ment: "Y vos, don Juan, pues y veis el empefio de mi padre
. o o (III’ iX, 2746"2747)."

They had their last talk but to no avail., Juan
wondered if her love would still be for him and she was so
sad that she felt almost ignorant of the meaning of the word
"lovel;

Do#la Inés: ;Quiera Amor que sea verdad,
que, aunque le pierda, es suave]
Don Juan: Si tu enojo lo publica,
;qué importa que lo recates?
Dotta Inés: Por no oir eso me VoOy.

Don Juan: Sefiora, escucha un instante,
o » o
Dofia Inés: ;Qué me queréis?
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Don Juan: Esto solo:
si don Mendc malograse
la dlC ra que ha prometido,
;82rd tu amcr de mi parte?
Dofla In&s: ;Yo amor? Ko sé qué es amor,
ucboués de que yo me case

sabré deso, que ghora ignoro (III, ix,

2811- 2832)

The lovers said a sad good-bye when all hope was
gone, They wished that they would always be friends since
they had been such admirers of one another:

Dios os guarde,
que yo, dejéndoos amigos,
como es deuda en pechos tales,
voy contenta de haber sido
el iris de vuestras paces (111, ix, 2768-2772).

But don Juan still was not willing to give up. He
had her leave first because their parting was truly !"such
sweet sorrow!:

Ya yo os sigo: id vos delante,—
Setfiora, no me permitas

que con tal dolor me aparte

de tu presencia (IIl, x, 2828-2831).

And he exclaimed how terrible it all was: ";Qué
penal" and ";Mal haya el peligro!® (111, x, 2839 and 23841)
Dofia Inés was very worried too, and she cried oan Leonor!s
shoulder as if she were

going to die: ";Ay, Leonor, gue mi

III, xvii, 3129-3130)

Py
[

nuerte estoy temiendol!
But finally, the two lovers were reunited after don
Tello gave his daughter to her lover. Don Juan accepted her

wihole-heartedly and said: ~Con el alma y con mil vidash"
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(111, xvii, 3163) and dofia Inés willingly accepted him:
"Con otras tantas le aceto (I1I, xvii, 3164&).%

Their love was even more valuable than it had bveen
befere, for difficulty of attainment makes love prized,
Everyone was happy except for the one trouble-maker, don
Diego.

The love which doifia Leonor and don Mendo shared was
purely ceincidental, 1t was previcusly arranged by con
Tello, Leonor and ILnds'! father., It was different from the
Warrangement" of the union of don Diego and dofia Inés
because both parties were satisfied with the other, They
were even véry happy together.

The dramatist gave the Lecnor-Mendo relationship only
secondary importance., He reduced it to a subplot for the
simple reason that it offered no possibility for comedy.
These two lovers were very practical and sensible and added
& Vsweet touch'" to some of the other characteristics of the
rlay.

Dofia Leonor was alarmed at first at the thought of
her father's Marranging" her marriage. But she learned to
accept and like it:

Supuesto, decn Mendo, el trato
de mi padre, a vuestro amor

debe mi agrado el favor
que permite mi recato (Il, iv, 1251-1254),
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Moreto contrasted den Mendo with his cousin, don
Diego. They were opposites in every respect, Don Mendo was
considerate, modesty, and generous,

Don Mendo and doda Leonor seemed to be very much in
love, They spoke kind words to each other and offered to
"wonor and obey! the other's wishes, and to please each
cther in every way:

Don Mendo: Nuncza el sol tarde salid
a guien con su lu a vida,
Dofia Lecnor: A vuestra fe agradeclda,
por mi antes szliera yo,
Don Mendo: Con vuestra gracia, mi amor,
de méritos tan de snudo

s&lo mereceros pudo
tan venturoso favor (11, iv, 1243-1250).

(U

N
Q, t

The ending was very agreeable to don Mendo and doiia
Leonor and don Tello was glad to "give away! his daughter to
don Mendo, She zccepted him with pleasure when her father
announced: "Vos, Mendo, dadla a Leonor," and she happily
accepted don Mendo: WCon gozo se la prevengo (III, xvii,
3165-~31656),"

A third set oI lovers in the play, El lindo don Diego,

included two servants, Moscquito and Beatriz, There was a
distinct division between these two and the other couples

because of the difference

e
3
=

ss, Both of them seemed
nmore care-free and happy. Moreto portrayed them as leading

reasonably happy lives as they went about their "work,¥
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to enjoy scheming together to

r

They enjoyed laushing at the foolish
o

don Diego and they really entertained themselves

-

wvhen the clever Beatriz acted the part of a rich countess,

She made fun of don Diego and his "love" experiences
El Amor dora los yerwos.
Yo e de ver con esta industri

si se casa o no don Diego (IIl, xiv, 3124-3126),

The witty Mosquito and cunning Beatriz were very

"down to earth! and realistic, They saw things as they were

and were ready to help at all times, One particular conver-

sation showed their simple, plain, but emphatic language,

.

intermingled with bits of humor. They jokingly remariked that
they must show their displays of affection in silence because
Mosquito, being a little "fly'" might make some noise while

he Ybhitesh:

Siempre conoci yo en ti

tu buena intencidn, Mosquito.
Mira, yo naturalmente

hablo bien de mis amigos, -
Serd tuya eternamente,

rlosquito: Mas y que te han recibido,
no me c is carta de pavo.

Beatriz: Tu verds si es mi amor fino.

Mozguito: Toca esos huescs y vamos,
Zeatriz: Toco y tefio,

Mesguitos Salto y b“lhgo.
Deatriz: Y jesto ha de nasar de aqul?

Mosquito: ,ho sino amarnos de viclol
Beatriz: Pues quererncs cn silencio.

Mosquito:s No podré, siendoc Mosguito:
Beatriz: ;Por cué no?

Mosquito: Porouu los moscos,

para picar, hacen *ruido (1, vii,

458-475).
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The intelligent graciossc showed his loyalty to his
master, don Juan and to everyone in the don Tello househrocld.
This might not be called a form of real "love,! but at any
rate it expressed deep friendship.

Yosquito was one of the most famous grzciosos in
Golden Age comedy., He directed the action that brought about
the happy resolution of the play.

The scene in which Mosquito gave his mistresses his
impressions of don Diego served to create the tension that all
the previous contracdictory reports produced, 1t caused the
audience to wonder about what they had heard so far, He told
the two sisters about his having seen their "future husbands':

De haber visto a wvuestros novios;

que apenas el viejo hoy dijo

la sobriniboda, cuando

parti como un hipogrifo;

fuf, vi y venci me deseo,

y Vvi vuestro par de primos (I, v, 287-292),

Mosquito was doing his best to take care of the "good
guys!' while he foiled don Diego. He was indispensable in
untying the love tangles of his master. He scolded don
Diego for the way he had acted toward Beatriz: 'mira qué
locura ha hecho! ;T&mplala, que estd hecha un tigrel" (III,
xiv, 3040-3041)

Moreto!'s servant was a witty, polished observer of

action, who contributed greatly to the development of the

plot of El lindo don Diego.
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The last form of love which was portrayed in this
play was the feeling of sisterly friendship = Inds and
Leonor, Don Tello, their father, also thought a lot of each
of his gzirls, He looked for a husband for them among his
relatives to prevent the disappearance of his family line,
He was very proud of them,

Leonor sided with Inés and spoke harshly to don
Diego. She had a very high regard for Inés' amorous wishes:

A tan necia groseria

y delirio tan extraifio

castigard el desengafio

que recataros queria;

y agora oOs haré saber

que mi hermana estd muy buena,
y por no darse esa pena

no os quiere salir a ver.

Y aqui para entre los dos,
dejad empresa tan vana, -

porque es cierto que mi hermana
no se ha de casar con vos (II, iv, 1283-1294),

The sisters always confided in each other and had
several "girlish chats." Inés expressed her feelings openly
and asked Leonor's advice:

Para morir mds presto, ese es el medio.
Pues, hermana,
yo sé de Amor la condicién tirana,
y aunque en mi mismo honor haga el estrago,
lo atropellaré todo por su halago,
Si le veo, aunque sea desatento,
no me he de resolver a lo que intento.
Tu mi resolucién la manifiesta,
que yo a esperarte voy con la respuesta (I1I,
vi, 2541-2548),

Moreto's ideal of women's dress evidently was

simplicity., When Inés and Leonor were trying to frighten
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away their unwelcome lovers, they schemed together and
formed a vivid plan of drecss:

Dofia Leonor: Apelar al artificio:
mucho mofio y arracadas,
valona de cafiutillos,
mucha color, mucho zfeite,
mucho lazo, mucho rizo,
y veris que mala estés;
porque yo, segin me he visto,
nunca saco peor cara
que con muchos atavios,

Dofia Inés: Tienes buen gusto, Leonor;
que es el demasiado alifio
confusidn de la hermosura
y embarazo para el brio (I, iv, 272-284),

So the two girls planned to help each other, They
worked side by side, never doubting the trust of the other,
Even when fhey were accused of jealousy, they still showed a
real sisterly love,

Most people who have viewed the play have enjoyed
following the intertwining love themes. However Kennedy, in

her criticism of El lindo don Diego expressed opposite senti-

ments, She felt that the modern reader soon becomes weary
trying to follow the "fine rezsoning over love and lovers"
which is seen in this and other comedias attributed to

3
Moreto.‘-2

Ochoa, in his Tesoro del teatro espafiol, (Paris, 1838,

Vol, IV, P, 249, 279, and 308) characterized El lindo don

121bid,, p. S54.
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Diezo as one comedy which still caused the most laughter in
the theatre in the early eighteen hundreds, 13

Moreto's popularity lasted throughout the eighteenth
and the early nineteenth centuries. Between the years 1793-

1818, the company of Isidoro Maiquez staged El lindo don

Diego sixteen times.

131pid., p. 118.



CHAPTER 1V .
EL DESDEN CON EL DESDEN

In the following pages an account is given of the
possible main source, of other supposed sources, and the

many influences of Moreto's masterpiece, El desdén con el

desdén,

There is no doubt that this work has in it one main
romantic love theme, As the hero, Carlos, and heroine,
Diana, played their courtly love dual, several other themes
of love could be seen, Diana's other two disillusioned
suitors were paired up with her friends, after they were
unsuccessful in acquiring her love, Polilla, the gracioso,
fell in love with Laura. There was little mention of the
relationship between Diana and her father, but a few words
from the dialogue expressed her filial love., Polillia, a
friend and advisor to Carlos, kept the comic intrigue
flowing while he spied on Diana and her sneaky game,
Diana's lady friends had respectful love for Diana except
that they did not agree with her haughty ideas on love, The
overall atmosphere of the play was sweet and fulllof nature,
Diaﬁa was Yenamored" by natural things of beauty and the
arts, so later, Carlos pretended that he even loved
"liberty," but these were only secondary to their real

romantic love which turned into deep conjugal love in the end,



Don Juan Manuel wrote a fable about one vice being
covered by the same vice., Then Shakespeare wrote his famous

Fierecilla domada, or the Taming of tihe Shrew, Since then,

the idea of a vice conquering the same vice has been a
foundation for many repeated productions,

One of the best reproductions was Moreto's Il desdén
con el desdén, written before 1654 and first published in

that year. 1t appeared first in the Primera parte de

Comedias de don Agustin Moreto (Madrid, Diego Didz de la

Carrera, 1765),
The following are suggested sources for Moreto's
masterpiece:

1, Los milagros del desprecio - Lope de Vega

2. La vengadora de las npujeres = Lope de Vega

3. La hermosa fea - Lope de Vega

4, Celos con celos se curan - Tirso de Molina

5. Parz vencer a mor, guerer vencerle - Calderdn
6

7

8

9

. Galdn, valiente y discreto - Mira de Amescua
. Encontraronse dos arrcyuelos = Juan Vélez de Guevara
. Sin honra no hay amistad - Rojas Zorrilla
. De cosario a cosario - Lope de Vega
10, Comedia Serafina - Torres Naharro
ll, La dama boba = Lope de Vega
12, EL desdén vengado - Lope de Vega
13, La boba para los otros y la discreta para si -
Lope de Vega
&, El perro deT hortelano - Lope de Vega
§. La dama melindresa - Lope de Vega
o.
7

Los desprecios en cuien ama - Montalban
. Despreciar lo gue se cuiere = Montalbén
18. A lo que obliga el desdén - Salado Garcés

Even with all of these possible sources, Moreto's characters
in his play are all his own. iHis imitation of sources was

definitely not self-condemnatory!
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In general, most authorities feel that Lope de Vega's
La vengadora was the first idea for the play. But the
theatrical appeal was very superior in Moreto's work, The
developrment of the plan, or the fundamental of the hatred
for men, which Diana supposedly possessed, was the complete
difference between the two plays. The psychological strength
which palapitates in Moreto®s work was completely lacking in
the work by Lope de Vega.

Two of the criteria for success have proved the
popularity of the play: the number of performances and the
many editions and translations through which it has passed,
Between 1793 and 1818 one company of players staged it at
least thirtf-two times., One study even showed that it
continued to show popularity in Spain during the thirty
years after 1820, It has been ranked fourth in comparison
with other Golden Age dramas, with fifty-one performances,
The other three dramas were; Belmonte Bermidez's Diablo

predicador, Rojas' Del rey abajo ninguno, and Tirso de

Molina's Mari-Hernindez la gallega.

The popularity of this play'has not been confined to
Spain. The first foreigner to learn that an imitation might
do more harm than good was Molitre., Louis XIV asked him to
make a French version to be preéented at Versailles as a bit

of flattery to his wife, Maria Teresa, and for his mother,



Anne of Austria, However, there were cynics who declared

that the king was thinking of Mlle. de la Valliere. The

result, La Princesse d'Elide, served only as a comparison of
the French and Spanish ideas of courtliness, and was no
improvement. In fact, Moli&re confessed that as he changed
from poetry into prose that he did a rush job and couldn't
elaborate as he had wished, Some felt that he changed the
play only in that he took the scene to Greece and made the
main character a princess who forsook the princes Eurialo,
Aristdmenes, and Teocles, but that all the main plot was the
same, Those who censured the play did not do so for his
borrewings, but because the result was so inferior to the
Spanish version. The play is now no longer acted.

Others have tried to imitate Moreto and this woxrk,
Consequently, it has been translated at least eleven times
into five different languages, Some of the "foreigners!" who
have "tried" to imitate Moreto's famous work were:

Alain René LeSage - Bachelier de Salamangue
Henri Jouffroy - Donna Diana

C. Habeneck - Dédzin pour dédain

Rafaele Tauro - Gli Equivocati intricati ovver
La Contessa de Barcelonsa

Coi Carlo Gozzi - La Principessa fllosofa

C. A, Dohrn - Trotz wider Trotz

Carl Aug, West - Donne Disna Lustspiel in 3 Akten,
nach dem Spanischen deg Ausustin Moreto

George Hyde - Love's Victoryj; or the School Zor
Price, A comedy in five acts

J. Westland Marston - Donna Diana
Kbzbnyt Kbzbnynyel - Forditotta (in verse) Gydry V.

OV w ~Novut Pk

'—l
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Even though some of these are excellent translations, the
original drama by Moreto is still well known wherever the
Spanish language is spoken,

To understand the play one must realize that it was a
comedia of psychologic character which contained an ancient
and modern argument - love and its relationship to free will
or albedrfo, Moreto speculated on whether a woman is free
to set her course in life without interference from the
tradition that all women must marry or take vows, and he
asked whether courtship, deceit, and "strategic besieging¥
were effective in Yconqueringh or Yswaying" a woman's free
will. The question was: Can a woman resist falling in love?

The whole play is an involved analysis of love: iove
is voluntad, or is the manifestation of the will, and the

moment it becomes an oblicsacidn it ceases to be voluntad.

Diana was an unusual woman, Her temperament was frigid, as
if she were "ice and snow." The thesis of the play is that
a woman's frigidity is not unchangeable, as her feminine
nature is, It also showed, in imagery, that the ice in her
veins could be melted by the firey passion from Carlos,
Another theme in the play is porfia or persistence,
Diana is artificially stubborn in her opposition to Carlos!
pursuit, He must be deliberately stubborn in wooing her,

This never-say-die" attitude was brought out clearly when
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Polilla, as his lord's confident, advised Carlos by telling

him & parable of the fig-tree on which the play is based,

—

ne fig, out of reach at the top of the tree, despite its
altivez, altitude or pride, will inevitably fall when it is
ripe. But the one who has the persistence to keep trying to
get 1t will be around when it is ready to fall., Carlos
found out that porfia with obligation and gratitude are the
first steps to the swaying of a woman®s will, Diana‘s pride,
her altivez, preceded her inevitable fall,

Love cannot be born from only understanding and
reason, but it must be approached through the will, And
will can better be swayed by deceit and trickery than by
logical argument., Trickery is the essence of this type of a
courtship as Carlos becomes a mirror to Diana's actioms.

The verbs vencer and rendir, used frequently in this
play, showed Carlos as he besieged the fortress of Diana,
They also showed the pressure that was being put on her
albedrio.

Luis Ferndndez-Guerra declared that Moreto reached
his ultimate tale.t in this work because of his display of
passions, gracefulness, ridiculousness, and even reality:

Moreto luce la profundedad de su talento analftico
y ciencia del mundo, en la descripcidn y desenvolvimiento
de las pasiones; alli la travesura de su ingenio, en

imaginar y elegir maravillosos resortes dramiticos:
rd - - -
alli por dltimo los inmensos recursos de su descrecidn
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v gracejo, en la destreza de presentar junto lo

sublime y ridiculo, que a un tiempo mismo tienen

las cosas,l
It seemed as if the courtly love was a relationship with
just wooing and denying, approaching and evading. It was a
sort of gallantry without any obligation which was pleasing
because it was free from any further responsibility, It was
a sort of game.

Diana took her stand in the game against love,

Carlos accused her of going completely against nature and of
acting without reason:
e e » unas iras
contra el orden natursl
del Amor con quien fabrica
el mundo a su duracidn
alcdzares en que viva (I, i, 180-184).

Diana's problem was the problem of whether her duty-
free aimlessness should yield to an obligating service on
behalf of a greater totality = that of marrying and raising
a family. Her existence definitely needed to tend toward a
higher aim, A society bound together only by coercive bonds
is like a drab prison society, permeated by mutual hate,
deprived of any freedom or joy. Diana was like a prisoner

who was trying to escape from it and she did not want to let

this be known. 1t seemed as if the love-relationship was

ljack Horace Parker, Breve historia del teatzo
espefiol, (Manuales Studium, 6, lst ed. Mexico: 1957,)
p. 83,
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absolutely necessary for a long and enjoyable existence of
all concerned. 1t is the natural scheme of victory of the
life instinct (love) over the death instinct (hate).

In Diana's game can be seen parts of her personality,
It was as if she were saying, "Catch me if you can, but I
will not let you.," But later, her "rules" changed to,
Please catch me -— you are it nowi®

In her disdain, Diana used all the techniques
available to a woman who is hostile toward a man. But
Carlos reacted to them, and he modified his pattern of
living so that he could easily defend himself against her
attacks.,

Diana had devoted her life to study and had formed,
as a consequence, a disinclination for men and marriage.
She began this reading early in her childhood and had
portrayed her scorn to men for many years., Her game with
Carlos was to get revenge for his lack of appreciation of
her charms by winning his love and then contemptuously
rejecting it, If this were truly her hope, it showed that
she was not really ready or mature enough to accept another
person happily. Her permanent devotion to her books did not
30 well with sound intellectual reasoningz.

She was indeed resisting her natural destiny by

rejecting courtship, and it almost secemed as if she were



doomed to a miserable existence because her life was
deprived of love., Most agree that no one should be deprived
of love without the very best of reasons, and Diana hed no
Ureal! reason, Her strong disdainful emotions were probably
also bothering her peace of mind and her vitality.

To dispel the coldness of woman, the rigiht atmosphere
is needed, and the insight and skill of the right man,
Carlos, though of inferior virtue, was just the interesting
man who could do this,

He was an engaging young egoist who had everytihiing in
the world for the asking and for this reason was attracted
only by that which resisted his possession, Fresh from the
victories of war, he was induced by his curiosity to enter
the tourneys and jousts which the other suitors of the
disdainful Diana had initiated in order to win her favour,

At first he felt that her beauty was only modest and
that she was almost even lifeless. But when she displayed
no interest in the victories he had won, his conceit was
pficked, his sense of conquest was stimulated, and of course
his passion was aroused, 1t was even humiliating for him
because he prided himself on his rationality.

After his rage at himself for falling hopelessly in
love, he clearly visioned and analyzed his own predicament,

planned his method of attack, (with the help of Polilla),
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and got ready to execute his plans with the energy and
precision of a well-trained officer, He was ready for the
-avenging fury of love which had disturbed his tranquil and
free existence.

Carlos was shrewd enough to see that he could never
break down the wall of Diana's indifference by humble
submission, And as a true hero, he displayed dignity in his
actions toward acquiring Diana's love, for the lack of
chivalry would violate the rules of fair play in the Ygzame, "

Carlos had to pretend that this game was a fairy
tale, and with the aid of magic he knew that giants could be
s5lain, treasures discovered, distance annihilated, dragons
destroyed, and even fortresses acquired. With his love for
Diana, her‘power of beauty and her charms increased every
time he saw her: "Siempre la hallo mds hermosa (I, vi,
759)." It was impossible for vileness to come into his heart
for the flame of love had entered and had burned out his
other thoughts.

He then layed siege to her, trying by every means at
his disposal to "incline! her will fo the choice that would
satisfy her destiny, her ambition, and his hopes. He must
have known that if you want a woman to do anything, you can
get her to do it by telling her you are definitely against

her doing it! In his endeavors, he also showed the
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practiczl aspect of love by trying to teach her an example
of her own actions as a resuit of this experience,

Every gentle lover endures many toils and Carlos was
no exception, He was trying not only to possess her bteing,
but to capture the fortress of her mind, and to shatter her
hardest diamonds, to melt the coldest ice, in her feminine
and hopefully tender heart. This sound pleasureiul zdventure
was the proposed goal of Carlos' very noble heart.

With the help of Polilla, he developed a flimsy web
of flirtation, although it was actually flirtation in
reverse, Its charm lied in the indéfiniteness and
uncertainty of the situation, which caused curiosity in
Diana's heart.

In one scene, Carlos, perceiving that he had made an
impression on the lady's heart, fairly confessed his love,
while she, who was not yet eatirely subdued, turned around
and treated him with her accustomed disdain, But he
recovered himself gracefully with an address greater than
hers, and protested that his confession was only a part of
the pretence agreement which the suitors were executing,
The look of alarm in her eyes confirmed the lady's passion,

Apparent indifference to her charms impelled her to
overcome that indifference at any cost. 1t seemed that

Diana did not just "fall¥ in love, but she gradually grew
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into love a&s it grew in her, She feared that gratitude was
a step leading to love in her very risky game,

Their love was fostered by their conversations, as
Carlos confused her with his feigned indifference and then
joked about loving, But both of their actions spoke louder
than their words,

The course of true love never runs smoothly. It was
necessary for her to express and discuss freely her anger
and resentment so she could adjust to his actions., Love was
capable of modifying her near hate impulses and even brought
them into usefulness, She stepped from simple curiosity, to
wounding herself with love, into real love.

Carlos was an intelligent character and it was up to
Diana to manage to hold his interest and affection because
she, too, was an intellectualist who was clever enough never
to give herself completely to him = to almost outwit him in
the game,

Their secret love for one another expressed inward
desires for fuller knowledge of one another, a yearning ifor
mutual indentification and personality fusion. Their hearts
palpitated at the sight of the other, and they could think
of nothing else except their beloved.

It has been said that love gets its name (amor) from

the word for hook (amus), which actually means Yto capture!
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or '"to be captured." Diana, because she was in love now was
captured in the chains of desire, and she also wished to
captyre Carlos on her "hook." She was a captive of love in
her own prison and tried to attract him by her allurement
and eiforts so fhat the two could be united., Her free will
was turning to love. She was depending upon the principles
of magic to help her cease this eternal longing in her heart,

A wise man once said, that we always strive for what
is forbidden, and always want that which is denied us, All
Diana really wanted was a challenge, and she got it!

She even stooped so low as to tell the lie that she
was going to marry the prince of Bearne. The necessity of
love compelled her to lie and to use jealousy as her weapon =
only to find that her opponent could use the same weapon most
effectively when he retorted that he too was going to marry -
Cintia!l

WJealous as a Spaniard" is a proverbial simile that
finds ample justification in this comedia in the actions oI
Diana. She exhibited her jealousy much more than did Caxrlos.,
This came as such a surprise and it increased her love all
the more,

Finally she pleaded guilty to a desperate love, and
realized that, being a woman, she had an inescapable obliga-
tion to society and to her own nature, to accept the

appropriate suitor, to marry him, and to raise a family.
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A love experience is freedom at its loftiest end best,
Now that Diana was in love, she acted freely; without
compulsion or artificial stimulgtion, She found that to be
ree means to do what one loves to do, In this sense, love
anéd true freedom are symonymous., The greater the love, the
greater the freedom, Thus, Diana found that her love
experience was the supreme form of happiness,

The dama '"hooked" her man, and even the one whom she
loved] The outccme was a love-~filled marriage between the
bezutiful pair,

Moreto used the fairy tale idea common in the Golcéen
Age, with unusual variety and charm, The idea was that of
having several suitors come and compete for a princess!
favour,

One could not call these "men who love," because all
they could actually do was to flirt and play gallantly, or
"entertain with amorous talk,"

In some ways, love was very hateful because it made
the princes love a woman whom they could not obtain, since
she did not return love. She had not been wounded by
Cupid'!s arrow - yet, Some say that the most seli-frustrating
behavior of all is the aggression of women agailnst men, But
inside, she was receiving her own self-punishment,

However, she was not s0 set 1n her ways witih scorm

for men that she would not change with a little "unfriendly
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nersuasion from Carleos., Througiiout the play she was almost
1ike a very slow melting piece of wax which was ready to
receive the impress of his seal,

The unsuccessful sultors were paired off with Dizna's

riends and seemed very happy to take "second best! which in

Fa

this case was also very gcod.
Polilla also had his eyes on a girl, Laura, but his

thouznts were a little different. He did not exactly believe

in love, only in sexual attraction., He was a sceptic and a

3

naterialist., EHis following conversation withh Carlos shows

-

how he almost denied reality to secular love:

Polilla: ;Por qué imaginas
que llaman ciego a quien ama?
Carlos: Porque sus yerros no mira,
Polilla: No tal,
Carlos: Pues jpor qué esti ciego?
Polilla: Porque el que ama al ciego imita,
Carlos: ;En qué?
Polilla: En cantar la pasidn
por calles y por esquinas (I, i, 432-438),

Polilla and Laura had the "same ideas" and therefore both of
them wanted to get together:

Laura: Pues t{, caniqul, eres mio,

Pelilla: Sacldanse todos bien,
que no soy sino Polilla (III, xiii, 2922-2924),

Near the beginning of the play, the fact thet Diana
was capable of some types of love was evident, She felt a
sense of duty toward her father and told him that his

obedience was first, even though marriage for her would be

Jjust like dying:
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Diana: el casarme,
seffor, ha de ser lc mesmo
que dar la garzanta a un lazo,
v el corazdn a ua vencno,
Casamme y morir es uno;
mas tu obediencia es primero
que mi vida, Esto asentado,
veza ghora tu decreto,

Conde: Hija, mal has presumido,
que yo casarte no intento,
sino dar satisfaccidn
a los principes, que han hecho
tantos festejos por it,
y el mayor de todos ellos
es pedirte por esposa,
siendo tan digno su aliento,
va que no de tus favores,
de mis agradecimientos (I, vi, 777-794),

Her bewildered father was caught in the conilict of trying
to keep his daughter happy while he tried to please scme
very deserving prince by giving him the hand of his daughter,
Should he press the issue or forget it? TFinally he waited
several days until the suitors had all tried their best to
win her, except, of course, Carlos, Then he let her choose
any of the three, and she very willingly chose Carlos,

Polilla, the typically Moretean gracicso was noted

for his verbal ingenuity., He stepped into the spotlight
with his master and acted as the go-between for opposing
forces in the love dual, He was the stage director who in
part or in whole directed the destinies of the protagonist,

He also served as the ironic commentator on the romantic

tendencies of his master,



He not only advised his master on strategy, but
arranzed certain situations with Diana, knowing every move.

H

)

was a skilled chess=-player, completely in control of his
"men! and he thought it was fun watching their games: ";Qué
gran gusto es ver dos juegos!" (II, ii, 1212)

In one scene, Polilla forced Carlos at the point of a

rh

knife, to ignore the beauty of Diana and her friends singing
in the garden, when he almost forgot his role of disdairer,
Polilla constantly encouraged Carlos to adore the flowers or
anything else except Diana, and he feigned interest in the
zarden: M"En toda mi vida he visto mis bien compuesto jardin"
(11, viii, 1885-1886) and when Diana came to him in a rage
he complemented her ivy (maybe poison ivy): "No he visto
hiedra m&s bien enlazada., jQué hermoso verdel!M (II, viii,
1902-1904)

Polilla's advice to Carlos showed that he knew the
prescription for love, which was supposedly the medicine for
the sickness of the world = Ygive the woman a dose of her own
medicine,"

Carlos needed his encouragement, The name, Diana,
signifies Goddess of the hunt and Carlos had good aim:

", . . tl mates la caza (II, ii, 2071)."

Polilla, who, as a "moth," worked his way into the

confidence of the haughty Dizrna, and as a "doctor of love'
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called Caniqui, succeeded in curing the young lady of her
disdain toward Carlos. He found the remedy for the love-
sickaess, His basic analogy of the fig tree showed that ne
thougnt that ripeness aided by oportunity was the start of
the cure, Even though Diana's vanity made her a priscner in
the trap of love, Polilla's medicine cured all her sorrows,

The false doctor used many Latin phrases., Most of
them were drawn from church hymns and reflected clearly
Moretol's connection with the church, The Latin phrases were
used to promote the comic effect,

A definite friendship and feeling of loyalty can be
seen between Diana and her maids of honor. They did not
always agree with her haughty ideas on love, however they
respected her viewpoint. They could not completely approve
of hex little game she played with Carlos:

Diana: Cintia, shas oido a este necio?
Cintia: Soberbia es.
Diana: ;No serd bueno
enamorar a este loco?
Cintia: Si; mas hay peligro en eso,
Diana: ;De qué&?
Cintia: Que tl te enamores
si no logras el empefio,
Dizna: Ahora eres tl m&s neciaj
- pues ;cbmo puede ser esc?
;No me mueven los rendidos
y ha de arrastrarme el soberbio? (I, viii,
999-1010)
In this speech, she denied the "danger'" of her falling in
love with this stupid suitor, but her "tone!" changed later

in the story.



Cintia displayed her léyalty by asking Diana's
permission to marry = Carlocs. The girls always cooperated
with her whims and followed her rules, because she reminded
them that they were Ylower" then she: ";Qué es querer? T4
heblas asi, o atrevida o sin cuidzdo; sin duda te has
olvidado qué estls delante de mi (I, iv, 635-638)." Miczery
loves company, but her company was not quite as miserable as
she,

Even though Diana confessed that she was not able to
love, she did love some inanimate and norhuman objects.
Maybe this was a reflection of her childhcod and she was not
quite ready to make the switch to "aumans,"

Some believe that beauty must combine a soft and
dainty tendermess with an air of womanly sweetness, without
any likeness of a man, But at times her love for her books,
her sonzgs of disdain, and her play games "with real men"
caused Laura to wonder if Diana was an hermaphrodite! Her
dancing, art, and music, constituted play in the sense that
they enabled her to live out unsatisfied, instinctual urges

1

in a way not hampered or restricted by society, Lt has

o

een
sald that most of the arts and sciences were invented for
love's sake, She had been 30 gbsorbed in the relative
importance of inhuman objects that the éxpression of love of

hurrans was seriously impaired, It is possible that her love
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was & combination, unknown to her, of human and inanimate
love with an emphasis on the latter,

Some believe that the origin of all the graceful
exercises that give pleasure in the world are ascribed to
women, and Diana had not yet realized this,

One of Carlos! plans was to tell her that he was in

love = this time with Lady Liberty. This helped him to

(1]

pretend that he wanted to be free of love, winile inwardly n
wanted love desperately,

Moreto wrote this drama as if it were a disciplined and
coherent art which reflected the ideas y creencias of
seventeenth century Spain.

Szinz de Robles wrote about the merits of this work,
about its simplicity, unity, psychology and the brilliant
Picture of characters:

Merece esta obra la fama enmensa de que goza por

la sencillez maravillosa de su argumento, por el
buen zusto y la unidad de su conjunto, por la fucrza
humana = algo de caricatura - del gracioso Polilla,
por encontrarse entreverada sutilmente en ella la

profundidad pS]%COlé”lCa y la pinture brillante de
los caracter

[

In El desdén con el deszdén, with its twenty-five

scenes and five shifts of setting, Moreto let the exquisicte

beauty and the exaltation of love shine tiaroughout the work,
3% &




CZAPTER V
CONCLUSICONS

Several critics have calculated that Moreto's moral
philosophy of life must have been that the end of existence
is the attainment of virtue and that in order for one to
attein this virtue, reason must always be superior to
emotion,

This philosophy is an honorable code for a teacher
who was very temperate and it is not the inspired vision of
a high priest. Agustin Moreto's viewpoint constituted a
practical outlook which was conducive to noble living, It
was the personal code of an individualist, though it was in
many regards very comservative,

In the world of the Middle Ages, the modern sentiment
of romantic love emerged, This brought out the idealization
of the feminine, placing her beyond the reach of men's
coarser natures,

In this study, an endeavor has been made to sketch the
anatormy of the love themes in thie two most famous dramas by
Moreto, The writer of this study has enjoyed this experience
of dezling with the lives of Moreto's intriguing seventeenth
century characters and .'as surprised to find so many

different love themes in these two works, 1t was as if the
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writer were cdecply involved in the study and the research
nas promoted an interest to do more studying about Moreto,
Any study of Agustin Moreto would probably bring to
mind the following questions: How did this artist who lived
a calm, devoted, and supposedly quiet life, paint such
realistic pictures of the extravagzances, motives, customs,

passioneg, and vices of the people of his day? How dic he

know so much about people? How did he know about scmething
emotional without having experienced it? Or did he experience
these passions?

As far as the writer can tell, Moreto's worst vice was
playing cards. He vwrote severel metaphors using the language
of cards. He alsoc might have cdanced quite a bit, In El

desdén con el desdén his knowledge of dancing was enpressed

by using the pavana, as a court amusement, Instructions for

the dance were even includec in La fuerzz del naturzl and

Oponerse las estrellas His favorite pastime, however, was

h)

probably "intellectual gymnastiecs" or hearing and telling

witty jokes of the day.

ot

Some researchers found it not improbable that the poet
burned his fingers at the flame of love, and perhaps on more
then one occasion, But his interest in lcve was mostly that

cf an onlooker who could not explain to himself the incon-

sistencies of this emoctional force,
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In learning of lcve he found a force which curiously
zh was often repelled by generosity and zttrected by
ili-trestment, Love, to him, was & giant in its streangth
and a child in its whiﬁs.‘ It seemed to him as if it cried
for the moon, Once in possession of that moon, however, it
lost all interest in its possession, It was a force waich
refuged to be barricaded in the author's world of virtue

guided by intellect,
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Rio Angel del and Amelia A, del RIo. Antologfa ssenegel &
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literatura espafiola., Vol, I, New York: Dryden Press,
1954, 908 pp,
Usced as a background reazding for a more preciagtive

£ m
uncderstanding of the Golden Age literature. It contains
a part of the text of El desdén con el desdén.




Romera-llavarro, M, Historia de la literatura espefiolz. New
York: Heath, 1928, 701 pp.
A tex#ooox on the ngtOLy of Spanish literature, It was
especially helpful in providing a gzood bibliozraphy, a
biographical section on Moreto, and various comments on
each of the works treated in this study,

Sedwick, Frank, A History of tine Ussless Precaution 2lect in

Spanish and French Literature. Chapel Hill, North
Carolina: The University of North Carolina Preszs, 19064,

S& pp.

One in a series of studies in the romance languages and

literatures compiled by the University of North C“IOIlna.
It deals with some aspects of love, honor, jealousy,
gallantry, and protection, It compares Moreto with
several other authors showing the use of the "usecles
precaution! in one or more of each author's works.,

Serls, Homero, Manual de bibliograffa de la literatuza
esvafiola. Syracuse, New York: Syracuse University,
1948, 422 pp. A helpful bibliography with all kinds of
Spanish literature since the fifteenth century to the
present, Contains several notes on dramatic works and
themes of the dramas of the sixteenth and seventeenth
centuries,

Starkie, W,, ed, Elght Spanish Plays of the Golden Age.
New York: The Modera Liorary, 1964, 528 pp.
Texts of eight plays by famous rep*esentat;ve upa 54
Golden Age dramatists, Has good notes explaining d
cult lines or words and has a helpful introduction.

Ticknor, George., History of Spanish Literature, Vol., 2,
New York: Frederick Ungar Publishinz Compan y, 1983,
Describes, in a very modern manner, the life and literacy
works of M reto and many others in this most brilliant
Spanish literary era,

Turnbull, Eleanor, ed. Ten Centuries of Spanish Poetry,
Baltimore: The John Hopkins Press, 1955. 452 pp,
Contains information on the Spanish Golden Age and the
dramatists which it produced, A very interesting
reference for a study of Spanish poetry, It has material
on Spanish poems from the Cid and has other poems in
English and in Spanish.
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Ugarte, Julio de., Agustin Moreto - Sus mejores ¢bras,

Valbuena Prat Angel. Historia

Yadrid: Marqués de Torrelaguna, (n.d.). 128 pp.

A little book for the enjoyment of Spanishe-speaking
ciiildren., It contains several plays by Moreto in story
form for better comprehension, A delightful book with
Pictures.

de la literatura es»zfiola, 4th
ed., Vol, 2, Barcelona: Editorial Gustavo Vili, S.A.,
1955, 687 pp.

A large and interesting Spanish text which has severel
pazes attributed to Moreto, 1t contains references to
him and explanatory notes on almost all of his most
famous plays. This book was especially vgluable for its
discussion of the suggested "real" origins of Moretofs
WOrkKS,

White, Simon John. Renaissance Cavalier., New York:

Philosophical Library, 1939, 66 pp.

This little handbook discussed the background and ideas
of the Renaissance, It also gives an analysis of the
lady of the palace and her part in society, her actions,
and her mind, Diana, of El desd&n con el desdén, fit
many of these descriptions well,

B, DRAMAS

Jones, Willis Knapp, ed. El desdén con el desd&n. New York:

Henry Holt and Company, 1935. 136 pp.

Includes the story of an imaginary visit to one of
Moreto's plays, a description of Golden Age life,
biographical notes about Moreto, a rough classification
of his works, an explanation of the importance of the
Play, and helpful notes, questions, and vocabulary for a
better understanding and appreciation of El desdéx con el

desdén.

Moreto y Cabafia, Agustin., El desdén con el desdf€n z2nd
b
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Fatremeses. Las cien mejores otk iteratura

S
- espafiola, 2nd ed., Vol, 25. MNMadrid: Compafiia Ibero~

Americana de Publicaciones (S.A.), 1928, 164 pp.
This book contains two entremeses by Moreto: EL
hambriento and Las brujas, ‘

Serfe, Sir Thomas. Tarugo's Wiles., Three Centuries of
Drama: England 1642-1700., London: 1668, 62 pp.

Taruzo'!s Viles by Thomas St., Serfe is the English trans-

lation of No puede ser gusrdar una mujer by Moreto,
Sometimes it is called The Coffee House in English,




84

C., PERIODICALS

Alonso Cortés, Narciso, ed. Teatro de Moreto. (Llisicos
castellanos, 2nd ed., Vol, 32, Madrid: zZdiciones de la
lectura, 1922, 274 pp.

One of a series of books which contzins the two plays:

El lindo don Diego, El desdén con el desdén, and
references to Moreto and his literary life., An important
resource for this study.

Alpern, Hymen., "Jealousy as a Dramatic Motive in the Spanish
Comedia," The Romanic Review, Vol, XIV. Columbia
University Press, 1923, Pp, 276-285,

A Diana showed extreme jealousy at times in El dcsdEn con
el desdén, this article helped to study the relaC1onsuip
between Jealousy and love,

Cotarelo v Mori, Don Emilio. (Coleccidn de entremeses, lozs,
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bailes, jicaras y mojigangas desde fines del siglo X
a2 mediados del XVIII, Nueva Biblioteca de Autores
Espafioles, Vol. L., Madrid: Casa Editorial Baily //
Bailligre, 1911, 335 pp.

One in the series of editorials about Spanish zuthors
(in Spanish), This particular one contains information
about Moreto before he became a sacerdote and some about
his later writings.

Fernindez-Guerra y Crbe, ed., Comedias escogidas de don
Agustin Moreto y Cabafia. Riblioteca de Autores
Espatioles, Vol. XXXix. Madrid: M. Rivadeneyra, 1873,
654 pp.

Almest all of this book could have been used for this
study, It was one of most important resources because
it contains almost all of Moreto's works.

Fichter, W, L. Review of "The Dramatic Art of Morecto! by
Ruth Lee Kennedy, Hispanic Review, Vol, I, The
University of Pennsylvania Press, 1933, Pp, 352-356,

An article dealing with praise and criticism of Rutihh Lee
Kennedy's book, It was interesting to note Fichter's
ideas in contrast to hers. He discussed the part of
Moreto's graciosos, the usually "good" women, and the
parts of his heros

Kennedy, Ruth Lee. The Dramatic Arit of Moreto. Smith
Collene Studies in Modern Language, Vol, XIII, Nos, 1-4,
Menagha, Wisconsin: Ceorge Banta Publlsh:m0 House
221 pp.

Cne of the best books used in the compiling of this
thesis, Moreto's life, his theatre, and his place in
literary history are t sorougiily discussed in this volume.




Moriey, S. Griswold, "Studies in Spanish JraN'LWL V
cation of the egiglo de oro: Alahco and Moreto,
™ -

University of Csiifornias Publications in Modern Philolo?v
Vol, 7. Berkeley, California: Un;vccsity of Califoxuie

Press, 1919, Pp. 121-174,

Crnie of a series of a*tlc“eu by critics of literery works,
The article gives the versification of nany of MXoreto's
plays and compares his work to that of Alarcén,

cer, Jack Horace, Breve historia del testro
Vanueles Studium, 6, lst cd. Mexico: 1957,
A theatrical "cfcvepcp with an explanation

main works and a cr1t1c1sm ard analysis of TS
different representative Spanish Golden Age dramaClSCS

Peers, E, Allison, "The Book of the Lover and the ZBeloved.!
Bulletin of Spanish Studies, Vol, I, 1924, Pp, 102-104%,
An article from the Bulletin of Spanish Studies dealing
with a certain kind of love, There were some pertinent
quotes about love which described some characteristic
emotions,

Pérez Pastor, D. Cristdbel, BRibliografla madrileXa, 1621-
1625, Vol, 11l., Madrid: Tipografia de la Revista de
Archivos, Bibliotecas y Museos, 1907, 564 pp.

An interesting book of bibliographles of men from Madrid
It contains Ybits and pieces" of Moretols life gnd
described some documents which were found about him, the
homes in which he hacd lived, a d a note written by his
father who seemed very prouo of him aF* r he could be
called M"el licenciado don Agustin Moret

Relcbenberg er, Arrold G, "The Unigueness of the Comecia,”
Hispanic Review, Vol. XXVII. 1959, Pp. 303-31¢.,
The article rold about the comedia as an meortan style

.‘

of writing and it also discucssed the wonen in comedins,
and honrs y fe, and other beliefs in dramatic form walch
were expressed in the comedials art form.

Rennert, Jugo Albert Spanizh Actors ancd Actresses betwes
’500 and 165C, Revue His sawiqLe, Vol. XVi, New Yohx,
Paris: Macon, PLOtdt Fréres, 1907, 204 pp.

An antholooy o; actors from Spain who performed in the
time of Moreto. The book also contains some about the
history of the stage at this time.



Wardropper, Bruce W, '"Moreto's EL z¢én ¢ el
Comedie Secularized," in of Hispanic S
34 (1957)., Pp. 1-9,
An excellent article about the philosophy in El desdin
con el desdén. It discussed the
the central ideas and personali

whole plot in terms of
ities of the characters.

D, ENCYCLOPEDIA

Encyclopedia Americana. "Moreto y Cabzfia, Agustin.” Inter-
mational Edition, Vol. 19, New York: Americana
Corporation, 1965, Pp. 448-449,

1t contains biographical and literary material orn Moreto
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ILLUSTRATION 1

THE DRAMA: TRAGEDY AND CCMEDY



8%

EL LINDO DON DIEGO e Comedia

e

The main plot of El lindo dex Dieso is: Indsz, the
daughter of don Tello, loves con Juan, but she has been
Pledged by her father, for convenience of the family line,
to his nephew, the dapper c¢on Diego., The lovers are in
despair until the clever Mosqulto, servant to don Juan, finds
a solution., He suggests that the maid, Beatriz, dress up as
a lady of high station, a rich countess, like the real cousin
of don Juan., The fop has the belief that all women are in
love with him, Of course he believes the same about the
countess, "It is only natural."

Diego, convinced that he has captured the heart ©
the countess, haughtily refuses to marry Inés., Dofia Leo
sister to Inés and don Mendo, cousin to don Diego, also
have been chosen by her father, don Tello, to maer here
is 2 quarrel between don Mendo and don Juan which nearly
results in a duel, The cause of this mix-up is Diego, Hz
has told the others that Leonor is in love with don Juan,
which causes jealousy for Inds and for don Mendo. Jeulonay
leads to misunderstandings.

':.5 h
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The graciocso, a quicke-witted servant, comes to the
aid of his master, don Juan., He encourages don Diego in his
resolve to marry Beatrlz, the false countess, the cunning
lady servant (unbeknownst to him)., Don Tello is angered at
don Diego's insolence and finally gives Inés to the man who
loves her, don Juan,

The play concludes with appropriate justice, by don
Diego being deluded into a marriage with a cunning waiting-
maid, However, that wedding never takes place, becazuse
Beatriz marries Mosquito, don Mendo marries Leonor, and don
Tello is happy with his new choice of a son-in-law, don Juan,
Finally the unbearable dandy receives what is coming to him
== nothing!
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'ILLUSTRATION 2

THE FOOLISH FOP IS ENCHANTED BY THE "CHARMS' OF
THE SERVANT, DISGUISED AS A RICH COUNTESS.



ILLUSTRATION 3

91

EL LINDO DON DIEGO RECEIVED WHAT HE DESERVED - NOTHING!:



EL DESDEN CCM EL DESDEN — Comadia

¥
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This simple and well contrived plot of this drama ha
as a leading figure, a beautiful, but disdeainiul princess,
Diana, Her father, the count of Barcelona, induces the best
of the neighboring princes to come to his court, and cngage
in tournaments and other knightly sports in order to win her
favour, Three suitors come = the prince of Bezrne, the
count of Fox, and Carlos, the count of Urgel, and they try
their best to woo her with sweet flattery and gracicus
courtship, However, Diana laughs at love and rerfuses

“ O

marriage. She feels that all the troubles of the world have
arisen from love znd she has decided to devote her life to
study., She even thinks that marriaze for her would be the
same as dying. It is as if the suitors are up against a

mighty fortress which cannot be defeated.

One clever suitor, Carlos, with the help of his witty
friend and gracioso, '"lays siege!" to her thick wall of icy
scorn, At first her charms are not thrilling to him, but
before long he finds himself hopelessly in love with her,
Since the other magnificent displays of courtship are not
prooving successful, he decides to meet her in the spirit of
conquest and play her '"silly game." He meets her "disdzin
with disdain! by neglecting her charms and by feigning
extreme coldness and indifference, Little by little she
becomes curious about this man who says that he cannot love
and does not want to be loved, Her vanity and curiosity
soon turn into admiration until her altivez comes tumbling
down and she falls head over heels in love with him,

Polilla, Carlos' cocach, who helps him plan and car
out his line of attack, keeps him posted on the reactions
the heroine. He becomes a false f'doctor of love! who
pretends to treat and cure her Yheart" troubles. He gives
suggestions to both Diana and Carlos which almost make Diena
the more aggressive of the two. She asks a2ll the suitors
and her lady maids to a court dance. Each man is o choose
a scarf and he will get to bte with the maiden with the
corresponding color, Of course it is Yrigged" so that
Carlos chooses Diana's scarf of Mother~of-pearl. But he
leaves the dance early. Later she arranges for Polilla to
bring Carlos by the garden where she and her friends were to
be singing, but he is too busy pretending to be admiring the
beauty of the flowers and other natural glories and he
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ignores the music and Diana., Her haughtiness e
diminished while he conceals his deep and fai

for her .
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As a last resource, she even announces to him that she
has changed her mind and is gzoing to be married =~ to tha
prince of Bearme, At this, he replies that he too has
decided he can love — the "beautiful! Cintia, Dizna's

cousin! Jealousy evidently increases Diana's love so that
she is burning inside, Cin“ia, even though she was willing
to marry Carlos tells him that Diana loves him., And wvhen

it comes time for Diana to choose any cne of the three
suitors, she unhesitatingly chooses Carlos, who also isg
happy that he wins the heroine in their game of wit azzinct
wit., The two unsuccessful suitors and Polilla are then
married to the maids of honor and her cousin, Wiliful love
can overpower scorn,

ILLUSTRATION 4

THE BE UTIrUL BUT DISDA;NFUT PRINCES
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ILLUSTRATION 5
THE FLAME OF LOVE MELTS DIANA'S ICY HEART.
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LAS BRUJAS -= FEntrends

Las brujas, an entremds, is a short and entertecining
one~act play. Three robbers, Tringintenia, Sarcoso, and
Lampadosa, led by the first, a ladronsa, sneakily prepared
their attack on a frightened viliage, There had been talk
of witches who stole money from the adults and who drank the
blood of the children and the robbers decided to take
advantage of the situation.

The mayor and his fellow peace-keepers were very
disturbed until someone dressed in black presented a plan.
Trickery was in the brewing, for the person in black was the
lezder of the robbers, She told him that she knew scmecne
who lived high on the hill who would help him rid the city
of these robbers, All he would have to do was to bring
cincuenta ducados to cover the fee for the magician. He
felt that it would be worth anything to help his city, so he
went,

Tringintania led him right into her biggest robbery,
for at the top of the hill were her cohorts, disguised as
witches, At first the alczlde was alarmed, but when they
told him about the exciting lives they led, their rich
Palaces, and happy times, he became interested, It was a
coincidence that the membership dues to become a witch were
only cincuenta ducados. They finally convinced him to
become one of them after singing their song:

Andando de viga en viga
pasamos el tiempo en fin,
y haciendo males a todos,
es el modo de vivir,

Toca la gaitilla,

suene el afiafil,

para que, bailando,
volemos ansi,

They danced in delight after he paid the dues, and as
he dreamed of his beautiful flights and adventures with his
eyes closed, they disappeared into the night. His friends
found him in this curious state, and even the priest could
not "drive the devil" out of him, They ran from this crazy
man, for now their former mayor was one of the town witches]

_ ligustin Moreto y Cabatia, EL des
Entremeses, 2nd ed., (Madrid: Compaiiia
Publicaciones, S.A., 1923) p. 148,
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ILLUSTRATION 6

WITTY WILTCHES DECEIVE THE MAYCR.,



SAN FRANCO DE SENA - Religious Drama

This story tells about the transitiocn of a young
adventurous sinner who became a saint and rightous man, The
mencebo, Franco, possessed a terrible temper and to nim,
killing was almost an everyday occurance, One day, he
followed a young lady, but found out that she had aaoth
suitor following her, He became very jcalous and
of the competition by stabbing her boyiriend, Aur
Franco'ls elderly father was very unhappy with his w

become a saint, Franco had high regard for his father, but
he felt his wishes were ridiculous.

In the middle of the night, Franco took Lucrecia, the
young lady and her very close maid, Lesbia, to a safe hide=-
out. Upon arrival in Sena, again, he passed by the scene of
Aurelio's recent murder where a black cross and a lamp of
death were hanging. A voice from within was heard and
warned Franco not to "put out the light.," He didan't let it
bother him too much and went about his way sinning and
killing more and more.

Finally one day, while he was gambling at cards, he
lost a lot of money and fell upon the floor in a tremor,
Only one man would help him, his faithful servant, Dato,
Franco felt as if someone had turned out the lights for he
could no longer see,

In many ways, the light had just begun to shine, for
he became repentent and started to. lead a good life., How he
could see without eyes and he wished to help others who had
"fallen" into sin. By this time Lucrecia had beccme the
lecader of a band of robbers, WSaint Franco," the former
scandal of Sena, sent her a guardian angel nemed Custodio,
who encouraged her to follow him, He brought her to the
monastery of Carmen where she fell before the cross, Now
there were two saintly people who had fought the battle
between evil and good, and the zood light shone through for
both of then,



ILLUSTRATION 7

THE LAMP SHONE UPCN THE CROSS OF DEATIH,
REMINESCENT OF FRANCO'S RECENT MURDER.



NO PUEDE SER GUARDAR UNA MUJER = Comcdis

No puede ser, one of Moretols comedias doctrina
is sometimes said to be a "brother-sister" type of comed:
It deals with a beautiful girl who is being held Y"casxtive
in the home of her brother who is protecting her Lonor and
who is extremely jealous, He has no reason to distrust ne:
and she is old enough to "be ocut on her own' but he refuse
to let her go. A young suitor, don F&lix de Toledo, wishe
to marry her, but knows that he would not have a chance to
overcome her brother who always "locks the gate,

-

Don F&lix and his cousin, Tarugo, the main gracioso
in the drama, work together to find & way to win the heart
of dofia Inés, the "prisoner.," Tarugo pretends to be a
taylor from India who has come to fit her for a new gown and
makes his way into her home. He wins her confidence by
showing her a picture of don F&lix, whom she already loves,
Tarugo, the false indiano, lifts her hopes for a happy and
free life and tells her he will be back. When her brother,
don Pedro Pacheco, finds the picture, he immediately goes to
don Félix's home to reprimand him for being around his
sister,

Tarugo has many tricks up his sleeve and his wittiest
one is the way he poses as an indiano again, who has just
arrived from Spain with a letter of introduction from a
marquis in Mexico wno is a friend of the brother, He wishes
to have lodging in don Pedro's home, and don Pedro is
delighted to please him, However, there is a catch to his
staying there, he suffers severe pains and has fits and
convulsions at the sight of a young and pretty face of a
woman, and therefore requests that if there were any women
in the household that they could stay somewhere else waile
he is there, This of course, is just one way of getting
dofia Inés out of the house, But the jealous brother decides
he will keep her out of his sight.

One evening, it was planned that her lover would come
through the open garden gate while Tarugo and the brother
took a walk in the cool air, He is successiul in getting
into the garden, but some of the servants see a strange man
sneaking from dofia Iné&s' room into Tarugo's room, Then, the
crafty Tarugo has to pretend that he had heard this stranger
moaning in the garden and that ne has rescued him and fixed
his wounds after his being beaten by members of a family with
whom his family was having a feud.
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Finally the identity of this noble z31fia is known and
don Pedro makes up with him, but still cannot see that his
sister is good enouznh for him., The protective brother has
found his own brother-in-law, a young man who loves the
country and sports and who does not think that the sister
will fall in love with him at first sight. UWhile the
brother is fetching this young man, the lovers flee with
their criados to a lady friend's home. When don Pedro sces
the couple in her home, she announces that they are married
and that it is rightly so., She can now marry don Pedro, who
was too busy before, trying to find a suitable husband for
his sister, He finally gives his approval of their marriage,
and even allows all the criadecs to unite in the final
wedding scene, The only one left out is the rich galfn and
his passive attitude showed that he did not really expect to
be married now anyway. When love is involved, a bird will
fly away the first chance the cage door is left open.

R R

ILLUSTRATICON 8

DONA INES IS A PRISONZER IN HER OWN HOME.
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EL HAMBRIENTO == Entremis

Three women, after having seen a student rush by to
supper, decided to play a joke on him and delay him for his
meal, They needed one other person to help them and the
nearby street porter or érrand boy scemed available, They
told him that he was to be paid by the student to whom they
would be talking. So one by cne they went up to the
student, The first one pretended as if che wanted tc sell
him something and spent a long time with her "sales pitchf
and she never told him what she was selling] When he firzlly
escaped her, a second lady with a little child came o him
and begged him to read a long letter which would explain who
the child was, 1In his exasperation, he muttered, "This will
take at least two days and 1'1ll never get home to eat ny
supper.!" The third came up and asked the worn-out questicn
of, "What time is it?" but she asked this because she wanted
to set her watchi Before he had time to scold her for her
absentmindedness, an old man came along and just "wanted to
chat," Soon, a scream was heard and one of the women was
coming up to the student, yelling, "Catch that thief{" The
mayor came to seize him, but one of the other women came up
and said that it was all a mistake and that the thief went
the other direction. The esportillero was then supposed to
collect some money from the student and divide it among the
women, but to their surprise, the two young men were good
friends and of course, he wouldn't have tsken money from a
friend for a foolish prank played by three women who only
wanted to make a boy hungrier, Now the three women missed
their supper, and some easy money!

ILLUSTRATION ©

THE HUNGRY STUDENT LOST ALL HOPES OF EATING SUPPER,



LA GRAN CASA DE AUSTRIA Y DIVINA MARGARITA — Autoc sacramental

This auto sacramentzl contains a few allegorical
personages, but most of them are real beings, There are some
highly fantastic scenes and the story takes place in a short
period of time,

Hugo, a heretic, is affronted by the devil who wents
him to do his "dirty work" so he will gain more power in
Austria., The devil has him steal the custodiz which contains
the consecrated host from the altar of the chwurch and an
image of Marfa. The sacristin of the church runs to zet help
when he hears the noises., Hugo is approached by the three
Wise Men and he lies to them and denies his stealing., He is
so scared that he sings in Latin to soothe his soul,

The saintly young Margarita, who in Hungary was called
La Rosa de Alejandra, is a friend to Hugo. But she does not
know that he stole from the church. She becomes sad when she
finds that the sacrament can no longer be taken because of
the church's loss, Can God be in two places at once?

This is the day of the fiesta or dia de Sefior San .
Corpuschristei and there is much gaiety and dancing and
singing, But some of the townspeople have gone to the rocky
countryside to worship near the ermita. The sacristin has
gone there and sees Hugo and the devil bring the stolen
objects. Hugo partakes of some bread and the devil knows
that if the bread tastes badly that he is his, but if it hsas
a pleasing taste, Hugo will be on God's side, Hugo plunges
his knife into the form and blocod flows forth to show his
sins, He throws the image of Maria into the river and puts
the custeodia inte the burning ermita.

Soon, the king, Ladislao, some townspeople, and
Margarita, dressed as a lady worker, come to a neardy spot.
- The water has stopped flowing and they sece the burning
zrmita. The king retrieves the image, and Margarita,
disguised, finds the custodia, She rejoices because now
there can be a holy sacrament and communion. She says that
the recovery of these two has shown the strong fzith of the
Casa de Austria, Now she hopes to be able to find who did
this. Hugo feels very sick with the burning of sin in his
heart and says that if he could only see Margarita, he would
believe in God .and could be released from the devil,
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ILLUSTRATION
TITLE PAGE FOR AN WAUTO SACRAMENTALEY




