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CHAPl'SR I 

njT~JUCTIO 

do Nervo was one of the ~reatest and t loved poets of 

exico. He was loved not only by the intelligentsia of his country, 

but also by the common peopltJ. th the Spanish-speaking and the non-

Spanish-speaking world held biro in high este~J1. eply SI of the 

world around him and the l11'e in it, he was the voice of the people in 

his search for true love, the t.hEmie and the quest of his ille. H1S 

purpos s to find a solntion to th ter1es or life, love, and God. 

He pursued. these with a simplicity, devotion, and honesty that was 

unique and superior to that of most men. important and interesting 

aspect was that death a..LW"aY5 'ervo's studies of the th1lo­

sophies or skepticism, mystic1....... , love. 

'ervo's style is a composite of the many styles of many of the 

contemporary masters of Spanish and Spanish-American literature. He 

1
could and did change with the 1nflnence of the moment. He read, 

observed, and followed various ideas and movements and changed his 

lidlosophies with each. 

he ultimate proof of do Nervo' s popularity and success in 

reaching the people was in his death. h'hen he died, M.exico tmd most 

of the Spanish-speaking world went into mourn1n::;. l'1ex1co regarded 

lB. ortiz de f.~ntellano, ~, amor '1. ..... ........do~
 
(Mexico: Ediciones Xochitl, 194), p.1J:-­
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'eNo as an idol. perhaps lUOre for his spirit than for his talent. He 

had always rena.1ned, despite his hi tta1nments, humble and humane. 

This thesis will attempt to illustrate the total I:hUosoJily or 

I'Vo. The conclusion will founded in te of three bro 

Ii11losophies: Skeptici........ , tic1!,""" Love through the intluence 

.t roled his lite am him search 

tor lov God. It is to collector of 

philosophies, varia' schools ot tho .t. ldl , rel1g1o' 

all the ume.rstanding ot lov 

am the develolDent of affinity with its author. God. 

do Nervo's try the form of literature 

to Ulu ,te t1ds thesis it is beli' that Nervo best 

.n:un:mlt this g • 

The tollo' vo ot Nervo :furnished the basls for this 

theologi 

study. 

(1905). g 8xodo z1!! tlores ~ call11no (1902), ~!Q.! baja (1909), 

la amada inmOvil (1914), g arguero divino (1922), • ., ..._ .....__ 

(1919) , la Ultima. luna (1919), CrOnicas (1917), Seren1dad (1914), 

aciOn (1917). a e:rt.angu 2! 2 lotos (1919). 



II 

BInmuPHY 

rvo' s biography He man tom 

kepti e of Rel1~n. ,t he co• 
n rtby of special COIIIDel1t is clear~ 

1llustrated in Seren1dad, hi ,tobio~raphica1 : 

<.Versos autobiograricos? All! estSn me cancio....... 
All! eatan Dds poemas: yo, como las naciones 
venturosas, y a ejemplo de la mujer honorada, 1 
no tellSl.:O historia J nunca mo ha eucedido Dada, • • • 

He desert' h.imselt akin to a new nation to the honorable WOmaII 

because they. as he, have no history arx:l have not succeeded in anything. 

IVa was born in ToPic. Hexico, the 27th of August, 1870. 

He ldest of seven children in a family of ~re Spanish lineagg. 

is mother proud of the fact that her family had the blood of tb 

s sh conquerors. There is not much history to fow'Xi about Nervo' s 

father; he died when IWIaUQ lescent. 

'- IVO' B physical d ion fits strangely into the myBtical 

facet of his life. can en studyin{; his portrait, his intens• 
s am the deep, yet so distant expression in them: 

figura ffsica de m!stico
 
mama, en fin. para qui
 

Junto co 
perfil nazareno 
no eran 81. ,tractivo de su fama y e1
 
pedestal
 

rid: Biblioteca 
a, 

, 2B• Ortiz de tontellano. ,gura. ~~ mucrle ~ Amado ~ 
(HexicOl Ediciones Xochit1. 1943 , p. 31. 
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He a man whose , physical featUres, and lifl 

tor nature. love. and God f. his mother. a sensiU.ve woman 

wrot.e poetry aJld deep~ rel1g1ous. He strong13 influenced 

by his mother's desire that priest. , dona Juana. de 

Ordaz. decided to send him to tho 11 town of Jacona, near ora, 

to enroll in the cole that was at that time famous for its studies. 

NO entered. this colegio at thirteen years of • There he pas 

of his adolescence studying formal Spanish am. 

translat1Jlg Horace, Virgil, espeare, and Corne1lle. The next year 

,t zamora, where from 1886 to 1B88, he 

studied science, philosophy, law am. bee infatuated with the 

mystic lure of rel1g1on. 

cause of family financial prob • it necessary for NeIVO 

to leave the seminary aM to ~o to .co City to find work to help 

support his mother, brothers. and sisters. rking as a reporter. b 

suffered many hardships and disappointments because he vas ignored and 

turned down by the leaders of th ernist movement which he so admired. 

His work went unappreciated w, as his family expenses were large ani 

his wages small, he was constantly impoverished. en one important 

can critic, Rosemo Pineda, first saw NeIVo, he asked who this 

straJlZ8 man was I 

,en es ese hombre raro?, pregunto Rosemo P1neda• 
.do NeNo, un ~ta tepiqueno. redan venido a Me.nco • 
.bIo de nombre 1J 

t 

,ttraction of bis f, 1.8 of his poetry. 

ap: ot WOMer 

th 

~. orUz de Montellano. 2£- ill.-, p. 31. 



He told that it NO. pic. who 

people thowd1t ,t 

It•ofincently arr:1: 

'l"'1o. 

nality of the writer. Translated. 

would mean. "~n:n 

po pensaron 
el que se ocultaba 

Under the 1nt1uence o£ the ibolists and Decadents. NeIVO 

rote his Perlas negras.5 He used sorrow ani sineerity as devices to 

• The subjects he wrote aboutjustify the de£ects of th 

1"8 more through vicarious rather than !rom actual 

personal ones. "Cantaba 1nconscien' nte cosas de amo yd 

ria eruao.•,,6 IVO himself realized that 

his earlier ooems should not taken too seriously when he said that 

he sang UllOO ry than 

from truth• 

.....~ .._......~. another book o£ his earlier poems. was added to Perha 

negras in 1904. Th' ,bj ,ups or 

Ca'tholi ic1lXJl. 

~. ortiz d' ,ute1.lano. 2£. ill., p. J1. 

(Buonos Aires: spa Cal: 

6 a. gE,. £!i.. Vol. rJ,)/. p. 148. 

5 
Argentina. 

• v ......-...... .....,...C"­ -1 __ 
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IVO went to to broaden liis to develop h1 

talents. inf1ue-nced bricllt. caretree. 

color.tul optJJlDmll mov8CICnt. Under this 

__• __ ~ camino. He hadf'luence he wrot 

gun to write with a new sincerity. 

In Paris. Nervo met and ilaB tremerJious~ 1mpressed with the 

famous Nicarar.uan poet, Ruben nano. They lived together, worshipped 

together, am wrot.e about each other. Dar!o was the opposite ot Nervo. 

He was a heavy drinker, outgoing and searching for the earthy excit 

nt that life offered; Nervo was an observer, introverted in 

comparison aJXl searching for tho osthet1c side of life. The opposing 

forces of the brilUanee of both men seemed to cha lJ enge and improv 

the work of the other. 

~n Da.rio was the center or influence in Amado ~eIVo' s !if 

until in ParlB. on the eveni.n.v. of AuP:USt 31, 190~, he met Ana. Cecili 

L41' I nez, the only woman he ever loved and the greatest of the 

NO tells the story of their 

first meeting in his diary a few daYs after her deaths 

pc)"!- 1, 

vida. 
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NeNo am his Ana lived together in a common-law relationship 

tor a period of ten years. In 1903, NeNO ani Ana lert Paris and re­

turned to Y.ax.i.co City where he S8l"V'ed as a professor of literature in 

the Escuela Preparatoria and as an inspector in the Ministry of Public 

Instruction. In 1905, he took the examination for entrance into the 

Diplomatic Corps and was named the second Secretary of the legation of 

,rico to Spain. He became First secretary in 1909. 

/hen Ana died in !-fadrid in the winter of 1912, Nervo was over­

whelmed by thoughts of death. These thoughts were so powerful that he 

longed for death as an erJOtional release. It is believed that the 

only reason NONO did not comit suicide in ordor to join Ana was due 

to the Catholic precept that su1cide is a mortal sin and thus would 

condemn him to Rell. nervo, of course, believed Ana to be in Heaven 

and, therefore, were he to commit suicide and be damned, he would be 

parted from her forever. NeIVo wrote his immortIU !!. amada inmOvi1 in 

ory of Ana in 1912. 

In 1914. he lett the diplomatic llfe and worked as a critic and 

as a journalist in Y..adrld. Then, in 1916. he again took his old job 

rst Secretary to the heJd.can legation. 

7B• ortiz de Montellano. 2£. ,ill,.. p. 5.5-56. 
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ONO returned to co 1'0 in 19.,.,. ;wueuu, ODS ot 

or ,t ,ttho fo t s 

in all in 

other countr1",~_ • 

('J'\vnPn"nAnt otst 13. 191B, c eel h1m 

f<:mMJlI'In Rrl.Y-nnrdinario y :iario en !tina, 

Uruguay, and 

on a trip to Uro. , ntative ot l~co. b 

in }~ntevideo on • 1919. He said, "siempre t 

1& muert.e, deda; mas abo cerca ya DO 10 'trEmlO. • • NO 

rir••• Casi ~ bueno.n8 At last he did not 

tear death but tho 

:,.­

conclusion, perhaps sormet written by IUIIi:iLUJ ,""WIVO'S 

, . ,
n • 

cone 

= 
, 

8,... Ortia d ntellano, 2£• .£!l., p. 163. 

9~!ftNO, 2£- ~., Vol. I, p. 1. 



The name Amado is a word which f.'lYnregsftg love and nervo is a word that 

expresses the vibration of t: He had the sweetness of sugar 

and the bite ot salt; he was g' subtl.e as a buttert~ 

which could fiDi 1n him his honeYe NO is compared to a pearl. ot 

peace that searches for repol:U:le 



CHAfTER In 

IClS1~ 

Amado NSl"Ifo's skepticism is both philosophioal ani religious in
 

ture. He believed that somewhere, in some form, there was a God,
 

he believed that the purpose of mankind's existence was to be 

found in God. However, he oould no longer aooept the preoept of blird 

fatth taught by the Catholic Church. In this state of confusion am 
doubt. he bee skeptioal of the roles of God and man in life. He 

investigated as many theories, theologies. and philosophies as h 

could but constantly with the attitude of skepticism arxi variness. 

ervo entered ranciscan monastaI7 at ra near Tepic, to 

study for the priesthood. He had a strong desire to lead a good, 

ralistic lite a.tter the example of Jesus Christ and Saint Francis of 
l 

msi. He also rollo' th example of Ignatius Loyola in his book. 
"

'I
'I 

l. 
rcises and deprived himself of food and all material 

necessities. 

From his experiences at the monastary, he wrote his short novel, 

_ bach1l.1or, in 1895. about a young sem1nary student. It is be­

ll.eved that Nervo put himself into the role of the arlolescent student 

recalled biB own experiences, observations, and feelings about 

IDe in the sem1.nary. There. NeIVo found it increasingly- difficult to 

accept without question the religious attitude of his superiors. In 

this navel, one finds that Nervo developed an inherent basic tendency 



which ,1nec1 with him throughout his lifet a 810n for d1scover.. 

1J1g the ultimate realityt which is the most basic. most oomprehensive 

fathoming of God's reasons for l1t~ 'and death. 

Dur.l..ng his stay in the s~ry. Nervo reali that he would 

have to make a decision between the abjeot reality of the secular 

outside world and the idealistic, mystical world of religious l1t~,. 

He lett the inary and went. to Mexico City. ,th and near loss of 

faith in God crept into his lite. 

He soon took up the Hodernist school of thought called 

"Cient1!!cos." This change moved Nervo from optimism to pessimism; 

lmost from happiness to sadness. In the poem. g Cr1sto t he tells God: 

Senor, entre 1& sombra voy sin tineS 
la fe de rn1s mayores ya no vierte 

,pac1ble 1\1lgor en m1 camino c 1 
1m esp!r1tu e8t& triste basta la muertel 

NO puts into verse his retusal to accept the Middle Ag; 

philosophy of his religious teach rabola, he tells 

his reader. 

-..senor. a que butJcar 81 nadie emuentro? 
IM1 fa se me mur16 cuando part1~te, 
y llevo au cadaver aau! dentro I 

'a1th 1s noth1ng more than a cadaver within him. 

Dnri1'la th1a era ot his lite he wro ~ negras, a negative, 

pess~st1c collection of POet'1S expressing h:1s contusion and loneliness 

td.thout faith. ij, Bes his feeling toward this book and toward 

....._do ~leNo (Madrid: B1blio­
teea 
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himself' when ha tells us, -Estc l1bro es el l1bro de mi adolescemia. 

J1ane IlIUchos de.fectos, pero tambien much.as s1nceridades. n It has 

man.y defects, but it al:so SiDCere sentiment;;:,. 

IVO could DSVer divorce lrlJlijelt from his bel1et' in God. 

evertheless, he did maint.a1J:i a strict.1ndeperxience .from domatic am 

organized Christianity. He 1lluatrated this when he said, "Un Dios 

, "4que contents. mi rawn: eso quiero; esc voy buscamo. •• He is 

looking for a God who c .t1.sfY his reason. Then, in s01ll8Wha.t of a 

contradiction, he says that in science one w1ll find God t 

vas 811helante
 
de clencL9. inf1n1ta on pos,
 
detenteI la cleneia as Dios, .. • .5
 

At one point in h1s search for God, NeIVO roall.zed that God is 

with man at all times, that it is not at all necessary to go in search 

of H1m. He discusses th1s search in his poem, !! estangue ~ l2! lotos: 

••• yo creo en la. cienc1a, yo adoro 18 cienc1a, yo ,~ 
Istoy se~ de que 18 Mura religiOn del mundo sera I 

l11'l3. religiOn clentUiea y que a Dios misno le 
hal.lanin algUn d!a par media de la ciemia loa que 
no ~ encom.rado much!s1mo antes per med10 del 

r. 

He tells the reader that he looked for God in books, churches, 

in the stars, and then one day his heart told him. that God was there, 

within h1mselt. 

)Amado ·nos Mores: EspaSa-Calpe
antilla, 

4e. Ortiz de l>Iontellano, 2£. ill., p. 61 

5RAyes, 2£. ~., Vol. I, p. 51-58. 

6:rbid., Vol. XXVI, p. 192. 
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1"9'0 came to thecgnclusion. therefore, that prcqer 

s1mp~ within 0 It. He illnstrates this when he writesl 

I un d!a el corazOn te d1jo, treanuo: 
Ii aqu! est.&. I ". • .7 

He know8 that Ulere are many to pray, that there are many 

manners in which to :h out God; but, that in the em. He is to be 

founi at the bottom or o.'s conso1encv. 

.1 

tl"V'0 adds to b1s pUc that pain. sorrow, 

fore ,ping of a man of .us. feels 

that these tribulations n for human existence am that 

life is not meant to • This idea change:;, in Nervo' 

:t.er writ , :o~a.er in or :h individual 

}il1losoIilY that he un1ert. to study am not as a whole, single 

philoSOlXlY. He SaYSl 

Trabajar para v1vir,
 
vivir para perf'ecclonarse,
 
perteoclonarse para d.1vin1zaree:
 
, . la ley. 

• • • vl tOlor es la razan esoencial de la vida. 
objeto de la vida es e1 cOfjOcimiento sOlo que 

adquiere por med10 del Dolor. 

We 115 a continuation of the circle of world.ng in order to live, 

11; to perfect. perfecting to bee divine: and through the 

7~., Vol. XVlll. p. 127-128.
 

8Reyes, ma. ill., Vol. XXVII, p. 213.
 



suffering and pain that these c, , Q~ will gain w~. 

He further believes that ~tlS pas the right to be happy 

rtistic creativity is inf' the product of suffering: 

,tbout sickness, unhappiness, pain, the famous "Requiem" of Mozart, 

or the beaut1rul artistry of Chopin's "Roctums" could not have been 

created. 

It this premise is true, then NeIVO t s La amada 1.nmOvil is 

certainly true to form, as it was l1r1tten while he was suffering th 

loss or Ana. On the other hand, one wonders it tragedy, pain, sick-­

, and death are necessary in the life of an artist in order for him 

to wr1.te br1111 arrtly. one feels that perhaps ~~eIVo was urr:ier the in­

fluence of his life long attraction for the pain and tragedy of death 

th1.~. 

IVO often said that his beloved Ana' s death was the greatest 

orrow of his life. lie wrote La amada 1.l'nnCvll, which he calls h1.s book 

of sadness. He told us that it was fomed tear by tear. 

It is interesting to note that when he was faced with the 

reality of death NeIVo tumed wholeheartedly to God for comfort and did 

not question His existence. In his preface to !::! _~ __._ 

9Ibid., Vol. XXVIn, P. 226 
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to God: 

Dios Ido, yo te otrezzeo mi dolor. 
i Ee todo lo que puedo ya ofrecerte I 
TU. me <H.ste un amor, un solo amort
 
i un gran amort
 

••• y no
 

iEs todo qui
 

God bad given him but one love in his IDe ani now has chosen to tak 

her away from him leaving hi1I1 nothing but pain arxl sadness. 

Nervo was ply concerned with the state of world affairs aJXl 

rld War I. He believed that the world was going to sufter a great 

change at the end of this war, and he was not certain that this change 

would be for the better. In, his writings, he used the first World war 

a contrast to ensuiN: peace to point out that it selVed to renew 

manldni's beliet and faith in God. He viewed the world, the war, man.­

ldrd, and society in a pess1m1stic light. He painted humanity as a 

vast group without the guidance it needed to pick itself up again att.er 

the degradation ot so widespread a war as this. 

Compraos un alma en alguna parte, pues parece <JUS 
Habra dema.nda de almas. Guardad para major ocasion 
westra sUetantismo 8sceptico. Yo 10 veis, e1 mundo 
va a tener hambre y sed de certidumbre• 

• • • despues de la guerra habra una total "revisiOn 
de valores." ••• Dicha revisiOn de valoree mod1ficara 
la soo1edad con un radicirsmo evangelico. • • soy un . 
optim1sta 1ncurab~. • • 

One must go out and buy a soul somewhere, since after the war there will 

lOo6yes, 22. ~., Vol. XII, p. 57. 
11

Reyes, ~. ~., Vol. XXIX, p. 41. 
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I 

be a 9:reat demani for thaw. rld h' rs and thirsts a1't9r s 

the world's SOCiety mnvmnAnt of Christian 

rad1Ca...&.;J,:sD1. ,he an incurable opt,1miBt. om 

suppo that this is Neivo's faith creeping into Ms pessmistic 

skepticism as tb 1c force of God. refore. one 

can see that his Jl%;YSticiSl:l ovorpowers his Ipticii;)W• 

By 1915, four -=-n__ his death. U&1VO had c to to 

surficiently with himself', tbe·var1O· mavements of thought that h. 

1ntlu~ed h1m, .tb his faith in God to writ ren1da.d. in ldrl.ch 

.ttit\Xle that s'-mPle serenity is tb st 

valuable feellng to .tta1ned by • 

,Ced. with •• death the real1.zation .t there were 

questions that he could r anmre ""NO regained Ms faith in God 

azxi of religion. He 1llustr, this renewal he wrote the 

1 s1lenc10 que re~poDiI 

a nuestro ansioso ..por CPe?; 
del vano preguntar: i dOnde I 

que d:1gans i!!2, W-

cert.a.iJIt.y, am Co: • Ho felt that 

is 

rerddad: 

dezmuda., 

forj 
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Es como un s! que confi. 
mi raro s! deereyent.e 
y que. cUa:ndo n1.ego. an. 
t:{m1damente • 

•••yo no s8 que 8~tic 
inBinuaclOn OJ?C)rtuna 
y discreta; es, co: 
voz en!gmitlca••• 

Como vago cuchicheo 
que surge apenas de los 
abismos de mi desao 
y que munnuras "iYo crea 
'n Dios I ••• ,,12 

If' his faith and doubt alternated l1ke the night ani day in his soul it 

was not his fault. He~· blame on the century. the obscurity of 

dark destiny that does not give truth. the sUence of God and rel1gion 

that does not answer the etGmal question of ttWh.v?" ani "rbere?" He 

says that he does not know .t caused this belief. rot r somewhere 

p within himself tb in God. 

I'VO' s skepticism is that it taught to open 

doors­ ,r to shut anye H collector of thoW!':ht"" • and 

to solve a pro beca1 he bel1eved::u:u:ta.a..:s e 

that no dec1.slon should be without all the facts being kno hi 

tawr.ht himself' to transcem the problem. wh1.ch proved to be one of his 

st predominant characteristics. He was constantly open to suggestion 

and experiences. In his la vida, from Serenid.ad. 

sayst 

in haya la vida, 
51 tanto e1 mar se llevA, 

nos da en cambia una fa nuev 
per carla fe perdida.13 

12~T...1'V'O, 2.£e ill., Vol. II, p. 169. 

l3"-:)'9S, 2,£. ill., Vol. n. p. 169. 
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Life would be \<londerf'u11f th faith bom for ry 

one that is lost. 

eIVo was a man who oct ~ fl.exible and broad mir¥ied. 

He 1ntense~ disliked the clostKl nariow-iidJlded an. This dislike was 

illustrated \orhen he wrote: 

•••sOlo los hombres inteligentes cambian de opiniOn 
(los tontos ya sabemos que siempre opinan del nd~ 
modo c son seres de convieeione!l inquebrantables.) 4 

The stupid will always think the same way because their opinions are 

cemented into their minds. 

NO I s skeptic! reflective of his • He was the by. 

product of the P, ssian, Scientific, and Monastic movements of the 

literary world at the tum of the century. He was man of the present; 

he vas not interested iii the sChools of thought of the past. His con­

tribution to the skeptical element of softness am. beautY' 

in the midst of hard cold, scientific fact ani research. His in­

tenUons to dwelOp an rstaDllng of man t s existence in direct 

relationship to God. He added the quality of love to the 1lIlperso 

cientific, skeptical quest and accepted uncertainty, for 

the first time, with faith. I.ov his great hunger for an under. 

standing of God the basis of his skepticism. 

Ultimately, NeIVo dec that the question, "Hho knows?" is 

IS philosophy when he says, "Quien sabel Esta es la umca 

palabra posible para el sabia c i Quisn sabe1"15 A.ccording to him, we 

all go through 11re between a "\'/ho knows?" am a "Why not?" 

14n>id•• Vol. XXV, p. 232.-
l50..yes, 2R,• .21:1•• Vol. XXI, p. 113. 



CHAPTER IV 

MYSTICIS 

Through the p~~~~, Am.ado NeNo leamed the power of a1m­

pl1city in nature; he ~~~ the colder, more realistic attitudes to­

ward lite from the l-iodernists. the ,an Catholio theologies and 

his experience in the seminary, he took love for God ani his compassion 

tor manldnd. The essence of lave between learned 

from his ten years with his mistress, Ana. The combination of these, 

coupled with t p:ious powers of perception and compassion, gav 

him a philosophy' for life that he shared with the world through bis 

poetry. 

However, NeIVo lett without a pbilosop~ ot death, which in. 

triqued him tar more than lite. M.;ysticism to Amado NeIVO was merely the 

mystery of leath, although at one t1me he did attempt to commune with 

his dead Ana in a manner s1m1.lar to that of the mystics of previous gen­

erations. He seemed oompelled to comprehend all the mysteries of lite 

and death. His great frield, ~figue1 de Unamuno, a leading writer of the 

Moderni.stic Generation of 1898, said of NeNO I 

Era 1& meditacian 0 major, era la "ensoiia.ciOn" casi 
casi contUma de Amado,. Porque NeNo sonaba en la 
muerte. PasO 18 vida soDando en 1& muerts, no en 
la vida misma. Si e1 hombre !ibre, segUn nos deja 
dicho SpinoZ81-UllO de los profetas de Israel-en nada 
peinsa manos que en la muerte, Amado Nervo no era 
hombre libra. Y no, no 10 era. Nervo sintu.se 
prisionero. e1 mundo era carce1 para 81. 

, lB. Ortiz de Montellano, ,gura, !!!!:2£. Z muerte 2! Amado Nervg 
{Mexico I Ed1ciones Xochit1, 1943 , p. 87. 
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ervo dre of death, not of lit.,. preoccupied with 

death, he could not be a free he was not. He felt 

like a prisoner; the world w: cell for him• 

Thi .ter1al1zation of llI.V8tery to ~ rvo death. ,th 

bald a charm that he could not ignorej it constant source of 

curiosity for him. He could not fat yet the utt 

pl1city of death; it zed so quickly 

so complete4r wipe away l1.f1 to understand it. In 

stinacion from M:ist1cas he saids 

I 
I 

? 
con esfUerzos vanes. • • I 

ruta, sOlo arcanos I 

• • • I 
•• 12 

In vain for protection a!i!ainst doubt. of tb 

.t the ern, ,t bth 

could do when IDe rePOls him but death waits instsad. He beg£8d lif'1 

to come ani death to wait. Ono fools at this point that Nervo was at 

the brink of balil that onl\Y in death could h tru.~ happy, 

that only in d, ..._-..1 his lite be 

solved. 'or death in Serenidads 

2B. Ortiz de !'.ontellano, 21>,. £!1., p. 125. 



one went through life: witb­

a cover.up to hide the strong 

tore begs Him tor the sup 

dy IJOW tor the divine trip aDd 

a pro~esy inspired by tb 

with the unknown, the mysterious, 

challoMe J yet he naver strayed 

in his faith in God. 

ath 

flirt 

from t11 

ss 

,do t~oIVO 
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Y vayamos por 
como fu1mos por 14 vida: 

too tar 

and with death because 

angels, 

out tl 

g1.f't ot death. He says that he 1 

asks that ho be given tb 

re1ig1ous talth uhich part ot his character. It 1s in­

..1ble that ,t death and God were one and 

thes • th h6ld :tery for him; both confused, 

intr12Ued, terrified. to them throughout his entire lifg. 

If he did not • creditsd them with equal 

power over , t, ad1ng poems from the ...._v __...._ 

collect1on, that closer to understanding the mysteries of death 

and the 1dent1y ot , who at knOll5, than ever before. 

Certainly. this prov rt1stry that 

possassed Dn1ol&'I" to c......+a t. yetta 

certain strange secur1ty ,t through his searching, h 

shall rdad with answers. 

Jnnd., p. 120. 



22 

who livea. aI'VOIt is to be understo 

l1!'e that, even as it ste8p8din an act1ve, run 

one. AU his wr1ting by or another or his 

JililosoliU-es. and he ackno ,th th ther of philosophy. 

"I Gh muerte. tu ares f1losor!a t ,,4 It 1s clear then that 

r discounted his old inv!II+.Ar1o riend, ,th.. 

eIVo had not !no 1n death t. death only 

He tried to b through tbIV 

death to rind s of communi.­1ble 

,t1on between • In so do1nf:. fleNo almost lost his 

ty. 

J. 

.. . 

He searches through the }i11losophi 

that hi liR:ious faith Trm-. 

tics to find the Heaven 

He dec1ded that bthoro.
 

h1:m. Ho 1n'lokes ,th to c to
want 

him ani give him her 1C7 1ls De~th that will alwi be• 

ture. ( 

nosA3.re ;pasa-Calpe 
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welcome because when she co' he will joined with • 

l1eves that it was IS death tbat ~rystilliz NO'S various 

philosophies on death and forced h1m to' iiv ,listicaJ.ly; Nervo 

reached the height of bl.S r am artistry thro the real, non.­

vicarious, well-studied 

stored, and hie poetry was now the pro­

duct of tree, 

death. His faith 

experience. It is. ho r, d1£'ficult to 

.te his faith from IUs ,tioil as both t ndous4r strong 

characteristics in the total character and works of Nervo. 

one f1Ms it curious that th NO who once believed so 

strong4r in th st completely disregards its 

·orth. This only one of his philosophies that he took 

so deeply to heart :&.l'U'u. It can be most p~ explained 

that scienee deman::ls cold facts in order to substantiate aJ'O' suppoei­

tion and that rel1n.on death require only faith which in tum re­

quires only human emotion. l"I10 once said, , errar areyendo 

que errar dudando. H6 It valuable to err believing 1n God than 

to err doubt • This illustrates the tact that he found Batie­

taction s1mp~ bel1UY.uw.: without the handicap of constant doubt­

1ng am. questio • Life tor o no longer a life based upon 

the philosophy .t the onJ.y cert.a1nty is uncertainty, but that certain­

ty does not need uncertaiIIty in order to be a l1veable premise. Indeed, 

his faith becomes an t1on. 

--­ ---'S--­ ~ Amado Nervo (Madrid: Bibl10teca 
!mava, 
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,t he wentNO had o certain that ~1n:i needed 

SO far to say, "5i tiese, ~l" hombre, a traves de 10 

en E1. II? Had God notsiglos, 10 habra ya c 

erlsted th DWllan will 

NO decided to 11 the forces of ll.fe, death, 

and God. His friend Unamuno s of Mm. 

, - -,rcnare, senor, d.4egre 0 triste;
 
mas resignado, cuando al fin me hieras.
 
51 vine a1 rmuxio porque tu quisiste.
 
tom he de partir sum1so cuando quieras1
 

Un toreedor tan solo
 
y es haber preguntado e1 pensamiento
 
sus porques a la Vida••• i¥.as la hoj~
 
quiere saber donde la lleva el viento I
 

He has become resi to either happiness or sadness. He is as inter­

ested in ring his "'.Jhy's1" about lli'e as much as the leaves on 

tree are curious to know 1'ro: the wind comes. 

lly, 0 !Vo •s mystic to be personal, con­

fidential. contemplative, ani, 3.8 ona critic once sdds 

'orque su correspondencia no era "ll.teraria, II 
con escritores, sino can almas pordidas en e1 
tumulto del murdo porque sie:npre rue NeI'V'O \U) 
confidente. Confidencial es su obra, de a111 su 
tone "en voz bajall : conf'idencial su trato en-la 
vida 'j- su correspondencia. E1 secreto, e1 tom 
de la contesion ("Te 10 dire al o!do II), es, para 
sus lactores, la rawn del encanto mas popular que 
humano divulgado par sus versos. ~ Y este tom 
secreto, conf1dencial, subterraneo, no es e1 nuestro19 

?JJW1., \"01. XXVII, p. 150. 

, Vol. XV, p. 133. 

9B. ortiz de Nontellano, 2£. ill., p. 147. 
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This very work is confidential, and his treatment of life and every 

corresponience ,nth others is also confidential. The reason for th' 

popular enchantment that readers hav'e for his works is the secret, th 

tone of confession he incorporates. And most importantly, this secret 

tone, the confidential tone, the subterranean tone is our own. Indeed, 

the tone, the devout faith with which Nervo combined emotion to form 

his Hysticism led to his final am strongest philosophy: love. 



Lnll?''Tl'.ll V 

rvo fown - 'or l1.fe for which he had been 

searching in the concept of love. This philosophy was the 

cu1m1nation of all ed.. and 

.ccepted from the broad a 

Nervo truly fowxl himself - t beaut:1ful form. 

IparKJ.BS with the .tull ctrum of etlOtion in Serenidad; it moves 

• In lov.... 

one to tears in it is full of optimism and hope 

for eternal cion. 

"-rvo s the core of his being all of his 

life.. but bad not n to accept it philosophy. It 

cienc.... an,ouS theologies of 

the world's him Skeptici 

all, it necessary deeply C!:lOtional personal 

ted lop loh1losophy• n stated, Nervo 

had been 

fanned. his opinions and philosophies through the exper­

'W~8 01- other:::». 

Great constantly interwoven into rything h 

thoueht rote. fore, one c .ppree1ate the effect the l1:f' 

and :th of his mistress. cecilia lui ~eZ. bad on th 

develo ,t of f1na1, am aU inclusive philosophy of love. 
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and NeI"'1o met .JI.,,.,.,,.+ of 1901. lived to29ther until 

1her death in January of 1912. little roth ten years. eNO 

than readY to ..10. .. -. he confided to• 

afri 

horae 

, 

His lanoline a.llI1Ost absolute; he spend.9 long hours in his room 

book r boOK, t!o museums. and writing at 

nicltt. He i arc for something that d not come; luck has not 

t brour.ht it to • n. 0 evening, bY' luck, h etshi , 
the fore 

ry now expressed 

point of view, that of personal rather than of 

vicario s. 

nt in Paris, london. Madrid. Venia.... 

York, and ¥.th1co City. productive years for fJ8rvO. 

cietY' 1nt r. He spent most of thea 

ten years in his diplomatic capacitY' as t ~ex1.c 

J\Ul.iiI,UglB. Ortiz de llOntellano, uogura
uo._C 

....__. v_ de !:!2
( co: Ed1ciones l .. ~0 

2Ibid., p. 51.-
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legation in rid where he and kept an apartment. At court he was 

a favorite where he often s private"ly to the l~ing of Spain. 

stranee fact, ho r, is that ho insisted that not be exposed 

of'ten to some of his activities friends." It is obvious that he 

considered it nccessary to shelter her from thO hardness of the world. 

It m!'llt be considered. also. that siilcethey never Tied it 

would prove politically embarrassirok to include her in his functions as 

diplomat. IVO illustrates the contrast between tho simple. honest 

beauty love of with the f.rivolity of his diplomatic lifea 

ra, sonrisas y saludos 
vals, esnobismo de los clubg. 
mundidad orcpelesca. " 
Perc al volver a casa, tli.3 

The snobbishness Ill'ld riches of the outside world could not compare to 

his feelings \.men he returns home to her. 

One of the marvelous aspects of Amado KeIVo' s character and 

genius was that throughout his ten years of love with Ana, he seemed to 

be fully conscious that this was the most valuable period of his life, 

artistically and persona1l¥. Therefore, NeIVO made the best of each 

day. He still doubted everything and continued searching for answers 

to the old queations of his SkopticiSll1 and ticism; but he never 

doubted .Am. or their love and therefore was able to utilize and write 

about what he had learned. from it. 

3B. ortiz de }rontellano, 22. ill., p. 13). 



29 

Then, on Ja11U<lry 7, 1912, Ana died in his ams a:rter twenty-one 

days of illness.4 Nerv:o renudned at her side almost the entire t 

am watched all that he loved and that 

little. This experi~l1c~ brought him fac() tc face with his old friend 

and protagonist, Death. He watched Death work, taking away slowly but 

suroly her life. After Ana I S death. l'eIVo be~an a str~ love affair 

'thDeath. One critic explains Itt in this waVI 

There in his work an evolution of his spirit at tho death of • 
__do. 1mOvil,Thes 

and through love for hi to love. almost materialist­

ically', Death, which n the true love of his life. He had 

courted her since his adolescence in Jacona and in the saminary of 

zamora: he had looked for her in the mystery of the stars and had 

written her verS813 in all of his book>:>. 

F1.nal1y. when he is one ain in control of his tions. Ne1'V'o 

4Ibid., p. 101.-
SB. Ortiz de Montellano, ~. ill.• p. 132-133 
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simply thanks Ana, "Gracias, idolatrada ma, d~~ fondo de mis entraiias, 

por los diez aiios de amor que me diste. lQue Dios' to bendigal"6 

As a tribute to indl to ~ lost love, Nervo wrote 

1! amada +nmOvi1. cation is especi~v touc in its 

simplicity: 

Encontrada en e1 camino d' 
la vida e1 31 de agosto de 1901. 

Perdida--i.para s1empre1-­
e1 7 de anere de 1912.7 

He met her on the road of l1f~ the 31st of August, 1901, an::l lost her, 

forever, on the 7th of January, 1912. 

For a period of time fJervo inconsolable. He was intrigued 

with her death. It ,,'ras almost as though he were more infatuated with 

the fact that she had tasted Death than that she was gone from his lira. 

He was intrigued that after so many years of loving Death, 1t was now 

personified in Ana, his personification of love. She was now a part ot 

ath. He disclosedl 

LMi secreto? IEs tan tristel Estoy perido
 
de moores per un ser desparecido.
 
por un alma l1berto.
 
que diez alios rue m!a, y que se ha ido•••
 
~Mi secreto? Te 10 dire al O{~I
 
iEstoy enamorado do una muertal
 

His secret is very sad; it is that he is in love with a dead wo • 

ba. ortiz d ntellano, 2£-e ill., p. 126.
 

7Ibid., p. 177.
 

~id •• p. 187.
-
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it could do no 
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e or all through his 



CRAPl'ER VI 

SUMMARY AND CONCLUSIONS 

In this thesis, Skepticism, discussed in Chapter Three, proved 

to be the force that caused NeNo to doubt his naive faith in God am 
the love ot mankind and to make his break with the CathoU.c Church. 

However, it has been found satisfactorily dur1ng the preparation of 

this thesis that the final power of death over man made empty ma.J'Jy ot 

the theories of skepticism and thus frightened him into the next major 

area of his philosophical quest J Mysticism. 

Mysticism, discussed in Chapter Four, was perhaps the most in­

fluential ph1losop~ 1.rt leading Nervo to his final conclusion on his 

personal philosophies for l1.fe and death. He was ripe for the dark, 

mystic theories concerning the interrelationship of man with God, other 

, l1.fe and, of course, the ultimate, death. 

Ana. 's death put Nervo in awe. He took the optimistic viewpoint, 

howwer, and decided that in Lave, discussed in Chapter Four, he had 

n most happy and through love and his combined knowledge of skepti.­

cism, mystioism, and his own genius he would devote h1m8ell' to the 

dwelopnent and propagation of an inclusive philosophy of universal love. 

It is the opinion of this thesis that Amado Nervo, Mexican poet 

and diplomat, achieved, rather than acquired, a personal, as well as 

universal philosophy of and for life through his studies and experiences. 

The final beauty of NeNo' s 1JI'.Iportance is his genius for sharing his 
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great philosophy with humanity through his poetry. A poem that speaks 

for Amado NeNo is a part of Me .;;;;L1..e.'na=lo_ ~ ~a "Ama como puedas, 

sma a quien puedas, ama todos 10 que puedas •• , paro ama s1empre."l 

love how you oan, lov~ who you can, love all you can, but always lovog. 

It is the final opinion of tlrl.s thesis that without the ccnstant 

1nf'luence of death, 'NeNo would not have searched through the idealo­

gies of skepticism aM mysticism to reach his final goal and philosophy. 

universal lave. ,th played the role of a specter, a friend, an enemy. 

and the part, of a secret lover. It was, indeed, the one thing that 

NeNO could not fathom and therefore held in such esteem that he be­

lieved that in death were the answers to all the importal'lt questions of 

life that he had not been able to understand nor answer through diligent 

study. 

NO makes compassion the basic, master th in his works. H... , 

,t times, seems to disregard beauty and complete, faotual truth for the 

ake of goodness. He d upon the compassion of Christ for his example. 

He seemed to feel that Christ was the most humanistic part of modem 

relinon; and, as NeNO definitely needed sort of religion upon 

which to base his love, and he wanted to humanize religion, he clung 

to the simplicity, richness, and creativeness of Christ. He makes 

religion tb embodiment of love. 

In this philospohy or universal lave, he found a birrler for his 

philosophies of Skepticism and Mysticism. one is impressed with th 

IE. Hennan Hespelt, m Anthology 2! ~ American Literature, 
(New Yorka Appleton-Century-Crorts, Inc., ~p. 532. 



thought that Nervo was itldeed well prepared, philosophicaJ.ly and 

tionally, through the power of understanding that he had attain' 

through the study or Skepticism and MYsticism. It seems that lov, 

was the factor which saYed h1Jn from being wa~ as o~ a skeptic or 

a mystic, a fate that would have certa1nly underesttmated his genius. 

Through the concept of universal love, Amado Nervo took tb 

ro3.8 of a humanis:t. He sineere4r was the soul of humanity in that he 

was a friend of the poor. T~s is in accord with the teachings and 

life of Christ. Nervo believed that forgiving love was the height of 

humanity. One will find this ~ accord with his tendency toward 

transcendentalioill. 

The proof of talent is the ab1.11ty of the author to transcend 

the ugly and distasteful and to bring beauty to the commonplace, thl 

averamt. the daily aspects of lite. This indeed is Amado NeIVO' S 

talent. He spent his whole lite in search of beauty. It was in am 
through love that NeIVO found beauty. ~Jhat 1s espeoially important 1s 

that he used love as a tool to search for and to create beauty. H 

gave love to beauty as beauty gave to love. just as he had learned to 

give love to Ana, as Ana gave it to him. 

Strangely, at the basi.B of beauty. of love, of his affair with 

Ana. 1s Death. Death is the constant protagonist in all of NeIVO' 8 

studies. The fear, the attraction. the mystery of Death is the equal1zer 

that guides him in his thoughts. It was always present and unfor­

gettable as it was unavoidable. AD1, as Nervo was a realist. he gav 

it the 1mportanca that such an absolute power desel'9'ed. However. lave 
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became so l=Owortul to him that he was able to accept Death finally ani 

to encomPaSB it in his philosophy of compas8~nate, forgiving love. It 

seems that without Death, NeIVo felt that he ~;"'J..l.d not have had tb 

opPOrtunity of searching out universal love. He compensated himself 

for his loss of Ana with the thouP'llt that Death would join them to­

gether again soon. Therofore he decided to devote himself to beauty. 

goOdness. and un1:varsal love of !U02oAJA.W~U. 
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