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PREFACE

Born and schooled in Bordeaux, Frangols laurlac,
one of the greatest among France's living novelilsts, 1is
indebted to thls reglion of southwest France for the settings
and character types of hils novels, The burning summer heat
of the clty, the vineyards of the surroundling countryside,
the dunes and plantations of whispering pines of the Landes:
these form the décor against which his somber stories are
enacted, His accounts of the surroundings are not the
lengthy passages of the Romantlics but rapid vignettes whose
purpose 1s to 1lluminate the inner conflicts and emotions
of the characters themselves, He takes many lmages from
the Bordeaux vineyards and summer sun and storm, Thils thesis
has been written to present the settings of the novels and
the atmosphere created by Mauriac's descriptions of nature;
to examine the rapport between nature and the struggles and
torments of the characters; and to explore and analyze sone
of the imagery taken from nature that 1s so characteristic
of Maurlac's style, The novels selected for this study are:

Le Balser au Lé&preux (1922), Génitrix (1923), Le Désert de

1'Amour (1924), Thérdse Desgueyroux (1927), Destins (1928),

Le Nesud de Vipéres (1932), Le Mystére Frontenac (1933),

La Pharisienne (1941), and L'Agneau (1954), These novels
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were selected elther because of thelr prominence in Fauriac's

work or because of thelr descriptions of nature,
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CHAPTER I
LIFE AND WORKS OF FRANGOIS MAURIAC

Frangols Maurlac was born on October 11, 1885, in
Bordeaux, His family was of the provinclal mlddle-class,
living 1in town, but strongly attached to thelr landed prop-
erty. He was the youngest of flve chlldren, four boys and
a girl, and was only twenty months o0ld when his father diled,
The chlldren were brought up entlirely by the young wildow,.

The father had been an unbelliever, but the mother
was a devout Homan Cathollc with Jansenlst leanings. The
evening prayer for the mother and her flve children was a
solemn rite, Afterwards, the chlldren would zo to bed to
sleep wWith thelr arms crossed on thelr chests, a form they
belleved required by God.1

The four sons comlng from thls austere famlly atmos-
phere all entered public life and service, The oldest wrote
a novel under the pseudonym of Raymond Houssllane; the second
became a priest; the third a medical doctor; and the youngest,
Frangolis, one of the great wrliters of hls time and country.

Thils youngest chlld of the famlly was solltary and

hyper-sensitive, At the school of the Sceurs de la

1Henrl Peyre, The_Conte@porary French Novel (New York:
Oxford University Press, 1955), p. 105.
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Sainte-~-Famllle, and later at the school of the Marianists,
where he recelilved hls early educatlion, he was terrified of
not having his lessons correctly prepared or of being
injured at play, The need to wrlte and express himnself came
very early 1in his 1life, The evenlngs for lMaurlac as a boy
were the most preclous part of the day because he practlced
writing in a dilary and composing hils first verses,2 Near
his mother, he found the happlness and securlty he could not
find in school nor with hils classmates.3

During the summer holldays spent in the country, from
the Bordeaux countryslde with its pines, vineyards, sands,
sun, and the stifling atmosphere before a storm, he dis-
covered the sensual world, However, his strict religious
education made him fear the beauty 1n nature,

¥auriac completed his secondary studies at the lycée
Grand-Lebrun 1in 1%03, and went on to recelve hils Llcence &s
lettres from the Faculté des lettres of the University of
Bordeaux. At the age of 20, he arrived in Paris to complete

his education, Because of an interest in paleography and

2yallace Fowlie, A Gulde to Contemporary French
Literature (New York: Meridian Zooks, 1957), p. 141,

3André NMaurois, De Proust & Camus (Paris: Librairie
Académique Perrin, 1964y, p. 149,
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nedieval archaecology, he entered the Ecole des Chartes 1ln
Paris but soon abandoned this in favor of a career in

literature,

His first collection of poetry, Les kFalns lolintes,

appeared in 1909; his second, L'Adleu & 1l‘'Adolescence, in

1911, Both were hlghly prailsed by Maurice Barrgs, an
author whom Maurlac greatly admired at the time,

In 1913, Mauriac married, He was already the father
of a son when he served as a hosplital orderly in the First
World War, The war, as a theme, left 1little influence on
his literary works, In his publications after the war, he
abandoned poetry in favor of the novel,

Mauriac has recelived numerous literary honors, In
1925, he recelved the Grand Prix du Roman for Le Dé&sert de
1'Amour, In 1932, he was chosen president of the Socié&té
des Gens de Lettres and in 1933 was elected to the Académie
Frangalse, |

With the advent of the Second World War, lauriac,
who earller along with the Cathollc writer Bernanos, had
denounced the cruelties of the Franco régime in the Spanish
Civil War, took a position with the Ré&€sistance without hes-
itation, During the German occupatlon of France, he wrote

articles for the secret Editions de Minuit, It became

necessary for him and his wife to flee the Gestapo until

after the liveratlon of Parls, Nevertheless, he knew how



to keep a cgenerous attitude toward those who had not shared
his patriotism and refused to take part in the purges after
the war.“

In 1952, ¥aurlac was awarded the WNobel Prize, signi-
fying his stature as a French writer and his influence on
western culture, In 1959, he became an honorary member of
the American Academy of Arts and Letters.5

Since the Second World War, Mauriac has become well-
known and highly respected as a journallst, '"the best in
France."6 His articles, called "Bloc-Notes" appeared reg-
ularly in the conservative publication Le Figaro from
shortly after the end of the war untill 1956, At that tine,
Mauriac surprised hils followers by supporting lMend&s-France
in his policy of de-colonlzation and complete independence
for Morocco.? This was the issue over which Mauriac broke
with the conservatlve group represented by Le Figaro in
1956, HMaurilac's "Bloc-Notes" have sincelappeared in the

more moderate publication, L'Exgress.8

QMartin Jarrett-XKerr, Francols Mauriac (New Haven,
Connecticutt: Yale University Press, 1954%), p. 9.

5Editorial comments, The Saturday Evening Post,
December 5, 1959, p. 40,

6F. Nourissier, "Frangols Mauriac," Vogue, CXLIV
(September 1, 1964), p. 178, .

"Maurois, op. ecit,, p. 176,
tu

8Nourlssier. loc, ci

—
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Mauriac belleves it to be the duty of a Christian to

participate in political 1ife, He has formed strong attach-
ments for certaln political figures such as Mendgs-France
and De Gaulle and shown disdain for those who oppose his
heroes.9 FMaurliac admits that he finds De Gaulle fasclinating
as a political figure.lo In 1964, Mauriac published a
biography of De Gaulle,

The most profound influences from ﬂauriac's life on
his works, other than his family and religlous background,
are the region and the people of hils native clty of Bor-
deaux, The forefathers of Frangols Haurlac on both sides
of the family were of the provinclal bourgeoisile whose
source of wealth was the cultivatlon of the vineyards 1in
the valley of the Gironde and the forests of pines in the
Landes, In this region of France, at the turn of the nine-
teenth century, a man was Jjudged by the number of pines on
his plantation. These people had to protect thelr vine-
yards and forests against fires and storms, Throughout
his 1life, Mauriac himself, the landowner of the estate of

Malagar near Bordeaux, would anxiously watch the storms

9Maurois, loc, clt, See also Asscciated Press
Dispatch, The Topeka Dally Capital, December 27, 1966,

10Frangois Mauriac, "Enigmatic Fascination of
Charles de Gaulle," Vogue, CXLIV (September 1, 1964), p. 174,



form over the harvest of grapes and the columns of smoke

that rise over the pines,11

A1l of Mauriac's novels are laid 1n this setting,

He has confessed to belng unable to place his novels in any
other settling than that of hls natlive region.12 Like
Marcel Proust, he prefers "to rediscover 1in his own past
rather than to observe 1mmed1ate1y.“13 In La Province, he
gives hls reasons for this:lu

...12 province oppose A la passion les obstacles

quil créent le drame, L'avarice, l'orgueil, 1la

haine, l'amour & chaque instant €plés se cachent,

se fortifient de la ré&sistance gqu'ils sublssent,

Contenue par les barrages de la religlon, par les

hiérarchies soclales, la passion s'accumule dans

les caeurs,
The descriptlion he provides of this reglon 1s beautiful,
but it is a disquleting beauty that creates disaster for
his characters, Thelr only escape is to Paris, but they,
like theilr creator, are never free from the influences of

thelr native province and must always in the end return.15

Myaurols, op. cit., p. 148,

12peyre, op. cit., p. 104,
powlte, op. cit., p. 144,

1uC1ted by Henrli Peyre, Contemporary “rench Litera-
ture (New York: Harper and How, 1964), p., 75.

LGermaine Brée and Margaret Guiton, An Age of
Fiction (New Brunswick, New Jersey: Rutgers University
Press, 1957), p. 155.




The characters, modeled after the rich Bordeaux
estate owners, show a lust for possesslion, To them, wealth
and ranik are more vital than spiritual and emotlional health.
"Cybdle a plus d'adorateurs que le Christ," he writes of
them.16 Mauriac's characters marry in order to gain addi-
tional lands and plne forests, The happlness of the chil-
dren is sacrificed to money and landed property to increase
the estate and soclal position of the family, The families
are held together by "l'honneur du nom," The members of
these famillies live 1scolated from each other., They rarely
communicate, comlng together only for meals or for the
night's rest,

Mauriac thinks of himself as a "catholigque gul falt

des romans' rather than a Catholic novelist.l7

His novels
have not recelved Church approval because he wrltes of
sinners without extendlng to them or letting them accept
grace. Mauriac does have a Cathollc view of the world,
however, in that he percelves of 1t as being divided between

the forces of Good and Evil.18 His characters are torn

16Maurois. op., cit., p. 153, Cyb2le, mythological

goddess of the earth and animals, symbollizes the forces of
nature,

17pierre-Henrt Simon, liauriac par lul-méme (Paris:
Zditions du Seuil, 1953), p. 53.

18Peyre. The Contemporary French Novel, p, 117.




between desires of the flesh and fear of sin., EKuman love
can only disappoint unless 1t 1lifts the individual to
divine love, Mauriac writes of "l'homme tel qufil est."19
and he describes in depth this confllct between the flesh
and the spirit,

The structure of Maurilac's novels is that of Racinian
tragedy. His novels can be called "des romans de crise."20
Several of his most successful novels begin after the c¢limax
of the action has been reached, The characters are por-
trayed, not from thelr birth but in a tragic moment of their
life, the past being evoked by allusions or flashbacks., In

Mauriac's early novels, he attempted to tie them together

to construct a Comé&édie humaine by establishing blood rela-

tionships between the families of the various novels, such
as the Cazenaves, the P&loueyres and the Desqueyroux, This
ambition was replaced by what became his permanent ambitlion:
to write a single novel, a masterpiece, that would express
all he wanted to express and wWould relieve him of writlng
another, Therefore, each new novel was begun because the

I
earlier novels had failed to fulfill this ambition.21

19vaurois, op. eit,, p. 178.
201p1d., p. 173.

21Fran ols Maurlac, "My Novels" {translated by Frances
A, Lippman), gommonweal. LVIII (May 15, 1953), p. 140.




His first two novels, L'Enfant charzé de chalnes

(1913) and La Robe prétexte (1914), are generally considered

to be immature works., At the end of his service in the
First World War, iauriac publlished La Chailr et le Sang

and Pré&seances, which were still unconvincing as novels but

contained the themes which would deminate all his later
works: passion, provincial l1life, and tragedy.

Le Balser au Lé&preux, which was published in 1922,

was proclalmed as Mauriac's first masterplece, After this
work, lauriac published a novel almost annually, weaker
works alternating with others of great power: Le Fleuve

de Feu (1922), Gé&nitrix (1923), Les Coups de Couteaux

(1926), Le Désert de 1l'Amour (1925), Destins (1927),

Thér2se Desgueyroux (1926), Ce guil &tait perdu (1929), and

Le Neeud de Vipdres (1932).

At this time, Fauriac suddenly became threatened with
a serious 1lllness which was belleved to be cancer, The kind-
ness and love extended to him by his family and friends
during thls perlod caused him to regret having shown such
pessimism in his novels and having painted such a dark
plcture of his fellow man.22 In reparaticn, he composed

Le Myst®re Frontenac (1933), a novel in which he describes

the bright side of family 1life,

224aurois, op. cit., p. 167.
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Hils almost yearly publication of novels continued

with La Fin de la Nuit (1935), Les Anres iloirs (1936),

et e . s

Plongées (1938), Les Chemins de la Mer (1939), and la

Pharisienne (1941},

About this same time, Mauriac developed a new mode
of expression by writing for the stage Asmodé€e (1938), Les

Mal-Aim&s (1945), Passage du HMalin (1948), and Le Peu sur

la Terre (1951).

Then, after an interlude of several years, a new
novel appeared, Le Sagouln (1951), followed by Galigal
(1952), and L'Agneau (1954),

Vauriac's literary endeavors have not been limited

to fletion, His critical essays include Le Tourment de

Jacgues Riviére (1927), another writer from the southwest

of France; La Vie de Jean Racine (1928); Elalse Pascal et

sa sceur Jacqueline (1931): and Du C8t€ de Chez Proust
(1947).

Mauriaec's writings ineclude several direct expressions

of a moral and religious nature: Dieu et Mammon (1929},

Souffrances et Bonheur du Chré&tien (1931), La Plerre

d'achoppement (1951), and a Vie de J&sus (1936).

His autoblographical works consist of the Commence=-

ments d'une vie (1926), La Frovince (19263, Le Jeune Homme

(1926), Le Jeudi Saint (1931), and the four volumes of his

Journal, published between 1934 and 1950,
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Hls publications on the technigqueiof the novelist

are Le Roman (1928), and Le Romancier et ses Personnages

(1933).

The most outstanding novels of Mauriac are generally

agreed to be Le Baiser au Lé€preux, G&nitrlx, Le D€sert de

1'Amour, Thérése Desqueyroux, and Le Neeud de Vipdres, ¥

#*The capltalization followed in this thesis for the
- works of Haurlac 1s that used by Plerre-Henri Simon, lNaurlac
par luil-méme, op. cit,




CHAPTzR 11
SETTINGS AND ATKOSPHERE OF THe NOVELS

axternal nature plays an lmportant role 1n the novels

of Frangols Maurlac. However, 1t 1s not through long,
detailed descriptions that he evokes the landscapes, cli-
mate, and rhythm of the seasons of the Bordeaux countryside
which serves as a settlng for all his novels, Rather he
creates his spatial world through raplid notations, Brief
though the descriptions may be, thelr importance 1is such
that it has been noted that each novel could be subtitled
in such a way as to localize it in time and svace:

Le Balser au Lépreux ou 1'€té sur les Landes; Le

Dé€sert de 1l'imour ou Talence sous l'orage; Destins

ou le soleil sur les vignes; Théré&se Desgueyroux ou
Arzelouse dans la plule,

Qften in laurlac's descriptions a sensatlon 1s used to
evoke the 1lmage. The presence of objects in nature or an
entire landscape ls brought forth by the odor of plne, the
sound of a bird, or the sensation caused by the touch of a
pine needle,

The landscapes, seasons, and climate, as well as
the sounds, odors, and tactile sensatlons of nature are

conmbined by lMauriac to form the atmosphere for his novels,

2381mon. op., cit,, p. 38,
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It is in the creation of the atmosphere of his native region
that Xaurlac excels,
The Landes is a triangular plain between the city of
Bordeaux and the Adour river which winds from the high
Pyrenees to the Atlantic Ccean, The coast 1s edeped by dunes
which form a barrier between the interior and the sea, On
the other side of the dunes a huge plain extends where the
sands stlck together in a porous sandstone whicn forms
marshes, These plalns were once a wasteland but have been
transformed by drainage methods and plantations of pines,
Mauriac uses the Landes to evoxe a state of mind. Here the
men of Maurlac's novels come to hunt pigeons. In Le Zalser
au Lépreux, 1t is Jean P&loueyre, outcast and unloved, who
frequents the Landes, The following description of the
P&loueyre estate, which borders on the Landes, is glven:zu
Les pins de Jean PEloueyre forment le front de
1'immense arrnée qui saigne entre 1'Ccéfan et les
Pyr&nges; ils dominent 3auternes et la vallée
briilante ol 1le soleil est réellement présent dans
chagque galne de chaque grappe.

The description of the Landes 1s composed of sights, sounds

and odors, There 1s thick bracken concealing the rough

shelters constructed of heather which the people of the

24Frangois laurlac, Le Balser au L&vpreux (Paris:
2ernard Grasset, 1922), o, iL43. After each book by rauriac
has been given bibllographical description in the footnotes,
it will be referred to only by name and page placed 1n paren-
theses in the body of the thesis,
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area use as blinds when hunting pigeons., The pines whine
under the force of the west wind, The odor of rye bread
perfumes the twilight around the small farms (page 65).
Another aspect of this marshy area is the silence which 1is
such that on stormy nights one can hear the Atlantile
striking the sands (page 77). The round lagoons reflect
the long shafts of the plnes, thelr peaks, and the sky
above (page 108).

Sensations of sound and odor combine to form a des-
cription of the P&loueyre estate, The lane 1s bordered with
pear trees, heliotropes, geraniums, and mignonettes whose
odor 1s not perceived because of the more powerful scent
of the linden tree (page 23). The linden has the form of
a round bouguet, and 1ts sound 1s a rustle (page 23), The
sounds of the country are a fly buzzlng, a rooster crowing,
and the brief trill of a bird (page 22).

The climate of the region and the change of seasons
also 1s background for the story., For example, there 1s
"un jJour fauve de julllet" (page 43); on the September
wedding day of Jean and Noémi, the dawn sweetly lights the
world (page 57); however, later in the day the heat spolls
the food for the wedding feast (page 59). December means
short, rainy days when the rustle of rain on the tile roof

awakens Jean (page 144)., 1In spring the furze brings
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touches of yellow to the thick layers of 4ry bracken, The
oaks, with dead leaves trembling, still resist the south
wind while the cuckoo sings (page 108), 1In May, "le mois
de larie", lilacs tumble over the garden walls; at twllight
there is the odor of serlingas and the humming sound of the
June bugs (page 122). There are sudden summer storms when
the silence of the birds stills the leaves on the trees,
Large drops makKe creases 1n the dust bringing out an odor
of evening storm (page 124), After the brief storm, Maurlac
describes the mugginess which follows: "un vent poussiéreux
bousculait de lourdes nues" (page 125).

Many of the descriptions of estates used 1in the
novels of lMaurlac are taken from properties belonglng to
various members of hls famlly, CalZse in Le Nceud de
Viperes is Malagar, the estate southeast of Bordeaux Wwhere
Mauriac himself still returns each autumn, The home of
Maurliac's grandmother becomes Argelouse 1n the novel

Théregse Desqueyroux, Langon in Gé&nitrix, which lies on

the railroad line between Bordeaux and Séte, 1s the prop-
erty of Mauriac!s grandfather.25

The Cazenaves (mother, son, and daughter-in-law)
are the princlpal characters of G&nltrix, Thelr home 18 the

desolate old house standing so near the raillroad tracks

25Peyre, The Contemporary French Novel, p, 105,
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that i1t trembles as the trains go by.26 The peaceful des-
gcriptions of spring 1in the opening passage of GEnitrix
icontrast sharply with the cruelty and ugzliness of the
_;oharacters. creating an atmosphere all the more terrifying.
;zAs Mathilde lies dying, she hears the nocturnal music of
the world, The night sighs in the leaves, A fresh, pure
4 breeze from the ocean blows through the plnes and vineyards
bringing the scent of lime blossom from the garden (pare 23),
Her room is filled with the odor of seringas and of the
carbon smoke from the train (paze 10),
In this novel of extreme passions, the extremes of
climate are also indicated, The swmmer heat 1s treated
first, Maurlac describes the noonday sun which bears down
on the garden, the lanes are cinder-~colored: it is "“un
juin fauve" {(page 73). The sun scatters the fog. o bird,
not even a locust, makes a sound, The south wind carries
a scent of burning plne, Near the Landes, the sky is red
and smoky, The vineyards are deserted (page 82), Sur-
rounding the setting for the novel are huge trees: tulip
trees, poplars, plane trees and oaks (page 106),
In late autumn the rains begin, The leaves on the

trees seem eager for the first drops (page 105). The wind

26Frangois Mauriac, Génitrix (Paris: Bernard Grasset,
1923), p. 10.
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¢ which blows from the Landes, across the plnes and vineyards,
making every tree in the garden at Langon tremble (page

' 108), adds to the atmosphere,

Le Désert de 1l'Amour furnlashes a description of the
city of Bordeaux, The city 1s rocky and "pauvre en arbres',
where the only green in the world seems to be in the

Jardin Publique.z? Summer 1n Bordeaux is torrid and water-
less, The hills on the north of the city prevent the wind
from cooling the city, The pines and the sandy ground
which extend up to the outskirts of the city hold and
accumulate the heat (page 37).

The plot of Le Dé€sert de l'Amour is a sensual one:

the story of the adolescent, Raymond Courréges, and his
father who are both enamoured of the same woman, lMaria
Cross, The atmosphere created by descriptions of nature

is sensual also, The sounds are nocturnal: chirpling of
crickets and grasshoppers, '"une mare coassante', two toads,
and "les notes interrompues d'un olseau qul n'é&talt peut-
gtre pas un rossignol" (page 1l40)., The odors are perfumes:
the scent of lilacs (page 101), acacias (page 132), and the
bitter almond perfume of the hawthorne in bloom (page 107).
Considerable description 1s given of summer storms.

The rain falls so heavily that no other sound can be heard

27Frangois Mauriac, Le D€sert de l'Amour (Paris:
Bernard Grasset, 1925), p. 37.
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;(page 149), A strong south wind blowing from the sea not
iionly bends the tops of the pines but also draws with it
E "tout un pan ténébreux de clel® (page 154), The silence
% the storm imposes 18 unusual:
L'étrange, dans l'orage, ce n'est pas son
tumulte, mals le silence qu'll impose au monde
et cet engourdissement {page 1613).
Even the birds are silenced by the storm (page 154).
Of the home of the Courrgges family, little is given,
The trees cover it with leaves (page 119), and in spring
there are fuchsias planted alongside (page 20), It has a
peaceful garden (page 32).
A completely different atmosphere 1is created for the

novel, Thér&se Desqueyroux, The setting for this novel is

the estate of Argelouse, The creation of the atmosphere of
Argelouse begins before the setting of the novel moves
there., The novel opens in a small town as Thér&se is being
released from custody for the attempted murder of her hus-
band.28 The only physical description of the small town

is an odor of fog and the wall of forest along the route
taken by Thé&r&se to the station as she starts for home
(page 12),

As she Journeys homeward, her thoughts of what awalts

her include the family estate, She recalls the deserted

28Franqois Mauriac, Thér&se Desgueyroux (Paris:
- Bernard Grasset, 1927), p. 9.
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Ehouse. the watchdogs, and the solemn silence (page 15). The
gremoteness of Argelouse is evidenced by the distance Thérdse
?travels after leaving the train, "Argelouse est ré&ellement
une extrémité de la terre" (page 29); twenty-five kilometers
f from the ocean. Between the estate and the ocean are only
swamps, pines, and the Landes {(page 29),

The climate at Argelouse 1s as oppressive as its
; remoteness, In summer the '"feu du ciel" beslieges the people
3 who are barricaded in thelr homes, and at twlilight the heat
remains stagnant under the oaks (page 35). 1Ih autumn, one
must search a long time in the sand to find the source of
the Hure, a small stream of the region (page 35). During
the winters at Argelouse, there is a continuous rain (page
104)., 1In spring, the dead leaves on the oaks still soil
the sky as the earth is plerced by new sprouts of acid
green {(page 40),.

Upon arriving at Argelouse, Thérése learns from
Bernard that she will virtually be his prisoner, She con-
templates her prison from the window, Her guards will be
the pines which encircle the house, Between the house and
the pines 1s a little white gravel, which Thérése can see,
and chrysanthemums which she cannot see but whose odor
betrays their presence, Black oaks hide the pines from
her sight. OShe is aware of thelr presence because, like

the chrysanthemums, their odor fills the night (page 130),
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In the novel Destins, the only season descrived 1is
summer, The sudden sunmer storms materlalize qguickly in
the Glronde, The setting for Destins 1s Viridis, the estate
belonglng to old Jean Gornac, hls daughter-in-law Elisabeth,
and his grandson Plerre, A convalescing neighbor, Bob,
frequently visits Elisabeth on the terrace of Viridis,

There is a row of hornbeams between the terrace and the
house.29

The summer heat is insupportable, ilaurilac writes:
"Le soleil avait enchanté le monde, ltavalt frappé& de
stupeur; pas méme un chant de cogq: 11 régnait seul"

(page 64)., During the hottest part of the day there are no
sounds of life, There is no human word, no cracking
branch to break the silence (page 67).

The excessive heat brings the danger of fire in the
plantation of plnes, Elisabeth checks the horizon for
fires and recognizes the thin column of smoke which & c¢ity
dweller might take to be a storm, The smoke column is
narrow at the horizon and spreads to a fan-shape in the
dirty sky, The wind carries to her "le parfum des pins
consumés" (page 69), Later, the smoky column diffuses
into the sky and she knows that the fire has been brought

under control (page 74),

29Frangois Mauriac, Destins (Paris: Bernard Grasset,
1928)' p. 43‘
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The evening brings relief from the heat, XNow sounds

; are heard in the hills and the meadow: "Des rires, des

] appels, des abols montaient de la terre encore chaude, mais
dé&livrée"” (page 8l). A late moon arises over the sleeping
routes, A rooster crows to alert the other roosters

(page 82),

The summer rains are as hazardous for the vines as
the fire is for the trees, Llghtning flashes in the stormy
sky, which 1s dark enough to be "un ciel du fin du monde"
(page 127). When the drops start to fall they make

creases in the sulfate on the leaves of the vines, The
sulfate has been placed there to protect the vines from
blight. As the rainfall increases, hall mixes with the
drops (page 128),.

Caltse, the estate where the aging and miserly Louis

composes his diary in the novel, Le Noesud de Vipéres, 1is

really Malagar, Mauriac's own estate, 0On the estate ite
self, there 1s a lane of roses and a Carolinian poplar
tree, It 1s two kilometers between the house and the first
pine woods.30 The alr at Caldse is filled with the per-
fume which Louis loves from long assoclation, the odor of
ashes in the wind caused by the burning plnes beside the

sea (page 56).

3OF‘ramg;ois Mauriac, Le Noeud de Vipgres (Parls:
Bernard Grasset, 1933), p. 98.
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The Landes are described once amgaln, This time an
account is given of thelr appearance in the extreme heat at
four o'clock on & summer afternoon, The sky 1s aflre; the
plain lles 1n silence, The Landes form an immense black
arc toward the horizon where the metallic sky rests. There
are no signs of 1life, The flies buzz in a statlonary place,
as motionless as the smoke in the plain {(page 102).

The storms at Caldse are violent, The sudden begin-
ning of an August storm 1s one of the numerous storm
descriptions glven. Cal&se has been quiet under the stars,
Suddenly again comes & gust of wind, the rumbling in the
sky, the heavy icy drops., They sound on the tile roof
(page 127). Later, the sound of hail on the tiles 1s like
& handful of gravel thrown there (page 130)., The meadow
1s lighter than the sky, The earth, gorged with water,
steams; and the ruts, full of rain, reflect a troubled sky.
The storm ruins the harvest, for Louls hears, ".,.le
bruit de 1la plule, la nuilt, sur la vendange pourrissante”
(page 206), The sudden August storm over, the sensation
is that of silence, It is thick, almost solid (page 233).

In September, Louls looks again on & gqulet scene,

He hears the awakened flies buzzing, He sees the thick,
round linden tree, The sky, dark-colored at the zenith,

1s paling against the sleeping hills (page 209).
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In the seml-autoblographical work, Le lystere

Frontenac, 1t 1s not the Frontenac town house that recelves
the greatest descriptlive attentlion but the estate of
Bourideys where the family of five chlldren with their
widowed mother spend the vacations, The vacatlons are so
similar that the chlildren wonder i1f anything has changed:31

Les vacances succéessives s'fouvralent sur les

colonnes profondes des pins & Bourideys....

Etalent-ce les mémes cigales que ltannée

dernigre?
The estate has a pavilion which opens on the river, the
hills, the vineyards, and the meadows., There is a night-
ingale 1n the catalpa where there has always been a
nightingale (page 19}). The atmosphere of this novel,
created by references to what has always been, such as the
"vacances successives" and the nightingale in the catalpa,
is one of timelessness, The rhythm of the seasons is
strong 1n this novel; the eternal change from season to
season with each year repeating the changes 1n the samne
order at the same time,

As the family arrives at Bourideys, spring 1s in

the air but lnvislible, Under last year's leaves the ocaks

appear dead, A cuckoo calls over the meadows, It is a

31Fran§ois Maurlac, Le Myste&re Frontenac (Paris:
Bernard Grasset, 1933), p. 43.
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Ufaux jour d'hiver", The four-c¢'clock light caresses the
trunks and the needles of the pines, shining like scales,
Suddenly all darkens, The west wind pushes the heavy
clouds which scrape the peaks of the plnes and extracts
a long waill from the forest (page 44},

With summer come the storms. #Mauriac recounts that,
in the forest country, one does not see the storms originate,
They remain concealed by the plnes; only thelr sigh glves
them away, The fresh wind makes the children say it must
be raining somewhere (page 92),

The Hure, a stream whose source 1s 1ln the Landes,
1s a favorite place of the children, Because the Hure
connects with the Ciron, the Clron with the Garonne and
the Garonne with the ocean (page 91), it adds to the
atmosphere of timelessness, [Mauriac expresses this
timelessness thus:

La Hure continueralt de couler dans les sigcles

des sildcles, Jusqu'@d la fin du monde le nuage

de cette prairie monterait vers cette premidre

€tolle (page 124},
Haurliac describes the Frontenac country by night, The moon
shines on the Landes full of watfter; the only sounds which
interrupt the wall of the pines is the nocturnal sanglot

of a bird and the creaking of a cart, The atmosphere

created 1s peaceful and eternal,
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There are three different settings for the action of

I La Pharisienne, One 1s Bordeaux during the winters where

f Louils Plan, who narrates the story, attends school, The
other two are outslide Bordeaux: the Plan country estate
of Larjuzon, and the parish house Where Jean Mlrbel, a
school friend of Louls, comes to live as the ward of the
village priest,.

The estate and the lands of Larjuzon are crossed by a
river, the Clron., The narrator leans egainst an enormous
pine growing so close to the river that the water bathes

32

its roots, Between the two country settings lle a row of
alders and a marshy meadow (page 27), which the boys, Jean
Mirbel and Louis Pian, must cross to vislt one another,
Agaln, the only season described is sumnmer.
nCrétait un pdle €t€ sans cigales" (page 39)., A summer
storm is described which, without rumbling, rose above the
pines (page 30).
The parish house 1s described as belng surrounded
by a gerden where potatoes, beans, tomatoes, and other

vegetables are grown (page 21), Outside the garden, the

parish house 1s encircled by plnes (page 52), The only

32Frangois Mauriac, La Pharisienne (Paris: J, Ferenczi

et fils, Editeurs, 1937), p. 28.




26
sound of the summer night there is the wall of these pines,
There is no sound of the sea to break 'la houle végé&€tale"
(page 52).

The scene of L'Agnesu is also the Plan estate of
Larjuzon, It is fifteen years later, and Jean Mirbel is
now married to iichele Pilan, the sister of the boy who

narrated La Pharisienne, The purely descriptive passages

of the novel treat the woods, the pilnes, and the flelds of
the estate, 1In one passage, Maurlac describes the twilight
mist moving over the fields thus: "La brume du crépuscule
montait de la prairie, gagnait le bois."33 At night,
"la lune vollée s'épandait sur les espaces vides que la
mort des vieux pins multiplialt dans le parc de Larjuzon"
(page 141). And again, Mauriac describes the silence,
Even the pines, which are seldom silent, are now stilled,
So great 1s the silence that Xavler, the young priest who
is the house guest of the Mirbels, c¢an hear the water in
the distant stream trickle between the alder trees (page
190).

The use of the same external setting for each novel

serves to tle one novel to another, The reader recognizes

33Frangois Mauriac, L'Agneau (Paris: Flammarion,
195“’)! p- 128-



Eslandmarks from one novel which reappear in another, The
i:Hure, a stream which crosses the estate of Argelouse 1in

Th&rése Desguevroux also crosses the country of the

Frontenac family 1in Le lMystere PFrontenac., Another strean,

the Clron, mentloned in thls latter novel also waters

Larjuzon, the estate of the Pians in La Pharisienne and

L'dgneau, Langon, the setting of G&nltrix, 1s mentioned

as a landmark 1n Destlins and Thérdse Desgueyroux, The

sudden storms and the lntense Gilronde heat are present
in each novel, The total effect glves a sense of unity to

Haurlac's works,
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CEAPTZR III
RAPPCRTS BETWEEN TEE CHARACTERS AND NATURE

The characters 1n lMaurliac's novels experience a
| close rapport with their surroundings. Because their
senses are over-stimulated by theilr inner passions and
turmolls, the detalls of nature seem all the more lucid
to them,

Nature seems often to represent the passionate side
of the characters and to be in direct conflict with their
spiritual uregings and commitments, Faurlac asks, "Que ne
pouvons-nous aimer & la fois Cybtle et 1le Christ?n3%

Elsie Pell states that nature is not a passive mood-producer
in the novels of Yauriac, but rather actively and intention-
ally reproduces its moods 1in man, "The sun wills to

manifest 1ts joy throusgh us; the rain wills to manifest

its sorrow,"35 Whether the moods originate with nature

or with man, there 1is a great parallelism between thz soul

of hils creatures and the dé&cor of his novels, Fowlie

3%Frangois Fauriac, Journal (III). Cited by Peyre,
Contemporary French Literature, p. 61. TFor Cybdle,
cf,, p. 7.

35Elsie Pell, Francois dauriac: In Search of the
Infinite (New York: Philosopnical Library,
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i speaks of this parallelism:
In each of his storles, rauriac &achieves a

remarkable harmony between the characters and

the landscape which they seem to reflect, The

storms which descend from the skies over Zordeaux

are closely related to the lnner storms of the

heart, The same wind stlirs the tops of the pine

trees and the deepest parts of the soul. The

fires which so often sweep through the forests

and the Landes resemble the human passions,
Mauriac's primary concern is with the passions and souls
of his characters, but his treatment of thls reflects the
wildness and solitude of the Landes,

Jean Pé&loueyre, the principal character of Le Bailser
au Lé&preux, 1s an unattractive but rich young man., When
he learns he is to be married to the beautiful but poor
Noéml, he thinks there will be an earthquake or some other
phenomenon of nature to prevent 1it, However, the wedding
day dawns and: "La terre ne trembla pas; il n'y eut pas
de slignes dans le ciel et lfaube de ce mardl de septembre
éclaira doucement le monde" (page 57).

Previous to the marriage, the feelings of Jean and
Noéml about the future are illuminated by the moonlight
and the stars, Jean, who can scarcely believe his good

fortune, looks from hls window where he "regardait les

mondes et les appelalt par leurs noms" (page 27). Noémi,

3broulte, op. cit., p. 147,
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who 1s less happy about the prospect of thelr union,
"récitalt sa pri2re devant les &tolles" (page 52) and
offers herself to "l'apitolement de la nult" (page 53).

After the wedding, Jean escapes to the lLandes each
day. He purports tc be hunting plgeons but actually 1s
leaving the house so of€ml will not be forced to look at
him all day (page 69). The loneliness and rejection Jean
feels is best shown when framed by the deserted rezion of
the Landes, Jean feels he physlcally resembles the desclate
Landes (page 77).

Jean 1s encouraged by the village prlest to go to
Paris to do research and write, He goes, believing Noémi
wants to be rid of him, As he leaves hls home region, he
watches the famillar pines pass the window of the train
(page 85)., They alone seem loathe to see him go., He
comments:

A Langon, 11 dit adleu aux derniers pins comme &
des amls gul l1l'eussent accoupagné le plus loin
possible et s'arrétaient enfin (page 85),
In Parils, Jean wastes away, longing for home, On the
Champs-Zlysées, the moon is his link with home; for, as
he looks at 1t, he takes solace in thinklng it also is
shining over the southwest of France {(page 95).

At the estate, No&mi makes her obligatory tour of

thelr small farms in the Landes area with an attractlve

young man-servant, She enjoys herself, rememberinz pleasant
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times before she was married to the unfortunate Jean., It
1s a sound of nature that evokes her memories: '"Le chant
du coucou rappelait d'autres printemps® (page 109).

Jean returns home, 1ill, His illness brings into the
home a young docuvor Who is strongly attraccted to Noémi, Jean
watches from his bed, pretending to be asleep, as they spesak,
supposedly of the weather, But, when the doctor speaks of
the storm which is coming, he is not speaking of the
weather. "L'orage, c'était ce gargon pdle et furieux de
désir" (page 140). The earthiness of the young doctor has
been evidenced earlier, as he travels through the pine
woods, NMaurlac explains: '"le Jjeune homme,,.ne savalt pas
qu'il y elit, au-dessus des pins, les astres, 3Son nez ne se
levait pas plus de la crolite terrestre que le museau d'un
chien" (page 134).

Jean has willed himself fo die. But, as he is close
to death, he remembers the beauty of the dawn when he used
to go hunting in the Landes and regrets his decision (page
142), Nature alone does not reject Jean in life. It is
only his love for the Landes that gzlves him any desire to
live,

During the winter rains Jean dies. A4ll that 1is left
to him of 1life are the sounds he hears: "les chants des
cogs.,.ce ruissellement ind€fini sur les tulles et, la

nuit, des sanglots de rapaces oiseaux, des cris de bétes
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assassinges" (page 144), Dying, his last sensation 1s one
familiar to him: "...cette haleilne des pins incendié&s™"
(page 145).

As the novel G&nitrix opens, Mathilde has been
defeated 1n the struggle with her mother-in-law, PF&licité
Cazenave, over Fernand, a struggle which began when Pernand
and liathilde were marrlied, JNow Kathilde lies dying, alone
and unattended, burning with fever, The external beauty
of the night contrasts sharply with her condition, S3he
listens to the sounds of the spring night (paze 10); and,
delirious, believes she is stretched out on the sand near
the sea (vage 13). 3he recalls how she met Fernand, She
was living on property adjoining the Cazenave estate,
Through a row of privet she observed Fé€licit& and Fernand
(page 27). Eer memory of the beginning of the unhapoy
marriage is closely associated with the grove of medlars,
hazelnut trees, and privet where she overheard the mother
and son quarrel and first declided to try to meet Fernand
(page 35).

The relationship shown between nature and F&licité
Cazenave is a unique one, So unnatural is this woman in
her consuming passion to dominate and possess her son that
nature recoils from her, As F&licité€ walks into the garden,
she frightens a nightingale and even the crickets becoune

silent as she passes (page 54),
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Yathilde's death arouses in Fernand a morbid adoration
3 for her, He rebels against hls mother and spends the night
: in Mathilde's room with the body, HBestless, he opens the

| window to look at the night. Of Fernand it is said, "Il

ntétait point de ceux gul sont accoutumés & lever la téte

vers les &tolles au lieu de dormir" (page 58), BRather than
taking consolation from the night, he feels all the more
alone because the stars, like the corpse, are dead: "Entre
ces mondes morts et cette chair morte, i1 &tait debout,
pauvre vivant" (page 59). Unaccustomed to spending the
night anywhere except on a cot near his mother's room,

FPernand becomes frigzhtened at the night sounds, He imagines

there might be a frérasse, a mysterious bird of the region

that points out those who are to die (page 60)., Unable to

experience anything in the night except fear, Fernand deserts

the watch he 1s keeping over the dead body of his wife,
rfernand is not yet reconciled with nis mother. Now

it is she who fears nature's sounds in the night (pagze 79).

Fé€licité&'s attitude toward nature is that of the pazan,

She has a worshipful, superstitious awe, [auriac explains:
Elle &tait n€e dans le temps gque seuls des chemins de
sable reliaient la lande au reste du monde.... Les
enfants landais, & l'aube du dernier silcle,
n'adoralent que le soleil implacable, ne connalilssaient
gue cette toute-puissance du feu dévorateur des
plgnadas-~dieu rapide et qui court, insaisissable,

allumant derriere soi une foule immense de torches
(page 79).
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Numa Cazenave, the deceased husband of FElicité, was one of
those "jaloux amants des pins et de la vigne" {(page 88),.
'? This love was not a love of nature, but of property., For
him, the plnes and vineyards represented only wealth and
rank,

The estranzement of mother and son coantinues,
Fernand lies on the bed where lMathilde dled and now it 1s
he who recalls "les troénes bourdonnants" which he asso=-
clates with meeting Mathilde (page 89), Fé&licité, who
could not be broken by Fathlilde's hatred, now l1ls broken by
Fernand's allenatlon., This woman of vlolent passilons
becomes meek, Mauriac explains: "Dans les pays du feu,
les passions des hommes s'accordent & la viclence du ciel,
mals quelquefols s'apalsent avec lul"” (page 105).

Le Désert de l'Amour 1is so entitled because each of

the three principal characters, iaria Cross, Dr, Courféges,
and his adolescent son, Raymond, find in 1life and love only
the solitude and barrenness of a desert,

The summer Raymond becomes seventeen 1ls torrid but
he thinks he may have confused the "feu du clel" with the
interior flame of his newly-aroused passions (page 37).
When he meets Maria Cross later that year, he finds an
objlect for these passlions,

Raymond's father,‘Dr. Courrgges, also 1s obsessed with

Maria, She 1s flattered by the doctor's attentlons but does
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; not return his love, One Sunday as the doctor hurries to
Faria's house, the streets are crowded with people going to
the Bordeaux bullfight, His emotion builds up as he thinks
atout seeing laria, At the same time a summer storm is
building up in the atmosphere arocund him, It has been sunny,
but suddenly there is a dark cloud in the sky. The rain has
not yet tegun. The doetor exelaims: "lNon, l'orage
n'éclaterait pas avant que le dernier taureau elit fini de
souffrir" (page 92), As he nears Maria's house, the rain
drops start to fall and he thinks: "Le dernier taureau
devrait saigner sous ce ciel sombre" (page 96). During his
brief visit with HMaria, during whiech he loses all illusions
of any prospect of finding happiness with her, the rain con-
tinues, ZXe readies himself to leave but HMaria persuades him
to walt until the downpour is over. He uses the minute the
rain gives him to rid himself of all desire of ilaria (page
100). ©On the way home, he no longer suffers but enjoys the
ending storm (page 101),

Between father and son, each of whom suffers because
of the same woman, there is 1little communication, They
speak only of the weather, The father asks his son:
"Pleut-11 encore?" and the son replies: '"Non, 11 ne pleut
plus" (page 106), One evening, while walking in the garden,
they finally discuss laria, although the father does not

¥now that his son 1s in love with her, too, Each has a
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1 different view of her, Thelr disagreement leaves each dis-
satisfied, The doctor finds himself alone under the thick
leaves of the trees of the garden, "attentif au cri dtardeur
et de tristesse que vers le clel jetalt la prairie" (page
132), He puts his arms around a chestnut tree to gather
strength to go back into the house (page 132). Raymond
leaves the garden klcking a pline cone, unaware of the stars
and the odor of acacias, interested only in that which can
satisfy his desire (page 133),

Now it is Raymond who hurries to keep a Sunday
appointment at Maria's, Agaln it 1s raining, The rain
gives Marla an excuse not to leave and thereby avoid seeing
Raymond, During the visit, Raymond triles to force himself
on Maria but she escapes him, Alone agalin, Maria hears an
occasional call of a bird, then silence, It is not an
exterior silence, but one which comes from within her,
spreads to the room, the house, the garden, the city, and
the world (page 175). Chlldless and friendless, Maria at
last realizes the extent of her solitude, As the moon
comes into view, she reaches out_to the night, not to drink
it in but to lose herself in it in order that "enfin son
désert intérieur se confondit avec celul de l'espace,--
pour que ce silence en elle ne fiit plus différent du silence
des sph2res" (page 181), Maria finds the coldness within

herself has made her as unattalnable as the stars,
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Much of the novel Théré&se Desqueyroux is presented

as flashbacks through Thér&se's memory. With each memory
Thérese assoclates the weather, the season, or a particular
setting, In the openlng passages of the novel, Théregse is
being released from prison, It 18 a foggy evening but the
odor of fresh bread from a nearby bakery and the fog is to
Thérdse the perfume of life restored to her (page 9). As
she remlnlsces on the way to Argelouse, her fondest mem-
orles are those of her childhood friend, Anne, sister of
her husband., She thinks of the times they spent together
as "ces beaux 6tés" (page 27). These happy summers sym-
bollze to Thértdse her glrlhood innocence which now 1s lost,
She feels her happy childhood was an omen of the troubled
adulthood to follow, and she compares thls to an afternoon
storm which follows a lovely morning: "Matinées trop
bleues: mauvals signe pour le temps de l'apr2s-midl et
du solr" (page 27).

Thére&se's engagement to Anne's brother, Bernard,
was announced 1n the spring. Therese was lulled by nature's
promlse of spring into a false sense of falth in the future,
They were married in the summer, The spring warmth had
changed to summer's heat, She recalls that the weddlng day
was hot: "le jour &touffant des noces" (page 43), The
intense heat represents to her the sexual passlion which

ocnly Bernard felt,
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It was some months afterward that heat began to sym-
bolize passion on Thérése's part, However, her passion was
hatred, rather than sensuality. Thérd&se recalls the summer
drought following the birth of her daughter. Bernard lived
in terror of fires in the pines (page 110), Thér2se, too,
feared for the pines and wondered why the vlllages never
burned, She found 1t unjust that 1t was always the trees
that burned and never the people, Théreése had "1l'amour
des pins dans le sang; ce n'étalt pas aux arbres gqu'allalt
sa haine" (page 1ll1)., It was the day that fire actually
broke out that she concelved the 1dea of poisoning‘Bernard.
Her memories of watching him accldently glve himself a
double dose of medicatlon are intermingled with memorles
of that torrid day, of the sun which was as if solled, and
the odor of burning resin (page 112).

The return Journey from prison to Argelouse and her
reminiscing over, Théré&se learns from Bernard that she will
virtually be a prisoner of the famlly at Argelouse. The
remoteness of Argelouse, the silence, and the pines which
shut it off from the rest of the world make the estate a
veritable prison for Thérgse, The sllence encircles the
house as i1f solidified in the mass of forest (page 96),.

The pines which surround the house seem to Thér&se to be
l'armée ennemie, gardiens, and t&moins to her imprisonment
(page 130).
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Thérése considers sulcide but, looking out of the

window at the countryside beginning to lighten at dawn,
she realizes she cannot give up life, She thinks of death
as eternal darkness and wonders: '"Comment renoncer & tant
de lumi2re?" (page 139)

Bernard leaves Thérése in the care of servants while
he takes a trip. The winter rains keep her from going out;
her solitude and depression make her 111 (page 149), The
bars of her prison are the plnes, The continuous rain 1s
another bar to Thérése's prison (page 104), Bernard returns
and, findling her 111, takes plity on her and relieves his
restrictions on her, When the rains cease, Thérése
"n'avalt plus peur d'Argelouse" because the plnes seem to
signal her to take her freedom (page 148),

At last, Bernard tells her she 1s free to leave,
Thérése 1s unable to sleep that night because of her joy.
The roosters crowlng at dawn seem to express this joy

(page 169). Bernard accompanies her to Paris, However,

she knows she would go back to Argelouse with him if he

would but ask her, She plctures the route he will take
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home and imaglnes the wind which carries the odors of

marshlands, grass fires, and fog which will bathe his face,
However, Thérése denies that she misses Argelouse, saying:
"Qu'timporte d'aimer tel pays ou tel autre, les plns ou les

érables, l'Océan ou la plaine?" (page 184) She tells
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nerself she 1is 1lnterested only in the forest of people in
Paris, not in the forest of pines at Argelouse (page 184),.

The opposite is true for Jean Gornac, the father-
in.law in Destins, Hls only interest is a place, his
estate of Viridis, Second in importance to him 1s the
weather, He worrles about the intense heat and the threat
of fire 1t brings to the pines (page 68), but also fears
the damage rain can cause to the vineyards (page 68), The
year 1893 stands out in his memory because the burning heat
of that summer still seems tc glow in the bottles of wilne
bearing that date (page 11). A religlous love of the pilnes,
the vineyards, and the land is the tie which unites him
with his widowed daughter-in-law, Elisabeth, To Elisabeth,
the very concepts of 1life and death are related to their
property, for she concelves of death as being separation
from her vineyards and forest (page 71), Even when her
son, Plerre, whose rellglion is more orthodox, at last
decides to leave his home and become a Cathollc missionary,
he feels a last pull toward "Ces pins qul ont toujours &té
dans la famille, ces vignes que grand-p&re a plant&es"
(page 184),

The love which Elisabeth observes between her neigh-
bor, Bob, and his flancéfe, Paule, 1is unknown in her own
experience, The day Paule comes to visit Bob, Elilsabeth

is out investigating a possible fire in the Landes and is
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suddenly aware of the fire of love between the couple in the
garden, She imagines that, 1f it were not for the wind which
carries the scent of burning pine, she would be able to hear
them (page 70), PFaule tells Elisabeth later that she will
never forget that she and Bob became engaged under the horn-
beams at the Gornac estate (page 77).

The course for the engaged couple is not to be without
complications, The calm Paule feels in lookling across the
trees to the moonlit house where Bob is sleeping (page 103)
is shattered by the accusations Plerre makes to Paule about
Bob., Upset by what Plerre has told her, Paule leaves, The
following day Bob has only the note she left and for him
"le ciel &tait bas, livide" (page 188), and "l'horizon
morne" (page 122)., The countryside now seems to Bob silent
and empty (page 122), The depressing atmosphere of the day
represents to Bob his entire future:

I1 mesura d'ceil d€solé& ses Jours futurs, aussi
déserts que cette plaine livide et endormie sous

un ciel de té&nébre, un clel de fin du monde que
des &clairs, A& l'horizon, briévement déchiralent

(page 127).
As the rain commences, he lets himself be soaked by it, He
is indifferent to water and fire; he thinks he has lost his
humanity and has become a thing (page 128). He cries out
Paule's name against the sounds of nature (page 129),
Elisabeth's attachment for Bob 1s stronger than that

which she has for her own son, After Bob leaves, she finds
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the countryside suddenly deserted, The plaln seems to have
become an ocean floor {(page 145)., Nature gives her no
advance warning of Bob's death, whilch comes about in an
automobile acoident (page 154); but, the night of his
funeral, the rain and wind bemoan with her the loss of her
young friend, Elisabeth wonders: "Comment dlistinguer une
plainte humalne et la d&tacher de ce gémissement universel?"
(page 182) Days later, as she passes the route where she
used to see Bob playing as a child, she thinks of him,
However, she also notices a blight on the vines and her
thoughts turn to protecting the harvest {(page 191), and
her love for the land returns,

Another novel in which love for the land is significant

is Le Nosud de Vip2res, As the novel opens, Louis is com-

posing his diary in the form of a letter to his wife to be
read after his death, As he begins writing, he looks out on
the grounds of hls estate and on the Carolinian poplar tree,
He thinks he is lucky to awalt death in the only place in
the world where everything is unchanged from the way he
remembers 1it,

He recalls where he first met Isa, his wife, 1It was
in the spring at Luchon, a mountalin resort in the Pyrenees,
He remembers the odor of the lime blossoms and says, that
when he smells lime blossoms now, it is always the same

ones of so many years ago {page 31), He recalls a night
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when Isa was unhappy and he was able to comfort her, The
warm and humid night in the Pyrenees resort, which usually
smelled of wet grass and mint, took on the odor of the young
girl in tears (page 38).

The happiness which he felp with hls young wife was
short-lived, When Isa conflded in Louls about an earller
love, hils happlness was shattered, He stl1ll remembers the
night, It was warm, There was a linden tree whose leaves
fluttered against the house, The only sounds were that of
the wind and the murmur of the meadow, The moon was
fading as Isa began her confession (page 50), As Isa
described how refined the other man was, the moonlight fell
on Louls' large, knotty, peasant hand, The next morning,
Louls watched a new day dawn, the first day of his new
1life, a 1ife in which he would no longer feel love for hils
wife (page 56).

There were only two people whom Louils loved after
that, Both now are dead. One was hls daughter Marie who
died in childhood, He recalls now the summer she became
111: ",,.cet &t& implacable! Le dé€lire de cet &té&, la
férocit€ des clgales" (page 109). The other person Louls
loved was his nephew, Luc, Luc was in such hérmony with
nature that he had no love for nature, He was nature

itself, - Louls writes in his diary of Luc's departure as
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follows: "I1 quittalt le pays, en ooctobre, avec les autres
olseaux" (page 121). Luc was killed in war and never
returned to Caldse,

To the children of the Frontenac famlly in Le

Mystére Frontenac, who come each spring and summer to

Bourldeys to spend thelr vacatlon, rapport with nature 1s
happy and 1dyllic., In the early spring, Jean-Louls, the
oldest, thinks he is chasing a squirrel but really he is
chasing spring. At last, in the meadows watered by the
Hure, he catches the essence of spring in the already
thickenling grasses, During the Pentecostal holidays, Jean=-
Louls and Madelelne, the girl with whom he has fallen 1in
love, walk through the thick grass full of buttercups and
dalsles, Later, when Jean-Louls recalls these spring
mornings, he remembers the supreme joy he felt (page 59).
For the children's uncle, Xavler, the Frontenac
estate brings memories of his brother, the children's
father, A nightingale singing in the catalpa reminds him
of his brother who used to get out of bed to hear a night-
ingale (page 19}, When Jean-Louls and his youngest
brother, Yves, look et the moon together they do not know
that, thirty years earller, thelr father and uncle Xavier
walked under the same plnes, heard the same stream, spoke

of the same moon, and felt the same fraternal love

(page 52),
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Yves, the poet of the famlly, is the most sensitive
to nature, He reads hls poetry to the night as if to
another person whose flesh and breath he can feel (page
93), For Jos8, the one who is the most animal of the boys,
"le plus proche de 1l'instinct" (page 127), and therefore
the least sensitive to nature, takling 1t for granted as do
the animals, it suffices to make him happy to know where
he can catch fish in the Hure (page 86).

Jean-Louls wlshes to study phllosophy, but his
mother and uncle feel it is his responsibllity as the
eldest son to take charge of the famlly business., They
convince him of this one rainy evenling., Jean-Louls goes
to the window to watch the railn so the others will not
see his tears (page 103).

One day while watching an ant trying to escape
from an ant-lion, Yves ponders the meaning of life, He
realizes the ant-lion must capture ants in order to live;
it 1s part of nature's system., He rescues the ant,
thinking that thls act of succor symbolizes the role of
love in the world:s to interfere with nature's fatal
order of things (page 120),

Yves moves to Parls to further his studies., The
first time he returns to Bourldeys, he has the impression
he 1s visiting in a dréam. He dreams of the pines rather

than seeing them (page 197). When he returns to Paris,
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the oaks of Bourildeys live a second 1life in his thoughts
(page 250), Even though his mother and his brother José&
are now dead, Yves belleves that thelr family love has
unlted them all so that, although they will no longer walk
between the bases of the pilnes, they will pass together
high above the peaks (page 253).

Louls Plan, in La Pharlsienne, recalls the strongest

emotion of his childhood as being Jealousy, He relates his
first experience with Jealousy, 1t is a summer afternoon,
The three children, Louls, his sister Michele, and his
friend Jean Mirbel are crossling the meadow between the Plan
estate and the parish house where Jean lives, Jean and
Mich&le begin to whisper to each other., Suddenly, Louls
realizes that he 1s losing his sister to hls best friend,
Louis recounts: "“,.,J)'al commencé& de souffrir & treize ans,
dans éette prairie mouillée" (page 28), For Louls, this is
the day when he becomes a man, Later, standing by the
strean watchlng water spiders swim, surrounded by the per-
fume of water plants and mint, he says goodbye to childhood
summers, knowlng that Jean and Mich&le are in love, He
recalls: "Je souffrals d'une souffrance de 1l'homme"

(page 29), Another day, Jean and lMich&le escape into the
rain, but Louis is kept indoors. Again jealousy overcomes

him: "Ainsi je souffrails devant la campagne pluvieuse’

(page 39).
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When Jean's mother at last comes to visit him, it 1is
he who suffers from Jjealousy, Unaware of the real reason
she inslsts on spendling the night 1n a hotel, he goes to
see her just before dawn, There he sees his mother with a
man, The couple come out from a hotel room onto the
balcony to look at the fading moon, 1In spite of his
suffering, Jean remembers noticing a lark singlng above his
head (page 59).

The Plan estate agaln serves as décor for the
suffering of another young man, Xavlier, the seminary student
in L'Agneau. Jean Mirbel met Xavier on a train and insisted
he come to the Plan estate of Larjuzon, There Xavier meets
and falls in love wlth a young girl, Dominique, For the
first time, Xavier notlces the tall pines which seem to him
to form a dark circle around his happiness (page 80), But
Xaviér believes himself deslignated to be a priest and not
for this kind of happlness, He goes alone lnto the autunn
night, The wind twists the tree tops, The thought that he
1s a young man llike any other turns and twists in his mind
like the dead leaves which rise and subside with the wind
at his feet (page 89), When Xavier reallzes there is no
way left for him to turn, hils most pleasant memory is of a
fallen log because it was there that he and Dominique

embraced, He wonders, now that he has a premonition of
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death, 1f that log will rot before or after hls own body
(page 190), Hls death soon follows,

In the novels of Maurlac, the descriptlon of nature
is essentlal to the protrayal of emotions in the characters,
Passlon, solitude, hatred, whatever the emotion may be, 1is
presented 1n relation to a particular landscape, or a

description of season or climate,



CHAPTER IV
IMAGERY TAKEN FROM NATURE

Since childhood, Maurilac has loved the mysteries
and symbols of nature.37 His llterary style 1s composed
of many metaphors and symbols taken from the vineyards
and the plne trees, from the hot summer sun and sand of
his native Gironde. His imagery often seems to contain a
confuslon of terms, Elsie Pell writes:38

For him to speak of the "odor of a soul" 1is as

natural as to speak of the odor of a plilne-tree,

A plne tree thinks, feels, suffers; why can a

soul not give forth its own pecullar perfume?

According to Maurlac, it does,
Often nature 1s given characteristics usually attributed
only to man and man takes on those of nature, Nelly
Cormeau says of Maurlac: "Il est intimement accordé€ avec
la nature.“39 He does not separate the attributes of

man and nature because he concelves of them as one and

the same,

37anare LaGarde and Laurent Michaud, XX€ Sidcle
(Paris: Editlons Bordas, 1962), p. 459,

38pe11, op. cit., p. 41.

39Nelly Cormeau, L'Art de Francols Maurlac (Paris:
Bernard Grasset, 1951), p. 289,
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In Le Baiser au Lépreux, it 1s the imagery taken from

the forests of the P&loueyre estate that is most significant,
The pine, chestnut, and oak trees are often given human or
animal traits., The sound of the wind in the pines 1is
described as the walil "que leur enseigne 1l'Atlantique™®
(page 65), When Jean P&loueyre leaves for Paris, the pine
trees outside the train window extend their branches to
give him their blessing (page 77). In Paris, Jean thinks
with longing of the "troupeau de sombres cimes" that is his
forest of pines (page 95). In another comparison, Mauriac
says that, when Jean leaves, Noémi is saved from the
oppression of his presence '"comme la campagne se délivre
de l'hiver" (page 84),

Near the end of the novel, as Jean is dying, he looks
pack on "l'eau grise de sa vie" and exclaims, "Quelle
stagnation!" (page 130) After Jean's death, Noé&mi, who is
bound by her promise never to remarry, surveys the innu-
merable pines which will forever keep her a prisoner,
Running through the forest, she is stopped by a stunted oak
tree, "un chéne noir qui ressemblait & Jean Pé€loueyre"
(page 151). "

In the novel Génitrix, where fires are a constant
threat to the pines, Mathllde suffers with fever and

"brilait tout entidre comme un jeune pin" (page 39).
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The isolatlion of the Cazenave estate creates such a
silence that even the meadows seem to sleep as in the
following passage: "De la pralrie méme ne venalt plus que
le murmure endorml d'un réve vé&gétal" (page 60). HRather
than speaking of a night breeze, Mauriac wrltes, "comme un
gtre familier la nult respirait" (page 87). The plantations

of pines are called the fristes foréts and the river is la

Garonne heureuse (page 132). A bird sings "avec sa Vvoilx

de printemps" (page 133).

i After the death of hls mother, Fernand Cazenave

‘- thinks of hils life as a walk through the forest and reflects
that his over-protective mother "ne marchait plus devant

lul en &cartant les branches" (page 142}, This corresponds
to the following descriptlon glven of Fernand who appears

in another novel, Le Baiser au Lépreux: "Sa mére lul frayait

la route, brisant les étres comme des branches" (page 31).

In Le D&sert de 1l'Amour, Raymond Courr&ges and the

other adolescents at hls school are referred to as "la

jeune foré&t humaine" (page 38). Later under the regard of
Maria Cross, Raymond undergoes a metamorphosls from ungainly
adolescent to young man. The change 1n hls neglected body,
which feels an inner stirring, 1s compared to the gnarled
tree trunks of a forest of antliquity where a sleeping
goddess suddenly stirs (page 71). Raymond's family, who

remain unaware of the change 1in him, are described as belng



52
able to observe a chestnut blossom for hours without
understanding anything of the mystery of 1ts blossoming
(page 71).

The house of the uncommunicative Courrgges family is

11 1&palsse prison de feullles ol les membres d'une seule
famille vivailent aussl confondues et séparé&s que les mondes
dont est faite la Vole Lacté&e" (page 119), The only two
of the family who communicate well are Raymond's sister
and her husband, Thelr communication 1s almost extra-
sensory, for lMadeleilne, with an animal=like instinect, knows
her husband 1s returning and goes to meet him before he
comes into visual range as if-

...celle elit appartenir & une espece différente des

autres animaux ol le mfile et non la femelle eflit

&t& odorant pour attirer la complice & travers

1'onbre (page 21),
A similar analogy is made of Raymond and hls father who are
both in love with Marla Cross, The attraction the two males
feel for the female is instinotlve, They are described thus:

Comme deux paplllons séparés par des lleues se

re jolgnent sur la bolte oll est enferm&e la femelle

plein d'odeur, eux aussi avalent suivl les routes

convergentes de leurs dé&sirs, et se posalent cdte

& cdte sur Marla Cross invisible" (page 124),
However, HMarla Cross 1s completely unaware of Raymond's
physical passion for her, ©She percelves him as angellc:

"elle ne discernalt pas l'dge de l'impureté, ne savalt pas

que le printemps est souvent la salilson de la boue™”

(page 119).
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In the novel Thérdse Desgueyroux, Thér&se reviews

her innocent and happy chlldhood 1n search of the cause of
her present unhappy clrcumstances, lMaurlac states that it
1s an "Incroyable v&€riteg gue dans ces aubes toutes pures
de nos vies, les plres orages &talent d€3a suspendues"
(page 27).

After her marrlage to Bernard, whom she does not
love, Thérése is awakened to the possibility of conjugal
love '"comme devant un paysage ensevell sous la plule, nous
nous représentons ce qu'il elit £t€ dans le soleil, ailnsi
Thér&se d&couvralilt la volupté" (page 45), Bernard, who 1is
unaware of her coldness toward him, 1s "comme ces Jeunes
pores charmaents qu'il est drdle de regarder 3 travers la
grille, lorsqu'lls reniflent de bonheur dans une auge"

(page 46), Thérdse adds: '"c'était mol, l'auge" (page 46),

Thér&ése has great difficulty finding her place in her
husband!s famlily., When she 1s expecting their chlld, she
thinks of herself as only a vine and says, "le fruit
attach&€ & mes entraillles comptait seul" (page 75).

To Thérdse the pine trees surrounding the family
estate are the guards of her prison (page 130).40 The

forest 1s usually sllent but sometimes "se plalint comme on

4001'-' P. 38¢
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pleure sur sol-méme, se berce, s'endort" (page 170)., Free
at last to leave Argelouse, Thér2se, in a confusion of
terms, thinks of the plnes she 1s leaving as "la foule des
arvres" (page 170), and the crowds of people in Paris as
vla forét vivante" (page 184},

The novel Destins contains many references to the
heat and the sun, Maurlac often refers to the sun as "le
feu du clel" or "l'incendle du clel.," In Destins, he calls
the out-of-doors "la fournailse extérieure" (page 64}, The
term incendle is also used in this novel in reference to
the love between Bob and Paule (page 70).

In Le Neud de Vipédres, Louls had married Isa,

belleving she loved him, Findling later that she did not,
he writes to her 1in his dlary: "Je t'é€tails unl comme un
renard au pldge" (page 60). To Louls, his famlly 1s "le
troupeau chucotant" (page 75}, Louls says of Isa's attach=-
ment to his estate of Calgse that she has taken root in his
ground (page 79). Later, he speaks of the unhappy family
relationshlip saylng that the majority of humans do not
choose to be together any more than the trees choose to
grow together in the forest (page 105),

The daughter whom Louls loved is frequently compared
to a bird, He says: J'entendals battre son coeur dlolseau"

(page 80), Later: '"elle s'envolalt dans le jardin" (page
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80}, Many years later with his great-grandaughter ne says:
"je retrouvais dans ses cheveux, l'odeur d'olseau, de nids
qul me rappelait larie" (page 231).

The abundant vineyards are described as "cette cuve
inmense ol la vendange future fermentait dans le soleil des
feuilles bleulies" (page 103)., The vines are so vulnerable
to the summer storms that they are like young animals put
out as balt by the hunter., The rumbling clouds are the
wild animals (page 127}, When the storm threatens, Mauriac
writes that "la vigne a peur" (page 167), When peaceful
weather returns, Louls, 1n the last autumn of his 1life,
looks out on the vines which now seem to be sleeping
quietly (page 213).

Maurlac often writes 1n his novels of "un Jjour fauve

d'ét&," 1In Le liystere Frontenac summer ls "la saison

fauve" (page 83),

When Yves Frontenac wants to escape some unpleasant
visitors at lunch, he goes into the forest where '"les
arbres ne savalent plus qu'il avait eu du monde & dé&jeuner"
(page 118)., Another of the brothers, Jos&, spends so much
time in the forest he is referred to as "ce petlit renard
qu'on aurait pu suilvre & la piste " (page 127).

Mauriac prefers metaphor to a direct comparison,
Rather than stating that the young glrls singing in church

at Bourideys look like chickens he says only that they



56
group themselves '"autour de l'harmonium comme au bord d'une
vasque et gonflaient leur gorge qu'on elit dit pleine de

millet et de mais" (pamge 56),.

In La Pharisienne Mauriac makes less use of nature

than in any of the other novels included in this study.
The gost interesting example of imagery 1s a description
of the people at the funeral of Louls Plan's father, The
crowd is described as "le troupeau bourgeols et paysan®
(page 87). Louls is looking for his friend Jean:"Entre
toutes ces figures animales, tes nez de furets, ces museaux
de renards et de lapins, ces fronts de ruminant, ces yeux,
vifs, brillants, stupldes comme ceux des olseaux" (page 87).
In the novel L'Agneau, the lmagery of the plnes
often takes on a religlious connotation, The significance
of the burned trees in terms of the crucifixion is evoked
by the young priest Xavier, who sees them as '"ces pins dont
les membres nolrs &tait crucifiés au vide" (page 80).
Another passage describes the prlest as remalning motion-
less 1like a young pine tree in the night (page 133). When
Xavier, as a prilest, refuses to abandon hils valn attempt
to save Jean and Mich&le Pian spiritually, Dominigue, who
loves him, accuses him of sacrificing her to the trees of

the Pian estate (page 184),
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While not every novel is rich in imagery taken from
nature, this kind of comparison does occur with sufficient
frequency to conclude that nature and, in particular the
pines and the vineyards of the Gironde, have provided
Mauriac with considerable material for developing his

characteristic literary style.



CHAPTER V

CONCLUS IONS

The settinga and nature descriptions used by Mauriac
for his novels are not varied, The settlng 1s always the
reglon of Bordeaux and the Landes, The natural phenomena
descrlibed are limited to the variatlons of season and
climate which occur in the southwest of France: 1lntense
heat and sudden storms of summer and the continuous winter
rains, Yet the repeated descriptions are not monotonous,
The repetition of setting serves to connect and unify the
varlous novels, DBecause the reader of Maurlac knows what
the setting will be, Maurlac need not furnish long,
lyrical descriptions of nature but can, with a brief note,
evoke in the reader's mind the whole reglon of the Landes,

Of the novels used in this study, the earlier
novels contain more descriptlons of nature and rely more
on these descriptions to set the atmosphere for the story
and to present the emotlions of the characters, It would
seem that, as his style as a novelist developed, Mauriac
ne longer felt so intently the need to involve nature's

elements in order to describe human emotions, The later

novels, La Pharisienne and L'Agneau, are concerned more
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with character study or, as in the case of L'Agneau, with
nature in a purely symbolic sense,

It is part of Mauriac's classical style that he does
not indulge in lengthy or 1rrelevant descriptive passages
but that each reference to nature is vital to the portrayal
of a character, of an emotion, or to the creation of
atmosphere for the novel,

The conflicts and torments of the characters are
inextricably tied to their surroundings, Certaln emotions
are invariably related to a particular phenomenon of nature,
To those characters who reminisce over thelr lost but happy
childhood, in their memory it is always summer, ''ces beaux
&té&s," As adults, the intense heat, the blazing, merci-
less sun is reflected in the violent passions which may,
at any time, burst forth from these tortured beings,
devastating them as do the fires in the pine forests, The
rains which announce the coming of winter to the Landes
symbolize solitude, The pines, which are the only other
living beings to share this isolation, are sometimes per-
celved by the characters as enemies who keep the imprisoned

character from escaping, as in Thér2se Desqueyroux and

L'Agneau, and other times as frlends who wave thelr branches

in blessing as in Le Balser au Lépreux.



Not only is nature essentlal to the atmosphere of
the novels and the emotional protrayal of the characters
but also to Maurlac's style, The interesting metaphors
and symbollsm his senslbllity to nature provides him are
an integral part of the literary style that characterizes
Frangols Hauriac as one of France's greatest contemporary

novelists,
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APPENDIX



SUMMARIES OF NOVELS STUDIED

LE BAISER AU LEPREUX (1922)

Jean P&loueyre, unloved and unattractive, has never
received any favorable attention from women, Because the
P&loueyre line must have helrs to keep the estate intact,
the village priest arranges a marrliage between Jean and a
beautiful but poor young girl, Noémi,

Jean realizes Noéml is repulsed by him, Each day he
goes out to hunt to relleve her of his presence, When the
opportunity arises for him to go to Paris to work on a
research project, he leaves, In Parls, away from the
province he loves, he becomes 1ill,

On his return, Jean finds Noé&ml has been happler
during his absence, Spending his time with a friend who
has tuberculosus, he too contacts the disease and dies,
The doctor who treats Jean during his illness 1s attracted
to No&mi but she remains faithful to her husband's wish that
sne not remarry after his death,.

GENITRIX (1923)

Mathilde Cazenave is dying, She is unattended, al-
though her husband and mother-in-law, Fernand and Fé€licité,
are in the house, Fernand's mother has resented his mar-
riage and hated his wife, XNow that his wife is dying, she
expects to regain her hold on her fifty-year-old son,

After Mathilde's death, Fernand realizes he has
loved her and blames hils mother for her death, He moves
inte Mathllde's room, although during their marrliage he had
continued to sleep on a cot near his mother's roomn,

Now it is the mother who suffers. Confused because
her son has turned against her and powerless to fight the
dead wife, she becomes 11l and dies., Fernand now reverts
to worshiping his mother and imitating her way of life,
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IS DESERT DE L'AMOUR (1924)

In a Paris bar, Reymond Courrgges sees Naria Cross,
who 1s from his home town of Bordeaux. 3She had humiliated
him by refusing hls adolescent advances many years earlier,
He sought a means to avenge himself on her and, finding
this impossible, has avenged himself on other women,

Raymond's father, Dr, Courréges, also suffered tor-
ment because of this woman, He had considered divorcing
his wife to marry Maria,but she did not return his love,

Raymond remembers how he became acquainted with laria
as they rode the same tramway each evening, JShe was
attracted to him because of the innocence and purity whilch
she thought she saw in him, but his attraction to her was
neither innocent nor pure, One evenlng Raymond made
advances, and she repulsed him, For years he has not seen
her,

In Paris, Raymond helps lMarla zet her 111 husband
out of the bar and back teo thelr heotel, He calls his father
who also 1s in Paris, BSeelng the doctor agaln, Harla pro-
poses to begin corresponding with him, but he refuses, The
doctor and hls son leave laria's hotel together. Raymond
is encouraged by his father to begin a more responsible
life; and, for the first time, Haymond seems to wilish to
change,

THERESE DESQUEYROUX (1927)

Thérgse 1s travelling home after having been acqultted
of the attempted murder of her husbtand, As she returns, she
plans what she will say to her husband, Bernard, that will
enable him to understand and forglve her,

Thérdse reflects on her childhood friendship with
Bernard's sister, Anne, She recalls how financlally advan-
tageous her marriage to Bernard has seemed because of
theilr adjolning properties, She recalls her jealousy when
Anne fell 1n love because she herself has never loved,

Even motherhood gave Thérése no concept of love,
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Cne day, Thérése watched silently as Bernard inad-
vertently gave himself a double dose of medication, Kis
ensulng illness gave Thérése the idea of how she could
free herself of him, She began to double his medlicatlon
each day. When Eernard became 111 again, the doctor
started an investigation which led to Thérédse's arrest,

At her trial, Bernard falsifled his testimony in her behalf
in order to save the family honor.

Home at last, Thér&se reallizes that Bernard 1s
incapable of understanding her, He tells her she will not
be free to leave the house, When Bernard goes away on
vacation, Thé&rdse nearly dies because she has lost the
will to live. Bernard returns and pities her, He relaxes
the restrictions he has placed on her,

Théré&se 1s permitted to leave the family estate and
live in Paris, 1If Bernard had forglven her, she would have
stayed with him but he was unable to do this.

DESTINS (1928)

Bob is recuperating from an i1llness at his grand-
mother's estate, He is an attractlve young man; in fact,
so attractive that people are willing to do so nuch for
him that he has never learned to do anythineg for himself,
His grandmother's neighbor, Elisabeth Gornac, a widow in
her fifties with a son the same age as Bob, 15 also
attracted to hin,

Bob engages Elisabeth's help in arranging for his
flanc€&e Paule to visit him, Ellsabeth observes the young
couple's 1ndiscretions without interfering, although she
feels Jjealous of the love they share, Elisabeth's son
Plerre is shocked by thelr behavior and advises Paule of
other indiscretlions of Bob, Paule becomes upset and
leaves wWlthout seeing Bob again,.

Bob 1s depressed for a time, drinks a great deal,
and even makes advances to Elisabeth, Other friends of
his arrive to take him away on vacatlion. He is killed in
an automobile accldent on the trip.

&lisabeth mourns the death of Bob, When her own
son tells her of hls plans to leave to become a missionary,
she 1s less concerned than she was when Bob left,
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LE NEUD DE VIPERES (1932)

Louls 1s composing his dlary, He has spent his
1life neither loving nor being loved but 1in accumulating
a fortune., At one time he loved hls wife but her con-
resslion of a previous love shattered his confldence in
her and in himself. The wife has devoted herself to the
children; Louls has dedicated himself to hils career,

Louls has since loved only two people: his daughter
Marlie and hls nephew Luc., Luc was killed in war, and larile
died in childhood, Louis 1s hated and feared by hls other
children,

Louls is determined that his chlldren shall not
profit by hils death and trles valnly to leave hls fortune
Tirst to Luc's father, then to an illegltimate son.
Thwarted 1n his plans to dislnherit his famlly, he gives
everything to them, They do not change their opinion of
him. He dies lonely and broken, trying to reach God and
a state of grace,

LZ MYSTARE FRONTENAC (1933)

The Frontenac family consists of the widowed mother,
3lanche, her five children, and her deceased husband's
brother, Xavier, Although Xavier's chief concern in life
ls for the welfare of his brother's children, he cannot
move to Sordeaux to be near them because he does not want
the family to know that he keeps & mlistress,

The daily life in this family 1is happy. The children
look forward each spring to spending the vacation at the
family estate of 3ourideys. Here Jean-=Louls, the eldest,
meets his future wife, Here also, the youngest, Yves,
embarks upon the writing career he will always follow,

Jean=Louls wants to study philosophy but is pre-
valled upon by his mother and uncle to assume the res-
ponsibility of head of the famlly business, José&, the
middle son, is killed in war, Yves goes to Paris to
continue his writing career,

Zven after death takes the mother, uncle Xavier and
José, Yves knows that the love which held this family so
closely is eternal, This bond of love which has prevalled
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throughout 1ife and continues after death i1s the mystére
of the Frontenac famlly,

LA PHARISTIENHE (1941)

Louis Pian and Jean liirbel are friends at school,
During the summer, Jean 1s sent, as a disciplinary measure,
to 1live with a prilest near the Plan's estate, Louls and
his sister, lichele, spend many hours with Jean, Louis is
Jealous of the love whilch develops between his sister and
Jean and tells his stepmother, The stepmother, =Zrigette
Pian, forblds both children to see Jean and sends lichle
away to school, However, iilché&le writes to Jean through
the priest, Abb& Calou, When Brigette learns that the
priest has encouraged the romance, she complains of him
to hls superlors and has him removed from his position,

The character of Brigette is revealed by her inter-
ference in other people's lives, She tries to keep I,
Puybaraud, one of Louls! teachers, from marrying another
teacher, When the couple marries anyway, both of them
lose their teaching positions, The wife becomes 111 in
pregnancy but does not know Brigette is paying thelr bills,
Brigette insists the wife be told of her charity. When the
wife later dles with a miscarriage, M, Puybaraud blanmes
Brigette for having upset her by her unkindnesses,

Jean lMirbel and lMiché&le Pian plan to be married,
Brigette finally beglins to repent and ceases to oppose the
marriage, She flnds the only person toc whom she can con-
fess her sins is the Abb#& Calou, She helps him regaln favor
with hls superlors in the Church and the two remaln close
friends until his death.

L'AGNEATU (295%)

The characters of L'Agneau are the same family
portrayed in La Pharlsienne, Fifteen years have passed,.
Jean lirbel and filch&le Pian are now married and, as the
novel opens, are parting at a railway station. A young
seminary student, Xavier, watches from the train and is
attracted to the couple because of the unhappiness Michele's
face reveals as Jean gets on the traln, On the train, Jean
and Xavier talk and Xavier persuades Jean to return home,
Jean, however, insists that Xavier accompany him,
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When the two men arrlve at the estate, Brigette Pian,
who 1is now Jean's mother-in-law, and her young female
secretary, Dominique, are also there, The subtle conflict
begins as each person tries to influence Xavier, Brigette
wants Xavier to return to the seminary and become a priest;
Jean wants him to leave the prlesthood; Dominique wants to
marry him:; and iMich2le wants Xavier to leave so she will
have Jean to herself agaln. The final solutlion 1s brought
about by Xavler's death, Whlle riding a blcycle, Xavier
is killed by an automoblle driven by Jean, Legally, the
death i1s dismissed as accidental, but Jean and liichile
will never be certain. The death brings the couple closer
together and closer to God,



