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PREFACE

The present study should prove interesting to scholars
interested in eighteenth-century Shakespearean criticism.

A survey of the thirty years included in this index provides
a useful study of the critical background to the period in
which 3amuel Johnson was writing his edition of Shakespeare,
Because this study was not intended to include the period of
Samuel Johnson'!s greatest influence upon Shakespearean study,
the present author thought it best to limit the index to
thirty years. The noting of the changes which occurred in
Shakespearean criticism and of the clues provided for further
study in this area has made the construction of the index
even more interesting than was originally anticipated.

The spelling of various names has changed since the
eighteenth century., William Shakespeare and Ben Jonson are
the two most frequently mentioned names which needed a uniform
spelling in this index, Unless these two names appear in
titles or quotations, the spelling of their names has been
modernized, Spenser's name also, because of the number of
references, has been modernized except when in quotations,

The names of others, such as Lyly, whose name sometimes
appears as "Lilly," are spelled both in gquotations and in
the summaries of the articles as they appeared in the

Gentlemants Magazine,




Occasionally, the spelling of the titles of plays varied
from that used in the Hardin Craig edition. For example,

. .0 . . " .
Love's Labourslost was printed in the Gentleman's Mazazine

as Love's Labour Lost, In such cases, the summaries have

retained the spelling of the magazine.

The authors of the articles in the magazine frequently
signed their names, although the names they gave were often
fictitious. The names of the authors, if given, may be
found in parentheses after the title and page number of the
article,

The Hardin Craig edition, 1961, was used to indicate
the sources of the quotations from Shakespeare which occur

in the Gentlemanl!s Magazine,

The page numbers assigned to the articles from the

Gentleman's Magazine in this index are only those pages

on which the reference to Shakespeare is made or from which
a direct quotation has been used in the summaries, OIten
the article itself actually includes more pages.

To Dr, Charles E, Walton, Department of Inglish,
Kansas State Teachers College, Emporia, I owe my gratitude
for his constant encouragement and helpful advice, I also

wish to express my appreciation to Dr, June J, Morgan,

iv

Department of English, Kansas State Teachers College, fmporia,

for her assistance as second reader of this thesls, and to



Mrs, Mildred Myers, Periodicals Librarian, William Allen
White Library, Kansas State Teachers College, Emporia,

and her staff for their kind assistance in the compilation

of this index.

August 15, 1967 P, L. B.

Emporia, Kansas
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SHAKESPEARE IN EIGHTEENTH CiENTURY PUBLICATIONS AND THAATRE
AS RECORDED IN THE GENTLEMAN'S MAGAZINE (1731-1760)

A study of the references made to Shakespeare in the

Gentlemen's Magazine from 1731-1760 reveals changes which

occurred in the eighteenth-century attitude toward Shake-

spearean study. ZEach month during these years, the

Gentleman's Magazine prints a 1list of English publications.
From these lists is derived the folloﬁing compilation of
the major editions and critical works on Shakespeare
appearing between 1731 and 1760:

January, 1734 Shakespeare'!s Plays,
7 vols,.,, Theobald

April, 1745 Miscellaneous Obser-
vations on Macbeth

May, 1745 The Works of Shake=-
gpeare, [No author
is givenJ

April, 1746 Critical Observations
on Macbeth

May, 1747 Works of Shakespeare,
Warburton and Pope.

January, 1748 Enquiry into the Learning
of Shakespeare. Peter
Whalley. .

April, 1748 Supplement to Warburton's
edition,

January, 1752 A new edition of Shake-

speare's works.

January, 1752 Miscellaneous Obser-
vations on Hamlet,




March, 1752 | The Beauties of Shake-
speare, Dodd.

May, 1753 Shakespeare Illustrated,
Vols,., 1 and 2.

February, 1754 Shakespeare Illustrated.
Vol. 3.

May, 1754 Critical. . .notes on

Shakespeare, Grey,

Although all of these English publications are noted in the
regular "Books Published" section that appears in the

Gentleman's Magazine, only some of them receive further

critical attention in the magazine by its correspondents,
Prior to the appearance of Theobald's edition in 173L,
most notices concerning Shakespeare take the form merely of
brief references to his name; i.e.,, he is quoted or mentioned
by example or reference, Actually, the earliest attempt at
the writing of Shakespearean criticism occurs in the June,
1732, issue,in which an anonymous reviewer of an article

which originally had appeared in Applebee'!s Journal states

that Shakespeare was "justly censur!d" because of his

irregularity of form and content, yet the reviewer hastens

to add that Shakespeare's plays still ". . .boast the noblest

Sentiments, and [ar¢] best adapted to the Speakers, ., . "
Theobald's seven volume edition is the first such collection

to appear during the time span encompassed in this index,

The magazine first notes Theobald's edition in the



March, 1734, issue, two months after its publication had
been announced. However, the March critic discusses only
the general approach of so-called "literal criticism."
Later references to the Theobald edition usually involve
discussions of possible textual emendations which the
critics are now advocating, However, none of the critics
of Theobald's edition are antagonistic to his ma jor textual
interpretation of Shalktespeare's plays.

The next critical reference to Shakespeare occurs in
the May, 1739, issue, in which a correspondent suggests
| that Shakespeare was influenced by national emergencies

in the writing of Henry V and Julius Caesar,

Although Upton's Critical Observations on Shakespeare

is recorded in the Gentleman'!s Magazine as having been

published in April, 1746, it is not until one year later
that the work is alluded to in the magazine in an article
in which an anonymous contributor, who signs himself as

"Ruricola", suggests an emendation for Antony and Cleopatra

that 1s at variance with the suggestions made by Upton
and Theobald,

The Warburton and Pope edition of Shakespeare, published
in May, 1747, receives the most attention of any of the
editions mentioned in the magazine, A.contributor,T. P.,

gives his own views in comparison with Warburton'!s in two



articles contained in the June and August, 1750, issues.
Several correspondents also charge Warburton with having .
added too many notes to the plays in his edition of the
works, kven Pope, in his will, alluded to Warburton's
practice of making copious notes, when the former left

to Warburton all of the works of his ". . .as he hath
written or shall write commentaries or notes upon." A
sonnet written in 1751 on Pope'!s unusual legacy declares
that the burdensome notes of Warburton on Shakespeare

will cause the latter either to sink into oblivion or
carry the burden of these nofes, forever, Warburton
believed that Shakespeare had rewritten I Henry IV to
replace Oldcastle with Falstaff and had inadvertently left
in the line, "My old lad of the castle." P, T., a corres-
pondent of 1752, contributes a long argument to the
magéezine in which he strikes out against Warburton's
assumption., All other references to the Warburton-Pope
edition either suggest emendations or refer specifically
"to quotations from the edition.

Peter Whalley's Enquiry into the Learning of Shakespears,

the publication of which is noted in the magazine in 1748,
is the first such critical work to receive much attention.
In the January, 1748, issue, the editor of the magazine

assigns three pages to a review of Whalley's study. In



March of the-same year, another article, "Remarks on
Shalke spear's Plays," is devoted to Whalley's work,

In April, 1748, Warburton published a supplement to
his edition, which is noted in the journal, In November
and December of the same year, two articles discussing

Otway's The Orphan pay particular attention to Shakespearels

moral teachings, emphasizing his ability to show the innate

goodness in men and women. Because Otway was a 'novice in

his art," the author of the article claims that Otway could

not portray virtue in his characters as well as could

Shakespeare, who was much the more skilled in dramatic art.
In its monthly listings of books published, the

Gentleman'!s Magazine records three English publications

for 1752, concerned with.Shakespearean criticism: A new

edition of Shakespeare and Miscellaneous Observations on

the Tragedy of Hamlet, published in January; and Dodd's

The Beauties of Shakespeare, published in March. In the

months following, however, these three publications do
not generate any great amount of critical discussion in
the magazine, In the June and October, 1752, issue,

King Lear and I Henry IV are discussed at length. The
June article is concerned with the history of the Lear
story and contains a discusgsion of Shakespeare's handling

of this drama, The October article on I Henry IV refutes



the argument that Shakespeare substituted Falstaff for
Oldcastle in the play,

The first two volumes of Shakespeare Illustrated, the

most complete source study of Shakespeare's plays to appear
within the thirty years included in this survey, is recorded

as having been published in February, 175l. The Gentleman!s

Magazine here, publishes the table of contents to Shake-

speare Illustrated and in one article, reviews the source

of Romeo and Juliet as it is presented in the new publication.

Furthermore, it announces that in this study, now available

to the publiec, the novel, play, or history from which
twenty-two of Shakespeare's plays were derived are reprinted
with parallels and differences noted between sources and plays.
Even such a work as this important one generated only four

articles in the Gentleman's Magazine in the following two

years,

In the thirby years covered by this present study, five
edi tions and seven c¢critical works on Shakespeare appeared
in English publication., Judging from the critical attitudes

revealed in the articles which appeared in the Gentleman's

Magezine with respect to these publications, one concludes
that the major interest in Shakespeare during this time was
not so much that which was concerned with editions and

critical works, as it was that related to the performance‘



of these dramas, For example, an article in the magazine
in 1742 first mentions the beginnings of David Garrick's
career, adding that Garrick first performed in 1741 at
Goodman's Field Theatre. An article appearing in the

May, 1743, issue, alludes to his acting in a highly
complimentary manner and is the first of several articles
and poems which flatter the actor. These references in the

CGentleman's Magazine definitely imply that Garrick was a

favorite actor of the day, In fact, in a 175l listing of
the performances at Drury Lane Theatre, one discovers that

a note, "without Garrick," is added to the note on Coriolanus,

apparently because 1t was more important to recognize
Garrick's absence than to celebrate another actor's presence,
In 1749, at the time of Garrick's marriage, the magazine
prints a poem referring to the event as "the talk of the
town," There is evidence, also, to indicate that Garrick
must have tried to improve upon the guality of theatrical
performances in his day. For example, in a prologue

written for the opening of the Drury Lane Theatre, 1750,

and printed in the Gentleman's Magazine, Garrick notes that,

although the theatre is sacred to Shakespeare and although
actors prefer good plays, it is the‘audience, in the final
analysis, that actually decides what is to be performed.

One learns that on Lord Mayor's Day, November, 1752, Garrick



refused to follow tradition by presenting the annual play,

London Cuckolds, in an attempt to improve theatrical

offerings, He also ridiculed the practice currently on
exhibition at the Covent Garden Theatre of presenting acts
borrowed from English fairs and from Sadlers Wells.

There are articles, however, in the Gentleman's Magazine

which demonstrate some interest in the theatre before the
time of Carrick. For example, in 1736, an "Account of
Theatrical Performances" is included in the April issue of
the magazine, revealing that, of 107 performances in three
London theatres during March and April of that year,
eleven are plays written by Shakespeare, This list, however,
does not appear again in the magazine until 1749, after
which time it is printed regularly until January, 1755,
These lists show that the percentage of Shakespearean
plays performed is noticeably higher for these years than
the percentage of Shakespearean plays presented in 1736.
For example, the first list, which records performances
for Drury Lane Theatre during September through December,
1749, cites 89 performances during the period, 2l of which
are the works of Shakespeare, For Covent Garden, the list
cites 86 performances for the same time span, 18 of which
are plays of Shakespeare.,

One notes that, during the thirty years included



in this present study, the major contributions to Shake-
spearean criticism which appeared in English publications

were written during ten years, 1745 and 1755, Furthermore,

the Gentleman's Magazine printed most of its truly critical
articles on Shakespeare during this same period of time.

The lists of theatrical performances, which (as was mentioned
before) reveal a definite interest in Shakespearean plays,
were printed in the magazine between 1749 and 1755. Thus,
one concludes that these ten years, 1745 to 1755, were the
most productive regarding Shakespearean criticism, out of

~ the total of thirty included in this index.,

After 1755, an interest in Shakespearean study seems to
have waned, since no critical works are mentioned as appearing
in English publications between 1755 and 1760; at least,
none is recorded as having been published, as far as the

reviews in the Gentleman's Magazine are concerned, An

interest in the exact interpretations of Shakespeare is
forgotten in favor, now, of adaptations of his plays. For
example, the magazine notes that in February, 1755, The

Fairies, an adaptation of A Midsummer Night's Dream, was

presented at Drury Lane Theatre, In Garrick's prologue
to the opera, he refers to the current taste for foreign
music, Either this opera marks a trend toward altering

Shakespearel's plays, or the trend was an earlier movement,



but it 1s not observed earlier in the magazine with
reference to Shakespeare's plays. One learns that by

February, 1759, The Winter'!s Tale, The Tempest, and

Cymbeline have also been altered, A comedy of three acts

entitled Catherine and Pettrucia, "alter!d from Shake-

1

spear," appears in English publication in Pebruary, 1756,

and was probably taken from The Taming of the Shrew., The

trend in Shakespearean study in the last five years of
this index seems to be away from a critical approach to
Shakespeare to an emphasis upon "modern'" or contemporary
adaptations,

Since the Gentleman's Magazine is & means of detecting

public interest, one concludes that, prior to Johnson's
edition, there was constructive scholarship being produced
in the fleld of Shakespeare, especially in the ten years
between 1745 and 1755, but that this scholarship did not
attract the attention of a great many individuals. The
theatre, instead, seems to have attracted the most
attention, rather than editions or critical works on
Shakespeare,

This index reveals many valuable clues to eighteenth-
century interpretations, emendations, and criticisms of
Shakespeare, In addition, this information concerned with

the staging and performing of Shakespeare?!s plays enables

10



11
one to study, to a certain degree, the actors, actresses,

and plays of the day. Because the Gentleman's Magazine

contains such information, scholars are encouraged to
undertake similar studies of other Inglish magazines
contemporary with this journal, For example, the London
Magazine, published from 1732 to 1785 by a "powerful
association of booksellers,"l was the strongest rival of

the Gentleman's Magazine for many years, Because The

London Magazine was an imitation of the Gentleman's Magazine

and because the former also had competent contributors,

- an index of the references made to Shakespeare in The London

Magazine would probably prove to be similarly rewarding.

lWalter Graham, English Literary Periodicals, p. 162,




VOLUME I

1731

P, 56, February. "An Essay on Taste in General," Weekly
Register, February 1L, No. L3.

The loss of taste of the times is deplorable,.

"The gaming-table, and the royal diversion at Nsw-market,

are the ambition of the majority; and the rest prefer

Senesino to Shakespear, as the highest proof of modern

politeness.,™

P. 72, February. YA new Session of the Poets, for the
vear 1730." The Universal Spectator, Saturday,
February 6, No, 122,

The Goddess Dullness picks the laureate and says

of her choice, C—---y; "To plunder from Shakespear, or

Fletcher het's free, . . "

P, 153, April, "Of Taste in Plays.'" The Universal
Spectator, April 10, No, 131.

Good taste 1s lacking in these times, "Shakespeare
and Johnson are the only two dramatic Writers who have
not been equall'd, at least excell'd, by any since theilr

Times,"” ". . .Shakespeare excell'd in the marvellous

Boldness of his Invention, and the admirable Energy of
his Expression, , . ."
Pp. 207-208, May., "Sir Jonn Falstaff, in the Shades,

to the Modern Patriots," Weekly Register, May 29,
No. 59.




Ju=
)

(1731)

Shakespeare'!s character, Falstaff, may be compared
to the "modern Pretenders to patriotism." Some of the
similarities are loving to fish in troubledkwaters and
finding fault "right or wrong." The modern patriots
should remember that the fate of Falstaff, who was
forgotten when Prince Hal became king, might become
the fate of the modern "patriots,”

Lines quoted: I Henry IV, I, ii. 25-33. (Falstaff)

I, ii, 64-70, (Falstarrf)
Some of the rest of I, ii. 1s para-
phrased.
E. P, 238, June., Craftsman, June 5, No. 257.

A certain gentleman had an aversion to the nane
Robin. In explaining the feeling, he gave as one reason
that Robin goodfellow was such a "notorious lyer" that
Shakespeare in Macbeth had Hecate say, "Lyar Robin., . . ."

Line guoted: Unknown edition.

F. Pp, 245-2u6, June. "Reflections on the Latin Motto

placed in the Front of the Craftsmans' Works."
The Craftsman, June 19, No., 259,

A corrupt official of Sicily may be compared to
John Falstaff, |See also the article for May, 1731,

for a similar comparisan]

G, P. 246, June, PFog'!s Journal, June 19, No. 137.

It is regrettable that contemporary plays are



(1731)
usually about Love. Shakespeare realized that ambition
and public spirit were more noble subjects than love,
although Shakespeare had a genius for portraying love,

as shown by Romeo and Juliet,

H. P, 296, July. "The Art of Railing at Great Men." The
Free Briton, Thursday, July 22,

There are several modes of political satire, One
is the "ironical or mock panegyrick," and the funeral

sermon of Anthony in Juliusg Caesar may be cited as an

example,

Lines quoted: Julius Caesar, III, ii, 155-157.
(Anthony)

I. P. 493, November, "The Modern Poets; In Allusion to
Horace, Sat. x. Book I. By a Young Gentleman of

Cambridge."

Modern poets should try to write well and to make

their verses sult the emotion they are trying to express,

much as Shakespeare did.



VOLUM= II
1732

P. 565, January., Fog's Journal, January 15, No, 167.

The Merchant of Venice is alluded to by plot but

not by name, The dilemma of Shylock, whom the autnor
merely calls "the Jew in the Play," is compared to a
contemporary problem concerning the actions of
"Ministers of State.,"

P, 566, January., "On the Regulation of the Stage.
Read's Journal, Saturday, January 15.

Because drama can be so useful in instruction by
pleasant means, and because the Athenians even put the
care of their drama in the Leglslature, England should
make better provisions to secure the "Honour of the
Stage." The players have become the "Heads of Dramatical

"

Learning," and "Farce and Pantomimes have taken Place

of Shakespear and Otway.”

P, 6l.3, March., "Of Punning." Universal Spectator,
March L, No, 178,  (Joseph Punsibi)

Although puns were considered a low form of wit in
1732, the last century was fond of the pun, A man must

have a '"Magazine of Words and Etymologies™ in order to

pun well, Shakespeare is a good example of such a man,



“ 7
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(1732)

D,

P. 741, May. "A Description of Scarborough." Tae
Universal Spectator, May 6, No. 18l.

Lines from King Lear describe the cliffs on wnich

a castle is built.

Lines quoted: King Lear., IV, vi, 12-24. (Edgar)

Pp, 786-787, June. "A Critigue on English Poets.™
Applebee's Journal, June 3.

Although Shakespeare was "Justly censur!d" by
Rymer and although Shakespeare'!s tragedies are
"irregular in Form and Content," the plays still
n, . .boast the noblest Sentiments, and [ard best
adapted to the Speakers, . . ." All the authors
of that age frequently crowded their works with
redundancies of the same sentiments,

P. 902, August. "The Useful and Pleasant, the best

Method of Writing." Universal Spectator, August 12,
No, 201,

The usefulness of writing should be combined with
pleasantness., Punning, so popular in King James's
reign, "corrupted" the geniuses of Shakespeare, Ben

Jonson, and Beaumont and Fletcher.

P, 917, August. "Duty of a Good Subject." Fog's

Journal, August 26, No. 199,
The duty of a good subject is not only to love his

country but to serve it by accepting vositions, whenever



(1732)

possible, in which he can work for his nation., If a
station 1s not obtained, one should still serve the
country by his action., Several lines from Julius
Caesar support this belief,

Lines quoted: Julius Caesar, I, ii, 140-141 and

I, iii, 103-106, (Cassius)
Given as one speech,

P. 965, September, "Of Modesty." Universal Spectator,
September 23, No. 207.

The loss of modesty 1s seen in these times,
although modesty should be one of the virtues and one
of the most "durable Beauties," Chaucer began a trend
toward lewdness in literature, Others, including

Shakespeare, have followed "too closely" afterwards.

P, 1028, October, 1732, "The Monthly Intelligencer."
A new Theatre in Goodman's-Field was opened

October 2, 1732, with the presentation of King Henry IV,

The bust of Shakespeare was among others in the theatre,

and peaintings, including scenes from Julius Caesar,

were used as decorations,
P, 1104, December. "On Play-writing." Universal
Spectator, December 9, No, 218,
The contemporary playwrights should study the

Greek dramatists and critics and then the Italian



(1732)
theatre, "Our Writers who have of late attempted
Tragedy, want both Art and Genius, since either of
these would make a tolerable Play., As for example,

the EBarl of Hssex without Poetry, and most of Shakes-

pear's without a Plot."



VOLUME IIT

1733

Pp. 67-68, Pebruary. "Cur in Theatrum Cato severe
venisti?" The Auditor, February 6, No. .

Comments are made upon the ability of two actors,
Mr, Hallam and Mr, Wilks, to play Hamlet, There is
also a discussion of which actors best play Laertes
and Horatio. The play was performed at Drury Lane
Theatre,

P, 11, March., The Auditor, March 2.

Some people excuse vice in the rich, but condemn
the same sin in the poor who might be more pressed to
sin than the rich, One should be gentle with the
unfortunate and "be Jjust, but not severe." Shakespeare
showed pity when, in Hamlet, the ghost urged his son
not to hurt the Queen.

Lines quoted: Hamlet., I, v, 8,-86 and III, iv,

113 (Ghost) [Given as one speech
in the article.]

P, 120, March, "The Tragedy of Caelia Criticis'd."
Grubstreet Journal, March &, No, 157,

The play, Caelia, is held to be one of the better
plays of the season, although it does not have that
"truly Poetical” diction which would have made 1t

memorable., "The Efficacy of Poetry is such that it



(1733)

forces itself on the Mind, whether any useful Doctrine
is conveyed in it or not." A line from Shakespcare's
Othello which has remained memorized for years is an
example.

Line quoted: Othello., II, iii, 290-292. (Cassio)

P, 286, June. "Of the Management of the Stage."
Grubstreet Journal, June 7, No. 180. (Musaeus)

The English stage has formerly been well managed
because 1t has been managed by people who were qualified
to Jjudge good and bad plays, Some of the better authors
have also been actors, Shakespeare among them, The

same 1s not necessarlily true now,



VOLUME IV
173L

Pp. 5-6, January., "On Discoursing by Signs."
Newcastle Courant, January 5.

Because of the "Inconveniences that arise in
Conversation from the Abuse of Words,'" perhaps con-
versation should be carried on by signs and gestures,
which kould be more accurate, Shakespeare'!s Henry IV
may be éuoted to show the power of an expression over
words, [The article gilves the quotation as from
"Henry 6", but is in error,]

Lines quoted: II Henry IV, I, i, 69-75. (BEarl

of Northumberland)
P, 56, January, '"Register of Béoks publish'!d in
January, 173L."

"Shakespeaf's Plays, 7 Volumes with Notes

Explanatory and Critical by Mr. Theobald,"

P. 92, February., "Modern Taste." Universal Spectator,
February 23, No. 28l. (Eucrates)

The contemporary theatre is not providing diversions
which improve the mind, Good writers are not lacking,
Shakespeare's plays draw smaller audiences than a giant
currently appearing at a theatre. The public seems to
demand the current plays and acts and the management of

the theatres must satisfy the demands,



0o
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(1734 )

D, P, 135, March, "On Literal Criticism." Grub-strect
Journal, March 1L, No, 220,

The literal critic, such as Theobald on Shake-
speare, 1s not a Jjudge, as the Greek word for Critic
signifies, but only a "Nomenclaturist" or a "Commentator,"
He is busy "examining Phrases," and "carping at Language"
rather than considering the merits of the whole work.

A selection from a poem expresses the same view., The
critics also act as if the authors! works, once criti-
cized by them, become their own by calling them such

names as "Theobald'!s Shakespeare,"

E. P. 145, March, "On Screens." The Craftsman, March 23,
No, L03,

A certain type of State Minisfer is briefly
compared to Sir John Falstaff,
F. P. 158, March. "Prologue to Fatal Falsehood. By J.
Stacie."
The Poetical Muse has been neglected in England.
One may only hope that the decline in the theatre does

not indicate a similar decline in England's greatness,

G. P. 593, November., "On Mr, Stevens the new Actor, etc,”
Grub-street Journal, October 31, November 7 and 1l.
(Some-Body )

The town 1s to be congratulated on the appearance

of a new actor, Mr, Stevens, at Covent-Garden Theatre, -



oo
L

(173L4)

The acting of the Laureate misinterprets the rolecs of
Iago and Richard III. Mr, Quin, another actor, speaks
each role which he plays in the same monotone,

"Answer to the foregoing" (Outis)

When Some-Body said his remarks are "invidious,"
yet "just," he was doing the same thing that Ben
Johnson would have done to Shakespeare, "upon that line

in Julius Caesar, 'Know, Caesar doth not wrong without

just Cause,!'"

The criticism of Mr, Quin was just, The criticism
of Mr, Cibber was not correct and the praise of Mr,
Stevens is a little too enthusiastic,

Line quoted: Julius Caesar. III.i. 47. (Caesar)

(Phio-Stephanus)

The first letter is irony.

P, 603, November. The Prompter, November 12, No, 1. (B.)

The source of the journal's name is theatrical,.
The journal will "prompt" the public whenever something
appears to be wrong. At the beginning of the article,
two lines from As You Like It are quoted.

Lines quoted: As You Like It, II, vii. 139-140.
(Jaques



VOLUME V
1735

P, 9, January. Fog'!s Journal, January L, No. 322.

The Statesman and the Patriot are not exactly the
same, In discussing differences between statesmen and
patriots and then the differences between good and bad
statesmen, Shakespeare is quoted for supporte.

Lines quoted: Hamlet, IV, ii., 15-23, (Hamlet)

P, 16, January. "Of Widows and Wives," The Promoter,
No, 19.

A widow with ten children cannot be excused for
having the same passion or desire as a young malden,
Lines from Hamlet may be applied to a situation in
which a widow with ten children asked whyshe should
not, at her age, enjoy a courtship,

Lines gquoted: Hamlet, III, iv, 82-85., (Hamlet)

P, 21, January, The Prompter, No, 16,

An article on morality and 1ts relativity to
situations begins with a quotation from Shakespeare.,

Lines quoted: Measure for Measure, II, ii, 130~
131, (Isabella)

P, 2, January., Universal Spectator, January 16,
No, 328.

One of the finest pleasures derived from fine

poetry lies in its descriptions, and one of the most
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favorite objJects of description is Morning. With

several others, Shakespeare's lines on morning are

given,

Lines quoted: Hamlet, I, i, 166-167. (Horatio)

P, 38, January. The Prompter, No. 23.

A quotation from Shakespeare opens an article
condemning a play which the author considers an affront
to the King.

Lines quoted: Romeo and Juliet. I. v. 57-59.
(Tybalt)

P, 59, February. Weekly Oracle, n.d.

A question concerning the Welsh custom of wearing
Leek on St, David's Day is answered by referring to its
historical significance, The reader is reminded of an
allusion to the custom in the fourth act of Shakespeare's
Henry V.

Lines quoted: Henry V, IV, iii, 20-67. (King Henry)

Pp. 119-120, March., "The Political Thief." Fog's
Journal, March 1, No. 330,

While writing of the "political thief," the author
lists various kinds of dogs which Shakespeare has compared
to several kinds of men,

Lines quoted: King Lear, III, vi. 69-76. (Edgar)



26

(1735)

H,

P. 140, March, The Prompter, No. 36,

The practice of placing persons in prison for
debts gratifies the desire for revenge of the creditor
more than anything else, Lines from Henry VI open the
article.

Lines quoted: 2 Henry VI, IV, iii, 16-17. (Dick)

P. 493, August., "A Tale of the Travellers.”

While Fire, Water, and Reputation were discussing
where to find each other should one of them become lost,
Fire replied that he could be found in the pages of
several poets, including Shakespeare, Repuftation, once

lost, is hardly ever found again,
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P, 16, January. "On Poetry and Singing." @.poemﬂ
(By the author of the Verses to Mr, Bromely on
the University of Cambridge).

Verse is an everlasting pleasure, but singing is

only a temporary one. Verse "every passion can excite,"
while singing charms only the ear, The ladies of the
day make a mistake by preferring singing to the verses
of poets like Shakespeare.,
P. 23ué April, '"Account of Theatrical Performances,

173 .tl

Drury Lane Theatre

March
Ly Othello

1l King Henry IV, Part 2

20 Hamlet
No, of performances in month-~20
No., of plays presented--16
April

1 King Henry IV, Part 2

16 Julius Caesar

No, of performances in month--15

No, of plays presented--15
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Covent Garden Theatre

March

13 Hamlet®

18 Merry Wives

30 Othello
No. of performances in month--2i
No., of plays presented--1l
April |

26 Macbeth
No., of performances in month--17
No, of plays presented--16

Goodman's Field Theatrs
March |
5 Timon of Athens

No, of performances in month--19
No, of plays presented--15
April

13 Xing Henry
No., of performances in month--12
No., of plays presented--12

¢. P. 255, May. The Prompter, No. 157. (Ignis Fatuus)

There was a consultation held by several English

authors on "that great Tragedy-writer, & grand Burlesquer
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of Holy Seripture, and Prompter." The dead authors,

Shakespeare among them, met with the live authors for
the conflference at the Half-way House of the River Styx

in Arcadia,

Pp, 317-318, June. The Prompter, No, 162,

The letter written in 1730 by Mr, Spencer, a
Professor of Poetry at Oxford, gives an account of the
education of Stephen Duck, an author. Among the books
that Mr, Duck read was a volume of Shakespeare containing

seven piays. Mr, Duck preferred Hamlet to Julius Caesar,
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P, 185, March, Daily Journal, n.d,

Although newspapers, playwrights, and others
condemn stealing ideas from others, the practice of
it is common, even among those who complain, For
example, playwrights use Shakespearetls ideas even while

they are talking of a copyright.

P, 284, May. Weekly Miscellany, May 6, (Muso-Musaeus)

In a new poem, Leonidas, by Mr., Glover, some
similes are similar to those of Spenser, Shakespeare,
Milton, Homer, and Virgil, After comparing a simile
of Spenser with one by Mr, Glover, one may decide
that "It is highly to Spenser's Honour to have the
least distant Resemblance.”

P, 291, May. '"Muso-Musaeus to the Author of Leonidas,”
Weekly Miscellany, May 20, No, 230, (Muso-lMusaeus)

The new poem, Leonidas, is being offered at too
high a price, It is not worth the same amount of
money as Pope's poetry receives, The honor of the nation
is at stake when we would offer Leonidas as England's
best poetry rather than that of poets such as Shake=-

speare, Spenser, Milton, and Pope,



31

(1737)

D, P, 430, July. "Letter to Mr, D!'Anvers for the Place
of Index Expurgatorius, or sSupervisor of Plays,"
Craftsman, July 2, (C.C.P,L.)

A letter paraphrased by C, C-bb-r says that old

plays, such as Shakespeare's Life and Death of King

John and Richard II, have pasgsages which allude to

"Kings, Queens, Princes, and Ministers of State" and
"are not now fit, . .to be brought on the Stage"
because of the new act regulating the stage. Mr,
C-bb-r suggests himself as a candidate for the

regulator of plays,

E. Pp, 436-437, July, "On the remarkable Craftsman of
July 2," Daily Gazetter, No, 636.

The Gazetter is incensed that the Craftsman uses
lines from plays to insult the King and to satirize him,
Lines quoted: Xing John, IV, ii, 208-209,
(King John)

F., P, 508, August., "Epitaph for the late Lord Lansdown,"
A poem

The late Lord Lansdown did have poetical ability.
He was talented in several areas, including the refining

of "Shakespearl!s ore to gold,"

G. Pp. 558-559, September., "Authority of Princes often
abused; Illustrated from a play of Shakespeare,"

Craftsman, September 2, No. 585,
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It cannot be said that "a King can do no wrong,"
because there are too many examples ol revolutions
sanctioned by law against kings. Also, 4if Kings can
do no wrong, why are they bound by their oath to good
behavior? The story of Shakespearel!s play, Measure

for Measure, is given as an example,

Lines quoted: Measure for Measure. I, iv., 57-61,
(Lucio)
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Pp. 6-7, January, "On Plays: Written in the Year 1724.,%
The writer of this fourteen-year-old article wishes

that the authors of his time had the art and the judgnent

to write good tragedies, Universal reading is a necessary

study, but one should not read plays alone: ™", , .part

of the 6th Iliad in Homer, will be of as much Use as a

Scene in Hamlet." Shakespeare should be imitated in

"the true Spirit and Manner of Thinking,"

P, 25, January. Common Sense, December 31, No. L8. (R.S.)

In describing the late wife of "Orator Henley," one
may say of her what Macbeth said of his wife, "She should
have died hereafter.”

Line quoted: Macbeth, V., v, 17. (Macbeth)

P. 37, January., "Of the Fool, or Jester at Court,”
0ld Common Sense, No. 49,

There have been times when a Fool at Court, a
subtle philosopher who tells the King jokingly what
the people are thinking, has been of more use than
numerous petitions tovmove a King, Shakespeare has
shown that the Fool is honest as well as being "of
great Penetration." There seems to have been more use
for a Fool than for a Poet Laureate, yet the latter

office still remains.
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D,

P. 152, March. "The Public unjustly blam'd for want of
Taste.”" Universal Spectator, March 25, No, 45,

The charge that the public does not have good taste
in plays is not true, 'Ladies of the first Quality" have
given encouragement to both houses which have revived

Shakespeare's plays., The Masque of Comus by Milton,

", . .a Pastoral kind of Poem" adapted to the stage

"oy dividing it into Scenes and Acts, and introducing

some Vocal Musick," has also been well-received, "The

Taste of the Town is not as yet so depraved as to admit

Dullness in Comedy for instructive Morality, nor

impertinent Folly for natural Humour,"

Pp. 29L4-295, June., "The Misery of an ignorant Old Age.,"
Universal Spectator, June 3, No, 50

Ignorance in old age is one of the saddest conditions
in which a man can find himself, because knowledge and
books are two of the best companions of old age. 4n
intelligent, well-read older person can be happy in
meditation or interesting in conversation., The ignorant
old man can be neither and is, therefore, much more
miserable, Shakespeare described the intelligent, happy
old age of man in As You Like It.

Lines quoted: As You Like It, II.11i. 47-53.
TEdam )
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F,

Pp., 308~309, June, The Craftsman, June 2, No, 62L,

There are three different types of state ministers;
(1) a minister for the king, (2) a minister for the king
and the people, and (3) a minister for himself, EREach

of the three is a character in a "ministerial Play, which

is a fragicomical Farce.," Lines from As You Like It

open the article, and a speech from King John describes
the treaties which would be made by those minlsters who
are concerned only for themselves,
Lines quoted: As You Like It, II. vii, 139-140.
[Jaques)

King John, V., i, 65-76. (Philip the
Bastard)

P, 363, July, '"Memoirs of the Smarts," London Journal,
July 22, No, 980,

The people known as "Smarts" or "Fops," today, have
been known to exist in other times, but they were called
by other names, Shakespeare, Jonson, Sidney, and others
have named them in the past, The "Smarts" today are Free

Thinkers; that is, thelr minds are free from thought,

They believe that "All Things are Lawful that are
pleasant," Modern Patriots honor the Smarts, whom they

have chosen to be their writers and leaders,.

P, .77, September. Universal Spectator, No, 518, (FPhoebe)

A young woman is not impressed with a young man's
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swearing that she has killed him with her eyes., This
young lady wishes that young men had more sense than to
say such things. In reply to one man who made such a
statement, she read lines from Shakespeare and, laughing,
left him,

Lines quoted: 4s You Like It, III, v, 8-27. (FPhebe)
Fhoebe is answered by a person who suggests that the

young man should have read the lines immediately following

those which she read,

Lines quoted: As You Like It, III, v, 27-31,
Silvius
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P, 136, March, "To Henry Stonecastle, Esg." Universal
Spectator, March 17, No. 545,

In Mr, Stonecastlels earlier criticism of the poor
satires and farces written during the perilod, he seeuns
to have blamed the playwrights. The lack of good taste,
however, lies more in the audience than in the writers,
It is the audience that enjoys the "groviling Farce,"
the "trifling Puns," and the "low Interludes of Clowns
and Peasants in the immortal Shakespear." Living authors
are just as capable as former writers, but they cannot
expect their better works to be rewarded as they should be,
Pp. %36-%&3, March, Universal Spectator, February 10,

o. .

[This article on satirists is referred to in the

preceding article;]
Today's critics seem more intent upon punishment
than upon correction, They take it upon themselves to

"mend Moliere, nay Shakespear himself.," These are not

the "Physician of our Souls," as Shakespeare said, but
the "Assassin of our Characters." These authors boast
more loudly of theilr qualities than did Milton or
Shakespeare, yet they are not read by any after theilr

own generation,
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Line quoted: Unknown

P, 156, March, "Verses ucon hearing that a Licence
refus'd to a Play, entitled, Gustavus Vasa, the
Deliverer of his Country."

It is shocking that a play concerning a fighter
for freedom could not be allowed to be staged in
England. Perhaps "Danish tyranny"' has come to England.
The days of Shakespeare need to be revived.

Pp, 24i5-2116, May, "The Stage a Lookingz-Glass for
Statesmen," The Craftsman, April 28, Ho. 663,

An author in the Tatler has written that the best

comedies show the manners of the time in which they

were written., Tragedies, it may be added, trace ths
politics of the administration of the time, For example, -
when Spain was a formidable power and England was at work
to reduce that strength, Shakespeare inspired the English
people by writing Henry V, reminding them of their

former victories, Again, when Ingland assisted the
United Provinces in their struggle against Philip of

Spain, Shakespeare wrote Julius Caesar, which still

inspires the strongest feelings for liberty and virtue.
In their plays, others such as Rowe, Otway, and the
Earl of Rochester, have also reflected the good and evil

characteristics of the contemporary administration,
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P, 266, May. "To Mr, Brooke, on the Refusal of a
Licence to his Play, entitled, Gustavus vVasa."

(P, Whitehead)

The Greek theatre history proves that, as long as

the theatre is not restrained, plays are good, When
playwrights are unjustly restricted, the plays are no
longer good. Shakespeare!s genius appeared at a time
when the English stage was "unconfin'!d." The refusal

of a license to Gustavus Vasa should be a subtle warning

to the British.

P, 378, July. "A Translation from Petronius Arbiter,
of Somnia quae mentes illudunt, ete,"

The dreams of various types of people are inter-
esting to conjecture, Usually, the dreams involve the
attainment of some goal, but somptimes the everyday
fears appear as well, The miser, lawyer, adulteress,
huntsman, sailor, and soldier are included in the
conjectures, In the soldier's dream, a line from

Richard III is quoted.

Line quoted: Richard III, V, iv, 7. (King Richard)

P, 588, November, "Placemen dangerous Representatives.,"
Cormon Sense, November 17, No, 1L6,

To have a Parliament consisting of Placemen[?eople,
in the Treasury, Exchequer, Navy, Post-0ffice, etdg is

a dangerous situation for a country because 1t encourages
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corruption in the offices, For the last thirty years,
Placemen have been gaining wealth while the‘Gentry and
the common people have pald high taxes, and the whole
nation, with the exception of the Placemen, has felt the
hardships of the times, Shakespeare said that misfortune
may be like a toad, which, although ugly, may sometimes
have a jewel in its mouth, This simile may be used to
describe the last Convention which made the Placemen
talte off their masks by frankly declaring that ", . .
they have nothing to do with the Merit of any public
Measure, they are to defend their Leader, thelr Leader
them,"

Lines quoted: As You Like It. II, i, 12-1l. (Duke)

P. 598, November.
A person in Oxon discovered an "old Book" which
conbained a song, four lines of which Shakespeare used

in The Merry Wives of Windsor. The book attributes the

song to "Kit, Marlow" and an answer to the song is
attributed to "Sir W. Raleigh in his younger Days.,"

Lines gquoted: Merry Wives of Windsor., III, 1.
16-20, (Sir Hugh Evans)
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P, 85, February, "The Apes."

Humans are only apes in a different form, The
servant apes his master who in turn apes the lord,
Because of the foolishness of man,_Shakespeare, Rowe,

and Jonson are provided with asses for their plays.

P, 249, May. Universal Spectator, May 2. (Honoria)

A letter written to the Universal Spectator gives

an example of the advantages of virtus, Akyoung woman
from a poor family, yet well educated for her station,
was placed in a wealthier family as a companion for a
girl her own age, Upon his return, the son of the house
began to make dishonorable advances, which she refused,
She did, however, like him and quoted lines from Shake-

speare's Lover's Complaint, "printed at the End of his

Sonnets," to describe her feeling. By maintaining her

virtue, she finally married the young man who really

‘loved her,

Lines quoted: A Lover's Complaint, lines 89-91,
99-105, and 120-126,

P, 520, October, "On our late Taste in Musick."
(By a Gentleman of Oxford)

The reader should discard the love of foreign
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music which has become popular, The English are
spending much money to support foreign talent and are
ignoring the genius of English music, It is stupid
to enjoy songs when one cannot understand the language
in which they are sung., Shakespeare is an example of

one who knew haw to"conquer and surprize the heart,"

P, 628, December,
An announcement is made of the publication of the
tenth and last volume of "The General Dictionary,

Historical and Critical; containing the Remainder of

Mr, Bayle's Dictionary, his Dissertations, & c¢. several

additional Lives omitted in the former VolumeS. . "

Shake speare'!s life is includeéd in this volume,

L2



VOLUME XI
1701

Pp, 286-29, January., "On two Italian Dancers." Universal
Spectator, No, 6Ll1.

Two celebrated Italian comic dancers, Signior and
Signiora Mausan, are at Drury Lane Theatre, The.audience
is the largest "ever since Shakespear's Play of As you
like it, had been acted, and these Dancers had perform!'d,"
The grace and the perception of the two dancers is noted,
in addition to a conversation among friends after the
performance concerning foreign actors and dancers on the
English stage. It is best to pay to see the natural
agility of the Irench and Italians rather than to wish
that the English character would change to become like

the others.

P, 105, February.

A white marble monument to Shakespeare has been

_erected in Westminster-Abbey, Several men gave benefits

to help raise money for the monument; twé of them were
Mr, Fleetwood, Master of the Drury Lane Theatre, and
Mr., Rich, of Covent Garden Theatre, The theatres
produced plays of Shakespeare for the benefit.

A discussion concerning the controversy about

the Latin inscription on the monument follows the
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description of the sculpture, The discussion is

signed, "Philarchaeus.,"

P, 200, April, "On Music." Universal Spectator, April 18,

(Phil, Harmonicus)

Music has a mysterious power over men and animals
which both ancient and modern men recognize. Mythology
has several stories of the power of music, Today, such
great labor should not be spent in adorning nonsense or
trifling words with beautiful music, The best work
lately is the setting to music of some of Shakespearels
and Milton's works. Because of the welcome reception
of the music with Milton's and Shakespeare's works, one
may assume that people still enjoy "Sound and Sense"

together,

Po 276’ :MaYo

Lines from one of Prosperofs speeches in The Tempest

were carved onto Shakespeare's monument on sSaturday,
May 160

Lines quoted: The Tempest, IV.i, 152-156. (Prospero)

The magazine version has: The Craig edition has:

"The Cloud wrapp'd Towers, . ."

and ", . .like the base-
less Fabrick of a Vision,
Leave not a Wreck behind,"

"The cloud-capp'd

towers, . " and

" o olike this insub=-
stantial pageant faded,
Leave not a rack behind."
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E, P, 426, August, "Description of a pretty Fellow,"
Universal Spectator, August 8, No., 670. (dack Dapper)

Although it has always been thought that a "pretty
fellow" needed to have a symmetry of body, an erect
posture and a pleasing face, a person can be a "pretty
fellow" for other reasons, Jack Dapper is three feet,
two inches tall and has a body shaped like a Z, He
says, however, that he has a good opinion of himself,
that he is agreeable and a good conversationalist,
Though he is not like Sir John Falstaff in magnitude,
he is, nevertheless, witty, He dresses to the height
of fashion and is in love with every pretty girl, He

is, therefore, a "pretty fellaw.,"
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P, 80, Pebruary., "Caligula's Horse & good Minister."
Common Sense, February 6.

The Emperor Caligula made his horse a Minister of
State, because the horse threw the Emperor even while
flatterers were telling the Emperor of his excellent
horsemanship, The Emperor realized that only the horse
was truthful, and gave the animal that high office.

The horse was one of the best ministers in history., He
was temperate (unlike Sir John Falstaff), he was honest,
he was modest, and he was content to make only honest
appointments withoﬁt including all of his family in the
jobs, This horse ", . .would make no contemptible
Pigure, either in the Arts of Peace, or the Management
of War, when comparedto those of another Minister who
hath liv*!d since."
P, 153, March, "A Modern Conversation," Universal
Spectator, No, 698,

Four gentlemen discuss women from various countries,
Sir William Trifle said that he was nearly in a duel once
with an old lady's servant, because,_after he had kiséed
the lady, he had said, commenting on her bristly beard,
that he was like "Pyramus, who kisa'd Thisbe through a
Wall,"
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C. Pp. 305-307, June, "Ministers may be honest." The
Craftsman., June 5, No, 63l. (Severus)

Two false assertions have been made in order to
vindicate the "late Minister." One, that since no
minister "for many Reigns back" has had the good graces
of the populace, therefore, the British people are of a
", . .seditious and turbulent Dispositions « « "

While it is true that all the ministers have been
disliked,‘it is because they have ", ., .provoked the
Public with repeated Injuries.'" The second false
assertion is that ", . ,if all Ministers have been
Knaves all Ministers will be Knaves,"
Ministers as well as Princes may be evil and both
should be either corrected or restrained., Now ministers
- who replace evil ones should strive to keep their integrity

spotless, As for the minister who is only interested

in titles and favors at any price, "Let no such man be

trusted!" says Shakespeare, for that man can only be true
to his own interests. The good minister who may be
trusted makes the aims of the prince and the public

the same.

Lines quoted: Merchant of Venice. V. i. 88,
orenzo)
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D.

P, 427, August, "On Mr, Cibbert!s Letter to Mr, Pope."
Universal Spectator, August 7, August 1l;, and
August 210 (F.G. )

Colley Cibber may be given credit as an actor, but
as a laureate, Mr, Cibber is ", , .,the worst that ever
was," Mr, Pope satirized CibBer from 1716-1742, and
Cibber claims that his friends finally pressed him into
answering, Mr, Cibber answers several charges of Mr,
Pope's, and the author of this letter comments on some
of these remarks, In a verbatim story from Mr, Cibber,
Shakespeare is quoted, Cibber said that Pope did not
live up to his own standards of a .good satirist; namely,
that a good satirist is not a libeller.

Line quoted: Othello, III, iii, Ll2, (Iago)

P, 430, August, "Who fit to be itrusted with Government,"
The Craftsman, August 1k}, No. OLl, (0ld Sterling)

Although the power of the Crown is formidable, it is
the power to seduce, not to compel, A country need not

worry about its liberty as long as any private integrity,

‘love of virtue, or sense of fame remain in the nobility.

But without such virtues in the nobility, & soverelgn may

| gain too much power, Some conclude that today the

nobility is so sordid, selfish, and base that they even

rush into temptation. This, however, is a sad conclusion,
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because the nation will lose faith in its rulers,

Subtle unnoticed attacks on the nation should be
avoided., Yet, to resign oneself to defeat ig not a wise
cholce, One should ", , .endeavor, however fruitlessly,
to prevent Mischiefs," This nation's people should not

. be deterred from ", ., .wilfully seeking our own

Salvation, as Shakespear!s Grave-Digger expresses himself,"

Hampden stood alone' against corruption in Charles It's
reign. Today, the luxuries of a Court are valued more
than honest fame, Those who may be safely trusted with
government seek only usefulness, dignity, virtue.

Line quoted: Hamlet, V, i, 1. (First Clown)

F. P. 435, August, . "Description of Lord Corham's Gardens,"
The poet 1s very flattering in his description of
Lord Corham's garden., Detail is given, including a list

of the statues, one of which is of Shakespeare,

G. P, 183, September, "anthe Fopperies and Affectations
. '§§,Heﬁ§?s and Kings," The gggéigmgn, September 25,
Satire has fastened most sharply on foppery, and
magnificence has been greatly extolled, The two may be
compared to "Paint and Beauty." Even the crown of a

king cannot make a person more than he is. There have

been several herces who have had "Affectations and
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Absurdities.," Alexander, Caesar, and Charles 12th of
Sweden were somewhat alike, perhaps because Caesar and
Charles emulated Alexander, In Henry V, Fluellyn
compares Henry V to Alexander. KXings such as Xerxes,
the Dane Knute, Caligula,.EBdward IV, and Henry VIII also
had their fopperies. It should be noted that, of the
kings who were among the best, including Edward III and
Henry V, little can be found on the splendor of their
train,

Lines quoted: Henry V, IV, vii, 34-41. (Fluellen)

H, P, 527, October, 'Character of Mr, Garrick," Champion,
No, 455, (Dramaticus)

Mr, Garrick is an excellent actor because he is
different in the various roles which he plays., He has
played Richard III and King Lear, among others., Garrick
is of medium height and has a clear, harmonious wvoice
which is ", , .capable of all the various Passions,
which the Heart of Man is agitated with, and the Genius

of Shakespeare can deScribe. e o o' He does not drop
character when he has finished épeaking and does not let

his eyes ", . .wander thro! the whole Circle of Spectators,"
A note from the editor follows the piece: "The

first appearance EE- Garrick made upon the Stége, was

last Winter at Goodman's Fields Theatre. . . o
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Pp. 592-593, November, "Reflections on the late F-t,"
The Craftsman, November 20, Ko, 856.

Hypocrisy in both private and public life cannot
go forever undetected, Since a government knows this
condition to be true, "It is not to be supposed, there-
fore, that any Government would have Recourse to so
wretched an Artifice to gild over bad Designs. « . ."
Why then, is F~~-~t accused of such an action? Since

the present Heads of Parliament have often opposed the

"Grievance of the late Administration," it is to be

assumed that they will not change their position. The
patriots have not been watching their church or state,
and so, like Macbeth, the volce of the Republic can be
heard to say, '"Sleep no more." Each single person needs
to be alert and active,

Line gquoted: Macbeth, II, ii. 35. (Macbeth)

P, 641, December, "Of Lying, or saying the Thing that
is not." Cormon Sense, December L, No. 303.

There are sSeveral kinds of liars, The worst 1s the
liar who delights in ruining friendships or reputations,.
A line from Shakespeare's Othello is used to describe
such a thief., Some, such asg lovers and poets, may be
excused for their falsehoods, The military men invent

favors, wounds, and battles, but this practice is also
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innocent because they wear these falsehoods like the
braid on their uniform, The politicians tell lies
either to raise or lower public spirit. They, however,

have to be careful not to become "stuck fast," where

", . .neither Truth nor Falshood will do them any Good."

Lines quoted: QOthello. III, iii, 157-161. (Iago)

P, 6,7, December., "To the Freeholders of Great Britain,"
Craftsman, December 18, No, 860.

The people are urged to see that their representa-
tives are in the House of Commons to vote on measures.,
Representatives should remember their duty to remain
alert, because "Perseverance keeps Honour bright," as
Shakespeare said. Such perseverance is necessary
because of all the turmoil and dangers within and without
the nation.

Lines quoted: Troilus and Cressida, III, iii,

150-151. (Ulysses)
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P, 25, January, "The Absurdity of Abugse and Invective
in political Disputes." Craftsman, January 1, No. 862,

If the affairsAof England are really in as bad a
condition as people believe them to be, the condition
should not be treated with ridicule and scorn. "To rail
when we ought to reason, and to laugh when we take upon
us to convince a Nation that they are hastening amain to
Ruin, are both absurd in themselves, and defeat the very
Purpose we aim at.," If, however, satire must be used in
such a situation, it should be used with decorum. We
should write against ministers in the manner that Brutus
wished to kill Caesar, "Let us carve him as a dish fit
for the'Gods,/Not hew him as a Carkass fit for Hounds."

Lines quoted: Julius Caesar, II, i, 173-174. (Brutus)

Pp, 36-37, January. UA Letter from an officer in Flanders,
To Captain Hercules Vinegar," Champion, No. 480.
TPhil. Cockade) '

The officer does not enjoy his position in Flanders,
He likes the honor which princes can bestow, but, like
Falstaff, does not want the honor found in battle, He
expected the Flemish to greet him and his men as
deliverers; instead,_the Flemish treat them as intruders.

The officer has found that, like Hamlet, "Man delights
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not me, nor Woman neither, , . ." Also, he asks,

"What is Hecuba Eg‘gg, or I to Hecuba?" He has shown
his discretion, like Falstaff, by avoiding guarrels,
He does not know if the soldiers are to fight or to be
auxlililaries or principals, This officer wants to returm
to London.

Lines quoted: Hamlet., II, ii, 322-323, (Hamlet)

II, ii, 585, (Hamlet)

P, 56, January., "Register of Books for January 1743."

"An Epistle to the Countess of Shaftsbury; with a

Prologue and Epilogue on Shakespear, By Mr, Cooke., pr.

6d. Cooper,"

P, 100, February., "The Progress of Painting,"
The first part of this poem is given., Painting
in Greece and Rome is reviewed,. Michaelangelo was

"Shakespear like" in his paintings, because he displayed,

like Shakespeare, "the boundless field of life,"

Pp. 254~255, May, "The Character of an Excellent Actor,"
Champion, No, 5,

The best actor does not act; he is the person he
portrays. How great, then, is the "Merit not only of
1

entering into the Poet's Sentiment thoroughly. . .

but also "to out do Shakespeare and Johnson, by
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performing. . .so naturally, as that in Truth the

roles are not performed at all. . . ." One of today's

actors is just such an excellent actor.

.The success of a play depends on the actor as well
as the author. We not only can enjoy a Shakespearean
play, but also understand it better if it is well acted.
It requires as much study and time to perform well in
one of Shakespeare's plays as it did to write the role,.

The theatre can be a good teacher, if it will show
young people vhet men are and what they should be, "I%
is sad Reasoning to say, that because there are many
bad Plays, therefore Plays are pbad." "The world is a
stage. . ." is paraphrased,.

CEditor's noté] "The Author never exchanged a Word

with Mr, Garrick in his Life,"

Lines quoted: As You Like It, II, vii, 139-1L0,
{Jaques

P, 321, June, '"Inscription on the Monument set up in
Westminster Abbey in Memory of the late Mr. Nathanael
Rowe ., " — '_-

The inscription mentions that Mr, Rowe'ls monument

is placed near to that of Shakespeare,

P, %79, July, "To MissS S-=== Hem=-- » &t her Toilet,"
Miess ‘

A
CA}

The young lady can charm easily before she adds
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any artificial charms., She, like Shakespeare in his
poetry, can soar above others and leave the rules of
art behind, By adding to her natural charms, Miss
Se=== He=-- "adds poison to the dart" whiech pierces
the lover's heart,

P, 428, August. "A Character of the Spaniards,
Hollanders, Italians, and French,"

Various nations have become stereotyped in terms
of the characteristics of their people, The Spaniards
are said to be lazy and proud; the Hollanders heavy and
phlegmatic, except in matters of commerce, where they
are very attentive and busy; the Italians are Jealous,
revengeful, and intriguing; and the French are vain of
clothes and manners, A short scene from Henry V gives
an example of humor at the expense of the French,

Lines quoted: Henry V, III. vii. 87-167. [The

magazine version is shortened,]
P, 672, December, "Register of Books for December 17L3."

"Verses humbly address!d to Sir Tho. Hanmer, on

his Edition of Shakespear, pr. 6d., Cooper,"




VOLUME XIV
174l

A, P, 98, February, "A Song in Shakespear's As you like
it. Set by the celebrated Mr., Arne, now in Dublin,
where he is exhibiting, at the Theatre ngal, with
great Applause, & new Oratorlo, calltd the Death of
Abel, the Musick by himself, and the chief Parts
Eerform’d by Mr. Lowe, lMrs., Arne, and Mrs., Chateauneuf,"

Lines guoted: As You Like It., II, vii, 174-190.
Tefrain omitted]

B. P. 151, March, "The Horror Ministers have to past
History." 01ld England Journal, March 2,

Whenever Ministers.do not appreciate examples from
history, especially those which might reflect on them,
it is almost a certain sign of corruption, mismanagement,
and fear of guilt, Wheheﬁer ministers fear history, it
may be said, "There!s something rotten in the state of
Denmark,"

Line quoted: Hamlet, I, iv., 90, (Marcellus)

c. P, 218, April, "The Batchelor's Solilogquy. In
imitation of a celebrated Speech of Hamlet,™

The poem starts, "To wed, or not to wed--" and
continues in imitation of Hamlet's soliloquy.
Source: Hamlet., III, i, 57-90., (Hamlet)
D, P, 313, June, "A true Copy of the Last Will‘of Alexen.der

Pope, Esg.; Extracted from the . Reglstry of the
Prerogative Court of Canterbury.”
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Mr, Pope left to Mr, Lyttelton his marble busts
of Spenser, Shakespeare, Milton, and Dryden, which "the

Prince" had given to him,

E. P, 330, June, "Prince Henry on the Death of Hotspur.,"
Prince Henry promises that Hotspur's ignominy will
rest with him in the grave and not be remembered in his
epitaph.
Lines quoted: I Henry IV, V, iv, 99-101, (Prince)
F., P, L9, September., "Of the Conduct and Interest of G,

Britain:" 0ld England Jourmal, September 1, (Jeffrey
Broadbottom) i

The conduct of Great Britain in the wars has not
been proper for such a great nation.
Lines quoted: Richard II, II, i, 61-66, (John of

Gaunt

Ge P. 543, October, "Rapine in the Streets accounted for,"
014 England Journal, October 13, (George Standard)

A discussion of good and bad governments finally
concludes that corruption in the senate causes rapine
in the streets. It is possible to imagine that in days
to come, avengers will come under the name of governors
who, as Shakespeare said, will “out-Herod Herod,"

Line quoted: Hamlet, III, ii, 1llj., (Hamlet)

H, Pp. 558-559, October, "To Miss Jenny Cibber, in the
character of Juliet, in Shakespear's Romeo and Juliet."
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Miss Cibber is to be complimented on her excellent
portrayal of Juliet, She performed so well that one
would have thought that Juliet was really there,

An editor's note mentions that Jenny Cibber is
fifteen and the grand-daughter of Colley Cibber. She

has also played in other roles and has a promising future.

P, 611, November, A letter to Mr, Urban, (Gold-Cap)

A printed leaf of the Dunciad, Book IV, was sent
to several heads of printing houses showing five verses
and two notes that the author had planned to insert into
the unsold copiles of his boék as-soon as "Sir Thee-
H--~-r!s" Shakespeare edition should be published. Since
the author's death, however, the verses and notes are to
be suppressed, The altered verses of'the Dunciad reflect
on Hanmmer's edition, but the author of the letter to Mr.
Urban upholds Hanmer's changes which make the text more
true in meaning. He gives an example from a passage of
King Lear in Hammer's edition.,

Lines quoted: King Lear, II. iv, 154-155, (Lear)
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P, 99, February. "To S,G, on the foregoing," (W,G.)
The title refers to a poem printed just prior to

this article, "To Mrs., Sybilla, on her acting the

Goddess of Dullness, and persuading her to attempt

Melantha in Dryden's Marr, Alamode," The poet wrote
to this person asking his opinion about the poem, The
reply is filled with memories of actors and actresses
of an earlier period, It would be nice, he says, if
Colley Cibber could write a history of the stage from
Shakespeare's time or from at least the Restoration,
Mr, Cibber has written a book consisting of actors!
and actresses! characters, which has been highly

praised.,

P, 112, February. '"Register of Books for February 1l7L5."

"Advertisement., Speedily will be published,

(Price 1s.,) Miscellaneous observations on the tragedy
of Macbeth, with remarks on Sir, T, H,'s edition of

Shakespear; to which is affix!'d, proposals for a new

edition of Shakespear, with a specimen, Printed for

J. Roberts in Warwick Lane,"

P, 213, April. "On Shakespeare.,"
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"His faults, or virtues who can justly tell?
No mortal higher soar'd, nor lower fell."
D, P. 224, April. '"Register of Books for April 1745."
"Miscellaneous observations on the tragedy of
Macbeth; with remarks on Sir T. H.'s edit. and a speci-

men of a new one, pr, ls. Roberts."

E, P, 280, May. "Register of Books for May 1745."

"The works: of Shakespear, copied from the Lto

edition printed at Oxford, and carefully revis!d by
the former editions, In 6 volumes 8 vo. pr. 1l. 10s."
F, P, 375, July. "Fortune not to be blamed, but a neglect

or abuse of her favours." 0l1d England Journal,
July 20,

Although it may be true, as Shakespeare sald, that

1} I

. « othere is a tide in the affairs of men,  still one
cannot blame all calamities on fortune. One needs to
take advantage of opportunities as they present then-
selves, There have been several occasions when England
and her governors did not take advantage of opportunities
and therefore the country is in its present troubled

condition.

Line quoted: Julius Caesar, IV, iii, 218, (Brutus)

G, P, 448, August., "Books and Paemphlets published this
Month,"
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"Britons strike home; or, Shakespear!s ghost to

the British armies, pr. ls. Cooper,"

62
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P, 101, February, "On the precipitate Retreat of a

Regiment of Foot from M---Id, to W---op, on the
7th of December last,”

In writing of the retreat, the poet uses an example
from Macbeth to describe a regiment advancing to a town
as Birnam Wood coming to Dunsinane.

P, 221_!_é April, "Books and Pamphlets published April
17“_ . 1" . .

"Critical observations on Shakespear, By John

Upton, Hawkins,"

P, 24ly, May, "Of the Victory at Culloden," (Craftsman,
No, 1035.

The victory over the rebels of the Highlands by
the young Duke of Cumberland proved that foreign troops
were unnecessary, It 1s to be hoped that the young. duke
will now seek peace, which Shakespeare called "Dear

nurse of arts, plenties, and joyful births,"

Line quoted: Henry V., V, ii, 35. (Duke of Burgundy)

P, 307, June, "Cape Breton tenable against the power of
France," Westminster Journal, June 7.

Since the repossession of Cape Breton, it is
aclknowledged by all that it should be kept if it is

within our power, Britain has the power to do so in her
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ships. The major objection to Britain's kecping Clape

Breton is "He---r! would not that be in danger?” &4is
Harilet says "Aye, there's the rub!" Bubt England must
either say that there is no H----r or that 1t has no

comnection to Great Britain, because "such a restraint
of our own strength, . .would be a plain confession we
are become dependent,"

Line quoted: Hamlet, III, i, 65, tHamlet)

P, 31l, June. "On Cursing_and Swearing,'" Crafitsman,
June 21,

The custom of cursing is dangerous to the people
because, by settling little value on an oath, tThe people
set little value on legal oaths and, thereflore, perjﬁry
will eventually not seem evil, I is good that by an
act passed June L, 1746, the legislature has taken
action to stop cursing. In 4s You Like It, Shakesveare
represented man in one of his stages o« 1life as "Full

of strange Oaths," He glso plectured a swearer as

telng almost a savage,

It can probably be proved that cursing is more
freguent in poplsh than in protestant countries, and
in mnglish vlays written in the popish times, there 1is
»robably more swearing than 1in those written under

vrotestant reigns,

(@)
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The habit, unfortunately, is in all classes of
people and measures should be taken to eliminate 1t,
Lines quoted: As You Like It, II, vii, 150-151,

{Jaques

F, P. 343, July. "Letter concerning M.. Voltaire's Admission
into the Royal Academy at Paris,." (D.)

Voltaire was finally, after thirty years of neglect
and abuse by his own country, recognized for his merit
and invited to Join the Royal Academy, In his admission
speech, he gave a literary criticism of the French
language., In surveying the important men in other
countries, Voltaire mentioned Shakespeare, who
", . .engrafted in the English that force, and that
energy, they have never since been able to improve. . . "

Voltaire also gave credit and blame to his own countrymen,

G, P. 379, July. "Hamlet Solus, A4ct iii, Se. 2." (F.)
One of Hamlet's soliloquies is translated into
Latin,
Lines quoted: Hamlet, III, i, 56-90, (Hamlet)

H, P. 125, August., "On Mercy, From Shakespear's Measure
for Measure, Act II, Scene 7.7 London Evening Post,

In a controversy concerning the appropriateness
of showing mercy to the recent rebels of Scotland,

several journals and newspapers have taken various
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views, The London Evening Post reprinted Shakespeare!s

lines on mercy from Measure for Measure,

Lines quoted: Measure for Measure, II, ii., 59=63;
72-79; 83-8l., (Isabella)

P, 535, October, "Character of Arthur Lord Balmerino,"
Although one cannot Jjustify Lord Balmerinot'!s life,
his death may be admired, He was cheerful and generous
in his speech before his death, and did not try,
hypocritically, to feign passions that he did not feel.
He prepared for death "with the greatest alacrity,"”
which a footnote compares to Shakespeare'!s lines in
which a man was described as "a bridegroom in his death"
-- as anxious togo to death as a bridegroom to go to
his lover's bed,

Lines quoted: Antony and Cleopatra. IV, xiv,
100-101, (Antony)

P, 672, December, "Books and Pamphlets published this
Month,"

"A new canto of Shakespear's fairy queen., pr. ls.

Hawkins,"



VOLUME XVII
17L7

P, 35, January., "On Masquerades." C(Craftsman,
January 10,

Masquerades encourage obscene conversations and
"abusive raillery," It is to be hoped that the king
will try to discourage masquerades as he has discouraged
Italian operas. Of late, the ndbility has fortunately
not supported masquerades, Primarily, gamblers, players,

and women of the town have been recently attending,

Is not this, as Shakespeare says, "worshipful Society?"

Line quoted: King John, I, i, 205. (Philip the
Y Bastard

P, 146, March. "To the Autnor of the Comedy called,
The Suspicious Husband,"

In Charles! time, satire was used in reference to
priests and marriage. Roscommon then showed audlences
that satire was akin to reason, as does:also this author

of The Suspilicious Husband, After this author has produced

comedies for a wnhile, perhaps he will turn to tragedy

and join "pathetic Otway's softness" to "Shakespeare!ls

force" and "Rowe's harmonious line."

P, 179, April, Letter to Gentleman's Magazine, (Ruricola)

An emendation iIn Antony and Cleopatra 1s suggested

- which differs from either Upton'!s or Theobald!s versions,



68

(L7L7)

In IV, xii, 20-22, Upton saggests that "pannell!d" is
wrong and that "paged" should be substituted; Theobald
thinks the word is "pantler'd.". The author of the
letter suggests "spannell'd" and gives his reasons for
his emendation: (1) according to Upton, one of the
rules observed by Shakespeare was to form verbs from
substantives, and (2) the term, to dog a person, means
to follow at some distance, Spannell could be the
poetic form,

Lines quoted: Antony and Cleopatra, ¥, xii.
20-22, (Antony)

P, 252, Méy. "Books and Pamphlets published this Month,"

"The works of Shakespear, By Mr, Pope and Mr,

Warburton, in 8 vols 8 vo. pr. 21, 8s."

"Just publish!d (Price ls.,) Miscellaneous

Observations on the Tragedy of Macbeth, Printed for R,
Dodsley and sold by J. Roberts,"
P, 391, August., '"Prologue to a Comedy call'd the

Grateful Fair, acted last Winter by some Gentlemen
at Cambridge.” (Academicus)

The author of this play shows knaves and fools
"both small and great." Though the author scarcely
knows dramatic rules, he thinks that those Frenchmen

are fools who prescribe what Homer should have done.



69

(L747)

Shakespeare'!s works reach first the heart and then the
mind., Judgment, in reading Shakespearet!s works, comes
slowly behind, like Falstaff, and ". . .fights when the
battlet!s o'er," This play is not written for critics,
but for the "honest and the fair."

Pp. 490-491, October, "Prologue svoken by Mr, Garrick,
At the opening of Drury-Lane Taeatre L7L7."

Shakespeare used imagination and experience in his
writing, Jonson followed and, "instructed from the
school," wrote by method, During Charles! reign, the
quality of the theatre declined, Who can tell what will
happen in the future? Perhaps, "where Lear has rav'd
and Hamlet dy!d,/On flying cars new sorcerers may ride,"
The audience should not blame the dramatists for the
follies of the stage, because the audience determines
what is performed. Because players "live to please,"
they "must please to live,"

P, 579, December, The Jacobite Journal, No, 1, By
John Trott-Plaid, Hsg.

It is no presumption to begin a new Jjournal to
oppose so many bad ones, and, likewise, it needs no
presunmption to admit one's Jacobitism because many
a&mit it in taverns and in the streets, Some reasons

for not admitting one's Jacobitism are given, as well
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as conjectures made concerning the recent appearance
of so many Jacobites. One cannot truthfully say why
Jacobites appear., Perhaps, as Shakespeare said of an

epidemic frenzy, "It is the very error of the moon.”

Since Jacobites now excite only laughter, and the
author likes-.tomake people happy, he gladly owns
himself a Jacobite,

Lines quoted: Othello, V, ii, 109=-111, (Othello)
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Pp. 25-27, January. "An Ingulry into the Learning of
Shakespear, with Remarks on several passages of his
Plays, in a Conversation between Eugenius and
Neander, By Peter Whalley, A,B, Fellow of St, John's
College, Oxrord, <Irinted for I, Waller, Fleetstreet,

pr., ls, 64, and contains 8L pages besides preface."
(Peter Whalley)

Shakespeare not only improved his knowledge by
exfensive reading and was acquainted with the sclences,
but also had as general a knowledge. of the "learned
languages" as a scholar.

The major objection to Shakespeare's grasp of
knowledge 1s that he did not follow the laws of
ancient drama; Shakespeare based his plays on novels
or histories, and, therefore,‘the plan was not the
same as for drama, A footnote on the source of Hamlet
credits Saxo,. the Danish historian, with the story.

The taste of the public probably encouraged Shake-
speare to use the marvellous in his plays., That
Shakespeare was aware of his imperfections is seen
in apologies such as the prologue and chorus to Henry ¥V

and the prologue to Henry VIII,

The followlng are indications of Shakespeare's
learning:

(1) In the contrast and consistancy of his principal
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characters, he shows more than just a liberal education.

(2) He shows "every where" a '"perfect intinacy”
with ancient poetic stories, introducing them with just
application and showing knowledge in history, philosophy,
and mechanics,

(3) He seems to have copied "the sentiments and
expressions™ of the ancient passages, Examples are

given from The Temnest, Midsummer Night's Dream, and

Measure for Measure,

It is not to be supposed fhat Shakespeare used
extant IEnglish translations, because he translated Ovid
well enough to prove himself a good judge of that language.

Whalley says that signs of antiquity are not so
evident in Shakespeare as in Jonson because:

(1) Shakespeare framed his plays to fit contemporary
opinions and used descriptions and images from the
current court,

(2) Because of his knowledge of nature and for his
great genius, he gave each character a marked unique
personality. . Because Shakespeare was ", . .never driven
to the common place topics", he did not join the inferior
poets in writing of such topics.

Lines quoted: The Tempest, IV, i, 101-102., (Ceres)

Midsummer Night's Dream, L., 1. 3=6.
(Theseus)
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Measure for Measure, III, i, 118;
121-1256, (Claudio)

In line 121, the Magazine has

"dilated" spirit; Craig has"delighted."

B, P, 48, January, "Register of Books for January 1748,"

"An enquiry into the learning of Shakespear, with

remarks on several passages of his plays. By Peter
Whalley, A, B, pr., 1ls, 64, Waller,"
"An Answer to Mr, W----'s preface to his edition

of Shakespear, pr. 64."

C. Pp, 113-11lh, March. "Remarks on Shakespear's Plays;
from Mr, Vhalley's Treatise,"

Much of the obscure passages in Shakespeare's plays
were meaningful to his generation but lost on ours,
Therefore, many passages actually have a double meaning.
One example 1s Edgar's wildness and grotesqueness in
King Lear,

Lilly's plays, ", . .which consisted wholly of
affectation and conceit, cohtributed to spoil the taste
of that age." One of the features of Lilly's plays was
the alliteration which Shakespeare ridicules in passages

of Midsummer Night's Dream, Love's Labour's Lost, and

The Taming of the Shrew (which echoes two passages of

The Svanish Tragedy)., Some of Ben Jonson's plays are

also studied, Milton may be vindicated from some recent
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criticism concerning his borrowing from others, "But,
allowing the fact of his borrowing , in what consists
the crime?, . .are not all authors whatsoever,

especilally overe in lonpo, indebted to some others

for a sentiment or two?"

Lines guoted: Midsummer Night's Dream, V. 1,
1Lh7-1438, (Prologue
Love's Labour's Lost, IV, ii. 57.
(Holofernes)
The Magazine has ", . .praiseful
princess,"”
and Craig has ", . .preyful princess,"
Taming of the Shrew. Induction, I,
i, 9-10. (Sly)

P, 158, April, "Account of Dr, Swift, collected from
Mrs, Pilkington's Memoirs," (Memoirs sent by G.F.)

Various experiences are recounted in Mrs, Pilkington's
Memoirs, Dr., Swift frequently reminded her of Shakespeare!ls

description of Cassius in Julius Caesar,

Lines quoted: Julius Caesar, I, ii, 202-203;
205-207. (Caesar)

P, 184, April., "On Shakespear," (Alluciunculus)

"Surely poor Shakespear has very bad hap,
For he still has a running, and still has a clap,”

P, 192, April. "Register of Books for April 1748."

"A supplement to Warburton'!s edition of Shakespear,

pr. 1ls. GCooper,"
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G. P. 212, May. Craftsman, May 1l.

A brief introduction to "The Progress of Corruption.

A Satire," is prefaced by the line, "O Shame, where is

thx-blush?" from Hamlet., The introduction censures the

author of a pamphlet, Faction detected, who says that

only men of no principle are ever discontented.

Line quoted: Hamlet, III, iv, 82, (Hamlet)

P, 312, July. "Mrs. Pilkington's Account of Dr. Swift."
Mrs, Pilkington's memoirs are continued, At one
time Dr, Swift tested her memory by opening a volume of
Shakespeare at random and quoting one line of a speech
she was to finish. She bad said that she knew all of
Shakespeare, and she proved herself by finishing all of
the speeches to which Dr, Swift referred., The first
passage'to which Dr, Swift turned was from Macbeth,

"Put rancours in the vessel of my peace.” She made

the same test of Dr, Swift's knowledge of Hudibras
which he passed equally well,
Line quoted: Macbeth, III, i. 67. (Macbeth)
P, 361, August., "Description of the City of Lima,
rrom Betagh's Voyage round the world, who being

taken Prisoner by the Spaniards, resided some
time in that City."

The description of Lima consists primarily in a
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description of the customs of courting and love, besides
a few geographical and sociological facts, In a story
of a jealous yoﬁng woman who killed her lover after
seeing him with another woman, Shakespeare is quoted,

"Irifles light as air/Are to the jealous confirmations

u

strong., . . .
Lines quoted: Othello, III, iii, 322-32L4, (Iago)
Pp, 502-505, November, "Remarks on the Tragedy of the
Orphan,” - -
Next to Shakespeare, Otway has been most applauded
as a dramatic poet., Otway'!s Orphan is studied for the
fable, manners, and sentiment. In the fable, there is
no moral precept, except perhaps a dubious one that
blames Providence for misfortune. It would have been
better if the character in the Orphan would have said,
as Edgar did in King Lear, "The Gods are just, and of
our pleasant vices make instruments to scourge us."
Shakespeare's moral teaching occurs in several plays--

King Lear, Othello, Richard II, Richard III, Measure

for Measure, and Macbeth.

The manners are not admired because the gentlemen
is the Orphan, supposed to have been trained well, do
not possess the qualities that one would expect of such

gentlemen. The major female character, Monimia, also
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lacks "that delicacy and simplicity which we admire in

the Desdemona of o....iesveare,"

The sentiments likewise are not in keeping with
ladies of delicacy and well-bred gentlemen, Some are
"so superlatively gross as to need no censure, . . o

Lines quoted: King Lear., V, iii, 170-171., (Zdgar)

Pp., 551-553, December, '"Remarks on the Tragedy of the
Orphan. Continued, . ." (N,S.)

The only defense for the unseeming behavior of the
characters of Otway 1s the licentiousness of hils time,
yet it is not an adequate defense, Otway had good
example before him, In a footnote, 1t is explained
that Otway seems to have taken ideas from Cymbeline and
Othello. It is true,though, that in Otway's time the
dragma was not the best,

Perhaps the Orphan is such a play because Otway

was a "novice in his art." Shakespeare, on the contrary,
was skilled in representing virtue, as shown by Hamlet,
Othello, Prospero, Bossanio, Antonio, and Macduff, '
Shakespeare's women, too, were shown to have domestic
virtues; Desdemona, Ophelia, Miranda, Hero, Imogen,
Cellia, Portia, and Jessica may be mentioned, A speech

from Merry Wives of Windsor is included.

If Otway's abilities had been equal to his work, we
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would not now be shocked by his implety. Otway proves
what wise men have known, that virtue and genlus are
closely related and that, to be a great poet, the primary

N

qualification is to be "a good man,"

Lines quoted: Merry Wives of Windsor. II, i, 105-
107, (Mrs, Page)
P, 576, December, "Register of Books, December 174L8."
"An attempte to rescue that aunciente &fnglish poet

and play-wrighte, Maister Willaume Shakespeare, from the

many errours charged on him by certaine new-fangled

1)

witts., pr. 1gs. 64. Manby.
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1749

P, 66, February, "The signification of Words now
varied,"

The meaning of words changes through the years,
The changes in the word pedant may be seen by its uses

in Shakespeare (Twelfth Night), Addison, and Swift.

Leech is also another word whose usage has changed.
A new dictionary in progress should help the English
language to become more stable.

Line quoted: Twelfth Night, III, ii. 80. (Maria)

P, 232, May, "Stanzas to Mr, G---ck, on the Talk of
the Town,"

Mr, Garrick had been recently married, and this
vpoem is the reaction of an audience member, The ladies
of the town, upon hearing the news, turn pale and look
as "wild as the witches in Macbeth."” A line on bachelors
occurs at the head of the poem,

Lines quoted: Much Ado About Nothing. Il1, ii.
2118250, (Benedick)

P, 327, July. "Epilogue to a Piece not exhibited.”

The taste of the Britons often causes foolish
things to be done and to be admired, While farce
and "Peedle-fee" gain the town's attention, Shake-

speare's work is performed only 'now and then,"
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P, 421, September, "A new Receipt to tame a Shrew,"
(Random Jun)

Shakespeare!s method of taming a shrew sometimes
works, but not always., Another Kate who could not be

tamed by blows was tamed by the withholding of love

from her,

P, 513, November, "Abstract of the Case of Pen Lez,
by Henry Fielding, Esg." London Review, November 25,

Pen Lez was executed for rioting and looting, with
400 others, in the Strand, Since Pen Lez was the only
one who was executed, many considered him a martyr,
Fielding opposes this view, and justifies the riot act.
Fielding claimed that he was writing the abstract because
of (1) the aspersions cast on his character for defending
the present government and (2) having the "milk of

humane kindness which Shakespear speaks of," he wished

a man who had been executed to be allowed to rest
quietly in his grave,
Line quoted: Macbeth, I. v, 18, (Lady Macbeth)
P, Sh2 December. Letter to Gentleman's Magazine,
(B.C.)

This letter answers, in a sharp satirical vein,

an earlier letter which suggested that former authors

(Chaucer and Spenser) will be better remembered if thelr
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works are modernized, Such a suggestion is ridiculous,
Perhaps "Bajazet and Othello will be as fine gentlemen

as the best of us" if they are put into modern dress,

G, P. 580, Supplement, "List of Plays acted a2t the Theatres,"

Drury Lane Theatre

September
21 Merchant of Venice
27 "Huch a do"
28 "ditto"
October
2 Hamlet
3 Hamlet

L "Much a do"

5 "Ditto"
13 King Lear
16 Macheth
17 "Ditto™

20 Merchant of Venice

27 Hamlet

28 Twelfth Night

November
2 Othello

3 Much & do
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8 King Lear
13 Macbeth

15 King Richard III

20 Hanlet
22 0Othello
2l Othello

30 Much a do

December

1 Othello

30 Macbeth
No., of performances--~89
No, of plays presented--35

Covent Garden Theatre

September
26 Hamlet
30 Richard IIT

October
3 Othello
L "Ditto"

12 Macbhbeth

17 "Merry Wives"

18 "Merry Wives"

19 Julius Caesar

25 Measure for MHeasure

26 King Henry IV
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November
8 Henry IV

13 "Wives! Winds,"

28 Julius Caesar

December

6 "Wives! Windsor"

9 King Henry IV

1L Macbeth
15 Hamlet

29 "Merry Wives"

No., of performances--86

No., of plays=-=26

83
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P. 5, January, "Some Account of Edward the Black Prince;
or, The Tragedy of Poictiers: an historical tragedy,
attempted after the Manner of Shakespeare, by vm,
Shirley, Esq;"

A summary of the plot of the play is given, with
the promise that remarks will be printed later,
P, 38, January., "Prologue to the new Historical Play,

entitled, Edward the Black rPrince; or, The Battle
of Poictiers, Spoken by Mr, Harvard,

The author was "fired" by England's former glory
(and also by a desire to aim at Shakespeare!s glory.)
The author desires only that the play excite patriotism

Tor England.

P, L, January, "List of Plays acted at the Theatres,"

Drury Lane Theatre

January

1 Tempest

2 Tempest

3 Hamlet

5 Tempest
19 Tempest
25 King Lear
27 Much ado

29 Macbeth
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No, of performances in month--26
No, of plays--15

Covent Garden

January
1 King Richard III

3 King Henry IV

12 Julius Caesar

15 Measure for Measure

16 King Henry V

17 Xing Henry IV

2l Merry Wives

No, of performances in month--26

No, of plays presentéd--2l

D. P, 96, February, "List of Plays acted at the Theatres,”

Drury Lane Theatre

February
12 Tempest
19 Richard IT
22 Merchant of Venice
23 Much ado
No, of performances in month--23

No, of plays presented--15
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Covent Garden Theatre

February
15 Harlet

19 _King Henry V

2L King Henry V

No, of performances in month--23

No, of plays presented--17

E, P, 140, March, "List of Plays acted at the Theatres,”

Drury Lane Theatre

March

10 Otnelio

15 Hamlet

29 Much ado
No, of performances in month--18
No, of plays presented--12

Covent Garden Theatre

March

Romeo and Juliet

Romeo and Juliet

vi w

Romeo and Juliet

Romeo and Juliet

@ O
|

oreo and Juliet

13 Macbeth
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19 King denry IV
Ho, of performances in month--~18
No, of plays presented--13
.o P, 152, April, "List of Plays acted at the Theatres,”

Drury Lane Theatre

April
19 Hamlet
23 Macbeth
27 Tempest
No, of performances in month--17

No, of plays presented--15

Covent Garden Theatre

L, -1
Lpril

2 Richard III

16 "Mackbeth!

18 Romeo and Juliet

No. of performances in month--16

No, of plays presented--15

G, P, 181, April, "To the Author of the Roman Father,
By an unknown Eand." (W,)

The author of Roman Father is admired and is

cormended for reviving the glory of the British stage.
Tais author removes all the other dramatic poets except

Shakespeare from the stage.
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P. 192, %pril. "Books and Pamphlets published, April
1750,

"A free and familiar letter to that great refiner

of Pope and Shakesveare, the Rev, Mr, Warburton, By

a country curate, 6d., Jones,"

Pp. %52-2?3, June, Letter to Gentlemen'!s Magagzine,
T, P, .

This letter-writer remarks on the Warburton edition
of Shakespeare and, somewhat facetiously, gives examples

of critical notes from The Tempest and Twelfth Night to

"shew how much I think myself beholden to the best editor

of our irmortal Shakespeare,"

Lines quoted: The Tempest, V. i, 174. (Miranda)
Twelfth Night, IV, ii, 67, (Clown)

P, 356, August. Letter to Gentleman's Magazine, (John
Hall, surgeon)

An earlier question was posed as to whether poisons
existed that could kill at a distance, The ancients
believed 1t could be done by magic; such an incident is
referred to in Shakespeare'!s Hamlet which ", . .intro-
duces a king polisoned in his sleep, by a montebank's
holding a preparation whose effluvia, or steam kills
by affecting the olfactory nerves, as the audience may
well imagine." Natural causes include steams in mines

("damps") and a small poisonous seed from Turkey.
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Pp, 362-363, August, Letter to the Gentleman's
Magazine, (T,P,)

ot o Aol
T, P, again gives his opinion of Warburton's edition
(which, one is told, Warburton had, by this time, bought
up and burned), The letter writer gives his own inter-

pretation as well as Warburton's notes on a passage in

Romeo and Juliet,

Lines quoted: Romeo and Juliet, I, iv, 37-41;
106-110, (Romeo and Mercutio)

P, 376, August, "Historical Chronicle, August, 1750."

On Saturday L, a man who had forged a note jumped
off Hay cliff which is nearly 336 feet high and described
by Shakespeare in King Lear, Although the man did not

succeed in suicide, he was wounded seriously.

- P, 122, September, "The new Occasional Prologue, Spoken

at the Opening of Drury-Lane Theatre, Sept. 5, by MNr.
Garrick,"

The actors and actresses who are loyal to the

theatre try for the best, from Hamlet's mother to the

 cobbler's wife, The theatre is sacred to Shakespeare.

If the audience, however, will not attend King Lear or
Hamlet, the actors must change their fare, though they
know they are to "quit poets, and set carpenters to
work.'" Although the actors wish to perform great plays,
they will change: "Our first great, ruling passion is--

to eat,"
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N, P, 427, September, "List of Plays acted at both Houses,"

Drury Lane Theatre

September

8 Merchant of Venice (Shylock - Yatess
Portia - Mrs, Cllve)

22 Merry Wives of Windsor
25 Hamlet (Garrick)

28 Romeo and Juliet (Garrick and Bellamy)

29 Romeo and Juliet

No, of performances in month--11
No, of plays presented--9

Covent Garden Theatre

September
28 Romeo and Juliet

29 Romeo and Juliet

No., of performances in month--5

No, of plays presented--3 -

0., Pp. L37-138, October. "A Comparison between the Actors
at the Two Houses in the Play of Romeo and Juliet.”

Garrick is preferred in the role of Romeo at Drury
Lane to Barry in the same role at Covent Garden, Miss
Bellamy at Drury Lane and Mrs., Cibber at Covent Garden
both have good and bad points in their portrayals of

Juliet, The opinion of the two actresses is summed up
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with, "For my own part, I shed more tears in seeing
Mrs, Cibber, but I am more delighted in seeing Miss

Bellamy., » " Another said, "At Covent Garden, I

saw Juliet and Romeoj; and at Drury Lane, Romeo and

Juliet,"

P, 438, October, "Eel Pye. A Fable," Westminster
Journal, October 27,

Dick likes eel-pye. He was married, but eventually
had two mistresses, both of whom tried to win Dick's
love by feeding hin eel-pye. Soon Dick grew tired of
eel=pye (it even made him sick) and finally he stayed
at home although his wife had died., The poet suggests
replacing Dick!'!s name with the éublic and eel-pye with

Shakespeare's Romeo and Juliet, Wwhy, he asks, must all

the theatres produce this one play? Why must all the

actors (six of them) mouth repetitions?

P, 439, October, "Plays at the Theatres,"

Drury Lane Theatre

October
15 As You Like It
No. of performances in month--16

No, of plays presented-~1l2

Covent Garden Theatre
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October

17 Othello (Quin and Mrs., Cibber)

92

18 Merchant of Venice (Shylock - Macklin)

22 Wives of Windsor (Falstaff - Quin)

25 Hawmlet (Barry; Queen - Woffington;
Ophelia - Cibber)

26 Richard IIT (Quin and Cibber)

No, of performances in month--17

No, of plays presented--17

P, 471, October, "On the Run of Romeo and Juliet,"

This four-line poem reflects anger at the duplicate

performances of Romeo and Juliet.

P, 1472, October, "The Occasional Prologue. Spoken at
Covent-Garden Theatre., By Mr, Barry,"

The actor reminds the members of an audience that
they have the choice of what is produced on the stage,
He also asks the audience to support Covent Garden
Theatre, at least as well as the other theatre,

Pp. 502-503, November. Letter to the Gentleman's
Magazine. (Philologus)

This letter answers a question concerning the use
of the caesura or dash, This author confesses that he
cannot assign a precise use of it, but suggests that

the caesure can be an ellipsis (to show a missing part
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of a sentence or word) or a mark to indicate an abrupt
pause, longer than a pause meant by a period, It could
also denote voice changes, Ixamples of its use by

Milton and by Shakespeare in Julius Caesar and The Fail

of Cardinal Wolsey {probably Henry VIII| are given to

strengthen the theory.

Lines quoted: Julius Caesar, IV, iii, 21-28, (Brutus)

3Lh-35, (Cassius)

U, P, 521, November, "Beauty's Value, By Wm, Shakespeare:
From a corrected M,S,"

This poem says that beauty is but ", . .a fleeting

good, a gloss, a glass, a flower," and once blemished,

can never be restored.

The manuscript is not identified,

V. P, 52L, November, "Plays acted at both Theatres,”

Drury Lane Theatre

November
1 King Lear

7 Much ado about Nothing

8 King Richard III

13 Macbeth

21 Romeo and Julilet

23 Much ado about Nothing

26 Romeo and Juliet
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29 Hzmict
No. of performances in month--25
No, of »lays presented--17

Covent Garden Theatre

Wovenmber
8 Macobeth
12 Henry iV
13 Henry IV
14 Henry IV
15 Henry IV

16 Merchant of Venice

22 Julius Caesar

23 Henry IV

2l Julius Caesar

26 Julius Caesar

27 Julius Cacsar

29 Henry V
No, of performances in month--25

No, of plays presented--15

W, P, 528, November, "Books published November 1750,"

"The Rosciad. A poem. ls. Robinson."
The editor explains that the poem concerns the

summoning of actors to defend their gualifications for
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the roles they play. Among the actors are lr, Quin,
Mr, Garrick, and Mr, Barry who claim, among other roles,
Brutus, Othello, King Jonn, Hamlet, Lear, Richard, Henry V,

Romeo, and Macbeth, (None of them claim all the roles.)

P, 571, December, "Plays acted at both Theatres.”

Drury Lane Theatre

December
6 As You Like It

18 Romeo and Juliet

No. of performances in month--23
No, of plays presented--12

Covent Garden Theatre

November

30 Henry ¥
December

3 Othello

L. Measure for Measure

o~

Merrv Wives of Windsor

8 Romeo and Juliet

1l Hamlet

15 Romeo and Juliet

17 Romeo and Juliet

27 Julius Caesar
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No. of performances in month--22

No. of plays presented--16

Y, Index, Supplement, Editor's note.
"Ihe Gentleman who kindly favour'd us with Beauty's

Value, by Wm, Shakespeare, p. 521, is humbly intreated

to send us a copy of his letter, and the other poem, they

being unfortunately mislaid,"



A, P, L8, January. "Plays acted at both Theatres.,”

Drury Lane Theatre

January
3 As You Like 1t

7 Twelfth Night

11 Twelfth Night

30 Romeo and Juliet

No, of performnances in month=--26
No, of plays presented--17

Covent Garden Theatre

Januarz
2 Merchant of Venice

11 King Henry IV

15 Macbeth

17 Romeo and Juliet

18 King Henry IV

25 Merry Wives of Windsor

26 Romeo and Juliet

No. of performances in month--26

No, of plays presented--16

B, P. 92, February. "Plays acted at both Theatres,’

-
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Drury Lane Theatre

Februarl

13 Romeo and Juliet

16 Richard IIT

No, of performances in month--22
No., of plays presented--10

Covent Garden Thesatre

February
8 Henry IV
9 Othello

11 Romeo and Juliet

19 Julius Caesar

21l Henry IV
23 King John

28 Xing John

No, of performances in month--21
No, of plays presented--l6
Pp. 119-121, March. "A Specimen of a new Paver entitled

the Literary CGazestte, Observations on tne late
Performance of Othello,™

Several "persons of distinction" performed Othello
before a "select audience,” Instead of being hampered
by a lack of facilities, these performers rented the

Drury Lane Theatre for a nignt. The reviewer of the
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Literary Gazette has no criticisms for the performance.

Othelloand Iago were played "much better than., . .
before,” Cassio, Desdemona, and Roderigo "deserved all
the applause they received on their delivering them,"
One thousand men filled the theatre; women were not
allowed, The cast: Othello, the elder Mr, Delaval;
lago and Cassio, the Delaval brothers; Desdemona, Mrs,
Quons Roderigo, Capt. Stevens; Emilia, IMrs. Stevens,

D. Pp. 121-122, March, "Another Account.," London Evening
Post,

This account of the performance of Othello also
gives much credlt to actors and actresses. The actors
were "constant in their attention," "gracefully proper
in their deportment," "mot in the least offensive in their
action,"”

By noting that there were "beaux, belles, csenators. ., ."
at the theatre, it implies that women were present, A
list of the characters is given. It notes that streets
were so crowded with carriages that people had to walk
through dirt to get to the theatre and provided
", . .good diversion and benefit for pickpockets,"

E, Pp. 122-123, March, Letter to Mr, Urban from Cambridge.
(BOCO)
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G
.

This letter 1s critical of the performance of
Othello, noting that vanity is one of the chief
characteristics of the human mind, and that every
man is pleased with that flattery of which he is the
object, Such an instance of this vanity and flattery
appeared in the performance of Othello by persons to
whom the ambition of acting is a low one, It is proper
that gentlemen should learn to speak in public with
confidence and with proper emphasis and gestures, but
this skill should be a part of their education., It is
good for young men to perform in plays during their
school years, but such acting should end with thelr

formal education,

Pp., 136, March, "Historical Chronicle, March 1751."
& notice is given of the performance of Othello

at Drury Lane Theatre on Thursday, March 7.

NOTE: 'Pages 137-14l; are missing in ‘the March, 1751,
issue.

P, 152, 4pril, "Plays acted at the Theatres."

Drury Lane Theatre

April

11l Much Ado About Nothing

23 Hamlet
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25 Much Ado “bout Nothing

No. of periormances this month--108
No, of plays presented--16

Covent Garden Theatre

April
16 Henry VIII

19 Othello
20 Hamlet
25 King John
No, of performances this month--18

No, of plays presented--17

H., P. 239, May. "Plays acted at the Theatres,"

Drurv Lane Theatre

Maz
7 Richard III

17 Hamlet
No. of performances this month--16

plays presented--16

(o]
H

No,

Covent Garden Theatre

April

30 Romeo and Juliet

May

1l Julius Caesar

6 Merchant of Venice
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No., of performances this month--16
No, of plays presented--16
I. P. 373, August., "Sonnet, on Mr, Popels Legacy ito Mr,

Jo

- Warburton,”
A footnote reveals that Pope's legacy read as

follows: "I give and begueath to Mr, Warburton the

property of all such of my works already printed, as

he hath written, or shall write commentaries or notes

uoon," The age is a declining one which permits Pope's
works to be decked with "ribbald nonsense’ and "baleful
weeds,.," Shakespearel's works will also either be doomed
To carry Warburton's notes forever or sink into oblivion

because of the "found'!ring weight.”

P, 431, September. '"Plays acted."

Drury Lane The atre

September

10 Merchant of Venice
16 Hanlet

20 Romeo and Julilet

26 King Richard III
(Mr, Mossop portrays King Richard
III, Although he has never been
on the English stage, he has won
the high opinion of the town in
the role., He was a celebrated
Irish actor.)
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27 Eing Richard IIT

28 Romeo and Juliet

No, of performances this month--13
No, of plays presented--11l

Covent Garden Theatre

September
none of Shakespeare'!s plays presented
No. of performances in month--l

No, of plays presented--3

K, P, 78, October., "Plays acted,"

Drury Lane Theatre

October

1l Richard IIX

5 Richard III

11 Much Ado About Nothing

19 Romeo and Juliet

21 Hamlet
No., of performances this month--26
No, of plays presented--15

Covent Garden Theatre

October

7 Romeo and Juliet

9 Othello
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11l Hamlet
15 Romeo and Juliet
23 Romeo and Juliet
No, of performances this month--24
No, of plays presented--11
L, P. A?é, October, “lew Books, & ¢, published Oct, 1751."

Mo

N,

"A prologue and epilogue to Romeo and Juliet,
spoken by the gentlemen of the royal acadeny at

Greenwich., 64, ¥, Owen,™

P, 558, December, "To the printer of the Dublin Journal,"

It is important that a country erect monuments to
its geniuses in order to encourage others, A noted
Frenchman once sald that it was his misfortune not to
have been born an Englishman, At the time of his remark,
monuments had just been erected To Shakespeare and Newton,

This contributor has erected a hippodrome in which
three days yearly are to be celebrated in memory of
Jonathan Swift, Dances and races are to be held the
first day, contests for yarn-making the second, and
livestock competition the third.

P, 565, December, "Verses wrote on seeing Mrs, Woffingten

aopear in the Cheracters or Andromache, Hermione, and
Lady Towmley.'
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™

Mrs, Woffington's acting i1s admired. In eacn role,
she excites the proper passions, Virtue had long ago

|
left the stage but Mrs, Woffington has helped bring it
back, By her rendering of Shakespeare's lines, she
helps to improve the morals of the country.

P, 556, December, "Socrates on Death, Translated from
Platoe's Apology in Shakespeare's manner.' (Rider)

This passage is a great deal like Hamlet's soliloquy.
The first line of this poem is "To be or not to bej; that
is the question!”™ The similitude of this translation
from Plato to Shakespeare!s Hamlet, says the author,
"will vindicate the attempt of translating it in
Shakespeare's style, and it may serve as a proof that
hefShakespear@ understocd more Greek, than the generality,
even of his admirers, will allow,"

Lines quoted: Hamlet, III, i, 56-90., (Hamlet)

P, 568, December, "Prologue, at the Revival %2 Zvery
men in his Humour, Spoken by Mr, Garrick.'

Mr, Garrick urges the audience not to scorn Ben
Jonson's play merely because it is a century old and
may not be as refined as modern plays. Surely there
is some merit in scenes which "Cambden patroniz'd,

and Shakespear play'd,"
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Qe P. 574, December. '"New Books, & ¢, published Dec. 1751,%"

"Remarks on a late edition of Shalesvear, ©6d.

Norris,™

R, P. 575, December, "Plays acted,"

Drury Lane Theatre

Decerniber

16 Romeo and Juliet

No, of performances in month--23
No, of plays presented--13

Covent Garden Theatre

December

3 Merchant of Venice

21 Romeo and Juliet

26 King Richard III

30 Merchant of Venice
No, of performances in month--23

No, of plays presented--11
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A, P. L3, January. '"Plays acted at Drury Lane” and "Plays

acted at Covent Garden,'

Drury Lane Theatre

Januarx

6 Twelfth Night

)

0 Much Ado About Nothing

15 Richard III

17 King Lear
21 Merchant of Venice

22 Twelfth Night

23 Much 2Ado About Nothing

27 Romeo and Julilet

28 Macbethn

29 "Mackbeth"
No, of performances in month=--26
No, of plays presented--20

Covent Garden Theatre

December

31 Romeo and Juliet

Januarz
L Hamlet

15 Romeo and Juliet

23 Romeo and Juliet
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No, of performances in month--25
No. of plays presented--18
B, Pp, L6-47, January, "Books publish'd in January 1752."

C.

"A new edition of Shakespearel!s works, with a
glossary, from the Oxford edition in 4 to. in 9 pocket
volumes, 16s, Knapton,"

"Miscellaneous observations on the tragedy of

Hamlet, 1ls. Clarke.,"

P, 54, February., Covent-Garden Journal, No, $ and 10.

The Jjournal gives some transactions of people
known as "Robin-Hoodians," supposed to be descendants
of those who built the Tower of Babel. In Journal No, 9,
a Mr, Mossop was commanded to show by what authority he
acted with the style and dignity‘of Macbeth., In
Journal No, 10, Mr, Mossop said in defense that (1) he
did not try fto emulate Mr, Garrick in the character of
Macbeth, (2) Mr, Garrick was not immortal, and (3) if
care was not taken to encourage those with the greatest
theatrical talent, the stage will die with Garrick,
P, 91, Pebruary. "Plays acted at Drury Lane" and "Plays

acted at Covent Garden,

Drury Lane Theatre

February
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3 Richard III

8 Macbeth

11 King Richard IIT

29 Romeo and Juliet

No., of performances in month--20
No. of plays presented--12

Covent Garden Theatre

January
31 Romeo and Juliet

Februarz
1 Othello

7 Merchant ol Venice

8 Romeo and Juliet

10 Romeo and Juliet

No, of performances in month--20

No., of plays presented-=106

E, P, 147, March. "Books publish'd in March 1752,"

"The beauties of Shakespear, regularly selected
from each play. By the Rev, Mr, Dodd, B, A, of Clare-
Hall, Cambr, 2 vols., 6s."

P, P. 147, March, "Plays acted at Drury-Lane' and "Plays
acted at Covent Garden,"
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Drury Lane Theatre

March
3 King Lear
12 Othello

19 Much Ado About Nothing

30 Macbeth

31 Romeo and Juliet

No. of performances in month--1ll
No, of plays presented--1ll

Covent Garden Theatre

March
16 Henry IV
17 Macbeth

30 King Henry V

No, of performances in month--1l

No, of plays presented--13

G, P, 198, May, Editor's note,

"A, B.'s Remarks on the Tragedy of King Lear, and

the Poem from North America, with other Pieces omitted

this Month, shall have Place in our next,"

H, P, 214, May, General Evening Post, lMay 9. (Brother)

This letter from a brother to his sister Susan

contains opinions on Lord Orrery's Remarks on the Life
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L.

and Writings of Dr, Swift. Lord Orrery and Dr, Swiflt

were close friends,

In general, Lord Orrery's book is commendec.,
However, sometimes Lord Orrery misapplied his genius,
To read the Remarks. . .1s to be pleased at one tTime
and displeased at another. Lord Orrery praises his
friend's strengths, and discloses Swift's weaknesses,
which the letter writer thinks is unworthy of a friend.

The brother quotes Shakespeare's Julius Caesar for this

criticism, Other letters to Susan on the subject are
to follow.

Lines quoted: Julius Caesar. IV, iii. 66-387.
(Cassius)

Pp, 253-255, June, Letter to Gentleman's lagazine.
(A.B,)

This author wishes to point out the beautles of
Shakespeare'!s King Lear, An abstract of the story of
Lear as recorded in British history is given, Shake-
speare emphaéized some parts of the story and left out
others in order to heighten the drama and moral of the
play. Lear's madness, inserted into the play, has been
treated by Shakespeare in a manner that has never been
equalled, |

The weaknesses of the play, except one, may be

overlooked because of the many excellencies, One
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weakness which could have been corrected is that
Cordelia and Lear die, Mr, Tate, however, has revised
the play to eliminate this, (In a footnote the editor
quotes Addison from Spectator, No, L), in which Addison
takes the opposite view.)

Shakespeare succeeded in making Lear's character
censistent, Lear is seemingly always struggling with
his "choleric humour"” but never quite restrains it
completely.

Lines quoted: King Lear, III, ii, 16-24L, (Lear)

L9-55, (Lear)
Vv, iii. 231-232, (4lbany)

I. i, 123-128, (Lear)
I. iv. 316-317. (Lear)

P, 291, June. "Books publish'd, in June 1752; with
Remarks,."

An advertisement for subscriptions for W, Bradford,
a mathematics teacher, names the places where the sube
scriptions might be taken, One of them is by "Mr, Clarke

at the Shakespear'!s head, behind the Royal Zxchange."

P, 378, August., "Yesterday,"

The poet tries to recall what he and his friend
did "yesterday." They are sure they have sinned, but
remember also the good they have déne.

One relieved a man condemned for poverty by giving

him gold. The other saved a woman from violation, I
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they so persist, their lives will be worth-while,

Line quoted: Romeo and Juliet, V. i. 75.
(Apothecary)

P, W26, September, "A Letter from the Country to a
Young Lady in London,"

The poet will imagine the scenes in London, since
he 1s in the country during the winter and has nothing
of interest to write, He mentions several actors,
Gerrick and Barry among them, and suggests several of
Shakespeare'!s plays, including Merchant of Venice (by
mentioning Shylock), Falstaff and Richard are also
mentioned. The poet also imagines a ball, a concerd,

and a night at the court,

P, 1,58, October. Letter to Gentleman's Magazine., (7.C

The habit of Highland clansmen of placing sprigs
of different trees 1n their bonnets to identifly their
clan is explained., In Macbeth, it appears that the
whole ”Birnham" wood is moving. Actually, the attack
was in the summer, and, since more branches and twigs
were available for the men to wear,it did appear that

the Birnham wood moved.

.)

P, 457 (mistake in pagination of the magazine), October,

"Extract of a Letter from Colchester, dafted August.
1752, printed in most of the News Papers,"

18,
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A man returnéd to Lkngland to bury his wife, otut
seemed mysterious., Unon questioning, he revealed that
his wife, with whom he had lived in Burope after conviacing
her to leave Ingland to marry him, was still married to
another man, She confessed the fact ocn her deatn bed,
Her second husband had not known this., The second
husband sat so solemnly by the coffin of his wife that

the scene resembled a part of Romeo ancd Julict. The

first husband was notified of the woman's death and

both husbands attended her to her grave,

Pp. L59-1161, October, '"Observations on Shakespeare!'s
Falstaff," (P,T.) ‘

Rowe's Life of Shakespeare is quoted, noting that

the character of Falstaff originally was Oldcastle, In
discussing the meaning of the line from I Henry IV,

"My old lad of the castle,” Warburton is gquoted giving

the reason for this line as a mistake made by Shake-
speare, When Shakespeare substituted Falstaff for Old-
castle, he forgot to delete the expression that alluded
to his name. Warburton quoted from Fuller's Church
History for proof that Falstaff replaced Oldcastle on
the stage.

Such a tale is not credible, because Shakespeare

wrote, not under Queen lMary, but under Queen IZlizabeth,
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who was pushing for reformation. Could Shakespeare

have made a buffon out of a man whom the Roman

Catholics hanged and burned as & heretic? It is hard

to believe that Shakespeare would do so to the memory

of a man who was one of the foremost "English rcformers

and Protestant martyrs,"”

It was actually the Roman Catholics earlier rather
than Shakespears who caused Oldcastle to be presented on
stage as a'coward and buffon, Fuller'!s Worthies and
Speedl's Chronicle are references for this claim, An

early play called The famous victories of Henry V con-

taining the honourable battle of Agincourt presentcd

Oldcastle as a buffon, Jockie Oldcastle, Shakespeare
had this play before him when he wrote his, "no doubt

on it," but added to the buffoon's character and changed
the name to Falstaff, perhaps in some measure to relieve
Oldcastle's memory,

It is also hard to believe that, if Shakespeare
had been ordered to alter the name as Warburton claims,
he would have "carelessly'" left anything in that should
not remain,

The line of Henry 1V previously cuoted siaould be

read, "As is the honey, my old lad, of the castle.'

(The Castle was a tavern,) This is in reply to
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Falstaff's question, "Is not my hostess of thne tavern
a most sweet wench?"
As another pfoof that shakespeare did not intend
for Falstaff to represent Oldcastle, the critic cites
the Epilogue of 2 Henry IV, "For Cldcastle died a mariyn
and this is not the man,"
Addenda support his theory that the tavern wag the
Castle, not the Boar, as some contond,

Lines quoted:

Henry IV, I, ii., L6, (Prince)

[
denry IV, Epilogue. 33.

IH
an] L}

P. P, L79, October, '"Plays acted.,"

Drury Lane Theatre

September

19 Merchant of Venice

26 Henry VIIZI

30 Richard III

October

9 Henry VIIT

13 Romeo and Juliet

16 Macheth

19 Much Ado About Iouhing

20 Roneo and Juliet

23 Hamlet

1

2l Henry VIIT
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25 Romeo and Juliet

30 Macbeth
No, of performances=--29
No, of plays presented--21

Covent Garden Theatre

Segtember
22 Richard IIIL

October
6 Merchant of Venice
16 King Lear
17 King Lear
21 Romeo and Julilet

2lL Othello

30 Macbeth
No. of performances--28
No, of plays presented-~19

Q. P, 510, November. Letter to Gentleman's Magazine,
(Benevolus)

This letter advocates a mother's breast-feeding
of her child. One of the many reasons for doing so 1is
heightening of the affection for a child that is
suckled over one that is not. Two lines of Lady Macbeth
are quoted, in which she says that she knows the tender

love for the babe that she nursed.,
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Lines gquoted: Macbeth. I. vii, 5L-55. (Lady Macbetn)
R, P, 530, November, "On secins Mr., Barry and Mrs, Cibzer

in Romeo and Juliet.” (Rider)
The poet was much affected by both performers and
ays that, while watching these two, ?art is nature,
nature art in thee."

S. P, 530, November. Letter to Gentleman's Magazine and
"To Mr, Garrick,”

A fifty-three year old country gentleman writes to
express his delight in seeing Mf. Garrick perform,
Previously, he had told his young neighbors in the
country that Booth, Powell, and Cibber could not be
outdone. But upon seeing Garrick, he decides that the
impossible had been achieved--one actor who can periorm
all parts well, Lear, Richard III, Hamlet, and ilacbeth
are mentioned as foles thet Garrick doeswell. ’Because

" the gentleman is not a poet, he dedicates a poenm written

earlier by Mr, Randolph to Mr, Riley, an actor.

To Po 535’ November', ”Plays acted."

Drurv Lane Theatre

November
3 Xing Lear

" 9 Merchant of Venice
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10 Romeo and Juliet

13 Much ade about llothing

17 Hamle<t

18 Macbeth

20 King Lear
2Ly Richard III

25 As You Like It

No. of performances in month--25
No, of plays presented--21

Covent Garden Theatre

November

13 Romeo and Juliet

18 Romeo and Juliet

21 Merchant of Venice

2L Romeo and Juliet

28 Hamlet

No., of performances in month--25

No, of plays presented--l9

Mr, Garrick has attempted to keep vice out of the

theatre by not showing London Cuckolds, as was the custonm,

on Lord Mayor's Day., He also tried to keep folly from

the theatre by ridiculing some acts brought from Sadler's

Wells and the Falr to Covent Garden Theatre, A group ol

townspeople went to Drury Lane to damn the performance.
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One of the group threw an apple on stage and hit Nr,
Woodward, a comedlan, This ridicule resulted in
humorous accounts of the "battle" between Garrick

and Woodward and the Inspector,

P, 568, December. "A Letter from Henry Woodward,
Comedian,_ the meanesgt of all characters, to Dr,
John Hill, Ingspector General of Great DBritain, the
greatest of all Characters. &d. Coover.”

An opening quotation is from Romeo and Julict,

"I do remember an apothecary., . ." Mr., Woodward

writes of the incident described above, I, Hill,

the Inspector, has said that a comedian is "the mem est

of all characters.”" Woodward claims that this status

would have been Mr, Hill's character ", . .1f he had

possessed sufficlent abilities to have acquired it."

Woodward, then lists six roles in which Mr, Hill failed,
This letter had three editions in a few days.,

Line quoted: Romeo and Julist, V., i. 37. (Romeo )

Pp. 582-583, December, '"Plays acted,"

Drury Lane Theatre

December

2 Henry VIII

L. Macbeth

1 As You Like It
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20 Hamlet
26 As You Like It
No. of performances in month--25
No. of plays presentedQ-lu

Covent Garden Theatre

December
1l Othello
6 Romeo and Juliet

18 Romeo and Juliet

No. of performances in month-=-25

No. of plays presented--18

121
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Pp. 9-12, JAanuary,. Letter to Mr, Urban, (P.Q.)

The letter writer might seem to be as disturbed
over a little matter as was Othello over Desdemonals
loss of her handkerchief, but he means it only as good
advice to the ladies,

The Tashion of women's baring thelr shoulders 1is
deplorable, A survey of ancient fashions shows trat
decency in all but a few cuuntries required people to
be covered. The Spartans made their virgins wear slits
in their garments 1n order to show the fineness of their
skin and to promote marriage, If the unmarried women of
today would admit that they dress as they do in order to
attract men, they could then oblige the married women
to cover up and hall the competition would be gone.
Also, we would be "more than half way towards a rcfor-
mation," Today, no man would suspect the honor of his
lady if he heard another man describing her private

narks. But Posthumus was suspicious when he was told

. of the mole on Imogen's left breast. Erom Cymbelinéj

Lines from Hamlet open the article,

Line guoted: Hemlet, I, iii, 36. (Laertes)
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B, P, 33, January, The World, No, 1, Thursday, Jecnuary L.,

"To be continued every Thursday. By Adam Fitz-Adamn,
Esqe; '

Among the remarks pertinent to the beginning of a
new paper (such as, "There are only two subjects which
e o o1 shall absolutely disclaim touching upon. . .
religion and politics.") the author claims that he will
be very sparing in his use of Latin mottoes at the head |
of his article, Although he realizes that, to those who
can only read Inglish, the mottoes prqve”entertaining”
and "satisfactory," yet he also realizes that, in the
opinion of those who can read Latin, the custom is, as
Shdkespeare says, "more honoured in the breach than the

observance,!

Line quoted: Hamlet, I. iv, 16, (Hamlet)

C. Pp. 50-51, January. "List of Plays acted at the Theatres,"

Drury Lane Theatre

January

L Much £do About Nothing

8 Twelfth Night

11l Merchant of Venice

17 Much Ado About Nothing

18 King Richard III

2L, Romeo and Juliet
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27 Twelfth Tight

31 As You Like It

No. of perfarmances in month=--20
No, of plays presented--19

Covent Garden Theatre

Januarz

1 Romeo and Juliet

Iy Merchant of Venice

6 King Richard III

26 Merchant of Venice

No., of performances in month--20

No, of plays presented--22

D, P. 99, February. "List of Plays acted at the Theatres.,"

Drury Lane Theatre

February
5 Henry VIII

23 Richard II
No, of performances in month--22
No, of plays presented--1ll

Covent Garden Theatre

Februarz

5 Romeo and Juliet

No, of performances in month--22

No., of plays presented--1lL
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E, P, 126, March, "Remarkson Shokespear
Lost, Act IV, near the &md n P.T.

)

Dodd's edition of Shakespeare (3eauties of Shake-

svearec )tries to explain more clearly than varburton or

Theobald two lines from Love's Labour Lost.

"Aind vhen love speaks, the voice of all the gods
Makes heaven drowsy with the harmony, '

Dodd says that the lines mean that wnile Love is
speaking, all the rest of the gods! nonsense makes
heaven drowsy,

The text could, however, be emended to read:

"Angd when love speaks, the voice makes 21l
the gods
Of heaven drowsy with the harmony,"

This change would mean that when Love spealks, the
sound is so harmonious that it lulls the gods, even
Love himself, to sleep.

Lines quoted: Love's Labour's Lost, IV, iii,

30 =35, (Biron)

r, P, 147, March, "Plays acted,"
February
28 Henry VIII

March
13 As You Lile It

26 Much Ado About Nothing
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29 Romeo and Juliet

No, of performances in month--21
No, of plays presented--~1l3

Covent Garden Theatre

March
19 Henry IV
No, of performances in mohth--Z?

No. of plays presented--17

G, P, 173, April. Adventurer, No, Lé, April 1,

The person wio detracts from another'!s good name
is one who has the most disgrace in human nafture,
Shakespeare sald that whoever takes ", . .from me my
good name, enriches not himself, but makes me poor
indeed.," There is something cowardly in those who
claim that they do not know the validity of a report,
although they report the rumor, nevertheless,

One should try never to say anything that would
dishonor himself if it were reported to the world.
Private conversations should never be revealed, and
one should never reveal the weaknesses of an otherwise
good person,

Lines quoted: Othello. III, iii, 157-161. (Iago)

¥, P, 201, April, "Plays acted."
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Drury Lane Theatre

April
2 Othello

7 Richard IIT

23 As You Like It
No, of perfa mances in month--15
No, of plays presented--15

Coventc Garden Tneatre

2 Hamlet
5 Othello
23 Merchant of Venice
No. of performances in month--18

No, of plays presented--1l

I, P, 247, May, "List of Plays acted at the Theatres."

Drury Lane Theatre

May
1 Hamlet

N

Henry VIIZT

Macbeth

[0)}

8 Romeo and Juliet

9 Richard IIL

18 Merry Wives of Windsor
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No, of performances in month--21
No, of plays presented--21

Covent Garden Theatre

Mav

L, Romeo and Juliet

7 Julius Cresar

1l Julius Cassar

18 Richard IIT

19 Homeo and Juliet

2l. Romeo and Juliet

26 Romeo and Juliet

No, of performances in month--22

No. of plays presented--10

J. P, 250, May, "Books publish'd in May; with Remarks,”

"Shekespear illustrated., 2 vols, 5s. Millar, By

the author of the Female Quixote., =--These volumes

contain 9 entertaining novels, and a play of Flautus,

elegantly translated from the Italian, French, Latin

and Danish; the author exhibits them as the original

stories on which the following plays of Shakespear

are founded.
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Plays

Othello

Measure for Heasure
Romeo and Juliet
Cymbeline
All's well that ends
well
Twelfth night
Macbeth

Vol, II
Winter's tale
Com, of errors

Hamlet

129

Fromn
Giraldo Cintnhio's
Hecatomythi, novel 7.
decad 3.
Ditto novel 5, decad 8,
Novel 9, of Bandello

Boccace Decam, novel 9,
2d day.

Boccace Decam, novel G,
3d day.

Novel 36, of Bandello

Hollingshed!s chronicle.

Dorastus and Paunia
Meneehmi of Plautus

Ambeth a Danish Story.

A parallel 1s afterwards drawn between the play

and the novel, and the difference is critically remarked,"

X, Pp. 255-256, June.,

"An Account of the Novel and Play

of Romeo and Juliet;'from Shakespear Illustratea,’

This account 1s given as only an example of the

work done in Shakespear Illustratede.

The original novel of Romeo and Juliet was written

in Italian by Bandello, translated into French, and fron

French into English,

It is obvious that Shakespeare
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wrote Ifrom the translation rather than Irom the original
because he would not have copilied the translation if he
had known the original, Several examples ore given,
showing that the original would have made the better

dramatic work, For example, in the original, Romeo 1is

nov yet dead in the monument when Juliet awakens from

her drugged sleep and, therefore, Romeo's last moments
are even more pathetic than in the translation because
joy and despair are mingled, Pope says that Shakespeare's
characters "are nature herself," not copies, and others?

characters are like artifical rainbows, "a reflexion of

a reflexion," In the writing of Homeo and Juliet, though,

it is Shakespeare who copies another writer,

P, 287, June, "Verses on reacding Shakespear.,"
Shakespearels genius ranged wide without the "aid of

art" or "critick'!s rules,"

In order to enjoy Shakespeare,
one should read his plays over and over, If one chances
to see Garrick perform, Shakespeare will be admired even
more, Shakespeare "drained" neither Greek nor Latin
tales, because he had enough talent ¢ his own, Jonson
and Fletcher had too much art to compare well with

Shakespeare,

The stories of Richard III and Julius Caesar are
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summarized to show the impact of the emotions in
Shakespeare's plays.

e Po 331, July. "Character of Lord Bolingbroke." Daily
Gazetteer, June 19, (Z)

Lord Bolingbroke was not a genius, if that term is
used in the correct sense, He had "extraordinary talents,"
which phrase means merely that he was more talented than
most. Genius can only be in three areas: physic in
mechanics, poetry, amd zovernment. Shakespeare is listed
as one of the geniuses of poetry. It seems that in
Bolingbroke!s writings, as in others, there are only plans
or promises rather than actual performances. DBolingbhroke
gained his reputation, like others, 'rather from attempting,

than effecting any thing. « o "

N, P, L22, September., Adventurer, No, 90, September 15,

A men relates a dream in wnich the authors of the
world are to sacrifice upon a flaming altar the worst
parts of their works, IMany authors and their sacrifices
are described, Shakespeare offers ", . .a long string
of puns. . .2 small parcel of bombast, and a pretty
large bundle of incorrectness.” The two chief priests

complimented Shakespeare on his works,

0., P, lldy, September, "Plays acted at the Theatres,”
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Drury Lane Theatre

September

13 As You Like it

25 Richeard IL

,,,,,,

No, of performances in month--10

No, of plays presented--10

Covent Garden Theatre

Sevntember

21 Richard III

No, of performances in month-=~9

No, of plays presented~-7

P, P. 4493, October. "Plays acted at the Theatres,”

Drury Lane Theatre

October
Macbhbeth

3
L. Romeo and Juliet

Romeo and Juliet

Ui

o

Henry VIII

11 Henry VIII

16 Hamlet

19 Romeo and Juliet

26 Richard III
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No, of performances in month-=23

plays presented--18

10 Romec and

11l Romeo and dJuliet

12 Romeo and Jduliet

13 Roreo and dJuliet

15 Romzo and Julietb

18 Romeo and Juliet

27 Othello
No, of performances in month--21
No, of plays presented-=-13

Remarks from Gray's-Inn Journal, 4 pantomime was

introduced at Drury Lane, which seems surprising since
¥r, Garrick is the first to do so, He probably produc
it to please the audience.

The prologue to another short entertainment,

Inalisrman in Parls, was written by Mr, Garrick, and

was mucn admired, It was encored every night.

P o
—_—_

ed
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In Covent Garden Theaire, Romeo was played by lir,
Barry and Juliet was Miss Nossiter, a new actress who
shows great promise.

Remarks from the Monitor. In Covent Garden Theatre!s
production of Othello, Mrs, Elmy played Desdemona. The
Monitor saysthat '"mo part has been better represented

in our Memory, o+ o o

Pp. 539-540, November, "Plays acted at the Theatres,”

Drury Lene Theatre

November

9 Henry VIII

13 Macheth
15 King Lear

20 As You Like I

21 Much Ado About Nothing
22 Kina Lear

28 Richard IIT

No, of performances in month--25
No, of plays presented--22

Covent Garden Theatre

November

3 Romeo and Julietb

2l Romeo and Juliet
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Yo, of performances in month--26

No. of plays presented--20

R, P, 589, December, "Plays acted at the Theatres.”

Drury Lene Theatre

December

17 Henry VIII

18 Richard III

No, of performences in month--2l
No, of plays presented--ll

Covent Garden Theatre

December

3 Homeo and Juliet

8 Romeo and Juliet

18 Romeo and Juliet

No, of performances in month--23

No, of plays presented-=-13
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?. L7, January. "Plays acted

Drury Lane Theatre

January

7 Twelith Iight

9 Richnard IIX

12 Much 4Ado About Nothing

1l Macbeth

15 Romeo andg Juliet

17 Hamlet

23 King John
2l Twelfth Night

25 King John

:

28 King John

|

31 King John
No. of performances in month--26
No, of plays presented--19

Covent Garden Theatre

January

5 Romeo and Juliet

8 Othello
No, of performances in month--26

No. of plays vresented--8
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B, P, 51, January, "Books publish'd in January; with
Remarks,"

"Prints, Five scenes in Romeo and Juliet, 3s.

C. P, 94, February, "List of Plays acted at the Theatres,”

Drury Lone Theatre

February

2 Kine. John

6 King Jdchn

8 Xing John

11l Romeo and Jduliet

12 Twelfth Night

18 King Lear

20 Merry Wives of Windsor

No, of'performances in month--23
No. of plays presented--15

Covent Garden Theatre

none of Shakespeare!s plays presented
No, of performances in month--23
No, of plays presented--1l
D. P. 99, Fsbruary, "Books publish'd in February; with
Remerks, ™

"Shakespeare illustrated Vol 3, Millar, --This

volume contains. lst, A comparison of the two gentle-

men of Verona, with the story of Felismena, in the
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second book of the Diana of Geo, Montemayor, a pastoral

romnance translated from the Spanish when Shakssovear

wrote, 2d, Troilus and Cressida; with the story from
Chaucer, 3,4,5,0,7,8,9,10,11., Of Rich, II, the Iirst
part of Henry IV., The lile of Henry V, The first part
of Henry VI, The second part of Heary VI, 3d, part of

Henry VI, The 1ife and death of Richard III., The l1life

of Eenry VIII, Xing Lear with Hollingshead's chronicle,

and other histories. 4nd lastly, Of much ado about

Nothing; with the tale of Geneura, from the Italian of

Ludovico Ariosto in the 5th book- - of his Orlando Furioso,”
P, 136, March, "A Fable, The Night-man and Sir Godfrey
Kneller,"
It is best for every man to be pleased with his
station in life, Those who are tailors or tile-peg-
nakers care for their wives and families and are not

concerned with Caesars and poets. "Tom Tag-rhine’

says it is enough "to celebrate fair Delials eyes”

although his coat has as many moth holes as did the

coat of Shakesveare's "starv!d Apothecary."

P, 137, March, "Prologue to Virginia., Written and
spoken by Mr, CGarrick,” '

Mr, Garrick notes that this new tragedy is "dress!'d

1

Q.

to your palates," because the audience seems to be tire
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of the usual fare., Yet, sometimes, "3nakesyeare and

P

eel must have their turn agein.® Garrick also

o’

introduces a new actress and asks the audience to show

"at least your usual favour,”

P, 138, March, ‘Prologue o Constantia. A new Tragedy.®
The author asks indulgence because, although nis
play 1s tragic, he does not have the genius of 3Snalke-

speare to "shake the stage" with passion.

Pp. 221-222, May, Letter to Mr, Urban. (T.S,)
The contributor points out the similarities between

the story of Shylock in The Merchant of Venice and an

incident related in the life of Pope Sixtus V., In the
Pope'ls life, two mén, a'Jewish insurer and a Christian
merchant wagered on whether or not a cilty in which the
Christian had interests had been plundered. The Jewish
insurer said that if the city had been plundered (as
he knew it had) the merchant could cut off a pound of
Tlesh, The insurer did not think the merchant would
discover the true facts, The case eventually came to
the Pope, who said that the Christian was entitled to
the poundof flesh, vut that if one bit more or less
than a pound was taken, the Christian would be put to

death. Lventually the two men settled the argument by



1.0

(175L)

contributing to a hospital,

This correspondent thinks, with Mr, T. Varton,
that Shakespeare's story actuvally came from an ILtalian
novel of the incident, from which a ballad was translated,

Now, only the ballad remains,

Pp.233-23l, May, Letter to Mr, Urban, (T.B.)
- Or all the criticisms of Shakespeare, that of a

lady in Shakespear Illustrated and in the february

Centleman'!s Magazine has been the most efrective, In

Vol, III of Shakespear Illustrated, the corruption of

an Italian story, Geneura, by Ariosto, is revealed,
In the Italian story, the two lovers are separated by

the designs of a jealous rival; in Shakespearel!s story,

'Much Ado About Nothing, the wvillaln has no apparant

motive except a capricious dislike for one of the lovers.
The disguise used in Shakespeare is not as probable as
that in Ariosto,

-It'seems% then, that in some cases, Shakespeare
has been uﬁdeservedly venerated, .

P, 247, May., "Books publish'd in May; with Remarks,"

"Critical, historical, and explanatory notes on

Shakesoear, by Zach, Grey, L,L.D., 2 vol., 10s. Dlanby.,"

\
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K, P, 252, June., ‘'The

e £

e of Jededish Buxton."

gl

Jedediah Buxton 1s & man wno 1s a genius in
methematlics, yet cannot or has not learned to read
or write. He has no other interest than numbers and
1ls always regarding only numbers when i1ls attention 1s

given to an object, While he was in London, he was

token to see Kins Richard III in order to provide him
with amusement. - During the play, Jededian counted
the number of steps in a dance and the number of words

whlch Garrick spoke,

L. P, 311, Julj.’ Letter to Ir., Urban. (Palaeophilus)

This correspondent-corrects the assumption made by
the May correspondentvthat Warton belleved that Shake-
speare's Shylock came from an Italian novel to Shakespeare,
Warton is gquoted to prove that, since no translation into
Inglish i1s known for the novel, Shakespeare probably
copied from the ballad, because i1t was in English, The

book, Shakesvear Illustrated, falrly well proves that

Shakespeare. took his plays from Znglish translations
of foreign tales,
Mr, Varton should also be gilven credit for informing

the public that the Itallian novel did exist,
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M, P. 79, October, "Prologue, lritten by Mr. iHurphy, late
suthor of the Gray's Inn Journal, cnd spofen DY Hrs,
Hamiiton, on his first avnvearonce, 2s rlayer, in

the Character of Othello, at Covent Garden,”

The actor is concerned about the success of his
first appearance, Because the audience will be the
final judge of>his success, he urges them to suspend
judgment for a time., He coples no actor, but shows

the audience what Shaizespeare wrote,

N, P. 485, October., "Dramatic Entertainments for the Year

175L."

Dmny L&m Theatre

September

2l Macbeth (Mossop and Mrs., Pritchard)

October

1 Richard III (Mossop, Pritchard, Davis,
and Palmer)

10 Henry VIII (Mrs, Pritchard, Mossop,
' : Taswell, and Berry)

11 Romeo and Juliet (Garrick, lrs, Cibber
and Woodward)

16 Hamlet (Garrick)
No, of performances--23
No., of plays presented--18-

Covent Garden Theétre

September

!

("altered by Cibber fron
. Shakespeare." Sparks, Ryan,’
Dyer, and Mrs, Vincent)

20 Zichard II
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23 Merchant of Venice (Shylock - Arthur)

25 As You Like It (Orlando - Mr, Smith)
October
18 Othello (Mr, Murphy)
19 Othello
21 Othello
No, of performances=--21
No, of plays presented--18
0. P, U486, October, "Books publish!d in October; with
Remarks."

"Memoirs of the Shakespear'!s Head at Covent Garden.

2 vols, 6s. Noble."
A review is given of the books which are said to
1

contain ", ., .a description of the worst characters in

the lowest cant of the campany they keep."

P, P, 495, Nowvember, Letter to Mr, Urban. (P, Gemsege)
Having been asked to translate an ancient
inseription, Mr, Gemsege finds that it means "honour
be to God and St. Colomba." Because St., Colomba is
not well known, Gemsege gives the biography of the
saint from Bede. Bede noted that Colomba was also
called St, Columkill, which could be the name of an

island mentioned in Shakespeare!s Macbeth (Warburton
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edition) as "Colmes-kill-isle," Mr, Gemsege believes

it should be rendered as "Colmeskillt's isle."

Source: Macbeth, I, ii, 60-62, (Ross)

Q. P. 532, November, "Dramatic Entertainments for the Year
175, continued."

Drury Lane Theatre

October

2l Richard III (Garrick)

26 Romeo and Juliet (Garrick, Mrs, Clbber,
and Woodward)

November

1 Henry VIII "with the Show of the Coro-
nation."

2 Macbeth (Garrick)

11 Coriolanus ("without Garrick")

13 Coriolanus

15 Coriolanus

18 Coriolanus

20 Coriolanus

22 Much Ado About Nothing (Garrick and
Pritchard)

23 Coriolanus

27 Coriolanus

No. of performances--29

No. of plays presented--1l
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Covent Garden Theatre

October
2L Hamlet (Sherridan)

26 Richard III (Sherridan)

30 Merchant of Venice (Shylock -~ Sherridan,
Portia - Woffington)

November
2 Hamlet (Sherridan, Ophelia - Mrs, Chambers)
1 Richard II
15 Othello (Murphy)
16 Macbeth (Sherridan, Woffington, and Ryan.)

20 Romeo and Juliet (Sherridan and Bellamy)

No. of performances--29
No, of plays presented--24

Notice is given of a "British Inguisition" held by

Mr, Macklin to analyze the art of speaking in public.
Shakespeare's manner of expressing "passion or sentiment"
will be studied to see how what he has written"., . .has
been spoken, is spoken, and ought to be spoken." Shake-

speare will be compared with other authors in the language.

R, Pp. 547-548, December, Letter to Mr, Urban. (Paul Gemsege)

In a controversy concerning the use of who, which,

or even that in the first line of the Lord's Prayer, the

correspondent refers to Shakespeare's Henry VIII to prove
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that, in one sentence, Shakespeare used that and which
in reference to the same person. The correspondent
names several works as proof of his contention [ﬁhat
which may be properly used in the Lord's Prayqﬂ.

Among those cited are Shake speare's Othello and Hamlet,

although specific quotations are not given,

Lines quoted: Henry VIII, II, iv. 50-53. (Queen)

S, P, 553, December., World, No, 100,
This article praises Johnson's proposed dictionary

as a necessity, a work which should have been attempted
sooner, The English language has become rather important
in Europe through the works of its best authors, among
them Shakespeare, and these countries also desire a
distionary, Although there are "word-books"™ in existence,
these do not distinguish between proper and improper
words and grammar,

T, P, 573, December. "Epilogue to Barbarosa. A new tragedy.

Written by Mr, Garrick, Spoken by Mr, Woodward in the
Character of a fine Gentleman.

After the tragedy is performed, Woodward appears to

say that too much seriousness "oversets a Briton," there-

fore, they should look for pleasure (like Woodward's

pantomimes) and send Shakespeare's plays to France,
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U, P, 578, December, "Theatrical Entertainments.,"

Drury Lane Theatre

November

29 Coriolanus

December

11 Much Ado About Nothing

13 Merry Wives of Windsor

28 Richard II
No, of performances--25
No. of plays presented--16
Covent Garden Theatre (The magazine printed the name

of the theatre as '"Cormon-
Garden"J

December
5 Othello

10 Coriolanus ("Shakespeare & Thomson")

11 Coriolanus

12 Coriolanus

1l Coriolanus

18 Coriolanus

26 Romeo and Juliet

27 Romeo and Jduliet

28 Richard III-

No, of performances-=25

No, of plays performed--15
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V. P, 594, Supplement, Letter to Mr., Urban., (Paul Gemsege)
The vice of swearing is common among the lower
classes today, but it seems to have started among the
nobility., Henry VIII would swear often, and Shakespeare
depicted this side of the king!s character in the play,

Henry VIII, A discussion of the swearing of the

Conqueror and other ancient kings follows,
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1755

A, P, 6, January. Letter to Mr, Urban.

The correspondent notes an error in Warburton's
edition which was brought to his attention by the
remark in the November, 1754, magazine concerning a
line in Macbeth referring to "Colmes-kill-isle.” The
first contributor to mention this line thought that
it referred to the island, Colmekill Isle, named for
St. Colomba, Late in the play in the Warburton
edition, the place is called Colmes-hill, which is
apparently a mistake, since Colmes-hill was not the

correct name for the place,

B. P, L, January, "Plays acted at both Theatres.,"

Drury Lane Theatre

January
6 Twelfth Night

9 Much Adeo About Nothing

10 Merry Wives of Windsor

2Ly Much Ado About Nothing

No, of performances in month--28
No, of plays presented--19

Covent Garden Theatre

January
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16 Hemlet
2Ly Othello
27 Coriolanus
28 Julius Caesar
No, of performances in month--28
No, of plays presented--23
C. P, 86, February. "Prologue to the Fairies., An opera.

Written and spoken by Mr, Garrick."
Garrick's prologue refers to the current taste for
foreign music and, since this opera is a version of A

Midsummer Night'!s Dream, suggests that it would soften

the audience's attitude if they were told that the opera
was written by "Signor Shakespearelli."
Pp. 93-9L4, February. "Books published in February; with
Remarks."
"The fairies, an opera; taken from a Midsummer

night's dream, written by Shakespeare. The songs from

Shakespeare, Milton, Waller, Dryden, and Hammond. The

music composed by Mr, Smith. 1lg. Tonson and Draper.”

A preface describing the plot of the opera is

given as the review of the book.

Pp. 106 and 108, March, "Case of Charles Brandon, Duke
of Suffolk,"
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Once, during the proceedings at Black Friars which
were to determine or prevent the divorece of Henry VIII
from Queen Catharine of Arragon, the Duke of Suffolk .
angrily remarked that the land was better before cardinals
were there, At this remark, Cardinal Wolsey replied that
Suffolk, who owed his life to Wolsey, should be the last
to make such a remark, Upon examining the reason for the
reply, one finds that Suffolk married the King's sister
without permission and only Wolsey'!s timely intercession

saved Suffolk's life, Shakespeare'’s play, Henry VIII,

is referred to twice, once to note that in the play
Henry VIII is in the courtroom and once to note that
Shakespeare's Wolsey styles Henry VIII as & "hard-rul'd
master,”

P, 133, March, "To Mr, Hacket of Baliol-College, Oxford,

on his playing the part of Othello, at a private
entertainmment, (G, Lyttelton)

Shekespeare is supposed to speak in this poem and
to thank Mr, Hacket for performing an unaltered
version of Othello. Warburton has "overclouded" Shake~
speare with explanations, and Tate and Cibber alter

the plajs.

P, 143, March, "Books published in March, with Remarks,"




152

(1755)

"Tomb of Shakespear, a vision, 6d. Dodsley."

The publication describes all the characters of
Shakespeare as they pass before his tomb. As an
example, the description of two fairies, Titania and
Oberon, is given.

Pp. 149 and 151, April., "Some Account of a Dictionary

of the English Language, by Samuel Johnson, A, M,
in Two Vols Folio, %80 Sheets., Price 41, 10s."

This article explains the objects of the dictionary,
of which there are seven: orthography, pronunciation,
etymology, analogy, syntax, phraseology, and signification,
One of the uses of the heading "signification" is to find
the peculiar sense in which a word is used by a great
author. An example is given from Macbeth for the use of
the word faculties. A sample definition is given of the
word aim, in which Shakespeare is quoted.

Lines quoted: Macbeth. I, vii, 16-18, (Macbeth)
II Henry IV, I. i, 123-125. (Morton)

P. 190, April, "Books published in April, with Remarks."
“"Upon Johnson's Dictionary.

It has been said that one Znglish soldier can
defeat ten Frenchmen and that, in science and in
literature, Lock, Newton, Boyle, Shakespeare, and Milton
have outdone the French., Now, one Englishman (Johnson)

has produced a dictionary for the English, which is
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comparable to one produced for the French by thirty

Frenchmen,

P, 213, May. ULetter to Mr, Urban, (Paul Gemsege)

A correspondent discusses the use of the word,
earing, and concludes that, as used by older writers,
it means "to plough." He then discusses Theobald's

emendation of line 58 of Henry VIII, III, i: 'We

are to cure such sorrows, not to sow them,"
Theobald believes "cure" 'should be changed to
"ear" in order to mean "harrow" or "weed out."
Theobald believes that such a change would make the
metaphor in the line consistent., However, another

line of Henry VIII contains a single metaphor, and

Theobald did not change that line: "Would I had
never trod this English earth,/ Or felt the flatteries
that grow upon it!"

Since Theobald did not change "felt" to something
like "reap'd", he must have believed that some metaphors
can be single, If so, the first line gquoted does not
necessarily need to be changed, especially since "earing"
means only "to plough" and not "to weed out."

Lines quoted: Henry VIII, III, i. 58. (Wolsey)
III, i. 1Lh3=-1Ll (Queen)
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K. P, 300, July. "Some Account of the Articles ezhibited
against Cardinal Wolsey in Parliament, by vhom they
were prevared, and the probable cause of tneir
miscarriage," (Paul Gemsege)

Some of the historical problems concerning the
articles of impeachment against Cardinal Wolsey need
to be studied, such as whether or not the House of
Commons and the Privy Council made the same charges,

Mr, Gemsege mentions Shakespeare's Henry VIII to show

how, by their use in the play, seven articles (two of
which were not actually included in the impeachment

proceedings) have become popularized.

L. Pp. 345-3L6, August, Letter to Mr, Urban. (Paul Gemsege)
The report of the impeachment proceedings against

Cardinal Wolsey is continued by Mr, Gemsege., This
letter is concerned with article six, charging that
Wolsey, "knowing himself to have the foul and contagious
disease," drew near the King willingly several times
and exposed the King to infection. That Wolsey had the
disease and that the disease was venereal, Mr, Gemsege
proves by showing that Cardinal Wolsey kept women, had
children, and lost the sight of one eye. Shakespeare

inserted this charge into Henry VIII and refers to the

disease when Queen Catharine says, "of his own body he

was i1ill." Warburton claims that the line means that
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M.,

Wolsey lived intemperately, but Gemsege refutes this.
explanation,

Line quoted: Henry VIII, IV, ii, L3. (Queen)

P, 373, August. "Westminster Abbey." (W. Rider)
The poet visits Westminster Abbey and stands in
awe upon remembering the men for whom the monuments
are raised., He speaks of Newton, Chaucer, Milton,
Shakespeare, Rowe, and Argyll. When he reaches
Cornwall's monument, his thoughts become patriotic
and a vow is made to defend England and to "swear
vengeance against Gaul, till Gaul shall be no more,"®

P, 537, December, "Life of Mrs., Charlotte Clarke,
Continued,"

The biography of an actress, Mrs, Clarke,
includes an allusion to her brotherl!s revival of

Romeo and Juliet in HaYmarket. The date is not given,

P, 565, December, "A favourite Song in the Fairies,
The Yords by Shakespear, Set by Mr., Smith."

The words to a song from A Midsummer Night's

Dream (from which the Fairies was made into an opera)
have been set to music, also printed in the magazine,

Lines quoted: A Midsummer Night'!s Dream, II, ii,
‘ 9-2i, (Fairies)
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P. P, 574, December, "Books published in December; with
Remarks,"

"Shakespear and Garrick, 6d. Corbet."



C.

VOLUME XXVI

1756
P. 36, January., "Prologue to the Apprentice. A new
Farce. By Mr, Murphy. Written by Mz, Garrick,

Spoken by Mr, Murphy, dressed in Black."
Mr, Murphy asks the audience's indulgence while
it is listening to his first play. He also tells of
the Spouting Club, where men of all occupations mect

to perform in plays such as Julius Caesar and Hamlet.

P. 36, January, ‘"Epilogue written by a Friend. Spoken
by Mrs, Clive.,"

Mrs, Clive is upset, because she had no part in
the play., She could have written a play Just as good,
ana;theneare just as many women in business who would
like to act as there are men who would perform the parts
which Mr, Murphy mentioned in the prologue. DMrs, Clive,

after listing.parts from Othello, Hamlet, and Romeo and

Juliet in which the women wish to play, reminds the
women of "what dreadful trials--actors undergo." The
women should remember that ", . .a shop with virtus

is the height of bliss."

?. L7, January, "Books published in January 1756."

"The winter's tale, a play, alter'd from Shake-

speare, by C. Marsh, 1s, Margh."
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A review is glven of a farce entitled The

apprentice, by Mr, Murphy. One of the scenes of

the play seems like a combination of Romeo and

Juliet and Suspicious Husband,

Pp. 86-87, February. "Prologue to the Winter's Tale,
And Catherine and Petrucio. (Both from Shakespear),
Written and spoken by Mr, Garrick,”

This prologue compares the theatre to a tavern.
(the Shakespear's Head), the actors to waiters, and
charactersto English liquors ("no French brandy in
em?-=-"), Falstaff is sack, Bardolph is gin, and
Pistol is "aqua vitae." It is also mentioned that

the original five acts of the Winter'!s Tale have been

reduced to three,

P. 95, February. '"Books published in February 1756."

"Catherine and Petruccia, a comedy of 3 acts, from

Shekespeare. 1lg. Tonson,"

"The Tempest; an opera; from Shakespeare, ls, Tonson,"

P. 134, March, "Epilogue, [@o Athelstan by Mr. Holland]
Written by Mr, Garrick, and spoken by Mrs. Cibber."

Taste and fashion are unstable. Taste, like
Hamlet's ghost, "'tis here -- 'tis there -- Ttis gone."
Each person has his own preference of plays. Miss Bell

prefers Romeo and Juliet, Lady Mary likes Othello, and
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a third lady only wants to see long processions. No
taste really becomes a person unless it is truly his
own.

Lines quoted: Hamlet. I, i. 1Lh2-1l),. (Bernardo,

Marcellus, and Horatio)

P, 14, March., "List of Books published; with Remarks,"

"Songs in the English opera, called, the Tempest,

Ls, Walsh,"

P, 192, April, '"Nature and Garrick, By Mr, Davies,"
Nature and Garrick had an argument, Garrick claimed
that Shakespeare painted stronger and better than
Nature, Nature, on the other hand, denied that Shake-
speare wrote anything except what he had received from
her and claimed that Garrick stole her pencils and colors.
Naturé said that the credit should be hers when Garrick
was on stage, However, the poet concludes that Nature

and Garrick are equal,

P, 198, April, "List of Books published; with Remarks,"

An unfavorable review is given of Beauty, a poem,
by John Green, Jr, There are some criticisms, however,
which have been unjust. One such criticism is that by
using the word, "list," for "listen," the young poet

has ruined the language, Shakespeare also used the
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same abbreviated form of the word,

Line quoted: Unknown

P, 202, April., "Historical Chronicle,"
On Thursday 15, the chief cook at the Shakespear's
Head, tried to part two men in a quarrel and was "run

thro'! the body."

P, 334, July. Horld, No. 18,

In Henry IV, Sir John Falstaff upbraids the prince
for being the corrupter of Falstaff's morals., After
deciding to reform, Falstaff asks where he could buy
good names. The author, then, reviews many occupations
in which dishonesty is allowed and encouraged, Although
the custom of the day is to be open about one's dis-
honesty, this author believes that people will be nore
successful if they would try to appear honest, although
they must continue to be dishonest in order to stay
in business.

Lines quoted: I Henry IV, I, ii, 116~117.
(Falstaft)
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P, 168, April. "Some Account of an Estimate of the
Manne;s and Principles of the Times, by the & Author
of Essays on the Characteristics,m

Although the present times are not as wicked and
cruel as other ages have been, there is an effeminacy
in the present time which weakens the nation. This
effeminacy may be seenbin the dress and entertaimment
of the men, BEven in the theatre, which Shakespeare
had helped to make "the last refuge of manly taste,"
spectators look for spectacles instead of quality and
can watch King Lear with the same appreciation they
give to an opera or pantomime. It is not surprising,
then, that our national defense has become weak from
such an effeminacy.

P, 226, May. "A Journey into Wales,. Humblv ingeribed
to the Reverend Mr, Williams, of Weston,"

A gentleman writes a poem about his thoughts as
he walks in England., Several places remind him of
personalities, one of which is Falstaff. He remembers

", . JFalstaff's brave deeds beneath Salopia‘s walls"

from Henry IV,
P, 291, June. "Register of Books."
"Prints. Coriolanus; engraved by Boydell,"
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D, P. 312, July. "The concluding Test, July 9."

Test, a journal, was begun as a protest against
certain changes in the administration of the government,
and, since the wrongs have been alleviated, there is no
further reason to continue thé journal. However, if
enemies of the Test wish to be like Falstaff, they may
claim that they have caused its discontinuance, The

editor does not reveal his name,
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P, 58, February. Letter to Mr, Urban.

A discussion of the use of the word, "powdered,"
to mean "embroidered" is begun by an allusion to
Warburton's observation that Milton used "powdered"

in this sense in Paradise Lost., Warburton's method

of explaining Spenser's Fairy Queen is praised.

Warburton traced Spenser's allusions to the customs

‘of the time in which Spenser wrote. To do otherwise

would be to lose much of the beauty of the object,
", . .as the figures vanisht, when the canvas has
decayed," (from Johnson's proposals for a new

edition of Shakespeare, p. L).

P, 282, June. "List of Books published; with Remarks."

"Avon; a poem, 3s. sewed, Dodsley."

The thought and expressions in this poem are
primarily poetical, but the poem is often obscure,
The first part salutes the Avon river, near which
Shakespeare was born; the second contains stories;
and the third part ", . .celebrates the sport of

angling."

P, 1,86, October., "Epitaph for Tom a Combe, alias

Thin Beard, Brother to John a Combe. By Shakespeare."
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Thin of beard and thick in purse,
Never man beloved worse,
He went to the grave with many a curse,
The devil and he had one nurse.
D, P, 539, November, "The following verses, dropt in Mr.

Garrick's Temple of Shakespear, at Hampton, are said
to have becn written by a Gentleman, whose poetical
Productions have been very deservedly admired,"

The statue of Shakespeare spoke to Garrick and
offered him half of the wreath, because Garrick has
saved Shakespeare'!s name from alteration and oblivion,
Garrick desired only one leaf of the laurel. Phaebus-
heard the discussion and gave his own wreath to
Shakespeare and told Shakespeare to give his wreath to
Garrick, The heavenly wreath goes to the poet, the
earthly one to the actor,

P, 596, December, "Prologue. Spoken by Mr. Barry.
At the opening of his new Theatre in Dublin,"

In civilized countries, the tragic Muse has come
forward, and, therefore, it is time for her to become
established in Ireland. On the new stage, the people
may expect to see Shakespearels works which will
"inflame the soul." Comedies will also be produced.
Since Barry is from Ireland, he expresses his gratitude

at being able to return in such a manner,
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P, 88, February., "List of Books published; with
Remarks,"

" beline, king of Britain, a tragedy., Altered

from Shakespear, by C. Marsh, 1s."

P. 171, April, [A review of] An Enguiry into the present
state of Polite Learning, (A.B.)

The chief purpose of this book is to urge "gentlemen
writers" to state what they think, regardless of the
critics, The critics, grammarians, and rhetoricians are
clas;ed with sophists and commentators who, though some-
what useful in the beginning of & science, only mark
progress rather than contribute.to learning. Because
the type of science is not mentioned, this argument is
considerably weakened,

In the author's discussioﬁ of taste, he ¢laims that
pleasure from an objJect comes first from its beauty and
then from its use. A guinea is used as an example, If
writing were ", . .the mere exhibition of such sensible
objects as a guinea, perhaps the author's conclusion
might follow from his premise," The pleasures of
Shakespeare's King Lear, however, cannot be expressed
in these terms of beauty and use., Although it is

acknowledged that criticism cannot enhance taste as a
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faculty, one must also add that just criticism could

certainly help to establish a standard of taste.

P. 184, April., "List of Books published; with Remarks,"

"Cymbeline, a tragedy, altered from Shakespear,

by W, Hawkins. ls., 6d. Rivington,"

Pp, 230-231, May. "List of Books published; with Remarks,"

"Conjectures on original composition. By Dr.
Young., 1ls. 64. Millar,"

Dr. Young believes that original writers are few
today, not because of a lack of genius, but because the
great examples of the past have prejudiced the minds of
modern writers, "CGenius. . .is a masterworkman, learning
is but an instrument," Shakespeare, Bacon, Newton,
Milton, Addison, and Dryden only are to be considered
as geniuses, Shakespeare is compared to Jonson, "Johnson
in the serious drama, is as much an imitator as Shake-
speare i1s an original," Perhaps, it is good that
Shakespear was not as learned as Jonson, "Who knows

if Shakespear might not have thought less, if he had

read more?"

P. 257, June, Letter to Mr, Urban. (J.G.)

There has been a controversy about which of the two
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monuments to Shakespeare (at Stratford-upon-Avon or at
Westminster Abbey) bears the most resemblance to the
poet, A poem by Ben Jonson, describing an engraving
of Shakespeare, notes, "O could he but have drawn his
wit/As well in brass as he hath hit/His face, . .
Jonson, who was familisr with Shakespeare, seems
to think that the engraving is a good likeness, Since
the statue at Stratford most resembles the engraving,
that statue probably bears the truest resemblance,
Also, although the exact date of the country monument
is not known, 1t may be supposed to have been erected

by those who remembered Shakespearel!s appearance,

i

P, 271, June, Letter to Mr, Urban, (Paul Gemsage)

The common thought on the etymology of bumper holds
that the word came from the custom of drinking after
dinner to the Pope'!s health, au bon Pere, There are
objections'to such thought, primarily because there
is no proof that such a custom was followed and, also,

because the Pope was called saint Pere, not bon Pere,

Three possible explanations for the etymology of the
word are (1) it might be from the French bon verre,
since B, P, and V are similar in sound; (2) the word

could have come from the midland countries, where
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bumper connotes something large; or (3) it could be a

corruption of bumbard or bombard from the Latin

bombardus, meaning a great gun.

Shakespeare, in Henry VIII, uses the phrase,

"baiting of bumbards," to mean "sotting and drinking."
Bombard in used again in the Tempest to mean, according
to Theobald, "a large vessel for holding drink,"

It is difficult to declde which etymology seems
to be the most correct,

Lines quoted: Henry VIII, V. 1iv. 84-86.(Lord

Chamberlain)
The Tempest. II. ii. 20-22. (Trinculo)

P, 283, June, "To the Rev. Mr. Hurd. An Elegy."
(W, Mason)

The deceased was a dear friend who first encouraged
the poet in his accomplishments, If the poet has caught
only one gleam from Shakespeare, he will now give the
credit to Hurd, who first gave him help.

P. 377, August., "Some brief Cbservations upon the

Gossamer, Read before the Royval Society, March 29,
1759." (Wm, Massey)

The cause of gossamer, a rather remarkable
phenomenon in nature, has not been sufficiently explained,
It is known that gossamer is produced by flying spiders,

but it is not known where the spiders breed or how they
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fly. That gossamer was known to older generations can

be seen by references to it in Chaucer's Sguire'’s Tale

and in Shakespeare's Romeo and Juliet,

Lines quoted: Romeo and Juliet., II., vi. 18-20.
{Friar Laurence)

P, 380, August. Letter to Mr, Urban, (J.S.)

The correspondent at Stratford-upon-Avon was not
correct in his assumptions in which he claimed the
superiority of the statue of Shakespeare there, There
has never been a genuine picture of Shakespeare, The
engraving to which he refers was made from the
characteristics of a man who looked much like Shgkespeare;
therefore, Ben Jonson's lines may be accounted for easily.
If any doubt remains, perhaps the "learned gentleman'
who 1s preparing an edition of Shakespeare will set the

case in its proper light,

P, L5L, September, Letter to Mr, Urban., (J.G.)

The correspondent who replied in answer to the
conjectures on Shakespeare's monument should know that
", . .positive assertions without proof, are as little
to be regarded as probable conjectures,'" Since he did

not prove his negative assertions, he, therefore, did

not disprove the first conjectures,
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A, P. 37, January, "The following Character of gz Person
called Yoriclk, sunp05ud to be a Descendant of Yorick
the King of Denmark's Jester, is extracted fron The
Life and Opinions of Tristranm Shandy, lately pub-
lished in two small pocket Volumes, 2s a Specimen
of the Work; and the ratner, as it is EX some supposed
to be the Character of the Autnor, as he nimself
chuses it should be exnibited."

The character of Yorick is given in great detail,
His eyes, while he was dying, would occasionally exhibit
a flash of fire, similar to that of his ancestor's
whose flashes of spirit, as Shakespeare said, would
"set the table in a roar,"

Line quoted: Hamlet, V, i, 209, (Hamlet)

B. P. 39, Januvary. "Beauty's Value, by W. Shakespear, from
a corrected Manuscript,

See Vol XX, 521, for a discussion of the same poemn,
Only one word and a few punctuation marks have been
changed.,
C. P, 146, March, "A Familiar Epistle fron the Shades
below, giving an Account of the Station of the Poets,

From a Collection of Poems published this Month, by
Jermy Copywell,"

The Greek and Roman poets have the best positions
below, Chaucer, Drayton, Shakespeare, and Spenser are
fairly well off. The other poets are knlve-grinders,

butlers, or retailers, Others have even more menlal tasks,
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D.

P, 169, April., Letter to Mr., Urban., ( M, W---L.)

At the conclusion of Lovel!s Labour's Lost, a

song ends, "While greasy Jone doth keel the pot."”
The word, keel, has been explained as either
"to cool" or "to drink so deeply as to turn up the
bottom of the pot." Neither explanation seems
satisfactaey. It could be that "Jone' was putting
herbs into the pot, The Scots have an herb, kale,
which, sounding like keel, could have been used in
much the same sense as when one says he 1s salting

water,

Pp. 218-219, May. Letter to Mr, Urban. (T.A.)

Although the etymology offered for the word,
keeling, is interesting, it is not accurate, Shake-
speare'!s phrase, "keeling the pot," is still
commonly used around Leicester to mean ", , .cooling
the broth with the ladle, when the fire is so fierce
as to endanger its boiling over." Mr, Johnson's

etymology should be accepted. Skinner's Ltymolologicon

Linguae Anglicanae and Ainsworthtl!s dictionary explain

it in the same sense,

P. 219, May. Letter to Mr. Urban. (Eboracencis)

Despite the definition made by the April corres-
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vondent , the expression, "keel the pot," is still
used in parts of Yorkshire to mean to cool the pottage
by taking some of it out and ladling it back into the
kettle., This action would be a proper thing for

"ereasy Jone," a farmer's cook, to do.

Pp., 276-277, June, Letter to Mr., Urban., (Rawleigh Witlim)

It is fairly obvious that Mr, W---L does not
converse much with the common people of his neighbor-
hood, because he had to turn back 1,000 years to find
the meaning of the phrase "keeling the pot," still in
use in his neighborhood. The people mix oatmeal and
water in the pot before adding the meat, pudding, and
turnips, because, the pottage would become lumpy if the
oatmeal were not added first., The oatmeal and water
tend to boil over, and so they "keel" it, by ladling it
up frequently. As in Johnson's Dictionary, Bailey
defines "keel" as "to cool."

Several people have been disturbed by Falstaff!s
vhrase, "sous'd Gurnet,' because Gurnet has no

etymology. In the north, Grunt is the wvulgar name for

hog, and souse is a pickle for hog's flesh., Now, if
people say they will "souse you," it mcans they will

dunk you. Falstaff's phrase could now be phrased,
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I.

"Would I were sous'd."
Lines gquoted: I Henry IV, IV, ii, 12-13. (Falstaff)
P, 308, July. "Extract of a Letter from a Lady on a

Journez at btratlord ubon Avon 1n darwickshire to
her Friend in Kent,"

The chief attraction of Stratford-uron-Avon is the
birthplace and burial place of Shakespeare. But recently
a man for some reason became irritated at the attraction
that Shakespeare's house was gaining. He pulled down
every stone of the house and cut down a large mulberry
tree which Shakespeare had planted., A silversmith has
bought all of the wood and plans to make many curious

things of it.

Pp., L405-406, September, Letter to Mr. Urban., (Mat. Wendal)
An earlier correspondent has made conjectures on

the origin of the word, Bath, which, without knowledge

of evidence to the contrary, could be most convincing,

The various contributions of Anglo-Saxon, Teutonic, and

Celtic languages are considered.
Another correspondent, Mr, Witlim, made unfair

criticisms of the first discussion of "keeling the pot."
Also, é gurnet is not, in the sense in which

Falstaff used the word, a hog, but rather a salt water

fish, "Soused" means that the fish is parboiled and
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then steeped in pickle, Johnson's Dictionary explains

these words more clearly than it explains the word keel,

J. P, 535, November, "Extract from a Poem entitled
Shakespear, addressed to Mr, Garrick. {The Author
naving exposcd the rolly of & servile Imitation
of the Ancients in dreamatic Performances, introduces
the following Account of the Chorus."”

The purpose of the dramatic chorus is to be the
attendant upon grief or rage and to show sorrow or
joy by changing its dance, Undoubtedly, the anclents
lacked the art to reach the heart, and, therefore,
they needed the long prologues and the chorus to

reflect what the audience should feel and think,

K. P, 543, November. "Books.,"

"Shakespeare, An epistle to Mr, Garrick. Davis,"

L. P, 586, December, "Prolosue to. the Tempest; acted at
Hlnchlngbroke, near huntlngton, Dec, 16, 1760.
Spoken by Lord Palmerston.,”

The critics who claim that the theatre ruins
young people should be reminded that their forefathers
used ﬁhe theatre for amusement. The theatre was a
source of instruction, The play now to be presented
will be one that will be the source of a "pleasing

influence,"
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N r— e o 3 Wit oo R
Epilogue (to the Temvest,l spoken by Miss Courtney,
Niéce to Lord Sandwich,  In the Character of A4riel,"

The young ladies should be moved by this play to
have a spotless innocence and a gentle mind., The
young gentlemen should follow Ferdinand's example of

constancy in love,

M, P. 591, December. "Historical Chronical, Dec., 1760."
King George III attended a performance of Henry V

at Covent Garden on Tuesday, December 2,
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Ten-Year Tally

Months
Jan, 13
Feb, 6

Mar, 1L

Magazines

Applebee's Journal
Auditor, The
Common Sense
Craftsman, The
Daily Gazetter
Daily Journal

Free Briton, The

Fogls Journal

Gentleman's Magazine

Grubstreet Jourmal
London Journal
Newcastle Courant
0ld Common Sense
Prompter, The
Read's Journal

Universal Spectator

179

1731 - 1740
Apr, 2 July 5 Oct, 2
May 7 Aug. L4 Nov., 5
June 8 Sept. 3 Dec.

No. of references
to ~hakespeare

1
2
2

o
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16
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15



180

Magazines No, of references
fo Shakespveare

Weekly Miscellany 2

Weekly Oracle 1

Weekly Register 2

TOTAL MAGAZINES = 19

TOTAL REFERENCES = 71



Ten-Year Tally

Months
Jan, 10 . Apr,
Feb, 9 May

Mar, 5 June

Magazines

Champion

Common Sense
Craftsman, The
Gentleman's Magazine
Jacobite Journal, The
London Evening Fost
London Review

0ld England Journal
Universal Spectator

Westminster Journal

181

1741 - 1750
12 July 6 Oct, 10
7 Aug., 12 Nov, 8
7 Sept. 5 Dec, 11l

No., of references
to Shakespeare

72

(SRR B S N e o

TOTAL MAGAZINES = 10

TOTAL REFERENCES = 102



Ten-Year Tally

Months
Jan., 15 Apr,
Feb, 12 May

Mar, 17 June

Magazines

LAdventurer

Covent Garden Journal
Daily Gazetteer
General Evening Post
Gentleman's Magazine
Gray's Inn Journal
London Evening Post
Monitor, The

Test

World

TOTAL MAGAZINES =

12
12
11

10

July 6
Aug, 6
Sept. 6

No, of references

to Shakespeare

H O OH D

129

w o OH P

TOTAL REFERENCES = 141

182

1751 ~ 1760
Oct, 12
Nov, 11
Dec, 20
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Robin goodfellow . . 13e. |

Romeo and Juliet . . o 13g, 58h, 86e, 87f, 89k, 90n, 900,

91p, 92r, 93v, 95x, 97a, 97b, 101h, 102j, 103k, 1041,



106r, 107a, 1084, 109f, 1i2k, 11i3n, 11i6p,
120u, 120v, 123c, 1244, 125f, 127i, 132p,
136z, 137b, 137c¢, 142n, 144q, 147u, 155n,
158Ff, 168h. SEE ALSO Sources.

Rowe'®s Life of Shakespeare . . . 1llho.

Ryan as actor . . . 142n,

3atire, contemporary . . . 37b, 53z,
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118r, 118%¢,
134q, 1357,
157b, 157¢,

Shakespeare's Head, The (tavern) . . . 112J, 1584, 160J.

Sherridan as actor . . . 144q.

Similies . . . 30Db.

Songs « « .« 40h, 44c¢, 572, 1504, 1550, 159g.
Sonnets . . . 41D,

Sources

All%s Well That Ends Well . . . 128},

Comedy of Errors, The . . . 128j.

Cymbeline . . . 1287,

Falstaff . . . 11ko.

Hamlet . . . 7la, 1050, 1281.
Xinz Lear . . . 1111, 137d.
Macbeth , . . 128].

Measure for Measure . . . 128].

lerchant of Venice, The . . . 13%9h, 1411.

Much Ado About Nothing . . . 1374, 140%.
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Othello . . « 1283,

Rcmeo and Juliet . . . 1283, 129k.

Troilus and Cressida . . « 1374.

Twelfth Night . . . 128},

Two Gentlemen cf Veronz, The . « o 1374.

Winter®s Tale, The . . . 1283,

Snarks as actor . . . 142n,

Statues (Busts) of Shakespeare . . . 171, 43b, 444, 497,
55¢, 574, 166e, 1691, 169].

Stevens as actor . . . 22g.

Subject, choice of . . . 13g.

Taming of the Shrew, The . . . 73c, 80d, 1584, 158e.

Taste, loss of good . . . 12a, 12c¢, 15b, 21c, 34d, 372, 37b.
Tate o o . 151 fo

167f, 1741,
Test « o o 162d.

Theatres SEE Covent Garden Theatre; Drury Lane Theatre;
Goodman's Field Theatre.

Theobald edition . . . 2ib, H7c. Criticism of . . . 22d.
Remarks on . « . 125e, 1533, 167f.

Timon of Athens . . . 27b.

Troilus and Cressida e« « « 52k. SEE ALSO Sources.
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™welfth Nieht . . « 792, 8ig, 88i, 972, 1072, 123c¢, 136z,

137¢, 149b, SEE ALSO Sources.

Universal Spectator . . . 12b, 12¢, 15c, 164, 16f, 17h, 173,

2lc, 24d, 344, 34e, 351, 372, 37Db, biv, 43a, bie, 43e,
46b, 484.

Upton edition . . . 63b, 67c.
Vincent, Mrs., as actress . . . 142n.

Warburton (and Pope) edition . . . 68d. Criticism of . . .
1021, 1140. Remarks on . . . 88h, 881, 89k, 125e,
143p, 149a, 151f. Supplement . . . 74f.

Warton, T. . .‘. 139h, 1411.

Weaknesses of ShakeSpeare . o o 16e, 173, 131n.

Weekly Miscellany . . . 30b, 30c.

Weekly Oracle . , o 25f.

‘fjeekly HEgister « o 12&, 12d0

Westminster Journal . . . 634, 91p.

Whalley « « » 712, 73b, 73c.
Wilks as actor « « « 19a.

Winter's Tale, The . . . 157c, 158d. SEE ALSO Sources.

Woffington, Mrs., as actress . . . 89m, 91q, 104n, 144q.

Women of Shakespeare's plays . . . 77k.
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Woodward . . . 146t. As actor . . . 142n, 144q.

Jorld, The . . . 123b, 146s, 160k.

Yates as actor . « . 90n.



