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PREFACE

This study of John Lydgate's Troy Bock was originally
stimulated by several discussions of medleval lliterary critl-
clsm in conjunction with a lecture on the subject of mythography
in the Middle Ages, The present author became gware of the
transformation which classical culture had undergone as 1t was
assimilated into the Church-dominated culture of the Middle
Ages; at the suggestion of Dr, Charles E, Walton, Chalrman of
the Department of English, Kansas State Teachers College of
Emporia, the author investigated the reasons for the transfor-
mations and the background of the “egend of Troy 1ln the Middle
Ages, The present study extends the investigation of the in-
fluences which directed classical literature to didactic ends
and examines the Troy Book as an example of the medieval utiliza-
tion of a classlical theme for the purpose of moral instruction,

The present author should llke to express hls gratitude
for the instruction and guldance provided by the directing
professor, Dr, Charles E, Walton, Also, he wishes to thank Mr,
Richard L. Roahen, Department of English, Kansas State Teachers
College of Emporla, who served as the second reader for the
thesis, and Mr, John C, Lehman, Department of Speech, Kansas
State Teachers College of Emporia, who supplied reference
materials which, otherwise, could not have been obtalned,
Emporlia, Kansas J. W, S,

August, 1968
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CHAPTER I

THE CLASSICAL BACKGROUND: THE ROLE OF ALLEGORY
IN TAE DESCENT OF LEAHNING

A student famlllar to some degree wlth the classical
story of Troy 1s likely to be surprized when he encounters
Middle English versions of the story. He may find, first of
all, that the supernatural elements have been removed, inas-~
much as some medleval versions do not tell "how goddes fought
In pe filde, folke as be were," as the suthor of one work
complalns that Homer did. Moreover, he may dlscover that the
events of the classlcal story have been shifted, as 1t were,
to a medleval setting, because often the warriors of Troy are
now referred to as knights in the Middle English versions of
the story, and incldents are related in which the only remain-
ing classical elements are the names of persons and places.
Emphases have been radlically altered: Hector 1s the hero of
nedleval Troy, Aeneas 1s deplcted as a traltor, and the Trojans
are favored over the Greeks., Flnally, the student may be
puzzled at what can only be called the attitude of the medl-
eval autnor, who regards his material as history and pauses
to point out the lessons of his story to the reader.

Tnls situation 1s especlally true in the case of John
Lyuzate's Troy Beook, in which, for instance, characters are

presented as historlical models of both good and bad behavior,



end zre, sometlmes, nesrly abstrzcted into "types." More
irzorvant, though, 1s Lyigzcte’s continual eapliasis upon the
gLngsguanges o certiin tehaviors. He narrates the actions
which have led to & character's downfall; then he digresses

to c¢lscuss the general conseqQuences of such behﬁvior: finally,
ha returns to kis original character and warns the audience

to take heed of that character's fate, or simply points out
that the character's mlsgfortunes are an example of, perhaps,
the conseguences of hasty, impulsive judgments. In short,
Lyigate takXes avery opportunity to draw a moral from his story,
and often inserts one into it; in a word, he has nmoralized
thie story of Troy.

Ukile Lydgate's obvious purpose in the Troy Book is to
instruct, tiie reasons for his alteration of the classical
story cannoct be completel understood without a knowledge of
saveral infiuences and forces that preceded his century. Of
course, the domirncnce of the Church in the Middle Ages is an
historical commonplace. Similarly, 1t is unnecessary to
dzoonstrate (end hardly necessary to assert) that much medi-
eval literature was didactie, However, "medleval 1literature™
inclucdes the translations and re-telllings of such classical
literature z2s had survived in the West, and to say that every-
thing was done for the glory of God and His Church in the
l1déle Ages 1s toco simple an explanation for the alteration

and moralizing of c.assicel storles. The complete explanation



lies in severel related and overlapping fields--in tne
development of allegoricel interpretation, which provided a
rnztural uneans for reconclling pagen literature to the Caurch-
Gonirated soclety of the hiddle Ages; in Blblicel exegesls,
which gave impetus and legltimacy to the allegofization of
classical literature; in the necessary use of pagan writings
in tk= Church schools, wihilch further lncreased allegorization
erd turned 1t nmore to didactic purpogses; and in medleval cone-
cepticns of classlcal Table and theories of poetry, which in
thenselves were the result znd oculminatlion of the earlier in-
fluences, oSince even a br.ei review of these forces and
tendencles must begin several hundred years before the birth
of Caxist, 1t can hardly do more than provide & context, but
one that 1s necessary for a clear understanding of Lydgate's

T~0V Lot A8 &n c€.aiple of the medieval utilization of "hise

tory" for the purposes of moral instruction,

&llegoric..l interpretation began wnen the behavior of
the gods in Eomer, the Greek “Bible," could no longer be recon-
clled to reason or religion.l Hormer's works had long been
used &s textbooks wlth moral interpretations and support for
various systems of philosophy being drawn from his storles;

but, with the rise of Greek sclence, some elements became

1Dsuglas Bush, .l7thology and the Benalssance Tradition
in Eaglisn Postry, p. 15.
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unacceptable.2 Not wishling to reject elther sclence or Homer,
the Greeks applied allegorical interpretation as a means of

3

reconcliliation, The narrative of actions 1tself in Homer's

works was soon regarded as symbolic; and moral and religilous
Iinterpretations became current in the fifth centufy B. C.4
The Sophlsts elaborated upon these interpretations; the most

detalled explications combined a physlical explanation with an

eth.cal one, or used allegory to show that Homer's works
contained much more than was readily apparent.5
The same problems which had necessitated an allegorical
interpretation of Homer were later sncountered by Jews who had
been attracted to Greek phlilosophy. The Jewish sacred books,
also, contalned elements which confllicted with later concep-
tions of morality; an allegorical interpretation of those
works allowed the Jews to reconclle thelr religion to Greek
philosophy and to show that Jewish literature did not greatly

suffer in comparison with Greek.6 The work of Philo Judaeus

(20 B. C.-A., D. 50) was not the earliest in the allegorization

2Edwin Heatch, The Influence of Greek Ideas and Usages

upon the Christian Church, pp. 53-58.

3E. R. Curtlus, European Literature and the Iatin
Middle Ages, p. 205.

e

HatChn __R- Oit. ] pp. 58-59.

51b1d., pp. 59-63.

6;_9};_‘1-9 PP. 65"'66-



of the Jewlsh Seriptures, but it was the most significant;
his metaphysleal and spiritual explications opened new areas
off interpretation and ellowed him to show that Greek philoesophy
was compatible with, and inherent in, Jewlsh law.7

Chrlistian writers quickiy recognized the utility of
allegorical interpretations, and soon made use of it--for the
same raasons that 1t had earlier been used by Greek and Jewlsh
exegetes, In the second century A, D,, 1t was clear that
Christianity, 1f 1t were to survive, would have to absorb the
slenents of pagan religlon and phllosophy which had preceded
1t.8 Allagorical interpretation, aided by the beginning phi-
losophy of Neoplatonism, was the means by which that absorp-
tion was acoomplished.9 Clement of Alexandria (¢, 160-c, 215),
the founder of Neoplatonism, attempted to reconclle Christianity

and paganlism iIn his Miscellanles and alsoc applled allegorical
10

interpretation to Homer,
Much of the 0l1ld Testament was difficult to accept for

those who took an ideal view of Christianlty or had been

7Kenneth Scott Latourette, A History of Christianity,
pp. l4=15; Hatech, op. ¢it., p. 67.

8C. H., Moore, The Religious Thought of the Greeks,
p. 327.

9Ihid.. P. 350; J. E., Sandys, A History of Classical
Scholarship, I, 3#3.

Sandys. _.R- E.uo' pP. 330-332.



introduced to the new religion through the Gospels.11 Tne
anthropomorpholsms, the harsh punlshments, and the not totally
attractive plcture of God presented in the 014 Testament were
difficulties which had to be overcome, The threefold interpre-
tation--literal, moral, and spiritual--of Origen (185-254), a
puplil of Clement, overcame the difficulties, standerdized the
method of Christian exegesls, and, in preserving the 0ld
Testament, insured the continuing application of allegorical
1nterpretation.12 '
As Christlanity galned currency in the fourth ocentury,
1t was legally recognized as a religion; Christlan schools
were established, and a paradox was immediately encountered.13
While there was no danger in the study of grammar and rhetoric
as such, the Eextbooks were liberally i1llustrated with quota-
tions from pagan authors; thus, in his education, a youth
bvecame famillaer with pagan mythology and classical literature
in general--both of which the Church disapproved.lu However,
while the Church Fathers might (and did) oppose pagan learning,
they could hardly oppose education. The problem was compounded

by the fact thiat the Fathers themselves were products of the

1leaten, op. cit., p. 76.

12:p5d., p. 79: Moore, op. cit., p. 351.

13M. L. W, Lalstner, Thought and letters in Western
Europe, P. %45.
14

Toc., c¢it.



classical curriculur. There was soue opposition to the use
of the classics in the schools, but the Church never forbade
their study; &lso, while the Tathers opposed the pagan authors,
they, nevertheless, uscd them in thelr own writings and there-
by establlshed a precedent for later educators.15 The general
Church attitude toward pagan authors became one of acceptance--
as long as they were directed to eccleslastical ends,

Jeroue (c. 347-419) changed his attitude toward the
classics several times during his 1life. Whille he rencunced
classical studies at one point, his writings reveal that he

never completely abandoned them.16

Also, though he abstalned
froo readlinz pazan literature for fifteen years, he began to
teach 1t again later in 11fe.17 His attitude toward the
clazsies was generally tolerant; he admitted that Christians
could learn sozething from most pagan authors; and, since a
program of secular studles as a preparation for Biblical inter-
pretation 185 1mpliocit 1n Jerome's outline of Christian
education, he evidently consldered the study of pagan litera-

18

ture a3 the means to an end, To the early Middle ages and

later times, Jarome represented the humanism of the Church,

15D. Comparetti, Virgil in the Middle Ages, p. 81.
i

*6Laistner. op. cit., p. 48,

*7E. X. Band, Founders of the liddle Ages, p. 120.
18

Laistner, op. ¢it., pp. 48-49,
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and his views were iriluential. 9

Trie infiuence of Augustine (354-430) in all areas of
thought was great and far-reaching.zo His attitude toward

pagan learning, stated 1n On Christian Doctrine, determlned

the views of most ecclesiastical writers on the subject for

21"

the next thousand years. In discussing problems of

Scriptural interpretation, Augustine showed how various
branches of knowledge could coantribute to the understanding

of "unknown signs"™ 1n the Bible.22

He cautloned that the
*falsities of heathen superstition" should be rejected, but
warned his reader not to ignorse profane knowledge which would
aild in Scriptural interpretation:
For we ought not to refuse to learn letters because they
[the pagans] say that Mercury discovered them; . . ,
¥ay, but let every good and true Christian understand
theat wherever truth may be found, 1t belongs to hils
laster; and whlle he recognizes and acknowledges the
truth, even in thelir religlous llteratur 3 let him re-
Ject the flgments of superstlition. . . .
After discussing other branches of knowledge wnich would be
useful in exegesls, Augustline restated hls attltude toward

ragen lsarning:

Dcurtius, op. cit.. p. 447,

20Charles Guignebert, Ancient, Medieval, and Modern
Christianity, p. 205.

21Georga Saintsbury, A Histery of Criticism and 1iterary
Taste, I, 390.

22

On Chirlstian Doetrine, II.xl-xvil,

231n1d,, xviil.
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e ¢« o« 1f those who are czlled philosophers, and especially

tine Plasonists, have s=zid sught that is 4%rue and in har-
mony with our faith, we are not only not to shrink from
2T, but to clzim i¢ for ousuown use from those who have
unlawful possession of it,
After polnting out that even the Israslites took spoils from
Ezypt and turned them to better uses, Augustlné stated a view
and implied a method whioch was to prevail throughout the
Middle Ages:
« « =« in the saze way all branches of heathen learning
hove not only false and superstitious fancles and heavy
burdens of unnecessary tolil, which every one of us , ., .
ouzht to abhor and aveid; but they contain also liberal
instruction which is better adapted to the use of the
truth, and some excellent precepts of morallity: and sone
truths in regard ﬁgen to the worship of the Cne God are
found amnong thenm.
In short, he believed that pazan learning must be directed
tol.ard Christian ends, a view which was to bacome the phllos-
opi.y of education, so to speak, in the Church schools.
Lugustine's words also reveal the Christian interpretations
thet were belrnz applied to many pagen authors: ", ., , and
scae truths in regard even to the worship of the One God are
found anonz them." Interpretation of Vergll's works had
become common in the fourth century; Augustine and others had
interpreted the Fourth Ezlogue as foreshadowling the birth of

Christ. 20

A rvid., x1.
25100. cit,

26J. W. H., Atkins, English IAterary Criticism: The
Mzdieval Frese, P. 22,
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The problem of reconclliation was increased after the
final collapse of the Roman FEmpire in the fifth century, when
the Church bscame the dominant institution in the West,
Education was totally in the hands of the Cnurch, and, belng
completely directed toward Chrlstian purposes, it. naturally,
underwent some changes.z7 Bowever, the curriculum, still
based upon pagan authors, remalned largely unchanged. Some
writers might oppose classilcal studles in the Church schools,
but no other hody of writings was consldered to be sultable
for educatlon.28 Thus, while the study of theology and an
understanding of the Scriptures were the goals of Christian
education, they were goals that could not be reached without
prior tralning in the classlcs.29 The Church Jjustified the
use of pagan literature on the grounds that it would promote
the falth. Classlcal studles were turned to didactic pur-
poses, @and, in the familiar phrase, "philosophy" (meaning all
knowledge)} became the handmaiden of theology.30

Tne work of Gregory the Great (540-604), who was elected
Pope in 590, was also widely influential throughout the Middle

27&&' ] p' 90

28H. 0. Taylor, The EZnergence of Christian Culture in
the West, p. 108,

29J. W, Adamson, “Education," The Legacy of the Middle
Azes, p. 288,

3OH. E. Barnes, An Intellectual and Cultural History
of the Hestern World, I, 313.
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Ases, espeelaliy in ths erea of Biblical exegesis.-l His
allegorical interpretations largely determined the later medi-
eval tendency toc neglect the llteral level of the Bible for
the symbolic (usually moral) meaning.32 His attitude toward
secular studles and pagan literature was less liberal than
most, although he followed the general practice in condoning
them 1f they were an assistance to the study of theology, and,
thus, directed toward Christian ends.33

Some attempts were made to replace the old, largely
pagan curriculum with a Christian one with the rise and spread
of monasilclism In the fifth and slxth centuries.B” However,
there was no longer any need to opposé raganism, and the read-
ing program; had become fixed.35 A few alterations were made-=-
quotations from the Vulgate Eible and the Church Fathers were
added to the grammar books--but the pagan authors remeined as
the greatest part of the reading.36 The general attitude of

the Church also remalned unchanged; secular studies were

accepted, but only an ancillaries to the study of theclogy.

l1p1d., p. 334.
32yorton W. Bloomfield, "Syrbolism in Medieval
Literature," ¥P, LVI (November, 1958), 74, fn. 3.

33H. 0. Taylor, Tne Mediaeval Mind, I, 99.
34

Iaistner, op. ¢it., Pp. 46-47,

35comparetti, ov. clt., p. 80.
36

Toc, ¢clt.

r—
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In sliort, they were directcd toimard the ends of Christian and
mor=l ecucation, as is evident from the encyclcpedic preser-
vations of the time and the work of Caristian educators,
Whnile not 211 of the materlial in Hartianus Capella'’s

Marrizge of Mercury and Philology (early fifth éentury) had

been Christianized.B? it is a significant work both for its

| influence and for what it reveals about the changed oconcep=
tions of pagan culture. Capella's work 1s a treatise on the
liberal arts prefaced by an elaborate account of the marrlage
of kercury and Pnilology--but the mythology has been alle-

gorized.38

Capelia's book was one of the most widely-used

texts of the Middie Ages; the allegory of the first two dbooks,

as well as thelr educational content, was greatly 1nf1uential.39
Cassiodorus (g. #90-c. 583) was the first writer to

establish Augustine's attitude toward pagan learning on a

large scale; his Institutiones not only preserved secular

knowledge, but recommended 1ts study while directing 1t to
ectlesiastical en.cls.""'0 Ee urged that the liberal arts in
general be studied, but the gozal was better understanding of

. 4
the Scriptures, ™

574, 0. Taylor, Tne Medlaevel M.ond, I, 72.

3BSand_aas. op. cit., p. 241,

39H. 0., Taylor, The Fmergence of Christian Culture in
the Usst, pp. #9-50.

~Q
41

Barnses, op. ¢it., p. 334,

Sandys, op. ¢it., pP. 265.
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st one time, Casslicdorus had cocllaborated with the Pope
in plarmning & Christicn university founded on the classical
model in which secular studies would serve as preparation for
theology and Scriptural 1n*¢:erpreta.‘t;:’Lon.i’!'2 Unfortunately, the
plans collapsed with {he death of the Pope, andACassiodorus
turned to other worl::.)‘!'3 Ee was influential in the spread of
monasvicism 1n the VWest; one monastery which he founded was a
center of both secular and religious learning and contained a
large library of classical Works.ua His work may be summarized
as tne study and promotion of all knowledge, but always with
‘Christian euds in view.+5

Caristian use of aliegorlical interpretation had
continued since the tire of Orligen, but 1t had not been re-
stricted to Blbliczl exegesis. The interpretation of Vergil's
Fourth Eclogue as foreteliing the birth of Carist has already

been mentioned.46 In tiie slxth century, Fulgentius, a

Christian grammarian, surveyed mythology with the aid of alle-~

gorical 1nterpretation.47 His Mythologicon was the first

tf—";v&d’ 9_2- citl' P- 241.

L3

“Srnsa., p. 332.

L'61-111:.03-: secular allegorical works from the time of Philo
to the fourth century are c:ited by L. K. Born, "Ovid and
Allegory, " Spesculun, IX (October, 1934k}, 367.

- R
.!_:-)‘: - ij_ Lt g
— ——

i,
”7Saintsbury. op. >it., PP. 393=304,
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systematic applic-tion of allegory to pagan literature.48
Fulzentius also interpreted the feneid as an sllegory of the
1ife of =an in his journey to "Wisdom," drawing a symbolic
meaning from nearly every sylilable of the first line.ug
Moreover, his allegorization of the Aeneid stimulated many
other works of the sane nature.So

Greater use of classical studies is shown by the work
of Isidore of Seville (d. 634), who integrated pagan learning
into tle educational system of the Church.51 His Etymologies,
a collection of secudiar and eccleslastical knowledge, was
wldely used duriling the Middle Ages.52 Through a use of alle=-
gorical Interpretation, Isidore directed hls blend of pagan
learning and Christian principles to ecclesiastical ends.53
In his major theological work, the Sententlsase, he also empha-
slzed pagan knowledge as a prerequisite to Biblical studies.54

Since Isidore's Etymologies was a standard text for the Middle

Ages, the later edition of the book by Rhabanus Maurus

=)
ir"“J. E. Spingarn, A History of ILiterary Criticism in
the Renzissznce, P. O

¥93aintsbury, op. cit.. p. 395.
5atzins, op. cit., D. 3.
5'Q"c.’:l.u:'ti.us'.. op. ¢it., p. 455.
5212 tourette, op. cit., p. 341,
53parr.s, on., eit., p. 355.

54
Curtius, op. cit., p. 457.
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(c. 776=856) was also icportant. Aside from minor changes,
the post lmportant alteration was the expanded use of alle-~
gorlcal interpretation taroughout the encyclopedia.55 Tne
usefulness of the workx and laurus' reputation made the revi-
sion widely popular in the eighth and ninth ceni:uries.56

Maurns assembled other compilations, usually drawlng
from Christian sources; however, he advocated a study of the
Anclents as long as the heathen elements were avoided.57
Maurus' view was identical to Augustine's: pagan works were
'mot to be shunned, but thelr truths appropriated, as from

unjust possessors.“58

One other polint in Mzurus! doctrines
is significant for what it reveals about the uses that were
being made of pagan literature., He defined grammar (a term
which was nearly synonyaous with the study of literature) as
Uthe art of explaining poetz and historians."59

The early stages of the process by which classical
literature was turned to moral-didactic purposes should bhe

clezr. Allegorical interpretation made such works M"acceptable

to the beliefs of later times; Blblical exegesis gave legitimacy

55taistner, op. cit., pp. 220-221,
597114, , p. 221,
57Barnes, on. ¢it., p. 337.

5%uoted 1n H. O. Taylor, The Fedlasval Mind, I, 222.

59Quoted in L., J. Paetow, The Arts Course at Medieval
Universities, p. 13.
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and inpetus t)> the zllegorlzation of secular literature., With
the growing doxzinaace ol the Church, 1t was natural that
interpretations of cvizssical works would be Christlian ones.
Papen llterature had lorg been the foundation of the educa-
tional currlculum: l1ts necessary use in the Chufch schools made
inevitable 1ts direction toward the ends of Christian educa-~
tlon. Even after thlis opposition to paganism had ceased,
classical literature was stlll "interpreted'; students were
taught to rezcd 1t for th. sententia, for the lesson which could
be drawn from 1lt,.

Bzllief in the lastructlonal value of profane 1literature
continusd throughout the later Middle Ages. Since the pagan
authors always had thelr detractors, those who wlshed to defend
then had to crgue for the utillity of classlical studles, and,
in the Middle Ages, utility meant moral value.60
Interpretation and allegorization continued untll even the
works of Ovld were moralizcd, and classlcal fable, 1ln general,
was elaborately defended on moral grounds., Ideas of poetry
in the later [iddle Ages and conceptlions of classical litera-
ture down to Lydgate's own tlme provide the rest of the context
necessary to understand the Troy Book as the moralization of

history.

60picomfield, op. cit., p. 76.



CELPTER II

THE FICDIEVLL BACKGROUND: IDEAS OF POETRY
£2TD CONCEPTICNS OF CLASSIC'L FABLE

Secular and pagzn writings continued to be used for
didactic purposes quring the later lilddle Ages., Attitudes
during the twelfth century ranged from the decldedly humanis-
tic to the traditional "hzndmalden" view that the arts were
only ancillary dlsciplines. The later twelfth century also
saw the begirming decline of literary studles which culminated
in ti:e thirteenth-century neglect of the arts durinz the domle
nence of logic and dlalectic, Tae Scholastic opposition to
seculer poetry led to 1lts defense--on Scholastic grounds-=in
Danté‘s Convivio early in the fourteenth century. Classical
literature continued to be commented upon and interpreted,

: especlally in the case of COvld's works, throughout the thir-
: teenth and fourteenth centurles. Flnally, classlcal fable
and secular poetry were praised and Justifled by several

guthors other than Dante, &1d were elaborately defended on

moral grounds by Eoccacclo near the end of the fourteenth
/

century.

Lugh of St. Victor's Didsscalicon (e, 1130), a well=-

known end wldely=-used work in the traditicn of ezrller nedleval
compllations and handbooxs, 1llustrates the general attitude

_ that secular and ciasslcal llterature should be read for
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irstuctional values. The author clearily stiates the purpose
of the work: #Tha work, moreover, ilnstructs the reader as
well of secular uritings es of the Divine Writlngs."61 In the
section that treats ¢f secular literature, Hugh distinguishes
between the "aris" end the "appendezes to the arts,® the
latter being "only tangential to philosophy."62 However, he
admits that The appendages occasionally %, . . touch in a
scattered and confused Tashion upon some topics lifted out of
the arts, or ., . . prepare the way for philosophy."63 Hugh
considers Yzall the sonzs of The poets" to ba appendages and
recommernds that the arts proper be studied first; however, he
does rot forbid the readlng of secular works, but only suggests
that they be glven second place.64

Bugh's directions for the exposition of a secular text--
wnich are ldentical to those for the expositlon of Scripture--65

also indicate hls beliel In the instructlional value of

litarstire:

E 62

“TMe Didasezlicon, trans, Jercme Taylor, "Preface,!
p. 44, Subsecuentc references to the Didascalicon are to book
and chapter; references to the "Introduction' and notes will
be made under the naze of the translator.

62ﬁ“dasc alicon, III.iv.

o
&
[ ]

o
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Exposiclon ineludes three things: Tthe letter, the
sende, and thie irmncer moeaninzg., The letter is the it
arratgembnu of worcs, wWhich we alse call construction:
whe fense 1y o ceritaln rezliy and ovvious meaning vhich
the letter presents oxn the surface; the inner meanir.; is
the decper understarnding wuhich can be found only through
interpretacion end commentary. Among these, the order
of ingquiry is Tirst the letter, tihen the sense, and
finally the inner mcani%\ And when this 1s done, the
expocsition is comnlete.

One scholar hics polnted cut that Hugh's “lnner meaninzg® of a
secular text is no nore than the theme or thesls of the com-
plete work, and thuot sllegorical or moral meanings are not

implie&.67

Zowever, complete understanding of the literal
meaning alone i3 not the firal stage in Eugh's outline of
studles, becouse he explasins thot after the exposition of a
secular text coaes reditaticn, which "taltcs 1ts start from
rezding," and is the "consunmration® of learning., HEugh's three

types of meditaticn are ¥a consideration of morals," Ya scru-

tiny of the cormandments," and "en investigation of the divine

58 Euzn's editor points out that the definition of

works, ™
meditation unites all o the secular arts that are considered

in the Didascalicon (I-IIX) with the Seriptures into a system

69

in which all kmowledge 1s dlrected toward man's salvation,

°6¢oﬂd., TIT.viii.

67 narles Donahue, "Patristic Exegesls in the Criticism
of Hedievel Literature: Summation,® Critical Approaches to
Medtevel Literetur: ». 76.

68

Didasecalicen, IITI.x.

6L"Jerome Taylor, p. 21%, fn. 56.
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Thus, when thge parpose cf study is to lead the student to a
knowledge of God, a pursult of the secular arts becomes nearly

70

identical with rellglon, Euzh's own words, concluding his
discusslion of secular studles, provide the best summation of
his views:

« » « hold no learning in countempt, for all learning is

good, .+ .+ « there 1s, in ny opinion, no book which does

not set forth something worth looking for, if that bock

i1s taken up at the right place and time. . . .71

In contrast, John of Salisbury (c. 1110-1180) recommends

the study of classical llterature as a necessary appendage to
the arts.72 Throughout his writings, he complzins about the
latter twelifth-century decaden®t state of classical studies
and the predeomlnsnce of logic and dlalectic which had begun
with the worl ol ﬁbelard.73 Salisbury recognizes the value of
logical training, aad defends dialectic in his Metalogicon;
however, prior to Lhis defense of dialectic, he points out the
need for a fourdation in grammsr (in its wider sense) and

74

rhetoric. de also defends classical literature in his

Polyecraticus, & poiltical treatise in which Horace and Juvenal

7C1b1d., pp. 13-15: 192, rn. 69.
lDidascalicon, IIT.xiii.

72H 0. Teylor, The Mediaeval Mind, II, 140, fn. 1.

73r]ast*ngs Hashdall, The Unlversities of Europe in the
Mddl:. Aces, I, 69; L. J. Laly, The Medieval University, ». . 11.

74

Daly, on. cit., ». 14,
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are cuoted &35 norallsts, and Vergll's fables &re seen &s
diszilised mallosoralc truths.75 In generzl, Salisbury's view
is trhe traeditionml cne: classical literature should be studied
% for the truths concezled under the poetic f‘i.ctj.ons.76
Other twelfth-century attitudes further illustrate

that classicsal literature 18 belng used for moral-didactic

puraoses, Bernard Silvestrius, arguinz that poetry and phi-

losopiny are united, allegorically interprets the leneld as

the story of man's 1life.’! In Silvestrius' division of knowl-
ﬁ'edge. poetry is an introduction to philosophy, since the study
3 of poetry lezds to "eloquence,! and then to "wisdon" or "phi=-

78

; losophy" in a graded series, Silvestrius considers Vergil

to be both a philoscpher and a poet, and believes that the

. reader gains moril value from the Aeneld.?9 Thus, since Vergil

instructs as a model for wrliting and by furnishing examples of

correct action, Sillvestrius repeats the classical dictum that

poetry sizould both instruct and entertaln.80

75zurice HEéiin, L Zictory of Madleval Latin Literature,

76

Curtius, op. cit., p. 206, fn, 9.

??Richard IlicKeon, "Poetry and Pnilosephy in the Twelfth
Century: The REenalssance of Enetoric,"™ Critics and Criticism,
pP. 303-304,
781p14., p. 304,

/9R. Z. Green, "Alan of Iille's De Planctu Naturae,®
Speculun, XXXI (1956), 659.
82

cKeon, on, cit., p. 3vb.
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Several other twelfth-century writers followed
Silvestrius?! view, one golng 580 far as to recommend that a
fourfold method of interpretation be applied to pagan authors;
one level of meaning 1is moral.al Also, many twelfth-century
florilegia, or collectlons of "sentences," pickhpassages with

a moral lesson from classical authors.82

An early thirteenth-
century treatise on teachling discusses the educational value
of various classical authors in which several are consildered
useful for moral 1natruction.83

Dante's defense of the vernmacular in the Comvivio near
the beginning of the fourteenth century is significant to a
discussion of attitudes affecting classical literature, since
it i8 both the culmlination of a debate over poetry and a refu-
tatibn of attacks made upon 1t, Classical studles were
deqlining in the time of John of Setl:.sbur,v,nal+ the reception
of the remaining works of Aristotle leads to further neglect
in the thirteenth century.85 The main intellectual concerns

become logic and dialectic; the most favored profeggions are

811v14., pp. 310, 316.

82Born, op. cit., p. 371.

BBSaintsbury. op. cit., pp. 409-410, The work also
praised Dares, one of the originators of the medieval version
of the Troy=-story, for his "verasity."

8u'Su ra, p. 20,

85Rashdall, op. eit., p. 70.
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the practlical ones of law and medlclne.86 More importantly,

in the rise of Scholastliec phllosophy, logilc 1s applied to the
problems of theology:; the use of dialectic and disputation,
which began with Abelard, becomes the method by which truth in
philosophical and theological matters is reached.87 With
logic serving ilts new function, & sharp distinction is drawn
between the "arts" and theology, with the latter denying dis-
cusgion of "phllosophical” matters to the f‘ormer.88 Formerly,
of course, philosophy was assoclated with the study of classl-
cal literature, but, in the thirteenth century, dlalectic, for
all practical purposes, becomes the whole of the arts course
at the universitles.89 Theology i1s s8tlll the end of education,
but only the study of dlalectic and "philosophy" (meaning the
Jogical and metaphysical works of Aristotle) precede 1t.90

The result, of course, is a general decline in the study of
Iatin grammar and literature, Even in the elementary schools,
the student recelves tralning only in Latln grammar per se

91

and composition. In the universities, the situation is even

86Paetow. op. cit., p. 14,

87Daly. op. cit., p. 11; Rashdall, op. cit., p. 65.

88Dav1d Knowles, The Evolution of Medleval Thought,

89Gordon Leff, Medieval Thought, p. 168.

Orpid., pp. 169-170.

91paul Abelson, The Seven Liberal Arts, pp. 33-3k;
Knowles, op. ¢lt., p. 225.
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vorse; i scme caseés, thne classics zre not studied at all.92

Tne rise of Scrolastic philosophy, therefore, means
the decline and neglect of classicel studies; more importently,
however, the use of logic and dialectlic in theology and phi-
losophy leads to the Scholastlc denial that poefry can convey
philosorhlc Jruth.93 For instance, Aquinas (who should serve
as an example of the Scholastic view) malntalns that secular
poetry can be read only on the literal level and denles that
it has an allegorical or moral meem:l.ng.c)l’f Thus, since one of
Dante's reasons for writing in the vernacular 1s that a work
in tlhiz vulgar tongue will be useful to more men (since more
can read the vernacular than Latin), Dante's defense of his
natlve language becomes a defense--or Jjustification--of ver-
nacuiar poetry 1tself.95 Of course, the argument may be
extended to 1nclude imazinative literature 1n general and be=
comes & refutation of the Scholastic denlal of didactic
95

powers. While one need not cover Dante's defense of his

9zﬂashdall. op., cit., p. 72. Of course, the classics
were noct totally neglected and were even defended by such men
as John of Gariand, Henri d'Andell, and Alexander Neckam
(Pzetow, op. c¢it., pp. 17-18, 19, 31-32). In general, however,
classical studies were neglected, and the moral-didactic
powers of secular poetry were denled,

930urtius. cp. cit., pp. 224-225; Knowlss, op. cit.,
pp. 225-226, _

94, %. Wizsatt, Jr., end Cleanth Brooks, Literary
Criticisr:: & Short History, p. i%9.

PonDante Alighieri," The Great Critics, p. 13.
G5

To0. 23T,
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native tongue completely, he should emphaslzZe the main points
of the argument, particularly Dante's exposition of the four
levels of meaning, since his didactic intention 1s implicit
throughout,

To explain his method, Dante states that‘he wlll present
the matter of his work in the Canzoni, each of which will be
explalned allegorically in a followlng commenta.ry.97 Dante
first reveals hls dldactic purpose in the Convivio when,
noting that self-prailse always turns into blame upon examina-
tion, he explalns why he speaks of himself in the work,

Clting the example of Augustine's Confessions, he points out
that a Justification for hls speaking of himself 1s that of
wishing to help others, as he intends to do in the Convivio;
he wishes to demonstrate how his allegorical explications of
the Canzonl may be used to understand other wrltlngs.ga

The "three causes" which move him to use the vernacular
in the Convivio are "precaution agalnst unseemly disorder,"
Ywhole-heartedness of liberality," and "natural affectlion" for

90

his native language. His explanations of his "causes"

clearly reveal that his main concern is with the potential

97Dante's Convivio, trans., W. W, Jackson, 1.1,
Subsequent references to the Convivio are to Tractate and 1ts
subdivision under the abbreviation Conv.: reference to the
introductory material will be made under the name of the editor,

981p1d., I.11.
91v1d,, v.
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uwssfilress of his work., In explaining the cause of "protection
agzinst unseenly discrder,” ne points cut that hls commentaries
are intended to exzicin Tthe Canzoni, which are wrltten in the
vernaculiar; therefcre, if tThey are to serve thelr purpose,

they must be submissive, nust "play the part of a servant to

100

the Canzoni,! and Latin would not have served, Iatin “would

not have been subject but scverelgan! because of 1ts "nobility,

and on account of its goodness and of its beauty.“101

The
pains taken by Dente to insure that hls work be understood are
oovious.

After defining trie teras, "nobility," "goodness,!" and
"heanuty," as he utilizes them, Dante explains that he did not
use Latin in the commentaries, because i1t would not have been
"inticete" with the Canzoni, since Latin only "knows" the vul-
gar tongue in a "generali' way, and not individually.102 T.us,
if Iatin is not "intimate" with the vulgar tongue, it cannot
be intimate witihh the “frieads" of that 1anguage.L03 Also, he
notes that perfect intimacy 1s impossible without "converse

and familierity,” and that fewer people know Iatin than know

he vernacular; thus, he concludes that Latin converses only

10245 5., vi.

1035, o1t
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uith Yecertain friends® of the vulgzr tongue, not with 311_104
Dante's wish that his weork be intelligidle to as wide an audi-
grice &8 possivle is es obvious as hls earller desire to be
perfectly understood,

To show that Latin commentarlies would ndt have been
"obedient" to the vermaculiar Canzonil, Dante states the three
qualities of obedlence--1t 1s "sweet not bitter," "wholly pre-
seribed, and not self~chosen," and "within measure and not
unneasuradf--gnd, then, shows that Latin commentaries would
have lacked these qualities.los Since "everything that pro-
ceeds in inverted order is laboured, and therefore is not
swcet but bltter," the relatlons between vernacular Canzoni
and Latin cornmentaries could not have been “sweet."106
Furthermore, n-d the commentarlies been in ILatin, a part of
thelr expositlion cf the Canzonl would have been "spontaneous,"
not "Mrholly prescribved,” becsuse of the nature of the Iatin
1anguaga.107 Pinally, Latin commentaries would have exceeded
and have fallen snort of thelr command to expound the Canzoni,

108

and, herce, would not have been obedient, The Canzoni wlsh

Ioc., c¢it. Dante has earller remarized (Conv. I.V)
thet Iatin 13 %better" then the vernzsculzary because it can
Hpaze mordfest! meny things which Italian cannot.

*08Loc. cit.
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tc be ", . . empounded to &1l thiose to whon thelr neanlng may
be brousgnt home," arnd Iotin commenterics would have bean in-
tellizinle ¢uldly to the Zettered; also, Latin would have
ex.cunded the Czrzeounl to Ypeople of other languagses,! and,
thus, would have exceeded thelr command, since the Canzoni
would not want to be expounded "in quarters to which their
beauty could not be conveyed as well."lo9 Again, Dante's wish
is clearly trnat the instruction witain his work be intelligible
to those who can best understand 1it,

Lzrte's explanation ¢f the "whole-hearted liberality"®
which made him choose the vernzacular over the Italian may
stend by itself. Quite slmply, he choese the vernacular be-
cause 1t possesses the thrse guallties of that liberality: 1t
giveé to many, it glves useful things, and it glves without

119 Hz arzues that Latin would not nave served

being asied.
many., since it could not have been used by "scholars outside
the pale of ithe Italian language®; 1t would not have given as
:oeful a gift, because 1t would not have been used as much;
znd latin would not kave given its glift without being asked,
as will the vernacular.lll
Lante, then, 1n defending his use of the vernacular,

defends the compositlion of secular poetry in the vernacular;

Tliipsa,, viti-ix.
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also, since he ¢laims that his work contalas instruction, his

-

Lelenge of the vulzsr tongue becones a refutatica of the
112

cholast

{n
17}

ic denial that »oetry coulid convey philosopnhic truth.
However, Cznve's 2Izims Tor the instructional value of secular
(end, by implication, classicel) literature haraly have to be
deduced fron his defense of the vernacular. In the second
Tractate of tie Convivio, Dante sets forth the familiar four-
fold method of expounding the text:

I szy that, as is affirmed in the first chepter, it is
meet for this exposition to be both literal asnd allegori-
cal., -nd to mz2ke this intelligible, it should be known
That writinzss czvu be understood chiefly in four senses.
The rirst is cziled literal, and this 1s that sense which
does not go beyond the strict limits of the letter; the
second 1s called allegoricz., and this is disgulsed under
the c¢loak of such stories, and is a truth hidden under =
teautiful fictlion., Thus COvid says that Orpheus with his
lrre mede beasts tame, and trees and stones move toward

" himself; that is to say that the wise man by the instru-
et of his volce makes cruel hearts grow mild and humble,
and those wno have not the life of Science and of Art
rove to his will, while they who have no rational 1life
are as it were llke stones. And wherefore this disgulise
w28 Invented by the wise will be showm 1n the last
Tractate but one. Tneologlans irndeed do not apprehend
this sense in the same fashion as poets; but, inasmuch
egs my intention is to follow here the custom of poets, I
will take the allegorical sense after the manner which
poets use,li3

~*“Jaciscon peincs cut (p. 9) that the Convivio was
inteied to be W, , ., a comprehensive scmary of the truth of
Failicscpny, or tiie nighest kac ..edge, in thelir application to
1ife. By "Philosopny" 1s meant the seven liberal arts, the
Foral, Faysical, and letaphysical Sciences, and Theology, to
which a8l the others were directed, LCante, Gu.te obviously,
opwosed the Schelastic view that poetry could not econvey
pallosopnic tiuths,

113Conv,. IT.i.



]
!

1
:
.

]

30

Dante, next, expicincg the morzl a2nd saagozic senses, clting

- Scripture to 1llustrate the two higlier levels of neaning.

' Bowever, he hes alremdy —ade khis most imporitant point: he

? has dlscinzuisned .. alliegory of »noets--wnich is "truth hidden

- under a besutifvl fiction--frca the allegory of theologians,

" which is truth uncer the literal, historical level of

Scripture.llq Thus, although Dante clalms that his work con-

tains moral and phallesopuic truths, he admits that it is
fictionael on the literal level, and does not equate it wlth

Scripture, Ee coes so, however, &t least seemingly, in the

~ lebtter to Can Grande in which he expleilns the method for

Interpreting the Comedy:

s + » ke 1t Lkunowm that the sense of thls work is not
simple, but on the ccatrary it may be called polysemous,
that 1s to szy, "of more senses than one"; for it is one
sense whilch we get through the letter, and snother which
we get through the thing the letter signifies; and the
Tirst is called litercl, but the second al.cgorical or
mystie. Ard this mode of treatmant, for its better mani=-
festation, may be consicered In this verss: '"“When Israel
cane out of Zzypt, 2nd the house of Jacob from a peorple
of strange speech, Judzea became his santificatlion,
Isrgel his power.® For 1f we Inspect the letter alone
tnie departure o the children of Israel from Egypt in

the time of loses 1s presented to us; if the allegory,
our redermption uroughi by Christ: if the moral sense, the
conversion of to.e soul from the grief and misery of sin
to the state of grace is presented to us; if the anagozi-
c--, the departure of tThe holy soul from slavery of this
corruption to Tthe 1iberty of eternal glory 1s presented
to us, 4nd slthouzh thiese nystie sc.ises have each thelr

Ti . . .
1L For an extended &_scusslon of this poirnt, the reader
is directed to the apperdiiz of Charles S, Singleton's Commedia:

Elerants of Struciure (fonte Studies, 1), pp. 85-94,
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2izl dcuou_nations, they nay all in general bhe called
ggorical, since tcney differ frow the literal and
torical. . . .id5

D3

s
sl
ni

m I«J (:)

Thus, Dorte rnot ordy applies the Sceripturel nethod of exagesis
to his own wori, but, &s ne did in the Convivio, clalms that
his poem can convey pnilosophic truth--waich fuﬁction
Scholasticisn had denisd to poetry in geneiral. A4S one ¢ritic
suararizes Dante’s argument, "dy work affords poetry, but ai

w1l e payte's methode-

the szame time pnileosophy too.
"Seriptural nmethod put to the expliczation and vindication of
religious poetry written Ly natural inspiration--it nas been
said that ", . . with more difficuity the same thing could be
done Tor fully secular aad even for pagan poetry."ll7 of
course, tue metnod was applied before Dante's time, for pure
poses of reccuciliiatior; but, throughout the fourteenth century,
pegan poetry is used for moral instruction and defended on

mors]l groundz,

Richard de Bury in nis EIniiobiblon (The Iove of EBooks),

fron the midéle of the cantury, defends classiczl fable with,
baswecaily, cn arguaent of utility. De Bury opens his chapter

ve not Wholly Neglected the Fables of the

W

A= B ST ~ - ¥.T
el Ta8a, ’lw W

Poetg, " with a clear stutemert of his view:

- o

*‘S"P“ute 2lighieri," The Groat Crities, pp. 145-146,

80urervs, . cit.., Pp. 225, 595.

127 Wimsatt and Brooks, cp. gli., p. 148,
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LA the Zinds of assaulits walch lovers of rnaked truth
hurl esscirst the poevs are to be wardisd off with & double
shieid, oltiter by the rezson that in an,unbecomins thene
o wlcasing ciyeLe oFf speeen ooy be learaed, or that, waen
a ficifitious tut becozing theue 1s being handied, natural
or Migtoricrl trmuth ig_oloed &t wader the zulse of

figurative inveuntion.-t

J 8 e

In De Bury's vicw, poetic fables ere the means 5y which learn~
ing is made atiractive, "a device by which The wanton dispo-
siticn of man wmight be capturcd, as it were, by a plous snare,
and the dainty Minerva be consealed behind the mask of
pleasure.""119
Te utility crf the poetic disgulsc constitutes De Bury!s
"defense"™ ol the pcets; he, tnen, proceeds to show that the
study ivsell of the fables 1s benefilcial, His first point, &s
one night expect, is that, since
. o » Thie sa2yings of the salnts often refer to the
inventions of the poets, it must needs happen that, if
“he poem under dlscussion be not knevm, the whole intent
ol thne guthor is tetally onscdred,
In shert, one zmust krnow the works of the poets to understand
patrictic wriciags., Jlso, ziace Dz Bury is referring to
(acong others) the writings of Jercme and Lugustine, he is,

¢cbvicusly, arsulag that one must know the works of the pzzan

poets.lzl s2 By elso quotes & pausage from Bade which
11835 cerd de Bury, Tae Failobiblon, p. 73.
119:30. cit,
lzolb;u., Te e
121, - "
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oraises .uose who read pazan literature so that ". . . they
may thorcusgh_y detest the errors of ihe heathen and apply the
useful thinzgs they discover to the pursose af holy and devout

edificaticn.V < He concludes sinmply by saying that one

[
[ g

*. ., . Ay n..ie e study acceptable unto God" in ény subject
if orne will oniy "regard the conditions of virtue."123
Adlegorical interiretation of pagan poetry continuas
throughout the fourteenth century, and was comnon even during
the thirteanth-ccantiry decline and neglect of classical studles,
In spite of opposition, Ovid's works grow in popularity during

the latter twelfti and thirzteenth centuries; they are mede

"acc..table" by the sczwe methods which had earlier been applled

- 4-)1;
to Vergil.™ ™ Soon, interpretations are written which show

thet Ovid was & Caristizn poet with moral teachnlings in his
Works; some scoxles are compared to RBiblical tales, but most
are given a moral in:erpretation.lz5 John of Garland intere

prets the Maztarnorchorssd, Laeling meny rassages acceptable, in

his Irntoezuneata, a wori wopular ead iaportant in its owm day.126

In France, the M ftzo—orwrocoen are transformed into the COvide
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merzliss near the end of the tiilrteenth century.lz? Prilip

de Viovwsl tranzlztes wnd nporailizes the Maotarornhoses in the

early ITourtecni. ccatury; CGlovari del Vergillo, & contemporary
of Dante, provides o comdlete zllexorical interpretation of
Gvidt's zajor work.lzB Near the middle of the céntury, Petrus
Berchorius (Peter Bersulre) allegoriczally interprets pagan

divinites, tae letwnmorvhoses, and several Biblieal stories in

the fifteenth and sixteenthh books of his encyclopedic

- 2
Raductoriun mcraLe.l 9 Bersulre's sole interest 1s using

poetiy: thus, his work, which was popular in England, explains
Ovidfs zllegorizal and noral meaning.ljo

Pzgan poetry and classical fable are also defended
throusrout the fourteenth century. For example, Albertino
lussato (L261-1329) defends poetry in general, claiming that
it springs from a divine imjulse and maintainirng that pagan

131

nytas teil the same truths as the Seriptures. [fligsato goes

9

*2T5ush, ov. elt., p. 7.
izSSand?S. or. eit., ob. 639-840,
129

J. M, Steadnan, "“Perseus upon Pegasus and Ovid
loralized," RZS, n, s, IX (iovember, 1958), 407, fn, 5; E, H,
Wiliiins, "Descriptions of Pagan Divinities from Petrarch to
Chaucer," Speculum, XL (July, 1957), 513.

13592, H. Greewn, "Classical Fable and English Poetry in
the Fourteexn ... Century," Critical foproaches to Medleval
Literature, 122. Saveral other fourteenth-century interpreta-
tions of Ovid are cited by Borm, c¢p. cit.., pp. 376-377.

i31

Curtius, op. 7 5., p. 215,
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€0 iwr &g To c2ll the pagon authors nprepnets and their poetry

=
2 tyoe of theology.L’z Collucio Salutaitl zllezorically inter-

prets the Helculean nytns, arl, in defendinz nogan poetry,
rescatas the clacsical idez of instruction end entertainment:

Ko one should suppose that the sacrad poets , , . left

3 Chelr febles of gods and men with the intention that
*.2lr stories should be belleved or imitated, .
Somethning whnoily Gifferent was hidden (and is still
hidlaen) benectn the surface of the fables which they art-
fulzy ccmposed, so that, 2lthough they may decelve the
ignorant with a certain pleasure, they offer to wiser
readers Fhe fragrant odor and sweet taste of inner
meaningz.,

However, tha work of iussato and Salutati is minor in compari-
son to Boccaccio’s elaborate interpretation and defense of

¢classical fabls 21 his Genealorla Decrum Gentilium near the

end of tThe century.
in his preface, Boccacecloc explains hls purpose in
collecting and interpreviny the pagan fables:

. « «» these intcerpretations will enable you to see not
only the art of tie ancient »octs, and the conmsengulnity
ard relaticns of the false geds, but certaein natural
truths, hidden with an &rt that will surprise you, to-
gether with deeds and morel civilization of the clents
that are not a meticr of every-day information.

p-2

2
3"{,(1,‘.216.

v

(o] (-
W \.A)

Q oted in Green, Yroole,Y p. 119,
Ch

J

+ neries G, Osgooa, "Preface," ZDoccacclo on Poetry,
r. 12, Subsequent refersnces to Boccaccio's Geneclogla Dsorum
CEHCLEiQ& will be made by boock and chapter under the abbrevige-

tlon L35 references to the "Introducticn! or notes willi be
nade Lnder thie nogie oF the editor,
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In thecry, Bcocaccio uses tne traditional Tourfold method of
interpretaticn in his worlk; however, he seldem applies all
feur levels of meaning, wat usuzlly stops with a "moral" or
the sircpler "allegorical! interpretation.l35 Zoccaccio also
makes use of two other systems of interpretatioh. blending
them with the traditional methed; thus, in the final analysis,
any specific myth nay be eunemeristic--that is, history which
was recast by the poets; "moral" or "allegorical™ in a narrow
sense, meaning that the poet, through his story, is velling
some truth of neture; or the myth may be a foresnadowing of
scre Christian truth or a commentary upon it.136

In nis preface, Boccacclo explains that the final two
boous of his work will be, Tirst, a reply to those who attack
razan poetry and, second, an attempt to eXcuse any criticism

137 While there is

which might be directed &t the work itselfl,
1o rneed for & complete examination of Boccaccliol's work, por-
tions of it deserve attention Tor tae light that they will
throw upon Boccaccico's attitude toward the ancient poets; his
Tirm bellef that the Tables of the poets are essentially
instructive is also revealed in this delfense of poetry.

Bocecaccio dogs nol even deign to answer some of the

critles of classical favrle; however, he does answer the

135

136.._. .
3 Ibid., p. Xix.

137505, wprerace,” p. i2.

Osgood, P, =vili.
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ericiclens ¢f Che lawyers, and hls reply reveals much aboutb
his view of the pazan Tables, He notes thot lawyers attack

erion is noney and consider all

v
0y
|..
ks
C
b
[
~
0
H
l..h
ot

POELry secause LY
to be Tools wao do not ctienmpt to xzeXe as mueh of it as
possible. DBoceacelo acnlts that poetls do not pu*sue material
gain, tut he is Tar {rom belnz apologelic

.ery devotes hersell to something greater; for
.“ila sne durells in heaven, =2ad minzles with the divine
sounscis, sShne moves the minds of & few men from on high
to & yearning for the eternal, liftinz them by her love-

liness to high revery, crawing them away into the
discovery of strange uvoadszrs, z2id pouring forth oot
xquisite discourss from her exalted mind, 13

-
M

Since. in Boccacclois view, "Zostry . . . dwells in heaven,V
his definttiocn o postry 1liseli ccmes &5 no surprise:

. & 30T of Texvid end exquisite irmvention, with
~rvid expression, ln spsech or writinzg, of that which
c:nd rhas inventesd, It zroceeds from the bosom of
03, + . o LE vells truth 1n 2 falr and fitting garment
of fTiction.+d
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In answering those critics who call the voets llars, Boccacclo
grants that the peoets tell stories, but he does not consider
this practice TO be eitier evil or a waste of time. He points
ouv trzat Y. . . Tletlon 1s & Torx ¢f discourss, which, under
- . 140

invention, i1llusirataes or proves an 1dea,” Ee

insists tuat the Ysuperlicial aspect" must be rewoved; then,

138cne, XIv.iv.
139101&., vii.
150,
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2130, points out tnat even Carist used a fictionzl fora of
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CiseTurse wWhiehi Le Spole ..l puLrablieg. He fu“"her eXplains

1

thaet cne purpose of the vell of fiction iz to attract, and

cives o exzaomp. of a biy wno was sticulated to study by fables;

7}

thus, Lo repsais the classical dictum that literature should
Loth insvruct and entertain,.
Loccaccio has no patience with those critics who insist
that thhe pooets concezl mo meanlng kbeneath thelr eloguence,
“Tter ¢iting exzmples Trom the "pailosopnical poets'" (Vergll,
Tants, and Pstrarch), Bocczecio coroludes his argument with
the point that Ythere was never a poundering old woman,®
sitting up ot night spinning stories with no real basis, who

did #not ... o fecel beneath the surfzce of her tale . . . at

Boceoczeoeclo answers those critiecs wno ciaim that the

S

poeis &re ovscure vy pointinz out, irst, that even the phi-

losophers and the Scriptures are dirflicult to understand.145
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In any case, the peat’s function 13 1ot to reveal hils meaning,
but to concesl it, to that (1) the truth under the fiction
will not beeccone cheapened throush exposure; (2) the reader
will be spurred To "strong intellectual effortt; and (3) the
truth will be more precious wvhen It is flnally iiisc:overed.lq'6

Boccaccio most clearly reveals his belief in the
instructional v..ue of classlical literature when he expleins
Vergll's purposes in telling the fiction of Aeneas and Dido.
Ee is convinced that other than re-=telling an earlier story
and glorifying Roue, Vergil'!s intentlion in the story was
", . . to show with what passlons hunan frajilty 1s infested,
and the strength with which a steady man subdues them.“lu?
Thus, Vergll ", . . represents 1ln Dido the attracting power
of the passion of love ., . . &nd 1n Aeneas one wno is readily
disposed in that way and at length overcome."148 Mercury, who
rebukes fLeneas and sends him on hls way again, l1s interpreted
by Boccacclo {0 represent ", . ., elther remorse, or the reproof
of some outspoken friead, eliher of whlch rouses us from slumber
in thhe nlre of turpitude, and calils us btack into the falr and

even path to glory."l49

lkOLo:. clt.; Osgood, p. 170, fn. 12,

H7eng, XIV.ziil.
148
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Bocecoceeio defends hils collection of mytas in the Tinsl
ool of nhiis work, Wnalle e is ready %o argue that one merit

of the C-nenlo~in i3 slmply the beautly of its stories, ne also

Tepeats his point that the myths, when interpreted and
understood, are instructive:

Tut there remains [the book's | usefulness, public and
private, in 1aich 1ts greater volue resldes, Some nmen
haeve thougnht that the learned poet merely invents shallow
tazles, and is therefore not only useless, out & positive
har@, . . « DNow this work of mine removes the vell from
these inventions, showrs that poets were really men of
wisdom, and renders thelr compositions full of profit
and pleesure to the reader,l

In the remainder of his last book, Boccaccio, wnlle admitting
that heatizcn bellels are to be found 1In the fables of the poets,
argues that ouch of the Y"old theology" foreshadows Christian
trutins, and repeats his praise of the poets as men of genius.151
However, he has already made his most important point: l.e.,
the great poets are teachers, and thelr work is similar to

152 Eis view is the coznon

the Biblical zxrescntation of truth.
one held in the later Middle Ages, & belief in the noral-
didactic possibilities of the classical stories 1s so widespread
that it 1s usuzl for medieval redactors of the classical themes
to present their translations as instruction, not narrative,

and to polnt out the moral of the story to their readers, One

150
author.

151.

hid., viii, =xiv.

XV.,i. The itallcs are those of the present

"...

152

Vernon Eall, & Short Hisvory of Iiterary Criticisn
P. 29.
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in particular--John Lydgate, Monk of Bury--does so with
freedom, not only presenting his story itself as an example,
but interpreting specific incidents within the story in light
of hls overall moral purpose. Hls Iroy Bock, therefore, is
in the center of the medleval tradition of utilizing '"history"

for the purpose of moral instruoction.



- CHAPTER III

JOHEN LYDGATE'S TROY BOCK: THE UTILIZATION OF "HISTORY"
FOR MORAL INSTRUCTION

Lydgate's Troy Book, composed during thé years 1412-
1420 at the request of Prince Henry (later Henry V).l53 is
only one of many medleval retellings of the Troy story. As
his maln source, Lydgate took Guido delle Colomne's Historla
Destructionls Trolae (¢c. 1287), considered the authoritative
version of the legend 1n the Middle .A.ges.l"s}+ Guido's Historia,
in turn, was an abridged (and unacknowledged) translation of
Benoit de Salnte-Maure's Roman de Troye, which had initlated
the practice of recasting classlcal themes 1n medleval terms.155
Benof't emphasized the chivalrlic ideal, transformed the classi-
cal characters into medleval knights, and presented the Trojans
as the heroes of the conflict, but hls alterations of this

156

story were not the first to be made, Benolft's work and

those which followed 1t departed from the clagsical version of

1533, R. Wells, A Manual of the Writings in Middle
English, p. 110.

15%1p14., p. 107; W. F. Schirmer, Jonn Lydsate, p. 43.

155G. A, Panton (ed.), The "Gest Historiale" of the
Destruction of Troy, p. 1x; Margaret Schlauch, English
Fedieval Literature, p. 181.

156Loc. cit.:; M. R. Scherer, The Legends of Troy in
t and Literature, p. x1li.
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the legend because of a tradltion which existed long befors
them: indeed, when one realizes that Homer was unknown in
Western Europe until the late fourteenth century (except for
a first-century Latin condensation of the Iliad), and that
altered accounts of the story served as sources.for the Middle
Ages, the later medlieval distortions of the legend are less
mystify1n8.157

The ultimate sources for the medieval version of the
Troy~-story are the fourth= and sixth=century forgeries of Dares
and Dictys, each, supposedly, written by an eyewltness to the

158 Both works contain an elaborate introduction account-

War,
ing for theilr survival and establishing their c¢laim to
authenticlty; each gives much detail in support of 1lts eye-
witness claim, and, more importantly, eliminates ancient
suparnatural elements from the story.159 For instance, Dares!?
pro-=Trojan work presents the eplsode of the Judgment of Paris

160 Moreover, other details are radically altered;

As a drean,
Achilles is presented as treacherous, Ulysses 1s tricky and

deceitful, and Aeneas 1s deplicted as the traltor who batrays

1571 6c. cit.

158ye11s, op. cit., pp. 106~108.

159, B. Griffin, "Un-Homeric Elements in the Medieval
Story of Troy," JEGP, VII (January, 1908), 35=36,

lsoIbid.. pP. 35;: Scherer, op. cit., pp. 15=-16.
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Troy to the Greeks.161 The effect of this finzal alteration

is evident 1n the openlng lines of Sir Gawain and the Green

Knight:
Siben pe sege and be assaut wat3 sesed at Troye,
Pe bor3 brittened and brent to bronde3 and aske3,
sl fulk bat be trammes of treasoun ber wro3t

Wat3 trled for hls tricherie, be trewest on erthe:
Hit wat3 Ennias pe athel. . . 162

(1-5)

The eyewltness c¢lalms of Dares and Dictys were belileved
by later times; though unknown in the original, Homer was re-
garded as a late commentator on the war and prejudiced in
favor of the Greeks.163 Dares' pro-Trojan work was the more
popular of the two In the West, since several natlons had
adopted the legend of a Trojan orlgin; i1t was especially popu=-
lar in England, where bellef in Trojan ancestry was strong.164
The legend had galned currency through the work of Geoffrey of
Monmouth, whose Historla Regum Britamnnlae, with 1its attractive
figure of King Arthur, was primarily responsible for the deep

rooting of the Trojan legend in Britain.l65

161Griffin. op. cit., r. 35.

16200 text of Sir Gawain and the Green Knlght cited is
the Tolklen and Gordon edition.

163George Saintsbury, The Flourlishing of Romance and
the Rlse of Allegory, p. 169.

164Gr1ff1n. op. cit., p. 48; A, E, Parsons, "The Trojan
Legend in Britain," MLR, XXIV (1929), 253.

1651p14,, pp. 256-257.
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The pro=-Trojan work of Dares served as the main source
-for Benoft's Roman, with the work of Dictys supplementing 1t
when necessary; both accounts sult Benoft's purpose beiter
than did the Aeneid, which was also avallable at the time.l66
The detalils which had been added by Dares and Dﬁctys to support
their eyewitness claims were appropriate to Benoft's romanti-
cized retelling of the story; both works had minimized or
eliminated the supernatural elements which would have been
unacceptable to Benoft's audlience; and Dares' work had added
a love interest that Benoft expanded into the Trolilus=Briseida
story.167 Of course, Benolt considered Dares and Dictys to
be reliable in thelr accounts, and also commented upon the

untrustworthiness of Homer.l68

Thus, since delle Colonne's
abridged translation was the main source for later poets,
Benoft's work originated and influenced much of the later
nmaterial which dealt with the legend of Troy.169 However,
Guido altered the story by attempting to explain away the re-
maining elements of pagan religion 1ln the narrative, since

Benoft's Roman had contained a mixture of medieval and classical

16650herer. op. cit., p. xiii.

167G11bert Highet, The Classical Tradition, p. 53;
Scherer, op., oit., p. 22k,

1681114., p. xiil.

169Schlauch. op., ¢it., p. 181; Panton, op. cit., p. ix,
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170 Lydgate, then, further altered the story by

materials,
expanding Guldo's work, turning it to moral-didactic purposes,
It becomes necessary, therefore, to review the general
attltudes of medleval authors toward the legends and storles
that they redacted. The anonymous "Gast Historiale" of the
Destruction of Troy, from the latter fourteenth century, 1s
a somewhat frge redaction into English of Guldo's Historla.171
In the prologue, the author complains that the great deeds
and heroic feats of past days had been nearly forgotten--had
been ", , ., swolowet into swym by swiftenes of yeres," and
that new books which told of more contemporary times could not
be trusted: some were "tru for to traist, triet in be ende, /
Sum feynit o fere & ay false vnder" (5-18), However, he points:
out that, since the old stories "may be solas" to those who
did not witness the explolts of the past, the records of eye-
witnesses to great deeds may satisfy those who wish ", , ., to
ken all the crafte how the ocase felle" (21-25). The author,
then, states, "of Troy forto telle is myn entent euyn" (27},
and explains that he will tell the story "alss wise men have
writen the wordes before" (31), not as have many poets who

"with fablis and falshed fayned bere spech" (34). One of these

170J. S. P, Tatlock, "The Epilogue of Chaucer's Trolilus,"
MP, XVIII (1921), 642, fn. 3.

171K. Sisam (ed,), Fourteenth Century Verse and Prose,
p. 68. Line numbers in parentheses in this section refer to
the Panton edition of the Gest.
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kinds of poets was Homer, who ", . . feynet myche fals was
neuer before wroght" (41), telling "how goddes foght in the
filde, folke as pal were, / And other errours vnable bat after
were knowen" (43-44), The author, then, declares that he will
rely upon the work of Guido delle Colonne (54),-ﬁho compiled
his Historia from the works of two authors who ", . . bothe
were 1n batell while the batell last, / And euper sawte &
assemely see with pere een" (56-57). He 1s referring, of
course, to Dares and Diotys; and thereafter, but briefly, he
traces the descent of the correct version down to Guido's work
(61=67), in wﬁich he vows ", , . shall faithfully be founden
to the fer ende, / All pe dedes by dene as bal done were" (78-
79). Several attitudes are revealed in the introduction to
this work., PFlrst--and, perhaps, most lmportant--is the his-
torical vliew taken toward the material. The story of Troy 1s
~accepted as true, although not in all versions, since some
poets have falsified and distorted it. The Judgments about
the veracity of different sources both illustrate this his-
torical view and imply a critical attitude toward the earlier
versions, which attitude i1tself is further evidence to show
that the story was regarded, at this time, as history. Also,
the prologue to the Gest implies (though i1t does not clearly
state) the moral usefulness of a record of past great deeds;
and, obviously, the story was in demand, since one notes that
there are those who wish "to ken all the crafte how the case

felle."
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The opening lines of the prologue to Barbour's Bruce
(also from the latter fourteenth century)} more clearly reveal
the idea that the historical accounts of past heroes and their
exploits should be useful. Indeed, these lines are, nearly, a
restatement of the classical belief that instructlon and
entertainment should be joined, as follows:
Storys to rede ar delitabill,
Suppos that thal be nocht bot fablll;
Than suld storys that suthfast wer,
And thal war said on gud maner,
Hawe doubill plesance 1n heryng.
"he fyrst plesance is the carpyng,
And the tothir the suthfastnes,
That schawys the thing rycht as 1t wes;
And suth thyngis that ar likand
Tyll mannys heryng, ar plesand.172
(1-10)
The meaning, here, is clear: even fables are pleasant to read,
but a true story, well-=tecld, is of double value, While the
author of the Bruce does not openly claim that his story will
be directly instructive, he obviously considers its veracity
(whieh "schawys the thing rycht as it wes") to be valuable in
itself. However, Lydgate not only considers his narrative as
-history, but (in the prologue and informal epilogue) clearly
states that it is instructive, and is meant tc be used,.
Appropriately, Lydgate opens his prologue to the Troy

Book with an invocatlon to Mars, appealling for help in composing

172016 text of The Bruce cited is the edition by W, W,
Skeat,
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173
the work (1-45). He first indicates his belief in his

story aa history when he asks Mars, "maketh Clyo for {0 ben
my muse' (40}-=Clio, of course, being the Muse of hlstory.l?u
He, then, explains that he undertakes this work at the request
of Prince Henry, who '

+ » » nhath deslre, sothly for to seyn,

Of verray kny3thod to remembre ageyn,

The worthynes . .

And the prowesse of olde chiualrie,
(75-78)

He also notes that Henry enjoys reading storlies of antiquity

in order to imitate the examples of "vertu! displayed therein

and to ", . . eschewe / The cursyd vice of slouthe and ydelnesse"

(B0=83). After flattering his patron, Lydgate explains that
Henry has requested that an Engllsh translation of the Troy
Book be made so that

The noble story openly weIr knowe

In oure tonge, aboute in euery age,

And y-writen as wel in oure langage

As in latyn and in frensche it is;

That of the story be trouth[e] we nat mys

No more than doeth eche other nacioun.
(112-117)

Thus, he reveals that this Troy-story i1s not only true, but

valuable as an example of past deeds worthy of imitation,

1?3Numbers in parentheses indlicate lines in Lydgate's
Troy Book, ed. Henry Bergen,

1741ater. in the Troy Book (IX.178), Lydgate deprecates
his talents as a poet, complaining that "Clyo! cams to him
late in life.
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He, next, considers the importance of writers and thelr
works (147-194), explaining that the Troy-story has been con-
piled over the centuries by honest writers who told only the
truth (149-153) so that later ages would not be ", , . begyled
/ Of necligence thoru3 for3etilnesse" (153-154). He explains
that, without these o0ld writings, "Dethe with his swerde"
would have obscured the "gret[e] prowes" of past heroces and
"dirked eke the bri3tnesse of her fame, / That schyneth 3et
by report of her name" (1?1-1?6).175 He i1s confident, as well,
that the 0ld books which tell of past deeds may be trusted,
because they ". . . represent / With-out[e]| feynynge" the lives
of the heroes (177-179}., He, then, warns his reader of a
writer's power:
Ageyn the ﬁrouthe who so euere stryue,
Or counterplete or make any debate,
The sothe is rad of hi3e or lowe estate,
With-oute fauour, who so 1list take hede;
For after deth clerkis lityl drede
After desert for to bere witnesse,
Nor of a tyraunt the trouthe to expresse,
As men disserue, wlth-oute excepcioun.
(180-187)
0f course, these lines are, also, additional evidence with

which to show that Lydgate considered hls own story to be true,

Lydgate continues 1n pralse of past writers, noting how they

175Judglng from this statement, one would expect Lydgate
to make a greater effort to present various characters as
exemplars of behavlior; however, while he pralses some (g.s..
Hector and Troilus), he does not recommend that they be imi-
tated. Schirmer, op. ¢it., p. 47, may be correct in his
statement that Lydgate did not share his patron's view of the
story.
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were honored in anclent days (195-197), and how they have
preserved the stories of antiquity, which, otherwise, would
have been lost (198=225)., After mentioning the story of Thebes
and its historian (226-244), he discusses the story of Troy
and those of the past who have recorded it (243-384). reveal-
ing attitudes simllar to those found in the prologue to the
Gest Historiale, He observes that the "dillygence of crony-
c{u]leris" has preserved the truth of the story, which their
art has kept new and fresh and so well=told that neither "deth
nor age" will ever extinguish the truth (245-259). However,
he admits that some authors have falsifled the story, trans-
forming 1t in thelr poetry

Thoru3 veyne[e] fables, whiche of entencioun

They han contreved by false transumpclioun

To hyde trouthe falsely vnder cloude,

(263-265)

He agrees that Homer is one ancient who departed from the truth,
pretending that the gods helped the Greeks against the Trojans
and fought among them like men (267-275)., Neither does he
think Ovid is to be trusted, because he ", . , poetycally hath
closyd / Falshede with trouthe," tricking the reader with his
"mysty speche" (299-303). He c¢laims that Vergil, also, distorted
the story, in part because he followed Homer (304-308),
However, he is convinced that Dares and Dictys are to be
trusted, because they were present during the war and each
tells the story so accurately that there is no discrepancy to

be found between their works (310-316),
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In the remainder of his prologue, Lydgate briefly traces

the descent of the true story of Troy to Guido's work and

. admits that he will follow the Historia (317-375). Then, after

L,
.
1

asking his readers to correct him whenever he errs, he
concludes the introduction (376-384).

One sees that Lydgate regards hls materlal as hlstory
and follows hlis patron in belleving the "noble story" to be
useful, It is evident from hls words that Prince Henry con-
sldered the deeds recorded in the legend to be examples worthy
of emulation, On the other hand, that Lydgate believes the
story of Troy to be instructive in a different way ls made clear

176 After miscellaneous remarks on the sta-

in his epllogue.
tistics related to the slege, in pralse of his patron, and in
a brief review of his reasons for translating the Troy Fook,
Lydgate points to the lesson contalned in his work:

« » » Who~s0 llste 0 se variaunce

Or worldly bing wro3t be dales olde,

In pis boke he may ful wel beholde

Chaunge of Fortune, in hir cours nmutable,

Selde or nat felthful ouber stable,

(3544 -3548)

After a long parenthetical catalog of examples of Fortune's
mutabllity to be found in the Troy Book, Lydgate again empha-
sizes that the lesson of Fortunet's caprices is intended

To declare, bat in al worldly lust,
Who loke arii3t, is but l1litel trust,

176Lydgate's epilogue 1s an informal one, and has been
separated from the body of the text by the editor.
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As in bis boke exaumple 3e shal fynde,
3if bat 3Je 1list emprente it in 3our mynde--
How al passeth & halt here no soiour,
Wastyng a-way as doth a somer flour,
Biche & pore, of euery maner age:

For oure lyf here is but a pllgrymage,
Meynt with labour & with moche wo,

-at 31f men wolde taken hede dber-to, -
And to forn prudently aduerte,

ILitel Joie Yel shuld han in her herte

To sette her trust 1n any worldly ping;
For bper is nouber prince, lord, nor kyng,
Be exaumple of Troye, llke as 3e may se,
=sat in bis 1lif may haue ful surete,

(3563-3578)
His lesson concerned with the mutability of Fortune and the
total uncertainty of all worldly things then leads him to the
logical conclusion that one should trust in Christ, Who can
grant victory in battle, make princes strong, cast down
tyrants--Who has the power, in short, ". . . eche man taquite
liche as he disserueth" (3579-3592), Lydgate's moral is clear.
Since Fortune is totally capricloug and cannot be trusted, all
things in this world are completely uncertain and transitory.
No man, regardless of rank, may conslder his station secure,
", . « be exaumple of Troye, llke as 3e may se.“177 Obviously,
he considers the entire legend (as he presents i1t) to be an
example of his moral; in his own words, the Troy Book i1s the

story of

Lordes, princes from her royalte
Sodeinly broult in aduersite,

1?7Sch1rmer. op. ¢it., pp. 4#7-48, notes Lydgate's "theme
of transitoriness" and his digressions on Fortune, but men-
tions them separately, whereas, the two are Jjoined in Lydgatet's
argument,



And kynges eke plounged in pouert,
And for drede darynge in desert,--
Vnwar slaulter compassed of envie,
Mordre execut by consplrasie,

Await[e] liggyng falshede and tresoun,
And of kyngdammys sodeyn euersioun,=--
Rauysshyng of wommen for delyt,

Rote of be Werre & of mortal desplt,
Fals mayntenaunce of avout[e]rye.

Many worthil causyng for to dye,

Synne ay concludynge, who-so taketh hede,
Vengaunce vnwar for hls final mede,

(3549=-3562)
Concelvably, then, his entire narratlve could stand unassisted
as an example of his moral; however, he l1ls not content with
so simple a methed. Within his narrative, he repeatedly
"Interprets" incidents, drawing from them the lesson of
Fortune's capriciousness, and, thus, uses specific examples

to 1llustrate his dominant moral.l78

Usually, his method 1is
obvious. He ﬁill. for instance, narrate the story of a char-
acter's downfall and, then, digress, poilnting out that Fortune
brought this character to this fate, Occasionally, he will
simply warn his reader that Fortune has turned against a char-
acter and ordained his fate; afterwards, he will relate the

story, exhorting his readers to '""take hede" of the example

thus presented them,

1?811: is obvious from Lydgate's summery of his story
that he considers the entire narrative to be an example of his
main moral, and, as stated above, the entire story could (with
some difficulty) be read as such an example., However, the
present study is concerned with Lydgate's utilization of his
material--~that 18, with his actual practice of drawing a moral
Tfrom specific incidents within the narrative,
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The caprices of Fortune and the uncertainty of all
worldly things are Lydgate!s most important teachings in the
Troy Book, but they are not his only lessons, For example, he
often 1llustrates other concepts--g.g., that murder will be
repald in 1ts own coin, or that God will punish those who
commit sacrilege, Nor are all of the lessons moral, because
he occaslonally digresses from the narrative to establish a
personal polnt or to offer practical advice, such as his admo-
nition that common people cannot be trusted, or the observatlon
that morning is the best time in which to choose a wife,

These latter practices, while secondary to his maln purpose,
are, of course, relevant to his didactic aim in the Troy Book
and should be consldered. First, however, his purpose and tie
practices themselves must be comprehended.

Lydgate's method of instructlion 1s direct to the polnt
of bluntness, He never heslitates to interrupt his narrative
to discuss the vagaries of Fortune, to digress upon the con-
sequences of certaln actlions, or to warn hls readers to take
heed of the example presented them. For this method, in addi=-
tion to the fact that he 1s far from beilng economical with
words, Lydgate has often been coriticized, For example, Bennett
complains that, at any mention of the "stock subjects" of the
Middle Ages, Lydgate takes the opportunity to pour out his

knowledge or indulge in ", . . trite and dreary moralizing with
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a seemingly unending series of examples."179 Lewis refers to

Lydgate's unbounded '"fatal garrulity" whenever writing in

couplets.:l'80

In his discussion of the Troy Book, Schirmer
notes that Lydgate takes every opportunity to present the
moral of his story, but complains that he does éo "even at the
cost of the narrative."181 However, another critic, in a dis-

cusslon of Lydgate's Siege of Thebes, points out that such

eriticisms of the poet's method are valld only if one assumes
that Lydgate's maln concern 1s the story and his primary pur-
pose 1is to narrate.182 S8ince Lydgate's intention in the Troy
Book is to instruct, his "digressions from the narrative"
should hardly be designated as such, much less criticized;
indeed, at times 1t seems that he regards hls story as little
more than a vehicle affording him a chance to instruct and
providing him a stock of historical examples with which to
111lustrate his lessons. Lydgate writes with an overall mor
purpose in the Troy Book, and 1llustrates 1t with specific

examples within the narrative., Furthermore, he draws various

other "morals" from incidents of story and offers practical

" 179H. S. Bennett, Chaucer and the Fifteenth Century, p.
145,

180 s, Lewls, The Allegory of Love, p. 240,

18180h1rmer. op. cit., p. 47.

1823. W. Ayers, "Medleval History, Moral Purpose, and
the Structure of Lydgate's Slege of Thebes," PMLA, LXXIII
(1958), 463. The present author is indebted throughout this
paragraph to Ayers,
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advice, An examination of hlis dildactic practices--all of

which may be described as the utilization of his material--
clearly reveals hls relation to the long~established tradi-
tion of interpreting and moralizing classical storles for
purposes of 1nst;uctlon. However, a first aspedt of the Troy
Book that must be examined does not concern didactic purpose,
but is of primary importance to an understanding of hils work,
Few characterlstlcs in the Troy Book are as revealing
of Lydgate's view of his material and hls relation to the tra-
dition behind him as the absence from the narrative of certain

supernatural elements and his attitude toward several that are

183

present. For instance, he follows hlis source in presenting

the entire episode of the Judgment of Paris (I11.2369-2792) as
a dream instead of as a visltation of the goddesses.184
Another example is hls account of the death of Achllles, who
{in ambush) is killed by a spear and several sword wounds; no
mention 1s made of his invulnerability or of hls unprotected
heel at any polnt in the text.185 Thus, Lydgate reveals the

effects of the earlier tradition of rationalizing the pagan

183Lydgate'§ Troy Book, Part IV, ed. Henry Bergen,
Subsequent references to thls section (the notes to Lydgate's

and delle Colonne's works) will be noted under the name of the
editor.

184Dares' presentation of the Judgment of Paris as a

dream has already been mentioned (supra, p. 43).

1esBergen, op. cit., p. 172, notes that Lydgate also
follows Guido in his account of Achilles' death,
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supernatural elements 1n classical stories, Hils attitude
toward several other incidents further lllustrates his part
in this tradition; for instance, his accusation, in the pro-
logue, that Ovid mixes "falshede with trouthe"™ (300) is used
to explain a number of supernatural elements, For example, at
the opening of Book I, he relates the story of the Myrmidons,
a people ". . . of whom Ovyde feyneth in his sawes, /
Methamorphoseos" (10-11). Supposedly, after 1ts destruction
by the gods, thls race was recreated by Juplter's transforma-
tion of ants into men (12-59), but Lydgate has his own
explanation in which he shows that the Myrmidons were a race
of ", . . strenthe and gret[e] hardynes," wisdom and prudénce.
"besy labour and wilful dilligence, / . . . fOor=-seynge and
discrecioun" (74-86). Thus, he not only points out that Ovid
"feyneth" the entire story, but finds a ratlonal explanation
for the fable itself. Thus, one suspects him of speaking with
tongu941n-cheek when he returns to the narrative: "But in this
mater I holde no sermoun, / I wil no longer make disgres-
sioun . . ," (87-88).

Lydgate also rellies upon the fradition of Ovid's
untrustworthiness to explain Medea's reputation as a sorceress.
After desoribing her abilities-~which include a wide knowledge
of the sciences (I.1623-1639) and powers over nature and the
planets (1643-~1687)==he claims that Ovid has aseribed such

powers to Medea only "tencrease hir name vp=on euery syde"
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(1708); thus, he asserts that no "wy3t or lyvyng creature"

has powers over nature (1716-1722), He explains that God has
fixed the planets in a system which cannot be altered (1723~
1733), and that only He may change this plan or "restreyne"
the course of the elements (1766-1776). Concluding his digres-
slon, he relterates that Ovid wrote, thus, of Medea to exalt
her name and, therefore, fell short of the truth (1793-1796).
He grants, however, that Medea was "a passyng sorceresse, /
And ferpest named of any chanteresse" (1797-1798). When
Lydgate mentions a Trojan in whom the soul of Pythagoras was
"transmewed," he notes, agaln, that Ovid "feyneth" the story
in the Metamorphoses (II,3154=3158). In two other cases, how=-
ever, he uses hls own good sense to deprecate a supernatural
story. For example, after narrating a fable of enchanted
birds that can distingulsh between Greeks and Iatins and avoid
the latter {I.872-903), he confesses that the story 1s "swiche
a wonder" to him that he cannot discover the cause of the
sorcery (904-906), adding that he well knows that the "rote

of al was fals enchauntement," and that all Christians should
"defye / Swiche apparencis" which are only 1llusions "of pe
fende"” (907~911). In Book V, he falthfully relates a super-
natural story from his source (2882-2907), but concludes that
he can nelther judge the story nor believe 1t, since it
"transcendeth" his reason (2908-2911), Thus, Lydgate's rela-

tion to earller practlces 1s revealed in two obvious ways:
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in the absence of some supernatural elements (which had besn
removed from earlier works) and in hlis own rational attitude
toward other "fables" in the story. However, whille the simi-
larity of his method to the earlier practice of making the
pagan stories “acceptable! i1s clear, 1t would be an easy matter
to overlook the concern for the truth implicit iIn Lydgate's
attitude, because, although he falthfully follows hls source
in relating incidents, he 1s always careful to note that the
story 1s only a fable.,

Mach of his instructlion not concerned with stressing
the moral about Fortune 1s somewhat difflicult to define or
classify. It 1s more than simple information, but is not
always moral teaching per se, Occasionally, Lydgate makes a
point in an almost-proverbial statement, or offers advice or
a warning; at times, he introduces "teachlng"'obvlously de-
rived from his own personal feelings, While many of his
lessons are undoubtedly unique, he makes several remarks about
the lnconstancy of women, in addition to offering his usual
adivece. He comments twice upon the untrustworthiness of the
common people. He repeatedly warns his audlience of the dangers
of covetousness, He consistently points out the conseguences
and punishments of various kinds of behavior, Of course,
such lessons and advice are secondary to his main interest in
teaching, but they are further evidence of hlis didactic purpose
in the Troy Book. Moreover, they often illustrate his method

in drawing a moral from his story.
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Lydgate first digresses upon the inconstancy of women,
when King Cethas, during a feast in honor of Jason and Hercules,
bids Medea, his duaghter, to sit next to the lmportant guest
(1.1820-1823)., Here, Lydgate laments Cethes' imprudence in
falling to take note of "pe wnwar chaunge bat 15 in wommanhed"
(1843), observing that women cannot be trusted, since they
are by nature allied with "“doubilnes"™ and "variaunce" (1854),
He argues that women are patrons of "Inconstaunce" (1868) and
that they cannot be satisfled with one man, but always pursue
many (1879-1893). He obsgerves that they hide their nature,
pretending to be stable, but are truly inconstant (1894-1904),
Then, he repeats his lament for Cethes' imprudence and con-
cludes his digression with an account of the troubles caused
when Medea betrayed her father.

Lydgate even more clearly reveals his intentions in
two other dlgressions on the subject of the inconstancy of
women and their ability to felgn (I.2072-2096, III.4264-4342),
In each case, he translates from his source, follows hils
digression with an apologia (claiming that he only repeats the
words of his author), and attacks Guido for that author's
derogatory comments. Although Lydgate's sincerity is doubtful,
his purpose 1is always clear, since he expands or strengthens

Guido's remarks in both cases.l86 While Cressid toys with

1861154., pp. 105, 160,
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Diomede, keeping him "ful vnsur betwene hope & dispelre" (III.,
4843), Lydgate takes this opportunity to digress and remark
that this practice 18 a common tendency of women (4849-4863).
Later, when she forsakes Troilus and yields to Diomede (IV.
2146-2147), Lydgate uses Cressid as a further example of
woman's lnconstancy, remarking that one could not make change
"in Lombard Strete of crowne nor doket" as rapldly as did
Cressid change her affections (2154-2155), Regardless of his
claims that he only follows hls source, Lydgate dellberately
alters his materlal in order to warn his readers of the incon-
stancy of womén. In addition, he offers some practical advice,
For instance, in lines that are his own interpolation.187 he
warns his reader that, since cosmetlics make a woman more attrac-
tive than she really is (II1,2681-2690), one should make a cholce
of a wife early in the morning "whan suery drogge & pot 18 set
a=-syde," 80 as not to be decelved, "for now-a-dayes swiche
craft is ful rife" (2695-2699).

In the same book, he uses Helen's meeting with Paris to
11lustrate the fact that a woman should always stay in her
chamber (3609). Observing that no ship would ever sink or be
wrecked if 1t never left i1ts harbor (3610-361%4), he points
that, 1f Helen had not left her room toc meet Parls, the tragic

war would never have occurred (3622-3631).

1871p14., p. 126.
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Lydgate twice attacks the common people, warning that
they cannot be trusted. In each case, the dlgresslion 1s his
own.188 He makes one warning only in passing, simply observe
ing that, since the common people frequently change their
opinions, whoever trusts in them will find them "ful vnstable"
(I.3506=3512)., Ilater (IV.4951-4995), hls account of Priam's
secret plans leads him to peint out that such matters cannot
be kept private, because people cannot hold thelr tongues
(#951-4975), EHe repeats, then, hls earlier view that the common
people cannot be trusted because of thelr unstable natures
(b987-4995).

Several times, he warns hls reader of the dangers of
covetousness (I,237-249, 356~357), but the digression in which
he uses the death of Hector as an example 1s particularly
effective as a good 1llustration of his customary method of
extracting a moral from hls story. In the midst of battle,
Hector meets and kills a Greek king who 1s wearing a sult of
richly~Jjewelled armor and carries him away "to spolllen hym of
his riche array" (III,5332=-5353). Here, Lydgate digresses upon
the dangers of covetousness, which

Hath cause ben and rote of e ruyne

Of many worpl--who-so liste take hede--
Ilke as 3e may now of Hector rede,

£at sodelnly was broult to hls endynge

Only for spolllynge of pPis riche kyng.
(5368-5372)

188114,, pp. 112, 179.
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Having prepared hlis readers and having warned them to "take
hede," he relates the death of Hector, who having "cast his
shelde at his bak be-~hynde" for ease in removing the Jewelled
armor, and thus exposed, was stabbed by Achilles (5373-5399).

Lydgate also clearly reveals his moral-didactic purpose
in his repeated comments upon the conseguences and punishments
of a variety of actions and crimes. Almost all of these re-
marks are hlis own interpolations unless they occur in a section
which he has expanded from his source. For instance, he uses
Medea's fallure to forsee the unfortunate outcome of her
flight to Greece with Jason (I,3599-3622) to 1llustrate his
point that those who wlll not conslider the consegquences of
thelr actions invariably will end in adversity (3623=3654),
Thus, he amplifies hlis source in the passage contalning his
"lesson.“189 The account of Achlilles' death and the mistreat-
ment of his body (IV,3184-3209) permits Lydgate to point out
that treachery is always repald by death, "as 3e may se of
Pis Achilles" (3210-3219), agaln, expanding a short passage

from his source.190

In the same book, in the eplsode in which
Priam conspires agalnst the traltorous Aeneas and Antenor, he
notes that '"shameful deth® 1s the "final mede" for treason

(4915-4917).

1891p14d., p. 113.

1901444., p. 172.
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His comments on Blshop Calchas {III,6023-6039), the
traltor who conceived the idea of the Troj)an horse, include a
warning similar to that which he earlier expresses about the
power of the writer.191 According to Lydgate, "clerkis! have
put Calchas into thelr books "to exemplifie no ﬁén be vntrewe"
(6028), inasmuch as the record of such actions will make them
widely known in later years {(6029-6037). His remarks on
treachery are hls own additions to the narratlve.192

Lydgate!'s interesting and amusing lesson on the
consequences of an action ocours early in Beok V, When Olleus
Ajax nearly drown in a storm that wrecks the Greek navy (6&40-
669), Lydgate explains that Minerva is punishing Ajax for his
selzure of Cassandra at the altar of the goddess (670-6?3).193
However, in his following digression on the perll of offend-~
ing holy places (674-689), Lydgate warns that it is God Who
will punish those who commit sacrilege {(678-679, 684=685),

The murder of Agamemnon {(V,1119-1120) affords him
several opportunities to introduce his own comments on the con=
sequences of adultery and murder.194 In his first digression,

he laments the death, points out that adultery has led to

lglsugra. P. 50,

192B
ergen, op. cit., p. 183.

193Lydgate relates the incident in IV,6512-6513,

19%pergen, op. eit.. pp. 191-192, 194,
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murder by consplracy, and warns that God will punish the gullty
(1126«11%7), In his second interpolation, he reminds his
reader that, as required by God, murder by conspiracy must be
punished by death, and notes that God has given QOrestes the
"power, grace & my3t" to avenge the death of hié father (1467~
1487). After the executions of Clytemnestra (1642) and
Aegisthus (1652), he restates his éarlier warnings, .now as
conclusions: "Io, how mordre hap his guerdon wonne! / lo,
how falshed his malster can awake!® (1654-1655), Furthermore,
one 1s told that death 1s also a Just punishment for adultery,
as Lydgate remarks after Orestes kllls the man who had ravished
his wife (V.2808-2813),197

Lydgate obviously wished to instruct his readers with
his numerous comments on women, the common peoplé, covetous-

ness, and the consequences of various actlons.196

However,
the same statemsnt could be made of the many other lessons
Which Lydgate introduces only once; again, most of them are
hls own addltions. These minor lessons are too great in number
to be consldered in detall, but should, at least, be consldered

in passing. For example, Jason's betrayal of Medea leads

195However. Lydgate elsewhere advises (II,5814-5819)
that men should pay no great attention to thelr wives' adultery.

1961, two other cases (I.4372-4381, II.2812-2839),
Lydgate polnts out the consequences of actlons, but does not
make a general statement or 1ssue a warning which might apply
to hls readers.
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Lydgate to remark that women might learn from this example
how little men ocan be trusted (I,2918-2919). In his discus-
sion of the recreations avallable 1n New Troy, he digresses
upon the troubles caused by gambling (II.S824-841), His dis-
cussion of Bacchus and the evils of drink (I.5756-5?85) is,
largely, his own 1nterpolation.197 A long speech (II,6517-
6719) which contains cautions against pride and presumption

has been "greatly extended" by Lydgate.198

After a lengthy
catalog of the Trojan forces (II.7621-7848), he asks his
readers to "taketh . . . good hede" that "almost for noult

was pls strif be-gonne" (7855), and that the only reward won
by those who participated was death (7856-7863). When
-Cassandra 18 bound and confined because of her lament for the
impending destruction of Troy (III,2289-2296), he digresses

to comment that wisdom and prophecy "avalleth nat" 1f they
find no favor (2297=-2316). When the Greek forces disagree in
a cholce of leaders, he reflects on the dangers of discord and
envy (2342-2354), After the Greeks change leaders (IV.270-298),
Lydgate pointg out that 1t 1llustrates that men dellight in
new things (299=309), Other "lessons" include a warning that
the influence of Mars brings discord and disaster to a kingdon

(IV.4440-4537) and a reminder that prudence 1s sometimes better

19?Bergen. op. clt., p. 140,
1981144, , p. 145.
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than speaking out, even when one speaks truth (IV.5452-5476),
Also, Lydgate remarks on the power of gold and the love of
money (IV.5812-5820), attacks priests and thelr natural
covetousness (IV,.5833-5899), and points out the dangers of
the old pagan falth (IV.6992-7031). '

Lydgate's moral-didactic purpose in the Troy Book
should be evi@ent from his minor morals and lessons alone.
However, one must remember that Lydgate views his entire work
as an 1llustration of his maln point: that Fortune was totally
capricious and, thus, that all worldly things were transitory.
Throughout the Troy Book, Lydgate emphasizes this moral by
simple restatement, by aseribing the responsibllity for the
war to Fortune's influence, and by "interpreting" incidents,
using characters and thelr individual fates to illustrate his
lesson,

Lydgate first remarks on Portune's power early in Book
I, when Jason's Torces, in thelr quest for the Golden Fleece,
land at a port near Troy (728-732). Lydgate polnts out that
the Greeks meant no harm to the Trojans, but only wished to
pause for a time during their journey (733-740); however, '"be
ordre of Fortunys my3t" makes the Trojans believe that the
Greeks come as aggressors (750-758)., The ultimate effect of
thls misunderstanding is the subsequent war, as Lydgate explains:
", « « Pe cause of pls suspecioun / Hath many brou3t vn-to

destruccioun” (759-760)., After a brief description, he repeats
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that Fortune caused the war to "'schewen her my3t and her
cruelte, / In vengaunce takyng vp-on bis clte" (776-778).
Clearly, he 1s convinced that the entire conflict resulted
only from Fortune's caprices, Also, his followlng warning
that small quarrels grow into large ones--"pouj be gynnyng be
but casuel, / De fret abydyng 1s passyng[ly] cruel” (801-802)=--
foreshadows events which are soon to follow, for Lamedon,

King of 01d Troy, premptorlly orders the Greeks to leave his
land (977-1014), Juson replies to the king's messenger (1029-
1089) and points out that the Greeks intended no harm to the
Trojans (1038-1043) and warns that lLamedon's ill-treatment of
his guests will "on hym silfe rebounde" (1080), as it later
does, After the Quest is completed, Jason plans an expedi-
tion to punish Lamedon for his actions (I.3752-3906). With

no addltional remarks on Foitune, Lydgate relates the destruc-
tion of 0Old Troy and the death of Lamedon in the remainder of
Book I (3907-44136),

He discusses Fortune and lnterprets the events he has
previously narrated in a long introduction to his second book
(1-202). Here, he explains that, because she 1s "blinde, fikel,
and vnstable" (5), Fortune gives men no peace in thelr daily
lives; she brings a man to destruction when he is at the
height of his powers and least expeots it (7-11). Therefore,
he warns that no man may trust her, since she appears most

trustworthy when she 1s least s0; she 1s totally capriclous,
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bringing honor to some and destruction to others according to
her whim (12-68). He adds that Fortune will "ouercaste" who-
ever trusts her, regardless of his estate (69~-72), Finally,
he '"interprets" the events he has earlier related:

Sethe here example of kyng Lamedoun..
Whom sche hab brou3t to confusioun

For litel cause, and for a bing of noult;
Hir c¢ruelte he habe to dere a-bouit,

Wherfore, I rede, euery man take hede
To gynne & quarel where as 18 no nede,

(73-78)

After restating his earlier point that small quarrels grow
into large ones (79-82), he directly addresses his reader:
Perfor, 3e kynges and lordis euerychon,

Make 30w a merour of bis Lamedoun,
And bed wel war to do no violence
Vn-to straungers, whan bel do noon offence,

Whan bel com fer in-=to 3oure regioun,
(83-87)

Lydgate, next, reminds the reader that, while he may be secure
in his place at present, his fortunes may change for the worse;
then, he repeats his recommendation that strangers be treated
with kindness and points out that the TrojJans'! offensive treat-
ment Of the Greeks ultimately caused the destruction of 0ld
Troy and the subsequent war (91-118), He concludes by reiter-
ating that the entire conflict and the deaths of those who
participated ", , . wer meved first of smal occasioun" (119~
142}, The sequence of the argument and the transferred
emphasis in the latter digression nearly obscure Lydgate's
original point. He first uses lamdeon's fate as an example of

Fortune's caprioces, maintaining that the king and his city are
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destroyed only because of his minor error of misunderstanding
the intentions of hlis visitors. However, still using hils
example of Lamedon, Lydgate advlises his reader of the impor-
tance of glving strangers good treatment and emphasizes that
the small quarrel over lLamedon's 1ll-treatment of his guests
initiated the entire Trojan conflict. Earlier, though (1733-
1304), he attributed the original misunderstanding to Fortune
(750-760), Thus, in Lydgate'!s argument, Fortune is responsible
for Lamedon's fate, the destruction of 0l1d Troy, and, ulti-
mately, the entire Trojan war, One should note, too, that the
argument is Lydgate's, for nearly all of the comments upon
Fortune are his own addition to the text.199

When Priam decides to undertake a naval war agalnst the
Greeks (II,1786-1790), Lydgate sees an opportunity to amplify

his source and reinforce the moral of hls work.zoo

For
example, after rebuking Priam for lacking reason and prudence
in his decision (1797-1856), Lydgate repeats his earlier warn~
ings that Fortune is totally capricious and will betray those
who trust her:

As 3e may se be example of Priamus,

$at of foly is so desyrous

To wirke of hede & folwe his oune wille,

To trouble, allas, be calm of his tranguille,
(1879-1882)

1991p14., pp. 100, 116.

2001444,, p. 125,
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Pointing out that Priam's fate, in addition, should be taken
as an example of the foolishness of beginning a war, he again
exhorts his reader to "late Prlam alwey 3our meror bdben' and
returns to his narrative (1883-1902),

Lydgate also remarks upon Fortune's respénsiblllty for
the war after the fallure of several attempts to dlssuade
Priam from his enterprise (II,.2183-2304, 2908-~2084, 3161-3211,
3267=-3279). In his digression, here, he laments that Fortune
has "turmed hir whele vnstable®" and enticed the TrojJans into
a conflioct which will only destroy them (3280-3291). He
explains that wise and prudent counsel was useless, for
"Fortune wil haue hir cours alwey, / Whos purpos holt, who
seyth 3e or nay" (3295-3308),

Af'ter narrating the Trojan expedition that plunders
the Temple of Venus and removes Helen to Troy (II,3819-3889)
and the Trojans' celebration of their success (4097-4189),
Lydgate evidently feels 1t necessary to remind his readers
that this success was only temporary. In a short digression
{4255=4269), he remarks that Fortune has only "falsly gan to
smyle" upon the Trojans, and that, while she favors them at
present, her stabllity is only temporary. He observes that
the Trojans "litel wist" the fate.which Fortune will ultimately
bring to them, Of course, since Lydgate reminds his reader
of the outcome of the war at a time when the Trojans are

enjoying success, the digression 18 a restatement of his moral,
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which he certalnly intended; and, once more, these comments
upon Fortune are his own addition to the narrative.201

While Lydgate hclds Fortune responsible for the entire
conflioct and the ultimate Trojan defeat, he also claims that
she determines the outcome of specific events wiﬁhin the narra-
tive., For instance, when the Trojans drive the Greeks from
the fleld of battle, only to spoll them and return to Troy
(ITI.1949-1958), he states that Fortune prevented the victory
of the Trojan foroces, arguing that they would have defeated
the Greeks had Fortune not turned her wheel and blinded them,
especlally Heotor, to the consequences of their withdrawal
(1959-1996), Moreover, he complains of the Trojans! "lak of
resoun and of hl3e prudence"™ in not pressing their advantage
while Fortune favored them (1997-2009) and notes that she will
desert those who once refuse her favors (2010-2026). He con-
cludes hls digression by repeating that the Trojans could have
won, had they not "reffusid folily" to press thelr advantage
(2027-2035), Following his digression by explaining that
Hector, "enclyned / . . . of hasty wilfulness," withdrew the
Trojan forces at the request of his Greek cousin (2125-2134),
his preceding comments on Fortune's responsibility seem some-
what contrived; however, hls desire to reéhphaaize his moral

becomes more obvious,

2017p14,, p. 131.
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When Achilles agrees to a scheme for killing Hector
(I1I.2716-2718), Lydgate passingly remarks upon the dangers of
trusting Fortune, noting that Achllles must now beware that
Fortune does not "loke on hym with a froward chere' and cause
him ", ., ., to falle hym sllfe 1n Ye same dyche / ¥at he for
Hector compassid habp & shape™ (2719-2729).

Lydgate twlce refers to the story of Trollus and Cressid
to 1llustrate his moral; 1n the flrst instance, he uses
Trollus' sorrow over hls separation from Cressid as a dlrect
example of Fortune's mutabllity:

Alas! Fortune, gery and vnstable
And redy ay [for] to be chaungable;
Whan folk most triste in b1 stormy face,
. Liche her deslire pe fully to embrace:
QDanne 1s Pl Ioye aweye to turne & wrybe,
Vp-on wrechis pl power for to kibe-=-
Hecord on Troylus, pat fro pl whele so lowe
By fals envle bou hast ouer-browe,
Oute of be Ioye which [pat] he was Inne,
From hls lady to make him for to twynne
Whan he best wende for to haue be surid,
(k077-4087)
In this case, Lydgate!s "interpretation" of hls source material
becomes especlially obvious when one notes that thls entire sec-
tion 18 his own 1nterpolat10n.202 He also holds Fortune
directly responsible for the lovers' separation in his second
use of the story (III.4186-4233). Referring, here, to Chaucer's
account of the earliér stages of the affalr, he argues that all

went well with Troilus

202Ibld.. p. 160,
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Till Fortune gan vp-~on hym frowne,

Pat she from hym mvst goon oute of towne

Al sodeynly, 2nd neuer hym after se.

Lo! here pe fyn of false feliclte,

Lo! here be ende of worldly brotilnes,

Of fleshly lust, lo! here thunstablilnes,

Lo! here be double varlacioun

of wor{1]dly blisse and transmvtacloun:

Pis day in myrthe & in wo to-morwe!

For al be fyn, allas! of Ioile is sorwe.
(4221-4230)

One need hardly call attention to the fact that Lydgate not
only i1llustrates his lesson of Fortune's mutabillty. but also
draws from this incident his own conclusion about the transie
toriness of all worldly things, As in his first application
of the Troilus-Cressid story, Lydgate!s comments on Fortune
are, again, his own addition to the narrative,2?3
He uses the death of Ajax 1hla minor iliustration of

his lesson.2%” When Ajax is fighting at his best in the midst
of battle (IV,3486-3501), Lydgate digresses, remarking upbn
'the impossibility of escaping Fortune's decrees (3502-3505),
and repeats that she can

« o ¢ Dring a man vnwarly to meachaunce

Whan he best weneth to han assurance . . .

Idk as it fel of worpi Thelamoun
+1ls same day. . .

(3507= 3511)
In one case, he illustrates his lesson of the transitoriness

of all worldly things without deducing from Fortune's

203Loc. clt.

zoaladgate also comments upon Fortune in passing in II,

2416-2417, IV,2683-2686, and IV.4274-4276,
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matability. Describing the celebration in Troy as the horse
18 brought into the eity (IV,6215-6221), he points out that
woe and adversity always follow joy and that one 1s foollish
to place his trust in present happiness (6222-6231):

For worldly lust, bou3 1t be now blowe
With pompe and pride, & with bost and soun,
Anon it passeth: record of Trole toun. . . .
(6232-6234)
In two minor examples, Lydgate uses the complets triumph
of the Greeks to restate his point that Fortune can easily
turn against those who stand at the helght of thelr powers,

205 in which he comments upon Fortune'!s ca-

His interpolation
prices and emphasizes the securlty of the Greeks in theilr
victory (V.16=-40) is immediately followed by an account of the
envy caused among them by Ulysses'! possesslion of a trophy from
Troy (45-81). At one point in thelr journey home, the Greeks
enjoy three days of perfect sailing weather (V,624-629) before
a sudden storm wrecks the fleet (640-656); immediately pre-
ceding the account of this story, Lydgate comments upon
Fortune's abllity to change when least expected, in lines
which are his own addition to the text (630-640).206
Agamemnon's death 1s Lydgate's final illustration of

his moral. In a long interpolation (V.1011-10?2)207 preceding

2OSBergen. op., cit., p. 187.

206114., p. 190.

207 1p14,, p. 191.
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the acocount of Agamemnon's murder (1119-1120), he laments the
"vnsur trust of al worldly glorle" and the "Iole wvnstable of
veyn ambicioun" (1011-1013), emphasizing that fame, pomp, the
honors of triumph--all are as transitory as shadows (1015-
1018). He observes that Fortune, "fals and vnéssured.“ is
fajthful to no one, because she will bring down a man when he
sits highest on the "vnstable whele" (1019-1029). BEe points
out, then, that she ‘spares none in her mutability, but pulls
down princes, dukes, great emperors, all those who "richest
regne in her royal floures':

I take wlitnesse of Agamenoun,

$at was s0 noble & my3ti in his lyve,

As sondry auctors his hije renoun discribe;

But sothfastly, for hlis excellense,

He my3tle] nat make no diffence, . . .

Reskus was noon bat he koude make!

(1030-10413)
Lydgate, then, offers a variety of instruction 1n the

Troy Book. The entlre story, he claims, 18 an example of
Fortune's mutability and the transitoriness of all worldly
things: to illustrate his moral, Lydgate repeatedly interprets
incidents as specific examples of his lesson., In addition, he
draws a number of other morals from the incldents of hls narra-
tive and offers practical advice as well as an occasional
warning to his readers. Even if one disregards Lydgate's own
statements that his work 1ls intended to instruct, his numerous

and obvious efforts to point out the lessons of his story are

sufficient evidence of his didactic purpose. In short,

]
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Lydgate 18 not primarlly concerned with his narrative; it 1s,
so to speak, & vehlcle which allows him to instruct and
supplies him with a stock of "historical" examples with which
to 1llustrate his lessons,

Several aspects of the Troy Book reveal 1ts relation

to the tradition which preceded 1t, When pagan literature was
first interpreted and allegorized for purposes of reconcllia-
tion, the supermatural elements which were unacceptable to the
belliefs of more sophlstlcated readers were elther removed or
"explalined," The general absence of such elements from the
Troy Book clearly illustrates the influence of the earlier
practices, Lydgate's own skeptical and rational view of
several other "fables" in his narrative is similar to the atti-
tudes which first necessitated the rationallizatlon and removal
of supernatural elements, Of course, Lydgate's utlilization of
his materlal 1s not an innovation, since the classlical stories
had been used in education since antiqulty, However, the wide-
spread application of allegorical interpretation (given impetus
by Biblical exegesis) in the later Middle Ages led to the be-
lief that the classical stories concealed moral and philosophic
truths under a veil of fiction. Subsequently, pagan literature
was interpreted and turned to the ends of Christlian education
1n the Church schools. Thus, Lydgate's direction of hls story
fo dldactic purposes places him ln the center of the medleval

tradltion of utilizing "history" for moral instruction,
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Obviously, then, Lydgate!'s work cannot be read simply

as another medieval redaction and retelling of the famliliar
story of Troy. One must, first, take note of the early ine
fluence of allegorical interpretation and its application to
pagan literature for purposes of reconciliationl Second, he
must consider the domination of the Church in the Middle Ages
and its effect upon the ends to which secular and classical
literature were directed. Third, he must be aware of the wide~
spread medleval bellef in the dldactic possibilitles of secular
and pagan literature. Finally, one must grant Lydgate his
moral purpose and accept the Troy Book a8 an example of the
medieval utilization of "history" for instruction; otherwise,
of course, he will completely misunderstand the work, For in-
stance, 1f one views the Troy Book as a narrative, 1t becomes

a verbose, dry, and largely boring work filled with digressions
which do little or nothing to advance the story, The correct
view of the Troy Book does nothing to reduce the number of
words, but it does add to one's understanding of the author,
his work, and 1ts place 1n the tradition of utilizing "his-
tory" for the purpose of moral instruction. Certainly, in
light of Lydgate's dldactic purpose in the Troy Book, other of

his works could be reeexamined with profit.
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