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PREFACE 

Desplte warnlngs ln my prellmlnary readlng that 

Emerson was a man full of contradlctlons and devold of any 

workable orltlcal theory, I was lntrlgued by the prospeot of 

analyzlng the 11terary vlews of a man whose unquestloned 

lnfluence on Amerlcan 11terature has generally been lmplled 

rather than stated ln terms of styllstlc lnnovatlon and crltl

cal authorlty. The plan I evolved, the examlnatlon of Emerson 

as 11terary crltlc for The Dlal, seemed to provlde both the 

resources and the 11mltatlons for suoh an analysls. 

Because most contrlbutlons to The Dlal were unslgned, 

I am lndebted to the late George Wl11is Cooke, whose scholar

shlp provlded the necessary lnformatlon on authorshlp. 

Although every plece attrlbuted by Cooke to Emerson was 

examlned ln thls study. the oooaslonal notes that defy conclu

slve proof of authorshlp were awarded less welght than Emerson's 

lndlsputable works. 

I am lndebted to Professor Richard L. Roahen, flrst. 

for stlmulatlng my lnterest ln Emerson ln the oourse, Emerson 

and the Concord Group, then, for enoouraglng me to pursue thls 

study of the Concord Sage and, flnally, for reading my paper 

wlth such care and lnterest. 

To Dr. Green D. Wyrlck lowe my gratltude for hls 

patlenoe, perspeotlve, and wisdom in advlsing me throughout 
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this endeavor, from the f1rst planning stages to the last 

reading. 

Finally, I wish to thank Dr. Charles E. Walton, whose 

devotion to the highest standards of scholarship, and whose 

concern for the students he guide8 through the graduate 

program, made this effort worthwh1le. 

August, 1968 D. H. M. 

Emporia, Kansas 
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CHAPTER I 

AN INTRODUCTION TO 11m DIAL 

In the Boston area of the mld-nlneteenth century, a 

remarkable group of people dedloated themselves to the coming 

of age of Amerloan thought and letters. The man aoknow1edged 

as thelr chlef spokesman was Ralph Waldo Emerson, who ls today 

studled as a poet, essaylst, and phl1osopher, but rarely as a 

11terary crltl0. As a leader ln the movement to estab11sh a' 

unlque1y Amerlcan 11terature, free from European restralnts, 

Emerson offered expresslon of the standards for thls new 

11terature that should be of 1nterest to students. Emerson's 

theory of 11terary orltlolsm and hls app11catlon of thls 

theory ln practlce, as a crltlc and as an a+tlst, can be found, 

slde by slde, ln The ~, a pub11catlon wlth whlch Emerson 

was closely assoclated throughout lts four years of exlstence. 

When The Dla1 flrst appeared, ln 1840, Emerson was ln 

the productlve mldd1e perlod of hls wr1tlng career. He had 

pub11shed ilNature" ln 1836, and had seoured hls reputatlon as 

a lecturer wlth tiThe Amerlcan Scholar" ln 1837, and hls 

"Dlvln1ty School Address" ln 1838. By the year 1842, Emerson 

had resolved the questlon of hls vocatlon, and withln the 

decade, he had estab11shed hls emlnent posltlon ln Amerlcan 

11terature.1 

1B11ss Perry, Emerson Today, P. 41. Henry Nash Smlth,
 
"Emerson's Problem of Vocatlon," ~ bl..Q, XII (1939), 66.
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During his years with The Dial, Emerson published his 

best known work, Essays, First Series, in 1841, following it 

with Essays, Second Series, in 1844. Much of Emerson's poetry 

appeared for the first time in The Dial. Most of Emerson's 

prose work after 1844, with the exception of the European lec

tures, later published as Representative ~, was restatement 

and olarification of his earlier writing. 

In ~~, Emerson stated his views on literary 

criticism at the height of his creative powers. He wrote 

reviews on current publications and contributed poems and 

essays to every number of the little journal. Although 

Emerson's opinions on literary theory and on writers can be 

found in his journals and lectures, only ~~ yields his 

concentrated attention to these matters. Because of the dis

cipline demanded by his role as working journalist and editor, 

Emerson provided, in The ~, an ideal souroe for an analysis 

of Emerson as a literary critic. 

Emerson's era, later known as the American Renaissance, 

had the oharacteristios of a time devoted to the rebirth of 
2national purpose. Young Americans, in particular, were recep

tive to Emerson's message of hope and self-relianoe.) 

Americans were aware of an exciting new national spirit and 

2F• O. Matthiessen, Amerioan Renaissance, p. vii. 

)van Wyok Brooks, The Flowering of ~ England, pp. 
215-216. 
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were eager to assert this spirit in all realms, ino1uding 

literature, to demonstrate. their freedom from oolonia1 

attitudes. 

In literature. there was nothing as yet that Amerioans 

oou1d olaim as wholly their own. The young oountry oou1d 

boast of masterpieoes of utilitarian prose in its documents 

of government, yeti these pieoes owed their prinoip1es to the 

influences of thought evolved through years of European 

history. 

The first distinguished Amerioan men of letters, 

William Cullen Bryant. James Fenimore Cooper, and Washington 

Irving, had made strides by using American sUbjects and by 

adapting English literary forms to fit these new subjects, 

but the English influence was unmistakable •. The ohief praise 

awarded them was that it seemed inoredib1e that men who wrote 

so well were not English. 

The desire to see American ou1ture achieve its equal 

and independent position in the world was one of the mutual 

concerns that a group of oitizens of the Boston area gathered 

to discuss. This group, known as the Transoendenta1ist Club, 

was not a true organization, and had no formal membershipo 

but those regularly in attendanoe were Emerson, Margaret 

Fuller, George Ripley, -Jones Very, Theodore Parker, Dr. 

Frederiok Hedge, Orestes Brownson, James Freeman Clark, 

Elizabeth Peabody, John Dwight, Dr. Conyers Francis, William 
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4Channing, and Bronson Alcott. Although many members of the 

group were 1ndeed transcendenta11sts, the members themselves 

referred to the gather1ngs as The Sympos1um or Hedge's Club, 

because meet1ngs were usually soheduled to allow Hedge to 

attend. 5 

Amer1can transoendenta11sm has generally been 

cons1dered an offshoot of the German ph110sophy, 1ntroduced 

to New England through Eng11sh wr1ters, pr1mar11y Coler1dge; 

yet, there 1s ev1dence that Amer10an transcendenta11sts looked 

to the1r German and Eng11sh counterparts for conf1rmat10n of 

an 1nd1genous sp1r1t disoovered 1n the1r own her1tageu 6 

Amer1can transoendenta11sm offered a sp1r1tua11ty that was 

lack1ng 1n the 1ntelleotual Unitar1anism that, a few genera

t10ns before, had emerged 1n protest to New England Pur1tanism. 

Emerson, oons1dered a leader of the transoendental movement, 

referred to h1mself as an Idea11st, rather than as a 

Transoendenta11st. 7 

There was no systemat10 school of transoendenta11st 

ph110sophy 1n New England, and no olub, 1n the usual sense of 

4Ib1d., p. 277. George Wil11s Cooke, An H1stor1cal 
and B10grapnIoal Introduot10n ~ Aocompany "The ~," I, 53. 

5Loc. 01 t. 

~ S, 
6Ren~ Wellek, "Emerson and German Ph11osophy," 
XVI (1943), 62. 

New 
-

7Balph Waldo Emerson, "Lectures 
Transcendenta11st," ~~, III, 297. 

on the T1mesl The 



the word. The two thlngs shared by the people who attended 

the lnforma1 gatherlngs known as the Transcendenta1lst Club 

were thelr devotlon to the encouragement of lndlvldua1lty and 

their deslre to estab1lsh a journal that would provlde oppor

tunitles to exchange the excltlng ldeas and oplnions 

clrcu1atlng ln the New England area~8 

In a letter dated September 26, 1839, to hls brother 

Wl1llam, Emerson mentloned the prospects for suoh a journa1. 9 

He reported that he had promlsed to contrlbute, but had 

refused to serve as edltor. Emerson seemed doubtful that an 

edltor could be found, but he hoped that the journal could be 

estab1lshed for the sake of Thoreau and other unpub1lshed 

frlends. 

Although no votes were cast, lt was flna11y declded 

among those lnterested that the long-awalted journal would be 

called ~~, a tlt1e borrowed from Bronson Alcott's dlary, 

and that Margaret Fuller would be edltor-ln-ohlef wlth the 

asslstance of Emerson. 10 Emerson's consent to serve on the 

edltorla1 board with Margaret Fuller was granted re1uotant1y; 

however, out of loyalty to hls co-worker and hls deslre to 

8perry Miller (ed.), ~ Amerlcan Transcendenta1lsts: 
Thelr Prose ~ Poetry, p. 15: Cooke, ~. ~., I, 59-60. 

9Ra1Ph Waldo Emerson, The Letters of Ralph Waldo
 
Emerson, Edlted by Ralph L5 Rusk, II, 225.
 

10 Cooke, ~. 21i.~ I o 59-60. 
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see the publicationsuoceed for the benefit of the unknown 

young writers of the area, he took on what he believed to be 

a temporary commitment. ll 

At the end of the seoond year, Margaret Fuller, who 

had expended prodigious effort on The ~. found that her 

falling health and finanoial need made lt lmposslble for her 

to continue as edltor. 12 In a letter to Carlyle, dated Maroh 

31. 1842, Emerson explalned the declsion her resignatlon 

forced on himl 

••• my friend Margaret Fuller, who has edited our 
little Dial with such dubious approbation on the part of 
you and other men, has suddenly decided a few days ago 
that she will edit it no more. The second volume was 
just closing; shall it llve for a third year? You 
should know that, if its interior and spiritual life 
has been ill fed, its outward and bibllopolic existence 
has been worse managed. Its publishers failed, lts 
short list of subscribers became shorter, and it has 
never paid its laborlous editor, who has been very gen
erous of her tlme and labor, the smallest remuneratlon. 
Unhappily, to me alone could the questlon be put whether 
the llttle aspirlng starveling should be reprleved for 
another year. I had not the oruelty to kill lt, and so 
must answer with my own proper care and nursing for lts 
new life. 1 3 . 

Emerson. who had always endeavored to avoid the responsibll 

ities of editorshlp, explained his reservatlons in the next 

paragraph of the same letter. 

llHarry R. Warfel, "Margaret Fuller and Ralph Waldo
 
Emerson." PMLA, L (1935), 589.
 

12Cooke. ~. £li•• I, 86. 

l3Thomas Carlyle and Ralph Waldo Emerson, The 
Correspondence 2! Thomas Carlyle and Ralph Waldo Eme:rson, It 
397. 
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Perhaps it is a great folly in me who have little 
adroitness in turning off work to assume this sure vexa
tion, but the Dial has certain charms to me as an 
opportunity, which I grudge to destroy. Lately at New 
York, I found it to be to a certain class of men and 4 
women, though few, an object of tenderness and religion. l 

The ~, reprieved again, continued with Emerson as 

editor, Elizabeth Peabody as the new publisher, and a subscrip

15tion list of fewer than three hundred names. When the 

publication passed from Miss Peabody to James Munroe and 

Company of Boston, at the end of the third year, Emerson again 

revealed mixed emotions at this new orisis to his correspon

dent, Carlyle: 

I heartily hoped I had done with it [~ Diall, when 
our poor, good, • • • publishing Miss Peabody • • • wrote 
me that its subscription would not pay its expenses (we 
all writing for love). But certain friends are very un
willing it should.die, and I a little unwillingi6though 
very unwilling to be the life of it, as editor. 

The reluctant editor found a talented assistant in Henry 

17David Thoreau, who aided Emerson for the remaining two years.

When Emerson was engaged in lecturing away from home, Thoreau 

carried out the editorial duties aloneJ he had sole responsi

bility for the last number of the third volume. 18 When 

14
loc. ill. 

15Cooke, 2£. £li., I, 85: Brooks, ~. 2!i., p. 279. 

16Carlyle and Emerson. Correspondence, ~. 211., II, 32. 
17Brooks, ~. ill.. , p. 300. 

18Cooke, 2£. £11., I, 121. 



pub11cat1on of The Dla1 was term1nated at the end of the 

fourth year, Emerson had lost several hundred dollars of h1s 

19own money 1n meet1ng expenses.

In h1s journals, Emerson noted attacks made on the 

magaz1ne throughout 1ts br1ef 11fe, both by sympathet1c 

observers and by host11e or1t1cs. Emerson found muoh fault 

1n the pages h1mse1f, but the cr1t101sm seemed toh1m to be 

d1sproport1onate to the pretens10ns and flaws of the 11tt1e 

magaz1ne. 20 The ~ was w1de1y r1d1cu1ed, with the favor1te 

target be1ng the "Oracles" of Bronson A1cott. 21 

The reasons for the d1senohantment of The ~I~ 

supporters could be traoed to 1ts or1g1n. S1nce the group of 

1dea11sts who gave 11fe to the magaz1ne pr1zed 1nd1vidua1ism 

above all else, The ~ oou1d not possibly meet all inten

t10ns and please all tastes. Some dissatisfied allies proposed 

to make the journal an organ of social reform, wh11e others 

comp1a1ned of any effort that d1d not measure up to the1r very 

h1gh standards. 22 Emerson be11eved that ~~ should encom

pass more than 11terature, but he hes1tated to "••• put 1t 

19 
~., p. 170. 

2° Ba1ph Waldo Emerson, Journals 2t Ralph Waldo Emerson, 
1820-1872, Ed1ted by Edward Waldo Emerson and Waldo Emerson 
Forbes, V, 4711 carlyle and Emerson, Correspondence, ~. £li., 
I, 324. 

21Miller, ~. ~., p. 86. 
22Emerson, Journals, ~. ~.t VI, 3671 ~., V. 471. 
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in the hands of the Humanity and Reform Men, because they 

trample on letters and poetry; nor in the hands of the Scholars, 

for they are dead and dry. t1 23 

Judged by sales or by general public opinion of the 

time, ~~ was a failure. Some issues, known to contain 

articles by the more famous contributors, such as Theodore 

Parker, sold well, but this advantage was diminished by the 

practice of leaving the selections Unsigned. 24 People who did 

not read ~~ suspected it was Transcendentalist propa

ganda, and those who did were disappointed with the lack of a 

clearly stated creed. 25 Yet The Dial, that owed more to 

Emerson than to any other individua1 0 accomplished part of its 

mission in the introduction of new writers and in the presen

tation of guidelines for a wider, freer basis in the examina

tion of literature, making it a signpost for thos~ who follow 

the adventures of American thought. 26 

Emerson's essays and poems in The Dial, almost without 

exoeption, have been published elsewhere since their initial 

appearance. Any volume of his poetry is bound to include 

23. 44Ib1d., VI, 164; ill.!!., v, 8. 
24Brooks, 2E,. ill., p. 279. 

25Emerson, Journals, 2E,. .£!..1., VI, 164. 

2601iver Wendell Holmes, Ralph Waldo Emerson, p. 147; 
Miller, 2E,. £1l., p. 149. 
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poems f1rst pr1nted 1n The Dial, such as the well-known 

"Woodnotes I and II," "The Snowstorm," "The Sph1nx," and 

"Forbearance," His rev1ews, to th1s t1me, have not been 

repr1nted, except for the full length essays on Landor and 

Carlyle, but some of Emerson's opinions 1n rev1ews can be 

traced to h1s journals. Emerson's cr1t1ca1 op1n1on 1n ~ 

~, then, does not d1ffer appreciably from h1s v1ews 

expressed elsewhere. The 1mportance of Emerson's work in The 

D1a1 rests not on any essent1a1 d1fference between 1t and other 

sources, but on what Emerson 1ntended ~ Dial to accomp11sh. 

In h1s ed1tor1a1 1ntroduct1on to ~~, Emerson 

emphas1zed h1s 1ntent1on to use cr1t1c1sm 1n a way that would 

encourage pos1t1ve thought and act1on. 27 He saw ~~ as 

an opportun1ty to create an atmosphere recept1ve to budd1ng 

11terary efforts. Emerson be11eved that h1s purpose, as 

ed1tor, or1t10, and contr1butor, was to develop taste 1n h1s 

readers and to 1nf1uenoe young wr1ters to trust the1r 1ns1ght 

and to avo1d 1m1 tat1on. 28 

Only 1n h1s assoo1at1on w1th ~~ d1d the 

opportun1ty and respons1b111ty to de11ver th1s message fall 

to Emerson as a work1ng journa11st. Later, he contr1buted to 

other magaz1nes, notably ~ At1ant10 Monthly, under the 

27Ra1ph Waldo Emerson, "The Ed1tors to the Reader."
 
The ~, I, 3-4.
 

28 
~. ill. I Miller, ~. ill., p. 148. 
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edltorshlp of James Russell Lowell, but never agaln was he 

responslble for overseelng the scope of 11terary oplnlon for 

an entlre publlcatlon. 29 

Of Emerson's contrlbutlons to ~~, only the 

lectures bear hl.s name. Some pleces he slgned wl th the lni

tlal "E," and others he left unslgned. The sole authority 

consulted on authorshlp ln thls study was George Wl11ls Cooke. 

In 1902, Cooke arrlved at a list he consldered accurate for 

JOall but four poems. He had consulted 11sts of publlshed 

works by the authors lnvolved and had corresponded wi th or 

lntervlewed survlvlng members of The Transcendental ClUb. Jl 

Cooke also had access to the personal copies of the magazlnes 

belonglng to Emerson, Thoreau, and others who had wrltten 

names of varlous authors ln marglnalia. 32 

One brlef book revlew attrlbuted to Emerson by Cooke 

was dlsregarded ln thls study because 1t beglns wlth the 

edltor's statement that he had been requested to "insert" It. J3 

The author of the book ln question was not named, in any case, 

but Emerson's authorshlp of the notlce seemed questlonable. 

29Holmes, ~. ~., p. 2211 Miller, ~. ~.t P. 57. 
30 Cooke, ~. ~., p. vl. 

31Ibld., PP. v-vl.-
32ill.!!., p. vl. 

33The revlew mentloned ls "The Ideal Man," The Dial,
 
II, 409. -- 
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Many names in allusions with no real comment were discarded 

before the final compilation. In several cases, the attempts 

to determine the identities of men mentioned only by common

place surnames seemed to border on reckless speculation and 

were abandoned. In one case, a surname produced only a near-

match with a known writer whose list of publications does not 

include the work attributed to the man Emerson mentioned. 34 

Emerson's writing in ~~ includes twenty-five 

poems, two full essays on specifi~ writers, ten essays on 

literature in general, and eleven essays on essentially non

literary topios. In addition, there are twenty-one short 

reviews or notes on books, and eleven notes on areas unrelated 

to books and authors. This material proVides the souroe for 

an examination of Emerson as a literary critic. 

Margaret Fuller, generally considered The Dial's

outstanding literary critic, later held the job of literary 

editor on Horace Greeley's Tribune with such success that one 

scholar has declared her unequalled as a literary criti~ of 

her time exoept for Poe. 35 Whether ~ Dial produced another 

perceptive critic in Emerson can best be determined by first 

sifting his contributions for a statement of his literary 

34BalPh Waldo Emerson, "Europe and European Books," The 
Dial, III, 519. 

35 4Warfel, .2l?. £.!..i., p. 59 • 
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theory, then, by report1ng h1s op1n1ons on books and authors, 

and, f1nally, by measur1ng h1s evaluations against h1s own 

theory. 



--- --
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CHAPTER II 

EMERSON'S CRITICAL THEORY 

In 183?, three years before ~~ came into 

existence, Emerson delivered an oration, "The American 

Scholar,lI before the Phi Beta Kappa Society of Harvard. The 

theme of his address, a call for American men of thought and 

literature to cast off European influence, seemed to his audi

ence to be the "Declaration of America's Intellectual 

Independence," although many previous speakers at the annual 

event had used the same theme. 36 

Emerson's desire for the emergence of a new American 

literature was as intense three years later with the appear

ance of The Dial. In the first number of The Dial, July, 

1840, in "The Editors to the Reader," Emerson declares the 

purpose of the magazine to be the reflection of the spirit of 

the age in New England, which he views as revolutionary in 

all areas including literature. 3? 

The new trend of disregarding traditional and borrowed 

standards seems to Emerson to exist in literature II ••• not 

yet in new books so much as in the higher tone of critioism.,,38 

36Van Wyck Brooks, L1fe of Emerson, p. ?5. 

3?BalPh Waldo Emerson, "The Editors to the Beader," The 
~, I, 3. 

38Loc. ci t.
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For Emerson, th1s new cr1t1c1sm holds as 1ts only cr1ter1on, 

f1del1ty to 11fe, as ev1denced by compar1son w1th nature. The 

new or1t1c looks for truth observable 1n 11fe, and for form 

that 1s both neoessary and beaut1fu1, 11ke all th1ngs 1n 

nature, 1nstead of s1mp1y compar1ng a book with other books. 

To predeterm1ne the d1rect1on of 11terary cr1t101sm 1n The 

~ would be to 1m1tate ex1st1ng faults 1n the old systems 

be1ng rejected, Emerson feels, for J 

All cr1t1c1sm should be poet1c; unpred1ctab1e& supersed
1ng, as every new thought does, all foregone thoughts, 
and mak1ng a new 11ght on the whole world. Its brow 1s 
not wr1nk1ed w1th c1rcumspect1on, but serene, cheerful, 
ador1ng. It has all th1ngs to saI and no less than all 
the world for 1ts f1na1 aud1ence. J9 

The des1re of the ed1tors to ach1eve a broad, free ooncept of 

cr1t1c1sm 1s further 1nd1cated by the p1eoe fo11ow1ng th1s 

1ntroduct1on, an "Essay on Cr1t1os," by the ed1tor-1n-ch1ef, 

Margaret Fuller. 

In the next number of The D1al, October, 1840, Emerson 

repeats h1s conv1ct1on that 11terature of 1ast1ng value reveals 

what 1s real and true 1n 11fe at that moment, and adds: 

The h1ghest class of books are those wh1ch express the 
moral element & the next, works of 1mag1nat1on& and the 
next, works of so1ence&--a1l dea11ng 1n rea11t1es,-
what ought to be, what 1s, and what appears. 40 

39Loo • c1t. 

4°Ra1Ph Waldo Emerson, "Thoughts on Modern Literature," 
The D1a1, I, 137. 
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Emerson's emphasis on the moral element stems from the 

transcendental view that since all true works of art proceed 

"••• from absolute mind, whose nature is goodness as muoh 
41as truth, they are always atuned to moral nature. 11 The per

son who first beholds and then reports a portion of this truth, 

acoessible to all in the Oversoul, assumes the role of prophet 

recording scripture.42 If the writer is priest or prophet, 

and his message is divine revelation, then literary form and 

technique would seem of small importanoe beside the religious 

truth manifest through them. 43 

If the message is not an inspired one, the vehicles of 

that message are of no importance, fori 

Literary accomplishments, skill in grammar, and rhetoric, 
knowledge of books, can never atone for the want of things 
which demand voice. Literature is a poor tr~k when it 
busies itself to make words pass for things. 

Without inspiration, no man, however skillful with language, 

oan produce a literary work of universal appeal, acoording to 

Emerson I 

4lBalph Waldo Emerson, "Thoughts on Art," The I2!!:l, I, 
374. 

42Ralph Waldo Emerson, "Thoughts on Modern Literature," 
The Dial, I, 139. 

43Charles Howell Foster, "Emerson as American 
Soripture," New ~ g, XVI (1943), 95. 

44Ralph Waldo Emerson, "Thoughts on Modern Literature," 
The ~, I, 139. 
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The un1versal soul 1s the alone creator of the useful 
and the beaut1ful; therefore to make anyth1ng useful or 
beaut1ful, the and1v1dual must be subm1tted to the 
un1versal m1nd. 5 

Emerson 1s d1sparag1ng of 11terary accomp11shments as such, 

for he feels that the best express10n of thought 1s gu1ded by 

the same 1ntu1t1ve power that 1nsp1red the thought 1tself: 

In poetry where every word 1s free, every word 1s 
necessary. Good poetry could not have been otherw1se 
written than 1t 1s. • •• They [all great poets] fOU~% 
the verse, not made 1t. The muse brought 1t to them. 

If the thought and the word used to express that 

thought are 1nseparable, Emerson's theory of art and h1s stan

dard for the cr1t1c1sm of art can best be descr1bed as organio 

1n pr1nc1Ple. 47 Beauty 1n organ1c express10n would ar1se 

from the subject 1tself and not from the ornamentat1on of the 

subject w1th oonso1ously app11ed 11terary dev1oes. Emerson 

perce1ves that "••• whatever 1s beaut1ful rests on the foun

dat10n of the neoessary.,,48 Just as everyth1ng 1n nature 1s 

beaut1ful as well as necessary and useful, so should all art 

reveal beauty through necess1ty: 

We feel, 1n see1ng a noble bU11d1ng, wh1ch rhymes well, 
as we do 1n hear1ng a perfect song, that 1t 1s sp1r1tually 

45RalPh Waldo Emerson, "Thoughts on Art, It The D1al, I, 
368. - 

46 
~., p. 374. 

47Norman Foerster, "Emerson on the Organic Pr1nc1ple 
1n Art," PMIA, XLI (1926), 196. 

48BalPh Waldo Emerson, "Thoughts on Art," The ~, I, 
375.
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organic, that is, had a necessity in nature. ror being, 
was one or the possible rorms in the Divine mind. and is 
now only discovered and exec~ted by the artist, not 
arbitrarily composed by'h1m. 9 

Although Divine mind prOVides both content and 

rorm. the artist must struggle with the earthly tools or crea

tion until his skills reveal the divine intention. Emerson 

does not m1n1m1ze the d1rf1cult1es in the realization of the 

ideal, even with spiritual guidance, for ft ••• the creating 

intellect is crippled in some degree by the stuff on which it 

works. ,,50 In literature, the material basis or "stUff" is 

not new oreated by the poet for his own ends,"• • • • • • " 
but is the same everyday language used by man in his more 

mundane pursu1ts. 5l 

This struggle of man with his limited means to embo~ 

his vision of infinite truth constitutes art. since the truth 

did not originate with the artist. and the materials he must 

use have been prOVided for him, whether they be stone or 

language. Emerson echoes Aristotle's definition of art when 

he states thats "The art resides in the model, in the plan. 

for it is on that the genius is expended. not on the statue. 

or the temple [the completed work of art].,,52 The same 

49bQQ.. ill.. 

50~., P. 370.
 

5lLoc • £.il.
 

52Ib1d., p. 371.
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literary skills Emerson often seems to disdain would seem a 

neo.seary part or the exeoution ot the plan that he oalle art. 

Emerson's distinotion between talent and genius provides 

the explanation to this seeming contradictions 

Talent amuses; wisdom instructs. Talent shows me what 
another man can do; genius acquaints me wi th the spaoious
circui ts of the common nature. One is carpentry; the 
other is gr~wth.53 . 

Talent, then, is the effective use of language; genius is the 

inspired use of language. A man of talent may write things 

of temporary popularity, but only a man of genius can produce 

a work of lasting importance. 

The man of talent is one who displays his facili ty 1fith 

language as an intricate exercise to command admiration. The 

genius is one who makes of himself the "organ through which 

the universal mind acts~,,54 Talent is greatly admired, 

Emerson admits, and yet, 

• • • the failures of genius [are] better than the vic
tories of talent; and we are sure that some crude 
manuscript poems have yielded us a more sustaining and a 
more stimulat1ng diet, than many elaborated and classic 
productions. 55 

53BalPh Waldo Emerson, "The Senses and the Soul," The
Dial, II, 377. -

54Balph Waldo Emerson, "Thoughts on Art," The Dial, It 
373. 

55BalPh Waldo Emerson, "Thoughts on Modern Llterature," 
The Dial, I, 222. 
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The Aristotelian concept that art imitates nature is 

Emerson's chief guide for evaluating literature. He examines 

a man's writing to determine ft ••• whether 1t leads us to 

nature, or to the person of the writer. The great always 

introduce us to factsJ small men introduce us always to 

themselves. ,,56 

The doctrine of self-reliance, of knowing and trusting 

oneself, would seem to support the subjective approach to 

writing, but to Emerson, self-reliance meant reliance on that 

spark of the Divine that all men share, not a self-centered 

concentration on the individual's own thought andabilities. 57 

Emerson cautions writers that "••• your method and your sub

ject are foreordained in all your nature, in all nature, ••• 

or it [your writing] has no worth. ,,58 

The stock-writers who "••• vastly outnumber the 

thinking men," and who "••• have voluminously ministered to 

the popular tastes were men of talents, who had some feat 

which each could do wi th words, but who have not added to wis

dom or virtue. ,,59 Usually these writers specialize ini 

56RalPh Waldo Emerson, "Thoughts on Modern Literature," 
The Dial, I, 147. 

57~., pp. 146-147. 
58IBl:S., p. 138. 

59Balph Waldo Emerson, "The Senses and the Soul," ~ 
Dial, II, 377.-
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••• books about books; and then perhaps the book 
criticized was itself a compilation or digest of others; 
so that the page we read is at third or fo~rth hand from 
the event or sentiment which it describes. OO 

Most of this writing is devoted to "superficial fact," which 

tt ••• shuns any reference to a thought or law which the fact 

indicated. n6l 

Defects in style that Emerson points to include the 

use of "a swollen and vicious diction," wi th thoughts 

expressed in tt ••• the most clumsily compounded and termi

n62nated words for want of time to find the right one. 

Emerson praises non-professional writers who prefer 

natural expression to perfect metre, for he says, tt ••• the 

halting rhymes had a worth beyond that of a high finish; for 

they testified that the writer was more man than artist, more 

earnest than vain•••• n63 He suspects that 

••• the faults and vices of our literature and philos
ophy, their too great fineness, effeminacy, and 
melancholy, are attributable t9 the enervated and sickly 
habits of the literary class.6~ 

60- 6Ibid., p. 37 • 

61Loc cit.-.-. _e 

62BalPh Waldo Emerson, "English Reformers," The Dial,
 
III, 227. --- --- 

63RalPh Waldo Emerson, "New Poetry," ~~, I, 221. 

64BalPh Waldo Emerson, ttMan the Reformer,tt Ih!. m.e!., I, 
531. 
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The man of genius is less likely to fall prey to these 

faults, Emerson feels, because he will speak with eloquenoe, 

the gift that oocurs It ••• when consciously he makes himself 

the mere tongue of the occasion and the hour, and says what 

cannot but be said.,,65 Although men of talent, then, may pro

duce more mechanically polished produots, the man who writes 

not for critics, but for his own joy, will express himself 

with more originality. 

Emerson lauds the daring use of unconventional imagery 

in the work of poets who shun the time-worn metaphor and trust 

their own perception. 66 Imagery is as important to the poet 

as the thought it clothesl 

The poet must not only converse with pure thought, but 
he must demonstrate it almost to the senses. His words 

. must be pictures, his verses must be spheres and cubes, 
to be seen, and smelled and handled. His fable must g~ 
a good story and its meaning must hold as pure truth. ( 

Truth in fable is possible, but Emerson does not hold 

fiction, in general, in high regard. He seems to regard the 

novel as a literary form appreciated primarily by the servant

girl variety of reader, although he says he is advised that it 

is "••• supposed to be the natural fruit and expression of 

65BalPh Waldo Emerson, "Thoughts on Art, II ~ l2l!l, I, 
373. 

66Balph Waldo Emerson, "New Poetry~" ~~, It 223. 

67BalPh Waldo Emerson, "Europe and European Books," 
The Dial, III, 515. 
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the age.,,68 He categorizes these romances into the "novels 

of costume" or "circumstance" and the "novels of character.,,69 

He views the novel of costume as a formula production 

that follows the course of romantic love to marriage with verl 

few original touches to distinguish one book from the other. 

The novel of character he considers more worthwhile, because 

it attempts to trace the growth and change in the nature of 

one or more of the characters. Emerson seems persuaded that 

a work of fiction is inferior to an essay or poem as a vehicle 

for truth. 

One of the most persistent criticisms of Emerson, in 

his own time and since, has been that he lacks a sense of the 

tragic. 70 Although he insists that the moral element is a 

necessity in great literature, Emerson appears never to recog

nize the existence of eVil, which would seem an elemental part 

of any system of morality. 

Emerson gives his fullest treatment of the question of 

tragedy in "The Tragic," in the last number of The~. He 

begins the essal with a sentence he wrote twelve ,ears earlier 

68Ibid., p. 519.-
69 
~., pp. 519-520. 

70Stephen E. Wh1cher, "Emerson's Tragic Sense," 
reprinted in Emerson; ~ Collection 2! Critical Essays, Edited 
byM1lton R. Konv1tz and Stephen E. Wh1cher, P. 40; Newton 
Arvin, "The House of Pain," Hudson ,R, XII (1959), 38. 
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in a letter to his aunt, during a period of frail health, 

financial distress, and bereavement. 7l He surely was no 

stranger to deep sorrow when he said I "He has seen but half 

the universe who never has been shown the House of Pain.,,72 

The passage continues with a description of the misery and 

melancholy that are part of the human condition. He admits 

that "••• no theory of life can have any right which leaves 

out of account the values of vice, pain, disease, poverty, 

insecurity, disunion, fear, and death.,,73 

The- foundation of most tragedy is "the beli-ef in a 

brute Fate or Destiny," that destroys any man who goes against 

the "whim" of the gOds. 74 The belief in such a force, Emerson 

dismisses as primitive superstition. The evils of the world 

that men see and name are hot so much the "proper tragic ele

ment" as It ••• Terror ••• which does not respeot definite 

evils, but indefini tee .....75 This fear of the unknown, 

perhaps of the unreal, suggests that "••• tragedy seems to 
. 76consist in temperament, not in events." 

71Arvin, 2:2. c1 t., p. 42. 

72Balph Waldo Emerson, "The Tragic," ~ Dial, IV, 515. 

73~. tli. 
7412£.. c1 t.
 
75Ibid., p. 517.
-
76~. cit. 
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Emerson concludes that: 

• • • all sorrow dwells in a low region. It is super
ficial; for the most part fantastic, or in the appearance
and not in things. Tragedy is in the eye of the observer, 
and not in the heart of the sUfferer.77 

Emerson believed that the man who is spiritually atuned to the 

Higher Reason will maintain his serenity in the face of any 

adversity. 78 No burden of trial or grief comes to one inca

pable of enduring it. Emerson in.tlmates that tragedy is not 

a fit province for man or his literature. Man must rise 

through reason and goodness to a realm where tragedy may not 

follow. 

Although Emerson would regard attempts to assign 

literature into divisions of the comic and the tragic as arbi

trary, his rejection of tragedy lends added importance to his 

views on comedy. In support of his rejection of tragedy, 

Emerson contends in his essay, "The Comio," that in all nature. 

only man has a sense of humor: "And as the lower nature does 

not jest, nei.ther does the highest.,,79 Only man laughs; and 

he laughs at himself. 80 

Man is the source of humor. as well as the observer, 

because: 

771.oc cit_e e 

78Loc cit_e _e 

79BalPh Waldo Emerson, .. The Comic ," .'n!!. Dial. IV, 247. 

80 Ibid., p. 248. 
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The essence of all jokes, of all comedy, seems to be 
halfness; a non-performance of what is pretended to be 
performed, at the same time that one is giving loud 
pledges of performance. The baulking of the intellect, 
the frustrated expectation, the break of continuity in 
the intellect, is what we call comedy; and it announces 
itself physically in the pleasant spasms we call 
Laughter.~l 

Man is the only creature who, does not act always in accord with 

nature's design, and so is the only creature capable of half-

ness or frustration. Since man has access to the vision of 

perfection, he is aware of the discrepancy between the actual 

and the ideal, and "••• the comedy is in the intellect's 

perception of discrepancy.tl82 

Emerson believes that a sense of humor is an essential 

part of the oreative mind; that tI ••• a perception of the 

comic seems to be a balance-wheel in our metaphysical struc

ture. II83 A man without an awareness of the ludicrous in life 

is lost: 

••• a perception of the comic is a tie of sympathy with 
other men, is a pledge of sanity, and is a protection 
from those perverse tendencies and gloomy insanities into 
which fine intellects sometimes lose themselves. 84 

Emerson considers the jest Ita legitimate weapon of the 

philosopher,tI for: 

811.oc. ill.
 

82I.E!S., p. 249.
 

83illS,., p. 250.
 

841Q.Q.. cit.
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Wit makes its own welcome, and levels all distinctions. 
No dignity, no learning, n0 force of character Cf:'n make 
any stand against good wit. 85 

Even man's most serious endeavors are suitable targets for 

satire, which has a proper place in literature: 

We must learn by laughter, as well as by tears and 
terrors; explore the whole of nature,--the farce and 
bUffoonery in the yard below, as well as the lessons of 
poets and philosophers upstairs, in the hall,--and get
the rest and refreshment of the shaking of the s1des. 86 

Despite his stated intention in the first piece 1n~ 

~ to disregard the old standards of criticism, Emerson 

establishes guide-lines for literary evaluation that are not 

so different, after all. He does insist that "All just cr1t1

c1sm will not only behold in literature the action of necessary 

laws, but must oversee literature itself."87 The impression 

of the total work and not the analysis of each of its parts is 

the deciding factor: "If I analyze the sentences, it eludes 

me, but is the genius and suggestion of the whole. Over every 

"88true poem lingers a certain wild beauty•••• , 

The good critic must read a book with 

• • • a wisdom which transcends the instructions of any
book and treats the whole extant product of the human 

85lE!.!!., p. 251.
 
86Ibid., p. 256.
-
87BalPh Waldo Emerson, "Thoughts on Modern Literature," 

The Dial, I, 140. 
88illS., p. 141. 
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intes~ect as only one age revisable and reversible by 
him. 

If the poet-critic Emerson hopes for oan fill these require

ments, he will certainly meet the goal expressed by the editors 

of The Dial--to attain in critioism, Ita •• that spirit which 

••• reconciles the practical with the speculative powers.,,90 

In summary, Emerson's theory of literary criticism can 

not be considered apart from his transcendental mysticism. 

Emerson enlarges on Aristotle's mirror to nature and on Plato's 

doctrine of inspiration for his basio ·phi1osophy. He believes 

that a critic should read, a book with no preconceived expeota

tions or demands, but with a desire to see what the book can 

tell him of life. The critic evaluates the ideas he reads by 

examining them in the light of experiences that all men share 

and not by comparison with the philosophies of other books. 

The critio's consideration of the form and style of the 

book should be directed by a search for organic wholeness. 

The form should be inseparable from the thought, and every 

part should be necessary and beautiful. Diction should 

resemble the everyday language of men with emphasis on the 

few right words rather than the many pretentious ones. Ornate 

and over-blown rhetoric should be shunned. Rhetoric should 

89Ibid., p. 140.-
9°Ba1Ph Waldo Emerson, "The Editors to the Reader," 

The ~, I, 4. 
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flow from the manly straight-forward expression of earnest 

thought, whioh, in its eoonomy, will possess its own simple 

beauty. 

n1e oritio should judge a work in its entirety, and 

not by one attribute alone. If the book is an inspired one, 

the oritio will reoognize a singing spontaneity and the 

essenoe of moral wisdom throughout. A perfeot work of art 

will startle the observer into reoognition of universal truth 

and beauty. Even at first enoounter, the perfeot work will 

seem familiar and right. 

Emerson has ample opportunity in ~~ to exercise 

his approaoh to literary oriticism by these standards. Already 

an aoknowledged intelleotual leader in Amerioa, Emerson as 

editor and critic for The Dial, applies his idealistic philos

ophy to the criticism of literature, with new and widening 

influence on the literary. climate of his time. 
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CHAPTER III 

EMERSONtS COMMENTS ON BOOKS AND AUTHORS 

IN m lli1 

Although Emerson urged American writers to disregard 

literary tradition and to find models and inspiration in their 

own time and place, his observations in The Dial include exten

sive evaluation of the past and distant. Emerson introduced 

young American writers with encouragement in ~ ~, but 

most of his comprehensive criticism involved the European 

writers, late and contemporary, who constituted Americats 

borrowed cultural heritage. In his first piece in ~ ~, 

Emerson stated his intention to appraise tt ••• what state of 

life and growth is now arrived and arriving,tt in literature. 91 

Emerson readily confessed that, for the time: ttOUr American 

literature and spiritual history are ••• in the optative 

mood. tt92 

The imported books arriving with almost every ship, 

Emerson considered a mixed blessing, since he believed that 

Americans were so pleased and impressed with European books 

that they were neglecting their own literary development. 93 

9lBalPh Waldo Emerson, ttThe Editors to the Reader,tt The 
Dial, I, 4. All subsequent footnotes in this chapter refer~ 
~son. 

92ttLecture on the Times,tt ~ 12!.!!, III, 303-304. 

93ttSenses and the Soul," --The Dial, II, 376. 
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Beguiled by these foreign books, American writers wrote for 

an European audience that was not interested in pale imita

tions of their own artistic products, although Emerson noted 

that Europeans seemed genuinely interested in things uniquely 

American, such as the opening West. 94 

Emerson, in his role as editor and critic for ~ ~, 

felt responsible for analyzing the current literary scene. 

The scope of the task was formidab1el 

In order to complete any view of the literature of the 
present age, an inquiry should include what it quotes, 
what it writes, and what it wishes to write.95 

The first two conditions demanded consideration of European 

literature, and the last was everywhere implied in his 

oommentary • 

Emerson's comments on books and authors in his 

contributions to ~~ range from mere allusion to critioism 

in depth. There are allusions to such men as St. Augustine 

and Shakespeare in his -poems, his essays, and his reviews. 

Frequently Emerson comments on one author by comparing him 

with others, and occasionally he lists many writers with a 

blanket oomment on a common trait. It is sometimes diffiou1t 

to ascertain from Emerson's allusions whether he is referring 

to a man as a thinker or as a writer. He makes small 

94 "Europe and European Books," The Dial, III, 511. 

95"Thoughts on Modern Literature," The Dial, I, 14-1. 
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distinction between a man's thought and his books. This is 

consistent with his belief that the message supersedes the 

medium; but, as a rule. there is no oertainty that references 

to such men as Newton and Kepler indicate a familiarity with 

their writing. It must be assumed that a single allusion. 

unaccompanied by significant comment. to a man not primarily 

considered a literary figure. does not justify the inclusion 

of the reference in a study of literary oriticism. Repeated 

allusions to a man deserve further attention. and some writers 

outside of the realm of oelles lettres are included. 

Since Emerson reviewed books newly available in New 

England. his reviews consider old works in recent translation 

or in reprint. as well as contemporary publications. He wrote 

reviews on St. Augustine's Confessions as well as on Tennyson's 

poems and Carlyle's ~ and·Present. Emerson's reviews encom

pass many approaches to the introduotion of a work. Some 

reviews consist of a few sentence of welcome. and others pro

vide detailed analysis. Emerson frequently used quotations 

from the work in question. allowing the author to speak for 

himself. Quotations from other sources are occasionally 

employed. Reviews sometimes appear as full articles and other 

times as notes in edi torial columns such as "New Books." 

The best medium in The Dial for Emerson's literary 

opinions is the essay. "Thoughts on Modern Literature." 

"Thoughts on Art." "Europe and European Books." "The Young 
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American," and a series called "Lectures on the Times," all 

contain evaluations of books and authors. A specific review 

of an author's work does not always produoe as much opinion 

as a mention of the author in an essay on literature in general. 

The following section of Emerson's reactions to books 

and authors is arranged alphabetically. No attempt has been 

made to separate ancient writers from contemporary, foreign 

from domestic, or eminent fro~ obscure. For the reasons dis

oussed above, any of these methods of division would result in 

a fragmented presentation. 

Aeschylus. Emerson called his tragedies "genuine works 

of art" that endure because of their basic fidelity to the 

eternal truths. 96 Aeschylus was named as one of the immortal 

writers who has contributed to the modern wealth of inherited 

wisdom. 97 

Alcott. Bronson A. Emerson introduced one of Aloott's 

contributions to ~. Dial, "Days from a Diary," with very gen

eral comments on the character-revealing qualities of such 

writing. 98 The seleotion is prefaced by a brief letter from 

Alcott, stating his dissatisfaotion with ~~ and with the 

96"ThOUghts on Art, It ~ 12!.!!, I, 376.
 

97 ItWalter Savage Landor, It ~ Dial, II,. 264.
 

98ltNotes on 'Days from a Diary,' It ~ 12!.!!, II, 409.
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hand11ng of mater1al that he had subm1tted. 99 In "Eng11sh 

Reformers," Emerson acknowledged Alcott's ass1stance 1n prov1d

1ng mater1als for the essay, and quoted Alcott's comment on a 

Mr. Wr1ght, although he suggested that Alcott's op1n1on might 

be prejUd1ced. lOO 

Aristotle. Ar1stotle's def1n1t1on of art, used 1n one 

essay, was 11lustrated by h1s reference to the art of sh1p

bu1ld1ng be1ng "••• all of the sh1p but the wood."lOl In 

h1s essay liThe Com1c," Emerson ,used Ar1stotle's def1n1t1on of 

the r1d1culous, "••• what 1s out of t1me and place without 

danger," as a beg1nn1ng for h1s d1scuss1on. l02 

Aubrey, John. Emerson referred to an "engag1ng account" 

1n AubreY's b10graphy of Bacon. l03 
,I
 

St. August1ne. August1ne 1s named as a man of God 1n 

Emerson's poem "The Problem.,,104 To Emerson, August1ne's 

wr1t1ng seemed full of "••• the gen1al miraculous force we 

have known to proceed from a book.,,105 When August1ne and 

99~. c1t. 

100"Eng11Sh Reformers," ~~, III, 238. 

101"Thoughts on Art," The D1al, I, 368.-== 
102"The Com1c," ~~, IV, 247-248. 

103"YoUng Amer1cans, " ~~, IV, 490. 

104"The Problem," The D1al, I, 122. 

105"Thoughts on Modern L1 terature ," ~ 12!!!l, I, 140. 
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Plutarch speak, II ••• the air swarms with lifei the front of 

heaven is full of fiery shapesi secrets of magnanimity and 

grandeur invite us on every handi life is made up of them.,,106 

Emerson later quoted Augustine in the same Piece. 107 

The essay II Prayers II ends with a lengthy quote introduced 

as a "••• pearl of great prioe from that book of prayer, The 

Confessions of Saint Augustine. II108 Another quotation from 

Augustine was used by Emerson in a review of a piece by O. A. 

Brownson. 109 

When Elizabeth Peabody of Boston published a new 

printing of the Confessions. Emerson had an opportunity to 

"••• heartily welcome this reprint from the recent London 

edition. which was a revision. by the Oxford divines. of an 

old English translation. IIllO In a rare burst of superlatives. 

Emerson referred to Augustine as one of the truest."• • • 

richest. SUbtlest, eloquentest of authors." whose Confessions 

rank as "••• one of the honestest autobiographies ever 

106 
~•• pp. 140-141. 

107Ibid•• p. 1.54.-
108"Prayers. II ~~. III. 80. 

10911A Review of ! Letter E ~. !!m. ~. Channins. 12. 12•• " 
~~, III, 277. 

110llA Review of Confessions 2f. ~. Augustine." ~ ~. 
III. 414. 
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written. ttlll The brief but enthusiastic review closed with a 

passage from the Confessions on the death of a friend. 

Bacon. Francis. Although Emerson admired Bacon for 

going If ••• the circuit of human knowledge ••• ,If he felt 

that Bncon's stature had diminished With time. 112 Emerson 

quoted sections from Bacon's medical advioe, which for the 

most part, was unobjeotionable to the nineteenth century 

scientist, but still containing occasional statements based on 

ignorance and superstition. ll ) 

In another essay, Emerson agaln referred to Bacon as a 

fallen glanta 

The reputations that were great and inaccessible they 
change and tarnish. How great were once Lord Bacon's 
dimensions! he ls beoome but a middle-slzed man; and 
many another star has turned out to be a planet or an

4asterold. • • .11 

Yet Emerson spoke of 11terature's tt ••• few' specimens of 

magnlflcence ll ln style as· includlng IlBacon and Milton [as] 

the moderns of the richest stralns. ttllS Thls suggests that 

Emerson's statements on Bacon's waning reputatlon referred to 

Bacon1an scientlfio theory, and not to the man's wrltingabl1lty. 

111
1&£.. ill· 

112 11 Thoughts on Modern L1 terature ," Ih2. Dlal, I, 14S. 
11)Ibid., p. 14).-
11411Lecture on the Times," The Dlal, III, S. 

11SIIA Heview of Past and Present, tt The Dial, IV, 101. 
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Emerson quoted Bacon on gardens in a later essay and 

mentioned his essays "On Buildings" and liOn Gardens. ,,116 It 

is in this essay that Emerson mentioned Aubrey's biography of 

Bacon. Emerson stated that the best criticism on Bacon's 

Essays was to be found in Walter Savage Landor's "Dialogue 

Between Barrow and Newton. ttl17 

Bentham. Jeremy. Emerson praised Bentham as 

representative of the recent men of thought who used "the bold 

and systematic criticism" that was dispersing clouds of myth 

and ignOrance.118 Bentham seemed to Emerson to be one of the 

reformers who "••• in their accusations of sociaty. all 

respected something. ,~119 

The Bible. Since Emerson believed all great literature 

to be divinely inspired, his comments on the Bible are of 

particular interest. He called the Bible: 

• • • the most original book in the world • • .' This 
old collection of the ejaculations of love and dread. of 
the supreme desires and contributions of men proceeding 
out of the region of the grand and eternal, by whatso
ever different mouths spoken. and through a wide extent 
of times and countries, seems. especially if you add to 
our canon the kindred sacred writings of the H1ndoos. 
Persians and Greeks. the alphabet of the nations •.•.• ,.120 

l16"YOUng Americans." The Dial. IV. 490.
 

l17"Walter Savage Landor." ~~. II. 297.
 

11811Thoughts on Modern Literature." The Dial. I. 145.
 

119"Man the Reformer." The Dial. I. 523. 

l20"Thoughts on Modern Literature." ~ Dial. I. 139. 
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Emerson stated that all subsequent l1terature suffered by 

oompar1son. both 1n thought and 1n express1on. forI 

The elevat10n of th1s book may be measured by observ1ng.
how certa1nly all elevat10n of thought clothes 1tself 1n 
the words and forms of speech of that book. • • • 
Shakespeare ••• leans on the B1blel h1s poetry supposes
1t.12l 

The reason for the B1ble's power and 1mportance. Emerson 

expla1ned. was somet1mes m1sunderstoodl 

People 1mag1ne that the place. wh10h the B1ble holds 1n 
the world. 1t owes to m1racles. It owes 1t s1mply to the 
fact that 1t came out of a ~~ofounder depth of thought
than any other book. .1g • 

References to the Bible and to men of the B1ble and the1r 

wr1t1ng ex1st 1n Emerson's poems and essays.123 

Borron. George. Two of Borrow's books were rev1ewed 

by Emerson 1n 1h§. 12!.!.:l. :In!!. Z1nca11c or an Account of the 

Gyps1es 2! Spa1nlw1th !n Or1g1nal Collect1on 2! Their Songs 

and Poetrl conta1ned: 

••• twenty or th1rty pages 1n 1t of fasc1nat1ng 
romant1c attraot1on. and the whole book, though somewhat 
rudely and m1soellaneously put tog!~ner. 1s animated,
and tells us what we wish to know. 

l2l!2g,. 
~. 

l22~. ill· 

l23ttThe Problem, tt The 12!..!l. I. 1221 "Thoughts on Art. tt 
The D1al. I, 376. 

l24"ReV1ew of !h! Z1nca11," The Dial, III, 127. 
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Emerson pred1cted that th1s book would be well rece1ved by the 

"lovers of the wild and wonderful" 1n Amer1ca. 125 

Borrow's acqua1ntance w1th the gyps1es, as agent for 

the Br1t1sh and Fore1gn B1ble Soc1ety, prov1ded the mater1al 

for sketches of the1r h1story and soc1al structure. Gypsy 

poetry accompanied by a vocabulary completed the volume. 

Although Emerson found the book enterta1n1ng, he was 

d1smayed by Borrow's "d1smal" p1cture of gypsy 11fe. Th1s 

culture would have d1sappeared under such d1ff1cult c1rcum

stances, Emerson contended, and conoluded that Borrow had 

neglected to report the consolat1ons of nomad10 ex1stenoe. 

Emerson was Part1cularly d1spleased with Borrow's oonf1rmat1on 

of the be11ef that the gypsy was "vo1d of consc1ence," s1nce 

1t was the or1t1c's be11ef that all men are essent1ally the 
126 same. 

Less than a year later, Emerson rev1ewed ~ B1ble in 

Spa1n,.~ ~ Journeys, Adventures, and Impr1sonments 2t!n 

Englishman in !n Attempt ~ Circulate the Scr1ptures in ~ 

Peninsula. The rev1ewer called 1t "•• _ a charming book, 

full of free breezes, and mounta1n torrents and p1ctures of 

romant10 1nterests_,,127 "A self-suff1c1ng man of free 

125~. ill 


126Loc c1 t
 _e _e 

127"Rev1ew of ~ Bible !B Spa1n," ~~, III, 534. 
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nature .," worthy to descrlbe the land of Don Qulxote, 

Barrow had "••• the merlt, almost mlraculous today, of leav

lng us almost always to draw our own lnferences from what he 

glves us.,,128 The book, with lts lelsurely pace and lts rlchly 

woven plctures, presents the gypsles "••• wlth even more 

splrlt than ln hls other book."129 Borrow stl11 II ••• 

sketches men and nature with the same bold and clear, though 

careless tOUCh. 1I1JO 

Brlsbane. Albert, In Emerson's revlew of Brlsbane's 

Soclal Destlny 2t ~s ~ Assoclatlon ~ Reorganlzatlon 2! 

Industry, there ls no 11terary comment,lJl Emerson felt that 

thls study and explanatlon of Fourler's phl10sophy would be 

welcomed by Amerlcan readers. He cautloned readers to sepa

rate the theorles from the French-orlented examples, as soclal 

condltlons varled from country to country. 

Brownlng. Robert, Emerson revlewed Paracelsus, 

probably on the occaslon of a reprlnt, slnce lts publlcatlon 

predates the other Browning works mentloned ln the revlew, 

Plppa Passes Emerson remembered as belng ". , , full of bold 

openings, motley wlth talent 11ke thls, and rlch ln touches of 

128Loc e clt e
 

129Loc • clt
- -' 
IJO~. cit.
 

IJl"Revlew of Soclal DestlN' .2!. !1!m.," ~ 12!.!l, It 265,
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personal experience.,,132 The critic was "••• pleased to see 

each man in his kind bearing witness. that neither sight nor 

thought will enable [man] to attain. • • wisdom. "133 

Emerson praised Browning's piotures of nature and rated 

the poet's description much higher than his PhilOSOPhy.134 In 

his reference to the "music" of the last scene. Emerson seemed 

to be alluding to the finely drawn relationship of the charao

ters. rather than to the lyricism of their dialogue. 135 

Brownson. O. A. In his comments on ~ Letter ~ Rev. 

~. ~. Channing, Q. Q•• Emerson oondensed Brownson's religious 

message and explained terminology. but made no mention of 

literary merit or fault. 136 

Bryant. William Cullen. Bryant, aocording to Emerson, 

was one of a "trinity of Bryant. Iana. and Peroival," venerated 

by American magaZines. 137 

Bryant has a superb propriety of feeling. has plainly
always been in good society. but his sweet oaten pipe
discourses only pastoral music. 138 

l32"Review of Paracelsus." 1h!. 121!l. III, 535. 

l33Loc • cit- _. 
134Loc. cit.


l35Loc cit
 _e ...-,-e 

l36"Review of ~ Letter ~ Q£. lim. ~. Channing. Q. Q.,"
 
The D1al. III. 276.
 

l37"Review of The Dream 2t !. Day. !!!S!. Other Poems." 
The Dial. IV. 271. 

l38Loc cit _. _e 
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Burke. Edmund. Emerson evidently considered Burke a 

master of po11t1oal persuasion. He spoke of the oonservat1ves' 

need to find an apologist of Burke's stature to do "full 

justice to the side of conservatism.,,139 Emerson referred to 

Carlyle'S ~~ Present as the finest writing of its type 

since the political tracts of Burke and Milton.140 Burke's 

literary style was commendable, tooz "Burke sometimes reaches 

to that' exuberant fulness [si~l, though deficient in depth.,,141 

Burton. Robert. "Burton's AnatomY 2!. MelancholY is an 

encyclopaedia of authors and of opinions, where one who should 

forage for exploded theories might easily load his panniers.,,142 

Emerson, in a comparison of old and new seekers of knOWledge, 

quoted a passage from AnatomY 2!.Melancholy on daemonology. 

Burton was "••• quoted to represent the army of scholars who 

have furnished a contribution to his moodY pages. ,,14'3 

Byron. George Gordon. Byron was among the first English 

writers to adopt the German attitude of sUbjectiveness, 

Emerson notes; but 

••• in Byron ••• it [subjectivity] predominates; 
••• it is blind, it sees not its true end--an infinite 

139"Lecture on the Times," 11l§. Dial, III, 6. 

140"Review of ~ iYl9:. Present," The ~, IV, 96. 
141Ibid., p. 101. 

142"'I'houghts on Modern L1 terature." ~ Dia:l, I, 144. 

143 . 
~•• p. 145. 
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good, alive and beautiful, a life nourished on absolute 
beatitudes, descending into nature to behold itself 
reflected there. His Will is perverted, he worships the 
accidents of soci~~y, and his praise of nature is thiev
ing and selfish.l~~ 

Emerson regarded Byron's work as "the poetry of vice and 

disease.,,145 Although Byron had once held sway over the hearts 

and minds of impressionable young men, Emerson perceived that 

other influences "••• with no tithe of Byron's genius ••• " 

had taken over the powe~.146 

CarlYle. Thomas. The first number of ~~ contained 

Enerson's promise to make "distinct and faithful aoknowledgment" 

of It ••• the quality and the energy of ••• [Carlyle's] 
. . ,147 •influence on the youth of this country.' Carlyle s name 

appeared in editorial notes telling of current literary pro

jeots and of his unfortunate ventures in the purchase of 

worthless'American stoCks.148 

In a full-length article, Emerson reviewed Past and-
Present, introducing it as an "Iliad of English woes," un

equalled in political writing since Burke and Milton.149 This 

144"Thoughts on Modern L1 terature," The Dial, I, 149.
 

145"Europe and European Books, II ~ I2!!:!, III, 516.
 
146ill.!!., p. 521•.
 

14711Thoughts on Modern Literature," The Dial, I, 151.
 
, 

14811Intelligence,II ~ Dial, I, 135.
 

149"Review of Past and Present," In!. 121!l., IV, 96.
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"brave and just book," wr1tten by a "powerful and accomp11shed 

th1nker," has amaz1ng perspect1ve on current h1story and the 

power to cut through superflu1ty to reach the real source of 

d1ff1cultys "L1ke every work of gen1us, 1ts great value 1s 

1n tel11ng such s1mple truths.,,1.50 Carlyle's theor1es rem1nded 

Emerson of "the morals of the Or1entals or early Greek masters, 

and no modern book."l.5l The truth of Carlyle's theory must 

wa1t for proof unt1l d1stance prov1des perspect1ve; but s1nce 

react10n to the book would not wa1t for that d1stance, Emerson 

saluted Carlyle for h1s courage 1n speak1ng nows 

It 1s a costly proof of character, that the most renowned 
scholar of England should take h1s reputat10n t:o. h1s 
hand, and should descend 1nto the r1ng. • • .152 

~ !!l9. .:;.P,;;"r,;;;,e...se,;;;,;n::.=,t,:. 1s "full of treason" but w1 th "not a 

word ••• pun1shable by statute."1.53 

The w1t has eluded all off101al zeal; and yet these d1re 
jokes, these cunn1ng thrusts, th1s. flam1ng sword of 
Cherub1m waved h1gh 1n the a1r 1llum1nates the whole 
hor1zon, and shows to the eyes of the universe every
wound 1t 1nf11ots.15~ 

Carlyle's reverence for Eng11sh trad1t1on 1s apparent desp1te 

h1s "treason." 

1.50~., P. 97.
 

l.5l 12s.. ill.
 

1.52~., p. 98.
 

1.53~. ill.
 

1.54~. ill.
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Emerson's chief objection to the work wass 

••• a certain disproportion in the picture,' caused by
the obtrusion of the whims of the painter. In this work, 
as in his former labors, Mr. Carlyle reminds us of a 
sick giant. 1 55 

Although Carlyle's weaknesses are more appealing than the best 

efforts of lesser minds, his tt ••• habitual exaggeration of 

the tone wearies whilst it stimulates. • • • It is not serene 

sunshine, but everythi~ is seen in lurid stormlights. tt156 

Emerson forgave Carlyle for over-emphasis of specifio 

circumstances and repeated his conviotion that in a few hundred 

years, when trivia is forgotten and the essential truths of the 

age are olear, history would reveal Carlyle's Englishmen to be 

much the same as other men of any time. Despite tt some over-

coloring of the picture," Carlyle is a oredit to the traditions 

of scholarshiP.157 He maintains a dignity and a humanitarian 

attitude, although Emerson regretted that Carlyle's "morbid' 

temperament" creates a "somewhat bloated oharacter" in his 

rhetoric. 158 Rhetoric is saved,however, by Carlyle's ability 

to abandon his clamorous passages to "••• lance at him [the 

reader] in clear level tone the very word • • • n needed to 

15512£.. ill.
 

156~•• p. 99.
 

157~., p. 100.
 

l58Ibid•• p. 101.
-
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bring the thought into focus. 159 Carlyle's writing demonstrates 

the beginnings of a new style. full of "vigor and wealth of 

resource.,,160 Since it is "the first experiment," Emerson 

feels that "••• something of rudeness and haste must be 

pardoned to so great an achievement. ,,161 This "giant-like" 

carlyle with laughter like "earthquakes" is "••• altogether 

too burly in his frame and habit to submit to the limits of 

metre. yet his writing is full of rhythm and music."162 

Carlyle's style makes him the "indubitable ohampion of 

England.,,163 Emerson paid Carlyle a high oompliment when he 

said thatz "As a literary artist, he has great merits, 

beginning with the main one. that he never wrote one dull 

line. ,,164 

Cervantes. Miguel de. Emerson reviewed Longfellow's 

~ Spanish Student by quoting an excerpt from Cervantes' La 

Gitanilla. containing a disoussion of poetry.165 In another 

review. on Borrow's Bible in Spain. Emerson spoke of the 

159!&.2.. cit. 

160122._ ill. 

l6lIbid•• p. 102. 

162!&.2.. cit. 

1 63!&.2.. c~t. 

l64.I!21S.., p. 101. 

l65"Review of :!1l.§. Spanish Student." The Dial, IV, 270. 
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Spanish oountryside where "••• we have so often enjoyed the 

oompany of Don QUixote. tl166 

Channing, William Ellery [Dr, Channingl. In a oolumn 

of editorial notes, Emerson reported Channing's death. Many 

tributes by eminent men had already been paid and many more 

were antioipated to honor the memory of "our Cato dear tl whose 

rare abilities to express his moral beliefs had made him "a 
. 167kind of pub1io Consoienoe." Channing was venerated as a 

judge of "literary mora1s tl as well as an arbiter of business 

and sooia1 standards,168 

Channing, William Ellery [Ellery Channingl. Channing 

was the anonymous young poet that Emerson introduoed in glow

ing terms in tlNew Poetry": 

. In an age too whioh tends with so strong an ino1ination 
to the phi10sophio muse. here is poetry more purely 
inte11eotua1 than any Amerioan verses we have yet seen, 
distinguished from all oompetition by two merits; the 
fineness of perception; and the poet's trust in his own 
genius to that degree. that there is an absenoe of all 
oonventiona1 imagery. and a bold use of that whioh the 
moment's mood had made saored to him, qUite careless 
that it might be saored to no other. and i ght even be

6W
slightly 1udiorous to the first reader. 1 y 

Interspersed with Channing's poems are Emerson's comments, 

166"Review of ~ Bible 1n Spain," Ib!. m&, III, 535. 

1 67"Literary Intelligence," The Dial, III, 387. 

168100 • cit- -' 

169"New Poetry," ~ Dial, I, 222-223. 
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describing one piece as "honest, great, but crude lt and another 

as showing "great feeling" though it lacks polish.170 

This "poetry of hope" possesses "••• no French 

correctness, but Hans Bachs and Chaucer rather.,,171 One verse 

of an ode is "the most perfect in its kind" in Emerson's 

memory.172 Other verses remind the critic of It ••• the austere 

strain in which Milton celebrates the Hebrew proPhets.,,173 

When Channing published his Poems in 1843, Emerson 

reaffirmed his fai th in Mr. Channing's genius, which"• • • 

in some of the finest and rarest traits of the poet is without 

a rival in this country.,,174 Emerson asserted that': 

The refinement and the sincerity of his mind, not less 
than the originality and delicacy of the diction, are not 
merits to be suddenly apprehended, but are sure to find 
a cordial appreciation. 175 

Cbateaubriand. Vicomte FranCois R~n~ de. In an analysis 

of Shelley, Emerson attributed to Chateaubriand, Richter, 

Manzoni, and Wordsworth It ••• the·feeling of the infinite, 

which so labors for expression in their different genius.,,176 

170Ibid., P. 227.-
1711.oc_. _.cit
 

172Ibid., p. 228.
 
173Iltl..S.., P. 229.
 

174 "Review of Poems," 1h!!. Dial, IV, 135.
 

_e cit175Loc _. 

176"ThOughts on Modern Literature," ~~, I, 150. 



49 

Chaucer, Geoffrey. Emerson spoke of Chauoer, in 

company with Homer, Horace, and Milton, as a poet whose writing 

possesses both "external meaning" and a loftier wisdom for 

those with perception enough to find it. 177 

The "trinity" of writers revered by the "old critios of 

England" consi s ted of "Chaucer, Gower and Lydgate," Emerson 

noted in a review of modern poetry.178 In comments on 

Channing's poetry, Emerson contrasted Chaucer's lines o~ verse 

to "Frenoh correctness,lI suggesting that Chaucer's style is 

powerful but unpolished. 179 A review of Anoient Spanish 

Ballads judged the best of the ballads as being a "meet 

oompanion for Chaucer's 'Griselda.,n180 

Coffin, N. W. Emerson's review of America--~ ~J ~. 

Other Poems reported failure on Coffin's part to create a 

great ode, despite suocess in several lyrio passages. The 

thirty-five poems in the collection are "••• neat, pretty, 

harmonious, tasteful, the sentiment pleasing, manful, if not 

inspired. If the poet have nothing else, he has a good ear.,,181 

17711Europe and European Books," ~~, III, 515.
 

~78"Review of Dream 2!. !. !By," ~~, IV, 271.
 

179"New Poetry," .:Ih§.~, I, 227.
 

180"Review of Ancient Spanish Ballads," ~~, III,
 
129. 

181llReview of Amerioa--An Ode," The Dial, IV, 134._....-.  ~....-..-
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Coler1dge, Samuel Taylor. Coler1dge was ment10ned 

frequently by Emerson as a popular and 1nfluent1al 11terary 

f1gure. 182 Coler1dge, as a cr1t1c, was lauded as a rare "man 
183of 1deas," as compared to the more common "man of thought ... 

Only from a m1nd conversant w1th the F1rst Ph11osophy 
can def1nit1ons be expected. Coler1dge h~~ contr1buted 
many valuable ones to modern 11terature.l~ 

Wr1t1ng tI ••• 1n the manner of Coler1dge, with pen 1n hand, 

1n the form of notes on the text of h1s author ••• " has pro
185duced valuable 1ns1ghts for other men. Emerson felt that 

Shakespeare's reputat10n owed much to Coler1dge for the h1dden 

wealth h1s cr1t1c1sm had uncovered 1n the dramat1st's wr1t1ng.186 

Coler1dge exemp11f1ed the new sp1r1t of cr1t1c1sm for Emerson 

1n h1s des1re to encompass "••• "the whole problem of ph11os

ophy; to f1nd, that 1s, a foundat1on 1n thought for everyth1ng 
187that ensted 1n fact ... 

Emerson pra1sed Coler1dge's d1ctum that "••• poetry 
188must f1rst be good sense ... Coler1dge, one of the f1rst 

182"Europe and European Books," The ~, III, 512. 
"Young Amer1cans," .1h!. 12!..!l, IV, 484. 

le3"wal ter Savage landor," ~ Dial, III, 267. 

184Loo • c1t- -' 
185"Eng11sh Reformers," .I!l.§..m&, III, 230.
 

186t1Thoughts on Art," The Dial, I, 312.
 

187t1Thoughts on Modern L1terature," 'n1e Dial, I, 145. 

188"Europe and European Books," !h§.~, III, 515. 



--

51 

English wr1ters to rea11ze that the un1versal could be 

glimpsed through introspection, was, according to Emerson, 

one of the few who escaped the pernic10us 1nfluences of sub

ject1v1ty that frequently accompanied th1s method. 189 In one 

essay, Emerson quoted Coler1dge's translat10n of JaCob1. l90 

Coler1dge was one of several wr1ters descr1bed by Emerson as 

hav1ng unpred1ctable wh1ms and prejud10es excusable because 

of the s1ncer1ty and bas1c worth of the men themselves. 19l 

Colton. George H. Emerson called Tecumseh; ~ ~ a 

"pleas1ng summer-day story" wr1 tten by .ta well-read, cult1

tt192vated wr1ter, with a sk1llful ear. Colton was pra1sed for 

a "metr1cal sweetness and calm percept10n of beauty" and for 

"the smoothness and l1terary f1n1sh of the cantos.,,193 Scott's 

1nfluence 1n the use of mus1cal names 1n sw1ft success10n was 

so obv10us to Emerson that 1t dulled h1s apprec1at10n of 

Colton's use of Indian names. Emerson cr1t1c1zed Colton for 

concentrat1ng too much on the superf1c1al trapp1ngs of Ind1an 

culture and too l1ttle on the Ind1an's essent1al character.194 

l89"Thoughts on Modern L1 terature," Th! ..Di.-.a...l;;;;.' I, 149
150. 

190"Lectures on the T1mes. The Transcendenta11st," 
The	 Dial, III, 301. 

19lttWalter Savage Iandor," The 12!.!Y:., 11•. 262. 

192"Rev1ew of Tecumseh. ~ ~, It The Dial, III, 129. 

193~. ~. 

194~. ~. 
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Condillac. Etienne Bonnot de. Condillac. Emerson 

considered "perhaps the most logical expounder of materialism." 

A quote from Condillacwas used by Emerson to prove that even 

the materialist must eventually acknowledge some idealistic 

truths. 195 

Confucius. Kung Fu-tse. Emerson aocepted Confucius as 

one of the great minds. recognizable by any man's intelligence 

through the "one mind.,,196 
/

I 

Cowper. William. Cowper was well known in America. 

acoording to Emerson. 197 Of all metrical anti-slavery pieces. 

"Cowper's lines in ~~ are still the best we have.,,198 

Crabbe. George. Crabbe and Scott were authors "••• 

who formed themselves on the past": in contrast to many of 

their contemporaries, "••• their poetry is Objective.,,199 

Dana. Richard Henry. Sr. In a review on Percival. 

Emerson commented that the three native writers favored by 

American magazines were Bryant. Percival, and Dana. Of the 

three men, "Dana has the most established religion. more 

195"Lecture on. the Timesl The Transcendentalist," The
 
Dial, III. 299. . -

196"Thoughts on Modern L1 terature. II The Dial, I. 148. 

197"young Americans," ~ Dial. IV, 484. 

198"Revie~ of Antislavery Poems," ~ Dial. IV, 134. 

199 II Thoughts on Modern L1t'erature. II 1W!. l21.!l, I. 149. 
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sentiment, more reverence, more of England ••• , II than the 
200other two. 

Dana. Richard Henry. Jr. I!2. Years Before ~ ~s 

A Personal Narrative 2t ~ !1 ~ was hailed by Emerson as 

"a voice from the forecast1e.,,201 

Though a narrative of literal, prosa1c truth, it possesses
someth1ng of the romant1c charm of Robinson Crusoe. Few 
more interesting chapters of the literature of the sea 
have ever fallen under our· notice. 202 

Emerson predicted great success for this sea story, not only 

in securing Dana's literary reputation, but in initiating 

reforms in the treatment of sailors. The book is a "simple 

narrative, stamped with deep sincerity, and often displaying 

an unstudied pathetic e1oQuence. 1I203 

Dante, A1ighieri. The works of Dante, Virg11 and the 

prophets of the B1b1e were regarded as inevitable and enduring 

by the nineteenth century, Emerson contended, as though they 

had to exist and could not d1sappear. 204 Yet, Emerson believed 

that Dante knew, when he wrote, that true understand1ng and 

apprec1ation of his wr1t1ng would be de1ayed. 205 Apprec1at1on 

200llRev1ew of Dream 2f.!. Day, It ~ 12!.!:l, IV, 271-272. 

20111Rev1ew of Two Years Before the Mast, n The Dial, I,- ----..- 264.
 
202


12£. ill·
 
203Ibid., P. 265.
-
204"Thoughts on Modern L1 terature, II 1h2. D1al, I, 140. 

205Ibid., p. 155.-
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for many" readers was still limited. for the Itmystic and subtle 

majesty" of Dante's Italian sonnets could not completely sur

vive translation. 206 

Dante. Pindar. and Shakespeare all possessed the great 

gifts of the poet-- It • the just and open soul the 

eye to see the dimmest star that glimmers in the Milky Way, 

the serratures of every leaf • • • and then the tongue to utter 

the same things in words that engrave them on all the ears of 
207mankind. It 

D'Israeli [DisraeliJ. Benjamin. Emerson knew Disraeli 

as a writer of "novels of Fashion" that "••• belong to the 

class of novels of costume, because the aim is a purely external 
~8 success. II Disraeli's aims were realized. Emerson believed. 

in the influence they exerted on contemporary social thought. 

Of the tales of fashionable life, by far the most 
agreeable and the most efficient. was Vivian Grey. 209 
Young men were and still are the readers and victims. 

Disraeli's influenoe on youth had usurped the position of 

Byron. liho had more Itgenius. 1t 

Dryden. John. Emerson regarded Dryden as part of the 

literary wealth inherited by the present age and part of the 

206"Review of Michael Angelo Considered!.§.!. Philosophical
Poet The Dial, I. 401.-' It -

207"Europe and European Books," The Dial. III. 515. 

208Ibid•• p. 521.-
209~. ill. 
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cultural influence exerted on America by Europe. 210 He 

admired Dryden for having both the poetic inspiration and the 

poetic technique needed to express that inspiration artfully.2ll 

Edgeworth. Maria. In a discussion of novels, Emerson 

referred to the "Edgeworth and Scott romances" as "more 

splendid examples" ·of· the genre ~ 212 Emerson suspeoted that 

all novels were formula produotions with no essential differ

ences It. • • excepting in the stories of Edgeworth and Scott, 

whose talent knew how to give to the book a thousand adventiti 

tious [sicl graces.,,21J Again paired with Scott, Edgeworth 

was mentioned as a part of America's reading imported from 

Europe. 214 

Erasmus. Desiderius. Erasmus, one of the "treasures 

of wit" from the past, provided a source of material for many 

modern writers. 2l5 Many beautiful and profound passages in 

modern literature Emerson had traoed to Erasmus. 

210 "vialter Savage Landor," ~~, II, 264. 

2ll"Europe and European Books," :r!1§.~, III, 515. 

212Ibid., p. 520.-
2l3~. ill.
 

214" Young Ameri oans ," ~~, IV, 484.
 

2l5"Walter Savage Landor," The Dial, II, 264, "Senses
 
and the Soul," ~ D1al, II, 376. - 
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Euripides. Emerson quoted a prayer of Eur1p1des. 1n 

h1s essay "Prayers.,,2l6 Another quotat10n of Eur1p1des. taken 

from Plutarch, appeared 1n the essay "The Com1c.,,2l7 

Fox. George. George Fox's "Journal" st1ll had meaning 

for modern readers far removed from the t1me and c1rcumstances 

of 1ts wr1t1ng. Emerson reported 1n h1s "Ed1tor's Table.,,2l8 

Emerson named Fox an an example of reformers who became over

zealous through conv1ot10n that they offered the best solut10ns ,i 

to soc1al problems. Jacob Behman and George Fox had revealed 

"the1r egot1sm 1n the pert1nac1ty of the1r controvers1al 

tracts. ,,219 

Garr1son. W1ll1am LloYd. Garr1son was well known and 

h1ghly respected as an ed1tor and lecturer when h1s Sonnets ~ 

Other Poems appeared 1n 1843. Emerson's pra1se was for the 

man. not h1s poetry. A man of suoh f1ne charaoter could stand 

the disapp01ntment of hear1ng that "••• th1s volume oonta1ns 

l1ttle poetry [although] both the subjects and the sent1ments 

w1ll everywhere command respect. ,,220 

G1bbon. Edward. Emerson ment10ned G1bbon's theory 

.that 1t was oomb1nat10ns of c1rcumstanoes that gave"• • • 

2l6"Prayers." ~ 121:&, III. 78.
 

2l7"The Com10," ~~. IV, 251.
 

218" Ed.1 tor's Table." ~~. II, 384.
 

2l9"Tantalus." The ~. IV. 359.
 

220"Rev1ew on Sonnets ~ Other Poems." The D1al. IV. 134.
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Christianity its place in history," in a passage on the 

B1ble. 22l 

Goethe. Johann Wolfgang von. Emerson had high praise 

for Goethe, who It ••• has gone the circuit of human knowledge, 

as Lord Bacon did before him, writing True or False on every 

article. ,,222 Goethe had studied the latest discoveries in 

every field. "Whatever the age inherited or invented, he made 

his own,It so that It ••• a thousand men seemed to look through 

lt223his eyes. His extraordinary aptitUde for learning and his 

enthusiasm for life enabled him to achieve greatness as a 

scholar and as a man. "He was knowing: he was brave; he was 

free from all narrOlfneSS; he has a perfect propriety and taste-

a quality by no means common to the German writers. ,,224 There 

is no word unneoessary or untruthful in his writing. 

Goethe was ". • an apology for the analytic spirit of• 

the period, because, of his analysis, always wholes were the 

result,,,225 Some of his works seem to exist simply to comment 

on some human truth he had neglected to illustrate preViously. 

221 It Thoughts on Modern L1 terature." ~ I?1!l. I, 139
140. 

222~., p. 145. 

223Ib1d., p. 151.-
224!&£.. ill. 

225~., p. 152. 
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SUbjectivity assisted Goethe in finding theories behind 

ancient mysteries. Emerson gave examples of Goethe's fasoi

nating hypotheses for phenomena unexplained by history. The 

critic regretted that Goethe oooasionally revealed "that 

other vicious sUbjectiveness, that vioe of the time" in his 

"patronizing air" of "Olympian self-oomPlaCency.,,226 Goethe's 

writing was not marred by his "egotism," exoept that the "moral 

influence" was weakened. 227 Goethe's fault was not obvious, 

because he kept himself in the baokground, but he "••• worked 

always to astonish ••• ," Which is a form of egotism. 228 

\

Emerson acknowledged Goethe's greatness of thought when 

measured against "the ordinary canons of criticism," but the 

German philosopher never became a true poet because he lacked 
,,229"Dramatic power, the rarest talent in literature•• 

Goethe has revealed to less perceptive men, the special genius 

in Shakespeare that he lacks himself. 230 Without this gift 

for the dramatic, Goethe, even with his encyclopaedic knowledge 

and flawless logic, could pattern no masterpiece, yet Goethe 

226~., P. 153.
 

227~. ill.
 

228!&£. ill.
 

229~. ill.
 

23°Loc • c1 t.-



--
--

59 

was still "the king of all soho1ars," whose works should 

inspire Amerioan youth to study.231 Wilhelm Meister, despite 

the genius it displayed, was too rea1istio for the idealist 

Emerson. In his opinion, the book failed beoause the reader 
232reoeived no inspiration or hope to transoend the senses. 

Emerson oou1d not forgive Goethe, in his greatness, "for not 

being more. ,,233 Beoause he 1aoked "moral peroeption propor

tionate 1D his other powers," Goethe forfei ted a role as "a 

Redeemer of the human mind" and took his p1aoe among "the 

vulgar poets.,,234 

Emerson oono1uded that Goethe must be reoognized as 

••• the poet of the Aotua1, not of the Ideal, the poet
of limitation, not of possibility, of this world and not 
of religion and hope; in short, ••• the poet of prose
and not of poetry.235 

He quoted Goethe in several of his essays, in one instanoe 

using words spoken by a oharaoter in one of Goethe's nove1s. 236 

Emerson viewed Goethe as a man peerless in talent, but regret

fully, as one who had rejeoted the "ambition of oreation.,,237 

231Ibid., p. 154. 
232Ibid., p. 155.-
233IQ1g.., p. 157.
 
234Ibid., p. 156.
-
235Loo oit 
~. _e 

236"Europe and European Books," The ~, III, 514; 
"Young Amerioans," The Dial, IV, 500. 

237"Thoughts on Modern Literature," The Dial, I, 156. 
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Gower, John. Emerson spoke of "the triad of Gower, 

Lydgate. and Chauoer fl held in revereno~ by ttthe old cr1tios 

of England. u238 

Hallam, Henry. Hallam was named by Emerson as a 

historian who had analyzed English history in the new critical 

239spirit of the age. Hallam's history of the Italian 

republ10s was compared favorably with Manzoni's account. 

Emerson found Hallam's descriptions of the period It ••• greatly 

more luminous and memorable; partly from the advantage of his 

design, wh10h compelled him to draw outlines and not bury the 

grand lines of destiny in municipal deta1ls.,,240 Hallam's 

history of the "rise and establishment of the Papaoy" was 

commended also. 24l 

Herbert. George. In comparing Wordsworth to Herbert, 

Emerson said that nothing of Herbert's poetry could be "impro

vised," meaning that Herbert was technically precise in his 
242 verse. 

Herodotus. Men of truth will be defended by nature 

against the uwh1ms and 1njust1oe of men," Emerson insisted, 

and presented, asev1denoe, the case of Herodotus. 

238"Rev1ew of Dream 2!. !!; Day !n!! Other Poems," .1lll!. ~, 
IV, 271. 

239uThoughts on Modern Literature," The ~, I, 145. 

240 It Europe and European Books," ~ 12!.!1., III, 514. 

24lLoc cit 
_e _e 

242-Ibid., P. 515. 
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For ages, Herodotus was reckoned a credulous gossip in 
his descriptions of Africa • • • and now the sublime 
silent desert testifies through the mouths of • • • 
[recent investigators] to the truth of the calumniated 
historian. 243 

Homer. There are numerous allusions to Homer, and 

especially to the Iliad, in Emerson's writing in ~ Dial, but 

very few real comments. Emerson considered the Iliad one of 

the masterpieces of art and welcomed a new edition of Chapman'~ 

Translation 2! ~ Iliads 2!. Homer enthusiastically, since 
244previous editions were scarce in New England. 

Emerson observed that 

The Iliad, the Nibelungen, the Cid, the Robin Hood 
Ballads, Frithiof's Saga ••• are five admirable collec
tions of early popular poetry of so many nations; and 
with whatever difference of form, they possess strong
mutual resemblances, chiefly apparent in the spirit which 
they communicate to the reade+~ of health, vigor, 
cheerfulness, and good hope. 24J 

Emerson included Homer in the "sacred class lt of men 

who wrote Itfor	 the love of truth and beauty, and not with 
246ulterior ends." Modern men tI ••• grudge to Homer the wise 

human circumspection his commentators ascribed to him. It 247 

243"ThoUghts on Modern L1 terature," :r!::!§.~, I, 138. 

24411ThOughts on Art,lt The Dial, I, 376; ItWalter Savage
 
Landor,lt The Dial, II, 264; "New 'BOOks," The Dial, IV, 272.
 

-~ 

245ltReview of Ancient Spanish Ballads," ~ Dial, III, 
128. 

246 "Walter savage Landor," 1'h!! Dial, II, 265. 

247ltThoughts on Art," The Dial, 1,-372. 
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His art must be attributed as much to inspiration as to talent 

and wisdom. 

Horace. Emerson imagined that Horace, one of the 

literary immortals, would understand and defend Wordsworth's 

departure from poetic tradition. 248 

'!he Huguenots in France and America. This book was 

reviewed by Emerson in his "New Books" column. No author was 

named and no details of publication were given. Emerson found 

it" • a very entertaining book, drawn from excellent 

sources, rich in its topics, describing many admirable persons 

and events. ,,249 This book "••• supplies an old defect in our 

popular literature.,,250 Although Emerson objected to the 

omission of Montaigne, he declared that the "••• editor's 

part is performed with'great assiduity and conscience.,,251 

Hunt. Leigh. Hunt's "Abou Ben Adhem" was "••• the 

poem of all the poetry of the present age, for which we predict 

the longest term.,,252 Emerson found it ironic that " •.•• one 

248"walter Savage Landor," The Dial, II, 264; "Europe 
and European Books," ~!21!l, 111:-515-516. 

249"Review of ~ Huguenots in France !n9:. America, "
 
The Dial, IV, 270.
 

25°1.oc ci t_e _. 

2511.oc cit ._e 

252"Europe and European Books," ~~, III, 518. 
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of the best poems should be written by a man who has hardly 

written any other. 253 

Johnson. samuel. Johnson, whose work was known by 

Americans as part of their cultural heritage from England, was 

described by Emerson as a ~an whose unpredictable prejudices 

often amused his readers, yet did not diminish the man 

himself. 254 

Jonson. Ben. Emerson stated that "••• the best songs 

in English poetry are by that heavy, hard, pedantic poet, Ben 

Jonson.,,255 "Jonson is rude, and only on rare occasions 

gay ••• ," but his verse has the "natural manly grace of a 

robust workman.,,256 Emerson used Jonson's phrase "rammed with 

life" to describe Goethe's Meister. 257 

Kant. Immanual. Kant was a practitioner of the "new 

criticism" who used this approach to "••• nature and thought 

with an antique boldness.,,258 Emerson traced the word 

.... transoendentalist" to Kantz 

The extraordinary profoundness and preoision of that man's 
thinking have given vogue to his nomenclature, in Europe 

253~. ill. 

254 "walter Savage Landor," The Dial, II, 2621 "Young 
Amerioans," ~~, IV, 484. 

25511Europe and European Books, It ~~, III, .517. 

256 
~., p. 518. 

251"Thoughts on Modern L1terature," ~Q!.!l, I, 15.5. 
258Ibid., P. 145.-
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and America to that extent that whatever belongs to the 
class of intuitive thought is popularly called at the 
present day, Transcendental. 259 

Keats, John. Despite the practice of booksellers of 

grouping Coleridge, Shelley, and Keats together, Emerson 

believed that tI ••• the only unity is in the subjectiveness 

and the aspiration common to the three writers.,,260 

Landor, Walter Savage. Emerson first commented on 

Landor as a man of rare abilities whose work had never received 

the proper notice, probably because Landor was not considered 
26la part of any literary school or movement. A year later, 

Emerson himself devoted a long article to satisfying the demand 

for criticism on Landor. Landor was described as the typical 

Englishman of his day except for his tlelegant and accomplished 

mind. tl 262 Determined and proud, he had tl. • • a profound con
. 263tempt for all that he does not understand." Landor, a 

tlmaster of all elegant learning and capable of the utmost deli 

cacy of sentiment ••• " was tI ••• yet prone to indulge a 

sort of ostentation of coarse imagery and language. tl264 These 

259t1Lectures on the Times s The Transcendentalist, II 
~~, III, 303. 

260llThOUghts on Modern Literature," The Dial, III 150. 
261 . 

IJ2!g,., p. 151. 

262"walter Savage Landor,lI ~~, II, 262. 

263
1Q2.. £ll.
 

264Loc. ci t.
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crudities that seemed "••• to arise from a disgust at 

niceness and over-refinement,tt seriously marred his work. 265 

Emerson reproached Landor for produoing very little of 

literary value, despite an abundanoe of talent. Imaginary 

Conversations. written twenty years earlier, Emerson considered 

Ls.ndor's best work. His method, as "••• a faithful scholar 

receiving from past ages the treasures of wit, and enlarging 

them by his own love ••• ," made Landor "a friend and consoler 

of that small class who make good in the nineteenth century 

the claims of pure literature.,,267 This class consisted of 

men who wrote tt ••• for the love of truth and beauty, and not 

268with ulterior ends•••• tt One of Landor's greatest 

strengths. his "appreciation of character," caused Emerson to 

declare him unique in his understanding and depiction of man's 

essential quali ties. 269 As a cri tic he ". • • has enhanced the 

value of ••• authors to his readers.,,270 His critioism demon

strated the genius of many of the world's greatest writers, 

tt271whom Landor loved,' "yet with open eyes. 

265~., p. 263. 

266~., p. 264. 

267Loc. cit.-
268~., p. 265. 

269Ibid., pp. 265-266.-
270Ibid., p. 267.-
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Einerson praised Landor's style extravagantlyr "His 
272acquaintance with the English tongue is unsurpassed." His 

words are precise. "He never stoops to explanation, nor uses 

seven words where one will do.,,273 Iandor is "a master of 

condensation and suppression," who is aware of "the wide 

difference between compression and an obscure elliptical 

stYle.,,274 Landor's reputation would finally be secured for 

him, Emerson believed, 'by the simple majesty of his English 

sentences. 275 

Locke. John. American college textbooks acquainted 

students with Locke, making him a part of the culture borrowed 

from England. 276 Emerson mentioned Locke's philosophy in "The 

Transcendentalist. ,,277 

Lockhart. J, G. In a review of Ancient Spanish Ballads, 

Historical ~ Romantic, Emerson concentrated almost exclu

sively on sections dealing with the Cid, and expressed the hope 

278that Southey's account would be reprinted soon. Emerson 

27 2Loc cit __* _e 

273b2.£. ill. 
274Loc. glt. 
275Ibid •• p. 268. 

276"young Americans." ~~. IV. 484. 

277"Lectures on the Timesr The Transcendentalist," The 
~. III, 302. --

278"Review of Ancient Spanish Ballads. Historical !m9. 
Romantic." ~ l2l!l. III,,128. 
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considered "the best ballad" of the anthology, the "Count 

Alarcos and the Infanta Solisa," to be "a meet oompanion for 

Chaucer's I Grlselda. , ,,279 

Longfellow. Henry Wadsworth. Emerson reviewed The 

Spanish Student; A Play!!!. Three ~ by labeling it "a pleas

ing tale," and then quoting a passage on poetry by 

Cervantes. 280 The quotation, taken from La Gitanilla, suggests 

that Emerson considered Longfellow's playa pretty thing, but 

la'cking in profundi ty. 

Luther. Martin. Emerson, in his essay, "Tantalus," 

quoted Luther to support his thesis that	 men who are inflamed 
28lby conViction will probably achieve more. 

Lydgate. John. Emerson, in a review, referred to the 

"triad of Gower, Lydgate, and Chaucer" as the literary men 

held in highest favor by "the old critics of England.,,282 

Machiavel [Machiavelli. Niccolol. Machiavel, Dante, 

and Goethe, all dared to write things they knew might be long 

in gaining acceptance, Emerson said: "All great men have 

written proudly, nor feared to explain. They knew that the in

telligent reader would come at last, and	 would thank them.,, 283 

279lliS., p. 129. 

280"Review of ~ Spanish Student," The ~, IV, 270. 

28l"Tantalus," The Dial, IV, 359.' 

282"Review of ~ Dream of !. Day," ~ Dial, IV, 271. 

283"Thoughts on Modern Literature," The Dial, I, ISS. 
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Marston, J. Westland. Marston, Emerson remarked, was 

among the best writers for the London Monthly Magazine: 

Mr. Marston is a writer of singular purity of taste. with 
a heart very open to the moral impulses, and in his 
settled conviction like all persons of a high poetic 
nature, the friend of a universal reform, beginning in 
education. 284 , 

Emerson enjoyed Marston's tragedy, ~ Patricianl~ 

Daughter, although he questioned the fatal prescription,"• • • 

which in England seems to mislead every fine poet to attempt 

the drama.,, 285 Emerson found the play "••• modern in its 

plot and characters, perfeotly simple in its style; the dia

logue is full of spiri t, and the story extremely well told. ,,286 

Emerson praised some of the characterizations, but disapproved 

of the artificial situation surrounding the denouement and of 

the wide time difference between two acts. 

Massinger, Phillip. Massinger often served as a model 

for other writers, according to Emerson. 287 

Manzoni, Alessandro. Manzoni, a literary genius who 

possessed a "feeling of the Infinite," had been influenced by 

Sismondi's Italian histories, Emerson discerned. 288 His 

284"EngliSh Reformers, It The Dial, III, 231-232. 

285Ibid., p. 232.-
286Loc. cit.

287 ItEurope and European Books," The Dial, III, 516.
 

288"Thoughts on Modern Literature," ~~, I, 150; 
"Europe and European Books," ~ 12!&. III, 514. 



--
--

--

69 

editor's column took notice of the appearance of Storia della 

Colonna Infame d1 Alessandro Manzoni. 289 

Marvell, Andrew. In a criticism of Wordsworth, Emerson 

praised Marvell as a poet greatly skilled in "deft poetic 
290execution... 

Milton. John. Milton and Shakespeare, in Emerson's 

opinion, revealed It ••• a wisdom of humanity, which is 
291superior to any talents which they exert ... Emerson welcomed 

Milton's influence on both European and American culture. The 

common man of England received benefits of judgment and wisdom 

from reading Milton, and young American writers knew him and 

his poetic sty1e. 292 Milton and Bacon were considered by 

Emerson the modern writers whose styles were counted among the 

"few speciments of magnificence ll of the ages. 29J Emerson 

imagined that Milton would defend-Wordsworth's poetic theory, 

although he would "••• curl his lip at [Wordsworth's] 
294slipshod newspaper sty1e. 1I 

28911New Books, It ~~, IV, 272. 

290llEurope and European Books," The Dial, III, 515. 

291"Thoughts on Modern Literature," The Dial, I, 151. 

29211Eng1ish Reformers, II ~~, III, 240; IIYOung 
Americans, II The Q1&, IV, 484; IINew Poetry, II Th-e ~, I, 229. 

29JIIReview of ~~ Present, It ~ Dial, IV, 101. 

294 11Europe and European Books," The Dial, 111,- 514-515. 
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Emerson alluded to the creation of universal systems 

by Milton and Dante in one essay. and quoted from one of 

Milton's tracts a passage on man's application of religion to 

his everyday life. 295 Emerson referred to Past and Present 

as the best political writing sinoe Burke and Milton. 296 

Montaigne, Miohael de. Montaigne. "with all his Frenoh 

wi t and downright sense." had been superseded by the new wave 

of thinkers and writers. Emerson said. but his wisdom was 

still apparent. making him an immortal literary influence. 297 

Montaigne's use of coarse expression. Emerson believed. was 

intended to end the French writer's association with polite 

literature. 298 Emerson expressed admiration for Montaigne's 

personal courage in one essay. and in a book review on the 

Huguenots in France and America. he declared the book flawed 

by the omission of Montaigne. "the greatest man in France. at 

that period.,,299 

Moore. Thomas. Scott and Moore were poets described 

by Emerson as writing "the poetry of society. of the patrician 
,,300and conventional Europe. • 

295"Lecture on the Times." The Dial. III. 2; ibid•• P. 9. 
6 . -- 

29 "Review of Past and Present." ~ 121.!l. IV. 96. 

297"Thoughts on Modern Literature." The Dial. It 143; 
ibid•• p. 148; "Walter Savage Landor." The D1al:-I'Y. 264. 

298, 6"Walter Savage Landor." The ~. II. 2 3. 

299"Leotures on the Times: The Conservative." The 
!2.1&. III. 196; "New Books." The ~. IV. 270. 

300 "Europe and European Books. II ~ ill:!1.. III. 516. 
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Percival. James G. Emerson reviewed ~ Dream 2t ~ 

Day ~ Other Poems by Percival. who. after an absence from 

poetic endeavors of sixteen years, produced this volume with 

• • • specimens of no less than one hundred and fifty
different forms of stanza. Such thorough workmanship in 
the poetical art is without exam~nI or approach in this 
country. and deserves all honor. j 

Emerson decided that Percival's experiments with 

national music patterns bordered on affectation. and that 

Percival had "••• prejudiced the creative power.,,302 The 

youthful fervor of the still popular Percival was missingl 

"Neatness, terseness, objeotivity ••• charaoterize these 

poems. ,,303 

Of the "American trinity of Bryant, Dana, and Percival. 1f 

Emerson declared that Percival had produoed nothing so good as 

the other two, but If ••• surpasses them	 both in labor, in his 
304mimetic skill, and in his objectiveness." Percival, "the 

most objeotive of the Amerioan poets," was summarized by 

Emerson: • Mr. Percival is an upr1ght, soldierly, free"• • 

spoken man, very muoh of a patriot. hates oant. and does h1s 

best. ,,305 

30l "Rev1ew of Dream of !. Day, ~ Other Poems," ~ 
Dial. IV, 271. 

302Loc. cit.
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Pestalozzi. Johann Heinrich. Emerson quoted Pestalozzi 

on revolution as a means of sooial reform. 306 Respect for the 

Swiss reformer was implied in allusions to his friendship with 

James Pierrepont Greaves. 307 

Petrarch. The "infinite grace" of Petrarch's sonnets, 

Emerson feared, had not survived translation. 308 

Pierpont, John. In his review of Antislavery Poems, 

Emerson credited Pierpont with producing ". the most 

Teadable of all the metrical pieces we have met with on the 

sUbject. ,,309 Pierpont's talent produced "very spiritied verses, 

full of point." but Emerson detected a lack of logical sequence 

and of consistency in thought and tastes 

Neither is the motive of the poem ever: very high, so that 
they seem to be rather squibs than prophecies or impre
cations; but for political satire, we think the "Word 
from a Petitioner" very strong and the "GIJ!.~" the best 
piece of poetical indignation ln America.J 0 

Pindar. Pindar, Shakespear~, and Dante were poets 

honored by Emerson for possessing the three attributes of the 

true poet--inspiration, heightened sensibility to life, and 

306"Lecture on the Times," ~~, III, 13. 

307"English Reformers," The Dial, III, 228. 

308"Review of Michael &15810 Considered ~ ~ Philosophical 
Poet The Dial, I, 401.-' " -

309"Review of Antislavery Poems," ~~, IV, 134. 

3l°1.oco cit- -' 
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eloquence to express the resu1ts. 311 Allusions to Pindar's 

"genius," and to his odes supported this high oPinion. 312 

Plato. Of the "few specimens of magnificence" of style, 

Emerson considered Plato "the purple ancient.,,313 There are 

quotations from Plato throughout Emerson's work in ~ ~. 

In "Thoughts on Art, It Emerson used Plato's definition of 

art. 314 ItPrayers lt includes a prayer of Socrates from Plato's 

Phaedrus.315 Emerson opened his essay, "The Comic,1t with a 

statement by Plato. 316 All allusions reflect Emerson's 

veneration of P1ato. 317 

Plutarch. The writings of Plutarch and Augustine still 

had power to excite the modern reader, Emerson testified. His 

experience had revealed that, after a few moments' reading, 

It ••• 101 the air swarms wi th life'; the front' of heaven is 

full of fiery shapes; secrets of magnanimity and grandeur 

311ltEurope and European Books,1t The ~, III, 515. 

312ltWal ter Savage Landor ~." The Dial, II, 267; It Thoughts 
on Art," ~~, I, 376. -

313ltReview of Past and Present,1t The Dial, IV, 101.-- -..--

314"ThOUghts on Art, It ~ -.D.-iao;.;.;l-., I, 223. 

315"Prayers," ~~, III, 78. 

316"The Comic " The Dial IV 2471 
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317 It Thoughts on Modern Li terature," The ~, I, 141; 
ItWa1ter Savage Landor," The Dial, II, 263; "Fourierism and 
the Socialists," The Dial, II"!":-89. 
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invite us on every hand; life is made up of them. tlJ18 In "The 

Comic," Emerson quoted Plutarch in a passage that tI ••• 

expresses the value of the jest as a legitimate weapon of the 

philosopher. "J19 The allusions to Plutarch were all tributes. 320 

P.ythagoras. The essay "Prayers" opens with a thought 

Emerson borrowed from pythagoras. 321 

Ranke, LeopOld von. Emerson regarded Banke's 

"voluminous researches ll as having "great value for their indi

vidual protraits," but they had not surpassed Hallam's history 

of the same area, "the rise and establishment of the Papacy."J22 

Robbins, Samuel D. Emerson reviewed ~ Worship of ~ 

~: A Discourse preached to ~ Third Congregational Society 

in Chelsea !! ~ Dedication 2! their Chapel. 2n Sunday 

morning, September 1.2.. ~.Q, in a column. "Select List of 

Recent Publications." The author was allowed to speak for him

self; extensive quotations were used in the review. Emerson 

praised this sermon for its tI ••• simple, fervent. and prac

tical expositions of religious truths as are here set forth." 

J18"Thoughts on Modern Literature." The Dial. I. 140.
 

J19 t1The Comic." ~ ill:.&. IV. 2.51.
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yet he said. It ••• it indicates more than it unfolds; it is 

not a complete and har~on10Us whole.,,323 

Schelling. Friedrich Wilhelm Joseph von. In 

"Intelligence." an editorial column. Emerson reported the 

tumultuous reception of lectures given by the aging Schelling 

in Germany.324 Emerson's references to Schelling exalted 

the man's intellect. but rarely mentioned his writing.325 

Scott. Sir Walter. A disoussion on the growing tendency 

toward subjective poetry included Emerson's comment that 

"Scott and Crabbe. who formed themselves on the past. had none 

of this tendency; their poetry is Objective.,,326 Scott and 

Moore were labeled by Emerson as It ••• poets who write the 

poetry of society, of the patrioian and conventional Europe. lt327 

In a review of an American's poems. Emerson suspected that 

the serene musical qualities and literary polish indicated that 

the poet was "an evident admirer of Scott and Campbell.,,328 

323ltReview of ~ Worship 2!. 1!llt ~,t1 ~~. I, 
402. 

324"Intelligence. lt The Dial. III. 136. 

325ltThoughts on Modern L1 terature." The Dial, I. 145; 
"Europe and European Books." The Dial, III~ 512T'"A Letter, It 
The Dial. IV. 267. - ---

326 ltThOUghts on Modern L1 terature.'II The 12!&. I. 149. 

3271lEurope and European Books."~~. III, 516. 
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Scott, as a novelist, had produced some of the "more 

splendid examples" of the romance, Emerson decided: 

Excepting in the stories of Edgeworth and Scott, whose 
talent knew how to give the book a thousand adventiti
tious [sic] graces, the novels of costume are all on~, 
and there ls but one standard Engl1sh novel•••• 32~ 

Emerson attested to Scott's popularity and influence in 

America in several essay~.330 

Shelley, Percy Bysshe. The grouping of Shelley with 

Coleridge and Keats by book dealers seemed to Emerson one 

example of the influence the subjective approach was exertingz 

"The only unity is in the subjectiveness and the aspiration 

common to the three writers.,,331 In Emerson's opinion, 

Shelley, though a poetic mind, 1s never a poet. His muse 
is uniformly imitative; all his poems composite. A good 
English scholar he is, with a good ear, taste, and 
memory, much more, he is a character full of noble and 
prophetic traits; but imagination, the original, authen
tic fire of the bard, he has not. He is clearly modern, 
and shares with Richter, Chateaubriand , Manzoni, and 
Wordsworth, the feeling of the infinite, which so labors 
for expression in their different genius. But all his 
lines are arbitrary, not necessary.332 

The enlightened middle-class "Englishman was familiar 

with Shelley's writing, Emerson contended, and agreed with 

Shelley and with Milton on the pressing philosophic issues of 

329"Europe and European Books," ~~, III, 520. 

330Ibid., p. 512; "Young Americans," The Dial, IV, 484. 

331 "Thoughts on Modern L1 terature, It The Dial, I, 149
1.50. 

332~., P. 150. 
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the time. The typical Englishman, receptive to reform, was 

"••• for temperance, for non-resistance, for-eduoation, and 

11333for the love-marriage. • • • 

Shakespeare, William. Shakespeare was acknowledged by 

Emerson as tithe first literary genius of the world. II334 

Although "••• the moral is not the predominating element," 

in this genius, Emerson contended that Shakespeare tI ••• leans 

on the Bible; his poetry supposes it. tl335 Emerson believed 

that an examination of Shakespeare would reveal reflections 

of the Bible and a reverence for "the Traditional morality.n336 

Emerson found "the wisest part of Shakespeare and 

Mil ton" to be II ••• a wisdom of humani ty, which is superior 

to any talents which they exert ••• ," together with their 

freedom from egotism that allowed them to tI ••• utter their 

whole heart manlike among their brethren.,,337 This ability to 

set aside personality and opinion and to apply reason to a 

situation resulted in pure art: "The wonders of Shakspeare 

[sic] are things which he saw whilst he stood aSide, and then 

returned to record them. 11338 

333"English Reformers," ~ 121.!l, III, 240. 

334 "Thoughts on Modern L1 terature," ~~, I, 139. 

3351.oc • cit. 

33 61.oc • ill. 

337Ibid., p. 151; ibid., p. 153. 

33811ThOUghts on Art," The ~, I, 373. 
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Many poets have exhibited gifts, but very few could 

claim the three essential qualities for greatness: 

The Pindar, the Shakspeare [sicJ, the Dante, whilst they 
have the just and open soul, have also the eye to see 
the dimmest star that glimmers in the Milky Way, the 
serratures of every leaf, the test objects of the micro
scope, and then the tongue to utter the same things in 
words that engrave them on all the ears of mankind.339 

Emerson assured his reader that works of art, such as 

Shakespeare's plays, were II ••• not all made for sport, but 

in grave earnest, in tears, and smiles of suffering and.. loving 
~40 men. lI ..J 

Familiarity with Shakespeare is indicated by Emerson's 

use of a situation and dialogue from Othello in illustration 

of a point in one essay, and his analysis of Falstaff as an 

example of lIa characte~ of the broadest comedy" in another. 341 

Emerson used seven lines from a Shakespearean play as an 

epigraph for his essay, "Prayers.II~42 

The favorite study for the preceding century and a half 

had been, by Emerson's observation, the examination of 

Shakespeare's works and their influences. The pre-eminent 

position Germany occupied as an intellectual power, Emerson 

339"Europe and European Books,1I ~ Dial, III, 515. 

3401lThoughts on Art," ~~, I. 376. 

341"Lectures on the Times: The Transcendentalist,lI 
The Dial, III, 300-301: liThe Comic, II The Dial, IV, 249. 

342"Prayers," ~ ill&1..,. III, 77. 
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traced to the first German studies of Shakespeare. The 

implication was that Shakespeare had been the impetus for the 

stimulating new ideas in all realms of knowledge, emanating 

from Germany and affecting the whole world. 343 The benefits 

of Shakespearean criticism flowed both ways: "Even Shakspeare 

[sic] of whom we can believe everything we think indebted to 

Goethe and to Coleridge for the wisdom they detect in his 

Hamlet and Anthony [si6l. ,,344 

Other mentions of Shakespeare provide no meaningful 

addition to Emerson's views, but simply attest to Emerson's 

high opinion of the man's work and his influence. 345 

Sismondi. Jean Charles de. Sismondi's History of the 

Italian RepUblics had'-reminded modern man of past riohes, 

ravaged by time, and had influenoed literary men to ohoose 

themes and oharacters from Italy of the era he desoribed. 

Emerson feared that most readers remembered the book ohiefly 

by impressions of violence and oonfusion. Although Emerson 

oompared this history unfavorably With Hallam's work on the 

same period, he thought its influenoe had been felt by men 

suoh as Y~nzOni.346 

343"Thoughts on Modern Literature," ~~, I. 142. 

344"Thoughts on Art," The ~, t, 372. 

345"ThOUghts on Modern Literature," The Dial. I, 154; 
"Young Amerioans," The Dial • IV. 484; "The Problem," The Dial,
I,122. -- -

)46"Europe and European Books," ~~, III, 514. 



80 

Socrates. Emerson quoted a prayer of Socrates, recorded 

in the Phaedrus of Plato, in his essay "Prayers. ,,347 Elsewhere 

he spoke of the "superb structure" of the sentences of 

Socrates. 348 

Southey, Robert. Southey was named by Emerson as part 

of America's "domestic reading," but the only other mention 

of the writer was in Emerson's published desire to see a 

reprint of ". Southey's Chronicle of The Cid, which is a• • -- 
kind of 'Harmony of the Gospels' of the Spanish 

Romance. • • • ,,349 

Spenser. Edmund. In his comments concerning the 

influence of the "adventitious" on art, Emerson said that "the 

highest praise" awarded the artist is that the observer credits 

the artist with possessing the emotion he evokes through his 

art: "We hesitate at doing Spenser so great an honor as to 

think that he intended by his allegory the sense we affix to 

it. ,,350 

Swedenborg, Emanuel. Swedenborg's philosophy and 

writing were not readily understood by ordinary men, Emerson 

suggested. Heraud1s study of Swedenborg was "the first 

347"prayers," ~ ill&, III, 78. 

348"wal ter Savage Landor," ~~, II, 268. 
"'43 9"Young Americans," ~ Dial, IV, 484; "Review of
 

Ancient Spanish Ballads," .!llil Dial, III, 128.
 

350"ThOughts on Art;" ~~, I, 372. 
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adequate attempt to do justice to this mystic.,,3.51 

Taylor. John Edward. The publication of Michael 

k~~elo, Considered ~ ~ Philosophical ~, ~ Translations, 

occasioned Emerson's comments on Taylor, who translated the 

poems and added an essay. Taylor's essay indicated to Emerson 

a knowledge of ancient writers and " ••• the degree of insight 

which reverence and delicacy of mind have given to the 

author. ,,3.52 Emerson recognized the inadequacies of transla

tion: "Fidelity must be the highest merit of these 

translations, for not even an Angelo could translate his 

peer. ,,3.53 The review ended with Taylor's preface, which 

seemed to Emerson to be well thought out. 3.54 

Tennyson. Alfred. Editorial notes in ~ Dial 

announcing and welcoming new collections and editions of 

Tennyson's poems attest to the popularity he enjoyed in mid

nineteenth-century ~er1ca.3.5.5 Emerson, in a review of 

Tennyson's Poems, greeted th1s collection of old and new pieces 

3.51 "English Reformers," ~.m.&, III, 230-231. 

3.52"Rev1ew of Michael i\ngelo, Considered !!§. ~ 
Philosophical ~," ~ 121&. I, 401. 

3.53L2£. ~. 

3.54.I121.9:.., p • 40 2 • 

3.5.5"Intelligence," ~~, III, 13.5; "Europe and 
European Books," ~~, III, .514; "New Books," ~ Dial, 
IV, 272. 



• • 

--
--

82 

as a rellef from the standard poetry of the day wlth lts 

faillngs of subjectlvity. sentlmentality. and dldaotlolsm. 356 

Emerson consldered Tennyson tt • more slmply the songster 

than any poet of our tlme. Wlth hlm the dellght of muslcal 

expresslon ls flrst, the thought, second."357 It was not, 

Emerson later explalned, that Tennyson It ••• wanted nobleness 

and lndlvlduallty ln hls thoughts, or a due sense of the	 poet's 

tt358vocatlon; but he won us to truths. not forced them on us. 

Tennyson's appeal to the senses ls not 11mlted to the sound 

he createsl "Next.to ••• hls dellcate, varlous. gorgeous 

muslc. stands hls power of ploturesque representatlon. tt359 

Emerson was entranced by Tennyson's abl1lty to oreate "eye

plctures. not mlnd-plotures." wlth rare "slmpllclty and 

ease. ,,360 

The later poems ln the two-volume edltlon seemed to 

Emerson less sensuous and more thoughtful. and he rhapsodlzed 

on thelrsubtle "sweetness. tt361 The crltlc detected a trend 

ln Tennyson's verse from hls previous conoern wlth "forms of 

356"Revlew of Poems." .!W1 Dlal, III, 273.
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outward beautylt toward the revelation of "the seorets of the 

shaping sPirit.,,362 Emerson used lines from the verses 

liberally in the review; he observed Tennyson's knaok in 

It ••• the mere oatching of a cadence in such slight things 

as 'Break, break, break, / On thy cold gray stones, 0 

,,,363sea. • The review ended with reiteration of Emerson's 

belief that Americans appreciated Tennyson more than Englishmen. 

England, we believe, has not shown a due sense of the 
merits of this poet, and to us is given the honor of 
rendering homage more readily to an accurate and elegant 
intellect, a musical reception of nature, a high tendency 
in thought~6~nd a talent of singular fineness, flexibility,
and scope. J 

Further enumeration of the commendable traits Emerson discerned 

in Tennyson appeared in an essay on European literature: 

The elegance, the wit, and SUbtlety of this writer, his 
rich fancy, his power of language, his metrical skill, 
his independence on any living masters, his peculiar 
topics, his taste for the costly and gorgeous, discrimi
nate the musky poet of gardens and oonservatories of 
parks and palaces.365 . 

Despite this extravagant praise, Emerson joined in It ••• the 

popular objection that he [Tennyson] wants rude truth, he is 

too fine. ,,366 Emerson felt that Tennyson relied too heavily 

362Loc cit_e ---._ 

3631Q.Q.. ~it.
 
364Ibid., p. 276.
-
365"Europe and European Books,lt ~12!.!1., 111,517. 
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on tradition and not enough on intuition: "Tennyson's 

compositions are not so much poems as studies in poetry, or 

sketches after the styles of sundry old masters. "367 

"Ulysses," Emerson assigned to "••• a high class of 

poetry, destined to be the highest, and to be more cultivated 

in the next generat1on."368 Other poems he admired include 

"God1va," "Locksley Hall," and "The Talking Oak." A1 though 

Tennyson was "too quaint and elegant', It Emerson ventured the 

op1n1on that It ••• it will be long before we have his 

superior" as a lyric poet. 369 

Veeshnoo Sarma. In an introduction to exoerpts from 

the Amiable Instructions of Veeshnoo Sarma, otherwise known 

as the Heetopades or, 1noorreotly, as P1lpal, Emerson expressed 

the hope that religion, and not literature, would eventually 

colleot and oons1der, side by s1de~ all the ancient moral 

teachings of the world, such as this book, in translation by 

Charles W1lk1ns. 370 Emerson made no d1reot literary oomment. 

V§rl e Jones. . Emerson oarefully and taotfully explained 

the c1rcumstanoes of the .publ1oat1on of Very's Essays ~ 

Poems. Very believed that he oould take no ored1t for his 

367Loo. c1 t.


368~., P. 518.
 

369Loc • c1 t.


370 II Introduotory Note to Veeshnoo sarma," The Dial,

III, 82.
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writing, because he acted only as a scribe for divine thought. 

Although he did not objeot to his friends arranging for the 

pub1ioation of his work, he did not feel a ••• at liberty 

even to oorrect these unpremeditated poems for the 

press•••• ,,371 Emerson surveyed the results I "There is no 

composition, no elaboration, no artifioe in the structure of 

the rhyme, no variety in the imagerYI in short, no pretension 

to literary merit.,,372 Despite these obstao1es, the verse 

revealed to Emerson a sweet flowing quality and purity of 

sentiment. 

Inevitably, Emerson oompared the poetry of the volume 

to songs of the Bible and concluded that many of the verses 

were fl. • • indebted to the Hebrew muse for their tone and 

genius. 11373 Throughout the reView, Emerson employed termi

nology that would be agreeable to Very, whose extraordinary 

"transcendental obedience to the inward spirit" had caused 

some to question his sanity.374 Emerson, who called this 

volume one of his favorite books, maintained a highly sympathetio 

tone throughout the review. 

Virgil. Virgil's greatness, Emerson said, had made 

men forget the ephemeral quality of literature; they supposed 

371"Review of Essays !!!S. Poems," In!.~, II, 130. 

372Loc e · _.__ cit
 

373Loc ci t
_e _e 

_e _eoit374Loc



86 

that his writing had been foreordained and was destined to 

survive forever. 375 Virgil was one of the men studied so well 

by Landor. 376 

Walpole. Horace. Walpole, in Emerson's estimation, 

could fairly be considered a representative man of his literary 

agel 

He has taste, common sense, love of facts, impatience
with humbug, love of history, love of splendor, love of 
justice, and the sentiment of honor among gentlemen; but 
no life whatever of the higher faculties, no faith, no 
hope •. nQ aspiration, no question touching the secret of 
nature. j77 

Wordsworth. William. Wordsworth had attained his 

position of eminence in English literature, not through his 

poetry, Emerson asserted, but through the profound influence 

of his philosophy of life and letters. 378 In spite of constant 

conflict with authority, this influence spread, It, •• resist 

ing the popular taste, [and] modifying opinions which it did 

not change ••• It until significant results "••• soon came 

to be felt in poetry, in criticis~, in plans of life and at 

last in legislation. ,,379 

375"Thoughts on Modern Literature," The Dial, I, 140. _. - 
376"Walter Savage landor," '!he Dial, II, 267.
 

377"Thoughts on Modern Literature," ~ Dial, I, 145.
 

378Ibid., pp. 49-50.
 

3791lEurope and European Books," The 12!.!1., III, 517.
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As a poet, what success Wordsworth found was the 

result of tI ••• the idea which he shared with his ooevals, 

and which he has rarely succeeded in adequately expressing," 

his Feeling of the Infinite. 380 Emerson said of Wordsworth 

that tI .... more than any other contemporary bard he is per

vaded with a reverence of somewhat higher than (oonscious) 

thought. ,,381 This intuitive power was not consistently 

obvious, Emerson thought, because Wordsworth was sometimes 

guilty of "••• confounding his aooidental with the· 

un1versal consciousness. • • • ~,382 

Wordsworth's primary strengths included "••• that 

property common to all great poets, a wisdom of humanity whioh 

is superior to any talents which they exert."383 Emerson 

called him tI ••• a superior master of the English language 

• • • [Whose] poems evince a power of diction that is no more 

rivalled by his contemporaries, than is his poetic inSight. u384 

Emerson credited Wordsworth with " ••• the merit of 

just moral perception, but not that of deft poetic exeou

tion. II385 Much of Wordsworth's verse sounded "imprOVised" to 

380llThoughts on Modern L1. terature, tI 1l::!!. 121.!i, I. 150. 
381 . 
~., pp. 150-151. 

38211Europe and European Books, n ~ Dial, III, 515. 

383"Thoughts on'Modern L1. terature." ~~. I, 151. 

384"Europe and European Books, n D:l!t 12!!l, III. 515. 

385 . 4Ibid., p. 51 • 
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Emerson. with a "shipshod. newspaper stYle.,,386 These poems 

would be adequate as "••• vers de Soci~t~. such as every 

gentleman could write. but none would think of printing or of 

claiming the poet's laurel on their merit."387 

"The Excursion" was a "dull" poem. Emerson said. except 

for "the narrative of the influences of nature on the mind of 

the Boy. in the first book"; that section "••• awakened in 

every lover of nature the right feeling•• •• "388 ttThe 

Excursion" was not a true poem. but it was poetics "!t was 

the human soul in these last ages striving for a j~st publica

tion of itself. 1.389 Emerson praised t'Iaodamia" for the sole 

reason that Wordsworth had written on "such a subject in such 

a spirit. ,,390 

A1though he admired Wordsworth's independence in 

creating his own style. rejecting the diotates of popular 

taste. and taking his themes from nature. Emerson agreed that 

if Wordsworth had not deserved all the abuse hurled at him. 

such as the harangue on the floor of Parliament. that at least. 

386~. 2ll.. 

387D2.!S.. p. 515. 

388ttThoughts on MOdern L1 terature." ~ Dial. I. 150. 

389Loc_e _.cit 

390nEurope and European "Books." ~~. III. 518. 
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he had invited it. J91 Emerson felt that the controversial 

Wordsworth's "capital merit" was that he had "••• done more 

for the sanity of this generation than any other writer.,,392 

These appraisals of books and authors, measured against 

his standards for literary endeavors, including oriticism, 

provide a basis for analysis of Emerson as a literary critic. 

391Ibid., p. 515.-
392-Loo • oit. 



--

--

CHAPTER IV 

CONCLUSIONS 

F. O. Matthiessen has commented that an analysis of 

Emerson's writing by his own standards is almost impossible 

because of the disparity there. 393 In ~ Dial, Emerson 

established important principles of literary theory, but as 

Matthiessen would have predicted, he frequently failed to 

illustrate what he advocated. In his first essay for The Dial,

Emerson said that he Wished to write poetic criticism that 

anticipated and demanded nothing but the reflection of life 

revealed by the writer's personal genius. Yet most of his 

criticism alternates between pedestrian prose and poetic pas

sages that sometimes elevate the reader, but more often cloud 

the meaning. There are some notable examples of success, 

such as Emerson's poetic and felicitous description of 

Carlyle's ft ••• habitual exaggeration of the tone [which] 

wearies whilst it stimulates. • •• It is not serene sunlight. 

but everything is seen in lurid stormlights."394 

Emerson's formula for determining the national state 

of mind concerning literature can be applied to an analysis 

of the individual with equal sucoess. What Emerson quoted, 

393Matthiessen• .2l!..i ~., P. 5.
 

394BalPh Waldo Emerson, "Review o~ E!!1 ~ Present,"
 
The Dial," IV, 99. 
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what he wrote, and what he w1shed to wr1te reveal h1s essence 

as a man of letters. 

Walter Bla1r and Clarence Faust, Emerson scholars, 

have po1nted out that all searches for Emerson's l1terary 

method 1nev1tably arr1ve at Plato. 395 Emerson certa1nly 

quoted the anc1ents. Many of h1s essays were growths from the 

seed of def1n1t1ons by Socrates, Plato, Ar1stotle, Eur1p1des, 

Pythagoras, August1ne, or Plutarch. Anc1ent 1nfluence 1s 

apparent 1n Emerson's l1terary theor1es 1n The ~, and some 

of h1s cr1t1c1sm 1nd1cates h1s re11ance on old standards. 

Emerson's cr1t1c1sm of the t1me lapse between acts of Marston's 

play suggests that the unnamed Greek un1t1es of drama were 

st1ll h1s rule for drama. 

Emerson w1shed to wr1te cr1t1c1sm free from prejud1ce 

and arb1trary standards; yet, he pers1stently measured other 

men's wr1t1ng by h1s own v1ew of truth. He accused Borrow 

and Colton of faulty percept1on, because they saw men and 

soc1ety d1fferently than an 1dea11st would. Emerson pra1sed 

Goethe's rea11sm when character or beauty were the sUbjects, 

but the cr1t1c found fault w1th the rea11st1c presentat10n of 

the more unpleasant aspects of l1fe. 

Emerson's 1ns1stence on the moral element 1n l1terature 

caused h1m to fluctuat~ wildly 1n h1s op1nions on Shakespeare, 

395Walter Bla1r and Clarence Faust, "Emerson's Literary 
Method," MP, XLII (1944),·79-80. 
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Robert Fa1k has noted. 396 Emerson's fullest treatment of 

Shakespeare in ~~ was an attempt to link the poet with 

the Bible as an ethical basis for his writing. Emerson 

obviously felt driven to reconcile the writer whom he recog

nized as the world's greatest literary genius with his belief 

that the highest quality in books is moral. 

Emerson echoed Wordsworth in his call for men of 

literature to use the plain language of common men, but the 

Concord farmers he overheard must have been exceptionally soft 

spoken, for he objected to the coarseness of Landor and 

Monta1gne. His praise fo~ Channing's use of new imagery was 

accompanied by the admission that the average reader might 

find it ludicrous at first reading. 

The careful distinctions Emerson had made between talent 

and genius faded in application through criticism. Goethe and 

Landor received some of his highest praise; yet, he denied 

them Parnassus because he felt they had rejected the gift of 

inspiration. The few writers Emerson considered men of genius, 

such as Channing and Very, fared no better. Emerson praised 

them for their faith in intuition, but gently complained of 

their limited facility for the expression of their genius. 

The greater praise went to writers Emerson called men of talent, 

396Robert Fa1k, "Emerson and Shakespeare," PMLA, LVI
 
(1941), 542. --- 
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despite his theory. In his evaluations of Channing and Very, 

Emerson fell far short of his goal to emulate Landor in 

criticizing lovingly, "yet with open eyes." 

Emerson urged poets to find their form in nature and 

not in other poems, but his criticism reveals his admiration 

for technical precision in verse and his distrust of experi

mental or casual versification. Marvell and Milton, Jonson 

and Herbert were the men he praised for their structural skills 

in ~~, which supports J. Russell Robert's theory that 

Emerson was greatly influenced by the seventeenth-century 

writers. 397 

Frank Thompson has advanced the thesis that Emerson's 

poetic theory and verse were largely determined by Coleridge's 

criticism and Wordsworth's poetry; yet, in ~~, Emerson 

clearly indicated that he considered Wordsworth's value to lie 

in his theory rather than in his poetry.398 Coleridge was 

important to Emerson as a critic because of his definitions 

and his insistence that poetry be, first of all, good sense. 

Emerson defended Wordsworth's theories on poetic diotion, but 

criticized the results in practice. 

397J • Russell Roberts, "Emerson's Debt to the 17th
 
Century," --Am Lit, XXI (1949), 310.
 

398Frank T. Thompson, "Emerson's Theory and Praotioe of 
Poetry," ~, XLIII (1928), 1170. 
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Although Emerson agreed that the form should f1t the 

message and should not be artifioially oontrived, his own verse 

1n The ~ follows trad1t1onal patterns. It 1s to Emerson's 

cred1t that he recogn1zed Percival's fault 1n the over

manipulat10n of form, result1ng 1n a d1sp~ay of prec10us 

postur1ng. Some of Emerson's most acute observat1ons on form 

were made, seem1ngly, w1th no rea11zat1on of the1r 1mportance. 

In h1s extens1ve comment on Tennyson, Emerson cons1dered the 

verse popular'at the t1me "too f1ne," although he recogn1zed 

Tennyson as a great lyr1c1st. The cr1t10 pred1cted that 

"Ulysses" would be adm1red by future generat1ons, and pra1sed 

the rhythm1c qua11t1es of "Break, Break, Break." These poems, 

out of the volumes Tennyson produced, are the ones most fre

quently antholog1zed, wh11e most of what was popular 1n h1s 

day 1s cons1dered dated. 

A few of Emerson's essays 1n ~~, such as "G1fts," 

suggest the 1nfluence of Bacon's ep1grammat1c style. The 

1nfluence of h1s oontemporary wr1ters oould be argued 1n 

Emerson's aphor1st10 sentenoes, 11ke Landor's, and 1n h1s 

occas1onal Carlylean "storml1ghts" of poet1c f11ght. Emerson 

could not d1senthrall h1mself completely from the mag1c of 

language uttered by men past and d1stant. He quoted the 

ant1que 11terary treasures, and he wrote 1n oonvent1onal 

patterns, but he foresaw an era of new l1terary freedom and 

declared the t1me ready for 1t. In h1s journal, at the 
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beginning of ~ Dial's last year, Emerson commented on the 

spirit of the time: 

When I see what fine people we have, I think it a sort 
of King Rdn~ period: there is no doing, but rare and 
shrilling prophecy from bands of competing minstrels and 
the age shall not sneak out, but affirm all the beauty 
and truth in its heart. J99 

At the time Emerson wrote these lines, the men who 

would produce this affirmation were waiting in the wings. 

Whether they were listening for their cues from Emerson, or, 

as he would have had them do, listening to themselves, the 

drama of discovery was about to begin. A span of five years, 

1850-1855, saw the appearance of Nathaniel Hawthorne's The-
Scarlet Letter, Herman Melville's Mobr ~, Henry David 

Thoreau's Walden, and Walt Whitman's Leaves of Grass, marking 

this period as perhaps the most remarkable assertion of creative 

energy known to American literary hlstory.400 

Two of these authors were unmistakably influenced by 

Emerson and his exhortations. Thoreau, Emerson's former 

protege, had first published in ~~. Whitman admitted 

that Emerson had "••• brought him to a boil," and scholars 

have confined themselves to measuring and dating this influence, 

rather than questioning it. 401 The theory that Emerson had 

399Ralph Waldo Emerson, Journals, ~. ~., VI, 361-380. 
400 Matthiessen, ~. ~., p. vii. 

401John B. Moore, "Master of Whitman," SP, XXIII (1926), 
77; Clarence L. F. Gohdes, "Whitman and ElD3rsoii";"" Sewane..e R, 
XXXVII (1929), 81. 
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advocated, but never demonstrated, was realized in Whitman's 

poetry and in Melville's symbo11sm.402 

The Q1!l, defunct since 1844, did not survive to welcome 

this auspicious period, but Hawthorne's earlier work had been 

reviewed in The Dial, not by Emerson, but by Margaret Fuller, 

who had also reviewed Melville's Typee for another publica

tion. 403 ~erson and Hawthorne, who lived in the same commum t1 

and shared the same friends, never really understood one 

another, because each was so completely an 1nd1v1dua1.404 

Emerson's philosophy, with its optimistic view of human 

nature and its love of benign nature, did not equip him to com

prehend Hawthorne, who knew man's innate depravity, or 

Melville, who knew the orush1ng force of Fate. The man who 

1aoked the Vision of Evil would not understand these writers 

whose concepts of morality demanded the depiction of man in 

confrontation with evil. 

His disdain for fiction would not have prevented 

Emerson's examination of the books of Hawthorne and Melville, 

for one of the surprises ~ Dial. offers is Emerson's comment 

on romances and novels, indicating a wider reading background 

402Char1es Fe1de1son, Jr., "Toward Melville; Some 
Versions of Emerson," Symbolism ~ Amer10an Literature, pp. 
119-120. 

403Miller, 21?,. ill." p. 189. 
404Matth1essen, 22. ill., p. 194. 
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in the area than he ever professed to have. Although he 

revealed no fondness for fiction, Emerson's analysis of stock 

novels and his comment on well-known novelists support John 

Flanagan's contention that Emerson knew most of the important 

novels of his time and that he was a good judge of fiction. 405 

It seems that Emerson's contribution to American 

literature was almost precisely what he had envisioned it to 

be. He was the prophet who foretold and paved the way for the 

absentee American literature. 406 The Dial held its chief 

significance as a vehicle for Emerson's recognition of the 

spirit prevalent in the land and as a stimulus to creative 

action. 407 

Although his work in ~~ reveals some insight and 

taste in the evaluation of literature, Emerson eme~ges, not 

so much a critic, as a literary theorist, whose theory was 

only one facet of his idealistic philosophy. Emerson did not 

always adhere to his forward-looking principles in his criti

cism or in h1s creative efforts. His catholic reading hab1ts, 

indicated by his numerous allus10ns, brought the influences 

of the world's literature to bear on a man whose prime 

determination was to usher in a truly American literature. 

405JOhn Flanagan, "Emerson as a Critic of Fiction," 
~, XV (1936). 31. 

406Perry, ~. ~., p. 20; Newton Dil1away, Prophet of
America: Emerson!D8. ~ Problems 2!. Today, p. 111. 

407Holmes, ~. ill,., p. 394. 
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Paradoxically, Emerson oould never be the leader of 

literary disciples, because he taught self-trust and disregard 

for outside authority; yet, as each generation sloughs off old 

forms in search of new means of expression, it is fulfilling 
. 

Emerson's prophecy. The regularity with whioh Emerson is 

quoted in current periodioals indicates that he was speaking 

for future generations as well as for his own. 

Attention to Emerson, as a literary critic, has been 

limited because of his seeming inconsistencies and his failure 

to produce examples of what he defined; however, scholars oon

tinue to consult Emerson for sources of American literary 

thought. Emerson might well have preferred the title of 

prophet to desoribe his contribution. The coming of age of 

Amerioan literature, for which he set the stage, was command

ing world-wide attention before his death. His prophecy in 

the last number of The Dial, that the opening of the West would 
I -

produoe the qUintessential American author, was fulfilled in 

Mark Twain, in the seer's own lifetime.408 Emerson had envi

sioned a literature that he would neither write nor fully 

recognize, but if he ever realized it, he might have reflected 

that prophets are sometimes denied entry into the land they 

have promised to others. 

408BalPh Waldo Emerson, "Young Amerioans," The Dial, IV, 
491.
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APPENDIX 

RALPH WALDO EMERSON'S PIECES IN THE DIAL

Emerson's contributions to The Dial, as determined by 

George Willis Cooke, are listed below with the addition of 
. 4 

explanatory labels in brackets. 09 The volume is indicated 

by Roman numeral; the number of the quarterly journal follows; 

and the initial page number of each work appears in the third 

column. 

III The Editors to the Reader [essay]
84 To • • • (To Eva.) [poem]

122 The Problem [poem] 
2 137 Thoughts on Modern Literature [essay] 

158 Silence (Eros.) [poem]
220 New Poetry [essa~ and cr1ticism] 
242 Wood Notes [poemJ
264 Dana's Two Years Before the Mast [review] 
265 Fourier;S-Soc1al DeSjiDY of Man [review]

3 339 The Snow-Storm [poem 
347 Suum Cuique [poem]
348 The Sphinx [poem]
367 Thoughts on Art [essay]
401 Michael Angelo Consid.ered as a Philosophical Poet 

--rrevieW] -- 
402 Robbin's Worship of the ~ [review]

4 523 Man the Reformer [essay] 

II 1 130 Jones Very's Essays and Poems [review]
2 205 Painting and Sculpture-[essay]

205 Fate [poem] 
207 Wood Notes II [poem]
262 Walter Savage Landor [oritical essay]
373 The Park [poem]
373 Forbearance [poem]
373 Graoe [poem] 

409Cooke, 22. 211., II, 213. 
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374 Senses and the Soul [essay]
382 Transcendentalism [editorial comment] 
409 ~ Ideal ~ [review] 

III 1 1 Introductory Lecture on the Times [essay] 
72 Tact [poem]
73 Holidays [poem]
73 The Amulet [poem]
77 Prayers [essay]
82 Veeshnoo Sarma [introductory notes] 
86 Fourierism and the Socialists [essay] . 

100 Chardon Street and Bible Conventions [notes]
 
123 Agriculture of Massachusetts [essay]

127 Borrow's Zincali [reView]
 
128 Lockhart's Ancient Spanish Ballads [reView]
 
129 Colton's Tecumseh [reViewS

132 Wilkes' Exploring Expedition [notes]
 
133 Association of State Geologists [notes]

133 Harvard University [notes]

135 Notes on new publications
 
136 Notes on Schelling in Berlin
 

2	 181 Lectures on the Times: The Conservative 
227 English Reformers [essay]
265 Saadi [poem] . 
273 Tennyson's Poems [reView] 
276 A Letter to Wm. E. Chjnnlng. ~. Q. [reView]
278 Editor's Table [notes 

3	 297 Lectures on the Times III: The Transcendentalist 
327 To Eva at the South [poem]
387 Note on Channing's death 
414 Confessions of St. Augustine [reView]

4	 511 Europe. and EUropean Books ressal]

534 Borrow's Bible in ~ [reviewJ

535 Browning's Paracel~ Lreview]
 

IV 1 93 Gifts [essay]
96 Carlyle's Past !n£ Present [critical essay]

104 To Rhea [poemS 
134 Pierpont's Antislaver Poems [reView]
134 Garrison's Poems revier 
134 Coffin's America review 
135 Channin~'s Poems review 
136 To Correspondents [editorial notes] 

2	 226 The Three Dimensions [poem] 
247 The Comic [essay] 
257 Ode to Beauty [poem]
262 A Letter [editorial notes] 
270 The Huguenots in France and America [revie,]
271 Percival's Dream of A Day and Other Poems lreview] 
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3 357 Tantalus [essay]
401 Eros [poem] 
405 The Time A Fragment [poem]

4 484 The Young American [essay] 
515 The Tragic [essa~] 
528 The Visit [essaYJ 
529 Ethnical Scriptures: Chaldean Oracles [introduc

tory notes] 

"
 


