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PREFACE

Many tragle characters mre found in the Rougon-
Macquart serles of TEmile Zola. Caught in their unbending
life patterns, elther by heredity or environment, they
are powerless to change thelir actions and reactions.

Zola was a subscriber to the naturalistic methed.

This is an excessive form of realism which has the following
characteristics: emphasis on the lower and coarszer forms

of 1life, a presentation of material which is often revolting,
rejection of idegllty, minimum of heart interest and plot
with interest in facts and notations, magnification and

study of industrles while seesking to apply to fictlon

the processes of the natural sclences. The laws of brute
nature are vlewed as grimly controlling the destinies

of helpless end hopeless man,

Zola sesmed to feel that he had to paint his
characters so as to drain them of thelr very reason for
life whilé they are searching for happiness, success,
gnd fulfillment, On the other hand, he allows thoss
without a great deal of human feeling or sympathy to

resch & material success often unavallable to otherse

lyiliiam A, Nitze end E. Preston Dargan, A History
of French Literature from the Earliest Times to the Great
War (Wow York: Hanry Holt and Company, 1922), DP. 623
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Although Zola, in the Rougon-Macquart serles, wanted to
show the heredity tralts of the founders of the femily
and the way in which these traits dictated the 1life pattern
of the descendants, it seema that the environment in
which the persons lived and were trapped plays a more
Important role than does heredity. In fact, according
to Angus Wilson,2
The complicated scheme of physiesl and mental inheritance,
which Zola set forth in the genealoglcal trecs he
issued from time to time, becams of less and less
slgnificance as ths work procecded. Neverthsless
the famlly chronicle framework had great use in giving
form and shape to the vast onrush of 1ldeas wlith which
Zols was flrst assalled,
So, the fact that some of the characters in the novels
are releted to each other is often a literary device
rather than an integral part of the series,
To Zola, poetic justice was glven short shrift,
He did not seem to accept the conceptlon that evil should
be punished and good requited. Among certain of Zola's

eriticas was a feeling that his conceptlon of sin as its

own worst punishment is more ethical then the old conception

2Angus Wilson, Emile Zola, An Introductory Study
of his Novels (New York: WIlTliam Morrow and Company,

15527, p. 93.




of poetlc justice and that he can “pass the trifling
external explation disdainfully by.“3

This lack of poetlic Jjustice certalnly seems clear
when one regards several of the characters 1n the Rougon-
Macquart and thelr reactlon to one another. Zéla seems
to have a fear of letting a normal love relationship
develop between a man and a woman. For one who loves,
tragedy or great unhappiness usually results. The love
relationahip 1s doomed to fallure. Often this failure
is the result of circumstences over which the persons
involved have no control. By not being able to control
clrcumstences, but by being caught in them as in the
vortex of a whlrlpool, these people are obllged to continue
in their helpless, frequently cowardly way. Often death
is the unhappy reward for loving. However, Marc Bernard
says the unhappiness of Zola's characters is due mors
to thelr complete lack of energy than to the conditions
imposed upon them; each of them carries In the most secret
part of himself a frightfully strong seed of self-destruc-
L

tion.

Ber hrop H., Roo%, German Criticism of Zola 1875-
1893 (New York: Columbla Universi By Press, 1931), pp. 6e-

UMa re Bernard, Zola (1lew York: Grove Press, 1960),



To contrast the effacts of those who love and whom
thelr environment overwhelms, one can look to the other
side of the coln and see thoses who manage to survive in
the midst of the human jungle. These are the ones who
seem to be rewarded by their evll deeds. Thesé characters
survive and are rewarded because they understand thelr
envi ronment and know how to overcome their difficulties
by use of sklll, wits, craftiness, or dishonesty. Winthrop
Root says that repeatedly Zola was charged wlth loving
what was evil and fearing what was good.s This certainly
seems to be carrlied out iIn his novela, The wicked prosper,
and the good fall,

The orgenization of this study willl include a swmary
of Zola's life, showlng in part the influence his life
had on the development of his novels, Certain childhood
experliences found thelr way into eplsodes of the novels.

In the next chapters, the theme of the success and failure
of selected characters will be shown as 1t affects the
lives of fthose who love gnd of those who simply sesk
personal gain. The novels for the study are as followa:

La Fortune dss Rougon (1871), L'Assommolr (1877), Une

Page 4'Amour (1878), Nana (1880), Au Bonheur des Damss

(1883), Germinal (1885), La Terre (1887), L'Argent (1891),

5Root, op. c¢it., p. 17.



La Débdcle (1892) and Le Docteur Pascal (1893). These

novels will be treated in chronological order.

Concluslions will be discussed in the final chapter.




CHAPTER I
THE LIFE OF EMILE ZOLA

This 13 a brief sketch of Emile Zola, who lived
much of his adult life vlicarliously through his-novelso
The widowed mother of Emile heavily stresssd right and
wrong in her moral teachings to her son. Durling hls
life, Emile's mother had a great influence on him, and
he tried toAfollow her wishes.

Emile Edouard Charles Antoine Zola was born on
April 2, 1840, in Paris. Hls father was a civil engineer
who had come to Parls to try to interest Louls-Philippe's
advisors in developing a water system for Alx-en-Provence,
a town often threatensd by drought. Thls was approved,
and the Zolas moved to Alx,

In 1847, when Emlle was six years of age, ths
father made a business trip to Marsellles. He became
111 and died there. This sudden death in a hotel room

appears in the novel Une Page d'Amour, in which the young

women, Heleéne Mouret Grendjean, loses her husband in the

6

same waye

brmile Zola, Une Page d'Amour (Parls: Brodard et
Teupin, 1966). Reference to each work of Zola will be
given only once 1n the footnotes. Thereafter, the title
and page will occur only 1in the body of the thesls aftsr
the quotation.
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Having lost the main support of the family, Emile's

mother was forced to move to poorer and poorer surroundings.
Undoubtedly, this became more and more difficult as Madams
Zola tried to rear her son wlth manners and morals superior
to the other children in the neighborhood. It was quite
difficult for the young Emile to fit into any social
group. It was thmwugh the frlendship and protection of
the artist Paul Cézanns snd other friends that Emlle was
in part able to adjust to a difficult school situation
where he was often temsed becmuse of his northern sccent
and his slowness in subjeect mattar,

In 1857, Fmile and his mother moved back to Parils
in hopes of obtalning some sort of financial assistence
from former friends of Frangols Zola, Emlle's father,
The young Zola entered school but failed his baccalaureate
examination. He worked for a few months, in 1860, as
& dock clerk, a tesk which filled him with despair., Zola

- quit this menlal work to write verses and short stories,

He lived in dire poverty, often catching sparrows on the
roof and rossting them for a meager m38107

During the winter of 1861-62, he had a disastrous
lialson with a prostitute. Perhaps the unhappiness and
lack of affection in thlis relationship led Zola to distrust

7%ﬂ1gon, op. cit., p. 12,




a true, happy, long-lasting love. This was reflected in
his works. BHow could a happy fulfilling love be possible
for others if it were not possible for him?

In 1862, ®mile begen to work for the publishing
house of Hachette. Later that year he was intfoduced
to Gabrielle-Alexandrine Meley, who became his mistress
and later his wife.

In 1864, the Contes & Ninon was published. One

of this collection of stories was entltled Simpuilce.
Tts theme was sbout a handsome young man who took refuge
in a virgin forest. He mel a lovely nymph whose love
was fatel to them botho8 Thie fatelity foreshadowed
the course that love played in future works.

To write for a living was Zola's goal, and in
1866 he decided to lesve Hachette. Between journslism
and novels, he wasg able to earn s living,

Therese Raguin was written during 1867. This

novel. of luét, murder, remorse, and suicide, although
eriticized;, was & finsnelal success, The violence repre-
gented in this novel was to be found later in many of
the Rougon-Macquart books,

Tanstead of writing separate novels, Zola decilded

to do something on a larger scale., He had been influenced

8Elliott M. Grant, Emile Zola (New York: Twayne
Publishers, 1966), p. 27,




by the Comédie humaine of Balzac in which Balzac depicted

all of contemporary scclety in many volumes. Zola preferred
to use one family and its descendants during the relgn

of Louis-Philippe. Thus was born Les Rougon-Macquart,

histolre naturelle et sociale d' une famille séua le

Seconde Emplre.

Heredlity modified by environment was the vehicle
by which Zola showed the results of excessive trealts
and passicns. Zola appeared to feel that his work would
have & social effect and that, by 1its pressntetion of
a given situation, social action might follow, He explained
his purpose thuﬂ:g
« + o the evils he desecribed could only be cured by
knowing that they existed and what their ceauses and
effects were, This belief coupled with his esthetic
credo that art must reproduce life exactly resulted
in his complete frankness which so offended the critics!
moral and esthetle feelings.
That Zola continued to write and prciuce in the face of
nany cries of obscenity attests to hls courege and belliefl
in himself,
The Rougon-}¥acquart gerles ls based on & varlety
of backgrounds. The serles numbered twenty with the
first in 1871 end the last in 1893, The method of work

was most organized, A primitive cutline called an Ebauchs

9Root, op. cit., p. 16,
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was used. Zola would sketch the characters, their actlons,
and thelr story in the Ebauche., Often he would seek
first-hand information in the appropriate quarters in
order to add to the reality of the novel, This documen-
tation was methodlcel in preparation just as Zola was
methodlecal in his work, He would write only about three
hours a daynlo The rest of hils time was spent in docu-
mentation and journalistic efforts,

Difficulties between Prussla and France, which led
to the wer of 1870, caused Zola to write newspaper articles
against the policies of Napoleon III. Zole came close
to being tried for civil disobedience, Soon after, with

his wife and mother, he went to Marsellles., After the

wWar was over, he returmed to Parls where La Fortune des

Ecugonll was being published in serial form in a nswspaper.

ip thls novel, as well as subsequent ones, Zola proposedlz

to show how this Rougon-Macquart family is determined
physlologically end environmentelly, driven by the
desires and appetites which in thls modern age affect
all classes of society from top to bottom.

Zols generally followed through on this plan although

it times 1t appeared that the only relationship of ons

10Grant, op. cit., p. 53.

| 1lpmile Zola, La Fortune des Roupon {(Paris: Imprimerie
nion, Mulhouss, 19ééTT

12¢rant, op. cit., p. 59.
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novel to another was that some of the characters just
happened to bs related to each other,

S1x Rougen-Macquart novels were published before
Zola yeached success and recognition,

Becsuse of 1ts unflattering picture of the working
class, Zola was highly criticlzed when he publicshed
L'Assommolrl3 in 1877. The langusge used in the book

was also highly condemned as "Zolas for the first time
employed the langusge of the soclal classs he was portraying,
and what was worse, without éxpurgating the vocabulary. .
+ s+ This was one of his boldest departures from literary

vradition."lh But however much L'Assommoir was criticized,

it appesled to the public and Zols becems rich through
its sale.
Other novels of the series had varying amounts

success and criticism. However, La Terre,l5 published

13%m 1e Zola, L'Assonmoir (Paris: Brodard et Taupin,

|

1966) .

thOOt, -.gl:_'-- Cit., p. 190

15¢mile Zola, La Terrs (Paris: Brodard et Taupin,
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excessive, poetic, sordid, sometimes moving, sometimses
comical, and, in the last enalysis, exasperating boolk,"16

In 1888, Zola met an attractive young girl nemed
Jeanne Rozerat who beceme his mistress. By 1891, she
had given him two children, This deep end fulfilling
relationship supplied & great need in Zola's life. It
gave him the love and passion which had previously been
lacking. Through Jeanne and their e¢hildren, Zola wes
to find himself a complete man,

Alexandrine, Zola's wife, dlscovered the liaison
in 1891. She was understendably furious, However, no
separation followed and, although Alexandrine was not
happy with the situation, she accepted it. She had given
Zola no children, It would seem logical thet Zols would
hsve divorced his wife to marry Jeamme but, becsause he
tried to live morally, he felt bound to hls wife who had
Jivad the lean, difficult years with him. He may have
found it difficult to accept & llaison such as he had
disapproved in certain novels,

: The remeining novels of the Rougon-Macquart becams

esker and weaker, Sinee Zolas had found sstlefaction

~his personal 1life, he had no reason to release his

16Grant, op. ¢it.; p. 145,
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frustration by writing. Although hs continued to publish,
he began to lose his powerfulnsss,
Thet Zola had found happlness is shown I1n the

peracnal dedicatlon of Le Docteur Pascalll that he gave

to Jeenns Rozerat. Zola wrote to his derling &eanne--

to his Clotilde who had given him the royal banguet of

her youth and who had given him back his thirties. . . ,18
for it 1s obvious that Dr. Pascel 1s an ldealized version
of Zola, and Clotilde 18 Jeanne,

After the Rougon-Macquart serlies, Zola wrote several
other novels but they lacked the force, popularity, and
success of previous onss,

Zola met from time to time with a group of writers,
among them Flaubert, the brothers Goncourt, Daudet, and
Maupassant. Here he freguently found information and
inspiration for his novels,
| In 1894, & Jewish officer, Alfred Dreyfus, was
wrongfully convicted of selling state secrets to Germ;any°
Zola, aloﬂg with many others, investigated the case., He
felt that Dreyfus was innocent, Zola's most famous article

concerning Dreyfus, "J'accuse," was written in 1898, It

B .

1TEmile Zola, Le Docteur Pascal (Paris: Brodard
et Taupin, 1965).

_ 18Henri Barbusse, Zola (New York: E. P. Dutton,
1933), p. 179,
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was followed by a libel sult, and he was sentenced to
prison. He fled to England for refuge where he remained
for eleven months,

Zoln dled accldently In 1902 as & result of asphyxia-
tion, However, hs appeared to have reached thé following
;ealization:l9
e « « in the order of the universe, death is a necessary
part. . . death is, therefore, ever present: desath
by accldent, by starvation. . . dsath in all its
terrible finality. To few does it come peacefully
at the end of a long and happy sxlstence. Yet, in
the last snalysls, it i1s defeated by life. If any

positive credo emerges from Zola's work, it 1s precisely
"~ this: belief in the eternal force and value of 1ife,

This theme of the value of 1life became mﬁch,more prevelant
after Zola met Jeannes Rozerat and softened hls attitude
toward evil and unhappiness.

Zole's sudden death at a time when hs had wealth,
fame, love, end a good 1ife is somswhal reminsscent of

?ﬁa endings of some of his works, It is the good at

}?trt who do not survive,

19Gyant, op. cit., p. 180,



CHAPTER II

THE FAILURE OF THOSE WHO HREACH FOR LOVE

In consldering love objects in the Rougon-Macquart
8series, one must be aware of certaln patterns éf behavior
of those involved, Love iz elusive and comes to the
few rather than the many. It is often tinged with sadness,
@mpelessness, and despalr, Tt 1a often of short duration
with tregic consequesnces, The 1dyll of love 1s often
‘assoclated with death. Perhaps Zola's failure to have
children in his marriage contributed to his assoclating
Sove with unhappine ss because of his own unfulfilled
deslires and unfulfilled love, His wife's relationship
to him was extremely maternsl, This did not f111 the
passionate nseds in Zola's 1ife to love ancther person

fully. Later, as he became more deeply involved in hie

}ilationship with Jeanne Rozsrat, love took on a different

series, Le Docteur Pascal, in which the lowve is happy,

requited, and which presents a hope for futurs in the
person of the child,

In examining several of ths charactesrs more closely,
one can see more clearly the lack of success of the lovs

relationship. In La Fortune des Hougon, the first novel

of ths series, one encounters Silvére Mouret, the grandson
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of the founder of ths famlly who 18 called Tante Dide,
and Miette, his conpanion who lives next door to him,
She is an orphan who lives with an uncle and cousln who
overwork her and treat her without consideration, The
story of Silvére and Miette is that of young, pure love
which should hold many promises for the future. However,
Zola draws the stbry of thelr love as mnaiof death and
sadness, An old cemetery 1s the meetling place of the
two. They feel close to the spirits and bones chare,
Zola personifies the cemetery and the dead, as one reads
that the dead want the marrlage of the two (La Fortune

des Roupgon, p. 286), Silvere and Miette are saddened

because they are not yet eble to understand what the

dead want of them (La Fortune des Rougon, p. 285).

There is a foreshadowing of their approaching death when
a volce 1in the cemétery tells them they will go to death
before thelr nuptials on the dasy they want to glve them-
8elves to each other.

Silvere is going to leave Mlette to join the

Republican insurgents of the coup d'etat of December,

1851. Howsver, she goes wilth him carrying the flag for
‘the company. During the long, cold night alter hours
of walking, the couple drop back to rest before cutting
;ﬂross the fields to meet the group in the next towm.

it this point, the two dlscover thelr passion for each
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other which up to this time had been disgulsed as a close
¢ompanion sort of relationship., %Zola pointed out;

Juagu'é cette heure trouble, les jeunes gens s'éetalent
almes d'une tendresse fraternelle. Dans leur lgnorance,
i1ls continuaient a prendre pour une amitie vive
ltattrelt qul les poussalt & se serrer sans cesse
entre les bras et a se garder dans leurs étreintes,
plus longtemps que ne se gardent lsa fréres and les
SoeUrs. « « « 08 fut par cette nolre and frolde

nuilt de décembre, aux lamentations algres du tocaln,
que Miette et S*lvcre échangérent un de ces balsers
qul appellent & la bouche tout le sang du coeur (La
Fortune des Rougcn, p. 230).

The two, realizing that they are too young to
marry, feel 1t would be better to dic together than to
be separated. The complete ldenl of their dying together
would be to have Tante Dide Join them, dying in her turn.
Then they would 21l be happy in some future world (La
;«rtune des Rougon, pp. 234-35),

Silvére and Mistte eventually rejoin the insurgents
where they ére attacked by the gendarmesz, Mlette is

shot and lies dying in Silvére's arms., Her regret is

in dying a virgin. Zol=s wréte,

Miette lul (Silvere) disait qu'elle partalt seule,
avant les noces, qu'ells s'en allait sans etre sa
femme; elle lul disalt encors que ¢ Tetalt 1lul qul
avait voulu cela, qu'il aurait di 1l'atmer commz tous
les ga§gon3 aimant les filles (La Fortune des Rougon,
p. 300

The feelings In the cemstery of the relationship of life,
lova, and dsath sre carrisd on in ths love of Silvére

ind Miette and her death, which served no purpose,
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Later, Silvére 1s killed in the sams old cemetery
for having previouély injured a gendarme. Because of
the death of Miette, Silvére is delighted at the thought
of Jolining her--eapeciall§ in this spot which pad meant
go much to both of them. As he dies, he sees Mletts

before him (La Fortune des Rougon, pp. 430-31). Thus

the 1dyll of pure love 18 preserved., It is the innocent
who suffer.
Zola often follows the pattern of love leading
to unhapplness. At times, ashin the story of Miette
end Silvére, there is no sexual surrender, thus keeping
love on é high emotional plane., If one does surrender
to his sexual desire, this too cen lsad to tragic consequences

gsuch as ons can see in LtA=zsommolr,

The chlef character of L'Assommoir msets an unhappy

end in the degradation of her love for cthers and in

the drinking and prosmlisculty that lead to her death.
Gervalse, a young laundress, comes to Paris with Lantier,
the father of thelr two 1llegitimate childrer, Lantier
becomes & good-for-nothing who runa off wlth anothsr
woman, leaving Gervalse destitute, Lantisr himsell will

be more fully discussed iIn the next chnpter.eo

20¢e. p. 6.



19

The young woman then meets Coupeau, a roofer, who

wants her to become his mlstress. Shs refusss as she
feels she must care for her chlldren and thus she has
no time to become involved with men. As time passes,
the two do fall in love and marry. At firat it is a
good marrisge. Both work hard and are able to save some
money in order to buy a small laundry for Gervalss, But,
before they acqulre the shop, Coupeau falls off a roof
and breeks a leg. During ths tims of recupsration,; he
does nothing and gradually loses his congenial, pleasing
personality. He starts drinking during this time, Since
he drinks only wine and not brandy, Gervalse takes &
very maternal outlook and indulges her husband by caring
for him and putting him to bed when he comes home
intoxicated,

Gervaise 1s finally able to acquire her emall
laundry businszgs through the loan of a sum of money by
8 good friend, Goujet, a blacksmith. This young man
is silently in love with Gervalse and would do anything
to make her happy or to help her., She feels a dsep affec-
tion for him, but this 1s communicated only silently.
Knowing of Goujet's feeling for her gives Gervalse a
@artain strength to meet 1life and to be more understanding
?md indulgent toward her drunken hustand who has never

gone back to work,
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Hard work carefully done has helped Gervalse to

rise quickly to & position of success in her business,
Her downfaell is much slower end drawn out. One can say
it truly staerta when Coupeau comes home drunk one day.
He puts his erms around his wife, His wine-leden breath
does not disturb her. Zola deacribed thelr kiss: "“Et
le gros balser qu'ils échangerent & pleine bouche, au
milieu des saletéa du métler, étalt comme uvne premiére

chute, dens le lent avachissement de leur vie"™ (L'Assommolr,

P. 16lj). She finds it essler to give in and to plesse
Coupeau than to try to change him and his lazy weys,
She assumes the burden of eerning a living for him and
of indulging him.

Lantier is seen zgein around the neighborhood,
Gervaise is shaken by hsr thoughts of him. She is upset
by her resction concerning him. She thinks of Goujet,
the man she loves slilently and from a distance. Zola
commoented,

. Elle éongeait au forgeron, le coeur tout héslbtant et
melade. Il lul semblalt que ls retour du souvenir

- de Lantler en elle, cette lente possession dont elle

otalt reprise, la rendalt infidsle & Goujet, & leur

i amour %navoue, d'une douceur d'anﬂtie (L'Assommoir,
Pe 213

At Coupesu's 1Insistence of letting bygones be
yygones, Lantier becomes a boarder at the Coupeau home.

oujet dlscovers that Lantier has tried to kiss Gervaise
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and that he wants to become her lover again. Gervaise
is natuvurally upset sbout this. Goujet proposes to Gervalse
that they run off together to Belglum to live a happier
life, Gervelse refuses him becsuse she 1s marrlied and
because she thinks too much of Goujet to let him be carried
awvay by this foolishness,

Through various circumstances, CGerveise does again
‘become Lentler's mistress, This is with the approval

of Coupeau, thus ceusing a rather curious ménage & trois,

Accepting thls situation is the ensiest way out fér
Gervalse, Zola mentioned her lassitude: '"Ses paresses
1lgmollissalent, son besoin d'étre heureuse 1lui faisait
tirer tout le bonheur possible de ses embetements"

:%‘Assommoir, p. 312},

Life goes from bad to worse. Business in the
laundry is falling off. Gervalse's work becomes sloppler.
Coupesn drinks more and more heavily. Lentier demands
spending money from Gerveise., At last, Goujet discovers
that Gervalse has been sleeping with Lantler. He is
overcome with chagrin and tells Gervailse that all is
finished betwsen them. Now Gervaise does not have even
this feint spark of hope to keep her going.

When Gervealse was younger, all she wanted wes

nough to eat, & small but neat place to live, a husband

who did not beat her and who did not drink hard liquor,



When Coupesu was courting her, she saw the distilling
maching at -the dram-shop, Her reaction was "C'est béte,
¢a me falt frold, cette machine. . ., 1la boisson me falt

froid" (L'Assormolr, p. 50), Now her huaband 1s drinking

the same hard liquor and has started to beat héro ALL
of her dreams have gone, At one point 1n her life; all
was going well, but now all is leading downhill, Gerveilse
finally jolns her husband in hls drunkenness, She flinds
some escape in alecohol,

The degeneration of Gervelse becomes more and more
complete, She has lost her shop. Evenbually, to earn
money for liquor, she becomes a streetwalker, One night,
by accldent, she encounteras Goujet. What a shock to
have hlm see her in this condition! She goes with hin
to his home. Because she had not eaten for a long time,
he gives her some stew, He confezses his love for her
et last. OShe too confesses her love for him, but she
leaves thils emotionally charged situation as both the
situation'and her degradation in 1life ars too much to
bear before him.

Eventuslly Gervalse ends up living in a small hole
under the stairs of a cheap apartment house, as she has
no money for a room. While she 1s there, Coupeau dles

in an asylum from over-drinking. One day, Gervelss 1s
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discovered dead in her hole under the stalrs. She has
died of drink and slow starvation,

Again we have an unhappy ending for an unhappy
person., Zola wants hls characters to pay for any happiness
they might have encountered or hoped for, Once Gervalse
and Coupeau have started their downward trend, there 1s
no hope for them., They are powerless to change the pattern
of their lives. This is a high price to pay for the few
short years of happiness that the two shared. Even the
effair, if 1t can be called that, with Goujet is unhappy
as nelther Gervalse nor Goujet try to change the pattern
of their lives, They love each other silently as though
‘each 1s a pillar in the other's life, giving strength
‘and comfort when needed, According to Elliott Grant,
‘the book showa a “"number of human beings engaged in an
eple strugpgle agaiﬁst forces greater than themselves, a
conflict in which they are doomed to defeat."2

The tragedy of Gervalse 1s tlat she is limited by
education end clrcumstances to win a pathetic little
ision of individual happiness from an uncomprehendsd

and uninterested world, She 1s treated with the greatest

ity and the least false sentlment, In a note, Zola says

2lgrant, op. clt., pp. 116-17,



that he must show all the world trying to bring about
her ruln, consclously or unconsciouslyuzz

Une Papge d'Amour 1s a story of adultery treated

sympathetically as a genulne search for idyllic love by
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two lonely peopleo Héleéne Mouret Grandjean,2h a young

widow, and her dasughter, Jeanne, live in Paris, Jeanne
is 111, Late one night, her 1llness reachss a crisis.
Heléne calls for the doctor who lives nearby for help.
He is able to save the sick child.
Heléne expleins the child to the doctors:
Elle est si délicate, si nerveuse. . . . Je ne suls
pas toujours maftresse d'elle. Pour des miséres,
elle a des joles et des tristesses qui m'inquietant,
tant qu'elles sont vives. . . . Elle m'aime avec
une passion, une jalousie gquil la font sangloter,

lorsq?e je caresse un autre enfsnt (Une Page d!'Amour,
pozoo ‘

This statermnt foreshadows the rest of the story as one
sees the fight develop between Jeanne and Henri Deberle,
the doctor, for the love of Heleéne. Jeanne is a nsurotic
¢hild who would prefer to die rather than to share.

Both Héléne and Henri help to care for the poor
in the area. Tﬁis glves them the opprortunity to know

each other end to dilscover thelr mutual growlng feellngs

22Wilson, op. c¢it., p. 11,
2371v1d., p. 99.
2heor, p. 6.
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for each other. In addition, Héléne and her deughter are
often invited by Madame Deberle to share the garden of
the Deberles., This continues the opportunity for Héléne
pnd the doctor to add innocently to their relationshiﬁ--
&n unavowed relationship up to this point, .

Henri vows his love for Héléns during a party at
his home. She flees, as she is efrald the other guests
will be able to tell what happened by the expression on
:yer face.

s A period of calm follows. It is as if Henri has
never ylelded to a moment of madness in telling her he
:GVes her. It is simply understood between them that
ghey love each other and this for the moment at least

is sufficient,

Jeanne fells ill again, Henrl spsnds as much
time as possibdle with her. Héléna and the doctor feel
their love grow as they are togéther at Jeanne's bedside
cering for her. There 1s a crisls, and the doctor is
not certaln 1f Jeanne will be gble to survive it. He
saves her, end Héléne in her gratitude, relief, and love
falls on the doctor's neck and tella him she loves him,
f&la wrote,

C'etait son aveu, cet aveu si longtemps retardé, qui
lul echappait enfin, dens celte crise de son coeur,
La mére et l'amante se confondaient, & ce  moment

delicieux; elle offralt son smour tout brilent de
sa reconnaissance (Une Page d'Amour, p. 207).

25
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Here one sees Hélene's role as mother and lover
intermingled, She 18 not or has not been eble in her
relations with her daughter to show her that there are
different kinds of love a&nd that the kind she feels for
her daughter 1s not the same s3 that which she feels
for a man., Jeanne 1s jealous also of a M. Rambaud, a
femily friend who would like to marry Héléne.

As Jeanne sterts to recover, she becomes aware
of a closeness between hsr mother and the dcctor. From
this time on, Jeanne changes and becomes hard to manage,
is sad, does not often speak, loses her galety and wants
to be left alone, Finally, Dr. Deberle understands,
Jearmne 1s jealous and does not want to share her mother.
Jeanne's former admiration for the doctor begins to turn
to hate. Her capriciongness knowe no limits. One day,
she treats the doctor cocldly, rudely; the. next, she is
most amiable end wants to see him and her mother side
by side next to her bed, Zola explained;

Alors, un sentiment de révolte anima peu & peu Héléne,
Certes, elle seralf morte pour sa fille. -Mais pourquoil
la mechante enfant la torturait-elle & ce point,
maintenant qu'elle était horg de danger? Lorsqu'elle
s'abondonnait a uns de ces réveries qui la bergalent,
quelque réve vague ou elle se voyalt marcher avec

Henrl dens un pays incomnu et charmant, tout dlun

coup l'lmage raldie de Jemnne se levalt; et c'etailent
de continuels déchirements dans ses entwaillas et

dans son coeur, Elle souffralt trop de cette lutte
entre sa maternité et son smour (Une Page d!Amour,

p. B2OHY,
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One sees the reoccurring conflict in Héléne con-
corning her daughter and Henrl. Heléne feels tﬁs antagonian
grow toward her daughter but shs takes no steps to correct
the situation nor to make her daughter feel needed, BShe
geems powerless to change the situation. She followa
the path of least reslstance., It is only in her daydreams
thet she 1s able to be free,

One day, after the doctor no longer comes to the
apartment, Jeanne asks her mother if she is happy. Hélene
gays she is, but why the question? Jeanne answers that.
"elle voulait 1l'aimer si fort, si fort, qu'on n'auralt
pas pu trouver une mére aussi heureusc dens tout Parlis"

(Une Pepe d'Amour, p. 228), Jeanne 1s trying to be every-

thing to her mother; but, at the same time, she 1s failing
because of the impossibility of the task,

Hélene discovers that Dr. Deberle's wife is going
secretly té meet & man who would like to become her lover,
Héléne sends a note to the doctor anonymously telling
him of the rendezvous. Seversl minutes before the time,;
Héléno realizes the folly of what she has done., She
grabs 2 wrap in order to leave her house to warn the
couple that the doctor will he coming to that particular
addreas, Jeamme wants to go out with her when she sees
Faléne preparing to leave, When Héléne refuses to let

har go, Jeanne says she will die if her mother leaves
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i behind, This proves to be a rather strong blackmail
reat for a twelve-year-old girle

Holene arrives in time to warn Mademe Deberle that
¢ husband is supposed to errive shortly. Hé%éna stays
behind after the others leave es she feels someons ought
® be there when Henrl arrives,

i Henrli believas she sent the notz to arrange a
eeting between the two of them. Héléne finds herself
neble to tell him the real resscn for writing the notes

- 1lles and tells him what hé wants to hear=-that she

a8 waiting for him., During the long afternoon they
gpend together, she gives herself to him,

Jeenne, who has beenlleft at home, is enveloped
in a jealous anger., 8he feels she has been bestrayed by
her mother, She stays by an open windew end lets 1t raih
in on her, She becomss guite 111,

Her already precarious health casuses her to become
gusceptible to tuberculosis., Jeanne takes adventage of
111 health and prefers to hide her conditlon from

her mother so 1t becomes worse snd worse, Shs scotuelly
fers to die rather then to see her mother have a closs
feeling for anothero

During the last three weeks of Jeznne's 1life, the
doctor comes every day to see how she is., Holéne will

not see him nor let him into the apartment, She Teecls
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that hsr daughter's dying is a punishment for thelr trans-
gression.

Heléns never sees Henl apain., The price ths two
had to pay for their love was too great a gullt to bear,
This episocde which turns out %o be s 1658 than
idyllic search for love raises several questions that
' Zola never answered., How could this relatlonshlp have
ended other than unhappily? Would a divorce have besn

poasible? Probably not at this time of history and among

‘roliglous people, What would have happened to the wife,
Madame Deberle, and to that marriage? Regardless of

the added dramatic emphasls of Jeanne's dying, it appears
‘that the relationship could not have ended other than
‘unheappily,
Another kin@ of love eplsode appears in Egggoas
‘Nana, a high-e¢lass prostitute, goss to her country home,
Nearby is the home of Madame Hugon and her son, Georges,
8 young man just starting law school, He is in love
wlth Nana,

Georges steals out of hils house in the evening,

‘is caught in a downpour, and finally arrives at Hana's

"house to surprise her with a visit,

25Emile Zola, Nana (Paris: Brodard et Taupin,
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She takes him in and, since she has no men's clothes
for him, she lets him wear one of her peignoirs while
his rain-soaked clothes dry. She then treats him as
though he were a dear girl friend.,

With him, Nana feels quite young and inﬁbcent
again-~-as though she were goling back to a time she had
thought to be forever lost. Shs becomes his mistress
for eight days--days filled with fun and happiness., At
the end of this time she goes back to Paris, Wuen she
agaln sees Georges, or Zizi, as he is called, in Paris,
the romance has gons out of the relationship for Nana,
and she is bored with the younger man's company, This
breaks Zizl's heart, and eventually he stabs himself in
her apartment. He dies later--either a sulcide by drowning
or by the reopening of his stab wounds (Nana, p. L420).
Nana's reaction is that he has been a foolish boy to do
such a thing.

The time Nana spent with Georges In the couantry
were among the happlest days in her 1life. This love,
ghort-1lved though 1t wsas, seems to be the one 1n which
she becomes the most emotlonally involved, However, this
has the appearance of a romantic Idyll based on fanitasy
rather than reality. According to Angus Wilson, this
affeir 1s "idyllic and sensual but also sterile end deadly

a3 1t 1s essentially adolsacent in a pathological way,



Exciltement for Nana comes originally when Georges is seen

dressed in women's c:lo‘bhim_gc,‘g6

The innocence of Georges snd hls sincerity can be
compared to Silvére's.2! To them, death is preferable
to losing the object of one's love. Ths brief-time ol
love and happliness is paid for with death.
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Au Bonheur des Dames was to have been Zola's

novel of "sweetness and 1ight."?9 This book has a con-
ventional happy ending; however, in keeping with his
naturalistic tendsncles, Zola first has to wring the
depths of unhappiness eand sordldness out of ths lives
of his characters before permitting them to reach any

satlefaction in life, The owner of a large department

31

stove, Octave Mouret, nephew of H5léne Mouret3© and Silvére

Mouret?l 1s 8 man who believes in tsking advantasge of
women, elther sexually or in business affairs., He hires
a poor young girl, Denise Baudu, as a sales clerk. At
first, Denise 18 rather afraid of Mouret even though

she is attracted to him. He treats her rather paternally;

ESWilson, opes Gltes pe 4B ler. p. 15,

28Emile Zola, Au Bonheur des Dames (Paris: Brodard
et Taupin, 196}4).

29Grant, ops elt.,; p« 108,
30¢¢, p. 6 and p. 24, 3ler, p. 15,
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but, at the same time, he 1s jealous at the thought that
she mlght have a lover.

Denlse loses her position when 1t is incorrectly
thought that she was entertaining a young man 1n the
basement of the stors. In reality, it is her Brother,‘
Jean, who has been askling for money. Mouret is the only
one who belleves her but, as she has almady been dlsmiased,
he makes no effort to rehlire her. .

A pertod of no work and great hunger follows for
Denlse. When she does heve food, she gives 1t to her
youngest brother, Pepe., One day in the Tuileries Gerden,
Denise encounters M. Mouret who tells her that she may
have her job back any time and that everyone st the stors
now knows the truth about who the young man was, Denise
is joyous because now Mouret knows that she has remained
virtuous. She goes back to the Bonheur,

Mouret mskes 1t known to Denise thet he loves her
end wants her to be hls mistress, She refuses as she
secretly loves him and does not want to be shared with
his other mistresses. Mouret 1s tortured by the fact
thet she 1s the filrst women to refuse him. For him,
Denisge "apportsit tout ce qu'on trouve de bon chez 1la
femme, le courege, la galeto, la simplicité; et, de sa
doucenr montsit un charme d'une subtilité pénétranta de

parfum" (Au Bonheur des Dames, pp. 387-68), Denise loves
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Mouret, but she does not want to be a btemporary snd shared
part of his 1life, She prefers to keep her virginity and
a tranguil 1life that she herself rules rather than smbark
on the unknown and the uncertainty of an indefinlte tomorrow.
She slso does not approve of Mouret's using women simply
a8 the means to an end. When she sees him suffer so
greatly on account of her, it seems to her that he 1s
meking up for some of his former mistakes.

Interest in the underdog and trylng to help him
is a strong facet of Denisa's.personnlity. Using Mouret's
feelings for her as a lever, she 1s able to improve the
Jot of her follow employees anéd others wlth whom Mouret
has business dealings.

Eventually Denise decldes to qult her job as 1t
is easier to flee the situvation end its tenseness than
to stay and perhaps yleld to Mouret, which is something
she would regret the rest of her life.

&fter mich indeclsion, Moure decides to ask Denlse
to marry.him. Mourst says about marrisge "Est-ce qu‘'il
n'est pas la santé necessaire, la force et l'ordre de la

vie?" (Au Bonheur des Dames, p. 502) This statemsnt sounds

as though it could be Zole himself tzllking ebout ths virtue
of marriage. Denise refuses Mouret at first; but, finally
overcome, she throws her arms around his neck and confesses

her love for him.
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Thus all ends happlly like a story-book=--all the

trials and tribulations of the past are overcome. Perhaps
Denise does protest too much; but for once in Zola's
novelgs, one sees that love and virtue can win out, One
mst keep In mind however that this success is reached.
only after great suffering, poverty, unhappiness, and
mlgery. In this particuler novel, the palr suffer firat
and are happy later instesd of vice verza es is frequent

in many of the other novels in the serles,
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Germina is Zola's novel on coal-mining., Etienne
Lantier, the son of Gervalse Macquart and Auguste Lantier,33
errives in Montsou, a small town, and finds work in the
mine, He meets a young worksr, Catharins Maheu, for whom
he feels a comradeship. Before he can act to let her
know of his feelings for her, his rivel, Chaval, makes
her his mlistress. Cstherine thirnks briefly of Etienns
with some regret but, now that she is committed to Chaval,
must think of him no longer.

Etienne becomss a lodger in the Maheu home. Thero
is a common bedroom for all the many children. Catherine

sleeps with her sister, Alzire. Etienne shares a bed

across the room with one of Catherins's brothers, Jeanlin,

o) 32Emlle Zola, Germinal (Paris: Brodard et Taupin,
1564 ). ’

33cf.'p. 18,
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Both Etienne and Catherine continue to be drawn to each
obther but they never do allow themselves to be overcome
by their love and passion for each other. Zola wrote:
Plus 1ls vlvaient cote & cotc, et plus une barrieru
s'elevajt, des hontes, des repugnances, des delicataaues
dlamitis, qu'ils n'asuraient pu expliguer eux-mémes
(Germinal, p. 165).
Chaval had been tiring of Catherine; but, when he thinks
she might be having an affair with Etienne, he becomes
Jealous and she, therefore, becoumes guite desr to him,
He bests her 1n fits of Jeslousy. Finally Cetherine goss
to live with Chaval. ©She 1s partly forced to do this
because of his superior strength and because she flnds
it to be the easlest way out ass it may as well be this
man instead of another. She accepts his beating her with
the same resignatlon.

Etienne and Chaval fight over Catherine. Etlenna
wins, and Chaval sbandons Catherine. He wants nothing
more to do wlith her as she has warned Etisnne during the
fight that Chaval had a knife.

Catherine 1s now staying with her farlly. One
morning after the strike at the mine 1s over, Etienne
awakens to flnd thst Catherine is dressing in order to
go back to work. OShe feels she must help the family
financially. The two embrace, drawn more by feelings of
pity and despalr than anything else. Zola's description
followsg:
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Et ils restaient sans autre de 1+, avec le passe de
leurs amours malheu“auscs, gutils n'avaient pu satisiaire
Etait-ce donc & jamais fini? n'oseralent-ils s'almer
un Jour, maintenant qu'ils eteient libres? Il n'auralt
fallu qu'un peu ée bomheur, pour dissiper leur honte,
ce malalse qui les empechait dlaller ensemble, & cause
de toutes sortes d'idees, ou ils ne liqpient pas
clairement eux-mémes (Germinal, p. L435).
Etienne goes back to the mine with Catherine. It
has been ssbotaged, and the two are trapped underground.
While fleelng the rising water, they encounter Chaval,
whom Etienne is foreced to klll in gelf-defense.
The couple becomes weaker and weaker due to lack
of food., In one last burst of enaergy, after belng trapped
for mors than a week, Catherine and Etienne make love for
the first time., Zola commented:
Et ce fut enfin leur nult de noces au fond de cette
tombe, sur ce 1lit de boue, le beszoln de ne pes mourlr
avant dtevolr eu le bonmheur, 1l'eobstiné besoin de vivre,

de faire de la vie uns derniere fols., Ils s'aimerent
dens le désespolir de tout, dans la mort (Cerminal,

p. 485).

Afterward, Etienns is seated with Catherine on his
knees. They remain this way a long while a&s Etienne thinks
that Catherine 1s sleeping. She hes died, however. Several
daye later, help reaches them, and Etlenne 1s saved.

The love between Catherine and Etlenne has certain
sspects of sameness with that of Silvére and MietteBh and,

to some extent, with that of Denise for Octave Mouret.BS

Bher, p. 16. 35¢¢. p. 31,
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There ia innocence and idealism., Catherine and Etienne
will not accept a less than perfect relastionship. Matthew
Josephson wrote, "Among miners, sublimated In rare moments
above the instinct of reprvoduction, love struggles against
squalor and implacable circumstances.”3® The fight for
love to succeed is an uphill battle., Finally, it seems

g8 though love will win out when Catherine and Etienne

go to the mine together to start work again, but Zola

lets them have just a few brief moments together before
the saboteging of the mine.

One may ask if Etlenne and Catherine could have
broadened thelr relstionship sooner? Apparently they
could not,; as once they were set on a certaln course,
they were doomed to follow it. She could not change her
relationship with Chevsl. He was her first lover so she
wes bound to him. Etienne could only remain the outsider.

Catherine, like Gervalse in 1'Assonmoir,37 wanted only

8 little tenderness in 1life in loving another who loved

her and who would not beat her. For her, also,; death

is the penslty paid for that short time of happliness.
Going from miners to peasants, one arrives at

La Terre. One of the characters, Jean Macquart, the

36Mat thew Josephson, Zolas and his Time (lNew York:
Garden City, 1928), p. 191, '

370f. P 180
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son of Antolne Macquart and the nephew of Plerre Rougon,38
has come from hig home 1n the southern part of France
to La Beauce to work. Hes meets two sisters, Lise and
Frangolse. He offers to marry Lise, who is near his age;
but, after comm!tting himself to her, he discovers that
he really loves Frangolse, who is fifteen years his junior.
He makes the best of this, howsver, In realizing that at
least he will be able to be necar Frangolse as a relative.

As 1t turns out, Lise marries a man nsmed Butesau
by whom she has already had & chlld. He r.urries her
after he has received his inheritance. Jcaon 33 delighted
by the turn of events and begins to court Frenjolses
She avoids him by ssyilng she is trying to be prudent
in their relationship. Actually, 2ll she feels is coldness.

Jean 1s forced Into a gquarrel and s fight with
Buteau who is now Frangolse's brother-in-law. This ruins
his chances to receive Frangolse in marriage, as she is
stl1ll underage « Jean is desolate because he was trapped
Into a quarrel for which he hsd not loocked., Lise and
Buteau do not want Frangolse to marry, s they will then
lose her share of the land which they have been using.

Buteau is a thoroughly repulsive sort of person.

He 1s constantly trying to rape Frangolse; who is successful

380f. p. 61,
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et repulsing him., Hie wife 1s aware of this and, even
though she 1s jealous, she accepts it.

The main reason that Frangoise will not allow
Buteau to touch her is not because she does nop want
him to, but because she wants to glve nothing and to
recelve nothing., She wants to remain free of all obliga-
tlons. Also, Frangolse's feeclings toward Buteau sare
rather confused. All she knows 1s that she would rather
die of need than share him with someone else.

Eventuselly, Frangolse §ays she will marry Jean
after reaching her majority when she then becomes mistress
of her own property. This is all very mestter of fact.
Although Jean loves Frangolse very deeply, thelr relatlon-
ship remalns that of two very good friends. Frangoise
hag full confidence in Jean end makes him her confident
and advlsor,

The two marry and live in the ancestrsl family
home which Frangolse has been able to buy at an auction
which has been held as a means of dlviding the proceeds
of the family property with her sister, Lise, But her
triumph at belng able to buy the house over Lise's wishes
and oppositlon cause Frangoise to feel no pleasure at
her success. In fact, the first night in the house makes
Frangolse feel that her hushand, Jean, is a stranger,

This feeling of strangeness lasts until they are able to
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laugh when the donkey enters ths house accldently. Then
Jean kisses Frangolse as if to say they would be happy
2ll the same.

Jean and Frangolse are married for two years. She
does not love him as he loves her and he still feels 1like
& stranger to her although they llve in harmony and the
merrisge prospers, The largest note of discord 1s with
Butesu and Lise who are always looking for revenge because
Jean, by marryling Frangolse, took her land and the house.

Buteau and Lise learn that Frangolse is pregnant.
If she dles before the baby 1s born, her property returns
to her sister. Buteau would like to sse the child be
miscarried simply because he cannot get over the fact
that Frangolse refused to have anything to do with him
sexually.

Lisse has learned of a superstituous way of getting
rid of a child., A man must teke a woman sexually whils
tracing three signs of the cross on her stomach and reclte
an Ave in’reverse. Buteau later attacks Franyolse with
this purpose In mind. Hls wife watches him rape her. In

fact, she helps him by holding Frangolse's legs.




Frangoise, in splte of the clrcumstances, finds
hersel responding to Buteau's overtures and she realizes
that she loves him and no other. One critic com;nented:39

Most Interesting is Frangoise with her prickly feeling
for justice and personal integrity. . . . _Frangolse
is fierce and revengeful; she defends herself like a
cat against her seducer, but when she is raped, she
fully accepts the complexity of her own nature: she
loves her—-destroyer and respects his passion for her
proparty. To deny that would be to deny that she 1s
& peasant.
Frangolise, in gpite of herself, is aware of her own nature.
and faces the fact that she loves Butecau. Her sister 1is
also aware of this.

Butsaau, thinking only that at last he possesses
Frangoise, has forgotten to make the signs of the cross.
Lise, 1In seeing the reactions of her husband and sister,
unleashes her ever-present jeeslousy. This starts a fight
bstween the two sisters.

Iise grabs a scythe and hits Frangoliss with 1t.

It enters her side. Unbeknown to them, thelr grandfather,
Pounn, has observed the entlire scene but he does not dare
to maeke hls presence known,

In snite of this mortal wound, Frangolse refuses

to tell what her slister and brother-in-lasw have dons to

her. She c¢laims 1t was an accldent, She dies without

39v. 8. Pritchett, "Zola's La Terre," New Statesman
and Nation, Vol., 48 (July 31, 19547, I3f.
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leaving a wlll so everything goas back to her sister and
Buteau. Jean, the husband,; remalns the outsalder,

The grendfather lets Jean know, while 1n Buteau's
presence, that Buteau and ILise were responsible for killing
Frangoise. In fear of being caught for this crime, Buteau
and Iise kill the grandfathsr but meke 1t look like an
accident. ,Jean realizea that he will be next on the list
80 he makes up his mind to leave La Beauce and go back
into the army.

He knows he could have preferred charges against
the couple, but why go to the bother? Frangolse, by
remalning silent on her deathbed, has indicated that
she wants the matter to remsin closed, So the easiest
thing to do 18 to leave, Jean's reaction is as follows:

Dés son mariage, i1 en avalt eu gros sur le coeur;
mals les voila qul volailent, qui assassinalent,
maintenant! De vrals loups ldchéa au Lravars de la
plaing, sl grande, si ch]np. Non, non, c'etailt assez,
ces bétes devorantes lul giatalent la campagnes!
Pourquol en falre traguer un couple, la femelle et
le maleg lorsqu'on aurait di détruire la bande entiere?
T1 préferalt partir (La Terre, p. 484).
Hed 1t not been for outside forces such as Butean and
Lise, the marriasge of Jean and Frangoise might have had
a chence., The pressure applled by these two cause strain
and aifficulty. Had they been strongsr, Jean and Frangoise

might have taken steps to remove the negative influences

of the other couple, but it was easlier to go along day
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by day. Agaln, one can see the failure of those called
"good"™ peopls. By living with goodness 1n their hearts
and towards others, they meet tragedy and death.

L'Arpentuo is Zola's novel of the stock market,
Saccard, the son of Plerre and Feliclteé Rougon;hl is a
man for whom money 1s everything and for whom feslings
of loyalty, devotion, and uprighteousness are nothing.

It is t;rough money, be it his own or somecone else's,

that he shows hlmself to be generous rather than being
genarous in the giving of himself. He meets a woman
several years hls junior, Madame Carolimns, and her brother,
Georges Hamelin, who rent rooms in the same house that

he does. They become friends., Saccard persuades Hamelin
to become & partner in the new bank he is planning to

open,

Saccard spends a great deal of time with the brothar
end sister. He findse Madame Caroline to be an excellent
companlion and friend., Occasionally he asks himself "ceo
qu'il arriverait, s'il la prenslt un beau solr entre ses
bras?® (L'Argent, p. 77) This, however, is a casual
thought with which he merely toys until; one day, Madame

Caroline recelves extremely depressing personal news,

LOEmile Zola, L'Argent (Paris: Imprimeri i
¥ L g is: primeris Union
Mulhouse, 1965), ’

ulcf. p. 61,
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Saccard speaks to her so kindly of this unhapplness that
“"elle eclata en sanglots; puis dans cet attendrissement
invinclible, dans une sorte de paralysie de sa volonté, elle
se trouve entre ses bras, elle lul appartint, sans Jole

ni pour 1'un ni pour ltautre" (L'Argent, p. 78); At this
point Madame Carocline has no deep love for Saccard nor he
for her.

‘ Madame Caroline, & woman of common sense end good
character, finds that shes 1s greatly worrled by the specu-
lation of Sacecard. She has nothing really on which to
base her fears as she trusts Saccard eand knows he is
interested in making a fortune for her and her brother
through the stocks they own in the bank,

One day, Madame Caroline agalin finds herself in
Saccard's arms, and she allows regular sexual relations
to be established, S8She is not sure of her reactions
because:

si elle etait mujntenant a Saccard sans l'avoir voulu,

sans etre certeine qu'elle 1'estimalt, elle se relevait

de cette dechosnce en ne le jugeant pas indigne d'elle,
°edu1te par ses qUﬂlites d'homme dlaction, par son
energ¢e a vaincre, le croyant bon et utile aux autres

(L'Argent, p. 203},

A short time later, she discovers he is unfalithful to her
and to her surpriss she suddenly realizes that "elle aimait

Saccard, elle en emporteit 1'etonnement et la douleur,

comma d'uns plale honteuse qu'elle ne voulait pas montrer

&
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(L'Argent, p. 254). Because of her love for him, she is
not eble to break with him nor is she able to tell him of
the wrong he is doing to her and of the hurt he 1s causing
her, She decides to flee and join her brother, Georges
Hamelin, who is now working in the Orient., As she starts
to pack, she recelves a letter from him describing ths
goo% Investments that Saccard's bankt has made snd how the
money from these wlll make money for the stockholders,
Thus Madame Caroline is able to ratlonalize that Saccard,
in spite of his speculating on the stock-market, 1s really
trylng to do good with his speculating. Her invincible
hope for the future and her good spirit allow her vo love
Saccard but without having esteem for him. As F. ¥W. J.
Hemmings points out, "She is his mistress without feeling
any love for him, or anything but an unwilling sdmiration
for his energyo“b'2 She continusa to belong to him even
though she knows he is unfaithful to her, Because of past
difficulties and great unhapplness 3in her 1life, she finds
it easier to not &isturb the status quo., S8he follows the

seme pattern as Helene Grandjean in Une Page d'Amour,

Catherine in Germinal, and others, The thaeme of passivensss

in 1life continues,

L2p, w. J. Hemmings, Bnlle Zola (New York: Oxford
University Press, 1953), p. 2206.
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Saccard and Hamelln, who has returned to Paris,
are srrested for certeln irregulerities 1In the records
efter the bank has collepsed becsuse of overe-speculation,
Mademe Caroline is greatly shocked by the arrests. She
is no longer able to lle to hersell sbout Saccérd and
his unethicsl business deslings, Through him, she and
her brother have lost their mouey. He alone 1s the gullty
onaf Through him, both she and her brother have greatly
suffered. Then she discovers that in sdditlon to causing
countless others to lose their morey, Saccard, too, has
lost his in the same gigentic defeat, This ralses him
agein in Mademe Caroline's eyes as she knows he wes notb
trying to malke money for himself at the expense of others.
She leaves him for the last time after telling him she
is no longer angry with him for the unhappiness he has
caused S0 many,

Seversl months later, Madame Carolins finds that
she has forgotten her love for Ssccard and her recent
despalr aﬁd unhappiness., Zola commented:

» + o elle venalt de toucher le fond du désespoir,

et volel que 1l'espolr réss HHCLLqit de nouveau, brise,
ensanglente, mals vivace quand méme, plusg large de
minutc en minute. . . « Ah! la Jole d‘etre, est-ce
qufau fond 11 en existe une autre? La vie telle
qu'elle eaxt, dans s& force, sl abomlnable qu elle
solt, avec son éternel espolr (L'Argent, pp. L98-99).

So one segs that Madame Caroline's love of 1life 1s stronger

than even her love for Saccard., Angus Wilson says that
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the most positlve element in Zola's work 1s his love of
1ife;h3 This feeling shows up c¢learly in the personality
and words of Madame Caroline, who 1s Zola's mouthpicce
in the bookoLlh

This novel follows the pattern of Une Page 4&'Amour

in that the love is epliemeral, and 1s followed by & period
of gfief. However, in L'Argent, the love of Madame Caroline
for Saccard 18 not reciprocated by him although he feels
esteem for her,

This woman is one of the first heroines in the
Rougon-Macquart to come out of & love affalr successfully
with hope for the future. Even though the love 1is dead,
Madame Caroline 1s alive snd hopeful. This optimism
perhaps can be attributed to the fesect that Zola by this
time had met Jeanne Rozerat who had become hls mistress
end by whom he hsd two children. They gave hlm the love
and fulfillment he had missed for many years. Since he
received such satisfection from his personal 1life, he no
longer had to live such an intense vicarious l1life through
the novels he wrote, According to Angus Wilson, ", . .
Zols had cessed to see sex &z the hideous alluring waateful

road to death when he ceme to write L'Argent in 1890,

43yiison, op. cit., p. 121,

uuGrant, ops cit., p. 153.
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He had found =sexusl fulfillment in Jeasnuns and his chil-
dren.”us

L6

La Débdcle,”” a story of the Frenco-Prussian war
of 1870, 1s also the story of Jean Macquart,uT who wasg
seen in La Terre, and hls new love, Henrlette Vel ss .

Jean, a corporal for the French forces, has six
men under him in hils command, Among them 1s a young man,
Mau;ice Lavasseur, who becomes a clese friend of Jean.
Due to the muny trials of living on the road without
adeguate shelter or food, the men in the regiment in
the sres sround Sedan become extremaly tired and hungry.
There is confusion and leck of efficient order from the
commanding cofficers. When the troops reach Sedan; Maurlce
invites Jean to come to the femlly homs with him for food
and sleep. Jean 1s near exheustion. He enters Maurlce's
home and sees Henrlette, Maurice's sister who is marrled
tc 2 man named Welss. She 1s a vision of beauty. Her image
is one of the last things Jean sces before he falls aslespo
Later, after awakening and talking with her, his first

thought of her is reconfirmed:

uSWilson, op. Cite, p. 107.

46pmi 1e Zola, Le Débéels (Paris: Le Livre de Poche,
1965)

Lﬂcf. P 370
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e » « 11 retrouvait son impression de 1'arrivee,
cotte Henrlette aux cheveux d'avoinp miire, si legére,
sl riante dans son effacement, qu'emplisssit 1l'air,
autour d'elle, comme d'une caeresse (La Débdcle, p. 160) .
Jean, Maurlece, and M. Welss leave the house.
The first two go to Join thelr regiment to prepare for
the battle of Sedan and the latter to his small property
at the town of Bazellles as he wants to protect it against
narguders. While there, the Prusslans asttack the village
and capture Weilss., His wife, Henriette, who has been
worried by his unexpectedly long ebsence from home, hes
come to Bazeilles to look for him. She arrives in time
to seo him shot before her eyes.,
After the dissstrous lozs of the Battle of Sedang
Joan snd Meurlice are put in & prison cemp. During their
eacape dJean 1s shot in the leg with the bullet breaking
the bonse. The two go to the farm of Maurdce's uncle.
They discover Henriette who has flel there as & place
of refuge after the violent death of her husband. Perhaps
here she can find forgetfulness,
Jean is hidden in & room in the barn es the farm
1s In territory occupied by the Prussians. The only person
to see him and care for him i3 Henriette as 1t is wise
to have few people see him so as to not attract undus

attention to the barn and the patient hidden therein.

During the months that Henriette cares for him, a fondness
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grows between the two. Bhe spends all her free time with
him but "11s n'avalent l'air de s'ennuyer, c'était une vie
trées douce, au fond de ce grand repos, lul tout massecre
encore de le bataille, elle en robe de deuil, le cosur
broye per la perte qu'lelle venalt de feire" (Lé Debécls,
p. 388).
Jean, who has been growing better, has a relsapse.
Zola described his and Henriette's feelinpge at the time:
e « o« Cette prenluﬂp gemalne de la rechute fut
certainement pour Jean et Henriette la plus melsncolique
de leur longue intimite forcée. La souffrance ne
cesseralt donec pfq° toujourg le danger allait-il
renc{tre, sans,qu'on pit esperer la fin de tant de
miseres? (La Débécle, p. L400)

Zole, true to form, does not allow feelings of affectilon

to be simole, Love and affection are accompanied by

suffering and grief.

Some time later, Jean 1s well and wants to leave
and rejoin hls regiment. Henrlette 1s in the depths of
despalr, as she has hsd no word from her brother, Maurice,
who has gone to Paris with his regiment. There have been
many casuglties, Perhaps he is one of them.

Jean leaves. As he departe, he kisses Henriette,
Zols wrote:

Jomals encore Jean n'avelt embrasse Henriette. . .

11 voylut la remercier de gses bons soins, de l'avoir
soigne et aime comme un frére, Mais il ne trouva
pas les mots, 11 ouvrlt les bras, 11 l'embrassa en

ganglotant, Elle etalt eperdue, elle lui rendit son
baiser (La Debacle, p. L4T).



Later in the evening, Henrlette 1s most surprised by her
outburst of tears, She has fallen in love with Jean but
does not yet recognize the symptoms.

Maurice is in Paris where he has left the regular
army and has Jjoined the forces of the Communards in the
Clvil VWar of the Commune. He accidently encounters Jean,
whp has remained with the army, Both are disappointed
to find they are on opposing sides., Iater during s battle
in the sireets of Parls, Jean stgbs his frisnd with a
bayonet. Ho: did not realize ﬁho 1t was until too late.
Jesn tekes thi dying Maurice to hia gpartment where they
find Henrliette who has come to search for the two. She

~recoll~ In horror when she hears the story, as she knows
the two men are 1like brothers, She vows to save Moaurice.
Then all three will be able to be together, She dreamsl
of this 1dyilic situation. The dochtor tells her that her
brother 1s near death. She asks herself:
Est~ce qu'elle ne le sauveralt pas, est-ce qu'elle
n'allslit pas empecher cette aflfreuse choie,; leur
eternelle separation & tous les trois, qul étalent

1a reunis encore, dgns leur ardent souhelt de vie?
(La Débfele, p. 490)

Tt appears that one tragedy after ancther follows Henrlette

First, her husband is kllled before her eyez, then she
finds her brother near death and, to add to the burden,

she finds that the one who wounded her brothsr is the

51
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man she 1s beglnning to realize that she loves, Will she
ever find happlness?

Maurice dies. Jean and Henrlette realize that thelr
love must finish as thers wlll always be Maurice's tomd
between them. As he prepasrss to leave, each thinka of
the marriage that might have been. Zola explained:

« » « 119 ne s'aimalent ouvertement, & cette heure,
que pour l'adieu eternel, Il fallait encore cat

af freux sacrifice, l‘grrachemant dernler, leur bornheur
possible la vellle s'ecroulant aujourd'nhul avec le

reste, s'en allant avec le flot de sang qui venait
d'emporter lsur frers (La Debacle, p. 199).

This couple finds 1ove.only to have 3t toran aeway from them.
Both are good generous people. Thay have s8imple wants

and desires but they sre not able to fullfil them. They
fail in their gquest for love. They themsclves do not

die, but one close %o them does, It is he, the dead one,
who is responsible for thelr lack of =uccess. Again,

Zola does not reward virtue but instead seems to punish

it. The trasgedy of Jean and Henrlette echoes the tragsdles
of many of the other characters discussed in this chapter,

Le Docteur Pascal 1s the last novel of ths Rougon-

Macquart serles. In this novel, Zola sees himself in
the picture of the doctor, He "painted himszlf in the
most flattering light; the 'master' is good=-looking,

generous, intelligent, childishly unselfish. . nh8

thernard, op. 8lt.y p. 128,
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Zolas dedicated thilis novel to his mlstress, Jeanne Rozerat,
who sppears as the nlece-mi streas, Clotildeoug The story
i1s ths happiest of the entlre series es it is one of
the few that offers hops for ths future. It is a gentle
story with the purlity of love attained and fulfilled,
As Zola presents the story, one seems to forget that
the relationship bstween Pascal and Clotilde 1s actually
incestuovs, so sincerely 1s it told., ALccording to Marc
Barnard,so

Dishwater and perspiretian marks are replaced by

lilies and roses; desires ars so sublimated that,

when the “master™ becomes the lover of a girl twenty-

five years younger than he, it is as if an archangel

were gently bending over a saint,

Clotilde, the daughter of the widower Saccardsl

and granddsughter of Féliclté Rougons is sent as a young
child to live with Saccard's brother, Pascal. It is an
eXxtremely happy housshold, Clotild~> hslps har uncle with
his scientific work. Dlscord strikes when Clotilde and
the housekeeper, Martine, are taken with a rsligious
fervor and try to convert Pascal to thsir war of thinklng.

This is singularly unsuccessful. Becanss of this attempt

& breach occurs In the warm relationship between Pasecal

themmings, op., cit., p. 237,
5OBernard, op. elt., p. 128,
5ler. p. L3, 52¢. p. b1,



and the two women. It is especlally upsetting to the
doctor and hls nlece as this 1s their first disagreement.
Clotilde feels that if Pascal will burn all his sclentific
writings, including the quite~involved family history,

he will bs saved and reach heaven. Pesscal, who belleves
thet science 1s all,; fears that Clotilde will take it

upon hsrself to destroy his works unbeknown to him,

This becom2s an obsession with him and he starts to lock
up hlis work. One night; however, he discovers that the
key 1s gone. Clotilde has taken 1t snd is in the process
of gathering up all his materials with the 1dea of hiding
them and then giving them to her grandmother, Felicité
Rougon,; who finds the family history that Pascal 1g writing
extremely embarrassing. Pascal, seeing what Clotilde

i1s doing, strugeles to take one of his menuscripts away
from her. They struggle in s close embrace, Each is
aware that the other 1s only half-dressed. Pascal tears
the manuscript away from her., Clot!lde, subducd, helps
him to put his work sasway.

Pascal explains to her 2l of hlg sclentific theories
and also the history of the entire Rougon-Macquart family.
He then asks her if she will be his enemy or friend,

Will she be for or against him? She does not answor as
sne 1s suddenly aware that he has becoie her master for

L3 ’, -
ever and ever, end she is "prise de 1l'irresistible bzsoin



de se donner" (Le Docteur Pascal, p. 182)., Confused, she

flees the scene without answering.
A period passes in which Pascal lives in agony
as Clotilde has given him no answer, Life continues in
the household although there 1s not the former closcness,
Gradually, as spring aspproaches, Clotlilde and Pascel
resume outdoor walks which they both enjoy. One day,
after returning homs, Clotilde finds that she cannot
undo the knot in her bonnet strings. She asks Pascal
for help. On seeing her so ciosely as he bends over to
help, he 1s overteken with a feeling of wanting to hold
her and kiss her, Zola explsined the scene:
Un Tlot de sang luil battalt les tempes, ses doirtq
s'épgaralent, t9ndis qu 'elle se renversait davanta
offrant la tent tion de sa virginite, sans le savoiro
Ctetait l'apparition de royale jeunssse, les yeux
clairs, les leévres saines, les joues frafches, le

cou delicsat surtout, sqtine et rond, ombre de cheveux
follets vers la mugue (Le Docteur Pascal, p. 226),

At this time, Pascal 1is not able to comprehend an incestuous
relationshlp such as that wouvld be,

A young doctor, Ramond, asks for Clotilde In marriage.
Pascal feels he would never be able to agree to such a
sacrifice, A terrible jJealousy tortures him. However,
he feels he can never say anything, as the decision to
marry is Clotilde's. When Dr. Ramond comes to thes house

for his answer, Pascal hears just the last part of the



conversation and it leads him to believe that Clotildc
had accopted Ramond.
That evening, in secret, Pascal leaves a lovely
plece of lace on Clotilde's bed to surprise her, It is
to be used for her wedding dress. She is delighted and
brings him %o her room to show him her wonderful surprise.
She asks him what the gift is for. Surprised, he explains
that 1t 1s for her wedding dress. Clotilde asks 1f he
wants her to marry Ramond because he still thinks she
is his enemy as sho has given him no answer yet. She
tells him she is with him and for him. Then, she explains
that she loves only him and not the other doctor. She
knows that he loves her; therefore, shs gives herself
o him. For Pascal and Clotilds,
+ + + 11 n'y avalt olus ni peur, ni souffrances; ni
scrupules: 1ls e taient libres, elle se donnalt en
le sachant, en le voulznt et 11 accnptalt le don
souverain do son corps, ainsi qu'un bien Inestimable
que la force de son amour avalt gagne. Le lieu, le
temps, les &ges avaient disparu. Il ne restalt que

1'immortells nature, la pacsion qui possede et qui
crée, . le bonheur quil veut &tr (Lo Docteur Pascal,

p. 2L2).

A period of great happiness follows. Pascal takes great

pleasure in buying gifts for Clotilde. Several times a
waok, he brings home items to enhance her beauty.

Then it is discovered that the person with whom
Pascal has his money invested has tesken it all and dis-

appesred., Life becomes poorer, as does the food on the
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table. Pasceal and Clotilde in their love are oblivious
to all this. As conditlons worsen, Pascal beglns %o
feel that he is dolng & disservice to Clotildes, She

is young and beautiful. If she remains with h;m, there
wlll be no future for her. She will not have & chance
to marry and to have children.

A letter comes from Maxime, Clotilde's brother
in Paris., He asks her to come to Paris to care for him,
as he i1s 111, Pascal insists that she go. He dces not
want to make her unhappy by Reeping her near him. He
wonders if she stays near him only out of pity. She
refuses to go, as she loves him end wants to stay wlth
hir,

A peviod of agltation follows as Pascal tries to
persuade Clotilde to go. She is just as fimn in wanting
to stay. He adds the argument that he has given hsr no
children., For them, love 1s useless unless 1t lesds to
children, If she goes to Paris and leaves him, there
will be & chance for her to meet somsone else and marry.

Then Pascal makes the supreme sacrifice. He lies

end tells Clotilde that, if she leaves, he will be able

to resume work on his scientific writings so as to finish

them before he dies, In order to work, he needs to be

elone, Slw feels trat he is choosing his work over hsr
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so she agrees to go. She tells him she will return only
when he sends for her., So she leaves for Faris,

One morning, Pascel receives a letter from Clotilde
that she 1s two months pregnant. Great hoppiﬂ ssg fills
Pascgl, the father, as

. « . c'étatt 1'ceuvre vrate, le seule bonne, 1la
seule vivante; celle qui le¢ comblalt de b@rh~1v et
d'orgueil° Ses traveux, ses craintes d'heradl
avaleno disparu. L'enfant allalt etre, Gu'_rlort it
ce qu 'il serait! pourvu qu'il it la coaflruation,

la vie légués et perpétuée, 1l'autre soi-mémel (Le
Docteur Pascal, p. L16)

Pascal Immediately sends for Clotilde to come home, Iife
will now be complete, But that night Pascel has a heart
ettack. Now 1t is a rece to see which will arrive first--
death or Clotilde, He dies shortly before she arrives,
Clotilde watches over him that night. She thinks
of the short cold letters he had written her and finds
she undersgtends why he hss denled her. He wanted to
save her from his old age end poverty. In Parlig, he
thought she would be rich through the graces of her wealihy
brother, Maxime; and free to enjoy her youih. She realizes
that; for him,
. . . cléetalt 1'oub]i total de soi, l'&n»wntlSuLH”nt
dang 1l'amour d'une autre. Et elle en, uDPOuVLit une
gratitude, une douceur profondes, mélees 4 une sorte
d'amertume irritee contre le destin meuveis (Le Docteur
Pascal, p. 452).

Several months leter, the baby is born, He seems

to be normal 1n svery respect., This child is the hope
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for the future. He 1s the fulfillment of life. The novel
closes as "Clotilde sourisit a 1l'enfant, qui t8talt toujours,

son petit bras en 1l'alr, tout droit, dressé comme un

drapeau d'appel & la vie" (Le Docteur Pascal, p. 501).
Thus the Rougon-Macquart series ends on 2 positive note,
Through life, through the new-born, ons can hope for
happiness in the future.

This last novel ls happler and lighter in tone
than others in the group. Even though there are the
rewards for the heppiness of Clotilde in the child, there
wes also grest suffering before attaining happiness,

The novel ends on a hopeful ncote, but still Clotilde's
happriness can not be complete as Pascal 1s not there to
share 1t with her, They could have fought clrcumstances
In order to remain together when her brother Maxime
requested her presence in Paris; but nelther could really
believe In the complete sincerity of the other. Pascal
wanted Clotilde to stay wlth him and she wished to do so,
Each wented to be so unselfish in order to show love for
the other that they overdid it. Consequently they were

unhappy. Le Docteur Pascal 1is written in a more hopeful

tone than L'Assommoir or La Terre, for example, but Jjust

&s Gervalse; Jean, and Frangolse do not fight their so-

called fate, nelther do Clotilde and Pascal, Perhaps
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one can blame it on "le destin mauvais™ as Clotilde calls
it (Le Doctenr Pascal, p. 452).

As one reviews the severszl novels just discussed;
one sees a pattern in the actions of the characters.
Love is usually thwarted in sane way: by death, by
suffering, by irrevocable circumstances, by the inaction
of those involved. It seems that, if one 1s capable
of giving love, he 1s not capasble of bettering his life
or 1s not capable of trying to change his 1life so as to
keep the happiness that is so-elusive. There 1s always
some factor that keovs 1life from being sublime. A certain
cowardlce keeps these characters from acting for their
own venefit, Thus they fall,

In the next chapter, the success of certain characters

iIn the series will bs discussed.,



CHAPTER IIT

SUCCESS OF SELECTED CHARACTERS WHO REACH

FOR FERSONAL GAIN

The results of lack of regerd for others and of
being dishone st and clever are seen in certaln characters
of the Rougon-Macquart series. These are the successful
ones who are able to overcome their environment and who
are able to make it work to thsir advantage. Love is
not needed by these pel’sons.~ Personal gasin is their
creod regardless of who is hurt as long as it is not
themselves,

Felicité end Pierré Rougon in La Fortune des Rougon
are the first ones to bs shown as hunting for success,
Pierre is the unscrupulous son of Adelaide, or Tante
Dide, as she is often called., He wants not only his
share of his mother's property but also that of his half-
brother, Antoine, and his half-sist~r, Ursules. Since
they are illegitimate, he claims that they sliould receive
no portion of it. Pierre "comprit vite qutun homme habile
dolt toujours mettre la lol de son cdte" (La Fortune dss
Rougon, p. 77). Using the law as a means of obtaining
his mother's property, he manages to convince her to
sell the property and sign the procezeds over to him,

2

Somewhat confusedly, she does so, and Pierre is on his
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way to bettering himself and improving his surroundings.
He marries Féllicité Puech, a young womsn of good
intelligence ad high embltion. Zola described her,.

Felicite s ebalt promls de faire un jour crever d'envie
la ville entiere, _par 1'6talage dtun bonheur et d'un
luxe insolents. EU sl elle avaﬂt pu jouer sa vie

sur une SCPU‘ plus vaste, ou son ewPrit de lie 365

rit developpé & ltaise, elle auralt & coup sir réaliss
promplanent son réve (La Fortune des Rougon, p. 79).

The young womsan knows that her ambition will have to be
built on money. When she end her husband had enough,
they would become the masters of the clty. He would be
named to an lmportant post, but it would be she who would
govern, Three years before the Revolution of 1848, the
couple retire as they are middle-aged and are able to
sell their businesa., They rent an apartment on the street
that separstes the old quarter from the new, which is
where they would really like to live were they able to
afford it.

Thelr son, Hugéne, is in Paris working on the
restauration of the Eﬁpire with Louis~Napoldon as the
emperor, He secretly keeps his father inforwmed of the
events as they happen. During thils time, a small group
of businessmen have formed the habit of meetling each
evening in the Rougon's parlor to discuss politics,
Eventually, Plerre and Félicité are eble to direct the

conversatlions toward Bonapartism.
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Félicité is quite resentful toward Plerre, 8s he
does not show her the letters he receives from Eugéns.

So, taking matters into her own hands, she takes Piérre‘s
desk key in secret after he 1s asleep and reads the letters
he has hidden in his desk. In thls way, Félicité is

subtly able to help direct the conversations in the parlor.

ITn December, 1851, word is received that Napoleon's
coup d'état is going to teke place and that a largs band
of republican insurgents 1is coming toward their town of
Plassans in southern Francs. 'Because of h;s political
views, Plerrs hides until all but & small group have
gone, Then he arms a group of men who are for the Empire,
and they capture the insurgents in the mayort!'s houss,

Among them is Plerrc's half-brother, Antolne. There
is no bloodshed, '

These events are not spectacular enough to win a
place for the Rougons 1n the government of Plassans, so
again Félicitse takes over. She goer to see the prisoner,
Antoine, In return for his help, she will give him his
freedom and a certailn smount of money. He agrees, and
she allows him to escape,

Antoine gathers a group of republican insurgents
who have not been captured and tells them that they can
recapture the mayor's home if thsy act quickly. It 1is

& trap and, when these men arrive, Pierre and othera
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ambush thewm, killing three of the insurgents. Antoine
escapos and leaves the country. Plerre Rougon is treated
a8 a hero. Had it not been for his vigilance, the whole
town might have been capbured end killed, The sight of
the blood and the dead men cenvince the people of Plassans
that here is a true hero.

As a result of thls night's success,; especlally

9 L
when the town receives word that the coup d'etal has

been successful, Plerre receives a government post and
also is made a member of the chion of Honor, Thus the
fortune of the Rougons 1s made, But at what expense?
Several innocent men heve been kllled, Silvére,53 the
nephew of Plerrec and of Antoine, being amoné them. Plerrs
and Felicité have fooled the town into thinking 1t was
under great danger from the insurgents,
Pierre and Félicité feel no more than a momentary
remorse whlch is soon forgotten under thelr success,
They have been dishonest. They have used cleverness
and trickery to achleve their dreams and they have succeeded,
A man without morals is an apt description of
Auguste Lantier of Llﬂggommq££.5u Soon after he comes

to Parlis with Gervalse and their two children, he abandons

53¢f. p. 15. Sher, p. 18,
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them teking whet money they have and leaving her only the
children,

Lantier has been unfeithful to Gervaise. He now
1lives with his new mistress, Adéles. She pays for many
of Lantier's expenses, just as Gervaise did.

Several years pass. During this time, Gervalss
marries Coupsau, a man of ths working class., Gervaise
becomes friends with Virginie, Adele's sister. Virginie
works for Gervaise in her small laundry. One day, Virginle
tells Gervaise that Lantier end Adele havg separated.
Lentier beat her and often had childish temper tantrums
when all was not going wall.

To celebrate her birthday, Gervaise has a dinner
for several of her and her husband's friends. A crowd
appears around the door drawn by the odor of good roast
goose. Among the spectators to the party is Lantier,

Coupeau, Gervalse's husband, invites Lantier in for a

drink., He insists that bygones be bygones (L'Assommolr,
pp. 259-60).

Soon, Lantier is encouraging Coupeau to enjoy
himself and to stay with his friends to drink and enjoy
good comradeship ingtead of working sporadically as hs
has been doing. Eventually, through Coupeau's insistence,

he becomes a roomer and boarder at the Coupeau home,
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He soon assumes control of the family expenses and takes
money from Gervelse in order to pay thelr living costeo

Coupeaun works less and less and drinks more and
more. Gervalse in her pagsivensss again allows Lantier
to become her lover, The household dagenerateé until
Lantier 1s completely supborted by Gervalse., He repays
her with abuse. A short time later, Coupeau goes to an
asylum for alcoholics where he eventually dies of delirium
tremens,

At lést, Gervaise hass to sel) her shop., Virginle
buys it and changes it to a sweetshop, Léntier now becomes
Virginie's lover, as she has more to offer him than the
worn-out Gervagise, Virginie's husband is unaware of
the situation and considers Lantier a good friend.

To humi liate the poverty-stricken Gervalse, Lantier
hires her to clean Virginie's shop. She has become so
indifferent to her surroundings that she i1s not aware of
the viciousnesss of allowing Lantier and his new mistress
to gloat over her, She has falled in buslne:ss and love
where the shrewd couple appear to succeed, It never
occurs to Lantier that he contributed to Gervaise's
downfall,

Lantier in his immorallity and lack of regasrd for

others feels thus:
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« « o la boutique et 1la bouth1iera ellalt ensemble.
Il venalt de manger une blanchi scﬂu°=; & prescnn
11 croqualt une CPlCiLre, et s'1il s'établissalt a
la file des mercieres, des UHP°tif“CS, des modistes,

11 atait de machoires assez larges pour les avaler
(L'Assormolr, p. L19).

Since a woman supports him, Lantier no longer works. He
claims to be working on an invention for which he borrows
money from his mistress's husband,

Virginie loses her shop but this does not disturb
Lantier as he already has another woman picked out to
buy the shop. As she is a tripe dealer, Lantier is most
pleased., It is a good change "apres la frisndise; le
solide" (L'Assommoir, p. 467)

This man goes through life sponging off others,
He gilves nothing of himself, He does not even offer his
love nor affection. He takes all that 1s given to him.
His personal gain is being well-fed, well-dressed and
well-cared for with no effort on his part. According to
those who find success by securing personal gain, Lantier
shows himself to be a success,

To die i1s to achieve success for Jeanne Grandjean,

55

the dsughter of Hélene, in Une Pege 4 'Amour, Jeanne,

her mother, and her mother's lover are caught in a sltuvation
which can only lead to fsilure, One critic wrote that

the intrinsic destructiveness of passion becomes for the

S5, p. 2L,
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first time the principal theme of a novel by Zolaa56
Jeanne's passion for her mother knows no bounds and she
wlll go to any length to keep her mother excluaslvely
for herself.

Blaze de Bury stated, "Love is not the only passion,
certainly, with which the novellist has to deal; but it
is the passion of all others which finds most fevor armongst
readers for 1t is the only pession sbove all that has
power of 1life and deeth.”57 Love in 1ts most possessive
form, jealousy, does have thig power in the person of
the malevolent daughter.

Jeanne, through her jealousy, refuses to sgllow
her mother to have feelings and sentiments of her own.
This child will go to great lengths to keep her mother
from feellng affection for others. In this particular
case, Jeamne feels threatened by Dr. Deberle, who loves
Belene. An even greaster cause for concern for Jeanne
is that her mother appears to return the doctor's love,

One day, Helene leaves the house unexpectedly to
warn the doctor's wife that the doctor is coming to

interrupt a love tryst (Une Page d'Amour, p. 316). As

56Hemmings, op. ¢it., p. 1L6.

57Yetta Blaze de Bury, French literaturs of Today

(Boston: Houghton, Mifflin, 18387, p. 50,
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she prepares to leave her house before the rendezvous,
Jearmne begs to go with her., At Héléne!s refusal, Jeanne
becomes quite emotlonal and threstens to die 1f she 13
left mlone. Thls maligning young person has previously
used her precarious health as a threat to keep her mother
and Dr. Henri Deberle apart, Now comes the ultimate
threat. She will die if her mother does not cater to
her wigshes. Left alone; she stays by an open window
and exposes herself to inclement weather. She wants
to become 111 because her mother has béan unfaithful
to her as she refused to say where sghe was going. %Zola
described Jeanne at this time:

o « «» Ses sourclls noirs se frongaient, ses traits

sl fins prenaient cette durete jalouse qul lul donnalt
un visage bleme de vieille fille méchante., Elle
sentalt confusément que sa mere etalt quelque part

ou les enfants ne vont pas. On ne l'availt pas emmense
pour lul cacher des choses. A ces pensees, son cosur

se serralt d'une tristesse indicible, elle availt mal
(Une Pape d'Amour, p. 341).

—

Her jealous anger, elther consciously or unconsciously, is
reflected in her health as she becomes quite 111 and is
bedridden for & period of time. She recovers slowly and
seems to.enjoy having her mother at her service.

Another doctor suggests that Héléne take Jeanne
to Italy to recover her health in that ﬁarm climate,
Several friends discuss this plen in the Deberle garden.

The Deberle famlly decides to joln them on this vacation,
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Héléne is delighted as that fulfills her secret dream of
going to Italy with Henrl . Jeanne sees her mother'!s
reaction snd becomes 11l. A fanmlly friend takes her
back to her house. She bursts into sobs and tells the
friend that she does not want to go to Italy aﬁd that
"elle préferalt mourir dans sa charbre. . . . elle tomberait
malade, elle le sentsit blen. Nulle part; elle n'irasit
nulle part" (Une Page d'Amour, p. 386). A few minutes
later, she coughs blood. Her illness, tuberculosis; is
approaching the last stagesa"

Jeanne lives three weeks. She has made it clear
to her mother that she will not tolerate Dr. Deberle in
the house. He never sees her nor her mother again.
Jeannriz has succeeded in rulning this affeir end in keeping
her mother for herself.

When she dies, 1t i1s without forgiving her mother.

Zola wrote, "elle avalt alnsl dans 1ls mort son visage

bléme de femme jalouse" (Une Page d'Amour, p. MOMB, Her
haﬁred end jealousy have caused her to die. This wounds
Héléne as "1'idée fixe que Jeanne s'en allait fdchée,
avec son visage muet et noir de rancune, la traversalt
de 1la brilure vive d'un fer rouge™ (Unes Page d'Amour,
p. U17). |

Jeanne has succeeded. Her quest for personal gain

was to keep her mother for herself. The mother, Héléne,
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was unable to force herself to see Henri again. Through
the most drastic measure, her own death, Jeanne atteined
her goal. When Marc Bernard says that many of Zola's
characters carry a frightfully strong seed of §e1f=
destruction,58 he very well could have had Jeanne in
‘mind. By her destruction of self, she also is able to
ruin her motherts life and her mother's love for another,

Among the greatest of vilalns of the Rougon-Macquary
serles are Lise and her husband, Buteau, as seen in La
23519059 This novel often haé the quality of a nightmare
. « » and,; as from nightmares, eccording to Angus Wilson,éo
there 1s no means of escepe.

Buteau's father, Fouan, and his mother divide
their farm while they are still living to give each child
his share instead of leaving the land to them in their
will after their desth, In return, the children gre to
gilve the parents a certain sum of money each month for
thelr living, After a few months, “his sum of money
becomes smaller and smaller. Often, another son called
"Jésus-Christ," only because of his appearance, extorts

money from his father., On one occassion Buteau finds

58B_ernard, op. cit., p. 52,

59er. p. 38.
60y 1son, op. cit., p. 53.
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that this has happened and he goes to hils parents' house
to see why they would loan the money to "Jésus-Christ"
that he, Buteau,; has Just paild them. In his greast anger,
he pushes his mother who falls agalilnst the wall., Because
she is old and worn out by a lifetime of hard ﬁork, she
doss not recover from this fall, but dies a short time
later, Thus starts the violence that will follow Buteau,

During a harvest, Buteau tries to rape his sister-
in-law, Frangolse, but she fights him off. After this,
he 1s consténtly trying to force her. As_she lives with
him and Llse, 1life becomss one constant battle. Then,
as 1t appears that Frangolse may marry Jean Macquart,
Buteau redoubles his efforts. First, there is his passion
for her end, second, i1f she marries, he will loss her
share of the land which Lise and Frangoise have inherited
from thelr father, If he i1s able to commence relations
with her, he 1s certain she would not marry but stay with
him. Butesu feels that "ces deux pessions arrivailent
méme & se confondre, 1l'entétement a4 ne rien LAcher de
ce qu;il tenait, la possession furievac de ce ckarp, le
rut inassouvi du male, fouetté par la résistance" (La
Terre, p. 290), Buteau continues his efforts and becomes
bolder as time goes on,

During this time, the father, Fouan, moves in witﬁ

the family as he hss not been well trsated at another
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child's hormne. He soon becomes aware of what Buteau 1s
trying to do to Frangoise but is unable to do aenything
to help her. He has lost all the power he once had as
the head of the family and 1s no more treated with care
or respect. He scarcely has enough to eat or érinko
The father leaves these miserable surroundings and goes
to another son's house to try to find better quarters.

Later, 1t 1s discovered that Fouan has hidden
money and bonds that his children do not know about,
Immediately; all change attitude and all want to give
the father good care. Of course, it is only a motive
to gain the money. Fouan moves back in with Buteau as
he feels safer there, The father hss e stroke. In his
helplessness, he sees Buteau and Lise look for and find
his money. They neglect to glve him his medicine gs
they have no further reason to keep him alive now that
they have the money. He recovers in spite of their lack
of cares

After his recovery, Fouan asks the two to return
his money and bonds. They refuse, saying to thelr neighbors
that they are keeplng the belongings safe as the father
had been trying to burn them just before his illness,

Frangoise marries Jean. She gains possesslon of
the family home and her half of the land, This infuriates

Lise and Buteau, They want everything and will stop at



nothing to obtain their gorl. Then they discover that
Frangolse is pregnant and that she has thus far made no
will leaving everything to her husband. They think "si
la gueuse s'étalt tuée avec gson enfant, le marl n'avait
rien, la terre et la malson leur falsalent retour™ (La -
Terre, p. 426). Even the thought of causing her to lose
her unborn child filled them with glee as they made plans
to have it aborted. The rape end murder follow°61

Lise feels no remorse for killing her sister, Her
only fear 1s that Frangoise will tell the truth of what
happened before she dies, But there is no need to fear,
True to form, Zola does not reward the virtuous but the
evil, &8s Frangoise dies carrying the secret with her.

I1ise and Buteau irmediately move back into the
famlly home. This occurs before the funeral and befors
Jean has a chance to remove his personal belongings. The
evil couple are liks two savage animals,; showing no con-
sideratlion for others, They have succeeded. The land
end house are now thelrs. They have everything. But
do they? Buteau discovers that his father, Fouan, was
a wltness to the killing,

Lise and Buteau realize that only one course 1s
open to them. They have to ki1ll the old man., They declde

T T ——

61‘('{‘ & pp ¢ L}O”Lll L]
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to smother him. Then they can say that he simply dled in
his sleep of o0ld age. They cover his face with a pillow
but press too hard and the nose breaks causing ths face
to turn a dark color. Thilis sign of viliolence cguld not

be explained as an accldent. They feel the gulllotine

on them when Lise has an idea., Why not burn him? Then
they can say that he caught on fire when they wers asleep
in their own bedroom. They set the room on fire., The
plan succeeds. Even thougnh the nelghbors are susplcious;,
nothing can be proved and the'pair are free to enjoy
thelir 11l-begotten gains.

Jean 1s aware of all that has happened but rather
than involve himself 1in the whole affeir, he decldes to
leave end joln the army. Llse and Buteau realize that
they have nothing more to worry about.

According to an article by V. S. Pritchett, "these

75

eppalling, ignorant peasants, avariclous, thieving, godless,

continually in rut, drunken, susplcious, violant and malign,

are redeemed by thelr compulsive dedication to thelr acres

and are almost ennobled by their bewilderment in the world

b2

they hear of outside themselves. The description fits

Lise and Buteau perfectly. But are they redeemed? Does

62

V. S. Pritchett, "Zola's La Terre," New Statesman

and Nation, XLVIII (July 31, 1954), 13f,
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the want for land justify the means, whatever they may be?
As for the outside world, can one say 1t even exists for
them?

Zola shows two people who alone may not_have had
the courage to carry out all of the evil acts they -
committed. Together, with each pushing and goading the
other, one finds them sunken 1n ths same guilt and horror.
¥ill they suffer in the future for their actions? Probably
not. They are people without love and compassion. They
think only of themselves, Théy are gullty of the worst
crimes. But fhey have reached for personal gain, and
they have received it. Compared to Jean and the dead
Frangoise, they are successful and allve,

One of those who reaches for personal galn does
so through the stock Ws#iefl. This is Ssecard,’? son of
Plerre snd FPélicité Rougon,®l who is a man for whom money
1s everything. He can be described as follows:65

From nature man came, to nature he shall retura,
While on this earth he follows the behests of
nature only, his appetites of the body; his passions

of the mind, which are gratified by the possession
of power,

——

63c¢. P. 43o blicr, p. 61,

5p, m, Warren, Ten Frenchmen of the Nineteenth
Century (Wew York: Chautauqua, 190L), p. 183.
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He 19 a speculstor of the first renk, Zola described
him as such:66

Saccard s enrlchit par, l'expropriatlion, la demoli tiomn,
la construction, la spéculantion . . . Ma 1is sa fortuns
n'est pas stable ., . . cetteo fortune represente una
rapidite de transformation etcﬂuwhio, une filevre de
jouissance, un aveuglement de éeper &, puls uvne
formidable carte & payer, unc liquidation terrible.

b Bclair] =l

Saccard has just failed miserably in a businsss
undertaking. He has a strong desire for revenge on those
who are snubblng him. He feels that

i1 avalt golité & tout, et 11 ne stétalt pas rassesis,
n'ayant pas eu l'occasion ni le temps, croysit-il,

de mordre assez profondémsnt dans les personnes et
dans les choses. . . . Et une flev ¢ le prenait de
tout recormencer pour tout reconqurir, és monter
plus haut qutil n' etalt ja1%1s monté, de poser enfin
le pled sur la cité conquiss. Non plus la richesse

menteuse de la fagade, pals 1'edi“icg solide de la
fortune, la vral royasuté de l'or trdénant sur des sacs

pleins (L'Argent, pp. 13-1L4).
One sees that Saccard does not build a solid edifice in
hls new business which 1s a bank but wlldly speculates
and takes huge chances on losing all the money of those
who invested in his new scheme.
Tled iIn with his plens for building a successful

bank, Saccard elso wants to crush the most successful man

66p, w. J. Hemmings, "The Elaboration of Characters
in the Ebauches of Zola's Rounonwfacqunrt Novels,"
(Publications of the Modern Language Association, XXCI
June, 1966), 287. Thlis passage 18 cited by Hemmings from
the Ebauchses of Zola, which give outlines of his stories.
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on the stock market scene, a certain Gundermann, who
becomes Saccard's fierce rival., For Saccard
c'étalt le serment d'unc lutte sans merci. . . il
Jouerait la partie supreme; une bataille de terrible
aundace, qul lul mettrait Parls sous les talons, ou
ul le Jetterait au ruisscau, les reins casses
L'Argent, p. 54).
For Saccard, it is all or nothing, regardless of the
consequences for himself and others.
Another example of his lack of regard for others
took place several years earlier when Saccard first came
to Paris, He had seduced a young girl on the stairs of
the apartment house where bhoth lived. In retribution
for the wrong he did to thls defenseless girl, Saccard
gave her several promlssory notes, However, he never
pald anything on them. He had also injured her shoulder
while seducing her so she had been unable to work at a
decent Job. She turned to prostitution and died in poverty.
Saccard never once thought to inquire as to what had
become of her. Once the act was finished, it was forgotten,
Neﬁertheless, a son, unbeknown to Saccard, resulted
from this union, This boy is living in dire poverty and
degradatlion when Saccard's mlstress, Madame Caroline,
becomes aware of the situation. She has the child put
in & home for foundlings. Later, when Saccard finds that

he has this son, the information delights him for the

moment, Yet he never goes to see the chlld because he
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is too occupied with business affairs. Again he never
has a thought for the child aftex the first moment of
discovering his exlistence and he never inquires abous
the mother,

Several people have invested money in S;ccard‘s
bank. Saccard advises them not to sell their stocks as
the price goes higher and higher. But he overextends
himself and goes bankrupt, taking many of the investors
with him, Saccard knew what kind of chance he was taking
when he ovefextended himself. The fact that he caused
the ruin of so many in no way seecmed to bother him.

Saccard reserved certain shares of the stock for
himself and several business associates by having a
figurehead buy the stocks in his name but with money
supplied by Saccard. Then, when the stocks rise in price,
he can sell and make a profit for himself and the soclety
of his business associates. This i1s clearly forbidden
by the law, but again Saccard ignores this little detail,

Then Saccard and his partner, Hamelin, are arrésted
for certain business irregularities that come to light
alfter the fallure of the bank. Even though he 1s in
jall awaiting trial, he does not personally blame himself
for the defeat and ruin of so many. It was merely that
he lacked enough money to cover his losses, In fact, if

he had had enough money, he would have been the master
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of the world. Saccard feels that, to be successful, it
does not matter that "chaque pas que 1l'on fait écrase
des milliers d'existences"™ (L'Argent, p. 482).

Among those who are crushsd is a shareho}der who
invested his daughter's dowry and, after its loss, she.
is obliged to take to the streets. Another is a young
stockbroker, a married man with children, who commits
sulcide., And a third is a noblewoman who, with her daughter,
is reduced to beggary. Toward these people; Saccard feels
no responsibility. -

Saccard and Hamelin each receive a sentence of five
years in prlson which is pardoned if they will leave the
country. Saccard goes to Holland where he works on a
large project of drying the bogs and swamps. One wonders
who 1s going to be c¢rushed in this new scheme.

Once more the reader sees that the scroundrel wins.,
The innocent ones 1In the novel are crushed. Thelir only
crime 18 trusting Saccard whom they believed would earn
money for-them. Perhaps for them, 1t was easier to let
someone else take the responsibllity of watching their
investment; but in Saccard, they chose & poor guide.

Folicitd Rougon was discussed at the beginning of

67

this chapter, but she reasserts herself in Le Docteur

670f. p. 61,



81

Pascal. She has not changed. She has reached a high
position 1n the society of the town and she 1s so aware
of her position that she will do anything to prevent
losing 1t. She feels that her son, Pascal, lowers her
in the neighborhood's eyes as he 1s nct interes%ed in
making money. He prefers to help people wlthout coest
end to work on hils sclentific experiments in peece., His
mother cannot understand this. She does not hesitate
to let him know that he does not come up to her expecta-
tions. She-tries to enlist Martine, the housekeeper, and
Clotilde,; her granddaughter and Fascal's niece, to help
her destroy all of Pascal's papers., She is afraid of
them and of what is in them; especially, his history of
the family with its many blemlshes. If any of that history
found 1ts way among the townspeople, she would be ridlculed,

One embarrassing relative lives near the town.
He is Antoine, Felicité's brother-in-lew and Pascal's
uncle. He is now an 0ld drunkard. On one occasion,
Félicité has heard that he has been drunk for the last
fifteen days. Ag she finds herself near his house, she
decides to stop in and see him out of curiosity. A gruesome
scene follows. She finds him asleep in a chair, 'His
pipe has dropped on his knees, and he catches fire. He
has so soaked himself in alcohol throughout the years

that his very flesh 1s burning. 8he calls to him but



he does not awaken. She does not try to put out the fire
before it claims his life. Perhaps she thinks it would
be one less embarrassment 1€ he were gone., So she leaves
the house, closing the door behind her,

When Pascal dies and Clotilde is mourniﬁg in her
room, Félicite comes to the house and brealts open the
cabinet where his lifeworks are kept. She destroys svery-
thing even though she has just beon told by the house-
keeper, Martine, that Clotilde is to keep the history
in her persénal possesslon end give the sclentific work
to the Dr. Remond, a famlly friend. Clotilde discovers
what she has done and is overcome with rage., Feliclite
explaing, "je n'al eu gu'une ambition, qu'une passion,
le fortune et la royauté des NOLIYES..eeveverer.nn e
c'est fini. . . ces gbominables paplers ne nous accuseront
rlus et je ne laisseral derriére mol aucune menace. . . .

Les Rougon triomphent" (Le Docteur Pascel, p. L4T71).

Félicité has accomplished the goal she set up for

herself in La Fortune des Rougon. She has reached the

heights. To celebrate this, she 1s having a Rougon hospitsal
built as a monument to carry the glory of the family
down to future ages.

This woman is not capable of real love., She does

not know how to give it nor to accept it. So little does
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she understand of love that she demollished her son's work
without thinking that she wes destroying a part of him

too.

Félicité hey reached for personal gain and sho

has succeeded; but at what cxpense?



CHAPTER IV
CONCIUSIONS

In reviewing the several characters dlscussed in
this paper, certain observations are apparent.‘ The so-
celled "good" suffer and the so-called "bad" prosper,

Those who are capable of love, merely love. They
do not have the strength to fight in order to change
the circumstances necessary to keep their love. Angus
Wilson says that "most purely individusl revolts sgainst
soclal convention are futile, for they are usuvally made
without consideration of thelr consequences and the human
will is not strong enough to endure. It seems that the
knot, social or personal, is too hard for the individual
to untieo"68

To love and to have human emotions seem to qualify
a person for automatic fallure in Zola's novels, It is
the selfish person; he who strives for personal gain,
who succeéds with health and riches., To some, steated
Winthrop Root,69 Zola was seen a8 a man who had an almost
inhuman leaning toward that which is commonly avoided

and shunned, a depraved taste. The suthor noted that

68yi1s0n, op. cit., pp. L1-42.
%9Root, op. cit., p. 10,
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Zola seemed to them, his critics, a cold observer who
watched unmoved the horrorz and ugliness of 1life, shutting
his eyes to the happler side of existence. In fact,
Zola was sald to gloat over the horrible and filthy and
had a fear of what was pleasant.To If this is‘true, it
helps to explain the lack of happy endirgs 1in his novels,
Poetic Justice in Zola's work aeppears to be non-existent.
A moral ending was not necessary to Zols as long as he
was obJective and painted the truth, Certein critics
admi red Zolé‘s objectivity becsuse he remained cool to
the very bottom of his heart even though virtue was miserably
defeated and vice triumphed071

Death and defest often seemed the goal of Zolsa;
but, as he continued writing and as he found happiness;
he was able to visualize a more hopeful future. For
example, in L'Arpgent, Madame Caroline finds that there

is hope for a happier future. This is a far cry from

the unfortunate Gervazise in L'Assormolr, who gradually
loses all hope, |

There was a softening in the attitude of Zola
toward the "good" persons as he grew older, However,

the "vad' stay Just as bad. In Le Docteur Pascal, for

10Tpid., p. 10, Tlrvid., p. 61,
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instance, Felicité Rougon was slways grabbing for and
trying to maintain personal power,

Zola himself would undoubtedly have been classed
as a "good" person. Even though he was courageous in
his business and in his politicel 1life, he reméined passive
for many yesrs in his personal and married life. Not
until Jeanne Rozerat entered his 1life, did he show signs
of deflance and courage, He did not divorce his wife,
however, to marry the woman whom he deeply loved,

Zolsy, then, appears to follow the plan he set forth
for those who fail because of passiveness even though
their love 1s sincere. Consistency of the success and
failure of the characters discuszed 1is carried throughout
the novels of the series., For Zola, vice continues to
flourish and virtue 1s defeated. Poetic jJustice never

triumphs.
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