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INTRODUCTION

An interesting problem in the field of English literature is one
concerned with the nature of the humor of William Makepeace Thaokersys
The mein problem of this study will center upon the qualities and subject
matter of Thackeray's humors Batire and humor are very cldﬁely connected
and it will be necessary to consider oriticisms of Thackeray that include
gatire when such oriticisma also ooncvern Thackeray as a humorists Other
qualities of Thackeray'uuch a8 hls training or intellectual qualities, or
his sldll in plot, or his tendency toward realism, or his power of char-
acterization will not be bonsidered except as they add something definite
to the study of his humor.

In obtaining the material presented, the writer has scanned all of
Thqakeray'a works, end has selected and read many of them carefully and
gtudiously, analysing their valus in rélation to the problem. Many
histories of English literature, essays on Thaokaray,‘ahd oritioisms
bearing on his work were reads The chosen oriticisms contaein the essencs
of adverse and favorsble opinion.

In pursuing this study, it became evident that, first, a knowledge
of the existing oriticlsms of Thackeray's work that had & bearing upon
his humor would be of great value; second, that what Thackeray, himself,
thought concerning humor would give a still clearer insight into the
nature of his humor; and, third, that represontétive examples of humorous
passages from his work balpréaentmd to aid in the autabliahm@nt of inde~

pendent judgment of Thackeray!'s humors
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The first chapter of the thesis will give a briefl digest of‘several
of the oriticisms found, whether they were adverse or favorable to
Thackeray's work, and it will show that two divergent schoola of criticism
developed among the oritics, and that the paasage of time and greater know-
ledge of the man and him work gradually resolved these opinions. The
second chapter will praaent‘matarial from Thackeray's writiﬁgs that will
show what he thought conocerning humor and what he was trying‘to‘aoaomplinh
in his tesk as e writers The third chapter will offer enough of}the best
examples of humor found in Thackeray's work to allow a reader to form“for
himself an opinion as to the nature of that humor;

Certaln limitations are apparent in the thesiss It has been im-
possible to analyze minutély. within this inquiry, the vast amount of
material available, particularly in the field of eritiecism on Thackeray,
comprising chapter one, and in the field of Thackeray's practice, com=
prising ﬁhépter threes chapter two dealing with Thackeray's éxprensiunn
is more nearly complete, for his ideas are rather fuily presented, In
éhapter one,vthe ofiﬁiﬁisma tﬁat will be reported have been considered
representative of the thoughﬁ and opinion concerning Theckerays Not all
the oritiolsms read will be included for many are repétitioné in different
phraming of similar ideass They will be extensive, but 1t 1s not olaimed
that they exhaust all such oritloism avallables It will also be shown
that two different schools of thought developed, and the theories of eech
group will be reported. ‘Ohaptar two will De devoted to Thaokeray's own

statements concerning humor and hﬁmoriata, and will present adequately



his mein theories, All of his works have been examined and his none
fiotion has been studied oarefully, as being the more fertile field of
literary discussion and comment on humors In this section Thackeray
will rgveal himself and unwittingly bring testimony thet will bear upon
the problem formed by the divergent opinions of the sritice. In Thaskeray's
works, ocomprising meny volumes, the same ideas eoncerning humor coour more
then onces The esmential features of his theorles will be givens Chapter
three will consist of passages 1llustrative of Thaokeray's humor end the
analysis of these. The selections are limited to repregentative ones,
for the obvious remson that every example of humor acould not be given,
The task of quoting every instance of humor would be impossible in cone
slderation of the large volume of Thackeray's oubput and the richness of
the field of his humors, The present purpose, that of considering thﬁ
nature of the humor, is served by making & careful selection. Chapter
three presents a cholce of the best examples of Thackeray's humor and
the analysis of these, Thus no attempt 1s mede to make the study ex~
haustives Suoh treatment would more properly belong to a greater and
longer expositions

The findings of this investigation, however, may prove to be a
real contribution to the study of Thaekeray, for no inquiry into the
nature of Thaokeray's humor has been thus direotly made, nor have hiw
ovn declarations concerning humor been brought togethar'Baforeo The
disoussions of these faotors have heretofore been incidental in the

treatment of Thaokeray's general literary qualities,
The oonolusion will sum up the findings of the investigatiom,



CHAPTER I

THE CRITICS' ESTIMATE OF THACKERAY
AS A HUMORIST

A search through many histories of English literature and analyt-
icel studies of Thaokeray reveals thet Thackeray has a high place in
Bnglish Jetbers as o humorist, Just what are the essential character-
jstios of that humor 3.5 not so easy to determine, for thé different
oritios place emphasis upon dii‘ferent qualitiess That Thaokeray's oléver
sketohes and essays were frequently disliked by the readers of his own
day is known. He mentions in his letbers to Mrss Brookfield certain
erit’iciam that hurt him; yet he reoeix;ed muoh praise from eall quarbersal

When the oriticism gvailable was studied, it was found that two
views unfolded in regard to Thackeray's works The faob that among the
many favurﬁble gxpresgions was some adverse criticism, raised a problem
at the wvery heginning» ;:f the stﬁdy- | Whether or not this eritiolsm repre~
sanbed the m‘x:jori-ty opinion, and whéthe‘r or not it lost itz strength as
the years went by, had to be determined. In his Hisbtory of Englich
Literature, He A« Taine, the eminent French oritic, indicted the satire
of Thaokeray séverelys Because hle discuasion inoluded most of the

points in the adverse oritioism, and wes the most wafriendly exposition

: Letters of Thackeray to Mrs. Brookfield, Drawings and Car-
ioetures,” i L1st of Thgokeray's Oharacters, vVols 32, Ps 12, Pe 179,
Pe 161, - i




of Thaokeray's satire that was found, 1t will be given at some lengtha
Walter Bagehot, not so harsh as Taine, alsc wes unfavorable in his
analysis of Theckeray's satire.

Taine pfeﬂenﬁed Thackeray a8 a man full of hate, vindictive in a
planned way, & man using his intelligence and cleverness to deepen the
bite of his satires He oalled him gloomy and misanthropice He declared
that he created wioked characters without sny redeeming features and then
heaped insults upon them. He felt that Thackeray must have habed all
mankind, He particularly disliked Thackerayts method of interrupting the
naerretive to styress in his own oharacter a moral point he was makinge
With Thackeray's qualities oﬁhér than his satire, he dealt more kindly
and aauorde& him a high place in English 1ebtérsa |

Taine wrobte his Modern Awbthors during the lifetime of some of the
writers he discussedy Dickens, Th&okar&y. Macaulay, and Mill were still
alives Tainets purpose was to show the general direction, the tendencles,
and common feabures of the public minds The habit of Thaokeray to teach
a mor#l lesaon, he declared, was characteristic of the Vichorian period.
Taine did not eall Thackeray a humorist, but a satirist. Alﬁhaugh there
werakmmny aldes to Taine's dlscussion, the aspect of Thackerey as a
aatirist will be summarized,

Thackeray, more contained (than bickens), bebter informed
and stronger, a lover of moral dissertationg, a counselor
of the public, a sort of lay preacher, less bent on defending

the poor, more bent on censuring man, has brought to the aid
of satire a sustained common sense, a groat knowledge of the



heart, oonmummate oleverness, powerful reasonlng, a treasure
of meditated hatred, agd heg perneoubad vice with all the
weapons of reflectiona

Tains discussed at length evidenves of satire in three of the great

novels--Pendennis, Venity Pair, and The Newocmes, Thackersy's reflective

nature and intelligence fitted him for bitter, loglesl) satire. Conbem-.

plation of & vioe, could bring hatred of the vices Thackeray, after

Swift, wes the most gloomy of all satiriste,d

Indignation, grief, scorn, disgust, are his ordinary
sentiments, When he digresses and imagines tender

sould, he exaggerates thelr sensibility in order to
render thelr appression more odiouss

The reflective nature of Thackeray shut out too much emotion or passing
indignations His sabire had been weilghed and wes the result of maturs
judgxnen'b. o |

When we have read to +the end of Thackeray, we feel the
shudder of a stranger brought before a matitress in the
operating room of a hospital, on the day when aautary
is applied or a. limb is baken offy L

In such a cube tha most natursl weapon is gerious irony,
because it bears witness to concentrated hatred: he who
employs it suppresses nhis first feeling; he feigns to be
speaking against himself, and constralns himself to taeke
the part of his adversarys On the other hand, this pein-
ful and voluntaery attitude is the sign of exocessive scorn;
the protection whinh'&ppzrently ig afforded to an enemy
is the worst "of insults.s

2
He A. Taine, Hiatar of Enpglish Literature~ (New Yorky Henry
Holt and Cos, 1886.) VoIv B, ppe IEE 4T,

8 Ibid-, Vol 2. Ps 449,

4w
Ibid', v01n 2’ pn 450.
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Swift's grave seromsm was the kind that flayed and punishedj Teine sald
that Thackeray weas $wift'a first pupils, Decided smimosity, ocaloulated
and bitter, wus shown by the length of the ironies which sometimes ran
through a whole tales fTaine declared that Thackeray never spoke of
Becky Sharp through the sourse of three volumes but wilth imsults Serious
lrony leads to serlous caricature. Thackeray heaped insult upon insult.
The "grotesques,” as Talne oalled Mirobolant, Mrs« Major Q'Dowd, NMiss
Brigge, and the Doctor, he thought were outrageous and that they were
caloulated deformitiess |

Behind the oddity of the character 1z %the sardonioc

alr of the palnter, and we conclude the humsn raoce

is base snd stupid.® |
Taine did nﬁt find amusement even in misadventure or diversiony for him
the foraé of ‘the satire remalned, Thack@ray'm raillery produoed 2 biting‘
impressiong he depreclated our whols naturej hé derived fine sentiment
from an ugly sources He diﬂplayéd bitter strength of expression, was a
misanthrope, reflective and hersh; his commentaries were bitter. The
biting. diatribes were thrust by the author into the narrative unware
rentedly. Tains olaimed thet thus one third of a %orume was lost to

art by these lessons of the authorce

"Regular presence of a moral
intention spoils the novel as well as the novelisﬁ‘"7 Becky's trestment

was a "sborm of irony end contempt, the heroine is dwﬁrfad,‘illusion is

B Ibide, Yole Rq Pe 483,

7 Ibids, Vol, 2, ps 478,
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weakened, interest diminished, art attentuated, poetry dieappears, and

the eharacter, more useful, has become less true and baauhifulw"7a

We regret that moral intentions have perverted these
Pine literary faculbiev; and we deplore that satire
has robied art of such talent.

This sums up Teine's adverse eriticism of Thackeray's satirc. It has
been given at this lengbh because it contains practically all the adverse
eriticism of Thackeray.

 Bagehot in a study of Sterne und Thackaray,9 writben in 1864 soon
after Thackersy's death, spoke of Thackeray's ability to write of people
and lif'e as he saw it, and of his evident s&mpathetic abtitude toward
humble peiaons; His adverse criticism was that he found no indication
in the writings that Thaakefay had any personai enjoyment in life. He
felt that Thackeray was too sensitive bo petty psins end impressions
frém the world around hims The Snob papers, he thougﬁ&, shawmd-too much
thought for socisl inequalities, too much indignation over minor feults,
and too much ir;itability. The idea wes too inslstent, too frequent, too
harsh a judgments Bagshot ealled Thagkeray*"én uncomfortable Writar.“lo
He acknowledged that he was too olose to Thackeray's own day, that e

Yoertain distence is needful for a just critiuiam."ll Nowhere in his

study of Thackeray did Bagehot mention him as & Humorist; however in

T8 1hide, Vole 2, pe 478.

.9 1bid., Vols 2, pe 461,

% Walter Bagohot, "Sterne and Thackeray," Literary Studies.
(London: Je lis Dent and Sons, Ltd., n.d,) Vol. IT, Yrs 98wi80s
Y0 rp1de, pe 226, |

. 1l Loc,y olt.




the paper on Charles Dickens, he did say of Thackersay:
The delicate touches of our great satirist have. + «
not only the cherm of wit, but likewise the interest
of velusble informetionj he tells them of the toplos
whioch they went to know, 12
W+ Robertson Nicoll considered both sides of the question "Was

13 and based his negative answer upon a definition

Thackeray a cynic?"
of oynics In the sense of msaning 'of a dog; currish,! or ill-conditioned
end snerling, and being savege, or refusing to belleve good of enything
or anybody,

In that sense assuredly Thaokeray‘wag no eynie, either

in his books‘or in himself. He was not a aynii de~

1ighting in the evil rather than in the good.
On the other siﬁe. however, he believed that Thackeray's satire was of &
gevere type and that his atbention was concentrated upon "flaws and
blo%s";ls that, because of unfortunate personsl experiences in early
life, such as loss of farﬁune and his broken home life, Thackeray
parried with ﬁim "a lacerating éanaa of wrong,; of cheating, of iying. |
evenbof villainy,“;la that he oould always see the weakmesses in |
oharacter and in the intellect of others at the same time that he saw
their more noble qualities, Nicoll is on the dividing line in respect

to his eriticism of Thackeray ue a satirists. In the matter of Thackeray

12 Ibid,, "Charles Dilckens," Ps 1664

13 %, Roberteon Nicoll, A Bookman's Letters. (Londony Hodder
and Stoughton, 1918.) Fourth BILTIGH: ppe 51-BBs

14 1b1d., pe 58,
18 ybid., pe 56.
18 1bid,, pe 544
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writing with too great attention to miner faults, his oritiolam agreed
with Taine; in the matter of finding Thackeray a oyni¢ exhibiting hatred
and bi‘c:wrneas, it disagreed, for he déclared that the man was very
noble and greatly beloved by many, that he was full of kindness and true
and quiet tenderness., On the negative side as to Thackeray's being a
oynic he quobted from Tom Taylor, an editor of Punchy

“Me was & oyniol By his 1ife all wrought
Of generous acts, mild words, and gentle waysj
His heart wide open to all kindly thought,
His hand so quiek to give, his tongue to praisel
He was @& oynicl You might read it writ
In thet broad brow, orowned with ite silver bair,
In those blue eyes, with childlike candour 1it,
In that sweet smile his lips were wont to wears
He was a oynic{ By the love thet clung
About him from his children, friends, and king
By the sharp pain light pen and gossip tongue 17
Wrought in him, chafing the sof't heart withini™
The oriticisms reported have been somewhat adverse in tone, mainly
holding that Th&okeray was a bitter satirist, was oynical in an un-
desirable fashion, and paid too much atbtention to minor faults in soaiety.
Close study reveals that the term oynic may vary considerably in meening,
some oritice using it in an unfavorable light, others attaching no stigma
when they apply it. Many oritics of Thackeray's bime and most of the
later oritics did not sgree with Talne's views. As they read Thackeray

more carefully, learned Thackeray's own theories of what humor is and

knew more about the gentle nature of the man himself, they saw his innate

kindneas and tendernese.

17 1vid,, p. 68
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William Semuel Lilly was one who disagreed with Teines He
answered Taine's charges in hig Four English Humourlists of the Nineteenth

Centur z L]
Lilly began his lecture with Thackeray's own description of an

humorist.
~ The humourous writer proposes to awaken and direct your
love, your pity, your kindness, - your secorn for untruth,
pretension, imposture ~ your tenderness for the weak, the
poor, the oppressed, the unhappys To the best of his
meene and ability he oomments on all ordinary actions
and passions of life ealmost« He takes gpon himself to
be the week~day preacher, so to sPaak.l
Lilly elaborated upon this definition end then gave his own,.

The humourist is an artist who playful%g gives us his
intuition of the world and human life.

He thought that Thackeray was one of the first to. use the word in this
large senses Lilly found that in th}a age the novel wus the most ordiﬁary
vehicle of humors The endowment of philoéophy seemed the predominant
quality in Theckerey's humor; so Liily disoussed him as a philosopher who
expressed himself humorouslys Lilly took up the indictments of Taine
against Thackersy whioh appeared to Lilly quite wrong. He answered the
oharges of misanthropy, of oynicism, of the insignificance of Thackeray's
characters. He approved the ethloal emphasis found in Thackeray's novel
end insisted that the xovel and sthics belong together, that the author

is concerned with men as animated by mind and souly that consolence

. 8 )
! Willlam Samuel Lilly, Four English Humourlsts of the Nineteenth
Gentu {Londont John Murray, 1BUE.) (Lectures dellvered at the Hoyal
Tastitution of Great Britain in Januery and February, 1886) ppe 3-4.

19

Ibld., ps B
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cannot be ignored, nor the power of volition, the morsl sentiments, moral
habits and morsl responsibilitys The uovelist needs the perception of
truths The impression that s novel leaves on a healthy mind is the true
test of 1tes worthe Thackeray's eoccompenying moral lessons are all to
the good of the aga.zo

The uh&rge‘of Taine that Thasckeray wanted to level soclety and

reduce 1t to uniformity, Lilly refuted and said that The Book of Snobs,

a.aeri«arof papera appe@ring éns 1n'e&oh issue of Punohlfor 8 year, would
give a different effeot if read‘at intervals as originally published, than
when read all at once a8 a books Idlly considered the papers a masber=
-plece of humor, oalling the playfulness aatirio but keen and vivacious,
The exaggerabtion and aarioaﬁura were substantially true. “It ls a very
direaﬁ, a vary amusing,wes very philoaophieal 1ndiotmant" of an English

W21

vioce, "the reasonable deferenoe for artificlal superiorities. Lilly

insisted that Taine was wrong in thinking that Thackeray would reduce

soaieﬁy—to uniformity, and expressed the opinion that The Book.gg‘Sndba
did much goad- |

Thackeray's "books are his experiences of life-..and he is avey
a moral philoaopher."zg He had a aerious view of life @and while Taine
thought thﬁﬁ.ﬁus a blemish, Lilly did noﬁ agree and thought it a peouliar

merit,

20 1pid., pe 43

21 Ibids, pe« 6Ba
22

Ioids, po 6o
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Thaokeray was not a misanthrope; he saw 1life clearly and wrote of
what he saws Lilly saw nothing-in commonvbehwnen the savage hste of
vSwiﬂt“and the genial humor of Thackeray,» He saw the nature of Thackeray
overflowing with kindness. He quoted the line thaet coneludes The Book
of Bnobs:

If Fun 1s good, Truth is still better, and Love is
the best ni‘ all.é3

The oharge that Thackeray's good characters were uninteresting | |
Ma not auatamed, Lilly théughi;. ﬁhen Oolonel Kewoome, George Warrington,
and Arthur gendenniu. or mmelis Sedley, Laura Bell, aﬂd'Ethel Wewcome were
imowns He objected to Taine’s undesirable implication that Thackeray
turned the novel lnto satires He thought that there was too much tend;r~
ness and pathos underlying the satire in the novela to makm it the gloomy
and biting satire that Taine saws That Thackeray was a oynic was held
by people who did not understand what e oynic isg ﬁhaokeray appealed to
sympathies, beliefs and instincts of the better kinds

James‘T. Fielda, Qho‘knaw Thackeray peraon&liyg belleved that
Thackeray was & man of great faith in’humanity and he refuted‘the oha rges
of cynicism énd ha.i;red‘in these wordsi o
Overhearing me say one morning somsthing about the vast
attractiions of London to a greenhorn like myself, he broke
in with, "Yes, but you have not seen the grandest one yetl
Go with me today to Sty Paul's and hear the charity children
sing." So we went, and I saw the "head oynic of litersture,"

the "hator of humanity," as a oritical dunce in the Times
once called him, hiding his bowed face, wet with tears,

28
Ibids, p. 63
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while his whole frame shook with emotion, as the chlldren
of poverty rose to pour out their anthems of preise.
Afterwards he wrote in one of his books this passage,
whioch seems to me perfect 1o its feeling and tonet--

"And yet there is one day in the year when I think
8ts Paulfs presents the noblest sight in the whole
world; when five thousand charity children, with
chesks like nosegeys, and sweet, fresh volces, sing
the hymn whioh makes every heart thrill with praise
end happinesss I bave seen a hundred grand sights
in the world,~-coronations, Parisian splendors,
Grystal Palece openings, Pope's ohdpels with their
prodessions of long-tailed cardinalg and quavering
choirs of fat soprani,~-but think in all Christendom
there is no suoch #ight as Charity Children's day..
Non Anglel, sed angells As one looks at that ,
EEEHEE%EI”E&IEI%u ® of innocents: as the first note
strikesy iudegg one may almost fanoy that cherubs
are ainging."

Saintsbury recognized Thackeray 88 A man of genius, but did not

- mention-his humor directly. He salled tha early work of Thaokerny

“extravaganga,”" and "midoellaneous styles" w28

Long, in discuseing Thackersy, sald:

He turns to satire,--influenced, doubtless, by the eighteenth~-
century literature which he kmew so well, and in whioh satire
played too larfe a parts His satire is never personal, like
Fope's, or brutal, like Swift's, and is tempered by kindness
and humorj; but it is used too freely, and generally lays too
~much smphasis on faults and foibles to be oons%dered a2 trye
pleture of any large class of English soclety.

He added that Thaokeray was essentially a moralist, definitely aiming to

produce o moral Impression.

24 Jomes Ts Fields, Ybaherdaya With Authors., (Boston: Houghton
Mif£1in Compeny, 1986.) ppe Bo~34,

28 George Salntabury, The En _mﬁlish Noval‘ (London: Je Me Dent
and Sons, Ltds, 1918:+) pe

20, witliam Je Long, English Litaratura. (Boston: Gimm and
Company, 1918.) pps 603«504.
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Fe Jo Foakes=Jackson osbimated Thackeray ms followas

I cheerfully bow before the genius of England’s master
of fiction« His oharacters are my friends, his kindly
wisdom my delight, his pathos ocan move me almost to
tears, hia gynicism 18 a constant stimulant.?7

To be as great o smirist 28 he, & man must feel deeply
and have e saeva indignatlo egeinst a greet evils This,
like all hi's predecéssors, Thaokeray hade He saw the
hardness that the spirit of his age engendered.28

Walter $, Hinchman said that the intellectual quality of
Thaokersy's work appaaled 6 the older reader; that he did not pieture
the fun of society mo much as he made fun of‘socieﬁyﬂ He did not £ind
hin e fault_finder, but one who detested shams and vanities, one who
laughed rather t’h’an scoffed at mankind@ He believed that Thaokeray
had & grest synpathetio hearts His characters

appeal to the reader who is impatient of exaggerations,

‘who likes to study pictures painted with a fine brush, who
prefers tthat -form of fiction which exposes the follies

and hypoorisy of menkind rather than its vices and great
virtues,' Suoch readers prefer, too, the quiet, subtle humour,
of whioch Thackeray was @ master, %o ‘the more boisterous fun
of Dialcenng

A G‘ Heweomer aaaer’ced that at firdt: people misunderstood

Thackerays They thought he was

satirical which he oertainly was, and oynical, which
he was not, at least nob as they thought him; and
missnthropic, which he was not at all,30

27 P. Js Poskes-Juckson, Soolal Life in England, 1750-1850.
(New York: Maomillan Company, 1BI8.) Ds 266

28 rvid., p. 208

29 walter 3. Hinchman, A Hisbtory of BEnglish and Amerioan Liter-
ature, (New York: The Cenbtury d?b"‘”mpa"n"‘ly, TP, ’%"5"'392"‘

30 Alphonso Gerald Newoomer, English Literature. (Soott
Foresmen and Company, 1806.) pe 329s
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He loved wisely, and saved himself from oynicdsm,

And gerteinly, in the generosity of his own epirit,
Theckeray, .the severs satirist, soarcely less than
Diokens, bthe indulgent sentimentalist, hms oontributed

to enlarge the orfigg of sympathy and strengthen the
tles of human love, :

Hugh Welter charanoterized Thackeray's humor thuse
Both (Thackeray end Dickens) are humourists; but the
humour of Thackerey is permeeted through and through
with satire; thet of Dickens has not infrequently a
touch of satire, but its essential principle ia pure
fun, and it is lergely burlesque,...:Thackeray was a
masgter of burlesque tov,s.s but it is a totally
different burlesques That of Dickens moves to
leughter, and the laughter is frequently uproarious;

Thackeray only excltes s smile and a ohuckle of
intellectual enjoymanh«sz

Thackeray's intellect controlled his sentiments His satire was effective,
boosuge he kept himself aloofs he was the oritloal superior. 0f a
reflective nature, he stayed his story to ponder oritically. He did
not deal with types f;r charaocters, but with individuels, as Becky,
Mejor Pendennis, and Beatrix. .The more bitter satirist dealt with
typaanss

Honry A. Beers treated Theokeray es a humorist,®* He wrote that

He has besn called & oynic, but the boylsh playfulness of
his humour end his kindly spirit are . incompatible with

Bl 1bid., pe 5324

32 Hugh Walter, The é@g_gg.wannxmon- (Londons Ge Bell and
Sons, Ltd., 1914.) pps B3¢

5% tbid,, pp. 93-98.

84 Henry As Beers, From Chaucer To Tennysons (Wew York: ®lood
and Vinoent, 1894.) pps 20T~206,
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oynicismesvavs Thackeray's pen was driven by love, and

it was not in bitberness bub in eadness that (he) lald
bare the wickedness of the worldsvesss Behind his satirioe
mask he ooncealed the manliest tendernsss, and a reverence
for everything in human nature that is good mnd true.5d

The artiole on Thaokeray in Warner's Library of the World's Best

Literature skatesg

It has becqmé superfluous at the present day to point

out that he was very far from being the oynioc he passed

for with many readers during his lifetime, %6

Hattie Tyng Griswold called him "the great humorist.® ghe

recognlzed the oritiolsm of previous writera that thought of him as a
cynio, e hater of his kind, a misenthropist, a bitter satirist, a hard,
ungenial man snd she deolared that he had been cleared of the charges
by his frisnda;’that he wes one of the tenderest end kindest men, soft-
hearted and full of sensibilities, a genial and kindly companions She
felt that Thackeray had an unusual oapacity for enjoying life, He was
great, loving, @nd nebles In his private 1ife he was known for keen,
subtle remarks én life; he flung out little offwhand sketches of character
and desoriptive touches of men and thingss He frequently indulged in
doggerel, caricature and parody., He did these aaﬁily and without seeming
offorts Many were the jests he made when the company was small and intimatse,

It afforded relaxation from the more seriocus work on his booksd7

88 1pid., p. 203,

56 Wa Cu Brownéll, "illiam Makepeaoe Thackeray," in (Libragz
of the World's Best Litersture, edited by Charles Dudley Warner.
E ﬁ()iﬂu) Vol 25, p;‘W

37 . ,
' Hattle Tyng Griswold, Home Life of Great Authors. (CUhiocsgos
A« Cv McOlurg and Company, 1888.7 ppa Soe=084s
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He is the One, the Onlys« Such pathos, suoh wit,
such wisdom; will not dawn upon us againw-in time, 98

Lewls Melville ended his book,‘$6me Aspects of Thackeray, by
plecing him es the one who will go down to posterity as the author of

thity Fair, Pendennis, and Henry Esmond, the groeatest historiocal novel

written by an Engiishman, and s the most humorous of the nineteenth
century novelists.®® He found much fuﬁ, wit, and humor in Theckeray's
varae,40 and in the illustrations which Thackeray drew for his own
wriﬁinga.41‘ |
The foremost artist of English prose and one of the greatost of

- humorists was what We Ce Brownell called Thackeray in Viotorian Prose

Masters.4% Ie thought that the artist and satirist were fused in
perfections He paid tribute to Thackeray's love of truth,

+ The love of truth was with him, indeed, less a sentiment
then a pessions It absorbed his mind and Inspired its
activity, To the moral temperament thus attested false-
hood of all kinds seemed the one thing in the universe worth
the evooation of militant energy,4S

to his amiability and Pfriendliness,

His high spirits are astonishing. They are the source of
the infectiousness of his humour as well ag responsible
for its ocomsional trivialitys And their undercurrent

1s a melancholy thet is as native as they.

58 Ibide, pe 383.

39 Lewis Melville, Some Aspeots of Thaokeray. (Boston: Little,
Brown, and Company, 1911e) Ppas 28081,

40 Tbid,., pps 49-81,
4l 1b1d., pp. 97-123,

42y, ¢ Bfowmell, Victorian Prose Masters., (New York: Charles
Boribner's Sone, 1908.) pps =484 ‘

43 Thide, pe 17-184
44 1hid., p. 20,
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Brownell enjoyed tha fun found in the cariecetures that illustrate
Thaokeray's bookss He oalled Thackeray a reallst, moraliat, and a
philosopher of 1lif'e, who emphasized the importance of bullding charaoter,

Some oomsideration 1s due to Theckeray's verae as so muoch of ih

1s humorouss Willism Trent adknowledgodAthe merit of it and held a high
opinion of ite ﬁa said that the fun and wit and humor were brilliant and
ranked Thackeray'ﬁith Prior and Hood (on the comic side), Thackeray

always hed a keen sense of fun, He wrote a ballad, The Willow Tree,

that wua.pronounced good by meny of the srities; then "simply that he
might render his work absurd wrote a parody on its" Profsssor Metthews

gaid "thab tho author of The Pen mnd The Album fregquently achieved the

'rare balancs of fun and sentimant which ia expaoﬁed in Pamilier

verne.'"gs

Trent closed with saying,

In the maln he is brief, brilliant. and buoyant,
ag the crities tell us a poet should be, and he
comblnes humor and sentiment in a mogt felloltous
manner, 4

- Another desoription of Thaokeray's humor was given by Justin
MoCarthy 47

Thackeray's manners were in general quiet, grave, and even
gentle, and his most humourous ubterances, which were as
frequent as they were delightful, had an air of restraint
about them ag 1f the pgreat satirist wished rather to repress
than to indulge his amusing mnd sarcastic sallies of wit.%8

45 William Peterfield Trent, Longfellow, and Obher Eaaa 8e
(New York: Thomas Y. Crowsll end Company, 4910s ) Pps 17B=1

46 Ibldo, P+ 1854

47 Justin MoUarthy, Portraits of the Sixbies, (New Yorks
Harper end Brothers, 1905,) PPs 22=338%

48 In1d., pe 25,
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More définita wap the account of‘Thaokarmy's humor by Oliver Elton.
He conslidered Thackersy more of 2 mime than an& otﬁer gfeat English
author; the ebility to catoh the styles and accents of other writers was
expreesed in some very amusing burlesquess Pravesty and miﬁiory and &
bent for parody accompanied Thackeray through life; Queer spelling as

in the Yellowplush Papers, the wit of the funny drawings that illustrated

the intent of author se perfectly, the mocking note in the verse, iromic

faree, nonsense herolos, all were pure expressions of the inbora humor

of Thaukerayaég

Anthony Trollope, 8 friend of Thaokeraf end his family, wrote a
careful analytical study of the man and his works
The feeling of fun wnuld quickly eome to him, and the
queer rhymes would be poured out as plentifully as the
skeloches weres
. In attempting to understand his oharacter it ie neceassary
for you to bear within your own mind the idea that he
was always, within his own bosom, encountering melancholy
with buffoonery, and meanness with satires The very splrit
of burlesgue dwelt within him,~~a spirit which does not see
the grend the lesze becausge of the travesties which it is
always engenderiig,d0
As to Thackeray being a cynie.‘Trollop&,protaated that he was far removed
from its: He was too generous, too cheritable. He wams not a oynic but,
Trollope sald, a satirist, putting his foot upon & foible to stamp it,

but never wﬁnting to give pains He regarded Thaokeray as one of the

9 ., .
Oliver Elton, Survey of Engligh Literature. (Londons Edward
Arnold, 1920.,) Vols 4, pps g§§

L4

b0
Anthony Trollepe, Thackeray. (New York:s Harper and Brothers,
1601.) ppe 31-32.
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‘most soft-hearted of human beings, sweet se Charity

itself, who went mbout the world dropping pearls,

doing good, and never wilfully inflicting a wotmd, 51
Théoknray fought againgt the humbug of anything, the pretence, the
falgeness of affected sentiments He declared thet all hambug was odious
and that he would leugh it down to the extent ofkhia eapacitys Trollope
insisted that the object of & novel should be to instruct in morals
while it smuseds Te oslled Thackeray a prince smong humorists and that
in his verses as in hie prose,

The c¢harm of Thackerayt's work lles in the mingling of

humour with pathos and indignation. There is hardly a

plece that 1s not satirical; - and in most of them,

for thoze who will leok & little beleow the surface,

there is something that wlll touch thems Thackeray,

though he rarely ubttered a word, either with his pen or

his mouth, in whioh there wae not an intention to reach

our sense of humour, never was only fumy, When he was

‘most determined to make us laugh, he had always a further

purpose; some pity wee to be extracted from us on behalf

of the sorrows of men, or some indignetion at the evil done

by them, 5%

It was deemed worthwhile at the begluning of this study to
ascertain the oritics! estimate of Thackeray as a humorist. A large
nunber of opinlons were glven in digest form. A summery of those
opinions is nas followst

Taine was unfavorable in his trestment of Thackeray as s satirist,
His most important charges were that Thadkaray was hent on censuring menj

was exceedingly olever and intellectual, gifted with powerful reasoning

1.
zbidg‘ Pa 601

b2 Ibids, pe 166,
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ability, but lashed the English public and wrote with hatred and bitterness
and glooms Talne condemned Thackeray's treatment: of‘Rabaoan Sharps He
thought that the terms of tenderness used in describing Beoky. heightened
the insulting tone of the author, whioh was always sarcasm: Bagehot waa
also unfavorable in tone, his main oharge being that Thaokeray paid too
much attentlon to minor faults and showed no evidence of possessing a
heppy nature, Nlooll was inclined to agree with Bagehot in believing that
Thackeray peid toe much attention to minor flaws in human nature but added
favorable comment by denying that Thackeray was bitter end snarling in
temperament, He saw more of love and *Bsndemass than hete in the aharscter
of Thaokeray. ‘ _

Lilly undertook to refute ‘Taine in his main arguments and was
definitely favorable to Thackeray in his oriticiems He denied thé charges
againat him of misanthropy and of oynicism. He denied also the cherge
of mlstreetment of charmoters, He felt that moral teasching or ethios
had a positive place in literature, which Taine did not feels He pere
ceived the nature of Thackersy as overflowing with kindness and loving
truths Lilly wes most appreciative of Thackeray., Fields thought that
the oharge of oynicism was absurd end oi‘forod in refutation an inocident
concerning Thaokeray's love for the sinpglng of the charity children of
Bte Paultss Salintgbury recognized Thackeray's geniuss Long thought the
satire was used too freely but did not consider it brutals. Foakes-Jaokson
apoke in terms of high preise of Thackeray's wit, wisdom, and pathos, and
declared that Thackeray's characters were choloe friendss Hinohman

believed that Thaokeray was not a fault finder, that his humor was quiet
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and subtle a8 he made fun of soclety, NHewocomer asgerted that the first
oritios of Thaokeray's own day misunderstood him and that he wms not st
all misanthropio mor was he oyniocal in the wanner they had describeds
Walker demied the charge that Thackeray was a bitter satiriste. Henry A.
Beers declared that Thaokeray was actusted by love, not bitterness, and
that he revered everything that was good and true in humen nature.
Warner's Library gave an account of Thackeray that was favorable to his
humor in its tones Hattle Tyng Griswold spoke in high praise of the
humorist as did Lewis Melville and W. €. Brownell, William Trent, and
Justin MceCarthys. Oliver Elton's oritloism praised the wit and humor of
Thackeray and oited exeamples of his olever mimiery, of his burlesques,
hls parody, and verses Anthony Trollope in & ocareful anulytiéal gtudy
of his friend and fellow novelist refuted the charges of misanthropy and
oynicism and declared Thackeray to be a prince of humoristas,

This brief summary of the oribloisms indicates that two divergent
opinions developed in regard to Thackeray as & humorists Omne group of
oritios, foremost of whom wes Taine, believed him to be a bitter, gloomy,
misanthropie satirists The opposing group instead, found him to be a
gentle humorous teacher full of love and kindness and wit. Their analyses
pointed out that a high place among English men of letters was accorded
Thaockeray, He appesled %o the intelligent reader who thought about
soolety with lte pood and evil tendenoles, His intentions were always
kindlys his nature generous and charitables He believed fimmly that the

novelist held a moral obligation in his relation with his reader and that



24
humorous expression was effeobtive in.pointing out Poibles end vicess He
was always sincerse His style was witby, olever, and varied, ahowing
him to be a master of lenguage. He expressed himself easily in parody,
burlssquey verse, mmé jJournalistic artioles, as well as in the greater

form of the novels



CHAPTER I
THACKERAY'S EXPRESSIONS CONCERNING HUMOR

A study of Thackeray's expressions concerning humor "revealed s
definite patterns The same ideas as to what humor is, its subjeot
matter and its charsoter, ocourred sgein and againg

Thaokeray did not write analytically on humor but mentioned 1t
frequently, Por this study his expressions regarding humor have been
searched out as they appear in hie writings« They have been gleaned
from all his works, including his novels, his lecbures, his many
miacellansous essays writbten for'Frazer's Magazine, Punch and other
periodicals, and from his letters to the Brookfields not written for
publication at alls Nowhere wms the subject of humor the main theme
of the work except, perhaps, in the lecture on Charity snd Humor, which,
after all, had & different purpose than to be an exposition of humor
alone, seeking rather to establish that the humorist was philanthropio,
benevolent, and sympathetic, oontributing to the charities of the world
in his own ways

No change in the nekure of the ideas through the periocd of years
was discernible. The same ideas slthough expressed in different words
were found in artioles that were written years aparts The thought that
humor and melancholy have a close assoclaetion was expressed more strongly
in the earlier writings, but, as bthis time correspended to the beginning

of u period of deep perscual grief in Thackeray's own life, it was
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probebly e natursl expressions Thacka}ay'm sorrow snd loneliness never
left him in hie lifetime, and the idem of the close connection of humor
and sadness wan & persletent one in his work. | |

Thackeray défined humor as a mixture of love and wit,"’l repeating
the definition later in similar words. With his insistence upon love asg
an attribute of humor he built up the concept with the inclusion of the
gqealities of kindliness and sympathys

The subjects that Theokeray chose for his humorous treatment were
-takén from every day life sround him, from his reading, from anything that
arreated his attention, such as the vanities and foibles of socolety,
vices, wn‘himm’calitya | He wrote as a spectator and commentator of life
much &8 Addison wrote one hundred and thirty some years beforé him,
although Thmlcér‘ay‘rewaled more indignation and preached more zeslously
then did Addisons

Through all of Thackerayts work, the novels, the stories, the
esseys, reu a strong theme of moral teaching. He aimed‘ definitely to
teach moral 1esaons‘and sinoerely believed that the humorous writer,
who was also a daily ocommentator upon affairs hed this duty to perfcm..

4 more detailed analysis of Thaokeray's expresasions regarding
humor-~what it is, what topics are suitable for it and what its oharacter

i1s, followss

1 "Mrs Brown's Letters to His Nepheow," Sketohes and Travels in
London, Notes of s Journey from Corshill to Grand Galro, Vol 21, ps 48s

W
In bhis study all references to Thackeray's works are to
The Worka of William Makepesce Thackeray. Kensington Edition. 32 volss
New Yorks Churles goribner’s Sons, L1003s




THE QUALITIES OF HUMOR
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A number of literary cri’aioa in disgussing humor expressed them= |

selves in terms that are similar to Thackemy's expraanionu. Philo Me
Buck, = modern ari’ciu, 1n his diwusaion of eamedy in :H:s Varying
phaaea wrotey

¥hen sympnthy with the ludiecrous or g;roteaque objact

i;aze;:'o:ﬁ ﬁﬁﬁﬁr‘fg the Xaughter changes and we have
e sibed the 1udieraua ahamot:era oi‘ Don Quixote ancl Sanoho Panze and
othera, for whmn 8 degree of aympa-l:hy is felt, md at whom we 1augh,
'ewn whilo we :l.mm ﬂmma Buak rewognized aympwbhy as a quality of
humozs sympwbhy was 8 part of Sain@sburyru definitlons He wrote
"It | is a feéling and presentation of» tha.ludiscrous g’ inaluéing
aympafhaticﬁ 0# et least meits.tivm trnﬁaaendancys"s

~ Pathos was spoken of by Coleridge in the phrase, "eongrulty of
humor wibh pa.thom"d‘v Pity and tears are elements given by Pater 1n
the phrase, "laughter which blends with tears, and even with the
subtleties of the imsgination, and which in its most exguisite motive

is one with pity. "B Werner sald that "true humour ia never divorced

2 Philo Me Buok:, Jru Liters.ry Critioism (Haw Yorki Herper and
Brothers, 1930), ps 203, ‘

B Ibide, pps 298w2044
4 moide, pe 294y

% midy, pe 204,
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from pathos; and 1% is ususlly allied with the power of seeing the
poetry in common things. n8

Humanity of the humorist wes stressed by Scherer:

The perception of the contrasts of humen demtiny

by & man who does not sever himself from humenity,

but who tekes his own short-comings and those of

his dear fellow-ar%turw cheerfully=~that is the

essence of humour.

Truth as & quality is found in & quotation from L'Estranges

Many humorous 3ayings.s... fail for want of foundation.

That would~be wit which has no slement of truth is always

a failure, and mey appear romantic, dull or ludicrougw-

or simply nonsensicels. Ins.. humoure.,. the imperfection

must refer to some kind of right or ’cruth;,-a
These elements~~love, sympathy, pity, pathos, tears, humenivy, truthee
were all included in the Thackersy extracts; some were mentioned again
end again,

Attention is now turned directly to Theckeray's own words, in
the endeavor to clarify and formulate an ldea as to Thackeray's theories
of humors

Thaokeray realized thet England in the 1850's had refined her
humor, her morals and menners greatly over those of the .eighteenth

centurys and where Swift and Steele could laugh and makes jokes abt a

hanging, for instance, and Gay write merry ballads about one, Thackeray

6 As Werner, The Humowr of Italy (¥ew Yorks Cw Scribner’s Sons,
nbdh)’ pi 295’

7 Bdmond Scherer, Essays on English Literature (New Yorks
Ca Scribner'a Sons, 188L), ps 168+

Ag @. L'Estrange, History of English Humour Vol, II (Londoni
Hurst and Blackett, nede), Ds 6004
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himself could not. Indesd, he once, July, 1840, went to & hanglng to

study his own reamctions together with those displayed by the orowd
around him end came home grestly depressed snd disturbed. A melancholy
acoompanied him that remained with him many days.‘g

A hundred yoears back, psople orowded to see that lasb

act of & highwaymen's life, and made Jokes on its Swift
laughed at him, grimly advising him to provide a Holland
shirt and white cap crowned with a orimson or black ribbon
for his exit, to mount the eart cheerfully--sheke hands
with the hangmen, and so-~farewell. GOay wrote the most
delightful ballads, and made merry over the same heros
Contrast these wlth  the writings of our present humourietsl
Compare those morels snd ours-~those mamers and ourej>®

Kow the whole truth concerning ‘these could not be tolds
Thackeray noted another change in the humor of preceding times

and of his own day, sand that was In the btreatment of women in comedies.
He found plemgure in the fuct that Stesle treabed women with more
regpect and decency than wes usual with his fellow writers or pred-

ecengora, Ie traced briefly the place that women have been glven in
comedys Bteele was the first writer who really seemed to admire and
reaspeoct womens In Shakespesrsen plays women had but & small part in
the dialégum Congreve ocould pay them splendid oomplimenté but looked

upon them as "mere inetruments of gallantry."w Swift "utterly scorned

women” and treated them with "insolent patronage and wvulgar proteution."n

9 "coing To See & Man Hanged," Skebches and Travels in London,
Notes of a Journey From Cornhill To Grend (airo, Vols 21, Bps 288-265.

9. "gteele." The Four Georges, The English Humourists of the
Eighteenth Century, Reviewe, George Crulkshank, John Leeoh, Vols 20,
D» 283, ’ ) I i

10 ngyeples” The Four Georges, The %ﬁliah Humourista of the
Eightoenth Contury, Weviews, Gecrge Cralkehank, John LEGOL, Vols 26,
P 250, ‘

H ope otk




30
He thought women foolss "Addison laughs st women equellys but, with the
gentlené,as and politeness of his nature, smiles at them ahd watohes them,
88 1f they were harmless, halfewitbed, amusing, prebbty uréa‘hur o8, only
to be men's play‘chingﬁ."w Stecle was the Pirst to admire sincerely
women's goodness ami ﬁndaraﬁmding;

In his comedies, the heroes do not rant and rave about the
divine besutles of Glorlans or Statira, as the characters
ware made to do in the chivalry romances end the high-

flown dramas Just going oubt of vogue) but Steele admires
women's virtue, acknowledges thelr sense, and adores thely
purity and beauty, with sn ardour and strengbth whioh should
win bhe goodewlll of nll women to thelr hearty and respectful
champions It is thies ardour, this respect; this .manliness,
which mekes his gomedtae 80 pleaaant and their heroes such
fine g@n’alwem :

Eavlng noted eertein changes in the development of humor Thaockeray

gbated tersely what he b»limﬁad humorbto be, In an aréielo' e.pi:earing

in‘ Punch about 1848, he observed of the novel David Oo&érmeld and of
Dickenss o |
How bemutiful it ia=-how charmingly fresh and eimpled
In those admireble touchee of tender humour-esnd I should
oall humour, Bob; a mixture of love and wit«~who can equal
this great gonius}ié
There 18 his short brief definition, humor is "a mixture of love and
wit," |
Several ymra-l&ter‘hm ropeated this, using slwost the seme

worda, in & lecture giV@n in mw York Clty.

i Ops odt oit,
13 1b1d., pe 261

1 wyr, Brown's Letters to his Nephew)“ Sketohes and Travels in
London, Notes of a Journey from Oornhill %o Gran q EaIro 0ls 21y Ds 48,
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I have sald myself somewhere, I do not know with what
oorrectness (for definitions never are complete), that
humour 1ls wit and love; I am sure, at any rate, that the
best humour ls that which contains moat hunanity, that
whichiia Plavoured throughout with tenderness and kind=
nessfy

Thaakeray stressed his wish for sincerity and truth. He wrote
fram Paris in 1849, in a letbter to Mrass Brookfield in Englandt

s o« v o I mayn*t tell you what I feel, what
1s the use of a friend? Thet's why I would rather
have a sad letter from you, or a short one if you
are tired and unwell, than s sham-gay one-~-snd T
don't subsorlbe at all to the dootrine of "striving
to be sheerful,"™ A quei bon, convuleive grins and
hmbugging good~humour? Let us have a reasonable
cheerfulness, end melanchely too, if thers As
ocoaslion for it--snd no more hypoorisy in 11f¢
then need be.l

Pailth and aimpliaity are qualities closely connected wlth truth
and sinceritys, The kindly nature of bthe man shuwa'itnelf in the impulse
to feel plty rather then mirth at weeing a failure result from an
~enterprise entered into with earnestness end falth, Thaeckeray,
commenting upon an exceedingly large pioture of Mre Haydon, was
reminded of & stout gentlemen who

- fully believed thet he could walk upon the water, and
got off in the presence of & great oonsourse of peoplé upon
‘his supermarine jJourney. There 18 no need to tell you that
the poor fellow got a wétting and sank amidst the jeers of
all beholderss I think somehow they chould not neve laughed
at that honest ducked gentleman, they should have respectéd

the falth and si:plicity whioh led him unhesitatingly to -
verture upon that watery experiment; and so, instead of

-5 "Charity and Humour," The Four Georges, The Inglish Humour-
iste of th@ Eighteenth Century, Reviews, Ueorge Crulks » dJohn
E@ech, s Do 404s '

16 Letters of Thackeray to Mrs, Brookfield, Drawings and
Carioatures, & LISt of Thnokersy's Characters, Vols 8¢y Ps O&s
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laughing et Haydon, which you and I were just about to do,
lot us cheok our jooularity ®nd give him oredit for his
great esmestness of purposes 1 begin Yo find the world
growing more pathetie daily, 8nd laugh less every year of
my life. Why leugh at idle hopes, or vain purposes, or
utter blundering selfeconf'idence? Let us be gentle with
them henceforthy who knows whmhfz,; there may not be
something of the sort ghez nmous? ‘

In the English Ewmur‘ista of the ﬁighﬁoeﬁth gentury, Thackeray

discussed arong the ‘humdr of o‘bhere that of Addisony He approwd its
qualitles, its gentleness end kindliness. A&di'son"a ‘wit flowed from
a happy heart and apirih‘ Heo qbéeﬁed- smell faults and manneriems
and foibles for hié subjects, he commented a.musingl‘y‘ about them and
laughed at them ﬁindly. Thackexray admired Aﬁdison., whose humor was
somewhat like his own,

We come now to a humour that: flows from quite a different
heart and spirit-ea wit that makes us laugh and leaves

us good and heppys to one of the kindest benefectors

that soclety has ever had; and I believe you have divined
a.lroadg that I am sbout to mention Addison's honoured
nexe,d | | -

It is as a Tatler of small talk and a Spectator of
mankind, that we cherish and love him, end owe as much
pleasure to him as to any humean being that ever wrote.
He came in thet artificial age, and began to spsak with
his noble, natural voices He came, the gentle satirist,
who hit ne unfair blow; the Xind judge, who castigated
only in smilings While S8wift went about, hanging and
ruthless~-a literary Jeffreys—~in Addison's kind court
ouly minor cases were trleds only peccsdilloes and smell

17 "Picture Gossip,” Mlscellanscus Essays, Sketches and Reviews,
Vole 30, ps 329, ‘
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gins against society: only & dangerous liberbiniem in
tuckers and hoops: or e nuisance in the abuse of beaux'
cane s end amuff-boxess It may be & lady is tried for
breaking the psace of our soverelgn lady Queen Anne,
and ogling toe dangerously from the side~box; or a
Templar for beating the watch, or breaking Prisolen's
heads or a cltizen's wife for ecaring too mueh for the
puppet~show, and too livtle for her husband and
childrens: every one of the little simmers brought
before him is smusing, and he dlsmieses each with

the pleasantest penslties end the most charming words
of admonition,i?

Having good~-will and kindnesse....s he looks on the
world and plays with the cemseless humours of sll of
us~~lavghs the kindest laughe-points our neighhour's
folble or eccentriocity out to us with the most goodw
natured, smiling confidence; end thenm, turning over
his shoulder, whispers our foibles to our neighbour.20

Thackeray found humor in both vanities and virtues. Of 8ir Roger de
Coverley | |

What is ridienlous is deliphtful in himp we are go
fond of him because we laugh at him sox And out of that
laughter, and out of that sweet wealmess, and out of thoge
harmless eccentricities and follles, and out of that touched
brain, and oubt of that honest manhood and simpliolity~-~ we
get result of happiness, goodness, tenderness, pity, plety;
such a8, i1f my sudience will think their reading and hearing
over, dootors and divines but scldom have ths fortune to
1nspireum :

That is Thackeray speaking--Thackeray, the humorist of a cenbury and a
quarter latere. Io the above comments on Addison maey be read Thackeray's

own eonvichtiong coneerning humor,

19

20 1bids, pe 225,
o
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Thaokeray wase very ocareful that his jokes and fun should not
hurt any one, and certainly not wound a friend.

My Deear Mrse Brookfields

Now that it is over and irremediable I am thinking with
8 sort of horror of & bad Joke im the last number of Vanity
Pair, whioh may annoy somebody whom I wouldn't wish to dis-~
Please. Amelia is represented as having a lady's maid, and
the lady's maid's nume ies Payne. I laughed whem I wrote it,
and thought that it was good fun, but now, who kmows whether
you and Payne and everybody won't be angry, end in fine, I
am in great tremor, The only way will be, for you I fear
to change Psyne's name to her Christian one., Pray don't be
angry if you are, and forgive me if I have offended. You
know you are only & piece of Amelia, my mother is another
half, my poor little wifo-—y est pour beaucoups

and I anm
Yours most sincerely
We. Mo "'haokerayc
I hope you will write to aag)r that you forrive meed2
(1848

He disapproved of Jokes that hurt other. people; jokes that mads
fun of deformlties were 1‘aw forms of wit and were funny only to dull
peoples A pammphlet attacking Pope carried s frontisplege of a hunch-
back lébeled "Popa;“_ Thackeray saidy

This kind of rude jesting wees an evidence not only of an
111 nature, but a dull ones When & child makes a pun,
or & lout breakes out into a laugh, it ls some very
obvious combination of words, or discrepancy of objects,
which provokes the infantine satirist, or tickles the
boorish wag; and many of Fope's revilers laughed, not

80 much beg%uae they were wicked, es beocause they lmew
no better.

28
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He deolared that humorous inoidents should be used sparingly in
order o obtain the gresbost effect, The main part of a book should be
calm with the incldents, ceusing lhug;h'bqr. appearing only occasionallys
then would they. sparkle the more ‘bneéﬁ#é af their raritys Writing as
Mra Titmarsh, critic, of publiahad press accounis whersin provinecial
oritziaa used phrases such ag "we have lliwrally rosred with laughter
over bha last number,“ or "abaalu’caly burgt with cachinnation," or
| "been obliged to oall in twa prinhgr's devils to hold the editorisl
gldes” while reading funny stories, Thaokeray saids |

let the reader be assured that he has fallen upon
oritical opinions not worth the havings«ss It 18-
impossible to yell with laughter through thirtystwo
pagess Laughter, to be worth having, can only coms
by £ite and now snd thens The main body of your
langhter=inspiring boolc must be oalm,?

He repeated bhat pa.Bsages of.’ hu’mar mast not be oo frequents

Thet oollision of ideas, whioh provokes the one or the
other, must be oconslonalesss And s0. the writerts jokes
and sentiment, his ebullitions of feeling, his out-
breaka of high spirits, must not be too frequents One
tires of s page of whioch every sentence sparkies with
points, of & sentimentelist who is always pumping the
tears from his eyss or your own. One suspects the
genuineness of the tear, the naturalness of the humour;
thess ought to be true and menly in a man, as everything
elae in his life should be manly and trues end he loses
his di%ity by laughing or weeping out of place, or too
ofhnn¢

'f.‘haok.eray often mentioned the close association of humor and

24 "Box of Novels." Miscellansous Esgays and Reviews, Vols 30.
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melancholy and said that he was often ab his best in being fuonny while
sadness was with hims He declared that a humorous httar‘might not be
forthooming for he was on a vacation at the seashore where hé was quite
contented and happys In 1846, he wrote to Y¥ress Brookfield from
Brightent

13 July 1849

o From Brightons

Now for to go to begin that long letter whieh I have a
right to send you, after keeplng silence, or the next
thing to ailence, for a whole week, A8 I have nothing
to tell about, it is the more likely to be longer and
funnier=-no, not funnier, for I believe I am generslly
most funny when I am most melancholy,~~and who can be
melancholy with such air, ocean snd sunshine? not if

I were going to be hanged tomorrow could I afford bo .
be enything but exceedingly lasy, hungry and comfortable =6

Then he wrote a 1@#& happy léﬁtar full of humorous happsnings.

In a révieﬁr baf oertain I_rieh writers, Thackeray expressed his
belief that there was & very close connection between humor and
melancholy, between laughter &nd tears, between gayety and iudnssu.
He asmerted that :éxtrenm mélamahaly was a characteristie of the Irish
peoples

All Irish stories are sad, all humorous Irish songs are
sad; thexre is never a burat of laughter excited by them
but,; as I fancy, bears are near at hand; and fram ?'Castle
Reckrent' downwards, every Hibernlan tale thet I have read
is sure to leave a sort of woeful tender impression, Mr.
Carleton's books-~and he ia by far the greatest genius

who has written of Irish life--are pre~eminently melancholys
Griffin's best novel, 'The Collegiauns' has the seame paine-

26
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ful charscter; and I have always been surprised, while the
universal English oritic has been laughing over the stirring
atories of ‘Harry Lorraquer,' that he hms not recognised
the fund of madness beneath. The most jovial song that I
know of in the Irish language is *The Night before Larry
was stretohedy* but, along with the Jovialiby, you always
oarry the impression of the hanging the next morning.

'The Groves of Blarney' is the richest nonsense that the
world has kmown since the days of Rebelaisi bubt 1s it

not very pathetlie nonsense? The folly is ubtered with

a sad look, and to the most lamenteble walling musics it
affoots you like the jokes of Leamr's f00ls«e. The romsnce-
writers and dramatists heve wronged the Irish eruelly

(and 8o has every Saxon smong them, bthe ('Connellites will
sy} in misrepresenting them as they have done, What a
nunber of falge acocounts, for instance, d4id poor Power
give to English playgoers, about Irelandl He led
Covkneys bto. suppose that all that Irish gaiety was nat-
ural and conatanty that Paddy was in e perpetual whirl of
high spirits and whiskys.for ever moresching end whooping
mad songs and wlld jokes; a being entirely devoid of
artifice and onlonlations it is only after an Englishman
has seen the country that he learns how falee these Jokes
are; how smd these high spirits, and how ocunning and fitw
ful that exuberant Joviality, whioh we have been made %o
fanoy sre the Irishmen'!s every-day stete of mind., There
is, for example, the famous Sir Luclus O'Trigger of Sheridan,
et whose humours we all laugh delightfully. He is the most
 real character in all that sbrange company of profligetes
and swindlers who people Sheriden's play, end I think the

. moat profoundly dismal of @lls The poor Irish kmight's
Jokes are only on the surface. He is g hypoorite all
through the cemedy, and his fun no more real than his
Irish estate., He makes others laugh, but he does not
laugh himself, as Falstaff does, and Sydney Smith, and a
. few nther hearty humourists of the British p———1

While Thackeray found much that was pafhetie in the lives of
thosekaraund him, he hated sentimentality and was guick to ridioule

its

v Migoellaneous Essays, Sketches and Reviewa,‘Vél. 33, pps B83-86B,



I have sald before I am growing more inclined to
the pathetio daily, bubt let us in the name of goodness
make & stend somewhers, or the namby-pamby of the world
will become unendurable; and we shall melt awsy in a
deluge of blubber. This drivelling hysterical
sentlimentality it is surely the critiots duty vo grin
down, to shake any men roughly by the shoulder who
seens dangerously affected by it, and, not sparing
his feelings in the least, tell him he is = fool for
his pains; to have no more respeot for those who

~ invent 1%, but expose their error with all the down-
rightness that is neocessary,28

The emotional qualities of humor and of song sare of & similar
natures When found together they are irraaiatiblag and in song, love
and tendernesa may be keenly felt, Tears come easlly with sbhg,
bringing sympathy, compassion, and suddenly laughter end as quickly
tears. He stressed the closeness of humor and tears.

When humour Jolna with rhythm and music, and appears in
song, 1ts influence is irresistible, its charities are
countless, it stirs the feelings to love, peave, friendship,
as soarce any moral agent cans The songe of Beranger are
hymng of love and tenderness; I lave seen great whiskered

- Frenchmen warbling the "Bonne Vieille," the "Soldats, au pas,
el pas," with tears rolling down their mustechios. At a

" Burn's Festival I have seen Socotohmen singing Burns, while
the drops twinkled on their furrowed cheeks; while each
rough hand was flung mt to grasp its nelphbortsy while
varly scencs and saored recollections, and dear and delight-
ful memories of the past came rushing hack at the sound of

. the familier words and music, and the softened heart wes
full of love, and friendship, and home. Humour} if tears
are the alms of gentle spirits, and be counted, as sure
they may, among the sweebest of life's charities,«wof
that kindly sensibllity, and swect emotion, which exhibits
itself st the eyes, I know no such provocative as humour,
It 48 an irresistible sympathiser; it surprises you into
compassion: you are leughing and disarmed, and suddenly

28
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foroed into tearses.cee Humour! humour is the mistress of

tearss she knows the way to the fons lachrymarum, strikes

in dry and rugged places with her enchanting wand, end bidas

the fountain gush and sparkles She has refreshed myriads

more from her natural springs than ever tragedy hag watered

from her pompous old urn,29

Thackeray believed that there was & differemcs between humor

and satire and expressed that difference in various statements in his
works as follows., Humor is plﬁasant and true in its mirth without
the greater exoltement and intoxication of satires. The after effect
of humor ie¢ gquieting and soothing; the after effect of satire im
disturbing and troublesome, ma inly becauss of the element of kindness
that is to be found in humor as sontrasted with the element of un=
kindness or the hurting undeservadly‘of aameone'that'ié to be found
in sstire« He belleved that sarcasm and ri&icule should not be used
upon children, and that many older people, also, do not underdtand and
do not like jokes. Some women think laughter and raillery are snnoying
and offensives, These prefer frilly poetry, aanttmant, and gushing
eloquences This added to the difficulty of editing a magazine whioh
was to oarry some humorous work. Satire whieh sneered was too hard
for everyons to understand. Humor that jarfed or was gloomy as wa;
the satire of Swift, would repel meny; 1t 1aek£d the friendliness aﬁd
sympathy that Theckeray insisted upon. True humor should not be borm

of hatred, savegery, or brutality.

9
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Thackeray, writing as Mre Titmersh, found thet his friend
Mr. Yorke had grown peeceful in old age; that he had

Tmbibed much of that swest and wholesome wilk of human
kindnesdsssns For of all diets good~humour is the most
easy of digestloni if it does not create that mad :
boisterous flow of spirits whioh greater excltement causes,
1t has yet o mirth of its own, pleasanter, truer, end more
lasting than the intoxication of sparkling satire; above
ell, one rises the next morning without fever or headache,
and without the dim and frightful oonsclousness of having
broken somebody's umiasarving bones in a frolle, while
under the sstirical frenzy.®

Thorns in the Gushion‘
Roundabout Paperse
‘ ‘ 1860~1863.

In these last words I am supposing the respeoted reader to
be endowed with a sense of humour, which he mey or may not
poessessy indeed, don't we know mmny sn honest man who can no
more oomprehend a joke than he can tum a tunes Bub I take
for granted, my dear sir,that you are brimming over with
funewyou meyntt make jokes, bub you could 1f you would-eyou
know you ocoulds end in your quist way you enjoy them
extremely., Now mamy peopls nelther make them, nor understand
them when made, nor like them when underatood, and are
guspleious, testy, and angry with jokers. Have you ever
watohed en elderly male or femalo--an elderly "party," so to
speak, wWho begins bto find oul that some young wag of the
compaxy is "ohaffing" him? Heve you ever tried the sarcastlc
or Soeratic method with a childy Little simple he or she,
in the inncoence of the simple heart, plays some silly freak,
or mekes some absurd remark, which you turn to ridioules The
little erecature dimly percelves that you are meking fun of
him, writhea, blushes, grows uneasy, bursts into tesrs,--upon
my word 1t is not fair to try the weapon of ridioule upon that
innocent young victims Fhe awful objurgatory practice he is
accustomed tos Point ocut his fault, and lay bare the dire
consequences thereof: expose 1t roundly, and glve him a proper,
solemn, moral whipping,--but do not attempt to omstigare
ridendos Do not lmugh at him writhing, and oauEe all the
other boys in the school to lsughs Remember your own young
days at school, my friend=-wthe tingling cheeks, burning ears,

80 "Box of Kaveclm Misocellaneous Easays, Sketohes mnd Reviews,
Vole 50' Pe 610 ‘
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burgting heart, snd passion of desperate tears, with which
you looked up, after having performed some blunder, whilst
the dootor held you to public soorn before the olass, and
oracked his great olumsy Jokes upon youw--helpless, and a
prisoner Better the black itself, und the lictors, with
their fasoes of biroh-twigs, than the maddening torture

of those jokesl : ' R :

How with respeot to jokes-=aud the present company of
course excepted--many peopls, perheps most pecple, are as
infants, They have little sense of humours +hey don't
like jokess Ralllery in writing mmmoys and offends thems
The ooarseness spert, I think I have met very, very few
women who liked the banter. of Swift and Fieldings Their
simple, tender natures revolt at laughter. Is the satyr
alweys B wicked brute at heart, and are they rightly
shocked at his grin, Wi s leer, his horns, hoofs, and
ears? Fi dono, le vilain monstre, with his shrieks, and
his cepering orooked lege! Let him go and get a pair of
well~wadded black silk stoockings, and pull them over
those horrid shanks; put a large gown and bands over
beard snd hide; and pour a dozen of lavender-water into
hie lawn hendkerchief, and ory, and never make a Jjoke
againe, It shall all be highly~distllled poesy, and
perfumed sentiment, and gushing eloquence; and tho foot
shan't peop out, and a plague teke its Cover it up with
the surplloes Out with your cambrioc, dear ladies, and
let us all whimper together.3l ; .

It requires am effort, of whioh all minds are not ocapable,

to understand Don Quixotej; shildren and common peopls sbill
read Gulliver Tor the Story merelys Many more persons are
siockened by donathen Wild then cen comprshend the satire of

its Each of the great men who wrote thoss beooks was speaking
from behind the satirlc mask I anon mentioned. Its distortions
appal meny simple spectators; its sebtled sneer or laugh is
untelligible to thousands, who have not the wit to interpret
the meaning of the vizored sabirist preaching from within.S2

1 .
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tt'hmk:e_my analyzed Swiftta hum&r a8 furious, sarcastlio, and
deadly ‘lmgi‘aal,; a genlus brigh’é ar;xd dazzling and strong, flashing upoen
falsahc;éd end scorching it and withering it. Surprising humor and

deadly satire is Gulliver's Travels; "it is truth tepsy-turvy, entirely

logical and sbsurd," "His laugh jars on one's ear after seven score

yeares” GSwift had a great and gloomy hearts S
SUBJECTS FOR HUMOR

Thackeray declared that subjects chosen for humorous treatment
oome from oommon life; with its Joys and griefs, mversions and
sympathies, laughter and tears.

Dick Steele took comedy from behind the fine lady's alcove,
or the soreen where the libertine was watching her. He
ended all that wretched businessg of wives jeering at their
husbands, of rakes laughing wives, and husbends too, to
ssorns That miserable, roughed, spsrkling, hollow-hearted
oomedy of the Restorstion fled before him, and, like the
wicked spirit in the Fairy~books, shrank, as Bteele let the
daylight in, and shrieked, and shuddered and vanished. The
stage of humouriste has been common lif'e ever since Steele's
and Addisonts time; the Joys and griefs, the uzeraions and
sympathies, the laughter and tears of nature,® ‘

Thaokeray found a stream of Invitations to femily dimners funny; they
would afford topies for humourous articles in Punch. He wrote in &

letter Lyom Parisi
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I am undergoing the quarentine of family dinners with the.
most angelic patience. Yesterdey belng the filrst day, it
wat an old friend end leg of lambe I graciously sald Yo

the old friend, "Why the deuce wouldn't you let me go and
dine at a restwurant, don't you suppose I have leog of lemb
et homet"™ To~day wi%h sn aunt of mine, where we had mook
turtle soup, by Hemvensd end I arranged with my other aunt
for another dinner, I knew how it would be; it must bej and
there's my cousin to come off yet, who says, "you must come
and dines I haven' m soul, but will give you & good Indian
dinner«" I will make a paper in Punch about it;, and exhale
my grisfs in prints I will tell you sbout my cousin when I
got home,~-when I got to Portmen Street thet is.., ¥What
brought me to this place? Well I em glad % oceame, it will
zive me a subjeot for at lemst six weeks in Pumoh, of which
1 wgg getting so weary that I thought I must have done with
1ts

Another time'Thaokaray saw in a casae of domestlc trouble, wherein one
‘side of the story wag so exsggerated ms to distort the facts away from
all truth, material for humorous treatment,

BEMMA 18 frees The great Catastrophe has happenedws
lasgt night she and her mother fled from the infamous Re
and took refuge at Mrss, Proctor's<ssss Rs bad treated
his wife infamously: R. had sssailed her with the most
brutal language and outragesj;--that lnmocent woman
#ademe Ge~= poor thing, who meddled with nothing end -
romained all day in her own garret so as o give no
trouble, wag flung out of the house by himwwindeed only
stayed to protect her daughterts life, The brute refused
to allow the famous ploture to be exhibited~-in fact is
e mademan and ruffiasne Prooter and I went off to make
peace, and having heard R.'s story, I bellsve that he has
heen more wronged than they,

The mothar-in-law 12 at the bobttan of the mischief,
It was she who made the glrl marry R., snd, the marriage
made, she deolined leaving her daughter; in fect, the
poor devil, who has & bad temper, a foolish hoadw-an

6 Letters of Thackeray to Mrs. Brookfield, Drawingg and
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immense venity-=has been. viotimised by the women and I plty
him a great deal more than theme OJ what & comedy it would
makel but the separation I suppose is final, and it will be
best for both partiess It will end no doubt in his having

to pay & 4th of his income for the pleasure of being s month
married to her, and she will be an angelic martyr, &cswes«®

Thackeray felt -qtronély the necessity for pointing out undesirable
traits in soqiaty mdvlmlzghing them out of existence or at lemst curbing
them, Thrdugh his writings in Punch bhe laughed at snobbishness of all
kinds, and strove always to be honest, truthful, and fair. His Book of
M, papers in Punch rusning through a year, Februsry, 1843, to
Februax;y, 1847, concentrated upon vices and foibles of many kinds,
dealing playfully with such subjects as FPeerage worship, ostentatious
1iving, teble manners, arrogance, the Court Ciroular, the struggle to
be fashionable, and all those who meanly admire meen things.

I am pick of Court Cireulars. I loathe haut~ton intelligence.
I believe such words ss Feshionable, ExcIlusive, Aristeoratic,
and the like, to be wiocked, unchristian epithets, that ought
‘to be banished from hohest vocabularies.. . A Court system that
aépnds men of genius to the second table, I hold to be e
Snobbish systems A sooiety that sets up to be polite, and
ignores Arts and Letters, I hold to be a Snobbish societys
You, who despise your meighbour, are a Snobj you, who forget
your own friends, meanly to follow after those of a higher
degree, ere a Snobj you, who sre ashamed of your poverty,

and blush for your calling, are a Snoby as are you who

boast of your pedigree, or are proud of your wealth,

To laugh at such is Mrs Punch's business. May he laugh
honestly, hit no foul blow, and tell the truth when at his

8
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vory broadest grineenever forgetting that if Fun i& good,
Truth is better, and Love best of all,S7

Thaakofay ridiculed the anobbimhnasa in high political oifclea
and found amusement in lords and ladies seeking places olose to the
thrones Such péuﬁﬁionu he oalled "Lady of the Powder-(loset," "Pewterw
Stick in Walbting," "Groom of the Dust Pan." He found something
ludicrous in the character of a flunkey, (but no abﬁurdity or inéongruity
in deeent service)s A glorified flumkey in lace, plush, bouquets,
' ﬁaw&ered hair he found funny and foollah, Thé bedecked and stiff foote
nﬁn‘and the lord snd lady in ﬁuiting and all seremonious strutting and
pageuntry he elaimed did not inspiée respect because they were not
genuine and he ridiouled thems |

What is it makes us all laugh at the plebure in the laat
number.ess of "Funoch presenting ye Tenth Volume to ye Quesne"?t
The admirsble mmaner in whioh the Gothioc art and ceremony is
ridioculeds the delightful absurdity and stiffmessy the oubw -
rageous aping of decorumy the eumbrous ludiorous nonsensical
splendours Welly the real pageant is scarcely less absurde
the Chancellor's wig and mace almost as o0ld and foolish as the
Jester's cap and bsubles Why is any Chancellor, any Stages
Hanager, any Pewter=Stick, any John called upon %o dress himself
in any faney dress, or to wesr mny badge! I respeot my Bishop
of London, my Right Reverond Charles James, just as much since
he left off a wig as I did when he wore ones I should believe
in the sinocerity of his plety, even though a John, in purple
raiment (looking like a sort of half-pay Cardinal), didn't
carry his lordship's prayer~-books in a bag after him to the
Chapel Royalsz nor do I think Royalty would suffer, or Loyalty be
diminished, if (Gold, 8ilver, and Pewber-8tlcks were melted, and
if the grandes charges a la Courww-lLadles of the Powder-(loset,
Mistresses of the Pattens, and the like, were abolished in
saecula saeoulorum,

87 "Ohapter Last." The Book of Buobs, Character Sketohes,
Stories, Vols 22, pps 265~-286. ' "
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And I would lay & wager, that by the time Punch has
~ published his eightieth wolume, the ceremonies whereof
we have been treating will be as dead as the Sorn Laws,

and thg nation will bless Punch and Peel for destroying
bﬂthua '

THE NATURE OF THE HUMORIST AND HIS MORAL OBLIGATION

Theckeray ateaéed himself in the literature of the eighteenth
sentury, He knew and loved it wells In writing Henry Eemond he not
only laid the socene and plot in the eighteenth oentury bub ‘also wrote
in the very phraseology of the time. The gre#t writers of s hundred
years before him Thackeray knew thoroughlys He prepared a series of
lectures ixpon some writers, choosing Swift, Congreve, Addison, 8teele,
Prior, Gay, Pope, Hogerth, Smollett, Fielding, Sterne, and Goldamiths
Thaokeray, himself a great humorist of the nipeteenth century, called
his leaturas_"mngliah Humourists of the Elghteenth Century" and then
chose to show what manner of men these writers were, rather than what
their books weres He well knew that Hurleﬁuin was a‘ very different man
beneath his mask from the part he played, much more scber and serious.
He found and presented in hias lectures the men ag he believed them
truly to be benseth the aaﬁire and hﬁmor and gayety of ‘Ehoii written
and published works. In deing so Thackeray often expressed himself
clearly and ‘diatindtly on the subjeot of h\mor,al’choug}i these passages

came inadvertently as it were in the exposltion of his subject. He

38 "on Some Politiosl Snobs," The Book of Snoba, Character
Sketohes, Shories, Vols 28, ps 276277,
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found more in humor than leughter or the sense of ridicule. Thackeray
felt strongly that the duty of the humariat was 2 morsl one.

If Humour only mesnt laughter, you would scarcely feel
more interest about humourcus writera than about the private
1ife of poor Harlequin just mentioned, who possesses in

. common with these the power of meking you leughy But the

. men regarding whose lives and stories your kind presence
here shows that you have curiosity and sympathy, appeal to
a groat number of our facultles, besides our mere sense of
ridiocule, fhe humourous writer professes to swsken and

 direct your love, your pity, your kindness--your scorn for
untruth, pretension, lnposture-~your tenderness for the weak,
the poor, the oppressed, the unhappys To the best of hia
means and ability he ¢omments eén all the ordinary actions
and passions of life alwmosts He takes upon himself to be
the week~day presclier, 8o to speaks Aocordingly, #8 he finds,
and spedks, and feels the truth besk, we ragard him, estesm
hine-gometimes love him.59

Thaalmra.y'n humor was kapb olean and moml aven as hin own life
wag alem and mornl. He auertad that the anoh way of ;jesting and
French aomedy were ra’ahar imoral and awfule |

If one may read the history of a people’s morals in its

Jokes, what & queer set of refleotions the philosophers

of the twentieth sentury may make regarding the characters

of our two countries in peruaing the waggeries published

on one side and the abherl 40
He noted that there was s difference in the things satirized and that
English Punch in many published volumes contained "so much cause for

leughing, and so little for blushing) so meny jokes, and so little harm."

59 "Swift." The Four Geor ©8, *he Bnglish Humourists of ﬁm
Eiﬁhtswnth Qentury, Reviews, George Crulkshank, John Leech, Vols 26,
PP+ Os ' '

40 "Two or Three Theatres at Paris," Contributions to Punch
(not previously reprinted), Vol. 31, ps 271, -
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The Bnglish laughed in the company of their wives and ohiidrenz they
tolerated no indecorum: they had a high sense of morality. -
The French had "been joking ageinst marriege ever since writing
beganes "

After going to thess theatres, seeing the houses all
full, and hearing the laughter rianging through every one
of them, one is puxzled to know what ‘the peogla respect ab
&ll, or what prineiple they do belleve ins 4hey laugh at
religion, they laugh at chastity, they laugh at royalty,
they laugh at the Republio most pitilessly of allj when
Fronce, in the plece called the "Foire sux Idees," says
she 1s dying under nine hundred doctors; to eauh of whom
she 1s paying a daily fee of five-and-twenty francs, there
wes a oheer of derision through the houses The Communists
and their schemes were hooted wlth a still more hearty
indignation; there 1s a general smesh end bankruptey of
falthy and what struck me perhaps most as an instance of
the amazing progress of the national atheism, is to find
that the theatyre audiences have even go’c to laugh at
military gloryesess

8ir these¢ funny pieoces at the plays frightened me more
than the most bloodbthirsty melodreme ever did, and inspired
your humble servant with a melenchely which is not to be
elieited from the most profound tragedies. There was some=
thing ewful, infernal almost, I was going to say, in the
galety with which the personages of these satirle dramas
were dencing snd shrieking abeut emong the tumbled ruins
of ever 8o many ages snd traditiose I hope we shall never
have the alr of "God Save the King" set to ribald words
amonget us~--the mysteries of our religlen, or any men's
religion, made the mubjeot of laughter, or of a worse sort
of exoltements In the Famous piece of "La Propriete c'est
le Vol," we had the honour to ses Adem and Eve dance e polks,
and sing a song quite appropriate to the costume in which
they figureds Everybody laughed end enjoyed it~-neither
Eve nor the mudience ever thought about being ashamed of
themselves; and for my part, I looked with a vegue anxiety
up at the theatre roof, to see that it was not falling in,



and shall not be surprised to hear that Paris goes the wey
of certain other citiea some day.4l

Thaokeray believed that humor must be decent in its morals.
His criticism of Congreve was that Congreve left no moral legaom
‘that lie had no feeling in his comedies. He was likeable personally
but his business was not ethios. 5o alse with Gay and Prior, who
laughed and sange Addigon, e gentleman, courtecus, deferential and
kindly, was edmired and approved on norsl groundss Congreve's humor

lacked the moral quality snd led nowheres

We have seen in Swift a humourous philesopher, whose
truth frightens one, and whose laughbter makes one
melancholys  We have had in Congreve a humourous
observer of another gohool, to whom the world seems
to have no moral at all, and whose ghestly dootrine
seems to be that we should esat, drink, and be merry

when we oan, and go to the deuce (if there be & deuce)
when the time ocomes,

Humor must have the humenity which was flavoured of tenderness and

kindne sm

And so with & loving humour: I think, it is a genial
writerts hablt of being; it is the kind gentle spirit's
way of locking out on the worldwethat sweet friendliness,
which £ills his heart and his style. You recognize it,
even though there may not be a single point of wit, or

a single pathetic touch in the page; though you may not
be called upon to salute his genlus by s laugh or a tonx, 43

41 |
"fwo or Three Theatres at Paris." Contributions to Punch
(not previously reprinted), Vol. 31, pps £7BwE78s -

42 "Congreve and Addison," The Four Georges, The English
Humourists of the Bighteenth Century, Reviews, George Grulkshank,

g8 Crulks
John Eeeoﬁ{‘%l. 28, pps 208, ' '

43 "Charity and Humour." The Four @Georges, The Enplish
Humouriats of ths Eighteenth Century, Reviews, george Crulkshank,
John Leeoh, Vols £8s Ps 400s
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The business of the humorist was o ‘téke, the side of the weak againat
the strong, the humble sgainst the great,

Popular humour, and especially modern popular humour and

the writers, lts exponents, are always lind and ohivalrous,

taking the side of the weak againet the strongs
A wicked srisboorat pummelled by a champion of the people; the king
treated as ruining the tradesmen's familiesy the aristooraoy lashed;
a wicked lord kicked out of the windows sll brought gales of leughter
from & popular audience.

Populer fun is slways kind: it is the champlon of the

humble against the great. In all popular parables,

it is Little Jack that conquers, and the Gient thet

fopples downe I think our pppular authors are rather

hard upon great folkss Well, welll their lordships

have all the money, and can afford to be laughed at, 46

In 8 leoture upon Charity end Humour given in New York City,

Thackersy used almost wbtd_ for word a phrase he used in the lectures
of the préuediﬁg year, (the lectures had been repeated in Americe in
1852 80 the matorial was fresh in his mind) that the humorist was
really a mak—da.& pfeaehan He stressed the nature of the humorist
who must be philanthropic, sensitive, appreciative, and sympathetic.
The hun{Brous writer who combrituted to ocur happiness harmless

laughter ad amusement, who taught socorm of falsehood snd pretence,

4
Charity snd Humours The Faur Georges, The %ﬁh Humour-
ists of the Eighteenth cephury, ): 13 v'i &or Crulx 1k, John

Leeoh, Volv 78, pv 414

48
Tbids, ps 416,
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hatred of hypoerisy, love of honesty, and who tried to guide people
through life, was reaally 8 week-day pieaoher using the same causes
and themes that the preacher in the pulpit on Sunday used, The
commentator on avery day life and manmers tried to confer happiness
and do @;ood.% Thackeray defined the neture of an humorist,

A litara;ry man of the humouristic turn is pretty sure
to be of a philanthroplec nature, to have a great
sensibllity, to be essily moved to pain or pleasure,
keenly to appreciaste the varietles of temper of people

around sbout him, and azmpathisa in their laughter,
love, amusement, tears,®’ ‘ ’

THE QUBSTION OF FUTURITY

Thackeray believed that the light and trivisl in daily life
was needed and that leughing and honest stories were good for people.
Creating leughter was not the highest cooupation and Abeing amused
and appreciating wit and laughter did not call for the greatest
intellect, but the average man had a right 4o »auch books. Wit that
did not hurt BAyoONe, that was genial, simple and kindly, and wag
plsaaani, that wit Thackeray praiaa& and deelarsd t6 have a rightful

plece in life. He expressed himself as follows:

Charity and Humoure. The Four Ueorges, The Eaglish Humour-
ists of the Eiphteenth Century, Weviews, George Cruikshank, John
L@GOh, 0010 ‘E‘g’. p‘ 461. R ! X
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Laughing is not the highest oscupation of & man, very 48
certainly; or the power of creating the height of genius.

He found that many trades ﬁem performed well and honestly, that most
~ men worked for dally Erea& and hire, from some necesaity,v that not
all men were oapsble of appreciating genius, and that these had a
right te have books supplied for them as well as the most pﬁlishad
oritioss :Ha eaid that Blanohard produced under necessity and probably
would nod haire written work of a h:igher class ha.d he written with
lelsure and 1n more favorable circumstances. His oriticism of Lamen
Blancherd follows:

Hiz wit, which was always playing and frisking about
the ommpany, had the wonderful knack of never hurting
enybodys. He had the most singular art of discovering
good qualities in people; in discoursing of which the
kind)ly little fellow used to glow and kindle upy; and
emphasige with the most charming energys Good=natured
actions of others, good Jokes, favorite verses of friends,
he would bring sut fondly, whenever they met, or there waa
gqueation of them; end he used to boss and dandle their
sayings or doings about, and hend them to the company, aa
the delightful Miss Slowboy does ths baby in the last
Christmas Books What was better than wit in his talk
was, that 1t was so geniale Ho enjoyed therau@l¥ s 8nd
chirped over his wine with e good~humour that could not
fall to be infeotious. His own hospitality was delightfulsg
there was something about it charmingly brisk, simple, and
kindlys How he used to laughi As I write this, whet a
number of pleasant hearty socenes come back! One can hear
his jolly, olear lemughter; and see his keen, kind beaming
Jew face,-we mixture of Mendelssohn and Voltaire,*

8 | |
"A Brother of the Press on the History of e Literary Man,
Laman Blenchard, and the Chances of the Literary Professiomn,"
Miscellaneous Eeeays, Sketches and Reviews, Vol, 30, p» 128,

49
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Ina diaauqnion of Dickens, Thackeray touched upon the quastion
of futurity,. fhe‘lgimd of humor that waould liva’. After seylog that
Dickens was the mester of all the English humorists then alive, he
declared that hwmor that lived must be of the harmless vériety full
of kindness end lovej as in the case of Don'Qui;mta snd Sancho Pantze,
who for three hundred years have moved laughter and awakened affestion,
a»o‘ probﬁbly Diokens' humourous charsoters, Plokwiok and Weller, who
ware gentle and benevolent, would make the readers of future centuries

happys

Think of all we owe Mrs Pickens since those half-dozen
years, the store of happy hours that he has made us paas,
the kindly and pleasant companions whom he has introduced
to usy the harmless laughter, the generous wit, the frank,
menly, human love whioh he has taught us to feellsssenss’
Don't they (Don Quixote and Bancho Panza) move laughber

- and avaken affection now as three hundred years sgo? And
80 with Don Pickwick and Sancho Weller, if their gentle
humours, and kindly wit, and hearty benevolent natures,
toueh us and convinee ug, as it were, how, why should they
Bot pans make b 8 twenty=Lifth century happys; as they have
the nineteenth? ' '

Tﬁesa é'xtx"a;ms‘ from Thackeray's writings express elearly his
belief rég&rding’ﬁumor; They do not in#lude every statement he made
upon the subjeot bu'b‘they do ;:ontain the essence of his theories, and
show the nature of the man ag wells There is ﬁo evidence in these
statenents of any oynicism or hatred of mankind, ratﬁer the opposite
is rovealed, 't;ha't: Theckersy wes a man of great oharity, love éﬁd tender-

nesss These expreasions gethered with the aingle idea of ascertaining

0 .
"Box of Novels." Miscellaneous Essays, Sketches and Reviews,
Vols 30,pps BE=88. '
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Thackerayts theories of humor tend to disprove any charges of misanthropy
and oyniciems A brief summary of Thaokeray's expressions conoerning
humor may be made as followss |
Firet, bumor must contein certain qualities such as love and
wit, pathes, sympathy, truth, sincerity and kindnessg‘ there is a close
conneetion betwsen humer smmd melancholy, gayety and sadness, laughter -
and tears; ridioule that hurts is Yo be avoided, as well ms satire
that sbings and is savage and brutal.
3§ennd, the humorist may find his material round sbout hims.
Bubjeots of humor are the foibles and vanities of cemmon 1ife and its
Joys and grieréa
Third, a strong moral obligation raéta upon ‘the humoriéﬁ to
point oub follies and laugh away pretensions, felseness, snd basenesss
to awaken love, plby, kindnessj to foster truth and happiness. He
must take the side of the weﬁk against the strong,
| Fourth, humor has e rightful plece in 1ife, and humor that will
live into future ages will be of the kind that is full of humanity,

tenderness, and loves



CHAPTER IXY
THACKERAY'S PRACTICE OF HUMOR

An ezamination of some of the humorous passages in Thackeray's
works is necessary to determine whether he oarried out in practice the
theories he so frequently stated, whether there was Jjustification for
the ohn;*ges of Tdine and the oritios represented by him or whether the
eritios more favorable to Thackeray were to be uphelds Was his satire
unjustifiably bitter and was he a hater of mankind and alsc of his own
characters, or did he show behind his satire a kindly humorous purpose
~in which the exbracts in Chapter II indioated he believed?

The material presented in this chapter was chosen as representing
notable and varied examples of Thackeray's use of humor. The selections
were made without regard to the faot that a difference of opinion
exlsted and without bias on the point of Thaskeray's misanthropy and
oynioisms A sbudy of extracts in this chapter will show whether or
not Thackeray oarried out his theories in the practice of humors First,
the humorist must maintain a kindly snd genial spirit; his satire must
not be bitter nor savage, nor full of hate; and hls humor must conbain
qualities such as love and wit, pathos, sympathy, truth, sincerity and
kindnesss Beoond, the targets for satire are the vices and foibles of
mankind, pride, folly, love of money, love of renlk, the Enpglishmen's

deference to oless, Anything that seemed to Thaokeray to be a flaw in
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private or national character, he aatirized. Third, he olaimed to be -
o weekwday preacher, teaching scorn for falsensas and pretension, taking
the aida of the unhappy end oppresseds He believed that by humorous>
troatment undesirable tralts of character could be laughed awmy.

In the record this atudy’haw made of Thackeray's expression
a8 to what humor is and how it is presentad, Tﬁachafay made ne mentlon
of several devices that he often employed to attein his purpose, namely:
broad burlesques, parody, mimicry, nomenclature of characters, dialect,
and quem; spellings He used ail of these forme to express with wit and
humor what he wisﬁed b0 8ays o

Tha‘exﬁmplea that follow are representetive of Thaakaraj¥s |
purpaga& ﬁnd,manner, and of his methodss Many other selections might
have been ineluded hed the limits of this study permitted, because
instances of his practice of humor are abundant in all his workss

The padsages seleoted include satire and humor from the novels,
showing Thackeray's ability to ridieule follies of human nature kindly
and his deft turn of phramse when he wants o make somg polut quickly,
and showing how he built up comedy meterial through soene afbter scene
to & olimax and guiek fallj the burlesques, where he ranges for comioc
effoot from mild understatement of faob to gross exaggeration; parody

and humorous versey
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SATIRE AND HUMOR FROM THE KOVELS

In wFair Thackeray ohose the humen comady for hia ’uheme-,
Thraugh the chamoterm Rawdon Grawley and Beoky Sharp, ha exposed the
vices of mank:ind end aatn.rized thems Hia characters wers not wholly
bad nor were they wholly good, bubt were as he saw peopls im life around
himr&‘ | | | |

A good example of his ’areatmenh is that passage where Becky went
to meet Bir Pitt crawleyc The comzmst between Beoky's high hopes
and wha'l. she actually met 1s the basls of the humourous extreoct where
Beoky was introduced to Bir Pitt Crawley, in whose family she was to
gerve as ZOVAINOSSs |

Beoky and §ir Pitt Crawley

Becky dresmed of the splendid femily she wae sbout to knows She
wondersd 1f the barénet would wear & sbar mnd deocided fhat- at any rate
he would be dressed in a vory handsome court suit, with ruffles, and
would wear his hair powdered and would be very grand snd proud, At
least she would be living among', arigtocratic people end already Beoky
felt a little contemptuons of the wealthy merchant's famlly which she
had just left after a rather humilimtipg failure to contract marriege
with the 8edley son and helrs

John, the comchmun of the Sedley's, was & little rude to her as
he drove the carrimge from the Sedley house, where Becky had been the

guest of his employers, to Gaunt House whers she would meet 8ir Pitt,
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John mused thet her place was no hetber than that of .a sort of head
servent in the baranet's households
Bé~ckj'a 1ntraduutiun to gir PA%t Crewley, in whose family she
was to serve as gowmeaa,‘ :t‘ollawéx

Johny the groom, who had driven the carrisge alone, did not
care to descend to ring the belljy and so prayed a passing
milk=boy to perform thet office for hims When the bell was
rung, @ head appeeared between the lunbterstices of the dininge
room shuttera, and the door was opened by a men in drab
breeches and galters, with a dirty old cost, a foul old neckw
cloth lashed around his bristly neeck, & shining bald head,

e loering red face, a pair of twinkling grey eyes, and a
mouth perpetually om the grins

"Phils Sir Pitt Crawley's?" says John, from the box.

"Hes," says the man at the deoor, with a nods

"Hend down these 'ere trunks then,” seid John.

"Hand'n down yourself,” sald the portier.

"Don't you see I can't leave my hosses? Come, bear
& hand, my fine feller, and Miss will give you some beer,"
sald John, with & horse-laugh, for he was no longer
respeotful to Miss Sharp, es her connexion with the family
was broken off, and ghe had glven nothing to the gervants
on coming away.

The bald~hoaded man, teking his hands out of his breeches
pookets, advenced on this summonas, and throwing Miss Sharp's
trunk over his shoulder, carried it into the house,

"Taka this basket and shawl, if you please, and open the

 door,” said Miss Sharp, and descended from the carriage in
ruch indim‘tiomuu

Two kitchen chairs, snd a round table, and an attenuated
old poker and tongs were, however, gathered round the firee~
place, a8 was a saucepen over a feeble sputtering fire. There
was a bit of cheese and bresd and a tin candlestick on the
table and & little black porter 1ln & pint-pob.

"Had your dinner, I suppose? It is not too warm for
you? Like a drop of beert™

"Where is 8ir Pitt Crawley?" wsaid Miss Sharp majestically.

"He, hed I'm 8ir Pitt Crawley. Reklect you owe me a pint
for bringing"ﬁb'wn your luggezres He, hed Ask Tinker if I
aynts Mraee Tinker, Mises 8harp; Mise Governess, Mrs. Charwoman.
Ho, hog"I*

1 v’anitz Faire Vol« I, pps. 96=89,

* In this gbudy all referencea to Thackerayts works are to
The Works of Willlam Makepeace Thaeckerays Kensington Edition. 32 vols,
New Yorks ~Charles Scribuer's Sons, L1803s
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Beoky was in o stebe of high tension, BShe was about to start
her independent romd to fortunes She builb up awbitious hopes about
this aristocratio family she was to enters JThe mituation looked like
the beginning of a better and more interesting life for Beckys So the
reader, too, is carried aleng with the high imagination of Beoky and
fosls elation and underbainty but expests that the mew situation will
be all Becky desiress Then the deflation of high spirits is camplete
when the meeting with §ir Pitt actually odours, What is found is so
unexpeotedly different from what had been hoped for thet we laughs
Howevery we have ne feeling that Beoky has been mistreated or abused
by the author. No bi‘bte;rnaw is appss.rbnt in £ha episodes It aeems an
audacious portraysl of a litﬁlé pushing, ambitious girl end a slovenly
baroneb;‘ told with instinotive appreoistion of fun. |

¥iss Crawley and Her Forbtune

ine of the main elements of comedy in Vanity Falr lies in the
struggle of the various brenches of the Crawley fmnily to gain firet
place in Miss Grawiey"a regard in hopa of becoming heir to the 'large
fortune which she possesseds Thackeray laid bare human nature thet is
sovetous end fawning over momey, The characters add to the comedy by
their own attempted rationallzabion of their actionss Thaokeray bullt
the inoidents through suspense to a great olimax and a hard fall Por
Rawdon,

At the opening of the story, Rawdon Crawley held his place s

favorite in seeming securlty. However, Miss Crewley was greatly sngered
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when Rawdon and Rebecva announced their marriage and she refused to ges
thems The hysteriesl old lady took to her bed, but Becky was oonfident
she gould win her overs The comedy is built up through scene after
seene and the sudpense mainteined to bthe last comiocsl conclusion of the
affalire | |

‘Just as Miss Orawley had collapsed, Mrs, Bute Orawley arrived
to build the fences for her side of ,-hha‘fw‘nilyt The time wasm mors
propitious then she sould have hopsds Rewdon was in disgrace and
firmly exoluded from the presences |

When Mrae. Bute (rawley, numbed with midnight travelling,

and warming hergelf at the newly orackling parlour fire,

heard from Mise Briggs the intelll gence of the clandestine .

marriage, she declared 1t was gquite providential that she

should have arrived at suoh a time to assist poor dear

Hise Crawley in supporting the shookwsthat Rebecce was an :

artful little husay of whom she had always had her suspliclonsg

and that as for Rewdon Crawley, she never could sooount for

his aunt's infatuation regarding him, and had long considered

him a profligate, lest, and abandoned beings And this awful

oonduct, Mres Bute sald, will have at least this good effect,

it will open poor deay Miss Crawley's eyes to¢ the reel characher

of this wicked mane: Then Mys. Bute had & comfortable hot btoast
~ and teas and as there was & vaoant room in ‘the housé now, :
" [Becky had just fled from hers] there wes mo need for her 4o

remain at the Gloster Coffee House where the Porismouth mail

had set her down, end whenoe she ordered Mrx Bowls's aida-ds«-

oamp the :‘oatman ’co bring away her trunks &

- As hw beon suid Mim cx'a.wley went into fits of hystaries, one
aftor anothers the doctor was sent for and the apobheonry oames
Mrs. Bube took up the post of nurse Ly Ler hedaides

"Her yelations mght to be yound about her,"” that
a.m:\.abla woman salds®

? yanity Pair, Vol. 1, ps 2404
S Thide, pe 243,
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Mrax Bubte Crawley began mr slepge.
In the mamtim, Rawdon end Booky waited for forgiveness and e
summons from Mise Crawley.

- "guppose the old lady dowsn’t oome to," Rawdon said to
his little wife, as they sate together in the snug little
Brompton lodgingss 8he hed been trying the new plano all
the morning: The new gloves fithed her to & nlcebys the
new shewls beomme her wonderfully} the new rings glittered
on her litbles hands, apnd the new watoh tioked at her weistj;
“guppose she don't come round, ek, Beokyi"

"111]1 make your fortuna," she said; end Delilsh patbed
. Bawson's cheelts
: "You san do snything,” he sald, kissing the little
hande YBy Jove, you vany and wefll 2:5.% down to the
- §tar and Gartar, end dine, by Jove."

Mrm Bute, as mzrae, began her work in Miss Grawlsym heuaahold.
She had sought out all the information she oould seours conesrning
Rewdon and Bwky, and mlay&d it Yo bha al& aunt, trying to oreate a
proper hatred in her i‘or all of the wiakedﬂaaa of her :t‘ormer fa.voritea
She imparted thege wtariw gradially to Miss Crawleys geve
her the whole benefit of themy felt it to be her bounden duty
a8 & Chrisblan woman and mother of a famlly to do sos had not
the smallest remorse.or compunotion for the vietim whom her
tongus was immolatingy nay, very likely thought her act was
quite meritorious, énd plumed herself upon her reselute manner
of performing its Yes, if a« man's character is to be abused,
say what gou will, therets nobody like & relation to do the
. businese. : T
Mrs. Bute galned aoccess to the letters and papers of the Sharp
family and gleaned iaformation there thal was more armunition for her
tlege. Thackeray at the end of a digression upon the follies that are

put upon paper remarkedy

4 Ibids, pe 244
5 Ibide, ps 282.
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The best ink for Venity Pair use would be one that faded

lanks 50 ohs yon megnt e 18 TR Sl od
Dot Mrss Bute menaged too well end made the 0ld lady wo 111 that it
appeared she might never recover. ~The devoted relative denied herself
fresh air, sleep, dinnwr, exeroise, all in her duty to the patient and
to the aléq'bhacary she pointed out her own saorifioess He agroed that

she was an exosllent,nurses ho sald that he and the dookor hed with
great care conaidoréd Mies Cmvilay's case and felt that some change in
the treatment would be betber, Mra Bute Crawley and the “apothecary
seemed intent upon aaving Miss Grawley's 1ifes Thaokeray developed
aarafull;y the ironmai situatiom ﬁn the surface of affairs Miss
Crawley was daapemtely stoky. In reality E}W had been made ao by her
aiatar—inwlaw, wha. M‘mid to have Ime' out of her slght beocause the

old ludy might mest har favorﬁ.ta, Rmvdon, had kept ber in bed practioally
a prisonerj at the same M.me Mra, . Bwba aumd the role of most careful
and saorifiocing nuraa,g Then the apnthaeary laarned that Miss Crawley
migl'rb‘ actually .dis if she wers not mlemed from such olose confinement,
and slarmed, beosuse if she did die he would lose, in the loss of her
buéineaa, fqés amounting to two hundred pwindn & yeer, he immediately
began to wbrlﬁ on Mrse Bute, He aﬂsed vhnr that & change in ’gha treat~
ment was a.baelu'hely nwaauary. Bu’c. he did ne-h sucesed in his effortva

until he bluntly told Mra. Bube Crawley ﬂmt if the old woman did die,

® mig., pe 28
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Captain Crawley would be ocertain to got the moneys
T}m solfish desires of the apothecary aénuarned with his fees
and of the risber-inelaw: concerned with the will wbr 1aat?~a§me ont inte
the open, after having been long glossed over under a mask of gervice,

What I waz golng to observe, my dear Madem,"-~here
the resolute Clump onde mare interposed with a bland
slr-«"mhat I wes going to observe when you gave ubtberansse
to sentiments which do you mo much honour, was that I think
you alarm yourself needlessly about our kind friend, and
sacrifice your own health too prodigally in her favour"

"I would lsy dowm ny life for my duty, or for any member
of my husband's family,” Mrs. Bute inberposeds

"Yeos, Madan, 1f need Jreres but we dontt want Mrse Bute
Crawley to be a martyr,” Clump asaid gallantly. "Dre Squills
gnd mysglf heave both congidered Mlss (rawley's omse with
every snxiety and care, as you may supposes We B8e heor lowm
spirited and nerveus; family events have agitated her."

"Her nephew will come bto perdition," Mrs. Crawley orieds

"Have agitated hery and you srrived like & gusrdisn angel, -
my dear Madanm; & positive guardian angel, I assure you, to '
gonthe her wnder the pressure of calamity. Bub Dr. Squills
and I were thinking that our anmiable friend is mot in such
& sbate as rendere confinement to her bed necessary. She is
depressed; but this confinemert perhaps addgs to her depression,
ghe should heve shange, freésh nir, galetys the most delightful
remedies in the pharmacopoeisn,” Mr. Clump sald, grimming snd
showing his handsome testh. "Persuade her to rise, demr
¥adamj drag her from her couch and her low spiribtsy insiet
upon her telcing litble drives. They will restore the roses .
too to your oheeks, if I may so spesk to Mrs. Bute Crawley."

"rhe sight of her horvrid nephew omsually in the Park, where
I am told the wreteh drives with the brazon partner of his
erimes,® Mrs. Bube said (letting the cat of selfishness out
of the bag of sesrecy), "would csuse her such a shock, theb
we should have to bring her back to bed again. She must not
go out, Mre. Clumps - Bhe shall not go out es long ad I remein to
wateh over hers And as’ for my health, whet matters 1t? I
plve it chwri‘ully, gir, I Bacrifice 1t at the mlter of my
duty. ¥ : .
"Ipon my word, Madam. Mre Qlump mow said bluntly, "I won't
ansmyer for her life if she remains locked up in that dark
rooms She 16 80 nervous that we may lose her any dayjy snd if
you wigh Captain Orawley to be her heir, I warn you frankly,
Madam, that you are doing your very best to serve him,"
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"Graclous mevoyl ie her life in dengex?™ Mrs.,
crigd' "Why, why, M. Clump, did you fmt 1nlﬁ§m; g:hgoonw?"

The night before, Mre Clump and Des Squille Md had a
consultation (over a bottle of wine at the house of 8ir Lapin
Warren, whose lady was about to present him with e thirteenth
blessing,) regarding Miss Crawley and her case,
spTs st B2 T2 02 s, o

" a & soised v .
Devilish good Madeiras” , pon old Filly Crawleys

"What & fool Rewdon (rawley ham been," Clump replied, "to

g.;:ca w:d mAXYy & governessd There was something aboubt the girl,
Q04°

"Green eyes, fair skin, pretty fipure, famous frontal
development,” Squille remsrked. “There is somothing about
her; and Crawley was 8 fool, Squills"

"A dwww fool=-always was," the apdthecary replied.

"Of course the old girl will £ling him over," sald the
phyaician, and after a pause added, "She'll sut up well,

I supposes” :

"eut up," says Clump with e grin; "I wouldn't have her
~oub up for two hundred a yesr,” :

“That Hampshire woman will kill her in two monkhs, GClump,
my boys i1f she sdops aboub her,™ Drs Squills salds "01ld womang
full feeder; mrvous subject; palpltabion of the hearty pressure
on the braini apoplexys off ghe goess et her up, Clumpy get
her outi or I wouldn't glve many weeks' purchase for your two
hundred a year«" And 1t wes nobing upon this bint that the
worthy a;;othemry spoke with so much esndour to Mrss Bute
Crowleys \ ‘

Mrs Bube had tried to have the old lady alter her will but had

failec. The ides of death terrified the sick womsn, and the thought

of writing a new will added to the terrors It wae neceesary to take

tha patieﬁh out oooasionally end get her into & more cheerful spirit

before a change in the will could be forceds

Brighton seemed a safe place, so there the household removeds

Inmediately Rawdon end Becky, all whase medsages and envoys to the

T Toide, pp. 286-2884
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sunb G hoon turned amy st the door, ssttled themselvos ab Brighbon

alsos ihen thelr carrieges met on the drive Rewdon and Recky were out
doads
The bill collectors were oonstantly sbout ’c;hair door, “If

aunty does not relent, what shall we 402" However they lived well.

Lonz oustbom, & menly appearance, faultleds boots and
clothes, and a happy flerceness of maaner, will often
help & men a5 much &% a great balance ab the bankey s, 8
Finally luck stepped in on Rewdon's and Beoky's sldes Mrs. Bube
wes called home by family affairss A wedge was foreed in by wey of the
companion to Miss Crawley, a letbter was sent, Misa Crawley relented
somowhat and an interview followsds The effair was mensged with great
strategy, Becky plaming every moves But the aunt shied off.
"To seize upon me the very day after Mrsy Bube was
gone,” the old lady prattled onp ™it was oo indecent,
Brigas, my dear, write to Mre. Crawley, and say she needn't
come backs No--gshe nesdn'tmeand she shan't--and T wontt be
& slave in my own housew-and I won't be starved and shoked

with polsons They all want to kill me==allewalle=" and with t%is
the lonely old women burst into a soreem of hysterical tears.

‘Rawdon received e letter thanking him for ecuming to Brighton and
begging him not to stay lounger on ¥Miss Crawley's socount. It also
informed him that if he would oall upon her lawyer in London he would
find & commumication there »for hime

Army duties also oalled them %o Londons

8 Ibide, p 551,
9 Thidu, Vols 2, pps 26-20
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"I should have liked %o see the
- old girl befare we went,"
Rawdon ?aid, "8he looks so out up and afteread that Itm mx::‘::a
she can't last long. I wonder what sort of a cheque T shall

have at Waxy'ss Two hundredewit oan!
hindred <oy, Tockyth t amy t be less than two

In congequence of the repested visite o e8«do=oan
of the Sheriff of Midt}la&exf Rawdon and hiﬁ ﬁ?euéggnng: ;gmp
back to thelr lodgings at Brompton, but put up at en tmne
Early the next morning, Rebecce had an opportuniby of seeing
them as she skirted thet suwburb on hep road to old Mrs,
Sedley'e house at Fulhsm, whither she went %o look for dear
Amelia and her Brighton frieunds. They were all off to
Chathem, thence to Harwich, to take shipping for Belglum
with the regiment--kind old Mrs. Sedley very much depressed
and tecrful, solitery, Returning from this vigit, Rebeooa
found her husband, who had been off %o Grayts Inn, and
learnt his fate, He came baclk Purions,

"By Jove, Becky," seys he, "she's only glven me twenty
poundl® o

'i'haugh it told ageinat themselves, thé Joke was too_good,
end Becky burst out laughing at Rewdon's discomfi'bqulﬁ

In this sﬁo‘ﬁr of & zj:*awe for the favor of the wealthy aunt the
satire is directed apgainst selfiih people driven by mercenary motives,
They fawned over the Aunﬁ and éawmed devoted x;oleu. They were fooled.
Becky and Rawdon were a little more honest in thelr approach to the
aunt but were jusl as eager for &xe aﬁonay aﬁ the x;eat‘oi‘ the relatlives,
It is noticeable, however, that when Becky and Rawdon lost, she faced
the fact with courage end gay spirit and laughed at the joke on theme

selvets
Amelia and George

Theokersy often said that it wag his purpose to laugh at the

vanities he saﬁ in the world arcund him. Bie treatment of the love

30 1pid., ppe 29-30,
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affair of Juusli’a and Goorge is a good ezemple of irony used in & kindly
and sympathetio .n}amer;. ‘Hea po;-trayeé Amelia ag a goéd woman loving
with all her}‘ heart handeome, seifiéh George Osb'ﬁrr;e. George way nob
Lad or vielous, btﬂ: in dexterous phraaés Thackeray showed his venity
snd seli'ishnesss “ |

Gaytaiﬁ Dobbin sensed that Amﬁli# was unhappy at Georget's fallure
to visit her in seversl days. &he fmda éxousw for him, imuagined thatb
he was buay. thut his éxmy duties were strenuous, or that he was
occupiad with éhudying the art of wars BShae

strove to peep int«;: the barﬁicka ﬁhsra George wWaseeers
All things eonsidered, I think it wes asg well the pates
were shut, and the sentry allowed no onv to passs so that
the poor 1ithle whitewrobed engel could not hear the
songs \'j&&oaa wung fellows were roaring over the whiskeye
punchie - :

Captain Debbin protested to Gaorgar ahoui his negleot of Amelia;
In a day or so Gawge preparced o go to town, e borrowsd some money |
from the wnwoua gaptain Dobbin to buy a present for Amelia. Bub
, #gain vauity oaught him up; he could not resist a hendsome shirt-pin
in & Jeweller's windoy wnd efter its purchase, he had toa‘ li‘bﬁle money
left to spare for a gift, N |

Amelia, who, a8 usual, was watohing at the window, Btar‘bed up
and when George enbered the drawing room, |

woeut fluttering to Lieutenant George Osborme's heart ae
if it was the only natural home for her to nestle in.

. . e, v G Ui,

.ll vmxitx Falir, Vole 1, pe 178
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-, Oh thou poor panting little soulle.y s In the meanwhile
George kisaed her very kindly on her forehead and gliatening
~ eyes, and wad very graclous and goods and she thought his
. diamond shirt-pin (which she had not lmown him to wear
‘bafore) the prettiest ornament ever seen. 2

The next puskage in the text is an exemple of Thackeray's
tendenoy to halt the narrative while he moralizes e 1ittle to build
up the point he via makings He comes baok to the story, and with a
elever twiat to the thought §1imhea in a phrase the whole matters

The observant reader, who has marked our young Lisubenant's
previous behavior, mnd has preserved oir report of the brief
sonversation which he has just had with Ceptain Dobbin, has
poasibly come to certain oconclusions regerding the character
of Mr, Osborne. GSome oynicel Frenchman has said that there
are two parties to a leve~transactiony the ome who loves and
the other who condescends to be so treateds Perhaps the love
is ocoasionally on the man’s sidejy perhapa on the lady®s.
Ferhape some infetuated swain has ere this misteken insen-
sibllity for modesty, dullnese for malden reserve, mere
vaoulty for sweet bashfulness, and & goose, in a word, for
8 swans Perhaps some beloved femsle subseriber has arrayed
an a8& in the splendour end glory of her imaginatlong admired
his dullness se menly simplicity) worshipped his selfishness
as manly superloritys treated his stupldity as majestioc
gravity, and used him as the brilllant fairy Titanie did a
certain weaver at Athens. I think I have seen such comedles
of errors goisg on in the world. But this 4is certain, that
Amelia believed her lover to be one of the most geallant end
brilliant men in the emgi;rm and 1% ls possible Lieutenant
Osborne thought 80 t00s13 .

Irony and pathos both lurk in the sentence where we are told
she admired the new stiok-pine George had bought it for himself with

money borrowed purposely to buy a gift for hers She dthought him s

12 Ibidy, Vola 1, pe 1794

13 1hig,, Vols 1, pe 176-180
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moat gallm’e‘nnd brillisot gentleman« The olever unexpectedness of
the ending of the passage "and it is pussibla Lisutenant OEborne thought

g0 too" humorously illuminates the aba:‘actur of the ha.ndscme lover.
Ethel Newsome and Marriage

A soene from The Newoomes illusbrates neastly eone type of

Thaolceray's usge of saﬁire. The ‘Keﬁcomaa ig a antire .upcm the vﬁniﬁiea
of aouiaty. Barnes Newcoms represents the too sharp business man; _
Clive Wewoome, the mubi“bioué person, but one too idle to achieve asuoocess)
Lady Kewy the aristoorat, determined to contruct for her niece, Ethel,
& good mi;riage, one that will bring more money and higher raﬁk into
the family»-windeed all of the Eﬁglish'aaeiety in‘the novel holds this
view of marriages A br‘:‘l.ef‘ 1llustration will suffice. Humour and
pathos are combineds _ :
Ethel Newoome we. engaged to marry her oousin, Lord Kews He was

admimblo man, she was an inﬁalligent end beautiful girl; the matoh
seemed perfect, but there was no real '.Lovo between them. ‘One day Ethel
was teken by Ledy Kew, who ruled over all her family, to vigit the Water=
color Exhibltions, One drawing, 1n par'biaular, M;’craoted their attention.
They stood a long time gazing at it., The 0ld lady waa an excellent Judge
and was appreclative of this ;}mturea

Ethel laughed; and her grandmother, 1ooking up from her stick

on which she hobbled about, saw a very sarcastic expression

in the girlts eyes.

"You have no taste for plotures, only for painters, I
suppose, " eu.id Lady Kews
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"I was not locking et the Picture," said Ethel, st
with & smile, "but at th 6 ol atall
th e » v e little green tioket in the

"S0ld," seid Lady Kews "0f course it 1s soldy all
Mrs Hunt's picturea are solds There is not one of them
here on which you won't see the green tioket, He is a
admireble artists I don't lmow whether hia oomedy or
tragedy are the most exoellent.”

"1 think, grendmamna,” Ethel said, "we young ladies in
the world, when we are exhibiting,oughtto have 1ittle green
tickets pinned on our backs, with 'Soid' written on them; it
would prevent trouble and any future heggling, you know,
Then at the end of the season the owner would oome to ocarry
us home." :

Grandmamms only sald, "Ethel, you are a fool," and hobbled
on to #r. Cebtermole's picture hard by,

.Qltth.ilthlblpbll'.it!i.louon\v

On thet seme evening, when the Newoome family assembled at
dinner in Park Lane, Ethel appeared with a bright green ticket
pinned in the front of her white muslin frook, and when ssked
what this queer fancy meant, she made Lady Kew a ocurtsey,
looking her full in the face, and turning round to her father,
said, "I am & tableausvivant, papas I am Number 46 in the
Exhibition of The Galiery of Painters in Waterwoolours."

" "My love, what do you mesn?" says memma; and Lady Kew,
Jumping up on her crooked stick with immense agility, tore
the card out of Ethel's boaom, and very likely would have
boxed her ears, but that her parents were present, and Lord
Kew was announceds

The passage shows Thaokeray's ironicael treatment of the material
ettitude toward marriage; yet he made Ethel, who realized the bought
and sold nature of the marriage contract, jest in a light-hearted
manner concerning its Beneath the jest the girl's pathetic protest
is apparent,

Some time laber Ethel again protested to her grandmother, BShe

oried caxt that a fortune seemed to be all important, that children were

14 The Newcomes, Vole 2, PPa 46~484



bought and sold a8 much a8 Turkish women were., She wanted to revolht

against such slavery, yet being intelligent, she realized thet she

belonged to & famlly and a society that believed in the importande of

wenlth, mnle.,b Fine houses mnd titles, and that she, too, | loved the
worldy bub, she exolaimed fhat she would rather be at ‘the plough like
the womenn she saw in Burope. | | |

"Noy you wouldn't, Ebhel," replies the grandmother,
drylys "These are the fine spseches of sohoolegirls,
The showers of rain would spoll your complexion-wyou
would be perfectly tired in en hour, and come baok to
luncheon~wyou belong to your belongings, ny deay, and are
not betler than the rest of the world: very good-looking,
88 you know perfectly well, and not very good-tempereds
It is lucky that Kew iss Calm your temper, at least
before marriages such a prize does not fall to a pretty
girl's lot every day. Why, you sent him eway quite soared
by your erueltyj and if he is not playing st roulette, or
8t billiards, I dare say he is thinking what a little
tormagant you are; snd that he had best peuse while 1t ia
yebt times Before I was married, your poor grandfather never
knew I bad a temper; of after-days I say nothingy but trials
are good for all of us, and he bore his like an angel."v.ses

"Why do you desire this marriage so much, grandmother?®
the girl askedssas seos

"Why, my dear? Beoause I think young ladies who want
to go and work in the fields, should make hay while the sun
shinesy beoause I think it le high time that Kew should
ranger himself; because I am sure he will make the best

, Eua%and. and Ebhel the prettiest Countess in England,"38

And Bthel again. gubmitteds

The ¢uest of a Simrriag;e bringing material benefits such as higher

rank ar greater fortune osoupled many of the oharmotérs in The Newoomes.

One instenos is that of Ethel Newoome whose family rejected Clives

16 Ibide, Vole 2, pps 126-187,
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Another is that of Clive who, when rejected by Bthel, deliberately
declded to aooept weslth in a loveless marriage that offered 1tselfs
8till another case 18 that of Lady (lara, who, loving enother, married
Barnes Newcome at her femily's command, Both marriages developed
unhappy endingss Thaokeray pointed out the obvious reasons all the
ways His sabire showed no bittorness on his part, but rather sadness
et the folly of men and women who etruggle so hard for the vanities
of 1l1fe. Perhaps hls protest in The Newoomes made Englishman aware
of thelr materiel outlook upon marrisges Such a subjeot could be
treated in tragic fashion but, as in ‘che passage above, Thackeray
chose humorous comment and jest and satire., Ethel Fewoome gally
pinned on herself a green ticket t:o‘ show that she was sold to a fubure
owner and Lady Kew with,‘ pointed, olever commenbs brought Ethel into

oberdlence agaln.
Pendennis

In Pendennis the follles of a man who, as & youth, wes very
selfish ere satirizeds The first love affair of Arthur Pendennis with
the aotress, Miss Fotheringay, would be excellent comedy on any stage.
The scharecters include 'bhé blustering, bragging, whiskey-indulging
Costigan, the olever Major Pendennis who maneged all partles concerned,
the foolish, romsntic, chivelric lad, Arthur, and the not too intelligent,

beautiful, and practical sotress who is twelve ysars older than Arthuy.
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Hirobolant .

Another oomic story in Pondennis, that is not essential to the
plot, is that of Mii-obolaﬁt. the Prench ohef of the Claverings. Ile was
very vein and thought that mny member of the feminine world would adore
hime The ala.veringga, with their servants, had driven up to the Park
gates and were golng up the steps 6£‘ the Halls |

Monsiseur Hirobolant had locked at the procession from one
of the lime~trees in the avenues "Elle est la,™ he aaid,
laying his Jewelled hand on his richly-smbroidersd velvet
walscoat wlth glass buttons, "Je t'mi wue; jJe te benis,
0 ma sylphide, O mon anged"™ and he dived into the thiocket,
and made his way back to his furnsces and saucepans,lS

He was ln love with the daughter of the houss, Blanche imory. He
prepared speoial dishes ;Jus*b‘ for her, seeking to express his love in
the langusge of his oulinary arte

To & Drlend Alolde Mi‘roboiant desoribed his dinners

Her lovely neme is Blanches The veil of the maiden is white;
the wreeth of roses which she wears is whites I determined
that my dinner should be ae spotless es the snows At her
acoustomed hour, and instead of the rude %got a l'eau whioch
was ordinarily served at her too simple table, I went her up
" a little potage a la Reine-m la Reine Blanche I ocalled it, as
white as %r' oW tift--and opnleotloned With the most fragrant
cream and almonds, 1 then offered up st her shrine a filet de
merlen a 1'Agnes, and & delicate plat, which I have deBlpnated
B8 Bperlen & i Seimbe Therese, and of which my charming Miss
parfook With plessures & rollowed this by two little entrees
of sweeb~bread and ohicken; and the only brown thing wAleh [
permitted myself in the enterteivment was a lititle roast of
lamb, which I laid in & meadow of spinaches, surrounded with
oroustillons, representing sheep, and ornamented with daisles
and other sevage Llowerss After this oame my second serviocw
a pudding & la Reine Elizabeth (whoussewms a madden princess))

16 Pendennis, Vols I, ps 943,
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a dish of opal-voloured plovers! egzs, which I ealled Nid de
tourtereaux a la Roucoules placing in the midat of them Twd of
thnee tender volatiles, Billing sach obher, and coufectioned

with butter) a busket containing 1ittle pateaux of apriocots,
whioh, I know, all young ladies adors) a%ﬁ"ﬁ'ﬁlly of marasquin,
bland, inslnuating, intoxicabting as the glance of besutys Thia

1 deslgnated Ambroisie de Calypse a la Bouveraine de mon Coour,
And when the loo wee brought In-esn 1oe of plomblers and chorries—-
how do you think I had shaped them,.'s? In The ToFm of two hoarts
united with an arrow, on which I had lald, before it entered, a
bridal vell in oubepaper, surmounted by a wreath of virginal
orange~flowers I stood at the door to wabeh the effeot of this
enbrys "It wks bubt one ery of admiration,

Mircbolant was cenvinoed that Dlanche understood his messages of love
sent thus to her end thet she responded to his affection, Thaokeray
remariceds |

Whether Aloide was as irresistible a conqueror as his
namenske, or whether he was glwply oraszy, is e point which
mast be left to the resder’s Judgmenty Bub the latter, if
he has had the benefit of muoh Fronch asquainbence, has
perhaps mot with men amongst them who fancied themselves
as invineible; and who, if you oredit them, have made equal
hayoe in the hearts of les Anglaises, 8

A ball in the vioinify of the country estate of the Claverings
was open to all yotmg persons of the céunty';. Mirvbolant attended,
wearing on his bresst s blue ribbon and thraa»ﬁoiﬁtod shars ﬁi’ch his
general Prench éppéarame he seemed a very grand gentleman,

An unfortunate collision on the ball room floor caused Pen snd
Blanche, who were fdéneing?togather, to up-set; She was in & rage and
Pen, too, was furiouss Everybody lmughed at them. Pen "was one of
those saronstio young fellows that did not bear a lsugh et his own

o Ibidy, pps B634364s

18 Ibidﬂ,. pQ 366*
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ompense, and of all things in the world feared ridloule moghs"

Hise fmory in a pet sald she was vory mu ; ‘
and she would not take another tlirn} ang ah;ha::gtéigdg:}fx
great thanks e glass of water which o oavalier, who wore g
blue ribbon and a threewpointed Btar, rushed to fetoh for
her when he had seen the deplorable msoldents She drank the
weter, smiled upon the bringer gracefully, and turned her
white shoulder at Mre Pen in the most marked and haughty
manner, besought the gentleman with the shar to conduct her
to her mamma; end she held out hey hand to take his erme

The man with the star trembled with delight at this
mark of favoury he howed over her henmd, prossed it to him
cont fervidly and looked eround him with trivmphe

1t was no other $han the happy Mircbolent whom Blanohe
lad selacbed as an escorts Bub the truth is,; that the young
lady hed never fairly looked in the artist's faca sinos
ho had beeon employed in her mother's family, end hed no
ides but it was n foreign nobleman on whose arm gho was
leaninge 48 she went off, Pen forgot his humiliebion w
his surprise, and eried out, "Ny Jove, it's the cooki"

The effeir elmost vesulted in a dusl, Self«love, Pear of ridioule, and
pride of rank are follles that in themselves are ridioulous and should

be laughed to scorn.
TUE BURLESQUES

In the use of burlesque Thackeray was a master, His marmer of
setting forth extravagént episodes with the’ greatest gravity tends to
exsite laughters He ridioulss ohivalry, hefoia exploite in battle, or
pretentious sentiment as represented in ﬁha literature of hls day.

The Tremendous Adventures of Major Gahapan, ag told hy the Major,

exceedad thosé of the Baron Munchausen or any other of the famous

¥ Ibide, ppe 411412,
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travelleras "Iruth is strange, sbranger than fistlon" is the waggish

heading of the emasing exploits, Major Gahogen was a man of tremendous
stature and, as he himself sald, the handsomest offiser porving her
majestys The tale is full of daring deeds, battles, and hand-toshand
sncounters in whish the Major always oame out with great honors
Exaggeration and braggedecio is the tone of the burlesque, then
suddenly mild understatement is thrust in, resulting in Iudiorous
effact,

The Major had found that his troop had gone ahesd of him while
the enemy wes very olose to hime

I hed got into the very middle of the rvad before I made
this discovery, so that the fellows had a full sight of
me, and whizel oame & bullet by my left whisker before
I oould say Jack Robinson, I looked roumd-~there were
geventy of the acoursed malvados at the lesst, and within,
as I sald, a hundred yards, Vere I to say that I stopped
to fight seventy man, you would write me down & fool or a
lieri no, sir, I did not fighty I ran aways

I am six feet four--my figure is as well known In the
Spanish army as that of the Count de Iuchane, or my flerve
little friend Cebrera himeelfs "Gehageni" shouted out
half~a=dogen sesundrelly volees, end f£ifty more shots ceme
rattling after mes I was runnings-running as the brave steg
before the hounds~~running g8 I have done a great number of
times bggora in my life, when thers was no help for it but
B TR0G,

Of The legend of the Rhine Thackeray himself gave the setting.

It was in the days of ohivalry, of castles on the Rhine, of strong

portoullis and steel, silken bexners, men-atearms, "I warrent me there

20 “The Tremendous Adventures of Major Gahagan," Burlesques,
Vole 235 pe 286s : ,
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wore ladies and knights, o rewl in the great halls, and to feast, and

to dance, and to meke love thores"®l Wi, weaesshali £111 me a oup of

liquord put sugar in 1%, good fellows~yes, and & ittle hot watery a

very 11ttle, for my soul is sad, 8s I think of those days sud knights
of oldq""az '

The Novels by Eminent Hands are written in the gtyle and mannar

of osrtaln aubhors as Bulwer-Lytton, Gy Ps Re James, and Cherles lever,
Disraeli» Codlingeby is considerad by Trollope® the best of theses
In Phil Fogarby, the famous jump Yhat ends the yarn s illustrated with

a ¢lever sketeh of horse and rider seiling ower the heads of the Emperor
and his white horse with the astonlshed ermy looking oue

There was a shriek of terror from the whole of the Franch ammy,
and I should think st least forty thousand guns were levelled at
me in an instants But as the muskete were not loaded, and the
cannon had only wadding in themy these facte, I presume, saved
the 1ife of Phil Fogarty from this discharges

Enowing my horse, I put him at the Emperor's head, end
Bugaboo went at it 1like a shots Ho was riding bis femous white
Arab, and turned quite pale as I ceme up and went over the horse
and the Emperor, soarcely brushing the cooksde which he wores

"Bravol" said Muret, bursting fmbto enthusisem at the leep.

tout him down," sald Sieyes, onoe an Abbe, but now a glgantlo
Cuirassiery and he made m pass at me with his swords DBut he
little knew an Irishman on an Irish horses Bugaboe oleared
Sieyes, and febohes the monster a slap with his near hind hoof
which sent him reeling from his saddle,--and eway I want, with
an army of & hmdred and saventywthree thousand eight hundred
men at my heelgeikes

21wy Legend of the ﬁhim." Burlesques, Vol« 25, pe 328,
z2 Ibids, ps 324

23 Trollope, ops gites Pe T«

R4 mppyg Fogarty," Burlesques, Vols 28, pa 83s
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Alse in the volume of Burlesguaa is found that amusing charaoter,

Jeemes, of Buckley Squares?® here were many readers of Punch who were

well aoquainted with Jeames before they knew Thackeray at all. Jawes
Plush, Esq. 18 a burlesque of the footman olans nnﬁ also of the mammers
of the aristocracy through the oyes of those who serve them, Jeames,
his expressions, his great dignity, hig gpelling, hig own rise into a
positlion of affluence through the "exaaize‘ of my own talince and
ingeanuity,” the "kitastrafy" resulting from the "Pamniok" and how
his "& rifewses to cronnicle the misfortna whioh lagsarated my bleed~

ing art in Hoctober last,” all these are capital fun.

1

Rebecca and Rowena

A burlesque that fairly rollicks along its way ias Rebecos and
Rowena, Every page contains meny la;ugha and nearly every sentence, a
smiles Thackeray vimaéines the story of Ivanhoe carried on after his
marriage to Rowenas |

As & m;tron Rowena l;eeamg what her girlhood had promiaod she
would be, cold, stately, faultless, carrying on her duties correctly,
and most sériously interested in her church, 8he never forgot that
Ivanhoe had been interested in Rebecoa and never missed an opportunity

to remind him of itj as for Ivanhoe he was frankly bored with life,

] "The Diary of €y Jeames de la Pluohe, Eeq.,"™ Burlesgues,
Vole 23, pps 131-2184 :
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He mimsed the adventures and excltemente of-tha wars, and marriage with
Rowena palled« He was wen, liatloss, and danineered over completely
by Rowenae The story begins at Rotherwood,
Wamba had baobma most melancholy, but was unfortunate enough to
talk too loud, disturbing a diaduaaion Roweha was having with a ohﬁrch-
man, She ordered three dogen lashes to be given him. Wambe, tuméd
appeaiingly Yo Ivanhoes
"I got you out of FrontedewBoeuf's castle,” he said,.."
and eanst thou not save me from the lashf®
"Yor, from Prontede=Boeuf's castle, where you were locked

ggw:wh the Jewess in the towerlgssaid ROWENH. s « » »
Tourth, glve him Tour dozeni™

8he never missed an opportunity to throw the Rebeoca affair at
him, -

Ivanhoe began to long to go to the wars agein. Too easily he
obtained Rowena's consent to join Riohe.rd. Adocompanied by Wemba on
his mule, "he turned the tail of his war~horse upon the castle of his.
fathers. 87 As he was leaving he meb Athelstans journsying toward
Rotherwood, Ivanhoe hesltated a mcmqnt and then kissed a locket he drew
out of his weistoomt and spurred on his horses |

He Jjoined King Richard who was beaeiging the cagtle of Chalus,
In camp there was muoh singing. with ‘ahe king 'baking the lead end
: olaiming *bhah he had cnmpoaed both words and melody of many of ’cha

28
"Rebecoa and Rowena." Burlesques, Vol« 23, p. 411,

27 Ibid., pa 420,
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songes One original heroic melody sung by the king had & ohorus whioh
WaS, .

"Rule Britannla, Britannia rules the ses, ,
For Britain never, never, never slaves shall be," oto, 28

1va.phoe rather glwniy steyed aloof, but whén questioned by the king,
sald he thbugﬁﬁ he had heard "something very like the air and words
olsewhere," | | | | ' |

| This happened ﬁro of three times, and the king in a fury,
hurled his guitar at Ivanhoe"'a heads Ivanhoe saught it gracefully
. with one h@d, made the king a bow, and began %o ging the ballad of
King Canute. | | | |

Later, when *thé battle was on;. Ivanhoe and the king were always
firet in the fray, indeod, oooasionally Ivamhos had o hold himself
back to let the king be first, and when all manner of miseiles were
hurled over the .walla upon théir heads, a:id a ooal soubttle had caught
on the king's ﬂsur and & mahégany ﬁardroba would have erushed the
king, Ivenhos skillfully warded it off,

The tale goaa‘on‘, Ivanhoe af'bter accounting for many of ‘t'ha
enemy weas sorely wounded, Wamba thought him dead and fleds The news
was oarried back to England where Rowene after deep mourning had her
marriege annulled and speadﬁy married the slow, ale=-drinking Atheletane.
She was muoh infatuated, even allowing Athelstane to mmoke oipgers in

the drawing=rooms

28 Ibid¢; Pe 429,
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- Ivanhoe, as in all good historiecal tales, was saved by a famous
elixir, plus s hermit's care, and after six years serlous illness and
convalesoence, returned in disguise Yo Rotherwoods The scene was much
_like that in Seobt's romance when the disguised palmer came to Cedric's
hells Wemba was the only person who recognized the kmights But the
domestio scene of the marrisd pair at Robherwood was too much for
Ivanhoe and he and Wemba left, to wander again on adventures.

In the meantime, King Johm, now on the throne, waa displeased
with Athelsbane and Rowena, and atté.olmd the vastles Athelatane was
killed and Ivarhoe, who had not gone to help while Athelstane lived,
then rushed to the rescus of Rowens and her son, He out-distanced all
hia followers and arrived at the battle all alones He was wounded
again, end Rowens and the boy were ourried away es priscners of the
kings Ivanhoe did not ocare mimh and did not search for her very
seriously, He was more interested in inquiring about Jewlsh families,

Afber & year or so & letter reached him from Rowenas In responsé
to i%, Ivenhoe was talken to her where she lay in prison sterving to
deaths |

Fanoy Ivanhoe's entrance-~their recognitlon~ethe falnt
blush upon her worn features-«-the pathetio way in which
she gives little Cedrio in oharge to him, and his promises
of protection.

"Wilfred, my early loved,"” slowly gasped she, removing
her grey hair Prom her furrowed temples, and gazing on her
boy fondly, ms he nestled on Ivanhoe's knes~-" promise me,
by 9te Walbheof of Templestowe~wpromise me one boon}"

"I do," ®ald Ivanhoe, olssping the boy, and thinking 1%
was to thet 1little innoocent the promise was intended to

applys
"By Sts Waltheoft"
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"By 8te Waltheofl® : ‘ :
"Promise me, then," gasped Rowena, staring wildly at
him, "that you never will marry a Jowessi"
"By Bte Weltheof," oried Ivanhoe, "this is too much
Rowenal"-=But he felt his hand grasped for a moment, the
nerves then relaxed, the pale llp ceased to quiver~=she
was no movelé® - .
Ivanhoe placed ﬁhe boy in a boarding sehool, arranged his
femily effalrs and roamed off again, chopping off heads, performing
tremendous feats, and inquiring sbout Jewss He wenbt to Spain to fight
the Moors, thers he met Isaac who lived in Valenoila and from him heard
that Rebecca was dead., Despairingly, he rushed oubt and killed in combat
fifty-thoussnd Mohawmedans and then felt betters
But Rebsoca was not dead. 8he had displessed her father by
refusing to marry any of the numerous sulbors he had provided, saylng
that she would marry only one of her own faith (aﬁe hed socretly beoome
a Christian] « So Isasc looked her up in the kitchen giving her only
bread and waters She had been there four years, three months and
twenty=four days when Ivanhoe found hers; Of course they were at last
married, Thackeray thinks they were not bolsterously happy but were
very solemn ané probably died rather sarlys
The fun is riotous yet harmless, The original story of Soott
18 not spoiled in any‘way‘nor did Thaekeray purpose to destroy it. The
tendency of heroié figures to be always first in all wxpleiﬁa, and the
ease with which they perform great feats of etrength are made fun of

adroitly, The ridiculousness of so many of the miraculous oures found

® "Rebeoca end Rowens," Burlesques, Vol. 23, pps 464-488,
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in the stories of chivalric romance and which provided for a hero's
return y;juar‘t: at the moment his presence was most needed is as ossually
treateds ~The made-up names, as Sir Roger do Backbite, the warrior of
King Riobard w}m ’ohrcugh ;jealouay stebbed Ivanhos in battle; the
anschronisms, as ’oha aalvar "echased by the Florentine, Benvenuto
Cellini," on which Rowena's braakraat was served, or the clgars whioh
were smkéd, ar t»he gpactaales whioh were worn to amsist in a dlsguise,
add muoch 'to the unexpentadﬁaaa of Theckeray's playfulnessz. The sentences
often have an unexpected twist to them. Humorous examples of some of
these devices follows

"After e day's fighting, Gurbth and Wambe used to plok
the arrows out of thelr intrepld mesterts coat=of-mall,
es if they had been so many almonds in a pudding,"s0

"What, Wilfrid of Templestows, Wilfrid the married man,
Wilfrid the hempeskedi®™ oried the King with & sudden burst
of good humour, f£linging away the oulverin from him, as
though it had been a reed (it lighted three hundred yards
off, on the foot of Huge de Bunyon, who was smoklng a olpar
at the door of his temt, and eaused that redeoubted warrior
to limp for some days after).5l

During this delirium, (in which Jvenhoe dresmed of Rebaooa)
what were pol:ltios to him or he ta politianl 32

Ivanhoe apurrad on his horse eriwa nmdly up the ohestmut
avenue, The castle was before himg the western tower wasa
in flemess the besiegers were pressing at the southern gatej
Athelstane's bamer, the bull rempant, was still on the
northern bartizan, "An Ivanhoe, an Ivanhoe!" he bellowed
out, with a shout that overcame all the din of babtle:

~
%0 1aghooon aad Rawona," Burlesquss, Tols 25, po 426, 2 ()
81 Tvid,, ps 424

52 I.bidﬁg Pe 458, oo
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"Nostrs Dame a la recoussel" and to hurl his lance through

the midriff of Regineld Qe Bracy, who waa commanding the

asgult~=who foll howling with anguishe«to wave his battle~

axe over his own head, and cut off those of thirteen menw

-abtearms, was the work of an instant, "an Ivanhos, an Ivenhoel®

he still shouted, and down went & men 88 8ure as he said "hoe)"dd

Humorous pessages are without number, as Rowens's speech,

wherein she bpeaks of & woman loving only onoce; me the faoct that
Ivanhoe was really leader of the knights who forced the king to sign
the Magna Charte; and again as e party where the Sip Roger De Coverly
was denceds Quite horrible and bloody deeds of the fighters are re-
counted casually and agreeably in order to enhanoce the prowess and

reputation of the horoau, and are received without offense.
PARODY

Thaokeray sometimen employed & liberary pleasantry that had &
groeat va@m among .\‘vr:itara in the nineteenth century and was popular
in the pages of Punche Parody was an art whioh bested the skill of
the writer as *b‘o the faollity wmh whiich he oould imitate *;he style of
snothers James Hégg, 'rhma Hood, Bayard Taylor, AI.awia CMoll,’ and
meny others mimicked the langusge or sentiment of mnother author.

Levwis c\arrc}:ll 's well lmown parodies in Allos An Wonderlend are How

doth the 11ttle Crocodile from Tssac Wabts, Twinkle Twinkle Little

Bat from Jane Tayler .and You are 0ld, Fether W_illi‘_wn from Southey'te

The 0ld Man's Comforte, And How he Gained Them,

8% Ibide, pu 458,
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Letitia Elizabeth Landon's Violets became parodisd in Thackeray's
Gabbages,
’ Charles Lever's Did Ye Hoear of the Widow Malone became Larry

01To0le, the first stanze of whioh 1s given,

Larry O'Toole

You've all heard of Larry 0'Toole,
0f the beautiful town of Drumgoole
He had but one eys,
To ogle yo by~ '
Oh, murther, but that was a Jew'l|
‘ A fool
He made of de girls, dis G'Taolm“

A popular song of the day Wapping 0ld Stairs provided the

parodiea, The Almack'a Adiou and The Knightly Guerdon by Thackeray.

Thaokeray had declared that he would laugh st pretense, and the
highly sentimental pathos in the literature populsr in his day affeoted
hiz“n as false. I% di-d.nat seen to him to prasent o true picture of the
nen B.nd.wcmén he knews He enjoyed versej it seemed to come to him
easily and his Willow-Tree ballad in itself is considered good--"so
good that if left by itself it would oreate no idea of absurdity or
extravegant pathos in the mind of the ordinary readar."ss Then to

oreate that very absurdity he wrobte a parody on hig Willow-Tree.

34 ‘ ‘
Walter Jerrold end Rm M« Leonard, ed. A Cenbury of Parod
and Tmitation. (Londony Humphrey Milford, Oxford Universily Preas,
. Pe 4kls
38

Trollope, ops 91ts, Pe 66e
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The Wiliow-rrw

Know ye the willowe-tree
Whose grey leavea quiver,
Whigporing gloomily
To yon pale river;
Lady, at even-tide
Wander not near it,
They may 1ts branches hide
A sad, lcst apirib!

Onoe to the willow-tree
A mald came fearful,
Pale seomed her cheek to be,
Her blue eye tearfulj
Soon as she saw the tree,
Her step moved fleeter,
No one was thers-~ah me}
Ne one to meol heri

Quick beat her heart to hear
The far bell's chime

Toll from the chapel-bower
The trysting time:

But the red sun went down
In golden fleme,

And though she looked round,
Yot no one camel

Pregsently ceme the night,
Sadly to greet her =

Moon Iin her silver light,
Stars in their glitber;

Then gank the moon away
Under the billow,

86411 wept the maid alone-«
There by the willow}

Through the long darkness,
By the stream rolling,
Hour after hour went on
Tolling and tollings
Long was the darkness,
Lonely and stilly;
Shrill came the night-wind,
Pleroing end chilly,



Shrill blew the morn:

BlB:;ing and oold,mmg ireste,
sak peers the gre
Over the \mii.cl»g 7 gam

Bleak over moor md stream
Looks the grey dawm,

Orey, with dishevelled halr

8till stands the willow the;am-
TEE MAID IS GONE}

Domine, Domine}
.Sing; we B litany,w- ,

Sinig Tor poor maldenwhearts broken end
Tomine, Domined — =

8ing we a lltany, , B
Wil we and weep we a wild Misorore) o

The Willow-Tree
(4nother Vereion)
I,

long by the willowetrees
Veinly they sought her,

Wild rang the mother's soreams
O'er the grey water:

Mihere is my lovely one?
Where is my daughter?

i1,

"House thee, sir constable=w
Rouge thee and looky

Fisherman, bring your net,
Boatman your hooks

Beat in the lily~beds,
Dive in the brook}"

ITTe

Veinly the oonstable
Shouted and called herj

Veinly the {ishermen
Beat the green alder,

Vainly he flung the net,
Never it hauled heri

36 Ballads and Teles, Vols 25, Pps 1571584
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Mother beside the fire
Sat, hor nighteap ing

Father, in easy ohair,
Gloomily napping,
When at the windoww-sill

© CGame a light tappingl

Vo

And e pale occunbtenance
Locked through the ossement.
Loud beat the mother's heart,
Bick with emapement,
And at the vision which
Came to surprise her,
Shrieked in an agonyw=
"ord it's Elizert”

IV,

Yes, 'twas Elizabethee
Yes, 'twes thelr girl;
Pale wae her cheek, and her

Hair out of ourle
"Motheri® the loving one,
Blushing, exclaimed,

"Let not your innoocent
IAzzy be blamed.

VILa

"Yasterday, going to aunt
Jones's to tem,

Mother, demr mother, I

* Forgot the door-keyl

And &8 Tthé night was cold
And the way stesp,

Mrae Jones kept me to
Breskfest and sleep,"

VIIL. '_

Whether her FPa and Ma
Fully believed her,

That we shall never know,
Btern they recelwed her;
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And for the work of that

Cruel, though short, nt ht
Sent her to bed without s

Tea for a fortnight,

IZs
Moral -
Hey diddle diddlety,
Gat and the Ty,
Maldens of”England take oaublon by shed
6% love and sulelds R

Tevor Tempt you aslde,
Ao TTvays rémeiibet To bake the doorekey, 37

TERSE

Some of Thackeray's drollery was expressed through the medium
of dlelooct, & disleot he formed in imitation of the Irish in Englands

The many Dellads of Policeman X are in this Theckerayan langusges

Hearly all of Thackeray's verse was written with the intention
of making some point in & humorous fashion. -
They are all readeble, slmost all good, full of humour,
and with some f£ine touches of pathos, most heppy in
vergifieation, and with a few exosptions, hiw%gg woll
on the head the nall which he intended to hitat

In The Sorrows of Werther he burlasquéd e sertimentel olesslo most

successfully. In the poem, The (ane~Bottomed Cheir, wit and love are

combined in deligktful humorous, slmost pathetic versey The Mahogany

Tree is & sparkling poem suggesting a happy mood of the author,

57 Ibid., ppe 166-161

58 Trollope, Op» gji., pe 1664
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Sorrows of Werther

Worther had g love fop Charlotte
Such ag words could nevep utber) -

siould you Imow how first ha met hery
She was outting bread ang butter,

Charlotte wag & married lady,
And e moral men wag Werbher,
&nd, for all the wealth of Indies,
Would do lothing for to huet her,

So he siphed ang pined and ogled
And his passion boiled and bubbled,
Till he blew his 8illy braing out,
And no more wag by 1t troubled,

Charlotte, having seen his body
Borne before her on o shutter,

Like e wollwscondugted person,
Went on outting bread end bubter.,ayg

The Cane«Bottom'd Chaip

In tattered old slippers that toast at the bars,

ind & ragged old jacket perfumed vwilth oigars,

Away from the world and its toils and its oares,

I've & snug 1ittle kingdom up four pair of stairs.
He describes the room and its furnishings of old knioknaoks, keep-
sakes, books, and treasursg of all kinds dear to hime The furniture
is 0ld end shabby and some of it is broken, bub all is most somfortable.
Wonderful talks with friends have baen held in this plessant chamber.
Ee goes ong | «

3 3 , ‘ arnish my nest,

But of all the cheap treasures thet garn

There's one that I love and I cherish the bests

For the finest of couches that!s paddqd w%hh haiy
I never would change thee, my cane~bottom'd chelr,

8 Ballads and Tales, Vol, 25, pa 69
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'Tis & bandy-leggid, high-shoulder'd wormeeaten Aeat,
Jth a oreaking old back, and twisted o0ld feet

© But since the falr mornlng when Fauny ast there,

I blesa thee and love thee, 0ld cane~botbam'd chair,

If ohalrs have but feeling, in holding much oharms,

A thrill must have pass'd through your wither'd old armsi
I dook'd, axd I long'd, and I wish'd in despair;

I wish'@ myself turn’'d to a cane~bottom’d cheiy,

It was but & moment she sat in this plmos,

Bhe'd & soarf on her neck, and a smile on her faoed

A smile on her face, and & rose in her hair,

And she sat there, snd bloom'd in my cavesbottom'd chair,

And so I have velued my ohaly ever since, _
‘Like the shrine of & saint, or the throne of a pringe;
Baint Fanny, my patroness sweet I declare,

The queen of my heart and my ocanewbottom'd chair,

When the oundles burn low, end the company's gone,
In the silence of night am I sit here alonew

I 81t here alone, but we yet are a palre--

My Famony I see in my pane~bottom'd ohair,

8he comes froam the past and revisits my rowm
She looks as she then did, all Leauvbty ard blooems
80 emiling and tender, ®o fresh and so fair,
And yonder she sits in my cane~bottom'd chair.40

The lMaheogany Tree

Christmas is here:
Winds whistle shrill,
Ioy and ohill,

Little care wa;
Little we fear
Weatheyr without,
_Bheltered mbout .
The NMahogany Tree.

40
Iblde, ppe B0«61,
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Onoe on the boughs

Birds of rare plume

Seng, in its bloom;

Hight=birds are we

Here we osrouse,

Singing like them,

Perched round the stem

Of the jolly old tree.

Here let us sport,
Boysy a8 we sity
Laughber and wit
Fleshing so free.
Life is but shorbes
When we are gone,
Let then sing on,

- Round the tree.

Bvenings we mew,
Happy as thisg

" Faces we miass,
Pleagant to seee

Kind hearts and true,
Gentle and just,
Pesoe to your dust
We 8ing round the tree

fare, like a dun,
Lurks at the gate:
Let the dog wait;
Happy we'll bel
Drink, every onej
Pile up the coala.
Fill the red bowls,
Round the old treed

Drain we the ocupsw=
Friend, art afraidt
8pirits mre lsid
In the Red Sea,
Hentle it upj
Bmpty it yetj

let us forget,
Round the old tree,
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Sorrows, begonsi
Life and ite 1lls,
Dung and thelr bills,
Bid we o flees

Come with the dawn,
Bluew~devil sprite,
Leave us to=night,
Round the old tree,*l

In the prose fairy tale The Rose snd the Ring*® published in

1884 as a Christmas Book--these were books brought out by the publishers
expressly for the Christmas trade--one may be fortunate enough to find
two almost hidden bits of wngglshness among all the rest of the fun in
the storys One is the blank verse in which the king speaks, almost as
Bhakespeare's kings argued ahd reasoned their courses of conduot, It
48 not written In the form.of blank verse, iut the rhythm of blank
verse is there. |

"But ohi" he went on, (still sipping, I am sorry to say,)
"ere I wag king, I needed not thiz intoxiocabing draughts
Once I detested the hot brandy wine, and quaffed no other
fount but neture's rills It dashes not more guickly o'er
the rocks, than I did, as blunder-buss in hand, I brushed
away the early morning dew, and shot the partridge, snipe,
or antlered deer! Ahl well may Englend's dramatist remark,
"Uneasy lies the head that wears a orownl" Why did I steal
my nephew's, my young CGiglio's~-7 8teall saeld I7 no, no,
no, not steal, not steals Let me withdraw thet odious
expressions I took, and on my manly hesd I set, the royal
orown of Paflagonis; I took, and with my royal arm I wield
the mosptral rod of Paflagonisy 1 book, aod in my oube
stretohed hand I hold, the royal orb of Paflagonial Could
a poor boy, & snivelling, drivelling boy=~was in his nurse's
arms but yesterday, and oried for suger~-plums end puled for
pap~=bear up the awful weight of orown, orb, sceptre? gird
on the sword my roya% fathers wore, and meet in fight the
tough Crimean foar"4

1 1hids, pps 40-50, | \
42 npne Rose and the Ring," ghrist as Dooks, Vols 24, pps 197-886s
3 1hid,, pe 208,
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The othér amueing device is the rhyming of the lines at the

head of each pegs, the lines ‘that sugpeat the matter disoussed in that
partidulur pages In the prelude to The Rose 5"3}51 The .@;‘.‘.@i" Thackeray
states that the tale wes written to amuse his own ohiléren and the
other children of English familias% spending the Christmes season at

a cerbain olty on the continent« The customary pentomime could not be
obtained, so this story wes made wp for their entertaimment. It must
have been roysl fun fdr plls As the page headings ere read rapidly, the

gbory evolves in poetry.

I

HERE BEGINS THE PANTOMIME
ROYAL FOLKS AT BREAKFAST TIME
AWPUL CONSEQUENCE OF CRIMEI
AH, I FEAR, KING VALOROSA,

11

THAT YOUR CONDUCT IS ZUT 50-801

HERE BEHOLD TEL MONARCH SIT,

WITH HER MAJESTY OFYOSITE.

HOW THE MONARCH RULLL IS NATION.

GRUFPANUEF, AND WHAT HER STATION.
~ BEWARE OF PRIDE WITHOUT A CAUSE,

II1

WHO THE [AIRY BLACKSTICK WAS.

FAIRY ROS:S FAIRY RINGS,

TURN OUT SONLTINGS TROUBLESOVE THINGS.
FLATTERING COURTIERS LAKE FOOR FARTYRS.
WHO WAS KING OF THE CRIM TAKTARS.

¢ ohristmes Books, Vols 24, ps vl "The Chrictuns party of
ohildren was Tn Towe 1o 1865, and Theokeray's own dmughters, the
Browninga' hoy, and the children of otheys in the English any American
polony were ite members."
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GRUFFANUFF IS SILERNCED QUITE,

DON'T YOU THINK SHE SERVED HIN RIGHT?
ALL YE FOOTMEN LUDE AND ROUGH,
WARNING TAKE BY GRUFFANUFF]

v

HOW THE PRINCESS AS SHE PLAYED,

HBT A LITTLE BEGGAR-MAID,

HOW THIS LITTLE BEGGAR-BABY

LAHCED AND SANG, AS DROLL AS MAY BE,

OF THE MISTRESS AND TUL MAID,

WHILST ONE WORKED, THE OTHER FLAYED,

VI
¢ SHOWS HOW GIGLIO EVINCES

IDLE TASTES LIKE OTHER FRINCES,

HOW HIS PRETTY COUSIN MEETS HIM

ARD IIOW SAUCILY SHE TRIEATS HIMa

HUCH I FEAR, WHEN HEARTS ARE ILL,

SMALL'S THE GOOU OF DOCTOR'S PILL.

FOLKS UITH WHOM WE'RE ALL ACQUAINTED

AREN'T 50 HANDBOME AS THEY'RE PAINTED.

0 YOU PAINTER, HOW YOU FLATTLRY

SURE [T MUST BL LAUGHING AT HER!
Ninety-two more pages follow before the closing head-lines.

50 OUR LITTLE STURY ziD3.
MERRY CHRISTHAS, GOOD MY FRIENDG,

The examples wﬂnich have been given are representative and broad
enough in u‘.haraqte‘r to show that the later oriticism of Thackeray as
set forth in Ghépter I furnishes a btruer plcture ‘of the man and his
humor thazi the earlier oriticism as summariged by Taines They aleo
follow in subject matter and in trestment the statements made by

Thackeray concerning humor as reported in Chapber Ils
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The passages verify Thackeray as a megter of humor,

re "an
artist who playfully glves us his intultion of the world and humen
lii‘e.“d‘s ‘imbued at the same time wlth an ardent desirs to do his best
to meke men and women want to bulld into their lives truth, sympathy,
kindness and morsl responsibility. When he portrays vice end wickedw
ness he makes them 'quaiitiaa %o be shunned, and not desirable qualities
to be oultivateds His satire 1s all directed with tho swme purposes
In none of the examples glvem is there any hint of misanthropy on
Thackerayts parts There may be sorrow but there is no evidence of
hetred or meanness in hils nature; instead, many of the examples show

his great genlallbty snd light heartednesss All show olear thinking

" and grest facility of expressiom,

48 Lilly, .QB,“ wo, Pe 94



SUMIARY AND' CONCLUSTON
Summary

The problem disoussed in this study has been the nature of
Thaokeray's humor. The solubion of the problem took its way, first,
through many critical discussions of Thackeray's work; second, through
Thackeray's own inoidental discussions concerning humor; end third,
through numerous :t'llus’c.mt‘iﬁ extracts taken from verious sources in
Thackeray's writings. It 1s necessary before olosing to summarize the
material of the three chapbers,

Chapter I devobed itself to the critice' estimate of Thackeray
a8 & humorist, Out of meny discussions read, representative extraots
wore presenteds An mnalysis of these expressions revealed that a sharp
difference of opinion existeds BSome oritics thought of Thackersy ae
8 bitter setirist, while others consldered him a most genial humorist.
Taine, with Begehot, was representative of the school of unfavorable
oriticism, Taine's maln charges against Thackeray were that he wme
misanthropic and cynioal‘, & hater of mankind, end thaet he pald too
much atbention to miner faults in soolety and overemphasized theses
However, Taine thought of Thackeray ag a sabirist end not es a humorist,
On the other hand, & larger group of critios made up the opposite school.
They were favorable in their analysis of Thaokeray's humors They demied

the ohsrges of misanthropy and cynicisms Robertson Hicoll felt that
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while Thackeray's satire might be severe, yot the naturs of the men was
mild and sympathetios Lilly answered Taina's argument's at length and
offered a sound basis for differing with him. Foskes~Jackson spoke
approvingly of the wisdom, genius, md kindliness of Thackeray. Walter
Hinchman deslared that Thackeray laughed at mankind but did so with
kindnesss As Gy Newcomer resognized the early disapproval of Thackeray,
refuted the arguments again and praised Thackeray's contributions to
soeietys Hugh Walker, Hmiry Beers, W. Cs Brownell, Hettie Tyng Griswold,
Lewis Melville, Willlam Peterfield Trent sre obther oritics who wrote

in praise and appresiation of Thackeray's humor,

Chapter II was devoted to Thaokeray's own pronouncements on
humor and humorists, in an effoﬁ to ascortain what Thackeray believed
humor to bes All his works were read end any sentence that related o
humor was carefully studied, The miscellaneous extrsots chosen were
sorted into four groupss Naturally thers 1s aome overlapping of ideas,
for Thackeray wrote of humor not analytioally but inoidentally, usually
with same.other subject foremost in his mind. When the material wes
brought together and studied certain facts stoocd out olearly., First
that the sssential qualities of humor are love end wit, pathos, sympathy,
truth, sincerity and kindness; that there 1s s olose comnection between
humor end melencholys that satire must be kindly end never be sevage or
brutals 8econd, the subjeots of humor are to be found in life and in
soclety; end follles, venitles, and evils are to be laughed away.

Third, the humorist has a strong moral obligation resting upon him to
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try to make society better, Fourth, there 15 o Proper plave for humor
in man's life end the humor that wily laot into fubure agos will be
of the kind hh&ﬁ is full of humenity, tenderness, and love,

In Chapter III Theokeray's actual practice of humor was consldered.

Examples were given and in part were anslyred. The axamples were from
the novels, the burlesques, the varedlies, and humorous vergse, The
extract ooncerning Beoky and Sir Pitt Crawley was an oxample of humor
caused by en unexpected element in the opigode, sud satire was directed
egalngt Beoky's selfish ambition and nlso mgainst an aristoorst who wa.s
delinguent in the expected culture rertaining to his rank, The satire
of the story of Miss ¢rawley and her money was dirocted against covetous
and fewning human neture, sgainst psople who assumed an unaelfish
appearance while béing driven by mercenary motives as Mrs., Bute Crewley
and the apothecary revealeds A weslth of humor was to be found in the
long story of the rioh aunt and the race for her favor, The eplsode

of Amelin and George was chosen to show the practice of Irony and pathos
and humor used in a kindly and sympathetic menner. The eplsode chosen
from the Newcomes illustrated Thackeray's practice of hitting at the
vanlty and folly of soeletys Ue treated Ethel Newcome, who was the
vietim of her family's love of rank and money, with the grestest
sympathy and understending., He jested at the Englishwants demand for

8 marriege of meteriel advantages An extraot from Pendennis wae chosen

to show Thackeray's use of almost bolsterous ocomedy in oharacter develope

ments He jested et personal pride, self-love, fear of ridioule, He
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laughed heartlly at his own oreation, Mirobolant,

The examples from the burlesques, Major Geshagan, The Legend of

the Rhine, Phil marjcy, Jeammes of Buokley Square, Rebacoa and Rowena,

showed mahy instances of Thaokeray's humor as he ridioculed the pre=
tentious gentimentality in the literature of the time, the extra-
'&agant chivalry found in the stories, the daring deeds of he rote
figures. His humor was sbundant in all ﬁhe burleaquesj anachronisms,
#pelling, names, the very phrasing reve'aled his laughter as bhe ‘wrotm
The pé.rodius weore further exsmples of Thackeray's versatility
in humorous exprassion and his drollery and fun oonstantly appesred in

hie verse. The selections The SBorrows of Worther, Ihe Cane-Bottomed

Chair, end The Mahogany Tree were ohosen to illustrate his humor and
pathos and the happy spirit apparent in his writing. His love of
ohildren and his ability to entertain them c¢leverly and humorously is

aptly shown in the prose falry tale The Rose and the Ring.

The examples gathered and presented show the variety of Thackeray's
humor and are representative of the rich wise humor with which his work
sboundss Thim gtudy cen not olaim to be exhaustive for the field was
too large and ebundant; but it does‘claim to be indiocative of the nature

of Thackeray as a humorist,

§ER7S
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CONCLUSION

Thiﬂ study of Thaolmrny wes onrried on through many months
during WhiOh the writer consentrated on Thaokemy's ideas on humor
and his incidental writings on the subjeots and during whioh oertain
passages from his works were read many timaa.» Never in all that
period was any feeling aroused that Thaokaray was 88 Talne desoribed
him. 'J.‘he writer preferred to judge Thackeray by his own words and |
felt tha:b he strove always to be what he believed a humorigt should
be, and so found nothing but kindness and love in his humor, 1t is
true that he hated sham and humbug and wlokedness and vioe bubt not
true that he hated mankind. ‘.rhu large variety of examples of humor
presented from Thaekeray'a writinga in themsalvea constitute a
refutetian of Taine's estimate of the humorist,. Thackeray himself
commented upon the differences between a Frenohman's humor and that
of an Englishman and perhaps it is as Elbert Hubbard wrotes

A Frenchman cannot oomprehend a joke that is not

asccompanied by grimace and gesticulation; and so M+ Taine
chases Thaockeray through sixty solid pages, berating him
for what he is pleased to term "bottled hate,"...The fun
is boo deep for Monaieur.l

The materials of Chapter II, consisting of Thackeray's own
theories of humor, and of Chapter III, oonsisting of a variety of

exemples of Theokeray's humor, were gathered on the basis of thelr

own merit in relation to the subjeot of humor and without regard to

: the Homes of Good Men
Elbert Hubbard, Little Jourmeys to
end Great (New York: G Fs PUtuam's Sons, 1806s+) Ps 084
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any literary critic's pronouncements. The evidence in the light of
such selectlon shows nothlng bo Justify the bitterness and mis=
anthropy in the harsh charge of Taine,

No survey was made as whether there is too much of preaching,
of phildmophizing in the muthor'as own persm thrust into the narrative,
but the writer's impreés‘ion wag that much humor was imbedded in these
side remarks of Thackeray's, and that these were an integral part of
Theckerey's personality, pleasing and revesling.

The reader may judge for himself from the original material
of'f'ereds The writer believes thie study has indicated that Thaokeray,
in foilow‘ing his own sinsere beliefs, won for himself s place as one

of the greatest of English humorists.
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