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One tf t&» meat btt8etUag ltt$:WU'3f 'lltO'VU\Ol'l'bt ot tb~& late 

J:!Mtii!)Ml\lit a¥ $'&ll*lly twi:nt!tttl O'&nwl'lel •• tb.e Ofl tb lttmdst~~M,. 

M &t~•:rt 4»11 t:he plilll1f ot !,ri.$h; l.ittr.a~r Mtl and ~ to f'urthett a 

%l$t:l.onal tOtltHd.ou•ae~ae ~ 'bo et.v•le;p a di#tblCJ"bive r.u~tional lit•Jn••tu:re• 

Of ~he <!!.t'ttu•eat aept•t• ~ th!t xu.~Mnt, the dramati.<a phas• was perha:pl 

thAI l'a!()S' p:rQtl!uotiTcflt pd ••t outatan~bl~~ !y tt~tudybag the eld Gaelic 

langusp IUi4 by RT1'ti~ 'bbe ahlost fGt"gottvn lepmd..lll ot artt'!l&nt Ireland, 

I21'it4h dfil:l14tilts aougbt te pm:rar in the:t~ 'Wrl. tinge the life e£ thee 

Irlah p•ep1t. wtth itt pla:bU:H#~ttiUJ,. itt 11:\div:lduaUmu., and tte ia•gedy. 

ti- tlw> h1ttO:ty of &!11 ,.$;p1t 1tlll~ held in tubjug&'bim, thAI l'bGey" 

ot Inlud hal! 'bea ··~ 1cmg •hr<»d~le ot war# pillage, Qt»'lfisoat1on 11 

and r•pts$si!llnt .. l h 11t¥1.11c>Ja of thw Wweemtl:l1 t~ !,)OflllJ!!.g m: the N0maxu1 

Ul!ldll StrongblbW1 the .... ~.ria:iiiona $l Eltl•btJ-t;;h• tht i1Ui:ngu1naey fsne.tae1$ma 

of Or~11, the il&~vous ~- of t'M Stnlarts, sny t•nes » and bloody 

po1:tt1oal t:•ntro~d.es ha'lf& hhll Mly a tffft of tho illlportent ph•ses ot 

l:thh hitto:r:y il'ult hive stn~~tf. to Dtp ba~k liter1ture and to kc111p the 

lrbh aa outlews withill their own oount:ry . ._ When• Ett'ter lc:mg yeart ot 

politloal etrug;.lt, ilhe eou:L ot :beland. tn:aoe mort fomd ~~txprctss.iQn :tn 



l~:ttr&aim:re, it 'mlU\1 ~ distiao'b1y new na·l:ional.iati• Uttratu~,. mt~rwblt!; 

idte liffl and wy~ ct thought ot a pttplt entirely nn ill the wol"ld ef' 

lt'b'tit11f•
1 

Sine• U:btratu" it, &~t 1tt \Hitt and gPeatest, merely rm 

bid.r!Uirbe .POri~ayal. ot· thtltte ~r tbt ptep3.o1 im.d. siflot tht hililtry of 

:U.httd hal bttn fUJtqttally • ttlqloa'bueua o5~, 1t ta not IIIUJ.1)rbiq t:hat 

the tragi' notat th<m14 fl'eciandt in lll!ltleh tJt Idth ua•• 
fbi• fJ'~d.y it JAn tttempt 1Jo tll"lU)t the ilft.Sio lilflH t thtough the 

di"a.ma of tlat Otlltiia E:b!lltlbta:aet Uld to •b.n th• lntlueJttct tJJt endromJ~I!H::ttal 

et~ggllea aa ml1 ~~ l"~>cial tm;ll t•mptmt~ta1 o~atttrdetriee .t the ,ecple 

upon tn. d~, t11 t.n •Hen t$ «lilltt~~~tm!L~t· tllt W!lture nc! ext~tnt of the 

tM$10 JPhiilG$~~~ay, The 1ttu1'bl! 't4 tM~t atuctr ••t 1M er bltell'eult te ewry 

8tudont ot ·litt-!'aiml"ll' li1'lot t~ tfl,it IJii'U is mn.ly ~Hlt'kxrlt 

and :ts bt:ltt:tloably inttt~:n 'With Uttnttttt and. 1U•1 and einoe tht 

fielll ot m(i(!l.em dr~Wl is an .tratly !mp•rttmt ••• 

The write~· hat drawn mattrta1 tor thia atudy f~ a eritical ~ad~ 

i:ntS of the pla~nt~ thel!Mtl~~~ f~om 111 ·t~11ab1e 'Qo.eka eone~u·sd with Irith 

dX~atrllA, ami ~l"Qrl1 magad.ne a.rtiQlee t:reatblg p\l"'td.ou:tar ~~~. ll.merout 

good hiifterit:H.\l ~An<l {'t;,Uiod. $tud1t.t ~ 1Jh• Otl.tlo ltrutbunoe htilvt "-on 

-..de& but in the proliUIUUt ot oempiling maileria1 tor this atudy, none na 

:f'oU».d dei!tl:lng ~~Jpeeif1oal.ly w1 th Irish tlrt.@Stdy... Walter l!h lialonet in hie 

.!1:!!. :t,r,1,~,!1. ~ .d$eotuuuus the playa of outstanding dramatith, m~nilicming 

worb that are p~tdom:tnantly tra\g1o. En.tt~u!Jt A• Eoyd• in hit two workt,, 

l n~a rateDo:nagh1 ~1.;r,at,?!.!;. !:! ~f,tl,~, (ltw Yonl Frt4trhk 
A• Stokes oo~any, 1016), Pt· • 



:t:t•la:ntt'• !e,l,tt~.,!l ~~.!.~!!tiUt~~. u4 !h!, o,~tesot~!llh'~ _!t,It'ttl~d .• 

ditQUtfJIIUI Id;b. tlt~AX!ia in ~~•:ral.t but l'lUa'kea :a• ettori te ditt:tngu111Jh 

b~~~l'l o~l!ly eel t~a.g&dy* · lene of' th$11fe 'books Dkes a!)y thorough or 

ietl.t.ln at:n-.lyl!i1tf of the play• thiln\IIUtlwlt tf de:termUl$ th& natu.N ru1t 

tdeJnt ot thetr t·r•4yi 

~$fore the wr!tf:r Jil'o~etlt ftlri~:r with thb $tudy, it h neotrtu1:ry 

to have - clEnu· lltnCtttl~~~n er 'bH,~!I!Uly, lil:lCI lt u a tt:r.«a that b~~~;J Men 

tllflltd w!th a V!Witt;y (l)t ll'iUWiqs in d1ff•r.nt ~a"iOd$ Of :U.ten\ry Cll'.rb1vity. 

~~- 11be natu~e of 1ts aub~ot~tltHt.:r,. tragedy etllll:y bold$ an !mpor'bcmt 

plt\~ in lti.ltl."atuJl'~h Phllo BllU:t ill\ t~Jiltlng en the meui11g of tra~d.y1. 

Wlktt thla stat~t= ttrh$ ·~•~lb• •t t~•ctdy 11 "' old at html~Di 

:mtin:t:rt•-ilhtt tu~!llll4iOlllCibest ~i-..n cltep lntt- t:l\t human heaft 0t the pitiful 

d.isortpanoy bet.en $$pitt:blcn aad attetmant~fl1 

.A.iihlillly ll:-. ~hor~lte ·~•s•os e. aWlat ()pbltn "Ol1C!llirnil'lg tht 

blporiQd of tnged;v• 

1'ttCilgtdy tlaba a:a ahlfing plal\l¥;t among tbtt #Rt oofu"etll't: fit 
oontuuoull* hUt~~ali aeti:vity ded.io-.te4 t(l 1\Ul 1:nquit>y into tlw 
•e1ng of ll:hh, • ,., ·• T:f:agillli.ly hal ~J\.U,tvi:ved ·~ a~e 1\WA 
ol"etd.a, and. 8eewt U.bly to t~urvi vt a.s long ae: •n try to 
uttdtu•st.nd othflr atu1 to ~~~th1a.- w:t.th th&u wou'b1es,

2
e.nd 

to rtlErts 'hheso .somehow to tlw1r !)'V(,Q 'beliefs ~nd idealth 

In the b:ro-4•et sense ot the word,. t ll'ltlf;EJtly, as dis'td.nguielwd from 

o.omedy, :1.r.rvo1~• an unhappy endingg 'Whcrt.t'ei'UII oor:M~dy1 not pr!mt!lrily concerned 

1 Philo M~t Bu~k 11. ~ ~~.~d~,n 1'b:r,ad (New York: 'J.'he Macmilltil 
Oomp•ny.- 1931), P• ae., 

I l!ta,rrett lit Otark, A 1~!;11 ot tm Mode:rn Lltlilmlll (lew torkt 
n. Appleton and Cl.llmpany. 19i6 ' P• '347-;-" ... , I' I ' '. '" 



with. tb!t <~~uta~, mt81y ;.er"Wt-1 'be tlllteriain thft ~ader: :fl"om ~nt to 

m<mMua-t. •. !I!N:t;fdy tb~ the llttruggle at •treng :lndividud' against tm:t• 

or oil*~tflmt.t$ •t:ongl!fr than themselw1111 and this ttruggle must tnd. 

11'1 dtffttJ bt ,._c~J, h~vt);f~o thtlt outcGmC~~ newr serioucaly m.a:btert~ foa­

u.eual11 the erod la u:voly the uni® ot tb.G two .lewrt~ Or' tht ove:roam!ng 

of lllll o'bttaal«ts or. the Mro .. 1 

ar. tUPG of ~a:tUl\\.. h~v•r, caamlot M ahaolutely dist~sbed 

hs tho o'\htttr.. A pl.ly prts0nting variou111 p~:r,ont and inoidentet -M.11ch 

aM neOIUSG~!ly oQmplex in tmoti~1 etf&ota •:v mingle suttering and 

ru~ '!14th hap;,1n••,• .U\f. suoo.•aa'*', "'~ethel" the uta e·fttet !a to be 

tragic or- cll>l'do dept:wle o~ the point fJ>f vlew or· tM gt)ntnl. ilonth 

ll~:vhiona l:HJtimt&n "~Y and tragedy e&Mcrt 'bfl mutually exolulllfivo.,.2 

In this atudy nerndib 9s v1ew of tr•gtjy will be ldhl!lrt;d. 'b¢>J but only 

thos~J dl*UUiUII w'hteh are ditt!no'bly t:ragio in t~ne will C. eontsider•d bt 

the dtllfOUISi®• 

The ~W:l.gin' e:t" tn,g~d:y g;"l!l back to At~ and to too rltes o:t 

D:1.otl.yflt..UW;t or :S.cohualf .tbe god ot w:l.n•t wh~ introduced the oult1vet1on 

ot the vine. , l!ere dr«une. assWMd two fii):("lll$ that w~r«~ dbti.not and nf.rvor 

Gombined, ...... o«n.tdy and. tragedy+ JUtiatotle • in his Poet!.~e,, sG.yl that 

tragedy :•or!ginatecl :tro.m the lead~n·s of the d:lthyrattibn5.~ special form 

of' poetry' sulig 'by NW11trs at tbt £••u,.t; ot Dionreus, reooun:ting the 

t!'ll:t;lf .. I I f. tiljol l ( 

1 
Aahlt;y H4 ThQrndike1 ~r-fled;y (Bo~toru HQughton Mifflin 

aomplll:ny, :r.soa},. p, s~n. 
a , 

Ibid., p~· 4• -3 ubtotle. PoE.tths (s. H. Butohtr, ad:ltor- The Poetios of 
.Arbtotl~ aeoond ed1t!on 11 re-v:t•nld& London• Mc!IO'm11l~:tii'and 'Co"mipa11Y"; 
'L1t~~i~el; · 928 ).; P• 19. 



t!t'\t$ty tt the @;&d, or hml\f:Jri.n@ M.m. Jy tht tinh otntuey :s., c. 1 thet 

.~,ith~ •s ••:llli•t ·tlm4 02"~fll"t•l~U.a•\l i~o G t:rtlly 4nm~rt1e t•~ 

lt 4~ to b. Hlled '$tftgt·iy,. ~~ 1/Jf @:Gtllt~ttns, tPG'il. Tfllit'Y'tJ$, gttat1 t.1il«l 

t() J 7t. 
1 

• ~~~g,. Ji)~btr; th~~t rtt\ilal. a go•t •s t&<n'itifii,. a gtflt •• 

g!.wn. t-1 l 'fl-5~•• 1it il~ moet t!IUo<:utiUJtul poet, and the tcl10W$ra of 

Di•nY4ftUI ~• g•t4•·ktu.1 

'fmme·dy •• Qtn"i.~d in ~oek ll'lnma we tu·•t '\Htchn:t•ll,- dttined. 

illt Aria'li'otl& 1 • Poet.ic$'• 
·p_p i. W ~ I' ~ 

'l:N~iy ie $tl 1m5:btt!<m. ot an. I!Hrlrion 'b'htt 11 ~<E~~J'lous. ttOJI}P1t~ilC~~ 1 
tnd of • awte.in l'lliAgnitud•u in languegto embellhn.d with eaeh 
klnd i'/Jf llrl"ifiaiio Olt"ntmtltt, iif'rut s•"ft''·ral khde 'bctbg t~utld :ln 
S:opa1"at• parts of tn. playJ in tlw form ot aotic:Pl'lt not of 
ltarfttiW.I through pity ~d leal ef'f~~toti~ the p·:ropeJ~~' Miilhm~1111 
fn" purga.tion ot the•• mot1onh 

Sinett U1ftotle btlbw4 a tr•i•cly to be an Wtatio.n., not ot 

~n~ but ot iitl'l .~otion -.w a lite 1 he pl.aoed mot'b tmphads on plot bd 

htld oha:rcuttCJr tn S41Jcond plall)e. A. pwfl'crl~ 'bragedy ehoulcl i:mitat• 

a10tions exo1t!.~ ftar and pity. Thf !'&V$!:"~Ja1 of' :f.'~tun4UJ ehould be, 

not from. ad ·-t" mood. but from good to bach 

:tn oonx'.lctotiott with olusioal 'b:rapdy1 the docttrine of the <lb"~~U~~~Aat1o 
I l • > 

unities has pr.oved a point Q£- vigor41ua eomantion, fht dootrine oonsbt 

ot thre• tuontial pointa-~itr of tbt.tAJ,~ unity ot platHi, and unity ot 

action. F:tX"#'t, the t~Hrld.on mu111t 0. o.omprfHUJed within tM twfl~ty-tour 

period,J t~ X"tliP,,tullen gi ve;n •• that the duration of tb• elotion Whioh goea 



• .in • play ~~1• ~'O!lfc;!ftll •• >:ltldy 111 po11uslblt t• tht durfllt!.Gn. 4\t£' 'bh$ 

ptril4 ,.iu "t ttp••~t«h ,_.~. is}'wlj ••~:t•u~t ttf ~"ll!m.'&a reprtu~tinud 1:n 

Ill play moil 'bl. ltm t.t tllll o:at tltc•• !'hitd~ tho aQtion mtll!rr be. 1:t:mti:ed 

to Qn$ J!l~UHr• AU U:ltell c>t anloll. m$t 'be subo'td.ina~td ·-- un!.ft•d w!tn 

ilf'le tt'ladll '.U.~ 4ft eet!o~,.t 

.b'iri~tl• w lt•UUy btta cH4ltd with fQ~letid.~g ilihe t!leetri.ae, 

tJt the eltles, llt.s:b1g it up4m tihe Jta$0tlce of the· Gl\'eelt 'hr&leditU'll• 

~"ft~ .. 1n :~M J<'ltttl••1, i)h.EJ: wlywr'k twob.1na; it ""t tll;~ h• lay1 $tlfflU 

tm ~tnly th~t tma.t7 at &l'bionJ h$ hal tl)nl.y a a•n-11~tt ·~. t~ f.'btut th# unity 

ot tlm.e flmd •dm!te 'kbftH ••t ltJtl i .. 11 vtrllldd.~ .ha thith2 As a 

~l'tllt .rd A~la~otl•' t bl:n:tl tbwili tho utty t>t tlmt pl ... t ari 'Mtton •. 

tht d~t,.~ tf ~U-.tb wti ty &I ••:rut•« at~d .«Jt:tctlTilt;tl:Mtned by tht Freneh 

oriti1s6 ~hlpelalm,. J.1$hltw~; OomtUle1 fl~d l'3o1Uqu• has had an •no~• 

:t.nfluenO<t' ·en '\Jhe ••adol.f.o vift' 01: ~b·W\!Il, .• a 

Jay •a~ fl1f' thtlt rlgid ~~1nstrieid:t.m$ laillt don by M!.stotle,. Ot-tct~k 

lixttama •• ltfiotl:r s;•'\rtUtrtt'dril, l~ ,.., It Jtli"ta~l.U't Without agrtlth lntt witll 

& ohoru1 lbd:b•d tO i:lbret: il(ltoJ!'s m tb.EJ stage tlt ~uoe.- and :tno1udilllg alii 

ttt't:ibje,et m~.t1Jt!* tfl ~rw ~IUl@l$ ¢Yf s\u'b~t•~~~ t:M trl\g•dv W&e d.tr1,_d. from 

t;ho o~11et,. tt~tua1t:y bttw.Mn tb~Jt godw f.4nd tht will <rtf Mnt. Altbt)ugh 

'111."$Gk Gb?-aM ltH~blt 'VItl•t:v of taud.demtr Q(l lllrulfh Gt 'irht f1.1..1rpr1t€'t Gltment 

l Ohl:n.y_. 2!.* ~.tJ• 1 P• 49* 
2 fhOW\I.t R. tounsbuey1 $haket,ctfl&:t'e ·*'' t. Dtt:nll&ti.e Art1ft (New Yorlu 

Oharltm SoF:l mnef!' a SoxuB., 1901 )'";' PP• (f ... tr.~-- " ' ., .... ,., ' "" · 
3 Jbt~•r i'ittbilws1 A. ~.~u,dJ, ,2! ~ R.r•e. (Boston& .Hou~;;htan 

lli!1ftl1n Oampo.ny1 1910) 11 P• 276. 



predmd.liltuat in 11!\Gtt~n phrsJ it repNetl'lttcll th• h01eht of p®tid aty11111 

'fhe l!lpl.end.er ad beau~ Gt la~agtll <:ma4e tu pltll:ys a pm'4$~u1 and truth"" 

f.ul p&rtrayal. of hwitltU:l Qb~eter and deeds .. 

7 

~i~ the ~entuti6*11, ~hangilllg t.hl~tr!cd ocmd.it:lan• and f!iwreit;r 

of u.t:l.onal JftiiUAU4iri:td.4lt!t haw l"elllul ted in :'hie&fl of' tngedy lt variance 

with one anotb4fr ·and ~th tkf 0lfJl.uicuh 'th:us.- Ieman tl"aged:f asa!ltaed ntw 

d.1£:te~rtnoe:tt be~:t t:lt$ll'lplifiQ!d by tht ftrkl ot Sene"'• .U.tb.~ugh in !re&ae 

tlafll$!1.~1 drblll\. fl4mrhllleti with ~at 'rir.;or, in~~ 1t ~•i•d as am. 

6:lllOtic produot. 8 literary fld Q!t' f •. 11bion Utrod:uottcll :f:t>~ (kit'CIJOII lr!d 

j!,\Ulti'Vtl'tliid hr ~,. a o~ra'b1ve1y lllmall eiro1e ot thf 11~r cla•••l 

'fh• tbem:ta -.~ borr~d fFCill f.t'e~k ~he1ecr1 w,tth .-. at"•tl8 p·rt~feremoe 

tor tM m.~st 4ttJS!itlo81 and ble0¢l:r 1tN'ita11 1n ~alluat evm-;v oase,. eri.M 

and its retd.l:rt;rbi(')l'l ma® UJI liM! 'llmri.tU'l fff aoh st01"lf• 

l.n tflu.;btqutt al$o, the lean trtitge4.1$t •~• qu!'be 41tft~.~l'ent tli'M 

't;hcle fJ4 tn.. G~eb • !hca playa pNJtntf4 Gnly .tilt 1ut phJ.&$ of' •ll II!IG"M.on 

e.nd:, oonl!lttf!Ue.ntly, op~m,d with a lengthy e:»tpoeltion G£ prteecilmg -.wntlll• 

Tbtre 'MiUl mt:loh aetion O.hincl tb& IUliAfll, 'but ltttle ooa tm. mt~g•• lm 

·ttompariQiou with Athf!:nian tragedy~ tO.. i:oman playa ltftlt4 like prolong•« 

rhetorioal d:\tSG.\l.GiOnlh ~ht:rfll •re £'1W &$tft lli:M tht o'J:u,~US~ $Xt1~ded 

trom a.ny :p61.rtioipation in aetic.n:a, ta~S~Illlly ap,.<~U"td only 6'1t the tnd. et 

*&Ol'~ aot, t0 indul,;• in ph1lomophiea1 :rerl•tti<~m.JII 1 in hyw:le pniaing IOlM) 

deil.'by 1 or in lamematlonth 

....,,.WFl I II f ... I: 4 dj 4!11, 



Tbl thea •• th$ contliet of "bht' ht~:ro 'With h1t oppo.nents. Ea;oh 

leadlJag ohar·mo'btnr was &~H"»~!td by u a~:vieer or <iHl'nf:l.dant,., Supor­

natulfal via:S.ta:rlta., t:'t.t.Ctb. Jlil turbt;t~ godtt~ or 1ho1ts,.. •r• etmmton• Long 

llpetohth a,ol.il0quiea1 and o,lallorlil.ta analysis of mo~a ot pturu1im:1 gave 

tb p.ley an in:bn..,ettt11v. 'b$:att+ 

As ~ a\ll:i:iu.N · dtoayed:ii 4rema ,\)1!11~ lese pr~m~.:!tJJUttb... Tht 

Ohtiathn Uf'lu•n~ g:t'$w in .powr., and it,s. G\P!>Odt1~ to the stage 

finally be~ ao ttft.ctive tb$t pla,-. w.r~ .p:rohibi'bed and ao'bore~ wer<t 

p;rr<~Hso:ribtd ·in a1t:Y stfttl!' city t'hr~ughout tho Roman hpire, Ntt 1.u:rbil 

t~o 8"· t"Qur h"tmdl!Gd ywar1 atte:r the daath of ROl».ln dra"I~W 1 did. En~nd 

haw •rrem the beg!mli:np ot a l!Urtliorutl. cit'~_., Tht tt«m 1'ttlpC4'tant step 

ill tlw devel.oPdt et trag<tdy _, the Remd.tt'U1n~e pericd t?Jt lag11ah littr• 

a.tu.na Ten 'bragetiies of scnt•oa w1·e tl'l's.n~~Jlattd into ... SngUsh ~tnen 1~60 

At'ld 1581~ a~ :l:ato th .. ~~ of Inglish FJ1~lght• at the timt wbtn 

1b.y •n o<.mlllo1ously lab¢l"ing to d$il'$lop a nat1Qna1 tb'&ul:llll 1 the:l!.lf play$ 

had a t:remndenl41· ·ixtf'lutl\Qe upon. tht d.$v•l~nt ot El'lg111h· infagtdy.-1 

A fffl!t i.istinflti w thange s ar oae wbieh mt:rked. tbt e'V()l'dnf; dran!A 

am el~Hu•ly an Bnglbh pw~duot• i11om the fiws'"'• the t<ilr.t"$ney" of bgllsh 

t.~gedy 'VIUII tG pns~nt .. t'Dryth1ng on the stagfll 11 fl!Yfllx:t the sto:r.rdng ot 

eities or battles bwrtWMn ~at eu•:nt:te:'' whereu S~~t:nEHlt 1 IJ plays hsd. little 

atage aetio:r.t, Furthonwn1 •. the Jmgliuh pl!iyvtrighte •arly ,,u.~~garded the 

drame.tio uniti•s ,fll,nd hell ~.o hesite:cion in ah1tt:tng; tb$ soene to half a, 

1 I I Hi IIIIi J ! . ~ II t t I i 



d<:>$tl'l COl.mtfttU ill the ()OU!i'l!l.'l f»t a lll!l'l(,let plly th«~t lllr;ht eow:r a tll11 

~l:'iod ·of' s.ewral yttarat · · Althngh QIU:e; io ~ •d.• a 1h&u•p d1ft•il'• 

ttmti&i'liO::t~ blt\1tfn. ~tmliltdJ ar.d tl"a;.ay, l.dmJ:btilll no ueaie al._nta ita a 

IJttr'im.:ut c!IJt~. ll!llgltt~lt u~,. on the ocmt.rary dewloped tngedy eta by 

$1d8 'With. ~1~ m:i.ngU- th' fa:roiw 1\'r.l.'btt 'bhe fA.Ul;ust, the laugh.allle 

with tllflt pathe1d.tt;~; H ~ht1 aotua:tly an id.ngltd in rtal lif~h 

\t;tth the bt&Uining ·•t tu Elbt\be~than e.ra,~~ tla.g•df Jt'•otiwd a 

lml&h broad~tlt'f d•tiW..tion. llm'oe btanated in the ln~:r oOl\t'Uo·t tlW!l in 

•nything tl$e~ Shak•$peare held the~t the 11\e'iion ot a t:rag<ili!J' artould 

H!fl"iU'flb'lt a, Q.ertf1t•t 'Qt wtllt1 G1" 'Will with oito'IJIIUI~nce, cr will with 

itse1!'!!i .U s.rt $$.U~dm•~ tt'> thE~" Arl.&~~rto1:utl1e~n tnui:l,:ld.on1 ~mktlllpeadu 

trepd.S" ~l'l$td.a~e4 a Jl)1Grb m1~t1on ir.t which 1 grt:at p~&:rsenal.:tty tngapd 

in a atrugele whieh end.N i!inllltl:'oualy., !m &Mh pby the h-ero. a •» 

of g.t'$at attairm.ell:h1 it preaent$d a~ ini!olwd. in a l!lO:t'll strurg;g).t that 

ftSUlts ln. his dCUit.th. !hi#$ oonfliot b two .. :rold 41 int~rnal bet'l?l.&en 

opp01ing desires, and. &lltttu•nal aga:tl'lst p•rsone or the oounte:r ... aetiont 

Ccmi'lioting f<n•oea t~nd for ilW.St(ln:·~,. within t'he hero, and through their 

oonf'usi. on he iB dri 'Vf!ln on tq tlisamtrous a at5.~'nl• ~he oo st potentiaH. t1tl 

or hie nature f!Ul''t f!l~PJ?Otiitd ad tb'!lltu.~ed. by p~rs of ohlnoe and c~toUt!l$tanee 

beyond hie ~ontl1ol, b;y e'dl, Mld intrigu(!l ot otl\Qrlli1 e~:nd ttill MOl•<> by a 

de:eoct or d.ltt:ioiacy in his (,)"i!Ql oha:raotor, Tl'M3 h~~tro, nobl.!f and righttHme, 

is brought 1:nto oonf.11ot with th!it r'4t~JU1tl ot o'rll and oh.•ov.J'Uir~:;anof!JI t~mc.9, 
l 

t:re.~y becomes blh«t:nnt beoause or ir1t~rna1 wta'k::l':l.tu .. 

1 I IRQ F I I 1 I 1- :1 ir.',ll II' 
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Fellow:t:ng thO' Shal!:t,tpe;ari&ll ot~~n:oepticm ~JJt tns'edy to *k larg• ,ld:a»rd::. 

~~~ tl:"'ag~. «lit oontra:l!l'b•l'l 'With tanti~t G<Htt·k tN~dy,. hll\i teo~ 

b~~4t~~tr :l:n I!UIH!•• &~d dmpl$~ in plot a~d letl:lo]!l,t r.ach authcu ... ,. infl:uttnOtd 

by .uwe.llt p$Gtiots, bla te:rJA:ed.,. OQnliifoio'tU!Il.y or tn'tconmoi\'Has1i?.- to 'Wf'i'tt 

b aoomr<llal'lQ.ff witm a .. pa~thubr tll.ctory or ·~le. ·ftw olil~tman I!Jen­

{)l:'ption et trsge~dr alll: a p:ta;y 1nvo1 v:tng dEh!ltb.lil ham newr ken ol:ttire:Ly 

el~ndonedJ i'or tm molltrr.t I.'U)l\(t!lllpt of t:r-ll'lgcdy ia uhat to H:vo 'fi!Sy1 1n ~~~ 

•IIUJ'$S, be worse tha:~ to diE~ as ,~qttil:'ed by tMI olu::hal t~onoeptio~.. 1"be 

J!)ll& obarsu:lt&:risti& that is .~.u,aent1fil :tn ord~r that ea pltlly be ooru!l:hJGn.••d 

tt t:rag$C!\y is srtatell 'b;r 'l'hl!)l"JNUun 

A tra~d;y mtlY pemit !If' relie:t oxt llli"J&n :IJI~J00Wry for tho r,ocd., 
o:r i't may :minimize the «Utbtmal and phJtd.oal elem~mts or sufferin~J 
but its action must be l•:rsdy unl'MlJPJP11 'bhoue;k itt~~ ~nd is not~ 
and d••t:ru.ot1w 111 •ven if it <lnit not lead 1H~ cloathhl 

'lh• tande:noy in Md$m tragedy :1.1 a retum to the td.mplioity that 

A:rilstotle bad in ll11nd,, 'fM pla:Y~J ot Ib•Hnl and ethel* modem dramatiate 

rept'esonil thie fluld.Dtntal sbxplicity or ~o'bi<m and have tven ventUHd 

to vl0latw tM idea .of la J
10Ql'!!plate •etion" and to leave the .md:inga in 

a ata.te the:t might "' ollltd inoomp1ete 11 aim11cn" to the end~ or!_ 

Dellis Hous~~t• 
~~~-~~ _ftl''li 

Realistic tragedy of 'boday has ret1.t$1d to m.aintain that tragic 

~tfeots oSt:n be se~ured only thr.ough ttodea ot exa4!1ptiol:t11 JiWople. *.nr 
of the outstancU:ng modAitm p!eys ileal with aontemporary burgfJ!oia Ut• o:r 

even the 'J.H"t of. the peaunt. inn thf,ll l"f(J\ti~~»nb that tragedy t!btal 
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with ehll:r&<rl:ie/llrl ~t 1ndi11du.«l men il c;tcutstiont<l. I:n :a&up~'t 

!!!. J~:•t.~t" ... lt f.nwns~ 11 t~und. i~ th$1 ~oti~ of a elas• of peoplt, n0t 

tho$lffl at ~' 1:ndlvif.l.W\l• · The\\gh th& :rt.ng$ et ••e>tims bas bten gre~.tly 

wl€hmed in mod11m t~g•d:y in eompfiil.rb'n w:i:bh. th.nt of' tl'$ o~asioal, 

11fJ:tt;y and tearn st111 ~· aa •11 .,.,. lxt:V otb.el" t•rma to &uu~ribe tm 

ued p•tey -~ t~ row;~rb -EUI'ball.it.'lhed .SQrt, reta.11am hllta ~·eaorted to a 

'b$tl"E} 1t1le., twd :i.l% th$. la111t ~antux·y ehaoJi!t entirely to p:tC!Stlh M a 

la~u>1; :lmpQrllnt oharll\~:risHt; :m:o4fillll"ll tnarsedy hat 'bf1.1o• W!lt"fJ epeoiali:ned 

in !ta oomfliet, Jho'td.ng lit· ~n:r&yal ot tM bm~tr Ute, .. no·t tr.t world ot 

o~Jid faQt 1 or e:wn of ol.'dnvard turtion; but of' the i®emo•t thoughta6 

tfHtlings.- illt~~.tblotl., and puud,on• of m~<nk~Q.., The mmdl:r:a oonorept ls w11 

1·1teted by V'li.llllghn in tmra~ word~S 1 "What d1stinguifllh«~d tb.G modtern from tbt 

anoient drama abo~• all ~t~r th1ngs ia it• ~reat~r i~rdn$ss.~2 

As a,n !.ntrod;uoti<>n to thtrl d5.$0tU'lffion. of the t rtigftdy of Ireland.., 

th~ m-iter -will prelll&tlt a chapter on t'l:le dt'l1'191~nt of the Id.sh theater 

for the pt~:t·posa ot l•ading to an 'Understanding or !rith traeed~r ue a 

dbtinotly l'lat1Qna.listio dll"i!U'Nl!• Tht dram.~tiats wi11 b& dis(nlsll!ed $Coord .. 

ing to two geltera.l o1a.uifioet1on~,. peasant and no:n4JU.Itn'lt anroot li'or 

the molilt part_. too pct<uuwt dr~ "W'ill rer:n."G~sent the tarliel" plays Of 

'!rir~h the$te:r* 11t'lb1le the notl""P"ela!llnt: drt!UttfJ wi:tl inolttd& the playJI produ.oed 



in the Ab'I.Hlllf Thoa:b~u· trom. approximately 1010 up to th• prEu.lent t1uh 

In tlW cons.1d11U•'at1o:n of fUileh tlramati111t11 1 mho:rt h~.ot;:raphiod 

sketoh will be introd.uced in an abtempt to poin~~~ out tngiod el~nta 

in the lit~ ot · l:l'H.iloh author whieh may hew intluan0$d hi a pat•t1Grt.tlar ocm. ... 

1'3option of tn.~df* Thtt' pl.&;YJ tor e~aeh dramatist 11111 bli'l arrangtd 

l)hFonoll?gbally• Each iilhgedy w:tll 'be dieoUI!lttd wlth apeobl attention 

i:io theme, oont'lleii,. and leadillg oba:rllote:r!IJ tUI tl'ley r'tlatt to the tragic 

pbil~sophy shown 'by the 'IW:'iter- A ttti!Ait.,.nt of' the i':l.ndi~ 1n taeh 

tZ"ag&dy will biB gil. von 'When ·brnat is ne,oc:uJsnuy to :rovwal & ~~ras:1 [) 0h~r1.ote:r 

.~ a situat:l.~m..· C~nt& t~ tl'lt1os 'Will be uae.d Pllllilw:r tbey 4lpply• 

A •~ry of the- ;i;'intingt in tb.e stl.\4y et cu1uh tY,Pt ot tnpdy 11 dll"" 

pl.a~ by pal'iiioular d.r.at:t.stt 'Will bt p:t•ofut e.t the •nd ot taeh Qhaf'ter, 

and • geural nateunt or th• tuu!l.ingt InCl. oonelusiou will be givtn in 

tn. OOrilltlt.td:1X1g QM:pttl"f 



Thra pr-m1111ent ptlil!:bion 'Wh1th :t:rbh dr~ haa t~~eCJur~d during tm 
firfilt qUE~~r t:Jf! t\e ~t.S.eth O:l'n!tttey hs.e tend"d to o'bsctl:t"ilt the f~ot 

ilhet tm:til ~he 4tl'.ld ot tb.~ n1M'be$nth <.Jentuey :r,....land 'W'W:i withaut ~ 

natimaal dr"l'lllllw i;n ti.thtr th(t Irish or the !!nglbh langu•glit This f.a(')t 

h the more surprhi:RJ; •:a on.• relltJY4'bera tha;b lreltllnd had one of ilhEJ 

oldest a:t:vi1i:r.ati~ns :'ln all Etn>op$ and that l:t1!h ot:Uture hes oont:baued 

'Without e. blt'19$ik f~ pr:e ... ,lln-istia)ll tiMS'f At the t11'11Q tho d.re:rMtilts or 

GrfeE~e and RO!Illlft wrot•_. Ireland iill1!..s highly c~:vili2l'$Ct It liaf!l d~ leu•gel.y 

to the .etfort:a of bbh mhs1~ry echol•rs during tlw 2&na.ii11UU'1oo that 

t1:'1.1t elaedeal langu&glll't .~ l:twntuna had th.eilr :re1f.tval 1:n EuropEh. 'fht 

f!otivitlet of ths l::r!.::~h sohola~s 111 hO't'~Wr.; lmtt Irel~tnd Ul!lmO'VliH~J for stw 

X'Er.!lllllined ~T$cl up to the R$Uilb&llUloe and. the NV1 val ot a.l"t 1111d 

l:tten:ln~re~ W$lte:r 1,.. },(€J!lm~ a.~meribl\llll tht situatit)n d:ur•in~J; the 

~~llaii!UIU.ltl.Q$ ttiUl t 

!fh$.11'~ seem.• t~ havt 'blten a la.Etk of ou:rio#!J1ty 111d. a oor:rJlete 
l'bJtl:'lUQ Of that IJ?iX'it Of emulation, Wldttb 5_,; EU!Il!l$ntbl to the 
growth or litenrO!.tt.arlh Xt would almost 4!e'Om that l:reland b.@.d 
not btlonpd. to. the Europfan system~ and toot its pe.,pl$ wrf.* 
eompl•td;r did.11tereated :bt tu1ythi:ng that the people of Et.trope 
might do~"" · 

Sev1'!U.•d f'aoton <a$n be t.ound which :ma:y h$w O'p$rattd. to p:reve~t~ 

at leut in a meuurE~a tht tihtvculopm.Etn.t ot a national drem.a. Although. 

I" I* t b b 
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p•lithal AUld lll:fl)cial oenditicuu~ •:te) tm:eavm~sbl• to the dnelo~nt of 

~~ :tt may t& dou'bted whilt'lter 'Wtleilz, Wri9 ea:rM.rely l.'espoMible f'or its 

esroplet& negle;"'t and ~nt:tre non .. f>:>tiotemco as a peu:t of n~tional oulturth 

l~his s~ Qond1tlon \'iVSill true tht•c:ughout :tUUah of r~rop•~ tcrt.' Qveryrth.Gr6 

~:rora. kings:. prin(lje:a, and barane wr'llt oom.pet1ng in lll 'bloody ~true;r;l• 

fof! dc-nniMt:ton &l'ld p~~. ~spit$ all tl'MI t-rau.blw.s. md. d.itatu.r'bfai~e !'If 
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thi&se oo1.:1ntrl$lll ~ a oultural I::tandard !lind s natiot'Ul.l d:ra~;r.te 'I:VfU.'e lnt\intai;ned, 

ln Ir&14llnd.1 h~:r., a on.ltural e;ratom -was Illiliiintained wi"doh. 

dhtinotly natiQ.nJal v~.. 2.'hat s~tem 0ondne>d. or pOflt:ry ~aitale 

gi ~/$ll ir.t the hQII.$M -~ th$ erttl dit.t'utd.on ot a 'bon tile end l'1.'$WS by th~ 

lwtu•'bh• All! a 3;'1'1Ulult, i:a Ireland reeitation took t'he p!laee or reprls&nta• 

tion in ~ther eeuntrl••• The noble• snd tm> a\:r!.$toariii.QY lnaintained the: 

bard$ ~ t~ 01riin&cy poeple kfl!>t the $hlxuaohi41s• fl)l' t.rto:rytel.l~rs. to 

pwovide recr~ati0n 4Ud in.-tt\loid.on. Th• ep:L~ J~o»m, whetl Noited by the 

bard in thl ha'lla of t'M nob111ty» or the 1tory,. whe:n told by tlw c<>'ht&g$ 

f':i:redd.iiil,. brwght to •ll ol&U1lll oi' peoplllil tlw drtutUlltio e~wi t:ament whioh 

e. r'filpl'4iU!lentati~l'l om ilhe ttage wou14 M-nil done,,1 

By thEl imd of tbt,n:Ullilt0enth oentu17• hCM~~~"11'er1 the eystenl of pOflttry 

recitals had demeneu,;ttGd until th('):t"e was ~nly a public x-onding or the 

wt~kly llEI'wapaper:. fbfi»X\. th$ orator in the lbt>ko·b plcaot/t r.JJ~d to take the 

;pllil.ae ot both tiwl 'b$rd end the ahana.ahie to st:~pply instruo·tive :reori!uatio:n 
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to t'ha popt\lact~. Tht ~mly f.t)m of' dra~ 'With which thl :tr:ta'h pt~Joplt~ wre 

fwl1w ~s that illupplbd by d:ra:ma.ti~tt~~titn of poUid.ea:l o~l\3tlltlli!lnt 1n 

the MpttQt~• of the po11tioene. 

An~ttthtl" faoter "Which lily havE~~ h•lpeJ!! tt~ prt~~nt nltit'!Ml dr~ 

is that in I:rt:l.&Jad t"h~vt •r• 110 trope1 te give the p11op'1e th&\t iml"lt! 

tamll.rd dfllilatic · rttprEIUIJE!IlrlHtt5.on Whhh p:ttodu'J.-d. tM ~fM!m in ~t<lher' IIG'm\tries.,, 

In I~land §llan,gs ::: .... ined so~.·;.ml! ne"HH:r &ll'tteloplng ilTbo ~t6'tua1 dr$\.'!dt~ tu 
ht!U'oia pooms of tb0 'bards •1•e t•eH.'Iited• :not li'$}Prtlll19rttfJd• Jt\:tl"'bhe:li'l\er•t 

no .!ll$&oaiat1oxl loet\rf11n raligi0'\~1 rl'tu111 fU1d cbW11ilt:l<ta1 r•p1"esentatien wer• 

t'otmd,. ill\$ in other Oatholio eount:ries. Jrm )l!t:1.thtl" ttl.~ Dr<uldio worship 

l 
l:lOr too Cstholio rit<U!l did lNl~~md rei\le!~ Ill.~ a:r~tle impulsh Th$,.e 

~rl!!l i.bo :no Irbb mpl'bt:t:·;r o.r mtnol€) p1t;llln • 'rhe !rllllh arelt1$41~n "'lVVi!!:ri!Jl 

not organ.:h~d in tog\,lated trade f;1<41ld11 Hlm tbe 1ne;l.ishJ OOM411'}Ueni.l1y, 

tlw ~nly t!'ade guilds ope~atb~g ln Inland •l"'e thofle tr<»n 1Hlg1tn«d1 

oo:mpoaud of &llfl:lbh pe·l.lplu,. In Du:bli:n and a ftn1 cr~her t~11 EtleU!h 

l'l'l\1t:lltax<y pla.~y-a 't'M~ gi".rem,. bwb tlwtst d.ramatie pi&l"t~~ne•e nev•r bteU~t 

ldeh in thouzsht or outlook., When ol~evage !l.n :t!lu!rop•m re1ig;;lot.ts lif'C!J 

~~um~e. thlii gd.lde ·in :troland rtJMin:!td. ~tel!ltlxrt eutd '&lg1bh in out1ookt 

and 'bhe I:rbh •r• h*-l"t131' .tmn roo:::n"r!!'M.p.J~ 

A ~till :mo~ p~wrul t~ctor ttuat open ttd 1tron~ly t~~gain~Jt the 

produoti(flll Of: nation.:t C1!'C'tlll\ Wl!U!l t~t Catholic ll"t'1.$l'ld had_. &\.nd to S()'llll!) 

t• 41 f l U'f!i 1¥ u 



e:t;ent etill )a$a1 • J!U'i'tlaaloal te~t:r of the 'bheator·1 much tho 111am& id.lttlll 

that Jtr:Y:em-a OolU.er htd of' Reet~ratlon. DrllU in hglt~t.nd. Muoh or th11 

prf3uc!l:t.oe may 1M aeoo\Utt:(td :f'Q:r• htwevttu•;. on the basis that the ea:rl7 

guilds •~"• :PX"oteaiutnt• wb.Ue I:rtland ws eet&S'.t!.all.y Cethol.i.o. 

All • re&ult of the llt1?Eilngth of' iihes• foro~ut ••t1ng agalrurb dr&:mat 

tht $e:lt!Lo bnai.ttoee hail to pree&$d slowly.. lt 'nfo~t1vt.d its fS.rJt 

emphcu»ie with the Jt1'bU•atlon, ln lS1a, of" Standish O*Gl"ad7'* fti!llto.!'l. .!..{ 

lx<.:J.tp~.ll<i• In this vo1UJ~~~e e.d its oonoludi:ng tJne in 1880, O'Grady, sOlllG• ... ~- *. q 

tlmes oalled tM Fat~~ ot tht Irish Literary -viu11 ex1}l~ei the 

"1Yo1'1Dl!:n!!)U.s ~tie llter~:tt.u:•• of the ~l)te Gat~Jli(J pt~tl!lt1 Jtta"'ating tof' 

mC~~e:r• Had.•r• the tiguree ot Cuohula.1:n.r C<>nlith•ha%"1 Que•n Uaaw1 n.1rdre, 

and. ot'h.trlh fh• ~·t~rg !£ ~F.,.l;t1!ld tbl-1lle4 poets tith. 1ts oolE.lr d<il 

glellmQl"GtUJ ,ete1liJig oi' legends ~n:d gave y&'I.U\g ~1te:ra the ~nspiratbn to 

go to tht pas~ ~ link tbemt•l•tl 'With the O.eU.c lU.te:rary 'bnd1ttollo1 

~he ntxt st.ep was the f•ISUldt:ng of U ter•uoy Sooitti•• in Lenten end 

Dublin in 1692 alld. 1893, ltn the London Sooi•tJ •:r• ta 'best Irish poete 

of the tinws•-Lionel l&lmiHMb lfiltherine 1ynar:;11 AUoe Mtll.igan* John 

TodhU)ilt.r, an,d fitopton B:r-ook•l while i:n. tht Dublin Sooiety W~tre WilUem 

Butlt:r Yttclr!:e, Douglaa ¥•1 en4 $ttU1d.1eh O'Grad:1• .'fht p!IU'poJHt of tho 

soo1ot1tt •1!1 to forster the growth ot !rtsh litera:tau·e by lecrburcus on 

Oeltio eub,jeats at1d by tho publioation of truthors bitbtrto n~tg1&owd. Tbl 

Soo:l.eties -.re interesting btoau.se of their intt:ntions rathtr tha:tt 't:.H~o.euu 

t ti1A'I" J 1•.• I 1 
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~ thei:r aotua1· ~t·ohltct~n'b«J... Th•r ltu.U.oatllllti a d•l:t'be:rate attempt to 

QU*'Jf!Y 0111 '\Jht W~Wk •t the i.evtl:val11, by waiting 01dy th•s.fll -•ho •l"e aabively 

1t1d$.ng 1B tht Oftl"llm t1Jt ll ·)'lh liter&tUN!jl) 

l:n 1$91 ltoptoM Btaoke 4el1 ~red the 1naugtU1tl e;ddl-Euua . to tb.t 

Lox:ulon 8<~>f'tbty ~n thfl •b~f$~11 ttrhe lf«Uildr &l:ld U•~ of Gt.tif1:ng l!'iah 

U.tt~lim-~• 1nte the l!i1glish TQ~l~··,,. He· poirated. out thll\t tlhe \Uile ~t>t 

t.ne bgl!•~ laa.agt ••tt •~t .neMI~lty l:uunptt:r · th~J ·~~UJtlon ..t ttw 

Gctltto bbit ~o'f ln\teoP:r.t'*' wtth tlae oo•tbuatlctt ot Gaelio tr~dit:tont: 

lit G'l:itf"iJilt:<i t~ "•ten'bl~l taaJA:s .. •t).e: tPana1a:tl.Q~ and ;t;)~b11oatio:n of' OaQlic 

te:ttt·,, thtl a11>ld:tq ~tt ~h•1•~1oa:1 eye1•·• i.:1to, ia~l••l~Y 'lmit:t•s, tn.· 

tnatmtm't tot~. ~~~· ~ 1tolatfld eJltod•e .a~ t•h·l $'ttlaii:l.ng to .,,.,,.,.. 

•a.tuftl hfHtt $nA.·tnt htcrtd .. e wer1ti11 and. tb.t «•1ltoti~ ot X.r1sh te1k 
1 teltt .-4 tolk ~~* 

.Anftitt'f dietb'lcid.ft ~xa\ •• th• Gttli~ tf.lague. f'Qtmd.ai b ·. 

Uti)Z; l:ly a U~all· g~onp fit $Ch&1a~s artc!t pHtlilt e:f' whl.()b g:roup Douglas ~· 

-· tht most. pr$nllltl'lt --~:r.. T'b• J'QtpOI& 1911U' to t'ltt11 1n ltt(l;li8h the 

old Irish lep.dll f!U!l4 the ltUl wrHnt l1'lsh .:f'qll£-aong••· and t~ pl:'eaerv• 

tbl ~da , ot lll'!l!fh Will and wQlrultn• !IIUII,.olally 'fsb«:uu• :rMOd$ ~1oh Cli!Ul\~t to 

thb out of 'tlheu \:l:!1'4'Ui,dt.ng ·&WI' Irelcu~d• ht:r Jd;,,tol"y1 h.e:r lru:tdsotapf 11 the 

tempe-r •t ber Jii&GP1••
1 

Tu fltrat ~W.r of th~r Ga•lto :Ltagut to ua.e· tb.la lrbh langua~t• 
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a!lf a llll.Cid!um of' l1tttratuM •• Douglilllf Hyde,. who, ~-11 1893~ publish•d hit 

~~. ,So~ 21 O~a,oht $:r1td M~lif:~u& ~on1511!1 !!:, Ot>nnaoht ln the or!tinal 

Irbh With ~~ Bmglt&h t:ran~J1atlmh The 'Volume lnol~;~ded a uat e~11eetio:n 

4>t lrUh stmga•,...10"V'a dngs, dt'i11klng aonge. po11tioal •onga;~ r~ligiona 

·tongs, sh•~ ~hat GactH.e l:r'$l..«nd potaoau11ed t f(!J!lk 11te:Nttun e1 

'b$~t\ltlhl as f:\~7 !:ta kt'Op'ti In i.ddi tllott to ~oll$.,t1ng &onga t Dr,. Efvd~t 

rot4e ~r'lll1111tt:S.en•t ~$~oduo1ng the dl•tlnot :metr1oat ttre,tt et ~el:Lo 

"Vfln• ft:lild showing h0w therte might b~ ada.pt'~d to Engt1Jh.1 

rhe ffi'YUlli·ing ~~ th• l~iih lftt1ona.l Th9t~.te:t- 111 189& •• tb$ most 

p:reduttiw emd 'b~ :aOit t~JutatctnUng step i:n. the O.lt!c RtnliSIUWtse move"" 

mtnt, lttot!i tld.• t~ .. :1.1 ~ !lit lr(ltlland had Mela puN1y Inglish.- ~bet 

impu1tl ftr- vhtt fctpetlm.atlfin ot playfl' llp~ t~ i!I"$€1J:«< had. ll:ays ooma 

f:t"·@!ll ~he· otrbl!l:lclt~t• !he ·arilftq:a-uy., td' th• landiol'4 d&ts1 ftl bg1bhl 

tmd tr·om thitr ·C·~•• oU~Rt 111. !on, 1bl4P ~ dt~~tmattsts 'Wl:ao ge.ife the wdd 

tUJtt:at:la11;y lne;lifah 4!raxlvh ~.ng this ~oup o:r d~atists li dng 11. 

lnglc4 wl"• tfe:td.dtth,. Wildltj 8M!~14an. f:!md Shaw• Beftu•• the teundtng 

or tb.Et bitJh lifatleW~.l Tbstt:r, :no :t~llh d~ti$t had peepled. Gl play with 

lrirsh oha'l"a•tat:e-·1!1 Gl" ba4 laid thl' · •••nt 1.);1 lt'•land-. $ 

The tOWlilera $f ~~ <tri1h Naticu::~.ll\t !l'Jw•te1"1 WUl.18l Butler Yea.ts_. 

Lfldy <Jrftgory1 Cfeorg• 1Prtyn1 and lltlo~g• Heozte ~• u.n!t&d p:riwa:rily in a 

rovclt tllgldnst th.-illt~:r~oal cottdttioile 1n J'Andon. DU.l"ing th'll ••e<md hdf' 

!i' ll I I t 11?l I~~ 

1 hd~tdo Oolum~, ''The I:riah LitE?rttry Mown:telilt, l'f FOztuP11 52tl39••U, 
leuary., 1915• ""' ·-

J Ialone, !2.• .21~~~~ P• 13. 



u 
tt tlw ninettenil'b Octl'l~Z'ff 'the Illngl1th theater tma 'btUlOM ala-.t trrtirely 

t!\f.l. ll'tllltUaa~io:n f·or pr,t1'bt J'CII~ aU. pl'tHlltiGal pUJOPOIIEIUl pootry 'WI.fl gOl:'J.G 

tram the !agll~ih fll'bagt• Thl :l)ltU"t ef tho aoto:r~astr •• oona1dtm ot 

/P"8!i~f»:r ~~u.~~o«~: tl:u.u1 t~ ~~StJ ~ plEtfl wre produttet with e eye 

. on t:'b.t bM•ttf'1t4h· '!l/1th i.!bl$ «aom.iJ.'l& ot lbaela tW:tre 'btgu to be '-i' n'rl-ql 

U dRma in llhl!Fepe., X~ :Fa:rllt 1\tttUn, ad tdruion,. tno tbtata\lrs 'Wfff» 

b$111!1 teu.njt4 aa "'" f:!l tn, revolt ar,ain•t tht o~re,tal thta'b~n·. '!'he 

fo~:rt o~ thft lrish thf»ator took Ibsfltn tow thtir waster. hop:tng to do 

for :Xr:ehnd .what ht cl:td tot loft$y.1 

In :rf~Jl"ot ill• $.dtalra~ haftV~~,. the to\U"' t~r1 l!tf the 'lltio~ 

'fbea•r dUter.d iteatlyt Lady CJHmorr •111 i!Jhe only erut 'Rhl was tt»l~eraed 

wi-th tho •:~Cpr.s~Pl<m of a folk ltd.nd b a l'l$tlom!~1 tra:ala,.~ Y•ata wtUI can• 

et:mtd. :maitll:V w~;bh potilh @tuna• am 1n tt. 'b.ea:•i:ag ht ~~ 11\otl '""" 

60I)ttl\liacl -.it'b. the Plltlon ef • :11\t.id.•u.l <ltt·~· tktorgtt ~ore., on \lie 

eth11u<~< bfmcb1# •• p:rilnlrilf the U.uracy artlat, w:ttheut &Q' parihulal" 

1nt~u·os'b l}.n. !llf!lt~tln.l~ty b ~· ~tp •• t·~Cel'ao4 wit~ the d~ 
' ' ' 

ot !doas •a Gl!fO'Wtli4tcl by lb~Ji!Ult and hie to1lntrllh If that d~ could 

not ·.be folmd in .rt1atto:n il<ll I,...lan4 a<l lrleh t<md:ltions, lt 11mat bt 

'breugllt f%1tml otlun<~ oow:drd.etf.. It n.~c tbil #f'at dl Vit .. l'p!um 1n 1df1UA11 

t-hat ewniruall.u t.\lt.ta-.4 a oltavap bf#twten th• t~•rs of th~ Tuatcu·­

•n~ ll:t 1902 llfad~yn and :M:oort t1111all;r 1ri:bhdi*W;-

8ixtof/l 'bht toundera Citt tht ~h11Ultfn• had no monty, 'bhe;r ~~t out 1. _, ............. ___ _ 
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lett~r aetking; fof! ga:rant••• to the •xbent. at throe hundred pounds, Their 

Jlll~pose ~ t'tatofl in 'bht lei!rl:ier tburu. 

\'f$ pl'~JPO$t to lurvt perf't)l"Md in Dublin i.tl the spring Of 
every y&ar oertain Xrish t;nd Csl tie; p1ayer, which whatt:VEU"' be 
their deg~ or e:lt<t•:U.enca will 'b~ 'Wl*itten with a high emb:t.ti~:o~ 
tmd t~to to build '· Celtic and Irish 11r0hoo1 of d:ramatie litt:t•attlre •. 
We hope 'bo tW in l:rtland an unco:rf'upted •nd :imae;inati'"' 
-.udiEHllt tralntd to listen by its pa1sion tor oratory1 and 
'belict'ITe tb.t!tt out: devifl'IO' tlj bring l!lpcm tht ata• the de"•P•,. 
thoughtt ana QlQt:tcm.s ot :troland will ensure us a tol•nn'b 
'll'ffll\ll~" and that tnuHl$m t~ oy.p,at'iaftlt wbieh ifil ttot tO\Uld in 
theatEIX'S ot England, and 'Wj:thotat mi<Yh :no ntw moWl'.l).ent in art 
o:r literature .carl suce~tt'd:t · ·. 

People et all classes ad op!niona r•allil.!v' gavE> supp<~~:ot* Guaranto:rt 

wre ne'ftJt. talled upo~ t& It.ICl'ke aey p$;ym.tltiJ.11 as. Mr, W.rtyn defrayed ~11 

expl9tU.Iet o.ut ot 'his .~ JO~'h. file flNt f\etors •r• Engl:l.sh~~: S1..llc• it 

WtiUI 1mposa:i.b1e to IGU't.U"$ • hblil!l theat•r1 thf ti:rst P•~~!lO~ •• · 

anllOU%10Gd for lllay 8- 1899t i,l'b tht't Ant!Ji.&nt. 01m~l$ll"t BQom~ in G~ltttt BJ:"'.mniok 

Wb"et1 ~b1i:n. Tb4 pl•:rs tor thiGJ :t.irst ~ight •~• 1~. ~~tller. F~,;r.~1 
'by Mart;ytll1 and. 'flut .9~'Wlt•,f,! C!;thl••n• ley" Yeatlt Y••ta' play ehot!fkta 

Dublin ruad <Ja'Ulltd: lu<rh upto1u.•ioU$ b•hfrrl.or on the pal"t ot the audtet:tae 

that po1ioe "WN . .ecu:ro« to l1:ma the pllftryJ 'but nlng'lish ori:bioa.~~ 

llU~oiall:r Max :Beerbohm, pn:Lsed the pla,- highly. !l.'bt :tl"itb. objected to­

the fatt that the Oo"t.mtetta O•thle&n &()l.d hft:r soul to two d.emontt during a 

ta1:ne1 and the pler •• a:b'bmaked on the grwndtt or bt1ting anti•lrbh and 

anti•Getholiol ~erre 'MIU:il no point in the atillok1. however, for' the play 

a .hoW$ only et.!t""SftC:t":tf!to& of the nobleet 1m:-t" 

l Lady Atl.gl;liJta GregOl"y, ~ !!~~.\} ~he,~~.~.:r (N~ Yorkl G• B, 
l"t.rt1.1am1 1$ Sorur, 1Gl.3)_., PP• a ... g, 

2 
Melone., .2£• ill.•• P• 35, 



. 
On F•'hl"Urt 19 and IO,t 1&00• tlhe eu:nne :inglieh oamp&l'cy' perf'OJ'!ntd 

thne Jl4l1$ •t t'hl ~i•t1 ~f1·&'be:P in Dttbliaa ll!~!evt~ by Ueul't;rr.tJ ih~. ~tpd,!.ns; 

!! ~ BO;!~.ht b7 J!eo:r~; ud ·!!!.!f.!! Fe~a•t !!.l!lt F~~~~ by A3.1oe Hilliga:a. 

An en'bhttlll!a~ti\l tatldi•l!Cflf attended th.tt pleylh 'l'h~ Irish Natiomel Th.eete:r 

'Vll&l •11 1~otmeh'ld -.na: M tte road to st'lo«tess. 

·em Oot~t'b1!Jr !lt 1101; Jan ~t$Ul" oampany b'<mt 'f.mn¢l.Ont hi~~ded by 

hflnk by, produe~a P.A~~1.~, ~. Grtt,nt?~ by !Efats and Moor•, iind!!?!. 

Tld~ti$_.2!, ~ ~ 'by lb-. ¥•• l!Y4e.fs play ·mut the f1rat production 

en any stag• ~f' • j!lay in th• Xt'ieh logu~ge. J!*tXflld,d;, ·~ !~!'~ia •• 

mtwr publilll'bld -.ttd · httttJ n(!)W "'en tlln10gotte.thr This •• the lal!lt oooasion 

upon whieh tt~ ltng11ah «M~tws ap,e•rttd. in &t ·play ot tb~ l:r!~h th(~ater .. 

Two Irish 'harothet"~~J., Frank and Will1u ~taw~ d«toided to tom the 'FflAy Oompt.nf• 

or the :trish ~ti(t O~!tl1• ·On April 2 and Ootober 21,. 30,. and 51,. 

1902~r -&hil e*J)G:nJ pr~f$t)trt1t'd t. pla~ at Saint Tttx>l'fllltl Hall..., Olarendott 

Street. nuMJ.~~1~~~~J 'b:r O.o·rg•' RUffJ.l$11,. $:nd: pp.t.h~l9en .!!. ~;ul~¥:q, by 

Yt:ats • 'l'hiB mark(ld the :r&Q.l b•ghm.ing ¢;l':' th1 I!'ish lTat!onlll Thea·b~n·. 

"For th4t tirtlt tim$ the playa •l"e _.1tt$n by :CriBb pla;y'm"ighte1 aot'd 

by an :trlmh O~n:r» ·a:t'ld stag$d by eti1\l Xril:§h p:rMt:~$'~»'•••1 Theta players, 

later kr.t~ u the Al>btJy P1ayt~rlll, beoame known text tht?: fino '1\~lal.ity of 

theit aoti~t rn. d!atinguiahi:ng eha:racteriatil!J qt their l»:t>fo:rnt.ana$ 

Wl$ $1mpl1Qity~ tor they portray&d the ~haraater• or the folk•play in a 

l!limple, lliinOftnl1 jl'(@t thor<mghly real.ittia tae.h:1.on., 2 

1 l'b!d.. pJ,. 39 ... 40. -1 l!lrnest A• Boyd.- 'l'ht bc.mttaQraX~z !?!;•fAJIIil o:f' Irelend (Bostona 
Little, :Brown• and Oomptllny;·1'M'1)~ p"~""i!; " - "''" · • 



the t5.tth pcurtt~~ce fbt tb.Et Irish. Wttional 1'heail$:r.,t in U~~troh1 

~4l'b~7t • ruact :O.•tm'b'r,. ll.IOS .•. p;rodtted • :play• b:'f Y•ats ~ ~. x;~,u-J;".-GltUIS 

•~Ill !bt ~~~ttl'J'Ir•":hll»,~ and tn.. tiret play of Lady Gre~oey,; 1t P.-.drr:do 

Gltl~, anti ot l1i ••. ~--- .~t:~;•tiw, ·Jr~kett san ... ' lAnd !a~ $httdow!!. 

~~'-; ~11~• lJa tht~ tl* J$1;~ <i.lwrge:na al'·o•t 6W>ng the f'tnmdei"s of the 

TU.at.Jt ets to th• tlf" of/. •~ thlitt ws t.Q P. pr«lao~. ~&g~;~cy $lld 

Yeats btal1».$tll to tal~:rmnat •ftu MQor• fm4 '"l"t~ h411ld to lbsl~Jn and 

thft clrP!l ot idU.lh .. Tb.t:V$ '\WiUi1 tt• ~ttSl br1ao'b., mo ;wwr~~rl.l but MoorE~ ~n!d 

l«ali't.~ droppet ~~mt. · 1'bo· exp•r·bl.ent tncaed at th.. •las• of tlw thnte year 

ptr1&d tor· wld~h tt b4\.d ~n pl~.t,.1 

In u.ay,. l.903j, tht Ff!l)l' CJcmt~xcy, 'dllt to Lr~mdon tor the first time. 

The •atillg made -~~b. g ~l'91Ud.o:n o:n t~. Q:rltife t~t th$ vitd.t •• 

easU:r thEt th$.at;'1••l ~at ·o( the ~fu•• !he vieit was a triumph tor . 

thEt y&u:n8 p1«lJ"~J~t tO%*. it .-t:w'tnrfl;l•ned their oot'tt:tttl'ltnoe. a:nd 'brou!;;ht tho 

oompan:l( W!d.tft the li.Qtt~ Qt. Mi!!Js A. E. F. Hornlnt\n,. QuEu!.ttl ot th& R:epe:r'bory~ 

5~ ~· SE> tav..-a:))ly b:Jil''lUUnlf4 w1 th the pla~t"l!f tlwt J'htit obtdned the 

le~se ot .a ••11 tl'l$ate1' !f.n Dublin,. rebuilt itJ 11\nd und•r the nfiUlle ot 

thlt Abbf)y !hee.te:r i~ ""el\WI the h~ of the Abb(,y Play~u.•s, !'$ttt tree, tor 

• ·period. ot d.x YQttl"At*' ~glmir:g in l.ii"').fr• In 1910 the the**:ttro was 

a pW'ohtuaed trs hEir b1 PQbl1e tul:uHJ11'iption. · 

:tn Dth"Je~'ber1 1904, the Abbey 'l'hfater opeed with its fi.l"Dt per ... 

ro~wmqe ot two ome•¥:u~t playtH .9! ~~l•.~J! St!!!c!l~. 'by Yerat:sg IIU'ld .!1!~!4~!1, 

l »Kalo:lllt1 !1• o,1t,,.. PP• S7•8Bt 

2 Eoyd.1 .th!, 9,~'t\t!1!e,~:ll"N-"Jl. R,r~;r:!. ,2£ .~x:e1Pt;P.,d- J>P• 87•88t. 



~n,. l!$;W'* l!ty· Latt~~ GHgoa-y·• fh$ te1ting tilM of' the Abt:ey Tlwtate:r oe•,~~ 

h~'ft:'t S.~ Jam:ta~J 1907, Whtl1 tlw fhMter ~entad with tht- ti,;r$t 

plt'llilduetien ot ~g•' 1 ~ P~~~~l $!.. ,2. Wfllltt:r.n )!2_~1.d.• Th9 production 

~ t'bf J!)lay le~ ~ te , ~!ot'i.,tHil so•:ne·s 1 mts silo a ot all ld.ada llt'l!lre. 'htl:r1td 

ot,t1!:$ t~ ·lllil:i$gt<J fiw h:t.u'tdl"$4 p,oli~IHt; •re- r~tquiNd t.et kt>iif ~rde:r in thflt 

thflatt71 but tl:l$ Whol;• CQ)lt:f'~F•f d)"ttw 'tii~ a.tt~tnt1~ o.t th~t~ wt1rld a:ad 

mao the thta.tef' btief!sely popular* Tn.· *'&el Oll\.tl~ (!)t tt- 3l'i~t' might, 

hQWG'WU'r bill tH"Iiot li\tri; til> • i'un~r.ttrl\1 dlill:lb tor the )?lay 1 hut to the 

tandtr <~o-nsotoumlletnJ ~ an !rich aUti1l'llrtG$' l:n a perlocl of' pol:t ti&a1 te:ns:ten. 

i'ht'IISJft riots wre pl!'ohably dtte to H'WJml OllUSth!h IJ$d.y Gi't!fgocy l!llnd !&ate 

-thol:lgb.t thl maus•l ·aow:lt cf' 'b:ad l.eJJgu•g• ln thJJ p1ay \14'1lm the oans•·• 

Otbtr$ thmxght · tblt th«r ref•renee t.o tt}::hak1 ~ut..,.throata« a:rous~d the 

:t'l:lapiciou• interterllltnot ct Dublin O:as'b:l•.. !h:el dr!IU<Uil was r•~rdf.H1 by 

•nu aa en ar-~nf:l sgawt lHlancl and ~· rul• 1n that it d.row ~n :un• 

pleasm.nt pietuw• of the &V$U!I.gt!l Ir!tsl~~ ByJ:lg&, as a fiH.')lll!!l$~llilmoe 1 -.a 

ngfifiter/1 us on• who tried to belittle his motk!ltt' ()ountey .• ? 
li'J"liii;,n, 1!1!~\!.•1~113 St,. John 8r'V!:n• was ma~go:r of' the Abbe;y- rtu.~aM~• 

Bis p1ey~ Mft,~;d, l!!~.r.,i~jit.l bid ltQt b~en W);ly onthue5.•ttiet~t1ly reoe1ve4J 

•and the theat&.it ~·~ 'his :t~Wlllilgmn.et •• nev•r V$!7' popult.r• FA cot~. ... 

prtht:Jndtd the t.h$at$fl as an. !lUtj))tOr!Jeion of' Irish national oul tw•e in tEl~ 

cf dr~Stmat!o art, and he Wiahed to prEut;ant wor1d maete:rp1eoea in q:rder to 

t~tliloh lri.th drtm~~ttists how to writ•• Hla aggr$ssi ve methods elitllnated . 
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mauy; and J8ti.rveral of the eo:mpany lGf't the tM!catfJr,~~ never to l:*ttn.rn. Aft 

a Hsult1 Jfrvi:ntt .:r •. ~t~:l.gt\$d .i;n; 1910 and left Irelend .tor Nngllil.nd111 where he 

pr$pa:red t~ ~ :t:be .~~~~ · "!i'!'~&'A•Pll+ 

i;y the 11f&:r 1920 thfi' 'rhe11te:r had raa,ohad l orit1oel period :tn its 

h:tstocy •.11rb11;n l:r'~1aM tll't:$il'~ t:OO finllll pl'a!!e of he:t poU t:toal ~Wt:r.ursgl~t. 

'!h$ ThEJatl!lll"' attempt~hi te keep ~en i!lt &~ey oomt., and from 191a•l923 the 

tend~tncy o£ the 1"hl!uatl.lu." -.er t~rd nwlod:rEUna and. far<itllll tft pla~ta of Nal 

dhtblQ:tion lWiU.'"e p~d.uoed.t On Flilart•r »l~~Y• April 251 ts:a.6, tM thee~<ter 

was .sch,dulei to 'open with the pla.y# The SJ2.ep.o,el, 2£. P.;;athJ but a military 

ta};tt"1si%l.e; b:tob out,. and too play 'MAs never produced.~~~ Althotte:h r1r0 :raged 

in the 'dein1ty of>' the Thel'ater. d$erb~oy1ng whole blooks of bu:tldine:s.v 

th!!J Theatel" oaoap4ad ®.ttl"Uetion.1 

Whe:n thc;) Abbey ~t.ter JEH>pttlffd in 19211 its polifily ee~d to bt 

ISII;lt toward. thl!t attail~nt o:r the atatt:UJ and. dir.;n1ty or th11 State Theate-r. 

In 1"'(iiOent years tht\'1%'$ has 'b~Mtn a t&:ndenay to aar.Htpt the idol 'Of !{tl"t~ 

nllther than tMt of' ~dy Gregory 'by pl$.o1ng l~ttilfit &mphami• on p~!UIIUth plllys 

and giving ll'lQ:Nt attention to thfl wo:rki!J <>:f.' European .dveraatie·ts :ln a$l$oting 

a raperto:ry., Malone o~:nts, ttTha pi~ertl ha~ e;:rown Wt!t:r:':V of p1.one~SJr­

inz,. and. 1 t s•eml$: thll\t the Abbey Theate~ is to settle dO"ttlr.tl to the 
2 

~partoey "WOl"k: ol a. StatG! Theater •. " 

Despite a poll!siblit dhitrbag:ra'bion in :recent years. the Abbey 

l I~:td,., P• llS• -. 
S Ibid., P• 128t 
~-
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'Theater haS~~ hO'Wew:r-l aooampl.hh•d pl"imlrily what it 111"t out to do. It 

11tlls o:raatod a dramQ which, although not o<:>~lii.Opo11te.n, has OEII*Jll int&nsoly 

Nt~~Hstio ~nd yet poetical,. rendering fai th:rully thl pains and joys ot 

tdrnple •n a:ml ~-.1 Pa«ih"l h Ool U}1'la in hit artiole ent! tl$d., ·~~ 

lr:lsh tiw:r1ry llYIFli!Ull'U!!Jllt; • htlt s•111&l'ised the aoc:~t):w,1.pli#~nts of "::n. 
Abbey Tbeat~ i~ tMIII etat~amnia 

It hie p~U<J'-Id l •t1ona1 d~:ma of Irt:llan.a,, it l'll.ls 
intene:itiad in I:risb WJ*ittn•lll national llhtU"tu·.rberisties. 
•~d 1t has ~ecu~~d the to 'Write pla;rs theit ~a-e· ahs.r~d 
'With the Irish toroperamE~rrt, the lr1sh :tnstbu.fh, the ldeh 
tr•dit1ons.~ 

1 
lililxt. o1~-~lH.ams1 .

1
•j9 .. ~.!!'!:~ ~l~i~h .~.~~.!..! (London* Sedgwick 

and Jaokaott• t,\!,.llt,:l.ted1 9 8 1 p"' .1"''• 
2 . 

04)1um, !£• !.!.~•• p;. 145_. 



~ .t tu tta~ilest play• ~otta!ld in the X:rtah tJ:bt:*IM7 'l'heate.r 

were thcl!le 'Whioh ~Jottg~t· '&0 portmy tbo life Qt -lJht ll"ieb. p&ll.a~tnt 'Vdth 

ita ,athoa an<l t.rage4y~ Folk dl"aa baa ap,.t1ed to dr ... t1eta: 'biiHlaustt 

l;tttland ia ••••ntislly • att• Qt ptaanta .a noau1e the lltat1onall~ft 

.t lMlltld :111 t:he pt$lUU.'l'b lif'e., 2lle p$t~.fi1t of Irel1111~d are a.n agr1ou1..,. 

'bu,_l pt~l.!ta £w~th ttom 'bb$ :tilfl1de and tn. ~·W!1·\nr:r1 buary with tbs tld&st 

and •-t.•t thi1;1g111 Gt lite, p.&~p!te • hl'!i't not vee up amoos t.,. 
ltttiri,ial!t:U.es of 1i:te.1 JhtVb.-# b elll!\\l!nentt:a; on t~ ba;pona:n" or 

pt«tfllli'i 4r~1 f&YliH 

!he lrl.eh lbauib!ut witcut hi$ pll,y u.m4 peaeant ch~lleilers 
liEHtawut peaa.ut'b lite 1e: the atiCfln~A1 11ft, ~~aust th«J peasant~ 
1atlW.!:aQf 11 the lttOtlJ.flt intl.uaoe 1n X~el.eldt 11 • _. ~· !ritdl 
ub:boerat and the lrlab litddl.-oltuul wtn aH nnu'h likt tt. 
i!nglbh a:rlstoo~a:tf ad the lblglith m!dd,le•tlllltJ: ma:tu tn.,. halve 
nc d1Artinot1y x:uatlol.':l$1 qual1 tiWJlh • • ct A.U the vttali ty and 
OGlo:t and 'W!!takWUhJ and gHy ten in Ire:ll.nd c~ from. tha 
plllisant'* all t~ dgor and olash ot JJ"t"een~cl:ttltui ·Uld lfldft 
oh•-•• ot N!ltun, and wMl"e tbEJn tbine;a a:rl9.f th$);Jf!$ alao is 
d~ •• ,. ., fhe l?ish petunwt hat tta1necl national tlnd loca1, 
a~d t:hf41 ltl$h 4remati~rb 1t a_,•l~ed. to -~ ttuJ ~a11a».t the 
p;rotagon1st ot his ·play~• tcrt tht peflla:nt baa nathn•l oouragiiJ 
tU'ld ••:nnette,. oowal"•iio• ll'!d nobility, humo:r aM th& laok ot it., 
ourelty~; and gG:ntlenecuJ, high t••ltng and low ftlhtU.ng, wit am 
dull:n~u¥t, gt.inel"otdty ud g11tetl a11 ~gl.ed in hia :tnttureg lllld 
t.hese things a.re the stut.r of d~. 

I II 11 il 'lit ~· .... Jjf'A .. II"'F 

l MIIIDC»lllgh. 2.i.• ~ii.~,. I P• 24. 

a St. J'ohn Gt .lSrv!ne, "'!'be lrl$h lll"CIIU!ltiet end th& Irish Peopllil," 
li',Or!! 51r946, JunE~~.- 1914. 



ln tl'lil tba~te:r t:n tolk ~- the ~s ot ttl'M'l wriwrs r4 

)4il!ll~tlltt cb"·~ w111 'be ct:t.uu•att •. .b. Ptempt will 1M :mau, :1:1:1 noh t~uae 1 
il$ fctJbl'i eut tht ~illNl&u• 1»1J)e Cit t:rastd;v taoh ponr.,_ and to ahow 

it''$ tngle •l••nt••• 

fhe :t'IU!ist dde1y knftla ~ in <lo:ntempoRl7 lrbh :U:tltJ'a'tmre is 

thlt of ftllb:m l3ut1&~ Yoat4J, tls·a:yiat., WF1ter of tales,. FOJQntio poet, 

$114 d~.at!tt• IW 'V!1'61s 'btMt 1n Du'b15.n ot a Pro'Mstut haily in 186!+ 

l'l* :Iatner• John Bu.tler tea.ts,. ft$ 1. w11•bhn at'bbt; and hia wot'M~, 

la4k :Sutl•r teats. bttaa a nwecl ]!)t.tlnttr of lrl.tb. lllldat~.aptut. bt Gt: 

Y&.ats 1 s t!J!h111lhNd •• a rent b SUgo1 ••" hla g~t~.t:n.r •• a 

•ro~ artd shite'Mlfffi•l When lilU.11a was ~~•en• h:t 'bepn 'bo write 

J&Key ttlt«l to Jttablbb it b :tJ!'bh 3<>~h and l.W!Dpa,_, • ., Per tlTt• 

~aro# ~ fi!ftud1e<l pt,i!l!lting, \lut •• ".l!lt1etm and uu.prfllfiluetiw :l.n the 

~·~ An &ntent P4ltt'iot, he· prete~:re.d to browee 1n fibnd••• l."etldi.n& 

t~·lll'&l.¢'1na, o~ matd .. ng t*' :tr• •14 ~1lo talu end poewb Ht l!ked 

t& ,,5. t ~ "'urt tbtB in old O:i>mu~ught dd litten to tbt folk tales of . 

tht p&fu1lam:vy.
2 · 

I• 1SS7 Yeat,;. 'WIIUlii to tcmd@ and workel! ae a. jwmd:l.ab,. :Bcntaultt 

hi$ tir111il play, !!!, Oou:ttbtu O~~hl! .. '!l!!t pt:r.f'onttd i:n hbl,_ ill 1Bf2, 'Wall 

) 
1 DUly !ante• h.~'Vi~ A"'thHr•, (Jew YOl"k« H. w. W1l8on Cl!llllpany, 

1931 t P• 450, . 

. 2 J., w. Ounl.iffe ~· ,EDJl~,eh ~j te.rat~ in .!!!. ~~~t~ .c,.n~ur: 
(1\Th Y®."kt Tbt Maomillan (]ompeu:cy·, §Sit), P• l'C1l, 



not •ll ~~ihtti~ lil:J th:• pl!il'bl:to, te;ats wro'be m1y P••tt:r un'bil ·m. •• 
~11:\tt~tlve. 11~ l&'t•f> •• acyttvo. ln estrabliiShU\g the ll"i#Jh Wl:bigna:l 

Ttwatel*t ••Ill hll .. ~~ J!ft:alously Wi'bh ~y (b.-~gory in pS"OtlVH.llil'lg ea 
wa.tl.q ple:rt. fe~J? · ~ ·Abbl!lty Thea:bilit•~·• 

lt.n•• 1100 t• 11iltreey' re)uibalb1cm ot· Y.eaiil bas beNat~•l ~.-eatly• 

it 1• "gariell ws t~ ,a;.,.epte4 'l!IJla®l" ()f: tlult Irish Wi>V.DiUl'fa ~d 1t not 

b0en f0·Jr Yefl:t:~ 1 al~3t .. ~. llady ~:regeey would :newr haw w:d.t'b$n pl~s 

and w~'ld. uot uw 'btn ... r &t'bN•\~A t0 \lblin tnt tnat~tblitld.ng or the ld.sh 

The.a.tt!lJli:•·· l2 11115 Y•Wtt.e l'&Ct11Ve4 thl' N'Gbel 1':r1a• .for 1itEtreture". Silltee 

'thtl1t , llll~:rctl b:ora~U"'IJ7 Q~fUf; ~ft ·been eon~an'ftd. Oft him# and from 1922 

to li26 - •• Ill ... ,.n.teJI ot tlut ibll~tll'W. state.1 

llvlns .the ~•tl••t ~fta:ts o~~tmt laltel' t~ lntlttilntte o:t tne Fretnab 
' 

Symbol!.su. ·:atr '\frQ•ptaxd~•• Spi.\1Glletm. tt.t lto"1and 41 'Whtf!$ he m.ttcle it 

.tlow:tlt witb. aut~tllihtng •l)l,••·••,• ll!ll iiht· .all~t•u1t Ir1~d~ ~h~l$g:>r1 ttn• 

t.udllctl' to mAlq Oil! thf Irlllh Jre41.4era1. lMt t~ a tftiUtt\17 of *lymbele lit 

lUU.'l4J<.Q 

Al•;ra. a ~t11!1~o t•ata ·~•sl:d hta m;rat!eint th21Qugh the anoi•nt 

lrlab. m;vthol:og;yt and i:ih:rwgh th$ tradttio~l l!IUl)ltNrb1t1ona or the ld,e:h 

pau.nts.,. J.l:bhQug'h Te-a:te b«t1 ue.-d p<l*aaant -oharaote~' in liU~tural of h:t.e 

dtame .• he i.At not: a p~~~t~tstuat d~ti;t itn tblt tenttfl that ~ge e,nd Lady 

G~egory •r•• Iij.m g~ateoet !ntereat hae bee in the pottio aspeats or 

1,1 t It ' i ' W ,. ~I • 

1 . . 
~ll1tt, fR..• 2!,\•, PP• 4fS0•6l., 

1 
Mark Va Do.r&:n• '*Willi~m But:lo:r I• ate_. tl !!! ~~~"'~~~~ 60•141,. 

Stpttm'b$1'* 2·5, '19lt. 



the old lutroio l•cends rather thb in actual ponmya1 of thtt peaaant 

:mind,. On.e Hi tie has said ~ 'feats' ·• plays, ttA!l h:te: ptay.a are a quest 

t.r l•a\\~""' le&\\'bf lilt$ a tighte~e bow' •-.and. rall hav• tho qllflli 'by 0t 

d~a ft~her than thtt reality ot •~Y• ttl To the Cttl t1o spirlt with 

itt yearr.ti:q tctt the· .r~te,. t.bAIJ beautiful .. the 1d.o.a1, Ytu.ttsf • playa 

h•w med.e a great awu:t .• 

His ph11•.scphy .• thous;h it •s on. of Olt,Jilp& from l1te 
ratl:utr thu • :t:tesolu:H attempt to fa .. o!l its p:rGblel'.!UJ and 
IA@;~:Itatiorut1 we not mtlllle1e0lil.$ to a gen11retio:n world,.., 
weary and s<!lmnhat ~pressed with a. lent• ot itt mm. mean• 
i:ngleCi!a llaterial:lsm. 

The .... Go...,u...,m..........,• .... s...,• 9tthl,~p1 'Wt"itte:tt in 1892:¥ has o,.,. to ~ rega:rded 

by o:r1t1<UI a• the tinpt peetit1 drama ot m&de:rn ti.mt•• 3 Ye11rts tOtmd the 
' 

story in a ll$WJlJI*P&:r whtte it •• ~iwn •• an ll'ti•h lll&tnld, but ht 
I 

411foev.rtd 1t '~~~laS a t:renelati.on :rrom a rreneh tal•• 4 Th* t~oene b la14 

in IH1and1 :tn t~ 19<>ld tillii&~h« Sheuma.a R1.1a 1 hi1 wit• ~'-tr1 tJnd too:l.:rc 
' 

eon l'eigue,. p!ti!Ut.ants 'Who 11-v• in a small eotta~,~ are 'Without toed. ot 

a:n:y kind.. Smn.~• and Ttti@;Ue .. enti:t$ly d1S$Ot'lrtl\gl$d6 utter blaaph.emy 

a.gG'd.nst. God. lt$:ry1 hO'Ww:r» remains e:tt&dfast :t.n her faithtc 

'l'e:tgu·e. 'What i; the good or praying? t1tner eaya. 
God ~nd tht :Mother ot God nave drQPpttd aa1eEtp .• 
'Wh.lt t!o they oare., he saya~ • though the whole land 
Squeal like a ft'bbit under the w~uuhtl'• te:otM 

:Mary. You'll b:r1. ng misfort'I.W.e.s with youE bltutphemiee 
Upon you:r fat her, or your•e1:f' # Ol" M,. 

JJ IIIIH U! I •• ill 1111*!11 ; ; l j .. 

l. ll!'llene• .sE.• eit •• p .• 131. 

2 Otmlitte, 2.£;• .!!!•- P• 102. 
3 Allardyoe :Niooll,. Br:ttil!lh Drama (New Yo:rkt ~hcn~aa Y,. Crowell 

OO!nJifUly, 1925) I lht 411. ··- •.• 

4 William Butler Yea:bJ3t~ /fl!AZ". end Oontroversiee (~lew York• Tht 
:leOldlla.n Oompany • 1923), P• 2.8 • -

5 William Butler Yeats, The Cou.nteru Oa,thleen in The Oolleoted 
E,ls.:yt !.!! !• !• Yeats (l~ow Yorks "The' uaom1Iiuiii""oatlipany,. l9'36)'~'"i>7"4.~ .... 



,,._ .. ._ iiNt~Mll4 •• • iflt~t.m ~emha'tlt ·~ t() \"* 4•.r •• ,_r:t•r 
wJJ:tll ~~~-. ., m.y .tf•• ~·tl •~ vt !ltlfmliJ i.X\ ••ha• to~ ~bflf ·1$~ ct 

•tta flhat ~-~ TGti~t• •~ ewr-3~ at t'iw ~r, bnt :t,f 

,_cy ~· lhr~ ., .... 'tihl t.fJJW f~AtM.•1~-. 

~- ~tHJ~d .t , ~t:Ctill~:.-. tld will 'clllill!tr'oy ~!'OU ~~t · 1~14)"• 
.1\N IMll~tt ~t tb-tl!b fb7 ~'11118 ... ~'*-

, lelledl 1~ 4.U ,._,. teO t• '-"" ot· OHt< 
head ••~• ~Ni) ~· ~, n:u., t:• •dlllt. "Wi11 

m..w · t._~ tt~~ 
ftnt l~•rrt• !Ml!.1~b w•ft 'btW1 Wftti'l'tl! thlt $\W Mt:•t!frt 

llll;ft'\) 

'"' ~ma the ~:r~tt.ll, t\e. •' th• .-
!t.ll ,wm11 ~tP~:t"t t'ftt. ,.1. vt• or tM -~ 
~ C!l\lGlttch t~ •tar1 lrt tM 1\ml!•tl~~tt .t;hil• 

l~:r• ~ t• ~!'.U.~t.2,.. 
&HtoM ~ollet. Pray • ,eu lhe11 .... St.r 

Y~l -~1.1 ••• 4t)Ot -~ g;l"',.U41l ·-· tt~~dbJtttat 
ftll the~ lew 'li~NttMUi tmw.o. Hll$!8flJ Ji wtl, 
~ • .. q· Y~ ·~. · ·. · ~ lll'•••l. ·':f *•ti:t~~··~r 
·•lO ebal'1 k aero r~ (Mel~ hlibd:.~•• 1 

~ Oo••• Olt~l••n-, a ,.""u' :wm•il ._,.~fi.ildta$»"1~ at 

bali~ ~t ~1 pl'w•!mtl bt•t:f'• ~,, Oetlb111t&l'l' :tOI/b$·~tblt.rJ 

Ufl ot O~ilh:t.-•t~t ~~-t- ~ t- t•t~~\a4., '1tf1~~w. th«tt abt-*a but 

~ of lm a \)oa •i.th • ~ -- u 1.t 'thtf -~ b$;r ~.ttl The 

~~~ e.,~t••r.\ ~a.'¥ hit~ '~''' ttW ••~ b u ~·tf'ort te aaw hl:r 

pt:~fl•:~ b~' t1&<!1 4•• flt$$1 ~11 htJI' ~!f •• deltlty bmf" patti: sbipf9 
,, 

WCil$\aD 'bQ' 'Wltlll ~ ~in pOlil4iUIUIA1~ -ot Mf' •m:~l~lw .t1neat, Mit 

""luer'bl~t ~~l 1" the ~ttr• V~1·~ Oc!f.t:M.~ td.~• tl• d1•tf te~ ltll'll' 

·~• hi, 111'/0tlll.t •h• HJ~A11i~~~~ the •~ltiu"mit)" ot bwr ••crif\l(Wt-. rteen*"''NMrtt 

t'ht t'& .. t•at em4 'b'he ~~tt1•t~trl(!;ken ,_,lUtt:~n~• -.llll e\out he~ !n 'tbt &arlm•••-

1 ~~~~.·. P~· li"*ta •. 

I lbidt~ , p.t~ e .•. -



llruiMnly the arkrit•l!tlt ls bt>oken by'. 'ri..ld.oMey l:lght.t Halt in light.­

~lt in du~s·tt stand ~d 111ill{Stli!1!8< · On• •n a•iafu; an angel a:nd bidJ 

hbl 'bill 'Wl:wl'~t a .. thl.•~.m 1 a s()Ul ~ gone., !h~ ar1gt~tl rep11efl1 

!!?h., . U.gbt baita:ill <if111m! the gat«ur of p.a~l ar., 'Widet 
And shAll iG pa.ae:lng to t~ £loo:r of pei.<Utt 1 · 

AMd lf_.y of i'lhe •. 'Vftn: t~~ ..,u.M:H Mal't 
Hal ld.IUI$d h•r :u.:ps1 end the l():nt; b1eafJ6d haia:" 
Ttas. tall•n 0n h~41' !'~~~~ 'fhe Llt.a;ht of· ti.e;hiu:t 
L()okl!l al•ys on. the: m.~t:t'ft,~ n•t the deed. 
'JJhllt Shadow ot Shfll;dows on the 4ee4 tlltill'lJh. i 

Th•. !Jotm:h•ss Cathleen et~t~n.da out e.s 1. ~at tw.e;io oh.a:ractfll~ 

51 

'VJhosa UXU!Ieltish l<>v~ :1.$ to (;X"EJ,e:b that shft 1s 'Will.ina; t-o tll!l(l}l"ifioe E!vtn 

et:t-r•l lU"~~~t for her pcatopl•• :a-.r •bragedy oome$ •n shG finally :roaH1•t 

th$ •n0mlty or h$):1' se.o:r!t:t~tli!'., e.nd h•:r .death O(!lours on thf ate~~ Oona 11 

perhaps -~ tbmn. Ot!l thltfitn• b tl~ r••l1y t~agio chal'tAoter,. F~ lill.@a 

in lit~~tture •l"fll mor• poign~tly p&thet1e than hs:r bpas.eion~d ery at 

thlitl end of tlw pl-.ll-,~" We m 'bhout ormtral~ G:•m.s utterly d..r>er;·x-y-1 and 

Oont 'bE~lle th& angel., 

f•ll 'bh0m. that •lk ur)att tht fl()f)r t>t pence 
'rhat I wal14 di• a:Qd g~t to Alit' I l;Q"iii'I:J 
fhflt ~4lr# 11ke Sl'G•t bX.,CJ;)t O.XE¢\ t-rG&d th• world, 
And God t;he herdJUIMin goads th• on btbind,, 
Al:!.d I •• brokE~l'l by thGit' ptU\Ising fttt:'lh 2 

tht trQgio :f'oroe i• the PQ'IJJ(f;t" or th• dlibll.Ql'J.I owr Oathle•n· Ill pQWer '1Nhi'h 

twntually brlllgu about h&:r death and damtall.- T!w ~tragedy :1e mitigt.ted~ 



h.O'III'$ver11 at the end, when the .Angels break the power of evils tlld good• . 
ness :ts a.ga.:!.n $Si;a~.b1ishedJ but; (lathleen has already bem1 !'oreed to pay 

the flj(tren:uo pmal ty Yi th he:r death. 

Throughout th(i'l entire play a sensa of terror pervades the 1oenes. 

Mflt•r:l.ou.e !''O:rces manifest the! r prerten~e in the oocurr,,moe of simple~ 

ind~ifioant inQideniH'h The ue;r hen flu'bt~U:"S' fYOm her no. st,l T$igue 

••••11 in a nearby bush., two birds with hum.ew. fac:«Uh! An angelioel being 

app«&ars to warn Alth!ll;c Cathleen's love%'1 of' the danger that threat~Jns 

ht!Jr, 3 Another tirae Aleerl seet a vision of the tt~u·ohangels rolling Sa.tan•s 

empty akull over the m&unta.l;n...topthtt4 Tho :t.ma.gitu>.tive picturing of the 

How oan a heap of orow.na pay tor a aoul1 • • , 
Some sell becau ae the money glea.ms, and 11omt 
:aeoa.us$ they ar(j in terror ot thegraTet 
And. •ome because thei-r neighbors ~Jold before, 
And sam~ because there it a. kind of joy 
ln oast1ng hope away, in losing joy• 
In oeaeing all reuaistanoe1 in ~ot la"t 
Openins; Qne•s ar.m• w the eternal flame•, 
In outing all a:oull!il out upon the win<l$ 
to thia ...... :f.'ull or the piety of' th• lost-,­
Would all folk hu~y i£ your gold wer0 gone,5 

l lb1d .. P• 3. -2 Ibid•• - P• 4. 

3 Ibid • ., P• 25._ -4 !bid-._, P• 44. -
15 

Ibid . .-~ 31. P• - .. ,, 
\ '\,,' 

l'. 
'\ 
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!rhe lll~bolism ot the phy it very appaJ'e:nt. 'rho dmnons represent 

t~vil in a poverty ... G.triokfl.n land., Vlih.~le Oathlem Mrsc.lt is goot'lntaJ., 

love for rn.ankind.. Although she 41 like Jf41\ut-bua, has sold her soul to the 

devil; her damning b~gain does not hold beoause sh• has made it un• 

:telfililhly,., in order to buy baok: the Joule of the people who have pledged 

thpatlvn to the devil. to gain foodt God,. the "Light of' tights," 

h~•ver~ 1tudies moti~s at well as actions. Perceiving the unselfish 

apirit that has prompted Cathlcu!ln'a .lln.uu•i.f'ioe;t God takes her soul to 

ettrn.al bli!tllh 1 

The Count:ese Oath~en provoked viol~ opposition from many 
_____ .... __ _ 

direction$ in I:r•la:nch :tt ehooked Dublin Ad was the oo<~adon of' up. 

roar1ous bEthavio:r at ita f:lrmt perf'o~c•~ The taot that Cathleen sold 

her toul to th• d•rv!l wae attaoktd in a p1iU!l.phlet entitl&d Soule f'or Slllle, 
,,.,,,.~~ 

i.l!l being an.ti ... :trish. and ant1-Cathol1'h The &udience failed to .,ee that 

the play sho"d only I!H:)lf'•.o:n\erifice of' the :nobl«Jitt ldnd. 1 The exquisite 

charm of the lang\\age; h0'\'II'$Vtlll"J! made the play popular in after years, 

Oate?:••n !£ Houlihan, written in l902AI :ta "perhaps the .most 
' ' 

drlll.'mAtieal.ly eff'eotive one ... 1ot play in Irish d.:r!!W.Ia,. as it is also one 

of the g~eatest one~aat plays of the modern theater."3 The eoe~e 11 

laid in K11lala, in 17981 on the eve of the Fr«noh landing. An Irish 

1 Cornelius Weygandt, The Tim$ of Yeat• (New Yorks o. Appletou• 
Oentury Company, :tnoorporated';l9'3"'i"j; p;"' I~S. " 

2 
Malone, .!£.• ~·· P• 57. 

3 
Boyd1 ,-;.:r~l~~t.s L1t,era.!Z. Rena.iass.noe, P• 160. 



rebellion against ur1fair representation in Englieh parliament h~d begun 

in 1798 ~d had speedily been }~t down by the ~gli~h. The Irish had 

•ent to FrliUii.Qe · t"or helplli but :1 t had arrived too h:be to help in the 

t''ebt~lliont 1 

The :plot oon.siste ot a s.traight:f'orwa.rd story told: quickly. 

lliohta.c'l Gillane ia &bout tGt urry Deli~a. O.ah&l,. and ther4fby solve the 

:finm.:aoial p:roblems o£ his p!U'l!lnt1!1~ tor Delia is tP bring a. large dowry,. 

Michael and his p.:renta a.re ewnting the money when a haggard old woman 

en tell'S the cottagf1t Shi!:> ii. nary and woe bEt gone. and llt>idget, M::Lchul• Ill 

motht:r, qu,.uitio.ns l:wr at to the oa.uslil of he:r. $uftering. 

Old lf~..- Som.etimes :my feet Q.t'e tired aw.d m.y banda are 
quiet# but the~"$ lt l'lQ cau:t.et in 'tA'f heaFb. When people 
see m• qull.et1 th•J· th:t1'1k old age has coWl! upon m.e and :tha. t 
all the ati:r baa gone. ou.t of •• &at when the troublE.! is 
on !lM'I I must be talking to '¥11.Y friends,. 

Bridget.· What was it put you to ml\.rldering? 
Old Waman. too ~ strangerl in the house. 
~r1~g~t. Indeed you look as if you•d had your ~hare of 

tlf'ou'blC!h · 
Old. Woman. ! haw had my trouble indeed. 
Bridget. What 'VP.S it put tm trouble~ on "youY 
Old Wom.M4i N!q land that was ·taken from me* 
Peter, ~- it much land they took from youJ 
014 Woman• My four beautiful green fields. 

The old womM. rEtveals that he:r nsme is Cathle41i'l. ni Hou.lih~. The 

story of her sufferings mt~rs Hiohael, and he desires to help herJ but 

l Oherles Johnston md Carita Spencer, I:ritla.ud's B.t2r1.. /:Bostcmt 
Houghton, Uifflin end Oom.pwy11 1905}, P• 281. 

2 . ·. 
Willi~ Butlt:r Yeats, Cathleen ni Houlih~ in The Collected 

~~.a;y:s: ~ !• !' Yeats (N~w Yorlu +'lie Daomffiam 'eJompany11 "!1r3'5j 11" p,.' St. 



she shakes he~ head JJ~adly 1 r®plying, "It 1111 not a. m&'l:l. r,oing to h 11 

marriagll! that I look to for help. 111 She ale~o a.ddt, "If anyona would ~~ivt 

me help he must give me .hilllStlf', he must gin au,•2 Going out of' the 

cottage, she tells li!iohael, 

It h a f.ard servioe th1y take that help m.e, :Vany that 
are red•eheeked now will be pa.le .. eheekedJ llla.nY' that have 
been tre~ to walk the hilh and the bogs and the ruahes 
will be sent to we.lk l:a rd street a :ln fa:r eountrielll; many 
a good plan vdll be brokem.J many that have glil.too rEid money 
will not atay to spend itJ many tt. ohild will be born emd 
there will. be no father at its obrll!lttnbg to give it a 
na.m~h ~ey that have red eheeks will have pab oheob 
tor my BakeJ md for all that, they will think thq &N 
well paid., (She goes o.:d:J her voice is heard outside 
singin!h) 

They shall bt rommbered for ever, 
They shall be alive tor evar, 
They shall be epeaking for ever, 
The people shall hear them for 1Vtr.

3 

Vi chae l. stands entr~~~.nGed, llUid Deli& • s brother bringt the l1$'W'l$ that 

the French ha:ve landed. Dalia enter~»; but Miohael t'dls to nctht1: lvrr. 

Re breaks a:w~y to leave the cottage~ and u he d0es so Pett:r• th1 fathllir, 

asks his wife" "Did. you aGe em old 'WO:m.rul gQillg d0W11 the pi.th ?" She 

replies, "I did not. but I saw a young girl, and she had tM wlk o£ a 

queen.n4 

Clii\thle en ni Houlihan is perhaps the most tragio pl~:ty that Y411a.ts -----
1 Ibid•• P• as. -2 Ibid •• p, 84. -3 Ibid•• P• 86. -4 

Ibidt~ 11 P• as. -



has written, Miohall!ll t s UUilt.IIU'lt at~urretJ.dEn·, fJipetldly on hh 

night, and hi.s fb ~sald.:ng of hC'Il:llt and all di11.r tiel nVe ftrr hig;h 

tragedy. The eontlict herG h b"twectn pttriotbm and home tie•, IIU'I.d 

. the ohoioe is o:n41 Whieh. ev.ey aoldillllr is forotd to me.k'h The tragedy 

is the g:reil.~W' b Gcguf.lfl p~triotimn1 the ·t:rlil.g:ie roree, is, it>. ihelt, a 

nop.lm .. highly merit&.bJ.e Emotion• yet on$ whioh inevitably bring& hard-
·.s.. • I 

characters are ne.~:rly all tr{\gio ones. C~thloen lwr8elf',. dthough only 

a person:Lf."icatiqa.,· st!Ul.d$ through the a.gea u a aufferlng., noble 

pE!rsone.lity, Michael, led to doae:rt his fitanCf!iit Md his ruuy. its a 

. tragic ohu~.otttr caugh:b in the ruthless force of wa.r; and the t'~JUnily, 

left at home to gri$ve, 'bear the real brunt of the tra,edy. 

nie symbolism of the p19.y h very '-l'Pt.rent. !ht~ old lAOman,. 

Cathlecm, with 11 'b·oo :me.ny strangert :tn her house" e.nd with her ~'~four 
I I 

beautiful greEm .:f"ield.a"' taken f'1•om her is lreland and her four provinces 

as 'posst\lsSed by Engli!Uld.. 1 No load incidents or epll9oi:f'1o happenings e.n-
.. . 

given in the 41-Qlll.a, Thtua 11 the pll!l.y become• :more nt:!ill.rly univerlild• Since 

patr1otio ardor applies to enry eountry, the play is intdligibb and 

interesting to any audience. It h~s been popular in many countries 
~ 2 

other than Ireland. 

1 ~•eyg!IWdt, Irish ~lal~ ,2.~. Plal'!!~i~~~; P• lOt 

2 Malone, !£,• !!.t•, P• 136, 



Se0n e.:nd list~ned to11 Cathleen ni Houlihan brings tears 
to the eyes ~nd ohoke$ the throat with sob$• so intimQtely 
phylllio~l illl the llil.ppeal of its pathos. He is, indeed, dull 
of' understanding or l:llll.rd of heG.rt llho aan witnesa a per­
:f'ol':rll$.tloe of 'is ::lay and n.ot £eel that so!Yieth.ing; noble hms 
oome his way • 

.!!!!, ~inf;ii• a 'l'h:reehold~ written in 1904, is as nearly a play with 
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a purpo1e ~s anything that Yoats ha.a written. :t:t 'l!M.S written after Yeats 

M.d. been conducting a strenuous agitation, in favor of the artist in 

ne:bional life, but no ahanr.;e had been· effected, in ~ublio opinion. The 

play, ·the plot of ~;fhioh m.a tl!llten .f.rom an old !rish story~2 l!lhowl$ Yeats'' 

contention that the poet is as i:m.pr,rota:o.t to sooiety as ita the man o£ 

aet:l.on and thm:b po$tey· cultivated f'o:r its own IUJike• the eake of IU"t, 

is as necessary to a nation. to Ireland. a$ p~triot1~.z 

Xing Guiare has commanded that the poet Se~ohon shall be seated 

a.t a t~ble · lowr than his counselors. 

Tlu••e days ago 
I yielded to the outcry of my oourtiel!'s• .. 
Bishops. Soldiers,. and .Mctke:rs of' the Law-­
Who lcm.g had thought it a;,~ainst th&ir digni.tl~ 
For a mer¢ man af vror(l.s to sit amongst them. 

Seanohon has reftUJed to take the lower Oll4?&t as.d.gned to hhu and has gone 

in to lie upon the King's Threshold; refusing to toueh fbod of any kind• 

1 Weygand·t;,. op., oitw,. P• 51., --
2 Malone, ~~ ~~~~ P• 140. 

3 Weygandt,. Irish !2-.. ~Z~ ~ P~al?!!:i~hte 11 P• so. 
4 Will:bun Butl$ r Yeats, The 1:1~ •a Threshold, in The Colleoted 

Pls.~~. ~ !• !" :•.at.~. (New Yorln"'1$'e LCi!'l1EU1 t!om:pany, 1m), P• 'lM., 



Hf h.U~ OhO.!lliill death& 
Refusing to emt or driri.k,tha.t he may brin& 
Piagr•oe upon meJ far there is $: C'i.U!Itom, 
An old and .foolish custom, that 1£ a ma.n 
lll'e wr®ged• a:r tb.i:nk tlul.t he :\.8 wronged, and starvt 
Upon another-'s threshold till he die, 
lt'he o~ pt!Ulplfl1, fof' e.l.l iiim.e to 0001.&1 

W~ll raise a heavy ery ag~1nsr that threshold. 
Even though 1t be the King's• 

poet gr111a:c riches if h~ will only ea.t. Fedelm, the girls to whom 

Seanohon is engag;od, Md finally the King himself plead ~Prith the poet;; 

but he will not wbmit.. As a l.as.t final ef.f'ort the Iing bringa on thli.l 
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stage the pupils of: ScHUlOhon with hiii!.lta~ra around their neoks. 'l.'h~ will 

die unlelSs he submits. Still refusiu,, Sea.nohon dies in proteat. The 

pupil$ :ra.he the litter on th.Ellir shouldE~rs. A.e thli'!;y oa.r:ry it .fr®l the 

stage, the youngest pupil ~ays• 

0 silve~ trump~ts. be you lifted. up 
And cry. to that great ~~ee that ia to ooma1 
Lous ... throa:bed lilil.'ffll.l11J :upon the "'N9..vea vf time, 
Sing loudly,. for bflyQXld the vvt~.ll <>f' th~ Wl)rJ.d 
'!'hat ra® may hear our mulde md s..wa.k.e. 2 

Seanohon ia a true tra&io oharaot«iir • one who diell a l'll!i\d;yr for 

his cause; but there is irpny in the .f'ac·t that no one but bhe pupils are 

him is public opiniOl'l.• As compared with the nrriors and statesman., 

l 
Loo• oitt --



tlw poot hl8 nevfnl" bMll Olt!)lloec'le4 a pleel!al among the t1:red:: ~ant ot :m~~~a. 

fhtan4h<m~ u a chaXi'&:0-~'1', 'hm!11$:Wll" • does not, stand out olearly. Bi'J 

app•ars ~t-• au a:n ·~=•m ~f' en idtt\ tha~ •• an 1:nd5:v1dtliltli1Uiti 

pt1~'10l'l'a1.:ity. To fUl Il:"tland long :t'amliar •1th ffllminee Md hunger 

m'b~ik$1! .- !!!. :Uns!!. ~llbOld has l<mg proved ._ popular p1'1:Y•· 

111u.oo~sM p'ltl\ys,. the eubj•et •tt.~ is a dramati'C a1:':r~nge111ent ot the 

stoey 'Which te:t.la r.rf the dutl bet'nflll F:\t.mlol and hl·P l..Ul.flooe;nissed f'athe:r, 

Cuohulaint.l 

A :YQtu:tg 1JJI)a ·$om&lf to til• court IXf' King cu.,hu1a1n" ;:thlllleng:tng 

the king to 4\ dwtl• O~mlatn ia umdlll.Jlg to f1pt bec~Q;~~•e tt. bo1 

nsa'blt·s ~u.ett AQtte, a 'lfa:rltb q;uen whom hlt hfla one• 1o'fe4~ ~· 

'®y11 hO'MI"vlu·, ref'ud.J1B to :reveal hil t.l"WWJ id•nti:l:i:f •· . il oar•l••• et his 

lit$ anc'l ~~marks to OUohn1A1n1 ~the~ l ltv. ~r die is in the god;' 
I . 

hana~. tt! OthtP ld.ngs standing nflla~ by ur- .em. the b&a:i tat:1~ Cuohulain. 

Ouchulatn l"'f81Uca'b.euttly aoeepts thtt oballenp and ~oe:• out to :fight 

the boy• A tew :m1tmte13 laint:r hta ~t~Xl4!1, wiping the b1o&d or the slain 

boy f'rom hill! ~d. A FO&l and a 211M Ma.n ~u·ca t11king tfl>.ther. tn 

their ocnnrsatiol'l they ~•veal that the b~y ie the •on ot Q'l.tlton Aoif'4h 

Ouohuldn G&~.Nl:esely uks :tt tlut f'athe)" or the bo:y b latomh The Fool 

:rtplic;a tbflt he t~a.• heard Ao~f'o boast that abt 'haw hlid "bt\t cm.e lo'\l1!:r• 

1 Malone, !m,• !!,'!•~ P•· 141• 
2 \IU.ll1am Butlttr Yeat~t Qili a.lle 1 s S;t:rand ln rn. Oolleoted l?la;[.ll!l 

13, Yeats (Nt~w Yorkt lj;'be Mi""om!!!an"'aOmplliley, lt~J)"; p'," 11fl3'. , .... "'.... "' 
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Ouohubin tu:rna pale when he b~tma that hE~ hu ld.lled hb ow 1on, 

·Ori the wroge of madness he rushes dOWIJl~ to the set. in the hopt~ that the 

hup waves will fiW'EIIGP him ou:b to Gee... !he Fool ~~And th~ Blind ~watch 

hiGJ progr"Stt 

Fool~. " • ,.!hCIIl"'t is a great nve ~otnr. to break, and 
he is looking at it_. Ahl now he is running down to the 
aea, but he i1 hGlding up his sword u it' he wre go:tn; 
in.t::o a fight • (Paus.e.,) Well struold well .etruokl 

Blind l&m. What is ht doing now? 
Fool. 01 he :l.s fighting the nvfUJl • • • • There, he ills 

downl He is up a,~ail'h l'::t<ll ilil going out in the de¢)p water. 
There is a big sa.v<~• :tt ha.$ (!;one over hinh I cannot 
see hit!\ now; He has killed ldngt em.d giants, but tha~ 
waves have mastered hhe, the waves have mastered himl 1 

like Ruetum, unknowingly kills his own son. The situation in itself 

ocntdns all that: .Ariltotl.e poatulfl.ttd IIUI nsential to tragedy, the 

arousing of the emotiol'l.6 of' pity and fear .. 2 The aotion is r$tlde:red 

the more t:ragie beoause Ouohulain, in a few passage; before, baa 

expressed h1.1 d.tep lem.ging £or a son to suooeed him u king. '.t'oo, 

Aoife,. the boyta mGbher, h 'bhe only woman who has ever stirred 

Ouohulain to ro~tic heights. The eat&atrophE~ ooours when cuohull.in 

ldllt hb only e0nr, IIU'ld the tragr;h fore• h Qlearly shown to be Fa:be, 

which force~ Cuohulain to fight his own eon. 

The Blind :Mu and tho Jli'Cll¢1 play the P'1 rt of a chorus in a Grcttk: 

tragedy, In tht f'irst p~t of' tho play, when they are hlk:l.ng to,gothtr, 



th•y 'beo~mt th& •utkpuue ot Fate,1 Nve&l:l.ng; the relattonmhi» at 

.leolte and 'bhit ytl)l.u.tg •~1c!a'• W'tl.en Ouohuld.n '"' out to tight, the 

~n left lt"t~~alilbll <!In the ba:nk moun the oetdttg <U.II!aater.. i'be til"at 

~ say111, •x haw 1ee11 Ou.elmla.1n'• ~oo:t trGtt leap into tire- su1d the 

2 tt$&1ls a;p:u. t ad bla:eken."" 
' 
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!tt..•P~• fhe l'oel and the tntnca Mala ar• two 'W1Uttr•1• 'Who :tdght have 

prtvented the tJtagedy if' they tuad d&ait~t<l te do so. Through tht tdmless 

ohl!lt'bef' 1'fl' t~ol.a ad blir.td people, m"st ct t~ unhappiness o:t" th111 'IM:Irld 

t:rilt•• 3 1'hil~t Ouahullin ;ruahes out 'bo 41e batrtU.nr~ the R.vea,. the Foo:t 

and the !lind lia:n, cal"ing :no-thine; tor the lm.pe:nding dil!leeter4 seize their 

o~portunity to rob the lardl'!uws of hom~nt or those ptrt(!)nflt who M'l.'llt gone 

dow 'Ill thtt lfntsh(l)J"fh: 

•ld. Irish l!t$r6lttt1"e1 seleotlng thll!l IStC)ry ot De~:rdre • whlch hal appt~'led. 

to almeet fi'Vfi'/!7 Irish poet ana to many d.l'UlAt!•'b•,~··· Unlike Georgte Russell 

11md J• u. Synge, who he-·:~& •ittiiiUl of: the saa l•gend, Ytats has oo:nfined 

himftYtlt to tn. last a1;.rb ot the tragedy a~td. baa oonctntttlte.d ita eseeneo 

ln a d:ngl~~t< act of grtat drlll.llllltiQ Ultenslty. 4 

The play opena 'With the arrival ot Ba:ttd end Deirdre at tho palaot 

1 
Boyd• 1!!!. ,£on~lw,ar.z Dra:ma ,2! :.tr.~t,~nd,, p., 79~ 

a Yeats 111 . .9.!. ~!'ti,l,t~t,' s. at:rand, in !!:.!. Oolleotttd !.} .. ~l!; !!£. !.• i• 
Yeat11. P• 271• 
1111 iii:M • 

5 
Weygandt,. .~fl,s;t: ! .. '=.•zs !;!! .~l.•;a!Llil'l;tf!.t P• 59. 

4 
Malone, E.E.• E.!!•, P• 14!, 
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.r B211 o~~~Mit ,.,~ h\1!1 '"'••o•d thft. •* tatt.tl1 ~ t~ l.hlf,t t.t 

•ttl ·~ hiNn •Wil'f~O' "bat tl·• ifte~lli~ fll'R "wn~ 1; 'behtfl':l.t .th41J 

i~'ri.t~oti<m 'tt M~ft~ 1-~- ~-N$•1. wi\h tN!I lllcUJ111ttall ~toll"~ letei 

~ ~b*IIN at;~ur. h'riAvllq t~• hiat•:r/7 ot ~h"4H~; tho :mwd.t!.&~l Ml~" 

thet ~. •th r;tttt ·~ ~-~fl ~ ~'let ,._.-.,131 -the> twb~~-

•t ~ mNida~• sd ~,, tttt•'l!!t to ftlirU.IUN t~ pr:optn•• tbt 

1$1;U\li.G«t ~· thllt 'tfl!l!NHiht:ry Of tlbt ~- h:rgu.er fi•Jlittf, 

l h•"W '"liGrw•i 't:. ~n tJt $Wl7 •n.J 
And f!l'ld tll.at to 1Mr1iaw U it ••up 
~~ •• • \11Gl ~ •~• ~ att hi' btat,, 1 Ot' •~ • ·good .a ~ hi1 .tutAn"'tt bisbl~ · 

•n Dflllfd:te tm4 hisl tm\~t»!', th• .... s.~s..~ titll the 1'~acn tbty: 

l\I'Wt httud ~ tt bOPrl:bl• r•~~· litr!r-~t trrilbwned• f.'ll&"ltt•• 

0 -..,.l* ot tlw attu••· 
fhft ~- thl.a dlf1lntft t~~WN ·.t l'WW'I• 
Am! ttadlt ~ $0Ul lt• alttd::"'lf. -np !t rtlt"•JI 

l7td.d ,...llt~HI NUl'# lltnUIIal:lri- to ~rgull• W>S.,. ~- the Lrt.an of' thfl fl'!ld 

b!.rit tluat ftllr the U~t ot tbt? f~•~ 1!1)Jf tb• wt•t" e:1gt ..... 4 Sh• btr;e 

labi to fl•• 'Wi:bh l'Mf.t"f but Pfltr- t4J1ll h$!r .lf:U.gbt 18 ittp«)~liblet t:tet 

no tale- -.a 'bfl ~~. 

A 11\t:U-p.r .t;p~~~ fit 'tht 4tJW td:t~ •. JMII:$$Gt hOI! th!it tingt 

t'lmmtMlnf; IJie!tntN ~ F9t"I'JI t• t- 'b"'bl!tt but lll~ 'Bclbl111 )ltd.d, l!llytj he 

1 Wllli11na nutl~tl* 1'$•te.,; :t,.ir 
Yt:e~:tl (l'llh! "fOx-in the ~~••111•~ 
.,_,1111\'JllfSI'rA 

I !~~.••· F• Ull* 
•::J 

ntltt•.. P·• :u~a. ·-4 I'bid.•t P• 184~t -



· 0; .i!!:l.ngbts ~nt set it down ln tt b.,.k, 
that l•vt 1a ttll we natd.-. •ven though 1t :ts 
:But th~t last ~cps ._ ga.thf.tr up lib 'bh:hg 
And though the drops are •11 w ht\ve lmawl'l ·of' Ute, 
:re.- w J!u\ve btcu:~. nmeib hie:t:l4ltss""'"'P~.i:ise us tor it • 
.And prt!4ilt'le thfl double lllmaet,. .f'o:r nau~hj's lacking 
h'b • g~N •nd teo 'the long1 elwdy dayl · 

Sl~ •• laird. si'b ·<l~ to play $he~tua. l'l·o:nol!>laar app$tu•s at the 

!loor, and. Naimi Jtlas'htea ~ut t(!) fight hhl.• ·Iktlrtb'e obtain.• a knite. from 

a mutd.oia:th O!l~oobar end hia~ •n bring in .ftbi tangl~»d. tn a ntt• 

Oonoo'be !I:" !li~Pa t0 ~t&lll&fle Jaiti it hAt< will r'tn~ee :O~tilr'd~.e.. Dtd.:rd.re 

is willing to un tW. aaedt1• to sav• b.tm, but laid torbldw 1tl& andl. 

lite U :m~~r~ttl 'hy tiP 1111lg*'s men. 

In plltsionew deli~lwn Deh'dl"e · t4tipu! t.trt•otiGm ~~ 0111):nt~bir so 

that she .ay I& to tbe body of Naiad.. Oltoe theret ahe kill• htl!'I~Et1t 10 

•h• may be With !filet in d41ath. Wbttn :Cb:t:o:eobau• l*li>'ttl the etu"ui!'l$, a.nd 

t!n~.s her dead bMJ• ~ de·olar(fl!l l)l!UUtl--tHI!I'lYt 

You are- trsitol"t, all ~.gain4lt u-•llw 
And £~he: baa .toot ived me fQl" a atBond ti:!at J 
And tvtt~ y oomm.cm. man oan keep hi tli "Wit• ,. 
:But not the !U.ng,. •• - I, being Xing, did. !!."igh'b 
In choosing her most t!tt:lng to be Qu.ee~ 
And letting no boy l&v;u• ttke the ••Y•· 2 

The D•irdrEJ of '!4tat.f11' t1 play a tends out ta <mt ot the noblest. 

moet trst~;io ohara,eter• l1e hete portrayed~ ~~he h willing to :make the 

l Ibid., P• 191~ _., 

, 2 Ibid•p P• 20Zt -



8:Upr•~ aoior:tf'ioe ct d<teth, Am a cB.arlil<lrte:r., sh~t lf tht most ind1vidlual1~1lH1t 

·of all 'tiboae th.at. YEul\ts baa pc:rtra~d. 1 H•r trag•dy illt the ~e'lf&ring of' 

· hel!' happinttas, ~And t-he t:r1gio fcttol!ff i$ th~ power ot .Fate or oirotll'Mtantlh 

O'tr the entire plt~f br:ocd.s th• 1ne-v-5.te.b:tl1ty of a O:reek tragedy, 

!htt !11.\UPhlane $$~W the purp()a@ ot • e' orus in &. G~tdc, t:ragedy~ .tor they 

eutli:ne all &"W~:atwt •• tlwt;y ocotU!'f Tbe uae· .f>f the oh0crue e.rouaee the 

1ira_gic tlll.pfna!r!O:y of tM aud1enc9 llo thQt th• unf'oldl~g d: tht tatetul 

Mat~ it fal'lo!iwHi with i:n1'1ere.st., 'WhGn De:1r4re an(} Naia1 first enter, 

the dark f'l;lrti w figufta ef amrtby :ll'l!&n r.noving ill the be.elt:grcru:nd. .strike 

~t •tnate:r no-be.,. !WI ._tls:mctphere is ebal'ged with ~:~ucapif.l!on ~nd treaohfl~, 

tmd iihe tvtdJ1.11#»" i$ p~epand by tb$ aklll ot. the dr~AlMtie~rt. to l'llll81Vf th• 

tu11 imP'*Uitlw or ho:rro~.a 
.. 

In t•w at Y.at1 '• pt•:r• !lllJ thel"'e any :re•1 Attempt to o:rettft. 

<thca:rc&o-:Jl', 'but ~·ath$;r is there an att~t t0 aprea.s 'bhe aotions and 

elemerttal. pa#utiottl' th:reugh tiguref! 'Whi-0h •~'• only symbols., Thcr ~otagtm.iete 

ot the pllllyt do net. ~l'fS" a• ru1l•bodi$d Q~ red...,blooded chara«li:ltl"t• fhtre 

b• h~'Vtr- l!b1ays oonflict, n0t al•ye· the- contl1ct ot will. with w11l1 • 
bwt ll)er\:aunly the «:»(mt11n fl)f the :mfltt.u~tal, tilnd the <lli:Piri:tn.aal wc.n:·lds:t Th• 

.;ont'!tiot iJ shnn through f:alriel8 * dano:us~ and 'rl.Jiont• Van Dor$n- in 

e~luating .tlw plays or Y"'ttau, has said a 



Bh pl.aytr ar• •~•bat laold.ng in mtruoturtas they 
o~~»oa:eionally f'ail b:t dra:matio ef'f.$OtJ they u• often 
"Mgue and 1~CH:l(tltti1WJ hut all of thE~m ant beautifull;:r 
"Wi'tt$:U" 11Wd the betJ~t of thm ha'<J'& lt!ltirr~&d tlbeir IW:lienoes 
to a prof"~& a¥ patti o Nspon~tte "1 · 

t~ie: in tGXl~t~~~ ,q•!!!~U~ · Olll,~h~i9en 11 P.•;bl~l,.,t~t,~ a!,' Hq:.t,~han, !!lt }Ci]le;t,s 

!h~~b..olct., 9£! f!,ll.i~e,!,s Btr"A,d:~ and. ~i~e._ Tlwe• ot the plays J ,!:! 

lbt&'l~ . . tA~I,h$1,~, .Qa Betl•'s EH::rand, am l?.•¢r,C£re,. ia.ra b111~ad on old Irish 

to1k talesa and l!!!, Ootmtess C!~hlet,~ is • tt>ans1at1c:m tram an old 'F:ten0h. 

tale . ., AeeQl"'d!ng to the 0lus!ee1 cl:'moept1on ot t:r~aged:y, the act! on of .tbt 

playS~ is •.~le' and !to e-.o dtt11thM er light&r eltnwnts a~ inol:uded• 

i'U C$Wll'be••. Oathl&eJa pl!)lfltl:"a" the OoUJtlteanr Oathl.•en, 'Who• durlng a tamine. 

•·•llt!t hi·!'- soul to thRt denl in ot'·der that thtt poaacw.ts N:Y haw t~(l)d,, 'rht 

Jill•y l!f~011Stll:f!l the e.tli.Gt be'Men $Clllod and l'v!l, Oathle.en aymb{)lia!ng 

1!$1$dnet$• o~.;\t~tl~'\fl !!, ~S\.i}ia.ttt ·~ patrioti"O t1ln\ma1 tel1.1 thf tHgedy of 

a yOtmg qn:~~_ who• on the nig~t of. his •tdi~, 1e ttllllleQ. to tight fe,. 

Ir•land~ The tragic f0%*oe is the patrioti.o •rdc~ lnapir•d by 'War, ed 

:t.t brine;a ~•stNe'biom to ~tW• ~¥, !i:i!J~·!; t!,ll:'.t;,~~,d is a play with a 

pu~ose$ w.t:J.:tten to v:tncU.o-.te the right ot the poet 1:n the e~ity. 

StiUll!lhlliZI.t. ttut poet,. sttrv~u• hw.,lt to death 'btoaust he hat M411n removed 

from his high se-.t neeu.• th• King• By hilll d.oll!,th h& at'trnptl to break the 

I tr , II til Hl'.ol~ If!" ·-~~~ f'lti'MI fl 



t:ra~;io twee~ 'bh$ pO'Ml'l:r of' publio opinio.n di.-,orll..minating against the 

p.oot.e: . .9!. 1:1!~.-t.'.~ S't;u,"a~'; tollmng the Qlet ·n$roio legenct:ll :r'wals tht~ 
, 

'tragtty ot <futl"hula.in,,. who1 in 11 duel, unknfti.ngly kUl111 his own ""n*. 
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Tht tailo toNe 5.a thiEI play. ae 1n ).)e;:\.rcl£!.1 ia tat•• n.trdre,. tollmr­

i.mm; tl.e old st~·.uty,f. ~~ Det:r'dre tl$ a t:rag1e cha:retottu·J whose h~pp1.ruzru 

it ttrrdlUllted by the uath ot 'Mai.JIIi, ln th!rlllt, ot, th$ plays, Th49 -
00\mt.s~ P.~t}l,l•~·~· Th• K:lptS~.~. ;t'hr•Erl;u~Jla,, and PeU'd.re d111aths ot~~e~r .on · 

th• .•. tmtge- ln th111 fi1$ld. of p011M.o 1 Sj'mboU.e trQg$dy William Butler 

teerliat has be-&1'1\ ~t -tstand1ng. 

John Mllll.:bapw ~18 5.a eeM114-~ by ••t Qr1ti$t a1 not only 

the ~a test vaa.t1et of tJM lrish Thea ten• • but o:nt. ot tM gl'fl41't1est 

bsmat1sts WJ.o hal$ Wl'ii'ite:a in r~ngl:lsh.,1 He is also a peasant drooutUt 

1n that all 10!' hilll playl.f wi:lll.h th~ tt:J!:Q$ptio.n ~Z~f one; ,$ra basecl upon th• 

lift of ·the peop1e 11'Vi.ng b:r the iiEI$i 6\:nd <m tbfJ hills i:n the west of 

I:ritllnd•a "flwre oan b• .l$:1:rtl• doubt,."* a.ttothtr Wl"ite:t comments, "'that 

tht p4ta:aant play , • ,.. ~s :1 t.J ·~tuol!Jtt:ls to thi• w.ri ter who at tm out-. 

set rewal4lld its drtlmatio o-d poet:l.o poas:t.bt1i1:;1fllls.-"3 

:Fo:ro the most pa:rt1 Synge•s pla;va do :aot tit easily into thl 

tategoriea ot cmrte4y al'ld tra~dy1 for "petb.cfil is a.l:oys olose 'behind his 

l,N!ll:lama,. !2.• cit·•• P• 178 .. 
lll$1~•• 22..•· o1t';·; P• 156. 
P• P• lia.lfO_. 1.: !• ~~e, (tondoru Mert1n Saok1r# 1912), J?• !9, 

~ He:ory Seidel Canby1. tt'l'he Works of S;ynge 1 't !!l:.!,.~.~.ew 2c787 • 
.tu.l:r l9n. 

I Boyd, Irelan<P 1!1 Ift,e:t:~'Ul; ~-R,~~,ua;g,..o_!,# P• 316. 



humor,. and. the htrm.®:" of r1Gh hta'Jl:timi ty lllupplitJe hit st:rious d.ra.r.• and 

bepe :tt h'om e~wr•i:nt•nsityt 111 !Utd 't:ltl'{;)r.t .a rad.ioal a:nd hopel$sa 

disi1l1.:Ulli<>me~t. S;)rng$' 18 d:t"a1NU'l 1 O:o:medi~iUB a,~d tragE~di•e al:\ke, ar• 1111 

tad. 11 Tbe dr-ift ot all Synge's wor-k has been t:CJ empht!UJ:illfl the ilt11'1rnel 

hostility b$twiallt a harsh. and "pu~ 'W'O!>ld of f'aOtJ tHll1tt"ol1ed by 

law1 and. t~ 'in"'ri'\iit\g realm $f lawlete i1Mg1natlon:•"2 
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Bel"!!. in a w'buib o£ Dublin in 1071, John :Mtllingt.,. S:yngt<- a 

rumiber of aa .old Anglo,.,.Il"'hh faJlily,. ftll' tl'.IM y(l)1.'tt1g1&1t of ~U.ght ohildre:rt.' 

& ente~d f:rintty Co1leet 1 :OU'blin, at e:n •trly ag.a and recHtived a dogtee 

ln tour years. & had 'IJ;fu'ee gr•at intElJO~Uitlts ..... nature 1 mu.do1 and 

1e.nguageuu· He knw eYery l'l.~ak :tn tho Wiokl()'IW Meuntains, was protieie!lt 

in pi3\no. 11'1ollt1,.. •n« u~ioal. co1Jfo.ultl$n• u.a. •sten,d eeve,..al ancient 

.md motlhi:fn bmgus.g._.••:. With GI!J.Wl1 ftt~11!ty he ·w·on pt'i14JI b !fs'bS"ew ~~md 

ltish_. and a $Ghol.anhip at the !eyal Xr!lllh Ae-.dtmW ot Xtuti.c• ~.u a boy 

he knQi:v the 110'to al!ld pl'tU!i'U!tg& fiXf cftey bird, &nt1 when and 'Whllllrt they were 

to 't:uw f'()tM.d,• tt4: 

In 1893 3~ge tinb~d Go11t)ge .and ftl!t to Oermeny to p]!te~re for 

~a tllUsieal Qftll."$&~• A.ttt-1" • y.ell' ot "11'11!1M$:l!'ing he geve up :rmsi.f) and tlJll:med 

I ill!"' V ::lEi ~ II c "' }f'll"",. I I .• '!J 

1 
Oanby1 ~· .~.~,t11 

! etual:'t P• Shennan, ltJohn ~~~-,. 11 ~~~~~~1?.,1,1 9f:h (;09a~ Dtl!)IIUI.\.bsr 26. 
1912. 

3 Str~inl~~ty J,. R:unitlllt edit. o:r• JiAtho,:r;• Toda;y; .!!ltl ?!;eaterd.az. (Nm~r York# 
H, w. W:tlaon Compru1y, 1933), PP• 341=11:. · . 

4: Be:nja:rdn Br~t~.wley;. A &'horb Eistori ot the lhl£!ilbh Dral'!llll (liew YorJu 
Raroourt 1 :Braoe and Oom;pMy; :nr~t),''"p._·· 15 .-- " ""' " • .... 



liter~rburo, Al'!lllftya it'lt~in•errhad i:n Fri!~noh l:ttel'atur•.- Spge wnt to Paris, 

hoping t((l q'l.\a1icy hUw,elf' for literary cl'l'i tioi3m• For fivt j'e&rs he 

liwd ~ Pe.:rie*, visiting hir!t !'amily ·bt lre1and :t'c:r only a. part of' e~ch 

ln l$98 ho nt$t Wll1iam EutlErr Yesras,. At tbat tbwl Syng• was 

:ndiii,Jiah1y •xisting; 1n thli'P hGpe he WQ'Uld a:o® til?.d reoiZf~it!en as fl\ oritie. 

'tit!lts1 l"eo:ogui2'11ng ~~~a gen:tus 1~ pel'mwt&~d. hint to go tQ tha .M"liln Islands, 

treelus~; a~st pr:t:mitiw islands <Jff thf!J OO@!Iat of Do.taegal,. and to Uv• 

:tor G time l!U:IWll$; the · paelS$Ut13 0:1:1 the 1\rliJI'St O:(:)til.IIJ.t,. Ji~r4i * Oll thitSI't) blande 11 

p:rimit:tv.e ooruU,'bion$ fllt1ll re•:t~eCI,; u.:d tth• 1pereoh of the oo1.Wt17 b$d 

:~:let loe11 1 ta 1Srlgi2aal fl&'Vlill'•l 

FrQ:m: thJ.s ., ttae ~ tmt il hie de at h. in 1909, Spga U v.;a a. pe;rt ot 

e·v•ey yeu !n th11 Ar•a.n !s,l.sndm• He lived nmong the p~S~le as .me ot 

th•411, ~.onwl~S$( with them in lrimh,. ente.rta:t:w~d >Uh• w:tth hie- tiddl~ii 1 

aud noted the b~U\Ut;y o:t their sptachit ln &ll $.900m'l'l:l l)f bis personal 

·~:rienQts 1 he t11'3:lla how he lUte:ned through a, chink in the floor to 

strvant gllrl$. in tM ~omm be).ovr in o:t!'d~u· t$ set d.Mm i'$.1thtnlly 8 wo:t"d by 

word,. 1Jantn'lli!U!'·&bltf pl:u'lll.lll't~fi · et p~asent spMeht2 lt •• in these iele.nde 

that ht first h$trt ~1 of the •:tlecdotes finti say!nu;a which later fcund 

thtir YJtY into , hi• playa« lllt 1907 h• publ!th•d ~be ~an blands, a 
~~;t,JWI 

I 1 Carl tand Mtark Vea:n Doren,. ~.:do!~~ ~~1thh U.'beraturt Sinoe 
18901 P• 291. -



many ot th" 1ll1il1dents wh:toh afterward "'IWI't'i> Uli!$d in hh playlh 1 

Ye1t1t who grew to know Sy:nga 1ntimately. has dtuJ;or:l.bed him thus,. 

"He: ·mu a drifting, sillfnt n'lan full of bidden pasdon, 1ne lo~d wild 

island~a be<Jause tbsre • eet out in the light o:f.' day; he saw what lfil~ 

a laiddlfn in himllelr." Y~at,a has also said of Syngq'a pcu•l!fonality.,. nu~ 

l•'V$• all that has edge# all tha·i; is salt i11 th@ mouth, a.ll thlllt is 

rough to tlw hand,~~ a.ll that heigh~t'lS tht: emotion 'by conte-st. all that 

z 
etind;l into lit& the aexure of tragedy. 1' 

S;:;n%~" was ill on January 26, 1907., 1~hen the first perfol'll!lanoe of 

!!!;. ~l~lbo,;x:2!, J:.ll~. We:atern World oaU$e.d one of the atonniest oontrovertti$8 

1n all literary hi.story. There is l1ttlo d.oJ.lbt that these disturbanoes 

ag:grnvatad his oonditi.on. :tn 1908 he h$;d a.n operation to~ oanoer.- ~:ad 

while hi!) 'WIIH! oonvllllet:~cing in Germany his mothe:r died, Her death ftlll such 

11 great shook that Sy.nge ratw:•.:u!'J!d to th$ hoap1 tal,. n$vJJ:r to lea viS :tt 

la!_jflin• Ue died in 1909: and W$U!I buriftd 1n Dublin. Deirdre 2! ~1¥! .;;&;;..r:;,;;:r;..;ow;..;.:::.s 

Wfi!B witten durinf; the l~st mon:hh~ of his illnoss. 4 

Beoaui!IE!l: they thought of d111ath 'Was al•ya in Syn~ 1 s Dlind,~~ be liwd 

his 'life very f'ullyi ·end the outa·tanding quality .of hb work ie: i.ta 

ir.rl::ensity. The oharectE~:rs in his playa, during the short while thE»y are 

-~ thfl stage,. make ·hher 1.mpre1._ gastu.re of 'th$ir lives. All that lu\a 

... -,11'1\41 ..... !ll'll'r-llf-P!I_I _____ _ 

1 Hew, .22.• ..2!.!:• fl· P• 20.-

2 w. lh Yeats, "Jjll· M. S~e;e and the Ir'ela:wi of Hie 'l'iwt1 " rerum 
46a 19211 August~ 1911. 

3 
I'bicl* a P• 190t -



happo11td in their pa.st liv'€'1 leadlfl up to the ti:aue when they are mten on 

the ratagtil,w and 1n a few ai~:;n:tfioant words and tHJtiona 'llhMv ~eah their 
" 

oons\1'!llllla·Hon,
1 Synge~ ld.llW*Ilf put ot~ the lips of De:i.rdret wlll.'t; mur:d:: h$VD 

blltJen .sOOI.tthing of :ila ·nn philosophy ot life when he said• "It should lJe 

a I!Jwet thing to h-ew what is best and riohtst• it i:b•s !'or a. short ap•o• 

only.112 

!! 1!!, Shadow ,2£ ~~~ ,0-ltn, S;ynge' a t1rt'b pley• wttitten bt 1903, 

piatu:ree thfl trag•<ly a~idng hon~. tht l<melhlt~ts ot lito in tht lM>untain 

glt!ns• • loneliness tha·~ driws •n to harsh, \Wtttling aotio:wh. The 

ao~n• ;it; a oet'bage in CGw.nty 'Wieklewt in 1 bed ep;dmrt the Rl1 lbs the 

body o.t Dun Burke, who ~- died only 'thlat mertai)ltgt m.s "WUe 11 lora Jurke 11 

b" t:~etAted at! a table,. counting t.b$ <.~011tents ot an old atooldnr;;. A tr•ro.p, 

seeking ahelter; kt!Otaks a:t; ·bh~t door& aad lora cutkl him in. A few :mimrbtur 

l#LtEt:r ahe le.ave,. him 'lidth the dead l'.lUtl\\ wbil.e ~~ gees to tell the neighl:1ors 

ot Dante d~a'bh• She ha$ been g~me G\:aly a ehorb tblt when Dan raiset h1a 

h«<a.d. from beneath the 1httet eel d'lll'tllnda *' 4rilalt et wter. T•r:d.f'ied.~ the 

tramp hands it to him. When Da:n htare tOld ono oood.~g, he oOl'II:IUnds tho 

tnunp to oover him again 1:nd not to tell wha'b he hu llltelb 

:Nora comes in with h•:r ·lever,. llliohae1 Dara. Tht two ot them talk 

together qui111tly in the oor~er ~· whUe Miehad 111p11oulatte on tho probablt 

1 t. At a;., strong~ 11r1ohn Jttlling'bon Syng'-'1,., .~o,o.~~ 7:St 131. • 
Aprilt 1~31• 

2 Wey.~~andt, ,f,t.i~~h l?-,Z!. !J!! Pllll'!':,ig.j~,'bJII.s Pt 180, 



value of' tb:l fa~ They ooun;b the '110ney 1\'!llrt ,in -bh$ old stooking,. f:l:nd 

Mi<Jhaol talki! or l!lll!U:Tiage. n~n :.:;eta Ujf :no1l11Gl~a~l!lly :r:rom. ttnde:r th(IJ! ah$$t. 

tiptoes to the door., bolts S.t tiehtly,~~ an.d th6:rt $houta tltt1E:ri1y to !U.ohael. 

No·~" you'll not ~ry har thll!l t:tma X 'm rottin~ hEtrf/1 b$latJ 
in tht hvt~ Ohurohts:1 a:md. ;you.•ll ••• th~ thing I'll give yo:t 
will follow y<JU on thft hlr;h mountE.ti:n~S "''rben th(! vd.ntl is high. • 11 • 

(Tur:m1ng tl9 :Nt1f:'a .• ) :tt 1tlittl& rou o•r• :t.!' it•• dead Gl' :un:mg 
I am, 'but th~~'ll b~~:~ an and :nm·r ot yo'..lr f'ine times, and •11 the 
talk you h1w of' JCWilJ! •n e~d &f. eld Mn, ~d ot tbt ldst eoming 
up or r;oing down. (~ op11ns th\1 cl"tn• •) You'll wlk ont f':rO!ll 

·that do()t',;. N~:ra llu.l"ke• ud s.~·~ 11.ot tomorrow, o:r th• n~ Gtayl 
or any day of your life, th!ilt ;rou~ll be ~~M.:ing old with that 
1:t:t'e1 11m. tlo'111ng :youJ i<t•a socm ywt~ ileeth'll he fallin'g• and 
your head 111 be 'hhe:l! liloo of' a bush 'Wh~l':"e sheep do be l~?e~pin~ a 
gep.l . 

'!'hf. t:r«~.mp 'br:t«ts ttt .&fJ?eUEt Dan• 'but hn. .r.-i:rae l7.1'bdurtd::f • Mie~hael 

rtfusea to ••o0mpanr JoreJ 'but the tramp,. r1slna; to h~• ft,i!!tot3 says he 

will .go '\dth NoJia• 

Tremp,. ·'¥'~ t:t1 not be r;e'bt~ yQU)I" death ldth m:ptl.f.' • 
lady of thE'I house, ancl ! J~1owing ~11 the •ya .a man oan 
put toad Ul his m®th. • • ~· Wif'·ll .bf> going not. I'm t$11,.. 
i.llg you, and. thE~ time you'll be f.eeli:ng the oold1 and the 
troMt •. l!u:td: tht gre.at :ta.in,. and th$ suns &{!;Atn. and tn. 
acmth wind blowing i:n the glens~ you'll n<rb be d.tti:n.g 
up on a wet dliteh• tht¥ W$:Y you*rf l!li"'he%f s1ttblg i:m. tbls 
plaoa, :m£tld:ng yourself' qld with loold.ng on eaoh day4 a':ld 
it paiU9ing you by• You•11 be saying cme time, ''It•• e. 
grand $Vt1).ninr;J by the e;raoa of God» n and e.n<:rbheli' tiY:MJ.# 
"It's a nl.d night, God help ue 1 but it*ll pawn:1 fliU1"lllly,,. 
••• You'll bt'J. ha~:lrinrt the grou.af.!:} and the o'W'l.A 'With them..J~ 
and thfl larks a:nd thb big t;h:ruab.EU! when the dlaye 1tre wam, 
and itt$ :nr>t f:t"o.m thEt like of them you'll be hearing a talk 
ot getting old. and 1os:tnr:; the hdr ott you .• end i:;he light 
of' your tJ~oy~U'I"' but 1t 1 ~ l~ine songs you'll be heo:r1ng wlli!P:n 
tho SU.l'l ~oee up,, and the:retll be no old fellow tUl.I!UUd.ng,. 
the like of. a l!liok sheep, close to you:rGelf. 



Sht and . the tramp go out into tM X1ttn• l~u1'dnr; th• husband 11:1d 

the lover dt-inld.ng tog~ther in entire bitY• 

Th• tr$gedy ot lora Burke ia essentially the tragedy ot 1~linese. 

Marritd to a hl,\:td 1 grasping mllln m1U11 :yeara her senior, she inatinotiwl:r 

s-eeks the QO:mflanio:nehip of' 'iter shellt!!W, ~•dc""Will,H.'l lover, Mioh1.eh She 

e:tpN$Ut .S(ImN.tthing of' tld.t growing lomalhteu wht:n she eaya to Michael, 

... ~· For what good ie a bit of a tal'":m with oOWI on it, 
and shlltep on tl:lEI blok hills, when you•d 'bEll sitting looking 
oqt from a doo:r tht' Uke of' that door., and sadl:lJ:~ nothing 
h\lt the milst;t rolling dQ!ilm tht 'bal1 and too Jllilllta" ag111S.n,. 
a.nd they ro~ling up the 'bog• and headn.g nothing but the 
wind ol':Ying out in too blte~ of broklilll! t•u wr0 loft i"§• 
tb& ~eat ~~om, and. th• 1trecuu rotrinrs with thf rain. 

lifot"~a; it not 'bbt tw• of woman to wander on tht roa.dll 1 but ewn tor hit 

there will b!f a celrl:;Qi.n d.t:IP'tae t:>f oompen~u.ttioxn tbert will be the joy 

"She is no lo:nge:r the ·impersonal butt for an old T~J~n•s ge:mtrlitlbeticm.lll 

upon ~m<:,nl; $lw 11 Nora :Burke with a pe:raon1l ttagtdy that will S~tay 1:n 

'the mind aa long &B ·~M trae:;edy of }fora Hellw!tr'&hJ'
3 

Throughout the play., as in most or Synge' 1 dr$m!t, the:re it a 

thread oi' irony. One eriM.o hea add that thb attitude of' :tronioal 

detaolttlll9nt, lllbioh ie so aUen to Irish stntil:atnt,. h dut to the intlu«l:tletet 

2 I 1•id P·• 29 • ....;::......!11 

3 
IiO'IIve, .2I>..• ill~~~ P• 113• 



the irony of lovo• .llcn·a ia ·tur.ntc1 ou't: to 1•ofllta th~t roadt 111 !1ot -.·rl.th htr 

l<.>ver$ but with a tramp,. a tl'hrant;or wht:;d. ~~~the l1a1 mver esetn 't:hat 

. $VO:ning~ lttsid.e~ the httaiband and lover,~ who ought to be q\<U!i.NTG11.ng, 

. drink togeth&r r.appily_. ~Tor a bet;1nl1 a now Ure :~ freer tor th~ r,rt~nt 

th&Ut h~.tr .old lit~; but pro·l1ing1 in ~:he l!ll'll\d,. to bE) or.tly the old dtlll :t:'Ottnd 

of' li Ting~2 

In :nmny or S;yl-:tgl!T 'E~ pl~aya one fintll!! the tragio littuttlo~lll! minr;ltd 

v~1:th bitEJ of oCil:lledy whioh tend to giw the drtu!lla nuptrb aorrtrasta o!' 

tone• In thls l"EU3poot hia pla:;;-s f.o!low t!1& Shukespead.llm idea o:t 

trae;fl!dY• 3 This b partioula1•ly true oi' ,!! ~ ShaS,o;'! 2£ ~ Gltth At 

l:~l'lta thG ple.y approaorws t'a.u•ee_. topooially when th& eu;ppot;utd oor,,s, 

:d.aos 1li) &nd. d.I":tn'ke whi:ekey with th!.!!' tramp. '.t'I:J.e lituaticrn, h~vcu.•, 

turns to pathoes: -rthen 'Nol"i s1ta -.dth -!;he tl"itYI'P.r li.l&r lo'lf(ll't end her dead 

huf'.lband,. list~nine to the winc1 aml thi:nldng of the coming of old age and 

J1 death.·· 

Nearly $Ill of Synge's playa onn be trootui to sora.e pa.rticmletr 

inoiderri;; found in h:le joUt'tull., This il partiottla:rly tru0 of n:l..dera !2_ 

tha saa,J "'l't"ittan in 1.904., The oentrel !noidiiU:l'b 1!:1 the pla;v W4l:l suc;enttd 
~~. 

••• ",.., w r + • i, • • • 

1 W&ygf.\n.dt, .~.r.~.sJ:. ~a;'!ta, !!!,<! g,~•m.i&ht,a, PP• 1'16 ... 76. 

2 Ibid•• P• 1?7. -
3 

Howe 1 .sa• ~,., P • 140• 

4: 'l'lf&:\rg;andtt Idsh P:l.1l\VI ,!!! ,F;J..,I'l!r1J.h~tt..J PPII 1Em ... f5,9t 
e,j ..... ~~~~ 



6-t;, 

to Syngo by " tale that he had hoard. of a man whose body had been VMshed 

up on a dlst-.n1t cult, aD4 'Who had 'been identified a.e the last of a l~g 

Unt ot lll~te.tari:nc pf1ople.w all ot whom he.d lilif1d at •ta.. Of thlili ttkeen," a 

qy ot e~eauaiflg g:r'iof' ~nl't:l.re1y oha.raoteri¥rb1o of' the people of the A:!"e.n 

.ldechs, i~ge baa •·aid • · 

In this lltf!Y of pai~ :hh~ il1»•u~ oemJ.qio.uaneaur of the people 
.eeeN to lay 1 tan9lf bare tor an installt ~md to r"&..-ed th& 

•· lllbods q,f belngiJ whG tee1 thei~ isolation lrt the taoe r;,f a 
unlvel".S$ that "Wars uppn theln. with 'rind a·ttd set.r~• They u• 
usue~;lly ailtnt1 but 1n the: preaenoe of death all outwar!A 
shw of :l.:nd.itf'erenoe or pa.tienoe :l.a torg()tten,. a.nd. they 
&hriek wtth pitiable dtapair £efore the horror ot the fate 
t~ Which they are all do~t. 

'l'he po!Lgn~o!Y ef this ery 1a hee:r-d through tJveey line d !:tier~ lg. ~ 

soi.2 ·-
Mau:rya 1e now an Gld woman, and the sea ha:e GJlatm&d -th& l1'YEIS of 

her- hua~4 ani five sons. She hal only .cm.e ton,. Bartle>y, left. A~i:nst 

her will n. 'b~kea th.• gl"'ay pony to the fair• 1'hey quarrel• but Maurya 

gote a.fter him to take li1'Utk lter ha.)!'sh W(l)rdth When ahe return•• she tells 

her daughters;. lora inli Oath1een • .abQ'"'b a vision th• hu #letn, Miotutd.,. 

the lut •em ~· wa1 4.:'0\m.ed, ridlng a f¢ay. pony and wtar1ng ti:ne elothes. 

A tew minu:btut lete:r :t.~~n· e·al"ry in tn. body of Bartley .. covered w:tth a bit 

ot •ail. Mau:rya 1 ha•rt-broken by the ~u,ws, e~~peaks in a huahed teue to 

herselt'o 

They'~ all gone now, and there isn't anything more thl 
eea oan do to met • • • I'll have no oall now to be up 
tl)rying and praying when the wind breeden t:rom. tho touth and 

l Quoted from Boyd:.. ~_r:eJ:.~nd•s !-t~.:t,etarrz Re~~.~elln,cw, P• 32\h 
2 too, o1t. --



you oan he.,u• the IU:t"f 11 :\.n thf •••t1 e);ld the au:rt 11 in 
thf •st. lnald.ng a t;ll'eat s·ti:r with the- two :noilltci!liiJ ~ and they 
hitting ·~&n!l on ilht G'tlbfJ.'r• l •11 have no oa11 :new to bE! 
going and getting holy 'WI.t.er in tlte dark night tilfte:r Ga-m.• 
htdn• and X won til oeu"t~ what Vl'a.Y the &~e-a t. . .a wbtl!l tkt: otbe-I" 
wom&:n will be keening• • • • It isn •t that :t ha'V'$n 9t prayed 
for :rGu, Bwtl•Y• tt11 the Al-m~ghty tlod) 'but it•a a gtEI'at 
teet :t•·ll have now• and. it's time surely~ ~ ... , Tbey*re 111 
to&etM:J' th.is thn•,. and 'hhe end is e.~.. *1 the Abd.ghty 
God have :m.erey (.):n :Sa.J<tleyt s send, and on Michael • ~ soul#' 
and ;:n tbJ aottl• ot lh&tt'I.Utlu8 and Jfl\toh1 anli Btepl·uu1 emfl 
ShaW!"l (ben.dittg he:r hEtadh and :ma:r he heve meroy on my soul" 
N0ra~ and. $!tl th• s~ul ~f •w1";1Gll.e lt !ott 1l '!Jill& lU1 tho 
world •.• • • Michael has a olael'l burial in th'$ tar notttbf 
by th~t gl'&B$ ct tht Abdt.;hty God~ Battley will lna'Ve a r:tne 
oo:t.t.in out ot th!!'J wh1 te boards* .1\nd a df.tep g:rmve suNl.y., 
What mf>rEt cn.u~ 'wtl want thl!l!l that1. lo a.n !t all ei!U'l b• 
11'V1ng to:reYer;, tunl we must 'he aatittiad.· 

ltidet-e to thc. S.a i1 a cempreesed pieturll! of the ~lp1etant1Ul 
l\.lit.n!ljiiP'rft1~.......-~~ 

i1d" Meueya l:n heJ:" h~elcua 1truggle with thilt •~e •. !lflr .gri•f whel1 her 

lut sen 18 taon ft-om lwr is a m<>re subdued• mor& roe Alima.~ ·-:ed. sorrmv 

than I\IJ'lY'bh'-ng wh:l:.t:th •he hu previoualy felt. The ret!S.e:r m:L($heo h\?t' gidn 

m deep subm.itrd.on, an l!leceptrua..se or. the •l:tn.tatlon that ha$ to be met Wld 

tndu:red. Th.uat lithe olrl1alne 111 nobl11 Nligr.ua.t1on wbiab., althot~.gh it does 

not etcp hel" gri&t; b.slps her to bear it unfline.h!.ngly. Few dtt.as of· 

the modem theater have ~ew.led a ohartlot•r who 11 Jll.Ql"t' 'bruly pathet1o 

th&n 'laurys in her timt.l conflict with the s•a•· 

OrH:;ioill ho.ve not •greed u to whether Rld.e1~s t(l) the Sl!la can bt 
Jtlf;!t1~~~ 



faot of' the phys-1c!Ul! ponr · ot• the ooeant: fU"I!I iiitai'lio in their aourage 

and grtncae'tl.X"~ "1 floyd •lac; states,. 11The irle'Vita,bil,:by. of a Gli"eek traged~ 
•ighlll up<m teoh soorie ..... If There are ff>W mor~ rta:wless tragediefl than 

thb Uttl~ ·p11Jae wi-th ltt ~ttbt~e bl~ndi:n@t of dt~rse el~ments. tt2 
These 

~:t:riti.oill hs'V'G held to tbe modEtrn definition of t~gedy, a play in which 

"the a~rbion is largely tml'lappy,.• a or:tte:rien which~ in itavel:l'~ is 

futtio:lel'lt t:o enable one to o1•u:lr;y R16.1rs ,!:.!. the !!!,. u deep tl"agedy. 

Other or1ties1 adhering to the Aristotelitn de:tiuition of trag;ed.y, 

hew held that the ple.y is not a true tragedy- be.oJAuae of the tact that 

there is no atruggle betwen human will&.- Maur;y1\ simply suooom.bs to a 

l"IUistlen ta:be•wthe life a• 3. Olark, howov•r1· :f'eela that thEft struggle is 

:tn tb.Gt background ed. oannot be nen or pal"'t:1Qipate-d. in .bf th€11 audience. 

Tho stru.ggle :11 eo hopeltaa, mo~~over, that :1.t 1ea'Y¥Je room for only blind 

EJubmiedon.a wh•raM a true tragedy gi ~~ the ehareater a ohano• to fight. 

A tragic £1guft mut't ba~ the opportunity to £•11 honorably~ to put to.rth 

his beet efforts, and to fa1lt aft<tr a valiant lltruggl«h becauea th• 

roroes ar. tinally too gt'$at to be ovcu•ooxnfl:+ All th1111 struggle must ba 

4 seen by tMI •udienofh 

In t~e :tmmenill5.t:y of' its 'issues, Hiders ~the.~~~ may be ooneidered 

a Greek play.. I:n on• act the ch"amett1st has aonoentrattd all the peu11s1onete 

1l>;l$J:±'"1~~ 

1 
Nicoll, 2};..• ~ .. , P• 406.. . 

:a Boyd.-~ ,q~rrl;emszo:ra~ ~~~~ !J! Irelall.d, P• 96, 

g If:ralllk 'IJ!fo.dleigh Oha:ndler, AIR,IIOtl ot Mod«<lrn Dl"em& (l!Tew Yorlu 
The :DiawllllU'l CEmpany. 1914) • P• aa~. " ' ' - .... ' · "'" "' · · · 

4 
Cllllrk, ~· ~·~ ;1, 341• 



ho~G~ ot d•ath~ and the play is relte~ad by no oamiQ ele~n~s o~ lighter 

.dtuail1enlfl .. , 0'1d 11eurya becomes a l!ly.mbcU.o figure, p&rJca1f'yi:ng 'h• grif.lf 

ot a pteple ln the .f"a~ or .. a. ecxmmon ecn.emy. fh•r& b no euspense &$to 

the tate ot Bar~ley> one knowa hf.i has gone to !teet the sue f'at• hia 

brothe·Je !ltd1. tm~ tht. i.:nte:t~~J:tt of the X'$&d.4tr b not in t~ par·ttoul~ 

event1 but in the f!t'eat, tUli venal ia:"&gedy of' death~ "M&urya taku on 

the p:rof0mld sip!fb.aX\ott or t!lln Afli!UJhy1•an figur•, lJ.t he~ 'Vain prot&8t . 

ag~~tinat Fa.il1111 ant he:r ul:b!Wtte resignation .• nl 

Fer the 1ub~e11tt :matter o.£' the play Deirdr$ f!! !¥. Sot':rO'W'a • Synge 

has gcnatt ba.ek to the ltgonduy eto:ry of' the btt.uti:f'ul Deirdre and has 

'Wl"-1tttn the gt'eill:te•t mt.~~de:rm V$ratt.~~ra ot th« O:lii&:U.~ ole~•sio . ., 2 

n.t,rt~re, kGJ>t l'rtiasner bsr OonoobiiU'j l~ngll' :re:r a lOV$'r with tlhair 

like tht: !'awn, :4!UAt't h!s ald.11 like 'bll.tl snow and hia lips U.ke blood epilt 

on it•u3 M~teting Na:lsi ee day 1:n the woedn,. sh• ta11e in l&ve with him 

and peswsu~:dlla him to $lf>pe wtbh her to Sootlan¢h For ae'"n ye1u•s. they 

art bUsstu1ly happy. 'rhe~ o•n, a epy from <lonc~bal" .:lOl'IW/s• bringing the 

:news that .1ib~,: ar-e for~1~n and .may ~turn to lha1.n• Deirdra. wieh~s to 

Hturn.- tw sht~t Ml a gntlltt tear or g!"o"ring old and o:t t!he1.r low ftading 

awa;-n but she has a preaentiment ot eVil. N'ah11 h~wr, i8 serene.. 

Mld.ISi and DeS.rdre at•~~t awaiting <loneoba:r in a tent in Emai:n when 

l Boyd* l:rti1a.nd•~ ~iterarx Rana.iesence, P• 382. 

a Boyd, £o.rrbeml?Or&X'ii; Drtuna f!! l~el,a:n.~~~ P• lOSt 

3 J • Mt Synge 1 Deirdre or the Sorrows (Boa ton • John "" tuoe and 
Co:mpsny, 1911), P• :aa........ '· -- ..... 



Dtbdre pusb$a l::teok a eurta1n and f'i:nd111 a new r::rmvt which eh• k'An~ is 

brbtl'ld.td tG>:t Naid a)!l.d his brothers. Sht betgt.~ him. te~ :tl~te with 'b:ert 'b<ut 

he r.:f'us•s to l•aw his h:rtGt'l:lttrs~ rilltd with waruuuu1 and tear tt 

d~tath, ltlli'ld 1,11\a:treb 'W!th D$irda:-t~ An~rily, he d&l!lhts ott te de:ftn4 

hi$ 'b:tethe~~~ l~tlflvlll.g mo kil:td WOl"tb» f'<J:t' DtiNX'fh 

fhtlidtl:lly • thot 11 Mari.1 •uad :Deirdl"e knowl thlt lairt amd. hh 

brothllll"S tU'~I dlilt~:ll!• hah!.ng haok th~~t eurtlldna a tow minute~t~ later, ablt 

lllt.et th• gnve now tilled. w:l<bh the ll!e;,d bcdith Ootleob!lu" enters, and 

she tptakfll te hl:m1 a•ytqr 

:Ofd.rdH (!n a high and quiet ton••} I have put a:way 
serrmr like a shoe that is wonl out and 111\lddy, tor it 11 
I that h$ve bad a lite that ~ll ~~ tnvitd by 1reat ~~anies. 
It was not by a low birth I m$d• kings ~•MYt •nd ther 
aittin.~ tn th.e halls ot !at1n• It WI Ill not 1 1,.,1 thine 
to 'b~t chosen by Cloneobru•1 who 'Mu: 'Jdte, and Hab1 had n., 
l't.lmtch f.$lf' bravery. It it :att a .~Jati\11 tbinr, te 'ht rt4 ot 
gray hairtS~ and the 1aolll~n1ng or th"' tteth •• • • (Showing · 
lai st. t s knit•- } l hi 'If$ a l:t:b1 b ltay to weok tWit pro hem 
ot laid ycru•d shut fl"om hb youth tor flvt:r. K••P baok,_ 
Oom.oob!IU'l for t- :Ht.gh !i.ng 'Wh& it your muter hu pttt his 
bliu:tdlll betwtt•n Urh (8h0: halt tum a to the ,ravo.} It •us 
sorrows for> i'C~tetold.; 'bll'l; qeat ~oys w:re .,- ahart al•Y•J 
yet it ita a oo1d .. p11ll~ I :must go1 to b$ ~th you, Naid;: 
and !t'l oold your a:rms 111!11 be tU.t Jd.rt;ht that wtre •rm 
about nt:/1 neok J!lo often, • • • :rt•!! a pitiful thittg to w 
telking out when ro14l' ••rs a:re ah1at tCJ M• It•s a tit1f'ul 
thing; :.Con<tl'oha:r 11 you have dont!l. this night in •inJ yet 
a thing will be a joy and tJI"iumph to thE! tnda ot lito and 
til'Mit {She prt~~tEUl the knifo into h11>:r htl)art and lll:inks into 
the ~rave. )1 

TbrOUJl;hout the drctn'la death and old l.li!J b•oc:mlfl th0 ltad1~ tr1.1~h 

themes. · \~1.\tn :peird:rf p~t~~rtuades Na:Ls 1 to elop• VIi th hll!l r, mlw t!Uilym, 11
l11or 



lt '111 a 1•et life you ~nd l could hfj\'IT$ 1 Jfaimi• , • • It shGul.d be 111. 

IIVII'tttl thing to have 'What 1.u best and X"i<ihest" it 1 t 1 e for a short space 

OlllYt ,.l O.n.- se:~:rb by OQ:r.n~obar to •w on her hmppineu~ tells her1 

.. Qtttene get old 11 Dei:rdr~tt with .their 'Wb1.".:a~t and lttng arwr going r·:rom them. 

an4 their back hooping,. ::C tell you Hffs a JHl)Ot th1ng to ste a quean•a 

ftii>tt rEtaehing 4own to at:J:a.-a~ her ohin• ttl When Th.d.rdrll'l end ~Td~i prepare 

to ret\U'n to Emain,. the says,. 

~oods of Cttan, W'C:\Od$ of C\uu11 dtar eount:ry of tht ees'U 
:tt' s stven. ye1U"S ·'We • w had • litE~ was joy only, and thie 
d.ay •'re goil!llg ml!lt.- this day w~'Jl'e tllleing death, me:ybe 11 
$!ld de·lltth should. be a poor, untidy thing, thou~h :tt'" a 
queen that di•a,3 

Viewing the bodiet~ of ltl'eia1 tnd tho three bro'bherM1 s.s\:1$ rf!lllUl:rks, 

f·'It's you thre-e nl1 not ~~~~! ege or deteth c0ltd1'lg;•,..4 

U.irdre., more tlutn any o'bheJ* of S3J1lp•a oltaraoten, :le the true 

tr•gio heroin&; She steps out of' th• legend and 1:l vee bet ore the J!e&dar 

tUJ en am.erous wolm~ul, pafisionately dev<>ted. to tlw beaut;y and he.ppinets 

which ere her l:tte.6 Her tragedy ia the- pe.$-eing ot happine&U1a the 

infinite sorrow of l~:nng. The oonflict U'bea t~ the Geverin.r~ of her 

lo-vt and ldai t s, and neath 1.$ the trag1o force... A 18eVEln years t love 

"without fleck or rle.w., i-. ttsu:rel.y s '1M:>:ndtrfl& l:)ut• like all. good thinea, 

it r~AAst eome to an end~ onoEt baok 1n Emain, Na:lsi finds his l~ve poisoned 

oq • i .,. j ,., ,, l •• 

l Ibid •. , PPt 39•40t· -
2 f.~.~.~·, P• 51h 
3 

Ibid•·• P• as. -4 
~·~ P- 84, 
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Boyd• !r$~~.nd,' ~ ~i~ttrerz Renaitl!la:noe, P• 3Sl • 
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'by the oanktJ.• of' dou'b'b and "W@>U'int.tasll and tl1~tir hellppi~t·ta 11 n•rlz,r 

eunderel!l. It h a t.)lttag14) p1ty 'bhat the two &!Hll.tha dif. not co:~w aoou.r1 

that Naaiei '1 last word1:1 to her who had g1 wn all f't)t h:ts #lkfll' ed'llol:tld 

. . . 1 
have been 'WOrds ot orutl,. bitter ilrlport. Ovtr the entire pby brood! 

a feeling ot inav1 tabili t:; that b almof!lt Gree~:. Deirdre t ra tate Nld 

bhn e.rdaintad by thco o.urQ of' the Drtd.dfh! V1n Doren tays of' Deirdre, 

"Sht is a l:tv.b:ag WOWAll.1 pos¥Jessetl of il'&at pel'VMr of de-ath e~nd .old age; 

and in too ooursfll of t:ht play shEJ axpr•setut tor th• laat ttme in Synr,e 

the JO$t*s ;pr·of'o'Wld dread. of dnth and old All:htt
3 

As a "Writer of p&astlnt drua, syn,Et is outtJi;andint~· ""ftis skill 

in thf delineation ot ohart~eter, hitJJ atyle1 and his uttn ot wajeot:y ab 

hi:m a superb tragio dra:rnatist. 114 Into th~ CJpteGh or t1~fl1 lrlsh pcu!lsant 

he has p~t a 'Wist.t\llneu and a put~~ ion ot h11 own.- lw ha,s witten '*e 

prose of bos.utif'ul os.dtnoe, V$rbd and prof'C~Und.t s tit voh:tole for grMt 

d:ra:ma, tr5 lfarr:t<~tt Monrt1t 1 in an articyle in Poet~, hal IUtid of S~ • 1 

tragflldyl 

Syng" probed the tmgll!uiy ot human lito aa prof'etmdly 
as Aesc'hyltlS or Sha.kospeare, wlwthex- that t,._gedy •• 
e~xpressed thrOU!!:h. an Aran Island. !llotht':llt' or thhtr:l!!l&l'l or 

;lB t Jjll I I 1 fl ... 1'1'111 • 

1 
N1ooll 11 2.£• ~, P• 408* 

I HQWQ; ~· ~·~ P• 9lt 
3 Oat<l a,110 lf!Etrk Van OorE'm 1 Br1:M.th .!!'! ~~r,i~!l,'e. U:t~ru:•aiantt ~in.~. 

1890, P• 296. -
4 Niooll• ~· ~·~ P• 410. 

5 !:lowe,. .22.• .2!i•, P• 1515 .. 



Jobla W.ll!~ol:t Sysagt1! hae wr1'"«n1 six pl~a:.rfll; th"e or 'frhiah a.:re 

outetand.ingly t~~a.gi<h· . All ot the plap 1 except Dl!!irdre, are be.unul upon 

Irish ~~a•nt lite., !l the .s~.~.~ I?! !1!., !J!f.n,, his ti:rd play.., show~ the 

tragedy Gt l$ttd.tl!ll!UJa,. the WI.IIUiing of lltt without tulfil~n:t. Ridl'rlll to 
I~ It t '" _,..,. 

trw S.a df1'ietG 'bhe P'1•t tilt ll ~ whoillt d:r 1.one have all bcttn dr<Wm•d 

at sea. DeiriH !£. th• jl~r,l'~'!/ 'bl.eed 0.\'1 'the bgen<.\aey siH'ey• ntwala 

the IUtming flit e1d am• Gdl death, od the tadi.:ng any o.r low •• a tragedy. 

~l thfte pbya are ~aimp1e in aotli>:nJ and Riders !2_ :!!!!. !!!.. am Dei~,, 

t•llfting the <llats1et.l OGnotption Of V&gt!iy; ll'e Wh11>1ly tn\gio, 'hC'I\Wt.l:ng 

11$ oom.ie a:ttuaiil~m~ ort l!.•hwr e1tmtnba.-. Ill the Sheu.t• ot the Gttn; c ................. .,.,...,.~ 

ho'Wvtx-1 l'Cit·'••b1-. ta·ree in ptot; tUld t:h• 'bn\gio ~d.tuet1oq ere olttel:y 

toll .. d by tblt eoltlie emlh The oontlieil in eaeh cast -.rista troa a 

el•sh G£ rilb, with oi1eumetane~>s too }iY~JJWri\tl tor 'bhe obara.cter• "'o 

oomt:rol., '!'his dl'ama tfu)'!l!(s l<melbeae a1 a trag1e tor'"* IM bl tht on.d 

Nora is 1:rumed Gut w ~44111" 0n the road• :Deirdre bu. ts t!"af:~ic tortuur, 

d~ath and 11>1.111 a.r;&t; and ,•lt~H> th• ttMnation of' 1ow. in !t..dl•t~.!!!!!..!!! 

th$ tragi<! toroe is ~the pO?mt* of the I'Hta•,...:n tve~mtnt Mtti.Gt in the 

1 Heu•riet :Monroe, 11Pidraio Ooll.UM Colle•ta,n !!.!.'!!'I 4lt28~~4, 
August, 103~h 



li vu or tlli1J. f1shr;t<Mn» this is thfl only one of Sy:ng~ 1 a plays vthi~h doe a 

not show :a. greta.t strue;gl» on th(J tlltl,ilge. Neith•r JJe1.r<;Uta nor Nor& :metta 

h~:r fa~ 'Wi'IGhOllt a atrugglEitt but l~u:ry-a eto*pt!S deeth submist:d.ve1y, 

suoown'bing t.o hmT fate 'W:'t thout weail'ltanco. All threa playa sbO'!.'I a oe:rtain 

degrf.lf} ()t "Ql!lll)f)M~id:i0l1. 1:n the t::agia &ndin~,._ Nora will VJtlUnd.er on the 

t"Qadaa, but1 ®.t!~p1te. the luu.•dshipa • abe- will find joys in· the open road 

if :she Ql'll'lll learns to fitnjoy tht:nn. Deird.rfl meets d!ltMth bn.wly,. and 

bef:Uiltlse ah!J ie mubmisll.:ve 1 'Will have ~aoe; and. ahe l:l$td worey no longer 

... n tO. b~lMre are roaring. Only <me pla:y., Deirdre., Jnde in death on 

the ttaage * By most or:t.tl10s Synr,e ie ®lieved to be the !llli)lllt outstanding 

-writer ot tl!illl~t.o Iri«~~h dru.. 

ta:dy Gre~oey ls- know.n priWtrily for her oo1'1'141d1e• of Irill!lh peasant 

l:U"E~~t tmt l!lhs has. also written four playa whi~h al!"e d.bt1notly tragh 

in tone. Three of theae plays., ,9,.r1E~p1~. 1 Xj:n~,are 1 and n.~vot'~ill~1 are 

'bJUilib·d upon lt~Jgendo.ey cba:raoters o! IX"1$h bitttoryt but the fourth p1:a.y, 

The Goal Gmte,. is oonoern.td with pE!IUI'iUlt lifet 1.~ady Gremocy•s mo~~tt ----
inter&lllting work, h01tlleVE!ur1 has been h~r oOlJl!lllditU and ror this reuon hel" 

tnge.d~u OOI!Il.p:riafl only .a smll smou.nt of her• wo~k. 

Ise.belle Augusta PGrlllU~, a 1'1'l.em.blen• <>i' a notable Jll:ng11111h family, ·mut 

born at Itox'borough• Co®ty Galway, in 106!3. I1er near neighbor waa Edward 

Martyn. whG 1S:v•cl at 'li,llyre OutleJ and George Moo:rll)' l:lv&d a little 



fa.rthe·:r away a.t Ko•re Hall, in County Ma.yo.e 1 In 1881 ehe marri1d Sir 

William Gregoey1 many years her senior, who; ~p to hh dee;t;h in 1892, 

was a violent partie~ whose sympathies were oharaoteristieally on the 

side of re'belll\on. 

peasants of t:w.r native Galway, never being a.~ from her home for any 

prolonged period. ln her early lU'e she was attracted by the .t'ol.k ... 

stories and folk•songs or the cottagers, ~d she began a •11tematio 

oo:Uection of the • teria.l whioh she ms prE!eented to the world in ll'll'mY 

of her play•• Her love for the people grew until it beeame almoet a 

peuadonw lt ltd her to learn the Irish language so the. t ehe could oomrerliiG 

:fi"eely with the lrhh ... spe8k1ng peasantry of Galway. l 

In 1894 Lady Gregory :published the biography ot he:r husband. At 

about the zuune tUn$ Ghe began to write tiotion11 udng Irish folk ... lore 

as her material. A ohanot meeting with Yeats in 1898 1dl!tntif:hd her with 

the Irish R•naiet~anoe Movement. She e~~~me to be known as its godmother J 

she wae called rtThe Charwoman of the Abbey Theater," a title bestowed upon 

her by George Bernard Shaw.3 

Although Lady Gregory's literary feu1'1& rests lugely upon her 

distinctive ~:r sonal.ity and her position as a patron of letters, a number 

of her worke have lastina; qualities. Several of her one-aot plays e.re 

l 
Mal en•, ~· ~·, PP• 63•64,., 

2 Ibid,, P• 57, -



considered among the f'i~e111t example• of the torm IU'J.U have been played in 

all parts or th.e W'Qrld, Few Little Thea..te:r groupt have failed to give e.t 

t.aat one of $:r one ... a,ot playa, ISO simple and hom.ely art they and eo well 

d.o tMy lend the:liPelves to flU!l.ateur produotion. All are written in her 

f'&vorite "tiltartan1 " the .,Axl.glo ... :trieh dialect of Western Ireland• and deal 

with either native folk•lore or with everyday peasant life.1 

tragic note more alearly than gny of her more pretentious dr~s,2 A 

mother and her son•s wif'e have come to the prhort where Denis; the son, is 

held for a ~olit1oal of'fense• The goaaip wmong their neighbors has been 

that Denis lias inf'omed on his oo:m.pamions., but the women are oonvinoed 

he will soon be relenM!IItd• Then they will go with him to .America., where 

he will be tree from ~oasip, There is not enough money tor all to go, 

but the mot®r is willing to go to the workhouse. The 'bw'o women have 

brought with them a letter they hav$ :received reo1$ntly1 but neither oa.n 

read. fhey believe it to be a notice telling o£ the eon's :release from 

Th$ door is opened• and the gatekeeper appears with a lantern in 

hie hand. He reads the letter, which tells that Denis died yeeterday. 

He goea inside to bring out the olothes of the dead man. Both women ~e 

l ~- pp1 282•83., 

2 Boyd, Ireland•• LAterar~ Renaissanoe, P• 348, 



crushed by the news, their sorrow being m.uoh gr~tater beoauee Denhl die:d 

nth a bhnrl.sh on hil :ntmh !!'he wife sink~ on tho doorstep• rooking 

he:r1elt' tw.d ketni.ngt 

oh. nelda.,. my ht~U'i'l :18 broken you to lm.ve died with the 
hard word upon :youl liy grhf you to be alone now that 
spent eo many nights in oompany& t~io~ 

What way will I be going ba.ok ·rough Gort flnd through 
lill:Haoa.trbyt 1'he people wi 11 not be coming out keening ~u, 
they will say .no praye:ra tor tlut rest of you:r soul& · 

What way will l be the Sunday and I gPing up the hill 
to the hut Every WOll'l.lm with her own comrade, and Mary 
Oush:tn to b0 walking her lonel 

'What 'ft.Y will I be the Mon.day and th.e neighbors turning 
their heads i'rom the house? The turf Denie out lying on 
the bog, and no nll ... ·1vbher to bl"ing it to the hearthl 

'What waylrlll I be in the night time1 and none but the 
dog oa.lling after you? \J."wo women to be m1:dng e. oe.k:e. and 
not a mm :1n 'bhe h~uae to bre~ i tj 

What way ld.ll ! eow the field• .and no man to drin the 
f'urrow? The sheaf to be see:bteroed before epr1ngtime tha.t . 
was brought together at ·tne hlrv.atJ · 

I would not begrudge you1. Denis• ~~~md you lEJaving praises 
a.t'ber you, !ehe neighbors keening UQ:Qg with me ·would be 
betttr to me than an !ll$tate .• 

But my grief your name to be blackened in· the time of 
the blackening or the ruthed Your ~ never to rise up 
a.gs.in in the grow:t :ng time at the ye·arJ · 
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'the g.a1a~lteeper appears and hands them. a tew clothes. He tC~Jlls them 

Denie ie buried in the tield of the jail and adds, "Those that break the 

law must be made an example of'. Why eho.uld they be laid out like a. well ... 

behaved man? A long rope and a short burying, that is the order tor a 

m.e.n that h hcmged. t•2 

1 Lady Augusta Gregory• The Gaol Gate 1n Seven Short Pla.ls 
(New Yorks a. P. Putxuunterc Sons;·nro~p"P:""Du-a!. '" · · 

2 Ibid., P• 185. -
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The grief of the w~en meunta h:L;her a.t. thon words.. they e\U"I!Uii 
r 

violently when th~ learn .the CO!lp~~W.iwat •t Denh nre aet :t'n>e the 

previoue d8.Y,• Dea1a had been o'Utlide the ho'WIIe, ad his feotpl!'blts ~ 

be~~m 14en.ti~ied., · 'Wb.en Dcmi.a he.d re.f'un·d to 1ntora on hi~J oom:pan1ons 11 tho 

le;w ae"t the others. .free beQt.Ut·• tben•t was ao evidence against tl:ua. 

Tht ~atekee:peT fi:Oet in and .lhu:bs t:t. t.\oorJ the! 'bwo wcaGn are ever ... 

joyed to lee.n1 t.be.t Peni• •• ~o 1u.--.itw. The mothor holds out her hand•, 
·\'n, I 

Are there any peop.le in tht atretts at a.ll till I oa.ll 
on them to came hither? D:td thG~y en:r heua.r in Glll.l-.y auoh 
a. thing to b$ done, a man to die fol' hit ntishb<>l'? 

Tell it out in the streets for the people to h!Hl!' 11 
Denis Oahel trom Slieve EohtB• ill 1.\e&d• It as Denia 
Ca.hel from Pairo .. oaol that died in the plaoe of hi1 nt~i&}l ... 
borJ, • • • It wa• n® a. .l:l'b.tl.t tbi:ng tor him to db, am 
him protecting his miihbox-, 

One ward to tht judge ud Denh 'ftl free, 'bht1 offered 
hin:l 1111.11 sorta of riohea, 'Thcey brought him drink in the 
gaol, and gol441. t;Q tweu aw~ the lite or his ndgh'bo:rl 
• ~~ · • nenis WO'f.lld not spoak, he ahut his mouth, he would 
never be Nl informer. • , • Come hither, Mary Oushin, till 
we • 1l tlthout 1 t; thro-ugh. th& roads• Denh Oahel is dead for 
his neighbo.rll 

~h~ Gaol ~~- represents a situation in whioh the tragedy of death 
~~.~ 

i.s som.E!I'Wb.at mi t:lg,a1:aad• In ~ep1ng with the mod$rn idf'a ot tragedy, the 

pla;v omphadr.ae the f~ot that thRb:re are shadtt of tragtdy, In the f'Yt8 of 

the Irish, who takG muoh pride in family relatiorushipa, th• faot that 

Derd.e is believed to l:lave turned traitor h unlllp«eakably tragic. Ol'ilath 

in :f. t 1elf is tn.gi o, but a death by whioh OM SM:rU'ic:uus h:l:m.1df .fio:r otht:rs 



oarrie.s a. eer'bain degree of' oompenee:b;ton"' In the ta.ot thlll.:t her 1w hae 

been noble, 'the moime!l!' f:Lndl :m:uoh oontoltlt1on. 

It 1s. i:n'terea~ing to notioe 'bMt in thia hiply d:raat:te, ou..,. 

•ot d~e.w~. no cl•ath& and 1oaroely amy aetbn oeour em the "'-1• a but; tho 

play it a.a thore!ru.glaly tr.agh u tliough :tt were -.11 aoted out tor tltl.e 

reader. The metbfr and the wife i'bmd out as great tragic cl·•u•aoterlll in 

l an action Whioh is "as u:ni~traal as it is intensely nat1~l.n !he 

oontliot is. 'Gne arising trom pride in family name; but the tn.po forte 

1s not so ll'lllCh dea:bh as it; is dishonor or infllUIIY,. whioh U'$ both averted 

i:n the end; !he tragic intend t:r or the grief or the -wmen :r&aoho ill .. 

climax in ifue trium.phant oa.ob. ot r&riet U:d joy with whith tM mother -
.greets the newlll ot the son's fidelity till death; Malone IIUl,ys ot the 

play,. "All the eleents ·at d.ouM~ a:nlil unttFtain'by, pi'by, stu\ :b.olpleuuu 

are combined in thi. s 11 ttle play te mak:CiA it ont of the great tragic 

experlencee of the modern theater."2 

Tht three other t ragtd:ie e, Gra.nia., Dervor~&illa,• and Kinoora have 

themes ehostm from legendary Irbh history. Most orS:biou feel that thtuile 

plays re!l'esent a. great fe.lling ••r from the eta:ndard of the oomedbs and 

are better suited for etudy than for stage produotion. The ohtlracterha:bions 

a.re not so strong as they are in the oomedbt, a.n.d the l~,;e in a tw 

1 Ka:the:rin~ Bl"ezy, "Lady Grt~ory and tlvll Lori ot Irelmc!." 
Forum 48#465. Ootober, 1912. 

2 Malone, ~· ~·• P• 159. 
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011u:1es b.pses into meohaaioal emrtineu.,l . l'!!~rl!l Storer • in. an artidt in 

X..1vin§i A§•~ llll.k~uJ this statementa 

Lady Gr•gm-y hs.e written oomediet whieh a:re not only 
the beet ooJM~dies of' the Irhh Naticual th•ater, but whioh 
eompue favorably with any tha.t the Engliah. theioter has 
produced in the last twenty years or so. Her trag~dies, 
howt'V'er ... full of' fine lines and •trong paua.g;os they ma.y 
be, are coo uneven and tlimsy

2
ever to establish themselves 

pe~nently in any repertory, 

G:rania,. Lady Gregory'• finest tragedy, 3 a. thr&e•aot drama involving 

only three ohu,~oters ie ballled on the famoue folk tale of Diamuid and 

Gr~iat Lady Gre,o:ry say$ of Grania, 

I think l tmrn.ed to Grania because 1110 :many have written 
about the sad,. lovely Deirdre, who when overtaken by oorrow 
mo.de no good ba'htle at the laet. Grania had more powo:r o£ 
will,. and for good or evil took the shaping of her lif.e in 
her own mwas.4 . 

Grania, a. beautiful peasant girl, h~s been ohose:n by the elderly 

Finn to be hil wife'* Ora.nia,. howev111r .- .falls in l¢~V<I'l w1 th the youthful 

:Oia.rmu:ld11 Finn • a oloset'b fri.Etnd. 1finn11 lear:ning Qf their love, soorns 

Grw:taJ but she perauadte Dia:nnuid to elope with h~n·• D:ta.rmuid promise~ 

Finn he will never take Grania as his wifeJ and e~oh year that he is 

te.ithtul tlil" hb prOI!Iliee, he will stm.d baok a whole aeed•oe.ke. If the 

seed•cake is returned broken, Finn will know Di~uid has broken his 

l "Irish Jtolk•History Plays," Nation 94t572, June 6, 1912. 

2 Edward Storer, "'Dro.matists of Today-.. La.dy Gr~gory," L,ivi~!1. ¥!! 
28la3361 May 91 l9l4, . . 

3 Malone, op .• cit~,. P• 158, --
4 Lady Augusta Gregory, Not,;s in Irish Folk ... Hhtory tlb.fl.s,., 

First $erhs, (New Yorka G• :P. f'Utnaln•s S'ons," ~·~"P• !~ 111 



lt'or seven years D:larmui.d and. Grania WJt.nder in the forest. Then 

one day he · sel!ls he :r in the arms o£ th111 Jl:ir!l t:£ th.e F.o:r~~tign who hu 

attempted to sa:ve h$r from falling in a str•am• Diarxnuid ie so uoused 

he decides to wed Qrani~ and to break his promi:ue to Finn. VVhte:n Diarmuid 

has once su:rrend.et.red to her., Gra:nia t-urns from hi-.m, having found charm 

only in hie resist .. noet Slurt deairos i:lo return to the world tllgain 'Where 

her beauty and ohal"'l'n om be e.dequately admirEH~J but Dh.:rmuid says suoh 

an action would bf!l foolish~ .for they would be ldlled• They ue about to 

quarrel. when Finn, disguised as a beggar1 arri~~~~ Re says he is .a 

Diarmuid that h~ r.ushes any to ldll the &ing of foreip in order to 

prove his oen111tanoy to Grrmia• 

:Fin:n, und1aguiaed1 appears to G:rania., a.ooudng her of tree.ehery. 

A aho'Ut i e he a.rdJ · ~a.nd nu,\ln bear in Diuom.uid. wounded in battle. GrllU'lie. 

kneels beside him, oe.lling hit na.m• in vain. At l&ngth Diarmuid opent 

his eyeeJ but his whl!:lle thought h for Finn, his master whom he halt be­

trayed. Dying., Diarmuid has no word f~r GrMb .• hi1 wif0, ~he :men bea.r 

out the body, but GrQnia•a grief has abated. She turns angrily to Finn, 

se.ying, 

It is not with Db.:rmij.:td I a.n1 going ~t. It is an tmpty 
thing to be orying the lou of 11 Oo.tnrfl.de that banished 
me from his thoughte :fo:r the sake of e;y friend at all. 
It is with you I 'Will go to Almhuin. Dia.nnu:td ie no mort 



to •. tham I'Jl mod i:lh$il ha.a 'b4t~U1 <:J.\iWnth11d. 'With ti'M PGim. • • , 
As for the 1ove l ~d tor him it is doad :now, fmd turnK 
te be as ilold as 'the 4ntw is wt beyond thr Rth ot thill 
1\mli • • • a. be.d. no 1nt f0r • a.t ~ t1:u~l 

M G:ra:td.tll. and. 15-nn go out toget'l'l.llilr, :Fil:ln sa:p, 

I th®gb.'b to lee.vo you a.nd t& e~;o f'Hm you• 'Md I r:nn:mot 
Ill·& tt;; Fol" we th~ ·hElve bhn t~~:thi'itl:t year• aur 1t alone in 
the worlds and it fti!J thf Qruelty and the maliot ot 1ovo 
-~ !i.lt~~ $ptlri'l with. ut,. mn w theuglat 1t ., O'Ul" ft11l 
W!!ly we '\liOl'$ taking_.: d.ri 'lf1ng us here .a.nd. there • knoold.ng 
you in 'b$~f!!ltn u.s like ·tho 'bdl be"bwwtn two goal~!!, fiUlll 
the hurlers being out or. Sight and beyorld the 'boundal"'ier~J 
1'4 thfl -w:orld,. · Al:ld all tlt~~.~ three :ot 'lUI· ha'Vt O..m as it 
worsted i:n "bhat play, And n011r there artt but tlw wo of 
us lef't,t and whether we 1ove (;)r hllte onct anotoo~·, U 11 
orta1n I oan n!iver feel love o:r hatred tram any Wewul 
tJtcm this out.- or you yotu•selt fo:r ii'U1y ot~ •n• .A:n4 
uo as to JOlU"&elf' and myself', Granit1 we mutt battlt it 
9Ut to the •:n«~ 2 

~ uticm. ot t!w pl&y it etmpl&J and death t•s pl4u a iJl-. 

atage1 an :ts:U.JUII;l::uailhan obra•<berbrtrio fJt t.:ragedy• ot tbt thtH ~mu•alllttrl!f 

in tl~ play1 Fim::t~l~ per.hap$ tht w.urt tragioJ t~ ht 11 tb.•tr Ollll:y eu Wl:c 

ha• loved cl$epl:r· He tell• !l:rania SM 11ftUI hi$ u&hare of thet 't!~Wld,•3 

and eh,e dtaeivctd 'b.im., f1nn 1 e1d.erly· ~~md ugly in apptaranc-e, o•uld not 

. hope to :ri wl the. youthi't.d Dutl'JriiUid,. For yeti.n:•s F1tm :nagleot~J hill ld.n~om,. 

pureu1nt~ a:ranita r&lentlalllslyJ hut,. by • strang~ irany or. taw, hia pllldm 

de$e:rts him when he aotually gaim~ har; and, Gremia1 &t tho o1•• ot thl 

play. l'tl:$axtllJ li.t'ble to h1m. lh'en D1J:tm.u1d is a mc~a tra':'<to o~ot!IU" tho 

1 tad=t" G~"er:;oey1 .f!r.a~1,a, in ~~i~,h ~"'!IiiD~C),l':£ I?-ell"'P lh 61. 

t Ibid•, I)• 86 • -
3 Ibid., p .. 53• -



. t:t•II.Uli~h 1!$ .. dio-.a be~t .... brGken be~:aus• he has <l!AJcei ved his muJtfU't an4 

'beoattU!It Gran!.& he.e :not U.-red u:p to hia •xp•otation•• 

71 

Gmnia ia a <)htl\m\oter who dsgene.rat•~ durin{~ too play• I:n thf' 

£1ts.t act Sh$ 11 " Sblk4lliii!Wllii.Flan woman ot the til"et order, vigorous .f.Uld 

di~eot in sll t'bat the dolillt: She dofe n0t semu ths type of wQll'li!W who 

muld eha11ge fiU:ld ·Who 'ftOuld, dissipate her love in on& m.o~nt at the death• 

'bfJ'd. of! D1armuid• Thi.t "trl!l~1a def'eottt i:n Gn:nia' e cha:raoter is h~:r tioklt• 

nesn whioh l$t\dt. her to t:u.rn :readily to Finn art•r Dbrmuid' s d~;tath. 

Betauf.t ot thia :tnainoa~ t~:tt of' her cyh~iar~o1H"r., the raader has liirtltJ 

~~$ t~ fof' h<n• $.-b the •nd of the pl•Y•l l:nstead, sympathy goes out to 

Jim.,. whom. lite hat~ obma·bed. ef all truat he held preoious. 

T~ou.gbout tb! play the id~a o:r fa.te or d>tstiJJy 1$ se•n working 

out the lii!Nis of the va~icmm ohtll:'aote:rth It •• tate that made G.nanie 

love D11U"lltU1d as soon •• athe aaw hill'!• J?1:nn hhu{tlf' sounds a fatalistic. 

not1 in ·the play. when he s•ye to G)rt'Hlia1 1'1thil:nJ is no one 1 ever g~ve 

my heart to 'but •s ••pt fro:m me i.n sO!I'W hard •Y• "2 A:ntioip!A.ting the 

sorrow toot is to a~, Di$Uuid,.. now thoroue;hly disilhu;i.oned in low, 

t~lls G:r~n:ta;~~ "! •s no betttr than a fool, thinki:r:tt any 1.1TOman at all 

could ;;hi$ lov~ wh1.eh would bat long~~J.'t' them the troth upon the stnam•"
3 

Th$ oonf1:iet ari$QS f'rollt disillusionment :tn lev•, 'but the trer;ie foroo illl 

1 S·bonl"', ~" ,att•, PP• 33f1 ... 3th 

t Gre~ory, ~r,a~~a~ P• 13, 
3 

:t'b~il.. J P• 127 II -



l;i:n.~:a,or~. IA.4y Gregory~ 1 oeond hl.storloll play, has a much mort 

pretentious plot them .,GJ!~«t,• Baaed up<m: ~~tll"·ly It<it~h history, it telle 

the stoty ~f: lldaohl end :Briant rul~e or· n&ighbori.ng prov1naes of 

lr$1Euld wl'ld we1·e e~MtJJmt1y &t strife. !hey tina.lly f.\ greed. to di 'Vid~t 

Ireland be~:n th~a, l~alachi tuld.:n$?, th~ nort.n.rn half ant'! Dl"ian tcddng 

the southern haj~:£1,. llaf11m~. king of' tai:ruster¥ 'r1Ui4de nn allia::l.Q& with 

S:ttr·io"" lea!l•r of th0 :O&nes of' Dubl!.n.t 'f•o resist B3o"ian* s rmthori.t;!• 

lh'itul and liialaoh1 pu.t d.om tho rebellion. at 'bh& ba:t:tM at fllo:mnara. 

tater Brian ma.~ried Go.t"'.!::1laith1 s hter o:f' l~etm.ora., mother o:r S;t triG ant 

fot.rne;!l" wife- of 'M:Qleuthi• lki1u1 the<n subdued l~lach1 a.nd beoEmle Hir:;h King 

oi' Irttland." !n later Sf$&ra ~laeltnc.')l*a grew jtlalous and.; dtoiding to re:vo1t ~ 

'Wits joint·d b.v Sit:rio. Brlan ut tho twl) in the battl• st C1ontlllrt. 'Whflr& 

both he and MG0lmora Wllfre killed; but th~t :OtmttJ •re dri wn. (\Ut from 

Ireland torever.1 

Act on• o~n$ in the paleeo at !lncor~. ~~~ Malachi and Naelmora 

have Mt 14th :Brian tc 1:\.gn a treaty of p&ac•• »~ian 11· determined to 

have pt)ane cat any cost, but his vdte Gorml.eith ~- not eager for peaoe •. 

She •• !'oMtrly tho wife o£. Malachi betoA she married Brian, and she 11 

deter.mined. to puniah Na1aohi. lily tubtle contdT1ngs she $tUlOGfltdlll in 

•t1rring up her b~othlr Naelmo~a. to unite ~th her $On Sitrio againat 

Bri.lll and Mtlaohi. in th~t hope tl'wt llAllliloh:i ril1 oo killed. At tlw ~ti,;le 

..... •@ r•11 @ I ll. It 



lSi t~:te and Maelmo:ra t:X'EI brought before Brien fitnd !&.laoL1 to 'bt 

3ucB.&•d. guilty of' tN·et~~h$'ey tllld put to <~e.ath.. Gormleith begs for thei~ 

liV&S·~ ud 'BJritJt:IIX .finally :relt:nt.s'it Not lo.n.g artu- th1t EP'"NXrb;t Malachi 

tttee t~G ·raise an a~ ag•tMt BrhnJ but whe!l h• fi:ndl.l$ that ell tU'$ 

loyal tl !nan he sm".re:nders hi! ldngd¢m and iff oo:t:ltfHl'b tl'l) l'll1e under 

Brian+. T'htuii,, Brian 'be.oc:a.~tnl !J.gh Xing at Ireland., 

In t~ third: aot ilorml.,ith persuadet Erobrt to oall the arrny together 

for e~r~bt., h~ing that 111M oftn per$W!lde him to war~ }'Qa.r:l.ng tha.t her 

p0lil$l' o'V'$:r Bt":l.an ilf 1~sse-n1:Qg,t sh~ says._ "His 11\i:nd :ts as if . dipping 

et'fty t-t "~ plE1.ee l $a~t reao'h, eo:me pla~e that ! do not know., ,.l 'Whl:n 

SU.f~e ot:mes to t.ell ht:r that he haa :trrv!;c$<1 tbt :OI.XM9f tf.ll attGok Brian, 

Gtrmleitk•t ti:rat ~ultt<i 1s to tell Briant s:ttt'iQ a.$kS' ht:r 'lHI> dgn • 

pltds;t agrtt-lng iio j~in with tM Da:oe£h~ Reat1dng that if shfl! t$lla Briat~. 

at Sitrb~&t tHII\oh<C~cy; Sitl'iO will bet ld .. ll•d• Gonul$ith irs tor11 'b0~en 

two to:ro~h S't!.' triaAl tt we.:rn Brian 3.zuU.:nuatly tG hav<ll his: army r•ady at 

Cl~tar:r tor tlls battle. :t.l~t l1!iUI l'uad a d.l'eam. in ·whioh a YOio$ llla.id, fliOnly 

1/lt OlOllta.rf' will you eo:me ee;ah1 to i~hat llid.on a:l:ld ·bh!:li; pe:rfe¢1; p$aore:.••2 

Gor.ml&ith tel"l.s him therG will always. be •r 'bi':HJat'-S" h1:.U'llanit~· ia not 

Urian lflue:;hs at her,, t~ll1ng h•r he plnnl!l to dbband tll$ anny 11 

r;1:v-1nr!: oaah tnal'l a lHm.us. !,ce:vine; her~ h• telle httl• ·to oaat the dtu•kn•n 

•r !C<IMI i' r ., 1• 4, "' • 

1 Gr•g(:;~ry,.. 11:r~nif~ $ P• 126. 
T If l!l .. l'tT r 

2 
Ibid. 1 P• 141, -



f'r'Om her tt'N':Mdf 'l.tnha:ppy wdnd~ 111 Goml.eith, tho:rm1ghly a.ngey,.. llill'mJill)lHI 

Qgai:rwt him$ ligad.n,g· the pledge with tht Dt~h :t.!l$1m.M'a, 111omlnt; b 1 

ag:te~NII to j61i..n with the lltu1~'s eq~dnet Fll"itm, ':l~n iit.l.aoh:l tu~(!'UNI ht., 

of treaoht):i7-. Go:rmleith IE!tkra to app&tlH!Ia Brian,. saying,. 

I dW 1 t and I did not do i t 1 Brian.,.,..l ~JfiU'! not 4lntira1y 
to bl6ll'UI,. :t thouglt ~self' to be wit.Ht, to drag thinge h~~tre 

· and thtre,. to do ao.ms gre-at tMs1z1 moving men ld.th bit; 'Wi:>rdl!h 
Oh.,2I ra'" pn!l~d d.O'M.l tM ratters ot thflr :ll'e&t tht,dJ •he1iatrtt'l 
:t'ltel· . ; . 

and trelohel'Y• Ireland ~d again, :red a:nd ste.i:ni!td throush ll:nd. throug~ 

trcm.ble and treachery and \'Ta.r'tt n3 Thtn b$ rtoallta hit d:rom t@lling: h~ 

that ht would fin<.t pe&ofit m.t Olti>nt&l"f• He raaya1 

lily place is alri!ady 11unong the g:e~ra:t!o:ntt. • •• All 
the raee ot tll.ga:rdh rdgnctd ln thi$ place,. a:tld went out 
of this doo:t' for thl!l last timeJ and thf) t :raitotJII that 
betreY'-4 them" and tht ~n they lowd. OS.vt 1M my 
lllwrd, ('Mabt()hi takes it and gi vtm it to h1m~o) It has 
another battle to m:n.4 

~ht reel tragic 1\lruu·aotlltr of tbt p1ay is Brian, wbOlill Gormle1th 

tleeeived and left ~addemtd by her ia~·eaoheey. lie is the idealiet, aeeldng 

to bring eve:rleuJttinp.; ~soe and the Go1de~n Rult to d1 Ireland. ma; "tl.-flgtdy 

11 that he :it far ahead ot h1a t~l Ireland in 996 wam not preptu•l!ld tor 

.suoh doc:rb:d.ne.- '!'he tr~?<gio forocn1 worid.ng a~t:ainet him are tho1e that work 

a~ainst all idea1ists·~reaohiry, deoeit, jeal~lly, and selfia}~ll or 
*'lYP'\11 :; • 1 trj 

,.,.,.. 

l lbidt; P• 143. -2 Ibid,,. ll• 151.. -3 Ibid., P• 16~. -4 l'bid'" P• 164. ·-



·te 
great lGtt<!~t * ciroUldiaastt too strong tcr 'b.ill!. tQ o"WWtrcowh 01111 t~ttls 

th&t !riMt ltid1ng Gtat t0 ~b de11th at Olcntart1 will firtli! Clly thtre 

thft #tat l'$ao-e for wiC)b ht 1e lllt~tt.ld.ng,. 

P!~versu;-.. ~47 Grtg4>ry•a thi.rd. hiotodol tftpdy, i• ocnttrmJci 

'With th.t il\~r1 or Dt~T•glll•~· 'Witt 0t o•Rolu-ke, ling or BrttffllY, 'Wt1o •• 

t•bn A'fty 11 -w111.1ng1:y or' \lllWtll ingly• by Db:rmtdd Va~rough, l5.n~t ot 

tei:nert&l".t in the Y'f'Cilr 1152. O'Rourke 1nwdtd Lt:lnsttrJ and 1n the •r 

that toll~d :t!ia:rmtd.d, dr1wn f'r~m. lr:e1and1 apptaltd to 1:1uary ll f/4 

Engl~Uld tw help. tit •e gi~n an al'1.q' undel' atr~~m.mbn~ to 'Whom Diat·.-.id 

pr\'mlisttd l'Aixultt:r as r&ftrd., By thia Ml!llll 'tht &::tg1hb were !'1l"1t l)l"ought 

into Irtli!Uid. D•vorg111l.t ,mE> l.i"flll!d to e t.t:t« ••• ill 19a1d to h&v, dbJd 

1 at an a'bbty xtetr nroghtda. b tht. year l.:U~a .. 

lJ!\ nttl' dzt'U!Q t.dy Grtgtey belts o'hfdtn tht laet .,bode ot Dtrvorgilla, I 

oareer as d.nmat1e mattr1a1t. Dervorgilh is an old WQ'Ill!tn, a.nd with htro 

beauty a~ youth, lute faud her t'alllcil'U\tiio:n •wr mtnw Wlwn •h• brought 

the English into lr~land1 she ga.lntd th$ e.41ttt hatm ot ht!tr eountry-

men., Now ahe is hidden in a oonwnt lllbel"t no ol\8 exoept he»r two trusty 

•erq,ntlll·• F5.m:t and his 'Wife Mo!Ullt .know her trtlt ident:Lty; To tlw eouatry .. 

aid~ she appears as a taclly Bountiful, graobtull or YMim:, q ... enly in dignity. 

a :triend to tht poe>:r1 and a rt-wa:rder of' v1:rtn:ae. OM dAy a bogpr oomoe 

to the oon"¥Wnt1 aing1ns a son£; about tht "'itktd Dervc:rg1lla. UXIW1tti~li1Y, 

DE!rvorg1ll.-, through a dip of the tor.~~ue • rtwllla hlar idf!lnti ty., Tho 



yoUllg :rm.a $.ta.~41ng Xl0:4\:t'by are horror•stl"ioktn. In a dleno• t)Ull.' ie 

tru:~~tl;y lmpttedw, ont by one tholi!Et to whom abe has givtn prbe.a II\~ 

t:avo:r• lay thttra dowa e;t her het tmd dtPQM• 

h:t"V¢>'~Ul• (3'hal3,C\S up W1 'hh d1ffiottlt:y*) B!lllillll you 
•r• .. b~n.t a<l. be:t~re you 'W'tl:rt bom I ~ve bten h••,. 
~·11~ ~ Jjill:'llyill&• fasting attd $1'1ld.:ng :f'o:rgiTentUJS cf' 
God,. I think my fatN,tr God has forgi"Wln Jtat They wll 
1M my motbtn." thfllt ohuroh his forg1v$n IUh • • • You are 
yel.lJll• l'<Ml all 111\lrtly torgi ve - i' :tor :10\l are ycnms• 
(They ar~ all tilliillt• • • • The lll.ds l•y dO'\'Vl'l tbt1.r 
~;l..:tb$• ) •. ' t :OC. :n~t be ~tra.id to g.:tw tli\Eik rty gift••· de 
not aepa~t~ your~g•lt t:rom. yw:r cesmpan:tme tor nr:r ••·• 
F'I)Jr tbAt:re is litth t>t - lift~ but it spent• &tad tn.re 
h~ut oome upon ma thh d$y all tho pain ot tM wo:rld tmcl 
1 ts ttngulsb,. :aedng .wd kn0Wipg that a dfltcl o:ne. don. 
ha.s no tmdoing, e.nd tM lasting troublt that '!tty unta:l:bh ... 
filbttUUil has · 'b~e:uttb:t upon you and 1our ohiluon :to:rev,n•• 
• • • T~re h ll:intbl&ss in your u:nldnd:ne&te; not lcu•ving 
1MI to go •tid t&c• the Sos'1ilm ot Judgt'M!nt ~ppt.t(1l in 
eomrortabl.e: words.,. •nd tlw piN.iteut or the poor, ti!M the 
lulling o£ J*alW!t but frcmt the awitt, tmrUnoh1~­
t&rr1'blt jud~nt ot tn. you:ng~ (Sht sinks slowly to tm 1 g:ro•d h<Jlding to the ahd.r• Tht e~tag.t btgins to WDJ'h) 

!he afit1on of the plaf is veJry aimpltt but :Oervwg1lla. 1tands out 

aa a. groat trath eharaetw. Sh$ ha• lllln>td.• but she ta willillg to pay 

th& pr-1oe tw h~~tr ainf aad hu t~eptntece iAII dtt]P and lal'b:t~, The thnle 

oi' th• tragedy., then, ts tki• hau"lllh.- l:U'lfl1ru.ddng judonettt of the ycnmg~W 

genera tiOXt \\J)<.Il!l an 1nd11iidua1 who ha.s ·onot ~:rd. ntrv(wgil11' a ~tf'orts 

to do goQti;; t:o attempt to e~e:n~trbe 1n aano :.WJ~')! tor.> the~ tu111"'ri.ble w:reng 

ehe has done her oouut~en,.. lll:r«!lt d:¢~-..d to end in tntira frurintbnt 

The eonfliot :11 a uniwrsml one .. -tJht 1trugglt fl)f an illd.idd.tml to H;ain 

hi$ reputat:to:n; 'Wh('l't'fuur the~ tragic fo:roe 'IWhioh eo:ntrt•ntly pt:tehes hba dO'IIM 

...._ I ;k "I ; ;fiiU • t IW41AI 

1 GreRSO:.eyt ~r~'t€i~llp, :trA ~ !!a!.li•Hi,sto!:l ~l:«l, rtrmt aer!.u, 
PP• 185•86,. 



11. ·the power or- publh opi:niett• 

M$llt$ne pra.it•;t-s the play veey highJ:y, oondde:ring it 

tba tragio tolkwhiltl'!.!lf'IJ plays., & aays,. 

1ll$ aud:i<ti1.ee ao:uld ~in ~c! as th$ t:ragi!tdy ot the 
~een unf'ol.dm ittelf'' there 11 atrongth, p~r.- U1d n~'biUty 
wn:io.h 'Udll btifi\it• O•OlnJ!I'Ilitlton with pla,a b1 Illfiltn1 at~:r11t\btr11b 
or IU!u.ptn\f.\n;n111.l 

"l"f 

As G "~:l t~ of! pea1uant tragedy, t.\dy Gregory ·hal!l 'bH:n v.ry 

s~oo•ssful. · Yalom~ has said o:f' htr por'bl'lJra1 of pea~J8nt oha:r;urt~trlt 

mrhey at"e the pr<:>duet of a rioh hw:rumtty, a b~n autnse ot the :ridiottloua, 

and an 'Ul:loonscri:G1.:1S snobbery, t'Jerved wf:bh a g•rnbhing o:f tH.Illleot speeoh 

whioh. b ;~gni:r1 cet~t!y tff1oM. '\'f'f:\ fo-r stagfil USE!h u
2 

. ' 

Lady Gregory, although blown pr~ily u ~ writer of e01.1Mdit«1 1 

bas 'Witten four plaj"S that Ql"B diatinotly tnr;io in t~·. ThrH or tbt 

playa £Ire basad on legendary oharaoters from lrbh history, but tht :fourth 

play is an ir.v.,:l.&ilnt takfln £ram oontempo:rtry Irish lite. .!!!. ~ 2!,!!. is 

1\l ox1~_.aot tragedy 1h0Wing th$ grief of a mother and a wi:f't~~ for a mon who 

ha1 b$en hanged for politioel r usons' follow!~ tho modEn*n oonoeption 

ot tragedy,. thi.s play erapluus:ti/Ats the tbeught that the d oath ot a lc:.wtd 

one vmo hae died. honot:tably 5.t !\'t.:uah eadtr to blax• thal'l thM doath of tm.1 

who ha:·: died. branded Q.$ 1 traitor; Thct oon:flJ.ct h~r• illl Ollf 'b€*"t~n 

1 ~.qelone 1 ,E£• ill,•, '!'• 1eo. 

2 .Ibid• ,. P• 3.6tj• ·-



pr:ld$ of f'amily l'J.amo ud puhlb opb1iort.~~ thE'i tr.gia tore~ l:~ing 1nh11f' 

or dbgrau• rllltthe~ them d.eath itl!lolf'. G:ronia hu 11 1.1::1 G·~M'lt1i11t tht -
dis:J.llu.eicnunerre $t l:o'Ve, and the tntc;io tor«UJ b tl.\\MI:rly uhown to 'til 

Fats or Destiny atr!vlng to rule o'ii'$X" tht l1wt ot the <thflu··~~~•rlill; ia 

thit Nsp•~t th& pl1y :t'C~aeibles CJ:t'i~f'k t~a~y. llrtoon b 11 d~• 

e'h01!Jing the oonf'liot wbbh adssGI who~ Brian, en 1de~lbt1 attem~>itl to 

brillg evtrll,$ting Pflll<t• to all I~olan<!.t Th«t tragio rontt her• an the 

tl""e.cht:r:y~ deee!.t .. , dl.$honor, ~:~tlt'ishnetUI ot grt?at 1MI!tra., all or wblch 

e·trlve aga1n~t B:riam and prov$ to bE! ciroum.e&1;~~.nolul too :p~whl tor hia 

llont:rol, In D,•r:rG1rs:t,ll~,il tad;y Ch-.u;w:r ~,u aho-~~n tht lH'.Iwln· of t~~.G 3~pwut 

imp~mtci upon· an individual who h1111 cmoe trrtd by her di~aerirni:natin; 

to11~n~ 1'ha oontUat her• it bcw~n pubU~ o;pi:sa1on and \bt ef'torts 

of rl$'1'VOW'gll1e. to c~n•·attf :.ro:r hl7 critu•• l?ollow:t.ag tlw .. m 

(Joneeptlo:n ot tngady 11 all ot the pllya art~ 111i11tpb in e,otioftJ &tAd i"'l 

only o~, GX"anla.t do«UI d1ath oeou:r Ql'l tl'w a'taage. ~h• g~ne:ral tGtW~ 0t 

th!!t playl!l is whelly tMgie, showing no ead.e dtll~~A!Jltts o:r llld:tnaa.tiooah 

Thul!! tady Greg;eey may b0 oondde"t a writel" of JP$UW'lt t:!lcl bi~:J~'torioal 

tre,gedillUh 

Among the Q.r~thtlll of IrE)llnd* Pf!.dnh Oolu:t~~., p~t, nowlht, 

drMUatist, and author of! !llhildrllu:l's stor1t1., !:Iaiii btf>rt Wtl:t kn~ as a 

portrayt.r o:r lr":!.«h ptaunt lit'$.. Born in Ccmnty Lortg!'o:t•d in lUiOl, Colum. 



hf& abeo:rbE~d !'olblvfll. e:nd .popule:r ~Wongllll urrbil ltNt btot• i'tdrl~! ~f'btH:>ptd. 

in thl,!) t1"1Miitiona1 :nfilti'fl'!l maltur~ of too lrbh p~U.lple. Oolualg lt:~eraey 

bf.lg!nnitt?,til .e:r• e:.cnneeted. with!!:.!. TJ:nitlillcl Irit•n, a jour.nil ed1t.td 1r.f 

the fo'I.U1.der or ttw Ll!inn Fti~ mow~nt1 and with tho i1tioll:lll ~@attr 

J«ovtment in Dubl1th1 El$ plays 111ere ~nr. th4! first pri)IIU.&d by tht 

I:ll'11h !b~Jattr; }j'r!!£m.»o s.q~~ ft8 e;i 'Vtn When he V&fUI onl)' twnty""'2ll!l Xn 

1911 Colu.m was one ~ the f'¢>u:nders o.f' the I:rbh Rntn. and h.• wvu1 ita 

~~tole •ditGr during 1912 ... 1915• 

In 1925 llr• Oolum wnt to H111l'ltlii at tlw inv:'lte.1:1on of• tru. ll'l!wftll1ian 

legislature to :m~ke a atU"vey of 11at1 ve mytha and !'olk .. lor~h Th• follO"'''*" 

hlg jf$1U' h4i publi111hod tiliiO vol'U.tl'l.l9s o:f' &lwaHo.n tolk-lor••· Ool\tlla now ub'PJ 

hie home :tn New CllUlaa:n, '0oll:ntoti<:rut• In 19$0 be rtothed a Oug 1/if.nhebl 

Fellowship and e.ailed tor Frano.t that ~reatt.1 .~bin£i ~u,t,hq~;, !Ln 

tnnnma.rizir!g his ~ontribut!on to lriah literature, makfa this c~rrta 

Pada:'sio Oo1urn typifits the 'best b1 the Irish Rendu.ane•h 
T'he :mixl:tw'"e ot gaiety tmd shadow, wh1~h b eo muoh a part 
ot th$ Irish heart.- is h:b, and with that ~ubtle twiJJt of 
B.nglieh ep'\t•oh whiah onlt th.tt Iri•h give it,. htll w.rit·tlil 
pontry1 dramatic 1tger.l.dm •. and oh:tldnn' s ~atgrie:s 'Whioh l•11w 
won him a high pl~oe 1n English lita~nturfh 

As a drsunatist 1 Ool~a is al•ya i:nterersted in som.t probl• of tbt 

lend. "lio is a renlielt 11 a m-1 tor fUU:It:ntially of J>:rolllt ·PlE~;yfi! m:nd I 

1 '~Young I:r1tSh na.ywr:1gb.t 41
11 !'.~.okl:lt.fl 44a29, S.p'betllbir. 1916. 

2. Tal'lt'IS' • !£• ~"" PP• 7n-79, 

3 !M.d.,. .,_ p t r1$!J. 



p~HUlants and i~J a p&a~Jan'b playwri!~~ht in Iii ltrltt lttnlt of 

Harriet !lionroo,. :l.n ~p;t~r;v has •aid this ot hbu 

Padra:to Oolum is wllol~neariu~dly a •n of the peeple, 
who nlk' al.ong the .o~on :~.•oads ot his niggardly little 
it~~land and tJhar<'UJ tM ei.I>Dli.On gdet1fi21 and pd vatimJS• The 
~ople ax·e pQor, but no poorEu.• than he J they are hUillbb 
and indgn1f'ioa:r.rt--n.o is Oll their le:~1 w1. thout e0ld• ... 
aoondi~1g ·to thenb lie love.a thdr 11.1pnoh1 tlud.r 'Mll.ye 1 
shares tht:i.r· :rJlklager food aud enforced t&tts. ~l1eve1 in 
their faJ.ri•s rmd !uilf'""'Pliolt:';IBll dr&iliUll• .Ar!d thUlil llt g1 v&l 
ua the ·wrry .f1o•:r «md od.oz• 0£ ·bheir lim.ple lit~h a lih 
as. p:r:';.miti:ve tus anything to b6 found amon1;; :mtlh3 

In all ot his playf Oolum giTelll vi'b$.1 exprEU!Idon to ~&or• problta 
i 

<>t lrelandct ThA\t fmn;l.ly syost0m.~. the queftltion of the l~.nd, or the hard 

sel.f'i.al".l:nel.la o:f youth wha:n driven into Nvolt agdnat its ddtrs aN lll"'OIllYiil 

the th~s. Thl!Pre are but two id$11!1 ~ to both hiEJ pot'try and hit 

playe~ndel"'luat and tha: low of th• eon. 4 

In aolt.a.•IIJ first play, ;a,~omu Soil, wri1fben in 1903 and revietd 

in 1907 undt1" 'bllft ti~l&., ~~. ~1tddltx''* ~~~~·~ Colum is p:ruenting a 
\ ' . 

·bypioal oonfl:tot: between the indi viduel and that lih:l.eh in I:M!Iland h.t\1 

muoh &uthorit;v; th.EJ tandly group. Be ahows t~ Ute of • rurtal peoplt 

5 w:l:bh artistio and ariatooratio tr~.~dition• 

The scone is a t•armEu·ts oottage in the Irish midbndlll• Om:tn 

1 Ct.rrl and Mark Vall Dortn 41 Al'llfl"1otap,!!!! ~.~'-.t!r~~h. !.iteratt!:!, f.1:t~o 
18901. P• 2!.il7• -

2 !£!:..• 2.~ .. !· 
3 Monroe" ~· .o~_t., P• 284. 
4 Herbt!J:rt s.. a.or:man, "P•drai. o aol um., 11 !.!,!! ~E~ftl'blip, 11.1339, 

July 21, 1917 • 
5 Padx<ai a aol~;m11 Thrta Pl,IU,S (Boston• Littb • BrO'\Ial, and 

Company., 1916), PP• v:U•~ 



Ho•::ariet.n is ill a:rti~t 'by profe~H!Iion and a wand~~Jrar by 1noUnat;1on. :at 

f'md hie t:i..dldll l'<.l"\1'$ bt•:n lt1 strllUlC0 plaot:H'I~t and hE1 ccu·n'lot b~ r~ontte~~n~; 

'With the h~ !i.:f't of a Sl'IL$:!.1 far:m.tr. !Iie tl.dtr bughter. liil1l"e
4 

has be~n the pl"op of .ilt. sull fb'l.Uy 1!11.ne• her :mothert1 d.~at;h f!nd hat 

aet•ll «tf! a mothtr t.e her youn@;E!r d111t.r Arule, Conn halil promised ~Jdr& 

to gi V$ up tht •*'Iring U.te or the :road~ but hfll treqttentfl the l"al 

tavern,~. ~eeldng 'lit. app!Quoe or thos~~t :whom h$ d~Japise~A• and attop1ng 

to petty.il :mean t.r:toks whellt the ocaal:lion d4)1!llnda it• 

Alln• b 1ned by Jam•• Moyn1halll~ ac:m. e:£' a mighberi11g te:r'Q\t'l 

an.d rmiNt l~'M$ Bril:n Ma<l0e:tJna1l, J'~s 11:t*it<~ul 11(j>:ll'l!ft tor A:nne1 but 

:B;ri•:n ~OG$ to tht :pu'bli.e..,houiM~, tau&.rral$ 'lldth hb ~1:r0ther .J tmd l.UtS 

Oonn to p11iy in thtJ b&r., llf.airt is hard 'ldtk hlfllt t~atlu:n•J •ht N..,httns 

t~ lif"t:lt of the roa.Q. an~ Hgards his tidd.Ung am mtrt vanity done in 

~xohang• f'o'!! p;r>atsch. Shf hat 'bat'flll~td • lc:ng tia.t tor a bomt ... "'fA ttahEPtterJ'; 

and now &ll •tf'o:rt b to o•e to llOthin~:• 

G:r:ill!d'tlaUy, 'howt'11'4U'.t s•rrow aoftatns' httt• Rh4! e.oua to undtiUl'atand 

her fatbl!l:r and to ·~athi:Je witla. ll!.bl$ Qnd ehe l'&albta tlmt htr awong ... 

willed 1cVEtr1 Bnan, hal f'IUtd htr• She hl$ pl~4 a loliling guwJ a)Jld 

wh$n Com d.ed!re$ to go to 'tbt ll"~ia at .Ardagh1 she blll1!lgl him his ~Ut.Ous 

violin and deol4U'€rS she will g(} with b.bt. Amle -'nd Jai~Ws '1dl1 be wu .. r5..e4 

at A:rdagh• and Maire and C:Gn:n wlll dttd to thm tho :f'trm. Ml1r~ wUl 

sharo with her :rathel:' the: wande:rinc; Ute of the road,, x:von OGl'Ul, pre• 

paring to 1&1'1111 * has ftel:tnger of' 1!11:1l'l.'biM:n·b f'or• tht hom.~ he has knO\IIl); so 



1ntimatelyJ for he l'e~kl t 

Woll; Mrt' e Conn liourhan the ticll.dltr golng Ql:l his 
trawls agaio.. :No %l'lEU:l. knows how hit own lU'e will endJ 
but thtm 'Who blve the girt have to tol1ow the gittli I'm 
le~vin;~ this house behind •; and maybe the tim.e will oomtt 
wb.41n :t•ll be oltm'bbg th~t ld.llt lllnd seetnm this l~:btle 
neuse with tears in ~ eyes. l'm leaving th& land behind 
•• toQ; b:Jt w:1at~s land aftleJ? all agd..nat the mtUJio that 
oom•s trom the tar; str111nge pl&Ultl• when the nigh\1111 on 
the gr'oWild• and thCiil ·blvd in the grass p-mm quiet? 

Maire Hou~ioan typittee the n•w generatton., ghe gee• baek to 

C2 

too 'mUldering l:l.te with her tw.ther becll\\ltt Utt with her lti>Wr would be 

i:rnpoJ~sihlt. W~n of the· now generation 'Will not reoognhe thEt old 

syetG. of the :ma~t at 'he hea.d ot the tamil:Y• Man and .,,ormu1 ll\ust ll\Qet on 

equtlll te:rms., The wanlllerlust Galls to her .tathtl"1 and he must needs leav1 

his h~ down ttl be tbt£ again on the 1'VIl1der1ng road. Thillt play, like 

'othera or Oolum~~t ends in a brte~king d.O\"'J:l ct old traditloaa,2 

Although the t.rag111dy is subdued lnd restrained, it is :none tbt 

leas m.ov:bg :tn S.ts .dmpUalty of em.ottou.. Maire b a true tragi.o 

character,. in that all her etf<n~s to aoh1eve a house and. ffll'llily lift 

haw tailed btoau.st ot Oonn• a bbont love tor the wande:rtng lU'61 a 

oirowutance which is entl:rely beyond Maire •s oontrol._, Ernut At Boyd. 

says of the ·tragtdy1 'il!f.'he: •trugsJ.• whose olbtl:~e aloiti' the pl;ty has 

tek&n plec" on a pu:r&ly 1:nttll4llotual plane • as monng ixt 1 ta restraint JUIJ 

the tragedy ot Ibsen' 8 lora. "S 

l Oolum., lli Fidd~r,:,s ~in ~~r,e.~), Pl~us, P• 75. 

2 ao~n. loo. oit • ..._... ~ 

3 Boyd• !!'.!. ~o,nt,tplE~r:~£l, ~ J:.!. Irel111ndf P• ll$, 



ThC~t r!,4d,~~" ... '.!, Houee, b()'\q'Vfllt' r eon', ai:na a Hy of htp:t whioh is not 

tound in mf~t !r.bh playa. Mall.:re im a girl or great promise. high 

pli:ntipbs~ in lo'IRII with life -.uad eager f'or liht nH'iiil:l heart. b br@keru 

~t ahe findt a now tynlpa:bhy, an4 she att$.1ns1 as de many or. tht heroes 

and bAro:tntlll o.f b.1gb. tragtdy1 an almost resigned calm,. a o1&6U."""tYIIId 

r.diaation at. tht mEull.aa.ine; fit Ui'thr"l She attempts to axpla.i:n something 

<l)t thi$ fetU:ng to ·.Brie 1 

Maire. · !her• 'Wt\$ newr e •n but. felled mt somt t:t.m.. 
Tru&y dl leave M to faot the world alont:• • " .-. l thought 
;vou wr.e dift'eUI"~lll.t but I iQe ttow you an enly a un who 
toroes b1mt:Utlt · t.o ha:rsh beh61vior. I haft my awn -.y to 
got my t.athe:r •nth to go ba ok to the r'fl)ads, G~.nd :1 t t s 
:right that l should be" with him, to •tch {)Wl' him. 

Bri•~· ~t. ab&1ter will you have om the,road? 
lhaire. l*ll ba~ the quiet or the eve:ning1. and my own 

thou3htt1 a~ I'll fo11tw tho musloJ l*ll laugh.and hold 
up my head agt1n. 

Although the Mter!al o£' rbe Fiddler's HGu.se is ordincu:•y, almost - ' 

aord1dg utd in otbttr bands it might havctt degenerO.t$d. into tragedy 0£' 

the moet unpl•asat~t aort,.. Oo1um. h~a w1ttll!m the phy in a poet:to, deepl:v 

moving Mtyllh "He has utue:ed his rude mattr:Lal with the g1ow of poetry. 

:t·b is intensely lr1sh in 1 ts eoe:ne,. but the yearning ot Conn Hourioan 

to:r the open road am the ap;prc1H:d.ation or hilll kind :t1 oo:mmo:n to a.l:L 

poet:ey-•. ''5 

I l I • (: "" HI 

l . 
liooll111 Jm• ~· • P·• 59&. 

a Colum,. !!!. r.A~~t .. 'f'f' .. 'Jl. Ro\UI&;~ ht Tbrt~:!i ,f.?.;al~.~ PP• 70 .. 71. 
3 

Malone, 2R."' s!:!!.• • P• 167 .. 



'WOl"ld.nJB out Mrtil ti"agleally bl. 'bht play ot i!lliddl.l.e-altuae 1ife
11
1 The play 

i.$ 
11
& atudy in tht Ibat.n ~~r or e. un beag ~Jrought to ft1n by "hi 

Jl'NI'Ql"~ of hh ftllil.y:~,r nl The a.<ullnt ia G.lllf'rlS011'$n1 1 ~ in the Irith 

Mf.dlb!&; whlltrfi !h-l!l it'Uifb,ry b qtflt~tr· ot tht ~rbowtll'l. Y!~khoulllth 

Bf/1. he• 'b~~J~.m.eurher t~· 11hlrtr Y'&ra a.tt<ft it n• 1 man wll 0ver lllb:tlf"""' 

•a 1&1'~-. :man. n.,~, ~~ f.·~·· $i.'ld tigvt. •ugul:. ant\ be~vo1tn'b b 

d.isp.Qt! t1.on• if&. bl.$ the ·1tokt and monm&n'lus or OM in authori.t:r• ,.I lor 

many years M'liU!Ikt:l'll"fi\t a:t thflililgh h¥t<Pd ... hlluarted i» u n:r l'Upto ts; has done 

hil dut;v a® has S·llhlri.tiQed tQr hie tamuy. lll<lYW he (\b.••ams or tbt titm!l 

'When h& I7Jall wt1rt tr@il'l otfll)t !And AB*Wik 1 ootrbtFJ;e net~r bil boyhoH b$M' 

in 'lihe ectun'b7f.t ~t:rrt hi ~an live cwort•bll' ·<"m hh ptnaiol!.t 

His d•ugla'btr ·pd. 'rqflser1 are ••e•r · fer bbt to re'bbt and. o_.. -to 

1.i w. w1 th thtUI\ •• th•t thty ay fl)'btain ilht q.e of hi a ]!ltn:lloxt• Jat:l/i 

Soollard1 wh~ ta tQ ~~ ~. l'iUIWfy'• gr~lilt.ughter, h«s beet 

atl•ot•d by ike :tad,ly as tht ntw m1tt::r tM! tht· ·•~kh.cm••• A few rum.oro 

have ~en bHtthtd tbout lhudct~• 1 irutttitlt®<oyt ht is l1te in ~ 

lMl!'ldJlgd and fOfJ<t'b$ to, a:bttllld M•I!IIU SQI4t of thl gua:r41anJ Of the WGI"kw 

houstt are jeg1ntd.ng t~J question hb tttlllttl to olurlok .etoree. fbe inciting 

1no1den'b o:t tlw tnstliy Qcmtth }lu)weve:r, 'W1n tlll.t .r..-5.1y discover that 

Muskt:rr-y h$s llllo•d th.e guard:l~:n~ to paey for: a hmdrtd P~' ot ot04\l 

JZ Ji J I .J ll'i1'*'111ti 111( 1 lj ft 

l Oo1mn, .~ ~'l'• P* v!u. 
I MalQnt 1 2)2.• ~ • ,. P* 168 • 

S Oolum, Thomas ~~•]t;•Fr:;Y. in !!lt!.!. ?J..•ll., P• 147 • 



when only fifty •~• deli urtd• Muemey htls tdltd to tetb into &I:'Hlol.'l:t:l.t 

the :pounda ot osal alrttld:y rou.~d in the •to~••• For suoh oarelest~tnetsa 

JJI~a.-rr1 oou1d be: ~.i~BtJed withou.t ~a ptr:t~Jion• 

b •· ltllttrult f>t thia ei~'bhn• Mulllker-ty tnt$!1pta to hand in bia'A 

n.dgnat1o~ letore he ·11 d:tsc•w"a .• ' At thb tw his daughterts fGAmily 

lotsiU its tnti:.t~e :f'o:rtUM il!Ju!ltlagk a bad l$tm... fhe only monty lett is 

oighty pounds, whi~h i-. Am:ta•t po:ttionJ but Jan Boollari rettu1uur to 

~ lwr w1 thh'b the m~•Y'• ~hurt, 'When Muak:erry oannot ake Uf the loetn, 

his pensie.n ia ~n fra tatm. 

The third aM11 fbt<is Jhl.ske:rey an ilttate tJt the WorkhoWI'e1 tke 

inatl tut:l.o!!t I'Jr"F .Wh\l.th be t%10$ rulf4• Wht!J;n ht ,rtplll'Ett to l1Ut'WI the 

Wox-khouee.- 'M ttncle ~ tiDOt bt elihtilltd wtthou:t the dootw'" o:rdtrsl 

and hie daughttr p$:rl!n•,4•t tbf d0otor to btp he:r ta:bher :tn the w.-k ... 

MUt'Jt• Mu.skelli~Y 1& heart•brobn woon tl1& new matJttr, as a lut bit of 

degttad1:ng it'ltU.gnity, t~n•ti$$ tl.1m te l!lltep b. t!w Ptlttper beet. 

Despite \he teaot that the inth ot lt.iUilkel'ry 11 told in a ~et:rained, 

quiet ta1bion1 the tO'tne is highly e:mot1<ma1, Myler Goman, the blind 

pip~u·, en inmate ot the Workhouse when -rbo:m.u "MUB -.ster,. hat strVGhJ hit 

time cmd ll.:lf ~" pnttatl~g tli> 1eaw t~ ,e 0l'l the r044h 

Mualceny,. Qa;n rou gJ) down th• etJ:tta., Myltlil Go:rm.an? 
I tried to gf.t d.ow:n tht stair• and my lerge tailed M.-

0$l'll!8%l• · One of" the mfn will lead me down, (He atandlll 
up,; taos pipttll;w. and 1• re81dy to go out- Muskfrry beoomo1 
moN tee'ble., Hra puts hlmsdf on the 'bed.. ) 

Mu.skerry::. ~u...,..ltybl Gonun-a~ baok. 
Gorman. WbQt oan I do ror you, Ma•ter? 



J:\aaul!'ry., Say a JraY"r tE> :r mel! 
Gortt~.~n• Vih!it )l"a:y&r Will l s•y• Ml1tort 
Mt:askerll'y• · Say "'GOO 'b$ goo<! to 'fhomtl\s Mi:llkeil"'l:'7·•· u 

. Go~n {b\k1ng off h:le h~at). ttGod btit good to ThorofUI 
Htu.dt~:t'll'jfj. the man who 'lllllil f£OOd to 'bht poor. n !1 thst •111 M!let0r? 

Uuskerr:r• fhe.t ~ ,s ... .t~ttr,~ all.t {Oo:rma:n goes to the 
dOOr'w) 

Gorman~ In 1 Ut'file whtlt :you•ll heu ley' pipts on th!i 
road, (Rt g~tf. o~~ 1'l'mrt if tha Sttmd ot hllHAVtJ breathing 
from the bed• The!llt d.len"••) 

A ftw ld•~'lllt·l 1• ttr thill alnr ~~:tl of' .Myl~u~ t 111 p:tpu ia h~e~rd 

outl$1de., Thf pip1·r l!~bo11~$1ll fo:r *tlbrcy tht £ntdom wbioh h• baa 

ntr~r known tn<i si vol!l 'bhct pla:v 1 t1 real eittn:lf'ioem•• 'Mttn the ald.r1 

of: piPftS :ta heard. on the roaui in joyoi.Uil -ltbN.tton or Gorman'• f:!."'E~"dom., 

ont feels tn.tt ~h~.~ Mut'&Ry has 'been mtt frttt to 11 1rt 'the Uf'e he 

would. bav!if oh.oaent 2 Againil in this play, the now of hope il!l found, 

hop~t that Mulllktrey1s &sa.th wUl b:r:l.ng to bim that frudom wbioh he ao 

g:v.atly dedred. 

The piping cf old ~;let bt'inr;a~ a note ot poetry inta 
the play., AI ._ Uatt)!l tc his s'1odits1 w miter into 
another -world, etnd in the lut aot whtn hb d:l.ttiea e<rund. 
fainttt." and ta!n'be~ ae ht paesta over the ll10o:rlanda we 
&N ina~ntibly 1~ «<M!Y from tht dtptct8dng Mality of 
lite in:t:<> anotht-r wo~ld. t>f mer• beeutltul1 beCIUit Mre 
epiritual presencea. 

Thom&s stands out as a gnlllt t~gic Qha:raotttr, whol!lt 19'Vtry at.tapt 

to gain happin$1EI ttnds in utter f'Na1a.*ltio~.. :et. is an ironio tn~dy thl.t 

l l'bid,, PP• 821•22• -
2 Corl an<£ Mn.rk Y~ Dore~n, Arntr1otn .!!!! ~r.i t,it~ ~ .. i,tt,r,a,~tt~ •• s!ft.~f'. 

la9o, P• sse, ·· 
3 Nio!!1.1l, !£• .!!!• 11 p • 396, 
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:l'llakllet him ltU!\1 &~at a lil'lg L~tr of I:ri•h villr p lifet tbft happ1u~Hilt 

et the gr•:n.Uather is oori.ticf4!d to th11 s.el:rhhn<nUI ot thtl yotmcer gentre­

tien,., 
1 

His \,.~lltdy OOlt'fl.Eiat, not £rom any il:ll':llte woaknfHlll!l of his own, but 

ttom. the avar:lo• tnd stlrbht\eu of Me gnA.lltping rd1rbivu, "all ta.ridng 

out of the expl.~r!;baotd.~ of ld.ndaen in 'bbt ~ of f01Uy aolidtiirity,tt2 

Bt;btrt '• Gormt:m, 1ltt att art1ole :tn tht II'R ltfU.blto1 •be thil 1:10lllme1'lt 

eoneeming ":iht ;;,aa:tdy, 

?h~ play br:L~s to :mind e~Jrtdn mo04ls of the lh.tsdmn 
'Wl"'itera. :tis· !t t:ragl!tdy but st:ran~e.ly tender trllgedy. 
T~ eord'Uot is not viol(!lnt but mtaatu•edt fhcmwu1 lu~>l«t:rry, 
'Who for thixoty yeiU"I has been th~ :&!'.eater of ttw 1forkhouse1 
tinda ae;e ~lP~ him atad hS.a £amily mraiting Qlgerly hh 
dhm:tesal. Buoh is the irony of Fate that he db1 an 
~to ot t'kt pl.$.ot W'hell"e h.ta onu rul4td~t The lut soen• 
ot Th<>mas Mtaskerry•s death in the paucper ... 'bed i1 tht but 
thing that Mrt Oolum. hu done in the.,!h?• M,als• The 
'book is atosed in dltnoch3 

In hie tW) plays, l!1!, F14410t-' a ~tt!,!, ed !hous ~kerr!! 

Pedr41c Ql;)llft has portr•3f'i4 the tra.ge4y ot :ptasant fl.ll<l middle-olau 

life. The 0Qnf'li01il in bQi:lh :plays al"itUiiS .fr()~ll, t\ olash oot•e:n tlw dittenmt 

:members ot the family gr~U.Pli In Th& FlMle:tl'•• B.~!.S,.!.f Maire& 1:1 low tor. 

a 11 sheltcn:" and her tatbtrts Cl.n:t.re for tht lift ot the open road stJ-i'fe 

ae;a1nst eaah other, and :Maire figllii$ a ltd:ng bat'ble1 in Thomas V.~~~:rrz 

t tt * l 1 r .• r; r t, 

l Lloyd a. Mmrrls, 11.Parcldo Colum. Poet end Playwright," Outlook 
l3a 1181 May rt, 1932, 

2 
Boyd; ~ C~.lt,t;!'!iorar;2; ~ !?.£. !r~~!!.~, P• 34lt 

3 Oor:ma.n .. loo., oit • .. __ 



sa 
the ool.1.:.f'lbt J;u·i~Hut i".rom. the liHJltilh ruld gresp:tng ri\OU.'V$1 ot the y~r 

arllibl!U'Jll of the fwl;y to 'frb!oh the hepJ;>inen of fhom~lll it tstaor:l.f.1otd* 

'1M gcmer&l 'bOll.e · ct 'b11th playa is wholly ~gio,. showing no Hghilt:r comic 

tl.'lnast!.ontJ · bu·b in both pla;re the:ra is t. d:htinot ray ot htp47, whioh 

nU.tf'Will tl'Mt t:r·agedy to Wl ot:rtain degree, ln The Fiddle!>' s bi!J~t the 
~ 'lf*r'l1' • 

trtag!Jd1 is ot the :rE~:Itrsil:l&d~ !~.ore 1nt&1leotual t~eJ w~aa !h<&aa 

~a~llir,;r:z invol we 1 death e:n tlt~ etage.J But both plays 11re noted for­

th•ir eubdued,. highly rt}J>r·081!ltd em.Gtional si imations• TM oharae'latrs 

!l:t both plays. nveel ao1u:m.l s olear unde:rstan<ili):lg ot ~nd IJI1lpat~y with 

the l.rish aoeia1 omdi tiel'l:a; and he may thus he oonddered: a portra:~t~r 

of th• tragic llfide of ~•distio Irbh lifet · 

Altht~Jugl\ Cfec~g& Fitunaurice has never betn popular in iJht nnse 

thlat SY!1g& Mt4. tat,- llr~go17 ha1111»: the work of Fit21ma~l"'i041' has. *13. out• 

stand:tng amcJilg th• folk drt~:mat:tsts or !te1tndt Malenu, in his <i!fllou.-st~n 

o:t: I d8h d~a.ma. U~Ak&l thtf eOl'lll:ll&,nb; 

G•o rgtJ 11 t zmiurioe b the on<!! imp~tant l:•b h folk· 
dramatist whoeu work bas been alrn.oe~t oottUiste:ntly 1{bnore4 
in l:reland1 pd :yet rematna unkn¢1'WXl cabtoa4• • • , He baa 
•1tten oOl:fledy,. -bragedy, tnd tantaay without in amy wy 
tug·~fUtt:1ng that hG haa lil&fn i:r.l£1uenoed by any other 
dr-tiat; his ptaeaftry b true 'bo :Uf&a~ ~d. hh dialogut 
is rioh .and oopiOW'!I• 



Fo:r tm aqjorlty of his the•s~ FitlimU\ur1<itlll hat sta~d olote to 

the" peeu:uant :u.£e ot ·Ireland~ !};1.~ .. ?~~tP,ilh~• hit¥ ti.ret pl&~y, fl one"'1!lot 

d:r~ 'W.r'lttl!l.ln in l.9os.~~~ IIIU!nll:IQ,:tthtes tht tHgEYd~· of," the tuthtio aotllw. 

L$um Doll.<'>ghue1 • X.,_ry )?&~U'~Wl'P41 bar~ ~l'vftl his whole lit~ '':o the molcUne; 

and J!!iU'f'Goti~ of a 'Wpnder:f'ul pie ... rlieh; .but o1d .tls0 ancl inf'h-mi ty haVVi 

89 

ti~lly OVfirt.~en him~ Fte~a:rtng that tmir f-ather will die 'PIS.thout thet 

blessing of thl!i ohureh,~~ L~M.W's daughteu•• hast~n1 to brin~ the p:rieat • 

teu:m1 ho'IJ!ill!)vE~r,, r~~:f'UJe$ to lwa.r a wori. llOnQ~tl'lling ~:l~tth~ he h :tnte:re$t•d 

only in f.in1.U:ng new ornam&n.tlii :f.'o·r hie pfiW ... Clish. StNggUyt.g £'rom his 'bed 

tl:'> the ta'b1~, hi' holds tM> o;~,>iE~ ... dbh in his hands,. mnn:11Urlng to bim!Selft 

~~ '\mn~rt'u1 p:!.e~dilllhA: IttiiJ my h!;}o1f't+e blood it in 
~w. my pif'•tll:~shl 'Us Utt;l.Et more will or<~WM it, and 
then it' ::~ for .. old Moll of carm11111tba yott will go 11 and 
Eltek J~~k •f' Soarttg1~n'tt and old Tdgue of Glounanoi~t•••, 
to oeme t.l'ld ~~ttu it in all u,, r;lcu-y, fhem is all theAt•e 
left Gf the !'r1endt of 'l111 youthl and. 1 tis a lot •~• gon& 
end e<:>ld I'JUtre-ly, 1\d.ne;tf I f'.int gaw under maldng my pie~ 
dish twenty ye~e a~a-,1 

At thil Iaomnt the priut. 1a:thEu• Troy, and Lmml' i:t dwghtera 

arrive. rather Troy tell~ Leum. to think of' hia •oul, tor hls t:twt .11 

f'aet dViindll:nt£• IAI.B CW'Sif.l s.ngrily, for hill mGuJwrpiece h still un"" 

fini~~J~t .• 

· Fttthe.r \!;'roy~ . My poor 3'11111 11 g1 ve yourfiltlf up n• to the 
good aod and to Bit IW1y Mother, and pt.tt lilll of i:hti!!Jt ~:1intul 
thought!ll tt'om fO'!.lli' bK~ta.ri llll:atbely. 

Lawn,. It 1 s my pit•dbh :r•m t:'il"lldnt, o:f 1 ! am t.•l.ling j"Oth 

l AI I I l Ill I I ... 

.. '' .. ,,, 



'.' 

·. lPath•r Tl:"oy (aoothil:lglyh My poo:r oU. man, whit eoooern 
b it to you now, .• mil'llerahlt ph""'ihh? teum. Do~o~h:uo,. let 
:mt admi):ll.:l.ete:r" to you tht laab ritu of our Hol;v Mothe:r, 'bht 
Church• · 

tewa (eo):'t!al!.'l$ and th:rowa Qff: prbmt).. 'Tis:n'il to be 
anointed. :C will~. Go from •• (Benda toward pit...a.ish and 
oe1tohee itt) )ll;y pit;;odisM My pie.,.dis'h• 

Fathe:r 'fTroy (sternly and loudly). ttnm. Donoghue_ your 
hour hes o~$l 

l&.arga:ret. You:r hou:r ha.a OOltl(t• o.ld :man• 
Johan."l:th Bh hOUl" has oO!dl Saints in hta,:n,. p:ra:v tor 

him before it h tGo late ent1:r1lyl 
teum {gi'Vinr.; a d~u:ed bolt a:r.OUtld hl.xn). WG$ :lt the priett 

sa.id my hotxr has eo:m.Qt (St:raigh1,1!Jno h:bn~Jelf' up attddenly, 
holding pif!l,....diah bei!lw0a hilil hand~s. ne goes a atep tGwarda 
tha oor:ner ot tha table,) :tt•s black lies h• is tolliX~S me. 
tfi•ntt :m;r hour that ha.s oome to me. Good God above in heaven, 
ttian't without l'l'll&roy you would be a.nd to teltt xnt out of the 
world like th1s.l oh• the pain t!mt• a tlu"ouf!h a& Gou God, 
give :me tiM..,it'a surely you•U e:ive me timt-•I pray f:or t:bne 
to finish JtW' pie...QiJhl Isn1t thh a 't!l11~1})le pa1n el!lt1:rt1yf 
(Shakttl:h,) God above, isn•t it t:bne l will g~t after all? Ah, 
• t1$ ldl1illlg me thlt p111:b h• Good God a aeavta, it' e t:\me 
I must get ... •if. it bn't timet from. GQd I'll gett uybe thet devil 
will gi11$ 1ft ti• to finish~ pie-d.ish1 and ~:tfs his I'll be 
tor eve:r. mo~, body and souU (Ht shakeh Til& pie-dhh ffl11s 
and 'bx>&l.kSt !1.e 1oream.a and falls btllk • tn. 'lhii%11• ) 

Johanna, Tl'utre ·it't in bits no,_ flnd what it was o:r what 
W!UUl.' t MO O:llb in t® 1ddo world will be e pin's po:lnt the 'Wiaer 
for ever more.l 

Tlu:+ prieat; finding th~t old man dead, pronotUJ~oee uttt~u• doom upon 

hW!.J but the daught~u·s ere grie:f'•strioken beoa.'Uie they :f'eel they have bcten 

u.nld.nd to their father. 

Th$ Pie~Dish r0Vr&3ents tbt highest typo ot tragedy, the atruggle 
~~~ ... 

ot an individual mga.inst· oi.rournstlilnoea atrongor tbtU:~ himstlrs and death 

f':l.nally ow:rtakes him in hil!l struggltth :rla.lone, 1n disou1dk'.lg the play, 

.W,i . S II I I T 'r I 1111 10' 



says., •t:tn no othtt- Irish pl11.1y h there tlc'borGted th• thtl'll.llt of' the 

frustNtiOl:l of the all'tht ill J:rtb~d and thl;} 1truggle bttmilftl thq 

pagan1e~m ot the ali'tiet ad his Ghristia:n tnVirorlX!le:nt~11l 

!n· l'biJ elosi;ng linfua 'bhe play :rhfi'l to grea.t dramatic heights; 

~u.• s p!U'fld0n~at. pl<ta tor Dll.):t"t time tn whioh to f':blish ~1:ts mstst&rpieoe 

retd.l!ld:b:.t5 ou ll)f tlwt stw.ggle of 'Dl!'.- traustua agdnat the fllite to wi0h 

he must evetn'\ma11y auteumbit tollO'Wlng the tnGde:rn oo:ru1tption ot tragedy., 

tlw play is siit\plt in fHrtd.$:taJ likt EU&abethan trll\gtdy, it end1 in doath 

on the $t&gfl• 

In hi.e portrayal ()£ ehtu~·aoter, F:L'hmaurhe reveal; a de.ep under ... 

Star:1dblg or pe:sot 11f¢t;;. ~h• i'Mt tha.t :tturn•s deu1htfrs tear tMir 

ffll:ther will di• wS:bhout the blt4Jii.ng or tht ohuroh •nd that his tdk 

about him «tl:IWiattrpiiitef• 'lldtl N 4itplttU11~1f: .. 'b:m the p.ritl;9t ~She'WI tht h:tgh 

reg$1.:rd that the Irleh ptua.ntey- maw for 'bhtix- p:rbtt mill 'tlhe atrong pride 

in f'tilmU;y name" 

Although '!'he PiE~,..Dilh b obviou•1:r $ tragt~ sh<m'ing the f'rustra,.., 
-~~~ 

tion ot ~M.tion,. it htu el•rs b0en :ref!dwd with hUtrity at the Abbey 

Theater. 1'ht only r.a•on th1t oan be g:L "ft!n to a0oount tor thb attitude 

!e~ the .t'taot that the old 'MtU:l u .. sed t~ ertittio forocu1 ()f his nature to 

make a pie•dhh r~th•r thasa a statu& or sam'f othtr equally artistio pi~toe 

of wo:rtk• Ill Iii l.&rge measve, Tha Fie .... Dish1 aJ.not it •• Fltll.mlaut'ioe' • 

fi:ret play, :may have helptd to liU!Jootmt for hh unpopt11nity •• 1 dramatist. 2 



FQr h~$ next play 1 l!!_ !~Oo~l.i&Sh~~~ Fit~U%1101!1 ahOIS$ hh ilMl'M 

fr:om !:t'ish hbtor, ..... th~ at:ru~r:l~ b~'bwttn th(ll Ir:tsh and the Inglish O'Ver 

the t~vil$ ot ·~rhct lend!. Mysttm• Tho pltilntation ~GyBt-om origins~d in the 

time ot Ed:lllard n a& " !:'!litl!tl'l$ ot meJdng !:r~ttltood 'W'holl;r I!IU'bor4inate to 

ll!lgland.. !J'1i3.dft)! thia p'ls:n) whene"'.!'t:r th• lngli111h gov&M'l1W!:Int 'Vdahed. t& be 

l1id ot tilt troabltHJHnt I:r1eh oh1et 1 his entir• terbates: '\lll!t:re oontbH:terbed. 

and M.$ temants we:rv; tur1ltd out or their rana and h®J.eh The whole land 

0t the tt"ibe 'WaS gbett to an '~undertaker,• who t"'!1oe1'ttd it on thtl oondition 

that he 'WOUld br!:n~ ove:r tnglbh oolonista and plant tb!lnt on th• oon­

fiaoated. la:t~Gta~~ ThU: 1!!1$lbm of t.tpleu:rbationar'' was oontim•d fo:r •1'11 

gErnerGt!ons;~ Oe\tU'Ii:ng g"e;t lo(itat tufft:rint,, an« rd.eel"Y to too dilposteaeed 
. 1 

tri'ber~.; 

13e'CWilti!l 1651! and 1.654: :netu•l;,r •11 Ireland W!'Ae oo:nfboatll!td• Dt:u-ittg 

the C~Oll'n'Wtl:lian oonf'!l!loation• thoull-.ndll of. pel"'sons,. d:r5.wn out from their 

hontGJ~a1 pG;SaEJ'd thrtough dire hat'dahi.ps,~~ wand$r1:nr, 1n Wini10r dang unknown 

t~oedtil., till the~r ·~ to the :mhemhll!'l littl" trtlctn ot laud a.llott6. tbtm 

il'l ths barren w~:art~:t'l'l px"O"Vinae, 2 

Becaus·~t of 'bM ~prcttd'Ve Masuree pruned by En~bnd dm"1ng the 

eal:'ly part ot the eightee~th oentttey 41 the tt1ed0 o.r !rde:n.d was oompletel;v 

ruined.. Sooil!ll e.d e(')onomio eond:tttona in I:rellltttd. •re as had ts ow1d 

b• ima~!b:'led;; ~nd the ino:re4!1S'& in populll\ticn fa.r •~•d.ee!t pl"'oduotlot'h When$ 

in 1845 end 11346, the e:rrbire potato arop :f'dled, 'blw 'lllit~tl"~r or tna country 

~. R ., II .,..._. "tlt*".tt 

1 Johneton Qnd Sptmoer. .?J!• g!,!• • P• 131,. 

2 John a. Rttwe I The ¥oman,o,e. 2£. ~ !!~.-~.!?J:I (London J l'Anena:uiJ. 
G:reel'l., and Company; 1914'),· 'p• 138t 



was complete.. One quarte:r:- or the population.- o:r tight milliol:\1 cUed ot 

sta.rvatton. No wete:rn O'Qtllltry bas ewr •uttered a ealami ty eqt,'lt.l to 

tha.t of the "Blaalt Fo.r1lr-Sevtn.nl 

In tho ~ars tollovd.ng thtJ famine., tenant• •re reduoed to di:t"t11 

pQv•u•tyJ but ths l.andlenb~ ~tUll insh-tM.d ()Xl t:~~:ao.ting the ~ll .arrears 

ot rent. '-'he (,lomsequenoct wae that aots or v1o1enoe on the pu•t of the 

Irbh pea.aantry epr~ up, The mowment was Gll"l"itd. Ol':l oM.efl.y 'by s~ol'et 

socitties cal.1ed the''Moonlighttrs,"' Its ad.Mrents, called "Moonlighters,." 

Mld !tor&t ntll)ttings, where ca&ea. of' eX'bnlll.t ju.at1ot •r• d.isouas&d and 

whe:re swift punimh'lnent was deoroed ~J~gai:nst the perpetl'lb.tors. ·r,andlorde 

e.:nd theit' ag•nta wre murdered in solS .. bt.~ry pl.aoos., and the~ devEiloped 

a syate:m. o:f' Q.rganiaed te~Torism which Clf-velttu•Uy led to the granting of 

th' f:tret tend PUU"ohase Ac:.t by England in teas. 

F:t.'h~udee• s play ~ Koenl1£5h~e~ shows thU org4\:n1sat1on in opera ... 

t:ton lnd roveale the inte:net hatred that e:xitttd in the haart ot the 

p~Hulfantry beeaute at the evils intliote·d by the Lctnd System, Peter Guerin• 

a :n:t.embel" of 'bh'$ dair~r·:f'armtng llllus,. has strong pt.l'briotic ardor, though 

the years haw taught h~ prudence and h~ve liln:l.Wd his aot5;rl.ty. Eugene,. 

his son, c.H>l'lSta.ntly parades his nationa::usm., t~us eroudng the sk:eptioism 

of his fath.er. As a result, Peter opposta his lllc>n's am)l:J:bicn to join a 
; 

meonllghtinn; exptd!l;blon again&t a ne!Lghbo:d.ng English f'a~r. Eugene and 

hi a oloeest friend, Tom Drisooll ho1ur·b of thlllir aot1 vi.tios aged. net t~ 



Engltl~Yh 'oU:ol• 

· JugeNlll'• ,, • • lt'l!l a grand d.a3't• •rk tot IHlcuad 'bhit 
horl:\ is llf"ttr dc>ing, and it calling to h~r oh1ldrtn trcYm 
!tit ~d. n'Ottr' 'txt do btitlff lgairur~ th$&1 devila tor hell, 
the poltc. am _the ba1.l1trs. (Ptte:r laughs sardonioal1y~) 

!~\t •. had a. mftn<lt ilmt s:uttly1 Ptttt- Cht.Gl'in, an4 
dol!l'"b bt ~lldn~.- The people 'ftre thtre in hundreda,. and 
}Mh'bltt fl~g :ttkt t'ize'b1J fl'lt tl'·tlt:t8 WX'I I!Ul'V8ge 1 1:mt 
t•:m thinking Se~n~·ge!lnt O'U:rtin hu a pdn in his htad from 
thol"!tW' !().f' tiM 111\one ·m,. go'b in tit$ tar- ;ntora .Andy So:t:tne~ 

luge:ne (b1QW'e')., A gl~rioua day tor Irolandl 
~em (lau.ghiit~h A ld.,~gt:r ehout W)lt up wlll.ei1 EAr'h:n the 

'ba.:Uit.f' g0t a kettle of boiling water down h:la l'lt~k from 
l<ats lltl"a');l a!lld he ttler'h:i.:rliJ to work with the 'be.t'W:rinr, rm• 

. !Oht 't'drl.'l ~at sp01"tw 
Eugenfc {'bl<WIIIf}" 1 glorious day it was, t.lnd. to hell with 

thtt ~U'ltmt~t <'!Jt I!rtlan1Ul 

Th$;t a!gM1 i.n a 1Qnel;r pari ot tho gle~, lugftle 11/J tworn S.n aa 

a mo®11.chter !n .,. Gtt,tl1batton tu'll et ren~~tnt pa>tdot1t~m. ~vEu·, at 

the liiHJt J&tmtntt bvf~:re e:nter1llg on ca J<,aid1q •~•u'l~:U.on~ llmgtl:le flees to 

the eii'lY• WheJ. he :tet\U'na a yellr later, hh ~omptmionl ar• in tonfliot 

with tho JX)1iot 'beea~11ut ~t thtt m\'U'4tr of mom~ neighboring llnd1o:rds; but 

fipXle' ba-a lost eympathy with physical vi olen"• 1ie hAll!. 'bftoome l'llt'U."ely 

.a cr'tv&n. 'bime•atrver w5.thou1J a aptl"k of patr1otio sentim~nt. 

During h:ts ril::uwen~$ ooXldit-hu have altered. gHat1y.. Eilti1U11 

Eugene•s ;vounger .rb·t:•~*• has died) and MaUl"a Driseoll.., !om.'t ahter. has 

f);Gl'.ll$ insaX1e th:rO'I:agh worr;ying O'Vtr Tom,. Who t111 wanWd tor l'l'lUMIIr• 'When 

Tom, l!!'toaping tll"om 'bpe poUtJe, sleks shelter ill Pott:r Gutrin* • h.Ol.'Mt• P$ter 

p~ote<JtS him,. d.$sp:1t~ hia 41.upprov.tl of' the liOQnl!g'h~eFit Tom, hovmvcu·. 



tile 

:l.s no longer a.trd4 to ta(3G death heoauae he f'•&la he hu mad• hh peaot 

with llod, ?ete~#",atA.ned by Tom's brttvery and oon"fbotd that all •n are 

.not (U)Wards 11~ ~ugtn&, mth&lll out to dttet<l T.cnn,. The womEm. 1ott inside,. 

ElX't helple•• ill 'the taot. of tht · bq)endinl oataatrophe. Shots are hurd 

outdde, "M. in a f'flw li'llUl:utta Pettr eutd t• are borne in on 1trotolwra. 

EUQ;&rle att$mpts te ~.-oltt hb Mther and. to j'"ttif'y h11 t:"Mn qo•t·dioeJ 

but MalaeM., his lUlole,, ailtn<nUJ him, paying a great tribute to Petera 

Whtn '111 is ov•n•., w 'Will be a(l.ffd'orting htr that way, 
Eugtnt•• But new :\. t ts othfr words aht wants to hear, and 
she thinld.Dg or 'hh& great soul that •• ~ Peter Gut~rint 
.And.. indeed it•& now I know; and maybe I knewit a long 
time, that dl who rose up and fought tor Ireland, h~ 
:H)ttVEn~ they fought :ror- Ireland., were the great ... hutttle4 
a.nd the kbd.• .Alad • t:t• lib:t the rtd au:n 'fll1Stl.f end Potu• 
would be seeing rid:ng abo-ve the blue hills and we going 
t0 thtlt t.!~e en the frosty motn~tv:,s, like the red sum rid.ng 
up 'bEitfor• us to the cu1st ohesi:ng away the b lut hate of 
dtrwn., so 'Will thfl fl.'llle tjjf r~re111r dae gra.!ruU.y to tht coming 1 tim~ .. anu it•s a long d.a.y of glory will be <m ~ttl" ilurely. 

' . 
In thit situation, ru-1 in all others of! its kind, the wol:Mn art 

left to bee!' the re•l 'brunt of the tragedy. hgf Tom's mother, has had 

tj~uperBtitious torbod:Lng$ ct!)noern1J1$ 1'om'I!J fate since the o~ning ot tM! 

pla~.o tor su;persti tion is o~ to all Irish people • She dreamod she 

at1w 11 t~i ver$ of blood goi.ng put the d¢ort!t and he.r son Tom banging trOlJl 

-b~e gallows, rt$ pale• de9d oorpl:l<h"
2 E1lon1 Eug~u1e'e mother, Uke'Wi•e,. 

desoribEUI hCJr infJ19tUle grle:!' • s'a;vincn she hu bttn "torxnented trom every 

abuse o£ the world, w~irled about likt tUl old,. bru5.std arul batt,r<~d tin• 

l Ibid., P• .133. -2 Ibid .. , P• 15:5, -
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cam. At the B10f1e ot the plar Breda Carmody, 1'an.ta 'belo~d~ is lett 

:roourni:ng o"Rr hb body• repentant beuul!lt she haa deoeivod henttlt :tnto 

thinld.ng em d1d no~ love him a~ btoa\u!uB ebe dttt:tad him the tomtord ot 

her love while he 'Wall alive.. Above all ~~Jthe:r ohar&oters, however. llllltm; 

Pe~r'• wi:f'e,. tatande ouii: ae the tr-uly tragio figul'i!ll of tht entire play • 

.&r daugkbe:r IUH:n has d!.eda Ftter, her hu:al:uand, it shet dow.n bof'QN ru:-r 

'11$ry •:ve•J and• •• a last bit ot degrading indigrd:by* her only son Eu~ene • 

despite his oot\1"ageo\UI w<a"da• bu proved hiJQelt a oOW1trd. of the l~st 

typo, p1adng hwelt eultil hie phydae1 oom.fort btfore ewryt;hing else. 

In this play Fitzmaurhe bee shown olearly the enomous pert that 

history baa p1aye« ln shaping the 'brag1o 6pi:rit o£ 'bbJ J:rlsh., One feeb 

throughouta the dtama 'bhe intlenae, titry patristism that hal led lreland 

•n,. g1 vlng beJ¥ btJplvation tG persevere in her bltfJdy atruggle for 

indepe.ndenQe., 'W'ben Peter chides one of til$ moonlight&rs tor his bloody 

de•ds, the man tnrn1 on h:hn thus t 

t Tis ma has words to say to him first,. vd. th his comfortable 
times and hh oomforia.ble house IJ'ld his goed bed to lie on for 
himself. fiJ!is n. oa~ be allud5.ng to u illlfl dirty mocmlighttre, 
tor 1 t wasn1 t :Peter Guerin or thq belonging to him thtt w:re 
thrown out on the reed in the 4.epth of J!«Vt red w:l.n-tat:r to H:ve 
or die under the frozen. oanopy or heavoni 11'is.n''h he eve:r 
dept 'With his fhe brnhera em a matresa ol'l a oold. floor, they 
pulling; the bit ot blanket f':rom one fJU!lothcn.';. the cold going 
through them and the perishing bre~HJZel tT1fsn 1 u Peter Guerin 
had to be looking at a well•:reartd m.othE!r and she l!l:lltnt and 
grievine m:t a nf!t.ighbor' s hearth; and • tien' t he nvr a 'brother 
and tv:o sister& go down into thlll:lr gra'"s tl'cm the want and tbm 
tta:rvationl 0 God, 'be w1 th Timothy and Bridget and tuoy this 

1 Ib:td. I P• 62 .• -



houri And (slApping hh. ohest) lwreta tlu!i man 1'ulus gon& through 
all 111:111 sutfe:ring he t d be oalling a dirty murdering moon ... 
11ghWl1•""'Ci\ dirty m\'U"del"1lltg meenUght&X' • and my land going to 
'be gra.bbedl by :Blg Willie Cant!UtJn1 and tht1t nou:nd. ot hell 
will have i:lhf house I we born i:n end 1'1'11 very hjjlart' a blood 
'bet'l/tMn the mortar of' its atone& (Uttering 111 fiendbh 1111oream.) 
Ah, if :C could only have these fingers around the grabber's 
throst, oholting him• murdtring hbl& Ah,. wouldn't it be a 
handsoma, sight to Sf!l!e hh taoe SW$lling l'$d and blue, and the 
big e~ballll! lapping out ot the sook:Efb$: May Jesus send h:bt 
in '1itJ!Sf wa.y till I'll \latter the dirty lift o~ of him lim the 
stones; to l~ aoreeofing ~dth jo1 and 1 dancing a jig on his 
4i:rty bloat;ly ool:'!)te.& . 

Pad~ai~ Qolum; in ao~enting ~ the play, believe• that thi• 

trag,dy oeuld be telt l!!lOst de~ply only on u l:l*'ieh etege. .&11 saya that 

t~ pa.•aage quoted abo,_ it charged. wl:flih the 1n1ti21ota and traditions 

fJ't a peoplEt toread baok to a bar0 emttenoe upon th~J lat~dt Gd that tibet 

play all~ the rea~er to see tho puaion• world.mg thf'ough murder, out ... 

rage., ana !ntimldat:iqet tedng the jaU and th• gallns1 tho paedoXl 

which ll'll!lde a. vcuJt olumg• :ln lh•ish oondittoxur. "~e play reovtalm• a~Jr 

ll>nl:y an l:r11'ih play O$u'1d; the Ir:hh m1~;i in its integdty and its 

!ntenfity•"2 
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Ae $,writer of peasant tragedy• Gtorge Fltemaurtoe has been 

suooeutul il'l produoing• in a reallstlo •Y• the speech and the oharaoter• 

isatione of the peasant Ute he sought to portra;v.. Malone, in oOlmMinting 

on the dialogue in F1t.tmatu•iae•s plays~ lf';lYB• 



In every play that Ge~ge Fitcmaur1ce has written there !8 
display-ed the pe:rtec:ation ot dialogue that delights the artiet 
in words. The •alth of efteot wh:toh oan bt~t gained .fl"'m a 
elose f.1delip t(tl l):'ish peaaant apeeoh is :mag)lifloantly 
e;mmpl.1t1e,d• 

George FHa:mauriot, tn hh voll..1!1t& ot !!!.!.. Plale • has written two 

pl-.y.a tb4t are dhtinotly tragio in tone. In all of his plajlli tht 

•ttr1$1 is ta:n:n from lruJidents in the life ot tht bhh petU~tlnt; The -
.~~9•:01sh it a. one1ot trapd.y showing tru, frustrated ambitions of' the 

IU"t:!.stia soul whom death t'tvertaku before h1s mastt~rpieoe is oomploted,. 

Tbt stt'bje()t matf;er for !!'!!. ~oonlishta.x: 1s a pha.se of l:rbh hiatoey mhO'ffing 

tbt r~fb&llion ot the Ir1sh apintt thfl evils of tht Ltu:ut Sy111tem.• Doth 

}1)1t;ya aN simple in t.ot1on and, toUew.tng th.t ob.uiad t®otption ot 

~ft.g$dy., shOW' no oo:mio ebmnts or B1tuat:tons1 th~t ton~t of both plays 

1a wholly i.u•agie# pointing th• way tc tht dutruoti'WJ ~t:nd. The ooni'Uot, 

tn eaoh o«M!Itt• ie f!l cluh of wills with o:tro~tanotUI that art beyond the 

oontrol et th.61 leading charaoterh I.n ~Pie-~ thtt tne;io f'otoe is 

Death, and 1n.!!:.!. •onli~ht~r 1'b ia tht avario~ 6Ul.4 oruelty inflioted 

upon the lriah people by the !,and Symtmn. Both plays end in deaths on 

tho stage; !h.!, ~.?.~~).J,&l .. ~t,r,~. involving th0 deeth ot two out or tho three 

leading oha.raoters. Thus George Fitzmaurioe :may '00 oo~:midered as a writer 

ot trag1o perua:nt dra:tiUUh 



Jollutph Campbell :l.s knowxl prbla:rily as e poet of the Irhh 

Rtnaiss&l10tl but the Ol'l1y d:r:al~Ui he hu -written• ~d£2!,!nt . .- b 1 rtllalistio 

portrayal. of 'the trag•d.v in Irish pel!lslllnt li:f'tt In this unn. ht :may 

be oons1d•:red a peasant dramatist. Ompbfll1 who 'flll'UI bon1 in Sflll.t'a.st 

1n 1881. is an illustr1tol' by pl"O:t'i:uurion, doing hie "WOrk under the na:me, 

Secuuunh MaaCathltlhaoil,. Most of hilS illustrati-ons invol.vt tigUX'«lHJ tU:~ut 

hom Ireland•$ h-oroio ag;e•l 

Fo:r his play Judenr:• written in 1912, hO"N8v~n·1 he hu t~~t 

~hosan f:tn;urtts trom. elt'biquity.. Instead, he rejects hietoriod o'tl.lractera 

fmd 41 am hf.t nys in the pX'tfaoe, b.$\1 Ul!td 'tpeue:nts GUh • • prott~~g;onbta 

instead of kblga....Who,. 1!.kt Pharc>Qh; are •but a oey in Egypt, t outworn 

figurGa in these da~ wi'bh no bt;uJ.uty IUld no llign!fieanee. •2 fh«t play .111 

based on i!l etory 'bGllil to the author by a pearnmt 'Who knew Ptg Straw and 

who wae prc:ullt:Jl:l't at her 1'AIIktJ the inc1dentlll aonoerni~ the loom and the 

birth w.rt added &$. sytr.ibols or Dutiey and or the wonder and persistent 

newn&$$ ot human lite.~ 

Peg Stra~. the leading character or the drama, is an worn old 

woman tilt the roads whmt~. tht pfl!ople hold 1111 little better then a w:itoh, 

1\t'Ven ett:ributing to hr#r tht t>ower givtn to 'Witoruu1 in f'olk•tal.es ot 

tu:tning thamsd vee into hares- Her niolm.- "Straw" ind1oatu tlw natu:rt 

1 1"fe;ygandt, Irish Pltit,B • .!11!!. Flamis,h,t.t~,, P• 24/l. 

I Joseph O•l!lpbell .. ,Jud ·a~n~~ (Dublin• Maunnl and Company,. lJtd., 
1912)_. p"' 1. 

3 tc>o• (Ji·t:, --



o:f' the mild dfllmtnt:t,a that. IUltlll tht ahildrem and. td.lerm at he•~ h!eh. 

She go•s tbot'lt p1Qld.ng up "at:ravm" until "shftO. ha'Wl a buneyh in heX' 

hand • • • !'Pvery 11 ttle etalk b1 t o£f.' atll ntat as neat• and it l.ikt a 

11HU"U\lber or dandy 'bruErh you'd put to a horso.''l 
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Pu.ri:JAg tlw play Pes epeaks no word at all, coming into sight only 

te die& but she 18 •lways in tllet baekgrcu:nd.. ~Ilk of Ptg Gomes up early 

in the first $Ott The eo<>nlt h a poor oabin interior, where O•n na.n, 

.e- 'Waver; 11 world.ng late to :ti:nbh hie w'b. Hh Wife, Nabla, 11 b1tte:r 

bctoauee Owe.:n itJ poor'ly paid etnd miflt!'eeted b:r Toal1 the @',fasping land• 

lo:rd• OWPn, howver• ie a true philosopher, He repeats to Nabla the 

words rJt Father Jobn11 the villa~;• prbet t 

11 • • ·~ But d.id you b•a:r wh.at Fethe!" John add at Oren 
e 'llo:ru!iay? (Emphaah1ns; the wordLh) That 1 t waa a bad thinf 
to have a bad wo:rd tor anybody.· "It'a rxot for us to judge. 
lllt:fllll he, l'l'but to 'be quiet in our minds,. •• stylll he. Oh, l '• 
ttll1ns; youj Nebla. it 'a not f.'or tht Hkts of y0\1 or me to 
judge Toal. [~.i.~~ 

TM noigh'bora oant in• bringing 'With them the talk ot Peg Straw.., 

the '"tink«tr1s '\!'roman.~t 'Whom N~bla has tumed away from. the doo;r only that 

morning, The neighbors tell 1wW they 1aw Peg goine down the atreet, a. 

orowd of ohtldren pulling at hel• and sho-uting,. ''P$g Straw, the Light 

Woman• 11 wlile the pol!ee sat and did nothirlf!St 1'oWlll.rd the end of' tht 

tirst aot rate; a n~1ghbor ~n, :ru1hes in to aay the tinkers af@ 

killing Peg straw; and her ae:rea:ms trom dovm in the hollow rho highe:r 

and higMl"• 

1 Campbell, ~· ~·• P• 9• 

2 Ib!d-., P• 2• -
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At the end ot the first act,. Omln11 het:~ring a moan 11m the doo,... 

step, opetlfJ the doGf"• ttA heap of raga orawb 1:n• lblentillf; loudly. It 

b Peg Straw. She is· on her handa and k:ne~tUlt Zfer hdr 1m dbhevttll&d 11 

and blood h a·breaming ov,n• her templt••nl :tfabla, ntl'\ly with M:r first 

child.- and. nel!'vous btoauie of her oonditlan and fearful oft the birth. 

would keep out the oot04tstt but Cl'wen bathes ?eg's fa.ee and hands nth 

olear vm.ttl' end e:bte;mpte to :make he:r oomfortablE!t l'htn Own leawJ tor 

'bhe- polioe, Peg dies,. shoe!dng Nabla so deeply that h(!Jr ohtld is born 

preatur$cly., 

In tne xtext aot "eg l:tea in eight in the roam jt1.st. ott tm stage 

'With tlil!'tlt white oau•.tdl&s tt her ht.~ad and teet, bringing into th& drama 

t'hlll horro:f! and tbe dignity ot death,. The n~Ttigh'bors haw gatht:NH1 for 

!h~ wake, and the 'V'Oi<~~~UJ e>f the ,,ttCnl$1!t OIUl be hnl"d repeating P"I.YIJ~" • 

A drl..'U'lken atnu:tgel" tr.tt~rs end listtlus m:U.e Perry Oa~ .-n eld, $1d :man, 

tells the eause of' hg' m madntU# 'but when cam l'tptats a1!i to'i Jllt'U'IW 

has been tlw goas]lp of the oou:ntryside~, Peg's. r.nappoatd killing &f he:r 

cb:U:d.- th$ •tnmg•r r1us angrUy to his feett 

It's 'bl•od:v :u.es h&1'e biiten telling- man or tht hou••• 
(Several men rush at him and bustle him :tnto the kitchen. 
The wmal!l try to separate thtnh) Let me go' Illoody '1~.••1 
(To ~n:.~) He ma.~~s sl .. e did any with the ohUd,. • • • 
(Solenm1y.) Myself that's atandi:ne; b•£ore you now. • • ,. 

17iel1, that the God in htavon may strikt!l ma de41.cl if' ::C'Til not 
thst womanta aona2 

1 :tbid. II P·• 13. -



Th" p%1:l.$St fA.rd"'.Te$.- and the ltrt~ngEJr is apet'ldi:ty sent out on thtl 

read 1!1 ~ain. Ow&n !'oels tha~: th~t who:t~ situation is m.Euant to ahem' 'bh:at 

people 1:1hould not judge t-aah other, but should le&'V$ 1ueh j'Udg~~.eDt tt> 

GOd. alone., The prbst repeat; the D:t 'bioal te;,ct of' thQ entiN play,~~ 

1'Enter not into jud~nt with Thy 1Utl1''Vetntt tor b:t !hy sight shall •m .a 
be jliUi!ti:!'i~d~t ttl 

Throughout the drQll\fJl. the thtme ot "judgment" h 1ldlltul1y W!C)fttli 

ith Owen, in the f':t:ret aot, exprEullstm th& thEI'.IllAI in the wordt ot til• 

·prlest.. Then th• •1tuation it1elf is used to exemplify t.h~ po1l:lt t!W4· tt 

bring out the ltAUton as it appttu•s to tho Irish .tolk mindt Birth u4 

De-filth tak.t plm.et almost at thi9 lllUll.$ ti.'tut1 m;ymbola of the DettiXI.)' tbtt" ll 

oontinually wrldl'lg out~ alwaws 'beyond tlw control ot IlllnJ all4 th4t pJi:•:¥, 

olo1os with a highly reverent not•, 'Wblxt .Father Jebn rd$ts hill!> arm~,, 

$ay1nit;, t1'\lfe«~ all .ig)lorant-•11• • • ., It•• a aW:tenp tnd.• fM ~14a 

thingt of Hi ~a 'Wisdom God mlilktlil plain to Uf.!!, • • t- \;~~ Fa1 aai 0.-1 ,~ 

1\\yllltGry Mm~a1ne dart.•2 

To ri'!Jalis~ fully thl tregio note: Eilf tht play, one XllWJt tm~ttel\14 

taomtthing of the :ttieh folk mi:Qd. The aon it tjeet&d :f'rom tlw h4H4M as 
denied tho p:ri:vU.e.a:;e ~ a;tttndil'l!~ too wakt rw h:h dead mother, • •~))If 

judpnt upon him tor hb ne~le.ot. In tht eye111 ot the bbh peau'la,., 

to whO'lll d$~th and the :ft:mi.ly aN the pro£0UndGtl'li t&~otl or 1:'1.£&, thb ia 1. 



That the eon• to:r any motivE> ~t all, f:lhould. be turned out of 
the houee 'Whel"l!l h:\a mother lh111 detG"td 1 •ven tilough 'lui le• not 
stood by her li ving 111 is hard enough in ti:e E?Jmtbi{;ion or a:ny 
peopl•• but in .the aet~thn of the Irish peuant it ia 
intolerably t:ragh ·112 
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Although little i.e: lmol'!ln about P~g and htr son, the stremge:r,. tuy 

•tand out as t:rue t t"i4tgio oha:raet@:rs. Al"Way.s :i.n thfJ haokground, Peg ie 

shown to ht!l a oharaota:r who hets been mu~h di~orim1nated IF;ainst, She it 

tht 'WQl'll.an to whom no one would lend a helping hand and whom the world n.s 

judged harshly. All Peg 11 dedrtn or &ff'orts to be a bettor WOI.'UIIn haw 

ended in frustration b&oause or the cruelty ot het" ftll~r!• '!'he at.rt.ne;er, 

too"' appears in the~ pla:r f'or only a f'&H minutes, time e:nough to help blr 

rnother'B honor and to bt S$l:lt out agair1 tor deoenoy•a sakh !it has ~pent ... 

ed too late, and dl his efforta to help Peg li vine; are in vain• 

~~deem rap"'s'nts a high type or tregtdy, shcrwing thw ha rth 

judgment of the world up,on the 1nd1 vidual who has onoe erred. roll~ 

the mode:rn oonettption ot :tra:::;edy1 the aotion iii! suaplfiJ but the 4tath 01 

PEI!h in kectping with Ellzab~ttha.l'l tragedy., ooours on the a~ge. 'rhe 

o.Qn:f'liot ifS a universal one-... the struggl• of the individual who e•eb to 

ovtroQl:'/le h1a fo:rtlltlr repl~tation of ovil t.t;;aitu:rt the judft,ment or the 'M'>rld.­

a oiroumstanoo wb.bh, in Peg;1e oa~u~. is too strong for 1 fl'X' to ov~n·oomh 

Boyd1 in oOrm'~'lii:Urt:i:ng on ~;be dr~~ma, :makEUI thilll statemfmiu 

It 119 a genu1n..,. tolk trl!lgtdy, de.eply rooted in woU, and 
ohtiU"tJOte:rbed by a peri'tot oontl"o1 of l'HII:fiiUI:lt idi()m, It shows 

1 :aoyd1 !h!_ ,c,.olllte!Ror~,:rx ~!.. £!_ Ireland.; P• 174, 

2 Wc&yg;Qndt, .!£!.~ X:la~a ~ llil!'Jt;ie;~~.~. P• 249. 



.tit linq~rQ ay.mpethy f'o:r h!l.a people IU'I.d 11 c'l&E~J ins:ti~ht into 
the manners ot the Uletan· ooun·trysidelll 
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Joseph CUlpbell.- in h:h olfty dret:ma, ,ztud,e!!,t•· hu v1r:ttten a 

tragedy bat~td o:n a BibiGal them&, "Ent11u~ not into jud~nt with Thy 

S!llrvant• tor in Thy sight shall no mAin 1i:ving bl!f jutrbi!'ie<hn The play 

1a a true p..,ast~.nt dl'allll. in that. the charct~lt•rs ru•ll) 13.1 pt!UilB4U:ttl!l- al'ld the 

material is tak•n f'.rOlll 1n in~ident in tM life of tht Ir:lsh pfllliUJazl'b• 

li'Gllowi:ng the m.odttrn •oneeption of tr,.aged;r • ~firanr~ is sill\ple i:n ootionJ 

and death ooeu:rs on the stage,. a oharaote:ristio or Elisabethe~n trtgedy• 

'I'M play is whally tragio, ahawinf; no oord.o tlem.ont.a or 1d.tuation1h The 

<Jtl):nf11ot ot Peg, the tngio th~tract•r• ooou:rs wh11Ul ahe attempts to r:tee 

a.b0v• her station in lif:e1 that {!)£' ne t:tnbr*s woman,.ff a 'MI.l:?rllercu·• u.pott 

·' 
upon her by htn• dieorifninating neighbors., The pby has. a dt&per litPlificanoe 

in that Birth and Death take plu• almost at the aam.t' time, wJl()wing the 

thr~ad of Destiny behind. aU lives. Bmth theme a.nd. o~rliloterfl show 

Oaropbell ts oletu• oonoeption and Sj!mpathetio understanding of the tra~dy 

in muoh Qt the peas~nt lire. 



Rtlt~rford ~yno, one of the Inore reoent I:ritlth dra~tist~~ta :ta a 

p•ar.nu:.rt playwright in tl'l.Gt h13 s~eka to po:rt:ray the life or tht pealllnt 

in North I1"eland.- Al thoun;h he was not hotn in !%'$land, he has a l!l:tt,p 

sympathy I!U1d underti:atndi~ of the tra~dy prEullent in mtloh or thi Iri~~th 

p$'t!Uilllnt .lifEh Mayrl&~ who '\Mi\e hot•n i11 Tokio, Japan, in 16781 rectd.1'1!fd 

his ta)Oly edu.oation there. He later attended the Belfast Royal Ai!».ldtftt1 

a.nd WIU!t graduated. i:n Engineer.:tng at th€t Royal Uni verei ty of Irelli:l34r 

One of the fou:nde:rs o£ thE~ Ul~ate:r Theater in BelfaBt in 19041 ht * 'bf4t». 

!Ul aot1w mtmber of' that Oomptl\ny sinot that tiiM~• His intenurt ill ._. 

theat.r baa· led hi:m to join Willie Mollison• s ShakespGa:rian 0~~ ltt 

tU\1 a.oto:r,. and. he bl4s plaY$d many :roles b. both the Ulster and thl A.'b'-1 

Theaters. Hb moat r•o"nt suooiUUI in aoting ws in O'Neill•s &a~, 
',,,1)' 

IOllts,. 1n whioh ha: plf#yed the title part at the Abbey Theate:r-. lit 11 . 
• js ... " 

WA,rritd to the tormext Josephine Camphallt dster of: the poet,. Jottt»h 

Campb11ll• In 1909 he jo'-n~d the Irish Land. Commission and io now ~ 

Law OC~l'!nnissicmer in tht i"Ne State.1 

1906 1 is sirai1ar to that of Pit$nul'Htrioe'e !!:.! ~ie· .. Pish in that it •b«~m~ 

the mtrug~le of the artist ae.;dnst the ptt:ritan hosti U ty ·whioh hi a dttl 
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$nQe'tUJ:bers.1 Will:hm John Griiinahta1.; an I:rish tarmfi.lr # has two 1\lo:r:ts,. 

s~~nru.el James cmd Ro'bb1.• John•· RobbiE~ has ca red gif't ror :mttlll1{): but the 

.family dil!lfe-ourat;e him from playi:tl{; hili! fiddle)! ro:r they t"Elflr it l\'ill lead 

h:t.m tar afield. lie :tovea Jan& Graelll.f,l, the demr;hter ot a naighhorin;'; 

t'$:nn&rJ and. be«au.se r,e:r f'ath&:r will new:r tolerete a •nderinc .fiddler, 

Robbie s.e to:rt;sed t~ bun hia fiddle. 

One cll$y a tramp etQpping by the Granahan hane leavts Robbie a 

t"'mous old 'Violin, Sinoe Robbie has promised the f'atnHy never to play 

it again, th& ttd.dlf# is left hanging on the. wall. Sti~Mud, however, 

slyly 'U:rl$1! Rm'bbit on in tbt hope he ~.11 play it and be dbinherited 

s:nd trnat he, Samuel, will inherit everything. !WaUzbg tha.t Robb:te 

'Will $!$'Vel" be oont&nt to lead thfJ li.te or Q fUJ.'Jl$2',; Jane tells hhn to 

tab his f14dle tmd to &;Q m the roadJ aha 'Will nit l.UltU he hae earntd 

enough mone;y to marry he:r. When lobbie' s father ltarnt of h!a deo1s:t.on. 

h• forces him ou:b <m. the roads, saying angril~a 

Then s'biak by iil:w fiddle, And know if' tV$:r you art 
•eried or ahun~t~red · o:r 1n warrb ye need never look to nw 
for s.ny helpw (Shot~:te.) OUt you get Out~ Don't dare one or 
y0u so :trmeh as tabJ: hb hand• Ovttl OUt the same as the bep;eer 
l'!I.Ein;c 'With the curse of j'!i)Ur f"atM:r on you& (Robbie John r,OEts 
towerd beok and :stands a moment am H in silent appeal at the 
open door., 'Mrt~~ t Gratuahan ru£~hem t'arwt.rd to her hueband tltlll if' 

2 to entreat mal"'ayt He angrily puia!! her away.) Ottt~ Out you go: 

The next ~~tne ie en epilogue ooeu:ring the same ni!ht sbout mid• 

:ni(Sht, Outside th~tre ie e violent atom. 'I!IJind, rain, and hail thund~tr 

l Boyd, Ireland'' lt,~~.trfU.'U, ~f!.U,I!t,i,snno!'! ~ P• 368. 

2 
lluthertord Mtllyne, The ~ E£ the Road in The !!roE.•. 2 .P.!:.h!r.. 

n.ozs (Dubl:hu Maunsel and 'COinpany, r~td";;;).'9i2),. p.trra. 



.sga:tnmt th• wi:nd~n•• 

Gral1dtather~t {Tht~:nder lncl lightl1ing.) n•ye he111r? To 
think of that poo~ scml wit}l his Me bit of' a ooat out in 
the l!tlttld end W¢1t• lf ~tl'ly ham eOt!tlt to him,. ,!)JI~rnud JiiWIH:I 

1 lo:tw ·thh, you w:re the oatme of it. 
SCii.uel Jamet::Jt It was hi~U own ohoosi'llg• 
Grandfather. lib own choodng? iVho tlatt('):N~~d him and 

led him ~? WhC!I. kept 'b)\e fiddle Ml'lg!ng thor~ am WO\~ld 
le-t no me tek• !t dom.:l;~: a oo:ntinuing temptation to him? 
And YO''•· Wi1lia JQ}m Gr~:nahan,. 'With y<.n.l~ lust £'~ moa'ley,. 
A:$•• Lust for mont"y• You couldn't abide him he-.rten:tng 
up the houl!ls with a. tune- or t'lirro,. but y.•d 'b:roek tm boy'e 
hf~Gtrt a~tnding h:lm out to "WOrk again,. I!U.'ld him world.ng aa 
muoh 4.1!i two of Samuwl James h~1n•e. !e thoQ~:;ht f'l.e 'Mtt 
·wtJust:Ulg tim& and money. D t y& think there 111 nothing in 
thia life bfl'l;yond making money above the rest, ! tell. ;you 
:1t•s :not the naoney alo:rut ma.kes lite worth 11vin1 • lt•a 
thi& 'M'Ie thill,f~lll you tM.nk l\othing ot, bttt ·~ha:t makel!l yom.• 
home a. joy ta oome b•ok to• 11\tta.r a hard day• s 'W'Ork• .And 
you1wc aeurt otlt into the oauld and '\'lOt tht!t ono that 'IINS 
lnlllklrt.g yorur h.., .tilllml.8th1ng more than oe~. D•re think 
the1n proud city tolka w.l.ll lilten to his poor ould. ba11•ds 
w:L1dil tbfl hean o.t tht boy 1.dng:tng tlu-eug;h tbam. tt•l! only 
us ....... it1m only us, ! •ay. a:s lo10'Ws ·th• long wild n:l.c;ht~S., 
al!ld ttt. wet; and tb win ud tlw mist of night on 'liM 'bo«~"" 
1and~t--it 1 s only us l ,;a:y oould liat0n to h:bn :tn t'h8 
right wz,r, (l~b'bing •. ) And '!!" knt1ftd1 ~ight wll YfJ knowd:~ 
that GW~J 1trinc; of his :f'iddlf.t na k11r>ytcl to th• ocyinll: ot 
your ·Q'\IInl he!an. · 

~lill:tM'l. ~Tohn nr.a:r.Ullhan (half' lllobbing;,.) Tht~n•e. 'herEh God 
forgive ~ • my pofJ:r ould boy. I dld na: knov,... l11hiet, :hlr~ybt~ 
if I say 111 Wl':~l"d or ~~l\Q-Dh, GrJd :torgi w us in this night 
our e1~ry words. «md bav• :mercy on Ol.tr •;ywa:rd: 1on, 0 tord, 
end keep him .safe :f'rom h~U'l!t, tmd delhver him not into the 
ad.ve lNI a.rr• .A:rnen, 

Grand!'atllllilr't }mteH, .A:y(~, Ayrrh Y.o <lt:m~~t \liellt r.e~ .• not the 
sun go down upon yau!' wrath. 

Will lam John Gnurmhe.:n (going to tho door • } It' 1 t11 aoe~rriHJ 
llt1@;ht... (huililiEHI'·•) :t.tll l•e~ve tM door on'tiut h~UlP• (!ie 
unbolta the door*)l 
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The s1;rue;gle ·of .Robbie John ifl 1:he at:rut.c;t.:lo of' the &rtist ar.;a:tnst 

the hoet11it;r whiah his giti; $noountort among px-aotioel minded individuals. 

He !'e.C$s e world in 'Wb.ioh the love or art is not o:n!.::r an tooncnni.o, but a 
1 

moral he,tH'ily.- The .tragic· f<U'Ce,. thtn, i8 i;lw attitude of hh family 

tOW'lllrd his mudo J and thl!) <:~atastrophe ooours wh$n he is r.oroed ·to lefllvltl 

ho:r:!Ut te })ttt'fiUfil hit mtttd.Q~t fhfl trag6dy, hOVlllaWX', 1s lllitigat&d. by tho taot 

that RobbiEt'a tathtr htl\tt :relented to ~ l~u.•ge degrtUI): a:nd has unbolted the' 

door so that Rol:iM.e :me.y rein .. i:rlh One :reels that the play ie not complete# 

that sanE~ day Robbie my return home a.nd ae;e.i:n b0 aooapted tus a member ot 

the family o:l;r.ole. 

1andl«rd by t'WQ :peann1~s wh~ hie ll'lgfl'l'k$ u·• to eviet on the morrow .• 

Ebenuer Hel'C1', hotestanil 11 and F'1·ancey Moore, Cllltholio11 fllre neighboring 

tenErnt,a who a:re 'U.nabl• 'be pey the rirty poun.d~S of r~tnt that n•·due on 

th• .. toll~ng day •. Mal1t getAI1 to his sister tor tbt mone:r. but she 

refuses to help him beeause he o:ooe cheated her or som• money tl';at •• 

.rightfully hera,. M<!l<W~t ;ts d!ll'1wn to d.fJISptl'ltion beeausa his wife is 

dying and he ii J!>o•r1elll8 to help her. 

Moore, Two yt'IQX'S age you mind there was a bad harvest, 
~':~ p:r'aj"$d. to the landlord to be 43aay. lie told us no. i'lhy1 
Why? Beoa.un,. l tell you, !r.benEuEu• M"K:1e• nnd X k:no'lh 
:defl hac! debt1 oi' hit <nv.n"""'~:mbling; d.e'bts .. ...Qe'bts of honor 
as the qt\&li ty t:a,lll thEY.m, Next; year it was wcrtuh No one 
got 11'1 ·bhe crops, They by ro1;ten in the .field$ • You and 



:mo su'ld the r•et wnt to him a;:;e:ln. ~~a :mir;l'rb as ~"~<!)11 hlllva 
'bll!ln p:raying to the big at<ilnEUi up yonder en t1li-elve Dubh. 
(With a sob !.11 hiM vo1oe.,) Th~n the~ s:1eknasa aa."ll~ and the 
we ohildt~n~they s1ippit a•~r on& 'by- o:ne. Ol::\e the~t 
'WlQS to be odlad art•r yc:li:t, ::~aK1~ of' Ba11yhan'l.on.~~ end 
two '01! my· t~tm ....,.., tlhildren-t:louldrl't odl them back to 
7/0U !Ill~.. :No.,. ... :net it all tho rents. of' ·bh.e world was pour ... 
ed into your· han43t 

Helt1e (tro~l$Uily.,) no:n•t, num, don't• 
Moore (hitS .. vo!o• 'brom'bli:n~~~ w1 th lnt<n1sa paseion;.) A 

pound or two Jr~timht ha.D ~aved them, AY"·• Only a pou:nd o:r 
tw.o~ Jmd. n~~JW th•·y• :r~ lying :rottetl u.ndtin:• th1.!1 so41 bt~t their 
w.c~t souls 11 eryinr;• You oe;m hmJil" them in ·bhe Jind <~:ry:t:nr~"'"' 
crying to th• God that :m.ade them for vengeanco., 

The two lMi11. S'WlJCU"' a. troth that they will H.$ in wait for tht 

landlord, Oolo:ne1 Frothingbwn, They have beg~cl him for time" but he 

lOll 

hli\IJ paid no attew:\tion to tlwir dtmrr:nde • They agree that if' one os.aapQs 1 

the other who it1 tllt'·nst•d. will not tell 'Who hia oomptmian vma and will 

look after the witt of tht one convicted. 1!oX1e1s wife, ttnding he has 

gone and. hallJ tw:n the gun nth him, is wry muoh frightened. A neighbor 

rushas 1:n to tell her that Moorl!li 1 S wife im dead. \!l.fh&n a 19hot h haard 

oft t}lG stage .. ~ir-. :McKie- l'ea.lisel! '\'lOOt has happenedg 'ror she IClo'WS that 

the 1:5lndlord \Vtlls to oome up the e;len that E~veni.ng,. ~h~ preys £rant1oally, 

noh.t Im:•d God_. pr&l!l~l"Ve r:t.y huabs.nd_, Bfl7G him. fro:m. l!lli.'i)., save M.m .from the 

sh~tddina of blood. Ssw 'him,. oh1 God, m:y Sav:tom•, Bt.ve him .. tt2 

MoKie oantu!l in «~:rtd. hastily extingu1~hl!lla the Ol!ldl~h Fran the 

-~~M:I-1 ----· ·-~· ~ 
1 lruthl!il:t':t'oro t:lay~~ .. .!!!. Tr_o~!;., in Th~ pr,on!' and ,O;t.h,er ~la~a 

(Dublin; !.lannlif61 and Oompan::r, !.td .. , 1912),pp., i::se'.:4o; 

a Ibid, , P·•· 145., -



Mrs. MoK:te,.. trer.ro:rhedjl turl.'ls to her hu111'band 11 

Mrs, M'olie. E'be:nezerl ~nezerl w.~!s it you m:• hht dont 
it? (Voio$s outdde the holUHf now oO'L'llt!l wr1 :n~u·.) 

lol:iE~ (standinr; where the dartmeu of. th" kitooon dmomt 
hi dee him•) !Qld '!O'WI' to:ngttt 1 vtOI'!lll'l• . Are they paattd yet? 

1\frf!l~ Melii! (1oold.ng out4i~ Not: Y$t• (She turns to him 
w1 th til g,~atur.., ot b.on*or.) It was ycm. I cart tee it in 
youx- taoEh You ld.ll0d him. 

Mclit ('brt;&1lhleedy.) Vlhist... Are they passed yet? 
llrlh MoXie (as tlw e<'n.:md ot. the .voioes dots away.) 

Thay'n gcme.,. (Sbf €;0(91!:! forward, looks into hb ayan, and 
than involuntarily shrinkt! baok.) It -ns ;r.~~. thQt killed 
him. 

MoKie ~r Petaoe, ~l'h (Re stret.ohad out h1.a hand a toward 
her ~eli:ngly, She lllQkas no m.ovetl'liltnt .• ) Moont has no 
wife.-

!n thi$ play ~fflll~m.e has shO'Im'l. olaa:r.ly the intense~, fiery matrttl 

of.' the I:riah peasantry for the English landlord olass, e hatred ae '\11(1)1•• 

tb!t it leads them to oomtnit m.urd.tr with little tear of th~ ooru~e~ttu:txto~h•,• 

'Moore, doomed to deeth :f'or mrdtr thet ht d:l.d not o0ll\t'l'd1;., it a trMgio 

viotim ot the perseouM.ons of the landlord olau.. tie has been fo:tfJ•t t• 

stand b;v pOW!trlt$lil whib hi.$ wi.r.e and ohUdren s~arve to death• In tkt 

tinal stx•ttf!:gl& w,l;bh the l~mdlord, both Catholic and Protestant are b"~lil* 

together t(',l :rM~k$ one lest stan4 against the tl);nemy. 2 'rht tragiQ ro*·'• 

then;t beoo:mes the a'Vlria• e:nd the o:M.~dty !ntl.icted upon the Iri~Bh by the 

tend System. Oat~ or:ttio1 in &wluating t'M trat,ed.y or the play, has •clt 

this oom'ntntt 

The tension of the lut 1otne h almost. unemdnra'blilh 
H:ta m.f'e ts qtlEI~ttionint~ ot MoKie, hmr ar~on~ in hfJr knowled.f::e 
of" 'M.s ~uilt when tht 1!1111 Mftll :t'aoe on Me rettu•n• the 

1111.._. I I i I 1 tn 11 • • 

1 Ibid .• I l'>• 144. - ~ 

2 Boyd, Ireland 't ta t•itau•ax:x, T«Jnahsanot, Pt 570* 



m.an.'e t•r:ror,. ~l"'$ hsndled with mal!rhe:rl:;· firmness and em·o• 
ntU'flll+ To see thim ,(,,~e. on the El'tl~A(~e 1n the handt of 
aoton 'WOrthy· of U roul!lt be to l':now 1"6al trt'leody.l 

. . . 

!;ttd; !u.~~ wr"itten in 1911• 11'.1 tt~ melo<irmnat1o story ot th• roeaulila 

ot • p$1Ulant q,ua:rrel' ow:r land" Martin Burke and Kiohad Flanagan ha"'lW 
. . 

qulllr"1l$d (.wer ;liheir e~laims to a oerta,in strip of ll!llld.t Flanagan sa1iJ 

that wha~, ru.t "bou.~t th• lt:nd i':rom Maey,tiltu"ke• ~~rtin's wife, be was glvut 

th• pt~OOli.~E~. of: land on th$ bot; below end wall shom ·bm location ot tu 
lelld Pn a map• Mal17 ia gr~atly inae:nud 0\'03:' t'-:1., quar,~·el, A ne!gh'&f>'l't. 

hearing about: trJS <;'Utrrel._. remarks to Mar1) "l't • a great tu:r.f' entirelr 

you have; Mrs• J\Jil"kett- Bla<>k stone turf• It. has thtll gNat red eoltW 

wh$n the t:t.re is on 1 t so• i'urf in dispute aye burnes red they lllt:ft *1 

A tf~W minutes l$:ta:r :Martin oOl:lltiS 1:n; decid.~&dly angry at the 

ttattll'i!nll!tll'ti. 

Itt s th.t g~fu~test wrong in tbil world tMy have bten dGir.&g 
on 1ne. Spl1 t ll\Y fin$ trtion~ bank in two und r;;l:v111 Flanf.lgen 
tho bi& hlllf. am left lll$ the far end ~rOl\ltld&d in water; 
the ould dirt~ :r<td 'btU"£ t}')j)y lett •• 

Ths:n Fllill'Ulgan h:b13elf appet4rt {;o know whethl!lr it il to '00 wr or peaoe 

M~·OU thli:t F.lanag&na and. the Ilu:rkea. 

:z~rartin (oorlling clo~Hu .. .,) 'lou o!Ul ·beke thE! 'Hord haok '':ith 
you 6 snd ·tell your Wita Md your ohildr<lHl,. and all your 
oomt.eotion thE!re is a black sootU."i;e on the land,. that it' 1 
war-.. aye; and 'bloody 'M!lr it 111 1Je .... batqfl'ttm uel!l Sa let 
~lcru be !'Gored of WAt f'X'Cllll thj.a:~ da.y Ot4t• 

1 Weygandt ... .!r.;i,s~ ,l3l;~I!, !a.'! 1~1!11!!:~.~~!• P• 238. 

2 ~u'hhlitrf'oX"tl llmwne1 Red Turf' :tn Tn.. D:rone ~ ~ ~ 
(Du'blin w: Mllluneel and Oompany,;-ttr;;" llfli); p:111. 

3 
Ibid.*» P• 123* ·-



Fl.fmar~~u, •. At'$1l"ed of y011~ is tt? (He ltiughs grl.:ml;,r .. ) 
No., not i:f' all th& dykes wre full of llurkee on e dark . 
:rd.q;ht ~nd: tha with r0'd murd~:r in th~dr hands 'W'Ould 1 be 
:£'$tU•ed,. So lay to whl!ln and whctte y¢u ms:1~ I oa :re not th8t 
for ye, (FI.e saps hh fi~eers oonte!rnlpt1ouml~r.) :r hfll·;t"t ~:he 
:r:l~ht of you and the law of ~~u and whtlt 1 ' mor-e 1 ! ami :my 
sont e~" .eoing to ~;~tart thtt f'aoing of! our bank today, So 
tEtkiS! ~as& and oomto:rt te your mind with that- (He slam; 
the door tnld t."s na;r. l.lfl!t:rt:l.n Burke stands trembl:t:nu. m th 

1.1 
fl\ngtl" in the ld:~oh•n• Ilis eyes Uv;ht or1 the gtm

1 
and he 

mt.t'IJ'&$ ae; if tasoi:~aa'Md:~ m<>v'«Ul tQVii'Qrd 1.t alow:ty 1 lnd then 
~m.ddenly grips it in his handth Mar;•{ Durke opens th1 door 
tt: t~ itlner romn end a 'banda atrarin<; ar;Me~t at him. )l 

I -."1h. 

'~rain to stop !lim, 

Mart ln, Hold ~t ;mG, (mt thtowa he:r rcmr;hl~r aidde,. pull a 
th• doo:l" wUe- optn~. ud shouta~, ) tAt ~au all be reard. ot :me 
l:lO'W, Mike Fbl:lElgttl:h {1'hexoe :h: a dttrS.e:'l.'lf(l) shout in e.r.u\l'WEU.••) 

•~Y,.(-~truggliXJg with him again•) Ah,. tor the love ot 
Almir;hty·:·aod, Mit t::.n Bu~k•, :1m it the ;;allows yot\td be 
~ld . .ng ·tm!l a 'Widow w."~ th. (He breaks! htr ft'a.ep with brtxbetl 
strength., end th.r~.ng her" :tnd!'le th$ ld. to hen slams the 
door to.) · 

Martin ('Withou\:.,) D'ye come oft that banl~,. JU.ke l1"1mnaean, 
'bllltfoN ! bl~r your voul to hell. 

(Thex·e is a laur;h; then t.h$ report of' a g\U'l• A ery of 
horror hom the yom:xger Fla:naga:ns.) 

(UB:ry Bu.rb :tells sense1E"H'.!I tQWI.lrd the door. The oh:tld 
in the room off~ a'Wak&ned, her,;ine to ory softly.. There it 
no other sound.11 )2 

In this o:ne .. aot _. swiftl~~"'lll:oving drama Maple> has shmm the hot, 

t:ie:t•y temperament of' the :trbh peasant that haer oft&n led him. into f'hret 

and blood~r battles. The s+:rtlf~r;l&J) in this oaao, eu•ises fron the OOJ:t­

.fliotin~; ola.ims of two hot ... te!!lperad Irish to the au~ narrow strip ot 

l !bld•t pp, 127•28• -
2 I'l:d.d., Pt 127~~---. 



1en4• The ~ft\l!jb toroe; ltowwr't b not so muoh tht aotual olaiml tt 

1-t :1.1 'bhe wealmenta ·•.t:bhill. the C)~raotera .~hemaelvea. thtir qua~ftl.• 

somt: tfl1ta of (!Jhilnutber~ !ha oatut:rophtt t:>O~Ul"$ 'Whln Burke, in • IV4•n 

ti'b ot MQEU't abaotla hia ne:l.gh'bor F1a.nagan. In thil aituat1o!t• &.JS. lrl: 

•thiU"s of' ita Mntll, 1sh• 1VOJiliJ!l U!ll) hfil 'to bear the :rtl!ll brun' f>f· the 

. tl'agflc.iyJ and tt 'bbt o%ote 1!)£' the p1ty :Mary B'urke is left senltletfl • 

the t1"0l"·•· 

h lll ,.....,ittr of pEHUUUl'b til'C:U'tll• Mayn111 has sought to portray tht 

1:a•~Jte;tdy G'X':\.llling t;rom the ~olent emotions of the Irish peuantey, 

emotions that han led them to Ol':1rllnit murder &nd outrage without teaf t~t 

J)un1shn!l$nt. 1iayM baa atucU.•CI oue:f'ully the speeoh and nlfi!m:tcu•s ot tba 

Ulsttr pusa:nt 41 nd his playt tu:•e taithtu.l retlectiona of Ir1E.Vh oondtillloat 

&$ moc:U.f'ied by p:roJJper1ty ~d Pfotcustantiim. '1lhtthor.t'ord. Ma.yn• hat aa. 

hi:lnsalt master ot a aptech whose ror<tt and qui•t charm are villlibl• t~ \t. 

printed t.:xt • .-l 

Rutherford fialynt hu 'Written thae draua in which the material 

is takfm from the tragio !n~:1dtntill in the lif• o£ the !dab peeuu&m• 

The bn o.t the Road is l ont•aot play ahowing the aontl:tat ba'bvllen thct 
~~~ .......... ~ 
a:rtht1o individual and the :rt~.~.terielis:m of tht I:rit.lh pEU'IIllllnt, Olnd tho 

oe.tattrophe oeo\U"s whtn tht fllltlwr o:rdero hh mudod I!IO'XI. to lttlve home, 



. 
two lrtlh tenants who ctre to l>e evicted on the followinp; dey; the t:rasio 

Ioree here ia the pii!P:rae~:ution inflioted upon the Irish 'by tM untortt.Uatt 

lend syst.:m. ltd !J!urt 4t!{l1oiaa the quarrel of' two Irish neighb~• .I))'W:tl' . 

theil' f<:l!itf"lleti:ng o!aimr te a narrow etnp ot ltutd~. a quarrtl wbioh ••• 

b1 tbt •btath tt one or t.he.~,~ In rulne ·ot the plaY~ d¢lles death ot~~t~Ul" •st 

the stage.; bl;t'b !ht Troth allld l'led Turf' invol w death• whioh do n011 apw 
~ ........... ~ 

11'1. the pl~• All threlit p~yt are wholly trQgio in ton&, showing no 
(r . . , 

lighter tlellli!lnts •· and they \H'Vfild Mayne u a r<talbtio- portra~ t1 

oontemporar;y peu~nt lite. 



Yftth .the cltffath or Synge ln 1909- tht :.t'S.:r~Jt period of' the WWI'k t111t 

the Abbey ~heater o·anw to ta elO$~h The disper-tal ot tht crigina1 &~>..,­

and "~~&tia~iQns in thB meMg411l'rl$:ttt htlptd to !ll,ooentuattc a «iihtu.tp ln tho ~WI 

. ot drama 'that e0l8 to be 1!)1a~il in the thtater. 1 Du1-i:ng the fir•a'b tta 

;rtfu•• in th@ 11ft of tbt lr1sh ~heQter~ tht dram.flitbtt¥ we;re int$:t"Oiiltd 

chiefly in a portrltYil or 'hh& 1i£'e of th• Irbh pea11ant with i'tos pe:bktAII 

and 1ts tnagtdy. The drama :tn the next: ten yt11u:•s1 ho•v•r~ 'Was moM 

ooamopoli tan l:n to• and rel!ltm'bled thlt sotd.al dl'ama or Englmd. If'iAW·h 

<Wtunatrista ·mu•e no longer eonoerawd 'With the tragedy of: tht peannt_, wt 
sought rathe:r tt por"tray tht lite 5.:n the oitifa a.:od e~all villages. ,_., 

thl.s rell\sr.m tht 1atel" t :roagodiee in the stud:r will b$ reterrtd to u n•• 

ptasant drfilma• li'or the most pJu•·t, theu dttal'!lQI!J wre not more natt.•l itl 

t(mlptr or more Celt1~ in apiri'h than the ocunnopolitan dl'lll!aG of' tht mr•~ 

Etn"op•an o1ti•e.2 The inf'l1atm® ot Ibstn and Shtw led to pl"oblm playt 

¢f propaganda ~~ gooial prot.at. 

In this 'OhiJttn" en noD ..... ptasl!lnt dms the playn ot .$tvtn no~aeant 

dmMtiste will be d.bo'IUI$td. .An attempt will be made in n :1h Hie te 

point out th$ type flt tragedy pel"'brtY'fd Md to thow it• tr•~io tlem.tJdllh 

1 wu:U.amt •.9l• 2!:!:.•. P• aao, 
2 Andrw llJ,, Malone, ttTM Dtoline of tht Irhh Drall'I.Q," The 

]ii:n~~t~«Ut!S q,~Atttr,;t 9785621 April, 1926. 



Ec3.'ward Martyn, one or th.t tound•:r• or the Irilh fhta~~. is lalul)ft 

pll*btar1ly fU!I a wr1:t:i~t:r of f$Wtaatio1 symbolic drarna 11 He was an tl1\tltlviettt~1 

with a widt 'VVi&t;y ot lnt•testlh Although h• was a bndlom ita o•UDt)' 

Galwayt he lutd no ~athy w1 th his clus 1n 1 ta t.rltatment ot tb& atf'Uci'U-•g 

$l'llllll farmer. Al•ys hbt e~athy was w1 th the ®tortuna:tt ana thtt til~ 

trodden. Although he "MUI a Deputy tieut•nant in his county, he a~>t:twty 

oppo~Jed recruiting to:r the l3r1tbh Army at th& timt ot the l3~r W~J"," Xt~ 

reUcton hill •• a dQvout Ce:bholh, and !n polities ht ._, a Po:U.tl.ul 

llaticmd.iat b:y b•Unn ud oonvbtiotll~ at: took a prominent pultitt~~ b 

the Sinn Fein :~Hvemtnt in the beginning end •• pr(!ud.dent ot t~t Gr,,,., •• ,. 
tion fo:r a shol"'t id.mt.,l In eddi t1on to his other !nter&sts hf •• ~: 

ditor1m1nathlg or1t1o and lover ot mus:to, pcu:•t'-oulliU"ly :n'l$<iilt'm1 tb.1ta•:h 

mudot Rt donated fifty th~tuuntd doUara to the f'ound.ing of • hlflftll• 

Choir :tn thlt Oatho1h Ohuroh in Dub11l'h2 

Martyn wae ot an unusually shy .ec!l retiring d1spoeiti<ml!l •t~~mt 

luu1 d(teotibed him thus1 

ll:dqrd Martyn •• one ot the ftr<y rt;l:t'& l:rhhmen who had 
n.o g1tt for tl'w lilttelight,. ae ht had ndtM:r tma d.e.dn 
nor th& oapaoity to ma~ h1.m8tl:t" con;pioi~>Utll Ht lived b 
the most eeolu4td NMe.tf tJ~Ug(t1 almost to the po1 nt ot 
mtl!utry, and !nt1'm.late with only 1 mall numb1111r o.f' l)fltoplt, 
Hie lit• "Wal!l a.lmo111t li.Gnutlc in its austert ty, end thtre 
was tn him everything ~at would have l11$d~t him an ext~l1ty 
membn.~ of a. l'.tontfllm.pbtive order. He waa a !IU\n or •om 

•·•u " rlt' t: ;'i 
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walth 'Who .ahc.t$ to l.iw Qfll .one at tht poor,'l 

Th$ t~ ot 111 hls pl&yl •s him eonottptlol:l of th~ llO'vt:tl"'..,.nd1ng 

tonfl:tflt \Ht-~n w~:ll•IU!•blS.J!!tn and :ldtdbm...- 'between the ut.ilituriE~n and 

th~ sn1stitt11 He· htmsolt qe. dt:ti'in:i.tely on the dde of the ~rt:lsts tuld 

8Pinll!lt the utUttv~., who hs thought wo~lti dastrco:y tho fintt and 

:rl'(l"tmxttil:.l i.Jt lM:e . .- :.l'»llt~:be hh widE! in•ttrest.$1 Etmtrd Martyn n•ve:r seemed 

to ~w fmy oo:nt!w:uous ool'!ltaot wlth the ord.bary affairl!l Qf.' litth ~ 

t)r:ltto hallS add 1t him1. 

Il$ ttft:~Yd. to livt 114 a world of hb awn with the ideal!l 
and lbr:.tl'eotiotll whioh rut loved and oould. underetand, but 
tr• the raw,. <lM.ld$; h\atJtling:~~: material1$t1o daily lit'o 
ot the modtrn world bet· shtank) and he avoid.ed oontsct 
with lt •• mueh t,ri pouibb .• a 

lilnttyn oa.re·d li.ttlct f.or hi$ Qtl#l!l physical conlfot•t. Be d:hld 1!\ 

19254 rl$ luld d1re•'bed that hitu body bt give1t to 'I :m.edioal eehool for use 

ll1ld a:rtct~dt~ buJ~1ed b:"tllle oheapest xwuibl~ w.y, i'M.s •• the lut 

g•llrture ot • api:d'b 'bha'b had always bte~r in revolt against thlilt W~.te:rielhm 
. 3 

whioh ieJ di:otat.etl 'b;y the :nei!ldl& ot the body• 

:Beoa\UHt MartNl't •• 10 muoh in tune with ro:manoe". poetcy, a:ncil 

m:Y'stie:bm,. he •• out ot t(luth with peasant humo:r and poaeant *'petoh, 

whioh atfe the fP'Otm4-wol'k of the tolk play. Hll!l· 'WfUi ure E~:h h~ l'EI)[Ui'esenting 

th~& educeted. ud rdddl4t ~~JlliUH! of Ire!Emd tM.n the pi!UU'Ia.:rrt•r consequently 
I 
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dra•t1a'bs,.1 & 'V'Itf!l Xll.Ore c.o:r~ael"tled 'With tht f'orm, tht dialogue• 1:nd 

the p:teHnilatit:»n of the 4r~U tbl:n he •• wi'bh its ao:trl:cnxt;,.2 .. kn e;runt 

1&ttr•r ~ tnt ~a or Ibaen~ he sought to apply IbsEJn•s method to tht 

p~reyal of ohaMotlil~ N1i the :tnttrpre~ation or Irbh litv. In the 

prop$.1;6lMm ••peo:ir •spetil.lly. hi~ plfll.ys Nllltmbltt thO$~ or ll~$11.3 llU.U.t!U'¥»11# 
' 

1n e~ni.".h\g en tihtt btlt.lflnce of lbten an !artyn, ha~5 said• 

:a. 4raa'b:ti\les the biur-geoil a.nd lliddle olau lih ot 
hia ~tt')' in tha prtaer.tt cihtyJ hb puunts1 it tlwy 
e.rf!T introch:.toed, a:t-0 but toil$ to the other oha.ra.Gtlrl; 
11:1.1. fU"ii h 1aa1Wn~d noili tr• Yeats and ~~e but from. 
l.b~¥en;J .t~Uld his d1a1o.g;ue approxirt'lltaa to Ibnn :t.n his 
m~·u•t •·•rioltS 1ttp«tets from truth te oha:~;~aottll',4 

The Heath•r F1,11lt~ Marty.nh:~ f'irst dra.m:a, published in 189&, •• 

onllll· of thl!lf play• pre~snt•d on t'ht opening night of t'M l:rbh L1 ttrlfW' 

Th.eat•~~ May 9_. 180&. Ttl$ th;&mit ot the d:ramt:a :h the oonfliot. ttlt 'llf 

an l:riflh l.andow.ner wl1oSEI :real1ty 1f hil d:ream~~"Wo:•ld but who h fore.-.4 by 

oi1'CUI!natSUOiUI to t.mdertakilll the ld:tn1ttil!ltr&ttm of hi! t~l!ltttt.t0 

Carden Tyr~l1 1 Id.$h lamdO'Wnt:r•. bas one btufetting fUllbit1on b 

lif.e" a dEta!lir'fl tc reebim a l.tu•gt traet of l(And from. the hsath•r :l.:n tho 

btli~fi .. that it ••n b$ •de to yield r1o~ •reps Gt hay and oorn, Tho 

oppos:ttioxt ~.t ~lilf b:to·th~i' lllilee a:nd hill! wire only t~ttrw to Zllflk~ hi:m '•"' 

l Willi.ams, .!B.• ~.it,,,. P• 199• 

2 Walttl" E, Malone, Tho lrhh :OX'tma, P• 65, ---
3 Boyd,. !h.!. R.~!e:.!.~!Eor,,rl: ~!!, ~relln,dJ P• 19• 
4 w:t11iaw~ 11 !a• ~·; P• aoo. 
5 Waltor :m"' Malone. !..!lt ~,F..1,s,l,1, ~rfA~J P• 267,. 



&.tel~m!lnft~•'-' t0 CfJ.rey out h11 #e~.t~; !ib t\~;;1B1re gradually de~wlr.ptt 1:riti~e 

a tlWJ1Ut: l¥4trtg•giilg his progerty to oa:rmy on the projtot.- h@ beCJoan~t1l 

obl!i.;ltious t<> tiV$r;rhhin~; lll':lmttpiG th• tH>htnlt. Berry Uaslmr, Cllr®:l" t tri1~d1 
•rns him about th«t outc-. of th• project .• 

Ututher. Ah~ Ctrdtt:n, do you not know i;he soU in suth 
pl.aeea itiJ w'ly wild ~~ utl!illbb1? If heather l1nde a:re 
brought baek into cl.d ti VJ.tion .t'or dllmllllatie wnlt,. they mutt 
be ntoht~Jd1, tb.ty mu'li havf:l genetsua cutd lovtng trea•n'b1 
els• ·lt;hAd,r olet wild ~tu:rt :tlll!\1 ave:ng~ itst~lf' .... • Tht 
wild mta•bh•r UW bHak m.l't ar;lin $.01l)):ltl 

Graou, OtArden•• wift., beoomte so alarmed that slw endnvw~; 'tit 

tontl-01 affairs tmd t~;J prevent bankruptcy. She. d•velop&.e en ifttt~ 

ha.t:rea. f'o:r ·<'titrdtn. and plarus to ht\"11'$ hhl r~stn'!iiH!Id• In e teene if•t 

Mminde Qll$ of .st:rindbtl"g~l !Cht. Fatht:r., she IUitGk!if to hiVfJ htr aqb-' 
~ ···:~:~• 

deollar•d htlluane. TM doottW's aN i>.n tht JIOlnt o.t gl'd:rlg her vertU.'I'b. 

when they aJ'e dbnadtd 'by !'yi'rell' s oloae friellld1 Ba'"ry Utnlll:~tUllt· 

As t• g0f.8. oa1 Oal'Mn 'btoomes more IU'ld mora 1ug1ne:triY~r•' ~-•1 

ttmea he baa a prtHIJentiment $1 evil about to even~ake Mm1 rmd ht lMtp 

Mil411t neve:r t.o leave him,. 

Ty.rrtttU.. SomehCJW I t~el that persont ud object• are 
reoeding fr.Q:m M u.nd be10oming mere un:t'l,lld in these later 
ti:m.es. »o ~u know, Mi-les, I think that 1ey life of pa.1n 
nnd unre~t is o:nl;- :a. drem a:t'tat .. :u., 

J/!tlEUh Artd like a dr~tam thb 1utftring will pflu awllYJ 
Cardfim4 :tat us hOplil nev'tr to return. 

TyM>ell (S•d1y.) No• .. ob n«~• ... It would bt too muoh to 
flxpe~·b tbat11 , A dretm"'"'G. bad dr$tAm (aa ii' suddenly 1llum1nod), 
;vat with int~t~b of' waketulneat aow tnCJ tlh9n""'~ 

'W.l~ur (Ap,reachinr; him.) or wakefnl:nus? 'What do you 
. r,Yean? When a:re tbO$G S.ntifilrvab' 

l. Etil:w'l rd l'eu•tyn,. !!?-! ,I!e.!l,tJ'.~X: ~ {I..ondon a DuQkworth and 
Company, 1S91i1),.. PP• '1•8, 



'fyt':rell (Vi~i tl1 •nthUdCI.\a>nt,) Vlll$;n l 1m o:,rb 1~ tlw heeathtl' 
field .. ••'hhe great mOl.itnta.in .fields out there., that i'b wtlil 
~ icileual to 'hril!g to .t:ruittula'l.eas ...... ~'htl:rt l avvab.n to t~tt 
life 1ndtedll as I llrl::illlnd looking over the Atlantior and ''' 
winds IW19p against 'f.1r:1 ff.let the young gran in ita J~UJ:ttl'lh•• 
Irit~~h tbt'elllUl that glffes an golden grt1tr1 in the autumn a\1\Ul 
tod~ty. !here :t &tilt ha:~ed by tho~~Ja dtparted joys ot llf' 
youth• ... ae;ain and age.1n. 

As the wor-k p~ogreue•.- Tyrrtll '111 ambitions soar untU h• ttt1f 

a o~ti ve urge t~ reola1m all the '\!AU!Jte land i:n Ireland. ~- ••t~:m.,be., 

howevEu .. , has bt4tn only temptu•a:ril:r aWJrtGd• Driven b:y ON~U.'be"••· ~~n 

btteOlll&e a hard landlord. 1Tia. turns to the evietion o:t ttDl!lt:a tt •~• 

hie om :mial'll4ml!lgE~w.mt.. The tena:ttbs ~ppose violtntly 1 ~nd ~ll £,1 

finally f'oroed to get pol:toe esoort,11 'but ho :!'btds he p:rtf'ltta 'lilll l"._:&f4 

indoor111, brooding end p'1anning; 'VIrlth eny actual tontaot 'With ;m,·. lt~ 

In thi• solttacy state his dn'!am detp!iU.'llh He rfmntbtrct the ~~•tr 

f~~~~ld ot his bGyhoed • wh"re tht woods and the colora ~rt a 1"~· f)f· )tl~• 

Into hia dre«mtS we day ac.m~&s his littlt ao:a with a l'Jan(lful tf ~-'*• 

thr& onl:y i'lGlmtrfl h4i could i'ind. !!$ has gathered thtm in the hctatht't 

1'1eld1 and Tyl'rell 's drab is •ootteNd• Nature batt trimnpbcil.d onot •"• 

end tbt land he had WIU'lted to muoh to redaim has 'OOoQmf ••• 1e4 onee 

morcet. Tba ided ts gone, ~and T-strell t I!J mind :retum1 to hb 'b·~Od to 

remain th$N tor the rett of hh lite. He bel:tens hilt S!m 'b·fll bt lUI 

young&:r ~other 1 ~tiles~ ud,. &peaking to him, he nye, 

Oh1 ._ muet gill to Lo.rlei at;~ lust yt)tu•, wM:re thi :r:l w:r 
is l:lt with gold• (Point1nt; out at baQk.) See even nw 
th~t~ #ley b di:rk~n:tnrr, ts bt th0 stor:m. 10tno of: the o14 
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Teking td.l til)~ b:v hb hand as th~ lt!lok "'!:; the :ra:l.:rllJow, c~u:r4en 

ny1:11, vt1 tb hartt~1 •xal tat1on,_ ~'~Oh,. !ll.Yitio hlghtMy, or 1nan's tspt:h:l' chliuull 

:tongln,•J It.J;:t h~u~ g(Mt f•l"th upon th~t rdnbow to that ho:rd .. zOlA ot j~··2 

Th$ play •10Sts 'W!th the l11Hs·~ tJJpttoh l/l)f 'Olilihtr 11 "Th• w.l.ld hcu:ttb. to 

bMbn out age,i.n in the hH:thin• tbld•"3 

1'h:rwtblrll /£.~ Hfat~t;t Fiel4. ont :f'etls a quality or lb~Jtn pE~:rvacll.lng 

tht play, Tllle~e ttl t b.Mkgrouad ot nature and thou1ht that 11 'btauttNl 

i:tll a W$.'3 that i,~r t~y Ibse·,.4 Otri.an is a an with a 11li!'t•1Uualoa"'1 

and wh~~tn ~:t t1 $h~Jrt~tl.1 11ft b~~H:••• •~min~&bUuJr. ~!:e;srgandt fttlt tN!tt 

tht oharlllt¢tt•rt1, altl:u:>"mh ltee rl&id the.a too~t ln later *r1iyn plaY~• 1ft 

ffe)l:UU"tiH\)ct!lll:r$ <lhU!f%1. to. btlerpret an id&&l r11tMr tha:n oh•u•a.otort~~ of' tbt 

ilM.a;inatl~:n ·or p~,t~altt «on.• £rom o'bkll!lrvation. of' lifm. •5 

ThAf.t tmttl'iet 1• tbt plly et1111ee fr'* the "'I'U'b c.U.tfe:ranoe lpll; 

Mt"Nfi.,n ~itlea u.d l'* filllal rellhetiott• 1'yn'ftllt• 4rt~tliU:ntJ mount to 

such lofty netghte that tMy C$MOt fail to mett with .frUstration in 

Mtua1 lift:,; Becauso of hb inability to realhe th~Jd:; he OliU'l :novt~r euooeod 

in 'actual life with hta tcolh111rdy pl~ojeci;• T.yttrt~ll is Ill great t:ragh 

ohe.;t'E1!oter,. ~ ill a pl"ot&.gon:tcrt; who oO'Illtl to ruin through 1 vroalmesa 

il'lll!ll~0nt in his "'~ oharaott:n• 111 h1ll inG.M .. Uty to ne Ute clearly. i'lbl'ln 

1 m!~- :P• 91. 

2 T4oo._, u!:b:. --· 
3 ~,.- k,h 9211! 

4 Wt;v&aJldt• Ir:hh l,!,!Aiie. ~ .l!l!2!~.~shtm, P• ea, 
5 rb:t~:h.- P• sa. -
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ot th~tt hiatbf>:r tlfld. !b ~l£ .. £ntni:lic i"tal' lEult tllt ~rld reood• tfa 

him ant:t:raly •ke• him I pltiflble Qharaoter. 

Thf 14t:~'be1l87. of~ if4terbho,... F1e;A is rtldly twQ<ool'old s .. n nat~:• 

Ix~$la.OO 1ts•lf b $lf1Jlb¢)11ared ill the aetual f1f.lld, 1.nd tho hopt~s ~~ ~~ 

of ~an a:(·d..:mt Pfll,fti/!b,._ art gi TtU vo:toe., Decetuua (}f tb.l 1nt~Xl8e ,Pel:tdoM.•1 

tbt play ha*- 'btttl •r:r pep1Jlar lllllOr.t[~ th& Irish; The 11ymbnlb valu• !til 

1'yrrlil.l J s llltNgm'1ta to ret~ain th$ h&ilr~he:r t!•ld n~eds nc 'xplal'llll1Jlo:tt ttl· 

- t!lQWltey wbolt devotion t0 ideals, eW1\ at the cost ot ruin end ll•&t~· 

has l<mg oeel!l f.\ tamtliftr phonom~.n:ton.1 The II!!H'H>nd pen-t m• tht lfl~•1iltl 

i• !'o-~ u the $'tl'Ugglt~ 'b~n Tyrrell and Grace* a strug;~l• 'bt~ 

ln&n tb.e id.eal:tat amA woma:n thlll' me:"'riaUst. Thie a:·bory· bt(U)r~tel th• • ..., 

ct abct~o~~ by ct ideal. Ou:rdrtn's ideal, or his "lU'17""1llmd.on," a 

lb1.S.en oal'll 1 't, !i.s hh !'il"lfl ~lie£ that the hmithe:r field.. ae.:n be rueMt• 

:fully :ret.vldMd• Whon th1• 1•1 b aiU~~·t'bel'$d'* all b to~tJ t&»d ~d•~ttt 

lih ilt ttll$d 'lldt}t :mle•ry end beo.OOl$S only an empty moob:fy.8 

Ma~ve, lfartYll'• aeoond. pla:v. 4tls& .writt..n il'l 1899, shO"n 'the 

ideal:tt~n~a of tilt vit1oaary 1:nd1'Vidua1 as OQntres'bt..d with thE! J.W&~tilltal 

velui<Js ot tha p%'aot1~al p~raon.s !JiaE~ve O;Heyne, i daughter• of the 

hlillrtd:t ta.ry :P~:l3'lQcfl of aunen, is 'Qll id~tlli!St 'Who Nll:l taubmitted to 'bttrothd 

with a •al'bhy EngUshlM:l'lt Hugh I•'itz Walter, in ox•der that ·tl)ij!j weal'bh 'If 

1 :Boyd, :r:ralam• • Lt~.·.~~rz ~.~~u•»;9.~·· P• 295. 

2 ~r!"'lt.tt:r l!l~r Mdont, ,!he~ .I,ti.~ .DX:~.~ P• 19. 

3 Ibid-.. P• 359., -



tht't En~H s!un.an my be tafl•d 1.:n :ro .. (Js+:~bl;t!'!h'.:n.r; th;e impove:r~.8htd torttU:it«Ul 

of the ft!lllltily. Hugh is toltrant,. etasy ~;o1ng~ &i'.';tng OOlrlplE)t;t f:rE~etlC!II to 

the moody t~peramfjmt tllf Mat"~!'&.. Ahmys a 'WO'l~ahipp•r ot beauty., 1&&Vfi 

po:re.s ov~l~ books on Gl!e~:Jil;ll'! tatrt, ae$king to identif:···~ th:rou;~h the1.!:' 

ur.~raal hea'lluty,. th~ 'b:rothel"'hood Q:f.' the Gr~£Jel: and Ce'ltto :raoen. 

P$g, lVlei'iJ'M 's &ld l'n.urst 1 beH.evi!J$ a pellsa:n~ 11!1e;end that idl!lntltietB 

'Ma(JVG W!·!;'h the grt11at QUI!IIe~ Ma.~r.-ve o:r the !rish stoey. ShEll hol:tew1 t~t 

thii prc;sQn'b M!llev' hit und•:rzone tl·a~':!:s!'ol':ill4t:ton at the lu.mdti or tbf febiee 

o:nG :~:d.[Sht Ql'l tM :tnllUntEd.:ttsid.<-h· Maeve. herself is very willing; to btll•1'f 

the arto:r;,r. 'When the old 'WO;'ll'lln inv:t teas her to ~o to the l!lOW'!td:n te utt 

tlwl l~i.i'gfltnda.:ry ti~e lM. the :nohle lover ot her dre111:ms t Ma.ew fQr~'bt 

Wh$n Mll$11$ :vttt~ h~~ her wholei bEii.l!lf3, :h1 diel'l.mrbEKL by the 

e<3lfb(uiJy o.f mr vltion. fhe •pirlt world opeUHI betor" htr,. and Qutfll! 

Ma•ve with all hlilr retittwt passee befo:J.>e he:t>, Th~ Quetn offers Matt• 

tilt•rnal bfJ~uty in a far 11 ool.d landt 

· }ht$ve., QU$en.1 I he•;a 64:1131'1 thet land afar. 
~t:ltiq)ft r.taev.~ You 6\bo ht.vo noen Tir ... ne~n•ogud 
I:KaMl!W..; ln m::1 dJ',IiH~l'MI;~~ in nry d~ay.....(Lreams-
Q~.1ee:n MMve1 Da1.tghter, 1t 11 pl!·uuring s•et wnsn our 

dt'ly""'i;ra<ar.u~ o~ trtU'h 
lf.aew. Oh le·l: mlll see tha beloved of my da~!d!'E~Glll.l• 
Queen MaeV~a~ Yow:' .t"r1naE~. of the hoar clew, v.~~l ht oo:11t1,. 

'Will ,3ive you l"e$t• n111t in heauty .. ""fil beauty vhioh 11 
tnmso.a\lndent!\.1 Cl:)ld ...... ., You eOO.ll sts him i:n the ~1ortr;.et"fi 
lir;hts of the ~i:r--nan ... oe;u•• 

~.fsew... And his 'bt~Jauty ehal.l 'ht my joy in an 1dtd land. 



Qtt&txt J!4&eve,. ht!ltitjl' in ~:'10 mid~t of all h!llt:~ut:H'ul. t hilllt;f:J• 
1\l.t\ev••· Oh,. talte • to that bn<h . 
tllltEHlU\1 Matv~.. . I am Wl:\:M.nt:; fol'" you, poo:~.~ 41 weftlry child., 

8$0 th!i N'<W'bl'liiU1:tl lircjh-1-;s &l"t pusi~lg befOl1$ the dawn. VIe 
mn.~~Jt n't tt?ttrJr• . (km.• 'WJ.th the Nor1•h~);'11. 1.1ctd;s .~~ bE'lt~ll1;if'n1 
5, oe-:rooide:n, 
••w~ ! ah~~tU $!If~ my \leteut.y ... ~y lp'W\1 .... , (rr~u s't':ooning; 

$he £'alb . on ttw n•et et QutG.n latve. )l 

1'\.lb&n ti'w spil"!t pr"~ssian :rt·burM to thEt ~airrtt it oa.~r:l!lft 'Mtlt 

it th$ li!H'll'l $f ~w. With tht o~g of d.$w:tl the whole seeM ia t~ 

tc:; be oow:red with a thi<)k ooaM.ng of hotr t'rCJJdt~ Matvets dat.r11 rhGla.,,'. 

orutd:tl£; to pNparo Maevt for htlr vw7d1.ng.~~ finds her s:ttth:tg O'Oltt .... :U.t't* 

lttt!U!• 

ie a tr«gio 4Jha:r-aot~ who se4tlCRJ to el!loape the bonds of oonwntio~ •:t:Id 

msttar.1~a11sl!l 1n ~df!:x• tQ gai~ an idy11io hl!lppinetu.t~ The trtgic t•:ro"t 

whioh <::~p;>r<tt1:'1~u~~a !~evt iar thi& pcw1~r of oonvtnt.:lon~ the ~ight of •wr!d,l!!l' 

ietio co:neid0':rati'O:tlSJ her In$1:"l"'1lll:.;;e to Fitz ... lfalJ~>or b a sclf."'""i11!U'lt1f'l~• on 

her pe.:M:; in Ol'dtw tG ~~.d her poV$rty ... strifl'bm«l tennil,-. l&lt'\1'11) • t 't*_, 

is that b of(l&r to gt<bli h1r ideal 'belllui;y iilhe ntUI!d': diet Dying,, thfit apf 

u t'hllt proot$s:i01'1 .of Queen :Msew patuu'' beto:ro tl:e:r, 'tt S$e t.ha ne1 bill 

I a" othars ,.,ho haw Uwd long b0fore them,. and ~~:t·() buried :bl ttat gPten 

1 
mdward Martyn* .~~:'.v.f! (Th~bUno Tl'w Talbot Pr'tllli.- Ltd., 11917) 11 

P.P• 43•44~r-

2 Ibich, P'* 45, --
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moonlight eml h01:r trost and light of' morning. Wt do not dboove:r her 

mong oul" aequain~sncoe• but ever-yone disooV~rs her when he •dlls to do 

so :tn hb own helllrt.111 

htaul!le the play 18 somewhat oold and dow :1n movement; a.nd b•oatule 

Mae...,. is a0 th<!Jl"tmgbl,- • visltx:uu•y oharaot&r that she appea:rl!! to have tew 

EJarthly qualities exll'ept b&r gftat beaut:r• the entire tragedy 1s not so 

poignant and so moving as tlut tragedy in The Htatht.n• F1eldlh The ent:t:r• -
tone o:f' the play ~" tr«agieJ 'but tht aoUon is more supernatural end 1e1Uf 

oonvine!ng; tor thwe realin)rt• than the aoti.on of' fhtJ Heather Field. The -
vi~Jion ({)f Queen Matve that oom.es to the young girl it 11 olbl.a:x: whioh oan 

:nevor be forgotten when onoe it ia 'ritness•d•2 

L1ke !h!. Heath•r Fielcll, :MQe~ hu a two•t'old aym'bolhnn. The play 

symbolites lreland•a ahoioe between English materialism and her ewn 

national 1d.editmtt 

The le$aon h 1;hat it is bttter tor Ireland to be de ... 
populated in her pursuit or na:tio:oal individuality, of 
ideal beauty,. than t0 dr.ift t.long to ao.vnpletEJ Angliaan .. 
iut:ten1 t~tven thOtijj;h 1t may bring riches.- peact, and 
content.3 

The ••oond part of the lllymboliG expresses the belief' that •wry individual 

soul m'l.uilt cho!l>IIH'f betwen the lll&terhlism. of everyday life a.nd tha natural 

ideelis:m of the int'liv1dua1. Finola,. M&tve 1 s dater,. sym.bolilts mate:ridh:rnr 

while Maeve herself is idtBlism.4 

1 Quoted trom Walter ~. Malone, ~ 1-rf..sn~ ~ra!J! ... P• 260., 

2 too, oit. 
~~ 

3 1-ygandt • !!:!!h Pl,az~. ~ P,;L.~mt:tshta :,· P• 85, 

4 too. oit. --
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Although Grangeooll.'IUUl is tloatr to nd Hh than most o!' Martyn• s 

playa." it is belie~ed b;y m0st oriM.os to be inttrior to flith•r M.etew or 

I!'!! liea~her Fiel4.1 . On• oritio haa said of tht!l play,. 

.,f!ltlnf!!Oo~p is • piotu~ of l:l.h 111111 we know itt and 
there is !n it a fidelity ot purpose that g:lws it a kind 
~tJf etfecti v•n~liJS• fber& it not in it, hQmll'ver • tny keen ... 
nEUU.! ot v:l.$:l.O:nt any rtal reading of life • any greet under­
lying em:otio1a• te l'$l!.tve its abject •ordi4:ne.rs. There 
is no gueto, no beauty, no intandty ot bitterness .,ven, 
to :make its: iaottd:!l.d!aoJs interesting in any other thtua a: . 
pathologbal •Y• 2 

The soene ot th111 drama is a.:n anoient oountryhouse near Gran~~eC'lol.man, 

an 'lnoiC:Jnt oount;y seat nesr Oublint Miohad Oollnan, an eld.eX'l;y man who 

sptn:tds hi$ lite in tracing out the ped:tgren of important f'amil:teea has 

a young and b111autlful. seor&tl:ry1. Cbra .Farquhar, Cath~riM Devlin11 

Miohlliitl t e d~mghter_. 1s an individual highly :reminiseent ot lb•en '' :U.dda 

Gabler-. Cathedn& is a. dhllfatistied• vaguely emb1 tious woma:n1 the "Jiroduot 

of th.<t &:manoipation and unrest or modern feminism. t~ 3 During her lif'~ttim& 

she has pur•ued ftried inter~urts 11 only to taU in al.l of them. She tu.a 

b•en strongly in1a):reated in womsn•s rights, ltat stud.itd m~I~dioine,. im,d 

has .fa.iled at the prof.:tedon, and has finally married Lucius Devlin 

against her father 1e -wiehoi!Jt. Luoiua, who bar proved to be aa rnu:oh ot 

e failure ».s c~~therine 1 1s oonstantly untmployed., 

Oath&rint,. B!llndng her tether 1s growing; attaol'm!Atltlt f'Ol" Cla:rt lllnd 

realizing that suoh a :marrier;EJ would mi!U'In Obre could inherit a ltre;e 

1 
Ntcoll,w &• oi t., P• 416. 
Walta:r }!}, Mfl!'on<:t,. ~ lrbh Drama, P• 261, 
Weygand:b, ,If is!; f_laa.,s nAif .f.l.al!!£itahts, P• 91h 

2 l&O<h edt. --
3 Boyd, I:ro land t s y~er~rl fl.e,n.~.i .. ra.s,ap_c•- P• 301. 
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sha:re or Miohae1 •t F·opertty, ~l!lol vt~ts to break up the 1:ntil:lllloy before 

it haa gone 'b~ tar. h'atending to haV& a great interest in her tather-•s 

wcrk, Clare el!l.tle.a~o~lf to btoo1ne h:ts secretary. In a h:t.r,h .. handed feutbien 

s ht die:mlt~Sta Olarllh 

Ol&ret hl!!la:rt1rokEUl• seeks MiohaelJ and hilt 8$kl!f hel" to m~~rry hi1rh 

Oathe:ri:ne ie ~gey at the& lllisoltltl'iaga of' htr plane and determine$ to 

bt-EHak UJ) the irrt.~tnd.tH1 m:l:tr1eg•• That t·nuting at dinn•r Clan and Jllohael 

diaeus:s the i'alJl!lf ghost, a tall wam.cm. in whtte, who is known to appear 

o». ~-.$pit1$ul!l OOI'!al1ou., Michael is atraid o£ ghosta,; but Olare laughs, 

~tayi~ 4'1he will fire at the ghost if she ever sees it. Oather1ne (bJoi<lea 

that. ewn lt aht c:uax:me~ p:revent the ~1"r'hge 1 sht will at least xuk• 

:tliehael &M Oif.llll"O ttnhapp~ for the l"IUlt Of their li vth 

That night tht ghGst appttarh Lueiue and Ooblan eye .f'rlghten•d• 

but Olare oa~y rea~hee for tht pistol. 

Olar!!h· Who art youf sta.nd1 tnd aay 'Who you art, or I 
shall t:tr•• You wo:n 't• He:rEJ then. (She fires sewral 
tiwt~J• The:rt i.rr dl•noe ai!i ·'both sht and tu~'ius stand 
baok fre1J:ll the door. Then Ctrbher:tn•• !n a vmittl a beet, w.1. th 
her f'a" and bl."tast oowred with 'bbod• totttre into tho 
~oom. As she tn!1e, she is caught by Luoiua.) 

Colman (frantioally.) Catherine,. my ohildl My own 
ehildl Oh1 what haT& I, done! 

. Luoiue tb6wilde:red•) !:lhe is dtadl 
(The revolver drops trom Miss lt~arquhar•s hand• She 

stands <>V9rwhelrnedw No one heeds her., )'l 

q~~·~olmap sho~ 1tronger ohmraoterizstion than ~oat of Mart~'• 

othfllr plays • A.'ll the oha ntoters se~m to be stifled by di«<lappoint:montm and 

1 Edward Mart9ll• a;ra!¥}.eq~~~.~ (Dublin~ MatnliHtl and Complluly, 
Ltd•• 1912), p.~ 47• 



\'tndt~lu~i11t~rh · !«i~th&tl h1.14 been dhappoint'fld in hh daughter Oat~l"'iraa., 

who hru~ pt~eilllli1f.U:.tt1y Ntlls~td 'b$ t&kt an:v interest 1n hb b~Jlo'Vttd Uft 

w.-k., Olar~t •l!>uf.$:H$ to·M:lel~lEUtl thet htr Nther lt\Ul&ljt lite hat 'bOt"Ptl 

xsp,•at 'ldth a, ll~tpm.t'tl!u1!r :wh'C bae ne·wu• undorliltood her._ Luoius h a i:~•.., 

.-u~4ual _. '"'' •lb .. t • .,.s.n, th• baMt.r of work and 319 t rtfuc~:cu1 ~01 

wo,-lf;,. ~tl:w·J<lnt;, Mt-st:tt :\• a. bt tter 1 'bi!trrtn women or the c~t!ttN~Gt:tf 

iayp .. who has alitna'te..t ht,;t~S,elt tro.m all b;,- her mdfishness tnd d:t.s<aon:~lll:i• 

Olera Md W.eht~Ui~l ,are tragic oharaoters in that tll4li:r happint•• :tt 

to:rewr bla.ated through no fault of theit" own. As Oa:bhtrine had tnwa4•t1 

her d.t?8th will ~~n · fQ"Vlt·l' as a 4•tril'aent to their happ1MIIh 01~ktt 

htr!J._l.t illt a tfte;lc• •lul•ot&» who tt.rrivs within her 0\'\l'll personalS.~ \1&. 

MUae d h•# &;~tlll..l a.ar tragedy, hil11t.ttnr~; is not u keenly tG~lt 

'be&a~s• tt d.t$p Utiael?el'b bt lwr u a .. bUII\8n 'bt1lai!S has ntver been .,_..~ 

Tb• tlraglQ teMt is 11hct cUs••Jltf!l1l'b1 tlw t.Uthapp~nou in Ot:bher1na 1a die­

position 'bhat :m.aktJ.J h~n· clett~tmbutd te wreok the happin&as of othtrst ~ 

play* a1 a wlut:L•, u l!l.&rtUd ani. eontdn1 no 'bctsuty of intendty of' ft.$U,naJ 
. 2 

that WO'Uld e.levate i't; to. thl poaitbn of tl'Uly great traged:r• 

'c 

Martyn's work has not intluencted Iri8h dtfa:ma to any great extent., 

d:noe everything he hal!l attempted bas be~n1 done better by Semt'!JOni\11 tll't • 

Ht wam_. hO"'dnr, the only driiU!lat:l.st of' tlw lrbh Uter1ry Theater who 

uruted the posdbilitin of porliraying a oontemporacy life in Ireland 

1 ~'·Jqygandts iil'~~h. ?,1,•¥!. .e.2, P}ami~~t~, P• !7, 

2 
Loc* ait• --



gi""Ve him tall &biding pbot ill tht theattr; but 1t was u a.n inepir&r, a 

()0U:wl'-gettuli •nd s;yap&thetio 0:ri tio, a. pion•e:r, and not a drtllnu~~.tbt 'bb~~.tt 

Ma.r~y.n has most itrl'!lu.nctd those about him~ me rea.l ~Jtrength, howewl", 

lie-a im tm. sirrtk:n,a uti1on et reality tU'ld enchantment, Fow dl;t'liwlatis'tav 

hGve s1;aooet:~llbhl as he bits in 'Mlding together' the two 1phur~s as a oaQ~~•·be 

whol•• 

ld:warli ~'b'Pl heuJ w;ritten thrt~ plays whioh are outs•lamd.ingly 

'braglo• .. !!!. R•athel' F1,t~tl~ ~e'VEI1 end 2.,r,aU.l§StCJo~• ~ht ahe:L"1H:J.hrs l~ 

all thl-«14~ pltAy~ a:rs Glhcsen from middle olas1.11 Ut0 1 tnd thll'l oo1lf'lie'bs ~ 

all 'lmiw:rs.al G~ear. T.h• He,at,h,~r, h,ieltl an~ ~ae~,.. showing the influ.tnell 

~· I~s@n1 pol'tray 'lllhf eonfltot between the idealirmt of' tht vb1onaey 

lndi vidual and the l'llitedalbm of the worldly person.. !!.!, Heather 

Fielt.\ ahowtil the tragfdy or Tyrrell,. whose oh1t£' mb1b1on 1s to reelabl 

thG 'Wfttrbe b.nd. ~r th~~t h•athor f'ieldJt a projeft too large for one man to 

undertake fillorlft- The ~ateurl:lrophe occurs when the 'Wild hiather asiiurrts 

.:l:tself again upon t.rftl la¥14, and Tyrrell goes 1n•ema. lJ.'ht trag:to i'cwee 11 

within Tyrrell's t'W1'1 oharaote:r-·his inability to faot th• dtuat1on 

oleuly a.nd to peroe:l.w the too1isbntlll8 ot hit projeot. In Maevt tbe 

oon1"1iot arises 'When Matve,.. the idtdist, im c!mee~ed to marry tb.tP 
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mate:dalistie Englilhn'lsn with the px•osp&ot ot aettling down to • qui~t.~~ 

w:n ... roesulated Ute. Thl trag1o fo~tot opposing Maew 1m tho "Weii?;ht of" 

conwl'.rb1ort ~~>r the uirtl"iaUst:Lo oGnlllitleratiO!l.e o£ life~ .Qr~u'l&jtoolma~, 

shows •11 humaaity stifled by d1ru1ppoi:ntnwnt·s and m.isund.avG·t.anding. The 

oonflict :1• bst'R.:X the ae1f'ishnt'Hhi! of Oathe:rine and the love which 

M1ohae1 and Clare f&d tor eaeh other. Th~: tr.lllgio torom b the •l~l:tbt 

of dit:Hlontant fll)ttl'ld Withb Clara t s 0'1i'll dispoll!ition. The oatastropho 

odours 'Whi!n!l Ola:re unil'ft'Eintionally ahoota Cathel"ine, The gen0rd tone of' 

all three pl.aya b W'beUv trt:~gio,. showing no lighte-r QOmio situt~tiona. 

In tw<1> ot the phys., XI~;¥&~ and GtanRe,oo!!!Jl1 dl9aths ooour o.n th~ stage) 

but the tragedy in ~~~~eeo~n is not nearly so d~p as it ts in tl~ 

ethtr two ple:rh All thrtt p1ays $h<m an oxtondve U!S& ot th$ auper­

:natu:ral• and. ;re'V$a1lila.rtya•t ability to bl~utd togeth~r :rtdity and 

enohantment i:n the •114ng a:f' t:ragio d.ram-. 

Edwt\:td John ~etcm Drax PlWlkett,· known u Lord Du:nsany• was 

born in 1887. :r:r.e is en Ir:hh romantie dnme.t:l.st, who has ohoan for his 

eubjeot-matti:r the fabulou$ gods of ancient :mmt rathe-r than th& tra.., 

ditional Celtic matarial that ot®:r dramtt1sts haw ul!led. li11 fsvorlte 

theme ia tho oonfl1ot between man and th• gods, 1 
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The ea~l:v :r·111adi:ng of Dunsany i:ntlu~;m.a&d his l!ltylo of wrl ting a 

g.reat deal-. The bQ¢dt$ "With whieh he was :mort f'ardl:tf)l' wero Grimm' a a:nd 

AndersGn • • !~J .. :rl T;~a~ .. t and. the Bibllh rre hbnsdt sa:i.d that :ror ;reta:ra no 

style •·•••d to h:lm 11 !llttuoal ae that of. the Bible.1 

Dutil'il.g tk6 S$'uth Aff'1~ttn War he sf)rwd in trl$ ColdstNam Guards~ 

and in the '~Qrld War he ws Oepta.in of tbR> Royel !n.nbld.U tnf, 1.\l.ud.liers • 

H" wnt at the httd· ot his oam.pany to Gallipoli, r-eturning safely to 

1Mlt~d~ O!!ly to be ~d tn 1916 in the Dublin :rio1;s.2 

Yeats .to i!>. 1900, el!tocO-u:raged Dun.sa:ny to write d:rlltnl9. tor the Abb~&y 

Theato:r in Dubl:i.:u.. i'M ti:rst play, !!!. ql;it.t,e.ri:ni .~~.~$ was produotd ill 

·that theat~n· on Apr·il 19, 1900,. Yeats gave Dunlt.n.:r a M.t ot fi\dvio-e 1n 

~ga.rd t~ the witbg ~ pl.ays 1 a truggestion that was .foll!:YQd in the 

otht:r pla:rs• "StWp!tl!st1
11 faid Yeats, "h what irs neoossuy.. Surp:rit$1 

IIUld thGn m.o.rt JJm"p:rb.,, and. tbllt is a.ll• n3, .As a X'i)llt'Ult of this sug~atio!l, 

almost all tJt Du:nt~acy' s plays invol WJ: e 8Urpris& ending thmt .Nlminda one 

ot tha temina:bf.q ot tlw short sto~iteJ. ct o,.. Uenry. In F<Jbruary., 1911, 

E;i,:il~ #s;:'i.mell$11 ad .!!!.. U!llknMm Wa:rr.ier wail p:tr01!uocui at th$ Ahhey 1'hf&atfi1"J 

a:nd 1n Jtm«Jcli 19111 'lhe GMa ot th<J )fountain -.«~ produced at the Ha~;nuu:·ket ................................................. 

Thea:t$X' 1.n L<mdQcn• Othtr plfllyl!l: we:r& fi!Oon be1ntr, muoo«~uu,tu1ly produatd i:n 

4 a large number ot Russian ana A~eri~an aities. 

liiiW I 

1 Te.:nte, .21.• o1t .• , P• 112. 

2 too, dtt --
3 lild'WI.rd Hale llierstldt, p.t~:naf~!m ~ E.r.~'~tya~tJ.,s~ (Domtoru Little, 

Brown. and Company, 1917), P• 17• 
4 Ibid., P• 8, -
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A1! crt :Om.lfll:ill:nyt s playa represent a des:tre to escape from. the 

ordi.!l':'!a:ry wol"ld ot real:i:b;r to a world of: l"'lll8nt1o1sm. ~lore :tnt.:e:ret.rf:;~d in 

1dEJtUl fha.n in people~ he· h~uil an outlook that is al1:1ost entirely oozs:mio. 

~e hu er•.:ulliN!!d Ill ...,_ry hitt<archy o.r gods 'Whom he ll.tiio ensh:rou.dcd in the 

g1owillg eolol"s of the t'abttlau.$ Et!Ult; and he hattJ pel"lllitted thorn QOlllplElltEI 

tMedcmt in e:ontro11ing th• illentinies 0'£ the oha:raotors., 1 Th(l) 11 te:rsture 

at th$ (}()!den .Agm at GJie&<le has ex~.wted a strong influence on h:tA'I w:ri tings J 

and e~~ in hit earliest plays is f0und hie favorite thems~ the t:ragio 

ted-line; of a here "WM ha$' eat h:'!Jnt!!elf' against the GOds.- In th:ta oontliot 

tate1 or the ner.na1 lawAI. conquers .any tempornry rtbellion~r In his 

gnp]!llin~ with 'tlhe reottrlllel"lt r1ddle of destiny., Dtmoany agreHa with 

AtrlHi'thylu~, Seph•ltnl~ and :lurlpidea.2 liis philosophy of man 1n relation 

t~ tht gods ,and to 'the cosnwl!t ts er;etntially Greoianw 115.$ l!l.OSt oha:rac,.ber ... 

btio efteo·ts .are almost a3..ways oonneoted in s®~.e "M\y with the most trenohliU'lt 

and overwhelming of the ~t!o~··fea~.~ 

In all th&ae plalys there is a prcto'W:'ld 1n+.:er~aving 
of the thhlgs of dl~tinr, a sa:nse of great .f'or®s 'beyond 
11l0:rta:t.s. that ll'l'Uat be propi tie ted, an i:ronio melange o.f' 
exquisite poetry and the most modern realism~ a jewel•like 
beauty of phrne, a su.eoinot and craphic pO\\'el" of upoai ... 
tion1 and a plZIVier Qf !"':hi~•g; moods in a i'•w phrtlse.e that baVEt 
nev&-r 11eewt sUl!'pasaffd. . 

1 
Walter 1il41 Malone; ~ ~ ~a.~, P·• 24th 

2 &lmtl'l:lo:n, D,.• !it,•• PP• 194•.95• 

3 Odtll s~pherd, "LoX*d D'tmiiJemy-.. llyth ... m~ker/' So:r:tbntra 69a505 ... 
96 11 May,. 1921• 

4 Em!na Gar:rcttt Boyd, "Lord Du:nsany, Drta.n!.l)r,. 11 ~ 67a500,~~ 
April,. 1917• 



Tht soene .Gt !~ .?lit~e~i~~-~-~~, Dunaany's first ont-act play~ 

'Writtem !n 19®,. it a ton&ly l?lJIH)t ttatrevm with large bltHJk rookm and 

unoo:rkel! be!IUI',..bot'bl~IIJ, the :tatrber in geat p:rof~s1on,"1 At thet bl!lok in 

a -wall ot grtUaite- ovtrbangll.q an El'bf*s hung 'Witl~ ll!rl::ars, it the r,olden 

Otate ot U.avtr:t, There are only two charactera, Bill and Jim, both 

'burglar1• 'Who bt\V$ dhd recently, Jim, who bas beien th19l"'$ only six 

Jnonth$• wearily open$ 0ne beer bottle after another) only to find eaoh 

Cl:1e empty. Wb$n Bill arrives, he displays a tool whioh he decide• t0 

'Wff :\:n op4llning th$ gate of. Rea:ven, Tht~a he hopee to find hilS mother, 

a:nd Ji:m :18 tagcu• to •et a girl he onoe knew, They dhotUUII what the;r 

e~ot Heaven vd11 be libh Bill think$ they will Sf$ Mold saints 1ld tiD 

thei~ halos sb1~1ng and fliokering like windowe o1wintry night and an&el• 

thick a$ swtllmJs dOJig a o()ttage :roof11 1
2 

'but Jim hopes for a gleuns Gt 

beer • a diah of trip• and onionq • or e lfipe of to'ha:ooo .• 3 

(At last th,:re 11 ~ noise of ta1lin~ bolts~ the r,ates 
s'Willg ftt ~Ul inth and are stopped by thct rook•) · 

TUllt Jird Jimi I'w opened it., Jim.. l''WI opened the 
Gat& of .Heavtnl Q&l& etnd help •• ·• , • (looks down :tnte 
the abyiB that lies below tht tonely Plaot'll) Stars. Blomn ... 
ing great .lltavs. (Thtn he moves ••Y the rook on which 
he atood, The gates move $lOWlY• Jim leaps up and rouns to 
helps thty eaek take a gat~J and move 'baol.<:ward with their 
taoEJs sr:;ainst it•) 

i31ll• Htall~&, mothtd You there? Hu.llol You thelr&t 
l:t' 1 Bil.l, oothtl'• (The gt~t.es swlnr; h0avUy open, :reV~~J~al• 
ing «~npty night eu:td ttara.} 



Bi11 (stag;~trirlg end ga.dng irrto, the rtvtaled Nothitlf!:,. 
in whi.Qh th• tar star•. go v~&ndoring.) Star11h. Blooming 
great ata,rs. !here a in •t no Heav~n- Jim. (EYer 1J1.no~t th$ 
rllt'V$l4\tbn a oruel amTVrolent laugh ! u arisen atar o:r.r. 
It inOflliltutaa in nlut~~~ and grows louder and louder.) 

Jila~ '!'hat's like the:m. Tba.t•s V'4H"'Y like them. Yes,. 
they'd do !bat* (The curtain. tells and the laughter still 
how1a on•) · 
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t~t?, G,,l.~~~~t~~Eli. q&;t,e, h a grim tatire on the eternal hope that 1e 

thc.t very 'basU ef hu:n:!tn 1ite,2 Jill .rand. Jim, S~lthou~h they are burglars 

lnd he. ve brok:el:l ilht law of •n• et1ll hQ1d to a tenuous hope that th•y 

will evemtud1y rea.oh Htavent Thera is dif!tinat irony in their o~mo&pt:ton 

1/it Heaven in tems of their EUI.rthly habitl and praotiees.3 Jim 1s f111lnkly 

l oyn1o; while :eua is more tru.st:l.ngt but then. on• remembe:rs that Jim has 

'b\ten dead long&r, 4- '!'hey are both mattrialists, and 1 t 1e in keeping with 

their lives that atte~ teeth they should still believe that there it 

nothing 'boo str()ng or too eaered to b• bent to their ple~usure., :tndi vid.ue.ls 

suoh as 1111. at~d Jim, hi)'Wevtr, WQUld. be distinatly out of plaot in a 

H•ave:n pa-wd wlth gold.; Their tragedy nisea 11rhen they att<J:mpt to go 

a~a!.nt~t the tternd gGdi!IJ and the tragi~ foPO'G is ol~rly shmm. to btt 

tattl, wh1oh QtLU&itt& the f'ruatreti())l or tl:Adr f!ledree to ~in admittance 

to Hctavertt~~ The :mocking laughter Which attend&J tht:tr fruJtration IUtll'lUIJ• 

to th.Et M-detr, fitting .Htribution :ror the kind of life they haw ltdJ 

l Ibid., PP• 9i,...99 .. -2 Wl.'\1-bEU' :E .. Ualo:ni:, Tlw lrifilh lJra:tnQ, P• 24!h ---
5 Doyd, !re,l!lEh ~~ttrar,y Htl'lduanoe, I?• 3Ellt 

4 l31~trlltadt• .212.• .!!i•• P• 28. 



Surreunded by mpty O.er-bottlC!!l'.t, f'i. tt1ng li!ym.bola ot 
thair :~:~Uttelfial life • and hounded by, the :mookinc lliiUCh of 
:Neu.sisj Jd.ll all.i Jim. aan only ¥~~t~nt .their own spl&,en in a 
lut bitter outory aga!nat the ll!ltorn~l• Tht o1d. and end ... 
l~tsl 'bfil!1fmee o±" thing$ :ta tHthitwd• end th4!!1 la'V'.' b e ocom ... 
~h~~l . . 

Th• tlteme of man ln fltonfliot with thl gods ia again us8d in tiM! 

play .. TJt• .~ $t ~~~· ~O}t~~p~~· written 1n 1.911« 1'h& 8Qene is th\!1 h~ftte 

nll t)f the o!ty of ~g:ro~~t 1 'Ml~r<e si~ beggarm seated in the dust lJ.~WJlrll 

th•ir powx-ty and regr•t tl'that til$ gods are d:rc»my and all that im f!llvt.ne 

in man ia d~Sad."2 Agmer. "Wi·bh the aid of his sarvant SlEAg 1 o<»:''tt1 v•:• • 
p1·(iU1 by whieh they will go to the o-ity as [:;Od.Ah He tells ot fiii'W!l j·a<l:t 

idols a~tated on th• mountain o£ lltn•rna; they will i:mpenonate thest &e41s' 

R• $~~tndl!l a tb.1«tf' tc teto-h tm g:reon $'aiment.t and *ltnother htggar $t11 •«de4 

In the !&ttopolitan Hall of th~ o!ty o:f' Kongros th~ begglll tit,.,. 

if.Ui8Gd. as gods •••t thGSelv•1u1, and the o1.ti.ztns quiJ&tion them. , .... 

d~Jubt is raiJUtd# .-eta .are brought fGl" saorif'ioe~ All tlw btggars ('A4f:Mpt 

Agmar eat hl.m.{Sri1y,. To th~ ei ti~•ns ther se•m lik& hungry m~:m, but 'bht)" 

W0:nd.•r that Apiar a.'betain~• He says that be; th& eldest of the gooa, 

never te.il411• ltuni.ng that tt) the!t younge:n" godli! who have lE~artled bts'bi;l.\1 

habits trQl>l Uons., Ey his lltOtl"ll'ers!lti<>n he intimidates the oitbt)i1$J a•d 

when wine is brought in -. i~in.a1 tEHJt,. Ag;rMr poura l.t upon the groua4, 

Thl4t oit:t.a~~Ul& retire; and Ar~ar •ats, posting S'l.ag a.t the door am a IJientineh 

l .~b~~·, P•· a e. 
2 Lord Dunma:ny, .!!:.!· Geds of :b.Jl!. ~!~:?.'lW:t,'l\~.!1 in ~ !.'!!l!. (:Ro5tons 

L1ttl~ .. Bl"own._., end Co.mpany,""'!"§!OT,; p .• '• 
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In tb.t th:tl'dl ElGt the 'begga:rs are seated on seven throne»e he'\vn 

from :rook. All are very well pleued OVtill' ·t:ha winets and mo~:a-bl!l tha-t; have 

baa~ brought to th&m• Th9a tlte Thief :ruahes in to SlY that thret: d.ays 

b4)fore two m&:tl had 'be-.n. 1.utnt to lVllnna to see 'Whether ·bhe gods v~a:r6' still 

theret Tht '1tl1i&$Xllil fl».ter With two mesnngl!rs Who announa& that the god.s 

haw lett thlir !JGli.tiGtt at Marlll&• Rcuutsu:rst!t., the o~:bi~HUW prepere feasts 

for 'lllhe 'beggartJ but Ag.m.er ie puul"d beacauee somethinr; has ha.pp&n~ld that 

Ult has A draan~. whiah frightens him very :rnt:t()h, Then a frip;hta:nod 

raa:n rush&$ tn &!:ld throws hil'Ytaelf. down 'befOl'e th&mt He de~:~oribes r;ree:n 

god&.; wb.ttn. M btlitl"Vt!Js to be t'b.e beggtu:•m ... •all cree:n, bHnd,. and s~ropi:ne; • 

.A.gmar feels that hifil r~sp en the situation is alippin(:~ he helm thf: 

presen~e of SOlJ\$ f'l!)r!NI whi!l'lh is superior to him, end l1t h :f'ilJ.ed with 

tear. Tlw:r• is the a0und ot " MB"r,'r • mettl'ltu:-ed tre2d ap:p:roaehi:nr,. Ulf 

springs to his f'Eusrb., o:r~ring out in .f'ea:r. 

'!Jlt (in a loud. voioe1 almost ohem'b:tng.,) I have e fear1 
e old feuur·;; and a boding, We have done ill in the eight 
ot th~~t s•wn gods. BeggtU"el -. were and begga:ra ''\1$ shot,ld. 
have remained., ''~• have gi v:en up our calling Wld oi;)Jll$ 1n 
d!!:ht ot our deto.rn. I will no longer 1•t '!J't1 :fenr O(lt ~Uent.# 
it Ghall run &bout and cry~. it 1ball go from me oeying_. 
like a dog from out of a o.t)orned CJi t:on for m1 :f'e&t• has seen 
calamity and has lmnn all lllv1l thi.ag,. 

Sl.E~p; (hoorsel:y) MearnerJ. 
Agmar (rising) Came• oomtJ 
(They 11tth11U'l, Nm Qn(!l speaks. The stony boc:rbf! l.'lom.E'I on. 

Enter in min!~le f'il.illl throuc;h door 1n right of b!lek,. a pro• 
oeasion of eeven t~:reen nwn:; ev•n hendm and :f'aeeet fU'ta r;::reer. J 
they wear greenstone sandalag they Wille: with knees extremely 
wide 1part, tUI hf.rd.np; aat orotHJr-l«tfr£11ld :£'or aentttri•s J their 
.right ar.tll411 and right f'ore£'1:ngl!?re point upward r;roteaquely. 
Iialmy to the footlir;hte they wh$~1 left., They pE~ss in 



front of the ae"":n bG,1;gare.~~ now in terrified 111\t·bitudes;~~: 
end qb; of thEml sit dO'WXl in tho attitude dE.'leurib .. d; with 
·bb&ir back• to the audiettolh The leader stands, still 
tl!tooping•) 

Oogno ( t'r:ries 'Out jurt as th~~ wheel J.EJtt.) •rha Gods of 
the Mounteinl 

Apt- (hoetaely) 'Be StillJ Tlw:.y a1•e dauloa by bhG 
light,,. They may not se• Ufh 

(Th$ leading ClrEH'In Thing; points his f'ord'inger tt the 
lantern•-tho tla• ttll"tli gret:th ':lban the six &JN'il a·aated 
tho 'let4 .. u!' · ;pi'Jdnts onl!!l 'by one at each of ·the tsaven 'beggars, 
shooting out b.is foreti:n~r S>t th$m" Aa he does this eaoh 
'l:nl&ggar i:n his tul"'I. gathers himself back on to hie throne 
and oroues hi$ legs s hi a ric;ht arm goes stiffly upward 
with fol"'Gfinger ~reot1 and a st~rin~ look of horror o~e 
into his eJ)l$8• Ill this ettitt.\de the beggars sit motionless, 
whilE!! a grt~J·:'>ll lig;ht falls upon their faoes. The gods go 
out, · 

Pre·sentl.y Grrber the Citizens, some with victuals and 
fru1 ts. One touob~ts a be gg;ar 1 s arm and then another •o. 

C:ttittn•· Tb•y are oold; they have turned to stone. (All 
tAbi!UH!I t.helMelws, foreh"ds to the floor .. ) 

One. '!ilf• hfi\Ve< doubted. them.. We have dG).u'f;.l.wd them!. Tu~y 
have turned to •tone because ~ have doubted tbg,m. 

Anothllll*• Thli!ly -:~~~u".e the trnli gide. 
All• Thty wre tho t~ue godi!Jw 

'!'he tr•ied;y ot ~~. Gods 2£. .il:!, M,C!,UP,ta,in a:r;\see from a. oonf'liot 

'b$t'ween men and the e;odh Agab1 the play rsltlliimbles meloorama in tha'b 

there i·t lTlO'l"'f 1nter~:urb in ·th• plot than in the oh&ra~rfiera. The ehcuoeiiVf:l't 

are not pertiOttlarly indi vidu~S~lhed, but Agmar st11:nds out from. tlW o'h.tr 

beggars a.s a t~e personality~~ no 1~~r the loatierJ he '1110Uld havt u4t l.i 

fNl"Sat pro-phet; ~ eapta1:n 111 a leader of' men. but £~ one thing. He 11 

Wholly lacking in spiritual qn.rality. B6 is a ~Mmtal gbnt1. $.tl imeglnatS.'Vt 

genius; hut h$ doe• not have tholll$ ;1.xme1" :roeli:nge of £4uu· whioh Ul:t' ht.lh 

ltll') pays no heed to pre:monit1ons_. and i£ there:~ h a trag;to def'tot :tn his 

r 1J ti n · 1 11 H ' tun• 



a'har!!lote:r, it ill! Htt void of' the> spiritual quality whiol1 othmr peraelUl 

may pol$t:HltU .• 
1 

Owr the whole d:rpU~ ~n&lf a de£'1n~. tEt reel in(:; ct bavi tabi:t1:b)t• 

One kncwa what the outoomt nruttt be 'b('}oaust the arimo has been coml!ldtwcl• 

and a ltd.ta.blt 3tttr:tbut.ion lm.urh be madt. The f'orbod:l.ngs of tnt gi'V«f -trhf 

d.X'a:m.a its t.:tali•tio note. 'fhttough the t~n.•ri?.ylng drean'tl$ of' U1t tnt 

drame.tist preparfU!I the ::read.$r fo:r the te:rr;tb1e doom T.h:i.oh must oow• up·llm. 

thfJ be-ggarli4t !he tragic to:ro~ 11 th$n• beoome-111 the power of t-he gods t• 

plu:d.~~th those 'Who b:reak tb9 di v!:ne laws • In oonoe;1tion the- play :1$ 

£;1gantio·• !he only- thing that .Agmar has fail•d to teke into t~o~<Nt(t' la 
the power 6f th• gcxis -bhemselwa~ That whioh is beyond and abo'" tb.t' 

gftep of X!l.$;rEI mine! has oruahed h:'lin With an ease and an implaoabil:\:b.;y 

which ht e'Quld .neVlikt" fore••• When he .is oontrontt'!H1 with the codt!l 1\htm. 

h~& .ec:mght to bitat.e1 hi& ~ole pl~m ia shAttered in a.n i:tu!rf::e.nt. ~m:t;y 

provts to be ta11i'b1aJ on1y th$ gods are om.nipotent .• 2 

~ l'!,iaJ!tt !S 2 I;p.lJ.~ written i:n 1916.- is considered by orltios. t~ 

3 
he ~ practically r.p~rf'eot one•act play." The curtain rise• on a roem 

in an old :EngliliJh :um. whaM The To.fi', • dilapidated genth:ma:n,. with hi• 

three lailor fo11~:rs• S,nigg&rs., 13111, tlll\d Albert, are apending tht 

n:i.e;ht-. Only e short t:t.me be:ro:rl'l he and his :rol.lawers had raided an Xndiut 

1 
Bi~r•tadt, !£• .p~~·· p~ 44• 

2 
:tM.d. • ;rP• 48 .. 4fh -3 
t1.A Nirj'h.t at 2 Im1 ...... l.ord Dusu.teny's 1 Per£eot' 1\llelodrama," 

0\.U"l"(Ult 9.£1'n£'oJ). 63191, .A'tigUst; 1917. 



templf and r<:>i:ibed tbe idol of ittl single eye 41 a hugfJ rt.1l'Y• Bttore 't)h•y 

lttft too. Q01.'p1'tey1 th•tr n10 oompenion~ were killed. Evon n0'11V' the thrttt 

prieu~ts of ltlct~!lfh ar. i'ollowing Et:tte:r the tugitd. 'Vee in order to visit 

their :retri'bt:ttion "Qpon th&m end to regail'l the %"\~'bzt• The ata,.lors pow 

restl<UUJJ they tear no d~nprt f!ll'td they desire to be off with their bt~, •. 

Then they tUI<t that t:b.e prbata~ who have f'ollOV«::d them all the way tr-• 

:Hull.- eighty mtlea nay.- aN Wll1ting for th<ml. in tiw hall• Thf T(l)f't, whe 

baa expe.cted tMIIl,. t~lls them they mW'It ·kill the p~bsts if' they e~t(#i 

to enjoy thE.l l'IU'by :W. peaafht Through his olevemeu tho prieats are 'l;)'.CiLJped 

103'16 aftcu,• tttl.otho:r a:nd murd.•red. Tha i'olU' th~&n celebt"ate their vio:1Ul~~. 
·,· 

but Snigg~:rs go•s out fe:r a pail of' water a:nd oamos baok pale El:tld lhlli~J· 

dill!<iJllimi:ng any part in the :ruby. 

(Dead ~il•nea, onl~ broken by Sniggerst sobs. ~hen 
ataps are h~~trd. r;:nte:r e hideot~a idol. It ie: bli11d &l:ld 
gropes it«J •Y• lt gl"tl>PEJB its •Y to th.e ruby and piolcs 
Hi up and _,C:n!JW:S it i;a·bo a aooket in tLL6 fol!ehe&dt S1'llgger1 
still 'I;W!ttplll softly., the rest stare in horror • The idol steps 
otrb, not G.l:"Opin€:• lt StEiplll ll'I.O'-"'lil off J then stop•) 

Tlw Totf. o. ~at henven1.H 
Al~:rt (in a ohildish, p1t~~inH:ve voice,) 7~lmt ia it» · 

~otfy? 
Bill. Albcu~t, i '!; illl 1;hot ohseene idol (in a >'Jhbper} 

oome from India, 
Albert. :tt ho.s tG~ken the <lYEh 
Sn:tg~rs, Wt are l&ve4. . 
A Voioe 0£'£ (vtlth ou·btsndbh j,f)oa.nt.-) Meratairs WUliwn 

Jonee 1 Able Ses•n• 
(Tho Toff J1~H> n.ever spokan, newr moV$d• He only r;azu 

etupidly in horror.) 
13:111 11 Albert,. Al1)(iJI:rt, wh~·b is thid (He rillltfl and walka 

out. Ont moan b MIU'dt Sniggcu:s goes to tht:t 'illlindow, Ht 
:f.'allz bael:. dokly.) 

Al1J<t:rt (in a whi~~Jpar.) Vll11.$t baa happened.? 



Snim$erm. :t 1:m ve seen it. :c hlil".'~ 161;)11 :t t. Oh, :t lw~"t* 
~~en itJ (He nturne to th~ table.,) 

Tht Toft (laying his hand vt?Jry gently on Sniggers t am., 
apeakiag &ot'~l:r. end wl:nningly.) What was 1 t. sn~ggo~? 

Sn:i(l;g:~~J:.·a., I have e~een ito 
Alb& :rt., 1'/he~? 
Sn1g~rs.: Oh~ 
Voiot'h M$4u!lt&ire Albfrt Thomae, Able Sesu:na:n, 
Alben.. libl$t I go., Tof'ty? Totty, m. ust ! :;o? 
S:niggEtre (o1~tor.ing him. J Don't mow. 
Alb0rt (@:0il1g) i'of'fy; ~otry, (Jh::Lt.) 
Voiea. Meestdre Jacob Sl':ilith~ Abl~ Seaman. 
Sttiggera. l <tMtt g(')f Totty1 I GJI!mt·•· go. ! ean't do iii• 

(lie goes .• ) 
V<:>:te•- M'EHlHilttir~ Arnold 1JJvE!rtr~tt Soott ... Forteson~ 1 late 

Esquire~ Able Sem~n. 
'l'htt Toft• l d;td not to:resf)t it-. (ll!:d.t., )1 · 

ASJ in other pl&ye or Dtmsany I The) Tofi' and the threo lail&lt"!f •• I 

'3hllu:•aot•rs • AaTIIJ d.ar•d to oppose th., p;Od! or f'a~. The1.r trl,nllft' 

th•n, im tha'lll i::MJr ml!(lt d!i.o aa punbhln.$n't f'or their or1me; a;nd t~ 117~ 

he<JQIJUlJ& hiieeut impiety inl'll%oi'.Ore.bl:r tEriJenged, Tht tt·a~io fo:rcl!ll it ''- . 

bl.!l.nd idol~ !lturh, who Jl1$.~ks to airl!l'nr.;e the 'Wl"ont: do:nt him. A!!)dn tilt 

letlla~ it $nfofoted.# tbs ~ds tl)re ell"'l'~rf'ul_. and. whoever opposes t~ 

must oom.e to Nin"" 

ln! !~~1:, :!!.!! Inn, a!m.o1!J'b pure mlodrema, Totf and tho t\U!M 

edlor•, beol.iJllliiJ brl::egra1 parts :tn the working Oll'l~ of the~ plot :r~t;bt'JI ilibUl 

a.otud ind1rld\1als.- and 'the bl!ttd idol llt'H!h is a nlflodr001'l81tie d•vlot 

ul!led. to Might.en the Ulfreedon of te:r:ror. Th• climax 1n the !af!Li~ pan 

of tho. plm.y whl!ln Kl01eh oomtB to o1aim his flyt h r"$1'1\e'f'kebl~t built up am\ 

muttsined, Qme c:r1th haSJ said or tht playr 



lt 1m ana of the :roost thrillingly pow.,rful on~tJ-taot plays 
of th~ oontl!n:nporat-y stage, and itfl populGirit~r throur:;hout 
the Inglish ll)takitlg world 1s onl;v what is de~eun•vtd and 
might be sntioipated. AI em. exeroise in the t.chniqu~ of 
the ••-aot form of the plfly is flawless, slowly ooru.'let~trati~ 
it• etteotll!l for the etm~:ubt:tve teno:r of tha laat tew minutes., 
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The X..~shte;t !! .!2!, <!~.e.• written in 1917• shov;a worldly peys\1)!11 

and ~'btlbv•rs overwhelmed by the foroes 'Which they haw floutedt 2 Thf'.t 

soent :t• a ~t\llgl& o1 ty . ot Thek in the Nig;:n or King Kernoa about the 'b~ 

of the 4.1JHUt4.tnce o£ :Babylon., 3 The o.ourt:ters of the ldng he ve ptt:rlllua4M 

him te l.nve his oity, :Barhul•el.,.Sharnak1 and t0 bring his people te t.Jae 

oity at 'l'Mk to live. One day the ladiea of th& oourt go down a Mit''"' 

little street od :t1:nd tMmlelves in tlw junglth Vain and foolblil t_,lfilbUtf 

that the7 Uef they are hEte.:ttbroken when they learn thl\\t there lt''lfJ ttt' ··· 
. 

ehops 'Whett the1 cal.\ 'bu1 new hair ott C!)ther bit; of personal tlldornmtll\+. 

fhty then decide they mu1t force their hu.e·ba.nds to penuade King itnmft 

to retul"n to Bllll'bu1-e14h.arnah,. 'Where new hail' ia easily bough-t;., 

The lU.ntb h~ver* i.e so oharmod with the dty of Thek that ht. 

cannot be pettsuaded to 1eav11h The men 0onoeive the plan tbcat the tb& 

mul!lt leaw beoatUJe he b Ol'be;vi~ a pttopheoy• The men then thr'etten Vf.lioe.,. 

o:r ... tn.e .. aods1 the only pl"~phet lett1 'With death un1eas he prediota ta.lae1r• 

Although he firmly belie'lree that the gods oannot lie, the:r toroe him t• 

1 WdtE!r E. Melone .. .!!:!. Ix-lsh D:ra;rna.,. P• 254, 

!. "ThAt Mood o£ Spirl tual Pas don in Lord Dun a any tAte .9.U;r,r;•~:t! 
o.-ein:ton E!Ehl76•77, MarQh, 1919. 

1 
Lord nunmany~ The ,L,auih,t,e~ or the Gods :\.:n !:l•;z! 2£ ~ ~.~. 

Men (New Yorlu G. :P. Putiii'tt~.f a one, lil.'S'h p;-Bl~ -



do thtiJ" will. ~ vn.u•ns them they will be punhhed tor this impiGU:I 

deed, but th&y la\\lgh ~t his f'ea.rt beoQ.use they do not believe in gQdtf!!. 

lie prophesies 'befQf'tt the King., saying, 

I:n three day$ 1 't;1m,$ the gods 'Will deatroy this a 1 ty 
fot'f wngeanoe upon SOXUI :man, unle$.s all men desert it, 
• • • Why • "' .., ·there will be a swnd. as the rh'ing or 
wood • .-. • a sound ·au of thundtn.• coming up from. the ground. 
A olett will :rwa like a meuae acrose the floor. There 
will be a :Nd. light• aiiCl then no l.ight at all, and in 
the darimetl !hek shall t'Uil'lble in.l 

The ling 1aughl .at the propheey., Be tell.a Voiee .. o:f-..t'he.,.~e tot 

if his prediction h falae he himself :must die on the third day at ftm\St'b• 

The Qu.Etetn is lpprehens:t. 1"Et of' a oam.in.g doam.. Even when tl:u!tre t• 

SiH~mi:ngly nothing tc; fGI!U"t aM i8 frightened~~; Nw,. trmbling, she appti!Wft 

before the Jti,.gJ :f'ror e.hcW hal!l heard the lute htuu•d only by those who e.Nt 

going to dith To J'I!UUHtm«t her, the King tills her that he• too.1 ba,f 

heard 1t• bu:b that it i# o:nljt a man of the oourt pasfling by her mr.ui\l.ow 

with M.IIJ lute. She rett:ute'S te be oonsoled 1 e:ayingJ 

01 do not speok $f tht godt• The gQd.s ar~ vary terribltJ 
all the doomli thet shall ever be o Ol.YlG to;r;<th from the gods• 
ln mhty wb.litngs ot the wancbtr1:ng hills they forge the 
future evon as on fUl anvilo~~ The !'utu.re .frightens me •• • • 
MEt:a hugh •' the goda; they otten laugh at the gods~ l em 
more s'W'e that the gods laugh too. It :ts dreadful to think 
o.f' tht 'l&ughwt' ot the gods. 0 the lute,J the lutel H"w 
ol•arly I hear the lute. But Yj'l all hear it.. Do you nett 
You lvvtar that you all lular it. 

Again the Xing ett.llurt-s her tb.lrly have all heard it, but the servant l'tt\tl.'xull 

1 Ibid,, P• 6, -



to r•pori that :n0 llUlln Jlayi~ a lute oa:n be found outd.di!i her v.rindow. 

M the 'tl,hl:r.a <lay draws to an end1 th& lfi::XIli tf'.mlent of the eourt 

b$~t~omeiiJ mo"e pli''&n~\mt•d.. Th• E:~t~out:l:oneer is very eagel" to kill the 

pJ"ophet~: f'CiJr ht: ha,s. ·:tnw:trll:&d a new stroke he desi:res to USh SUnset 

e:owut- Rd 'h• 'v;ete••ot•the ... GQb or1es eutit 

Voln .. ot...;b.a .... GQde. !h• god.e haYe 1it:dl 
ling Ka.rno-e* The jtmgle is dnld.ngt It has :f'tllltn into 

tlu!w ea:wtht (!ht Qllflen llldbiiJ a little, holding hie ha.nd 41 ) 

The eity 1& re111ng in' !'he hotu':fea arlll rolling to·tard usJ 
('l'hude" l!lfft) -

lehtharion• fhey u·~ ooming like a -.ve ant! a darkness 
is e0ming With themt 

(Loud •XId p:rolonged thunder'" Flashes of' red light and 
then t~tll dtrkneE!th A little light Oo.l'n$8 ooak •. 8hOW'lng 
rtcumbtnt tigur••• ahattered pillara snd roQks of white 
ma:rbl•• ll'he Prophei:J'llr l:)lluJk is broken. 'but h~ l"Etises tha 
fo:repart ot his bQ<\1 tor a minute .•. ) 

V<'t1<Jtl'<it0t""tbe-,.Gollla (1'rit:mtl'h&ntl:r") TMy ha"fe not lied& 
l~th'bfllri.E>lll• o, I am ld.llsd.. (LIItugbte:r heard ot:r.) Some• 

en!I'J b 1•ugblng. Laugh1ai1 even in 1'h&kf Why the whole 
olt;v is shattered.. (The laughter grows dmonia.o.) What :i.e 
that dreadful sound? 

V.oioe ... of•tho-God•• lit is the laughtel" of the !ods that 
cam.tot lie geing 'btlh3k to their billa. (ne dies.-) 

The oonfl1et in this play is aga:1:n on$ between man and the gods. 
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Voioe•o.f ... the•Go-ds has been f~:tro~d to prophoay f'e1ee-ly1 but his word• must 

oo:I'Mt true beo&tuse the gods eennot lie~ There is irony in the faot thet 

destruction oontes upoll th& people throogh their 'No:t>ldlineea ...... ·t;h$ foolish 

wnity ot a few 'WOlMl'ht The tl"tJt;io .:f'oNe b again the power of the gods 

wh.ioh dvTa.rfe nmn into ineignitiofuloe; •md age in the oo:nf11ot :muat (tnd in 

d"ath• :len who attempt to br~mk tht power o.f the goda ar'' doomed to 

frustration .. 

1 . 
Ibid •• PP• 12&-29. -



A1theugh P\Ulll$!1;)' ohose the tabt!!lous citba etnd the al'l.Oient godJ 

ot e f•~&lmy i~1't tor hie $Ubjeot matto~ instead of the trsditional 

Celtio bgl!llnds,. h:La Ctd.ventutr«UI are as stirring to the imagination aa 
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any :reeewtted by the Gaelto legend; ln this aen111e 1 his work belong~ to 

the lit~U''t.ttu•e o:r · thit lrlmh Rt?l:ru'l.issanoej tor it is "a rtle:bldline; of th~t 

tl.ame wl:d.CJh hae inW$ted .the Irish world 'lldth thf1 glow of' Celtic vidOl'lt 

'fhe marv•l• h• dfu!laribe's take on the glamor and :mystflll"''J 'Whioh tht Celt 

h~u• at all ti:mi!IS , dturer1ed in ne'la~rth ul 

:t~:rd Ilunluan:r hes -given us muoh that we· rrt:e:nd grtatly 
in :need or. • , * In ru1 all too wordid dey and age-1 when 
th$ romance ot the open road seems to hive give~ place to 
the> !"O!'!Ulll.O!If ot th.t aonQunting•houae, he has opened &n$W 
for us · tlu1 doo~ of wonde%', Dunsany h111 s pllil:if$d. tllt pe rfeot 
host tor us in a magi() landJ he hal!l given u• or his beet; 
and w h~ e :f'G~d that his 'blilst is truly beautiful. He 
las dont a tine, , it may not bt too muoh to aay a g:r~at work, 
and r ht.ts dOru!l · i i:l with th" dti'tntG$ of the pert'«~Jot o:rm.t'ts"" 
!llfiUlt 

Lord Dunsany bas ~1tten ~our plays that may be ola•std 11 

t:ragedi411£1"" .. !!:.!. G;litteri.nl Ga,te., ~ ~ !?£ lh!,Jt!.ount•~n,, !::. !ft..sh.t at 2 

lnn- and .!h! .~sh.t•.r, 2£. ~ Goda;, EaoiUU!El the itrbe:rest of the reader 

. liea in. the plot rethe:r than in the oharaoters,. these plays lire melo• 

drama rathez< thfln pur111 tragedy• All of the plays PAre wholly tnc:,io, 

1 Boyd• :£!!, .9.o,n,t,afER,q;ra,r'l, Drat~U~~ 2£. Ireland 41 P• 161. 

2 
Bie:rstadt 11 !'.£,• ~·" PP• l16-l6w 
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!~.,~! ,!! !!. ~~n.» and .~ '!f!l.J:~h;.t,e.r: !?£ ~.! ~ death ooot~rs on thl!il at age J 

but ! ~ !! 2 .I~. in1rol ves. other deeths whioh do not occur on the 

atege,. All 0£' Duntutnyts plays l!lhow s oo:nf.liot between :111an and the gode. 

and the tr'ag:lo force ie al'WIIilys ahO'W.lt to be the po..•mr of th& gods • Men • s 

etfot>i:at to bre,ak the will <:~f th6 ~;odl!! must end in utter fruetration-. 

!h!, ,G,l.~.~~or~Fi. G~t.e. is a dialo@;ue bet'W$em two burglars outside the <ioor 

of Heave1'U they foroe the door open• l)ut find on the othe:r s:tde only o. 

night or ~~Jmpt;y et~n·a• Thtt$ 1 e1!'f'orts of! :materiaHstio :tnd!·,riduult who 

deair!'l to toroe their wy into Iieaven end i:n uttett f'.rustmtion, The --
the green idt>l gods th.at $:\t on a nearby mountain. ~\htJ'Ul the rtd gods 

$r':t'i'11'e, the itt~posters are tu.rned to atone-. a ~.iP,'\h,!?.. ~ !.!1 ~ revetls the 

tragedy of rout Sl:Uors 'Who have stolen the 1{!)'3$ of' an Indian idol ... •a: 

famous :rru'by, T'M idol" Klaeh, returns to claim his eye; and one by on• 

the sailors are called out to meet a h1deoul!l dtath, In lE.<! !>~'i!Ghter .2£. 

,:th,e, Q.~~ a proph•t ot thf! god~a b madE) to propheoy talsely the downfall 

of a oit;n but, sinoll th~ g~fl oa:nnot lie • the prophecy must oome true; 

and the inha'hitante nf' tM oity arG deatro;y1td~~o 'Throur,h aU of Dunsanyta 

plays run& the thou o:f itmpiety reveng*~Jd hid,eously a:nd horribly. As a 

writer of highly 1nd:S.vidt.\ali$tio Mlodrama, I.o.rd D1:mstu1y is 'W'ell knomb 
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Among the leaders in the O•ltio Rtnlilituianoe one of the :most out ... 

st111nding · ilit George Rueaell, lr:lsh poet, philoeophe:r,. psi:ni;~r, eesayist, 

$ditor, pol1ti<Ua1"A., •:nd eeonomimt. & is dso a playwright in that he 

has ~itte:n one dlr'aa-a prose vtrdon ot th& hero1o legend of Ddrdre-.. 

Russ•1l is pe:rha:ps better kncrwn by the ~:nname,. 11.A:E:, 11 'wdth whioh he signs 

Moat ot hil writings.. When he first began to w:tte for the Nading publio_, 

he used the penn•e tt.Amott. 1i The printers oou.ld deoiphar or1ly the :r.:trst 

two letter.e•-AE.. Charaoteroiet1eelly1 Ru&sell aooepted this incident as 

an Ol'I!Alllt From thett ti:me em 1w hfUI 'Wl'itte:n under the shortest pseudonym 

in Irish lit.-.:rainwe• 

Rtuu1•ll1 who was born in tht County Al'fi'!Qgh in 1867, WillS a studtnt 

at the Dublin Sohool ot Art at the til'l.W that he m.t w. B. Yee.te and beoalll.e 

id*ntifiedwith the Irish Literary MoVOID$nt- In 1897 Russell became 

organizer for the Irish Agricultural Organization Society, organised to 

spread teachings of cooperation t} roughou.t 'Ireland., 'fravel:i.ng the l:'oads 
. ' 

of lreland on a biQyclejll he o:rganimed poultry and oreamery sooiet:tes, 

expoaod the trioks or money lenders• and helped to oonvert Ir:t1h peasants 

to 411 goept:~l or cooperation, whioh proved r:i.oh in tangible gain to the 

rural populationtl 

Atter soll'lt years as. orga:nizeri Ruuell beoame •u~tsiatant secretary 

to the Irhh Agr:loultural Ore;anh:ation Soobty. In 1906 he 'ft.ll appointed 
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edS:be~ t£ ttJ• of't!oS.al psp• ... -1!!! 1,r:ls~ ~.~rb,.ad 1 PEtr&nt of !h!_ !r1.!..1!. 

Sta1HUil8lXh · !l':&ll®n •• etu•ly t:Jge he '\!'Jl."ote 'lttn·s~ f':rmn the sheer d:d. '9\\1 of' 

bsp1ratioru. Tkt art fflf }:)4linting. too, oam• to him easily' and he soon 

[!;llinEui a ~· '!:fin' h1Nelf u a lq<lsoe.P9 painter,. 

:tb.u.1ael.1 ~~ al.vntya 'bct4m highly regarded by his Irish oeuntr;ymen. 

~ tam• flit bU • wil<ltm a.nd 10odneu spread throughout Inland• and he 

came to b• i!lhe aent.r f!Jt th• 'brilliant, intelle<:Jtual life of Dubli:rh In 

ttl$ roundlt~g end manage~nt of the Iri111h t~ator, hEt also played an 

important pan.1 

In 1901 two young aotors~ Frank and William Fay, came to Ruseell; 

asking him to write a play tor a snmll oompany of amateur actors with 

whioh they 1¥\lre connected.- Russell, who had alway1 'been a lovtr of th• 

old GatliQ logendl!l; decided to use •• h:1a mate-rial the wll known etoey 

of Deirdre·• On April 2., 1902,. the I~imh l~Gttio:nl\l Dra1'll&ti.e Co.mpany 

pl"eeellted Rusetl1•• play Dfl,r~x:,~ .. and Yecats:' s d:r.ma ~-~~•en !11 ~o,u~; .. ~aa 

at Saint fer•••'• &11 :l.n Dub11n.2 

Geo:rg:e Ruf!llell has teld thit!' ~~ttoey of n.:trdre i11 a si.';ple, yet 

hie;l1ly poetical t.~Jhierh, !'he beauty ot Deirdre, prlsone:r ot Conoobar,. 

h nsf!) f:::t"eat tbaii 1 t \'10\lld Md.den whole hostat. ,.s Following the old story, 

Deirdre dreams ot her loVE~, a ta11 hunter who stood "like a f'llilme against 

the tlamsltH!!a sky,. and the whole sapphire of. the heav•ns ~&eera.ed to 11 ve 

1 Ibid.,. P• ~ea. -
~ ~~lwr E. Malon•, Th• Irbh llram.a, P• 3f.h 

~ ~ J 41!11 iTIIII,'k~M • 

1907), 
3 Georp;~J 1ih.u~aell, Dt12:"dre (Dubliru Maun•u~l and Company, Ltd..,, 
P• 12,_ . . ... ' li , " hll .. 
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in hie fearful eye11~~t 111 '.rhe:n teva:rluilxn; tli.f& old nurse., realises tha~ 'bu 
prophecy o:t i»ht Dru:l.ds · is being fultill•d.- that through Deirdre, w~t 

not tbtough, her td.:~,will O:otn$ the. d .. stNotion of the llet. B3•anth•,.a 

. ••· Ne:tei aam.ea;. he :realizes Dei.rdri!J is· his true loveJ fuld 

t(}gethe-r the.;v tlet:t to Sootl~d.. Oonoo'ba:r., i\Dgey when he heeu.•a ot tb:4111l" 

departuri, I'WIIUIU'$ • gr.-at ,.n~ii/INlCIJe-. 

O¢nleobax-., ! •••u:• by Baler- Tethra, and all the blood 
ot demons, I .will have such a vengeance a thousand years 
thereatter shall be frightened by the tala. • , , 

IAI:varham. · 0 King, the dQom of the Re$J. Eranoh has 
already gone ferth, )hen you suffered love for Deirdre 
to •nter your heart. · 

Tm nEtx.t t~oene ahowe Deirdre and Ne!a1 in the woods. !l1ergUs e~tp)>ttru 1 

bringing :naw1 that ia1s1 is tree to return h0!11Et·• l<llla:ring tneutheey. Dti)l!dra 

pleads with Ndai to stayJ but he laughs at her fears-. 1\:rok~tn~~ecl,,. 

.... I 

l!~artWtll.. 0 h0Hl1(i of happy m$moriEUlh• Though thou art 
blEu.ak to lfaisi, to • them art bright. l shall never se& 
thee more • ltV!t as shadows Wll' 'MUlder here,. weepi:nt~ over 
what has gone. Fare,,;re 11, o gentlE.t people,. who made 
mumio ror me on the hill~• The Father has struck the 
last ohord on the Harp ot LiteJ and the musio I shall 
hfilar heraarte:r ahEtll be only sorr~. 0 ~thar D.a:nt.tt Who 
breath0d up low through the dim earth to 'i!.y heart, bet 
'llflth me 'Wb&:re l am going. Soon 1.hall I lie olosEJ to thet 
for eomfort, whor mtnf a bronn heart: hllUI! lain., and 
many a wtEJping head• 

In the third act Lava:rham eeeke to appeose Oonoohar'.~r anger by 

II. ¢1!11 " . ' ~ ... 

1 
l~.i~.·· P• 15. 

2 lb:l.dt .II P• ll'h -3 Ibid., 2'(. - P• 
4 

!b:td., 36t P• -
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tel line; him 'that Deirdre t s ~etl\t b?J~~tuty bftfS. r.;one frOl'll. her" i'h&:n ot~.t ot 

the ton; ot Fer< gull br1n:~;e new or lJEii:rd~e • whos& beauty ia so gri!Ul' that 

all ptai$1Ilg by pat:u:'l& to look at he:rJ for "!he movt'IS l!lmong them libt t!)l'lf 

of' the Shft, '\tld.tar 'hha• iw:ry with lone; htlir of' gold1 a:nd her &Y"ts, 

like the blU$ fla. of twilight .. mall:$ rqate:cy- in their hfarte.."l 

'lihUe Dtllirdre and Waiai are pla~ng eheea1 .. a servant bri:nge tkt 

nl1t'W'Ill that Nds!L l't.IUI!l'b die or ~he up Deirdre. Neid rushee out to d.ettnll 

De:l.rdre and retums a raw mlxauttu'l lat~n· wounded, Dying, he haa • "¥!litld 
• 

of ttf:rnal gloryJ and bt 'begi!J Ile:\.rdre to aeoompa:ny him to the promltlfld 

thcJrOJ was music a while ago" The swEnls of L:l.r • w1. th 
their slow• #JIMet f'ae:l'y singing. Th~re neve~r wtw a S$dda:r 
tlllle tru;u.1 t ht!:ra. They :muet roam tor l.f5~HJ dri vsn on in tho 
Slit~ ot Moyle., l'l'hile • go hand in hand th:r.•ough the Countey 
of I:mmortal. Yeut'h.. And. tbert is Maneneun~ the dark bluED 
Kin~, i"tho looks ttt U$ with a mnilt of weloome.. Illatraoh 
ie lit up with the ehlnlne mauntaine, and the ~olden 
phantoms are l~aping there i.n the dtAwn4 There is a path 
mad~ for uu Q()l;M! Deirdre 11 thE~~ god has ma.de tor uf!l en 
island in the eeea. , 

Deirdrl!f proudly ~fu.aeli to flea from Co:n~obar. ;;.,he sap a 

I do not toar Oonoobar any :mot· e. ll.y sp5,ri t is sinking 
a-way trem tht 'V«!rld, 1 oould not etay ld'te:r Nsbi.: The 
$e'i:rth }lU g:rmm dim and old~ i'oatemotht:rt~ 'rho GodB hfi"IT0 
r;one far a-v'ltl:Y• and the lights from tht w:n.tnttins,. Md 
the Lions of the r'l&:ming Htuttrt a:x•a still. 0 f.~stfirmoth~r;~~ 
when they heap the oairn o'Ver him1 l.,t me bfill beside him 

3 in ~he narrow g:r1ve.• I will still b& with the noble one • 

l Ibid.,. P• 40"' -2 Ibid., P• 5lt: -



Layitag her+ kl.e1d en ths body or lll'~a:tsi., 1/eirdre, too, d.l(t18 1 <:h:>:ne~bl;r;~~~ 

roal:tdn@: the g:Mfl~t wortg h~ hat done, :le SQddEfl'led., m'~ speslal alowt.y, 

~I't11U" a l$:n·g p611U3e 11 · n:r have two ~1 vided k1:nt~d0ll1S, a:nd · <me l,J b :rtf . ._. 

hi'!Jt.u•t• T~$ eo I pa;y h~ge to thtG,~~ 0 Queat~, who will xtttlt 1 bt~Jing chutd,.."l 

Th:r~bftt the Whole drama. s e~Mm of ·the impel.'ld1ng tate is f;ll~t· 

La IA:rtham J"e•rk$ · t~ Deirdre, ''Thllil h$rp h~s "but three :notei!IJ ~~tll!ld, ~fte.a-

sleeJ> and latlgh., ~he lt!U\tt l!UDmtd is :,f •eping. ,,! Deirdre kn<ma tbat\'1 tu 
vrords of the Dl"'Uida spoon at her l1i:t'th wore th!!lt she muld ~bk~ q~~t'"'-'h'llti~~ 

on the mtllmb0irlV of the Reitd Drench. i!Jhern ehe dteem.B of her low~t 1 •ht tell~t· 

tave.x-N:un., "The harp or lite i111 alNady trcmbl:lnr:; into aor:row,..tl !l!bmt 

Dei:rdrt and lftd.dili fl•e1ng frQ!'11 ~in. hear thEll birds of.' .An~tts1 ••~• 

"singing br1l1~s 1-eve. and death. tr4 

Dcd.rd.rttt tn lhtsaell "s V$rlllliO:tl of tl~ pltiy, st~tnd.lll out as et $ft&t 

trar~ia ahar~ottr• ln ke•ping with the old leg\Hld.1 her tragedy b the 

po.es:tng of hllppineeut. 1:he tragic :ro:raiE.l is not so :much the deail'$ trn~ 

re"V$ng• on th$ part of Cono@bar 11\t!l it ia ~·ate or Destiny ta:mpel'bg wi'tlh 

thlll li vet~ ot the~ oruu•aote-rs. taYarhwn herself st;rikfts tlw 'b)'&~t .nQ'Iilt 
. . . I 

when she 11111\ys:t ~·darling, it '!MIIG" fa'be• and you Mrr41 ~ot to bbm&(l~ 1., , 

~~~~n }1dt1 dEtsire.- to return to Ernati:n- b13'4a 'With bloody :tlumtti$8 wbtol 

over tho htade ct' the lo..,.:raa and a tew drops <Jt blood fall • 1llal!lf1 as 

l ~·j P• .53• 

2 lb.id • ., :P• n .. 
~·-'lllo 

3 !M.d.~ P• 13t -
'1: Ibid •;» P• 21h -



a synibol or the dellth that is to ll»Olfle:• Deirdre begll! Na:tsi to stay, 

ttll:tng him,: 

In thh. lonely place toore is pea<.uu. and the doom that 
C4tthavh thE!l Drtlid o:ried oamu:,-b :f'all.. Anc:'h oh,. :r feel1 

too. th:e:tre i• One heN amonf; us who pu~t.teEJ us silently 
from the plaoe o£ li:€'11 and we are d:ritt1ne; fl'W&Y•""Ili.'Ml\1"'"" 
from the world, on a t:lde- 11 whioh t~<»s down into th~ dark• 
ness& , • • o,. e:hild.:rcn of lJana, ·tsM • is death in your 
g;oing.l l~sbi, will you not stely the storm bird o~ aorrOlJ';? 
I foreh~iuu• the talli:ng ot tE1ars that oeaae not~ and in 
g;E>:neratiflle unborn the sorrow of i 'b all 'Will mwr 'bo 
stilletU 

oritio he$ said of the playJ 

Deepite its intensely drauaatio si:bu~ticna. :tt is, how• 
ever.:. CJ'IUJentblly a deoo:mti'Vt!J rather thr.ln a dramatic 
play, and ita exalted px"OSI) is se;ldo.m true dram.atio 
$peeoh• !lut you. oa.rr:r'fratll it a t!l0llt0l"y or 'beitU.tiful t•ic­
tU:t'EH3;, .11l'Ad a feeling that .ISamathin~ noble hal ptU:IIed your 
way~ to ente-r into end bl&oome a part of you., 
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George Rmu.n'll:. in his only drama, P1,irdr!(t,~~: has writ;tan a tragedy 

bleed on the legeladary .story of Naid and Deirdre. F'o11owil'lg the modern 

oonoeption cf' t1 .. agedyt Deir,elre 11 dmplE~ in aotionJ end. t~he deetha of 
" ••lMIJ 'l"iif>>l" •. ,.Ill 

Naiai and Deird.:rJil> occur- on th3 ste~e 41 a oh.a:raotrerbtio o:r n:liz"botben 

trae;ady.. The play is wholly tratr,i.o, ahft'1.ng no oomio elen~ante or lit",hter 

situations~ Deirdre :ts a trt.te trar:;io ohE~raotaf' whot~e t~<'m.f'l.iot e:risea 

l Ibid-. 1 PP• 34-3th -
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from tM P~IU!Ullil~~ a",'I$Y of hsppiuu_ tlfld. ·tlw tr&~ir,io toree 1a olux<ly ahmm 

to l:H.t Ftiiit;, or I>teti:ny till formulated by tht Druids :h1 a p1•opheoy at 

Deirdl"'o' s ld.rth. B~th theme end ohs:r.·a!ltlln·s shaw Ruutl.l' s lil;ympathet;;io 

portr•;val o:r. the tre:gecily :t.n the old Gaelio l~~nd .. 

'lh$ Mli~ of Sbeum~ull O'Kelly is praoticdly unknl.:m!n outdclt ot 

!roler.11dt but in ·x~land his work has had a td:rly "'dde appreoiati<m• 

His d~ath at t~:l'l G&!'ly age in 1919 :rfmo'!JE~d one ot tlw most promid1!.lg et 

Irish <:iramstilil'te.-. Although he i1 b<:~st 1-'..nown u a novelist and a ahon 

ll!lt~y wri.ter, u hai!J contri.ln.atod twt~ great tragtdhs, .!!'!, 8huilt~~r'• 

Child and !he .!Bl'1b•h A joumm.list 'b:t prof'ataion,. he edited p:rovin.oial 
..... iBJ ~ tlR!'IT ...... flo 't 

nnspa~rs . tor ••venl ;ve~~arm btt'ore he $t'htl•d .in thiblin• in 1912, .!!!. 
ShttU•r• s Child, *!iegod 1:n Dublin in 19(X9, made a great impresdon em 

tl'ut l:i. tE):rtU"Y and. al"tbtifl) oi:rel~:Hs. In Novtmhe:r, l9l0lt tht :play wa1 

produoe<ll by the Abbey Tht9ter 8M booame knO'Wll to the larger playgoing 

publ:i.c-.1 

The Shuile~•s Ohild is a dr~ or renunoieti~, a •oo1a1 probl~ 
_....,...,... ;:dMWi¥ , w ~a 1 • . .,, •• r 

sat forth in ·star-k ttrms• !rt Irdstld the· "ahuiler'1 i1 a farn.Uiar f'if~U~J 

he ia the W8llde:rer1 tho trup" 1:ht1 tinkt'J:r.- tht rovin1~ f:YPIY of ~>lt,la~, 

Moll Woods• the. "ahuilor" cr 'VIgrant l.1e;~~r, Binr,s f'ro~! door tfJ doC)r tor 

&t ~-II f ~ hli 1110 Ill 1 J wet 
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G livelihood. One day si-w cor:'les ·to the ho:me ot' Andy fl.nd. 'f'TE~:nJ:tte 01 I~a,. 

e ohildlel!!s ~oup1e who haw ldopt~d a Uttlo bo~~" f"ron~ th{~ workhona~~.. 

£o(oll im.l."'t$d1trl.i$l7'i' reooe;n:b:es the bo~r Phil, whom aha hea \111H:m ro:rotd ·co 

aband.Gn to tht · ~ld.to'Utile• · She lenr:;s to hlill"ll& him return tu her, hut ·the 

tosttt:r .... paral'li:IS have oamo \o re\.~m:rd 'l•l~ b4>y ~s their ow and an reluotEtnt 

to lttt bbl. go., 

An inapeoto:r fran tl:w "M)rkhouse ar:rivee emd is dia&ulti.sfied with 

Phil• a health• She gorJ$ a:way 1 thrl!te.ten:lng to rorto"i''EI him tr01:n Nt~mrd,e' s 

oare &nd, tG f.u~tnd. h!m buk to the workhouse,.. DeterminE~d to save h~r son 

from thtJ wo:rkhou"• Moll goett to the authorities heratlt t;o oltd.m the 

ohild ahe has .. ~cmtd• By law hi$r requcullt must b(l) oo.mplied vdthJ arui 

when th~ boy il r.ston<l to her, ehfl ta.kn ~m out on thl!l' :road with her. 

Feari.ng Phil w:t11 'bt h\\ngey G~nd oe1d, Nt~:u:mif/1 r,ritves s r,::r!l)at dtd and 

b&o~s :m.ol"'t tllllil tlU!Ire deJ:WeBsed. Then Moll appe~rs ae;dn wUh l16:r ohild, 

bringing h1m baok to tho homt of thtl 0' He&h Her mot.i w 'Willi to take Phil 

from the workhouse fllnd to • .. iispose o£ him .as shf e&w fi 'b. 

Shuiltu:·. :tt d:idn t t do ml't good to walk up the rOflds of' 
1ft'n•ryvogut. When I ae.w th~ gables of m.y f'a1;h~r' a house 
blaok tmd. bat•e agai.Mt the s~r'* the ooura(';& f'f.\il.ed me. AU 
o:r a muddtn l grew afe,a:red tor the oh11d... 'I'h(lln I thought 
of thts pboe., 

],Jannb (m th da:wn:tng; hope.) Y{:m thought ot b:rin~ing 
h'im baak to m.$1 

Shuiler.- ·:'i• e~m& baok alonr~ the roadl; and then arcus1ed 
t~ £1eldJ. 

A.nd:yt Is it ·bhat ;you are eo:l.ng to lttvct him vd th ua? 
Shuil$:t'• He will hall) tht eomfort of a home here,. and 

the sm:•f, roof' owr his htJUld• 
Nannilh Oh• AttdyJ (She runs to Phil, h1.agp:inr:; him.) 



· Andy• GQd di:reoted you ·t;o the) bt<l!f1;, Moll Wcm,'s, 
Shuiler. It will be lo:ne~orne on. tho roads nov'* I w:l.ll 

be w1 thout oourar~e or pridt:J• · 
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~lind:r 'tl!'iEtm to l!'eeuuure her.- te1lin~ her she may se{) ·l;ha oM.ld. es 

etten Gill sbtf pleaec\UI J .and het will ·bry 1;o get her " position 'IJIJ'1 th a nearby 

fal:'mtu•• Juet th.ut the p()li.ofl arri v$ to arrest 11toll Woods on tho charge 

ot ohild,.dQs$rlli$nt~ They «ak he:r to oc.me quietly, v,rithout viole:ncye; but 

thf aau of the ahi:l.d11 

Shu1.le:r (ge1::ng to Na:n.nie- and holding out to her brown 
Sost>t~lara sh• has taken from herr :n~ok~} Put these about 
the~ ohild•l$ n'll!ek., 1'M1' are m.y pai.r of bro·wn ~1Mpnlars• 
I M~lrd h:lm. in my pra.~rs• (She moveiiS away fran. ~remnifh) 
1~fhG<n I d:nrJ: again the oh1ld will not be ~~tfeared,. My sonr~s 
w111 'be hl-~rd. up and down :narrow at:11ete. ThEtre will ha 
:;rest m!leu of fihinin!'; roods be~$n ml!! tnd :my oh11d • 
(Go:l.llg to~.) 1titlly God always be about your houaa 41 Andy 
i)'!tea, and e'V'Geyone un®r your :roor. T'hat -'Ls tho prs:ye:r 
I l<UiV!i1 beh.in<l Mt WQ 'llron't be minding thlilt journey up 
to the ra~erft house~ 

Andy. to\111" child will be 'Wllit1ng here f'or you. 
Shu:l1111r• I'm. go:tl!lg to lel!lve my prid.o behind met to miss 

lilY step in tho :ruroh of the ane;tlh (She gQes out 8~<:mly, 
h<ui!i tati.ng p:nae or twioe w:t th ta geetu~ of' despair,.) 

In the pt<rson or ).toll :.'lilods, otS:tlly bits ereated a oharaotar that 

has r.;r5.pped the public gr.il.tly. :Moll is more the victim or o:\roumata:nces 

than of any :1xn:t~rr we$.knens,, DesertE~d by htl':· husband and torood to r;n to 

the •;m'l'khot:ase" alw early preter111 tht't Rndtn:•ing on the rouds to Hf'o in 

the 'WOl"ldwuse• .. In the workhouee s:ho XllOlwtt:J all types or worf!.\!?n_, sam.e 

l!l$akly subordinate and othe:ra wildly rebel.liouth f\he toll.e llann1e,. nA 

1 Sh•l,:mll\1 o•Kolly, The Shui.l•r•s Oh:tld (Duhlil·u Meunsol and 
company$ :t.td.,. 1912), P•. 4i:"'" ·- · · · • ··~ 

2 !b:td., PP• 62•53. -
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so•nt tJf •e{.:;i:ng and with6r!nes:•· ·~'1!&11, tlmt•s the way :l.t 1m :tn too 'M:lrda 

o~ t'ha wli>rkhou.ech J'of>rJ old• odppled oreatu:res ptl1Allr4id ir1 OX'I.i pl~o• 

to d.it•"·
1 

For the <th:Ll<l Bh• $.11; willing to gi'VC!ll up .all. L!tr tr1g~dy is 

that ~ It ON$1 lllil.d '!Ulrel$J:edng publ:i.o that !lt'ltiel"pr~t:s her du:~:H;;rtion of 

he!• ohild as. a w•l'rllan 112r·uelty r~Jrl~h~lr tl1&n u e pure, un.uelfish dt8Yotic:mt 

The 't:ragio tt»:"'$'11 are pubUa opi:nS.on •nd th$ harah o1:1!'0Ul'iilJtarlctuJ that 

:r_,ree hl9:r t(l) O.oQ!ae an iBnate of the workhoul!lo • 'to S@IW her til® from a 

s:.tm1l~ oand1tie., tdWJ stumbles out o.f' too oottar.~ to 'bht~ priaon to wlde)h 

'CJut l$iW ~lHM'l.OOlmt hsx-,. e4nd to that life ot vtlgabo:ndflf:!;t~ mia-tn•y, and r~•• 

to whioh she tondt~ herself..-

~ B.~~ll~, a 411'•1'11!1 1howi:ng; •'!;:rmgly t ht il'lflUtllC«<J .of Ibatn, hat 

a srtrol'.lg ""bl tMm$-th!l $Vils of thtt briber;r syst.rn. Two h<>mt.....Cow.n 

the A~IA:eoo apJ)Oin'fmlerlt1 the position of dilllP<llltlft:ry doctor. Jaok is t;ht eon 

o£ a 'llmalthy d.ooto~ in tlw oom~nunity wbo 111 wU:U.nr, to bt%7 hi,t son t 1B 

appoint•~ if' it ia neManar:yJ woo:t•eaa Luke ie the brilliant fOUllg son 

o:t r.~aggie Didlond,. woo sells htilrringe ~d onions i'roxa e $mliilll nart. 'l'hex-e 

is little d~ub·l:; that Luke is the better man or the two, ~and he hat~~ JtOopE!ld 

to buy rm votee, He oomes to John K'lrwthl.t a shopblepGl't ·l;;o ask "ll''t.rtlh 

KiX"WSiJ:l 1m o'Mlr.man of.' tM Gar:t•;ymore Union, tM org&nh~Atio,n that h to 

deoida the appoint:rMmt; and it will be X11"'1!VVin•a vote thoat will deoide the 

raa'tttll'r in fh\Uitt of' a tlh K:l.nv$,l.n agn~tts to vote i'or• !.uke, lntt ht lea:rnw 

!h.... t 1 I !1 r I 1M' 111"' 

1 
Ihidt~ M P• 10.--
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him w.t.fe has mortgaged hi«:~ bt.le:l.nelu; &AXld that tho s~"o.re w:i.11 be taken f:rQUl 

him 1f he1 t,uamtot p•y the ao:M~g11 '~, whioh is coming due :t:n e few days. 

Th«t temptation !s: tl,)o greatJ and when Dr. O'Ojl;)nnor o££er11J him th0 p:r1.oe 

ot the •ortga~• !n return fo~ hi~ vQte# Ki~in ag~ees. 
' . 

At the ll'le&ting tnt 4lvening the vote is a t1«t; one 1::o on&l and 

lt1J!'Wail'l ie fo:roel! to l:mti'l!) it. As a r•ault or hie vote, <-l!iok O'Connor 

beo0mes o0.1ronuni'by 4ot7tO:t~t Judg:nwnt eo:mtHlf upon li:r'Wflin;, ho•ver,~~ when hie 

wife Ma.ry beaem.ea :llll emd 0 • Connol" attends her. Al-way8 ~ po~.r physi~, 

o•ao:nno:r ifll belpliHU~ W"'C ~uy taku e. tun.~ for the 'W'ONtt~a._ Luke ur:tves• 

Kirwain• ltl" t11 not true. l "VlttiUl sptaldnr, to ho:r t"ff'JO houra­
sr;o. lfltere ia thet fellow, wh.~:n·e is PO'VI&r o•Gom1or1 Dy the 
l'Jord Gcd, t'll taka ll1m b~r tho throat a:nd. ohoke him. 

Dieurt.ond. lowt John., you hftve only to race this lilt~ a man. 
Kit'W'Iain• !ou oe.rne ,.. l)bYn<:mcl. 
Diamond.. I owne too ll!li::e. I tm sorry,. very sorry, God. 

k.n0>-1fl!l> 
x~e1gb'bor.. :tt1e a j'ld~nt-. Th• pool'" little ohildren that 

-mre so fend or hera 
KirW~Bi:n (oabn. but dru:ed.•) I can•t realize it, Luke. But 

l 1 ll do a! you ••zr......,.! 'll. tey to bea.r up lib~ t: man. 
Dia:mond~r I•m aoJ'Iry :r could not h8 • don!ll :moro .fox- you, 
Kir.1:t:tt; Mary ia!! d(t&d., • , ,. I.f you 'W'&re 1'':1 tima oould. 

you haw eaved her' 
Viamo'xld• I oould not have nv0d the life o:f: the- <lhild.. 

• • • But tr_. motoort·e H.f~--do:n•t pttttl!i& tht qt1tftion, 
John. (Kirwatn groan~ ~UJ he Binka into a ohet.ir.,) 

In :lte strong t~~.ooialistio toomt,!h,t P.t,:!~ 1.1!1 highly :reti.'ldnieoent 

or. "lbaert... tor nu!u::ty ~.?llltt:r'll t~ l:my:l.ne; of' vo-ttut 'MUI the outSJtfll.l'!.d.1.l'lf~ v1o~ or 
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oontU.at 11 be'l'rweexa his henesty and his desire f'o:r the money vd th wh1oh 

to p.ay ott ·bhe mong•&&• He ohoauut to be di1ho:n•at 1 1md he is llltmtrtdy 

pl!tn:hlhed by the ct.a:th ot b'ilil wife• l:n this oa8e the tragio toroea Ue 

within bit <nvn ohe.~aot~u· ee wll .u in. the outwerd airol.UJUlt~no•IUh A 

tra:1:tl ot dilhon&G~t;y lea.dMI b:bt to aooept the br:U:~e, but i.t h fate whioh 

'*''ate1 hie preauJia& ne«~i ft:Jr tb& money at this p&\rtiouler. time.; !!!. 
Br1'00 is a powal"tul pres•J!ltation o:f' I lamen.t"ble nate of aftdrs1 and 

it haa btel'l. exoeetUttg1y popular with :trieh aud.lenoes.1 

Although o•lltelly 'Wl"ote at le~uvt £our one""llot c:Ol'lltdi6H\I• they did 

not :reaoh the ona'b:i"lFEt level of hie t.ragedit.Uh m.s tnlnd Yms easent:ldly 

tragic.- a:ncl th• sombel' tlUilpe~ta of life •ttr•u:rted h1lll.., In his tragedies 

he depicted with ~r•at 4ramatio p~r phaaea ot lriah life in his own 

U:me-t 

In ~tl'Wll4 lae 11 tkl..,l'oughly re•lis.tio. h£.111 men and ~n 
are t,bollle aaongat whoat M lived and whom he k.tlf1l' · in .;;•te ... 
ly wi thtut romantic glamor ot any k:tnt. l'kt draw*{,~sed the 
problel'll$ or hia t:t¥ in t0nn8 of the people whom he knew, 
and :nor who wt.ald know lrtJltu:td Oflm afford .to ignore hia 
plt.ys. 

8etmlftiS O'ltelly haa "Wr!l.tten two 'hragediee that 111e:ra important smong 

the produotionlll ot the Abhty Thoat~u·. 13ot~ plays are wholly trae:io, 

showing no lighter fl!ll!tl'lW:atm; ~ne play• !h!,. Bri;,b .. e,., .tdlow$ detath on the 

star,c'h The Shuil.tu"'' $. Child., a drama of r'"!!nu:noiat100'1,.. l!lhows '!;he trar~tn1y 



ot Moll Woode_. a l!'e>"dnt gyp•:r of the woods, who gi ws up h•r ohild i.n 

$;rdetr tha:t it •Y have a. oomf'ortabl(l! h~, whil• sM harselt ii:J oondeued. 

~be> jl'd.l and th• to the 'm!11nd~J:ring · 11:£'$ o!' the roads. Here the tragic 

£er(l)es IU'IIJ tht p(rM'Itr of public 0pinion and the •nton oiroUl'.llllltanoes 'Whhh 

tir11t drew he·:r to tiN~ wol'kbflma•• !h!, B:ri'b& sho• the t:raged;sr of' Jotm 

ltirwai:n, who• during u elootiG:n for oo:rmnunity dootol".1 sold his vote itt 

exchange tor uney. If~ oatestrophe ooottrs 'Wht~tn his 'Wife d1ee through the 

!noompettnoy ot 'bhi~J Hmt dootor., Th• trsg1o forces here are thet dil• 

honest;y1 tho 1Vtalm.Eurs within Ki:rwain' s oba:raeter et:tad the o1roumstanoes 

by vm1oh hila l'l$EH1l tor mone:r beoomea mOJ!It pr~&ssing, Both dramaa show the 

In The Shuile:r•s Child - -
tht dramati~t~t exposet the disgrllioetul oondi tiona within the workhouse,. 

a.nd The Bribe shOJI's the ev:UI!l o:t the system ot bribery. In h1a preeenta• ---
tion or the tragedy a~ising from lamentabl• conditions in oont~porary 

Irelemd, otKelly b a thorou.ghly real:hltic dramatist ot outetanding llltdt. 

Lennox Ro'b:t.neo~# one o£ the yow:t&!fl" dramatieta of tho Abbe;r rbe~~t'bt'r. 

ita ·~a realist who hill$ written problem playt~,. eaoh involving a thtrne that 

:te bado in J:r1sh life, Rob:l.tu.I!Ol'l, the son of a Pvotestant n'ltrgyman,. •• 

born near Oork :l.n 1886 and 'WI.s e,:hu:latfld at the Bandon G:ram:m:r Sohool. HI 

1s e l'l:ltllber of the Doard or Dir-ectors ot th$ Abbey Them.ter end war; manager 

o.f' the theat(!lr from 1910 to 1914 and from 1919 to 1923.- when he beolll:mA'# 
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prod.uoer.
1 

Bit interest in the drmu of' ether 11H.:runt.:r:ltt ha111 ltd hht to 

btoOW' ont» e.f the :f'ouxtd.trs 0£' the Dublin n:rau ~llll§Ut• 'Whinh produ~D41UJ the 

playa (:)£' t.be leading llluropee and A.mll.n:~ioan cb:•tulillfltist·l in Dublin• An factor 

of distinction, he hal •lso appeared ln the produetio~ et thia organita• 

tion• ltobi:n:to.n, ·tl mcntber or the Irhh Aoad.tnv or tttters, n.; l'n'itt.n 

ext~Sne i wly ~:~n the d:r~ma end. hlat strnd. tor a t:1.roM u :t orl tie on tht 

statf of a leading London ntW~~Jpaper.a The author Qf stvtrd novda eu1d 

one biography, he :1':1!1 'fill•known n t:11 botunr :tn tlw Umttcl ~itatlll! ed. 

he\s OQnduoted. oluses in the drama at the 'O'ni vtrtit1es ~iahi,an 1nd 

Montana • All h:t.a plays haw bflen produotd at the .Abbey Thtater .. 5 

!£!.. S!_l~~'X lmt1.t1 a ont•aot dr$1111i w:rHrben t:n 190041 ie a M.tter 

tragedy ot lriiSh pr14e •. 4 Mrs. Clanoy is a f1m, self .. lll!llluHd 1'i0Wiln who 

has managed the farm e~ce.edingly WEill attor 'bhe de•th or her ah1ttl•u 

hueband. She 11 exceedingly proud of her only stm Jeh.n. She hla j'Wit 

suaoeeded in p$yillg oft a f'!:ve yeal's t lMnJ and she atandlll without a 

debt or any kind,. her tam all bAtlr own,. and the 01ancy ~· "uspeote4 

throughout thE! CO'l.\nt:y'• 0n this day of Mt> i:lriumph, whtll sht b plarmbtg 

a doh m.a:rr:te~ge to'l!' John,. he cannot rejoite with l:l.t:r• Wh.fn elMt <f,ltatti<ms 

him aa to his moodineu, he blul"ts out that he h tM -.n 'Who ld.ll&d 

l ' 
Canfield, !!2.• ,ill• • PP• 474•73, 

2 '\!!!'alter E. Malone, The Irish Dra•• )• 175• ---



J8mlea PQWt:tl:'lil; whose u:nel!Pl&1n•d disapp~t~aranoe is the ~,ate:r;r of the 

oou:n:t;ryaidlh, He aml J~t . had. qual"rtleda John had strullk h:t.m on th~ 

htu!ld~t and Jamn had fallon and had lai11 quite still. '"o:rl!e ~t,. John 

inaists that }~ r.ive himself up to the authortti$1• Ira. Clancy 1• 

horrified,. .ror .John 'Will di111graoe th' Olanay n&Ant• Sh~ t•lle hi:m.• 

I'm not going to let you dhr,raot m8 and tlJ.e Olanoy ·Qllle1 

John• Think Of' your fatl'MU"' Ill t hrtae brother~~., all priett#JJ J 
thi:n\1 ot your aaun.t ~ried to a gentleman in Dubl1nJ think 
ot aoo, a poo:r widow wollllln, wl.1o•s always beEln rtmptoted and 
look(1}d 1:~p to by tHJ neighbor$• Youtll not dhr;t"aoe me, 
John, say you wo:n 't • • • • It ll never bear it. ~ Tw11l kill 
me-•they' 11 point a·t me eas ntha rnothtr of John Ola:noy,. 
the murdtt.rar. 1

' Theylll ha-q :me up in oourt, ~Wd then•e'll 
b$ police E:~hout the ho~1se where I we al'Wtys proud '\;o sty 
no polio&llliiW evt!lr put h:te root. If you go to the po1iot1 
John,. I'll nt'mr hold up my htfild again, • • • And at 
good will it dt> you at a1U fTWin't bring Jt!Ullley back to 
l!.ta to go telling the pOlio~. You*ll only ldll nl.f/ 1 and 
*tian•t one murder 'but t~ that you.tll have. on your so11l.l 

At length aht persoodea him not to tell. He 'btf",l to ~o away• 
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but she. aaY19 that people will 'think it queer 1:1? he letrveh Jutt then • 

drunken fa nor rush•a down tht road o:n his h<n'«Hh A ohild playing in the 

mtrfutt lltflnd.a hll.ll.plttttllh John puehes him out or the way,. but in so dG:lng 
. 

he hilMalf S.!G tramplf9d beneath the horse t f.l b0of«h The neighbors bring 

John to his mother• e hou'e, where 11.$ ra"®s iru.,oherently ot tlw nmrc:ler. 

~~:ra. Clancy :ts app:rehen~ive lest he give 11\WIY h1s teo:t~tt. Wb.en h$ rm~tt.rm 

about the polloo 1 sh~ ~UhllW'~S tlw ne:tghborff he :mEUil!S the drunken driver 

should ba taken bef'cmt the polio•• A tev1 mi:nut~e la>~~er ~he announoe111, 



with a grellli: ·dtal ot rtlbt and ttathfaot1on,. tha'f; John 1t::1 dead ~nd will 

never illpeak aglft;1n.. !he p:t'iE~et t.ri~e to soothE~ her r;rief' 'by wo:rds or 

p~l:it!IEI fer thf 'b:t!lll'VGr~r ot· hisf I!IOl.':l• 

Father Mahoney, Ah$ Mrh Clegg11 · ~t1.a you s h.Quld. bl the 
proud wane.n this day• . I know well hOW" prow:l you are of the 
Clanoy nbte.......,,-eu rr,_, a !Jlanoy yountlf'-•and how l!lorey you 
ar., to think ~oux> son has lert no one to oar.ry it on, But 
ot Etl:t tht Olcaney$_. tmd they're a ::r,rut tsmily and 111 

r<ulpeoted t:mnUy1 I 'lf(:U\ture to s~y that in. years to oome 
the gl"&l!it(fat &l'lld moat rta$peottd m<ambe.r of tha will be 
your s.or:t• John Olanoy., who gElve his lif'e to 4Uil"la a Uttlt 
ohildt 

Ml'!'s, Olemoy (in a low vo:i.aa, knee line; at John's aide.) 
I 1m tltre 1 t t a '1'/f.U"1 good of :fOtl:~:• reveranee to say sue h thing II g 
l think <lod neither :t ~or my eon has e rer h:rought diegraoe 
on the Ola.noy n~ • 

Fether :Maho:n.y., You bavtntt indeed1 Mra. Olanoy. You 
should 'bt pl"oud thb dlay tQ be the mothel!' of' John ClMtzy• 
(.A. short pmute., H• looks round on tilt little- o:rowd of' mtn 
•nd. wo:mtl:ht) Let us pray tor th! 1ou1 ot~ J'.cJm Olanoy, 
(~hey t.ll tall on their kntes.) 

!E.!. Ol.anez ~is a t:t'agedy ahomng the strength of: t'1lmily pride, 

Throughout the play one ftels th.a tireless energy, the strong purpose ot 

MrEJ,. Olanoy. Johtlt who his killed his ntig:hbor ill a fit of an12,-er • is 

hllJ.!I&ased· by :a terrible tntru;;tt of his O'll!lr.i guilt. Only by t~iving h1uelr 

1~p to the police om he obtain th1:11 relief" which he ae!ilkea, but lr•• Clancy 

ll!teadfastly refuses to let him tell. The trlllg1o foro0 leading John to 

taka his .own lite is the pride ot his mothe.r. Ewn 't;h,•ur;h be is 

saorifio&d 11 the Glanoy netrM must be kept 'WlSUllied. Then John tJaves 

th~ life of Q ohlld.- but in eo doi·1g b ld.l.led.. To John, who is dyin!;11 

M:rs. Glanl1)y still ref'tut~JUil him tll• pri "ibl:~e of' atonine for 'hh (I rime 'by 

oonf'eaaion. 
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.!.!.!. Orolil's""r:,qe,da• writ,~:en in 1909, is ~ 8t~H3.y i.n :marri41)g'lh 1 It is 

the etor;; ot Ellen MoOI!I.nhy" &~ WOlll.el'l 'Who hates tha talk or pfllt:riotism 

end the bck ot doing tllnything tan~ibls for lrela,nd., I:n nubli:n she has 

worked her way up f'rom t~"tr<v:ant to aesiartant in a bookshopJ blilt s~e goes 

happily to thfl oo~ntJ~~y t• give her sililtlflr a ehe.ne• in tO'Wl'l such as ahe 

had, thi:nkin~ that parhaps $he oan ls.llld he:r people into better ways of 

tar.ming end of ord~ri:ng their lives generally~ tr~atlgh the knowledge sl~ 

h~a raoaived in i:IOWl:l., 

'Wlwn Ellen nturne h01.'1'1,&1 a matoh is made for htn• with Tom De:mps&y, 

a. :ru&arby farl'lll1't"• Ellen desires this matoh veey m:ueh1 for this is just the 

.fa:rm on whia.h to try the :nErii' methods that fllhell brln~S prosperity to the 

pcrAopl$ of the valley and so stem the etmig:l"at!on to Amt:r~.oa• Sh_, does not 

lo'Wtf Tan, and .~the dclllls love Jri&n Corm or, whom aht had know.n .in Dl:.tblinJ 

but when Tam ollllmts to ask he.r to liUU"ry him• she agrees• althou,r;h she 

kno'W'lt he 1a b:rutalJ beQauae ae his wife she oan do the work for Ireland 

that she dre•nnad of tor so many yet.:n:•s, From the wry beginning; howt'Ver1 

everything soes wrong with the far.mt the cattle die,. the hens refuae to 

lay eggs .. the orops fail_. and the whole household sl<>wly deted.oratea. 

Ellen has loat her two bt>ys by fever J and although she has brought untold 

bleu:tng£J to the other tal"ll\8 nearby,. ehll,t has lost ·the appreciation of her 

hu.sbfindt Seven ytart~ -later her winnin~s personality· is gone; and ahe has 

become & drudge, a 1lattern1 a ;;rey ... heirad, hopeless -womllHIJI almost hated 
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lX~iiO tMia .111oe:ne· o.f mh~ry oomes Dri111n, OW!O:t< 11 nCNr • ~:n.tccemsful 

no,.'11atc Whe:n hlllJ ret~li~(HJJ, th<lr oonditions of thin ~e, he fdlt.t, tn spittt 

0t h1.s intM.ul'ed :rtllitraint• 1ntc 1 :tight with TIMI\1 mOll\ ht 'lf~Culd he\1'9 

ohoktu! to dt!fath 'but· for Jl~~,n~~ Brian urge,a Ellen to go 'fNMlly w1. th himJ 

bu·t• taf'tt:r $ m~:trb'4t ttlt&r:hl€:.t sh~ retusea to go. Tom, ''rx·to has b~uu•d: 

B:d.tmn'lll propos-.! and his 'Wif•t• :rejtoti• ot it, QOil$1!1 olmy into t~ 

1'~, Ohl Yo-•r. t1t ole-vex- ~n; 
EllEill• (in a low voice.) Don't be hard on !118 now, an• 1 

after lila'lliiar, yo~ f'~<!»ll being mul"de:rri. 
Toln• 'Waf it • 1ou aerrod or Wille it the yo'I.Uag mad When 

yon im11ed: 'hi1'a 0ff a~ did you u ve me or Wfl a it him you 
sewd from boing hung? Tell m that, mllen Jloc.arthy. 
(BUlt%1-o~h) · Ahl '1'bia dey s•$nt · (Puts his lutt on and go11;11 
to the door, end. takes too key o.ut o:f tht loek.) 

!'11en (l~ld~g r~d.) \~lhnt a:·~ you dobgt (Fr1~ht$ni!K!,) 
Whet are you doing? 

TQ!n. I•ll tell you what I'm d<:>ing. :t:•m loo1dnfl: the door 
too •f you wch•t go out titf't0r that y-&"lng rltd'lJ a:n• 11m 
f:',oing to 4diQp down to too v:i.llag• t:l<m for ~a !iUp of dr~.nk. 
An' thtn....,.r•m. ooming baol::J an 1

11 by God, I'll :make you pay 
t'o:r .this llli1;htts w:rk,. Ell•n McCarthy, till you'd wish you 
-wre d~cad· ...... fer the 'ble.ek ourmt you brought on this 1'irm41 

an' f'or the liking you have to too ywng mon.t~ ( Goee out. 
Ell•n t$m.abut si tilling e.t thl9 table~ staring in front of her 
with sad 41 hopeleu ty$f• Th! k&y turm1 in th& look with a 
sonnd of' dt"~tad:rt~l tinali ty.,) 

l:n the p1ay The O:rotllti ... Roade Robinson b sugr~l'llilt:lpg i;bat a lowltttUI 

:ma:rria ''$ &nt<:Jrlltd into sclely foi' pol:l.t1oal tttHIU!IJI'.mlt blight$ the li vu ot 

both huJ~~b•nd t~~~nd wift-. All Ellen'' attempts to \}ttt$%' the far.m1:nr.; 

conditions or Ireland end in f'ru1tration,. and th~ tragic f'oX'o& i<Yllioh 
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ta:I!JIIHails ht:r b the oontll"'.UEPd blllutal1t:;• of her husb~nd. To her tn~g ''OSt$d. 

improvEm.ent• ar.~d her E~ffqrts to chang~ the routine ot farm life h$ l"tl)11ains 

'I.U'lrnow~h Wl'1•n Ill an's ~hiokenm fo'l.' a time ocm1;inue to la.y in w.\nter,. a 

•1ghbor l'mal"kt ~· '•Is 1t ll'i,ght for hens to 'be letyinc; that way I.'Jo e~u·ly 

S.n tbs ~ar1"1 fm rtu!le\l'atll. h~»r etf'ortm to a hinge the ways of' hio tatlw:rJ 

he_ tells Y.Wit!U'l~ 11:Bet(!)~• ahw $.t:n't up to thl;'l o1t~r1 mhe wen a fine, strong 

~umtry g1r1• 'Vrl:th .no notions sl't: a.1l, oontent to d.o lila her r11other an' 

ho:r grandmother had done b~t.to:re Y.:ar .• "!11
2 . He ao.ouses hel" of ruining the 

farm '\lvith hlt:tt· n• :tdtlillfHll~ ll.lentfl struggle seems e. totally hopelet~UI one, 

.and when she gi '11'$8 up her l0ver. to stay w1 th h~ttr husband, hQ merely 

beomtee more ht"littet.l tha.n f'V$:t•: At th.e close or the play her tat'& is 

W$x>Se tha:n de•th• tor am ia lett to 11 ve on. in u.tter dttmpei:r .. 

evil oonsequeno4UI ot .apply1ni~ to ~ rm."li\l pop-ullliti.on a type of' education 

which un£'1 tm them for any 'but a:n urban life. 3 All th~ members of the 

Hurley £$ttlily haw '!well educated at gA,st •xpens&,- eY.o$pt one$ 1/fQiU"ioe, 

wh? is destined to ~ tt·e f'amily !'arm. , P•triak bas just bee~ private 

~Searetary to a Brlt1$h Cabinet tllnht•n• 6\~ld no lonef>r aoknowledt;$s his 

<:.'lWll family.. Bob it a alf<~liei tor with too mAI\f.lY expG~nstl!l of his own to s;;i ve 

tlU1Y a~Ssittanoe to hilli ho:rne. Timothy 'ia a pl'!'iest, and lr!11ry is e ·h:ypist 

·~I lliAII • "It '$fi"Pt 

l Ibid,, P• 21"' -
2 lb:td. • P·• ti2,--3 

Wldttr I• Malone• !!:!. J,:~ E~~ P• 177., 
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When the pllll:y OEII'&i.n.s.- ~rack:, S Chel)ndat :l:n l,ondoo 11 has a:r:riW4 'llrl.ish 

!'d.s wife Mildr9d t0' tpend tbdr hon<Jymoon at his hom4rh Vtlluti~M a~t!l hi_, 

aged h'thlr ~ the :f'am, · imt tho cost of eduontinr:; t~ :family hl~ be4Qll 

so t;reat th111t tM. tarm has biil'$:n mo:rtgagedt tnd old Ht~rle:• is in bd 

:f':b::utn!lrial «l!o.nditiont J•ok1 Who wae pr0pa~d to borrO'W drty pound• ttt 

pl"olong thltir h<.mtymoo:n . .., ill! shQOked to f5.nd tho trtlt qonditlon ot lttl<tfth 

'Then t~:•w• Gf~li!l that l«er:t1 who 'hcua not 'tltrittem for three yeare1 :t.f t~t­

hG.'IllAtt' 

81nm& none ot tha othtn• :t'llllmbe:ra of' tht.f) tarni:Y.;,r ean o:r will tJf#t , 

money1 Jaok: deoids.e to ttay ~nd help with thEJ fQrm work. r.{:'l.ldrtd: ttt~~ 

te lea~ dai:eying,. l.t~J.t is qtlf.te \nll!mOt)flSsf·Al in l:ul!lr work. ~ by ~!I.e 

he is wo:tld!ag in. t1u;, tit':tldtli!,. J&ok hEUI a aw·ulltrolah 'rht nertu!:l1 rDf l!l.!.t 

dty e:q>er!eno• hat remdored bi:rn untit £.or farm wr;c., Dd .. ~n 'bo l'llffl"'l'* 

t:t.on 'by th11 bebili't;r or the Wl.Willinr11ess of hh £'a~1y to he1p b.lm1 ithe 

old 'llla:n O:~ts ar•on to:r• the sw of the i:r:unU"I!'Ul<.Mt money. Deep1;v ltl~d, 

Jack l"llllfume~t t()) bt hh father l"$port the lou to the lxHntranoe e~!ilr• 

~n :Mta:vy !? .. turns hQlllfll:; Jaok is ho:r:rii'bd. to lum that ah!fl 'btl 

been leading the U.tt of a prostitute Md that sho eq~toi:JIIJ to re.t~ '• 

Ui>:ndo».- H• btts.;s MUdrctd. to ask ),fary to atay with thern; but ~:~he., 4l.•illt 

111uta1o:ned about tho tntiN £eunily1 retusea, Mal"';'J gi we btr ta1:hel' tiny 

pounds 't!Jhioh aht aays ha.a 'been #ent to her by Patr-:tok, bllt 1n :rta1i~ it 

ha$ co:ooe from. htr lovcn•• At the oloae of the play J4:Udred quarr•l• with 

Jaok and .. re'bu~$ to ~:r own hOJilS, n~rw:r to return.. Jaok hil'IU'Idt;. \litter 

beotnuse or his e:xper~l9nG«Us 11 leeves the .t"annn hopi:n~ never 't;o ~H:llil his hc.wl1 

again. He t•lls ~~i0et 



!es, I'm g.<.Hng, n•"'ltr £tar" and you OIU'l do vrhat· you like 
about the blasted money,. I hope I '11 nGwr see thh cursed 
plaott $\gJ~in; bttor·e a month theret :u be li t;hoctsand mUef! of 
Gbl¥"ltalt wate:r b~tween me and Irel.andl I_ hate the very 
WQftU. ' 

lti6 

'l'h:rot,ghout tbs play tht~ old a:nd ·!.;r~e ntw merh11ods oi' education are 

oont:rastech · L$rdlll4t thl!t' 4'.lld t;ype aohoolrciua:ter* flatters hiuel£' on hw 

~h M Mill 1oM t<»!' the l'Nwley tamily. H!b £·•~1::at thll!it through etduoation 

he has MlpEtd t~t tnroatle:a th&ir outlo~ on lite and hall! lifted them out 

or thttl:r nar:row liv,sur,, fb.e p:N!GG:nt aahoolm&ate:r. howe·ver1. tovors the 

tdUOIII'tion of the ytOiml;;~:r generation so thst "tha:l vrlll be ablo to ).•€Hna1n 

on the t"tu·mo. As a pert of the aohool work h0 tri;;tOL'lpts to ~each thf 

proper methods o.f ·f&r::ning. 

or oduoatio%l whioh d.oee not :f'i t; ·bho ~mbara of the :t'amily ror anything 

exoept life :l.n th$ oi:by., :&ll~a:ust of this education, the mmuoorlil of the 
I 

Hurloy tmnily ~.rtt led t<> t•lse id~ab and false standards ~£ oonduetg and 

they d$st:rt theiJ" .ta ther and his farm 1n a ntom.ent of oruoial need, All• 

in a lt)llRe~ Ill"$ trag1o- ohamcters# they ar$ drifting., unhlppy individuals. 

Msur!oe and hii!J tat;Mr#! bQllllever, at'i9 the two characters for whom one hu 

the :moat sympathy. !he tether is h•art ... broktn when he l~tu•ns th.ttt none 

Of h1.s children are ablt to help bi:m, and the oataatrophe OI'JIO'Ut"fl when ha 

burns his farm buildings in order to collect the insurano•• 

lJfoet oritios reel that the probability o:i' tht~ tnged:y in the play 

l!etve.et i~S 111trained a:nd that oynioal bittemi\H~I t~nds to "Week~:n the 
'tl'tt • r r Pllf 

\iiW;i' 11t • j lA • I q 



im.J>reas1on. :tt ia an ov•n:•strained id•a to assulM that td.u.oation b t"llil 

!1.1'!1 tVI!!IrJ tU~h 11The atrtlhor has allowed oyniob:m to take the plaoo (!)f 

a h1~her, :mort b:umane, and kindlier tngio emotlon.-.1 Malone dso teela 

that the thtds bre&killl i.wm .• as it h di:t£1oult to believe thrnt the ed~ 

~atiOllal 1yatem. ean ts5.rly be blettned £or the snob'bC~~ey., ingrat1:bude.­

immoH11~:r:~ e~nd pbysioa1 weakness of the mem.btu•s of' the Hurley taun!lyt 

It is probable that the ~~itat!on egeinat the Ir1$h educational ~Item 

rtrbhtr than the humane qualitillS of ths llu:rley1 $ttr!Gloted. th• euthGr to 

tM• thl••a 

Patr.l.ots; witten :!l.r.~ 1912, has as its themEt the satire that o.u\f 

into tht mhmm agU-.ti.on of political lef.kgues ..... agitation that is onlr 

talk, with little real action. 3 
J&XMI Nugent, 'Who has been in pril!lon 

tor eightt@ yeeu•s 1 regrets the! PfUising o:r the ramantio conception It 

Irish patriotism. ln Nugent•' day d-.eas. not words• 'Wtre the aeoep'btll 

weapons of the !rbh politiollln«U but the new ~ne:ration has a.ooopi)td tht 

parl!$l'I'.ISntary agitation. Arter eighteen ~are of prbon life,. l!luge~ 

returns home to hit witt Ann Md hh daughter llose1 born after he •• 

taken to p:rbon. Although h~ ia -.n old. white ... he.1red. nuan, t:l't~gent'• 

pol1 t:teal tervo'l! is as Gt:rol'.lg al!l ev~u·. Mit two brothers-i;n ... law, Bttb ud. 

Harry, tr:r to ueure him that much l1u been done 1:n his absence. All that 

tt!Ot •I q r"' t '1'rn'1,..,., *!'1llll 

1 
Meoll, !E! ~·, P• 591. 

2 Wlllltt:r lil• Malone, The <t:rbh Dr,ullfll, P• 178, 
~ 1 ••• •ll*'•n•• •• 

3 
Weygandt, ... I,.r,bl~ 'JfAaY.,S, !!'! :f'.~~~~£iht~ .. .- Pt 231. 
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Nugent b interested in, howw:r, ia l•trning h~W~ '¥Mll•or.tll.0d tho oow:atey 

:11 and how many a.ttempts tor Ubtrt~ ful\w been made in tht pea .. tt .. Whtn ht 

learns the League has, no anna, he is 'bi. tte:rly dhappo:tnte4 .• 

.An·:;> }fugent's wife, ~oes not .share hie~ patriotism.. During hi.l 

absen0• she and her daughter Rose have :ntl!ldtt a happy lite ro:r tbeme.telwsu 

Ann )tat made thee atofe pay and hills laid by money f'o:r Rea•'• .tuture., low 

Janws '\dth his talk ot revolutions oomts baok to shatter their Mll,... 

oX'd~~Jttd existence, Agl1:nst Ann 'e wish&~ ~1ugent detem1nts to a,ptak at the 

meeting or the Lf.ragua to arouse parliamentary agitation. Rose and lf.l.llie, 

her lover 11. arrive elil:rly at tht hall, but t:l.nd no one· there, 1'1'h.on 1\Tugent 

i'in~lly a.ppaars'11 no one elu has arriwd. Even W11l.ie 11 hi.a ont a'batmoh 

supporter, is 0alltd home by the n$WS that his tether and mather &r$ 

p0nn:1l~s$ and that he must t~~upport them. 

Vfuen Aml arri:v(ua, she finds Jalllll h"al"t ... broken, She tolls him. tht 

is tired ot h$a:ring about patrioti1m"' 'Wh•n ahe mau.•ried him, aho admired 

his patriotism- h:i.a strength of purpomttJ a:nd 8cntth:t:ng of hie ardor aroused 

her. B&o~use sh~ o'V!IIrta~ad her strength going on oampaigns w5:bh her 

husband, Rose, her only c!laughte:r• was 'born onppled• stU1 determinod, 

J~1anee decides to go to Dublin to ~U"OUIU~ great orowds.J end Rome vdll aooom:pa:ny 

himt Ann begs him to o~ hop& with her where they oan live peacefully 

fU1d happ:tl;.~. At length, Jam.el!l, a broktn, old man, i,s to:roed to egl'te• 

Only the two ourataktrs are lett in tbt hall.-

Ja:mes (gtttil'lg up• .. and tt.e movea and looks like t\n old 
lllL\ll'*··•he oatoruu11 Ann'• llll:rm..·) 111.1\t ldlltd a lllllUl, I''" 
crippled a ohUd, I •w got m;yaelt Jhut up tor dr,h:bttn 



yE~a~m.....,aod know1 whet goad omne or it all ... •but I niee.n,t ..... 
I tried. • • • I know I meent r1ght ..... tl:t:td in prison my ooll 
uttd to 'be f'llled Wi:bh th.Et mad rao•s or men like 111t who had 
g1,;en everything; tor l:rela:nd .. •they wouldn •t bav~ oorne to mtl, 

weuld thllr,Y'l S.t 'I -~' t bten or their company. They aNt 
Mre ~o~·O:.t i!U!le the .all IU"Ound. mfll ...... thero is Wolfe Tone, &nd 
thel"e &1 • • • · e"»• qulet, -.tohing t&oi!U! 1 I htve tried-... tried 
6\l$ you hlllve tried....,.and been brok~tn. • • .. (Js:mes, Ann, and 
Jose go out.) 

Bob.. Tbat•a all :right• JimJ don•t torget now~ dx o•olook• .. 
you oe P'tltl ia U.ghtl~t out ••. • • GOQci ... rd.ghit. fhere ie:ntt 
going to b$ any meetinF_!;*' 

tf~. (J(I)Gel•ld~ht to yc:>U• (tooke at wato: •) Only ~nty 
tdrrutet past eight.. I oan go -.nd. ~ill.9e th• pioture- after all. 
(He tw!tohes. ott the ·light by dfg:r~tes. 'TJ!!hen. to. atllr~e !s 
quite dark, tho oU'l"tain f'elle:. ) · · 

The tra.gedy or JamtUJ Nugent :te that the :romantic oonoeption ot 

Irish pa.t.:tiotiiDl has pa1nJed while he suffer•d in prison for it. Tht9 

climax ot hit t:ragt4y ia reaoh•d when no on~a ~an be found to attend his 

meeting. 2 ioth .Aml and Rcu11e ar& tragic eharactet>JJ who have both euttend 

toil! lllug•ntt a pll'trtifl'tfltmt Ontt or! tio t.-u~lliJ tha.t Patriots oomes nearer to 

tragic :tnt•IUlaity than any 9ther drama the author batt ever written. At 

the end the •ens• of! da:rlmels and despail" in the old l'lltn1 s heart :La 

excellently pon:rapd• !he: 1l"ony ot tragedy 1t brought out by the tact 

that the doot'keepet-1 tl$d by duty to the hall, is only too gled to·e'W!toh 

oft the light and hurry away to 'bho twilight of the £1lwh Ni~oll feels 

that thi$ oynioimn ~ulna what ml!ht ha~ been a great tragedy.3 Melone~ 

honver, feels. that ~etF:lG'tt la one of iob1naon•a b4HIIt pletys.- *'All the 
Jill , ..... """' 

people in it are alive and reMl, and the disillusionment of J~~ Nugent 

r •• 1 1 t 1 J ......., 

1 Lennox .Robin~t~on, Patriots (Dublin• l!liatmnl and Company. I,td., 
1912)1 PP• 48•49• . ··•' ..•.• • 

l Walter E. Melone,. 'rhe l:riah DrMl&" P• 178, -3 
Nicoll, .!£.• ill•, P• 301• 
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h a tragedy of the moat poignant 1d:l!1dt ,..l 

htriotl(f has sh~ tlhQt iob1nt~on could Q&al 'dth a high theme of 

Irish pol:1tioal conditione in a truly tngio :manner.2 The author is 

against the pt.tll'1otum that :reao~ts only to wo!"ds-. as •l.l as against 

tho pa.trioti«<lm t~t "''u;:nrts to 'dolt:nc•~ He points out the uaele~Jsn•s• 

of an er.rthus.icast•a bat'ble •liiai:nst odd.s,. e. struggle whioh b:r:lnge him ollly 

personal distu.tte~ .wad 1thieh fails to advanee hb oause., 3 11he play is a 

vivid px-esentatf.QJn of a t\U"lling point in Iritth po1itios~ emphssidng a 

oox1d:'l.tion whioh ev~&n 'bhen •• near at hand; the tim.e whon grlevanoelil 

Fo.r his nt:X't ph)~\• 1~ ~-.~~~-• w.ri ttEU'l :ln 19151 lo'binson hl\s 

ehosen ·tllll h:te thott the final flpilode in the Ot\'X'"fll'JJ:I' or Robe~rt ~~t 11 

the at·~;emp'htd :reb•llion ·in 180$,. :tnat&ad ot 'breating the subj(')ot in thf 

t:raditienal id.taliltie •Y• he p:rese~tl!J e. very dep"adn~ fU'Jio.oun·b of the 
4 uprising and of those wh0 participated in it. 

"i'Th.en tho pltay Qp$lrlil~ iob~t'i'l:.rt ~et has gained m ot hil etaunohes'b 

followe:r6J.- Robert aad Maltbl Brady, b:roth&ra Qf the shoemak(':r, Joh:n Brady. 

John,. who partioipat&d in tho rebellion t>f 17981 has l~uumed through 

~xperien0G that lllatlnt JUll'til.'io.tim iQ not •nwgh• D:raw:n ir~to the rebellion 

a~ainst hh will beoausa Jaia wife, a IJ)"mPB thi . .fltJr with the :!."ebE'Jb, hid 

'll'ttlfl; • I 4 I ~·¥ ' 

1 Wdtt.:r E\t Malone,. !nlct~ Irish D:ramQ, P• 179., 
--~---

2 :tbld,, p, 179• -3 . 
Ohandler, Elt• !!t•# x,>. 161.-

4 Boyd, ,!h! .9P~~~~~~2~.r,.ar.z B£!3!.!!! .I.r.:.,..~P~» p, 167• 
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1"Hiili)?Otta •in ttl~~ houae,. John fta arreetedJ and when oo r~urn~td from. prililo:n 

h111J 'Wit'e '!Ma.S dti.Gi.t and his hoime and btuil1nefUl had been deet.r~. :Now 

J:(l)hn lefu~nl'/f th$:t ~t A'IE~Ilika to dtelw to him John's youngemJ,; brothe:r, 

l&:t'1iin• who if ney dear to Johrh, Ht tries to tell ~t 'Why suah a 

~eb$111o:a oa~ot jptn'llUtibly eueQetld in Ir>elandt 

~t. 'fhert litH· f:\.ner thinge than ptaoe 11 Joh."t, ~rht dead 
'have that, ~e:re b a peaot that is aham.e:f'ul• a oalm tl'ui.t is 
e·~rdl;y,. and-• 

John. .And there•.s •r that 11 o:1ly pillmge mtd murder ~r~d 
t:rfUlO~y !C!Uld*"" .. 

l!:mrrwt. No• 'fou tnUfll~~'t say that. It :l.sn•t true. I know 
· :10 •n •ttt"tG7i'td lll.C'H tbt.m you did from. .thi hte rbing, but 
it doG~sntt gi..,. you t:1e righ'h to bring oht.:rges or murd.ttr and 
treacbhe:r, agai.tult tl'.u& -.<."1 who d:led in '96. 

John., I'll say no m010 41 only don1 t be led. ••:t by a boy•o 
<b'eam. I don't kni)W what your drea:m 1t1 but helhve :me 111 Mister 
Robert~ the:r•'13 ao:ra.ethin{t. plu•vtrrae ln tM.s unfortuxuate oomtey. 
• Tie lletter that we ahould be governed the:a that we should 
f];Qvern our.S!IIlWSt I ooUevtt th&t, Wi.th God.'fJ helpr the English 
ldl1 doi t bet1ftr than .anyone dee. " • • fhllr& '1 eomthing 
wild. 4\\nd unstlfble in t'fw co1mt:ry, Mister Robert,. you o-an't 
get behind or beyond i.t,.-Yfuat I a·aw in the uprbing onl7 
oonf:b.•rn$d. r.ay opinion-. , I tti\'1'1 cu:Jl.Jra~ and t.apr:.tghtn~n and 
dafting tn tb.f PebeliJ' .~~Jide ... ,..I don't deey UJ .. ...'but it was 
all brought to nou3ht• You'll SGIY it oame to naught for •nt 
of anu or ltaders or one thing or another, but I say it otllUf 
to naught because ther&'s sol'll$thing rof:ten i:n ut,. eomething 
unstlft'bl•• •tisn • t in oW' nature te l!JUooeed. • • • Or mayO. it 
came to naught beaause it'l GotPe will that it should-. Be"' 
oau.se- htl! know :more .&bout th$ ~ed~~J and •aknesae• of this 
poor oQ-untry than you or I .o It • • Can you think of tnyone who 
touelwd the uouraed thing 1xt '98 who mum't wul'!isbed fw 
it fifty o.r a hu®red. told? Think of your own :i."o1ly" Thi:nk 
ot me• .. t • , • The•• aN hard thinr:;m tor a ;rounr, mtm l1lee you 
to l:lmt~an to11 but they're the truth.l 

. 
Sarah, lbrnet'ts: .nreethit•~·t 11 at;ternptl!l to ptU"Slladt h~ to ~ivt up th• 

: : 
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str"Uggle$ butt be- will not 11aten. Th~ uprim:tng b ·bo start from Dublin# 

suppliea haw bcum 1atd. 1h tl e dtpet. Suddenly tht· news oornes that tho~ 

has be~n ··in t<tploatl<?u .i:n t'l'l.o depot M Pat:riok St;raet, end ~t and his 

1"4!>1l~re ha.t:Jwn to tnaft 'bhe rsupplit~ts ho.f'o:re they are ditoo'lt~u·ed. lib 

l:'l'l.$$1 btllg hint te de1!lly tbl att•.ok because preparS~tions are not o:ntir•ly 

a...t•qtuato; but hEt lletut'ltfll.(lf :tlrery :m~nt of dEilay tlllii')!l:lar more ohanoe of 

dili!HJOvery by the English• For th~ tnake of' sat.:d:;y no :nll'lll mul!l~. lo:low vlho 

U& illbe lfltM!lera in th& otb.efr townh The :meuengtr trusted to take thl 

ne,_ to W10k1aw tails to d.di v'r tb~ mnage. B«n1ot onl!l' llhob group ot 

m$n is <lUt oft • At this oruoial :moment sewx•al foll~rs dfiUU;trtJ but 

1'M third act showa the r&sul ts o . .f' th~ rabel11on, Vert in Br•dy 

haa ~oo•i'VItd a tun·ere hltad wound, Robert it dead, and ~t ~s 'ml\nttd by 

th.f!t poU.ol!t• ~htlrt:•lt ames to. IG& lmet, wbo is hidden in a nearby houltt 

H&, howver,. ia tu':tdaunted; tor he plans a seoond rebellion that hm knows 

will btt SUCO(UUlful-t· VlliEUl Robert dies, John 0\U"IH~rt Emme·l; for havin;•; 06\UI.Utd 

the death ot .h:ls brother, While llmm.et i~D talldng1 the polio& close in 

upon bim.t and he il taken a•y to prilllOO'l.- Sarah re:mark/9 sadly at the 

ol.,sa of' th' play,. ttThi.s is tha t:nd.11 lf I evu• see him again it will b@ 

on the way to .the scatfoldtul 

ThX*oughO'l't'b t~EI play the young and enthuaiutie hntt l!ftand& out e.s 

a tragic victim of' the shiftbsn !'utility of' h:t.a followinr,. 2 John Brady 

.... 
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told lia~t the l*4l&1!1on for the f'€!1lut'e of f;he lrbh rebellions 10~1 b~~Jfo:r\l'f 

~(!It 1~ his attaak. ~t i~ pictUNI~ am a :r.nan totally dt'Ptotod to 

I:rt~land and pr~)}IU'ed to rbk &Wr'IJthinl.~ for suco(UII!h The tragS.o to~• is 

the shittleta;>:ofJJ.IIIII,. tbt d.iehon~e~ty. and tllEI! ttntt<Ustworthy traits or hia 

follOWflriS t 111.nd ! t u thl"'u.gh them that llhnmet m•.rbe hie death,.l 

OB• oritlCJ ill e'W.lt.l,JM.ng the ;'la.y., has said: 

'N~e p$%"hape liU:> ole11a:rly a.s il'l this play ham been depicted 
the oonti:nual Yf(tax>ni:ng and ideali•m or th~ Irish :revolt:rt!onaries1 
tu:ld al thwgb. the~e exl"be:r in h•n·a sollle features of o;.rnioirrm th& 
aet!$1 d.cee not d&pend !'m:tdamenta11y upon bi tterntSih It b a 
dnth,~fit f.\ttt.mpt to 41flp1ay the wo:rld.ngs of a fe:rve:rt~".> passion for 
a atll'l$mi:ngly hop~lt~slll! ideal in the midst or aotmal lift!h2 

LE!m\o!lt Robinson lw.s -writ·•en fi'V'~ trflgic dra11'18s, eaoh i:nvol.v1ng; 

SOrt!.$ pr!Z)hle tl:i&t is ba$lo in Irish 11f'Eh 1h! .O~pl,nO~ "Nue ia a one•aot 

drama showinz thAt etr.ngth of t~mily p:d.dcih• In order to aa'V'$ the fwnily 

:mllfl0, Jb&h Clancy pl"&ventl her son Jo~.n t:rom oontes:sing a. m.ul'dtr he has 

cmnni tted,. thqs forcing h1:rn to eO!mli t sl.doid& in order to gain relief 

·tr-om hill! hfa:'fy s~nse ot guilt. ThE~ Orosa..,road.s shows the unhappiness of 
~ ............ 

a love leu lllA:t'rb.ge entered into J?ttrely fox- p0li tical :ti!IUOtUh .!!!r~.s,! 

depiots the evil effeCJtfJ ot a typ~ of edtalst1on whinh f1.ts ptq•so:ns only 

for 1:1.£1!1l in the otM.ee £tnd leaoe them to 1nobb0ry# incratitude, and 

itllmOll'llity.. l?atl-iotm ];'l()r''bl"l:fB the tragt'Jdy ot J&US :N'ugGnt, WhO regrets 
~ I U)lll ! l i !Ill ~ . 

that the romantic oonoeption or Ir1~h patriotism h~s paa~ed end that 

1 :Boyd • .!.!1!. .~~,t~m.\p,oreu~u_ Dl'fill1'14\ S!, I~~l.~;r!d,11 P• 167 • 

2 
J-11ool1,. !!• 2.!!.•• P• 392. 
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paoplo wl10 were onoe par.tioipe:nte :1:: bloody revolut:to:nm fU'I» now oonttnt 

to fi;};ht th~i:r battle.~;~ through pa:dimn.entcu•y leg1slltion. .!!a!. TJ:rtar4$rl, 

·bho ~rtory or :Che U:tlsuooel'ilatul rebd1i~n of.' Ri'lit:>~u.•t Emmet in 1803# rt!P.rt&ll 

a a the tragi.o forae the lll'hiftlt>l.llaneu, tht wt:ruatvrorthi:m,tl of tbe 

follo·.·;erth: I:n on1y om play, ~'he Cl.an~~ N~~,. dooa death ooour on tht 

stage J Th~ R:~~:oore, involil'$1 a dtlth '!f!Ad.oh does n&il happl!lll on tht lllte.g•., 

All ·bhe plf.4ya are wholly trag'lo. sho'Wi:n~ no oood.o dtuetions or lighter 

elom.ex:rh. I:n dl or M.IS pll!l.ya ltobinso:n htlle portrayed, in I thorouchlf 

rol!l.lhtio fashiou, the ·brag;edy in oonetlnporary Irish lii't• 

T. (l,. Murray ia best knO'Wl'.l ru1 a dramatist ot C41tho1io :trelend., tor 

a deep ro1i$iot.tl!l f>' <:~ling forma the unClet·ourNnt o.f' all ot his pbylh I!o 

was bot*n in a mr.uaJ.l town in County CGrk in 1873 and ftl eduoated at looal 

schools. In St .• Pat1:'iok1s Co11ege in Dublin,. he studied to 'becu.we a 

teaoher. Jl,t the (md of two yt(llrs h.$ ns qualified to teaoh as a ~~at!onal 

~.Hihool.maatf-'1" end hu taur.;ht 1n var:i.oue aohoole in his native ootmtry. Af'ttr 

his ple.y~S had attracted ·chit favorable attention of Q:ritiet, he was appointed 

to a eohool in Dubl1n.1 

His f'ir$t pll'IY~c !!!!. :J:~.<:tl g.£. r.,o.~u.~.' a onl!>~nt iron1o oomedy, • ., 

produced by an amateur oo:.!pGny in Cork, tn l90lh The play •• af'ttr.rdm: 

:t:'G!deed and prllill!ltntod by the AblltY Thtatfl}r in 1013. Hh two gl"**!ateut 



plays.-. howv~r_. •re t:rllgfldifllf!~-E~i~tJ'lr,i~ht and ~RrAo.II!.J!.at:t.~.* · '.rhe~ first 

of t!'l:fl!l<il 'Wif/1 ~rbagf.id at ~ht Abb•y Theater :tu Ootobo:t.~~ 19101 and through .. 
. . 

Ot'lt th~ ,.,lu:>.t~ it MS :r~atl!!l:1n~d 1ts ph\e(t am one or the ~:'l.cuJd·. JH.:>pl~l.E~tr plays 

!n tl1e Abbey Th~t~~t•r' a Nporto:b.·~.l !~~u:ri~ .. ~. H~.:t;'!~ war; ~lso produced. in 

the Abhey. Th~~J~~t~\11";t in June, 1920,.. 

In h::Ll! ~~~tbin:Lque M1.1\":r6l,y is a realist, pre3~t~nt$llg i-En1l pst)p:f.e in 

reel s:ttuat:l.Ol'lil!J but he is inte,la~ted 1n :no pt.l'tioular moubl p~o'blam. 

HfJI h~e portrayed the: 'Vflr'y bsa.rt or Irish Catholic life SUOI)EilllSf"'Utll~r on 

,B.i:rJ;>hr:1i~1J.• :lt~l":'ayt, i'irat trasedy. is a va1~hnt of tht talG of 

Cain and Abel~ to1d in wma o!' I:rish oond:ttiona and oharaot~u.~~ The 

Mor:ris.sey .family oo:n•istis o!' 13at )forrieaey,. a dull, hol"dww;):rkin&1 

tyrannioal :t'armEn*., hia 1'r.\.f~ :Mal.U"t'lt and hie. tw ton51 Hclgh s:n<:l Sh.a~• 

Hugh .II' the e!d:e!" o£ tn. ton a P is th~ r.avori te of hh mother, A aportmman, 

!'ull of life and spi~it.., with U:btle inclination tol" the humdtum lite o£ 

the tllr:m. bEl 11!l something ot a pcpular i:tero i~ the ncighl,o:rhood., rrtane 

is th-e pride of his hthor·,. wham he resel'!lbles in hia 1ove tor the :f'arml 

a~nd he haa e oamplete leek at interest in ~11\lU"Ythi ng 'Whioh doos .11(~t add 

to the prooptJrlty of ·th* £&~-. 

Sinoe there is not .enouc;'h :t.nomM to support 'ta~1:) adult eons, Shane, 

the youngcn.", mu111t e;o to ~rioa. When the ourtd.n r1Utl, he ia ready to 
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son) fmrl $S th~ pl!y pt"Oft.,r'llUilaes. !Ivery 4!\ot tends to inoreas~ tmd sta•onp;th~:n 

his r~HU:lntroont f!tr;einl'i.lt ~'!tlr~lt~· '~~he~ Ht.::e;h1 e ~e:r,rtce~ ~:u·a needed on the f1m~ 

he b toun.cl to 'be a'bser~t at e htll"l inp: 3l'latoht~ ~"ihEJn rr:~ntra atternrd· s to t: ell 

Bat he ha~s al'llltt~'~ bQen too herd "~~i tb l!u[f,h~ ~e replies ·ant;r!llyt 

.. 

! 1'!11. hard, am t ! 9w 'beC!Ill t:mt in the: <l$rlqtet'.fa b&fol"e 
the d.aw:n1 an' l"~in$d. 8tuolc i:n the tra:noh an• the f'1u•row 
al.l dey, · tUl the bl&\ok dt!l:rkness <HlM& on me mgeatr.. and t.h& 
moon ot;u• up, and. tlw faimtnE>ss on :roo thli!1; r couldn*t Vl1llk 
into th~ houl!tet f.o'l! llltaggerint: no 'be4-;ter tl,an a !l:tip·r"le or 
a rootl thl!lt 'WQnld be drm1k. A¥~ 9 i"':w what; l aak you 't li'or 
what, l'1haurd Por my b·l"ll.'Vtt Hugh" f'or (jl:t:J. id.br and e ... a ... a 
worthla!s blaokguarcU. I tm ht!~.rd_. l<lai.U'a, a:m U 

~!laura. i;f'h1sh'b• •ure I didn't meen it. I d:idn't ln.ean it 
at &11~ :r didn't,. ind••d~ Bot. 

:sat. I'm harm. bl I? 'Tie your eon 1s hard, and. you know 
it. The~ twet o' my bod1 an• my lif'a is in every inch o• tl'u9 
land., and •t:ts11ttl!~t he clfl"4U, with his huroley en' hi1 f'iddl:tnr, 
an• hh wrdfying an• h:'l.s aonfounded nonae:~u1ef ,. .,. ... I tell ;;rou 
ag•in-en' mind :nw '!M:)l"d~J tor it••·'til!l the b'bok look out for 
this: pletot 11'tMt\ ht: ~eta it, a:n' only for your talk., an• your 
talk:., sa:n 1· your e'i7ing, ttS.I!.I that blaokguard'a neM an• not h:ts 
b:rother'tll. -would be ~n that trunk tha:re thi~ nir;ht ... • " 'Tis 
ym'l. have helped. to ~ h1rA the kind h• h. Your blood ia in 
hi~n• l '" it in f~Vf~'I!')J twist end line of hi# and evt:ry wild 
tool ish thin.u; ~omilllg f':rom hia mouth. • • .. Good God,. WOl'!Uim• 
will bitt grand xooh~e et hie biiar o' ~d~es an' hie pictures 
aMd . the !>*'OPll!l • a talk PIAl!' th& rent :f'or ud 

1'h& mudo of' a b~ and. the shouts of a ohee:r:lng cn."ol!'il.~ applauding 

HJ.tgh1 2 iiutol7'y, ~~to tri~hten :eat• s favorite maJ•• thEit she injutes hert$lf 
' 

and h1111S to he ahot-. 'l.'ll.en Hugh is askld by the pt<iest to p:relide mtr th• 

ent!IU"'taitl!!lent or the "'iflf1ting t•am etui !s una'blt to remain at hOX!l$ for the 

evening. em heetl"ing th1t .. :Bat goell! to Shtne' 11!1 t):"l:.tnk whioh mti:U'l.dS 1'l61H"lJ;y' 
"' 

0. J I I j t liloll~~ 4i ;Lid j '. t 

). 
1 r.t'• o. ll.:ll"~ay, P..~~.r\r~~ht (rll~l)lint Ma.unsel and CWtpll:n!f• r..td. • 

1911 • PP• l4•l6a . 
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$j1d ou:ts rroxa it the lttbml beEtr1:1'1ij the z'lAll:me. In :He p1tH)~ h~S puts 

Hr,1gh'~ rlmnl\1).~~ :!."emQl:'king to 'hima1e:tf', "Now, ~· f.ine oapt~dlljj. you mn;r £'eu~.et 

and drtnk to th$ ~evil, nl 

The Jill!toond i\ot opens et: mi.Ch1iQ:}tt of' the ee.me n:lghtt ltu)·. h still 

a11sent, aud the unfortUl'lat$ <to:i:noidenoe of a sow far:l!'owfi.nr; keeps Bat and 

Sham out ot 'bed. Hugh r•turns and e:rplaina th~t. he bJta 'b~e.n deta'i:ood by 

the ~~y eonduet of soms of' his visitol"'l'h Til"'ed end etr;ry ~ hh i'$thEtr 

thouts th<D :ne'WS that hJ 11 l:\nd l'l.Ot his 'brother, ~urb go to Atneril)th l:iu!!,h 

h 1hown tht!l label., I!.Uld. ~ jUlllpl!! te th~ eon<llus:ton that Soone hea pl$1ytd 

a t:ri~lil: on him. He il!$lb Shan• "a dirty grabbern 1 a.nct Shant E!loouaes 

~gh or l)tillg drunk tmd th0n @:Me on to aoo'l.uM~ too mother or penillltent 

tevoritism,.. .uy1:ng the.t Bu~h al'W&ys had the 'b~at or everyth1.ng when they 

WM small ohil~Nn• 'Btth i)~t furioualy angtoy and g~apple; with eaoh 

otb.&rJ and ~ror1 they oa ~ •e:pal"¢ated• S:h&n8 atrfUlgl.es. lbt5h~ 

Hugh (penio.nataly) Ycm'r• .a oow£~.rd., and )"OU 1 :re a 
gra 'b'OOrl That • s -vJhat you tiA re ~ and. :t'l.oth1ng elsa 11 

(.At the~ ~M~u:tad of the W<>rd ttgn'bhG>r, n Sba.ne ruehea w.i.ld ... 
1y at B'u.gh., Th~y get :h1.to hsndi~ips and bel~1n to s.tru1r,gle 
passionately. :laura ruahtii~t to the:~ door GalJJ.nf~ Bat,) 

!,,'!ll.:tra (i':rantioa11y.) BEltZ 'BatJ Fo:'!'" God~s Sti1ke~ runt 
They•r(IJ k1111ng eaoh otherl 

(The t11ro IMn Afill and star;r,:e.r blindl:l• Shol"llill is se$:n -l:io, 
stumbl~ lllnd tall• Ii!? struggleut on to his feet in .an 111.gony 
of slu:m'lQ and Page, and S$iaing th• hurle1 1eapa at Htlgh. 
The lattlillr trili'Ja tt:~ -~ of'f the tsr:rible b1ctw, but without 
:sucoEUIQ., ;re 1:9 felled to th(ll grotmd. l4eure bel'ld:e distrnotedly 
over him.,. crying, "'H-ughl Rughl-" Shane looks on tht protftrate 
£1gu:t"ell lle ie dased and horri:f'ill!ld, The hu~le:;r fa11s :f'rOill his 
hands 11 and he ~tar;.k':fl"fll out into the n:t~ht•) 



na·l:u:t'o& 11h1oh evc:ntuall:;· le!:H:IJI!I t<) u s~~ll:'UfS(.;le, botL motrtd sn'l phyaiaalll 

'Wh.iol'L ands in a oataet:~."'ophe.....,'t:~'.e ldl.Ung or Hugh. Thtl!l fuuclamllllntftl 

d:tt•:r<:-remnGt :b <Uaposit.iom 11 ~~o'W'eWl".t r,oos baQk Ell"'lW f•rth~r,. Be~t and 

mother, whooe tJlood Villlt gon~:lo; '"'h!J1.•eas Sheme • like biTM$l.:t' 1 h a f:;J'Ub~r 

or thf!l earth.1 To W:ld&retanci oomplttGly Hugh • a intenmt tng,n• at Shlntt• 

one mUt\t<t; real1:tio that t.lw ottst;om of primogeniture,. by whioh t1 ~~ eldest 

eon in:h.a:r·ite~ all the propart~r, is a fi::II'A!1d rulo 1n t~bnd. li'or Bat to 

lll"EU:tk this anoi~nt law and. to disi:nhori t l:iugh is • t'ti!Volutionary 11\0t 

and show& H1o depths of' hil pe.IUlion. 

In a n:nset all tho oharlilotfU'S of the pla.y •~ ~;x-~giel !'0r ~ 

eatast:rophe~ 1 when i'b oom.l'till, engu!fl!l the entire £'mily1 and Bat and ).~£aura 

aro o:ruahed with sorrow• Shane e.nd Hugh are both protagonists 1llb.o ·t)(lll1$ 

to r-u.:tn th:rour;h W61tllm.fUU'H!HII \IJithi:n th~T~ir O'm1 ns.turelh The tragic roralll, 

th~.n.- $.:!:"~ ·tho r~.mdamenttll d.if:f.'erencee of tmnpen:me:nt and trle obvious 

:f.'avor1tiem of' their parents. Hugh lll.etts denthJ but Sh1ne h left to a 

worBe :f'ate• to li"'l"' and to l"$pt:ut or the :rm:rdtr of hia brotMl't 

O:nu nt•5.t1o- 1n oorrmentil'lt; on tht play, h11 lllllide 



In the dmpl1<~ity of i:hitJ draMa lies. :tts st:r$ngth.. There 
is .a majesty itl lt lllhar•d by but ttw of' the dOilJA!IIlltio dramas.; 
ll'ld the $1tl31!tt 'W& 'tu.rv& that thil!f h but the oulminat.ion or 
a 1ong•tlltlnding s:d.e'll'allco and mhunderatanding hel¥m to 
bring the atmosphere to a ·requisite tragic h&:Lghi:. · 

!!9r1ct .~.!'~ MUrray's second tra~:;ic drama, is a. play showing 

thwarted. amb111onfJ an4 nd.epltHJed hOJUUJ.,I Maurice, who is 'bEling trained 

tor 'bho prit.,thood;;. is tlw pride of the Harte .familya and e'llery nerve 
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ia being atr1.inell t<) pay f.'Gt bia educltioxh 'l.'o this one great ambition 

his pa,.nt.s have $t.cl'ii"1aed thamselwG and their other son OWen. When 

the play ope:nlft howewr, the ~md is 1n aig;ht. Maurice 'Will be ordained 

in a tbol"t timeS and then Wit will pertorm the mar":riage e&l"emony for hie 

'br&thtJI Wld :S:r1de :Bu:rkf1. whose dow:ry will clear the tem from d•bt• 

Meurtoe,. a :youth 0£' twen.t,..two. is home on a holiday fl"'m Maynooth; and 

h~ tries to tell his mother that hit has no vooation* !'or the priesthood 

and thlllt it "muld btt S'lct~rilegE!l tor him to tab orders 'Without 1t. W.1 

<H>U:rage fails him W&ll h\t tries tO $xpl"t!Ut8 hiS agonyJ and he finally begs 

the perish pdut, Fatbtfr •ngan,. to 'break tru, desolating nf'.twa to th$ 

ft»nlly. Wh«ua thl p:rieet tells of the boy's d.eoisi()n not to :raturn to 

May:nooth,. moth~n· end rather and brother all insist that h.ta :r$ttll"n. liie 

:mothtr tel11 him that h a withdrawal now w111 cost his bl"otber hill· bride 

and hex• dowry a!ld that the family will be left penr.d.leeth 

1 
:N'iooH .. ~~~~ .!!!•• P.• 394t 

2 Ibid. 1 P·• 393., -* Throughcmt the play1 ti1ce~ word "vocation" is used :'l.n exeotly 
thiEJ SEU'U!Jt• 

•',i,, 



M~a .. l!erte. ' • • God kn<l.l'VflJt l. wouldn't bt hard with vou 
at all_. but look at the gl'fe.at load 11>• money that •1 on tUIJ 
th:t1 day41, and mostly all on your a.oo0\Ult.11 

Matl:ti~.~~~ Mother• d.on•t :~a~i~ke my cross harder to b~ua:r. 
Mrs. ililrte~ An•. woul4 you 'ba lfiUUng a heavier oroee put 

on them. that did al1 that mortal nt~n and womtul could do tor 
you1 

).fauriOtt LQDld I '11. 'W4!1Q:t' tl1e flesh oft :t1W .bone111, hut in , 
pity apaN met · 

.-. S.r.t•h 'fGu'll ~o baokt ttb only 11 ld.atwt 

.M$ur1oew GHat God. ot .!•awn% • • • You'll ld.ll •• 
lb:'1h l':!$rte, (passionately) If you don•t how oan :t ewr 

taot wtddt thil dool" 41>r- 1ltt up liiW' htad again? 
liaw:'ioe (piteou.sly)., Mother& 
Xr:$,. J:iartft l:tO"W oould :t lilten to the neighbors l'.Mik1ng 

pity tor me• and many e <m$ o* them only glad in their 
hetu•t•t ·How eould I tt'VQr feoe again into trMt town or 
Maoroont -

Na:uricst• Oh1. d01; 1 tt 
. M:ra. ~n•• I tell you., Maurice• X'd rather b• lyin; dead 

a thousand 'bi•s in tbt ~t"-w;yard over at 111lnanartyra .... 
llll'atWil'l!e (vd:th a. audden ery). .Stop, mothor, stop& • , • 

('rher• is a te.nae pau.stt) I'*ll• .. l'll go bC:~ak .. ""4le-u you 
all \dsh itt (lie sblkt :tnto a &Jeat with an air or hope ... 
less dejection. )1 · 

lU . .na montha pasa bet.en tho first and noand aot8, &nd the 

:r.ao 

~nd ot that. t:la Mlliii\U:'ioe lulu tak•~: t1rst place in his f'lnel t:llm'llinat:tons 

and is on the ww ot o:rdhlerticm. His fethtr has arn.nged to 'b$ prtuJent 

tor the ord:tnat1ol1 eer+llml!>ny arid will 'bring Maurice back w1 th him to ~ry 

<>wan and 13r.:tde Burk-tt All hop«l! ia eenteNd in these t'IIW3 grilllt tMtil:y 

tv$nts. !h•n word oamtt that h0 cannot be ordained beoaus• ot illn.sa, 

Oloai\'J upon tbi" bad news oamu ~mur!ot h1W~elt, br?ken down :mentally 

from the atrta.in of driving himself to do 'WhA!t he knows to be wrcmg ...... tro-m 

the s.t:rain of oOI!Ill'ldttb.tg what he bd:ttvu to be a uo:ril<»e:•• !Patlwr euuJ 

l :r. o,. Murray, MaUl"' !tot IU.rte (Dubl:hu M~urtfz•l and Company,~~ 
Ltd., 1912)• PP• 38•39• 
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mother and 'brother all realize that it ia they who haw ul wn him ad. 

1'h• brother tears ·that Bride will not a_. into a home 10 4111t,nlttdJ tnd 

hi a moth11tr 1 her beam to:r her yoW'lgut SO'll gOl!le, b lilNok dtnb with 

ttl!'ror at the thr>ught or what her Ute w11l be h'ea th11 tbM't •• 

(Tb"s. Harts tabs M1 ohael• • OVlU'Gott tram the table atl 
tmngs 1 t up., . •1gbin~ deeply~ 1'ht:re h aomctthing inexpnni'blJ 
touohing il:l the aoM.on• Sht :rem.ov.-; e._oh ot tht othtr p•roelt 
ontr by o:ne. There i~ a trae;ie lllignii'ioano• in ewey uvoment. 
Aa she spreadt~ th• tableoleth Maurice is heard tudidtnly lpc!tlk• 
iue; to himse.lf in a Toiae and manner stllU"'tli:og in their 
indef'ina'blEI .atra:nge.JHt.uw.) 

lilllHUt!t<.Hih• I oan*tl I ce~n't .. mother~ • • • Itll wmeu• the 
rleah. ott my bones .••• :M: A life or SIIIOI'ilflfgh ••• Woul4 
you, l'!Ould yon, ii'a.tber? 

{The:rt 1-a a great •Utl:U~ih Vau:riM drQ}:HJ suddtnl~ into 
th.Et salM att1tud• of absoxopt1on IIUld aloof'nen u beforth 
The priest goes to Mn,, Hartt and tries to break t.bff spell 
that aemd to hold herw Aa he speaks to btu•, Maudoe :i.• 
••·•n t<l open his breviary. and. to read a portion ot the 
dayts oftiae. Bis vo1aer11 as he :reat'lls, h an audible whisper.) 

laobael (in a l.ow voice that M.des a t<llb,.) Hie mind, 
thS~t t e gone, F6th$r. " • • 'TwiUll 'Wl'On~ to to rae him the 
way 'fi('J! did• , • • {Piteoully) •Tb the ptud.s*nt of' tlw: 
Al:m.ir;hty on us, l know it. 

Fathtr Mangan. No1. no, Micl:utel.. Donlft think that. • • • 
How could you haw known? 

Owsn (to himsdi't desolatdy.) Shetll .never e®nt into 
this house now. 

(Maurice is $Et&n to rise from the chair abt'b:ra~;~tedly. 
'('J'i th hils eyes deep in the book~r and !llt:tll reciting f2111pnt. 
ot his of:fioe :tn :f'1tM whhptn•s, he gaee out the ope:l'l deor 
very slowly.) 

~"'ether Jltlana~n (in a 1ow voiolllh) Follow him, liohatle 
(Miohael ~oes tn:t't. ) 

Mrs" ~rte (totter1:n1~ tO'WG.rd a tea·t.) My GmU My hill 
(The p:r1est looks •t htr with a pa'limtd stns! oi' his ~ 

h.elplessnt4iHh, 'fhs eurtain falls very dowly,) 

The tu11 s1gn1fioanoe of' tht trugedy ot Ml.u.r:l.o~'• t1tt man btl 

!'P t P' wt:r*t Hht $M' tf'VP'i 



realized r:mly by thl!)st who know :l.ntiU:tely tht flmbit:l.on that b bugpt 

olose to tho ha~~~t:rt by the Irhh Oed;holie 'mother. 'lht grelttUJt glory that 

oan eotne to rn.oh a p!il$11U!lt :tnothet- :i.$ to eiw Olilt ot her eon~ to tho 

pr1e•thood.1 Tht trafl)ie roro~UI here ax-e plainly pl!ll'll)l\tel fllm.biti'O!t llll4 

parental. tnterrerfulot• At no timt& in hi1111 lif'e has Matn"1ot ttlt a d.el!lit"t 

to be a p:d.tst.., bu.~ he !s $1Qtitbed to the will anti priilf of his aothEu.·. 

She would rather have him \tomnl1t a no:rUtgt than te~ btlve lwr pr19 httt"'t 

by her son's mthdn•l from ontt:r1.ng the pri:Gu~Jthood. 

Although dl tho mem.bit:re of the Hlltrte family are trag:\e ind!:nduds 

irf that all tho:bt hopes to malt• Uaur:toa a pde1t haw onl!ted il'l trutn"" 

t:to:n1 Mt!nU"io$ hb'urelt b tlae real tragic ehal"uter. lwn in the m!d.trb of' 

tlw1lll grief thfb otlwr ~~rt , of the tamily are wrrying about their on 

selfish •nde more than about Mau:rioe t • aotual p1ett Bit oatutropbt b 

W()rse than de.athJ fol" 'M ia lott de:!!Ufnted, do.at.d to wrey over What h5 

believes is the unpe~dona'blt .. tin ...... tho. o<atitti:ng G~f' taor111!f.• In the 

insistence upon the rights and impo~ante of the family and 'be BUb~ 

ordination of the rights of the i:ndi'Vidual, tho pllf h inttnat•ly Irieh. 

Fran. his earli•st ohildhood, ~Jtaur1oo hi.·IJI ~•n tQttght to nuapect the f'~milyJ 

and his t:rage'dy is the result of' this attituda,. 

Alth®gh M\U!'l"fW !I enentb:lly a l'tl.igioua c.tramtbt, be does not 

mttempt to Jllit in jttdpnt on hie pbflh All ot his e'haraot~n·a ruld Ma 

s'ituEtt1ons al"~ surp:ris:tn~ly t:rue to Ute. 'Me itll known 1111 
111
tht dNmttin 
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~f q,ut•t dtape~ration• n f!o'tf ht diaplays in all of hJ s Ch'em.as tht darknecje~ 

o£' ~eal lite.l lll$ has I 1'Htl'ldern~UUIJ end pit~:,_ lilt ·deep love :f'or frail 

h~.ll.'lity wbitlh 11 re'V\'taled in his .roaliatio po:t"tt'iyal of Oatho:tio I:relandlll 

l:q hie ~ plaJllJ:t ~il't,bpil!£~'· ».nd lif&'Qrite Hane;,: T. a. Mun<ay has 

11!irltti3!l ·\wQ :r•a1tetitJ ~~m~u:i ahcmi.~ the tnpdy of' esontW!poftU*y Ittillfh 

lith loth of ii~ plllll~ artt 'Who1l.y ttag1~, thow.tng no 11.ghter &le:nwrrt;a 

or s!:lm:tlltloli$~J %» ~l:JC~th,:tiraht, JJ:Ugh b at:rangled. to ch'119it:h on the stage,. 

and in !~uri~! ~n• tht ltUlding tl"agic ahtreote:r btcQ!'IUllllf d~?nrwntild .. 

~~~~'ful,lih:t.1 toll~~Wing 'bbt o1d atory of Cai:l:l a~ Abel,. ;!lows the ooni'liot 

betmten tw b2't1ir~he:t~s of tadpe:ntai "~rtU'y.1!!lg iUspoaritiO).'UJ~ ~!1M.n Bu~h 

tlteuaes Shue or ate.altng hit :tnbor1'banc«~tt Slume, 1n a tit ot mg~U*t 

kill~B hil b:ret'Mr!f. !'h• tn~gio :toroe$ are th• fUlildlmental diff~tr&noes 

in t~ftl'l.l&nt of -tb.e ~ bl'otmu"ll 1.nd the obviws favoritim or one 

or the oth~Pv Qf' the fllU'(llnillt: fiaurio& P.tn•t• showl!l th$ iiftNg;glct of :Maurioe, 

tht Jon of ll"!fJh ptaur~r.rba who haw aa:a:r:tti<ttd ev~t:eybhing in ori.c.t:r that 

ht :r11$1 be~ ~~a P'i••t• }lfca'UJ!io•'e J.'fYt:ry btti'QI.- h• t~els no vooaticn 

oau$&1!1 him t• lose hit mt12(. 1'he tragi~. to:rote b.ere art pa~llfnte.l 

embi tion and 'the twd.illtli!»>lGII Oll tlllt rlgh:t;r; of tho £o1n:\l.y, a t.yp:toe.lly 

lriab attitudet Beth play$ 1how parental pride to be atroneer then 

pell."t'!mtal low. In each ple.y tbma powerful struggle is phyo:doal fl:a 1~ll aa 
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mntc.l.. htray i.a kn<fWll pl'iu:d].:f !Iii 4l port.ra.yer of the tngedy pX'f31Hi'ttt 

i:n Irish C.atbelio lltew 

st. Je~ ~. l!lnlne, dratn~~tiet 41 oritio~ ana nowlht., 11: one ot 

the yCMn$*r poup i~ the lrtsh mo'Vftllant who hlrv~ t-ul"".ned their atte::nti.on 

to tbt f'6alist:to tt•pletlma of l$fe i:n ·t:;he oi tiee ~nd small tovm~~:.1 Hi a 

favorite tht.& is ilht ba~ ~OD'V'Ittntionta a:nd ~tr~:t'ted idealism ot 1 nanw 

I'JOI1Eaty. p4l'81"flil f~(H!IS ln. thfl J?X'G$$%lt...Qily oll\atl 'MU"I(I2 

lr.rnne,. 'bern i:n lelfast, Ireland., in 1L1Si, was tlw son of a 

printer, tr1Htl11lba he inher1t•d a low of' literature. Deg~.nning to write 

at an elll<1"1y .-ge,. M oontriln.ailtd 111ll.Hlh to !lew8paptu.•s; l!lltld 1n 1911 he bEUJJmne 

dra:mat!e OJI'ltio :r~IU.'' the DJtil:£ .9!~,i,sep.. ms tirert play, 1\!f~;w~. ll.$X'rlase, 

'Wl'itt•:n ln 1910, RAil p1'oduo•d at thfl Abh•~· !heate:r in 1911. Jane O~GJ5£ 

wat ptl't'O~d. at the hiet~ Thaa·:;ar, in :M.anoi·u~ttittttr, in 1912; and~ 

ll'ers;us,on, at the Ab'bey 'rh•a.Ml"' in H~l6• DIU'1ng the World \161r Ef'Vitl$ 

ser~d as a, -t;ro~pt"u'* ln the House ho'ld Battalion+ In Oc:rbobe:r > 191'1• h& 

was wounied and 'lent h@llfl tc Ire-land. 5 

So~ ·llli't&:t' tblt outb:r•ak ot th$ v;eu .... he offered his play~ 

ro:r,eeon to the Abbey !'htfat(U"'" Ysa.ts:., 'Who was ttt~Wllling to agree to the 

oond1t:1ons whith lbtvint m•d• &ono•ming ittl p:roduotion, re:f'used th& pl'Y• 

l 
Clark, .! .. ~~. Er,~tf.,•~ !!'& ,AJ1!6U",i,I'UU1 p~a~. 2!. ,!Qda~. lh 215. 

2 !~iooll 111 .2R,• !!!•- P• 383, 
3. Tant'h 2£• !±,!•,. p. 11s.. 
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Erv1:nc;) 11 anp;ey at thtl Hf'usmtl 1 withdr•'Vr t~he play i':rom. the A'b'boy !h!l!latt:r .. 

TlMUl h& b01o~ mne~~:r of" th(t Ab1::+E~y Theat•:r :t~or fa ·short tim~.- and the 

play wa111 su.cc~aatully pl!*®ueGd :ln :t!llth 01-. th~ opl?):n:l.ng night of' the 

play. the letd1:n~;. ~ettor bill~ ill.J and th~ dr~tbtt •" :f.onEII'd tQ p1ay 

th$ parb hiw!tlf'~ St:r*'ng• to say, he could not ~ber the words.t 'but 

hit 'b~e-."'l'te a.JJtonis'hingly lnl],nil)l:tB in hidinc th11 book of the plQy during 

th& ti:ro.e h11 was em tl'JS s·ha.g~.l 

tondoll.t mw:t:•e bfJ raa.M und•~ the 1nfluenoe of <l.,O:t"B& E@rmtrd Shaw and th• 

Rf.>pi!':ttocy Thea-bel' moV\'l:ment t 2 He :m.ada smJ'l1&Nl v:id ts ·to Ji.:lruil:rioa.t and 1n 

1928 f.lnd 1929 b.$ 1:1pf:nt se~>n mon·l.thlll in ~~ow Ynrk tw vlait1nr, dramatio. 

or:i:bio ot tM World..- He :t•e, a~ in the A'tihey 'fheate:r"' hie indepand•n!le 
u$1- 1;r~ 

and pla:tta apeald.n.g oftend•d ~nlv&:ra1 r;t· h:Mt roetdersJ to:.- hta axprttsaed his 

opinion that th• .1\mtrlo.a:n thlflBter,. as ~1llll as t~ En~lish theater, ftl 

d:ts·hi:notly Ol'l th& d~l'd ps:th. 

TM pl.ay!lf of Ervin• h~v~ l1teu aotod •ll over tha English..,.sp~aldng 

~1:1a !:.!~~,$.~:11 et~tal,lish.e4 the to:Mames of that o:rrr;ani~ationt a.nd .~ 

,~1\tf;Z,.J which 'M:\1' pr'OOUCGd two yEti\l'S lstfn:•, ftl e.nt'huad.aatioall:f Xwto<it5:vtd• ~ 

ln ~ll of hil play• El"vine oonc~tm$ him¥~4!Plf ~.d th the atl"J.tg(;lili of character 

l. 
tou1a J~ },~aQu111and1 "'~b•,. St.,. c7ohn Ervine a.nd His "'iorkt" 

,!!~i~ &;a 306a46•4:'f • April 3~ 19!0. 

a Molonll't;~~ £2.• .2.!!•• P• 198; 

3 Tante ~ SE.• .~~~·, PP• ll~l ... l9 • 



'\fith ahar~otctr,.. Prottlltalrat a.nd c*tholio1 z,routh ""nd lt;t}_.. prejud1oo& end 

tr«Utdomiii- Hb p01i!~el' liea I~HH'lle-ntially in the poorb.rayal. or human ohar¥aoter.l 

Mix~ut Jltu·~iage • !rvble t e first pl•Y * its. a dr~ depiot!ng the 

violence of' tbl· r•llgif>Ut prejud.ioe existing betwlon Protestant and 

Oetho11a lrtl.Udt 2.'ht hOUill8' of :Rainey 1$ d!.vicled against itself, John 

:Rainey,. :h'otestunit1 stand.s o:n one 1/d.deJ 'b&:n"ioad411d behind hie reli~ous 

and poUtiotl prinoipl&eh Al-.ys strongly age.inst Cu.tholicuJ1 he haa 

j10tned a •trike ~f Pzoot.stltnt wo.rbu.•a to demaM higher ages ot till 

:ma.liJtftl"• OppQI.ing hbl. are hi a 1ona • Hugh tuld 2!mn,. who are ooneoioue of' 

mtw pl*inciplee and or a broader outlo<:>k thin their father has. M~sQ Rainfly, 

John's 1'tif•• iilll a gt))ntle 'WO'.mlln, one ttptrbient, with t'l:e awful patienoe or 

a WQDlQn who baa dny.& submitted to her hus'baniPa will,. without ever 

~Euap•ot12lg him.•~ Sh• believes thlt 1•e ~ baa no r:tght; to bt 

choosln' std-.a~,z l:rut b.Gr o~nts ind:tc•t!f that her $ym:pathi!iS are not 

with John• Thlt oont1iot a:riSies when '£:!Ugh d$s!Jies to nmll"ry Nora, his 

catholic s'Wit~tt'haru•t,., John ~poses' tlut marriage vt.ol~ultly.t telling lmglu 

A tudden haw • ton o' mind urry a Oatz1lik tur all 
tht W'I.U"l' • At~ .n.athln' agb th& cirl:; 'but A believe in 
mtiokin• t• ytr rel!giM• A Otr~thlik•s a Cathlik.t l~U:\ 1 a 
P.rod~H!Iflm' l:f. ~ Prodel€ll.1+. Yl oan1t ~t o~:r that., • • • 
A *:trt egin m.i:~ted ma:t"riapllh 

His ldf'e trief ln va:'l.rl to oppo11e hi.m, 111a:ying, 

1 Cla:rk, :'.~ .. :aritiah ~ !!~.:t·i,(!$,1]1\ .~:r.a;n!, 2£. ~o~l!llJ P• 213. 

· 2 S'h John Gt Ervine • ~i?Ce<l; ~r~ist~e, in .Q!:Jei' po,~toiif:'ll"!!'Z 
DramatietmJ s.,oottd Seriel&l (Thant.l!l bf i}!"oknson~ editor) nos one 
l!ougfittm'1r:ttfl1n Oompan~v. 1921) .- P• 129. 

lS Ibid• • P·• 145• -4 Ibid-. P• 132• -



t~ wondh0r i:f.' ,tl 111 '·'"'ll' le:rtl l'l'ly etnme? "'htt cUf'f~t 
doe~ 1 t Mke· what religion 1m, a • long u an. •a a good 
w1f~ 1;il h:lm. D' ye think :tf. /': .. eud.d.en oook ~l'iltl" di.nntr fur 
ye ant keop thl!!l houM clax1t an1 bring yer ohhdhtr up,. it 
'ud 1m anny consolation t' ye th$1~ .A mu: a P:rodl!!l&ln• A 
can ~Ute ye goi.n' about the hous~,. an' it all diJ:<ty, tellin' 
yr.l:rBelf it dlUUHim matter about tht muck scetule )'9r wifeta 
a good Or*nge~Ih Oo1\tt lntul, don't talk blttb.C",l 

A new idea 18 'Q.rnyed a~;;dnst Joht\ in t}'l.s pt:r1on of' Michad 

(i1·:f!Qx•e, a youn;~ and enthueicurtio p:ropagfU'ldist <)f I,a.bour prbuJipl .. .fl;t 1ri1o 

has an ideal of a unU1eti Ire!end in '\l!t"nioh m~ prejuG:tou '\11111 :all be 

fo:rgott$:nilll flil.!fht\t1 a.ttempt;l to 1~~11 John mOir!.Etthinr, of hia ambitio:rut. 

l:!!ohasl. A tell ye,. fc~r. Rsi:ney, the euoplo~,e:rs have 
1~sed rolitr,ion tQ '!.:hrow dust in ·w,u: ey«lHl!., Tluty1 ll't eggin' 
ut:~ on t• fir;ht on$ another owr rt~~ligion, so's w •hln't 
have tixoo til think shout tb$ rotton wages they giw Ufh 
'l'hey set the O~itlol:S.kl &(i;in the I'rodeeaxu11,. e:n 1 the ProdEul!ans 
t:tr:;:in the Oathliks• eo•a ~re oe:n•t get the two to work 
th$gither ~.r the good .o• thiir ela••• • • • 

Rainey. There's a diffara. 
Hugh •. • • • A 111omet11Mlts think What a fine thing 1 t 

•ud 'bo if ·th~ worldn' men :'' Irel~m' Willi to ,1oi:rt the1.r 
han's tht~~gith~tr an• try t\n• llltllke a gre~;t a.ount~r o' it. 
'.~~hor.>fr mts e tim& whin !:relent wus the hlan' o• e.aint~.s. 
By God~ de.~; it we oud bring tlurt time back aein• 

Rl!li:ney, !tts a !'t/l'fln~ dream. 
!:lfiobt.&h To see the ll.ltX'e'~ts full ot happy men eu:t1 

'W'a~non egin.., th~ir f6t:~ea lShin:tl'l' "<rl.' the g!Ol";f o• the 
Lord God, ant t.t'te ohi1dhf!lr ru:rm:tn 1 about in tht sun an• 
none o' thE~m l!liok wi' hu.nga:r. AVl•, it onf "'J we wud hould 
thogither ant not be led liUiitl"'IIIY be people tl~t wamt to 
kaop us ape:rt. 

R.dnoy. :r:t•ll never be, • • * Thtrt•lll suQh a quare 
dif.'fortf trli'MJ$:i:'l. eJ Ctltbl5.k an' a :Pt•od.eae'u'h 

Mrh i~i.tli!IY• Qo:'l._ stn•e what dijttn•m does it ·malr.~t so 
l.onr; Sill ;.,Yi~JJ ~et up to ~rer l"l'l)l,h~ on'l' 

1 J:bid.,, P• 145. -
2 L01'3• oit .. --
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for Jehxl. Rabl•y-,, and rttt '\dll bHak: any f:.ttdk$ ratfultr than haw the two 

rtl!i.g:Lo:na ~ng&/l0d ill ~ p:rlO'j~tot. !l$.s 1ntlu•no~ is •o greet I!Unong th" 

workl9r• ·hhat tht:~ tlal"t flit :r-eligion• bigotey :t~ t.~t«lsilJ t~'btiil"teu-. iliots 

Hsult, BUd ottteiu tM "'fo:io«r ot tht Engllsh "ptJE('f.&'J:"I!n oiin b$ hl!)lard as 

tbty llt.tca'qllt to put 4ow:n the up:rhine> 'by .t'orcet M.iohaal goi9't out to 

atop th~ fight• bui &rbQrws $ . .ra ht:U"l&d a:l; hi:m. No:t<& beoomea hyst~~J:r1<t•l1 

telling li~h tha't th&y• not; :M1oha~l.- etrf!l; thl r'ttal OI\UH~ of tM die ... 

t'U:rban.a;q~>~~• Juat ae the. §iloldi~rs ~:ta.rt to shoo'h$.: Ii<>:ra rushes out ~.nto the 

J.lt:nu .. t.., A 111tay 'bul1~t strikes ·he:r, 11u1d •h• drops d. oad., Hugh Cl!ll"X":lers 

her into tM hoU~e whe;r11 Rebl~tY t!l.nd hia wite. awe t$lld.ng. 

:Ra1nty ( ae 11.... d:to~D~ing~ ) A wua righ'b-. A knew A wu• 
right~ · 

i~b:'s. R~tl.Wy ( wfllging a little • a.l!ld patting hint gently •. ) 
.A:w, '!.l:f! potu."'' man- 1ff!! poo:r ma:n.l 

vttwn Ervine wrote 'hhe pla~r !,5;~e_'!, !f!rriam~.~ he had a cU.stinot 

t.'H.'H!li;al pl.l:t:'poue i:n mind.. l!e wnted• first of all .. to makE~ a plea for a 

un:tted l~land,. an lr~land. tolcu:•ant o.f t"ftligious ditf'e:renoeh Seoondlyt 

he wanted to expr'$88 thl!t cn~r:r,nt religiom.il Wft:t' in an t.rti.stic and dramerbio 

f•ornh 2 'rhe l)onfltot th•tt is b&~en th.e religions of> Nora. and liu@;h Ra:1ney. 

Catholio ll).:nd Prot&a.tant.v. Thliil: ~b:rae;ic ferae is th.$ power or. John RE!li:ney:~> 

repr6~Wentinr;; thJt na:r:row""l'fl.:tnde·d MP?ot~ o:C an ll"elend that is unable to 

1 !'b1d •• p.~ l€:14. -2 11l4iacl Mar:riaf;e,'f Outlook l27a50, January 12. 1021. --
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that; •h~ l.ul.s neve:r b$en a'bt~ to wit~ h"r peopl• suttie:i~:mt1y loni: encn.tgh 

to elftot & "al lll\11t'lllon, Tht:~ tl·a~$11'td.f$ tllo"* l"4llsolwe ~tse:tt;' 1n te:mus 

ot 1ndi vidual beues .• ,l '!'h&l"a is thEt oontliot o:t v.'ill Vii th vdll1 l:it'I.Ch 

&ai:r.\1131' figh:h;i.ng h1~ .fa too~ in c:t·~:t" to lt'I.Ur:r~r the r;it-l 'he lf)wa ~ 1.!rs !I 

Rain~1 fo:t' yea~'l!l h$e ~otu~d John, 1:n:.tt i:n tt. end csh& baa t~.lvm;rs b*en 

worliltifd in too battle e,:nd htl.a ntf''Fer b~on ·able to change John• s opinion 

in the least111 

The gr•et~&st tmged!v· oeeun i~l ti:~B qui.,t w:rd:!! or Jolm l~inoy-jll 

when ho te:y:f/t ~ '~~A l'A~s :rie;ht,., A kno····' 1:.. w~a. :right • 11 TbQ dt't~nlllllt:i.u·h 'aur:d.1;t8 

th" ·t.;h()ug:ltb• of' the ftlli<ll!l'r pnot tho cs:bast:rapoo that destroys .. i:ut~h t s drtmn 

of lovo and fOi'lJUAHUs them. on tho daetp im'i$rd tra~·;edy that; li.:;a in the heart 

of tht' old cc:mpl•· 2 John llainoy .. :ta unslw::en in his bol:Lof col1oarr,ing a 

nll'l.ixeo ;taat':t'ifigc/' an•l llfo:J.".ahJ doiii·bh only oonfi.t"'.!'!US hie opi11io:n.- Youth has 

'battlGd 111ith tha llurdo:n$d. pr~judiceo of the aE;e and hua lH&$,n 1/lUlq;;tiehtild, 

At the se.nw t:l.:m.e I:r~land 1 s dream Qf 'W.'l:l:by ia enti:i:•ely sha·btered. :~ 

In the drwrua .. ~B~lfl. ,o,;~tUi :.;r·vi.no haa dealt with the d$presiing t'$nd 

soul~dest:royin!; ~Mspeota ot• lomr llt1ddle ola.sa 11feff4 Althouglt ·i;~ :,.llay 

:\~~ not p~u:··bS.oultrly I:rlsh in to:ne:Jt tht 'b"&Stdy is lit uni·.roraul Ol1(1h 

Jane Oleg.g, th& oharaot~~Jl' J."or 'Wl1wn too d.ranta ia nwn.:~u, ia th"' wife:!~ 

1 Clark, ! ,Bi'(:l~~~ E!,. ~ !;~q,~tp,n P:r,.a,mp,~ P• 55th 

2 Alice Lothi&n, 11TJ'l.a;rfil and l'Yowla of St., John E~·viru't 1 " ~Yo:t'tll 
.AmtdoM :Htvin 2l5a040~ Nilllly 11 1922. .. .• " "' 

lllii#J{JIJ .. Iillljj~~ 

S Yi~:.~ltt:r :u:,. Mal<»'l.e, Thtlt Irish Dr1ma11 P• 154. 
~ITII ~"illi 1!441; i 
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filM hf~r motha.r .... i.n ... lJW' •u·~ exiot:tl!lly &'ll*itinA; tllG a:r:rival o:f l!tmry, 'rtho 

.ie ofi;en late. Tlwy &:r~t d1'00n$nint~ :.Lton:tty' lil 1~~St ~:f'f'a:tr • a:t1d ~ ;unry1 t;> 

metl'ler is h():rrifi•d whexa: J'Me oa'.U.1:1ly ann~wlc&s $he mulcl ha\~ let·c :r.,n:ry 

year' ag~ if' eM N!\d, !:!.ad th1 mon~~t;' 'Mdth wl~ieh to U\.lppo:rt 11.$:raalf t~:na. he:r 

Jttn.l) C161q;g., hl'l 1t it .simpl~ l!ft.lOUghT .tohnni~ was .f'()Ul" 

and Jexm1e Vlltl!l two. fi"':wry had a g<.hld si tu~ation. lf I 
had llll'±'>)b h:i.Jn, ! ·~thoulri :not ha':G' a~rned tn.ore than • pound 
a wok at b•~Jt 1 and r couldn't have loo~d af'ter the ohild• 
ro:n and worke:d. .$Ill 't'flllll.. I do:uH.; a1:4ppoee I should have got 
work at all 'h~u··e. A woman who l~a.v:ee hat> husband. or.t moral 
~~rcmndtS il!l 't:r$(l!ted ao bld:l;y" as ~ Wc:mJGn who r1ms e.way "''r.i:bh 
111::notoor l!l4ant 

:t'~th Ole.gg. Vf•ll, o::• \:lOnrao.~~ it i~an•t ri~ht ~.o laiiva 
your husband• ~ill dotlth do you p!in.·t, that t a '\'thet the 
Bible sttys.,. . ! 'f.•tmtt i:d.ntin' at anyth1ne; of that ~ox-t. 
J. only sug~e<IJ!Ited that you ahot~ld. 'b~t firm with 'im~l 

netur.ning h.~ late. that •ven:hlt~• Henry finds a oheok t'o1• the 

~o:ropany made paytble to him. Jan·et haa :'l.nheri ted a sum. of' money fran her 

fathfJ:r fj and l.i'enry 1sks ho,r to lend h!m too momy in order that he ay 

:make txt inwsttnent whi~h h$ otumot rowal to ~uayon•h Jane stead:f.'Gu~Jtly 

refutea to lend thit mmay t'or 161lJY u!'llmown purpose. A l.ittla 1erb$r a 

11booki.,;ltn ca1letd M.unce,. omMU!I to Q~Jlltot a debt that Henry oms hbn.w 

lie:nr7 doos n~;rts ha':ve tbl!a •oneys •m hi' t:ritJ to put off :MunO&, wh.(J 

th:reatcm.l3 to toll JEAM he hal .aCtr.rn Y:ent"y with 11mothA!J;r-~n in a nllilarlJy 

rol!lt&'Ul'anih Beru:"y,. in despfiration, finally agrees to pa,- Mtmoe o11 th$ 

next d.ay. 
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On tht :rolln:l.nf\1 day Mr. Morrison trom the tim where Henry works, 

stops to Itt!! Jane., Hfill rct"''talra that Uttncy haa not 'bet:n at work all day 

and thet he ha.e ntwtr :report•d to tll& oal'ild .. er the chtok ht :rtoei ved from 

the othtr' firm.. 1~hen Heney appears • he is finally made to oonten ht haa 

cashed th.fi chetek. Jane otte3i's to rtpay the mon.ey. Heney will then nl!Jign 

from hie job; and. they will go to Canada to 1tart again• 

After Morrison leaveu, Henry reveal!! that he haa apant the monty 

to pay a debt# 'but hf will. try to do better in the .tutu:rEh Munoe a.ppetu .. • 

for h:t.e money, and Jane· learnS" that F1eney was lying when ht .add 'h.Et used 

tlu!t monty to pay 4l debt.- She thtn ael'l'lallds to 'know what he baa done with 

the 1:n.oney* Angry because Ht:ney ha111 not kept his 'WOrd about ptying,. ll«unoe 

blurte out th111t Hen:ry has s.noth$r women whom he 'he.$ been taldng to see 

a doetor. Henry, in d•tperatio:n, triesc to rat1onalh• hie actio~• to 

Jane. 

JanE~~ Clt!igg. lou are an absolute rQtwr. 
Benry Oleg~t., I don't b•~ l'm. not a ba.d 0hap 11 really-. 

Itm just '"u'k:• X'd be all rl~ht :U' l had lots of money 
and a wife tbillt Wl!l'n1iil better that! I •• • ... Oh, I k~n11 
J'an•·l tou are Htter than I am-. Arry fool &11'1 see that! 
It cloeel!'t do a ()hap much good to be U.ving with a ~ 
'Who's his aul»trior., at least not the!l seM ot ohap 1 em.. 
I ought to have XlUUloried a woman lib 1\YSfilt, or a bit 
worse. Tha.t's what Kitty h. She't wo:rse than I am1 
and that to~ of •kea me love her. It's different -with 
you. I 11tlwayJ te•l me•n ~r~h Yes,. I am mfnln• l knw 
tnat .. but it 'IUlkC!H!t me metM'lrt:r than I really am to 'be living 
with yotl" (r~e tit.s dowm at tht tahb and begins to till 
hb pipe,) Do ;you. und•n-ste~nd1 Jane? Somehow• the :m•nm 
thin~~s l do that don • t amount to muah, I oa.:n' t tell to 1 

y<m 11 or oarry 1 E~?xa ott as if they w~uoen•t moan, and 1 do 



lM!tU'lt\'ll" things to •~r thtm. up. 'l'haV 1 the vmy fit !tw 
I don't aot like that with l:ltty.,l 
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At the close: of tht play, Jant". t~kint, a:f'tcd.rs in her omt hAnds, 

sande .fkm.ey to CAn!lld$ with Kitty,. bit trientl; find tJM nma1tllll w:tth tht 

eb.ild.ren and llet\F~J'Ill mother, 

Tbr.O\lght!.'mt the drf.Uilll Ja.nt sta.nds out aa a g;:roet tragh oha.X'I\otor,. 

All oth~r pexts<me in tht play llllttm mall, .evem oonth\pUblf in c0l'Qpa:r1sft 

vd. th her strength and purpose. tr.r tragedy it thtt she hu •rdeet a 

mlull who iH dishonest, \WWorttw <>t her in e'li't:ry •Y• 'l'ht tramto tone 1n 

.J!1:nt•a lit& is tb& weakntu of.J:fenr;r•• oharaott:r,. and from this fatal 

de£eet th4\t whole tragedy ·dewlopih WMn the dheo'VfU'I!I he h not the Mll 

whom she thought she' 1Tll1l'r~ed, htr didlludom~Wnt h grtat. All hir 

tftorts to stl'«~ngthen il$nry t~nd to matt a an of b.im end in ut\tr fruatl"a• 

tion. Jane Ologg is a great protagoniat in a dramatic oontliot ~~isina 

t:rom the $trength in luilr ovm. character ae Gonisraed;ed. w1 th t'M we•k:ntc•• in 

Htntl"Y+ Omt oriti<.f has d•I!Joribed J~nJ in thete 'WG1"41Jt 

As a d.rama, the wh~»lo would hlw llJINWJd t® aori:td and 
too .depreadng were it not for the f1guro of' Jcu·lli Glegg 
h.erst!Jlt·.. Borne d0'!1111\ in many ways into the mire that 
eurrounds her, she ril!Jes superior to h~u" ciro1Jnmtanad, 
a h\UllJlll soul f'il.lf.ld with that divine fire wbioh ittr:adil!ltea 
and oo~::uJtU~Wh No idle dreamer of things blpon:iblfll!, no 
f.,tteri!)d 'llron'lan oravinr, for indttptnd.enoe and adwntur., 
~;~he h et stem rolbt etar:tng Ute f\lll in tr.e hot and 
rili:nr); to the- bl'r~::t~hta of ~r •norel nature in tho prl!Ulltnoa 
of: disetste:r. ~lhe 11!11\toheo h&:r hu*band fella shi$.1! look& 
through him and S4114lilfl the tneeanntJBI 1nd U:btlenna or hb 
olli!U:•aotEU'J and, in do1nr.; 60 1 siiEt ool:!ltl to realist her duty. 

~looili'l'~~ I • iJ u I I t I t 

1 :tb1dt, PP• 1.04•5 .• -



:tn $(Jil'td:tn::; thil ~ak, deprawd.,. cringing c;u••a'bu:re tx<lllil hez­
hou.s• she 1111 d.o5.:n!!; tht only thill.l~ pouible. I~ that l'l\OliWnt 
ehe bttt3omes truly trfltgic :!n ht:r inner uje...ty.1 

111 

~ !_e;~s.or:, ""1 tten in 19111 b unquutioneb1:y F!i"vint 11 tin•at 

play end one of the gr•at pleys of the modern theater-.2 Il'l thh play h 

to be found hit g:reatE~Rit character-John Z.'ergusont Jolm, 4\l;n Ul•ter 

Protettent Pftllsant, is both a r4!1lig:'l.out fa:mat:to and a 111to1o, HI aooeptt 

hi! nl:ig:ton IllS a livin~£:, vital thing and 'believes dnotHly pd who~­

l·u.u&rtodly that all t-venta 1>'l the un:l.'ftrllle • whether good or 'bad,. happ~ta:\ 

l\QCord:tng to • OlM dl,l.ltlltlmd plan of. God., li11!1 :reUgion 1r auoh that be 

wot~ld a~iedfice him lit'e f'or h:ls ideals. H1s tdth bMO*I Mm to ft~~H 

the fe.<1ts of U!'e, but tor hb wite sa.-ah 1 t ll!toks pO'Hn411y ewn u a 

drug to deadtn •orr ow .. 3 ~)t:a:i.l in htalth and unable to w~k, John h 

held in the grip o:f' Ji9n:ry 1;!1 the :row, a brutd ty:ran:t, tbt ltaal m1l1~r to 

whM M.a farm h mortgaged. ~w.; John•t only 1!1®1 eduoated tor ibe 

m!l.n1stey. does not l'l:l$ke a eraoo•ea o£' taming. With.rw th~tens to 

fol"t:<llose, but the teu:a:tl:r e:qt~~~ct help t~oa JGhn•s only brothtr ba .bwr1ca. 

VJhen no help arr1 1.1'19s1 thb le,eti hope •~Jtnd~~tbes. Satah dea~pair~W J but John 

encourages h&:r 'With some of his own rdigious philosophy• 

,. _. • Do you think that God dt.:M!!tn't knov1 how to lo~ 
atter His own world? (The nwr:tty of hh voice relaxe••) 
l!1voryt~d.n~~ that htpptns is made to happen tt~nd ewryt'l:d.ng 
in the WOrld, tht o~est 'Qet fly ill':l th~ bt.UIIhes 'bt:t'«tH 

-'I d I;J Mlli f I I W 

l N1oo11, loth cit. --
2 TiloQl~Ulrn:lti 11 21• ill.•• P• 49., 

3 !,othbn; .22.• ~~~~ P• M!ih 



the door the?/'$,~~ hu ' P'lrpoae and • m.te mnr~:. Tht:re 1 s 
th:J.3tij~s M.d t:rom .yo-u end a btc.Hli1l~$ WI!) 1 re not n t to know 
them, but the more we fill ourBtlves "With the: @;lory ot 
God, the bflttt•r • get tQ uwier•tsnd the world:. 'It' 111 

pGople thatta full of' lll1n, that ~an•t ste or u.ndermta,nd,. 
That• a sht••l'let ~owing or- underste.nd1:ng& Igno1'1U'lee 
is tin. Iee:pi.n1 your mind shut is ilLih: lot le-ttiilg the 
fl\m tand th~& td:r tmei the w.rm.th of God into your het:,rt­
thl t' s IUt,l 

!nothtr l'utplilfu:l pi"otptat ~n$ when Jimmy Ol!leSIJU'~ &n· obno.xim.:tt.a 

rrw1n littlfl creature but a· •althy groo~:r.-, wh¢ hates Witherow wiol;;h a 

burn1n~ ht:t~.1. ott,rs to clear the l'lt{;l,rtg$ge if Ferguson1 s datAghter 

lr.nnah will marry him. Although tlw offer h tempting to J'ofl..n, yet he 

d.o•u! no'bhing to peraru•de ll$nnflh to marry Oae~Jar'• She~ :t"eeli:nr.; the> whole 

future or the t1mily~ rests upon her saorif1c•s• consents& but she soon 

1'4lla11tta tht imposdblllty Qt :rllllrryi:ng a man she deapitUUh John a.ooepts 

htr deo!aion •nd. eendt Hannah to "!T:t thfl:row vd th instructions there h'!!t h 

to to:reoltll!le• 

Then WithelrO'W' $&d:uoes He11nah1 and Jitli.TtlY Oaeear deolarea passionately 

he Will :m'!Udex- him.. John endeavors to disstUlldel Caesar, but :tn vdn. When 

Oaesa:r plu:n~e1 out into the night, John, a aiek :man, goes after him in an 

el'tort to save ,~'ith$t'ow fll'om death and Oaeruu• f'rom p!!u.-dltion. John rails 

to find Callll\Ul:t1 and nt;xt ~orning Ca$Sar returns in ~bec;o~ state arter 

havin~; spe:nt the nt~ht oO"W$:I:'ing under' a htd· :h Ho 'llae. failed. to w.:u:der 

vrtthdrow meaua• hAt i1 too mueh or a oowa:rd. Whining in his debaseT!'l('lnt. 

1 st. John a. Br"fine, ~ f.Ep::en•.o~ (Lolldona rweo:r~,e A11Gn enn(l 
lh::rwin,. l.'td•, 1915.) 1 P• 14• 



l 'm a l'Ways im&g1n1ne; my:.:. elf doini; grand thin1.:;B ~ iU¥1. 
sMintt; pr$Ople olapp:t:ng M and mak1n~; 111pnoh.a al,o1at mt, 
and printing thinge in. ~he papt~~r l)eoauao of. lrtf great:n11111 
and my gallentryJ but if a oo~11 was to IN\b a rul:a at • 
in th':) f'iEtlda1 I 1d be 11e1u' ;cned. to d aith, :rt•s bad 
r.mough,11 Andr..w,. to knft that o·e~r pl'll)pl$ ert uhatv~.ed 
o£ youj hut it•s hell to be aaha:med of yo•Jt•aEJlf, tht 
W$'9' I am this minute, and it's luell to hftt.ve di'l!llmS of 
yourself' dGi11g big things, ~and you knowing :rightl:r you'll. 
neve:r haw tht pluok to do a wee thil'ltl; let done a 'b1g 
one • It ,, " I ;lll full Qf ha·bo • a:nd ! 'ml:nt to ht~rt tlumt 
th&t hurts Mt and l haun~t the t~oura;~• to do :tt,l 
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News oomes. that Witherow h«JJ be~n shot dead, and C!l0Sfilr is 

a:t':rested. Stri..()k~tn '\'dth ter:r.•or,. he awtll"s his 1nnooenoe1 but no one 

'bEtl:\-(fltes it. Thtn a letter etri ves from. .A:mt1"ha with the monty u&ded 

tt> s~a ·Jr:- the f'arm~t .tolm•s brothe:r •xplt!d.ns that he ba.l!l mistek4lln the dttt 

and has mit sed th0' mail by a d$y. Eiilnnah' e f&i th orumbles into rtd.rua 

at th!s avtnt• 

llsnnah (bittef'lyh God 1a leta,, dal 
John (f'ettling the blow to his fdth)e Don•t,. daughtGr, 

don1 t,. 
r!annth (gttt:tng up and going to the window}. Oh, it1s 

l'rl.okod.~ 1tfs -wiokoO:e 
Sarah. U it had only C()n'l$ 'by the la.et aiU 
Johlh There mMt be ;oM ••:ning in it. TheJ!iit !!:!!!. 

bel God do<;sn't-m~ite mitrfl:iak•s .• 

111il.tmtlh• woore •s the tight in it, dlll7 'V'lbere • a the 
:rip:ht in :Lt? :rt•a not justJ • It's not fair' • • • '!'bore 
wcuild have· been none ot this it' we haAn't ror~otton the 
:rir.ht dav, nona of 1t •. • • .. Oh, d6\t dal 

""" w ' 
, ......................... 111!1 •• 

Joh:"~:h• We can't undt~trl!f1:and tverythin~~ It's no go~ 
trying: to putde it all out. W~ must juat haw fdth. • • 
t1u~:b•s ~~.ua Jul!lt haw :f'a:tth. 



Hannah.. One ll!Ul' 11 du.d amd ll1other1 s in j1dl 1n chu~ur 
or h'l.a Hfe btH'IA\Ul®' my unole Andrew forn:ot tht ma1l*llllll.y;l 

Then oon1e1 the groe:tomt blow to John•• f'~1th, And:rtrw oont'tU!GII 

that 1t was, htl~ not C$el!llar.~~ 1mo atot liUtherow.. lie had known Calular •• 

.too oo•rdly to ·eo it and ao had made the rtf'f@go eure 'by oowdttil!C tru. 
deed h$.mtael.f• He o11umot lert; an innooont miX\ sutter in hit plau; he will 

go to th• poli<~~& and oonf•u.. At this poi.nt the f'dth of JO"bn fergu;.on 

e~&:r, bring back John'£~ i'llith• 1.00. Andl'II'Wil' with llelU'lt\h, Jl~MI to tho polh~h 

John Ferguao:n and hit wife ar.a 119ft 1l<mh Th•n John pbks tlp 

the Biblce whio!1 :ts alwys by hi':·• saying• "OOIIXW here, Sar•hl Sit dC~Wn.­

v!®'lanli! he:r!!'i 'by the side of me, and g5.~ • a hold of ~rour hl'.tmi• • • • 

ListenJ to God.' 1 word:; Barah, and tlmt 'll tt:re:ngbhen :YOU• .. ~ IY• rud111 of 

David reoEd:ving th9. nns o£ !b.salom' a death, 

And the !ing me much movf)d, and '\fiii/Sxtt up to th<~~ ethabe:r 
o'VItr ·tht ~rrte and "Wept; and as he wtrtl,. tbtus h• ea1a, "Oht 
my ao:n A'baelo>. ~, WJ won,.· :nw IQn Absll\lQI'!tl Would God I ~d 
dl~d f.or thet:,. 0 A'bsalQl:\'1 41 rn.y son • • .. 'flt3 son~" (l!b 
voio~t E~ndrg b a sob• Th& Bible fflllll :trQ.In hitJJ handlli.t 
f:d:ts Erba:rins ill, to the fir•• Tha:r& is a low JM~n tra b: 1!1 

'Wite.l.)3 

Throughout th~ d.rWI'I.I:l Jolm Ferguson 111ttnli11 out aa an intttxstlf 

t:ragio oharaoter, It is he who l'l'lf:lk~'e tlMJ !>bY gr~at.. ~t111nds 11k:t 

t.ear ae;a1nst the buffets ot :u .. r~, and at thtt tnd his h'lilld is "bloodYt 

1 ~~~ 1 PP• 99 ... l0lt 

2 !bid. • PP• 112•13• -
3 lb1d.,. P• 113• -
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but u:nb~d~" lit body l1'ltlll1 bl!.l i'r&:il, his l:tt'~""'.rol"k :rtdJitd.~~ but not'bing 

!JIUl bn•k hi! ttWlC&nfiUtl"abl• eoul."1 LikftJ Job, John hu l:ed a 'bl1mlu• 

11f'IJ end hilt e:~:ped~Ul!Jtt the prog:rerud.w tortures of a blmnoleaa man 'by 

a gGJd who bet bel!ewf it not only jt11t in jUdbl'lil!lntt but also kil.'ldly in 

il'lte:atiQm•2 To :X03i\U.at John's trl:lgedy fully, one mu.at understand lli!Oi1'lle"' 

thing Gf· the Irish t.ttttu4e toward :moraU ty. I:rtlmd hae al•ys hed tht 

highest res:poot f()r the chcutti.ty ot WOWU'If and t:or Hanneth to be hCitt:ray•d 

h the height t>t tragic :indiguity,.3 The taot that .And.l'$W b lil l'l.Urd«u:·~r 

strikee wry •lose ·tQ John. for hi.s Cfo:n 18 his dearest poell!EUidon. 

I:tt a aeruu.1 1 all the characters arE:J tr~g1<ht Ba:rah is perh.aps enn 

1110:re tl"agte than Jolm1 although her struggle 11 not so g:reuat beMtul2!e &~~h» 

it J:tot so J>owe~ful a ttharaoter as John• nnlikib John, she Lu no de~ply 

t"Qoted ta1th 'i'HJ sustd:n her through trying expedenofls, Ifamulb b uothttxo 

~icttm of the same relentless fate that purauts the otbtr ~mberG o~ the 

family- Although abe 11 bit'taJr and quost:hmbg or God• abe taou th• 

:lsiE!u•• of 11f'e squarely and d®s her duty to tho best or her lbiUty-• 

.Andr~S~W• too. only a bey et n!l'l$teen, takes on his thouldtrlll the tavtngi.nr, 

ot hit aist.rt a _.Q::It;• AcoorCling to the Irish vlew;point. his aot1on 11 

nobl." aM heroio-. 

Thrt~>ughout the play tht:re :rw:uJ 4\ seneo or the e·,~trllil\6 futility of 

lite. l"'el'tlllt hal$ played h11111'00 w1 th tht li VCU.l of• t}.lfl!lilt 1i ttlt oharaote:rSt 

...... tr t$'n1'r • 1r1 

l. 'lpfllter E. lilfe.lo.ne• .!h!., !!:!!,h P.::~:n!!'• P• 206, 

a Ol~~tyton Hail ton.1 ~ !?a ~ ~.!1111' (llew York a litnry HoU and 
Cmpany. 1920),. P•· 174• 

3 il\l'al te:r itt Jlfalone ... The Irish Dra'l'!'la• P• Ofh 
,~~~ 
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As Ua:nn&>l httra.elf poln~t Olxt_. a r>ta~'l ift rnu:rdtlU"ed and ~~Anot:l~nr• is et~'tl.n~tcl 

tc dit t<J:r his mu~·d.o:r all beoause ~n uncle in .AMrioa 'IJftls a dsy latllili !:Ia 

ml.ili~g • 1tJ;iittr• Htti)!Ula.ht a ery/11 naodhi 1a:i.:ft,t dal" ia onc:t or thG m.,s't 

i:ber-ribte u4 tlri\glo lbee 1n modern d:ram&tic l:l;h$:rature.l Fate., the' 

'b!'a.gie foroe * 1nau:lfflsts 1 t1e!r in the n~:r:r<:i\111, Hi'fil of' the villsg~&- !ft 

lrulttAI OOW$rdiot~ 1. :tn'kne~ dedr6 for rE~Jv~net'l!l~ and ti:nall;t1!mlrd&r•2 

Tlw trag$dy_. how'VI!!I:r, goe• a ~thadG dGutpllU"., li'an:rllllh :reiaea the 

abiding qnll'istian tb41lt none of the prophets :nor thE~ pOQts ha"'G yfrt b••n 

able to us•~ to the sat:i.tffletton of tM s.eek1ng sou1. ~~'hy shoul.4 Got\ 

w late if Ged 11 l:ro'bh omnipotent and all·p~rt'l.tl1 ?reachers Sflf tba'b 

God k:nOWI bi'UJt 1 that God "WWl"'ka through :righteousness;;. but this ·~~ 

like Jllomttblng to qu.itt ob!.l~n. Vis.d -.u a r.,r"Gat pb11osoph1ta1 

qQtlttion,. t:n. eama baoO!Me a t:teAgic ltt'Uggle 'betw.~~tn ~ g~at •n u4 an 

apparGntly unjuat <Md.~ 

'r~.$·1 lr$1"gla!IJQ);l$ iare l:tttllii p~ople. but t~y show n.r~ 
great.- :U.fit t:r•r;ic, EUl •11 as kin.\S and thf) a:rtRJtoorl.il.tah 
Their etoi~iam ia •no'bling to ·tht raudienof• f:tven if thoy 
•~r tW e~own• and -wwk wi 1;h thti~l" 'l:llands. 

Tht~t pO"N~X' at 'R:rvine 1s work as a dnt!llll.tist li._.s in hi" vivid insight 

l l!ardlton, Seen s ~17e, Stflti!..' P• 175, 

2 tothbn.- .!£.• :z.~:!?.•, P·• suo. 
3 l!$JI.U.ton" ~ 3 :!:.!:!, .~~t~Jl~.~ P• 174, 
4 ii~!llte:r E., iJlalan•1 'rh6 lrill.l'h Dr~ 11 P• too. 
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into thrt hee.\lisy and pm:thoa• to~ htwor !lind. ·t'fw t:rac&d~J (,r ~;he 11vea of 

o\UUlon :m~:n a.nd Wo:!ll.l)i" , The e:q>Grienoas ot1t o:r wh:toh ~ 'l"'ri toe 4lX'tl 
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~1vtxrsal ~:m• tb,.at ar111 111bll:rea by each ~.nd.ividual., Th1*0il.~'tt M.a. concept 

tt th1t tllapdy. in <Jri!:nfAry 11t•t he hae il'lwrpreted ·too idet!llo or a nn 

Irelsnd.l 

st. John 1ln1ne has 'W1'i tten tbre~t plays that 1\u·ehighly trag:l.e in 

tcm--!f.~.S. !f:!.~.r,1~a;~ j! ~ ~le.,e:;,. 4\nd J~J:!. ~~r£,CUIO;'l• All the plays •~ 

'Wholly tr1.gie in tont,~t te:ndi:ng to shaw. no .comio tituationa .at all$ $IId 

:t:n only cat pltJ, !'-~ !JX!II1"?!1•~• .. is thtH death on the stage •. ~ 

P:ers'!.t!~,t however;~ t.n-v0l ~• we ®a tha which AU!'G not e~en an tl,_. .llf ~gth 

~~1~d. ·~.r~•&~ pt>ri.ray~: tha a~ltot blftli'Men :Protest~nt1111m and Oet'l:;h .. 

ol1oism in a :natrow• 'bigottd Ireland. He" the tragio fo:M>$ !e tbt p~r 

ot intoleranoe1 Gf th• hatred tor CtathoUo~t th@!lt p,.ompts Jotm Rainey to 

lltst~oy the bve lmt•ea Hl.t~Z:h and Nora. ~P~~· .~•Sili ia a ntore restreiltl.64 

tr•gedy in which t~ ~onfl1~t 1• between Janef • etrons. ol•a~-eyed 

'~~"~'<>ll'ltAn 11 lil.nd Henry O:log'• he~ •ak de1pi~a'ble hua'band.. The trag1.c :ror<te 

is tha oontof!'l:tible ll!'b$'1~Ulk in his mattAW whioh eVf!ntually leeds Jtn~ to 

p1,at him out ot her 1'-f• :rc:rev~u,. .~om fJ.tr.&u~.?P.. h a great tmgio dl"'ama 

aho'llld.nc; thllt 1\Umtllat ~t an ext~ly Nl. igiOll(ft •n and his ta:11y agca:tn1t 

a ort1~l 41 re:l•ntleaa l~'atet. U'P:I l£1-P.Ii ~a:r .. • this 1l;r$Jged.y ham a univ•;u·rnl.l 

1 Lloyd :a. Morris,. ''An t1ltter Rte.lbt1 n ~~;.~!?!. 12fH3St~~> 
June 23, 1920• 



Jolm Reino:;r .- Jant:~ Olegg,. ll!XId ~rol!l'l F'l!lt'f;;l>.tlon t.l1 sr' and owt: as ~r11t tmgi.G 

protta\t:;Ollista,. ThesE) thre• pln;rn :remil'd l:':M5.ne a! ~ anp~ anel:rlt ot 

~htu•aot" .... and sn exO«llll.ent portrayer et tre~io drailltht 

S19ar1 OtOQ$C!IY• the gl"$flt dboo"fEEry of' the post""''lt&r Idah t~etGI:rt 

if sit:;ni:f'io~nt in tha avo1ut:ton ot tht< Idsh d:re•Uc mo'f8Mnt in thA"' 

h$ :l$ the fil"at outstand:tn;:; dramatist to portray on the !lftt~ tht l:ite 

ot th~ Dublln slWI'Ia•l o•oasey,. 1.\'ho mu!l born in 1665 in a DubUn teuMn., · 

hotwe;p has lived· tli Hfa ot p:rivat1on and has ga~U~d at d~~h:b1 of' p~toal 

and m¢ral. de~adat:to:o}t His father dbd whd. he was th~e • all!ld hl.s 

mother "'?MS forMd to work to ~~ppa:rt the t.\Ullily• For nine "'~~'~r• w.u 

hlll.f ... ll!ta:rWd•· Aaoord1:ng to hit own ll!ltatement, 'tvft htad itl!'y bNad tm I 

d:ri.nlt or ·t&a in the mominf~• a:nd thit &i!dn at :night, if • wr• lulley'•ttZ 

I!$ d,.d not attend a~hool; but hE~ rl)otived Ms ttduoatio:a in t:lw ttlfl!ttt of 

l)Uhl:t:n; ·where ho a old nenpa~rs to $~ 1 11 vtt11hood..- X. worked tor a 

'bi~S l'l<S'Wa a1~enoy tor nitt• shiltinr.;s a tJ111ek end had to b~ at work at f&Ul" 

4 
o·t a look itl tll41' morning. He did not ltarn to read. until he •s th11"till!~T~n• 

1 P. s. !!ep.rty• "'A O:t<e~nati~Jt of l{tw Born IrelliU:IdJ" !is>~P 
.A.merioan Revi&W 224.t$2l 11 41lUl~&:t 1927. 
illfll w n;t:tliP'ItiiW~r ;tj IT 4 til 

2 Walter Starld.e 11 ·'The PlayrJ 1):£* SfUUl Ot Ch!U'Iey, 91 ,!1!,'~.~~n.~,~ 
o.,rrbur:v 104 •126 41 Aur:;ust _. 192 811i 
'Mill! •• It! •tlf:.,.;loi 

3 Qt:aowd £'rom Ounl:U'te ~ SJZ,• ..2!!:.•, J.l·• 114. 
4 Tante, $a.• ill•, P• 302.-



Like moat relllidtnta e:r th$ alU!III!I, CJ•Ouey d:ritted into the 

oo.oupat1c:m of ••general bborer,'' engag1nrg 1~l alll.y' kind li1f "WOrk ofi'eNd 
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him.. li$ ~~~~ been a dook•labonr, a hod•oiU"l!'iC~r, a 1to:ne btfUiker em the 

roads, a railny worlan&n, rmd a buildtr•s labo:re:r 11 Ftr over titbeen ~&l"m 

he r-.ained as an unskilled labo:t'•ln:, out of work, oTfU'wm:."ked,. t1ght1n&h 

dritt1ng, il-ways longt:ng foil' 'booka •1 

'When he wa111 twlve, he btgan to 'bet~~oh himnlt to r&ad. 'fhe tirat 

book he bought •• Shak~tapear€h He learned many paaatgta by lwsrt ald 

acted mQn;y aoents from the play• in his too:m. 2 

In an et.t'ort to organiu hh :rellowmen• o•oaeey •• tor 111 tim~ 

oo~'!lleoted w!:~}i the Irish Tr&naport Worbrt!l' thlion. He 'Wtr.\'b nth tl» 

workers through the great strike of 19131 ft4U'*bl 1 pair of shoe• 

£'roquentl;v re-soled with oa:rd.boa.rd, Ri1 first book, whi'h n111 ntutt 

publish$d.; ·mua witten to intereat the Ul'trik~u·e and to hold thG \e~~~htr. 

He also help~d to organbe the Irish O:lth~tn Ann.,y, 'Wh1eh fought in the 

mtreetl!i of Dublin in 1916 under Jamelll C~lly, 

At~ an amat$ttr h411 ~ga:n to write drlliiU!il in th~t houre ot lthw:>e 

following the day' a work. .A J"egule.r attendant at tht Ab1ley 'rhtater bl 

Dublin,. o•Oeusey htu·.nod hit teohn1qut by •. tohhS tht pla)"S produ•ed tPJJ1"1h 

Eight of hh playa were rejected before l.b.!. Shp.do!'!!!!!. ~~. ftll fh&•d 

G.t the Abbe;y '!'heater :t.n April, 1925. It made his Dublin :rtputaticm :l.n a 

lingle :nir~ht. lror weeks the theatet:r 1m111 p~:~ektd w1 th an enthu1b1tio 

~., j 'l .... fRI' 'It 011• 

1 too. oit. ---



•aud.i~ncac, and hund:ret!la of pi$Qple ~rt turned ali1ly every .n1gM•• o• Ouey 

thtn becaJMt oo:nneoted "111 th tM · Ablley Theater.- and hi$ forthooming plays 

were watched with muoh lllt;ttretfb• · 

On Ftbruary a, 1926a. 'fh~& .~.~~ ,,n~. !h,!. Stmre •a staged.. It 

plaY'd to an illtensely i:nteriiU:tted h0tu11u on th<~t first night,. but on the 

eeoon4 eve:rd.ng there •• a bowtile ,d~ont.rbr~tt:ton by 1\\ group of hyarter~.oal 

~n who. dlog~u:i that he · defam.d the Mmfllll ot the men who 'INI<l:re executed 

in 1916. Duti~ the uprorar w~ :n., Yea·h~ Nshed out without his l1at and 

ntu:rned. with a ero'Wd of friend~~r vmo applauded vigorously fr.am the gallery,. 

oanoou:raging the play&rs to p:rooeed. 

The u.:m.E~ :,vecu· o•casey reoe:l.vtd thlf Hawthor:nden prite tor Juno and --
Pa;to!Jie~. This B1"it1ah prize of' one hundl"ed pou.llds &Jterling b given to 

the best work ot imagtnativa l:ttamturo p:roduc,Jod duX'ing the yea:r by a 

WX":lter under forty~ ln that same YE!itr the play was presented in l~w York 

~~d o•Ca$~Y• Because Ycnttm objeoted to the expreedonimn of the pleyt it 

•a Hjeoted. by t~ut Abbey ~haato:r. Following a run in London, the play 11 

h~wr1 W&EJ produced in A:me:rioa ln Ootober, 1&29, lll't Gree:nwioh Vlllar.e 

Theater.l 

0 1 Cafley1 8; plays all t<l'nd to ba eo:ric.:ms. He attempts to show ·hh.e 

influence o:f' oataat.rophe on plain, but plsl!l1onate peoplt 11 b~ pbeinr:; hie 

'!,: 
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dram• wit}'l..in tho ~Shadow or t~agody. l:tt oonoeivtll tr"1gedy in ttrma ot 1: 

d1arupt1on Ot h1.'tl!llem life lllrld :robtionlllhiph hi GIOh of hb playtl 'bbo 

l&ading wo:nte:n 'lharacter~S,~~ with tbeir m.d•d and broktn Uvts_. bto(lflf 

figtU"es ot t~gil\1 etaturAa.l 

!!!!. .~~a::t~! J!t!. .<t~n.~ 0 1Cuey' 111 first play, tak•c ple.ot duril!lg 

the Anglo"'*lflilth Wer.- 'Which began in JanW~:ey 1 1919.~~ and ol<Uitd i11 Kll\.71 

1921. Thia aonfliot WIS charaoter1£ed by gutrrill~ 1mrtaro, 1n whioh 

pol:1oemn ~r• 11hot u tho:y mo~d a 'bout the oount:eytd.de.. In J\me s 1"20, 

armed $Olditl"$ from England arrived; they wert called th$ Blaok•and•Tans 

beoat~~• of the oolor or their unitonnlh A ptd.od ot ttrrel'riem toll~d, 

du~ing whii'J'h the police or those suaptottd ot being spies wt'N tht~t. 

M~ny b.otll&S Wtrt 'burned• and so many murdt:rw wre ao:mmlthd th1t a 'Whole­

sal~ oem~t:ttion in oro~u a:ro111e.z 

The ac•~ or too play !$ a Dublin tt~ement housw 1n wh:lch live 

Sheu•s Shield,~• a. pe,d~ar, and Donal Davo:t'en• & poet1o dreMJSr. Sh!tldt 

is a loquacious ptlltr!ot, a htro in 1pee~h and a ooqrd in Glotiol:t• !fawrnt 

telle him~ "Your religion h simply the state of being afnid that Go4 

mll torture your body in this world.u3 D111vo:ren9 who !'eels hil:udt afbove 
I 

and o\lt~;~ide thf battle, is belbved l1y the neighbors to be a "gunman on 

the run11 J and ht is respeoted aooordingl;,y .. 

2 'rl!htory of Ireland/' l~t1_9.l,Ol,O,e~d,1,! ~t}· tanni.~al 14th edit;ion, 
XII, 1U5. , 

3 Sean o• cauy, The Sh.4l,d?!i! o:f' ! ,q,~1~!J. in !!2, ~.·il~. Yorks 
The Maomil.l111n Oo.tnpony, !9'l•1), !h lli. 
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Mtlgu1:t¥e, patttdo""!ltdllr llnd a tri0nd of Shittld~~t 1 si:opill one mornb~g 

and ••ortttly leawl a big ll.n t1~ oorn~r of the room. tinn1111 ~11., 

&nothi~Jr reddel.'lt of~ th~ tf!ln~rrt house 11 ralls in lo"" with Dno:rtn beoaume 

ef her admirtatlon tor his ··ttrav•ry in opposing the police. She t.reas~~.~ 

oar•fullr s scrap ot pap~u· on ·whioh Davo:re:n ~' 'Writt(!)n hEu• ntm and hith 

Hews· tl/il'll$6 tb.at llltagu1N,~~ the podla:r, has bten ahot in a nearby town 

'by tho po'U.o~h S~ttU!U!IIIIJ has a p:venwn1 tion of disuttr. All 11ight lone~ he 

Ml heard l¢n~t'j}d~ tiU tht- 'Wtall. -The OWilE:Jl" of: the wnf!lma.nt hout~tll IO.YI thE~~ 

noise tw0llt$liil trQ'Il a nt.arby stable whelrt bridle111 are btin~ put on the ho.rsellr1 

hut Shield~~! lntlitws thEJ nohe tna·h he he11:r1 h the lliAllnuf.'aotu:re ot bomb1. 

lica is ti.Hti of' the ete:rn~l warfa:rt and the oonatat1t unr.,Jt; of the oountry, 

and he 'btlll!l Davortm, 

nx Willth to God it '\INS all CV!IU'i! Tht oountey 11 gon• 
ma.<h I%uwtoad · ot ocu.nt1n t tht1ir beads :now they're ooturbin t 
'tlullt•bi$J thel:r Hdl ltt'y$ and patemoatcu•s are burat:t.n• 
ban'bs• ... bu:rstin' bombs, an.t 'bhe ra.ttle or Wtohino guntJ 
petrol in their holy~tarJ th1i~ Mane is e hurn!n• . 
buildin' J thoi:tt D• Proft.mdis ie HThe Soldiers' Son~~~ tt 
ant their cHed is# ! O.lieve in the gun ttbdgh'tly,makfn" 
t[)f hfl!llwn and earth• .. ant itt$ all fof' the glory o' God 
11mt the honor ot Ircl~and~l 

S.ver«al hours ll,t:er Davortn OJ>$ns the bbok bag 'thEft Mai~u1re h•s 

lett in his r.oQ\'1\ m.nd findEt 5.t b tilled w1 th homhh J\tat than 1Ji:w.U• 

ru$hes in w1 th the ne• that t~ Blaok ... tnd ... Ta:ns i!U'~ i•,oing tQ: rtid. I'anio ... 

striGbn.., :Oavoren Md b'hields search for a h:idinf.:; plaoe f'<U' the r1omns. 

~.iin:nie takes the b~~t::; to htill• t"oora, hQpil'l.'~ the aoldiert ·,·.ill not J':i.:nd it 

;\··· i 

' tj; 
\ ii~~ 
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thiJra. iiO:l' hOpe$ il"@~ in vain.; ~-O'I!feW:r;. for the ~old:l6ll'a! i"ind thC!! 'm!itl:.t 

tllllld the is ta~rt to jail* A fav;r nt~.nutes lm:l;e:r ~4r«h _ G:r.•igs<:l:n., another 

!"Gt~mtr,., br-:hli;~l thlt !l~'W~ th!!ltt W.nn:i.e hill~ bae11 shot wh1l6 trylng to Gl1Wip«h 

)ll'f:l\1!1 Ch'igaon (fall.S.ng d0wt1 in a si ttinr:; posture on one 
ot thlt beds"') What t s go in J to happen ne::ltb& oh_ Mrs • 
Davonn, illntt it \~r:ri'ble., i1ntt it t•r:r:tbl&J :W.nnit 
POW'!!Jll, p0cor U. tt;le M!:m'lie Powell-s been shot dt~tU They 
•r~ :rdd~br• a house a fo"'.v doors dO"Wtt, an 4 had just got 
up in their 1orr11!1m to eo &.limy when they were am.bushedt 
You neve:p hftll"<il suQh shootinfl .An' in the thiolcot it• 
poor MiMit want to jump off the lorry, an• she was ahot 
through tht l:nll&t:um., Oh.- it.; W!il6 ho:rr1ble to see the blood 
pour:b:t • 11 an' Minnie :moan:i.n' l They :found some pa.per in 
her brei«f~t with the :name M:t:nni& wi t't:E~n on it,. ant a~ 
oth.,r n~m.e thtty oouldn*t J.U\k~ out with tho hlootlS on• 
thit of'f'iO(!I:f kep' it. The mnbutanoe is b~illgin' her to 
the ho$p1tal$ but whet good's that when sh0's deadl 
Poor little Mil111'l1t 1 poo:r lit~ble ~U.nni~.W Ponll11 to think 
ot you full of lif& a fetll' minutes ago, an• now l3he 1s 
dea<U 

DavoNxh .Ah, me,.. alas:&> Pehl, p$in., ever, f'or evflrJ 
!t1s terribl• t.o think that Uti,].& )Q.:nni(l.l ie demd, but 
:t t' s ~JJtUl more tfttl"ih1~t to think tha-t Davortf.ln and ShiEtlds 
a:rt aliv•J- Oh11 llo11el Daavol."eE'.In, shanl.$ is your po:rtlon rtow 
till the dlv~r chord .b• lootenl!ld and th.e goldetn bowl be 
'bl"E)ht~• Oh,. Davot-Etn, Donal DS~vorEn::., p0$t and poltroon• 
polt~oon and poet~ 

Seuma.s (,solemnly .. { l kll4!1w so:rttet'hine; ud oome or the 
tappin• on the '811., · 

In this play, as in all tiwt 0 1 Camey tw:a written, a WOI!t8n is 

srao:r:1t1ced to the OO'M!\l*dioe o.:f' Wt.t1J but the play is l:t. ttlft mot-a than a 

chrol'licl$ of twrr~~e, w:lth a sat:Lrblll1 oorrui'•nt,Juoy.l :Minn1t~~, like $-o.rtl$ 

martyr of oldJ w.ilU.ngly lay$ down he:r life in o:rdel" to aaw navoren. the 

.m.an whom. sh13 loves. Thex-e it dist:Lnot i:r()ny in h$x• milltaken patriothm. 

fll:llllf J J ... I ;I U 1' II """"' 
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ShE! belia·qee Dll'IVOX'tilin b a gr~~>a't hil!ll'O;~~ o.n& ·who da:~.~ee ·to fi~;;l"1.t th~ polleaJ 

~~md. •h~ d1e$ 'With n.r \'tl:ti'EI•illusio:rln unshattereth 'l'ha ia"a.gic i'oroes are 

wa.:r and\ trw milt:r4lbltt •ondi tiona brought '&bont th:t•ou~;h ho:r mist~'b!ln 

p•t:tiot1m,., l:bmi•te trl!Agedy 1m thllllt she dies :fo:r.• a or:i.m& whieh she has 

l\,!!JY'Ii: ta:a:1tud.. !~ l~!»JU;on iid.set fr<.l.ll\ an 1ron1o speoulat1on on th~ wy 

ot li:t~o,.. :l.'he 1nnooent: ~.:n~ g0sd"d ·(;o dfl>struot1on 'by th& nwn or words, i;'h& 
. . 

.i!J'*fl..:lb.~:Dr; tntl' thil · p'~ta; Who 11 w to be know.il lftel"W'af'lit& taS 11the men 

who won too 'Mit'r~ ,.:t. 'rh:roughQu·~ tho drama the qu:tat h~n:1•oiam. of M1Mia is 

re:~o:nt.ra~Jted e:f'f'eoti wly wi tl~ tho 6irrulou~S oowardioo of' l'Min like Sh·lelda 

and D111vo:r•n• JllthtJugh th~ mourn!i1Mi!!t 1rlll d.ililath,. one :f'e&ls 1;hat her selt ... 

aaerifht~ 'rill 11tOO:%'l b$ fa:rgotten in th• horro:r of the lll'ftl" and. t;het the 

$~ si"b'Ulltion '\dl1 OCGW' -~~ain and aeailu 

Althouli!;h!!!!.. Shaelow ,2!!. Gl.\~n is Q.e$p trmgady, O'O&ssy :.a~ m.ingl~Jd 

the oMiQ 4Utd the- t:regie •~nts in t1t •r wh1oh reu.1nds one of Sbakeap6al•e, 

whom o•O&sdy '"Yfll he •~ly took for his· 1~tter. 2 Ue fills sll his plays 

with a cutO'Wd at eharll!lote~• ...... up'!"ffbd.f'l'l and. down ... ltaira :ne:t;,:hbors ....... peraona 

who in tha!JUltl~•u' i'urniah tba faroioal and tragie •l•:m.ettts.3 In thia play 

qe w;eta 'l~ay Owens, e drunken ne1ghbo:r1 who stagge.ra in to say he would 

will:tn,;~ly d1" r.""or lteland !..f he ewr bad the charvlOl llut, althet~h ·berrorbm 

reigt\1111 on all tides, he., lik• Mi~iva:r~ Oheavy, f41hl:1ls he haB 'b!Den born too 

late.. 1.l.'he two most condo oh.a:rtH;t1:e:rfl 1 hawever, mre Mra,. Gt'ip;l!lon. tnd h6r 

l to.~h oit• 
~ .. ""*"""~ 

2 Cunl:l.f'te~ ,2Ji?..• ,2,1 ~,.AI Pl'• 114 .. 15• 

3 Pldraio Oolumt "Se111n o•Or.Jsi!ly; 11 !h!_~ ~ .. !.~<?.Pt'~fX !h400~~ 
~hnEt,~ 1926• 
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•4t'igton. a d~unk:e:1:1 aot aw fat a;~~ l1is wif;'i is th:\.l'l!l pr:id$s M.msolf ott his 

bnWJ":f a;n41 bit lntold&dge of ~t;l'w 3:i.ble41 ':7Jh~n the polioe arrive, he ia 1 

1~ reality_. tl'un'•ou~b:t.y t..-ritiod1 b-i-ing a borrt o-oward. The ao1di-t:r.t1l d:r1nk 

lr.h: whilk;y ~and <f&~" hbn. to ei t up in b\!id to sing; 11 l1\ ·hhia Sw»r&·b E;,'\1 ttnd 

!y~t., n 'lrhen he :ttlh!JGtmtfl the 1.rboey for tha btne:tit o-f' hl$ :nc11.ghbot's.1 h~ 

~v~tr.1. he al.l:r~~Jid"'ra the ta1e w.tth i:noi.dt!l'n·l:ii ealoulated to 111\Jlbs:~ h.:la om 

r~pi~tation. 1:r. :r.u:mchemtly 'lights his p1pa and ttnlla D$voren,. 
. . 

Exoitin.* tn ~nta. ld:t•.- lluvo:rons 1&rilh G'* lo!!tt hor 
htad ~1etii11 ... ""P'$nic ... stw1oken. I:lUt that t £1 vory natural, 
~E~ll wom.E~~ ia -ry n-ervous. Tlw only thing to do h to sh(;¥W' 
them they a111nft put the ~d o:n you.J show the l••u~t sign 
.of ~~ight •n' tbey'd -.lk on you, s~ly 'W'alk on you, Tw 
ot th4mt o~ d.O'M'l ..... .,J?ut 'tihm up" .tt~volwrs undl1n• yotJr tu)se­
you knPJ that us~l way. ~t'm all t: e 'bothi!lr about?tt 
ee.ya 11 quit• eatm.. 11No bwt'ht1:r at all," sayt one 0f them, 
"only 'i:ihitl gUn m!ght w:;~O o.f£' an' aoroobody ... "'i:lo you. hear u'ln 
aaya h&lil '~at it· it:~ d~s'/11 lil&ys :t. 11A. man ean Qllly di$ 
"(llmte• ~n' y-ou'll find Grig~r.m won't lii<'fUEI'al,.n "0011, ;;ou•r• 
Cl cool on~,•t l'UlJ!!l. t'ht other, •tt:era's :no blottin• it.out."l [!.:t.o;] 

::!,tllf.\?, a,x.t~. ~ E.&eqc~; OfCIIthl;fts 1'1nest p1ay1 ie ~ 'kt•ag:0dy ot di~"" 

Ulu.!ilio~:nt shOiring e. sl:tae oi" life in th• sh:r:'t<Jtest and IilOSt li'bel"'ffl 

sense of' tbA!I tetrm .. 2 1'Captain" Jaok &yle1 otherwise knmm as the "hy .. 

a two ... ro~d flat i:n a. DUblin t&ne~xrt; bou.,e... Jaok :eoyle b the pubU.c.,.. 

house lounge:r, • drunken oot who got the titl• of lfoaptaill11 fror!l heine; 

''only -wan1t on the -wa·ther in ~an oul' oolUer f:rQn'l hera t'O TJi V4l!rpool. n3 

• ;nl!l' u 11 ~ ,. tl " ~t 'a 

l QtOilUIIG~r'.ll S!Xt• !!.'!,~.ll PP• 195•9(). 

2 Wdher E. Malone-,. The Irhh. :O:ra:m.6\ 1 P• 212. 
~ ol~ ., ~lf~f!l lii1Afz. ' 

3 Stuu.t o•Ca4ully, Ju~ and th" P."l~~~ .. ~ in !.1:!9. pla~'·lt (NE>w Yorlu 
The 111iaomi11an Ooropeny, ~'927), };'h 18. ' 

' 'j 



"I k!llin1 'Xlll9:Selt •rk:tn•, and '1.~ ~~~;;hrtltt1r.~t I'J!'bottt i'!r*Otn mornirr' ~;;ill :t'l!ght 

11~ a payoo,cld l'll Jtuto he:r'selr it¥ $0 named booeuJSa Er~:ryti1ia1g of impo;rtauoe 

in. her l:U'<~~ hafl.l h$:pp-&md in June. A::. Boyle h1ta.selt eXl;;la~.n~d, 

You Bl'h':i' 4 Jtmo ilfi!Ui:! b~.:u:m ~nd ohx•ist ·net1 111 Jtttuu :t mot 
r.t:t" ill JW.'leJ W Wlit.S tntu•ried :tn June, .an1 Johnny W$.111 bO!t"ltl 
:tn J'iwe,. aQ wnn ~1lily I mays ·t;o hlill",;; ''You should ha1 been 
oalled Jlmo, fl an' thct :nttme mtuok to he.:t ~w:t dno<h·e ~~ 

Julto and her deught.,r support the £aroily '~"'hila rloyle atruts the 

.floor or ltrun~tUI <a.rurur. in a publ1o ... l1ouse... Aa $000 e.s a job of work :l8 

offend to thee PQyoook11 : e itrl!OOdiatsly dt:"l1$10ps an aout® oaae of rheutl!tlth.m 

which ao cripples him thtilt . he cannot ll!ti:r a. ainc;le atep, except down to the 

publio•hous$. Mary is on • stri~ ageina:t .th~t viotim1matiOX1 of a reuow ... 
wol"l:wr. '.'J1tJ>n ~r'I.U'l:O llphraids h~u· !'or leaving her work and dftprivi:ng tbt 

:family of' t\ :neoeuaey :tnc:ome., J.lary retorts that th., pri:noipl~ of the 

n1attex- is in que~tio:t·h Jobm:ly,.. Juno's son,. ~a: an inv:alid,~ who 'Mil "only 

a chiaelen.:w· of a Bo~r Soout in too E~ns:b~r Waekji when h!i> got hit :Ln the 

hip~ and his arm 'MHJ hl•w o1"f in t e f'ir,ht !n o•oonnell Strett~ tt3 As Juno 

d.hoonsolatdy remll*rk'• ':I knew he W$tS me kin 1 a fool or himself. God knows 

I went down o.n m.e b$r.tdf!ld knees to 111m not to go agen the ~"reo Stat~h n4. 

Alii a reeult or him patrioti111m, JoJ;.nny h left a querulous ·invalid -.vhose 

l 

~··· P• 35. 
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f'e.~ltf l!lho"'t~ • look t'f int'ir.dto fanro~~ 11·1u:tte·c11 Ddy .3.£1 tho 11lmtty1 •r o:t:• 

dl"i!lk:i.n~ oarrpan:i.o:n»' of. .Jaok Boyle. Ho is ·bh~ ·b~tp:i.cd JJnl1l:n ·w1'1atrol or 

·bh¢~ worst ldn(l;: 1!1 lazy~ dao~it.f:t1• hypoa:ritioal,. yE:<!.; filli~t:~;:;:'tlat; imliv:i.tltml. 

~rtu)rot.ltshly dil!t~!lltad by J1.mo., he avolda hal' aft rm~oil Qll poi'S<!ll:t1llQJ attd he 

a~~1d Eoyl{'] llll!ltt ln pu.blit, ... hwses or at Boyle' .s houl!lli durin;; Jw1ots liOl'ldJ'lg 

hours •. 

~l"'J Boyle il!l ooo:t"bed by Jo1":ry n...:rv:i.m, .a d.om.mt; <)l~;» 'Wl•o dNmr!s 

o:r bein:; #il geaat ltJ!d:ar of 1nhotrr• V~nd a eha'll.pion o:r d~nfkl'J(::rartS.a ;t):eedam., 

Into the Doyle ho~ls,.l~old. oorm.u; Ohpt.•lie J3ent;lmm1 ei young liH'IIhool-tlflanht~r 

'Who iil ttudyi~; lQw.. :Hclt bdng$ lle"lli'.S of' a lE~gnoy l~tt to Ji~ick Doyle by a 

distant r~~lutive',. Typimal of.' t'holi!e who cannot· tOilEilpt pr(lsped t.y in a. 

oalm lrw:ll:'ltH.'; the ioyl$"$ bu;y n~w :f'W'n5.tu:ra., including a gnmophoru~. and 

~;.iv• a pQr·b~ ·to thdr nei;:;hbor~S to e~leln."ato th& gocxi fortune, The 

f11mti viths a:ra :t:nt.e:t'rupted by the f'tltltral ot t.he 1011 o:r cmother rasid.tnt 

in thfl!' houPJe~, l!lnothe:r "patr.1crhn 'ltthose body has been foun.d on tho road.,. 

side "be;yarrti 1<1inglaJS. l"iddlelll mth 'bull&te. nl. 

Thie ent:b·~ party g®U11 out to view tht prooeado11 and to att~ 

to oonsola Y..rt!l• Tanorod, mcrbhtllr o:f' the del!ld bey., Only Jolmny, tlut 

crippled boy~ r~5.nt~~ 'behindJ hllf oann0t bea:r the light ol' sufferht~~ o:r 

death,. To him oomeo a mt!UU!letP' ''to l\ttem\ a Bat tail ion St11rf':f' 1l!meti~l' tha 

l'light atthe:r to10:r:raw. n2 Johmly pullli.onately Ntus••• 

Young ll4:t!ln.. ., • 111 You't"0 ·l·.o meet l!l$' at the :P:tlbr ot 
eiP:ht o 1 olookJ then • 're to go ·bo 1 pltoeJ I' 11 bit told 



ol' ·bo .. lai~J:ht. " '* • 'l'bey tki.uk you rd.1~ht l1• 11ibb to blow 
aOl'il.tettbin•. tlbout 'lfhhl. that gave tht 'bend wh•n•t Oow.nandau:tt 
T$t~Ored 'iT&:.~ shiitlblirinl ,. 

Johnny. I'm not goin1 ; thtn. I know nothin' ;bout 
Tamo:rf!ld. 

Young lan (at the door, ) You 1 d betthn oO!mo tor your 
O"Nil1 saf'..e.,.. ... :r.-emmnbar your a&t1·h• ' 

J'oMny (paadone:ttly.) l won 1t ~ol tr.Tentt ! doM 
mnou1~h tor Ireland• :ttw lost m111 f.U"ll'l.t ant • hip's des• 
th:t"o~d so that :tfll new1• be able to wlk right agtn; . 

· 'Young Ii~n., Joyl•,. no nmn can do tm®e;h fo:r lHl•n:tiU1 

110 

Soon runto:t' btb;inlli to aast doubt on the Boyllll ltgaoy1 llr'!d mis"' 

.fortunea begin to p:ilt up., Unpaid bills ino:rtaanwJ tht tldlo:t• omM~t~ tQ 

·hak~ a:way the 11 C!llptr~~inhJ" now ol<rhh.fiSJ ·tllt furniture chtlllere :ft'm!O'WJ the 

!'tu•xd.:t;u~ 1 end l.lltt•u M~digi1U'l,. a nei~hbor, ta:taus tl.tt g.ramophcme to Nke 

up for an unpaid loiUl• ~ntbam h~s gont to London, ud Milloy has hta:rd 

r.toth5:ng £:rom him f'::'r *~ til'MI• JUno takea. lery to a doot03:' to lun 

that sl'l«t is ·i::<> .haw Btnthamh~ ohild• Ju1!'y Bptu•ll!IJ Ua.ry, t:nd Joh:ma:yo IU14 

g~s otd; to ~t d~,. vowing wn~;eanoe upon hi1 return. As a lut bit 

·or d.egradin$ :tndign1:b;ll', Johnny ie tE~nn away 'by two patr:i.o'taa't• and the 

news h soon brought back tN!t he hu be•n eucuttd •• a •w beo&UIIIfll ht 

is btHI!I~ii·ed to be :r111sponsible for the d•ath of M.s ne:l.gh'bort s em1 11 h1s 

O'IN'n chum... Mau:•y shriek~~J ont aga:hwt thi111 bat injusti~ut, cr;ving11 ~i11httre 

:l.sn*t a ~;odii thEn"" bn•t a Oorih i:t"' ·~h.l:r\!9 u~, be wulcmtt ~~t the•• 

thin1;;e h.app~t>ll•n 2 illYtn Juno's O'UIIIIt<m.~ary tllith 11 'om~Wh~:~t lll~liilken» 

alw t«'ills 'lliEU"Y, 11Ah, wlul.t oan God do Qi';il'l'll tht 1tup!!liby oi' ~:rt' 11
::
1 

l J:'b:td.,, PP• '16 .. 77 • 
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room :h deJ~~olatEl, ohEH'H"l•ss 11 arld htl:r~, till sh~ rifUHll to h«lW• 

Mr$• Bo;yl~lh. We'll go, l~S~:ry11 ~ru gos you l~O to eet 
you:r poor dud brothttl(' • M' me to aee me poor deuad scm& 

n!ary. ! dhrctad itJ :m.otlun·' r dhread. itJ . 
llh"!b BoylEr. X to:rgot* Jlury11 I .f'orgotJ yotu:• poor oul t 

litelf'hh mother 'Vnlll! only ihinkint oi' hEJrttlf'. liio 11 no. 
you mustn't oomt'll••it wouldn't ba e;ood for yo1h You ge 
on to me s:brt1'tU.''a ant I'll i'aoe th1 ordtal lMJIU'll:!'. 

Maybe I di.d.n' t f'&flf1 sorry enough to:t.." Mrs. Tanored won 
her pt':lor a on W®s t•ound as Johnny's betn found now .... b ... 
<lUAUS$ he he a Diaol\thardl Ah,. why didn1 t I rtwtm'bo:r th111t 
than he WE~ lint t a Die .. h~rd or a Stater, but ox1ly a poor 
dead mont It*s well ! :rem~be:r all th$t ~ru& Blid•-ent 
5:!i 1s 111y tum to atily it now: Y'hat •• t:ht psin l eu.ffetl!ld1 
Johnnyt bt~i:ngin• you into the world to carry ycu to ;your 
o.radl• to the )?tl5.n I 11l mu.f:ter o~:rryin 1 you out ot t'hf 
world te br:tng you to your ;;1"1'"' Mother o1 God, Mother 
o 1 rlod,. have pity on us slU l3lllls~td Vir~ill, wh.E~<re Wll)rt 
you when me de:rlin' son ftta riddled with bullets, "When 
m.o dar lint son was riddled· vd. th b\alltta'l ScHu••d fl(lfcu:•t ot 
Jesus, take away our hearts o£ stone an.d l!l;i '\"lit t:~s hctartu 
of floaht 1'ai.e e.•y this .mr,.rdh•rin' 1Jatt'4 an' P,vt us 
Thine owtl eternal love1 (They go tlowly out. There ill 
a pe1..113eg then a moUJ::~d of shu:f'fling steps on ·che etairs 
outside. The door opens and Boyl$ and Joxtr• both of 
·them wry drunk6 enter.) .,., ....... , ............... . 

Joxer (waltlng u:nstee.dily ao:rou the ro(lll,. and uoher ... 
in~ at thEt bed.) Pl . .rt all • • • yonr troubles w , • in 
your oul• ldt bar; • • • an• smile • * • si'nilel • • • 
Brfllathes thE~" a l!lln m th soul • • • so • ~c • d.e • • • 
ad • • • ti·,is • • • :m.o .. • • o • ,. • vm, me net .. • .ivt 
iii • •. Qn' I 

Ec:eyle. I'm tdling you •• • Joxtr ••• th' whole 
wo:rl'lil * , • om a terr • , • iblt • , • 11t1tte o' • • • 
eheuu~is&l 

Ill 

In the play tNJre is cruel 1rony. All NMtr ot saoriticet~ are 

made for Ireland in tht~ rutm.e of patriotim, 100 th~:~ )J!othnbnd ill! lowd 

as an abstrer.rt;ion. J®o, hO'M!JverJ~ tho :rcutl :mother ol.' i.Jw rt~~ot, b 



emp.ti>ll~&d ·bo H >$ i:n a dwn. and to set h~r suffiii'r:h:tc; i~:;tv.lrtd l)y tllll 'tine 

mem,:;ers ot hrtr fsm11y. Her O'fi!l t~on will :f''t.;;ht rw illl el)lil'tl'tH.rt:ion i::Qat•att 

world 

O'VI.ilx> havl!t :fo:rgottttn the obligations di.W their J?~l:'ll.l).'lt! wl~n the 'Mll'..tt"'UIMI 

ber;in to sound end th& battle ... f'lags a:re tl:nturbd.. i)'Ce~i'!H;y is 1uggeat1~ 

that tha St!p.l'le thing; will happen ag!!lin end 8.£~Ain.1 

Juno Boyl~h Her f61tHil 1 as "a look of' Hstleu monotony lll!nd hara~Hillld. 

an:ll:1.at;cr, hlended w.i. tb E~.n exp:res sion or meohfU.'l.!fl•l :ruht~noe. 112 l!Atr 

tHgedy oons:bts oi.' & emulation of' I!Htplllrtatt dbg:r6)0tfl, tlllah ~lt eu!ding 

its Otm indit)llity untU it flfliii!IX!ltl.! as thotlgh the v1otim YOI.tld be o:ru~~ShtJd 

drunkf*nness~ Johm:w' t!.l mistal~n patrioti.m, and :tm:ry'll! illusions of 

grand.eur whioh lesd her to eneetu'&::;e.~ e v·;o:rtl1les~ lo·..,er,. all :,9ap dhg.raee 

on the tamily n.amo.. On1y one ~rho knows •·hE~ exbnt of px•ide i:n ftil:ll'~ily 

:na:m~ and th• hi~h p:rorn.1tw pltH,.lod tlpon ohasti ty t}L."'1 r¢1ali~ the h'8G*4Y ot 



~~rest, the un1 w r1d moth~r $ she :rii'HUI sup~:rior ~o her 

end. prepare• to 1>e~·h:t run.• lif.'a t.:rf::rngr::l~e a:ntW. Sho and 

the Oaptd:n,. and ben'tel'l the two of th01n they will r11k«< s hOll'ne for Metey•a 

ohUd., 

~ ~ !~ ,;:q~~~!; :ts a drmna :tn wbio!: tht~ tra.c;1o dtufttions art 

ming;lad !':te:ely with the oomio m·1ee. lj'l;.e Capt.tlin end J'oxE~r are cJha:r•aote:ra 

who, it placed in a J.1[~hter dtua:bion, would tnake for fero~ lmaanr~• 'b,huir 

drunktn s:ntios are int~nsely 1.ntere~:t1ng to the andie:noe~ Ti~ "pt~rty• 

p1•epmred by the Eoyles im 1:n i tsel:f.' an smuliling inoidem:.. 'These :ill.~attil 

or lightness 4ttrve: as exoellont contrast to tbtll more irrhE~lUH!! ones 1M 

the audienoe~ whioh wa111 inditte:rent to Jttno1e surreringa. Here the ose 

de.m.ents rather than th~t er1ons omu were emphad:~~ed,.. 1rA the i\Udie:rJ.M 

'nAil entel'ltain0d b:y the ant:l.as of' tvro typical Dnblin loafora a1 lllhown on 

· the stage w l 

Ol'le ers.t1o.- in S'IXJ:Imlariz1ng the power of the play, baa ~~tdda 

otcasfy's emuil:lr; pO'\"io:t> in t 1 is pley oondetn irt .no~; 
fallint~ into $. oOTl'llllOnplaoe melodrama oi' blood and iron .• 
* .. • Th$1'6 is perfeat eqtd.lhrium betwen ·the oom:.~.a snd 
the tragic element. It is 1 howe~r, a p~inful play, for, 
in addition to the ha!t"rowi11G 11:oe:nes,. tlw comic P'r+t.1!1 ~H'Ei 
al:mol!lt IUtvage il'l their pessimbnlh OtOallley has that; po•r 
,::hioh Chekhov posr.ut211ed. ot' pdntinr.: th4'l ~:rF~~' l'\ "ii1fllll of 
those who are defltined to l1e fd1ureeh Juno Boyle is ont 
or ·bha f1nctat oharaoters in the whole t:rhh theat~r, tif 
her hopd~:UHl strur~e;le ~., l'lX'l~n1f1oent itl i.! s interu11i.ty, 

1 \Valttr J, nrrdone~ 'rhm Irish tlr111m1,. P• 2l2t 
~ .. ,-~~~ 
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0'0 • . · flf.H'JY a thit•d play, !h!_ Pl~t!G,Q. !!1 ~ ~.ta,r 1 11 ' rn~otl')st aptrtl'b 

war and :mistaken patriotism.. The t:trne or the pla:f h E~r.tttr w~ek, 191!:h 

A l:tomeJ :Rnl~ '~Ul, wh:ioh p:rovid.lild for an Irish P~:rUi!!m&nt, but wbioh loft 

the t.1xinr; pO'VI¥t:r to l'mgland 11 had been pamned by the Engl:hh p,rl:hnmmt 

in 1914. !he lril'll~ • hoWEPve:r, :x<e:f.'t~ae9d to aoocpt the bill; end tho Shw 

Feiner a., a protest party~ erofHih nebellion broke out on F.,urt~r Su:ru!ay'* 

1916:; in DublinJ tha aotual :f.':lghtinc luted only a we$k* :md b;o thousand 

were killed in the street fil';,ht:lnrs•1 

th~a shadow of a poHtioal mtrJ.fe~~ With them live P~St~~r Fl;ynn1 '~o:r1•s 

unele, and the yount; Clowy~ Clith!Broe' a cousin. Ptter :i~ 1 ~howy p@lr~rict 

who dresaaa lib! Robe!t't !!nlnet ~nd mouth1 ;;>latitudttlh C~y b 1 ol&fl"" 

eon-soim~a prole>ta:t'ian, ~:nti ... relir;ious and lllnti•ptrbdot1o. ll•t"l\\tt:n Pt~r 

and him th.erEt is ooTistant oon.M.iot beoatu!l0 or the dif'f'ereno• in i;hdr 

viewpoints. 

John and Nora are tp$ndin~ s quiet eVE~ning at, htm!.E! Tmen Cfllptdn 

Eremum br~n~s a metu~;ae;e oamm~md:tng Ja.:!'k to le1.d a hatt1111ion in an attack 

on Du.blin Castle at two o'o1ook that :mo:r:nill.f!i• Jtlak did not; ll.llOW' that ht 

had been T!'.ade a commander in the Citizen ArrrJ, but Bx·t:rmiU'l. lll:q>lainlll that 

ha him ali' had deli ve:red the t~~.A!Iset.c;e to Nora two weke betorth Sh~~ oonf'enel!l 

that sho destroyed, without Me knoWledgEt 1 the lett®:r e~ppoin!:inr h:bn to the 

podt1on 111 She 'beps him not to ~:.<>~ htlt JMlc, i::horotiJ';hl~r ~·rl,;r;:t. de~lurta 

wi thm~t SlyinF: goodbyt~ 

The n111xt aat showA:~ tho ~JUOOEHltd'ul. dP~o:tultirt~t+.,Jm fed; 



The er.>ldiert and the womE~~,n ere both pl't,IH»nt• and &-nl:l tht l!~uln~&:r tht 

emy, 'bearing the "Plou~h and the flten:•e" b takt~ tnto th€11 'her ~rhU~ tbt 

sold1er:a <bink. B111ok: at th<~~ tentm.~nt hot"'f!Ht a eorunt~pili.w oh11d
41 

?1ollf41er 

Gogan, b broUght to tht door to takt a:h•3 and tl1rte un rlayint~; pHioh 

&nd toss d:tsouma th& .fighting in l!lt~Mu,d tones. !~'!'ora OHthc:rt,t 11 "he has 

gone o~1t on a t*l'llaitltl!l.: narnh f'or hel" hlti!Jb&nd1 is brou~ht; h~ b:y ll''!btther 

Good. 

~iw ttp the tie;ht and to ooroe baok to her. 

Clitherot (to Ntn•~h) t.ooll!tn,ro• 1 darlinr, lot me r,<h 
l':fora (clinging to him.} No, no, no. I'll not ltt yw 

~o] Come on,.. com:. up to our home. Ja,ok, m'::J emethe1rt 41 
my lovl!Jr, my husband, an• we•ll torpt tht lut tn ttr ... 
d'ble dayel • . • • ! look tired now, hut 1 l::t'W hcm:l"s or 
ha.ppy ~st i.n your arnut. 'Will bring baek th• 'blt&a ctf: tnah"" 
r.t9sa again, 11m ' you will be glad.~ yMl 'Wil.l he f"lat'l, ~l.<.td 
,. • • gladl 

···~························· Bremum. Are you oomi:n',. :marn, ox- are you goin' to :.kt 
an E~Lrranr;ement for enother ho:nfS~lll!.oon. , • * lf you vrant 
to act th' ren•gadell soy so, tn• w'll'bo ott~ 

Nol\'*a (tJUnglnc; to Olitheroe and 1ndhating lll'~tmxmn.) 
J.,ook, Jaok,. l~k at th1 .all!;tar in hi• f'ae•a look at th' 

. .tear gl:i.nt:tn' in hb. eyea. • • • Ht, hilllflli1£ 1s ~~tfrdd• 
af'roi.d,. ai"'raid•· •• ., l.lt wants you to go th' mty h$111 
hav~t th' oha:noe of' dnth sthrild.n 1 ,. you an• lUliU»5.Y.t' bi•i 
• ., • Turn t~ou.nd ant look lilt him, J.ok, ·look at him, look 
mt hunl •• • Hie wry soul. !111 aold.., , , llfhiwlll'in' with 
th 1 thour;ht of what laa.y ha.ppe:t1 ·co him. " • • It h hila 
to.tu! that iEJ thry1n' to f'ri";httn you t%'• r•~H:>~~tili.n' t!~ 
~:Ja:mo .fear that is .in your om:~ hurt& 

I • • • • • • f • • • ' II a t • e • • • • • • 
Clitht:roe (·to N.ona.) It you won't do it qubtly, I'll 

have to make yon£ • • • 



Nora· (pit1fttl1y.) Ple-Euua; J~ok., <~ • Ycm•:rt:> hu:M~l:nc; 
Jack. • • 'L Honestly 4 II • oh. you., r& hurting • • ' mEl' 
" ,. *" I wQntt., ! won't, ! ·~:on•tz • • • Oh:t ,Jaok, I cavil 
~ou everything you uil!ked of' :mh ... , Don•t tl;h:tg me from 
tfOU now! (~ l"OUr,hly loosens .her gript fUld· p~U~hes h&r l 
away t~ h~ Wor• sinka to the ground and lies there•) 

A woman f'l"om the tenement hottst ool':!l&e out and takes Nora i:th The 

horrors o£ tho play ba~~i:n tn multiply. A dooto:r is va:lled; and e t" 

minut~u• lat~tr Nora•; ohild bl bom dead. A little later the oonet.Unptive 

child d:i.$1!1• andl !fora bf!HlOlnfHil demented. Gaptsin Brenr~an brings her a leurt 

'l'lle~lUUll.L;$ i~l'OO!l. Jaok, wbo hu been killed and left in e burrdnt:; hotel. 

Soldi~u*s oome to take away, the oo£.:f'in1 and Nora sppea:re in a state of' 

delirllllll~ Besaie1 the nurl!lle who at't;ends her_, does not hear Nora as she 

prel)llr<ts tl~ table for a IMJ&l., the rattl.e of' muaketey a•kens the sleeper. 

and ttttraats Nora' tll attentio%2: to the w1ndow11 Bessie strug;:lea in vein to 

.nmow Nora from the window, btlt a bullet .stribs the mn•t~et :-;hrieking 

with pEI:tn and tear, she drope to th111 tloQr• 

Mtroiful Gcd, I •m ;hat, r•m shot, l •tn shot a "' "' ~ 
The Hte•s ]U'llU"ln' out o• mel • ~ • 0 G(l)d~ ha"Wt mer~r 
on me& • • ,.. (To liora.) You wouldn't lfhtly quiet, no you 
woul.dntt_. you wouldn't.~~ blast yon: J"ook at what I'm 
at'the:r g@ttin' 11. look at what I'm af'ther gettin• • ... "' :t:•m 
bleedin' to death, an• no one ho~e to stop th' fl~~n• 
blcdA " • , {Plead:'tngly) Nora, :N'orat deu,. f'or Goct.t s 
sake, ttU!t out. and g0t Mrth Gof,ert;t or Flt~tller,; or t~ome­
body brin~ a docrt:or, quiok,. qu1ok,. qu:iold • • • (in a 
whbpered moen.) Jeeus Chri$1:;, mtt· dr:ht'a r,oin'l It's 
all dark. darld llora.- hold Mo r.and~ ;, ·• • I'm dyin', 
I'm dyin' • • • I teet it. • • She '1t'HH\I~~s ~i:rH~1.n~, nnd 
lb® st:retohed out., mtill end vtry rigid•) 

l Saan 0 t Caeey, The l>~o,ui!i,l1, !!.!.'! ~ Stare~ (H~w York: Tho ¥.'161om:t11an 
Oompany, 1927) 11 :PP• 99••1"0'[• 

2 Ibld. 1 PP• 131•33. -
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Mrs; Gogan, a neigh'bo:r wo:r~~an, f'1r:lally oo'lles and hlk:('!l Uora aTtiYI 

the aoldiex•s l"etum to Eu.at the m.oal 1Tora hu pl"opsre:d. Ort't;oif1e ,,o~ce., 

ean be heard sing:lrtg ttKoep trw B'onw l'~iret lhu"'tlinr,, n as ~bc1 OUl-.~..,air' .f'allh 

O'Oaeey'e :w:u'ltllag9 in~- J!~.ou~~ ~ t~~'-· -~~;a~.~ it!! thJ si:npi1H.ty,. the 

hot'ror, the utte~ useless:netH'I of' 11'i!'lll ,., and m!shlk&n pa'l~:riotim1~ :rletlt;h$ 

. dest:ruetit:m, sutterin~ .. W!Uite•• .. •all "';hesa come in tho t"Jac:rod nmn.& of 

pt11triotismt A~ild.rt the real bru.:nt of the tragedy is horne 'by the s11f'fcu: ... 

i:ng WOl:llen and ehlldrtm., e1!t they art in every 'WEll"• 'J':I!ora: 3.s a sil~lplao; ho:t:Mt• 

lov!ng perr:uma but war, lib a ruthl~nltl;~~ bur.e;laridng; roroeg ilrEHaka in 

The oon£11ot in this play is an old ane ..... th• ti@l!! o£ '\'lOmo:n and home air 

opposfl!J'd to those ot eount~y and patriotism«~ In the end. pa~:.:d.otbm m.tlSt 

win, though :tt cost the lives or 11'14\:ny.. l.e11sflr1 the con.mrm.pM.ve child, 

st:ribs the kliynotG o.f' the :play Wht1n ehe se~rs 11 ~'~!s there aHy'bot'Y r;o:rn•, 

~Irs. Ol1theroe,. with a tttther o' m•:na~ttt1 . Nora's t~ge<1y is vrorse than 

deathr she 11!l lett dl!'lmt-nted, d ~&p:ri ved. ot h\t:r husband ~.mr~ ohild, f!md. 

doQmfltd to eefU'oh Gill h<ln" 11te for hel* husb:md. who :never roturns t.o 

She is the typt of pE~re~on who hkes unhealthy d&l1eht in wt('rloe of 

ettdden, :m.yattrl.OUII d.taths. When a he h$ars ll'htthe r Good oouc:1:·_. r::l'e 

0 ; • '' 1 • I , II J4 ~ 4;t-

l lbid., P• 42 .• -



:!"righte:na him wi t'kl. h&:r r:raph,,o (1etr1odptio11 of the hm~r£1(' drra·:Jl 11y f0t.U"' 

hra:rs~l with. 'blee'k p1u.tnes. She tfll.1.El h:i:m, 

It al:wa~rs r~wfJ' meself a kind of trassptu'fain 1 joy to 
taflll m.eaul)lf' nv.tvi:n• &long in a rnoumin' ooaoh; an' me 
th1md.n1 that, uybo., th1 Mxii :t't:m.erd '11 bEJ< me 0171n, 
en' glad~ in a quiet way• that this 1e somebody e1s&'s•l 

Although th• pley ~s many memorable soenea• it is not nearly so 

'IIMll tUlit'ied o:r to tragio a play am ~ !!B! ~h~ Pe:t;o~f.c.• ~ J,_OU£h. ~ 

the Stan 1s really :a ser1etm of' disoonneo1;ed ao.enea with the. .f'iehting ae - ' 

a baokt;rell.uu'l..., with the theme e~what blurred by th& multiplieity of 

1no1dente. 2 In ~.un.~. !.!!!. :E.!!!. .t6:l~.qok the inte:reat centers chiefly :tn one 

t:rag;ia oharttoter-Juno BOJYl•J in ~pe ;)~~Uf£h ~ !h!. St•n•s interest oentere 

!h the tragedies or t'h$ liwe or many oharaoters1 with tho individual as 

a. distinct personality shoved into the baokgrotm.d.• One ori tio has 

de1ori'bed tllt wm.<ri,ional import of tbia tn.gtdy in theat~ wordu 

We £eel tlhat the tragedy has bEioaru't transoe:ndtnta.l, 
. and thet w a:te W'f!tehb!Ff, not the drama of' i::HU "lliduals;. 
but the tragedy or a whole raoe.. E~J:"''J element of horror 
is t;,q>leited ...... t:he blazing street,_ the mad heroine moan:i.!1;; 
lus1lples.sly u hla!r f'riGnd lies dying on the t'loor,. the 
o-of'fin l1l1'round&d by atllindles as a 'Ml'k~ and i.;ho V!.Ol'l pln7·5.n;~: 
cards • the rattltt ot' maohine•gun .f'i~e and the ooolmey songs 
of too F.m.gl:iah s0ldi~t1':r-.· .Al1 this ~reat apparatus of 
tragedy,- he he~~.¥ raised in ordti!r to show the :futility or 
~r.a . . . 

In tha nlt!V Withb1 t;he !iates n•Cf.U.HPr hSI::: t.urned ~OX\ 1.:nt;emmlly 
,.; "'-" ~···~~ ·rr~w,.•~i"Wio•* ., 

1 0 1Cuoy, ~he .~lqt,',IZi,l!, ~!h.!. .[t!,!!, op., oi .. t., .. ,, 12. 

2 starki&1 mL• ill•,.· P• 229. 
3 

I 'bid. • P• 236 .• 
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plays, to emphtiUJize too u~i wvsal ed~t~nifill)enoe of: t.he ax.pcn-!!.oncHH:l c>f l'IUltl .. 

ld.nd.; and this OOllEtidtrtition' has :net.urall:r led hint tm th.e flpiritual and 

religious pt"obleu th.at are dealt with h1 Within the Gotes. 1'h:ts play~ a 
' ........ trj1tdji1. ~) ~ 'itr;MI..,..,.. 

ch.•amat11nrbion or the life ot tbe post~:r world., l shows a p~ulora,.Je of 

lit• as 1 t :might appear to thOI'lo who otlnte and co throl'lf::h a Perk dnril:Ag 

the tour seasons or the year. Z In th~ oe.nte:r r)f the !'l-Elrk staJJ.dl!l a "V1reu.-... 

Pl.emol"ial in the form of ~n stee<t•helmet$d so1d.hr1. the hee.t!. bturb on ·l:;he 

breast;· skel~Jton ... l:l.ke he:nde !etllninr; em t.b~ butt ... end or a x-i:rle. "3 Through 

thtt> t:nt:l.ro plly l:'tU:Uit I tone Of. de~p disilltleiC!Intnent~ and VJal":; U1N1tH:rbEtd, 

b:rutalidng• die1nt~tg:M!Itinf!i1 hanr::a Hke El thnndor ... clou.d o·~·er ex. 't~:;land 

that hes lost l»:r oonfidenc~. 4 '\'he ohrscters are dl genera1'l.zorJ /1 eaoh 

oh1rsote1"e appear. on. tmJ a·T;a~~iH th4!>y represent JJ.fe "!dth :t~~~' .JOl'ltrta.;:::d::*. 

' 5 
movi n:; throng• 

1 Godman,. 2.P..• ~·, .PP• 476•77• 

2 Edith Jt :a. lsuos. "Bro&dwl!ly in Review" u ~1: -~ !2-~~~t\1: 
l!,a89B 11 lluoom'b€l:r\, 19~4. 

3 Sean oto.ruJeY,~~ ~·~:tth.:t:n ·bhe 0ui:;ea, (Pew 'Yox-1~• 1'lw t.l'a.orilillin 
il ~~~···· Company, 1934 }• P• 1 •. 

4 
Oodm1u1 411 3:!.• ill.• • P• 477 • 
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oameEJ to tho l?'erkwitl hita :Jbta~·. :::a:~ ld.t;hly dlaapprovon oi' a :.ilshop 

mingling pro>111sououtJl., wl'b!t tht!ll oorrtnLOj.l peoploJ but '1he i:1 €1:nxioua to 
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show to &11 he me0ts t':1at; he :tel s:>:l up..;to ... ;;ho-... prasent-mll'UX~~l clo:t."gymem11 

and ·bh~t ·~bose who '\lllf:l'a:r th.e st..olt aro, on the whole~ a lm:rty1 m.ri;ura.l, 

bro~d""'llli:uded• ohec:ry orov..d. ttl Ire tiUil stlres ht'i.lr a:n:lallly.- '1'l'Le CLm·o:1 :m.\.aM.It 

keep slh,., aliw o 11 and up ... to .. dt;to,. Got I$J:o:i.O:ugsJ..; the: people; got ·thera 

to talk with ua, then we oun .a:;cpO"ot the-m to pray 'td th us.l12 

the nuns t tll.d got their alaw:.; in 'e:r deep, f'o:~;• '~;n• 11 ttlEl mind vm.s rotten 

with the teal~ o.£' 'el.11n$ After the mothEn· oL' the g;i..rl boJt;f:l:i.1 drinking, the 

1 0 t Casey» ::L*.~J:J....~ . .:\:h.e .. ~at,eE!.• 21'..• 

2 11?.~ .. •• P•·. a. 
5 !b:l..dtlll !YP• 12•13. -



fri~nd. Jold.nglylJ b.e tell• the D:raamsrli nsh~& thinks !•l1m€u'r;r he~ when 

Itm tbted Olt t'he atatt_. 'but ! don't t'ency :rru~u:•ria:~e.·wl ~ro Evan··:cHote 

l'tel!U"ing plloards on whioh Bible verses En·~ nrlntcd orou the l'lh·~e. The 

Yaung Whll>re, atep..,daughte:i" of the Atheist, entf'llrs l:n:.t:M"i.ad1y f'r0'1'1 oue ddt&. 

Sht sits down an 41. bsllOh. t& sgain har hl'<!Hllth.~~ for a.ny st~d.de:n exertion is 

likely to brlng on a G"Ja'Ven•& heart attack. The A:theis+. oomea to sit beside 

h~n·J e.nd she t.lls him. hysterically,. 11lf' I haviJ to die, l''U di~ gemeJ 

:t' 11 die d!ilndng& t~2 S'b.EJ b$~a hcl:" atep-hther to take her to Uv& with 

h1m.., for sht has ~rO"M:'l desperately l<>nely i:o the 1 ife she ia leeding. 

Pleadingly, she tells him, 

I otAntt live aleM au1y longer, dach When ! lie down 
in bed and stret0h out :l..n S6>al'tth o:f' sleep, the darknen 
reddens b1to tt glow from the fire that oan :tJ.$V~r 'be 
qu~noh$d~ Gl?t~H:ln~ytd, bar:rel ... belU.•d men glare t.nd grin 
at ruJ hug;4t ... headed-ye:l1~ey$d women heeke:n t;o me f'rm 
'bhe glow of thfl) f'i:ra that <at!U:l never be (J.lUJnohed. Bleu,k• 
feathered aw'ltt~, with ey&s like gnat wh1.te moone; peok 
at IM a111 tWll;y fly tiwough tht~~ glow from the t5.te that 
Jallln ¥lEJV$:r be· que:nohed., Save me,. dad, oh fHlW 111$13 

Her father angrily r&i"tHles.,. a:nd sh~t coos oft to bar: th~ r:l:. rdner 

to marry her. Throwing her a:t'l'llS around his neok she btH'JmtH!I hyl!l1;srioa.l. 

for ~king a dist~rbanGe in the Park. 

'Tb$ next. scene 11 mumm~r noon 1n the samE> ne:rk,.. 'r.hl'!l B~.shop attempts 

1 Ibid.,, P• na. -2 Ibld, 4 Pt 35_,. -· 3 Ibid,, PI>• 30 ... 37. -



m1'k~t tnlil l'ls.rdl:l-0 ;. mnrr;; her so thnt sr•o will bo ~Ha·~d .f.'ram ·brl'' l:ife> ~!!he 

h lt~uildiJnl~· The B:1shcp ia h···rl"ifbdt He tolls ~1n-:• to so hOttl\3 m'h1 liw 

wUh her :m.otlM!U'• "'Jio:rk stead.ily, oult! w~;~ thriP'b~r hebi~a., ant1 :tn a 

tew yoa:r•t~~' time you '11 be able to f'ooe llllil·r!ar:;c tert :mo:r.o '1:Jricl~··b1~; n:nd 

fimly th&n you ~ld pl()ssi b1y faoe it now. ttl 

The Young ~ara laue;hs lol.ldly, tellinr~ him her mother is always 

d.l"ttrfk:.. '.rhf B1ch0}? tells h.lfll" not to an:tl<l:Y him al'ly more. !ntensoly e.ng:ryt 

she aprirtes to heo:r f\e<Jt, tayil'lf.~f 

You E\:r.td. yi'Jttr ~ood~esa ~re of' no us$ to God. lf Ob·ist 
C&m.$ 13:&in1 H-e~ d have ·t;o call not tm sinners, but the 
righteot.:tll t~ r~pentanoth Go out into the aun and pick 
tht. yellow· primrose.! Tako ycm~ elega.1:1t and ptri'um'd 
lildUl' 01.1t o:f.' the etr~sa,. an(~ stain, tha 11orrid ol•itm, th~1 
11oi.sy laugh or life,. an' go ottt into th& sun at1d pick the 

. yell.ow p:rhilrollYed ,t.rhe:n ycm go to whera you:r God io C!l ... 

':Oh1·on~;u 41 tell ·bh$ gapinc sainte ;you never so1led e hand 
in . Jlfletua t 5~r:ri~. ~11 them a prett~r little- whol'tl t 't'W'll 
on· hor waJ• to hell; o:n~ tMI!ptt d you to Mlp her 1 but you 
~~Javed yoursel.f by th4B culm end aunn1.ng of. a holy miud_. 
ant went out into the ~'W1 t<> piok' the ;yellow p:t•imroill&$ 41 
:tefil\1ing hel", ai:n-saddemed, "in 1~he strain,. th.$ ntetn, tl:e­
horrid odes• an" the nolay l~ugh o.f lifeh ,. • • A tired 
C!U<:t~l; ?!Ould .be afraid to ban on yotu• a:r'm."'. Yon:r. r~hriet 
-w&ars a bowl~r hat~ c-.:rri.l!:ts a oane, twiddlee his lavondar 
t,l:OV~S.- anf liiO:nrl$ Otli; r;il.t; .. ~d~ ed n·ardm of' thanks 'l;o C:a].l-· 
e1•s.l;, 

The ho:rrif'!ed Eishop htas ba:r~ly had ti:m.e to Neowr hi..'nulelf' wiiEJn 

an Old lNollUI.In,. mother of the girl, push$S her way throt~gh the o:rowd,. She 

'bags the Youn~ \Pfhor.e tor money with whioh to buy l1quo:r,. then beoomee 

l Ibid., PP• 68•67. --
2 Ibid•,. P• 10,. -



811 
~tngry;~~ and a.ttempts to to~ar thtt Birlte tlothin££ tno X~1'b'bcmh i'ht M1bop 

tli.ea to seplltt'aoo the two women" the Old 'li'ioman pura at b.1m ••~r•hiql;r, 

hailing him as her firet lover, trua father o.f' the YCM.mg 'f!horth '!'Nit 

Eiahop,. greatly eha'nn~ deni«uJ her I.QOUI!I&rthnt but he tiu tor a l~ 

time on the btnoh with his head. buried in his luitac:1s. 

The next toone is an •utw:an ennilag. !hAt lllifllhtp mtttt tlwl teq 

¥rhore to tell her that he haa pri~tely made provision tor her rtd•nptlOQI 

she will 'bt reoeiwd into 1 pious aiflt.rhoGd, wh~rt abe \dU be t1n•1ot1r 

gtll!!l.rded, She 1nt,,rrupte him• saying~ "lot tor *, thank you ld.ndl;y4 ttl 

· A group of Dmtn•lnd ... Outs., ttbentil tttte,.,d.- and hopden wrtH)kt of old 
. . 2 

11nd young nw.n and WOXIlfln, tt Ctom$ to thl Park. They tlxt~ 1 Iliad, unot•WJ 

A young Salvation Army Ottioer with his band ot Mtt oom~• to 

prea,oh. Filled with emotion, thl!l Young Whore kncutb" J~tUrmur:tn~t~ "tl'r11uat 

and nl$roiful R<tdtflkmtr, save mtl'l'«3 Whilt tlw ~oup are praying devoutly, 

the DNa~r enters, calling to the girl. SUpping awy, abe ie g<~m:t l.'QI• 

the slope before the prayer ha.s ended. 

Tht lest aai!Ute 1s a night in wintcu:-. Tht :Shbop is llltUl ttarobing 

for hie daughter, &~nd flht attd the Dre~eW~~r l!loml &gdn t.o thtt Park. Sittin~~; 

do'Wn on a be:noh,. au b:reath~u1 quhklYJ and b hfir t3'tl thtH b a fi:mtd 

look o:£1 tear, Tht Dream•r (:)ells the llhhop hurriedly; and in the bat~ 

r.;rou:nd th• ohorua o:r the :DowrJ.ti"and .. Outs o1n bt heard gro'Wins; ltrongtr• 

l nd.d., P• toe. -
2 l'bid"' P• 1~. -
3 Ib:i.dt) P• 119. -



Game to the last, the Y0ung Whore ett6mpts to danot• While the liuhop 

p:rayt la:rntstly. h,on the girl hUe lbtp with her heat ott tiM hamer'm 

s hould.e:r. 

Yotmg Whore (almost b a whbpor,) 1 c:U.e, Dfta.r, I dio, 
a.nd. ~ aoul ifl t~H.rvy -with 1 grea.t t•au:•. 

Drttmtr {stQ.nding ovtr her,. gen'b1y.) har nothtnga hd 
will find. roan tor one soarlot "blotUHlmt Ut.ong h:ta theu.;and 
whita lUie!U• (The lJhhop ri.ees tfllm hie kne•a and 1•• 
over to . where she is lying. & kneel$ 1gdn and take a 
OJMJ of!ll•r hattds in hi"•) 

Young ~'!'h.ore (ataring et the Bishop,) Guide tht hOld. 
you kol~ htto :mtdc:lng lhe sign ot thlt orou, ~hat I may 
whisper~ my trut;~t in the golden mtroy of' God. (The Bhhop 
guides her hand •• . she Mkra thw dgn ot tht. tPotuJ.~t sn. 
lies still and eiltnt,)l 

The curtain f'dla with the DO'\Itll•and•Outs still chanting thtir 

sonf!; faintly in the beokg;round. 

~1,\~.~!!. !h!, G;at.~ ... ~.' like other playa ot o• Clluilty, l"~t'!Mids tht 

drllrntttist•s protest against stupid• oruel war. l:n this 'l'ark ..m.ert lature 

oontinue1 he:r seasonal. changes m-d.nterx>upted 11 th& statue of the soldhtt, 

an inetteotual reminder of hl.WI:tt tolly. A.l.l:nost all the oluill'teten haw 

been touched by the di&illue!o~nt whioh follows a ~r. Thert is ne 

bop& for th& unemployed; no :t'aith tor a proetitute who cries tor it• no 

l"edemption for the Down .. and .. Outs. 2 In the baekgroumd ot the pl1y MmJ 

the r~u3urrent choru1 of tbft Dow.n .. and•OUtaJ in iihe foregroufld ot tht pt.r 

are the vulgaritie51 the o;.rnioiam.s,. and tht trQ~;editt or • demo:ral1st.d 

3 sooi~tty where truth 1nd honor no almott mtirely in the ptust, 

-·------l Ibid;~# P11 166, -
2 Oodman, loa, oit. --
3 nAn !rhhman Looks ~~tt E:ngl1nd and. Beyond11 tt !,a.~.urd,a~ ~:!!~ 2! 

Liti\U:•a·~ure ll.c256,. November 3.., 19:$4• 
~ltltP~ t hU 



~roo tra~dy of too Young 'l;!/ho~e, who tJHks a new~ lutlq 

:rtd$mpt:\.()11, it I'll almost tm1versal tragedy. In thit lr.rtltl\11 lllooldnc, 

d.iad.lltHI1 1:.Jnad. 'tlliOrld no on<t b "'dlling to l~d a true help~ hand to 

dd he:r in establith:tng a ntw Itt of w.lue~ in a ohaoMe txbsti!ilrtoth lJt 

s 1\Ytt.nse abe is the protago-nht ot tlw tnti:rt pby; The tragic toro•~a 

assailing hlt.r :r~ all $.1~~~ ts ~~ tht o111hihl l'nd the diuillud~m:t 

e:d .. sing eftt:r a brutal• useltUIIII 1wu•• ..Uli'!Qst all tbe olw'•cttlt aR 

tr~:gic,. l>ut tl1<!t little mt.ort llltt.nds out Ill 'bht molt pathlt:l.o tnlt t;;f tl"' 

wholet group~ Heir soul stHS$ti'l sl~ow htr u didl1utd.cme<l ;you'bh '''a~if'i•tt• 

t~ge:r Wlfak heart :1s a;ym'bol1o•l of a ledon in the mlld Vlhit>h leavea ktr 

witho~t fi:ld.ty ot purpost, t::1«11$pt to dU gme.'*1 Her oouragt ih te:rbap•• 

the moat illuminating thblg in tha 'Wbele drama. One odtb h11 llid Gt 

the play, 

At the end ~t t:hh stirring dnma ot h\Uital!littritm 
temtaty1 one feels that there is more !r'Eial hopt in tb!!l 
l1ttl• 'Wh.ore:tl ~· oO\lntg<:!il than in the who1t 1umb:lrinl 
maohin~ of dialeotio materialism• w1 th itt ominws 
pr~he ·t~t the next peat raoe will oreate a w1tu11t 
by fot:Oflt.· 

Stan o•caaey is a aignifioant memb~r.ot the group of~' lr1ah 

dramatists in that he baa been th• first outstl~ing pla~igbt to portray 

the life or the slums on the liltflgt.. ln all of his pllyt, ho\ft·nu•, ~ 

reveals both thE'I goQd and the bed dd• ot lite :Ul the 1tumtAJ tor h«t newr 

leaves out the hUttJ.~nity_. tht good te@Une;41 and thfil t\~.DQ:r that l!lll.ktUI Uh 



worth. 11 vil'lg even in 'tiM tluwu. lkJ has been hailt~~d as nthe grEJIItel$'t: 

I:rish drtmll'bb~ llnGt> $ynp.,111 

Se~a:n o•OI$eJ hall wri:bten four plays that are oututending.ly tragic 

tn 4:l~l'Uh ~<nagh all hbf 'm"iiilmgi th& tra.g1o ro:roe ts shown to be thtt 

'bntality1 the utttr ueltD$Gl'lt>IJia., the stupidity o:f' 'IMU~'J and in ee~h oflu&e 

tilt ~n ue the ,..,,,_ t~uf!'eX"~~Jrlfl', th• viet:tm~ C>t man• s oowa-rd:tae. Tb$ -
lhadow !! l G-, the· acticn &f' which takes pla~ during the .Anglo•lrish 

"MU't 1't~W4ds the tragedy Qt Mlmte Ponll; ·who is ldlled 'by the Inglish 

IOld.bn."B whi1t lhtll attempt• to eave the lif& a£ he~ lover.. tP.' l?lou;m 

!.~:!!,. StarJ W~tl$0 t.ake11 pl11Hu!J during the :1"!9be~11ott of Eaater Weak ot 

191$• "!Maen l\l'I!)N 011thel"'oe•s ~\Gballd gfl!es to. -w&r; sho 'bteO'Ille'e de100:nted .• 

. &tal!"ohing always !'e:r hbnt a1though. he has btt:n killed by a bomb. ..z.~o. 

!!!!. ~Jl .. ' .~P'IJ!!>Ok# o•Oa!lley• a fineet play~ U a. t:r&{SGd¥ o:f' ·disillusionment. 

O'Oesey•l!l tinest play., 11 a tngedy of dit1llus1ontnent. Juno, the mothe:r 

in the sl'®!.S1 ia usail"'<.t by many tragic i'<n•c•s, all arising from the 

wta.kneUEI$ of the l'llllmbe%1'$ e>r hef' tamily-•the d.tunkennosa Of her huabCUldt 

th• 'betnt:Y$1 of her daughter Mar,11 and the death of hftr only son- Jo:tmny, 

who dies branded 1.111 a trai-tor to his country. Abow all her s~uggles 

ah• :r:tlllel!ll u 1 groat protagoniat 1 her h11U1d "bloody.; but unbowed.'• ;.:,.:t,thi;r:t 

~Gatta ia an «Ucpl"'e~udonistic play IJhcrwing the dhillus:tol".l..llent ot .i 

j I 



post.-.v&r world; the Young Wore; f'1ghting a~intt the t ragio r~roo ot 

~;rmn1~ :tkeptiob• and ditd.l.ludo~m~~~tnt, b ;youth pe:rso:ctif1ed.. 11hrotllh 

e..ll ot the playt run• a 11dn or detp bfimYI m~o f'tele that HS..nnit • a 

scacl'if1o• will toon be forgotttn., th1t Jttttt)'lll strugglt 111 h<i!pC~ltse, that 

:Nora'• d~ntia is wttee thd dt:a'tfh1 and thtat tn. lit'blt lJhoft tU.~tlf 1 

dUUlue1on•d clwaot•:r• · All. of' tm ~~ ihow gftat ®u~ph lmto 

will atte~t to gather up the 1ea·trtend ttreade fJt bt:r Ute atd r!lfbd.l(l 

an<tw, whil~ the lit"bl~ "!ho~'lll g~lilii'J cH)urage illl perbapt tM! moat Ulwd.Mti:t:lS 

thing tho dramati8t hal wri·t:t~lh All of !:V.Qu.et•• ~llys minfilt treelr 

tM iaragiO: and tht O(lm:lo el•ments in the :ro:rmat!E of tNpdy. ,._ pl1,.a,. 
.'1 

f~~ J'}o2,Sh !!!, ~~~. stare alld Within ll'!. p.~~!J~ shew death CIA the l'tlai'JIJ 

but a11 tht playa il).w1w dtethe 'Whbh ll"t not $Min in the pliY• hln 

ota.aey is th• tirst wtr~~tflndlng dra•tbt • P'*'Y th.t t:Ngldy ot '" 

Dublin ~lume: o:n the stage. 



SlOOI!A.RY JU.JD CONCLUSIONS 

fhfl ptU"ptiiG $f ~hi.llt SW~ Mti 0$4m ·to identify the tn,giC element 

in the draa. of the Oeltie B.tWliseanoe and. to show the influence of envi:rorl ... 

mental atn.gglea as wll ae th• raoial and 1nnmperamer.t:tal ohuacteristios ot 

the people upon the d~ • The study hall! ahOW'n that meh ot the Irish d!'Al'tlfl, 

i~SJ distinctly tra.gie in t<m.e. 

In the work ot the Abbey Theater two great periods of drua are 

dieeemablth The early writers of the thea:b.er; tncluding Yeats, Synge, l'.Ald.y 

Gregory, t:lolU111w Fi:bamauriee, Curpbell, and Mayne~ are eoneemed with tragedy 

aa portrayed tn the peasant life of Ireland. Because Ireland is essentially 

a na.t.i<>n or asrioultu:ra.l people, folk~ has appealed. to~ of the 

d:rl!l.d.tiatlll• 

William Butler Yeats, one or the founders et the Abbey Theater, hAs 

alftys been in:bereeted in 'bhe dr8.111A n-an the atandpoint ot a poet. In mati.Y' 

ot hi a plaY$ • which t.n~ dreamlike ra:bher> thu.t rea:Uat:ta ,. the eha;raoters are 

not itt.dividual.i&ed pereonalities, 'but are ra1me:r tht symbols ot the etel"'.M.l 

conflict b~n the material and &piritual '\11'W'lda. 1'he tn.gio forces are 

etten d$l:llOX1S • fairies, Or' visions, The oubU.nel!l or hi; tragedies are 

usually taken tr0m Irish legend or folklore, and the ohl.n.ottrl!l involvtd. are 

usually thollle ot the peaunt elasa. HiaJ purpoee in the thea.ter has always 

betn to give Ireland a ne:bional dr..-. other -.n, and he has expreued the 

inner o ontlict in Iriuh lite :l.n a deeply mQVing way • 
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John lill!ngton Synge, perhaps the ~atest dramatist thAt Iralan4 

haa had,. has shOVI.U ln hla plays the tragedy ot loneliness,. ot a lite passing 

withwt tultilh.ant·.. In all his dr&n»a.s he I!Hi)EUS a.s intense tragic toroes the 

coming of •ld IIJ.Ifl a».d. death, and the fading ••Y of l$VEh Riders to the. sea.. 
11fil ... lill .......... ~~ 

~ ot the tineat ·~~t playi of the mcder.n theater, shows the ••a as a 

rttlemletlllll tn.gu t~•• adl 11 the only I:rieh ea.a which does not reveal a 

great s'brumgle q tho 11rtag• • Into the *P•toh of the IJ-ieh pittU~Mt Synge hAs 

p!i\t a wtattuln41t.sa and a :pt.llUdon all hia cmn and hat written bee.ut1ful, poetic 

tragedy, 

In the tiel4 ot loaendar.y and histor:toal tragedy ~ ot the ~ti1ts 

have a;ae beAk •• 'liih• •llol~giot.l stories ot ancient Irel.md. Lady' Gregoey, 

in her IJ-bh P'olk...,.tt•,a P~a, has trMtC!Id a ta ot the legendary ohafl.o..,. 

ters that are nOlb •• Wflll knnn as Deinb-e,. In nM.t"ly all her plays the 

'Grape toro:e le temd te be fate, wot"king ,..,len\lessly in the lives E>f the 

eharaote:Ma• llk)st t.~:ritie•* hOW"e:ve:r,. b•l1aw that theae t.n.gediea ot Lady 

G:rG!£9*7 do :o.et "_. 'ti2if to the atan.dard ~ he:r oomediel in their nharacter 

port~yal an~d~tio tee~ue. 

I'hree ~tiet.at Synge,. !eats,. an« George J;uasell1 haw written plays 

about th~ tragedy ot Pei~e • the m.oet te.mw1 of all leg~ry lrilh oharaoters.,. 

S~e • 1 pl.ay h perhapm tho g:reatest •· tw h• has made of Deirire a U.ving 

ch.an.ote.r ani has ahow:n. that du.th ean prove a P'"-t berdacm. to the fading 

a'W'f.y ot lew• In hi~ pMtio play Yeata hal trC~~att~d the last e.Qt of' the 

trt~~.dll.tiMllll.l trqcull.y cmd hat oompreiiii!Htd it into a o:ne-aot tragedy ot great 

dramatie tntemsity. Ruasell, in a later drtma1 has written a prose version 

that is hipl;y potth. l'ollowinc the old lef£~• eaoh of ·th• dr&r-.e ehowa 
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the te:balist:te p)l'0phec:ay of' th• Druids ade at Dei:rdrete birth as the tragio 

torcna,. · All tht c.'bl"a.mae revea.l the w!sttul beauty and the haunting lov•linesa 

ilab.erent bl the old.· Gaelic legend. 

kdra:U Oolu.m has att~ted to interpret in a realbtia way the eon• 

t'lilt in the life ot peasurb Ireland• Hit theme is the tragedy arising trom 

the tflmlily system.,. lltome problem ot the land~ or the hard sel.t'iahnes$ of' · 

~euth when dri~ into revolt •gainst its elders. Xhe spirit of' wanderlust 

and the love of' the 1oil ·aM·· revealed. in all ot hia writings. In eaoh cu:u1e 

tht o<mfliet 11 a restJ~ained., highly inbelleetual one• and at the olose of 

oeh ~ illhen is a d.1etinot ray of' bay whioh r•lb~ves, to e. large dl!gree 11 

the •·ember &tpeete of the tt"t\gedy. 

Je111epb. Ouapbell. h~os written only one pMIN'lt d~. a tn.gedy eallctd 

.~li~t. nte draa thOWI the power of public opinion• and P<9g Straw, tta 

tinker•• w-oa.n, 11 i• l'UlVIbr allblJd to redee herf.lelf' and to r-iae abOV& her 

$\ia.tion. m l:t.te. 

Ge0ra;e Fi tzauriee u.d. l!Utbertrord )la.y.ne have treated several ot the 

SUle themes in their t~gvd.ies of Irish pea.l!f~~mt life. In their plays .!h! 

:HoonJ;.ii!'b.!.a: u.d !.!!! . TJoetb• they have shown the struggles of the Irish and the 

ll:nglieh 01N>r vke mla of 'bhe land ayster1x. :Beth dramas give voioe to the 

intmse,. fiery h~ tred that has :ted Ireland on, ,P.'Yirlg her wpiration. in her 

bloody at:rq;gb tor indepCI):ndi!W.OEh 1J!! ;f.i'fJ""',Df..•~ and ~ !!!! 2! ~ ~ l!lhO'I!If' 

the ctont'lio't bl'bwom th• a'k"'biatio ill,divid.Wll.l and. the :MtteritAl ... 11flinded world. 

Both dramatists have portr~ the t:racio aide ot Irish life in a thoroughly 

realis'tnte •r• 
With the death r.~t Synge in 1909• and the diaperol of the original 

f t 



o~~ 'Ot 't)he ~11th !Mat~••, ·the tb'lil pu-14/Jd ot th• wo~k ~r the A'bb'f 

~'bv ., ... ·t·~ & (Jl,He•· "ff.!'il.t1CM in ~~ h~tlpfl!d to aei~U&te th• 

~. wd: w11'1h tltNt. kw.I'.W'll\:lC»J th..-fl o._ a~ in 'h• tJPe of plf11<1• 

lvttm tt,... 'btoa. W.r'$ o~~elitM~a b t~ .fUld •• ol\6\."'t')t;eriaed bf ta :MW 

••U.~mflhilh :t.t4 t• 'bb• wt:t.Ana fit ~~t 4~. f'or tM s~tt paZ't, 

._h., t.t•r tpc.tt• et the A'bMf ThM~ii' ar• not ~~ att~l in t~fll;r •r 

~ Oe):td.o b. tp:ltit ~ 'iiihfl ~~ol1ta ~ of tll• ~t ~I)J>tm 

oitiea. ftle kltl~o •t !bien gd. ~led to pN'bla. plJt;ya ct p~ 

m4 socS.d pNtoat, ~g 1*e ~~wp ot aoni'!o,.II.Wt ~tierba ••• p~ 

•re pr~e<l a ~n. l'J"!tvh 1"h•~ m~~H ~:YS!l~ ~~ o~hll.1t Jll()olwt•• 

~a,, ~~~~ ~ Ot~q. 

~ ·~~ .- ot the to'llt\d$NI of the Irish 1'h¥1slr, mm Im4 

DQmlNl!y "'". lmiWJll pr~l-7 tw tMl.r --ollo ~. '*"Pl• ,.._,_ fl!lQH 

~ .~ abhw' -..1t11t1 -. btl• W'lU«mmH b)1' Ibt.n.t Al.1 ot hie ... gedi.-
, 

pmrq ~- t-lltt b~- t4ltd111ml ant\ ••rt•1t.., UJd in. ~Hl Of· b:le 

plays he bu ga. ••k iJ$ l~J'f mterie.l inYel~ tb.*l ••l"l'!t&~• 

Dum~e.ey, tor M,,. l\tb3•t •"•"• }U. ob.4lilae 'bl1ltl tAbulw• eitlea ud tb.Q gods· 

.t aN~:itr~."' _,t "~ tMil •M 'ttad:lti~l. Celtic -.tf&l'ul. In aU of ld.• 

.... the •ontllQ'i ~~~ ~ ~- D3'). u4 'lsbe godl * ud. 'b}W 'bf'AC~ 2.111 IIUb­

du$4 u4-.... ablema• itlo 'bhe &o4a., ltMb ~ ~ ~!lm1 ~ hten~u!iily 

:tr!lh tn thl.'tl thilliS.s+ witb&a ~• tl11M w!:'bh ilhe ~!ng Mlody liM •t:le14'\U'It 

ot tb• Colt1e tpir1tt 

Setmal o•K•llr am ~.oa rtobblm. t~Mh eou&ht to po%'t~ ~~ 

~1oulcw ~MU.l pml• ·tn1J)lll lite •t rQHl)ltb~raey InlAnd., o•JteUy•l!l 



~~ revH.l the enla of th~ workhotuu~ and of bribery in lt'tl-.nd• 

Robinson bas shwm. the tr-agedy 'Whieh arises trQm a .te.lse pride in h.mily 

~ ,. tl"om th'$ evile of th• "Wl"Cng systsm of' eduoa:t1on, and from a 10'\l'l)lf!tt!u!J 

u.rrias;e fnater4.11d into selelf tor patrit>tio rn.so:ns .. 

r • C ~ ~ray has treated in his drllll.ml. twQ problft'IS that are tundea.­

Mnta.l in tht~ lift or Il'eletndr th• tragedy or parental ambition and 

interter-enoe and the tipting traits inherent in the Irish temperaxn$llt• 

Both aituatiW.ta lUke tor. tragedy in the l:iws of' the !rbh people, and in 
,, 

his t:rea:t:m.t'lXlt ot these J?l"O'bl4!mW l&'urray h&e been intensely :re&listio t 

st. Jolm Gt mntne. at one ti• nll!u:u~.ger o£ thlt Abbey Theater, treats 

in his dnrac . the ht.r<il O·~t!onEJ uc:J. the pe:rverbed ideali~Jm or a n.art'w­

sooiety. :na b!a ·plays he i41 lftf!Jdng a plea tor a unitll'd Ireland• an Inland 

tole~ of relig141!Ns d.itt~trcl(UJIJ t.:od he hiLa ehm'ln that the oontliot 

betn.n C&tholieitm and ;pr~eatan;t:lsm can leal! only t;o tragedy. .~eh,n 

!.•muaon,. oae e:f' ·tne gr<$$.1J«t~St t:m.gedies of tb~t moden. thuter 11 11 a oontlict 

between a g&t lNW and. an appe.nntly ttnjust God. 

Sean o•casty is the tir4!~ outstanding Irish d~i.d.at to portray the 

life of the slum~ on the stage. All hil!l riranae are an ~:ttMk en the 

stup1Mt'y"" the cruelty, the tUJel.ass:neae ~ 11111\rJ and alftyl the ~are 

the tmg:ic vie1:11'm.l!l o£ 'llMI.:nh!l eomu•diottt, bl his later plays he has ai:rtemptl!td. 

to IIJhW :tn an expNJUI!onhtio manner the d.isillus!ll:lmllant :ln 1. post..._r 

world4 Xn all ot hil dr~s the tragio and the oomic el~t• are freely 

mingled• 

ln the w11e1"' 1 judpent, thit stl;ldy of Irilh tra.IJSedy he.e demon ... 

at:rated that oenetin tOJ"OitS in the liVff 0£ the~~ Il"illlh people have greatly 



in:t:'luenoed their attitude tOVMr<l ·brag&dy. In the Celt:l.o tU~Je~n'b 1ttaelt 

there ie li1l. w:iattul# :m.elancholy :t'l\VS:rtioiamt which otten contliotE~ bittorlJ 

with the aterialhtio needs ot conte:mpOl"aey life. The Irish ohuaoter hu 

a. stnin of rebel.liouisnen 11 a des:l.n for oemtplw• freedom or body U1d sl!nJ.l• 

!n tnxme~ instt11.n0es this trai'b has led individual$ tc tab the nndering lito 

ot the roads rather t~ the settled lite of the tarm• in other ina~ee 

it has led to violent q\U\rrele and lut1 played ·&m importamt part in prc.pt­

ing the people to take part in bloody I!Uld futile rfllbell:l.ons agdrust tM 

Ii1n~lish,. The power o£ the family in I:rimh life ia dm:ys a strong tutor 11 

ru:td i:rrm.riablY, the individual is norifioed to the needJ:I and wishes at hb 

far.dly. Inherent in the Irish oh&raoter there is a deep pride in the twly 

and the talnily neumu a high premium ie: pllloed upon ohlll.tt1tn a 1on who cU." 

branded aa a ·hra:ttor is i:n intense ditgra.o!l!l to the f'tudly; \Vhile e. de~~.th t01t 

one's oountey is a great honor.. In Irelamd J?U1:1Ue opinion it a gnat 

moldin15 taotor. l3eaa.use of the func;le..m.$nti.l religious ditt*n:noes ot Irolan4_. 

catholicism and Protestantism_. many tragedies ot religious intolaranoo b&~ 

a:risen. Ireland's inability to lose hEir personal grie~et in tho li.r,tu.• 

purpos• of £ra$doro is one o.f the ra.asons she baa so etten failed 1n h$1" 

attempted rebelliona againtt England. All thale t~e~enta.l ~ ~ran­

mental oharaoto:riut:toa han played their part in the shAping ot' the attitude 

of' the people tan.rd. tns;edy. 

:History hu 11lso bl@len a pote:u:t factor in tlu'* 1hap:tnr. at tho tr~.g~ 

of I:relanth The 'Utlfo:rt'lUUI.te lM.d tyatm :WI!I.ugunttd by the J!i'J~.glilh "J!torked. 

e:reat hardships upan th• 111truggling Irith petuuultry. neoau11111:1 of th .. 

opp:reu:l.ve Jllj!IIUJUX"«tl pe.ued by ll!ngll!l.:nd, th~ tr111.dt of Irel&ntl 'WAI tnti:rely 



deetroywd,: and thousands died of st~ticm in bht gHG\t potato t'Wnt ot 

1847 .t All of these :t'oroes led Ir~alam.d to dewlop ~ly an inttm~e1 f'ifl7 

patriotism. ·chat bAs led her on in h•r •twc,le tor independence • 

This study,. a.lthou1th not an exhaustive oru~J, has dacmtatratill4 that the 

t"-gie note has predominated in muoh or tht Irieh drama • J!'urther B'buq YRld 

almo$t oertainly reentoree this oonoluaion, 

An inter411l!lthlg subjeot tor a tutWt"e study would bEl the tngio l!l.We 

as reflected tn Irish novele ot the soil. 
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G6tlleHl di.;<n:uud.on ot th~JJ literature of the Cflltio R'e:mdsaa.nof.t, 
including a small qot.mt of t.eatltlrial on Irish d:r&a'• 

YAlone, iVa.ltGr :rs,., The Irish ~" Uw York• Charles So:ritmer'ts sons, 
1929. 361 PP• - • . . ' I ........ 

:Ex:oellelat UO&mlt ot the ae'ftlepl!111mt d the lrbh !heater and o!' Irbh 
d:ram f't"om 1899 to 1925,"' An attapt to 4/J'ftl.lua.te 'bhe work or different 
writers and ttl show ditfannt ;f'ort)es that han helped to ahap& th$ 
litert~.tw-e. 

Marble, Annie :Ruuell, Thl!ll,l~};j ,!!iii ... ~~~~. _m .¥~.~n'~~~ .. • NMt York• 
D. Appleton and Ctm~pMny _. · · 5 • · .. PP• 

Ch&pter o:n Y&atfa tua a :Nobel Pri&e winner • 

Hatthws 0 lb•a:nbr,! .s~.u~!! ~ ~· BGatont Houghton Mifflin Oomp~.nf, 
1910. 380 PP• 

'" imponant :no'bea on tramedy emd the dr~tio unitbs. 



Good oritioal d.iloussion of Ervine as a '!ffTiter of the do:t:11estio tragedy 
and the problem play, of Dunsany ae a. '\~'~Titer ot llllymbol.io, poetic dri!IJ1!&1 

and of Synge and Yeats as po11rbio dr~t1sts • 

nowe,. John G-. 1 ·~he Rmu.:no• of' Ill'llh Riste»rjt• Lomd.onr :tcmp.ns, Green .. and 
company, lt!r. · i!i 'r;ip,.- · · - . " 

Diloussion of lrbh history .• including a survey of the legenda.ry 
oha.ra.oterl ¥ · · • · · · 

ft.ntflll.~~ Dilly, e4itor1 L:1vi!J,5 Authors. lew Ye:rlu ll• Wt Wileon C~~ 
1931• 466 PP• "'" ' · · · · · . . 

Biographiolll.l :material tor Dunse.ny1 Emn•• o•cas&1, :euuell, md Yeats • 
. ' 

ntorndike1 Ashby u •• T,rm.i•S!l• Bostona Houghton W.t:tl:ln Oompt~U'+1; 1908., 
390 PP• 

· hcellent treatment ot the definition and l"'Bquirewmts of tragedy. 
C~U"iiSw.t 0f m.edern: tragedy with olauice\l tragedy •nd with lilli~abetban 
tra,;ety~t' 

Tan Doren11 · carl and Nark1 iUIIia,r:toan filn<l :Br1t,iah Liter~ottu-e Sime ~· In 
Yorkt The centuey Compa~U.'l1 1 f§!~im:f PP• · 

Good 1nate:rial on the literature ot the Celtic Renaiatanoe 11 including 
diaoueaionlll ot a fn wtatM41ng playm.oigh"tn>h 

va.ughn1 c. c., Typ~fS: of' fra;io, .D..~.· Londona NJa.omil~an and o~ .. 
Limited• l9~2"m PP• 

COlnparison of' tha modem d~ with the workS of olassioal dramatif!lta. 

Weygandt_. corneliua, Ir.i!J .. ~ !l&s ~ l?lal!!:ii;2.'b~.· Bc:u•toxu Houghton :tafflin 
Company., 1913. 3!i PP• 

Good I!Ul&l13!1 of the wo:rke of ohiet dJ'amatillts oo:nnooted with the Celtio 
Rena.:btsa.moe • 

II The 'rime ot YIIA1Hh New York a n. Appletc:m-Centu:ry Oompl!l.ny f 1937 .. 
--;a-e; PP• --

Ohapter on Yeats and the Irish Literary mov~t as a phase ot modern 
l!~nglieh poetry • 
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Williau • Ha:r.old• Modem ~~11sh Viriters • London a Sedgwick and Jaokaon, 
Limited,. l9le."' m5i Pi'• ' ' 

Good 6V£1.luati~ of' thta work o£ the Oeltio Rovi'll'al and. the I:rilh Liter&ry 
Theater. 

YKts .. w, B., Autobi.q ie1u Reveries ove:r Childhood and You'bh -.nd the 
!£~b~~ !...-!.-• . EWi !ork•' !h"i"'SSmD:!an c~, I§!7-;-4Yrpp• 

Autobiogrt.pM.ce.l, aaoouut of' the :u.te ot Yeats • 

...,; ·-· """""l'"!!ffll"'' PlJI.;y;s!!!, Controvors1eth New .Yorka !ht -.am.illan Ca.p~, 1923. 
;gx :w· . . . . . . 

. Periodio.all!l 

"A Night at 111.n .Inn .... ~rd Dunaua.ny•t •Perfeot~ l-l~," Current !!Rinion,, 
63:91~94~ Au.guet. 1917. . . " 

Dbeuesion e>t the alodrruu.t:l.o elements in ! Ni;ht !! !!. ~~~ 
"An Il"ithmtm Looks at England and Berond.," ~~a~ur,d~l :tWri.~~m !?! Literature, 

ll; 266, Nowmber 8.- 1934.:. 

Review of tha dl"&ma Within the Gatea. 
I J ,~~ 

Bemll9tt# Che.rles A.,. 11The Plays ot John u. Syng<~~,n Yale.~-~ lwl92·2051 

J~uary• 1912• . 

DiSO'I.\If!im of' the drU1a of Synge. 

Boyd, ~ Ga.ne-b'b~ 111 Lord Du:nsany1 Dr~r." .:0:.~~· 5'lt491·4S08_. April, 1917, 

Good d11oussion of 'bb$ r~io ele:Mnts in the plays ot Duntuwy., 

Brezy, Ka:that':blt~t, "'~ Gregory and the Lore <lf Ireland," Jr~ct~• 48t465-72, 
october t 1912. 

Beviw l!>t the :tolk-histery playa et lAdy Gregory. 

Canby• Henry Seid.el1 "The Works of Synge," J!!!. _Revi~• 2a767w72• July. 1913• 

Good $hort d18ouuion ot the p1~s ot S)'Xllt"' 



Co~, Florenoe,_ 11'Se~on 0 1Caeey1 " -~~·t,ion# lSSa-676,.77• April 26,. 1954.; 

Good evaluation of the work of o•camey. 

Colum., ~ie* '•The I.-ish Literary MQWmsnt," Fo:rura,.- 62al35-4S, January, 
1916 .• 

An attempt to evaluate the work ot the Ir1t~~h L1teri!IJ.'7 Mon•nt • 

,..,. .. _ ... _,_, "Setm 0 10&1iH1lYII_. Theater~ ~t~ll,t Sh397...4()4• June,. l92th 

~od ~iUtoualbn on the work of O'Oasey in the Ir1th 'l'h$1.tllll"• 

Ervine. st. John G., Wfne Irtsh ~tist and the Irish People,~ Forwn, 
5la9~a. June,. 1914. · · · ' ·"''' 

Brisf :rmn ot the t:rag;ie hi&toey of Irelan4 a.e a direot influence 
upon the <ilrama. Pointt out that the only truly nat1onaliEltio play&J ot 
l:reland ""the peasant plays. 

Goi"UUl, Herbert s •• *'1'he LatEil" »r. 'Yeats," outlook,. 130•655 .. sa, J.p:ril, 1922, 

Good re'Viewe ot some ot the la:ber playt ef' Ysatl!l• 

""'"'""--* -· -·• uPI!l.dra.ic Colum.,u rf.8'fl .P~bJ..!2,; lle339o!I0401 Jttly 21, 1917 • 

Good critical analyti$ and disous~ion of the poetry and pl~ of Colum. 

Hegarty, P• s • .,. itA Dl'AD~t;bist ot New Born Ireland, .. North Alm'tric.an R4n;i,GW, 
22413l&-22j Jun•• 1~27. . 

Disouts!on of · O"CA!Iey as the fil"st out1tan.dJ.ng portrayer or slum. life 
on the atage. 

0 1'he Hetlr Gl.-.ts and other Playa,'' Jati,~,. 7thl.Wt Auguetl 18, 19M. 

Revi• ot sC!!YE~~ra.l of' Yee:tJ t pl&yl'h 

.. Ireland's Nn- Pla.ymtigh't ~ '* .~1 :!r.•.r!'!I. P..i.£!.•;!,cll 69 a 2?-28 • .Ap:ril 17, 1916 • 

!.lelliO!ription of the stlfo\gl production ot ~ ~ ~?a~.~~· 

"Irish :P1olk ... Hiatocy Pla.ys," l~aticn, 94t6'12, June e, 1912, 
--&IIi l I tJ• 

Rni'-'W and erit!obm ot the pll.;y11 or tatty G:ree;oey. 

Isuos. Edith J• :a., "IJroadway in Rcwl•," ."f!\t>.t:~e.r ~ }.i~~h,lz, lfh894·96, 
l~flm'ber •· l934a 

Rerlew of' the at&ge production of ~lt~i!. ~ .G~~e.~ .• 



LMiM.fl.n, Ali~e* "Pl~il 111.nd Novsl1111 of St. John Erv!ne,u llol"bh •ric~~Ua 
.~ttvi~, 216•644-$ 61 *Y# l$22. · 

Ami. lysis of thEll bupor-tant oh~U'!il.ot•:t'im·biea of the work$ of Ervine, 

Maoleod~;: :FiQm\• "'l'hfiJ lAter Wo:rka of lb:'t W• a,. Teets" n Borth .An1er:toan 
?,.~~~'. 17th473-ss. ooto'ber11 1902. ..... "' .... ' '' ' .. 

GO'od orit1Q.&l di~<euaution ef the poetry ~ ~ ot YN.te • 

241 

Ma.l«L••· Andr• E., "!the Deo1ine ot the Iri1h :or .... ,.., Nineteeth Cent!!l• 
~n.a7e-ea) Ap.ril;~:. 1925. . · .. · .... " · ' " ,__ 

Dit4eUt.Uii~ indi~~ting t~t the Irish d.rama.tio m$"Amm&nt tU • .'Emla to have 
detsr:torate.d in . r'l'l!leAm.t yttfU"£h• · 

W~GQu111W'!d.,. Lcm.b J., "Mr ... st., John El:"Vin& and Hie Wo:rk:1« :t~:v;infi Age 111 
30514.5 ... 50, April 3,. 1920.. . 

,. 

Good euM"EJr of Eninete lM.ding d.:ramtio work. 
' ' ' 

«w.xed lBarri.age,M" Outleok, 1:t?,49-.150~ Jan-uary 1211 1921. 

ra.vorable or:l:bicism ot tlh.t: play,. 

Monroe, fl!Q*r!et, "Padl"aie Col'Ulilt Ooll.ots.," .~-".t!Z• 40~1283-85,. August~' 1932. 

Geed compuiat:n ot the peaSAnt pla,a ef C<>lum with those of !ea.ts sw.d. 
Synge, 

"The ~ood ot Sp:lr:ttW!\l Pil.l!lsion in tol"d Dunsany," Cu.t>re:nt ~1ni:.O!l• 66tl7S• 
77• March, 1919. 

R•vimr ot the denlt!»pont •t J~WJral responaibility in the plays of 
nun.~. n18ouaai~ ot hts theme of the vengeanee ot the gods. 

Morris• Lloyd lh.# 11An Ulste:r it~alist,•• O;u~~~lF..- 125•388•89• June 23, 1920. 

Treatmsnt ot the novels &md tlttam~A$ of Ervine as a revelation. of the new 
~alietie apirit in lr.land• 

............ .......,..
1

'7l§!'lii':S2• ''Padf'l1;1.iO Colum• Poet .and Pllil.ywright," . .9:U~~!'~lF· 13;117-18, '!<lAy 17 .. 

"Tht .l:10$'b:ey of Ireland,"' ,!:,::h:iP.i, ~!f'IJ,1 27416·19, October 7, 1911 .. 

Su.M"eY ot the poetry of !:..eland~ including mater:ta.l on Ys!Ats. 



hoellent l.U.scusaion ot the J~>omt\.n:bic. aubjeot atter of the plAya ot 
Dunii!UW• 

Sheran, Stull.J'b P .• , "John Synge,tt !f!'-;t;io~. 95•608-ll,. Deo$mber 26, 1912. 

Goad eval~ti~ •t th~ pee~ry, p~ose, ~nd ~ ot Synge. 

surkie1 Wa.ltt~~r,. "fh• Playa f!Jt s~mm o•aaeey," ~.~$'b~ep.t!a; q~~.~!l• l04t 
lUU)·~61 Aupat, 11!1128• . 

An&lyaia ot tHOe.aey•s plays AS the d.nlu. of the eity worker, 

Storer. Eclward1 
11~-bista •t Today •• Lla.dy Gregoey-,n ~ }.M.• 28ls 

332·36. May s, l914t 

Good disouaai0n ot the pl~a ot LAdy Grego~. 

Strongll L• A+ G,., "John Millington Synge, .. ~.~.~p,, 73tl25·36, April, 1931.­

RevifiW' El.nd :f.'avort~.'ble oroitioitun. or the ;plays of Synge. 

Van Deren, Mark• "William Butler !$ata 1
11 .!'!!:.! ~,ep;u~l.io, 60tl4l-tB, Sept<~nnber 

25$ 1929. . 

..Al::lalyeie of s~rs.l ot Yeats t dr'~S • 

Wilaon., Edmund,. 1*W. B• Yeatu11•" !,!!! .~.!l.~l?J1.!_;1 42uup. 8•101 April 115, 1925. 

Diacrussion of the poetic drruna ot Yea:us • 

Yeats, V\f . ., B., '~'~J 11 M• Sy'ng$ fUld the Irellllnd o£ !lie Time,•1 Foru:m., 46a179 ... 200, 
August.. 19llt · 

Exo&llent personal diaoussion ot th0 el.ta.notar of b'ynt.e and hil!!: work 1n 
the Abbey TherAter. 

11 Young Irieh Pl~ight,t• Book.tnllw., 44#29•30, $Qpt$1i9.1::H~r, 1916-. 
,._, 'I I I 
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Campbell,. Joseph,~~ i.~de!,~tf.· Dublixu z.Jlaunsel a.nd Company, Ltd .. , 1912. 35 PP• 

Col~!.a~dl"a. io:. T.~. 1~idd~rti ;~! ,!!l,~EJ~ .!:.J..aZ!~ Eosto:ru Little, Brown,. 
~/JUl.· vO!I'lpE!l.l'ly _. · • 11 .... • · • · ' 

•..•• , (.'! •.• • !.!:! ~ljtt$1'"i,!i ~.!! !!:!,.~ .f:l;a;c,a• DostQllt tittle11 Brown, and 
®lpMy1 9 0.. :PP• t;!it.,.99. · 

... , ~· ,, 1h! = .2£. ~~a'"!MSr~ ,!a~ ~l,a;>:~.· Boato:xn Little) B:rovm, and 
ompany • J.;:l~., Pp • ""' • 

, The· lA~5h:b<~tr &£ the Gods in Pl&ys of Gods· and. Men. New York1 Ch P. 
--·-· i\i-· -:enam.r,· '§i:l:A· l11'r. -pp.""'!r.l.l9•''- · *"' -----

lb:'vine1 St.- John G*" Je.ne Olen. Landont Sedpiok and Jaokaon, .Ltd., l9l4t 
ll! PP• . - • , " oiii~~ii . . 

..... , ........... • ,Jo~ ,.»:•~EZ,S~· tondo::u G~tore;e Allen and Unwin11 Ltd.,. 1916, 113 PP•· 

; Mixed~ e in Chiet Ccm:t:&!Eot"fA~ Dt---.tiGtsM Seeond Series, 
-· -· _e...,itl"l"'it'ei · '6y · omas • Di~B.iaon~· .§oricm~ 1lwi!iten ~O:ltlin CoorJPi.nY 1 1921. 

Pp. 125-54. 

Fitzmurio. e, Ge. o:rge, fhe. .. Moonligh.ter in li'i'A Pla~fl!• J.10ndon• Maunsel and 
COll'lp8.ny1 Ltd..,., 191'4: '"'fi),' "g~ ... "'~.-- ........ ~ .. 

..... , !in4.·Th;p~ili~~~~.!!!,!!!!, .~f.az~.• Londont Mo.unsel. and C~e.ny, Ltd., 

·Gregory. lady Auguetl!l.1 p_e~orJi,l}~ in .r.r .. iP.~h Folk Hi~~~&!.~~!' First Seriae. 
Nw York1 Go Pt- Put:namia Sons6 Rl2. Pp";'"l.'l6 ... ti6. 
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Mart~7- Edward» ~!-!!&~.0 .. ~• Dublint kuntel 4\\M 0~, Ltd •• 1912,. 
• W• 

---•· · 'l'htt· HKther ~i.~~lf!.• Londonw DuekWo:rth at:~.d. Co:m.pany, 3.899., 92 PP• 

---·• Y...~.· ~'bluu The Talbot Pir•'IUIHJ• Ltd.,, 1917. 51 PP• 

Mayne, Rutherford, Red ~t in the :or.en.e .~d; ,O;t~·-~ r,la:ts.~ tll..tbluu 1\!ta:unael 
ul.d oQmP~, ttit;; 11r11'. p;:·1:nc:!e,. ·· . 

. ""'!§X2:~t:1"tn~!:.rlu.t .Rr.~ e'! !?;bfl.•t . .Plaz~.· nublixu :t~Aunsal and company • 

• The 'l'um or thfl RH..d in The Drone Md. other Pl&Vl'h Dublin• 111Attnlllt1 
... --·-.. ·-·an-a""'· c'Oii>iWi~""lW~-;-;pp;-ri)...tlt;"' ..... · ~ -- .. · " · ·""' · 

Uu:r:ray~ ':!'. a"~ .f!t~~i~~~· Dublin; ~unsel. e.nd Com.pany.- ttd., 1911. 43 PP• 

.., .. .,.--, -·-··~ ]!lur,io,~ Hartt• Dublinf Mam:u:Hatl and C~~~ Ltd. 1 191!. 60 PP• 

O'C&at~y .. Serut" In the ShAdow of 6\ ~ in Two Pla.v:h New YorkJ The !~at• 
mlian acmp~";"l'tt~?;''"~71.!s:DI. -" '~ ... 

-· .. _,, tll"'!!il"""lt .·~~ •'~J.ii:· ,l'!J!c:>p~ !!..'!!!!. ,f..lal•• Ntw York» the }l\ordllfUl Gompeuty. 

, , Xr6'p·~.! .:P~.~a;h!:!!! ~ f>~.~r.,e,* N" Yorkt The 1'8.omillM Company, 1927, 

..... __ ,_, -· * ?J:it,ll~~ Jm!. .~t.~flt• New Y'Qil:'ka The ~omillan CmnpM:~y• 193<h 203 PP• 

O'Kelly,. Seumas, The Bribe. Dl::ibli:ru 11£\mi!Utl and Company,. Ltd • ._ 1914. 46 PP• 
·~tjqlj\t_ 

,. The Shu11er>1 G Child• Dublitl.t J~Wl$&1 and ComplliJ.'l1t Ltd., 1912• 
--· "='fJ'="'g-t' ~· ' . !IIi .... 1z 

~ ' . 

R.obi:nson41 Lennox, ~he Cl~z .11!.~~. in !!.2, ].!;_..lls• Dubli.nJ Mauns&l and Compca.cy, 
t;t:d .. , 1911, .pP. tir:::rf. 

, The Croasroocil.s. Dublin• 11/auwu~tl ~nd C~IJUlf• Ltd. 41 1911111 59 PP• 
If# I L.II'IL ~J'·Ifill .) .. JtiiW • 

.. , .., ..... • .!1;! H~~t.!,• Dublint lkunsel l(ll.;nd Cfmlp&ny, Ltd., 1914. 68 PP• 

, llarvest in Tw'o- l»lavs., nublb:u Mauns~l and Coro.pany,. l.td. 11 1911. 
-• "-••"'!:llrpl""". -.' l::i.f:[.~ 411 ., ~ . • ..,J:brt r 

I 



· ·' ' ei!tef"~ii.l;r!fl!.:~i•!:~o~a,~f;;:.;;i~l!!s;o~~~ ·~!~e~l.•za * ' 
Sol*'ibne:r•s ·.Sons, l93l, Pp. 11 ... 25. :j 

Yeats~ Willie.& Butler, Cathl•en n:t Houlihan in Thtt Collected Plala of w. 13-
YMts. New Yo:t"kf !lie i~;I'l'leco!npewi. liB; ··r>_G;; lf!:§'a·~·· · ·-- -
1 I - •• . 

··~ •·w in!a~!~~~ ~~~l~;t~~iai:·!! !!• !• ,';!.~~.*.• Ntw Yo:rkJ Whe ICI.o• 

·• !'he ;lt~!S T.hreahol.d in Th~ r:olleeted .~ws. of Vh a. Yea:hth Nll'llt' 
-""''· !~o...:.;;':rb'"1.'he"'~ra.n 'a~anyt ms7'"Pj;)', n55;,. • -- - -- . 

1 . On .lila.ile'•. Strud in fh. e C.· olleoted r!-z.•. of ·w. lh Y•t•• Nw Yorka ·-··-· ...... ~_..... •. li.iinrrmr 'a'Ol!llP~, 1~as"t;"" ·i'Jii. 'Rl3..:~7. • - - - · · · ·•· · 1· ll 
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