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PREFACE

Wessex, in the novels of Thomas Hsrdy, unites the
natural world and man. Nature, at least in the novels

before Tess of the D'Urvervilles, is a powerful force,

and in return for providing man with a stable norm, demancs
conformnity to this norm. The natural world and the social
world, which did not accept the natural nofm, are freguently
at odds, This conflict is reflected »y the characters in
the earlier nevels. 3JSome craracters come into the natural
world of iWessex as outsiders. Once they are 1n this natural

world, tnelr final outcome depends on thnelr ability to acdar

3

t
to the natural normn around them. This same pattern 1s
revealed in tnose characters originally associeted with the
primary locale of tnhe ncvels, the ingicers,

'me fete of the characters brings & new interpretation

to Hardy's pnrase "icvels of Character and anvironuent,"

which he first used in the Gereral Preface to the Wessex
Edition (1912) of nis novals, "Environmaent" cannot be
defined es nmerely the geographical area with wnich the
cheracters are associated, Its definition must be enlarzed

to incLuﬂ“ hou the characters adapt to their surrcundings

—

-
1

Thus, Hardy could just as well have written "Wovels of
racter irn Environnent” to emdhasize the imvdortance of the
relatiorn ¢f the characters to their natural surrcundings.

Hardy includes seven novels in the division "Novels



T RS

of Character and Environment." I use six of these in my

study:  Far from the Madding Crowd (187L), The Return of the

Native (1878), The liayor of Casterbridce (1£86), The

Woodlanders (1E€67), Tess of the D'Urbervilles (1£91), and

Jude the Obscure (1895). Under the Greenwood Tree was omitted

hecause its characters leck the depth and development of
these in the later novels.

In the discussion of those novels vefore Tess of the

D'Urbervilles, I divide the characters on the basis of their

I

relation to the locale instead of on a chronolegical basis,
A character-division study emphasizes the results of con-
forming or rejecting the natural norm, 3By dividing the
characters according to novel locale, I eliminate any con-
fusion which could result frcom attempting to classify the

characters by their perscnalities.

Tess of the D'Urbervilles and Jude tne Obscurs are

so radically different from the ecarlier novels they must
e discussed In a separate chepter. They 1llustrate what
happened to the novels when Hardy removes the balancing
effect of the natural norm. While these works are powerful,
the power 1s rnot centrolled. Thus, as Hardy laments the loss
creates an unbalanced world without any reliable standards,
his novels lose their own artistic balance,

I would like to express my appreclation to Dr, Vincent

s and to

e

Tollers for bhis guldance in the writing of this thes
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Dr. Charles Walton for his helpful reading of this present

work.
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Auvgust, 1969



TABLE CF CONTENTS

CEAP TER | ' PAGE

I. HARDY'S CONCEFT OF UATURE ALD ITS RELATION
TCO THE CHARACTERS: o o o o o o o o o o o o o o 1
TI. THE OUTSIDERS AND TVEIR RELATION TO THE
NATURAL VOR o 4 o v 4 o o o o o s o o o o« o 18
TII.  THE IE3IDSR3 AND THEIR RELATION TO TEE
NATURAL TICRIL o o o o o o o o o o o o o o o o+ 36
IV, 7535 AND JUDs A CONCLUSION + & v o v o o o o+ . 56

BI}3IJIOG.£{J,\.}'}{Y. @ . [] . [ . . . L] . L] . . . . L] . . . [] . 80



CHAPTER I

: HARDY'S CONCEPT OF NATURE

AND ITS RELATION TO THE CHARACTERS

Thomas Hardy placed his novels into three categories:
Novels of Ingenuity, Romances and Fantasies, and Novels of

Character and Environment.l

His third category illustrates
that he probably considered character and setting as being
equally important. Yet in their various character groupings
critics overlook this relation between character and environ-
ment.2 In this present study, the character grouping relies
upon the characters! relations to the natural areas in which

the action of the novels occurs, not limited to & strict

geographical basis, but iIncluding the manner in which the

lEdward Wagenknecht, Cavalcade of the Enclish Novel,
op. 358-359, The novels are divided as follows: Lovels uf
Ingenuity-- Desperate anedies, The Hand of Ethelberta, A
Laodicean; Romances and rantasies-- A Pair of Elue Eyes, TIhe
Trumpet liajor, Two on a Tower, The Well-Beloved; Novels of
Cbaractar and Environment-- Under tre Greenwood Tree, Far
From the Madding Crowd, The Return of the Native, The layor
of CasLerbrlace, The Noodlanders, Tess of the D'Urtervilles,
Jude tre Obscure.

2For example, Gaberial Oak, Diggory Venn, and Giles
Winterborne are discussed as having the same characteristiecs.
Angel Clare, Jude Fawley, and Clym Yeebright are sometimes
placed 1n the same category, but David Delaura views them as
not only ineffective but dangerous. Desmond Hawkins cla531f1es
these three as "sensitive minfits with no settled occupation.”
These labels are representative of the grouping which use
character and personality as a basis while overlcoking the
possivilities of an environmentzl division,



characters accept their natural environment. Thus,
Weatherbury would be the standard used in studying the

characters in Far from the Madding Crowd, and Casterbridce

serves the same purpose in The Mayor of Casterbridge.

Since Hardy states this relation in his novel divisions,
one needs to consider their connection. Also, & study of
character in this manner is preparatory for a study of

Hardy's last important novels-- Tess of the D'Urbervilles

end Jude the Obscure-- in which the characters and the

settings are servants of the theme. In the earlier novels,
the characters are not so explicitly used for statement of
thene. A knowledge of the character usage in the novels
‘before Tess gives added interpretation to the later novels
when character 1s distorted to ald expression of theme.

Hardy names the'natural settings oflhis novels WessexX.
He peoples this area with characters who range from the
rustics, who love the land and are a part of it, to those
who hate the land and rebel against it. Wessex was originally
the area rulea by the West Saxon kings in the eighth century.
By reviving the term and applying it to the setting of his
fictional writing, Hardy creates a sense of "historical
contihuity" that provides a background for his novels.3 He

views the past as living in nature., As Taylor observes, Hardy

3Lionel Johnson, The Art of Thomas Hardy, p. 89.
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saw that " . . . the face of nature owes some of her furrows
to the travails of the great dead, that her eyes are brooding
in terms of history, that her mind is a Doomsday Book.'l4
Wessex recalls the times when soclety was a part of nature.>
In the natural world of Wessex, Hardy creates a small
universe in which he may study different ranges of characters
In different situations, typifying conflicts of people every-
where., Wessex provides a fairly stable backdrop for these
conflicts. For example, since Wessex is rural, most of the

novels center around agrarian occupations. Madding Crowd

centers around sheep ralsing, Mayor around grain marketing,

and The Woodlanders around lumbering and fruit growing.6

But Hardy uses Wessex for more than just a physical setting.
The economic and social orders are firmly bonded to the land.?
Howe summarizes the advantages which Hardy gains in using
this Wessex setting, observing that i1t eventually becomes

e o« o & fictional world sharply contoured and

superbly known, so that the very setting of his

novels and poemns seems8 a force making for
drematic control and personality.

Yrhomas Hardy, The Return of the Native, Introduction
by Warner Taylor, pp. xx; hereafter cited as Taylor, Introduc-
tion.

5Irving Howe, Thomas Hardy, p. 17.

63amuel C. Chew, Thomas Hardy: Poet and Novelist, p. 110.

‘ 7Joseph Warren -Beach, The Technigque of Thomas Hardy,
pp. 62-63, \

8Howe, op. cit., p. 2.
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However, Hardy's use of nature was not without precedent in
the nineteenth century. For example, Chew notes that Hardy

« o o Follows the Brontes, George Eliot,

Trollope, William Black, and Blackmore in

the development of the literary genre known

as "Regionalism."9
Connected with the regionalistic writings is the nineteenth
century belief, to which Hardy was not opposed, that human
beings are perishable while nature is not and, accordingly,
only nature contains the answer to the "secret of human
endeavour."10 0Only nature can offer en acceptable norm
for judging the actions of those who come in contact with
her., Soclety, with its fluctuaeting standards, does not
provide a reliable horm. Nature can resist the intrusion
of man, buﬁ society relies on this intrusion. Therefore,
the unchanging qualities of nature provide .the only objective
norm for studying menkind., The heath is the most obvicus
use of a natural norma. The characters! fates are determined
by the norm which the heath pr-ovides.11 Thus, Thomasin,

who accepts the heath as a norm, attains some degree of

happiness, and Eustacia, who resists the heath, 1s destroyed

9Chew, op. cit., p. 104,

1OJoyce Weiner, "Four Novels of Thomas Hardy: Selected
Impressions," Contemp R, CKLII ( August, 1932 ), 229.

1lieonard W. Deen, "Heroism and Pathos in Thomas Hardy!s
Return of the Native," NCF, XV ( September, 1960 ), 209.




by its natural forces. Davidson observes that nature,
because it is unchangeable, provides a norm for the inhab-
ltants of Wessex.12

The importance of a natural norm in Hardy's novels
is reflected in the changes of setting from novel to novel,
indicative of Hardy's " . . . increasing concern with
society and a decreasing concern with external nature ,"13
Thus, the changes in the settings are connected with
changes in thematic emphasis in the novels that culminates
In Tess and Jude 1In which the balance between theme,
character, and setting is destroyed. A brief examination

of the settings of the novels illustrates these changes.

Madding Crowd and Native emphasize the rural setting

and the norm which Hardy derives from the natural order.

Madding Crowd is, according to Morrell, Hafdy's "simplest

hendling of nature,"ll While Morrell's statement is
questionable, especially when Hardy's use of nature in

Under the Greenwood Tree is considered, it does indicate

the mamner in which nature reflects characterization and

12ponald Davidson, "The Traditional Basis of Thomas
Hardy's Fiction," Southern Review, XL ( Summer, 1940 ), 175.

13Ward Hellstrom, "Hardy's Use of Setting and Jude The
Obscure," VX, XXV (Spring, 1964), p. 11.

1lRoy Morrell, "Hardy in the Tropics," Review of English
Literature, III (January, 1962), 9.




provides a standard of judgment in the novel., The aresa
around the town of Weatherbury 1s idealized. Hence, the
natural world, personified by Gebriel Oak, is consistently
portrayed as being superior to the civilized world, person-
ified by Sergeant Troy. The natural world (Gabriel) is
" . . « strong, enduring, self-contained, slow to change,
sympathetic;" the civilized world (Troy) is weak, faclle,
outgoing, modern, self-centered.l5

Later, in Native, Hardy delineates nature in the

powerful, dominating Egdon Heath. But nature that is benign

in Madding Crowd is no longer so relisble. The heath 1s not
particulerly hostile to man-- just indifferent. Scott
argues that the heath 1is

e « o Intended to be the type of that blind,

massive inertia in things whose indifference to

all the great aspirations of the human spirit

is the Eroof of all the fraility and impotence

of man.l6

Although the action of lMayor occurs in the city of
Casterbridge, the city can hardly be dissociated from nature.

Hardy stresses this connection to nature in his description

of the city:

abb, "Setting and Theme in Far from the
LH, XXX (June, 1963), 148.

lSHoward B
Madding Crowd," E

16Nathen A. Scott Jr., "The Literary Imagination and
the Victorian Crisis of Faith: The Example of Thomas Hardy,"
JR, XL (October, 1960), 278.
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Thus Casterbridge was in most respects but the
pole, focus, or nerve-knot of the surrounding
country life; differing from the many manufacturing
towns which are as foreign bodies set down, like
boulders on & plain, in & green world with which
they have nothing in common, Casterbridge lived
by agriculture at one remove further from the
fountiin-head than the adjoining villages-- no
more .17

Casterdbridge contains remnants of 1ts Roman past. The
residents of the town frequently uncover the graves of
Roman soldiers., The amphitheatre, for example, has been
used by the town as the executilon grounds.18 The city
beconmes, then, a living connection of the past to the
present. By returning to the past, Hardy returns to a

£

time in which nature and soclety were closely related, Of

more importance, he illustrates nature's enduring qualities.

She had more power than the Roman empire did, and she has
survived, conquered, and made as her own the soldiers who
invaded her. Casterbridge with its historical connecticns
symbolizes the past.l9 The Romeans represent a phase of this
past in which men has attempted to conquer nature., Farfrae

represents the bringing of another change to the natural

17Thomas Hardy, The Hayor of Casterbridge, p. 67.
(Text parallel to Standard Edition).

laThe Amphitheatre 1s important to Hencharc's 1life,
For example, he 1s reunited with Susan at the amphitheatre.

1980ward 0. Brogan, "The Visible Essences in The
Mayor of Casterbridge," ELH, XVII (December, 1950), 313.
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world, a chance from the "o0ld rustic order" into a "modern

"20 yhile the first invasion of Wessex by

qrban comnunity.
the Romans failed, the second may be more successful. But,
for the time being, the natural forces are stronger than the
invaders, and the natural norms remain an active force
affecting the lives of the characters,

Hardy, according to Huss, has related the rural and
urban orders in an unusual manner:

Instead of taking the isolated rustic community

as the basic setting end introducing only a modicum

of urban contrasts, Hardy reverses the situation

by allowing urban idealism to exact_its full toll
from & simple rustic intelligence.

This transition away fron a étrictly rural setting is alsc
‘demonstrated by the less frequent appearances of local

color (the incldents associated with a totally agrarian

area) in Mayor than in the two earlier booké.22 For 1nstance,
no activity in Casterbridge parallels the rustic social

gatherings in Weatherbury.23 The local color introduced

; 20Roy Huss, "Social Change and Moral Decay in the Novels
: of Thomas Hardy," DR, XLVII (April,1967), 35.

2l1pid., p. 33. ‘

22Thomas Hardy, The Mayor of Casterbridge, Introduction
by Samuel Chew, p. x1x; hereafter cited as Chew, Introduction.

23In gddition to eliminating some of the incidents of
local color, The Mayor of Casterbridge emphasizes Michael
Henschard over the otheT characters. Although the emphasis 1is
not carried to the extreme in Tess of the D'Urbervilles and
Jude The Obscure, its beginnings are evident in The Mayor of
Casterbridge,
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into Casterbridge usually supports the presentaticn of the

conflict between urban and rural, as when machinery is
shown at the market.2h

The Woodlanders 1s one of Hardy's last novels to

have a single localized setting. The action occurs In and
around Little Hintock, a small cormunity in a wooded area

to the northwest of Dorchester,25 that is to The Woodlanders

what the heath is to Native.26 In this respect, the novel
represents Hardy's return to the idyllic mode used before
Mayor.27 Drake labels the setting a " . . . literally and
spiritually pastoral community."28 However, Hardy's
setting does not now serve the same purpose as in the

earlier novels: in The Woodlanders Hardy is attempting

to " . . . portray human life in the context of a natural

setting."29 In other words, he realizes that human 1ife can

ZuChew, Introduction, p. xiv.
25Carl Weber, Hardy of Wessex, p. 155.

26William H. Matchett, "The Woodlanders or Realism in
Sheeps Clothing," NCF, ix (December, 1955), 256.

27John Henry Raleigh, "Victorian Morals and the Modern
Novels," Part R, XXV (Spring, 1956), 203.

" 28Robert Y. Drake Jr., "The Woodlanders as Traditional
Pastoral," NMFS, VI (Autumn, 1960), 252.

29Richard Beckman, "A Character Typology for Hardy's
Novels," ELE, XXX (March, 1963), 75, italics mine.
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no 1onger be realistically portrayed in a natural setting
in his works. In Tess and Jude, Hardy further emphasizes
ﬁan and de-emphasizes nature. This change 1s responsible
for the artistic imbalance of Tess and Jude (to be discussed
later.)

In Tess, Hardy still uses the natural setting, but
the locale is more expansive, changing from the Vale of
Blakemore to The Chase to the Talbothays to Flintcomb-Ashe
to Stonehenge. No matter where Tess is, however, she is g
part of the landscape.30 But in Tess the setting 1s not
a background for the entire cast of characters: 1t 1is
created only for Tess., In cbntrast, irr the earlier novels,
the background supports & gcroup of characters, none of whom
is as alone in this natural relation as is Tess. This novel,
more than any of the others, stresses the extent to which a
character can be related to the natural world.,31

Hardy agaln emphasizes a slingle character in Jude, a
work that 1s also similar to Tess In the manner in which
the scene shifts: e.g., Marygreen to Christminster to
Melchester to Shaston to Aldbrickhem.32 But these places

are thriving urban centers, not the rural areas of Tess or

3OWeiner, op. cit., p. 235.

3lHolloway, The Victorian Sage, p. 267.

3%Hellstrom, op. cit., p. 1l.
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even the secluded towns of The Woodlanders. While in the

novels written before Jude Wessex provides something of a
"moral absolute" for the characters and their actions, Hardy
uses nelther the boundary limitations or the natural norm

of Wessex in the last novel that he wrote.33 Guerard asserts
that as Hardy's concern with describing the land decreases,
his pictures of society become more realistic.3l But, Hardy
eventually reaches a point in Tess and Jude where his
attempts to be realistic create imbalanced works. Thus,

the earlier novels, such as Madding Crowd, tend toward a

romanticlzed picture of rural life, particularly in the
portrayal of such rustics as Jan Coggan. In Tess and Jude,
their romantic quality has disappeared, and the rustics have
become the crass Durbeyfields and Donns. Heclloway summarizes
this sentiment as follows:

All rectifying stabllites have dropped out of

sight; and nothing i1s left but a frustrated

aggregate of guerulous and disorientated

individuals.3
Yet, to Hardy, nature is so important that even in Jude 1t

is not ignored. For this reason, Hardy's treatment of

nature has always had a special appeal to scholars. Beach,

33Howe, op. cit., p. 137.

3hrhomas Hardy, Tess of the D'Urbervilles, Introduction
by Albert Guerard, p. Xx; hereafter cited as Guerard, Introduction.

35Holloway, op. cit., pp. 286-289.
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for example, remarks on how the nature descriptions give
ﬂcolor" that adds to the feeling of reality in the novels,3©
Morrell states that Hardy viewed nature as a natural forcse,
but in "chaotic disorder" and waiting for man to impose
order.37 Hdss, agreeing with Morrell, observes that nature
to Hardy is not necessarily malicious.38 Hardy uses the
heath to exemplify this indifference of nature. And, in
fact, the heath is sometimes the only reality, for the
towns away from the heath exist only 1n the lmaginations
of the characters.3? Thus, Eustacia does not dream of
actualities, but of fantasies named "Paris" and "Budmouth."

Critics have generally agreed that nature is tradi-
“tlonal in her connections with the past, offering continuity,
and that those who harmonize with her are unharmed.tO Those
people who do not rebel, but who best adjuét to nature, are
the "changeless characters," the rustics. 41 But Hardy's

ma jor characters are not able to learn nature's lessons

36Beach, op. cit., p. 67.
3Trorrell, op. cit., pe 12.
38Huss, op. cit., p. 28,

39Kellog W. Hunt, "Lord Jim and the Return of the
Native: A Contrast," EJ, XLIX (October, 1960}, 4LG.

hoHolloway, op. cit., pp. 283-28L.

ulDavidson, op. cit., p. 21.
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easily. Because they have a decided tendency not to accept
nature's norms, they set themselves apart from the rustics
to become heroes or heroines. The characters who have tasken
this rebellion upon themselves are moved by " . . . reason,
desire, passion, or some whim of temperament to attempt a
change."42 And so Eustacia attempts to leave the heath;
Clym, to return.

By populating a powerful natural setting with powerful
characters, Hardy creates a wealth of material for study.
Critics have placed these characters in various classes and
categories and have given them various labels and names.,
Some of the ambiguity in judging the characters-- such sas

Clym and Jude-- may result from the basis used by most critics

in which they apply personality labels to the characters.
This method can result not only in viewing>the characters in
% different ways, but also 1n providing numerous labels and
categories for the characters, For example, Cecil divides
the characters into such groups as the "staunch, selfless,
tender-hearted hero" and the "willful, capricious, but

fundamentally good-hsarted girl."u3 Baker, on the other

hand, uses such categories as "embodiment of feminine

42Thomas Hardy, Far from the ladding Crowd, Introduction
by William T. Brewster, p. xxvliil; hereafter cited as Brewster,
Introduction,

u3Lord David Cecil, Hardy The Kovelist, p. 119.
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fickleness™ and "pegulation libertine.,"td Lawrence's
groupings range from the "bourgeois or average hero, whose
purpose is to live and have his being in the community" to
the "passionate, aristocratic males, doomed by their very
being, to tragedy, or to misfortune in the end.”)'LS Such
sample divislons rely on the personality label the critic
chooses to give the character and are, therefore, more
numerous. The present study, instead of adding more
personality divisions, uses a geographical division in
which charscter division relies on a character's relation
to the locale of the novel., The two divisions are those
characters from the area and those from outside the area,
Hardy frequently uses the device of introducing an
outsider into the plots to further the action and, sometimes,
to foil the protagonist. When the prevailing tone of the
novel is one that i1dealizes the natural setting, the outsider
freduently assumes the role of the serpent in Eden. However,
not all of the outsiders are evil, nor are all of_them
destroyed. Some, in fact, fare better than characters who
are from the region, The outsiders who play major roles in

the novels have different backgrounds. For example, Eustacia

Wigrnest Baker, Tne History of the English Novel, IX,
pP. 63. :

45p, H. Lawrence, Phoeniz, p. 52,
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Vye, originally from Budmouth, is the daughter of a band-
paster, a Cortlote. Lucetta Templeman 1is originally from
Jersey. Donald Farfrae comes to Casterbridge from Scotland.
Felice Charmond and Edred Fitzplers are set apart from
Little Hintock through education and society background,

Other outsiders are not so easy to classify. For
example, Damon Wildeve's background is never carefully
examined, but he says of himself, "It /~ the curse of
inflammability_7 has brought me down from engineering to
innkeeping."mD Diggory Venn, while originally from Egdon,
has abandoned a fixed life for the role of the reddlemann.
Sergeant Troy, also, 1s originally from the locale of the
‘novel; but he is different from thosé close to the earth,
because he is a child of a nobleman.u7 In addition, he has
selected an occupation that removes him frém the natural
world, Elizabeth-Jane Newson/Hencherd has never been in
Casterbridge until she arrives with her mother in search of
Henchard. But all of the other major characters in the four
novels under consideration are Wessex inslders,

The same degrees of difference exist in determining

which characters are from the region. Some, such as

L6y rdy, The Return of the Native, p. 52. /[ Text
Parallel to Standard edition_/

475300, op. cit., p. 153.



Gabriel Oak, Giles Winterborne, and Marty South, are so
closely associated with a region that there can be no
éoubt about their placement. Thomasin, Yeobright and Mrs,.
Yeobright have made Edgon Heath their home; Thomasin,
however, 1s more adapted to the heath than Mrs. Yeobright
for the niece considers it her "natural and appropriate
environnent,"t8 Farmer Boldwood, although wealthier than
most of the other inhabitants, 1s a landowner in the
Weatheroury district., But his association with the land
is further stressed by his being referred to as "Farmer."
Clym Yeobright and Grace iMelbury are both originally from
-a rural area and both return to their particular locale.,
Michael Henchard and Bathsheba Everdene are not originally
from the areas associated with them, but both establish
strong ties to thelir locales.

In Tess and Jude, Hardy eliminates these character

divisions, since in these last novels he uses the characters

differently then iIn his earlier ones., The reasons for these
character changes, to be examined later, are to be found 1n
Hardy's changing view of the purposes of the novel and iIn

his changing philosophy. Rutland says of Tess and Jude:

uBDeen, op. cit., p. 209.
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It haz beon generally recognized that Hardy's
last two novels stand by themselves among his
work. The receson 1s usvally ccnsidersd to lie
in the manifestly different construction cof

' these two books, each of them centered upon
one human 1ife.ﬂ

3 Furthermore, Tess and Jude stand zlone because of the
chenging use of the naturel norm which disterts the

characters and the artistic balance in these novels.

U9vi111anm Rutland, Thomas Hardv: 4 Study of His
Yritings and Their Baclizround, 22

o)
no




CHAPTER 1T

THE OUTSIDERS AND THEIR

RELATION TO THE NATURAL NORI

When the relationship of Hardy's characters to nature
is considered, his ohilosophy energes, because their final
positions in the novels are determined by their acceptance
or rejection of the natural standards around them. This
acceptance or rejection is, in turn, determined by the
method the characters choose of reacting to various situa-
tions. The emphasis that Hardy places upon the acceptance
of a netural norm is best revealed by a study of the
characters using their relation to the locale of the novels
as a basls of division, for this locale provides the nori,

Hardy's concept of the natural norm derives from the
manver in which he defines nature, which, according to
Holloway, contains four parts.so First, Hardy sees nature
as an "organic living whole" with its own life and personality.sl
Nature would be, then, an active force that could oppose

characters, such as’'in the rejection of Troy, when he attempts

to plant flowers on Fanny gfobin's grave., 3Secondly, nature

>OHolloway, op. cit., p. 252.

SlLoc. cit.

—— —
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is "unified on a great scale through both time and space."52
Thus, nature offers a connection between the past and the
éresent, as in Casterbridge. Third, nature is "exceedingly
complex and varied."53 For example, she can be both kind
and cruel to one character, as she 1s to Gabriel QOak.
Finally, Hardy views these three principles as "integrated,
however obscurely, into & system of rigid and undeviating
law."54  This law would be the natural norm, a standard
relying on the qualities of the natural world.

Since Hardy sees nature as a norm, he sees the
characters! fates determined by their acceptance or rejection
6f it. However, he also sees the natural norm threatened by
the encroachment of & soclal one., In Tess and Jude, Hardy
presents his final statements concerning the natursl norm,
its importance, and man's fate when it disappears. But an
examinaticn of this concept in these two novels requires a
knowledge of how the natural norm 1s used in the earlier

novels~--~ liadding Crowd, Neative, Mayor, and The Woodlanders,

The outsiders of the earlier novels are those

characters who are not geographically associated with the

52Loc. cit,

53Loc. cit.,.

5L"I.IC)C . Ei_;t_c
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primary locale of the novel., They include Eustacia, Wildeve,
Lucetta, Elizabeth-Jane, Farfrae, Mrs. Charmond, Fitzpiers,
Qenn, and Troy. Some of the characters, such as Venn, have
chosen to dissociate themselves from the area. Others,
such as Lucetta and Mrs. Charmond, come from the world
outside VWessex.,

Lucetta and lirs. Charmond appear as "types," rather
than as people, who zre introduced into the narrative to
further the plot. Yet, they are representative of the
characters who do not conform to nature. Duffin comments
that Lucetta 1s "colorless in a completely unattractive
‘way."55 This comment 1s perhaps too extreme, but she is
colorless when her struggle agalinst nature is compared to
that of lichael Henchard. Lucetta's character is a
composite of gymbols. For example, she wears red dresses
and lives in High-Place Hall.56 But, primarily, Lucetta,
just as Clym, symbolizes a person who tries to escape the
past and, therefore, nature, because in the town of
Casterbridge, the past and nature are one, When Lucetta
attempts to escape the past, she " ., . . tries to defy the

precepts of a malevolent universe that demands obedience

55Henry C. Duffin, Thomas Hardy: A Study of the
Wessex Novels, the Poems, and The Dynasts, p. 36.

56Brogan, op. cit., p. 311.
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éo its strict terms of behavior."®’ She defies the norm
of nature around her. But naturé will not allow her to
disregard the past. The skimmity ride reminds Lucetta of
the past, and her feat causes her to suffer a nervous
collapse end a miscarriage, which lead to her death.

While the results are the same, Mrs. Chermond's
defiance of nature differs from Lucetta's, Mrs. Charmond
recelves visitors while reclining on a couch, or takes
drives through the country side. Her life is "largely
spent In gratifying the idle whims of a capricious fancy."58
In contrast tc her indolence, the inhabitants of Little
Hintock are physically involved with the natural world. MNr.
}elbury sells timber, Giles moves with his cider press
through the country, and Marty works into the night pre-
paring staves., At times, Mrs., Charmond 1s in direct con-
flict with nature: Dby refusing to extehd Giles!' life-
holdings, she Injures a person whose associcetion with
nature ranks with that of Gabriel Oek's, Iirs., Charmond's
flatness may result from Hardy's difficulty in portraying
wealthy characters, but even her wealth places her iIn

opposition to nature.>? Mrs. Charmond does not associate

5TFrederick R. Karl, "The Mayor of Casterbridee: A
New Fiction Defined,” MF3, VI (Autumn, 1940), 203.

58Drake, op, cit., p. 255.
5%atchett, op. cit., p. 252.
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with the world of Little Hintock except when she is con-
cerned about financial matters. By separating herself
}rom the people of the area and the area itself, she
refuses either to acknowledge or notice the natural norm.
The report of her death at the hands of a mysterious South
Carolina gentleman is in keepling with her isolation from
Little Hintock, for her death is &s removed from the area
as was her life,

Troy, Wildeve, and Fitzplers are similar to Lucetta
and Mrs. Charmond because of their passionate and glamoroug
charecteristics. Troy, for example, 1s enhanced by his red
unifcrm and his sword play.60 Chew describes Troy as a
" ., . . romantic, fascinating trivialist, who has yet in
him something not altogether ignoble."61 In fact, Bathsheba
is, at first, so impressed by him that she views him in this
romantic way.62 The different ways in which the other
characters in the novel see Troy could justify Bailey's term,
"Mephistophelian visitant," since Troy at times does assume

the role of Satan.53 Another way of viewing Troy, however,

60purfin, op. cit., p. 17.

61Chew, Thomas Hardy, p. 36.

62Roy Morrell, Thomas Hardy: The Will and the Way,
pp. 59-60.

635, o. Bailey, "Hardy's Mephistophelian Visitants,"

——
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is that which is in opposition to the natural forces around
him. Throughout the novel, in a company of soldiers, he
;emains apart from the natural world.ébr This natural world
represents, in Babb's terms, a " . . . continuity of past
and present with gradual changes."65 Tfoy does not believe
in gradual changces; instead, he acts upon impulse. By
refusing to make gradual changes, he opposes the natural

world.66

He also opposes the natural world by neglecting
the farm work. Gabriel and Bathsheba, in contrast, do not
neglect work, and, therefore, the natural world.67 Thelr
dedication 1s illustrated in the scene in which they labor
-to save the grain ricks wnlile Troy and the laborers are
drunk. Probably the scene which best illustrates Troy's
relation with nature concerns his planting flowers on
Fanny Robin's grave. Nature shows her antagonism to Troy
by washing away the flowers, thereby rejecting and rebuking
him.68 Carpenter says of this incident:

Nature 1s opposed to him 1t seems, because he has

brought into Weatherbury the callous, sophisticated
ways of the outside world,

hyabb, op. cit., p. 153.

®5Loc. e

66Loc. c
67

Howe,

68Babb,

[
ct

[
ct

. cite, p. 53,

——

. Cito, po 158.

o ks |
g 'O

69Thomas Hardy, Far From the Madding Crowd, Introducticn
by Richard C. Carpenter, p. xi.
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Nature's oppositicn to Troy culminates in his death, which

is, &s Balley states, " . . . a violent last resort to get

him out of the scene."’0 Nature, using Boldwood as an
agent, removes Troy from her world., When Troy dies, his
disturbing influence disappears, and the natural world is
again predominant, as shown by the marriage of Gebriel and
Bathsheba.

Wildeve resists Egdon Heath, which is one of Hardy's
strongest prescecntations of a natural force. In Native the
heath assumes a personality of 1ts own. Throughcut the
narrative the heath 1s an always present force, which
reflects the moods of the characters who inhabit it,
Because of its strength, VWildeve'!s attempts to escape from
the heath seem particularly futile. His battle against its
natural forces also seems insignificant when compared to
Eustaclal's discentent, which is so overwhelming, Wildeve

is a "chip of the same sensual block" as ‘I‘roy.7l

But agailn,
his passion seems small when compared to Eustacia's, Lliore-
over, his character suffers the same fate as Lucetta's:

both appear insignificant when compared to the greater onss

7OBailey, op. cit., p. 1150.

71Baker, op. cit., p. 38.
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éf Henchard and Eustacia. But because Wildeve is caught in
her resistance to the heath, he suffers her fate.

Edred Filtzpiers, while similar to Troy and Wildeve,

is also lMrs. Charmond'!s counterpart in The Woodlanders,

According to Huss, these two are

« o o complete allens in the forest-world of

Hintock, and the tastes, manners, and education

which they have acquired render them incapable

of communication with the rustics and imperceptive

of the realé as opposed to the apparent, workings

of Nature.
Fitzplers 1s divorced from the natural world of Little
Hintcok primarily through his "modern" attitudes. Hence,
he 1s interested in medical science, particularly its
experimental aspects., For example, he pays Grammer Oliver
ten pounds in order to exanmine her brain after she dies.
Early in the narrative, the rustics suspect that Fitzpiers
1s associated with the devil. One of the rustics, addressing
Barber Percombe, says

A very clever and learned young doctor, who,

they say, 1s in league with the de¥§1, lives

in the place you be going to . . .
Later, Bawtree tells a story sbout a carton of books sent to

the parson instead of to Fitzpiers. Wwhen the parson saw the

bcoks, he wrote "Beware!" on the package before sending it

72Huss, op. cit., p. 33.

73Thomas Hardy, The Woodlanders, p. 5. / Text parallel
to the standard edition_ /
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on.7JJr Furthermore, Fitzpiers does not attend church regularly.
In all of these matters he 1s 1In opposition to the pecople
Around him, He becomes what DeLaura calls a "study of the
cost of modernity."75

Fitzpierst' final break with the natural world occurs
when he refects Grace for Mrs., Charmond and the outsilde
world that she represents., Even though he eventually returns
to Grace, he does not return to Little Hintock. Instead,
they decide to leave the area, Fitzpliers is able to return
to Grace because of his knowledge of himself. Troy and
Wildeve, because they are not as intellectual as PFitgzpiers,
are unable to make this adjuétment to a former 1life,76
However, Fitzpiers is similar to the other two in that he is
"indolent and impudent like Troy" end "unstable 1like Wildeve " [
All three men have strong sensual desires combined with a
small amount of willpower. Fltzplers 1s drawn to Mrs. Charmond
just as Wildeve, to Eustacia and Troy, to Bathsheba., His
discontent with Little Hintock parallels Wildeve's attempts

to escape the heath.78

Thibia., p. 62.

75DeLaura, op. cit., p. 393.

76Chew, Thomas Hardy, p. 50.

7T Thomas Hardy, The Mayor of Casterbridge, Introduction
by J. P. A. Pyre, p. xiV; hereafter cited as Pyre, Introducticn.

78Deen, op. cit., p. 209.
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The struggzles of these characters-- Lucetta, lMrs.,
Charmond, Troy, Wildeve, and Fitzpiers-- pale when compared
‘to the struggle of Eustacla Vye., ZEustacia is Hardy's
greztest portrayal of an outsider in conflict with nature,
or, more specifically, with Egdon Heath. Because she is an
outsider and because of her conflict with nature, she 1s
similar in some respects to the other characters who have
the same classification and who are involved in the same
conflict. For example. Eustacia is very sensual. As
Duffin says, she is a woman who " ; « o lives to love, and
to love in a hot, blind lustful way."79 As the other
characters, such as Mrs. Charmond, resist thelr surroundings,
Eustacla also resists the heath. The motive for all of her
action 1s to escape the "leveling influence of the heath, " 00
This drive 1s so strong that, combined with ZTustaclal's age
and temperament, it has " ., . . distorted her view of the
world around her."8l As a result, Bustacia has almost no
concept of the heath as reality. But, what she does view

a3 reality-~- Budmouth and Paris-- are, to her, not really

"9purfin, op. cit., p. 17.

'SOEleanor licCann, "Blind Will or Blind Here: Philosophy
and Myth in Hardy‘'s Return of the Native," Criticism, III
(Spring, 1961), 1i3.

81Robert C. Schweik, "Theme, Character, and Perspective
in Hardy's The Return of the Native," PQ, XLI (October, 1962),
761.
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‘cities but an escape from the heath.82

The heath, in turn, reflects Eustacla's discoentent,
"just as it reflects the thoughts of all its inhabitants.
For example, while Thomasin sees nothing evil in the heath
and regards it as home, for Eustacia it is @ "hell."83 In
her resistance to the heath, EBEustacia becomes a Proriethean
figure. Goldberg states:

In Fustacie Vye is embcdied the all-pervasive

symbol cof fire which flames out within the novel,

e light antagonistic toethe darkness, defiant of
i1ts gloom and foulness, b

Eustacia is associated with fire throughout the narrative.eb

Por example, she 1s described in terms of fire imagery,e6
and she suffers a death by fire in effigy.87 Tnis associ~-
ation with fire enhances her image, since fire 1s a gif#t
of the gods,

Even though Clym is also seen in terms of Fromethean

imagery and 1s, therefore, on the same plane as Eustacia,

8210c. ott.
83Deen, op. cit., p. 210.

BuM. A. Goldberg, "Hardy's Double Visioned Universe,"
EIC, VII (1957}, 379.

85John Paterscn, "The Return of the Native as Anti-
Christ Document," NCF, XIV (June, 1959), 113.

865onn Faterson, "'The Poetica! of The Return of the
Native," MFS, VI (Autumn, 1960), 220.

871bid., p. 219.
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fhe two charécters are not similar. Their differences are
best represented on the basic level of Clym's attempt to
‘return to the heath and of Eustacia's attempt to escépe
from it., Eustacia's infatuation with Clym further illus-
trates the way 1n which she sees, and is in conflict with,
her surroundings. Eustacia sees Clym in the same way 1n
which she sees Paris and Budmouth, What Heywood terms her
"bookish romanticism'" causes her romance with Clym.88
Eustacia, blinded by her desire to escape the heath, does
not accept Clym's attempt to return to it. She does not
reallize his love fer the heath equals her hatred for 1t.89
.Eustacia's fate, then, is in'part determined by her character.
She would probably have been dissatisfied in any locale,

Her unwillingness to compromise 1s the direct outcome of
a "godlike desire for independence."90" Schweik notes that,
in the "Queen of Night" chapter, Tustacia is sometimes
described as a
e o o dangerous citizen of the comrmonwealth of
hearts and rands, a young girl whose dreamy and
imaginative yearning has so distorted her views

that she understands nelither the heath nor the
world beyond 1t.91

88¢, Heywood "The Return of the Native and Miss
Bradden's The Dcctor's Wife: A Probable Source,'" NCF, XVIII
(June, 1963), 93.

89MaCann, op. clt,, p. 143,
90schweik, op. cit., p. 762.

911bid., p. 761.
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Yet, Hustacia i1s also the victim of forces around her and
makes the strongest statement of these forces when she says:

0, the cruelty of putting me into this ill-

conceived world! I was cepable of much; but

I have been injured and blighted beyond con-

trol! O, how hard it is of Heaven to devise

such tortures for me, who have done no harm

to Heaven at all.
Eustacie 1s an outsider on the heath; she is not only
unable to accept the natural world around her, but she
must also engage in actual conflict with it. Since she
cannot accept it, she is destroyed by nature. Beach
summarizes her desire to escape and her destruction:

It will be the eternal irony of this peotic

figure that no reader will ever be able to

dissociate her from the lonely and glcomy

setting from which she made her desperate

vain attempt to escape.93

Eustacia is Hardy's finest example of a character
unable to accept the natural world and l1ts demands. She
is similar to Lucetta, Mrs. Charmond, Troy, Wildeve, and
Fitzplers in her disregard of the natural norm. But not
all of the outsiders resist the natural nerm. Indeed,
gsome cdo not rebel agalinst 1t, but, lnstead, adopt it.

Among those who accept it are Venn, Ferfrae, and Ellzabeth-

Jane.,

92Hardy, The Return of the Natlve, p. 356.

93Eeach, op. clt., p. 103,
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Venn, althouzh native to Egdon, becomes an outsider
when he adopts the profession of a traveling reddleman, 9t
'Bailey labels this symbolic character as |

« « «» &n aspect of some such force as the

Ismaelitish heath seems to be, rather than

one of the h3m§n be%ngs who play out thsgr

drama according to its pulls upon then.
Critics have studied Venn 1n tﬁo ways. JSome view him as
Bailley does, stressihg his satanic qualities, describing
him as a "dephistophelian Visitant."%® Others, like
Duffin, go to the other extreme and compare Venn to Gabriel
08k.97 Yet, he seems to be between these two extremes.
‘Hagan notes that Venn intervenes 1n the action at four
important points. Zach time he has good intentions, but

98

always the results are bad. He intends to save two
marriacges, but, instead, he destroys them.99 Because of
the good Intentions but the bad results, he becomes an

ironical figure who looks evil but means well, 100

9.Baily, op. cit., pp. 1150-1151,
9°1b1d., pp. 1153-113.

Lo, it

9Tpurrin, op. cit., p. 17.

9850mn Hagen, "Note on the Significance of Diggery
Venn," NCF, XVI (September, 1961), 151. ‘
-—— s

99%Hunt, op. cit., p. 452,

lOOHagan’ _O_E. Cito, Pe 153'

—
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Although Venn has assumed the role of an outsider in
which he attempts to manipulate the lives of the characters
‘around nhim, he remains chose to nature. While he interfered
with the other characters, he does not attempt to Interfere
with the natural world. The profession he has chosen does
not dissociate him from nature. He acknowledges nature's
norm and does not Interfere with it; yet he sees nothing
wrong in interfering with the liVes of people who do not
acknowledge this norm-- 8.g., Eustgcia and Wildeve. Because
Venn does not resist the heath he lives in harmony with
the envirenment.l0l Because hé is compliant and does not
.change, he achieves a degreé of happiness in the conclusion
of the novel.1l02 g noted, Hardy had originally intended
for Venn to return to his traveling instead of marrying

Thomasin, Had Venn cdone so, he still would have maintained

101lchew, Thomas Hardy, p. 39.

10211 0ne1 Stevenson, The English MNovel: A Fanorana,
p. 383. Carl Weber in "Hardy's Grim Note in The Return of the
Native," notes that Hardy included an explanation in Book VI
of the Wessex edition (1912) of the original conclusion of The
Return of the YNative. Tne note says: "The writer may state
here that the original concention of the story did not design
g marriage between Thomasin and Venn. He was to have retained
his isolated and weird character to the last, and to have
disappeared mysteriously from the heath, noboby knowing hither--
Thomasin remaining a widow. But certain circumstances of the
serial publication led to a change of intent. Readers can
therefore choose between the endings, and those with an
saustere artistic code can assume the more consistant conclusion
to be the true one.,"
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his connection with the natural. world.
While Elizabeth-Jane is an outsider to Casterbridge,
" she represents the complete acceptance of the natural
surroundings. In fact, her acceptance 1s so great that

H103 In

she 1s termed by several critics a "stoic.
stressing this quality, critics frequently describe her
by the qualities she lacks, For example, Chew describes
her as not "fascinating like Eustacia," not "lovable like
Tess," and '"not intellectual like sue."1%  Beckman adds
that she has "Lucetta's charm without her foolishness,
Farfrae's stability without his narrowness and superfici-
ality," and "Henchard's emotional intensity without his

n105

self-destructiveness. Because of her ability to

accept whatever 1life has to offer, Elizabeth-Jane, like
Vann, achieves a degree ol happiness. Brogan analyzes
her fate:
In action as well as appearance she 1s embodied
wisdom because she does not seek her desire by
will and passion, as Henchard and Lucetta do,

but in perfect resignation makes the best of what
fate sends to her,*~”°

103pypre describes her as Hardy's"most complete and
perfect portrait of the feminine stoic.”" Beckman describes
her as a stable stoic character,

1OuChew, Introduction, p. xix.

1OSBeckman, ov. cit., p. 85.

106Brogan, op. cit., p. 216,
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Farfrae possesses the same stoic qualities as
Elizabeth-Jane., Peckman says that the Scotsman does not
‘"try to understand the universe since he knows how to-use
it for his own purposes.107 In some respects, the battle
between Farfrae and Henchard represents the conflict
between the new and the old ways of life. Henchard, for
example, is identified with custom and tradition.lo8
FParfree, in contrast, typifies new methods and 1deas.109
Even though Farfrae brings & new way of life into Caster-
bridgce, he does not set this way of life agalnst the
natural world around him. Henchard is not able to adapt
.to the natural world but, instead, tries to force it to
adapt to him. Farfrae has a pliability which Henchard
lacks and which accounts for his success in the novel.110
Henchard is continually defeated by his passions. For
example, his decision to ruln Ferfrae financially 1s cne
of passion and results in his own defeat. Farfrae's only

departure from the natural norm is his marriasge to Lucettsz.

When he marries Elizabeth~Jane, he acknowledges the

1O7Beckman, op. cit., p. 85.

108John Paterson, "Tne Mayor of Casterbridce as
Tragedy," V3, III (December, 1959), 157.

109¢hew, Thomas Hardy, pp. L&-49.

1103r6gan, op. cit., p. 315.
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‘supremacy of the naturael order and proves that he is willing
to conform to it. In this way, he assures his success . 111

The geographic basis of these characters, then, is
less important than their willingness to accept or reject
the natural norm. Although Lucetta, Mrs, Charmond, Troy,
Wildeve, Fitzpiers, Eustacia, Venn, Elizabeth-Jane, and
Farfrae are all outsiders, their final position in the
novel depends upon their ability to accept the natural norm.
Their final outcome is determined by their flexibility,
their willingness to accept whatever nature offers, and
thelir lack of dominating passions.112 But Farfrae and
Blizabeth-Jene achieve a degree\of happiness because of
their willingness to conform to naturej Fusteacia and the
others do not because they resist the natural norm. Beckaan
says of these resistors:

Instead of passing humbly through the iron

olently coliide with them. 13 © oo ots TeY

Because of their resistance to the natural norm, they are

destroyed, usually by nature or by an agent for her.

1llpaterson, ":ayor of Casterbridge," p. 169.

112Karl, op. cit., p. 211,

113Beckman, op. cit., p. 78.




CHAPTER III

THE INSIDERS AXND THEIR

RELATION TO TiHE NATURAL KORM

The outsiders in Herdy'!s novels are those characters
who are not associated through their backgrounds with the
primary locale of the novel and those who have chosen to
dissociate themselves from the primary locale. These
characters contrast with those who are associated with a
novel's particular leccale-- Boldwood, irs. Yeobright, Clymn,
Thomasin, liichael Henchard, Grace, Giles, and Marty. A
study of the insiders also further emphasizes the importance
o the naturel norm in the novels of Hardy, for the con-
clusions correspond to those derived from the study of the
outsiders., The insiders are affected by the necessity of
confcrming to the natural world, sas tﬁe outsiders are, and
they must suffer the consequences when they fall to confora
to this norm. For exemple, Michael Henchard'!s resistance to
the natural norm is as grest as Eustaclae's, and his destruc-
tion is just as tragic. The 1nsiders, then, have the same
basic division as the outsiders: those who resist the
natursl norm and those who accept 1t. Huss emphaslzes

this cdivision:
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Though such characters as Gabriel Oak iIn Far
from the lMadding Crowd occaslonally have an
adventage because they live on the most inti-
mate terms with Nature, cthers, such as HMichael
Henchard in The Mhayor of Casterbridge suffer
both spiritual and meterizl losses bpecause of
their alienation from Naturi Ef theilr insbility
to meet its changing moods.ttH

Boldwcod, Mrs. Yeobright, and liichael Henchard are

the characters among the insiders who resist the naturel

norm. The actions of these charescters demonstrate their
conflict with the natursl world, The characters whio do

not resist the natural norm-- Gabriel Oak, Bathsheba, Clym,
Thomasin, Grace, Giles, and Marty-- are more difficult to
classify. This difficulty ariscs, in part, from Hardy's
shift %o social, as distinguished f{rom cosmic, criticism.lls
Thus, they illustrate the difficulties of using such terms
es "successes” or "fallures," for critical judgment of them
and their situations varies, OClym is fhe nost notable
example of a character whose final outcome is disputed by
critics., If success 1s belng rewarded total happiness,
then there are few, 1f any, characters who qualify, in =
Hardy novel., DMore often than not, the characters who
accept the natural norm are between the two extremes of

total destruction or total happlness. For exanple, death

11LLHuSS, _020 EE_E., P 28.

115Wagenknecht, op. cit., p. 363.
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"has not made Giles a failure since he dies in the so-czlled
happy way of giving his life for someone he loves.
. Bathsheba, Gabriel, Thomasin, Clym, and Grace are, at the
conclusion of the narratives, surrounded by the question
of what quantity or quality of happiness they will receive.
These characters who conform to the natural norm, but who
are diff'icult to classify as successes or failures, best
typify Hardy's philosophy. These charscters give rise to
the labels of "Immanent Will" or "determinism" or "pessimism"
which are frequently applied to Hardy's writing, as critics
try to answer why conformity does not bring happiness.
The resistance of the three insiders who do not
accept the natural norm takes different forms. Boldwood,
cne of Hardy's earlier attempts of a complex charsascter
study, alienates himself from nature, - Hardy illustrates
through Boldwood how false appearances can be.116
Ernest Baker describes Boldwood as " . . . the traditional
calm, self-disciplined nature stung to infatuation by =

n117 He owns a farm in

woman's capricious blandishments.
the area of Weatherbury, which connects him with nature.

His wealth, however, is beginning to alienate him from

116R1 chard C. Carpenter, "The Mirrcr and the Sword:
Imagery in Far from the Madding Crowd," KCF, SVIII (iarch,
1961'4-) ’ 337.

117Bal{er’ .C-)-E. Citn’ po 3“—‘
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his surroundings. His infatuation for Bathsheba causes
him to becorie progressively more and more alienated from
nature while his conncction with the civilized world
increases.ll8 Eventually, his break with the natural world
is complete when he is declared legally insane for the murder
of Troy.119

Mrs, Yeobright is another character who resists her
natural world, Deen states that lrs. Yeobright is "only

less reconciled to her existence than Eustacia"lzo

Her

resistance, however, 13 revealed in her determination to

see Clym leave the heath., Because in this way she resists

the heath and the natural world, it retaliates against her.12!

She 1s destroyed by a force of the heath-~ an adder.
Henchard's resistance to the naturel norm results from

his inflexibility. His stubbornness equals lkrs. Yeobright's,

Like Boldwood, he struggles with emotions and passions

beyond his control. Michael Henchard's character, however,

is much greater than that of Boldwood., At times, Henchard

appears more as an unexplainsble force than as a person.122

1285.5b, op. cit., p. 155.
1191bi4., p. 151.
120Deen, op. cit., p. 209.

1213ccann, op. cit., p. 1h3.

—_—

122kar1, op. cit., p. 197.

———
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'Faterson describes him as possessing the "hercism of
spirit that prefers the dangerous satisfactions cf the
. super human to the mild comforts of tﬁe merely human, "123
Thus, he cannot accept mere friendshiv from Farfrae
because he expects a greater affection. Henchard is
neither submissive to nature nor is he a "sensitive misfit."12l
Instead, he is a man of character, and, &s such, he deter-
mines his own fate. All of the other characters in llayor
appear to be secondary when compared to Henchard in his
struggle with his natural surroundings and with himself,
Henchard " . . . fills the horizon and towers over the
minor characters, in passioh and sobriety, in fury and in
repentence, 1n predatoriness, and finally in ennobling
humility."l25
Henchard possesses the same tyve of Promethean strensth
and is involved in the same type of Fromethean strucgle as
Eustacia and Clym. Fyre states that Henchard is one of the
"true Prometheans” who "are not, necessarily, the obviously

good, much less the secur-e."126 A Promethean figure takes

part 1n a lonely, tragic struggle, as Henchard does, for his

123Paterson, "Hayor of Casterbrldre," p. 156,

lthesmond Hawkins, Hardy The Novellst, p. 39,

125Weiner, op. cite, p. 232,

lZOPyre, Introduction, pp. xxxl-xxxii.
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.cause may be opposed by powers greater than his, Henchard
is always alcne and isolated; he enters Casterbridge alone,
he bullds his business alone, he fights alone, and he lesves
Casterbridge defeated and alone.L27

Yet Henchard realizes that something-- his pride end

d.lzé Whenever he cannot

passion-- has to be controlle
control them, he conflicts with the natural norm arocund
him, Because his pride and passion are responsible for
his defeat, Hencnard, probably more than any other of
Hardy's characters, '"carries his fate with nim."129  The
very qualities which make Henchard sucn an outstandingly
strongz character ere responsible for his downfall, for
these are the qualities which he cannot control. Brogan
notes:

The author never lcses an opportunity to

point out that Henchard's presiding sin is

pride, and it is no doubt for his pride that

he 1s made to go before a certain Mr. Fall,

wheose prophecy that in the coming season it

will be more like living in Revelations that

In ¥ngland bturns out, as ancient prochecies

often did, to be correct in its main outlines
though deceptive in its details.130

127Karl, op. cit., p. 197.
1281bid., p. 196.

129Chew, Thomas Hardy, pe. L7.

1305rogan, op. cit., p. 315.

— e————
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Henchard is also unable to control his passion cr ambition,
and these emotions, connected with his pride, destroy nim.

" His tragedy is thet he 1s a victim of himself.131

Becausse
he is ruined by his own "tragic flaws," he is equal in
stature to some Greek or Shakespearean heroes.132 Like
these characters, for example, Cedipus and Lezr, Henchard
must, as Paterson states, " . . . rediscover in suffering
and sorrowW the asctuality of the moral power he had so
recklessly flouted.”l33

Henchard's pride will not ellow him to admlit the

supremacy of the natural world, nor will it allow him eny

flexivility. Through the novel he acts against the natursl

V=

world and deviates from its norm. 3h mor example, HYenchard

acts against nature when he attempts to make the damaged
wheat wheole and when he seeks a weather prediction.l35
These acts reveal Henchard's attempts to trespass on the

natural world's domain. In acdition to refusing to accept

the actions of the natural world, he emphasizes the necessity

131zutlend, op. cit., pp. 207-208.
1325tevenson, op. cit., p. L06.
133Patersoﬁ, "layor of Casterbridge," p. 153.

134, , . . . .
BLLu'ames R. Baker, "Thematic Awbiguity in Mayor of
Casterbridge," 0L, I (May 1955), 15.

r

g » s 00
133?aterson, "Mavor of Casterbridee," p, 139.
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of conforming to the natural norm even If that norm changes.
Henchard is a part of the past.136 Casterbridge, however,
Is adopting new ways; and the same virtues that made Henchard
succeed in the ¢ld Casterbridze destroy him as he resists
the changes around nim.137 Huss states:

Casterbridge, which seems poised and waiting

for the Industrial Revolution . . . becomes

the cage which imprisons the unhappy Henchard

as he tries to conform both to its conventions

and to its progressive spirit.d3
Hencherd is willful, assertive, and resistant to his fate;
FParfrae and Slizebeth-Jane are not.t37 Henchard resists the
natural world end its norm, but Farfrae and Elizabeth-Jane
remain flexible, He is destroyed by the normn which he
resists., They attain a degree of success,

The other insiders-- Gabriel 0Oak, Bathsheba, Clym,
Thomasin, Grace, Giles, and Marty-- do not resist the
natural noerm., In an attempt to determine Hardy's philosophy,
critics usually rely on these cheracters. Throcuch then

Hardy illustrates that nothing cen bring guaranteed happi-

ness; the best that can be offerecd is the hope for less

136Brogan, op. cit., p. 31lL.

13Tuowara 0. Grogcan, "Science and Narrative Structure
] ¥ e - . o)
in Austin, Hardy, and Woolf," NCF, XI (karch 1957), 2€0.

138Huss, op. cit., p. 36.

q ~ . b : 2 y
13’Brcgan, "Science and larrative Structure," p. 260,



unhappiness. This attitude is particularly important when
considering Gabriel Cak, for he is usually regarded as being
* the closest to nature. He represents "nature and its

norm," 140

Babb, who describes him as "sturdy" and "natural,"
stresses that he remains

e o o allied with the processes of nature

through performing the ordinary tasks of

farmer or shepherd, hif feet firmly planted

in the natural world,-tl
Woolf cescribes him as " , ., . stable in his temperament,
steadfast in his affections, and capable cf open-eyed endur-

. o3 P nllLZ "
ance without flincning. Beckman terms Oak an " . . .
elevated rustic whose ironical attitudes are exhibited
practically instead of verbally and seriously instead of
comically.”1}3 THowever, no matter what label is applied
to him, Gabriel Qak is usually viewed as tne character
Hardy was best able to assoclate with the enduring norms
of nature. As such, Drew states that he becomes &

e o o 3ymMbol of men's true place in hls universe,

of the control of passion by self-discipline, and

of all ﬁpat which to Hardy gives man dignity and
worvh, :

lhOBeckman, op. cit., p. 83.

141pabb, op. cit., p. 1L9.

o)
lh‘Virginia Wecolf, The Second Tormon Reader, p. 227.

153Beckman, op. cite, pPo 77,

|
1M4Drew, op. cit., p. 150.




Hardy stresses Cak's connection with nature through
a choice of descriptive terms., For example, in the Tirst
reference, he states:

When PFarmer Oak smiled, the corners of his

mcuth spread till they were within an uvnim-

portant distance of his ears, his eyes were

reduced to chinks, and diverging wrinkles

appeared round them, extending upon his

countenance like the rays ﬁg a rudlmentary

sketch of the rising sun.iid
Because ol his assoclation with nature end the natural norm,
Gabriel should, logically, receive many rewards from her.
Yet, the irony remains that Hardy should interject & guesticn
in the conclusion of the novel concerning Cak's happiness,
At the conclusion of the narrative, when Bathshebz and
Gabriel are married, Poorgrass comments

"Yesy I supvose that's the size o't, . . .

and I wish him jovy o' her; thousrh I were

cnce or twice upon saving to-day with holy

Hosea, in ny scripture manner, which is

my second nature, 'Ephraim is joined to idols:

let him alone.' But since 'tis as 'tis, why

might have been worse, and I feel my thanks

accordingly."1l

Bathsheba's acceptance of her natural surrcundings
i1s not, at first, as total as Gabriel's, She has the

jmpulses of both the socially refined (shown by her glancing

in the mirror) and of the natural (shown by her horse-

1h5Thomas Hardy, Far From The Medding Crowd, p. 1l.
/ Text parallel to Standard edition./

146

ibid., p. Lbl.
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17

‘ riding.) When she first arrives at Weatherbury, she

mildly wents to "be somebody.”lu8

Because of this dzsire,
* she revolts against the norm of the country life.lug In
her revolt, she marries Troy, a person in direct opposi-
tion to nature, instead of Oak.lSO According to Babb,
The fact that Bathsheba does belong essentially
to the natural world is indicated over and over
Eg i2§?¥5in the figurative languege he applies
By the end of the novel, however, she has learned to value
Oak.l52 Her return to him on the death of Troy lcads to
the "mederetely happy" ending of the novel.*?3 In her
temperary devarture from the natural nora and her attemyt
to return to it, she resembles Clym. And while her future

is probably more promising than Clym's, the closing renarks

of Madding Crowd do not guarantee so.

Clymm leaves nis natural world and later returns to

it. He finds tragedy in nis return anc, finally, attempts

4 T8abb, op. cite, p. 135,
1}€3ecknan, on. cit., p. 77.
1L95tevenson, op. cit., p. 365.

i%0Hawking, ovn. cit., D. 4T.

151pabb, op. cit., p. 157.
1921v1d., o. 18,

153Bailey, "Visiong of Self," »n. 7&,
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to reconcile the knowledge gained through tregedy to his
surroundings on Egdon Heath, Clym lezves the heath and
btecomes a diamond merchant, a profession cdependant upon
promoting uvltimate symbols cf vanity, self-indulgence, and
ISL{- 3 2 * 1
wealth, He does not find contentment in the outside
world, however, and returns to the heath, his love of it

155

having been intensified by his experiences. In his

return he is seeking an " . . . impossible world where the

n156

externals of society do not count. His desirs to return
to the heath, however, 1s so great that 1t distorts his
view of himself and those around him. Baker explains that
while Clym sees himself as "strong snd determined,”" he is
actually suffering from "paralysis of the will."157 Clym's
failure to see himself and others realistically, combined
with Zustacia's similar fault, produces the tragedy of the
novel, They are drawn together because of a "mutuzl misun-
derstandinc" of each other,l59

Clym's goal in returning to the heath is an unreal-

istic as hls views of himself and Tustacia, His desire to

"'\' . .
olotis =, \lheeler, "Four Versions of Return of the
Native," NC#®, XIV (June, 1959), 3l.

155,

1565

hew, Thomas Hardy, p. Ll.

chweik, op. cit., p. 766,

lS?Baker, History of the liovel, p. 39,

lSEMcCann, op., cit., p. 153,
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159 But, in attempting to better

better man is Promethcan.

the rustics, he is tampering with ﬁhe natural world, one
that he has already seen fit tc leave, Hardy'!s final
attitude toward Clym and his attempted return is ambiguous.
Beclacan, for example, sees Clym's return as one

I

e« ¢« o to a neutrel, native condition of existence.
Fe endures just as the heath endures, leads a life
drab as 1t is drab, and, becomes purblind as it
remains monochromatic.161

However, while he physically returns, Clym is not able
spiritually to return to the heath: the norm he once
rejected will net totally accept him., His fate, as Schweik

views it, is to " ., . . remain the victim of a partial

delusion which effectively distorts partial insight.”l62
Hardy says cf the reception to Clym's preaching, "But
everywhere he was kindly received, for the story of his
life had become generally known."103  Since his story is
known, he will always be set apart by it. As a result,

Clym will never be anything but a "fish out of water," Lol

»

pivev; "Thomas Hardy'!s Tragic Hero,'" XNCF,
), 185, ‘

160DeLaura, on. ¢

159m€d R. 3
IX (December, 195l
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16133ckman, 0.
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1623chweik, or. Cite, D. 767,

|

16355 rdy, Return of the Native, o. LC6.

lohT wmas Hardy, Return of the Native, Introducticn
by John Paterson, p. xi; heréarter citea as Paterson,
Introduction,

160
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- And, Paterson asserts, he " ., . . has as little in common
with the barbaric heath as any chanacter in the novel."165

Thomasin does not attempt a partial rebellion, as
does Clym, but instead accepts her environment just as much
as QOak does. She sees nothing evil about the heath, and
does not attempt to rebel against it. She does not attewmpt
to bring change into the heath, but wants to conform to it.
Yet, in the original plan of the ncvel (stated earlier in
this study) Thomasin was to remain widowed after the death
of Wildeve. Even though she conformed to her naturel
surroundings, her final happiness would have been questicn-
able,

Grgce is not as accepting of the natural world as
Thomesin but leaves Little Hintock. Her departure 1s the
result cf pkr. Melbury's desire to apologize for a slight
to Giles Winterborne's father, iir. Melbury views marriage
betwsen Giles and Grace as a meeans of setting things right.
When she returns to Little Eintock, her education " . .
superimposed uvon her rustic background causes her to be at
odds with herself as to which values she will choose,"166

She finds herself bvetween the outsiders (Mrs. Charmond and

16bPaterson, Return of the Native as Antichristian,”

p. 116,
166

Huss, cp. cit., p. 33.
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" Pitzpiers) and the insiders (Giles and Marty).l67
When Grace chooses to marry Pitzpisrs, she aligns herself
with the outside world.16® Grace learns, however, that she
is not a member of the outside world, and she tries to gain
admittance to her former world through her love of Giles.
When she sees him the norning after he has left his cabin
for her, she gains knowledge of hersell and of her place in
the natural wor'ld.169 A3 Drake states, her " . , . recon-
ciliation with the Arcadian world which she had mcmentarily
betrayed in her marriage 18 now complete."170 Giles!
death subdues her to the native environment; but she turns
back to the outer world, represented by Fitzpiers.17l

Giles Winterborne and larty 3South are the last of the
characters who cenform to their natural surroundings, vet
who are difficult to labsl as "successes" or "failures."
They are as closely related to the woodlands of Little
Hintock as Clym 1s to Zgdon Heath, or even more closely,

because thay do not even partially rebel. Drake states

167George S. fayen Jr., "Hardy's The Woodlanders:

Inwardness and Hemory," SzL, I (April, 1961), GL.

168Drake, op. cit., p. 255.
169gailey, "Visions of Self," p. &8,
170Drake, op. cit., p. 256.

171Chew, Thomas Hardy, p. 50.
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that they are able to perceive the " . . . natural world
+ o« « as at once a reflection of and a parable for the
lives of men."172 Raleigh says of their relation with
nature that they are " . . . in tune with the natural
world-- wnose symbols they can decipher like hieroglyphs--
instinctive, and personal."t73 Giles is frequently
compared to Gabriel Cak because of his "practical sagacity
« « «» constancy and solid virtue, and . . . his modest
estimete of his own merit,"17h

Marty has thec same characteristics as Giles. While
Hardy generally neglects her in the middle c¢f the narrative
in order to follow the activities of Grace, she is present
in the beginning and conclusion of the novel., liatchett
says her development in the early part of the novel suggests
that she will be the heroine.l75 Even though attention
centers on Grace, Marty appears frequently enough through-
out the narrative to remind the reader of her presence and
to stress her unchanging connection with nature. She acts

as a " . . . symbol of a neutral, pessimistic attitude

172prake, op. cit., p. 25,
173Releigh, op. cit., p. 253.
17hpyre, Introduction, p. xvi.

175Matehett, ov. cit., p. 250.
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Neither Giles

nl76

toward the viclssitudes of existence.,
nor Marty ever question the natural forces around them.
For example, Giles does not hesitate to leave his home for
Grace and to stay in the rain, even though he is not well
enough to do so. IMarty, even though she is saddened by
Gileé' death, is, in a way, triumphant; because, as she .

tells Grace:
" ., . . he belongs to neither of us now, and
ycour beauty 1s no more powerful with him than
my plainness, I have come to help you, matam,
He never cared for me, and he cared much for
vou; but he cares for us both alike now,"177

She continues to express this attitude in the finsl passage
in the novel wnen she says over Giles! grave:

Now, my own, own love, . . . yOou are mnine,

and on'y mine; for she has forgotten tee

at last, althoush for her you died. But I--
whencver I get up I'1l think of fee, and
vhenever I lie down I'1ll think of 'ee., ““hen-
ever I plant the young Jlarches I'1l think that
none cen plant as you planted; and whenever I
turn the cider-wring, 1'11 say none could do it
like you, If ever I fcrget your name let me
forget home and heaven, 3ut, no, no, my love,
I never can forret 'eg; for you was a good man,
and did pood thingst 178

One of the difficulties in déaling with the charac-

ters of The Woodlanders results from the fact that the

1768eckman, op. cit., p. 75.

17T Thomas Herdy, The Woodlanders, p. 390,

1781v1a,, p. Lil.
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novel 1is tvansitionalj it is illustrative of the changes
Hardy wes seeing in the natural world and, thereby, the
changes in his philesovhy. Through his novels, Hardy
shows an increasing connectlion with the effects of the
influx of society in the natural world and the corresponding
changes in the netural norm. Rutland states that layor
marks the end of the period in which Eardy's novels "are
before all else works of art."179 Hardy had always had
a tendency to preach, but 1t is only in the novels beginning

with The Woodlanders that this tendency interferes with the
160

story. In The Vcodlanders, Hardy's artistic balance

began to weaken. Throush the novels, he reveals the
Increasing encroachient on the natural norm by society.
Finally, the only place trhat he can use to 1llustrate a
workable natural norm is Little Hintock, an ares so secluded
that even the residents of Greater Hintcck regard it as
totally isolated.

While the novel, for the most part, centers around
the l1lives of the people in Little Hintock, Hardy uses the
characters to comment on socilal conventicns. In this way,
he was putting these characters to the same purpose as ne

L]

later does in Tess. In The Woodlanders, he advances the

1793ut1and, op. cit., p. 211,

1¢05ec11, cp. cit., op. 187-1885,
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theme that " . . . society, and the institutions which it

supports, may be the critical determinants of an individual'ls

Ol

life;"l He attacks education when it is used in the

manner that Mr. Melbury uses it-- as a " . . ., means for

Y

reaching a higher stratum of society.“l82 iiore impor-

183

tantly, he 1s concerned with the marriage question.
Huss describes the iniportsnce ol this concern in the
development of Hardy's novels:

e « o the emphasis upcn the problem of sexual
selection, which the conventional attitude
towards marriage compliceates, prepares the way
for Hardy's more violent and overt attack upon
convent¢ons in Tesg of the D'Urbervilles and
Jude the Obscure.+cH ~

In The %Yoodlanders, according to Brennecke, Hardy

" . . . turns from an instinctive fatalist into a conscious
philosovphic artist."lBS In Tess and Juce, he uses characters
and setting as tcols to express his philosophy. By the
time of the compositicn of Tess and Jude, he has changed

his use of setting; in Tess the rural order is subjusgated

by civilizstion; in Jude it has been replaced. But part

1814z ro14 Orel, Tromas Hardy's Epic-Drama: A Study
£ thg Dynasts, p. 36.

——

182Huss, ope. cite, pPe [0
183,

Cecil, op. cit., p. 188.
181!'Ibid., p. 300

1852Pnest Brennecke, Thomas Hardy's Universe: A
Study of a Poet's lind, p. 47.
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of the cld pattern remains, for the characters are still
faced with the problem of delfining & norm and conforming
to 1t; however, now such conformity is more difficult,

because the obvious natural norm has disappeared,



CHAPTER IV .

TESS AND JUDE

A CONCLUSION

When studied in relation to Hardy's other novels,
Tess and Jude are representative of his changing philosophy
and the ways in which he adapts the novel form to express
the changes., Probably they are among the novels most often
assoclated with Hardy. Yet, because they are not among
his more zrtistically balanced wopks, such as Eglgzror
Native, in which the elements of theme, character, and
setting work togsetner, Chew sees Hardy's last major novels

186

as non-characteristic of the author,. Tess and Jude show
Hardy, as Chew states, " ., . . emerging from the implicit
to the explicit in the illustration end expounding of his
view of life."187 In his novels, Hardy almost always
attacks some social convention. Even his first work, The
Foor kan and the Lady, was rejected because of the social

188

criticism i1t contained. But in most of the novels

before Tess and Jude, the criticism was implied rather

186Chew, Thomas Hardy, p. 60.

187Loc. clit.

1882 cenknecht, op. cit., p. 362.
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than directly stated.189 For example, in Mayor, Hardy
suggests the evils that mechanization will bring to the
rural areas when Whittle comments that even though Farfrae
is an easier master, the pay 1s a shilling & week less,

However, in Tess and Jude, Hardy becomes obviously didactic,

so much co that the purpose of the story interferes with

. 191 P .
the story itself, Hellstrom defines thrse causes for
the pessimistic atmosphere in Tess and Jude: first, fewer
cheracters are at easec with thelr environment; secondly,
the urban setting lacks the "inherent beauty" of the
natural settings; and thirdly, Hardy's bitterness about

. - s . . 192
remediatle I1lls which are not remedied is epparent.

One of the major changes in Iess and Jude Is the
way 1n wnich the use of nature varies Irom the earlier
novels, ©marlier, nature offers a norm to which tne
characters are expected to conform. Howe states that

Wecsex was nhis fixed principle of order and

reccllection, ths ccnstant about which he

could mancuver itne mogernist variables of
rebeliion and doubt.l93

189

Granville Ficks, "Jas Thomaes Hardy a Pessimist?”

Bducational Forum, II (November, 1937), 60.

190zutland, op. cit., p. 221.

191

Hellstrom, on, cit., p. 11,

—

Clowe, 00, Ccit., D. 2.

— eee——

1931p14., p. 21

192..
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Throughout Tess and Jude, however, Hardy gquestions exactly
what will be the results of conformity, and his questionlng
is shown in the qualified amount of happiness achieved by
the charscters at the conclusions of the novels, Hardy's
interpretation of the natural norm chanzes through the

novels, While addina Crowd 1s one of the least compli-

cated prescntations of the na2tural norm, in Jude the
natural norm is eliminated. This gradual disappearsnce
of the natural ncrm is connected with the changing
emphasis ol' the novels, In the novels, country life is
idealized to a diminishing degree., This change can be
traced through Hardy's changing portrayal of the rustics.

One recalls that tne rustics of sladding Crowd are almost

faultless; they present a picture of rural life at its
best. However, in laycr the rustics change to the orig-
inators of the skimmlity ride, and in Jude they assume the

form of Arabella and her family.

The Woodlanders marks the transition from well
balanced novel to these which becorie vessels of philesophy.
Yet even in this transitional novel, the natural norm 1s

still present. 3But The Woodlanders also reveals that the

natural nerm 1s disappearing. Little Hintecck, a secluded

'.J.

area withdrawn from the outside world, Is its last strong-

hold. Tess shows a further weakeninz of the natural norm,

Tess 1s portrayed as part of the natural world, but
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soclety, represented by Alec and Angel, defeats the natursl
world through the defeat of Tess. In Tess, the natursl
norm which hos become passive 1s personified in Tess's
passivity. In the earlier novels, strong nature, when
provoked, acts sgainst a character (such as when the
flowers plantcd by Troy are destroyed). In Tess, however,
nature (Tess) is stoic and is acted upon. MNature becones
as accerting of the forces around her as wes Elizabeth-
Jane in lizyor.,

Jude represents the final phase of the transition

-

becsuse, since the natural norm has been destroy socl

®
o,
-

o

ty

i1s attempting to create an artificiel one. Its fallure

4]

illustratec by the charecters'! attempts to find acceptance
by conforming to the sccietal norm and by their subseguent
outcomes., Howe says of this loss of the norm

The countryside in the Wessex novels comes to
embody the accumulated richness-- but since Hardy
is realistic arnd honest, also the accumulated
stagnaticn-- of an old and stable culture. As
long as that culture remaeins available for Hardy's
protagonists to come back to, away from the
pressures of ambition and thought, they need

not feel entirely homeless in the world., Once 1t
is no lonrer there or no longer felt to be vital,

i
there follows tre deracinaticn of Jude the Obscuzg.194

Hardy uses both Tess and Jude as a means of strongly

criticlizing faults iIn the Victorian society. TFor example,

‘Howe, 0p. cit., p. 21.
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Cecil states that, even though Hardy " . . . would have
called the earth a blighted star when he was twenty-four,"

he @id not have the impulse in his earlier works to "proclaim

1195

it so opernly.’ Ironically, in Tess the object of the

196

Iindictment is not constant, As Rutland states:

Now he attacks human society for framing laws

and conventions which run counter to Nature; and
now he cries out against the cruelty of universal
Nature, in whose breastig$here runs none of the
milk of human kindness,

The two areas of the Victorian social code which Hardy
attacks most strongly in Tess are sexual standards and
religious hypocrisy. He attacks the social system that
"

« « » makes her misfortune a tragedy by converting the

victim of her own innocence and a man's rapacity into a
" 198

fallen wcwman. Howe observzss that Hardy had always

recarded the Victorian "cult of chastity to ve corrupted
| by meanness and hysteria."l99 In other words, thoss who
| taught the Importance of chastity used unpleasant means
to support their teachings.

The cther major area criticized in Tess is personified

195&ecil, op. cit., p. 187.
19%Rutland, op. cit., p. 230.
197500, oit.

198Hicks, op. cit., pp. 60-61.

199k0we, op. cit., p. 110.
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by Angel Clare, Angel, who has supposedly freed himselfl
from any condemning moral codes, proved the strength of
his convictions by refusing to enter the church, Yet in
his so-called "free-thinking" he is actually a hypocrite,
for he condemns Tess while he himsell does not have a
spotless reputetion, having had his own sexual adventures
while in London. 3chweik argues that Hsrdy was not
limiting his attack to sexual and religious hypocrisy:

What Tess reveals, then, is not only Hardy's

—

feeling about the shallowness of certain Victorian

soclal mores but his sense of the general limita-

tions of moral Vis%86 and the commen arbitrariness
of meral formulae.

In Jude, Hardy includes more criticism of Victorian
codes. Although education, marriace, and the church receive
most of the attack, Orel describes the work as a " . . .
novel aflame with criticism of the age."20l Jude is
portrayed es the type of student most universities should
want because of his intelligence and strong desire to
learn. Yevertheless, he is denied acdmission to Christ-
minister because he lacks a formal education reared to

university acceptance, Thus, the educational system loses

these students which it should want. The effects of this

200Robert Schweik, "Moral Perspectives in Tess of the

D'Urbervilles,” CE, XXIV (October, 1962), 18.

201oren, op. cit., p. 36.
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loss on the educational system are revealed in the decay
and stagnation ettached to Christminister. For example,
age has not resulted indignity but, instead, in disrepsair.
The marriage laws are attacked, because they make
no provisicn for chance, even justifiable change. Hardy
comments at the time of Jude and Arabella's marriage:
And so, standing before the aforesaid officiator,
the two swore that at every other time of their
lives till death took them, they would assuredly
believe, feel, and desire precisely as they had
believed, felt, and desired during the few
precedingz weeks, What was as remarkable as the
undertakins itself was the fact that ngbody scemed
at all surprised at what they swore.
Jude 1s also an attack upon Victorian Christianity
or, as Alexander states, an attack upon the theory of a
"eood" 60d.2%3 Wolland comments:
Hardy uses images snd symbols derived from the
evolution of Christianity to criticize the so-
called Christisn scciety he knew in late nineteenth
century England and to c 5tlci?9 the Christian
Jdeal of self-sacrifice.=
The criticism of Christianity is related to criticism of

the general moral code of the tires., Hardy stresses the

difference between enforcing morality in the guise of

2Oz‘l’homas Hardy, Jude The Qbscure, p. 101, (Text

parallel to standard edition).

2033, J. Alexe :nder, "‘Thomas Herdy's Jude The Obscure:

A Rejecticn of Traditicnal Christianity's 'Gooo!' God Taeory,"

504, III (October, 1964), T76.

ZOhhorman Holland Jr., "Jude The Cbscure: Hardy
Symbolic Indictment of Christianity,”" .CF, IX (June, 1@>L)

C:
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Christianity (conaemqvnv "bad" behavier) and actually

o

2

¥

t

0]

ty (fergivine),., For example, while

s

g/

3

[
[4]

practicing r

Phillotson believes it 1s right to let 3ue go instead of
keeping ner with hin, soclety condemns him for what was
actuelly a kind act. Similerly, soclety approves when he
takes Sue back; but by conforming to the acceptable sccial
mores, he beging to assume society's cruel characteristics.,
Also, society will not accept Sue and Jude because they have
behaved "impropertly." And, in 1ts attempt to enforce
good behavior, it acts in an unchristian way. Sue comments:
B} .J. cen't bear that they, and everybody, should
think pecple wicked because they may have chosen
to live thelir own way! It 1s really these opinicng

that meke the Dbest 1nuenulon5u oooole reckless,
and sctually becorze immoral. 5

Fardy's purvcse in both Tess and Jude is to criticize the

1

social system, Since these weaknesses were societal

Taults, they could nct be judged by a raturel nora. In

Tess Hardy kept the natural setting, dut vortrayed nature

&5 a victim of society Jjust as Tess 1s, Thus, nature ceannot
resist the intrusicns of the new-- either people (4Llec) or
machinery (the tnreshing machine)., hile remnants of the
naturel setting remain in Jude (the protrayal cof Jude's

boyhood at Marygreen, for instance), the one controlling

idea throughout the novel is the spirit of Christminster.

ZOEHardy, Jude The Obscure, p. 178.
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Just as setting has been sacrificed to theme in

3

Tess and Jude, so has character., Hardy manipulates the

characters in order to intensify his statement of theme

and, thus, loses the balance of the earlier novels. The

bt . 20¢
characters become "nonrealistic symbols for 1deau.—Oo

Tess represents nature as the victinm of soclety. Alec znd
| Angel represent the forces that are corrupting the naturel
world, Beach stetes that the characters of Jude represent
the

« « . stunted growth of nmodern 1life, with all

its maladjustment, discontent, and restless,

craving intellectuslity. They are the poor

creatures of an urban industrial crder.207
Ircnically, however, while the natural norm has disappearsd,
the characters are still trying to find somethning to which
they can conform, This attenpt often causes their tragedy
because the sccial code which they select as a norm offers
no stability or reliability., It lacks the unchangable
qualities of the natural rorm. An attempt to conform to
the transient social norm brings disaster to the characters.,

The characters of Tess and Jude cannot be divided

o
4

Insider and outsidesr as could the

(4]

s ©

[

into the cetescr

ot
<

people of the earlier novels who could be, because of the

20650114and, op. cit., p. 50,

2O7Beach, op. cit., p. 23,
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rresence ol the natural norm in the narrative. Since this
norm no longer exiscs, this division cannot be apclied in
these twc later novels. The types ol the earllier novels
combine in the six primary characters of Tess and Juds--
Tess, Alec, Angel, Jude, Arabella, snd Sue.2%® Yet, the
characters of Tess ancd Jude are similar to each other., For
exenvle, Alec and Arabella represent the corruption of the
natural world bty society; Angel and Sue, the weaknesses of
people who attempt to become "free-thinkers" unrestricted
by society's teachings; &nd Tess and Jude, the pure who are
destroyed by soclety. These six characters are also trying
to find scmething to which they can conform; and, therefore,
they also revresent the tracedy of departing from the natural
nerm.

Adec rzpresents the new rich emerging from the chanrce
of rural to urban 1ife.2%? Davidson says that he has " .,
. » appropriated an o0ld country name and bougnt his way
into Wessex."210 e brings with ﬁim the corrupticn of
society. Through the cdestructicn of. Tess and, therefore,

~

neture, he represents the disappearance of the natural nornm.

2083eckman, op. cit., p. 71l.

209ppank Plikington, "Relirion in Hardy's Novels
Contemporary Review, CLXXXVIII, (December, 1955}, 32.

210pavidson, op. cit., p. 22.
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Ironically, while Tess is at Flintcomb-Ashe, Alec 1s kinder
to her than anyone else, for he is the only figure to offer
Tess and her famrily help, even though he has ulterior
motives.211 But even when offering help, he is a " . . .
kind of devil, embodying the amieble sloth, the slackness
of will and value, which is the devil's world.Zl2 Alec
is not a well-drawn charécter because of the role he is

assigned to play in protraying the corruption of the

natural world. For example, Hawkins refers to him as a
n2l3

" Baker

« o« « muddle of useful improbabilities.
comnents upon the distortion c¢f Alec's characterization by
seying he represents the " ., . . almost impersonal foulness
of the world,"2ll Ven Ghent swmearizes the role he must
play in the novel when she states:

Alec is the smart aleck ol the Book of Job,

the one who goes to and fro in the earth and

walks up and down 1in it, the perfectly

deracinated one, with his flash and new

money and faked name and aggressive ego.215

Hardy further distorts Alec's character by stressing his

2llHowe, op. cit., pe. 127.

#lLoc. cit.,

2l3iaukins, op. cit., p. 76.

21h3aker, History of the Novel, p. 73.

215

Dorothy Van Ghent, Trhe English Hovels: Form and
T

. 208-2(390
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sensuality and portraying & character cut of balance within
himself, for Alec has no redeeming qualities. Society has
distorted his chzracter, and he brings his distortion into
the natural world of Wessex,

Areabellat's cheracter also is distorted to fit ths
purposes of the novel, She represents the force that
releases the uncontrollable qualities in Jude, introducing
him to a sensual world in continual strife with his intel-
lectual world, In order to intensify Arabella's charac-
teristics, Hardy assoclates her with unpleasant imagery
through the novel: e.g., liquor, blood, and, most frequently,
216

pigs. [icDowell views the throwing of the pig's pizzle

at Jude as a "ritualistic yielding"” of Jude's vircinity to

Jo

Arabella.21f But Jude loses more than just n

C e
2
F

s virginity.
He alsc yields his single-minded goal of Christminster.
Hardy describes Jude's room after he returns from e day with
Arabelle:

When he cot back to the house his aunt had gone

to bed, and & general consciousness of his neglect
seemed wWritten on the face of all things confrornting
him. He went upstairs without a light, and the dim
interior of the room accosted him with sad inguiry.
There lay his book open, just as he had left it, and

Y

216310112and, op. cit., D. Sh.

217 proderick licDowell, "Hardy's 'Seeming or Personal
Impressicn': The Symbolical Use of +bo Image and Contrats in
Jude The Obscure,’" MFS, VI (Autumn, 1960), 237.

("'! (D
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the capital letters on the title-page regarded him
with fixed reporoach in the greg starlignt, like the
unclosed eyes of a deesd man. ‘

However, in spite of the evil role she play, Arabella has

a type of natural wisdom that permits her to know more about
Sue and Jude than they probaoly know about themselves.219
She demonstrates this kind of wisdom in the concluding

passaze of the novel when she states:
[Mm. Edlin /: ell-- poor little thing, 'tis
to be believed che's found forciveness somewhere !
She said she had found veach!
Zwaraoclla 7: She may swear that on her knees to
the holy cross upon her necklece t1]11 she's hoarse,
but 1t won't be true! . . . 3he'!s never found peace
since s¥re leflt his 25: , and never will again till
she's as he is now.°<Y

This evidence of natural wisdom 1llustrates the true tragedy

D)

nbella. It demonstrates the remaoins

"3

of the rustic chorus, thus emphasizing that Arebells 1

[45]

2
part of the natural world, vet one that has been thorcughly
corrupted by society. Gusrard states that in Jude
e o« o the gentle lzndscapes of the earliest novels
heve almost disappeared, the peasants are mesn and

grasping,_end Aratella Dcnn is a vulgar and selfish
aninal,<< )

5 1 ~
21&Hardy, Jude The Obscure, p. 9Z.
ZlngedeP ck lMclewell, "Tn Defense of Arabella: A
Yote on Jude The Chscure,"ELN, I (June, 196lL), 260.
ZaoHardy, Jude The Cbscure, p. LL9.
221

Guerard, Introduction, p. X.
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The rustics have degenerated into the charsctveristics of
Arsbella, In the earlier novels, the rustics are closely
associated with nature and reflect the natural ncrm around

them., Arabella represents the corruption of this natural

o
(@)
3
P
[ ]

0
:

(@]

i5 also searching for a new norm, for she is

intent upon conforming to the values cf society. For example,
in Austrzlie she marries another men, sven though she is still
legally married to Jude, in order to meet scciety'!s norm.
Through her, HYardy illustretes the result of conformity to
society's norm instead of to naturets,

Angel Clare, like Alec and Arabella, is representa-
tive of the influences of scciety's norm. While he believes
that he is free from society's corrupting influence, his
.

reaction to Tess's confession, in Lodget's words, " . .

demonstrates conclusively that his tempersment is easentlelly

ol
puritannical and conventional,"@e2 Lodge further indicates

that Angel's stay at the dairy is not tec learn an occupation

but is

e « o something of an affectztion on the part of
Angel, a kind of compsnsation for his exclusion from
the busy civilized world of the nineteenth centurg
a swarrerin advertisement of his frse thinking,.2<

222payid Lodge, The Languare of Fiction, p. 18l.

223Loc. cit.
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When Angel learns that Tess is not " . . . respectable and
innccent in the conventional morsl sense," his free thinking
stops.ezh He becomes an evil force that destroys Tess.225
DeLaura condcdemns Angel's philosophy as teing

e + o Objectionable logically and theologically in

its attenpts to retain the,old religiosity without

the 0ld basis of belief.220
Angel Clare attempts to replace the societal norm, which
had replaced the natural norn, with another. He attempts

to replace the societal norm with a "free-thinking" norm.

Tes

w

i1s the only contact Angel has with nature, and by
rejecting her, he rejects the natural world, rejects his
own norm, ané adopts the civilized world and the norm 1%
offers,

In some ways, Ancel 1is similar to the characters of
Meyor whose fates depend on their adeptability. Those who
cannot adjust to the world around them are destroyed. Hardy
places Angel in the same position, but the outccme reveals
the suthorts different attitude toward nature in this novel.

Since Angel cannot adjust to Tess (the natural world), she

is defeated by his rejection., Davidson states:

2258tevenson, op. cit., p. L21.

226D6Laura, OoD. C

P-l.

te, po. 390-392.
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The tragedy arrives when he cannot adjust . . .

his delicate sensibility to a gross, but, in the
natural order, an understandable biological fact.

227
Ven Ghent explains his inability to adjust to the situvation
which results " . . . when the human has been cut off from
the community and has been individuslized by intellectual
education, 228
Sue also faces a conflict between her attemnpts to be
& free~thinking modern women and her desire to conform to the
scciety aroundéd her., According to Van Ghent, Hardy intended
for her to represent modern woman who 1s able to reason along
with modern man.22? But her failure to schieve thris thinking,
reasoning status symbolizes Hardy's fear that mankind nmay
not be evolving in an orderly manner.aBo He indicates Sue's
conflictinz tendencies of wanting to break away from society's
conventions while at the same time conformning to them by
associating both Christian and pagan imagery with her. She

is surrounded by pagan allusions and pegan sympathies.23l

She illustrates her desire to be assoclated with paganism when

22?Davidsxon, op. cit., p. 22.

228Van Ghent, op. cit., p. 209,

2290hew, Thomas Hardy, p. 72.

ct

230Hawkins, Ope C1

op ey Do 22.
231

|

McDowell, "Hardy'!s !'Seemings or rersonal Impressions,!

"
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she buys the figures of Venus and Apollo. Nevertheless,
according to HMcDowell, Sue " . . . feels instinctive
sympathy more with Christian asceticism than with pagen

232 . R
ne3 She 1s similar to Angel in that she

sensuousness.,
attempts not to conform to the standards of the soclety
around her, However, the "free-thinking" norm that she
attempts to substitute 1s not strong enough to resist society's.
The value of the societal norm that has replaced the natural
norm 1s revealed through Sue's return to Phillcoctson. Duffin
comments vpon 3Sue's attempted break with society:

So of free-actlon; to do and live according to

one's personal ideals in defiance of earth's

opposition and the thunders of heaven-- such

a course, with its almost inevitable disaster

of defeat, is only for vast Promethean natures;

perhaps only for mals natures; certainly not for

fine and fregile natures such as Sue's.<33
The narriage laws are one part of the societal norm. Sue's
final conformance to these laws i1s an indictment of the
entire societal norm. Angel and Sue try to substitute a new
norm for the societal one, but feil, Tess and Jude are in a
new category, for they are the victims of the societal nomm

and present the true tragedy of the loss of the natural norm.

Tess 1s assocliated with nature and natural forces

232jicDowell, "Indefenss of Arabella," p. 27lL.

233purrin, op. cit., p. 7h.
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through-out the novel. Wagenknecht states that she is never
detached from her rural background.23h Beach adds, "Neither
she nor her peers are ever seen as other than a part of the
landscape."235 By stressing Tess's relation with nature,
Hardy conveys through her some of nature's characteristics,
Including the passiveness of nature. He has changed the
emphasis from nature as a master of society to nature as a
slave of scciety. In the earlier novels, the characters
reject or conform to the natural norm. Now, the natural
norm has lost its ability to determine a character's fate,
Tess assumes this passive role of nature through the
narrative, She 1s the victim of society In the characters

of Angel and Alec. In fact, her passivity 1s an Important

Iy

part of her seduction by Alec.236 She is victimized by the

soclal world without her resistance., The strength of the
societal norm 1s demonstrated by Tess's believing it
necessary to conform to the norm through the act of con-
fessing to Angel, Ironicelly, the society that pressnted

virginity as necessary for marriage would probably have

labeled Tess a fool for believing that she must tell Angel

23@Nagenknecht, op. cit., p. 351,

23SBeach, op. cit., p. 214.

230511108t B. Gose JIr., "Psvchic Evolution: Darwinism
and Initlation in Tess of the D'Urbervilles,” LHCF, XVIII
(December, 1963), 201.
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of her past, In her mind, she is dominated by soclety's
norxn; therefore, she sees herself as having sinned. A
naetural norm would not judge her in this way. Schweilk notes
that, if Tess thinks she is innocent, she alsc f'inds her-
gell guilty ?27

Te natural world doecs enjoy a briefl resurgence in

Tess before disappear: ing passive

1

e in Jude., Tess stops be

+

P

n
when she kills Alec.238 (tGrady states:

The stabbing is a last fierce outcry against
being forced inte situations, prositions into
which she did not put hersell and over wnich
239
she had no control.=>
For awnile, nature continucs triumphant, as Tess and Angel

roam the countryside, Gose states that only after Tess
disregfards scclety does she obtain any hapyiness., 2Lo She
discards tne societal norm and returns to the natural norm.
Even at the Talbothays, Tess 1s under the influence of the
societal norm, because worries asbout her past keep her from
being content. But the novel ends with nsture, which has for
a time been triumphant, once more dominated by socilety. How-

gver, in Hardy's last novel, thne natural world does not even

237scweik, "Horal Perspectives," p. 18.

23851111 R, Herman, "Hardy's Tess of the D'Urbervilles
Expl XYIII, (1952), Item 16,

239

o
o,
D
]
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r

Walter ©'Grady, "On Plot iIn e flction: Harcy,
~ m “ S
James, Cenrvad," MI'S, XI (Summer, 1905), 113,

2li0z0se, op. cit., p. 271.
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k)

have this brief resurgence.
Jude 1s similar to Tess in his innate goodness;

neither of thnem ever harmed anyone, but he lacks Tess's

. . . 2l . .
close assocliation with neture.™™ Jude has nothing with
which he can identify, for the one thing with which he
tries to align nimself, Christminster, rejects hinm.
Although Jude comes from the country, he spends most of his

life in towns.ZL

2 He becomes & "working-class individual."243
Because he is a contemporary man, he must be defeated bty a
contemporeary world.ghu Since Wessex 1s not a part of the
contemporary world, it cannot be associated with the primary
action of the novel, which must center in the tewns and cities
tnat perscenify contemporary life.,

In Jude, the conteaporary world appears in the form
of Christminster., Here, Christminster serves the same purpose
as does Egrden Heath in Native, becoming a "symbolic background”

representing Jude's "aspirations and frn.1strat:ion."21LS

3imilarly, while Bustacia is defeated by Egdon Heath and

2ulMay Tomlinson, "Jude The Obscure," SAQ, XXIIX
(Octover, 192l1), 336.
2L“gHowe, op. cit., pe 137.

2h3Walter Zrnest Allen, The Znglish Novel, p. 320,

2Lii‘rLoc. cit.

2h5Hellstrom, op. cit., p. 12,
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herself, Jude is defeated by Christmninster and h.imself.‘?l"6
But, as Beach says, Jude is "humanly »xrezzt]«:.”‘gl‘L7 The parts
of Jude's character, represented by Arabella and Sue, conflict.
Beckman says that

Arabellea and Sue'correspond to Jude's body and

soul, his sense and intellect, his eartiy dur-

ability and pis airy fragility, his Caliben and

his Ariel,240
Jude's strugcle is further intensified by the lack of e
suiltable norm by which to judge hinself., The natural norm
has been completely removed because he has been disestab-
lished from the land.gug The natural setting has been recoved
from the novel; only society remains. But because the
sccletal norm 1s unreliasble, Jude 1s not able to acdjust to
it. Thus, he is continually victimized by it. Holland
states that Jude, at the conclusion of the narrative, is

e o «» left to die in his 0ld Testament zloon,

while the pagan spirit 3Sue 1s defiled and con-

venticnalized, the ostensibly Christian society

plays at '"Remembrance Games," and.his "truly

religious" wife is deceiving him™

Herdy uses both Tess and Jude as means of stating

Ahb1y:4., p. 13,

2i7Beach, op. cit., p. 2L2.
ZLLSBeCkman, 2_?_. E_i_:tic’ po 820
2"'fgﬂells;trom, on. cit., p. 11,

y
25%%511end, orn. cit., p. 57.
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grievances against society. In fact, as Baker states, he

", . . seems to go out of his way to denounce social

c
iniquities."gﬂl Since the natural norm does not provide
a suitable background for his purpose, Herdy discards it.
The novels are consequently thrown out of balance., Cecil
states that in both novels:
Just when we are spellbound by Hardy the novelist,
Hardy the preacher bobs up, end instently the spell
1s broken.252
Although Tess and Jude are not artistic failures,

neither are they as well designed as Netive or Mayor. When

“y

Hardy is overly enthusiastic for the causes he is advencing,
e
he exchanses art for journalism.2?3 In order to fit the
purpcse of the novel, Hardy distorts the characters to it
the thewe., For exanmple, Jude becomes a " . . . puppet,
constructed for a didactic purpose, who 1s jerked by Hardy
from the wingf.s."25u Little father Time 1is the most distorted
character, however, for he is obviously not a child but,
instead, a means of delivering Herdy's pronouncements, GCecil

sunmarizes the wesknesses of Jude:

251Baker, History of the Novel, p. 69.
252Gecil, op. cit., p. 167.
253Pyre, Introduction, pp. xxii.

ZsuHutland, op. cit., p. 256.
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No doubt, working-men of intellectual aspirations
and strong secual impulses did tend to have a poor
time in Victorian England; but there is no reason
to supvose that their chilgnen were particularly
liable to hang each other. 22

While Tess and Jude are both powerful novels because

of Hardy's concern with the loss of the natural norm, at the

=

saune timc they are weakened by this concern. Beach
Not merely has he declined to avail himself of the
pcetry of the Jessex background which roes so far
to mitigate the sedness of the earlier stories; he
insists on forcing uron us the dreary prose of town
and

Because of the distortion of elements, both works suffer,

both books, arcument dominates everything else, and events
and characters are manipulated to support the arguments.
Although the power is in the novels, 1t is so misused that
3, L] s £ B 2;—’7
it is overwhelming instead of tragic.<?
In Jude, Herdy expresses that the natural norm has

disappeared. He snows through the fate of the characters
that the socletal norm

which has replaced it is not satis-

factory. According to Holloway, Herdy realized that the

258

0ld order was helpless before the new cne. Some of the

characters-- such as Angel and Sue-- seek a "free-thinking"

o5 . .

~9538011, o2, cit., p. 190.

r—’
296Beach, op. cit., p. 222.

=~

2.‘/7 . 29

Ioid., p. 223,

208 . . e
258 onn Holloway, "The Charfed Mirror, pn. 96.

country seen in their least prepossessing lircht.

256

In
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norm with which to replace the societal norm. But those who
are seeking a new norm are not yet independent encugh or

stronz enough to extablish one. After having stated in Jude

v

his belief that an individual is not strong enough to exist
outside a societel noma, Hardy stopped writing novels, and,

in The Dynasts, his major work after the novels, he turns to

question the cosmos that creetes the envircnmnent.

In the novels before Tess, nature provides & nerm to
which the characters nust conform. ‘“hether the characters
are frcu the locale of the novel cor from outside becomes of

secondary imcortance tc their willingness to accept the

natural norm, THardy'!s use of the natural norm is als

)

resoonsikle for

\

ne artistic bzslance of the sarlier nrnovels,

ot

In Tess and Jude, however, Hardy no 1onLer oresents nature
as & powerful force, but instesd presents society as the
arens of cenflict. Because of this emphasis, these leater
rovels are not as artistically dalanced es the earlicr

ones, for btotn character and setting are distorted te aid

the presentation ol theme. Although Tess and Jude are powerful

2]

bocks, the absence of the natural ncrm (and Herdy's bemcaning

2

its disacvpzarance) results in a weaker structure than in the
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