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from ''liberated imagination' grew the outstanding features of the
eighteenth-century poetry which later evolved into romantic poetry. 176
With this greater freedom of romantic expressién came the unvarying
"motif of escape' that later was the controlling feature of the poetry
of the most famous romantic poet, William Wordsworth. Thus, the
depiction of solitude became a special characteristic of eighteenth-
century poetry. Even though this solitude did not necessarily mean a
serene state of solitude, it meant a love for solitude and a respect for
the simple, less cultured, feature_s of life which often prevents retar-
dation, if not total annihilation, of creativity. The type of solitude
sought was, more or less, a "philosophic'; one which would enable them
to escape from the cruelty and suffering of the dreary World.]‘77 The
genuine implication, then, of devotion to escapism on the part of the
romantic thinker actually did not become a goal of poetry until it was
made manifest in the works of the significant romantic poets of the
nineteenth century. Consequently, one of the more significant links

between romanticism of the nineteenth century and the sentimental

aspects of eighteenth-century poetry is established.

176Richard E. Jones, "Romanticism Reconsidered,' Sewanee
Review, XLI (October, 1933), 410.

177Abbott C. Martin, "The Love of Solitude in Eighteenth-
Century Poetry, " South Atlantic Quarterly, XXIX (January, 1930},
53.
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Because the sentimental features of the eighteenth century
became the essential tendencies of romanticism in the nineteenth
century, one concludes that sentimentalism infl\ience the evolution and
growth of romanticism in the genre of poetry. From this premise, then,
one sees the necessity of correlating romanticism with sentimentalism
through an investigation of the leading forerunners of romanticism in
the eightee.nth century. As Mackenzie is, without a doubt the major
proponent of eighteenth-century sentimentalism, and, as has already
been shown, his literary endeavors with the novel, the essay, and the
drama of the eighteenth century are clearly pronounced, his influence
upon the romantic poetry of the nineteenth century must also be care-
fully examined.

One must remember that Mackenzie's concept of poetry was
very different from his concept of prose. This profound difference
becomes evident in letter eighty-five of The Mirror in which he
explains that, while a poem contains '"considerable merit" and is
worthy of universal recognition, its length, subject matter, and
general appearance would not readily lend itself to a position with the
major prose pieces of his periodical essay. Consequently, because he
failed to recognize any literary type of compatibility between poetry
and prose, Mackenzie published all poetical works separately, and
without any type of recognition or relation to each other. He never

considered himself much of a poet, and for this reason ' . . . ceased
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to Write poetry at a more advanced period of life, nl78 e felt
totally inadequate to expfess himself intelligently.and cogently through
poetry, and his ideas were reinforced when the new poems that he did
publish failed to achieve any literary prominence.

Mackenzie's poetry reflects the characteristic Scottish
poetry of the eighteenth-century. His first attempt at writing poetry
occurred when he was eleven years old with a short lyric entitled
"Happiness. ul?9 e poem, printed anonymously in the Scots -
Magazine in 1763, foreshadows his romantic view of poetry in that it
’desczlibes the beauty and tranquility o‘f a humble, rustic sétting of

180

solitude. He followed this poem with a few odes constructed after

the manner of Collins and Gray; however, not until he attempted the

ballad, one of the most popular forms of eighteenth-century Scottish
181

poetry, did he attain to any degree of poetic excellence. "Duncan, '

d.182 Its idea must be

written in 1764, became his best-known balla
attributed to a fragment from an old Scottish manuscript. The poem

was published, anonymously, in The London Chronicle as well as in

178Works, I, v.
lFIC)'].'hompson, Opy cit. » P 65.
1801pid., p. 66.

18lgi. A, W. Word and A. R. Valley (eds.), The Cambridge
History of English Literature, XI, 159,

182ywo ks, VI, L.



Clark's Collection of Ancient Ballads, shortly after the time it was

produced. The situation depicted in '""Duncan'' is one typical of Scottish
ballads in that physical strength and the willingﬁess to defend honor
are exploited as attributes of a Scottish nobleman. Ewven though
"Duncan'' received a fair amount of good publicity, Mackenzie's second
ballad "Kenneth, ' 2 romantic fragment, becomes, ' . . . the first
romantic ballad composed in Britain in the eighteenth century. 18_3
""Kenneth' describes a battle scene in which father and son are slain
together, whereupon the wife and mother simply has nothing to do but

to let death, through grief, possess her too. In this sentimental descrip-
tion, Mackenzie is pointing in the direction of Sir Walter Scott's later
romantic ballads. 184 Even though Mackenzie's use of the ballad form
was ''experimental and instinctive,'" it, nevertheless, influenced the
style of later ballad writers like Burns and Scott.

He soon begins to write poetic moral tales after the manner

of More's Fables.185 Here, amidst the "prosaic expression and trite

morality, ' the concepts of imagination over reason and the sentimental
contemplations upon melancholic subjects are found. In his poem,
"The Exile' (1780), he establishes a concrete link between his senti-

mentalism and nineteenth-century romanticism. Itis ', ., . anelegy

183 Thompson, ofs €lte; Pe Tb
184Loc. cit.
185w, rks, VIII, 25.
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. e " - . 186
based on an inscription on the window'' of a Scottish Inn, It was, no
doubt, written from genuine feelings and depicts the common Scotsman
forced to leave his country and seek a new home elsewhere. With the
portrayal of the solitary man, isolated from his homeland and the
pathetic and melancholic attitudes that depress him beyond all human
telling, Mackenzie lays the foundation for a poetical expression upon
which the romantic writers of the next century could build.

With the exception of an earlier poem, written in 1764 when
he was only nineteen, where he defended the literary merit of the
works of the arch-satirist of Scots and Scotland, Charles Churchill,
iy s : ; : c . wgs 187
Mackenzie's poetry achieved little literary merit or significance.
Even though the quantity of his poetry was not outstanding, its quality
was such that Burns, as established proponent of romanticism, was

influenced. Burns, it must be remembered, regarded Mackenzie's

novel The Man of Feeling, to be among his favorites, and, likewise,

Mackenzie highly praised the work of Burns as being that of the only
person ", . . creative enough tc possess the spirit as well as the

-fancy of a poet.188 Burns was compelled to leave his native land, as S

186Works, IV, 327.

187Richard E. Quaintance, Jr., "Charles Churchill as
Man of Feeling: a Forgotten Poem by Mackenzie,'" MLR, LVI
(January, 1961), 75.

188works, VI, 390.
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was Mackenzie's Scottish gentleman in "The Exile;" therefore,
Mackenzie immediately felt sympathy for this miéunderstood and mis-
treated poet. Through his essays on Burns, he gained universal
recognition as an influencer of poetry, for, in these essays, he
determines the criteria for the evaluation of both poetry and poetical
works. He believed, as did his romantic followers, that the humble,
rustic life of an individual must be esteemed. Because Burns became
the '"great poet of rustic life," Mackenzie maintained that Burns should
be regarded as a representative Scottish bard, rather than an exile.
.In addition to the fact that, because Mackenzie sought to elevate the
literary status of Burns, Burns, in turn, was influenced by the
liAterary genius of his liberator.189 Thus, through his own poetry, as
well as through his friendship with Burns, Mackenzie influenced the
romantic movement of the nineteenth century.

Ultimately, Mackenzie becomes a literary forerunner of
nineteenth-century romanticism. Even though his contributions to
romanticism have been virtually dismissed by literary scholars, the
individual genres, considered collectively, produce a potent effect
which, subsequently, led to the establishment of romanticism.Macken-
zie's most significant contribution to the English romantic movement

remains with his three sentimental novels, The Man of Feeling, The

189Ward and Waller, XI, 233.
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Man of the World, and Julia de Roubigne. The major characteristics

of sentimentalism that are found in these novels became the essential
features of the romantic movement of the following era. Mackenzie,
also, influenced romanticism through his use of eighteenth-century

periodical essays The Mirror (1779-1780) and The Lounger (1785-1787).

These essays contain notable critiques of the poetry of Burns and
mention Mackenzie's association with Sir Walter Scott; therefore, they,
too, signify influences upon nineteenth-century romanticism. Through
the genres of drama and poétry, Mackenzie also influences the

romantic movement. Through his principal plays, The Prince of Tunis;

The Spanish Father, a Tragedy; and False Shame, or The White

Hypocrite, a Tragedy, one may trace.the basic romantic tendencies.
Finally, Mackenzie's influence upon romanticism extends to the genre
of the poem. Here, his influence becomes a direct one through his own
poetry, as well as an indirect one through his association with Burns,
an established forerunner of romanticism. Throughout each of these
eighteenth-century literary genres, influences upon nineteenth-century
sentimentalism, such as placing the concepts of imagination over
reason, stressing the return to nature theory as the teacher of man,
glorifying the rustic life of the common man, and regarding the
pleasures of melancholy, all, in time, became the major characteris-
tics of the nineteenth-century romantic movement. The romantic

writers, then, had merely to draw upon the sentimental tendencies to
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their forerunners, and, especially, upon the particular features of the
major proponent of eighteenth-century sentimentalism and nineteenth-
century romanticism as expressed by Mackenzie for encouragement

and support of their literary endeavors.
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