
1 SfUDY TO DISCOVER 

'EAT BROWI!IG THOUGHT ABOtrr .UT 

.A THISIS 

SU'D:ITT&U TO !HI DIP.AR!JID! OF 

.. GLISB AID fHI GlW>tl'.A'fl OOtJIOit OF TBB [A'ISAS STATI 

Tll0Bl!l8 COUit'm OF IIIPORIA II PARTIAL FULFI:t.IJmi'T OF 

THE REQUlRDmS FOR mE DIGUE OF 

JIAM'ER OF SOIDCI 

By 

La?illa Pareona laatham 

May 1937 
.. ...... ,. .. ..... "' 
,. ~ . ' "' ... .., ' .. . : . "'. ~ : ~: , . 

'.,,. .. "," .~~. ... :.., .. :· ·,,. 

.. .. 
" ....... 

. . 



Approved tor the Hajor l)epartll.fm.t 

'") ,, 



It it with r;;ratitude that the writer aoknowledgea her 1Ddebtttd­

:neta for the aaaiatuoe of the following perao:naa 

!o J)r., l'diw1a J. Brown, Director ot the Grad•t• Sob.ool, wno•• 
underata.ndinc Nkl encouragement were an 1nap1re.t1on throughout the atud71 

To Mr. 1. 1. Barrett, who p.n Talu.e.ble tucgeationa troa t1ae to 

!'o Dr. Harold x. Priest, under whoae direction t.Dd guidance th1a 

stud7 was completed. Ris criticism end auggeationa were invaluable. 

L.P .. I. 

(" 

' 

I 
j 

l 



TABU or COIU'ITB 

CHAPTER 

I. INTRODUC!IOI • • • • • • 

II. OLD PICTtm:&S DT FLOIUGCI 

• • • • • • • • • • • • • • • 

. . . . . • • • • • • • • • • 

III. FRA LIPPO LIPPI • • • • • • • • • • • • • • • • • • • • 
IV. ANDREA DEL SARTO. ·• • • • • • • f • • .. • • • • • • • • 

V • THE BISHOP OllDIR.S RIS TOO 

VI. PICTOR IGNOTUS 

VI I. MY LAST DUCHESS 

• • • 

• • • 

• • • 

• • • 

• • . . . . . . . . . . . ' 
• • • • • .. • • * • • • • • 

. . . ' . . . . .. .. . . . . 

PAGI 

1 

• 
11 

22 

21 

II 

u 

VIII .. PIPPA PASSES • • • • • • • • • • • • • • • • • • • • • H 

IX. ~ R DtG AID THE BOOI • • • • • • • • • • • • • • • • • II 

X. CONCLUSION 

BIBLIOGRAPHY 

. .. . . 
. . . 

• • 

• • 

• • • • • • . . . . . ... • • • • 

.. . . . ' .. . ' . . . . • • • • 



MRODU'C'l'ION 

'l'hi• study is oonce:r:ned with the probla of' the analyaia of' the 

•jor . art poa.a ot :Robert Brorming to discover what he thought about 

art--painting, aoulpturing, and architecture. The f'aot that Browning 

BS intensely interested in art haa railed the question aa to what were 

his 'beliefs concerning art, !'he poet's frequent reference to the in• 

divldual arts am ~tilts, hill spending his lll.ll.l"ried life and ~ other 
' . 

rears in Italy, and the :lnterwee.vlng of' his deep philosophical truths 

within his art pMliiiSI are indications of' hit enthuliaD tor art. 

Previous writers and aoholar1 have d18ouased &M interprettd 

BrOimill£•• art poems, and certain ones have compiled liata of po-. in 

11hioh the sep83."ate arts and individual artists b&ve been n.amed, In this 

study references haTe been made to theee worn, but to thie writer' 1 

knowledge there ia no s:bnilarity of purpoae or desiiiJl between this and 

previous atvdies. 

This problem has calltAl for a careful etudy of Browning's poeme 

bearing on the subject of art and a noting of' ideas on art contained in 

these poems. The leading enoyclopediat and ori tical workt on Browning 

have been oonault.d in order to secure authcritative interpretation• of 

hit poem.a. 



The idMa having been collected; the problem reaolTed itaelf 

into an attempt to olaadfy them aa ideas ot Browning or ae ideal ot his 

oh&t"a.oters.. Th11 phase or the problam; raised eapeoblly during the 

study ot the dramatic aonolocue•, in~lved the mueh-dieputed queetion• 

does Browning give us objeotiTe portraits of hiatorioal or imagin&rJ 

eharaoters who e:x.presa their Oltn opinions, or doe1 he treat his ohara.o­

tera eubjeetiwly, giving through them hb own thou&hte and opinion•! 

Beoauae the leading ori tics1. are not agreed a1 to Wheth.r or 110t Brown.­

b.g e:x.preesea hit ideas through his characters. am because Browning 

h:buelt admits that he ha.a 1inned when he doea allow his oharaotert to 

speak tor him, it has required much care aiid. oonaideration to olaalif'y 

these ideaa on art aatista.otorily, 

Bach chapter in thia atudy dealt with a separate art pcem. It it 

not the plan to give an analysia of the entire poem but only suffioient 

interpretation and explanation to make the situa.tion clear preceding the 

discussion of the ideas on art found within th• poem. The llll.ain iaBUee 

having been pointed out, the next step is a. diacu•eion of the Tarioue wa.ya 

of looking at them, g!Ting the point• of proof used in ree.ching the de­

cision u to llhether or not theee idea.• are Browning' • or thoH or on• of 

1 Stopford A. Brooke, P~eYJ: 2!., Robert Brcnrni!§• (Londons Sir 
Iaa.ao Pitman, 1911.) P• 281, 

Robert Browning, The Po..- of Robert Brownin1 with a biographical 
aketoh by Charlotte Porter atid Belen""".. iUariC (lw forks ifhau.8 T. Crcrnll 
Company, Publ18hera 1 1898), P• 111. 
(tf.B. Throughout thit thelia all quotation• trcm. Browning'• poetry will b• 
taken from thia text.) 

George Willie Cooke, A Guide Book to the Poetic and Dr..atio WOrke 
!!. prowni!!j• (Boatons Jxpr••'iion Comp""'iii1,19'a'ri, "p. m-:-

Jira. Sutherland Orr, Lit• !!!;! Lettert .2£ Robwt BrOWl\inl• (Boaton1 
ltougb.ton Kif'flln and Company, !81!), P• I. 



his oharaetera. At the oloae ot each ohapter a a'\:OII!Ury or the tindilll• 

and oonoluliona ia pven. 

'While this study in"f''lved. the rftding or all the poeu haTing more 

than alight reference to 'the arts or artiata, yet only thoae •jor art 

poea aDd portions ot poaa ocmtainiq def'inite ideaa on art are ixl.oludK 

in thia a:n.al7Si4'• · 

the order ot the oha.ptera tollowa primarily the obronologioal 

••q'tlelt.oe o t the h1$tory ct art whlob. is ~ort:rayed thro\llh the ditterent 

poems ot Br<mltn&• 

The result ot this study eunot be taka. aa tinal in the asae that 

a oomp+ete aolution hal bea obtaiDed, i:na.aueh aa it d.oet not rep!'eaent 

a thorOlilp a..r•lt ot all ot B:rown1q1 a worbJ but it elMs reoord a.;a.d nalu­

ate tindil$gl in 1:be field and,. 'bee&.U8 of the abunduce and 'VViety Of' the 

evidence examined, cffere a tentative oouoluaion of oontiderable T&lue. 

I 



OLD :PIO!U!ES :m FLORENCE 

In the poem, "Old :Pictures in Flo:renee,ft the poet is speaking 

without the intermediary of' qy oharaete:rj therefore 1 the problem. of de• 

temining whether or not Browning is expressing his own ideas is not pre-

turee in florence'* b a plea for the Catholic appreciation of all ex­

ponents and eohoeb of ert. • 1 Granted that this tta.tement meets the 

general appreY&l of the :&:rmming oritiot, "We will next seek to find the 

of art. 

This •spontaneous soliloquy of a genuine art critic~ reveals a be-

lief in the indebtedness of' one period to mother 1 and in the "onfiowing 

movGe:nt1t belonging to all periods collectively. But the poet would ttem, ... 

phadze the supreme importance to the wrld of assimilating the 'WOrk of 

If t . the pioneering utists from whom their su<Hlessors derive vita.lity J there-

2 Ibid., p. ::~~:XX. -



ue eate 1n hAven and lave no aeH of praise, Brownac ezolaimaa 

Jta.oh they reck of 70W pra.iae and roul 
But the wronged p-eat Boule--can they be quit 
Of e. "WWrld where their work ia all to cto, 
Where you atyle th1111., you of the little wit, 
Old. .llaater !hie UlCl :llu'l;r the Other 11 

Jot drea:m!J.1& that Old and lew are fellowaa 
.A )'0\IJI.Ift' au.e.eda -to u. elder 'brother, 
Da Viaoia deriTe in good time trom Delloa.l 

I 

!hu., he point1 out the interdepende:nce of ihe artbta of the "Old 

and :lew1" the youqer euoceeding to an elder brother and De. Vinail deri"''• 

iDg in good tiM fi.-. Delloa • 

"..a.ue J;Jrowni:ac teM~ee tho inde'bt.a.Jl.eta of one period of art to 

another aad 1t...,ue he eftera no apeoial. pra.11e to the eupra.e ••tera of 

art. n a.re •ot jltatitied in cumolwlhl& tu.t he preferred. ttl• 'WQJ'lt ef one 

apeoifio pooup of U"t;iata to that of a.t:lGther. If he :ta plu.dS....S tor u 

appreciati<m of eftl7' per1o4 ef ezot and if he r•liHI the .b.tardepende:noe 

of the eehoola of art, we li&J" expeot to find that he 1a ready to defad 

the artiata ef euh period. 

!'he title, "Old Pioturea ia :rlorco•• • •uc&eata the ohief apllaa:la 

to be up~ Italian pail'lt•ra. Further atud:y reveals that the poet 11 de­

tendin& Italian a.rti•te, those "whoae d~ying work 1a etill u:u.pprehended, 

yet wbo were the pioneer• in the developan.t of~ perfeoted art ot tlw 

great Ita~ian .a.atera.•4 

It ldpt appear tohat IUlll:Y or th••• utiata ran&!».c throupout the 

year• ot the eN"ly thirteenth to the early fi:f'teenth century had already 

' I'b14.1 P• '94. -
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• 
reoeiTed due p:raiae :t'r01a art hiltorian• a:r:-d did not u.a. Browninc' • de-

ten••, but Olat'k points crut that there a:re pltm.'ty "who are bored beyond 

mea.sure 'b:Y the dagy, ancient piotves to be toad in the ohapels and 

eloiat.ra of no:ren.oe • oruked 'by age ll.'l:1d melancholy by mee.na of the 

whitnaal'dnge they .haw had, and iT011whioh they ea.n MTe:r qulte reooTer.•l 

tM pMt 4oee aeation a-. artiata wllo he fMll are eo uarl:r ••tw• that 

he will aot trouble the artietet gho1ta wh.o are etuding 1a.dly b:r to aa• 

aiat hiw. 1n fin41q a apec:siaen ot their work. 

Jot that I eJfeot tile g.rat Bigordi, 
Wor laatlro ilo hear •• ohivalr.lo, btlU.eoaea 
Wor 1h.a wonged LippiuoJ and aot a 1I'Ori. I 
s_, ot a scrap ot Ira An&alioo'••' 

f.be poet b . not :lnteretted. h Hllaothc f.roa the s:rea.t Italian 

painter• tf'!W iita luk of aa:ln.t:l.en 'beoaue he reel.be1 they..,,.. reoal:nd. . 
due praise, u4 he ia· ap:U.deiJ:ie here the _..eai.ty of reapeet1ng the 

work of ike negleoted. pioneer artie-b.. luch the ••• pebt et •1• 1s •z,... 
pNaaed 'by Pater in speaking ot the toulptera whcl. he KJ'I tbat they are 

reached perteetion within the narnnr li:aitt 11'h.1oh thq ohoae w impose on 

their work., • .. • • !heir worn haw been ll'f1Ch negleot.d md o:f'ten almoat 

hidden ....... ,. amid the frippery of' modern deooration, end we ocae 'With au.r­

prile to the place where their f.'ire atill uould.er1.. One long• to penetrate 

into the ·lives or the :un who haft giwn expre .. ion to ao auoh power and. 

6 Belen Archibald Clark, Brawn!!&'• Italz. (In Yorka !he Baker and 
Taylor Co .. , 1907), P• 211. 

6 Brown:lng, !a• ill_., 11. 20l•IOS, P• MO. 
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.,.etneaa, but it ia a. pvt of the re1ene,. the auatere dignity and 

a:lmplieit;r of their existence, that their UYel are f'or t.'tle mo1t put 

lost cr told but brienya from their Uvea aa from their worka all tu­

ault of aound md color haa paeaed away,.•' 

By way or emphasizing the importance and beauty or the art or. the 

Italian Rena181uoe, Browning drlt.W'I a. oompar:hon or Greek vt ll'ld N.'t"ly 

Italian art. Be f'irat "1nat.ruQts11 ua concerning Greek art. 

"It you kn.ew their work you ...oul d deal your dole .. • 
Mtl.y I take upon M to instruot yout 
When Greek v t ran and reached the goal, 
fhu ll'W:Ih had the world. to boast :ln motu -
!he truth of Jlan, 1.1 by God firat""ipoii:ea, 
1f.b.1oh the actual genera tiona garble • 
1faa re-uttered 1 and. Soul {whioh limbe betoken) 
AM Lbtba (Soul inforu) ade nn in -.r'ble.a 

h polnta out the reeam'blu.oe be'blrea. Greek art and the JMrf'eoted 

ideal,. •the iruth of' lilian as by God f'ira't epoke:a.• Althoup. "actual genera­

tiona• l'ulTe perverted God • 1 original plan, the Greeb r-.utt.red or repro­

duoed the original, end soul and limbs nre -.de nn- in :marble. 

Brown!:ng then explains to the ghosts ot the Italian painters what 

might be conaidered u the rMe'tion of' an indhidual after Oompal"ing the 

art 0 r theae two periods. 

So you saw youreelt e.s you wished you wre, 
As you might haTe been, aa you cannot bet 
larth here 1 r e'bulced 'by Ol71ftpue there i 
And grew content in your poor degree 
lri th your li ttl.• power .f by thoee at&tuet t cod.hoad' 
And your little aoope, by their eyea' full ..-y, 

1 Clark, .!E.• !!.:!!.•, P• 21 '7. 

8 Brown~, ,2£• ill:, 11 .. 81-90, P• 34.0. 
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And yoW" little grace, by their grace embodied 1 

And your little date; by their forme that atay.t 

8 

The poet, a lover of all art, :reoognhea in the work of the Greek 

artists a beauty of aa.tohleu form, a. pe:rteotion of the bodily. Theae 

perteot forms which tho G:reeka were able to produce :represent the o~ 

pletion and tht perfection of a plan 'Wbioh the etiat had ia aiDd. when 

M began his ·ra:u:·k:, Btloa\Uae tbe Greek a:rtbt •• able to briDg hia vision 

to completion md hi• :reach did not exceed his g:raap, Br011m.ing attributes 

t.ba.t art to tbi.o onl;r. while the Italian artist, regarding bodily form to 

a leaaer degree than did the Greek &nd atreaa i:ng the soul more i:nte:n1ely 

than the Greek, Wt'kld t<r eternity. fhe poet e:r:pom.t.4a th11 idea •• he 

prooeeda fut'ther with the OOl!l.parieon Of theae two ~rioda of art. 

G~ e..- 11h.a, looking yew last on th• all, 
You •• yov eyes inwardly one tine 4q 
A:nd oried 1l'i th a start - What if .... so Dall 
Be vater. and pander the while than thq'f 
Are they. pe:rteot of l:lneaaent, perteot of atatul"e't 
In both,. of aueb. lower twea are we 
Preeiael:y 'because of our wider na:bure1 
For t~e, theirs -- ours, for eternity. 

!'o-day' a brief pusion limits their re.:nse1 
It seethes with 'the mor:row for '1.11111 and 110r• .. 
They are perfect ·- how else? they shall never ohangec 
We are taul ty - why :nott w have thae in atore. 
The Artificer's hand is not arrested 
With UIJ n aTe rough-hewn, nowise polbhed• 
'!'hey stand for our copy, and once inveated. 10 
With all they can tea.oh, we shall see ths a.bolilhed. 

9 Ibid., 11. 91·99, P• 340. -
10 Ibid., 11~ 113·130, P• 342. -
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.Apin and again throughout his poems B:rown.:tng introduces thh 

idea, tbe glory of a•p1rat1on, which, aooorl!ixag to hb thecry, ,._. to 

be 1M by.D.ete ot hie philoaophy .of lite, u well u of art. 

Profeeeor Dowden interprets thea• Uaea to .... that 

• • .. • the glo:ry of Chriltian art lie1 ia ita rejeotb,g 
a lWted. pe:rteotion. nob a.a tbat or thtt 1.1'1; ot a:aoieut 
Greeoe, the au.bjeet of which was 1nfin1t., aai t'be leatc:m 
taupt 'by which we..a aubaiaaiOD., Cld ita dviq 'H l>e be.., 
plate and fa.ul ty. te.ul ty beoaute ita au'bject was g:re&t 111 th 
intini w tear• aa4. hope•, and 'beo&UIIe it 11.uet DM4• teaoh 
~ aot to submit but to aapi:re.ll 

In .a. aildlv ton• Be:rdo. writeac 

Greek art J"ft.ttered the truth of 'II.U., and Soul and Lillb1, 
eaeh Ntobud by 'the other, were ada D.ft' in ..,.'ble. 0.0 
~·• ia tested by the atrength, ou:r aea.gre oharu by the 
bealil't'J' .t the •tehlus foru or ar .. k toulpture. Dil 
taucht 'WI the pw teotim of the bcdy 11 but the arti•t• cme 
uy .,.ke to -. beauty end per teotion ot ~, aal thea theJ 
1110rkH fbr t'te:rn1 ty' 1 aa tlw G:rHke for t!•. this OrMk art 
wu pert'Htt these bodiee could be no aon b•utiN. eo .... 
quently, eo tar ttutre na arrest or developaent, they could 
never olwl&•, 'bebg whole and OOJIPlete. Ba:d.ng leN'Uil all 
they have to t.-.ah. we shall see their 110rk a.boliahed. But 
in painting aouls, the artif'ioer•• hand ca.:n ntmtr 1M ureated.~ 
for tile soul deTelops et!rallr, a:r.t1 thirlgs learned on earth 
a.r• practiced iD. heaven. 

It se-. tho that Brownil:lg uee the e~rl;r Italian art to :Lllua• 

trate his thMry of vt-the idea or grcnrtb. a:ad atpiration. !hil interp:re­

tatiOD oorreaponds to that of Dowden, who aettixlg torth !lrownlnc'• idM :re-

11 Unrd. Dowden, lo't:.·ert B:row:nin§ (1ft' York• 1. P. Datton u4 Co, • 
1904) • P• 119. 



!he true glory ot art 1•., that in ita creation there 
ariae deaire• and aspiration& ~r to be satisfied on 

·· ....... · 1.N t gaeraid .. na new deeiree and !l• a1p1rationa.. by' 
which t.he apiri t ot man ao1mta tc God hiuelt. The arti•t 
'Who eaa to-.lile bt :JINI"ble or 1n ooler ,.· or iB. •uio hie 
ideal has thereby lliaeed the highelt gain or vt.ll 

10 

At the time Bl!"owning 11 m.a.ki:n& these reflection~~ on art, he is 

living in FloMiUlCeJ u.d aa he lea.u and look• 1fovtar the aloed arch ot 

the villa-gate this wa.nn: March day• he beholde the unti:i:l.iahed. bell• 

tower Gietto raised.. The poet ia atertled aa he inatinotively reoog .... 

nisea 'the grea.tnell of the dratU.tic feeling and invention in the mind or 
the artiet, fhe b.omapleteneaa of th1a i:K'M9r interests Browning. Re ex­

claiR 1 ·"What 1 a oo• 1e perteotion periahe1. .. • • • !hyaelf' ahal t afford 

the example, Giot11ot•14 tater on in the poem the poet witea entb.ueia,_ 

tioally or his viaion of ltaly•e haThlg eeoured politioal independence 

from Auatria l.l3d oele'bre.t1:ng the occasion by oo:arplet:l:n.g Giotto' • bell• 

!'o end now our helt .. told tale ot Cambuacan, 
And turn the bell-tower's alt to altiaei:moa 
And tine ... the bMk . or .. young 'becc:aecia 
The Campanile, the Duomo•s tit ally11 

Shall aoe.r up :Ul gold tull ti.rty braooia.e 
Completing Florenoe 11 ae Florence Italy.lD 

Thea• two atti tudea 110uld see.m. to be inoonaiatenciee aa it the p~t 

at one mount favored imperfection • then auddenly anticipated completion o:r 

13 Dcrttd.en, !E.. !.!!• , p. 113. 

lt Brewaing, !E.• .!.!!•• 1 .. 110, P• 14t2. 

18 tbi4., 11. 116•280, P• J44. -
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tbat illpezofMt objeot. the U.ea or !apert .. tion u.ae4 :U:re ref'ere to the 

tNt that the plan u conceived 'b7 the artht r.-.1nl 'Untiailhecl. On 

the other l:w.rl.cl, the milt ..,. prO!luoe perfeot lpeoiMD.a a• did the 

Greek• wl:le tkfq repre~tll'ted pertectt WU7 teras ln 1tat..ry. fheir 

art :aipt al$o be eo:u:Wend perf'et in eo tazo u the a.rtiatl wre able 

to brine to "mpletion the~ w iginal plu. !b.e pbue ot the U.ea. of 

impertHtioa whioh l8 oeetn.t nth DI'OWD.ing' 1 t.d.ea of aapin:tioa a.M. 

relate• to the earlr Italian a:rt is turthv expreaeed. in theae linea ot 

this poau 

· fbwete a faneyltOM lean to and othtrl bl.te­
!bat, whcm this lite is ended 'begin• 
Wew wert te:r the ••ul in enother ata.te, 
Whe:re it .trivea ad gets •ary, loatl and win11 
'llwre the IW'*' 111d the .....X, tld. 1 world.' s Conceriee, 
lepat in large wnat the'y praot1ottd in .-.11, 
fhroll&h lite a.tM:r life :La unl.:taited ••ri••te 
Only the Male' 1 te be changed,. that• e all. 

!~H l.illee are interpret.d by Clarke &I saying that •t.b.f. quality 

or ilDpert.Otiou appeals to the h'UIIIUl Jdnd at lone •• it ia i teelt in a 

state of blperfeotion, but once he:d:ag paned on to another' phue of exiat­

enoe, with a soul fUlly dneloped by the leno:u lea.:rl:Uid throuch li:te•a 

impertooticma 1 tbon delight and joy alld peaoe 'Will 'be the portion of the 

. • ..rr aoul att\med to p.-~aotion. 

It would seem reasonable then to oonolud.e that tM poet• • renHt-

ing over theae earlr Italic &l"tista direote hill into politioe.l ud phUo-

18 Ibid., ll. 161·16~, P• 548. -' 
1 '1 Clark, !E.• !!!•, p. 22& • 
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11 

aophioal ohum.ell, both of whilb., in apite of hit prai1e of impe:rteotion, 

l•d to 'the ht.nm.oe that perfection 11 beat. It auoh a oonolulion oan 

logicall7 be tilnw:D.,. tMn w f'illd no oontradiotion in B:rownill6•• ide&aJ end 

we are oo:atent -to let "Old Pioturea 1:n flo:reoe" :repreact hit def'uae of 

thea·• earl7 ItaU.a IU"'titta. 

If tM pen ls 4etewllq 'thb N"t tor itt oam tpHial q'U.lit,y, w 

point out bt it it tb.• at:reae of the enl thl.t appeala to Browalng u a 

particular ••U.ty ot the euly Italian art.- In a 4114ioatorr letter to a 

trlead. lw wrt t.n •no historioal d.eoo:rat1on. was purposely of no more 

im.porta:nee than t. bukgrO\Uid r~ldreaJ and 'fill ttreu la.7 em. Ule tuil.ent• 

in the develo~ of a IOulJ little elae it worth etu4y.•ll !heref,Dre, 

the ar·Ust*a htentton ilo portray tile aoul rather tban to a~la iM per• 

teoted bodily toft 'MNld appeal to Broom g. l"urthel"MM"e, a atul;r of tU 

aoul fits in with ~e 14n of aspiration 'Whioh pei"9'Met the ._.k ot III"Cinnn­

ing, enr wai:a.g the hulla:a soul to lon a:ad aohineaea:t. 

To defe:ud .ew ·Mnolusion that the po• rep:reaeta a defeue of th• 
early Italiau rather than a atataat of the poet• a bel:l.et 1n the superi­

ority ot thia art ov.- early Greek art as pointed out by aome of the oritice, 

among whoa are Olartl-9 aad Dorcheet.r,.ao we would state tJ:ua.t M:retul audna­

tion b.aa r..,..aled no grou:Dde tor interring the poet's p:retv•us• ot~t.er tAan 

thOle which have herein b .. n 'r•tuted.. !h• p~t o•• deolaHa 

1900) ll 

18 Browning, !E.• .!.!:!.•' P• '14. 

19 Boston :arown!!5 Sooietz P•p•r• 
P• 101. 
20 Clark, !E.• .!.!..::•, P• 214. 

(I• roria !he lfaoldllan Co., 



But at &J1l rate I have lond the aeaaon 
or Art'. apr:lrlg birth 10 dim tmd dny, 
., aoulpter ia lioolo i.:be Pilon 
1fT painter-who but 01-.bu? 

. 'lor •'~'• w•• ..,_ at thea all 1a4efJ!l 1 

From 'the •• to Ghiberli l.11d Ghirlandajo 1 
Go'Bld aq that he maeed. .., eritic ...a..ll 

11 

or tbe ... artbte n:nging from the latter thirteen~ to the latwr 

f1ttee:a:th een.t~ Browning apeab high praise, and hie aitaion of the 

aupr881 -.atwa would indioate that ~ia intention within thh po• wa 

:a.ot ·to g:lw prai.Je 'bo · eftl'1wrth.y vtiat but to def'tnd the work or the 

aeglecW att:l.ata or Wa partioular period. 

In oonclueion, a II'UIIllllarf or the points Mde in th.ia ohl.pt.r will 

be giTelh the Min purpoae of the poet'• writing the poa a.-. to be 

that he :at.)" plead tor the appreoiaticm ot the al"tiate or the :a.egleoted. 

period; the 9N"l7 Italian vthte. :rollowinc tblt ttat--.t of the author' • 

purpoae these ideu tit art are pointed out ad diaouaaed• the bdebt.c:tuss 

of. one aehool of art tor araothe:-, the supr-.. ••tara' ha'f'!:ng no JJ.Hd or 

further prai1e, ad the app:r•oiation of "Art' • spring birth 110 dim and dftl'.• 

!he greater part of the dinuseion hA8 been oentered upon tbe point 

or eontroveray whether or not Br011'l'liXlg preferred the art ot the early 

Italians above the perfected. art of the a.noient Greete. !he attept hal 

been made to show that hit inelueion of hit philotopb;y ot aepiration, h1a 

intereet in the study of the aoul, and hia tnthulialll for tbAa Italian art­

ilta are not tuttioient to indioate that he beliend. the evly Italian art 

l 
I 
l 
1 
I 

! 
I 
I 
I 
I 



14 

1uper1or to the ancient <k'eek art. !he more reaaonable oo:a.ol\ado:a. to 

d.rn is that Binoe !rowing li?ll b llOr8W)e IDd of'ten Titwl the dHq• 

1ng worb ot tile neglected painter• • he 11 pa)'ing thea a tribute a• 

pioneer• in tb.e de'ftlopllelrlt ot the pertMW U"t ot tbe grot ItaU.en 



FRA LIPJ?O LIPPI 

While i;he po•, •old liotures in Florence • '* represent• the point 

at 'ri• of the auther, the mod.en1 man, retleatmg on the Nl'ly periods or 

uot. the creater n'WIIbw. ot poae analysed in thia atu.dy introduce the 

readvt to 'bhe arid:ttl the.aeh·•• who 1"8'9'8&1 their mm. peculiar individu.· 

.ality ~the tlnme.tie monologue. 

•rn !J.ppo Lippi11 portrays one aoene in the life ot the painter, 

Fra Lippe Lippi, Who represents the rMlhtio and aeoular ph••• ot the 

developiq ltenaieaa.ae.. fte ourioua titatiea. of the one 1cene givet a 

picture et the ob.are.o'-r at "lite'• Jdl:l'Citttl" 8.'Dd r......Ua a painter oorre­

qoacU.ng to 'faftl'i'a aoooUZlt ef' ldm.tl 

In an ina1datal 'Rf the JDDllOlOJU giwa theae facta concerning the 

artist' • ea.rly 1:1te1 the dMt.h or hie father t.n4 1110ther1 hh beini cued 

tor by "Old A1mt Lapao.cia11 J her plaein1 hia in a oon.T4mt at the age ot 

eight rear•; th~ •pure 11Ute1 of:. teaching him Latins hi• use ot leisure 

to dre.w liiW!l* a race$ on oopy books • eora:wl Ute within. the ant!phonaryt 1 

~ge, join legs and anu to long DD11ie•notea, find eyes and nose and chin 

for A'• 8D4 B•e, .U alee a atrin.g of p:tctur•• of the 'WOrld betwixt the 1ne 

and outs ot nrb ad noun em 'ttle •11, the bn.oh, and the door.t 

1 B:rown:lllc, .!!.• !!::.•, P• 470 .. 

2 Ibid., P• 127. -

I 

! 
'' 
I 
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8ueh a. sh• of art1atio talent akea the m.om •look black," 

lmt the P:rior, reoogniaing the boy• 1 talent, bade him. •daub nay .. " Be­

lag thus e»eouraged, the b07' ooninuet painting. Firat he paints every 

••n ot moltkJ thu., tolk at oh:urohJ late he painte all. 

On aawhling 'these piotvea "tb~ ~ oloae in a o:lrcle and 

,raiae lew! tlll theoked.*J kt the learned Prior pull• a taoe and atope 

all .that in no tiM uclaimiagt 

•tour 'bvb.eaa 11 not to oatoh. •en 'With allow, 
lfith homa.se to 1:ile pe:rllha'ble clay. 
ht 11:rt th• over it, ignore it all, . 
•k• th• :forget there's euch a thine u flelh. 
YGW 'tme:iness ill to paint 'the uula of ~-. . .. . .. . .. ... . . . . . . . . . . ' . . . .. 
11,.. us ao more ot body than ahowe aoult ........................ 
:Pablt the toul. a.._, m!ud 'tib.e lega a:rut a.ra1, •I 

Here tile Prior utter• hia i'd-. ot ·art oonetpemdiq to that ot the 

..,.U.er palnten, notably auoh sen u G:iotto &1)1 Jra Angelioo, 1fho atrove 

to isolate the 110111 by disnga-di'Ag the phyaioal el..ntt. 

'l'ra Lippe eontiauee 1a hit m.onelogue to atate hia 'ri8ffl or art up.. 

hOlding the 'ftlu mt lipitioaxwe of tleah and g1 Ying hi a 'rift' of the re­

lation 'be1Jnen pa.int1ng of body and paiating ot 1oul ad their relatiYe 

:f.mporlanoe. · 

•'low, ia th1a 1en1e, I aakt 
.A. :tine way to paint .oul. by painting bod)" 
So ill, the ey-e can't atop there, mnat go fdrtb.er 
And o•'t :f'a.re worael fhue, yellow doea tor white 
When \'fbat ,ou p'tlt tor yellow' a sillpl:y blaok, 

I 
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.b4 u:r eort or meaniq lcoka ia1lclH 
'lhe all 'beside itaelf aee.nt and loob na.upt.•' 

rra. tippo bel level in repreeenting the aoul trul;y' but he 1e 

arguing ap:btat representing the bod7 Mrk.nrdl;y in order tbe.t the 1oul 

•'1' be sere truly represented, 

' l ', 

'Why can't a punter litt euh root in turn, 
La£1; toot ..t ript """• go a. double n.,, 
llake hie nesh liker U4 his 10'!11 more lib, 
.lotl\ b. tWfr 01'4at! ftke 1:he prettied :tue, 
The Prior' a niece • • .,...pat:ron-saint-·1• :1 t 10 prett," 
trou •au•t titHI'V' it it 1llei:U hepe, t-.r1 
Sorrow or jo:y? nn•t bPuty go with these? · 
lup:JM• I•w llll4e ller 8JN all right ad. blue, 
Oan't 1 take brMth and try to add Ute'.• tlalb.a 

. And tha a44 ~~ aai b.eiptn th• ~toldt• 

l'ere tlte ,.. ...... •tt•r• u aapl• to ·~ ht• pel!n ot 't'iew. 

Be belt~ 1ihM 1t ;a; ..,.,. patn11-ac b prntJ rue et 'tM Prtw• • :at••, 
'the etf"t .1hN14 be aelc!ltn.ed tbre ..... :told if the pn,_.. -.plaUla ...... 

plaa-. \lpGa tM tlelh ad the soul. 

. .._ ,. U:ve W. ooaf'l.io'tiJl.c thMriea of arta the •• • ef -. Prior 

r"JllnM&lidn& •'* eazol!Ar J,eaa.UaaMe pe.i.n't4wl 1rho lllt.4 \tee iupl.,... prci-.... 

bl;y lay iiM l:ave4•~o:u of Ohril'\i&JI !dealt to nreaa the •111 ll7 nbol'tl· 

utU.C flMhJ t'be ·••r., ot ta pa.iatu, f:ra Lippe, who ia a pl.oaMI" ln e. 

.,..._.. ot tM la.aiaaU10e pN'iod to pint th.i.Dc• u \MJ ee .a4 ito ••••• 

the w.lue -.d aipifioCH et t'l.Mh. 

!he tue:ltion tun 111'1111 aa to whether or :DOt ei ib•r •t ttl•• th.Oriee 

correapo:Dd• to~~·· ideu ot U"t, or 1taW in. ot.lle:r _,,., la lrGwn• 



1$ 

ing g1Ting hia own views through his chare.otera't 'lbe taot that thea• 

theo:riee an fPOken by ohe.raotere portrayed 'by the poet involves the 

problem of dete~illC whether Browning preeenta these ohare.cterl to be 

h:lJJ 11110utb.pieoe, or whether these ohU"&Otera apeak their own id ea8. We 

shall oon.tbt.ue to e:umine thee• theories in. the light or thia problo.. 

I:r1 oonaidering 'the Prior• a :ld.K of art, w tbd tb&t it ooino:ldea 

with the idea or the artiste of tbe early lttmaisaenoe "'lhom Browning pio• 

tared. in •old Picture• in Floren<u~. • 6 Beth :blata.n.oea reTe&l a preferCJ.O• 

for that art whtoh p1otur•• th• IIJOUl. Browning is :tntereated in. the 

study of the soul 't>eo&use it illustrates ao well his doetrine of' aspira-

tion., but :lt wu o<»nolwled in the :tona.er ohapter7tbat he did :not prefer 

'the art 1rh1oh dep:lO't$4 th:e soul above the art 'Wh:i.oh represe•d perf'eo'\\ 

bodily f'ona,. 'WM.te tile oompariaon in •:rra X.:tppo Lippi" is not be._.en 

'bhe a.- per:loda of' ut as the oompariraon in •oid Piotu!"ea b:l. 'floreee,• 

yet the •jor principle ia very ~~ti.m.ilN". !he 'Prior' • idee. t"epreaenta 

the raamtio art which atzoeaaea the portrayal of 'tb.e soul by aubordlnatirtg 

the fleshJ Yra. tippo'• idee. of' pain.ting things as th.ey naturally _... eor­

re~~tponds to a certain extent w1 tb the man:ner of' the ancient Greeks who 

portrayed perfect ph7sioal bodies. SinCe it •• pou:ted. oo.t that Broe.ia& 

was not stating hil preference tor the ram.Nl.tio art in the pre'rioua poa,. 

again we ooaolude that the Prior it not giving :Browning's idea of U't. 

AI tar u tha 1d.•a of' J'ra Lippo 18 concerned, we tin& that be b.., 

lieTed in paint1:ng the peyaieal u nearly perf'eot as pouibl411• Be painted 

6 or. P• e. 

" et. P• 13. 

.. 
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• :f'ao•• • a.nu, l•c• • and 'bodih like the t:rue aa noll u pea a::a4 ,.,., • 

}mt· M alae~ to ud. aovl. In u b.qu1J'bg :Maller he h1M•1t ex­

ola.bt.flt . 

.. ...,pon I'Ye •t.• 1\w .,_, all dpt au blue, 
Can't I tal:e breath ad try to add life'• tlaah 
AM ~ aid aoul. ud. Michta th• tl.u'ee-hlllt"l 

!heretoN, b. that rei'P"t kia Deller ud prutbe d.if'tw boa that of 

tae aM1a.t ........ , 'but we ean :ut \Je nre .,_t 'WII.t Dr~ 1e ll.ft cl..,.. 
,._ u hia wn la.a irlrawp ln. Lippe.. We _..t exaSa tile dt•ti• 

J'ra· Uppo•• perlM, the first half et tile ti:tteu:th ·~~ _,.b 

tM ~l tiM iate a ...,. peria4 of &:1"\, 'iltle breU!:aa &'ftl¥ troll 11M ue.ticJ 

ad W.. lJ.ppe u .._. a pleMII' et 1M perio4 r•••tlac ttle JltltN r-.u ... 

\Ia lla4 llltftlv •t then ot tu psw.as.a J•rio4. !M.a idea oo:rrN:pomla 

to tile tho.pt ef the witera of the hi..., ot an. It 1• ~ 1tltat poa4u­

tlly the aw art of' h'a Up,.·· •cmt•:tt<ll '\M old. 

flull."*•l• Ute f4 Jl.M'ti.'IIM -.. · ..... pdate4 a.• it -... • • • 
Only so much of the old olinc• t.ba.t all thit a.otual PlorentiD.o 
lite le " pabltect itt.u the ••tUm reli&iou nb.;t.ot• • , • 
J.ll tis spiritual religion gone out of' it 1 it is true, bu.t 
~~ aotil«' :ltdnd. ot religion ln:uld.UI :tnt. it--the reltcioa, 
not of the ll!IOJ18.1Jteq, but~ ot daily OCIIIIII'JOtl lite • t 

In the dieounion of •old Ploturfi. in Plo:reoec it wae po.J.nted out 

that tlr.roupout his d•fe:r.uJe or the ditte:rat MhoOll of art Browrd.n& 11 

ehowing the b:lde'bted:Deea or ce aohool of art for anothw Uld l• urcinl that 

8 Brown:t:ng, .!E.• .!.!!.•' 11. 21$-218, P• 119. 

1 Brooke, !!1.• .!.!!•, p, 106 • 



due n•PHt M ahon • 1hoae artl1t1 pioneeriac a period,. fer tM.1 

reuon it ll"ftn.bc be ecmaiatat, be-t ue•••v1ly be fa'9'0ra'ble 

~4 ITa Lippe. 

10 

ft:a:t Bre&iq it ...,, .,.,_thetto ...,_.._ P:ra Lippo !8 apparent 

~....p.ut the mtre MMlO&'H• b a~logi&N a little for J'ra Lippo•a 

~ by1 ~ tell.ft'::blc tloaelt" -the t&tta •* gl'ftn 'bJ' Yuari10, he aJ...,. 

lowe rn.. JJ.ppiO to ·~ 1d. a thMr, a'b c:r•:t l•nrth.- a rut ta41oe.ting 

tllat' the '"" wu .,.. tavora'ble 'tlftvd him tha~ to'MU"4 the l':rior whe ia 

it"t'd: a·.,_.. •• lri.et.. Bt'ow.ing al~H~~ tepr-•••t• Fra Lippo &I a benly 

t'H~ .... la.Pable a.Miiat. o.u ~~ a -~• caaU.ty of h--.n 

.,..._ttq· \Au o~b.g hbulelt to otJ.Mra a:c'd. makinc hiMel.f an all· 

~ ~ bt e. d.,_l.,....t et U"t. ln these titterat uya B:r'OWr.l.­

i».g ._ ilhat D. la · b IJlii.PAthY with ttt.. arti•t• 

lotwitb.lta:nding BrOwning'• 1)'1111pathetic treatlullnt of rra tippo,. it 

would h!U'dly be log1oal to •r that hia t.het47 ot art aaotly ooineid.ea 

with Pra Lippo'•• but it Blll't be co:at.lttded that he 11 f'a."YOrable to it • 

. And tn the light of~ oonolt.taiona of tt.w :termer ohapter11 it would ••• 

reaaou.'ble U> kliew that Bl"CCIIfllin& :t.a not.· ata:tl:ag hie prefermae tor a:ny 

certain p.riod ot art "bVt it again dete.aing a pioueel" 1n a n• aohool of 

uti one who ia breeldng an.;y trom the tpirit and praoti.sea of hia prede-

ceaaors. 

Xn .._.,.iahlg this ohapt.r, tl:utretore, we ftuld ata.te that 1n •rra 
Lippo Lippi• n ha:ve tound. two di•t1not ideaa of' art, the on• repreaenttd 

10 JrOinlirlg • !.1• !!!•, p. 410. 

ll ' Ct., P• 12,. 
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b,- b Prior • tke other, by fra. Uppo Lippi. Because the idM. of the 

Prier oorreapoade oloael7 to tfte. romantic art ot the early Renaiaaance, 

and beeauee 1t-. 1hon. in the chapt8l".~~ "Old PiotV"es in Florence,• 

that BJ!"'W::til!l 414 Dililt .rep..rd 'h. t art u wperior to the vt or other 

perioda • a .._:LW• that. lr~ is !li1IJt giTiq h:h idea thl"oQgh the 

Priw. · ' ~- w eo&Ull\llld• ·that acrtwitheta:rldiq til$ IJ'IIIIP&thy tbr ha. 

Lippe'• utial fU:I.d tile ·~ 4efeue of his art, BH~m.tng 11 not 

gi'Vi:q hie wa 14M ihJ"...P :rr..· Lippo. !e 'be more ooui.Wnt 'lri th 1lhe 

,..n•• teDM~r ·~-- a.nd. his beliet rwotled in "Old Pictures in 

:Flerenoe,,. .w ..,.})olnted out that~ dod not •• to thw hb 

p-efw'_... ·far .,. ptil"1o4 ot art, but nther" h9 would det-.4 tJB ditm­

at pc'iMa a4 .,_.nioul.U'ly thoM iD41Tid'U6l.l wb.e an :ple-.r1 b the on­

tl.ow'h'lg ~ et .-t. 



AIDlll! DIL SAR!O 

Beins unable to '""" a copy of the picture of the painter, 

Andrea del Sarto • a.a4 his wife for Vrt. Browniq' a oouein, Browning wrote 

thia poa instead. Aeoording to Olark, the piotwe portrayed through 

the monologue by the painter hmself 18 aactl;r the aaM aa that gl.,. by 

Vuar11ot the actual 111a.n. 

!Ia priacdpal .tacte in hia life a:re reYealed through these hanao­

niaing aouroea. Andrea wu born iD Floreuoe dving the laat quarter of 

the fiftenth oa.tur)', t!aortly follawins the pvio4 ot lrt. Lippo LippiJ 

his artiati.o talent 111'&1 shea early IIU'l.d dneloped through hb aaeoob.tiona 

w1 th other artiata ot noteJ after gaiD.il3g the :re1peot and a.dairation of the 

public,. he bto._ infatuated with the wife of a oap..maker, and a.rter the 

death of the husband he :u:rried the beautitul Luoresia" tb.Wl dilgrac1nc a:ad 

obscuring tor a ti:Ju the l!1IIU he had -.de tor hi:uelfJ later through the 

influence of this wife he dealt diehouatly with .. ling or France, .. sen­

erous patron,. who hia.d bestowed money and favor upon him. 

thie •uwlogae states quite clearly 8l'ld oo:a.oieely Browni:a.c' • theo3:'7 

of a:rt-that the true glory of art 1:1•• in ita reprea-.tius DOt aerelJ bodily 

perfection but also the deeires .nd aapirationa Whioh cannot be tatilfild on 
.. .. "' ~ : ·: .. :' .. '"' .... ~ .... : : ~ .... ," 

l ·.· •'· 
Olark, .!E.• !Ji•• P• 2'~tt.::: · 



earth. Andrea hbaael:f' realiaea th&t hie work it ptrfeat in ita teoh­

:nique .. 

nx oan do with "'AJ pene11 what I know, 
What I see, what at the bottola of 111.1 h.art 
I wish tor, if I enr wilh ae deep ..... 
Do easily, too ... when I aay, pe:rftotly, 
I dO not 'boatt, perhapat !our .. lt are judge,. . . . . .. . .. . •·, .. . . ' . . . . . . . . . 
I do 'Wl1at many dream of all their lbea, 
••Dre•f strive to do, and agonise to do 
And taU in doi:og.•l 

II 

But .A.ndrea also realises that in api te of hh per teeW t.Mhn1que 

he ill not a sucoeaaful a.rtiet. He oomparea hilwork with that of other 

orafta.en of his time. 

There burnt a truer lisbt of God. b. thea, 
In their vexed. beating •tufted and atopped.•up brain, 
Kea.rt II or wne.tever ebe' than £081 on to proapt 
This !o...,pulled forthright o:ratti'JI'I&n' a bu4 ot aine, 
their wcrka drop groundward, but tM•el ,..., , I t:.c:Rr, 
Reach J111n1 a time a heaven thla.t'a ahut to ae, 
Enter md talc:e their place there sure enough, 
!hough they oome b&ek and oe.nnot tell the world. .. 
1f;y 1110rka are nearer heave, but ! tit here, 
The eudden blood or thete :m.enl at a 110rd -
Praise tha, it boils, or blUle them, 1t bo1l1 too. 
I., pe.fnting hom myaelf and to .,-nlf, 
mow ..mat I do, am umaoved by menta blt:M 
Or their praise e1 ther •••• • ••• 
Ah, but t. :mt.n t s rea.eh should eueed hi I poup; 
Or what's a heann tor! All is dlT8t'•grar 1 
Plaoid and perteot nth "fff1 arta the woraet• 

That the reuon tar the dittermoe in hil art and that ot hb gr-.t 

oontemporarie&, Raphael, Jliohel .A.tl&•lo, am LeoM!"do da l'h.o i" 11 :Javnm to 

.Andrea is aleo evident:. 

2 Browning, .!R.· ~·· 11. so-59, P• lT!. 

3 !bid., 11. 82·99, P• 134. -



."Bad )'O'q enjoined t.h.em on u 1 given • aoul, 
lfe lldght baye risen to Rafael, I and youl 
• fl II • • • • • • f/f • 'I * • t • • ,._ if' • • 

, R&d ;you, • • • • • • • • , but brought ~ mindt 
8oae •-•n do eo. Bad th.e 110uth there urged 
'God and the gloeyt never oare for gain. 
The preact by the future, wbat is +.hat? 
Live tor t_., side by aide with Agnolol . 
I~+ b wait,ingJ up :to God, a.ll threel 1 4 
1 might h&Te done it for you. So it aeema•• · 

J.:n4rea*• work repreaent$4 'the deaire to p8int the h'UIIl&n body with . ~ . 

I, ' ! f ' 

eelentifio perfection baaed upon the principles fOllowed by the Greek•· 

Bad A.ndr'ea1 8 w:tte ~ppli~d the inspiration, the eoul of the painter'• work. 

the story or his eareer "WOuld ·have been different.. 

•..Al.\clrea del Sarto" has li1UOh of Brown!ng'a idea. It wae written 

~ing hie aa.rried life 1ri:um Mra. Browning provided 'the .1napiration tor 

the poet • e wo'rk.1 and it ,._. that we see 1n the pea an Gpreasion ot 

,rati-twle that hia wife inapU'ea his writillg~ while Andrea,f becauae ot 

baser motives guiding his choices, must la'bo:r at his art without the in• 

apiration of hia w1te to add aoul and inapiration to hil work: 

•raultleu but aoullets is the verdict of critics on Andrea• a work,• 

tays Berdoe1J ~d Sim expresses a like opinion. 

!he la.st word of the poem is the limitation ot the artist. 
Perfection alone it not art'• createst note, it 1s .Art•• businen 
to auggett--itt inoompletenese itself auggests the oompletionJ a 
gre•t artist' 1 lite, like hie art, auat remain un.M.tilled--artiat 
and art •uat a ugeat something beyond--truth. beyond technical 
truthJ wonder beyond the perfection of colour• t.he divinity or 
love bqond the earthly prototype in Youn* a bee.utyJ moral beaut',y 
b~ 'the body' • be.autn apiri t beyond. 'the 10ul • s beauty. I 

" . . . Ibid., 11. 183·174, P• 136. -
5 Berdoe, !E.• ill.• , p. 13. 

6 J'rmoea K. Sim, Robert Brcnm.iD§'"'•The Poet and the Xan {1ft' YorlcJ 
Appleton and Co., 1923), p. 47. -----
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Another aodern. art critic, S:yaonda, gbe• ezprenion to what eYery 

l'itic JIJ.U6t feel in regard to thia a:rtilt'• p1oturea. "Ria dlYer ... gray 

U'JDOniee and liquid blending• ot lines cool, ;yet luatrou1., han a oharm 

Ntuliar to hilaulf' alone. We find the like nowhere else 1n Italy.•' 

ut yet Andrea oam~.ot ta.ke rank UJ.Ong the peattat painter• of his period. 

r.bat he lacked waa pr~w.d.eely the ,most precioua gitt.-inapiration, depth 

r llliOtion, enerCY ot thought.• 

The degradizlg intluenoe of the relationship of .Andrea and Luo:reda. 

ton his work ia indioe:ted by the g;ray tone pervading the po• .._itb. an 

.1* ot helplen redgned mela.:noholy" a.n.d ntting forth "the tata.l quality 

' ta.oile cra.ftsmaaehip joined with a tlaooid spi:rit.•8 

fhis oha.ptar eu be 1\IIIIU.l'iled eaaily dnoe it aeemin&ly conta1na 

' eont:radiotory 1d.et.1, and critioa ~.re almoet wholly agreed on the inte:r­

etation of the material with which it ia concerned. An a.ttaapt haa bHn 

.de here to ·point out tl:la. t "Andrea del Sarto" ata.tee 110re olM:rl7 than a.n;r 

her of Brownb&'• po-.e his doctrine or art--that the true glory ct art lie• 

ita portraying aspirations of the soul: 'Which oa.n never be rea.lhed on earth. 

1 Clark, !E.• .!!i•• P• Z8i. 

6 Browning, !E.• .!.!::!:.•' P• 472, 

r 

______________ ............... J.. 



CBAP.rl!l V 

THI BISHOP ORDBRS HIS TOMB 

Followillg the lefiUGOe o:r the hiatory of art ia the poe, "!he 

Bbhop Order• l:Iia 'tomb,• a -.olos;ue 'by the b11hop, who app.-.ra a1 an 

utterly Qlova"ble old man 'Who loMa art b•t uea it to aatbfy' h1a on. 

personal deairea. 

It· he.a been pointed out that Fra tippo and. W:rea wre utual 

types ot artists, each in hh reapeotiTt periodJ it will be noted that 

•Pictor Ignotue• and "the Bbhop Orders Bia Tomb" repr•••t two S..C1-.rt 

cha:rae'bJra, one u artbt ·and the otil.er a lover ot art. Tbeae IM&ina:r'1 

1nd.iv1dWLll po••••.• oharaoteristioa 'llb.ioh plaot t.bea in the period ot 

.art d:ireotly tollowblg Andrea del Sa.rto. It b qparent that, in the 

bishop, BrO'Wlling wished to portray a. type wh1eh zipt eadly haTe 'Men 

produced by the intluencea at work durin& the p_.iod 5.n •1.01M, 11-• 

whe. "&rose wrldlinella 11 luxury, am hJPOOr:S.q :bad beoo. the dietincuieh­

ing :mar-ka of the ohrg aml were mani.feated in the uot W.1 ch tbe;r «DDour ... 

aged tor their a.n glor1t1oation.•1 

The bishop's ~tonclogue reveall this lituation and tbeae tutaa 

The Biahop on hit death-b9d oa.lh hie .ont about him w 
request of them the erection ot a bn.utiful monumet OYer hil 
gra?eJ his d~ words r•Teal hi• aeethetio ta•t•, hie aeltilh­
Deea and love or lU%111")"; his hatred of a riw.l, ad hil tee..r that 

1 Clark, .!E.• .!!,. • , p • 281. 



the greed of h11 aona will eause th• to dl•••prd. :nu 
request1 the Biahop'• beauti:f.\11 mistre .. , the death ot 
Gaudolt.; the lo'Ve ot Me.uty hr ita ,.:uual delipt 
his yearnbg to haTe hit burial plaoe ari:ed with tb. 
ti.DNt ,of ..._, ue graph1•1l7 d.uodb.. la hia clJ'i:ng &ddl"••• to hi a, !lss.a 

If 

Ria 1'reflucb retereue to ateriab for hia toab abon tbe biehop • a 

appreciation or fine th!xl&•· 
•twift q t. ,..,._.,, tb.\ri:tle tleet our ,....., 
an goetb. ~ tthe p-aye, and whore it he! 
Did I aay basalt tor rq tla.b, 10n1t Black-... 
•IW&a ner ant1t..,. .. bluk 1 lt$U.t~ ..... 

· Jla.y, boys • ye love --all ot jatptr, then! 
'!il juper 7fJ stud pledged to1 lett I p-i..,.. •I 

!he biahep'• jftlo-aq end. nl.f'ishneu are rtmtaled throteh hi.11 

repe11.ted retereue to Old Ge.:a.dolf', tbt b:l.lhop'• p-ed.eoeaaor IDl rlftl • . 
In or4.- that hi$ OWD. tab •1 b1 gruder 'tlbl.n hl1 riftl•e, tile 'bllbop 

gives direotiou for the ma:bmal an4 the lou.tion ot his iloah. 

Old (Ja.:adolt with his paltry onion•ttou, 
Put •• where I may look a.t hi'llt True peaohfr 
Rosy and tla.wlesaa how I eN"MCl the prbet 

or this poa: Ruskin ha.a u.id& 

•tt is nearlr all that I aid of' the Central llenai .. uoe,-
1 ta wer ldlineaa ~ inconlieteney; pride, hypoor1ay, ignol"1U10e ot 
aelt, lOv-e of art, of lliXUl')', am of good Latin-in thirt,' pea•• 
of the •ston~ns ot Venbe' put into u ll&ll1' Hlwa. It llluatn:tea 
the ki:I'Mi or admiration with whbh a 1outh«rn a.rtbt :reguded. the 
atone be worked :lnJ and the pride which populace or prbtt WDI"ked. 
into the paTellltlimtl or their cathedr&la, md the lhattt ot tlleir 
tombs.•& · 

I Cooke, !2,• .!!i•• P• fi9, 

S BrowniJ:1S , !E.. .!!!.• , 11. 63-69, p. 140. 

4 Ibid., 11. 15-33, P• 1S9. ---- . . 
6 John Iuskin, lodtrn. Painter• (Boaton• Ginn cd. CCH!IpM)", 1101), 

v. 6, Oh. xx, Beo. 32. 
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That Browuing 11 1n ·~a.tb.y with 1.he bishopt a regard tor Greek 

ata.tuary and tor tbe beaut7 ot ja.ape:r md tine :me.r'bla may be supposed 

shea htJ ia e. lover of' art, but BrOII'tliDg cliP.pprov.a o~ the bishop's 

laek of' aaaine p1ety and of' true athioe.l atandar'cls it Through the 

'bishop'• lrP"oh tlte peet nvnls hia 41u.ppro'ftl et auoh a life .uouirlt­

'Nrecl witb. tlelhl;r appetites. tha'rftd.er U.. ad.e to :t•el that• to the 

peat. b ba-p r.pre1e.t1 ~ 1Mouiatelill~~ A uaioa of apt aDd imlaor­

eli'byJ ...t tu ,--. •tw B!ahop Ord•• ,lis .!OJIIIb," t:epreaanta Browninc'• 

ida• oorr~hJa to that .or. histol'y_ •t the 'lttaoat grossness of the 

art ot the •catra.t i.end.aaanoe." 

'to •~1•• tbn. in ooncluaiat w• !:laTe pointed out that this. 

poem portnra a ~- at-y ot tM biahop, who b!J. a. representation 

ot Brown.1ng'• Ua ot ta. hJpooril)' ot. the e).argy A4 ita: aelfiah loTa 

of art. 



PIC!OR IGIO!US 

Aaothar poem giving a picture of this cleol.d.tlllt ptw1od of art 11 

"Pteter :tg11otua,• In oontraat 1d th the sub-title ot "!he Bilhop orcten 

Hh Toa'b," B1'0Wld:r.lg g1TfUI the eugg81tion we th&t Pt.otor Ipotu repre­

s8'llt8 the plater ot·•rlore:uce, 16--.1 lt.J WI Mt mfer that the poe'\: 

is plot~ tor ut aglin 1:1U"ough a JIIIDn(Jlope a obaruter to repretct 

his idea of ihe oOrJ.dition of art durblg thia period ill rlorece 1n oo...,. 

t:rut wi til the art hi lome aa repreacted. 'bJ the bilhop at the ,.. tiM! 

'PioiDr Ignotua• eho'll'l ua the personality of the typ1o&l 
etten . ~ MtlNtio painter of the I8'1.'.1A1alanoe per-iod, tlw 
nature of his bet.ut:lful but cold art, and the oond1tiona of 
e!N"ritude te eooledaatioal bel1ef'a ad !4-.la wbioh 1hap414 
bctli pvsonal1ty and art.l 

Ia "Pietor Ipotus" the peraonal1tr porVta.yed. t.. 't'fl'r1 d.itteFct 

tram that or the bbhop•s. the two intlutn:~eea ...... to paint religioua ptoturea 

t.nd to paint lif'a-az"$ seen m hilt; but in "P1otar !potu• t.ha panon.al1ty 

of tile -.n ia ttJ-onger than the qa 1 tnd he ohool .. to IUppHI .. !n hiMelt 

the aapire.tion toward painting h'UIIC. lifo bM&ua• he oould DOt b.ar to eu.b­

jeot his art to just the tort of el'itioiaa the bilhop aight ciw 1t. !o 

the bishop ohwoh traditions ....,., •r•lr a ton~, 'Wt in Piotor Ipotu 

religion had entered into hill 'ffllt'1 eoul. 



Pio~r Ignotua OO!O.fueee tA.t be baa tailt4 bMauae bit hi &h 

conception of art and hia extra.el7 t«Uitiw 41tpodt1o:o. wUl X!Dt 

permit hi:m to submit hit p1cwn to the 110rld and •4m4w• the thought 

of ignorant or:ltiobm. b7 people w W 110 toMpreheuion or the a1:a or 

purpose of th$ artist.•* 

"Oh, thus to live, I 1\U., piowe, lbbd 
With love about. an.d praise, till life ahwld tiD.d, 
And then not go to he...._, 'but liJCV ••• 
Here an 1ft1J earth; evtb.*a nwy an '111 hied.­
The thought grft · trigh.tM, ,._. ee wildl:r dt!N"l 
But a. voice ohang~ it. • ,. .... , . • • 
They drew me i'brth, and tpite of me ....... p.s 
These buy a:nd. sell our p1oturea, tab ud give, 
OOWit them for. gani twe ad houald atGtf, 
And where they lin needa muat our piotur•• liTe 
.And see their f'aeee,. liltta 'to thtb' prate, 
FN-takere of.' their dailr pettine••·•l 

Clark suggest• tht.tr 

While suoh a being mipt think the MUOU for h1l DOt 
paint iDg pi.otwea like tbe ,outh •• .. lt. pn.l•e4 ....n 'beeu.le 
of 'his dislike to aeroha:ndise hil art, or beoause be did DOt 
wi•h to ha.,. tn.• sullied by ble4et"i:nl eritieia. tiM 1ani& 
is that the feeling itself is a aign ot the nl:t-ooueioUIBII 
'Wbieh leads to hrl:ta'bioa rather t.biJJ. to real enative hrH. 

this interpmation .,,,. be tM~tioaedt b\11:1 it :lt true taat Pie·~ 

Ig:::1otua ohooaea to ooat blue paintbl& tor the eh_..h d th'U r-.m bl 

servitude to ecoler!astieel beliefs qd 14-.l.t *ioh 1hape both tencmalit)' 

and art. 

"Where tore I ohote JAY portion. It at uilta 
Vy heart sinks as monotonoua I paint 

2 Pearl Hogrefe, Browni~ ~ Italic~!!~. Arti1t1 (LIIn'eu•• 
!:e.ns:aa University, 1914), P• 4~ 

3 Browning , !E,• .!,!! • , 11" 256·54, p. Ul. 

4 Clark, ,2E.• ~., P• 278. 



................ ,. ...... . 
With "\ill$ same cold oalm beautiM regard,-­
At least :no :merchant traff'ioa in my heart; 
The eanotuacy' Iii gloom at least shall 'W"a:r'd 
Vain tongues hom wbe.re rq pietures llltand apart• 
Only prayer breaks the silenee o:f the shrine 
While;. bla.okening in the daily candle-smoke, 
Th-r ~der- on the dAmp wa:ll t a t:rav&rtine, . . . . .. • . . .. . . 
So;. die JT1t!l pictur~nd 

.. . .. . . .. .. . .. '. . .. 
surely,. gently diet •I 

31 

no dtr.o:t expreilldOD. 'O:f e.n idea on arts but 'llflt do :tl.nd a personality 

whose fail'We Browi:ug '\'d.sh4111s us to study with h:im.--a lltrivi:ag soul who 

In the enalysis of this poem. an e.ttempt has been mede to point out 

that the poet lull portrayed ti:u:-ough this imaginary pain:her' a m.:onologue 

his idea of' tl:Q Italian art tollcrlng the great Italian masters. From the 

disoruJsion w lll.lllf conclude that Piote:r Ig31otu represen:ta the ut.'l:n,()st 

idealism of florence in contrast m th the bishop who represents the hypoc­

risy of tn. ~lergy in :aeme .. 



1«Y lAST DtrCRB:SS 

"My IA<tt l)uohe<tm" is liknise a monologue. vmerein b rnealf!Jd 

a pioturtt p:rG.flenting Browning's idea ·of' thee appreeiation of art :found 

in crlutl and ·mu;;crnpulous p•r$Cns., We get the picture not t,hrough direet 

statements of the a.tttb.<W, but frQ'Il. inferenees drawn from the speech of 

~~·· proud cold :rat:tu ... e is capable of' app:re<r;iatbg only the body crt art. 

Re talt$s F'ide in oolleeting speo:i:mel'liJ of art and en emotiol'llll delight 

in possessing th.e pol"trait of his beautiful lllm'dered wire. As he lifts 

the owtain to permit the envoy to view the likeness of his late d:uchesa 1 

he reMrka about the paintiDg in the &lll:ll\e tane as he mentions other works 

!n his pll.-y. 

u'lut•s my last Duchess p-.inted on the wall. 
Looking as if she were alive.. I eall 
7hat p ieoo a.. wonder • l!lOW# Fra Pandolf' 1 hands 
Worked busily a day, and there she stan!•· 
Will 't please ym.:~. sit and look at her?" 

duke suggests joining tho oompA>'ly bolow and cdla the envoy's attention 

to a piece of statuary. 



•~ot:toe l~tu:o.e, thoup 
f~Uiid.ng. a sea•horae, thought a rarity 
Whioh Claua ot Ir.u:!Aabnaok ea.at in bro~•• tor •· wl 

fu dtlke* • aesthetio tatte includes m appreo1at1on tor both 

statuary ·and pe.int:lq. · 

II 

lt ia irttel'Hti»& to .te the limilvit, 'be'bwMn the tubjMt ot 

_, ot the II.C:DOlopa 4A,qo.-1})1Dg the atate. at art dwinc tail pw1o4. 

A. OOJ~PN"iso:n. is._.,, by Jli.u !o;reto. 

. · . Jotb the 4V.Jto 1m'A, tht bi1hop u. fcad ot poww &D4 prMt1&•• 
b~ are jee.lou ud envious. -.ch d:lsplaJtl hi a atti Wd.e tonn~ 
·~ Gd tnerl ar-t • • • .. luh valuea .,-t, pwt:teularly 
flf.nllptvo, u aelle'tJling tor diaplq, toaethine l~icn• ad 

. (oOlQ.tra;ry W .t. ·hip .. t ·Ue&l of. tn) IGII:et.bil'C M,.. tht powu' 
ot eo-. p.ap1e to appnoiat.. · fbe poa~~ dal with the .-. 
period& •!he !iuep OrcleFI liit !cab" reprt~ata tM at.titwte ot 
the •l•~· and •liT LNt Dwh•••• 11 a. ....-.r;r ot the ••~ar 
·•tt1W•• . 

~-~....j:~$t'Udy et tbe poem. •w, tut bll•••, • slt.en that Brellllrala& a.p­

preoiatea the 'bMU.tUul with the duke a1 he did nth the bishop• but u 

iiiaappl"ov•• ot ile chtke hiuelt. /lh• tpn.kv ot il:t. lllODOupe -.bt hia­

.aelt rep'Olaift to the r..Ue.r throua,h tlw r.-nlt:Ucm of' hil Ute aud tb.• 

•p1r~-t 1:a 'Whicah ht ~~~nif'•ata :n.tl artiltio tute., 
//.~· 

I rn. analJ$i& of this po• 11 oonoluded. Y1 til tbt etat.et that in 

(/V:t tut DuoMa•" is tound a,gaia a oharaow portrayias .:&.on.lnlc'• idM 

~ of the .vlJ ,.riod in t:bt hutory ot It.lim art. . 

fh1s tloees the ttudy of tb.l :aonloptl wh!oh haft tlllCNtld 1dl• 

a.equenoe of' the hiltcry ef' art aa reoorded bJ 'aeari. 

2 Ibid., u. u.-11, P• a. -
3 Hogrefe, .5?.• .!!!.•, P• 19. 



PIPPA PASSIS 

I'POlll the aulyais of the dn:atic Bnolopea 111h:1oh hue tollond. 

the aeq•-.e• or art .h1riory " will turn to "Pippa Paa•••." a druat1c 

poe which ~le tour oritioal periods in tour d.iff'erct drttal ot 

Italian life and ay:m)olbea "the unoonaoioua •••enger of' good spiritual 

tiding• to 10 :111a1ty aouls in dark. pla.cea , 1111 

Aaide from the controlling moth'e throughout the entir'e po•, 

Browning usea euh of' the tour drau.tie epiaod.ea to pre1ent dittinot id.Ma 

through the p~ of a. orilia in the lllOral dnelopaent ot the oherao­

tera. !he eecoml fJ!)ilo4e deala with art-an artiat cla11 with 1ts jMlou•-

1ea leading to re'V'Wll•• 

Jules, a JTemah arl,iat, has been tricked into -liiW'r,int; a IIIOdel, 

Phene.. .. Love tor Phae haYing entered ~~ heart, he ia diltwbed. in 111n4 

and medi tate• upon pvsui:ag his f'onter 1dea.le of' aoulpturixlg. 

ttwhen I thillk that cnoe 
Thia rooa•full of rough blook.....ork eeeaed Jlf1 heaftll 
Without youl Shall I ever 'WOrk again, 
Get fairly into 1/J.Y' "old waya again, 
:Bid each conception stand. 'While, trait by trait, 
Jl;y' 1wJ.d tn.nafers ita lintu.en.te to ato:DAt? 
Will.., mere fancies live near you, their truth­
~he live truth, paedng u.d repa11ing ae, 
8itti~ betide me?•l 

. 1 Sim, .!i.• .!.!'!.•• P• 60. 

2 B -•nll' on oit 11. 16-M, P• 201. rUIIf""'-• ~· _., 



II 

fhia 1...-e •••• tG beget in the lite or Mea an enthuiaa tor 

hil art. He beholds the materials with wh!.oh he li'OZ'k:a and OGalpt.rel th• 

with the real tlea1u 

-wAy, \teton I :totm4 
!he real f'leah Phone, I inured IIJielt 
to IN, 'l:lb'oupeut all X~Ature, 'ftl'ie4 ttut't 
For ~ ••••• birth 'b7 lllftlll or tr'tl 
'1'1th •• eMh sub.._. 'belld.H. to one r.-a 
Ot beauty-to the hUI!IIn archetype. 
·:But o:t the aW:t ate ·"ONL be :aater o:t 
Bow I di~ their oapabiUtie•S•I 

lulea con t1n1181 1 nudng the -nritd • atutt" with wbioh he Bl tor­

m.erly- enthuaiutieallr 'WOrked -- the chalk:, the steel, mel the arble. 

'these are 

"Bot :tle8h, as flake ott :tlake I aoale, approaoh, 
Lay bare tho" bluilh niu ot blood aal-.p? 
Lurks tlNilt in no atrenge 1rlndi!l£1 'lllbere, 8Ul"pl"i8e4 
By the nit's l!apl--.t 1a.t hoe at •••• 
Flushes u.O. glowiJ;tgs radiate and hover 
About ite tnokf•4 

Pbce. il!l happy in Jules • 1 loTe ot her, but ahe cannot underatud 

hie id .... of art. ae remeaber• the tp..Oh taught her by the art ltud.e:Dts 

who propoH to HYe&l w J\lles how he hu bee trapped :into -.r:eyb:l.c a 

suppoaed Greek girl but only an ordinary model. .As lhe reoitee the speech, 

the truth breaks upon Mea, .who angrily interrupts her in hie plaa to 

seek revenge upon thole who han pla)'td the triok. .A.t thb orMit.l .-.mt 

Pippa paase1 aingiDg her little song, the page'• aon& to Q\1ed. Cor:aaroa 

4r Ibid.., 11. 90.94, P• 20!. -



*'Give b.er but a. lta.at exouae to lO't't Ml 
When .... where -
Bow - oq tb.b t.n1. eatabl11h her a'bOYe • 
If :tortlme fixed her 1.1 'lrf lady there 1 • 

There alr~, to eteraa.ll:r reprO'Vt •t 
• • • • • • t • • • • .. • • • • • • .. • • 

Is she ••D&04' •"'\ !o the reaou er b.er heDOr. 
lCr htartS . • 
la lbe poort -What ~Meta it to be styled a,...,, 
Merely b earth. to olean, a. •• to part. 
But wDa.t f'~ abOul~ b1lve iillrua'i all th11 .,a:a hwa•l 

JW.et 18 teuohM &4 ohaa&ecl by tlla atg 'Wbiob. 'br:lJ'III tr..a. to 

l;ltth Ide loTe and !da ponra. l:Ie loTea Phtne llOrt perfeotlr, , .. lrlc har 

sou.l.J ad U.e, under the intlueDu ef hia natve, 111 leel1 w!tatn :bar tile 

tltatw of a. ao•l•"' !he aendthe ~pirit of .M.ee r4114MpitM tu 

,... o t h• giv1rl.g her low aad the in•piration ot her 10\ll, ...t u ftl"• 

ruder• hhuelt \0 the in:f'luenoe ot tlhil PGWW• !hat M rllliiH ilhe 

aipif'ioe.noe or 'this awakening is r......,lecl t:IU'ough hit •d.ltatiou. 

"fbi a body had no aoul be.f'o:rt, 'but 1lept 
Or stirred., •• bea.uteon~ or ungainly, tr .. 
From taint or foul with a tain, u outward th1nge 
hetened their image on ita pa.eli"f'UU.tlla 
lfw-, it will ftkt, feel,. uv ...... or die aga.inl 
Shall to p~uoe .tol"'t 0\1t or WUibaped ttutf 
Be ~and turther • to provoke a.. soul ., 
From. f'Ol"'l be nothing? fld.a :aew eoul il 1111D.el" 

Julei rMlbea the n.l11e to his work of Phene•a low ad likwiae 

her soul. He poaaeue• the 1lllp1ration 1/hioh. .bdrfiM. did. Xl)t reoei,.. f'.ra 

Luoresi&J hie work, therefore, will "'walc:t, teel, live.• 

6 Ibid.", 11. 25$ .. 270, P• 208 • -
8 Charlotte Porter and Belen!. Clark, Browni:' !'!:!!t Pro£UI!!I 

(In York• ThO!IPI Y. Crt'n11Jll 00111p~, UOO), P• II • 

7 Brownq, !E.• .!!.!.·• 11. 293-!00, P• 210. 



A. point Of: OOJI.tl"l.lt in two individue.b I.IIOOb.ted ritb art b 

:toed in Jules and Andrea. loth were skilled artiltt, ud both were 

:1.11 low with a woaax1. But 'beea.uee Andrea allon hh buer aot1·r·~,. to 

govern h11 ehoioe and Luerelie. fails to !ntpi:re hia pa1nt1Dg, ..bdr•'• 
work tall• en•~ ~r. that of t~ ••t.ra ,._ bt •urpu••• 111 -. n­

•P""-• P!leae, hewe"t•r,. ihrou.ch ghbg hv whole tel:t to Mee, iatl,... 

-..ea hie ponra and. wpplie• the iupiration wb.io adda D8' toww w 
hil a:n • . . y ·.It •J'he .. wu.~t~~ thm tbo.t tao aooona jlo.rt ot "Pippt. Puna" 

/preeat• th:relJCh tM vtiat, Julee; Br01f.11ing* • ide& ot art aa lhO'Wil 

/' ala.o in • .Andr'ea 4el 1vto, • that tbl true &lOJ'f ot a.:rt u.. in ita por­

I tr,-a.yiag qpiP.tiG'U ot the awl -.bieh ou uwr..,. rulbed oa M.rth. 

"'-··. 



!he eU.auU• taea et Jbtowain~ bn the l'llb~ or an 11 four.at 

tB hill·~--~ ~ ~ ad t1ut Boot.• .A.t tbe oloH of tl\e tnlve 

'**", ••nin &.. hu &iWD. tba tea~ ot at leaat nhle oban.otwa 

nprf.btc the ltallau aurdw nory, Brmmlnc at**• hi a own w.b14 1n Tindi· 

u:Uoa •t tbl '~ bit ku t~•«t• lt b here tiat he olftl"ly atatu hi• 

!4ft ~h&t an u t:rnth. 

ao, sn.u• publto, 'wbo ..,. 11a .. ,..t, 
(JINT)t and. ... , ) 1~ OM lalton be•• 
ot ...,. wh1Gk wblltftw li'I'H ahould tluha 
!il11 18110».- that OV h~ ~~-h it U.qhi:; t 
OUr 1t:w11m t.ns..orq telae 1 ov taM 
.b4 ~ utS..tla "MU"da ad wb.t4t. 
'flh7 tatce u. arti1t1o •r to prcwe • INlltht 
BMMw it 1• 'the clor,y and. good ot Art, 
!hat Art rtaalnt ~ -.. way poelible 
ot .,_klaa ........ w rdada like mine at leaat •• , , 
Ia\ Art, .. ....,..la ... DOI'.iH lpMkl to ... 
Oaly to Mald.t,~ •1 tell a truth 
Obllquel.J, do 1M ifh!Dc lball 'bt'Md tile ~t, 
Jror tn"OJll 'the ~t. a!••irli the :mediate 'WOrd. 
So a:y ,OU J*lllt ,.._ plot..-..WJ.oe ahow truth, 
~ •:r• ~- .. .-11, --
to, ~ b,r _.., 'W!l!li -.to &om 7W1" alnd, :n..,.. th• ..,.,. •'• BHtho'9eu 41v.t, -
a. wite a. 'book *&11 ~ the taot., 

. .s.rnee the .,._ -~ nw -the aoul bel1d.e • 
. . ·.lad ... .,. t.h4t anl s 

!hia 11 ~ • • - ••••1• to hi a rNdera, an b.terwta'l'iDI ot 

hie tbeor:y ot lite ad ot an. . !he hipe1t art !.a tru.tb,J ud, lt the 

..•... : ...... 

j 

I 
I 



poet ia to be artietic, he mut :aot use h:ll aldll tor or•atill& 10M• 

in ing beautiful but JINit expreu the truth oonoendDg h~ Ute and 

oh.t.r'Mt•r" 

II 

!he Cf'Mt pea b a JHOt et the t.laity or hac teatSaolXJt IUid 

the poet'• IIINUlw'.ot pretentiq b futa, ot ci'ri.D& A8h aotor•• n:r­

sioa ot tl:te etoey t 18 the a.rtiatio •1 ot tellitq; h ttorJ, liaoe the .. ' 

e.reatio:n. 

. 'thit id.._,. t;ba t vt ia truth, apoken 1n the po• bJ Br<lii'Abl.c ht.-

1elt, ia the ehief id~ on art bro\lght out in the poa, "lh• llD& llll4 

the BOok." 



CO&CLtJIUOlt 

the art · poa~, the nbjett of the preoedbc ahapt.ra, ahn', 

abow all, -the pot)t*s 1utenae :bt.tereat in the aubjMt ot art. !bae 

poaa r8Teal the author*• sympathy with all art-paintiq:, to\'llpturing, 

and. arohi tecture. They abo serTe as a fairly aoourat. blatory or 

Italian art durSl!g 'the early oenturiea, but he did not write th• tor 

hiatOrleal purpesea. He explains that his atresa lay on the iDOidentt 

in the denlopa.ent ot the soul, It would eea reuO»&'ble, therefore,. 

to oonolud.e that he uaed enough hiltodoa.l setting to create u. atao•­

phere in which he ai.P1t place a personality in whoa he aee1 poed'bil:!ties 

of using to expound hia thoughts and idMa or to present an intereating 

character atudy. 

In thie oonelulion will 'be given a lu.a%7 of the pott' 1 ideu on 
' 

art whioh hue been f'Ciund in his major art poaa, 1n the &NCD.d part of 

"Pippa Paaeea,• and in •the Ring and the Boot.• 

lt waa po!nted out that :tn "Old Piotul"el in floreDOe" Brotming 

expounded these ideu on aria the 10hool8 ot ut are iD.d.e'bted to eub 

otherJ he ia not oonoerned with giving praile to ~ apr_. 88WI, who 

have already received muoh praiaeJ he ia urginc a creater appreoiatioa 

:f'or thoae •vly Italian artist• wboe• works are now dMayin&• 
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· !t ..... , conclu.dtd that in thia poem the poet is not atating a 

pref'eren•• tO!" •a:rly Italian vt above a:noient Greek art, but he 1• 

pa,.i:q a tr:llnate to the artiste 'WholiJe decaying works he of."ten vin11 in 

•n-a Lippo Lippi" pnaant. two ideae on art, that of the Prior 

fQd tht ef 1ra LippoJ but it •• ahcnm that th••• oha:ra.ote:rs were not 

apeaki»g 1~1• id.eu.. .Aa in "Old. Pictures in :norenee," ao in '*Fre. 

Lippo L!ppi• it aeea 'that the poet ia defending art tor art's sake and 

at atat!q a pref'ft"elll$e tor a certain period of' art. Be is particularly 

4efe4:btc thoae :lnd.hid:oala who are pioneers in. a new peried. u Fra Lippo 

...... 
In "ADd.r'M del Sarto• the poet etates h1a idea. ot art through 

Alldreaa the trw. glory ot art liea 1a ita expressing aspirations of' the 

aoul. which ou. D.e'Wir be J"ealiaed on earth. 

!he three drae.tio monologuea, •the Bishop Orders Hie fomb•" 

•Ptotor lp.otua •" and "».Y Laet Duchess," are example a o t the poet' • plao­

inl imaginary oharaotera in .anhiatorical atmoephere to portray hia idea 
('l 

of the state ot art in a particular period. The8e poems portray three 

types or personalities end revoal the autho:rta idea of art durin& the 

early Italian period. The bishop and Piotor Ipotus give the poet• s idea 

ot art in lome a.nd in Flore:aoe re8peot1vely., In Rome the aenauality and 

hypooriey of the olerCY ca.uae the to mba.ppropriate the uae of art to 

their own selt!ah gratification. ln Florence the close conformity to 

ideal:hm 1l1 a.rt and the lack of a oreatiTe spirit are reTealed. The ap-



u 
preeia.tio:n which. the Duke of Ferrara haa for art aorr .. pou1 to tba.t 

of the biehop, who exprenee hie delisht in art in a nltiah and ~ 

t:to:aa.l ~-. 

, !lu:oup Mea • ~he aoulpiior in the aHond part ot "Pippa Pu~ea, • 
• ironlnc·ap.ia. a,.U:a ki• dotvine of art whioh _, CiTeD. in •.bd.rea del 

$arto,• that t8 tr. gloey ef art l1e1 in itl Dpl"lllil:lc uplratiOXll of 

the eO"'Il ..alell •• Mft:r 'be real:htd. <m earth. 

Jlthftlh the poet•• purpoae b. vitiq the poa, "!h• l:txc and the 

Book.," -. !10't te pna-.t hit ideas • ut• yet he eploya a uthocl m 

1~1 vi'iq ~ h• in tv:n •• to esplab hil 14• ot art, u well aa 

of litec naaely, 'that art is truth. 

!he art~ ot this gr•t llglilh poet •tancl •• the IJ"&l1.d.•n 
_..rial, to ld.m. !Uir tone ud teMhhlc ea.plit;r hit on life whltb. 

Italy now eOI!IIIltiBratel :b. Venlce by a tablet on w:b.ioh 11 !nnl"ibed the 

poet•a on wW'fle• 

0pa 31q :burl Qcl JOU will IH 
Gra'Q<\ ma14e ot it, •ttaly .. " 

Rw ti tt1l3f; thus to Qc)•em.on.te the life and death ot a loYer of 
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