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PREFACE

In the spring of 1971, after reading the manuscript
of a novel I had written with Kansas as a setting, Dr.
Green Wyrick, Professor of English at Kansas State Teachers
College, suggested that I consider a study of Kansas
novels as a thesis topic, Such a study, he noted, might
clarify my own understanding of the state and of its
people and, additionally, make a contribution to a more
widespread comprehension of the many novels which have
been written with Kansas as a setting. Because of my
interest in the state and the possibilities it holds
for novelists, and because no similar study had been
written, I became intrigued with the idea. This study
is the result, Because of my investigation, which
included a careful reading of approximately forty Kansas
novels, and a scanning of more than fifty others, the
second draft of my own "Kansas novel" will, no doubt,
be quite unlike the first draft., I would hope, in addition,
that readers of this study will find, if nothing else,
food for thought about the future of the Kansas novel,
While many novelists have discussed, with great detail,

segments of the state's history, few have examined with



any intensity, the state or its people in the most recent
three decades of the twentieth century. Perhaps, this
study might lnspire authors to write contemporary Kansas
novels sbout the state as it is today.

I am deeply indebted to Dr., Wyrick for his guidance
and understanding, and for his careful critique of the
original manuscript. I am also grateful to Dr. Charles
Walton, Head of the Department of English at Kansas
State Teachers College, whose perceptive criticism of
this study helped to clérify and expand many of the
principal ideas. His patience and timely comments are
sincerely appreciated, Lastly, and perhaps most impor-
tantly, I am indebted to my wife Alyce, and my children,
Suzy and Greg, for continuing patience with their husband
and father during the course of the composition of this
satudy. Their understanding and encouragement gave the
project an added dimension of significance to me. I
would hope that readers of this study also find it to
be a worthwhile contribution to an understanding of
novels dealing with Kansas and Kansans,.

July, 1971 LKM
Emporia, Kansas
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CHAPTER I
KANSAS FICTION AND KANSAS VALUES

Kansas--the name brings to mind pictures of wvast,
grassy prairies, trackless miles of barren, rolling
hills, an infinite number of buffalo, tribes of plains
Indians who were free for awhile and then beset by set-
tlers, cowboys, and the United States Cavalry. It conjures
up names of people and places: John Brown, William
Quantrill, Carrie Nation, Wyatt Earp, Abilene, Dodge
City, Fort Leavenworth, and the Santa Fe Trail. More
recently, one might add to these lists of things indigenous
to Kansas, wheat, the aircraft industry, and the site
of the exact center of the first forty-eight of the
United States. A reader of Kansas novels would mention
the frequency of tormadoes, since most of the state
lies within what is sometimes called "tornado alley."
He might also note that Kansas is situated in the "Bible
Belt," that its people are conservative and God-fearing,
and that Kansas just might possibly contain more churches

and fewer "open saloons" per-capita than anywhere in

the nation.



To one whose knowledge of Kansas stems only from
its novels, these comments would represent a fair ren-
dering. The "Kansas novel" has done little to inform
readers about the state as it is in the 1970's. Instead,
novelists writing about Kansas prefer to deal with the
past, for the most part, and to ignore contemporary
Kansas and Kansans, They find history and the facts
of past years evidently easier to deal with than the
present and the Kansan of today.

To be sure, the Kansas novel has progressed con-
siderably since the first was published while Kansas
was still a Territory. Whether it was an anonymous

author's Wesfern Border Life, or What Fanny Hunter Saw

and Heard in Kansas and Missouri, which Ben W. Fuson

says was published in 1856,l or Emerson Bennett's The

Border Rover, dated 1857 by Harold Evans,a is not important,

Neither novel contributed significantly to Kansas lit-
erature because, as Evans puts it, ". . . these extrav=-
agances reflected little of the actual Kansas scene

and had small literary merit,"3 They did form a beginning,

1Ben W. Fuson (ed.), Centennial Bibliography of
Kansas Literature, 1854-1961, p. 32. (Fuson notes the
novel has been attributed to Mrs., W, H. Corning and
given the publication date of 1862.)

2Harold C. Evans (ed.), Kansas, a Guide to the
Sunflower State, p. 129.
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however, and were quickly followed by other novels dealing
with the state. The earliest included Bennett's Forest

or Prairie, or Life on the Frontier (1860); The Border

Ruffian by B. F. Craig (1863); Westward, a Tale of American

Emigrant Life by Mrs. J. McNair Wright (1870); and Sons
of the Border, Sketches of the Life and People of the

Far Frontier, by Captain James William Steele (1873).h

These novels, despite the fact that they are set in

Kansas, offer meager insight into the actual lives and

minds of the Kansans of their time. They are either

sentimentalized to such a degree that'they portray a

Kansas so wonderful that it is unrecognizable when compared

with more recent novels dealing with the same time period,

or they are so full of brutality or feats of heroism

that they def'y the realitj of the time as it is understood

today. Because they do not accurately reflect the state

(or territory) of Kansas, it can be argued that they

are not, in the true sense of the word, "Kansas novels,"
Fuson, in his definition of a "Kansas book,"

does not require that its author be at all honest in

his appraisal of the state or of its people. Indeed,

he labels as a "Kansas book" any ", . . volume 1/

published by a Kansas writer . . . and concerned with

hFuson’ 22. Cito’ Pe. 320



Kansas, or 2/ published by a non~-Kansas writer but con-
cerned with Kansas."5 He is equally generous in his

definition of a "Kansas wrifer":

e« « » the term is flexibly and generously inter-
preted as follows: 1/ any writer born in Kansas
(including those who have left the state--even in
childhood); and 2/ any writer born elsewhere who
has resided for a significant period in Kansas and
(a) Ts now a resident here, or (b) has since left
the state. )

Utilizing this definition, one must assume that
any novel dealing with Kansas which was written by a
"Kansas writer" may be éccurately labeled a "Kansas
hovel.“ But one should consider other criteria in any
serious attempt to study Kansas through her novels.,
A reader can frequently be beguiled into believing that
an individual work, or group of works, is hanest in
its appraisal of a specific time and place, but one
wonders, upon closer consideration, about the authenticity
of certain of them., For example, was the author competent
to write such a book about such a place? Does the story
accurately reflect the time and the thoﬁght patterns
of its people? 1Is the story offered in the form of a
novel because it-is far from the truth, or does there

lie within its pages an actual, fairly-presented account

5Ibid., p. 3.

6L00 o clt.



of an event? Does a character reflect accurately the
reactions indigenous to the people of the locale? Has

the author captured, and expressed well, the collective
unconsciousness of the group with which he is dealing?
These are perplexing questions that bear investigation

if a sincere reader--one who wishes to learn the truth
about a time, a place, a person, or group of persons--

is to judge fairly the motives of, not only the author,
but also the people of the time and place under considera-
tion.

Little attention has been devoted in recent years
to the literature of Kansas as a "body" of work. As
long ago as 1961, Warfen Kliewer and Stanley J. Solomon
edited a collection of some of the short fiction of
Kansas authors published under the title, Kansas

Renaissance. This book brought together a sampling

of the works of such authors as Nelson Antrim Crawford,
Kirke Mechem, Langston Hughes, W. Arthur Boggs, Charles
Burgess and others, but made no attempt to examine novels
written by or about Kansans. Allen Crafton, writing

in the Introduction to this anthology, suggests that,
among theories relating to literary productivity is

one which states that ". . . distinctive minds and
imaginations of a race or group, stimulated by a sense

of urgency, sometimes develop & predominant form of



literary expression."7 He believes that Kansans have
", . . experienced no impulse for developing a specific
form such as the lyric, the narrative, or drama."8
However, Kansas authors have, indeed, produced a con-
siderable number of novels which use Kansas as their
settings. Fuson's bibliography lists approximately 250
novels set in Kaﬁsas.g His 1list was published in 1961,
and several "Kansas novels" have been published since
then. Despiﬁe Crafton's bélief that Kansas has not
provided inspiration té writers, that there has been
little in the state of impelling social-historical
significance, and that few events have greatly depressed
or uplifted the Kansas authort's soul, the state's writers
have managed to produce a bod& of fiction that,’while
not rivalling that of some other states--Missouri, thanks
to Twain, or Mississippi, thanks to Faulkner, for example
-~18 nevertheless impressive in its own way. Indeed,
Kansas provided inspiratioﬁ enough to William Allen
White, perhaps the best known of Kansas authors, to

Margaret Hill McCarter and Charles M., Sheldon, two of

TWarren Kliewer and Stanley J. Solomon (eds.),
Kansas Renaissance, p. viili,.

BLOCQ Cito

9Fus°n’ 220 E-ii" PPe. 32"‘35.



the state's most prolific writers, and to countless
others who have dealt with Kansas in fiction. There
has been enough of socio-historical significance in
Kansas to inspire Truman Nelson's massive study of John

Brown, The Surveyor, and McCarter's factual account of

the Border Wars of the 1850's, A Wall of Men. And one

must read only a few Kansas‘novels to discover that
the years of settlement and growth both depressed and
uplifted the Kansas author's soul,

Crafton notes that énother cause for an important
literary development is a significant historic event
that affects people to such an extent that they are
inspired to a rationalization and interpretation of
their circumstance. He believes that social history
can account for the optimistic style of the Elizabethan
period and for the pessimistic, though not hopeless,
literature of nineteenth-century Russia. "The settlers
of Kansas,"™ he believes, "and their descen&énts never
encountered the stirring éxperiences of the Elizabethans
and the Russians."l0 He, also, suggests that the physical
environment of Kansas may have something to do with the

lack of a specific body of literature developed within

10a11en Crafton, in Kansas Renaissance, Warren
Kliewer and Stanley J. Solomon (eds.), p. viil,
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and about the state. He bellieves that rugged, mountalnous
regions keep the imagination alive and produce literature,
whereas the lowlands and plains do not stimulate men
to such an extent. "The plainsman doesn't stand in
awe of Nature; he subdues her, uses her,»lives by her,

He sees little around him to inspire him to creative
writing."ll Kansas fiction, of course, may not equal

that of the Elizabethans or of nineteenth-century Russians,
but its serious efforts at least equal that of many of

the mountainous states like Colorado, New Mexico and
Wyoming., And if the Kansas author sees little around

him to inspire creatiVe writing, how does one account

for Paul I. Wellman's The Walls of Jericho, a novel set

on the high plains 6f western Kansas that is possibly
one of the most honest of recent Kansas novels, or Joseph

Pennell's The History of Rome Hanks and Kindred Matters,

a gripping‘novel dealing with Civil War veterans who

seek peace in Kansas? Yet, Crafton belleves, regional
writing, except for é short period, has never been popular
among the better Kansas writers. He points out that

many native Kansans with literary talent have left Kansas
when they were young and have written on topics not

associated with the state, He does, however, see the

1l10c, cit.



possibility of some kind of a literary renalssance in

Kansas:

As the present writers are followed by others,
their work may not be regional in the traditional
sense; but it may well be a regionalism deriving
from the universal human qualities influenced by
the midwest, qualities buffeted and blessed by thel
social, economical and physical climate of Kansas, 2

But he is speaking here of authors who do not write
"Kansas" or "regional" novels. If there is to be a
iiterarj renaissance in Kansas, it must stem from Kansans
writing about the state.

Fuson's definition of Kansas books leaves much

to be desire& if one is to decide whether or not there

is, indeed, a dearth of Kansas novels (as Crafton suggests)
and if hopes for the future of Kansas fiction should

be considered dim, Fuson's claim that any book set in
Kansas is a "Kansas book™ is valid only as long as one

is not concerned with the question of literary integrity.
A novel may be said to be "about" Kansas but, in truth,

‘be so flagrantly amiss in its inferpretation of the

state or its people that it cannot be said to be in

any way a true Kansas novel., The Artificial Traveler,

an existential tryptych in novél'form by Warren Fine,

is a recent example of a book that takes Kansas as its

121p34., p. xi.
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setting, but cannot be said to be a Kansas novel. This
novel which details the fantasy 1life of an eccentric
painter is set, for the most part, near Dodge City,
where ", . . this basic prairie exists as though the
oil pumps or even its own crops cannot disturb it, this
country primitive as stone."™3 But Kansas has no real
meaning to either the reader or to the point of the
novel itself. It is a setting that might have been
any other basically agrarian area of the country.
Although Fine makes no effort to argue the case for

calling The Artificial Traveler a Kansas novel, by Fuson's

definition it must be identified as one. Similarly,
Dorothy Canfield, a well-known early Kansas author,
wrote what must be designated a Kansas novel by Fuson's
terms, but which, in her own words, is not onme at all;

Early in Understood Betsy she writes:

When this story begins, Elizabeth Ann, who is
the heroine of it, was a little girl of nine, who
lived with her Great-aunt Harriet in a medium-sized
city in a medium~sized state in the middle of the
country; and that's all you need to know about the
plece, for it's not the important thing in the story;
and anyhow you know all about it because it was
prgba?&y very much like the place you live in your=-
self. .

13Warren Fine, The Artificial Traveler, p. 5She.

1uDorothy Canfiéld, Understood Betsy, p. 1l.




Is it a Kansas novel? By Fuson's definition, it must
be, because i1t is set in the state, even though the
author herself denies claim to the designation,

In both novels, and possibly in countless others,
Kansas 1s no more than a backdrop for a story more uni-
versal than regional. The state and its people are
not important to the development or to the outcome of
the story. Therefore, they cannot be called true Kansas
novels. Norton and Rushton support the thesis that
setting must be important to & novel before it can be

termed a "regional novel:

The regional novel emphasizes the setting and mores
of a particular locality, as these affect character
and action ("Wessex" in Hardy's novels, or the state
of Mississippi in Faulkner's). If the regional.
setting, including landscape, dialect, and customs,
is exploited particularly for its inherent interest
and oddity, it is often referred to as local color
(India in Kipling's novi%s and stories, or the South
in Erskine Caldwell's).

If a novel set in Kansas does not emphasize that setting
Ito such a degree that 1s important to the story,'it
cannot be sald to be a regional novel. Barnet, Berman
and Burto, while not offering a definition of "regional"
novels, note that ". . . the setting, or locale (which
can include time--such as a hospital in Milan during

15pan S. Norton and Peters Rushton (eds.), A
Glossary of Literary Terms, p. 6l.

11
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World War I), often contribute to atmosphere.“16 Austin

Warren provides a more detailed explanation of setting:

Setting is environment; and environments, especially
domestic interiors, may be viewed as metonymic, or
metaphoric, expressions of character. A man's house
is an extension of himself. Describe it and you
have described him . . . Setting may be the expression
of a human will . . . Again, setting may be the
massive determinant--environment viewed as physical
or social causation, something over wE+ch the indi-
vidual has little individual control.

Therefore, the use of Kensas as a setting for a novel--

when that setting suggests nothing of significance to

an ultimate understanding of the story, when it is not
used in a metaphorical sense--does not necessarily qualify

the book for inclusion as a Kansas novel, Warren also

warns against taking a novel seriously in the wrong way,
‘that is, as a true story purporting to be an accurate
representation of a 1life and its times. " He believes

a novel must stand in recognizable relation to life,

but the reader must realize that the relations can be
variously heightened or antithesized. "We have to have

a knowledge independent of literature in order to know

vhat the relation of a specific work to 'life' may ve, "8

16Sylvan Barnet, Morton Berman and William Burto
(eds.), A Dictionary of Literary Terms, p. 9.

17austin Warren, "The Nature and Modes of Narrative
Fietion," reprinted in Approaches to the Novel, pp. 16-17.

181pbid., p. 6.
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In searching for the authentic in the novels of Kansas
and for an accurate representation of that which is
indigenous to thg staté,‘one might easily believe any
description that is not too blatantly false. Consequently,
a reader must maintain a perspective somewhat distant
from the novels under consideration in order to grasp
the truth or the make-believe therein. Moreover, to
criticize accurately a novel purported to be "Kansan"
in nature, a reader familiar with the state sﬁbuld céll
upon personal experience as well as other methods of
literary criticism, |

Most of the novels discussed in this study meet
several criteria based upon the definition of the term,
"regional novel." In addition, one must define what
is meant by the term, "novel." Norton and Rushton remark
that the term is now ", , . applied to a great variety
of writings that have in common only the attribute of
being an extended plece of prose fiction.“19 They further
distinguish the novel from history (which is a narrative
of facts) and from the essay (which presents little more
than characters and incidents as illustrative of a point
of view), Barnet, Berman, and Burto add that a novel

is ", . . a fictional prose narrative, of substantial

19Norton and Rushton, op. cit., p. 58.



length.“20 Realizing the inadequacy of so slight a
definition, they differentiate between a novel, a short
story, and a "novelette," assigning the novel an arbitrary
minimum length of ome hundred pages.21
The dividing line between a novel and a novelettoe,

for example, is tenuous, to be sure, as illustrated by

~ the publication of Love Story, advertised as a mnovel.
Its 31,496 words, however, are less than the 36,850

words of Albert Camus' The Stranger, generally considered

to be & novelette. Déspite such discrepancies, there
are other guidelines for defining a novel., Usually,

a novel probes deeper into any given situation than
would a short story or‘a novelette, looks at the broad
scope of a situation rather than at any one given aspect,
may encompass a longer time span, and may include a
larger cast of characters. Thus, a Kansas novel is &
fictional prose narrative of substantial length set in
Kensas which makes its gsetting an integral part of the
story. A Kansas novel must not necessarily be written
by a'"Kansas writer,”" as defined by Fuson,.but must

be honest and accurate in its appraisal of the state

and its people. Most of the novels to be discussed

2°Barnet, Berman and Burto, op. cit., p. 59.
A1o0c, cit.
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. in this study are Kansas novels, by this definition,

but some are not. No attempt has been made to ration-
alize their choice because thej happen to be the best
Kansas novels. Indeed, the quality of these novels

ranges from those which, in many ways, might be considered
among the worst ever writtemn about the state, to some
among the finest. They are included, because they illus-
trate the many types of novels written about Kansas,
because they offer a wide range of subject matter, because
they deal with many of the problems which concern most
Kansans, and beceuse they span the time period from
prior to the Civil War to almost the present. Other
novels could have been chosen. Indeed, McCarter wrote
sixteen, many with Kansas settings, yet only four of

these are used herein extensively as illustrative of

her work, while an equal number by William Allen White,
who wrote fewer than half as many novels as McCarter,

are among those examined. The reasons for this are
simple. In many of McCarter's novels, the setting could
a8 easily have been South Dakota or Nebraska. The Peace

of the Solomon Valley, on the other hand, utilizes Kansas

a8 one of its most important "characters" as a youth
from the East changes his provincial attitudes because
of what he found in the state. William Allen White

found his inspiration in Kansas, and the state takes
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on a great deal of significance in all four of his novels
under consideration. Three novels by‘Paul I. Wellman
were chosen for discussion for the same reasons. Kansas
itself is significant in them and the actions of some
of their characters can be said to be truly Kansan.22

Kansas "writers" are plentiful; however, most
of them have been writers of poetry, history, essays,
and short fiction. Their novels are not always set in
Kansas, as Crafton has noted and, therefore, are not
appropriate to this study. Zula Bennington Greene notes
that, even in the 1930's, ", . . self-conscious literati
were lamenting that Kaﬁsas had no writers."23 Of course,
she says, there were Edgar Watson Howe and William Allen
White, both stalwarts of several years by then, and
Dr, Charles M. Sheldon. Of the three she mentions,
only White wrote Kansas novels. Howe's The Story of

a Country Town, which he himself finally'published in

- Atchison after several houses had refused it, made him

an instant celebrity of sorts. It was set in Missouri,

22y supplemental reading list of fifty Kansas
novels is appended to this study. These novels can be
_considered "secondary" since they do not make Kansas
as significant to their stories as do those included
within the study.

237Zula Bennington Greene, "Kansas Authors," in
Kansas: Its Power and Its Glory, p. 234.
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but Fuson notes that it reflects much of the flavor of
Atchison ", . . though the town is technically Fairview,
Missouri, where young Howe had lived awhile before migrating
to Kansas."zh Frank Blackmar feels Howe had a great
deal of talent and says his book ". . . as a realistic
novel possesses more than local interest, and, while
gloomy, has true literary merit."25

In 1896, the same year in which White achieved
national fame with an editorial in the Emporia Gazette
entitled "What's the Matter With Kansas?'", Sheldon of
Topeka sprang into equal prominence with a religious
novel, In His Steps. This book, which is most definitely
not a Kansas novel even though it is set partially in
the state, deals with the themes of what Jesus might do
if confronted with the problems of a business man of
the time. Sheldon's method of presenting his evening
sermon in the form.of fiction made it possible for him
to publish them in book form. They carried a lesson
of right living to those beyond the doors of his church,
"The value of his books,"™ Blackmar notes, however, "is

more ethical than literary.“26

2)"'Fuson, op. ¢it., p. 13.

25Frank W. Blackmar (ed.), Kansas, II, p. 173.
261p14,, p. 175.
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Other writers of early Kansas were also turning
out books, but only a few were novels. For example, |
Greene notes that between 185l and 1899 there were 26l
Kansas books.27 Some were so obscure that they have
already disappeared from library shelves. Others had
some enduring fame, such as Edward Everett Hale's Kanzsa

and Nebraska, published in 185l and since called "the
n28

first Kansas book. Other books, not necessarily
novels, dealing with Kansas were written in the late
eighteenth and early nineteenth centuries by such authors
as Eugene Ware, a Civil War veteran who turned his talents

to poetry, Colonel Henry Inman, whose The 0ld Santa Fe

Trail of 1897 is history, and Andy Adams, whose Log of

g Cowboy of 1903 also is not a novel, Kansas writers

of the time included May Griffee Robinson, Fletcher M.
Sisson, Reynolds Knight, L. Addison Bone, George Alfred
Brown, Tracy Stokes Paxton, Effie Graham, Dan Gatlin,
Zouisa Cooke Don Carlos, and Frances Kaltenborn. Greene
notes that many of their novels, however, were propaganda,
which never creates lasting fiction, and some touch

on times and topics represented better by other novels.

Kansas was also the birthplace of several noted writers

27Greene, op. cit., p. 234,
2roc. eit.
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who did not remain and who did not write about the state,
Edgar Lee Masters, for exemple, came from Garnett andl

nay have modeled some of his Spoon River Anthology char-

acters on people he knew there. Damon Runyon, a native
of Manhattan, moved to a larger Manhattan-~-New York

City--and created Guys and Dolls, Rex Stout, a former

Topekan, writes mystery stories around his well-known

. character of Detective Nero Wolfe. Brock Pemberton
left Emporia to become a noted playwright.29
Possibly the best known and most highly respected

author of Kansas novels was William Allen White, although

he must rank a poor third in number of novels published,
to Sheldon, the latter having written more than thirty
novels, and McCarter, whose output totaled sixteen novels,
most of which dealt with Kansas history.30 Reviewers

were generally kind to White but commented often on

his wordiness and frequent preachings. Soon after the

publication of A Certain Rich Man, Atlantic said that

White ". . . could learn much from some of the more

frivolous American writers in the matter of the clean,

3

clear-cut stroke," Dial took an opposite viewpoint,

29Loc. cit.
30Fuson, op. cit., p. 13.

3lnynite's New Novel," Atlantic, CIV (November,
1909), 82. . ]
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however, and said that White's ". . . knowledge, powers
and observation, and pointed style impart a considerable
degree of interest to his story, despite its amorphous
struc ture . "32 Tillinghast was more outspoken in his
comments and said that while an individual could purchase
any one of a number of neatly bound sermons, ". . .

this particular sort of fiction seems not merely super-

fluous, but not quite honest."33 The New York Times

reviewer was quite direct. He said that ", . . it is

such a big book, one must wish it were actually great."34

e S— C— ——— S—

Three reviewers of In the Heart of a Fool dealt
White a two-to-one defeat. Bourne discusses its ending:

The book closes with one of the abruptest turns
of the beatitudes in all literature. After painting
a long picture of community superstition and ferocity
that would disgrace a Central African village--riot
and hatred and atrocious murder--Mr., White takes
the great war, rubs it like an eraser over the smutched

and higgous page, and lo! all is fair and clean
again, -

The New Republic addressed White personally:

: 32y, w. Payne, "A Certain Rich Man: A Review,"
Diasl, XLVII (September 16, 1909), 180.

33Pnillip Tillinghast, "A Certain Rich Man: A
Review," Forum, XLII (September, 1909), 285.

345, Ww. Boynton, "A Certain Rich Man: A Review,"
‘New York Times, October 23, 1909, 1,

35Randolph Bourne, "In the Heart of a Fool: A
‘Review," Dial, LXV (December 1L, 1919), 556,
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Well, William Allen White, I admire your purpose,
but I stumble over your novel. For two reasons.
First, I do not believe in novels when the people
in those novels are crudely subordinated to the
moral design of the creator. When morality comes
in the door, art flies out the window. Second,

I do not believe the status of labor is acceptable
even when injustice to labor is done away with.
The o0ld romantic leader, the Grant Adams type, 1s

like §6poster-lithograph of melodramatic general-
~ship. '

i ~ Only the New York Times was kind to White, saying that

", « « the handling is finely managed and there are many

scenes of real power.“37
McCarter's novels generally fared well with

reviewers. Especially popular was A wall of Men. The

New York Times commented on the portrayal it makes of

life in Kansas in the days when the abolitionists and
pro=-slavery men were fighting over the question of whether
the territory should be admitted to the Union as a free
state or a slave state and said, for that reason, ". . .

it is well worth reading."38 In 1938 another Kansas
writer, William Lindsay White, son of W. A. White, received

national attention with a Kansas novel., Christian Century

36"Fool Fools Some," New Republic, XVIII (February
15, 1920), 91l.

37"Lg_the Heart of a Fool: A Review," New York
Pimes, November 10, 1919, 23,

38ny wa11 of Men: A Review," New York Times,
December 25, 1912, 9.
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said of his book, What People Said, that ". . . the total

result is a Midwest America as genuinély contemporary
a8 a hamburger stand,"3?

Also in the 1930!'s, an author who wrote much
as McCarter, Rose Wilder Lane, saw her novel, Let the

Hurricane Roar, published. Her slim volume attracted

some national attention in 1933 and was also treated
kindly. Shattuck wrote that, though the novel ", . .
lacks the research, satire and retrospective quality,
e ¢« « it has the poetry. « . It might have been lifted
from a day~to~day Jjournal of the period it covers.“uo

The New York Evening Post sald that the story was tailored

to fit the demands ", . . of magazine fiction, and the
simple dignity of its heroine . . . i3 of a kind to make

a direct appeal to women readers.“‘"‘l Joseph Stanley

~ Pennell of Junction City ". . . papered his room at Kansas
University with rejection slips before he won success with

The History of Rome Hanks and Kindred Matters."2 The

39"What People Said: A Review," Christian Century,
LV (May 11, 1938), 593,

LOKatherine Shattuck, "Let the Hurricsne Roar:
A Review," Bookman, LXXVI (March, 1933), 300,

Wvgurricane Appeals to Women," New York Evening
Post, February 25, 1933, 7.

haGreene, ope. cit., p. 244,
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novel, placed during and immediately after the Civil

War, pleased many reviewers such as Danielson, who wrote
that ", . . obscure as it can be, this is yet a book

of real bower and prom.’L.-:le."h'3 Some reviewers such as
Mayberry, compared Pennell with other outstanding writers
and said the book is ", . . worth putting beside Brady's
photographs, Grant's Memoirs, The Red Badge of Coura e;

. n)-ll-l-

And Smith wrote that Pennell ", . . has added in his

and J. W. De Forest's Miss Ravenel's Conversion.

book a so0lid and memorable volume to the fictional history
of America."+5

_The 1940's were fruitful years for Kansés novels,
Paul I, Wellmanmpublished three in quick succession,

They were The Bowl of Brass, published in 194k, The

Walls of Jericho, published in 1947, and The Chain, a

1949 novel, Reviewers were reluctant to praise The
Chain too highly and commented often on the lack of

depth that it offered. Galewski noted that Wellman

1"BR. E. Danielson, "The History of Rome Hanks
and Kindred Matters: A Review," Atlantic, CLXLV (October,
I9LLY, 133. —

Liceorge Mayberry, "Reliving the Civil War,"
New Republic, CXI (August 1, 19&&%, 195,

45Harrison Smith, ™The History of Rome Hanks
and Kindred Matters: A Reviliew, Saturday Review of
[Iterature, XXVI1iI (July 22, 19447, 3L.
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was a Kansas newspaper man and says the Kansas background
". . « strikes the only authentic note in a novel that
omits none of the sure-fire ingredients of popular fic-
tion.“)"‘6 Fuller was even more critical, writing that
" « « in some of the smart scenes one feels a depressing
ikslickness.“u7 Sears proposed that church people would
enjoy the novel ", . . despite its very pedestrian style
and its rather weak construction,™t8 The Walls of Jericho
received better comments, though, such as Gasaway'!s,.
He wrote that the novel packs into its pages ". . . all
the drama and violence of the Great Plains country as
3 it emerged from the raw frontier days into the first
suggestion of sectional consciousness.“ug Birney was
equally strong in his praise:
Mr. Wellman has painted a full-bodied canvass
of a locale and an era which have been neglected
in American fiction. The climax may be melodrama

but it is the melodrama to be expected in Jericho
and Abilene and Fort Dodge. There are Kansans who

uéMyron Galewski, "Chain Needs Another Link,"
New York Times Book Review, March 20, 1949, 20.

L7Edmund Puller, "The Chain: A Review," Saturday
Review of Literature, XXXII (March 10, 1949), 25.

: 48y, ». Sears, "The Chain: A Review," Churchman,
CLXIII (June 1, 1949), I5.

49A. E. Gasaway, "The Walls of Jericho: A Review,"
Chicago Sun Book Week, February 9, 1947, 15.
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will not like the novel and who will deny that Mr.
Wellman found his fictional city in their town, his
fictional characters among their citizens. The
denials will be in vain., There are many Jerichos

in the Sunflower State and, in this reader'ssapinion,
few better novels have been written of then.,

In the 1950's, at least two Kansas novels were
praised by literary critics. Jackson Burgess! Pillar

of Cloud was called by Mansten in Saturday Review, ". . .

a craftsmanlike interweaving of Americana and exciting

tiction."sl Kilpatrick, in the Library Journal, also

praised the novel when he wrote that ". . . what might
have been just another ploneer novel of the conquering

of the West, becomes a novel of excellent proportions."52
And, speaking of Kenneth Davis'! novel, Bracke said that
", . . the look and feel of the land have rarely been

better caught in words than in Morning in Kansas."53

In 1963, two impressive Kansas novels were pub-

lished. They were Russell Laman's Manifest Destiny

and Gordon Parks! The Learning Tree., Laman's historical

5oHoffman Birney, "Walls of Jericho On the Mark,"
New York Times Book Review, February 2, 1947, 5.

515, p. Mansten, "Pillar of Cloud: A Review,"
Saturday Review, XL (August 10, 1957), 18.

52¢. . Kirkpatrick, "Pillar of Cloud: A Review,"
Library Journal, XXCII (April 15, 1957), 106L.

SBU. B. Bracke, "Morning in Kansas: A Review,"
New York Herald Tribune Book Review, August 2, 1952, 9.
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novel received almost no national literary notice, although
it was deserving. Parks, better known at the time as
a photographer for Life magazine, was well treated by

reviewsrs. Balllett said that The Learning Tree was a

counterpart of Harper Lee's To Kill A Mockingbird, ". . .

80 we now have at least a composite, melodramatic portrait
of life on both sides of the tracks in the sort of . . .
town that produced Charies wright."su Giles noted that
the novel was written with ", . . rueful reminiscence,
even humor, It is an unassuming and thoroughly conven-
tional book, but it has freshness, sincerity and charm."55
- William Inge, Pulitzer Prize winning playwright,
published his first novel, Good Luck, Miss Wyckoff, in

1970, As with at least two of his plays--Picnic and

fhe Dark at the Top of the Stairs--and one motion picture--

Splendor in the Grass--it was set in Kansas. At least

" one reviewer, Clayton, believed Inge was a better play-
wright than a novelist. MInge says nothing he has not
expressed better in his plays.“56 Frankel was equally

eritical of the novel:

5L"\wlh.’t.t:nvsay Balliett, "Book Reviews," New Yorker,
XXXIX (November 2, 1963), 209.

55Louise Giles, "The Learning Tree: A Review,"
Library Journal, XXCVIII (October 1, 1963), 3646.

56Robert Clayton, "Good Luck, Miss Wyckoff: A
Review," Library Journal, XCV (May l, 1970), 1760.
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Small-town Kansas is Inge Country; there is no
quarrel with that. Evelyn Wyckoff, unfortunately,
is also so familiar she seems more an Inge cliche
than a character, If there is something that does
not ring a familiar bell in this book it is the
graphically described sexual acrobatics. When writing
explicitly, Mr. Inge flounders--one can almost see
him blush-~between agﬁtomical terms and their four-
letter counterparts.

Finally, in March of 1971, the most recent novel with
& Kansas setting, Jack Curtis' Banjo, was published.
Levin, in the New York Times, called the novel ",

a fabulous folk tale" and said that it was ". . . hatched
out of the reality of rural poverty that spawned the
gangsters of the prohibition era."58 Crafton is admit-
tedly correct in his conclusion that Kansas has not
produced a specific body of literature within and about
the state, but, nevertheless, Kansas novels are abundant.
Tﬁis study comments--to a greater or lesser degree--
6n forty of them. An additional, supplemental, list
of fifty Kansas novels is also included.

What provides literary inspiration to the authors
of Kansas novels? How do they view the state? What
values, 1deals, and traits do they find indigenous to

Kansas? To most of them, the inspiration derives from

57Haskel Frankel, "Good Luck, Miss Wyckoff: A
Review," New York Times Book Review, June s 1970, 2i.

S8Martin Levin, "A Reader's Report," New York
Times Book Review, March 1ll, 1971, 12.
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history; to others, from the land itself; and to still

others, it comes from specific groups of people, such
as religious sects, farmers, or those of minority races.

George W. Ogden, author of West of Dodge, found inspiration

in several aspects of the country. "This is a different
kind of a country. . . Men can't come here and do the
same old things over that they've been doing somewhere
else and make it.go.“59 To McCarter, at least some of
the time, it is the land., Her view of Kansas at the
turn of the century is one of an area that is ". . .

a whole lot better than you know anything about back

in Newlerk.“éo It is ", . . 0ld and time-aeasoned,"61
", . . one lovely gem of emerald waters, upon the desert

plains,"62

and a place that helps one understand ". . .
the reward of humble sacrifice."63 At other times,
history provided necessary inspiration to McCarter.

In The Price of the Prairie her hero notes that ". . .

the story of the Kansas frontier is more tragical than

59George W. Ogden, West of Dodge, p. 118.

6°Margaret Hill McCarter, The Peace of the Solomon
Valley, p. L4l.

6l1p314., p. L47.

621p34., p. 49.
631bid., p. 89.
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all the Wild West yellow-backed novels ever turned off
the press."éu Michael Amrine was intrigued with the
Kansas of 1934, ". . . with even the simple drought a
thing for charts and figures . . . speeches, movies,
talks upon the radio . . . and still the drought, the
bitter poor people, and the simple evil earth.“65 To
Esther Vogt the important thing about the state was
the religious bent of its Mennonites. It is a land
where parents warned their children that ". . . to be
a Mennonite means to be separate."66 Some writers were
so enamored of Kansas that they compared the state to
the most perfect places on Earth--and even to Heaven:

e « o« 1t's the very perfection of a prairie
country--not flat, nor boggy, but gently swelling,
with rich valleys and sloping everywhere. Eden
sloped, you know, you remember--"beautiful as the
garden of the angels upon the slopes of Eden."

And the climate is simply celestial, if I may be
allowed the word. Do you know, the average tem-
perature of Kansas at the present day is very nearly
the same that Greece enjoyg? when she was at the
pinnacle of her greatness?

Such adoration is not found in all Kansas novels. Indeed,

some authors frequently take an opposite viewpoint.

8 6“Margaret Hill McCarter, The Price of the Prairie,
p. 201, .

6§Michael Amrine; All Sons Must Say Goodbye, p. ii.

66Esther L. Vogt, The Sky is Falling, p. 20,

67n0zone," in Kansas in Literature, I, William
Herbert Carruth (ed.), p. 29.
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Judson Jerome, for éxample, speaks of ", . . the flat,

n68

red wastes of southern Kansas, A character in PFrieds

Franklin's novel, None But the Brave, calls the country

"barbaric" and says it ". . . brings out the worst, or
at least, the most animal-like traits in man.“69 And
even Paul Wellman, whose novels are not known for a

lack of praise of the state, allows a visitor to Jericho,

Kansas, in The Bowl of Brass to complain bitterly about

the country. "“No roads! Dust, ankle deep! Sand storms!
Cyclones! And a dry state, a prohibition state, Mother
of God, for a man with a thirst all the way from Peoriat®70
. Many of the authors of the novels discussed in
this study are native Kansans and have formulated their
opinions about the state, their attitudes toward its
éeople, and their ideas regarding its suitability or
untowardness after long years of living within its
boundaries. William Allen White, for example, was born
in Emporia and lived there most of his life. Rose Wilder
Lane was a Kansan, who wrote of the state with a senti-
mental passion that entranced audiences of the time.

Russell Laman, author of Manifest Destiny, is also a

68Judson Jerome, The Fell of Dark, p. 139.

69Frieda Franklin, None But the Brave, p. 4O.

70Paul I. Wellmen, The Bowl of Brass, p. 27.
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‘native Kansan and a product of Kansas country schooling.

Zoe Dentler, who wrote The Hill or Simmons Point, was

born in Lapeer, Douglas County, Kansas, in 1891 near
a tract of land her grandfather staked for a claim in

1855 when Kansas was still a territory. Run to Kansas

was written by Robert Gard, a native of southeastern
Kansas who attended school in Iola and is a 1934 graduate
of the University of Kansas. Julia Siebel, a native

of Colby, graduated from Northwestern University before

writing For the Time Being, and Esther Vogt, though not

a native of Kansas, moved to the state when she was eight
yoars old. She is a Tabor College graduate and, in
addition to her novel, The Sky is Falling, has written
nearly four hundred short stories. Many authors of
K;nsas novéls have left the state to live in other parts
of the country. Jack Curtis migrated from Kansas to
California several years ago. That fact would not seem
to be a hindrance when one considers that his novel,

Ban jo, deals with Kansas in the 1920's. But it must

be realized that to lose touch with Kansas for some

time 18 to lose touch with the intrinsic heartbeat of
the state, that special quality of life and thought

" that makes it different from other states, William
Inge 1s another transplanted Kansan, who has used the

state as a setting for plays, movies, and now Good Luck,
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Miss Wyckoff. His book is a fine first novel. It is

not a fine Kansas novel. Perhaps, Inge has lived too
long in California and has forgotten the depth of pain
and pride that is possible in his native state. Gordon

Parks, author of The Learning Tree, is another native

Kansan who left the state for greener pastures. The

fact that Parks is black might have had much to do with

his decision to leave. His success as a photographer,
film-maker, composer, and author indicates his versatility.
His novel speaks of a time and a circumstance far removed
from many present-day Kansans, and one finds it difficult
to eriticize him for leaving the state. Joseph Stanley

Pennell, author of The History of Rome Hanks, found

Phat with success came the opportunity to become a screen-
writer in California and so he, too, left his native
Junction City, Paul I. Wellman, a native of Oklahoma,
received his early schooling in Kansas and can be called
more "Kansan" than "Okie." He graduated from Fairmount
College (now Wichita State University) and worked on
newspapers in Wichita and Kansas City. He, too, moved
to California, away from the "great Dust Bowl."

It is obvious, then, that these authors are at
least somewhat quaiified to write about Kansas--some
much more than others. They have the background and

knowledge to have created a literature replete with
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that which is indigenous and intrinsic to Kansas, Did
they succeed? Was any one individual writer more success-
ful than the others? Do we know Kansas better because

of them? Is there a truly Kansas novel among their
works? Are they honest in their appraisal of Kansas
and of Kansans? Can one say of any of the novels that

1 they accuratelj reflect the times in which they are set?
Because of their special natures, these individual novels
offer insights and viewpoints that provide an overall
picture which is wide in scope, if not always deep in
human understanding. They deal with Kansas and, most
importantly, with Kansans, and tell in fictionalized
form-~often based on historical truth--the story of the
state and of the people who first populated it and who
grew with it. In fairness, however, it must be pointed
out that a comprehensive, overall picture of Kansas 1s
formulated only after reading a number of the novels,

No one novel--with the exception of Laman's Manifest
Destinx--offera a’comprehensive plcture of the varying
types of people within thé gstate or of their state of
mind, Each novel deals with one or more aspscts of
Keansas during a certain period of time. Only Laman

has attempted to provide any sort of long-term historical
reference, and his novel deals roughly with the period

of time from the days of Rutherford Hayes' tenure in



{ the White House (approximately 1880) to shortly after
 World War I, or about 1925, But, without seeming to
discount any of the novels, each has its own, peculiar
importance, Each makes its own special contributions

to the understanding of Kansas and offers special insights
and observations that ultimately create, if not a total

- pleture, at least one that is creditable.



CHAPTER II
THE MASTERY OF THE PAST

Lilian Hornstein suggests that, if the last hun-
dred years had to have a designation, they might well
be called "the age of the novel."’! In terms of the
Kansas novel, however, they could appropriately be termed
"the age of the historical novel." Almost half of the
novels discussed in this study deasl with the state in
the leO'a,and many with the early years of the twentieth
century.b Authors of Kensas novels have found a great
source of inspiration in the years just prior to, during
and immediately following the Civil War, Storlies dealing
with the early settlement of the Kansas Territory, the
Border Wars of the 1850t's, the prolonged fight between
abolitionists and pro-slavery men, the cowboys and gun-
fighters of Kansas, and the County Seat Wars are plentiful.
Kansas'! past, from 1850 to 1900, has provided material
for soﬁo of the state's most proficient writers. McCarter

set most of her novels in the 1800's, and her best, A

- -7 Izrz1%ein, The Reader's Companion to
I 7. 319.
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. Wall of Men, emphasizes the role that Kansas played in |
the eventual emancipation of the slaves. Two novelists--
Leonard Ehrlich and Truman Nelson--wrote of John Erown

and his role in the bitter étruggle to make Kansas a

free state in God's Angry Man and The Surveyor., Pennell's

highly-praised first novel, The History of Rome Hanks,

not only describes Kansans' roles in the Civil War, but
also their problems when they returned to the peace of

the state. In addition, W. R. Burnett's The Dark Command

is a roughly accurate fictionalization of the story of
William Quantrill; Margaret Lynn's Free Soil is a study
of Kansas settlers prior to the Civil War; Frieda

Franklints None But the Brave discusses the Army's role

during the finalvpre-war years; McCarter tells of the

state during the war in The Price of the Prairies; William

Allen White gleefully writes of the youth of Kansas
following the war in Boys Then and Now; The Bowl of

Brass is Paul I. Wellman's first mention of Jericho,
Kansas, in the 1880's; aﬁd several novelists-=-including
White, McCarter, Wellman and popular writer Irving Stone--
“look at Kansas of the 1890's in A Certain Rich Man,

The Peace of the Solomon Valley, The Walls of Jericho,

and The Passionate Jourmeye.
Other novelists also drew material from the last

half of the eighteenth century for their stories, despite
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the fact that Michael Amrine believes Kansas' past offers

little to ihspire authors. He states that Coronado's
exploration of the state may have been the most signifi-

cant event relating to Kansas history:

: Except for the clamshells and the armor, and a
: few selfconscious Indians at Haskell Institute,

? Kansas has nothing belonging to its past. After

Coronado it was three centuries before white men

came Egain. Kansas began less than eighty years

830.7

0f course, Amrine is speaking of a past that is much
more distant than the recent past to which most writers
of Kansas novels allude. He is right in that Kansas
is young. It began when the first few settlers opened
the territory before 1850 and it matured in the turmoil
of the battles to make it a free state. Since the Civil
War the state has been the setting for a number of events
which, if not significant in the history of the United
States as a whole, have provided voluble fuel for writers!
imaginations.

In 1938, W. R. Burnett, himself the author of

a historical Kansas novel, The Dark Command, lamented

the lack of novels dealing with the state's history.
lHe wrote that American writers had left the history

of Kansas alone. “It's strange that they have," he

"2pmrine, op. cit., P. L.
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said, "because the story of Kansas is as interesting and
' dramatic as any writer could wish,"?3 Burnett was not
the first writer to make use of Kansas history. Indeed,
there were many before him, notably White and McCarter,
who fashioned their finest novels from a number of events

relating directly to the state's history.

Free Soil and Free Staters (The 1850's)

The early 1850's were primarily years of pioneer
settlement in the scafcely-yet-civilized Kansas territory.
* To a young man from 3t. Louls in Jackson Burgess' Pillar
of Cloud, the country ". . . looked . . . like the end
of thé world,"TH It was also bleak to a young doctor

in Ogden's West of Dodge who found Kansas to be ", . .

a land of emptiness; bald, bleak, swept by never-resting
winds.“75 A young Army Sergeant in Franklint!'s None
But the Brave believes the country has a harsh effect

on those who try to live in it:

"Back East they say that it's the lack of civ-
ilization that makes men out here so harsh and
brutal, but I'm not sure. All this., . ." and he
gestured westward with his hand. "“The wide spaces,
harsh lines, few trees, and little greenness

73w. R. Burnett, The Dark Command, p. 1iii,

T4 rackson Burgess, Pillar of Cloud, p. 8.

7sogden, Op. cit., p. 2.
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e« « « they're harsh anqébrutal in themselves and
they make men lonely,"

Nevertheless, the settlers came, mostly by wagon train,
to start a new life on the prairies. A young girl in

Sheba Hargreaves' Heroine of the Prairies, was typical

of those who sought something new, something free:

Salita marveled at the amount of misery human
beings could endure and still c¢ling to 1life. .
They must keep moving if they were to survive.
The only object of the day was to cover the slow-
dragging miles. Space became a monster that ate
into the girl's being as they plodded along . . .
too spent to brood over sorrow and loss., Life wa

Just a dogged placing of one $$ot ahead of the other,
through days eternities long.

Hargreave's novel, according to the Boston Transcript,

paintea ", . . an authentic picture of the days of a
century ago.“78 It was notable, however, ". . . more
for its historical significance, its local color, and
its types than as fiction."79 The way to Kansas was
_difficult, and life was even moreso when the settlers
reached their destination, But still they came, despite

~ the arduous life before them in a land where the !,

76Franklin, op. cit., p. 4O,

77Sheba Hargreaves, Heroine of the Prairiss, p. 73.

‘» 785, ¢. G., "A Pretty Prairie Picture," Boston
- Pranseript, October 15, 1930, 2,

T9"The Heroine of the Prairies: A Review," New
York Times, September 28, 1930, 6.
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summer heat mounted to torrid intensity" and ", . . the
storm pounced with untempered strength upon a land that
offered no shelter of forest or wooded brake. . .“.80

In the early years, it was free land that lured
men to Kansas., Later, they came because of other reasons,
A youth, obviously excited with what he had found in
the state, wrote to his parents in New England:

I tell you it was God's chance of a lark that

sent me out here. . . If I had to go back tomorrow
I would be paid and over for coming--only I am not
going back. You couldn't dream of such a country
‘unless you saw it. It's as different as if the
Lord had changed His style. . . Tell everybody
that wants good land and plenty of it and some excite-
nent thrown in, to come out here. . . There is going
to be a rumpus out here that8¥ould make New England
stand on her head and shake,
Many could not resist such a summons., Not only was the
land free and beautiful, but there was to be excitement
as well., The issue, of course, was slavery, and the
"rumpus® would be the fight over whether Kansas would
be a frée or slave state. It would provide the reason
for the state's new title--"bloody Kansas.™

Several Kansas novelists were intrigued by the

nameless, faceless, people who came to Kansas in those

years. They sought to identify them, if not by name,

800gden, op. cit., p. 2.
81Margaret Lynn, Free Soil, pp. 5-6.
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at least by thelr points of origin, their reasons for
coming, and by their reasons for staying after they had
. arrived, Amrine put it succinetly: "The cowards never
started, and the weak ones died by the way."82 He also
identified some reasons for the fortitude of those who
made it:

The people who stayed in Kansas came from New
England. . . Otherwise the people who stayed were
just pioneers--except for one thing that set them
apart from those who stayed in Missouri or Colorado.
They hated slavery. Of the thousands who went west,
the thousands who stayed in Kansas had all the other
reasons and also the reason thataghey hated slavery.
They wanted to make Kansas free.

The issue of slavery, then, was one of the state'!'s prin-
¢ipal drawing cards, the fact that gave men reasons,

that gave them purpose. JSome came on their own but

others were part of a movement in the East which sought
abolitionists who would make the treacherous journey
solely in order to join the fight which would make Kansas,
ultimately, a free state. Burnett says many of them

were German or members of various religious sects such

as Amish and Dunkard. Some, especlally those from Boston,

were descendants of the Puritans. They were almost all

abolitionlsts, he wrote in The Dark Command, and they

82Amrin0’ OD. Cito, Pe 50
831bid., p. k. |



were going to Kansas ", . . to fight a holy war, "l
They came in groups with a singleness of purpose:
They had been sent out by the Emigrant Aid Society.
In spite of their peaceful appearance, the women
cooking and serving, the children running about,
Pul] of Sharps Tifles, Navy Golts snd smminieion.85
’ .

To some, the cause was more than a just one; it
offered excitement and the glory of battle that they
could find nowhere else at the time. Davis, in Morning
in Kansas, notes that many came to Kansas ®., . . precisely
because Kansas bled--because they were committed to
one side or the other of the slavery issue, or sought
the excitement of battle."86 Many of them found that
the term, "bloody Kansas," was appropriately descriptive,
though, and kept moving farther west. A man in Pillar
gglglgggAuas frank about it. "I had come to Kansas to
get into the anti-slavery fight,"™ he said, "and now I'd
got a look at the fight and I'd lost my nerve."87 He
headed quickly for Colorado. ‘

Times were changing all over the country in the

1850's, and Kansas was feeling the change in many areas

8l*Burnett, op. cit., p. 90.
85Loc. cit.

86Kenneth S. Davis, Morning in Kansas, p. 115.

87Burgess, op. cit., p. 11,



43

outside the realm of the pending Civil War. Two Kansas
novels touch, if briefly, on an aspect of change that
affected the Indians, the original populace of the state.

Before the settlers came, the pralries were covered with

vast herds of buffalo. Their wanton slaughter, though,
- virtually wiped out what had been the source of food,
. clothing, shelter, and tools for the Indians. An early-

-~ day Kansan recalls the mass killings in The Shooting

§ of Storey James:

A man would spend the day killing, sometimes help
rip off the hides; live and eat and sleep with the
smell of musk and gore thick in the air; travel all
day across prairies littered with the big-chested
carcasses, the raw meat-heaps glistening in the sun,
slowly puffing and rotting. The stggch so thick
that it disgusted a man to breathe.

A wagon train must stop near a river in None But the

Brave, to let a mile-long herd of buffalo paés, and a
gulde remarks that, although many of the animals are

- still alive, they are not as plentiful as they had been.
The Army had been responsible for much of the killings,
he says, because the buffalo ate fhe grass 30 close
there was no feed left for military horses. He tells
of an officer who ", . . once took a detachment of light

artillery out along the Santa Fe Trace and shelled a

88John Clifford, The Shooting of Storey James,
p. 107.
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thousand buffglo to keep 'em from eating out the grass."89
While soldiers and others were killing buffalo by the
thousands, other killings were going on in the eastern
part of the state for other reasons.

War and Reconstruction (The
Late 1l850's and 1860's)

"Wo other state in the union was born in blood
a8 was Kansas, in her strﬁggle for liberty and freedon.
. "0 sister M, Hildalita Carl's statement may seem
at first extravagant, but it is reinforced by Burnett's
comment that "Kansas, more than any other state in the
Union, was responsible for the final eradication of

slavery from the U.8.4."01

Kansas! role was, indeed,

& violent one and several Kansas nbvels deal extensively
with it.. Phebe Tanner, a young Quaker schoolteacher
from Pennsylvania, for example, in Franklin's None But
the Brave, becomes a willing participant in the Under-
ground Railroad that helped spirit Negroes from Missouri

to Nebraska or to other places of safety. When she

volunteers her aid, a minister is dubious about accepting.

89Fr’anklin, 229 c_j_-_Eo, Pe 330

90sister M, Hildalita Carl, Kensas History as
Seen in the Works of Margaret Hill McCarter, p. vil,

91Burnett, op. cit., p. ii,
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He reminds her that Kansas has followed Missourit's example
and passed laws prohibiting the populace from hiding
runaway slaves., Bounty hunters could earn fifty dollars
for each slave they returned to Missouri--whether the
slave had been freed or not. Under the new Territorial
laws the heroine of Franklin's novel could have been
tried and, if found guilty, Sentenced to pay a large
- fine or to several years! imprisonment. An individual
Judge could even impose the death sentence for harboring
slaves., Many people chose to ignore the problem at the
time, possibly because they feared the penalties were
they caught, but just as possibly, because of disinterest,
As one character in Franklin's book put it: "It is only
a question of property on the one side and of simply
minding §ne's business on the other."2 But these uncon-
cerned individuals were rare in Kansas in the late 1850's,
The issue affected almost everyone in the eastern part
of the state. Again, Franklin offers a description of the
mood and activities of the time:

As the spring grew to summer a rash of semi-meaningless

violence erupted from one end of the Territory to

the other and killing became wanton. In Leavenworth,

the Regulators doubled thelr efforts to rid the

countryside of Free-Soll settlers, rounding them

up by the hundreds to force them on the steamboats
going down to St. Louls, and those allowed to salvage

92Franklin, op. cit., p. 167.
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even a part of thelr possessions were lucky. In a
bar along the levee, an unsavory character named
Fugit bet six dollars against a pair of boots that
he would have the scalp of an Abolitionist within
two hours, and his companions, intrigued by the
novelty of his boast, took his bet and waited until
he returned with his bloody prize. Shortly after-
ward the Regulators killed William Philips, & young
Leavenworth lawyer, when he defended his home from
their attack., Only the year before, pro-slavery
men had tarred and feathered him in'Westoa and had
& Negro sell him for a dollar at auction. 3
News of such intimidation of the Free Staters
was reaching the East, and individuals such as John
Brown of Ohio, who was essentially a peace-loving man
but who responded to his son's request for arms to help
in the fight to end slavery in Kansas. Truman Nelson's
account of Brown's part in the Kansas wars includes a
great deal of factual information about the activities
of the state!'s government., In 1855 David Atchison,-
ei-Senator, ex-Vice President, led five thousand invaders
into Kansas to take over the polls and establish slavery
there by popular sovereignty. The Legislative Assembly
of the Territory extended the Missouri Statutes to cover
Kansas, setting the death penalty for anyone assisting
in an insurrection of slaves or free Negroes, The official
document listed the death penalty forty-eight times

against the sin of abolitionism, "People who denied

S1pid., p. 259.
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¢« « o the right of persons to hold slaves in the Territory,

were to be punished by prison terms at hard labor, "ol
Soon after the law was passed, John Brown, Jr,, wrote
to his father:
Here are 5 men of us who are not only anxious to

fully prepare, but are thoroughly determined to fight.

It is no longer a question of Negro slavery but it

is the enslavement of ourselves. Now we want for

you to get fgg us these arms. We need them more than

we do bread. - :
‘So John Brown, an old man of sixty, was called upon to
follow the dictates of his conscience and to do more
‘than send arms to his son. He would take them himself.
‘Brown came to Kansas and tried to farm as he waited for
an opportunity to take an active pért in the war against
slavery., Finally, after Atchison had razed Lawrence,

he made his commitment, Leonard Ehrlich recounts his

:moment of decision in God's Angry Man:

"Do you see like I do a curse laying over the
land, do you see a million black people lower than
beasts in the field? There'll be no peace in Kansas,
none in all our country till the slave sin is wiped
out! And it'll be wiped out in bloodi"

There was & low ringing in his voice that was
like a knell for Townsend. A terrible feeling of
helplessness went over him, This old man would

Ypruman Nelson, The Surveyor, pe. 72.

95Ibid., p. 85.
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go on to do the geed. He would do it, he would make
them all do it.?

What he did is detailed by both Ehrlich and Nelson.
- Their novels were received cordially by the press.

 Clifton Fadiman, writing in the foreward to God's Angry

Man, says the novel is "literature" because it moves
' readers by its quality of moral passion and of tragic

;imagination. "These are the qualities of Greek tragedy,

3and there is something classical about the life, the

suffering, and the fall of John Brown as Leonard Ehrlich

 presents them."?! The Boston Transcript noted that
éEhrliqh could ", . . express all the horror of his feeling
;ut the way Brown,;through tenacity to his purpose, slew
!nmny an innocent man.“98 Geoffrey Stone, in Bookman,

; praised Ehrlich's research and said that ", ., . it is

- probably . . . historical accuracy that makes the book

?as good as it is.“99 Nelson's novel was similarly praised

Zin 1960, Guidry, in the Christian Science Monitor,

; said Nelson has detailed Brown and his role with a

96Leonard Enhrlich, God!s Angry Man, p. 15.

97Clifton Fadiman, in the foreward to God's Angry
Man, p. vi.

98F.B.B., "A Triumph for Ehrlich," Boston
" Pranscript, December 17, 1932, 1.

99Geofrrey Stone, "God'!'s Angry Man," Bookman,
LXXV (December, 1932), 875.
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" thoroughness that throws light not only on his deeds
and motivations, ". . . but also on the work and intents
of the numerous factions caught up in the turbulent
struggle for power in the new territory."loo

Brown's exploits at Potawatomie and throughout
eastern Kansas are well known. Nelson and Ehrlich bring
povwer and insight into the man's personality and detail
the effects of his activities upon Kansas., An area
newspaper, which Ehrlich does not identify, gives an
indication of the reaction to Brown's killing of three
 pro-slavery men at Potawatomie:

" "The Potawatomie erime, in short, has had a con-
sequence equivalent to civil war; it sowed a whirl-
wind; we are witnessing the harvest. . . Thousands
of peaceful Free-Staters will of necessity meet
with indiscriminate reprisals, and the settlers
in the immediate neighborhood of Osawatomie will
undoubtedlz Eave a special vengeance wreaked upon
them, . o“ 0
. To Ehrlich, Brown was a ", . . devil on a black stal-
1lion."102 He was a man whose life had become ", . .
an immolation, an unrelenting vision of freedom for

another blood.™ 93 Nelson pictures him as being disgusted

100g, g, Guidry, "The Surveyor: A Review,"
 Christian Science Monitor, April 2§, 1960, 7.

10lghriich, op. cit., pp. 70-T1.
1021434,, p. 70,
1031bid,, p. 196.



with what was happening in Kansas when he arrived. "So
~this is what you call the Kansas revolution," he said,
‘"What a fraud."1Ok Finally, tired, realizing he was

" failing in Kansas, Brown still maintained his convic-
tions., Nelson pictures him as ill at the end of the
"novel, but not without optimism, when he talks to a

- young Negro:

50

Young man, for some years now I have been watching

for stout men like yourself to rise up and Jjoin me

and my sons in a play for the immediate and complete

emancipation of the Negro race. I see now I cannot
bring it off in Kansas but God gave the strength
of the Allegheny Mountains for freedom. They are
full of natural forts and hiding places. My plan
is to take no more than twenty-five picked men and

begin on a small scale at some such place as Harpers

Ferry in Virginia., . .

~=-Yes, sald the Negro.loS

Brown also appears in McCarter's novel, A Wall
}gg.ggg. This Kansas novel discussés éhe turmoil from
~ the Point'of view of a group of citizens near Lawrence
and in terms of their reactions to the Border Wars and
to the acts of such men as Brown and William Quantrill,
. Early in the novel, Brown reminds some of the settlers
that the Lord once promised to be a wall of fire round

about His people. "There'll be no wall of fire hers,”

10hNelson, op. cit., Pe 199.
105Tbid., p. 667.
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' Brown says, "but a wall of men on this frontier . . .
‘'will be round sbout the State of Kensas and build into
it the eternal right of human liberty."%® The main
’topic of discussion in Kansas in those days was Terri-
torial settlement and the right to the balance of power
at the ballot box. When the settlers rinally realized
- they would have to fight for that right, and when John
Brown had convinced them thet they were Jjust in their
belief, they were resolute in their determination., "Our
“wives must take care of our homes, for every man and
boy must stand for or against the coming tide of violence.
In no other way will Kansas be saved."107 The violence
was quick in coming and McCarter describes it with,
:or her, an unusual lack of restraint:
The first quaerter of the year . . . had seen & strange
and atrocious record made along the Missouri River
borders and inland westward. Men tarred and feathered
and set adrift on rafts in the river, men chopped
in the face with hatchets and left to perish in the
freezing cold; mutilated men flung dying into their
homes, whose wives became maniacs from the sight of
them; houses burned . . . leaving helpless women and
naked children alone. . . 3 men forced to flee for
their lives, and, under promise of protection, cut

down as they ran--these deeds and those too vile teo
set on record, unbelievable now for their demoniac

106ygpgaret Hill McCarter, A Wall of Men, p. 23.

1071p34., p. 37.
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fiendishness, are a part of thi gistory-making of
those days of peril and power. 0

This type of harrassment was more than discouraging to
the Free Staters who had done little in retaliatiom.
It was left to John Brown to strike the first blow in
their favor at Potawatomie. McCarter ca}ls it the
Potawatomie Massacre end says that it was the first
event to change the hitherto one-sided record of the
struggle for supremacy in the Kansas Territory. Although
the horrors of the murders were denounced by the South
and the misunderstanding North, she says, ". . . to
the men who accomplished it, the perspective of Time
has been mngnanimous."1°9 After Brown left Kansas for
Harpers Ferry in Virginia his name was known throughout
the country. McCarter offers her own description of‘
hims
He did not seek notoriety. He wanted no official
rank nor honor of leadership. He was not an organizer
of federations, His acts were circumscribed by his
clear sense of his own duty to humanity. The cost
of it to him or to anybody else he left with the

Power that put this dqu before him, His methods
will be forgotten. . . 0 '

1081p34,, pp. 286-287.
1091p314., p. 348.
1101pi4., pp. 396-397.
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McCarter also brings into her novel the name of
William Clarke Quantrill, a renegade Kansan who had fled
to Missouri to escape punishment for a number of crimes.
When the Civil War broke out, Quantrill organized a
guerrilla gang, among whom were the Youngers, Yeagers,
and Frank end Jesse James, all of whom later became
notorious bank robbers.lll In August of 1863, Quantrill
attacked the town of Lawrence. McCarter says Quantrill
hated Kansas. "He knew Kansas ought to destroy him.
Hence he would strike first,™12 McCarter described

the raiders:

The cavalcade of four hundred fifty guerrillas,
with their brilliantly dyed overshirts, their rakishly
slouched hats, their long matted hair flying in the
wind, their bridle reins in thelr teeth or flung
across the saddle bow, their deadly revolvers cocked,
their horses at full gallop, swirled along like a
tornado of human hate1 §nd fell upon the city in
its destroying power. +

Kansas had a proud role in the Civil War itself
and authors have also made use of that part of the state's
history. When the Civil War began, in 1861, Kansas
had just been admitted to the Union as a state, snd the

newly organized government had to immediately raise an

1110&1‘1, Op. Cito, P. 101.
1l2Mgrgaret Hill McCarter, A Wall of Men, p. 417.
1131bid., p. L429.



54

‘army to meet the President's requisition. In proportion
to population, Blackmar notes, the state provided more
men for the Union army than any other state.llu McCarter
recounts the Civil War Battle of Cold Harbor but uses
it primarily to serve the plot of her novel. A young
man who has been thought a coward throughout the novel
displays unusual bravery and his Colonel finally approves
of the hero's marriage to his daughter.

The Civil War is dealt with best, however, by

Joseph Stanley Pennell in The History of Rome Hanks and

Kindred Matters. The grandson of Romulus Lycurgus Hanks

provides the framework for the lengthy novel by seeking
information about his grandfather from several different
sources. The storlies told by these several narrators
are set~during and immediately following the Civil War,
The novel must stand alone in its graphic and bloody
descriptions of Civil War fighting; in this respect,

it is even more graphic than Russell Laman's violent

scenes of World War I in Manifest Destiny. The importance

of The History of Rome Hanks to a study of Kansas novels,

however, must be in its valuable insights into the years

immediately following the war when veterans were returning

11hp] ackmar, op. cit., pp. 875-876.



3
:

'ghome. Their impact upon Kansas and upon the thinking

?or Kansans would be felt for many years:

Why, when thousands of those boys got back home.
« « =-gsome of them sporting goldbraid shoulder
straps-~they had travelled. They knew a thing or
two. Some of them married the village banker's
daughter--a thing they would have never aspired
to do, ig they hadn't been to and come back from
a war,l :

While the war was meaningful and meant unexpected
success to many, to others it meant a divergence in

their life that took them from one course of action

55

which they would have preferred. After reading of Darwin's

theory of evolution, Rome Hanks felt his 1life might have
been different had it not been for the war:

Rome wished that instead of tramping from one

part of the great North American Continent to another,

instead of having followed a vague desire for some-
thing, of the name of which, of the shape and color
of which he knew positively nothing at all, he had
been able to direct his faculties, as Mr. Darwin
had done, toward scratching the surface, toward some
work of penetration or discovery which would remain
to astonish himself with wonder to the end of his
days. . . But Mp, Darwin . . . had never viewed
such a segment of the process of Natural Selection

. « a3 occurred on the banks of the Tennessee
River, April sixth and seventh, Eighteen gndred
and Sixty-two, among the higher animals.t

i Pennell's novel is concerned mainly with that universal

feeling of opprobrium to the Civil War that all who had

115Joseph Stanley Pennell, The History of Rome
Hanks and Kindred Matters, p. 36.

1161pi4., p. 287.



participated in it, or who had been connected in some
way with it, felt even long after it was over. The fact
that fhey hated the war and felt disgust in thinking

. about 1t, however, did not lessen their almost diabolical
life~-long concern with it. The war had become the major
event in their lives. They would never be able to escape
it. As one of the narrators, Wagnal, a doctor, puts 1t:

Is 1t not strange that all over Tennesses,
Mississippi, Alabama and Georgia are buried pieces
of men that I hacked away from them--arms, legs,
fingers and toes--even a nose and two left ears?
Some I shouldn't have cut off., God, there are men
even now living in Des Molines or Keokuk or Salina
who wake up at night end think: Jesus Christ it's
funny: part of me was buried down on the banks of
the Tennessee River in the Spring of 1862, Part
of me 1s already doornall dead, mackerel dead, beef
dead, stone dead--bled like a stuck pig. Maybe,
by God, the bones are still down there under the,
dirt, clean and white. My armbones and my hand
bones. My meatless hand and arm that used to have
such goo ard muscles-~that I was so proud and
vain of, That I figgered ways to get the girls
to feel and ways to let them see. God, it's funny;
I've got a hand i&lyennessee. I can remember how
that saw sounded.™ !

As Wagnal sald, many contributed much more to the war
effort than a few ysars of their lives. Moreover, even
those who came back whole of body sometimes were not
the same men who left so proudly to go to war. Even

Wagnal, a doctor during the war and now a minister,

1171vid., p. 112,
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gremarks on the fact that some of his congregation had
_begun to think him mad:

Why, by the body of Christ, boy, how could they
Judge? Had they even a splatter of the gray matter,
the wherewithal with which to become mad? . . .
Burrus, the Jackleg lawyer, whose dignity was beaten
out of him by those red and black nightshirts down
in Mississippi--they may have been ghosts of the
Confederate dead from Shiloh or Chickamauga or only
frustrated men who had never had any niggers or
money or fine women or any pretense to dignity to
lose, who thought then, after the war: The war
done it. I woulda been a big man, i{ %t want fur
the war, if it want fur the Yankees, 1

The war, then, to thoée who fought in it;-particularly
to those who fought and killed and saw their friends
die--would have an effect upon them for the rest of
their lives, Perhaps, it would be more than an effect;
it would be their very lives, nothing more, nothing
less than life itself; something ingrown and permanent
that could not be washed away, ever, Rome Hanks, remem-
bering the war and lamenting the fact that his two brothers
had fought against him, knew that because of that terrible
oiperience he could not be happy as a Kansas farmer:
In a moment he was homesick for the Armies of
Mexico and Tennessee, for the foolish heart remembers
or forgets best. And Rome, in his house at the edge

of the Kansas prairie, with his family around him,119
was as a man marooned in an icy waste of solitude.

1181bid., pp. 238-239.
1191pia., p. 300.
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And the others? What of those who did not fight, those
who came long after the war and could only reflect upon
it, learn about it from others, and wonder continually
why it had such a frightening, lasting effect? Rome's
grandson, Lee, sought such answers and, receiving some

of them, had his own thoughts:

You awake, Lee thought, in the vast night of
all the years. You awake somewhere in the vast
night: Everything is around you, all time forwards
and backwards and all space. At night, in your
bed, you see everything that has been or will be.
And you awake at some place where you have never
been, nor ever will be: You awake at Gaines's Mill,
lying in the hot, blood-reddened swampweeds with
Tom Beckham, or you awake with Robert Lee Harrington,
carpenter's bound boy, as he leaves Gadkin County,
North Carolina, on his way to make coffins in Abilene,
or you awake with Romulus Lycurgus Hanks and General
Ulysses S, Grant as they stand in the rain on the
night of April 6, 1862 at Pittsburg Landing, Tennessece.
Or you awake lying on your own deathbed in a body
you do not know. And you ery out: How could I
have known? I tell you, I didn't know! All right!
All right, Goddamn it! I'1ll go baik and look again
and heed and look again and heed-=- 20

And all over Kansas, at that time, werse men like Rome
Hanks or Wagnal, who knew, and others like Lee, who did
not know but who wanted to know and who would feel the
after-effects of the Civil War for the rest of their
lives. And Kansas would change because of it, and grow,

and mature, and never be the same, again,

1201p14,, p. 302.
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Indeed, Kansas would not be the same again., Just

- prior to, and even during, the Civil War, settlers had
to contend with violence initiatedAby pro-slavery forces
from across the Kansas~Missouri border. Following the

- war, in 1865 and 1866, Indians came into the northwest
part of the state and murdered settlers on White Rock
Creek in Republic County, and at Lake Sibley in Cloud

- County. McCarter recalls a band of forty Cheyenne braves
led by Chlief Black Kettle, who came from the southwest

in 1868 planning to raid frontier settlements. "They
were as dirty, ragged, and sullen a crew as ever rode

out of the wilderness."l2l Because of the danger of
Indian raids, a battalion, known as the Eighteenth Kansas,
was mustered to protect workers on the Union Pacific
railroa&, the western settlements, and the wagon trains
moving westward across the state. The hero of McCarter's

The Price of the Prairies becomes a member of the

| Eighteenth Kansas and takes part in the battle of the
Arickaree which Carl describes as one of the outstanding
battles of Indian warfare, ™. . . a bloody conflict,

with death the stake on one'hand, and security for the

lZIMargaret Hill MeCarter, The Price of the Prairie,

P 27,
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scattered homes on the Kansas frontier on the other."122
The battalion, cormmanded by Major George A. Forsyth,
was attacked by Chief Roman Nose of the Cheyennes on
. the Arickaree fork of the Republic River and the men
wore stranded on a small island. McCarter lets her
herb tell of the sight the soldiers saw as they waited
for the attack: |

And then there came a sight the Plains will never
see again, a sight that history records not once
in a century. There were hundreds of these warriors,
the flower of the fierce Cheyenne tribe, drawn up
in military order, mounted on great horses, riding
bare back, their rifles held aloft in their right
hands, the left hand grasping the flowing mane,
their naked bodies hideously adorned with paint,
their long scalp-locks braided and trimmed with
plumes and quills. They were the very acme of
granduiﬁ in a warfare as splendid as it was bar-
baric.123
Though many soldiers were killed, as was Chief Roman
Nose, the Indians were held off long enough for several
scouts to break through the Indian lines and bring rein-
forcements.,
So Kansas did change, though the ploneers faced
every sort of hardship--floods, droughts, famine, Indian
raids, guerrilla warfare, the Civil War, grasshoppers,

storms and prairie fires. McCarter summed up the heroism

1220ar1. op. ¢it., p. 111,

123ygrgaret Hill MoCarter, The Price of the Prairie,
p. 270.
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;of the early-day Kansas settlers in The Peace of the

Solomon Valley:

He learned long ago how to endure and not com-
plain. One gleans that lesson from the prairie sod
when the sunshine is a furnace and the clouds forget
their rain and the fierce winds blow all the seed
away from the loose, dusty earth. In such years

. the farmers wait unchanged like Waconda, sure thai
other seasons will bring fruition of their hopes. 2k

- The Growing Years (The 1870!'s)
4 In the 1870's more and more people came to Kansas

 even though the state was still basically the frontier.

~ Settlers pushed on west toward Dodge City and the High

.

- Plains area of western Kansas. Jackson Burgess, in

Pillar of Cloud, provides an interesting sidelight on

the difficulty of moving by wagon train across the state

despite its appearance of flatness, promising ease for

travelling:

We had hoped that once we got up onto the table-
land we would make better speed, but we soon found
that the prairie was not nearly as flat as it looked.
The whole grassy expanse was cut and scored by
hundreds of little dry gullies, some no more than
creases and others fifteen or twenty feet across
and five or six feet deep. The worst of it was
that they ggl ran north and south, directly across
our path.l

lauMargaret Hill McCarter, The Peace of the Solomon
Valley, p. 84.

1253urgess, op. ¢it., p. 127.
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But the settlers were not ones to let a few gullies
- stand in their way. There were additionsl hardships,
a3 well-~the harsh weather, gunfighters bent on trouble,
and plagues of locusts and grasshoppers--but the frontier
moved farther and farther west. "Time pulled up the
stakes and set them forward and on. For where water
runs and grass grows there always is a chance for a
man.“la6 In the East,’young men were being encouraged
to make their future in Kansas. "Soil deep and the
- settlers pourin' in. She's opening up, a-bloomin' and
a=boomin', so they say. They'!'ll need men of courage in
that new place. You go to Kansas, boy."127 You go to
Kansas, they said, but they added something else:

Youtve got to be original here; it's no place
for small people, If a man can do some big and
original thinking out here, and go in and put it
through he!'ll succeed. 1t calls for preeminence
to make a go of it in this couiﬁgy. e« « We'lre
not looking for anything else.

But with the challenge came a promise. In this Kansas

country, they said, ". . . a man can be what he's a

mind to . . . & Judge, & colonel, a doctor . . . nobody

laéOgden, op. cito, Pe 2e

127Rovert E. Gard, Run to Kansas, p. 25.

128Ogden, op. eit., p. 118.
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much cares what it 1is, long as you got a handle."129
And so they came. They came to the small, burgeoning
towns that looked as though they had been ". . . dropped
heavily at the side of the tracks, and parts of the
town had spattered over the landscape.“130 And they
came to the vastness of western Kansas where ". . .
it was said, and generally bellieved by people situated
in fairer parts of Kansas, that there was not much chance

for a man. 131

Nevertheless, they came, some to the towns such

as William Allen White's E1l Dorado of Boys Then and

Now, ﬁnd others to the country of Rose Wilder Lane's

Let the Hurricane Roar. White's book deals almost

exclusively with town-oriented youth, while Lane's is
the atory of a young married couple who homestead on
"the plains far from a town of any sort. The differences
are explicit in the two authors' descriptions of their
settings. White's El Dorado is in Butler County, Kansas:
e o o & frontier town, a dusty rocad crossing
a prairie creek making a gray streak up a long hill,
Beside the road were dingy unpainted wooden buildings,

mostly of one story, a stone hotel facing a brick
bank on the diagonal cormer; a wood culvert crossing

1290&1'6., 9Op. Cito’ Pe. 122.

13%c1irrord, op. cit., p. 12.

13logden, op. cit., Pe 2.
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a ravine that ran from one side to the other of the
street; a livery stable facing & saloon; shanties
with false fronts stalr-stepping down from the thick
of the town out toward the sunflowers that lined

the gray, dusigastreak of a road as it topped the
distant hill,

Lane's description of the country in which Charles and

Caroline (their last nasmes are never given), the young

homesteaders, will live, is even more stark:

and
two
aid
The
and

the

He could hardly walt to show her the dugout.
It was under their feet. The prairie sod was smooth

over it and the blown grass hid the top of the stove-

pipe. A path went slanting down against the steep
cresk bank to the doorway. The ledge of earth before
the door was narrow and could easily be kept clear

of snow, The door opened into a room large enocugh

to hold all their supplies. It was clean and neat,
The floor was pounded smooth and hard, canvas covered
the ceiling and part of the walls. . . Sunshine

came through the doorway, which looked across the

low western Eggk of the creek to the endless prairie
and the sky.

Another interesting difference between the town
the country during the same period is found in the
authors' descriptions of the availability of medical
when necessary. In White's El Dorado, it was abundant,
county health unit looked-after the schoolhouses
their sanitary condition, ". . . and in the country

health unit inspects the schoolhouse wells to see

PP.

132yi31iem Allen White, Boys Then and Now, p. 6.

1§3Rose Wilder Lane, Let the Hurricane Roar,
1“.-1 Y
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that they are not infected."134 The "country" of which
White speaks was relatively close to town, though. In
Lane's novel, the country is far from any settlement
and seventeen-year-old Caroline must struggle through
the birth of her first-born without medical attention.
Only her husband was nearby, nervous and afraid. Caroline
had known that the pain would be bad and was resolved
to make it as easy on Charles as possible. "Indian
women bore their babies silently. That night was very
long. She lay in the bunk and smiled at Charles when-
ever she could."35 fThe baby was born in the morning
of the second day. Ogden and Dentler also make interesting
points about the avallability of medical aid. In West
of Dodge, the men who are laying track for a railroad
west to.Colorado have the services of a doctor who is
forbidden by the company to tend to others. Asked how
people survive on the plains without medical aid, a
man replies that ", . . they doctor themselves till
they're in the last extremity. . . Every family's got
& bottle of salts and calomel, take 'em like sugar.“136

Zoe Dentler notes, in The Hill or Simmons Point, that

134yi115am Allen White, Boys Then and Now, pp. 34=-35.

135Lan0’ 220 _c_i_g" PPe. 18-19'

13608den’ ODe. cito, P 210,



66
even some small towns on the plains had no doctor and
an area midwife performed many medical functions. "“If
there was sickness, she it was who helped with the mumps,
measles, grippe, and chicken pox; and if the neighbor-
hood children looked peaked, she was the first one to
offer a worm pill."137 |
Work in the 1870's, however, was basically the
same both in town and in the country. Everybody worked
and, to hear White tell it, even the youngsters liked
it. "The best thing about the boy's home was the work.
And always there was plenty of it.“138 The boys heated
slop for the cattle, gathered firewood, cared for the
pigs and chickens, sliced turnips, hoed the garden,
hauled water, and raked the yard, Lane describes work
in the éountry and, though there were no children to
help, it was much the same, Even in the winter, when
blizzards howled across the plains, there was work to do:
On clear days Charles went out with his gun and

came back with meat and furs. Caroline scrubbed

and baked and washed and ironed and cooked. Om

days when the blizzards came shrieking from the

northwest, Charles groped his way only to the barn
and back. He had stretched a rope from the top

137z0e Dentler, The Hill or Simmons Point,

p. 26.

138ys111am Allen White, Boys Then and Now,
PP 21=22.
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of the path to the barn door, s9 Be would not lose
his way in the blinding storms. 3

The differences are also clear-cut in terms of assocliation
with other people. Caroline and Charles settle in an
area far from any town or neighbors and where there is
little but ", . . miles of wild grass blowing in the
wind,"140 g1 Dorado, on the other hand, offers plenty
of oﬁportunities for contact with others. "It is the
average contact of the average ten thousand Americans
anywhere upon the North American continent, "1l
In spite of the hardships they endure, Caroline
and Charles remain optimistie about Kansas., Lane is
reluctant to find much wrong with Kensas and prefers
to picture the state as something of a paradise where
&1l who. seek shall find. Soon after their move to Kansas
to homestead, for example, Charles and Caroline are
filled with optimism:
The whole land was exuberant with change and

promise. . . That year the railroad tracks would

be laid within ten miles of the homestead. .

Lumber was still hauled from the East, but next

yoear the trains would be running. Everywhere men

were taking homesteads, Six miles, four miles,

three miles away, there were dots of sod shanties
on the prairie. Caroline and Charles were glad

139Lane, Op. Cito. Pe 16.
Worps34,, p. 7.
lys115am Allen White, Boys Then snd Now, p. 29.




they had come first and got the best homestead.

All winter the tough sods had been rotting on their

plowed land; now Charles plowed the fifty acres again

and sowed wheat.l Shey would have the first wheat

in that country. b
Despite a plague of grasshoppers which wipes out their
wheat, and desplite a lack of work in the area that forces
Charles to go into Iowa to look for a job and leave
his wife and child alone, the book is filled with opti-
mism and with a bright point of view that transcends
even a seven-day blizzard in which Caroline and the
baby almost die. Caroline's heart once seems to enclose
", . . the enormous land, the great sky, the whole West
with its outpouring abundance of joy, of f::'eedam.“lh'3
The poem from which the novel's title is derived is
indicative of the tone of the book:

Let the hurricane roar!

It will the sooner be o'er!
We'll weather the blast an?hﬁand at last,

On Canaan's happy shorel

Similar attitudes of falth sustalned other settlers;

The County Seat Wars (The 1880's)

Throughout the 1880!'s, settlers continued to

pour into Kensas from the east, many to work small farms,

luzL&ne’ Oop. cito’ PP. 20-21,
1U31pid., p. 37.
htpig,, p. 123.
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' and others to help establish the small towns which were

;rapidly being developed, particularly in the western

gpart of the state. Phil Garwood, of Laman's Manifest
;Destin s came for the land. Standing in his dugout
5soon after his arrival,'he reread the deed which granted
‘the land "'. . . unto John Phillip Garwood and to his
;Heirs and Assigns Forever.! Affixed below . . . was
~the signature: Rutherford B. Hayes, President of the
‘Uhited St:ant:es.":“*5 It was winter, and the former attorney
who had lost everything in a stock market crash, like
hundreds of others, had hopes of making a successful

new Sfart in Kansas, The first appearance of the state
was not heartening. He kicked through the snow to the
soil beneath, to ", . . & gray-black armor of congealed
mud., In this dirt he was supposed to find wealth . . .
to the earth thou shalt z'etuz'n."l}"'6 Garwood soon found
he was not alone in his initial despair, however, and
was encouraged by members of the local Grange who con-
vinced him that the rewards of staying in Kansas would
be worth the difficulties. At his first Grange meeting,
Garwood was impressed with these hardy individuals from
throughout the East who, ™. . . with right hands raised

1l*sRussell Laman, Manifest Destiny, p. 1ll.
461pid., p. 3.
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. to the flag, recited the pledge of allegiance with a
- fervor so charged with prophetic energy that prickles
ren up Phil's spine.“lu? Laman's novel, unlike many
Kensas novels, spans the turn of the century and offers
readers an interesting étory that includes a chinch
bug plague, a drought, an effort to leave the land, a
try at politics that fails, and the First World War,
In the last years of the decade, two developments
- provided additional material for Kansas novels. Western
Kansas was becoming more and more populated with farmers,
dnd small towns were springing up wherever a land developer
felt fhere was potential for a settlement. The increase
'in population is discussed by Paul I. Wellman in The

Bowl of Brass:

Men dated time from the Great Blizzard of 1886.
It wiped out the cattle industry on the high plains
of Kansas., But at the same time it opened the way
for the people of the plough--the land-hungry Grangers
who hitherto had been kept at bay by the locked
opposition of the cattlemen, Into the great abandoned
range the farm folk moved, and what lately had been
one limitless pasture was briﬁgn into countless
small, fenced-~in homesteads,

The population increase required towns from which the
farmers could buy supplies. Jericho, Kansas, Wellman's

ficticious town, was the result of such a need. Its

WTrvid,, p. 1k
U8paul I, Wellman, The Bowl of Brass, p. 10.



‘developer, Henry Archelaus, who might have been typical
of many town developers in the 1880's, made his money
by selling worthless farms to homesteaders, foreclosing
‘on them when they were unable to meet payment dates,
and then reselling the farms to other unsuspecting,
optimistic emigrants, Archelaus also sold the land to
‘those who founded the town, and helped in its planning
stages, Wellman describes Jericho:

Jericho'!s Main Street was rutty and wide. In
the latter circumstance there was sound logic.
Since the planners of the raw settlement had prac-
tically the entire limitless landscape with which
to work in laying out their town, there was no
reason why the thoroughfare should not be as wide
as anyone desired. So, from sidewalk to sidewalk
in Jericho it was a good shouting distance; and
Chet Tooley, the editor, was heard to complain that
a man could die of thirst in the time it took to
run from the Weekly Clarion office to Potlicker's
Drug Store,lngere he could obtain a whiskey "pre-
scription,™ ‘

As the towns déveloped, so did pride and jealousy.
Competition was intense as individual, closely-situated
towns vied for the right to become the County Seat of

their newly-formed counties. In The Bowl of Brass,

Archelaus sees the acquisition'of'the County Seat for
Jericho as his primary goal, principally because of
the additional wealth he feels the town--as well as

himself=-will realize. The battles that occur as a

11+9Ibid.’ pp. 11-12.
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;result were not the result of the righteous cause that

Qspurred the abolitionists of the 1850's, but, in many

Finstances, they were just as bloody. Wellman describes

.

§the wanton murder of four men from Jericho's opposing

‘town as being unnecessary and unprovoked. Ogden provides

_some rationale for the County Seat Wars:

The people of Kansas always were a contentious
lot; their history begins in controversies, their
common wealth was founded on a quarrel. Out of
that ancient habit they always have been a great
people for having court houses handy for the settle-
ment, or prolongation, of their difficulties, as
it may transpire after they bring them within the
doors. The first thing they did was vote bonds
for a court house whenever a few of them got together
on the prairie and organized a county. It is alto=-
gether likely there are more court houses to the
man, and bettigoones, in Kansas than any other state
in the union.

Two reviewers of Wellman's novel indicate that his work
is an accurate representation of the County Seat Wars

and, since his story is much as Ogden's, one can assume
Kansas wes much as the two authors pidture it. Walker,

in the Weekly Book Review, says that ", . . Wellman's

accurate and unsparing portrait of Kansas life in the
late 1880's . . . has . . . strength and authenticity

to a notable degree.”lsl Kelley, in the Library Journal,

1500gdaen, op. cit., p. 3.

1515tanley Walker, "The Bowl of Brass," Weekly
Book Review, April 2, 194k, 6.
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~agrees and says that Wellman's ", , . characters bring
éto life the land and its customs with reality and
%intensity.“lsa

TThe Years of Maturation
" (The 1890's)

‘ Kansas novelists evidently considered the final
?decade of the nineteenth century a good time in which

- to set the beginning of their stories. Several Kansas
novels deal with the 1890's, but most authors use the
period for only the initial pages of their books. Two
‘novels by William Allen White, for example--In the Heart

of a Fool and A Certain Rich Man--deal with the period,

but only briefly, and then as stage-setting for the
rest of the story. Paul I. Wellman's The Walls of Jericho

is similar in its use of the period, as are Irving Stone's

The Passionate Journey and Esther Vogt's The Sky is

Falling,

The Peace of the Solomon Valley, by McCarter,

is set totally in the 1890's but the time period is
not as important as is her point, which is that Kansas
is not exactly as it is thought of in the East., Her

novel details the change in attitude of a young Easterner

152E. FP. Kelley, "The Bowl of Brass: A Review,"
Library Journal, LXIX (March 15, 194)4), 263.
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ho finds a great deal more in Kansas than he héd expected
gwhen his father sent him to the state, ostensibly to
cure his rheumatism, The real reason, of course, was
gto see if he could "find himself"™ in Kansas and become

‘more of a man than he was in New York Citye This episto-

élary novel sentimentally deseribes young Roy Ellerton's

change of heart. Roy writes his father upon his arrival

?in the state that ". . . here I am in this'God-forsaken

Kensas region called the Solomon Valley. It may be a

-degree better than Death's Valley, which is still further

%west.“153 Gradually, however, he begins to realize

there 1s more to the state than he had at first believed,

He writes to his mother that ". . . Kansas seems to put

purpose into everybody.“lsh And, later, he tells his

father of a moonrise he witnessed with a girl, "All

of the Solomon Valley lay like a dream of peace under
its spell, If I live a thousand years, I'll never see

e .« o 8another such valley of rest and sweet dreamy quiet
besuty."55 Finally, Roy bas made the full commitment
and breaks entirely from his New York heritage:

153Margarot Hill McCarter, The Peace of the Solomon
Valley, p. 16.

1541pid,, p. 32.

1551bid., p. 40.
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I wakened to my kingdom one day out on the Kansas
prairies. I love those grand, open fields on the
sunny plains. The growing crops and fattening stock,
the bounty of Nature, and the chance to think and
live all called to me aiEgothing else in this world
ever did--or ever will,

gncCarter could not understand how anyone who spent even
‘a short time in Kansas could resist the temptation to
%itay forever. She even offers a completé rationale for
Ethose who did stay. A long-time Kansas farmer writes
ifo Roy's father in New York:

I might have come into my own a little sooner
in New York, but I've always been glad I came West;
glad that it was my privilege to see this valley
change from a stretch of blossomy springtime prairie
to a sweep of alfalfa bloom, from a seared waste
of burned mid-summer grasses to the green acres of
corn., It is worth the best yeari 9f onet's life to
have watched the transformation. 5

But all was not as rosyLon the Kansas plains in the
1890's as McCarter would have one believe. Indeed,
White's novels are more concerned with the trials and
tribulations of the times than with the McCarter-like
beauty of the years. John Barclay, the millionaire of

A Certain Rich Man, lives in a town composed of ",

unpainted groups of cabins and shanties cluttered around

n 158

& well that men . . . knew as Sycamore Ridge. As

1561vbid., p. The
1571pi4., pp. 12-13.
15841111am Allen White, A Certain Rich Man, p. 3.
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& youth, Barclay had run away to join a Kansas'regiment
fin a Civil War battle. The veteran who found Barclay
and sent him home believes the war had a detrimental
effect on the boy and was responsible, in some ways,
for Barclay's greed and desire for power:

Sometimes I think that what that boy saw at Wilsan's
Creek=--the horrible bloodshed, the deadly spectacle
of human suffering at the hospital wagon, some way
blinded his soul's eye to right and wrong. It was

all a man could stand; the pigsure must have seared
the boy's heart like a fire.

: Contrary to McCarter's simplistic view of Kansas end

gpeople, White admits there is some badness in the state.
;But White was also a humorist and found a great desal
in Kansas of the 1890's about which to be lighthearted.

- ?
In Our Town is the most humorous of White's novels.,

§Hhilo the others take Kansas and her people terribly

seriously, White wrote this one in a refreshing vein.
jFTom his newspaper office he takes on the entire town
. of Emporia:

We know, for instance, which wives will not let
their husbands endorse other men's notes at the
banks., We know about the row the Baptlists are having
to get rid of the basa singer in their choir, who
has sung at funerals for thirty years, until it
has reached a point where all good Baptists dread
death on account of his lugubrious profundo. . .

We know the week that the widower sets out, and we
hear with remarkable accuracy Jjust when he has been
refused by this particular widow or that, and, when

1591bid., pp. 2hh-245.
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he begins on a school~teacher, the whole office has
candy and cigars and mince ple bets on the result,
with the odds on the widower five to ane. . . We
know the woman who 1s always sent for when a baby
comes to town. . . We know the politician who gets
five dollars a day for his "services"™ at the polls,
the man who takes three dollars and gse man who will
work for the good of the cause. . A )

White writes of the Chief of Police, who ", . . may be
seen at any point where trouble is least iikely to break
‘out,“lél of Mail-Order Petrie, ". . . a miserly old
fcodgér who buys everything out of town that he cen a
penny cheaper than the home merchants sell it,“162 of
the opposing newspaper editor who ", . . still begins
the names of the new party leaders in the county in
small letters to show his contempt for them,“163 and

of the minister, who, when he overheard a young reporter
talking slanderously about him, ", . . came over the
railing like a monkey."leu The reporter got away.

This is one of the best of White's books, and, in it,

he offers a new perspective on the people of Kansas,

He looks at them with humor and undisguiéed wit, but

160ysil1iam Allen White, In Our Town, Pp. L4=5.
16112220: p. 1.
1621212., P. 15.
1631b1d., p. 139.
16k1vid., p. 173.
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?with 8 gentleness that indicates his feeling of close~-
Enesa to them,
% Paul I. Wellman, in The Walls of Jericho, provides
gn wider view of Kensas in the 1890's and, by intermingling
‘the good with the bad, the beautiful with the plain,
?And the fine points of the state with those less desir-
able, emerges with a picture of Kaensas that may be more
%honest in its appraisal of the state than that of most
%Kansaa novels, Dave Constable's first impression of
Jericho occurs when he steps off the train in a blizzard
‘and sees the brakeman below, shivering in his blue over-
i,coat,ﬁ“. « o his eyes watering until tears trickled
down into his frayed brown mustache and turned into
‘ice there."™65 When Constable asks if the weather is
a conathnt'blizzard, the brakeman answers: "If it ain't
like this, it's jest the opposite--hottern'n the hinges
of hell. An' dry--lime kilns is simply dribblin' with
moliature compared to 1t,"166 g Constable, Jericho
itself was ". . . remarkable chierly for the extreme
width of its windswept streets and the po#erty of its

architocture."lb? But soon after his arrival, Constable

165paul I. Wellman, The Walls of Jericho, p. 10.

166Loc. elit,
1671bid,, p. 20.
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found the citizens of Jericho much to his liking. The

men were ". . . inclined to casual attire, dry humor,
and chewing tobacco."08 The women ". . . sometimes
were awkward and ungainly, and given to squawking laugh-
tor."169 Fow artificialities existed in Jericho:
The banker's wife did not look down her nose at
the grocer's wife; indeed both probably did their
own cooking, belonged to the same sewing club, and
oexchanged recipes and household articles. A man
was sized up; if he proved able and industrious, he
was accordingly respected; but if he were found a
spendthrift or lazy, he was put down as "trifling,™70
When a local man who is quite popular attains the position
of State Senator, the people of Jericho support him,
even though they know he has not been completely honest
in his campaign:

' Kansas was an abode of many Pharisees who thanked
God that they were not as other men., They condemned
gin more loudly and constantly than it was condemmed
anywhere else, but they had their own»categorI gf
sins, Certain sins were blacker than others,l’

And, according to Wellman, that which would be considered
a terrible sin if committed by one man, might not be

8o bad if another man, a popular one, were the offender.

1681pid., p. 21.
169L0e, cit.

170p0c. oit.

171bi4., pp. 137-138.
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Wellman also manages to include in his novel

brief, interesting vignettes of the state. A baseball
game, for instance, is played on & crudely laid-out
diamond. "Low-growing clumps of prickly pear or Russian
thistles decorated the outfield. The bases were home-
made sandbags, and the baselines had been accentuated
by a mowing machine."172 The religion of the town is
spoken of by the editor of the local paper:

Jericho, which in ordinary matters has, I fear,
only a slight leaning toward classical learning,
profoundly admires it in one place--the pulpit.

On his first Sunday in the church, Dr. Widcomb
paralyzed his congregation by finishing his prayer

‘thus: "Thou, 0 Lord, are the ne plus ultra of our

aspirations, ag$ the ultima thule of our expecta-
tions. Amen,"173

The farmers of the early part of the century were char-
acterized by Wellman as hard-working, industrious men.
“Tﬁo farmers lived in the moment, forgetful of time,

not knowing how they possibly could find the hours they
needed to accomplish all the work that had to be done."l7LL
This closeness to the land characterizes much of Kansas

literature, and Wellman makes the most of it in his

1721v44., p. 39.

———

1731bid., p. 99.
17h1p14., p. 18l4.
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j works, He is, however, concerned with the city dwellers

for the most part.

Two novelists touch, if briefly, on the subject

of education in the last years of the nineteenth century.
Dentler, in The Hill or Simmons Point, emphasizes the

F fact that familles were enthusiastic about schooling
}for thelir children, even though, as in this case, the

élchool was two miles away at Enterprise. Going to school

- was a somewhat hazardous event:

On nice days they can walk; on bad days Herman
will have to take them anyway. I feel a group is
safer than one or two going up and down the Santa
Fe Trail with all the travelers in covered wagons.
Of course there will be cousins walking part of the
way. They really have only one~half mile by them-

selvses, R9§ it Jjust seems safer if they all start
at once,

" McCarter reminds readers, in The Cottonwood's Story,

thét some settlers, however, were not concerned with
schooling, especially for the girls. An elderly lady
remarked that ", . . girls don't haf to have no learning,
an' the boys are cute enough aiready."176

\ Irving Stone, who has written a number of popular

contemporary novels, incecluding Lust for Life, the story

of Vincent Van Gogh, and, most recently, The Passions

175Dentlar’ Ope. cito’ P 600

176Margaret Hill MeCarter, The Cottonwood's Story,

P. 11l.
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the Mind, a biographical novel of Sigmund Freud,
130 wrote an interesting Kansas novel about the life

of native Wichita artist John Noble. The Passionate

is the story of Noble's desperate longing to
become one of the world's finest painters. Nobel grew

p in Kansas and playedlthe part of a Wild Westerner

all his life, seldom being seen without the two-gun
holster which he wore strapped about him.,  He used his
guns once to shoot out the lights at the Beaux Arts

Ball in Paris and, again, to terrorize banks that refused
to loan him money. He slept beside his ten-gallon Stetson
in a Buffalo robe, drank prodigiously in cowboy fashion,

- and knew far too intimately the insides of Jails in
iKansas, Paris, London, Provincetown, and New York,

5Thq most interesting sections of Stone's novel, from

fi Kansas standpoint, are the early chapters which tell
sof his life in the state in the 1890's. Noble happened
to be in Coffeyville when the Daltonvgang made its last
and most daring bank holdup. The artist was on the
"roof of a building sketching the town when the outlaws
appeared, separated into two groups, and attempted to
rob two banks at once--in broad daylight. The citlzens
were ready for them, however, and, with a volley of

well-placed rifle fire, killed all of them:
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Silence fell., The greatest of all Western street
battles was over. Seated on the parapet of the
First National Bank building, surrounded by his
sheets of drawings, John knew that he had witnessed
the end not only f$ the Dalton gang, but of the
Wild West itself.l77

"Noble proceeded to sketch the outlaws in death and,
Elater, sold his drawings to a newspaper,
Noble not only witnessed several historlc¢ Kansas

fevents, but he also knew many people who would later

sbecoms famous., Victor Murdock of the Wichita Eagle

} was his friend:

: He frequently found young Victor Murdock in Dave's

1 cubbyhole, arguing politics from Plato's Republic

] down to that morning's speech by Congressman Blowhard.
Victor sopped up political history the way other
Wichitans did Schnapps; he was wise to the fraud,

graft, pretense and hypiﬁgiay of the politico, and
endlessly amused by it.

Noble once visited Carrie Nation to ask her about visions.

- He felt that he had been having prophetic visions hin~-
self and she was the only Kansan he had heard of who
admitted to them. She was quick to reply to him:

Yos, my young friend, God has just sent me the
greatest vision of all. Yesterday 1 stuck a pin
into the Bible, and there, in the first verse of
the sixtieth chapter of Isaiah, it said, "“Arise,
shine: for thy light is come, and the glory of
the Lord is risen upon thee." Three times He said
to me, "Go to Kiowal" Come with me to Kiowa

177Irving Stone, The Passlonate Journey, p. 9.
l781bid.’ Pe 32.
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tomorrow, youn§7gan, and you will receive all the
help you need.

Noble followed her to Kiowa, saw her smash the mirror
and bottles in Dobson's saloon, watched her leave, had

4 quick drink himself, and tried to forget about visions.

' Later, Mrs., Nation stormed into the Eaton Bar in Wichita
iand made a shambles of 1it, almost totally destroying
5& mural Noble had painted which was hanging behind the
?bar.‘ The artist always seemed to be at the heart of
iéuhatevér excitement was available. When the Cherokee
% Strip opened, he was there:
. John rode Wichita Bill up and down the long line.
He feolt the terrible tenseness now that the hour
of decision had arrived, for the great game of
something=-for-nothing was no longer a game; 1t was
a contest, a war agalinst barren years, against closed
lives, afganst the hopelessness of monotony and
poverty.
Noble staked his claim in a wooded grove he had picked
out earlier, but when a young girl and her father cane
by later, too late to claim a good plece of land, he
gave his away saying: "I never intended to stay here

anyhow. I just wanted to be part of the Run,"181

1791bid., p. 47.

1801144., p. 52.

1811pi4., p. Sk
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Even after Noble had been gone from Kansas for

- several years, he still thought of his state with ten-

~ derness.,
; _

The thing he loved most about the West was the
vast, horizonless prairie. Did he not have to admit
then that the prairie was synonymous with heaven
in his mind, Just as the sea was synonymous with
the prairie; and the vast dome of the sky synonymous
with the prairie and the sea? These were the three
scenes which interested him most; in them he always
painted the three symbols that were synonymous with
God in his mind: the white buffalo on the prairie,
the Ygéte ship on the sea, the white sun in the
sky.

Thus, from an 1878 issue of Atlantic which talked of

3 Kansas in terms of its compatibility with things celestial,

Kansas authors have progressed to the present still
thinking in those terms. The authors of Kansas historical
novels have been kind to the state and, through these
stories, the past is made clearer and more alive and

more personal.

1821pid,, p. 136.



CHAPTER III

THE MYSTERY OF THE PRESENT

Kansas novelists have had little trouble describing
;and interpreting the events and people of the state's

- past, but the twentieth century has proven to be an

~ enigma, If the events of the nineteenth century lent

~ themselves easily to fiction#lized accounts, those of
the twentieth were more difficult to understand and

did not provide comparable drama. If the names and
places of the 1800's could be dramatized with excitement
and adventure, those of the 1900's were drab and low-
keyed by comparison. When the tﬁentieth century began,
the excitement was over. The Civil War had come and
gone and veterans were content to live qulet lives in
Kansas and did not seek additional excitement. The
smaller, individual, wars within the state were over--
the Border Wars, the County Seat Wars, the battles of
Lawrence, the Arickaree, the Wakarusa. Kansas crept
into the new century quietly, and only a few novelists
crept with her. Predominant among them was William
Allen White. Both A Certain Rich Man and In the Heart
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'égg a Fool are set, for the most part, in the early years

i of the twentieth century.

Fool is set seems, at first, to be the primary interest

in the novel, but White‘quickly recognizes that ". . .
Harvey seems to be oniy a sign of the times, a symptom

- of the growth of the human soul."183 His book, he says,
?must ", « « tell the tale of a time and place where

ifmen and women loved and strove and Joyed or suffered

;;and lost or won after the o0ld, old fashion of our

; race.'leu In other words, White's novel is to deal

? more’with universal questions thén with matters pertaining
 more specifically with Kansas, His story, he writes,

%, . . shall explain the America that rose when her
great'day came . . » and consecrated herself without

stint or faltering hand to the challenge of democracy."185
But if White 13 to tell a universal tale, perhaps that

in itself will offer valuable information about Kansas

and Kansans., For, if Harvey is a town not unlike others

throughout the ocountry, and if the people of the town

P. 150
18'4’11_020 cit.
185L0c. cit.
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d the state are not unique, then perhaps Kansas' sig-
% ficance lies in its universality. White seems to be
?aying this very thing in hls novel. Kansans suffer
évch the same as Virginians; they are not more sophis-
%icated than Missourians, but neither are they less so
than Pennsylvanians. Hafvey, for instance, like almost
any other small town would, reacted happlily to the nearby
The discovery of this

It was a place of adventure; men were made rich
overnight by the blow of a drill in a well. Then
was the time for that equality of opportunity to
come whigg the ploneers sought if ever it was
coming.

The ploneer spirit remained in Kansas. People still

came to the state from throughout the country, locking
for a better life. Many of them found success in Kansas,
but others were not so lucky. In the Heart of a Fool
- presents a vivid picture of emigrant workers who came
‘fto Harvey to labor in the mines, and strikes hard at

étho un Just treatment of the unskilled laborer in Kansas

‘fat the turn of the century. Early in the novel one of
? its principal characters takes a slap at management:
In the mines where I work all the men come up

grimy and greasy and vile. . . In BEurope we rough-
necks kmow that wash-houses are provided by the

1861p14,, p. 63.
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company. But here . . . the company doesn't provide
even a faucet; instead the men--father and son and
maybe a boarder or two have to go home . . . and
strip to the hide with the house full of children
and wash, What if your girlhood had been used to
seeing things like that? . . . Oh, I know they're
ignorant forelgners and little better than animals
and those things don't hurt them--only if you had

a little girl who had to be in and out of . 87°

your home when the men came to wash up. . .l 7

White's story revolves around the efforts of one man,
Grant Adams, to help the mine laborers, Adams is labseled
an outcast by the complacent members of the community
who feel that the forelgn element does not deserve help.
In one angry moment, he ratidnalizes the sins of the
workers:

If they cheat the company, it 1s because the
company dares them to cheat and cheats them badly.
If they steal, 1t is because they have been taught
to steal Bg the example of the big, successful
thieves.l ‘

;Hear the end of the novel, White speaks of the result

%of a strike by the working men, a summing up that indi-

fcates that the novel was not so much uniquely Kansan
? as it was universal., But his comments indicate that
5 Kansas was not free of guilt in terms of how its poor,

working class has been treated, Kansas was not, according

1871v1d,, p. 107.
1881p14,, p. 182, °



?to White, the total paradise that McCarter, for instance,

‘would have one believe it was:

90

The episode . « « is one of the long, half-forgotten

skirmishes wherein labor is learning the truth that
only in so far as labor dares to lean on peace and
efficlency can labor move upward in the scale of

lifes « «+ The winning or losing of the strike in

the Wahoo meant little in terms of winning or losing;

but because the men kept the peace, kept it to the

very end, the strike meant much in terms of progress.

Another White novel, A Certain Rich Man, also

fspoaks of Kansas of the early 1900's, The rich man is
' John Barolay, who got his wealth through a dogged per-

189

"siastence that ignored moral questions in business dealings.

White tells, in his autobiography, the theme of his novel:

So our . . . novel hbecame the story of the prodigal

son,  The hero was John Barclay, son of a pioneer
Kansas mother; and her faith in some kind of moral
law of gravitation toward riﬁhteousness took the
place of "his father's house" of the parable, He
went into 1life seeking money and power, and he got
it. And in his prime, John Barclay saw that the
money was husk and that the money~-grubbers were
swine, gad he rose and returned to his father's
house.l

There are many John Barclays in White's works, and either

they come to realize they must change, as Barclay does,

or they die unrepentent sinners destined for perdition.

There is no "halfway" point in White's novels, His

1891p1d., p. 609.

190y31311am Allen White, The Auto-Biography of
William Allen White, p. 374 ~
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rgcharacters are extremely righteous or extremely sinful,

é and readers were led to believe that this picture was
§~1hdicative of Kansas as a whole.

A Certain Rich Man, the story of the returned

f'prodigal, as White termed it, deals more with one man's

% rise and fall than with the spirit of the times. The

~ time could be any time, and the place could be anywhere
in the country. That i1t was set in Kansas is probably
simply because that is the state White knew best. That
Barclay's friends are Kansas farmers, businessmen, and
others is not so important to the story as the fact that
thoyiare universal in type. The events of the time
' which affect Barclay are the events that are felt through-
out the country. 1In 1903, for example, when the govern-
ment passed a law prohibiting the giving of railroad
rebates, Barclay feels it is a breach of falth with
Pe o o interests in American politics which may not
safely be ignored."191
The people of the Kansas community of Sycamore
Ridge are unconcerned about the way Barclay made his
money, even though the first portion of his fortune was

created in an unscrupulous wheat transaction with local

men, To the townspeople, Barclay had demonstrated that

19lyi11iam Allen White, A Certain Rich Man, p. 327.
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he had courage, that he was crafty, and that he got
results without stopping for scruples of honor. M"And
- the whole community, ineluding some of the injured
irarmera themselves, . . . thought Barclay a shrewd
;financier."l92 Most of what Barclay has done has been
éjust within legal boundaries. When the eastern news-
?papers break the story about some of his operations
§ that were definitely illegal, however, public opinion
| is reversed. This turn of events is telling on him,
and he slowly,~litt1e by little, begins to think that
there must be a better way. The "better way" to White,
 of course, is the Christian way. Barclay finally makes
| that choice and, knowing his daughter has felt burdened
81l of her life by his money and the threat of it to
possible suitors, liquidates most of his business and
brings home the laat of his stock. He orders his daughter
to burn the stock and this act of repentence cleanses
Barclay, and he can feel whole and pure once more. The
| Kansans, those who at first admired his intelligence
and ability and then turned on him when they discovered
his unscrupulous activities, support him once more when
he makes the final change. Kansans are quick to forgive,

White says. In fact, after Barclay has drowned trying

1921pid., pp. 201-202.
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to save a local woman from a river, the citizens seem to
forget what he once was and concentrate, instead, on that
which he became, if only for the few final years of his
life. Asked about Barclay by a stranger, a local man
?replies that ", . . the papers seemed to think his act
~for sacrifice showed the world a real man--and he was
ithat,--he was surely that, was John: yes, he was a real

man, "193

A Certain Rich Man is highly moralistic in tone

?and purports to show that an evil businessman will either
%repent and reap the benefits thereof, or he will suffer
‘here on earth and in heaven. Paul I. Wellman's The
Walls of Jericho, on the other hand, takes an'opposite
slant and shows the good inherent in the strong-willed
individual efforts of an honest Kansan. In the early
part of the century, Jericho, Kansas, is not a mining
center like White's Harvey, nor is it a bustling city
like his Sycamore Ridge. In fact, the high plains area
of western Kansas is not at all like the eastern part
where White's novels are set. Returning from Kansas
City on a train, Dave Constable, Wellman's hero, comments
to himself on the state as he passes through the eastemn

half:

1931v1d., p. 43lh.
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In this part of Kansas there was little in common
with the hungry, strenuous, lean West. Kansas was
two, perhaps three different places, really. This
eastern half was, geographically and physically, a
part of Missouri. The south central portion belonged
to Oklahoma. Only the West and Northwest posisﬁsed
truly and inescapably an entity of their own,

jBut if the landscape is different, the people who populate
Ethe opposite ends of the state are not, according to
;Hbllman. Like White's Barclay, Constable soon finds
éhimselr the object of criticism, It is not from dis-
ghonesty, however, but because he refused at the last
jimoment: to run for congress. His friends felt he had
- deserted them when it was too late to campaign for another
‘man, Constable's decision is based on a brief affair
he has had uith‘a woman lawyer and, since he is married,
he fears it would damage his career. "A candidate for
public office undergoes a microscopic examination of
‘his private life; and particularly so in Kansas,"195
Like Barclay, however, he is finally forgiven when he
saves several lives by leading rescue parties into the
country during a blizzard.

Kansas novels dealing with the early part of the
century make much use of politlics and seek that which

is truly Kansan in their characters! desire to work for

19,‘"Palul I. Wellman, The Walls of Jericho, p. 287.
195_I_b__i,_d_- s P 243,
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%the good of the state. Frequently, as in Manifest Destiny,

outsiders provided the impetus which resulted in action.

' In Russell Laman's novel, it is William Jennings Bryan

' who helps Phil Garwood make the decision to try politics

instead of farming. Bryan called for the ". . . liberalism
iof broadminded, energetic men united for the best interests

;or Kansas and the nation.“l96 Garwood had once been

- asked to run for County Commissioner and moved away from
his farm to the town of Plainsboro. When his wife objected,
“he expressed feelings which may have been typical of many

Kansans of the time:

I'm sorry, but I cannot stay chained to this
grind of sweat and dirt that brings hardly enocugh
money to keep interest paid, and I thought youtd
be glad to be rid of your hard work, too. Twelve
years I1've walted for land to risel! I always wanted
to get into law or politics sgd do - something worth
dOingo o o I hate fam‘ingll

Though he loses the election, Garwood is still caught

up with the Populist party which includes in its platform
", . . planks for free silver, graduated income taxes,
state aid to education, compulsory grade school attendancs,

« ¢« o and, to Phil's misgivings, also woman surfrage.“l98

196Laman, op. cit., p. 96.

1971v14., p. 80.
1981bid., p. 103.
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When President Wilson delivers his war message

to Congress in April of 1917, Phil decides to return
to the farm:

By the time the lst Division occupied the line,
Kansas fields were plowed and sowed. The winter
wheat was up and stored, mile-square fields of lush
green doigsd by herds of red and white cattle
grazing.,

" The war was far away and did not mean a radical departure

?from his normal way of life. Even to one of Phil's

- sons, who was beginning college when war broke ouf,
", « o Burope remained, like Mars, a symbol of eternal
wars and an equally long way of£,"200  yhen America
entered the war it meant higher grain prices for the
farmers and, finally, the promise of glory to the youth,.
At Kansas State College the entire football team announced
to the student body &t a pep rally that it was joining
up en masse:

The students whooped and stamped., Shannon rose
after Wakefield with the rest. Behind them the
floor trembled to the thudding of two thousand pairs
of feet, . « The coach put them in a row sacross
the stage, Out in the auditorium Shannon saw the
student body as & blurred and shifting mass, with

some nearest individuals crouchegogritting their
teeth in efforts to yell louder.

1991p14., p. 332.
2007154,, p. 246,
2011p14d,, pe 33k
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t was quite a contrast to today's students! attitudes
oward war, The dreams of glory of 1917 would be quickly
hredded, however, when the one-time students moved

nto battle. These hopes for glory and excitement and,
hen, ultimate dissappointment parallel the thoughts

f Phil Garwood in the novel, He came to Kansas seeking
ealth and contentment. What he found was hardship,
requent unhappiness, the death of some of his family

nd 1little hope that things would get better. When he
led, just after the war and just before the depression,
e could leave his sons little else for which to hope.
EBut hope they would, like all Kansans, and they would

fiecognize there was much to do because ", . . perfection

%on earth has never yet been attained,"202

Two additional Kansas novels eiamine the state

§1n the early part of the century. Zoe Dentler's gentle

%The Hill or Simmons Point spans almost one hundred years

fand is a simple, kind story about coming of age in Kansas--
‘and growing old there, Much of the story is set esarly
in the twentieth century and one of her more appealing
digressions is the description of a trip across western
Kansas in a Model T, Every farmer who could raise ons

thousand dollars was buying one:

2021pid., p. 533.



The roads were unmarked; some were only trails
used by wagons over the years. They looked forward
to the trip and started early so they might make
the one hundred miles in daylight driving. They
would always remember getting stuck in swales caused
by spring rsins. They had their share of blowouts
and came upon hogbacks, places where the wheels of
vehicles had worn deep and had made ditches, and the
rains had washed the tracks., Cars would come upon
the ridges before the driver was aware of them,
Getting free caused a loss of time. .

The farther west they drove, the fewer signs
they saw of farms and homesteads. Many miles were
passed without their seeing either fences or roads,
only well-worn wagon trails across the prairie,

At 1158}3 towns they were directed on to the next
town,

Esther Vogt examines the Mennonites of Kansas
early in the 1900's in her novel, The Sky is Falling,

- They were a people who tried to live as neighbvors yet
j“separate" from the "Englishers," those who were not
members of their church, Even as recently as the turn
of the century, the Mennonite parents were still picking
husbands and wives for their children:

You are sixteen and too young to know what you
want! . . . But Pa and I think it is best if you
are promised even if you don't marry yet for two
more years. Johann is a good boy. Comes from a
good Mennonite family. He is thrifty and hard

working, and he is a Christi « You know how very
important these things arel

2°3Dentler, op. «s P. 127,
Zouvogt, op. cit., p. 51.
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Their strict adherence to age-o0ld rules and regulations
3xtended into other areas. When a non-Mennonite neighbor
%sks to have her husband's funeral in the Menncnite

urch, a deacon is horrified: "We just can't start
letting the Smiths into the church. . . Next thing

you know we'll be burying atheists in our churchyard."zo5
Moreover, wﬁen a Mennonite youth, with some indecisiocn,
has gone into the noncombatant service at the beginning
of World War I, his mother is criticized:

So you let your fellow countrymen do the job in
making this world safe for democracy! Hiding behind
your religious skirts, thatt!s all, Why, I bet you
jabber Germen at home and at church all the timel

How can you pretend to be against the enemg Bg doing
that? Is that how you "love your enemies?m2

%’The Mennonites changed slowiy through the years, but

close to the book's end a mother is still concerned

- when her daughter'marrios a Baptist: "I can't see why
she couldn't have found herself a Mennonite. At least,

then we'd know she'd be safe."ao7

Years of Contrasts (The 1920's)

Several Kansas novelists treat the 1920's with

contrasting viewpoints, To Jack Curtis, author of Banjo,

2051pi4,, p. 148.

2061y54., p. 138,

2071bid., p. 172.
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fthe decade was notable for the booze empire gangsters
‘who were beginning to establish "territories" throughout
the state; Gordon Parks recalls his youth in a segregated

community in The Learning Tree; Mateel Howe Farnham

looks at an early attempt at integration in Rebellion;
Julia Siebel, in For the Time Being, examines one indi-

vidualt's loneliness; and Anna Matilda Carlson discusses

& form of religious integration in The Heritage of the

. Bluestem. Two of these novels--Banjo and The Learning

gggggr-provide especially contrasting views of Kansas
;during the 1920's,

Banjo deals with bootlegging operations in the
- state and with a farmboy who, in another tale of the
 roturning prodigal son, otherwise almost totally unlike

_White's A Certain Rich Man, finally realizes that his

roots are in the land and not in the city. The Learning

Iree, on the other hand, deals with a rural area, but
its hero is Newt Winger, a young black boy who faces
the problem inherent in growing up in a racially-tom
world, These novels, both recent, are set in the same
time period, but Banjo has as its setting Dodge City

and Kansas City, while The Learning Tree focuses upon

southeastern Kansas,
Gus Gilpin, the hero of Banjo, not realizing
that he is destined to become the czar of the midwest'!s
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argest bootlegging ring, is still in Dodge City with
the advent of prohibition and is not interested in the
i new law, His reaction might have typified that of many
érarmers who had overextended their financial resources:

Gus couldn't have cared less that the Volstead
Act prohibiting the sale of liquor in the United
States was passed over the President's veto, He
was more concerned that Poppa had stretched his
credit web as far as the banker, Mr. Hundertmarx,
would let it spread, accepting the burden of an
extra percent or two just to be the Sgrst in farming
the deep but untried Colorado land,2

;His attitude soon changes, however, after he has made
:hia way from his father's farm to Kansas City to become
& favorite of one of the gangster leaders., One of his

first assignments is to take a convoy of six trucks
loaded with liquor to his hometown of Dodge City where
the bootleggers are planning to open a new territory,

On his way west, Gus passes through severél Kansas towns
such as McPherson, ". . . where great wooden derricks
were rising in the long wheat fields."209 The route
took him to Olathe, Baldwin City, McPherson, Great Bend,
.and Larned, In one amusing episode, Gus and his caravan
are confronted by the local law enforcement personnel

when they attempt to drive through Larned:

208 4 cx Curtis, Banjo, p. 1llh.
2091bid., p. lhkhe
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In the middle of the main intersection stcod a
ruddy-joweled modern police chief in a tight blue
uniform and black billed cape. Another villager in
the antiquated uniform of an Army captaln stood at
the ready on his left, and on the right the local
post of the American Legion was assembled at parade
rest on the cross street. They all wore blue over=
seas caps embroidered with gold, decorated with
medals, The rest of the attire was democratic
Americen, from the optometristt!s suit to the butch=-
er's apron. . . AS Gus observed their soft, pale,
alecohollic faces, he beligiﬁd that even they knew
how foolish they looked.

;The ease with which Gus 1is able to bribe the police
chief, and others along the route, indicates that Kansans

~were not immune to acts that might be considered hypo-
eritical,

Banjo tries hard to be a book in the contempo-
rary mold, even though it is set in the 1920's, Instead,
it becomes & caricature of that famous art form known
to millions as the "Western." Gus is captured by law
officers in Dodge City and is sent to prison at
Leavenworth., Even the classic escape and subsequent
flight for their lives is played out by Gus and several
hundred prisoners. When the men are outside the walls
and Gus is in a car with a few others, he asks where
they are heading:

We head for the goddamn border., . . A thousand

miles, We!ll make it. . . We'll steal cars, we'll
fight our way. And we'll all meet in Sonora and

2101vid,, p. 145,
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start over in the mountains. We can make our own
goddamaliountry and nobody tell us we can't read
books. -

iIf that paragraph sounds vaguely familiar, it might
%have been written by any number of writers who make
~up the "Dodge City Syndrome," the hundreds of authors
{who have written about the cowboys and gunfighters of
‘{Kansas over the years,

Gus finally rejoins the "mob" after his escape

" and becomes little more than a hired killer. His sudden
; change of heart, when he decides to "go straight," there-
- fore, is startling and not quite believable. But if
his reversal does not ring quite true, the reactions
of the people of Dodge City are easier to understand.
Gus has become & modern Robin Hood and has brought back
to that western Kansas city a part of their ™Wild West"
heritage. Both Wellman and White have agreed that Kansans
are quick to forgive and Curtis bears out this belief,
Gus ultimately decides, though, that he must undertake
one more killing~-that of the rival gang leader who
has taken over the Dodge City territory. He tries,
somehow, to redeem himself:

Jack, someday you may want to tell a story about

how it was in the Middle West of the Twenties ., . &
and maybe somebody'll bad-mouth me for killin' some

2llyy:4,, p. 180,
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folks. So remember I never killed anybody that
didn't mean to kill Ef first, and I always gave
them the first shot,212

fIt is straight out of a grade-B movie, and it has little

é
;to do with Kansas itself, except in respect to the rough
?and tumble, sometimes violent, history of the state,

Ejnd, one must suppose, anything is possible in Dodge
%city-—even Gus Gilpin.

| The ending of the novel is worth a brief considera-
tion., 1If Banjo accomplishes nothing else, it illustrates
extremely well the type of novel that has been written,
time and time again, about Kansas and has given erronsous
ideas about the state to readers across the country.

It is not entirely false: such scenes were no doubt
played out often in Dodge City and the other cattle

towns of the state. That it has becoms predominant

over other, more honest portrayals of the state and

its people is regrettable. Banjo's e¢limactic gunfight

in Dodge City as Gus stalked the ﬁain street at high

noon is illustrative:

The old clock springs wheezed and the chime rang
--3ix, seven, sight, nine. . . And Gus walked up
the middle of the street, coming up by the bank
toward the police station going slowly, wanting
Zirp in the wide-open street. . . On the other

side of the street, the mass of hungry farm faces,
fixed in their awe of entrenched law and order,

2121pi4,, p. 253.
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stood like a river choked with ice awaiting the
hot breath of spring to crack loose and flood to
their destiny. . . Another step. The noon fire
whistle howled and the street exploded., A heavy
rifle bullet came out of nowhere and caught Gus
in the back, driving him to his knees .2

Gus had been ambushed, but a scrubwoman whom he had

loved in his youth came to his rescue, knocking down

the man with the rifle, and Gus had time to kill him

quickly., He had lost his Banjo=--the machine gun-~but

had A 45 and managed to get to his feet and demand

that Zirp come out and face him. The outlaw finally

came into the open. "His slanted hunchback was twisted

to the side, his sliced smile was locked tightly for

 the death of Gus Gilpin.“alu In the classic tradition,

- Gus ultimately wins the éunfight but is mortally wounded,
Not to be outdone by any Western movie ever made,

Curtis cannot resist one final temptation: "Gus watched

it all happen as the yellow car picked up speed and,

chasing the westering sun, smoothly topped the first

long hill."als He rides off into the sunset--the crowning

act in an over=-dramatic novel, The bits of honesty

about the state of the 1920's are rare in Banjo, but

2131p314., pp. 205-206.
2lh1pia,, p. 263.
2151bid., p. 26k
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they do appear frequently, often enough, at least, to
yake the novel significant to this study, particularly
o since it treats a subject, that of bootlegging in
the prohibition years, that other Kansas novelists have

gnored,

Gordon Parks' novel, The Learning Tree, rings

 with a clearer note of authenticity as he avoids the
?concocted melodrama with which Curtis! book is filled.

Newt Winger, the young black boy, groﬁs up in Cherokee

Flats under the most perplexing of double standards:

| Like all other Kansas towns, Cherokee Flats wal~
lowed in the social complexities of a borderline
state. Here, for the black man, freedom loosed
one hand while custom restrained the other. The
law books stood for equal rights, but the law (a
two-pistol-toting, tobacco~chewing, khaki-putteed,
leather-legginged cop called Kirky) never bothered
to enforce such laws in such bookz-g“mainly ‘cause
I caint't read," he often bragged. 1

Newt!s total world of the 1920's was his hometown,

Until he made the high school!s colored basketball tean,

he had travelled no more than a few miles from the city.,

While he was segregated in school, at.the theater, and

in the downtown stores, he still found it acceptable

to play with white children and, of course, to work

for white men, Newt is filled with youthful wonder

about questions which have perplexed all boys his age--

216Gordon Parks, The Learning Tree, Ppp. 25=-26.
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jblack and white. He wonders about a God who would allow
iaoial problems but speculates that, since God 1is white,
he probably doesn't care anyway. '"Never seen black
fansels e « « oven the chariot horses are white."217
fParks' novel is concerned with little other than the
 Black/White relationships in Cherokee Flats, and par-
ticularly with how Newt is affected by those relation-
' ships, Newt's mother gives him a new perspective on
fthe segregated town of Cherokee Flats after he has asked
her if he will have to stay there all his life':
I hope you won't have to stay here all your life,
Newt., It ain't a all-good place and it ain't a
all-bad place. But you can learn just as much here
about people and things as you can leam any place
else. Cherokee Flats is sorta like a fruit tree.
Some of the people are good and somglgf them are
bad-~just like the fruit on a tree,
But that is small consolation to the young black boy
who is, later, called to the school principalts office
after an angry confrontation with the school counselor:
"If I turned white before they called me back
in there, t'would be a different story altogether,
e «" He knotted his fist and watched the skin
lighten from the pressure of the lmuckle bones,
"Wonder if you tore all the skin off, if it would

8ll come baek black? Guess it woulgl9 « o dontt
think I'd like bein' white anyway.

2l71pid., p. 183.
2181y54,, p. 38.
2191p54,, pe. 183.
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Despite the fact that Newt is black and the novel revolves
around racial problems, author Parks seems to be saying,
lparenthetically, that Newt is not really so different

! from the white youth of the 1920's. . Newt likes cars,
fradios, a white boy's microscope, girls and circuses.

;He falls in love, steals apples from an orchard, asks

- youthful questions about religion, and, finally, experiences

fadult pain at the death of his mother. The real difference

between Newt and the white boys of Cherokee Flats lies

' in what he is called upon to do at the novelts climax.
Newt has witnessed the murder of a white man by a black
and must condemn one of his own in a dramatic courtroom
scene, Newt risks a small race war by admitting that
he saw the murder, but all ends well,

Curtis' Banjo provides another look at a type
of racial coexistence in Kansas in the 1920's, Gus
Gilpin, the Kansas City gangster (out of Dodge City),
falls in love with a black Jazz singer who 1s also a
dope addict. When Gus tells a friend he is thinking
of marrying her, the man advises him not to, saying
that if he does, he's finished with ". . . K.C., the
Middle West, the United States ., . . and all its posses-
aioﬁa. e« « You saw what they did to Jack Johnson and
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éhe wasn't even a hophead.“220 Gus does not marry the
girl, and she ultimately dies of an overdose of drugs.
His Kansas upbringing has made him wary of Negroes,
however, and early in the novel, when he 1is escaping
i from a policeman in Kansas City, he.ducks into a closed
:bar, and a black man offers to help him. W“How could
ghe trust anyone, especlially a black man in this hostile
fcity in this evil neighﬁorhood?"221 Curtis and Parks
- agree that segregation was a m#jor problem in the 1920's,
;and both attempt to show that the two races--Black and'
White--could have lived together in closer harmony if
each group--and particularly the white people--had made
a somewhat greater effort. Gus Gilpin summed up the
situation in Banjo. ‘"In the end,™ he said, "you've got
to trust someone."222

In 1927, Mateel Howe Farmnham was awarded the
| first prize of $10,000 in Dodd, Mead and Company's fiction
contest for her novel, Rebellion.223 This story of
the 1920's, which also touches on problems of race,

was praised by the Boston Transcript, which called it

220curtis, op. cite, Pe Yo
2211h1d,, pe 69
222Loc. cit.

223Evans, 22. Cito’ Pe 1320
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" « . undeniably . . . good story, written with
force and artistry."zzh Most reviews, however, were

sritical of the novel., The New Republic, for example,

called it ", . . lamentably inadequate.“225 The Saturday
Review of Literature was only a little kinder, calling

: Rebellion a ". . . wholesome but undistinguished novel,"226

It is a Kansas novel, however, and it focuses on another,

. previously unexamined, segment of the Kansas population--

' the "aristooracy.™

| New Concord, Kansas, in which the story is set,

is built on the banks of the Missouri River. It ". . .
had a large colored population which almost without
exception earned its living serving the well=to-do
whites,"227 Unfortunately, the blacks in the novel

are almost too stereotyped to be believable--at least

in the 1970's., Simon, an aging servant in the house-

hold of John Taliaferro Burrell, Jr., was born a slave

and had worked for the Burrell family all his life,

22hmRobellion: A Review," Boston Transcript,
December 1k, 1927, L.

225wRebellion: A Review," New Republic, LIII
(December 7, 1927), 78.

226np40x Reviews," Saturday Review of Literature,
XI (December 24, 1927), L7. '

227Matee1 Howe Farnham, Rebellion, p. 7le.
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Under Howe's pen, Simon takes on the attributes of the
ple-eyed, stoop-shouldered, nervous Negro who has been
plctured so carelessly by countless novelists. Even
Simont*s speech 18 stereotyped:

Your grandpeppy most worriet the 1life outer me,
comin' hantin' me day and night ontil I tuk his
Prince Albert coat out to the cemetery and left
it hangin!' there on his tombstone. He had chose
that there coat to be buried iIn but yore grandma
had made up her mind that he were to be bﬁggied
in his new dress suit and done accordin?',

% Howe does occasionally present an authentic picture
(of Kansas or of certain attlitudes about the state.
When Jacqueline Burrell goes East to attenrnd college
at Bryn Mawr, for example, she had to make & quick adjust-
‘ment to her way of thinking:
She had first to discover that a member of one
~of the oldest and most prominent familles in North
Eastern Kansas did not count for much in a select
and restricted Eastern school where many of the
girls came from parents both nationally and inter-
nationally famous and where the very word Kansas,
for some unacgggntable reason, seemed to be ceause
for laughter,
Later, her English literature instructor urges her to
live a rich and full 1life, insinuating that Jacqueline
should leave New Concord. "You come from a small mid-

western town, do you not? And small towns everywhere

Zaslbid.. P. 33.
2291bid., p. 93.
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re so--shall we say inhibiting?“23° Even a cousin
autions her to avoid letting a sense of her own impor-
ance go to her head:
Most of us who live all our lives in country
towns get an exaggerated idea of our own importance.
As far as I can find out none of the branch of the
Burrell family to which you belong has achlieved
anything of any particular importance for the past
hundred years. You happen to be where you are today
because your great-grandfather Burrell married th
oclever daughter of a shrewd Scotch storekeeper. 1
‘Howe's novel's significance to this study lies in its
ﬁéxamination of wealthy Kansans, since the bulk of Kansas
literature deals with the poorer farmers of the state.
The novel does not have great literary merit but the
Dodd, Mead and Company award of $10,000 was a tidy sum
in 1927,

Julia Siebel's novel, For the Time Being, is

among the better Kahaas novels from a literary stand-
point even though it, too, offers only rare glimpses

at anything that couid be termed intrinsic to the sfate.
The story is that of Paul Bembroy, a businessman by
necessity, and his family, each member of which sets

out on markedly different paths in search of fulfille

ment. How they go about seeking this goal is not peculiar

2301pia., p. ll2.
231l1pid., p. 200.
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'o Kansas, but the story of Bembroy, of his fluctuating
ortunes, and of his shifting relationships to his world
d his wife and children, is poignantly told. Occa-
ionally, one finds passages which help in understanding
ans&as, such as Siebel's description of a Kansas town:
To the north the town of Ludlow, in the state

of Kansas, stretched along its length of railroad

track from the grain elevator, which showed as a

flat dark oblong below Cassiopeie in the east, to

the two church steeples pricking the sky toward

the dipper in the west. . . The undulant treeless

plains spreag 3ut from there to the full curve of

the horizon, 3
Ludlow is a typical Kansas town with its grain elevator
and two churches with tall steeples. Bembroy is the
manager of the local grain elevator and Siebel's occa=-
sional descriptions of this Kansas business mark snother
topie hitherto untouched by Kansas authors. At cne
point, she relates a conversation between Bembroy and
a wealthy wheat farmer which indicates that the purchase
and storage of grain for shipment to mills was a poten-
tially big business for the state:

I'll get this piece of railroad land alongside
east of here and build some concrete towers with
this new fast equipment. Then we'll offer it to
Campbell for lease at a good high figure. If he
doesn't want it, I'1l lease this old hull from him--
that shouldn't be too hard to do. But if he refuses

that too, I'll hire you away from him at about twice
the base pay and the same commission on twice the

2327311a Siebel, For the Time Being, pp. 4=5.
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volume., We'll run him out of business. 0.K.?
You have time to run three of these plants off
season and we'll put on help for harvest. What
we can do is channel the small loads tgggugh here
and big shipments through the new one.

Along with the bootlegglng operations of Banjo, wheat
was beginning to be a money-making commodity in Kansas

as the state entered the 1930's.

The Depression Years (The 1930's)

In 1938, William L. White, son of the "sage of
Emporia," created a ", . . sensation in Kansas literary

and polifical circles with his first novel, What People

§ggg."23“ The plot of the story has to do with a finan-
eisl scandal that rocked the state in 1933, His novel
is set in‘the fictious state of Oklarada, though it

is most certainly Kansas, as Evans indicates. In many
ways, White's novel is more realistic than those written
by his fathér. He 18 not afraid to use the language

of the day, four-letter words included, while the elder
Mr. White chose to ignore them., The author of What

People Said does not attempt to make & pointed moral

but, instead, lets his story make its points without
preaching.

2331vid., p. 55.

23uEvans, op. eit., p. 132.
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The financial scandal that gives plot to the
novel is not at all unique to Kansas or the midwest

but mahy‘passages do provide insight into the Kansas

of the 1930's, The story concerns a banker and his

san who find they can forge banknotes and transfer money

which is not legally theirs from one bank to another

-at will, They are respected members of the comrunity

- of Athena until they are discovered. What People Said

;is more than a story of a scandal, however. It is a
§telling portrait of Kansas and the midwestern area of
jthe country in the 1930's. Early in his novel, White
talks of the Ku Klux Klan:

The Klan in Athena was strong below the tracks,
but in the good residence section out toward University
Heights they laughed at the Ku Klux Klan. The well=
.to-do educated people couldn't see why anything
needed to be done, and if it did, they were sure
the type of fellow who could be duped into paying
ten dollars to a travelling Klan organizer would
never do it, The well-to-do educated people were
against intolerance and the Klan, which in the elec-
tion was opposing substantial men and endorsing
a lot of incompetent rowdies that no one even knew,
And the college professors pointed out--although
they couldn't say it publicly--that the Klan was
merely a passing sympton, a backwash of our splendid
war-time patriotism degenerated into foobggh
nationalism in the minds of illiterates,

Some of the people, however, felt the Klan might be a

good thing, because it kept the workers' minds off unions,

235william L. White, What People Said, p. 50.
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he division superintendent of the railroad felt ", . .

t was better to have them talking Klan than talking

ion, trying to dictate to the company how té run its

The young men of the town were more inter-

gosted in other things, though, like what they were going

%&o do with their lives., For the most part, they felt

éthat "e « ¢« You did what your old man did because you

itlready knew & good deal about it . . . and because there

;yas the business all waiting for you."237 Some of them

searched for more philosophical reasons for going into

their father's business, but, in the 1930's, most did

not feel the need for better reasons., "Sure they wanted

to make money. What the hell else would you want 71238
The Kansas legislature of those years dealt with

some erucial questions, but occasionally there was a

moment of levity, such as a debate over whether the

state bounty on crow heads should be three cents or

five cents each. This debate was entirely in the hands

of the farmer members, and the lawyers and professional

men sat back and grinned at the passionate speeches.

The five-cent farmers (those whose land was infested

2361p314,, p. 51.

23T1vid4., p. 110.
238100, sit.
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ith crqws) sald that at three cents you couldntt even

2 ¥y for your ammunition., A crow was smart, they said,
;-d knew when a man had a gun and when he did not.,

If he caught the glint of a gun barrel he would rise
land flop off when you were a hundred yards away,"239
§The three-cent farmers (who weren't bothered by crows)

fjaid that at five cents each the ;tate would be paying

‘out forty or fifty thousand dollars a year. "That was
;too much to pay fellowa who were too lazy to shoot crows
‘on their own land unless the state gave them a bounty
%0 do 1t,"240 It was petty, to be sure, but enjoyable:
The debate turned on how smart a crow was, each
side submitting evidence. The clty fellows grinned
and listened. Pretty soon you could tell which
slde was the strongest. The city fellows would
vote with the farm majority, figuring that this
would be what most fargﬁis in their district would
want done about erows.
Few of the legislators realized that they might have
spent their time on more worthwhile matters., The Great
Depression was about to make crows a minor matter, indeed.
In 1932 it was not jJust the common laboring element
who were out of work. There was practically no building

and ", . . even the union fellows were about at the

2391bid., p. 180,
2h0po0, cit.
24l1pig,, p. 181,
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Lend of their :n:x-ing."al"'2 The people of Athena were
Iworried, even though they trusted the people in Washington:

They were smart fellows. They ought to know.
When they explained it, it sounded good. But when
they tried it, nothing happened. Down deep, pecple
in Athena were scared. Because it looked--almost
it looked~-~as though those big fellows in Washington,
all those big manufacturers who were on President
Hoover's committees, didn't really know any more
about what was making this than folks in Athensal
Didn't kmow any more what tg do than you did, trying
to run your little storeiau

;By 1933 even the farmers weré demanding gold from the
%ﬁanka'instead of paper money. The small businessmen
were not depositing all of their day's receipts in the
banks, but were saving a little out éach day, Just in
case. Finally, the banks did close and there were rumors
about ", . . Hoover and them fellows taking a boat for
England with ten trunks of gold, and Roosevelt having
them stopped at the pier and bringing them back. . 2l
The people 8till had hope, however:

But this fellow Roosevelt, they agreed out in
Hooverville where the shacks were lined with tar
paper and where you pounded tin cans flat and nailed
them over the knot holes to keep out the snow, this

fellow Roosevelt and his stuff about driving the
money changers out of the temple, that was all right;

mIbidop po 2250
2U31044,, p. 226.
2hh1pia,, p. 288,



119

he sounded good. So better wait a while. Tak%uﬁt
easy, buddy, at least let's see what he'll do.

iwe "Hoovervilles" of which White speaks were not localized
to any one particular area. The depression was felt

2 throughout Kansas, as Curtis describes in the portion

for Banjo which is set in the 1930's. Returning home

after a long absence, Gus Gilpin feflects upon the times
and ﬁpon the way the Kansas farmer reacted to the reality
of the depression:

There were s8till plenty of horses and wagms,
though, For most farmers it was all they had for
transport. And those who'd let their wagons rot
in the fields while they splurged on flivvers found
that you could hitch a team to a Model T chassis
and it would serve as a wagon rolling on worn-out
rubber tires filled with wheat. No matter how
ludierous, they could do it because they had a basic
sense of humor. You had to be able to smile to
drive an old retired team of draft horses ahead

~of a gutted-ouz gar body with a steering wheel and
stuffed seats. L

- But, if the western Kansas farmer could smile now and
fhen, most of the time he was grim, There was not much
to laugh about during the depression years:

Occasionally they would see a diehard family,
still hanging on. Threadbare washing whipping on
the line, a few scroungy chickens scouting for grass-
hoppers, thin cattle gnawing at the fence posts.
A farm wife, wearing her husband's overalls to save
her last dress, would wave, and the man out wandering

2451p1d4., p. 289.
2""60\11'1:1., OP. 2}_‘50, Pe 21'.20
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thezﬂyirting 8ilt with his sons wouldn't even look

}Both White and Curtis provide significant, if bleak,
pictures of Kansas during the depression.

Michael Amrine, in All Sons Must Say Goodbye,

;is less interested in things indigenous to Kansas in

' the 1930's than he is in the universal theme of a young
;man's inifiation into maturity. This story of the end
;or innocence of a young Kansan in 193l deals with themes
gthat have been dealt with mmuch more effectively before--
the first kiss, drinking, smoking, trying not to believe
in God. The novel received good reviews, however, such
~as one by Hindus, who wrote that ". . . it is a fine
book, a book full of warm pages in which many a reader
may recognize his own early aspiration, frustrations

and f"ult‘illmont;s."‘?'l"8 Cournos called it ", . . a sincers,
earnest and sympathetic story. . . Mr. Amrine writes
with candor, with spontaneity, and often with lyrical
beauty."2u9 But all the good reviews could not make

Amrine's book a fine Kansas novel. The few mentions

2471b14., p. 247.

248M11ton Hindus, "All Sons Must Say Goodbye:
A Review," Books, XVI (September 20, 1942), 10,

249 J0nn Cournos, "Amrine Writes Homnest Novel,"
New York Times, September 13, 1942, 22.
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f things indigenous to Kansas in the novel have already
been discussed earlier in this study.

Mrs. Pennington, by Katharine Carson, is a story

f the Women's Christian Temperance Union of the 1930!'s,

but possibly its most interesting aspect, to Kansans

t least, is its description of the programs which came

o the state via the Chautauqua circuit. The remainder

f the novel deals largely with one woman's concern

. over the rampant spread of alcoholism and does not relate

' to Kansas any more than it does to any other portion

;or the country. The Chautauqua circuit programs were

gwidespread, too, but they were important to Kansans who

;flocked to each presentation, and few other Kansas novelists

touch on them. Carson notes that the programs were one

of the first branches of the parent stem at Chautauqua,

New York, and they provided for the intellectually hungry

inhabitants of the distant prairies the equivalent of

a season at the opera, the university and the circus:
For ten crowded days every June, Onawanna thought

of nothing but the assembly. Families came from

nearby towns to spend their vacation in the tents

which were set in orderly rows in Forest Park; a

special train brought excursions from Kansas City;

you spent $1.50 for a seascn ticket, and you saw

and heard the most talked of writers, orators, singers
and preachers in the nation. You got a short course
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of lectuﬁgs on every subject from pedagogy to astron-
OMYe o o

The lectures supplemented the correspondence courses

‘offered during the winter by the Chautauqua Literary
and Sclentific Circle, popularly known as the C.L.S.C.
iCarson says that these mystic letters were translated
ELby ". « o some daring spirits of the younger generation

a8 'Come Love Sit Closer,' but such levity was frowned
| n251 '

?upoh.
 In The Chain, Paul I. Wellman returns to Jericho,
Kansas.‘ His first two novéls which used Jericho as a

éetting, The Bowl of Brass and The Walls of Jericho,

dealt with Kansas in the 1880's and‘the 1890's. By the
1930's, the time period in which The Chain is set, Jericho
is pb longer a youthful frontier town and has developed
soclal castes, and two different segments of the city--
the "nicer" part of town and Jugtown, where the men
who work in the packing plant live with their families,
When Gilda Holme returns from California after two years,
she drives to the plant to see her father:
It was late in the day. A handsome car slowly
coasted the packing-house area: a convertible

roadster, built for luxury, all deep upholstery
and flashing chrome, its color a polished apple

25°Katharine Carson, Mrs. Pennington, p. 31,

2511 e, oit.
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green, Such a car was not often seen in this place,
for here the politer part of Jericho seldom came.
Jericho never had quite accustomed itself to its

huge, noisy, malodorous adjunct, even though it was
agreed that the packing house was primarily respon-
sible for the surprising metamorphosis, in two decades,
of a little prairie town into the pregg&t substantial
city of seventy~five thousand people.

%Bocause the town has grown, the population has shifted,
Eﬁnd the most elegant church in town, ths one which Jericho's
elite atfond, is now located in the poorer section.
Plans are underfoot to move the church when a new rector
arrives. The probleh, as explained by a woman newspaper
publisher, is that ", . . we made a mistake in locating
St. Alban's. . . The penalty of our times, I auppose."253
She moodily wiahes.for the serenity of fhe 0ld World
and blames city planners for having such little foresight.
"Naturally," anofher says, "the foreign element dirties
up any neighborhood it gets into.“ZSh The workers are,
as another puts it, ". . . in Jericho, but not of
Jericho,"255
Plans are being made to move the church, because,

as one looal businessman puts it, one of the first rules

252pgul I. Wellman, The Chain, p. 10.
253;9;g.. P. 30,
Bhroc, eit.
ZSSM” p. 10,
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of business is to liquidate a bad investment. Carlisle
questions whether a church is a business, and the man
replies: M“Certainly., Everything'é a business.“256
When Carlisle, after several months in the church,

finally convinces several of the "foreign element™ to

ttend church at St. Alban's, the reaction is predict-

All St. Alban'!'s sat in shocked question. Back
and forth went the glances. 0ld Porter Grimes
scowled. Mary Agnes Cox raised supercilious eye~
brows, and her father, Timothy Cox, who already had
begun to nod, woke suddenly and placed the pince-
nez more firmly on hils nose, the better to examine
the interlopers. Algeria Wedge's glance was one
of fastidious distaste., Todd Westcott smiled grimly,
And in the same row with the intruders, Sarah Foote,
whose late husband had never in his whole life been
anything but socially correct, stiffened her black
silk back in rigid indiggation, while her daughter
Connie looked abashed.

s

Religion in Kansas in the 1930's was a strange mixture

of piety and self-established ideals which individuals
adopted as being Christian., The foreigners were called
"interlopers," although they, too, were God's children.
People scowled, raised eyebrows, were abashed. One man
was almost asleep as was evidently his custom in church.
Another sums up the town's attitude by calling Carlisle's

sermon topic, ", . . Blessed are ye, if you're

2561pid., p. 31.
2571vid., p. 126.
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: nice to the bohunks. Your man's in for trouble," he
says, "I could tell it by the faces of the peopleAwho
pay the freight."5® Another f£latly says of Carlisle:
“If you want my opinion, this fellow's no better than

a Red1"@59 wWellmsn's Kansas of the 1930's, then, con-
cerned itself with religion but not with the ways of
Christianity. Kansans were more concerned with business
progress and with the orderly business operation of the
ochurch than with its avowed purpose, When the Bishop
comes to call on Carlisle, his comments indicate that
the reaction of St., Alban's congregation is not atypical:

Youtve learned that people are smug, self-centered,
and complacent? That they care little for the work
of God, wishing only to go through the forms of
worship in their own snobbish little circle, as
if the church were just another kind of exclusive
country elub, . « I'm familiar with the whole story,
laddie. I was familiar with it before you were
born. And don't be thinking that snobbery and
worldly pride are confined to St, Alban's--or even
that it's confined to the laity. Some of the clergy,
who should know better, are among our worst offenders.
Worldly pride is somethégs which, like the poor,
we have with us always,

Perhaps, it is worldly pride that causes John Carlisle
to keep from his parishoners the faet that he was a

former convict, sent to prison for murdering his brother.

ZSBIbid ep Do 130,
2591b1d,., p. 133.
2607y14,, p. 157.
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Jkt is more likely, however, that he kept the fact a
secret because he nmew what the reaction would be when
it was made lmown, as it eventually was by the local
newspaper, in screaming headlines:

JERICHO MINISTER IS EX-CONVICT.

"FATHER" JOHN CARLISLE SERVED TIME FOR SLAYING OWN
BROTHER.

PENITENTIARY RECORD OF LOCAL PRIEST DISCOVERED,

g?gg;ggUﬁgggYBgFNéggﬁgbgF MASQUERADE REVEALED,

When members of the press confront Carlisle, e asks

how he expected to get away with his sham. "Masquereading
as a preacher, with that prison record behind you?“262

 That type of question and that type of reaction, which
is typical not only among the newspaper men but also
among the townspeople, preclude any possibility for s
reconciliation with God, of course, and indicate that
the local feeling is that Carlisle and others like him,
no matter how strongly they feel, are not worthy to
be ministers, Later, though, after Carlisle is stoned
by & mob outside the church, he is near death while

a few concerned individuals prepare him for the ambulance.

26l1pid,, p. 317.
2621y54,, p. 345.
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yMeone suggests loosening his clothing, and they find
pound his body a symbdl of his sincerity:

An iron chain. Linked. Rough. Welded inescap=-
ably about the gaunt body. . . Penance. The Chain,
most ancient of all symbols of penance. . . Carlisle,
the patient and forgiving toward others, had been
unable to forgive himself, Of his own volition
he had endured, through all those hard years, the
ever-twisting, ever constricting reminder, his secret
burden for that one mad act of his youth,

In its ugliness the crude Chain revealed, more
clearly than any words that could be spoken, the
tragedy of the sensitive nature crushed by its self-
imposed sense of gullt, yet made more gentle and
‘merciful by i1ts own suffering, becoming beautiful
because of its fervent and unending effort to atone,

"God forgive us . . . it is a saint. . ,"263
In the énd, of course, Carlisle is triumphant, and the
;church stays where it has been, the members welcome
- the workers, and, though Cariisle has died, the church
will forge ahead, dedicated anew to brotherhood and
love. Once again, comes the reminder, put by White

and Wellman before--Kansans are forgiving people.

The Not-So-Forgiving 1940's

There are some areas, though, Williem Inge indi-

cates in Good Luck, Miss Wyckoff, that are beyond the

realm of forgiveness in Kansas., Evelyn Wyckoff, a

2631bid., p. 367.
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;spinster schoolteacher in Freedom, Kansas, during the
late 1940's, lives in a time when:

Some of the townspeople were so terrified of
Communism they had objected even to the school's
prescribing any student reading on the subject.
And whereas there were never any objections to the
sums of money spent on athletics, citizens wele
critical of every penny spent for bggﬁs in the
library or new teaching facilities.

- Though Miss Wyckoff speaks out eloquently at P.T.A.
meetings and stands for rigid moral discipline in her
classroom, at thirty-seven she is beginning to worry
about herself, Inadvertently, seeing a young couple
making love in a car outside the school one night, she
is overcome with anxiety:

Her Presbyterian background told her this was
something "wrong," "depraved," and to be "condemmed"
by all "decent" people. Fear of being seen by either
of the two young people (how could she ever face

" them again if they knew she had witnessed them in

their lust?) forced her to move quietly away. 265

When she finally submits to a black Jjunior college student
in her own classroom, the initial guilt sends her into

"e « « & Fit of self-loathing, so filled with anxiety,

she didn't see how she could get through the day.“a66

Rafe Collins, the black student, comes again often,

26lyi111am Inge, Good Luck, Miss Wyckoff, p. li,
265Ibid., PP. 15-16,
2661bid,, p. 149.
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and she willingly submits to him, When she is found

out, the scandal forces her out of her Job, and she
must shamefully leave town, She realizes that, in another
town, somewhere away from small-town schools, her "scandal®
would be considered merely idiosyncratic., "But she
didn't lmow how to gain passport into that bigger world,
nor how she could survive there."2®7 But she had made
her choice herself and can have no animosity toward
others, She would not want to be without the experience
Rafe had given her, though. "Even if the experience
cost her her Job and her acceptance by soclety, she
would choose experience if it added importantly to her
rulfillment."268 She must leave Freedom, Kansas, for
Belleville, her hometown, with nothing more from anyocne
than that which her Principal says: "I don't think I
have to tell you how much I regret all this, . . Good
luck, Miss Wyckofr."269 |

Even though she has been rejected by the people
of Freedom, Miss Wyckoff has a warm feeling for the

community :

2671pid., pe 17
2681pi4,, p. 5.
2691pid,, p. 3l.
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She loved Midwestern people with all their faults,
their isolationism, their flat speech, their indif-
ference to social and political conflicts, With
all these faults, there was a sweetness she found
in most of the people, and a quick friendliness,
more sincere than the genteel cordiality of the
South, more warm and outgoing than the sociability
of New Englanders2 She could not bring herself to
condern them now,

g‘Miss Wyckoff!'s background in Belleville had been a non-
- integrated one but she had felt very open-minded about
§ having Negroes in her school, Her physical condition--
 the fact that she was a virgin and that her doctor felt
her vital organs might be beginning to atrophy from
lack of use~--might also have had something to do with
the ease with which she was seduced. But Rafe Collins
was good looking, too:

But maybe it was the mere fact of his bold sexual
attractiveness that placed his affair with Miss
Wyckoff in a light that was so degrading to her.

It was clearly a relationship unjustified by love
(how could a handsome young Negro buck and a thirty-
seven=-year-old spinster school teacher pretend to
be "in love?") that unveiled in the woman a physical
lust that women, at least women in responsibﬁﬁlpublic
positions, are not supposed to know or feel.
Miss Wyckoff's own terrible feeling of guilt after her
"affair™ with Rafe begins is more fypical of women every-
where, no doubt, than it is indigenous to Kansas., The

reactions of those she called friends may be more

270Ibido’ PPe. 33"3‘-'-0
27l1p34,, p. 36.



’ 131
ﬁscriptive of the state, The Principal who must fire

iiss Wyckoff says that he will probably not suspend

afe. "The town's football fans are going to be mighty

ore if we kick him out of school.“272 He suggests

hat the next time Rafe makes a touchdown, the town

i1l forget his part in the episode with Miss Wyckoff.

. "It's an irony of our culture that the male never suffers

{"ocial opprobrium as does the woman in a situation like

?this."273

|  So there is no way out for Miss Wyckoff, and she
must leave, hoping to find another job in a town whers
she is not known. She did still have her master's degree,
She treasured the degree because it might possibly serve
to get her another Jjob ™. . . in a part of the country
far enough away from this town of Freedom for no one

to have heard of her disgrace, where she could start
life over.”27u Perhaps Inge's point is that Kansans,

at least small-town Kansans,>are narrow-minded and
terribly provincial, Perhaps, he is saying that in
another town, in another state, Evelyn Wyckoff would

have been forgiven and people would have, at least,

2721p34,, p. 28
2731bid., pP. 29
2Th1vid., pe Te
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attempted to understand her. If so, it is the strongest
; point that he makes eabout Kansas. There is no moralizing
? as in White, less pondering the beauty of the state
than in McCarter, and no divergences as in Pennell,
But one still understands Miss Wyckoff, is able to recog-
nize flashes of Kansas and of Kansas thought, and can
understand without a doubt what Inge is trying to accom~
plish.

Success and Failure in the 1950's

Few Kansas novels deal with the 1950's or later,
Among those that do, though, are Paul William Burres!

Downstream and Judson Jerome's The Fell of Dark, Downstream

1s set in the Kansas City, Kansas, suburb of Armourdale,
an industrial river town, and tells the story of how

the people of that city fought and recovered from a
disastrous flood in 1951, The story is based on fact

but its characters are ficticiocus. There is little in
the novel to recormend it as being among the finer Kansas
novels, but it paints a vivid picture of Kansans! struggle
to save their homes from the floodwater. The book tells
of several individuals!' efforts to save their families
and their household goods and indicates that each person
reacts differently in such & situation. After the flood,
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and during the "reconstruction" period, Burres offers
' & brief look at Kansas' attitude toward government aid:
I don't like the idea that the government owes
us & lot of money. The government is there to protect
us and direct things so we'll all have a chance to
earn & living and live in peace and freedom, It
don't owe me & thing it ain't already give me a
dozen times over. But if you think the government
owes you some help, you'd ngter get busy and prove
to them you're good risks,
The hard-working Kansan does prove to be a good risk,
and one is to understand that Kansans can recover from
any disaster,

The Fell of Dark, on the other hand, is the story
of a Kansan who is a fallure. The novel tells the story
of the aftermath of an accident in which Harry Cable,
who is drunk at the time, swerves to avoid an oncoming
truck and forces a Jalopy off the road, killing its
young Negro driver. The truck stops but, Harry, without
knowing what damage he has done, keeps on going. When
he comes to his senses, Harry is torn between the wish
to escape and the wish to confess. The truck driver
has described Harry's car and the sheriff nows who
mist have been driving it. The sheriff, however, was
poor as a youth and was helped by Harry's mother, Olive,

and can't bring himself to accuse Harry publicly. Olive

275Paul William Burres, Downstream, p. 216.
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édevises her own form of punishment for Harry, which is

- to keep him in ignorance of what he has done until long

éafteb the accident, since Harry has not seen a newspaper
%and does not know someone was killed.

The book's value as a Kansas novel, lies not so
;much in the fact of its story as it does in the Kansas
heritage of its characters. The money of its protagonists
has come from the earth, from the hard labor and sharp
dealing of Harry's father, Since her husband is dead,
Olive runs their ranch and 1s pictured as a manly, strict,
hard-nosed woman., Harry, on the other hand, is weak
and cannot live up to the comparison Olive continuelly
makes between him and her husband. It is, in that sense,
a story of people made by the Kansas frontier when the
frontier has long since vanished and deserted them.
The realism and determination which made the West are
vestiglial qualities in these heirs of the original
settlers, though i1n a world of rocket engines, super
highways and television, the ploneer virtues can seem
anachronistic and sinister. Harry's former wife talks
about the pioneer spirit: |

I know . . « the 0ld line about taking hold,

making do, the same pioneer optimism that walks
out of the storm celler after a tornado and sees
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the farm blown away and picks up a ben57%ail, pockets
it, thinking, "That'!ll come in handy."

fi‘%"rhe "pioneer woman" that Olive typifies is also pictured
by Jerome. Olive recalls the time when, at fourteen,
;she entered the junior division corn~shucking contest
%at the Moxie fair and took second, ". . . ripping the
%green shuck, the ear between her knees, pitching the
?5olden corn onto a growing pile clean as a whistle."277
;Looking up, she saw her future husband standing in the

- erowd looking at her:

She stood up for congratulations, looking up at
him, and indolently, he picked a corn worm off her
bosom, then took up her numb, wet, corn-silk-plastered
hands (dead in feeling from the elbows down) and
stared at them. Olive looked, too:t they were square
and knuckly and blistered red. "Kee-risti"™ Henry
finally said., "I was going to ask you to come square-
dancing with me this evening. But I guess It'll
find me a girl." And turned and walked away. And
the glory o or success went with him. She felt
an inch high. And ggd she loved him for making
her feel that way.2

The Kansas of the past seems more appealing to Olive
than does the state in the 1950's.

Kansas novelistas have also felt that way, because
they have been reluctant to write about the present

at all, Hindsight is easier and simpler, they feel,

2767erome, op. eit., pp. 167-168.
2771p34., p. 261
278L0c. cit.
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and the Kansas of years past offers more literary '"meat"
f than #he state at the present time. Jack Curtis' Banjo
was published in 1971 but its setting is the 1920's,
?Hilliam Inge's Good Luck, Miss Wyckoff, published in

1970, deals with the 1940's., Other recent novelists

have also chosen to set their novels in years past.

iTruman Nelson's 1960 novel deals with John Brown; Irving

- Stone's The Passionate Journey, published in 1959, is

set iﬁ the early part of the century. Nevertheless,
one can glean much from Kansas novels that helps form
an overall understanding of the state, at least as it

was up to the 1950's,



CHAPTER IV

KANSAS, TRUE OR FALSE?

Keansas novels have touched on many subjects--
pioneer settlement, the violence of the state's early
years, the Civil War, polities, bootlegging and racial
problems, to name a few~-and have taken for their set-
tings, areas throughout the state. Their characters
have run the gamut from farmer to banker, from a yoﬁng
schoolgirl to & spinster schoolteacher, from a boy of
twelve to men of old age. Yet, because of their varying
subject matter, thelr differences in setting, and the
varying ages, sexes and outlooks of their characters,
they provide the reader a far-reaching examination of
the state that touches on many topics of consideration,
And, despite the fact of their differences of thems,
setting and the period in which they were written, they
are similar in much of that which they say about the
people of the state. The Walls of Jericho, for instance,
is strikingly simllar in what it says about Kansans?
attitudes toward religion to Inge's brief comments 6n

Christianity in Good Luck, Miss Wyckoff., The former
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§ove1lwas written early in the century, while Inge's
ippeargd in 1970, There are other similarities in terms

f the influence of the Civil War, family life, hypoerisy,
ansans' closeness to the land, racial matters, and in

fother areas.

Few Native Kansans

’ One of the first thingé a reader perceives in
%Kansaa novels is that the characters who populate them
‘are rarely native Kansans. .The principal characters,
at least (except for their offspring, of course), all
seem to come to Kansas from somewhere else, This is
not always true. Evelyn Wyckoff, for instance, of Good

Luck, Miss Wyckoff, is a native of Belleville, Kansas,

and Newt Winger, in The Learning Tree, was born in the

town in which the story is set. In most cases, however,
the heroes are not originally from the state., Phebe

Tanner, of Franklint's None But the Brave, is part of

a wagon train of emigrants from Pennsylvania, and the
Lieutenant with whom she falls in love is originally
from the East. Free Soil tells the story of settlers
from Ohio and Pennsylvania; John Brown, whose story is

the subject of God's Angry Man and The Surveyor, was

originally from Ohio; Tom Butler, because of problemns

in Illinois, is forced to Run to Kansas; and the narrator
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Aof McCarter's The Price of the Prairie speaks of his
;familj's trek to the state: "On the day that Kansas
;bdcame a Territory, my father . . . with all his house-
ghold effects started from Rockport, Massachusetts, to

gbegin life anew in the wild, unknown West."879 The

;railroad doctor, whose story is told in West of Dodge,

fcame to Kansas from the East; Esther Vogt's story of

Kansas Mennonites, The Sky is Falling, opens when the

- Pirst group of this religious sect settled in Kansas

near Hillsboro; and in The Hill or Simmons Point, the
grandmother of one of the young heroines, tells of her

Journey to the state:

I was born in Canal Dover, Ohio, . . There were
four of us girls. . . We came by boat to St. Louis;
then north to Westport, Missouri; and across to
Paola, Kansas, by stagecoach in 1857, I taught
school at Stanton in Lykins County, now knogg as
Miami County, when we first came to Kansas, 0

In A Wall of Men, McCarter speaks of the varied

types of individuals who travelled the Santa Fe Trail
into Kansas in the 1850's:

Along this historic old highway in the middle
'50's came the westward-facing people, with purposes
as varied as the varied speech and manner of the
men who held them: the frontier border raider;
the New England emigrant, Pilgrim Father of the

279%argaret Hill McCarter, The Price of the
Prairie, p. 16.

ZBODQntler, 22. EE., Pe 39.
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plains; the Southern gentleman, loyal to the empire-
extending spirit; the refugee Negro, sometimss close
upon his heels; the half-civilized Indian from Michigan;
- the staunch-headed Quaker from Indlana; the adventurer,
the State-builder, the outlaw, the missionary, the
dreamer of a day of better things--~the footprint

of eacBBYas, from time to time, in the dust of this
Trail,

Rome .Hanks, in Pennell's novel The History of

- Rome Hanks, was from Iowa and served in the Civil War

g with an Iowa unit, but later migrated to Kansas with
~ others who were also fiom east of the Missouri River:

Seems to me, Uncle Pink said, that John Swinton
went to Kansas first. Your father wanted to git
away from Nawth Cahlina--and Kansas was still purty
much the Wild West in those days. I swear, I think
I was there the night Robert broached the sub ject.
Fathah, he says to Jud, John Swinton's in Kansas.

We couégzgo there. No, Jud said. Not that Free
State. i

Even. Wagnal, one of the narrators, came to Kansas from
Iowa. His wife had become bored, he said, living there:

And though she loved our old deep-porched, deep=
lawned house and all the little iron negroes holding
out their iron rings for the horses, she did not
want to stay. Thomas, she said, we must leave.

I cannot stand this place any longer--1 cannot abide
it. It is a bore, an evil hnmgggm bore, I shall
die if I live here any longer,.

White, in Boys Then and Now, speaking of El Dorado

in the seventies, notes that ". . . the inhabitants

281Margaret Hill McCarter, A Wall of Men, p. Mo

282Pennoll, op. clt., p. 267,
28311p14,, p. 214,



of the town were for the most part young men and women

in their twenties and thirties who had come out from

| the East and the Middle States. . .“Zsh Also, in the

”1880'8, Phil Garwood, late of New York City, shorn of

his beglinning fortune by a stock market crash, came to

- Kansas, in Manifest Destiny. "Out of western Iowa and

into Nebraska . . . he had watched his beloved woods

?5duindle to struggling growths rooted along creeks and

pivers."85 William Allen White's characters were not

always strict Kansas stock. In fact, even in In Our
Town, in which he writes of the people of Hhom‘he seemed
8o fond, he notes that one socially-minded individual
was from Ohio:

Beverly's greatest joy was in talking about his
soclal conquests in Tiffin, Ohio; therefore he soon
was telling us that there was so much culture in
Tiffin, such a jJjolly lot of girls, so many pleasant
homes, and éegost extraordinary atmosphere of
refinement,

Colonel "Alphabetical" Morrison ". . . came to our part
of the country in an early day,“287 the Hon. Andoneran

P. Balderson, ". . . late of Quito, Hancock County,

284yi111am Allen White, Boys Then and Now, p. 8.
285Laman, op. cit., p; 3.

286y1111am Allen White, In Our Town, p. 76.
2871bid., p. 148.



?Iowa e« « o has finally determined tc settle in our

T midst;“288 and the town itself ". . . was organized
fifty years ago by abolitionists from New Engla.nd."289
An o0ld lady writes in her scrapbook of some of the new-
- ecomers: ‘

In those days of the early seventies, before
the railroad came, when the town awoke in the morning
and found a newly arrived covered wagon near a
neighbour's house, it always meant that kin had
come, If at school that day the children fronm the
house of visitation bragged about thelr relatives,
expatiating upon the power and riches that they
lef't back East, the town knew that the visitors
were ordinary kin; but if the children from the
afflicted household said little about the visitors
and svidently tried to avoid telling just who they
wWere, then the town lknew that the strangers were
poor kin--probably some of "his folks"; for it was
well understood that the women in this town all
came from high connections "back east" in Illinois,
Ohio, Indiana and Iowa. Newcomers sometimes wondered
how such a galaxy of princesses and duchesses and
ladyshipz Bappened to marry so far beneath their
station,&?

White's novel, In the Heart of & Fool, opens
with a wagon train ending its journey at what will be
the townsite of Harvey, Kansas:

As the actors unload their wagons the spectators

nay notice above their heads bright, beautiful and
evanescent forms coming and going in and out of

being. These are the visions of the ploneers, and
they are vastly more real than the men and women

2881p34., p. 197.
2897pi4., p. 219.
29071pi4,, p. 196.
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themselves. For these Z%iions are the forces that
form the human crystal,

-Even John Barclay, the hero of A Certain Rich Man, was
gnot a native Kansan. As a man, he rememﬁered the covered
wagon trip of his youth and the death of his father

soon after he entered the state:

All his life he remembered the covered wagon in
which the Barclays crossed the Mississippi. . .
The man remembered nothing of the long ride that
the child and the mother took with the father's
body to Lawrence. .  DBut he always remembered
something of their westward ride, after the funeral
of his father. . . He could not know . . . that
he was seeing one of God'!s miracles--the migration
of a people, blind but instinctive as that of birds
or buffalo, from old pastures into new ones. All
over the plains in those days, on a hundred roads
like that which ran through Sycamore Ridgsé men
and women were moving from east to west.

Caroline and Charles, the homesteaders of Let

the Hurricane Roar, grew up in the Big Woods country

east of Kansas, When they married there was little
good land left. "Farther west, the country was not

yet settled and the land was said to be rich and level,
and without forests. So they went west,"293 They came
to Kansas as did the primary characters in Wellman's

novels, The Walls of Jericho and The Chain. David

— ——— S————————— cvm—— w—

Pe. 2.

292yilliam Allen White, A Certain Rich Man, p. 5.

293Lane, op. cit.s pe 5.
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s Constable, the young lawyer, is originally from Tennessee.
;Aftef'his parents died Constable studied law, became

& lawyer's clerk in St. Louis, and continued to read

' law, But, discovering that it is difficult for a young

, attorney to breast competition in a large city, " e e
é‘he sought another place. And so came to Jericho."agu
; To the consternation of the inhabitants of Jericho,
; Tucker Wedge, the editor of the Jericho Chronicle, brought
a new wife to the city. "Above all, why had Tucker found
it necessary to marry a woman in Peoria, Illinois, when
- there were so many fine, charming, well-trained girls
right at home?"295  The new wife, Algeria, plays an
important role in her husbandt!s life and is a powerful
influence on the direction of the novel,

In The Chain, the new rector, John Carlisle,
comes from an unnamed city in the East. When the story
opens, he has been in Jericho ", . . just a month, having
been sent from the Cathedral by the Bishop as a supply
for the late Reverend Foote."296 Others in the story
play an important role and also are not Kansans, They

are the workers in the packing house:

29%4pau1 1. Wellman, The Walls of Jericho, pp. 18-19.

295Ibid., p. 5.
2%6pgul I. Wellman, The Chain, p. 18.
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Very early Todd Wescott decided that native American
white labor was too costly and too independent for
mass-production methods. He hunted the world for
cheap workers, so that he changed the whole aspect
of Jericho, providing it with a foreign section that
Wwas a babel of strange tongueg ?nd a rabbit warren
of shacks and slumlike flats.=?

" The parents of Gus Gilpin, in Banjo, like most of the
rest, had also come from somewhere east of Kansas,
"Poppa had learned his farming in Iowa; Momma had come

from Pennsylvania.“298 And, in Good Luck, Miss Wyckoff,

while Evelyn Wyckoff was a native of the state, her
seducer was not, Rafe Collins was an Okie:

He was one of the out-of-town athletes selected
by the coach on his scouting trips. He came fronm
Bartlesville, Oklahoma, and the coach had to promise
him a lot of financial aid to persuade his 50 reject
an offer from the University of Oklahoma, K

And so they came. They came primarily for the

land, but for other reasons as well, and they helped

Kansas become a state of many varied types of individuals,

Civil War Influences

Though most of those who settled Kansas were
from somewhere to the east, they were the ones who would

eventually come to be known as Kansans and who would

2971vid., p. 15.
298curtis, op. cite, p. 12.
299Inge, op. cit., p. 12
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bring up their children with Kansas ideals., They brought

with them a plethora of diverse ideas, cultures, plans,

~and hopes. But one thing they all brought, at least

in the early days of the state, was an overriding,
ormipresent memory of the Civil War and all it meant
to them and to the country. This concern with the war
and its influences upon all who touched it in some way
is evident in many Kansas novels., Perhaps, it is most

apparent in The History of Rome Hanks. Lee, Rome's

grandson, has an intense desire to know about his ances-
tors who fought in the war. Though he is living in -

the 1920's, he still feels the effects of the war him-
self:

She would be his, if he could impress her, so
he was telling her about Granpa Harrington being
a confederate officer in Pickett's charge at Shiloh
in the cavalry and Grandpa Beckham being a Yankee,
thinking it would make her "love" him. He did not
even think that the war was fought for something
besides the arms of a tall blonde girl., He diad
not know how it had been fought; he did not know
that neither Grandpa Harrington nor Grandpa Beckham
had understood what they had been fighting for--
and that when they had finished fighting and marching
and starving and shaking and squittering and had
gone home (to places that were not home then) they
had not, even then, found out that what they had
supposed they had been fighting for . 80° had
evaporated and become something else. 0

3°°Pennell, op. cit., P Lo
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To the o0ld soldliers with whom Lee visits about his rela-
tives; everything relates to the war. They share a
secret guilt concerning it, and though they shade it
in talk of derring-do and gallantry and blood and death,
the guilt is there and the reader cannot help but be
conscious of it. Wﬁgnal, who was a doctor in the war,
feels the guilt and the pain more than the others as
he constantly remembers terrible scenes in hosplital
tents:

A hospital orderly was picking up a tub of arms
and legs preparatory to carrying them out and two
more hospital pimps--as we used to call them--were
taking a lone-legged man from the bloody pine table.
Raith was wiping his hands on a gray uniform coat,
leaving it smudged with red. Eh? he said. Oh,
him? The ball went in the belly and took out two
vertebrae Just above the coeccyx. Can'a nmove his
legs. Don't know why he's alive now.3 1 ‘

Wagnal recalls“that even when he was miles from where
any shot had been fired, ". . . you might suddenly smell
the track of war,"302 Searching for his own reasons,

he can find only one:

I fear that I am the fool of an infinite
impractical joke with little humor and less wit.
My God! Me down in Tennessee sweating in a dirty
blue coat, not because I had any conviotions, any
hatred, or even any political ambition, but because
of the vanity of a little goldbraid which soon

301Ibido » Do 28,
3021p14,, p. 116,
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tarnished and a few yards 8§ cloth which soon grew
ragged and foul-smelling.3

The guilt lived with him long after the war, and he
continually wondered why he had fought, why others had
attempted to kill him, what good it had done. The war's
effect was felt everywhere, and everywhere people would
remember:

And every little town in America had a post of
the Grand Army of the Republic or of the United
States Confederate Veterans. And they all wore
those o0ld soldier hats, blue or gray. And every
little boy said: My Granpa was in the Civil War
or the War between the States; he's an 0ld Soldier.
Was your Granpa? And the answer was: Sure, every=-
body's Granpa's an 0ld Soldier. And there were
two days one for the North and one for the South
when the 0ld Soldiers marched to the cemeteries
of the nation. And when there was a military post
near, the commandant sent a firinge-squad with breech-
loading rifles or & battery of three-inch breech-
loading cannon. And the 0ld Soldlers looked at
the guns and the metal they threw and said: By
Jesus, if we'd a-had them at Gettysburg Pickett
wouldn't a-got off Seminary Ridge. By God, if we'd
a~had them at Shiloh, Grant would a-~been drowndgg
in the Tennessee with his whole Goddammned army. L

So, like elsewhere in the country, the war, and the
memory of 1t, and the regrets because of it, and the
effects of it upon the minds and bodies of the men and

women who were touched by 1t, became lmportant in Kansas.

3031pid., p. 122.
30k1y34,, p. 325.



McCarter, in A Wall of Men, thinks of the Civil
War ih a manner far different from the narrators of
Pennell's novel., Typically, she speaks of it in terms
that are patriotic and filled with feelings of worth-
while sacrifice. She does so, even though several of
her heroes spent months in prison at Andersonville and
others were killed or mutilated in one or another of

the war's bloody battles. At the end of the novel,

McCarter speaks of the Civil War veterans! descendants:

149

And their children, the citizens of a great common-

wealth, still tell their children of their own young
years, when a wall of men, for the love of freedom,
stood round about the young pioneer State to defend

it from its foes. And how these men, trained on

the Western prairies, went forth to larger flelds
and followed the old flag and battled for it and

with their brother soldiers saved it 8? last for

themselves and their nation forever.3

Once more, in The Price of the Pralirie, McCarter speaks

of the Civil War when her narrator, then a young boy,

laments the fact that few people realize how he and

his friends felt when thelr fathers marched off to join

in the battles:

How little the Kansas boys and girls today can
understand what that morming meant to us when we
~saw our fathers riding down the Santa Fe Trail to.
the east and waving goodbye to us at the far side
of the ford. How the sudden fire of patriotism
burned in our hearts, and how the sudden loss of

3°5Margaret Hill McCarter, A Wall of Men, pp.
493-49L.
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all our strongest and best msg left us helpless
among secret cruel enemies,3

The Kansas youth of today are definitely not
so concerned with the Civil War. Other, more recent,
{ wars have come and gone and their fathers talk more of
the Battle of the Bulge or Iwo Jima than of Vicksburg
or Shiloh., But in the youth of Willlam Allen White, as

"he mentions in Boys Then and Now, there was occasional

reason to remember Shiloh, or Pickett's Charge, or
Seminary Ridge. Nearly fifty thousand dollars, bequeathed
to the children of Emporia by Captain L. T. Heritage,
& veteran of the Civil War, provided ", . . & fund from
which every child in the town, that needs it, may have
decent clothing, expert medical care, and hosplitaliza=-
tion."3%7 Wnite's novel In Our Town also mentions the
war briefly in terms of a young man who went away a
hero:
In his first fight he was shot in the head and
was in the hospital for a year demented; when he
was put back in the ranks he was captured and his
name given out among the killed. In prison his
dementia returned and he stayed there two years,
Then for a year after his exchange he followed the

Union Army like a dumb creature, and not until two
years after the close of the war did the poor fellow

306Margaret Hill McCarter, The Price of the
Prairie, p. 65.

307william Allen White, Boys Then snd Now, p. L.
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drift home again, as one from the dead--gaé uncertain
of the past and unfitted for the future.

in terms of a young newspaper editor who had ", . .

fought in the great Civil War for the truth that should
' make men free. And he was sure in those elder days
‘that the new day was just dawning."399 And in A Certain
Rich Man, the effect of the war is still felt even many
years.after its end. A young newspaper reporter who
was not yet born when the war was fought complains that
a veteran was sent to the town for burial from the National
Soldiers! Home at Leavenworth in a shabby, faded blue
army uniform. The young reporter is incensed. "Surely
this great govermment can afford better shrouds than
that for its soldier dead."310 Reading the reporter'a
editorial, many of the old men in the town weep.

Only one brief mention of the war is made in
Banjo., Gus Gilpin's father tells a black hired man
that he doesn't have to ", . . go around this farm with

your eyes down, You're a free man. My father died

308yilliam Allen White, In Our Town, pp. 131-132.

5 3091115am Allen White, In the Heart of a Fool,
PP. 5-6.

310yi11iam Allen White, A Certain Rich Man, p. 433.
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%ighting for your freedom."311 The statement is made
;ronic, though, when the farmer continues to treat the
gﬁlack man like a southern slave. It is also ironie

%ﬂmx the effects of the war should be presented by Kansas
:hovelists in terms of only white men, The war affected

the minds of many, of course, but the cause for which

jmost of the old soldliers fought seems to have been for-
fgotten. Kansas novellists do not touch on the effects
of freedom on former slaves., Nor do they mention how
Negroes in Kansas fared after the war, The patriotisc,
self-righteous #auses for which they fought are only

secondary to the glory and the horror 6f battle.

Religion
The role religion plays in the lives of Kansans

and in the development of the astate 1s a central theme
in many Kansas novels, Only a few novels set in Kansas
do not, in some way, touch upon‘the subjJect, If Kansas
novelists have overlooked the effect of freedom upon
Negroes in the state after the Civil War, they have
not ignored the question of how Christianity should
look upon slavery before the war began. In None But

the Brave, Franklin raises the issue:

3IICurtia, op. cit., p. 12.



153

The Kansas conflict was slowly epproaching a
climax. Men were flocking to their separate banners,
proclaiming their allegiance for or against the
"peculiar institution" of slavery. God and the
Constitution were continually evoked by one side
or the other. Men searched their soculs aloud and
took their stands. It was hard to reconcile a
Christian outlook with slavery, though political
morality could always cover and include strange
aberrationa from human reasonableness and compas-
sion, It was hard to justify slaveholding with
the gentle tenets of Christ, Yet many & man of
the cloth made the attempt, i%d many a sincere
Christian strove to follow.3

There were, indeed, Christians on both sides of the
conflict between the states, and both sides could ratione

alize their decisions to fight for or against slavery.

Although The History of Rome Hanks is more concermed
with death than with 1life, with thé blood shed by Civil
War soldiers than with that which was shed by Jesus
Christ and which was s0o vital & part of the lives of
mahy ploneers, there is, now and then, a reference to
religion., It is never flaunted as in White's novels,
though. Indeed, it i3 often spoken of in mocking tones
end, at least once, with a passionate hatred. Wagnal,
an admitted "renegade preaeher,“313 realizes one day
that he is also a cuckold:

From that day onward I began to think: There
i8 no God, or, if there is a God, it is something

312Franklin, op. cit., p. 211,
313Pennell, op. cit., p. 112,
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on which I had not reckoned--it is something which

is blind and cruel, running in a set of cosmic grooves
like a leviathanic shute-the-shutes. Something with
no humor but unconscious humor, something whose

finest irony is mere accident wedded to chance.
They--my congregation and the villagers--who had
never reached a cognizance of one small athhof the
earth around them, began to say I was mad,

References to religion take on a decidedly dif=-

ferent tone in the novels of William Allen White.

%Religion»in those days, was met ", . . by the boys with
~ joy but not much conviction.“Bls The youth of early
in the century, as pictured by White, were not really
much different from the youngsters of today, at least
when 1t came to reacting to Sunday School:
The Sunday School was a social rather than a
religious exercise for the boys. . . For the boys
e « o the Sunday School was their chief soclal
diversion; inexpensive, regular, established BIE
the high powers that controlled the universe.
Because religion.was 80 lmportant to the people of the
smell towns of early Kansas, the youth, and especially
the boys, might have been somewhat overexposed to it,
White thinks. The result of religion, whether at camp

meetings, revivals or Sunday School, he writes, ". . .

was to thrust adolescence into his life several years

3U1pid,, p. 238.
315w1111am Allen White, Boys Then and Now, p. 1l2.
3161bid., pp. 14-15.
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before its time; to make him knowledgeabdle . . . When he

should have been gay and blind,"317 In OQur Town contains
| & humorous description of a local minister which is

provided by a young reporter who is briefing a new man

i on the newspaper staff:

That was 0ld Milligan that just went out--beware
of him, He will load you up with truck about him-
self., He rings in his sermons; trots around with
church social notices that ought to be paid for,
and tries to get them in free; likes to be referred
to as doctor; slips in mean items about his congre-
gation, if you don't watch him; and insists on talking
religion Saturday morning when you are too busy to
spit. More than that, he has an awful breath . 318

Dentler provides a less frivolous description of many

of the ministers of early twentieth century Kansas in
The Hill or Simmons Point:

Most of the preachers of the time were itinerants,
many of whom were peddlers of one kind or another
to pay expenses. From this group there came one
to the community selling medicine and preaching
the gospel. . . He stated his plan of house-to-
house canvass in his effort to establish churches,
saying that he usually spent about one week in each
neighborhood, provided he could find a plgis to
stay while he carried on the Lord!s work.

FPrequently, as in Anna Matilda Carlson's The

Heritage of the Bluestem, whole communities found they

had to bend somewhat to ideas of Christianity other

3171vid., p. 17.

318William Allen White, In Our Town, p. 173.

319Dentler’ .O_Ra c_iE., p’ 63.
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than their own. This novel tells of the founding of

a new town in Kansas, Pilgrim Valley, by a group of

. Lutherans who did not ﬁant people of other denominations

settling in their community. "One day Pilgrim Valley

g
E

- awoke to the realization that Christianity is not so

‘much a matter of creed as of the Christ spirit.“320
Settlers of other churches began to settle in the small
town and soon new churches--Methodist, Mennonite,
Congregationalist--sprang into existence. Carlson's
novel details the slow change of heart of the original
settlers of the community who finally accept the new~
comers as a part of the town'!s constructive force.

Esther Vogt devotes her entire novel, The Sky
is Falling, to a study of Mennonites in Kansas. The
concept of "separatism," which Kansas Mennonites followed,
precluded any sort of friendship with people who were

'not of their faith. The grandfather of Hannah Kliewer,
the herolne of the story, tells her that she can be
neighbors to the "Englishers™ but not friends. This
bothers Hannah immensely, because she believes she is
falling in love with Dan Smith, a non-Christian:

Why did the Mennonites have to be so narrow?
Yes, it was all right to "live separated," to "be

320pnna Matilda Carlson, The Heritage of the
Bluestem, p. 45.
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not conformed to this world"--but was being kind

and sympathetic toward an unbeliever conforming

to the world? Hannah wondered how many good, staunch
church folk had ever visiteg ir bothered to approach
the Smiths with the gospel.S%

The rules of the Mennonites were so strict that they
even belleved that ™., . . no Christian is separated
who bobs her hair,"322
Not all Kansans were Christians, however. Henry
Archelaus of Paul I, Wellman's The Bowl of Brass, for
example, had never even been inside a church, But he
was & shrewd businessman, and when he founded a new
town, he knew how to make use of at least something —-
relating to the Bible:
Jericho. He had chosen the name because 1t had
a Biblical sound and he knew that Kansas people
were suckers for the Bible. He was no student of
the scriptures himself, but somebody once had quoted
him a Bible verse that econtained the words, ". . .
the land, and Jericho,"™ It sounded like a real
estate development., 3
William Allen White was usually deadly serious
when he wrote about Kansas religion. He frequently

comments on the religlous attitudes of Kansans with

sadness permeating his message:

32lyogt, op. cit., p. 148.
3221pid., p. 162.

323pgul I. Wellman, The Bowl of Brass, p. 2l.
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We send our children to Sunday School, and we
g0 to church and learn how God's rewards or punish-
ments fell upon the men of old, as they were faith=-
ful or recreant; but we don't seem to be like the
men of old, for we are neither very good nor very
bad--hardly worth Sﬂd's while to sort us over for
any uncormon lot.

‘White was adamant in In the Heart gg a8 Fool when he stated
one of his fundamental beliefs:
About all there is in 1life is one's fundamental

choice between the spiritusl and the material,

After that choice is made, the die of life is cast.

Events play upon that choice their curious pattern,

bringing such griefs and joys, such calamities and

winnings as every life must have. For that cho%gg

makes character, and character makes happiness,
This becomes the theme of the novel when conflict arises
between the mine workers, who seek better wages and living
conditions, and the owners who are pictured by White as
greedy heathens, A minister, verbally condemned by many
for supporting the workers from his pulpit, relates reli-
gion to social problems, saying that Christ once went
about preaching a new order and spreading discontent with
injustice. "'Yes-~-and you know what happened to Him,*
sneered the courts, which are the keystones of government

in the structure of civilization.“326 White stated the

32hWilliam Allen White, In Our Town, p. 93.

Pe 95.
3261bido’ PP. 323-32“-0
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gmoral of his novel succinctly: "'And the fool said in

?his heart, there is no Godl' And this fable teaches,

if 1t teaches anything, that the fool was indeed a fool."327
White is equally concerned with religion in A

 Certain Rich Man, ZEarly in the novel, when John Barclay

is but a boy, his mother tries to interest him in ". . .
Mr. Beecher's sermons which she read to him, but his

eyes followed the bees and the birds . . . so the seed

fell on stony ground.“328 Indeed, John Barclay does

not heed his mother nbr the minister at the church that

he attended as a youth. As he grows older, he makes his
millions without regard to others. His mother tries, again,
when he is middle-aged and speaks with the voice of Kansas:

All your nicely bullt card houses are kmocked
over. . « In spite of your years of planning and
piecing out your little practical system, and the
very first puff of God's breath it goes to pisces.

e « You have no worldly power. In this practical
world you are a faillure. . . Look at it from a
practical standpoint: what thing in the last thirty
years have you advocated, and Philemon Ward opposed,
that today he has not realized and you lost? Which
of you has won his practical fight in this practical
world--his God or yogﬁ God; the ideal world or the
material world, boy 9

327 1p14., p. 613.

——

328y3111am Allen White, A Certain Rich Man, p. 6.
3291bid., pp. 395-396.
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John Barclay does repent and, therein, lies the moral
to White's novel. For Barclay, as a result, is a happier,
more fulfilled man,
Lane does not make religion a focal point of

her slim novel, Let the Hurricane Roar, but indicates,

now and then, that Christianity was an important part
of every frontier family's life. For example when Charles
and Caroline are married, a circuit rider writes their
marriage certificate in the place provided for it in
the family Bible, When they are settled on thelr home-
stead, they observe the sabbath. "On Sundays they did
not work and Charles played only hymns."33° When Caroline
visits for the first time a neighboring Swedish family,
they s ¢ =~ their two prized possessions--a Swedish-
American grammar and a Swedish Bible.

McCarter, despite her highly sentimental tone in

The Peace of the Solomon Valley, does not concern herself

with religion, preferring to talk in terms of the beauty
and peace of the land without really giving credit to
its Creator. Only once does Roy speak of God in a letter
to his father:

The sky is too everlasting far up. And only the

great hand of God Almighty can fling the little cirri
cloud flakes in groups that slope toward the zenith,

330Lane’ op. cit., pe 17,
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or pile the black stupendous thunderfolds against
the western horizon and illumine them through and

through wigg electric splendor, the token of His
own glory, 1

In A Wall of Men, McCarter speaks of the lack of ministers

on the Kansas frontier in the 1850's and notes, when
a travelling minister comes to a small settlement, that
", . « the settlers, glad of the opportunity for any
Sabbath service, would have listened to any grade of
speaker with eagerness.“332 |

As they were able to rationalize their reasons
for being on either side in the Civil War through the
Bible, Kansans have been able to find justification for
qut about anything in that book. Even John Brown, who
struck the first blow for the abolitionists in Kansas
by murdering several people in cold blood, found support

for his activities in the Bible, In The Surveyor, Trumen

Nelson speaks of Brown's source of justification:

He wants to decide everything out of the Bible,
He's going to settle the Kansas question by studying
the Book of Judges. Judges! Wait now, he ain't
got that far yet, his idea of how to operate a.
government goes back to what the patgggrchs did
in Israel before the days of Judges.

331Margaret Hill McCarter, The Peace of the Solomon
Valley, pP. 42.

332Margaret Hill McCarter, A Wall of Men, p. 29.

333Nelson’ 920 SE-_E" Poe 3&2'
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After Brown has murdered three men at Potawatomie, one
of his sons is almost hysterical and accuses him of
murdering them needlessly. Brown quotes seripture in
his reply:
How long will you vex me? I do it with all my
heart, you blind one. For the Lord God is a great
God, a mighty and a terrible, which regardeth not

ersons! Are you afraid? Theg Eo home. Go home
or be still, I am not afraid.>>3

The Bible is a convenient source of rationalization for
anything, Kansans have found.,

While religion is not of special concermn to Wellman
in The Walls of Jericho, it receives its share of attention,
though not with the fervor with which White uses it, for
example. Perhaps, Wellman is more honest in his appraisal
of Kansans! attitudes toward religion than is White, who
can find no good at all in anyone who 1s not as dedicated
& Christian as he felt himself to be. Early in Wellmant's
novel Dave Constable walks past a church where a group
of women are singing:

A wail of volces. High-pitched women's voices:

And He walks with me ‘
And He talks with me,

And He tells me I am His own:

And the Joys we share

As we tarry there
No mortal has ever known. . .

33bgnriich, op. cit., p. 39.
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Church hymn at prayer meeting. Why, thought Dave
with a curious surprise, it's a love song. A woman
is telling of her lover . . . the shrill voices
ached. . . 0dd for such a song to be disguised as
a hyim. Or was it odd? Human hunger, seeking to
translate the ineffable into terms of experience

e « » the ache in the women's voices seemed suddenly
& confession.

« « o JOyS we share . . . no mortal has ever
known. . .

But they are mortal, he said to himself, and they
feel cheated. Because they do not know the joys

they sing, %g the sere drabness of their mortal
existenceo3

Later in the novel, Algeria Wedge gives thought to religion
"in Kansas and expresses somewhat better than characters
in other novels, explicitly what religion meant in the
state, at least in the early 1900's, when she speaks
about certain sins being consideréd worse than others:
The very blackest, from a political standpoint,
was to be a "wet" in this state of prohibition protesta-
tion. It came ahead of fornication or fraud. . .
You may have boon companions in Kansas, who will join
you in drinking and gambling and sometimes in affairs
of a primrose tinge; but it is a curious truth that
those same friends will, on electiggbday, go to the
polls and vote against you for it.
Kansas loves only one thing more than a man without blame
and without blemish, she said, ". . . a sinner who has

been saved, a brand from the burning."337

335Paul I. Wellman, The Walls of Jericho, p. 2.

3361144., pp. 138-139.
337p0e. eit.
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Religion and man's concern for others in a manner
dictated by the scriptures make up the whole framework
of Wellman's The Chain. Much has already been mentioned
about the~hove1, about the reluctance of the congregation
of St. Albants to admit the poorer people of town into
the church, about their concern for running the church
as a business, and about the new rector's attempts to
reach people of all walks of life. Therthrust of the
story carries through to John Carlisle's ultimate triumph;
even though he dies., In the end, the 6ongregation forgives
Carlisle, evidently not realizing that they are the ones
who have changed, that they are the ones who have been
forgiven.

The Learning Tree offers the black Kansan's view

of religion, usually'in answer to some question put

by youthful Newt Winger. At one point, he asks his
mother why some good people die and bad people continue
to live. She starts to tell him that one should not
question the ways of God, but decides there is more to
it than that:

It's true He guides us., But we cain't depend on Him
for everything. We gotta do things for ourself, Now,
maybe if Jim had built himself a storm cellar or a
stronger house, he wouldn't a got killed so easy.

e « Itts like I say, we got to do some things for
ourself. If you got a battle to fight, you cain't
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rightfully a§§8the Lord to help you and not the
other fella.

Later, Newt's mother expresses some thoughts about reli-
gion, and about her son's attitude toward it, to his
father:

We been goin' to church all our lives, and so
has he; still hearin' the same things we been hearin!
since we was his age. The answers that used to
satisfy us ain't goin' to satisfy Newt and the young .
ones comin' up now, They want proof. Some kind
they can see and feel, And they're goin' to want
more out of this world §Ban we're gettint out of 1it.
Time's changint?, Jack°3

The times may change, Kansas novelists tend to agree,
but Kansas attitudes have stayed basically the same
through the years--especially those attitudes which
have to do with religion. Kansans, when they settled
the state, thought first about religion and built their
churches, as in Banjo:

The new church was taller than it was long. Its
white spire could be seen for miles across the flat
prairie. Its walls built of handsplit post rock,
an ocher-colored limestone, rose to a steep shingled
roof. To the left was a small graveyard fenced
with wire running through chalk-rock posts. Tgﬁse
were few graves in it. There wasn't time yet.

Moreover, if Kansans thought first about religion, they

also thought last about it. The non-Christian Smlths

’338Parks, op. cit., p. 45.
3391bid., p. 86.
BuOCurtis, op. cit.,
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of The Sky 1is Falling wanted to bury their dead father in
the Mennonite church's graveyard--but they were refused.
The Mennonites were following the custom 6f thelr chureh,

but they were soon accused of being hypocritical,

Hypocritical Kansans

When Hannah asks her husband, a newly-elected
deacon in the Memnonite church, about burying a non-
Christian in the church cemetery he is horrified. “You
can't mean that. Why, that would neve:r~'\vtork.“’3)"'l Esther
Vogt's people change, however, snd the Mennonites decide
that trying to live "separate” may not be the best thing
for them., As Newt Winger's mother sald, times were
indeed changing. But Kanéans, despite their outward
concern for things religious, have nevertheless, been
less than true, honest Christians on manj occasions,

Kansas novelists agree. In The Bowl of Brass, Paul

Wellman provides a visual symbol of religious hypocrisy--
& false church steeple:

Farther on was the town's single small church,
It shared the architectural poverty of the community,
which it attempted to relieve with an interesting
detail-~-a false steeple. This was an adaptation to
ecclesiastical purposes of the false front affected
by commercial houses. . « Jericho accepted it as a
permissible if transparent effort at deception, in

3ulVogt, op. cit., p. 103.
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view of the price of lumber which ngld have been
required to build a real steeple.3

Wellman also discusses the hypocritical Kansan in terms
of the way he rationalized drinking:

Funny state, Kansas, Always passin' lawsa to
keep itself from doin! what it wants to do. Reminds
me of a hardshell Baptist preacher down at Austin,
Texas, He give up eatin! fried chicken. When he
was asked why he done 80, he said that he liked
fried chicken too much. Likin' anything that much
was sinful, he figgered, so he give it up. Kansans

is a little different thogﬁg, They may vote dry,
but they still drink wet,

John Noble, the young artist of Irving Stone's

The Passionate Journey, also wonders about the sincerity

of Kansans, especially with regard to religion:

In sudden terror he asked himself, Where will
I search for God in Wichita? This was a most unlikely
place, for barriers had been erected against His
appearing which might seem insuperable even to Him,
Was this true in all towns where people congregated
for worship: a little organ music, the singing of
a hymn, the admonitions of the preacher against
greed and lust; another hymn, a little more musiec,
and then the social chitchat on the front steps?

Where was God in all this?3hh
There 18, indeed, more to being é Christian than going
to church, Willlam L. White indicates in What People

Said. A new family in Athena, the Norssexes, brought

3h2Paul I, Wellman, The Bowl of Brass, p. ll2.
3431vid4,, p. 26.

_mstone’ 220 E_t." PP. 92-930
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with them a letter from their pastor in Elm Valley and
presented it to the Reverend Elihu Phelps of the Athena
First Presbyterian Church, Every Sunday fhey attended
church and no one could say that they were "fast."

In fact, ". . . they did not dance or play cards, Mr.
Norssex neither smoked nor drank., Mrs. Norssex was
active in church work."31L5 But that didn't stop Mr.
Norssex from cheating many of the church people. He

and his son are eventually caught forging bank notes,
but before he can be sent to prison, Mr. Norssex commits

suicide,

Pennell, in The History of Rome Hanks, even though

he is not especially concerned with religion, frequently

reflects on it and on so-called Christians, ususlly
through the narration of Wagnal., After his wife has

died and Wagnal knows she had been unfaithful, he pictures
her in heaven with her lover:

And I caught in this miserable, bleak, cramped
little town in a stale smelling little stone temple
mediating with God for a people who did not care
for God, or Heaven, or Christ--a people who cared
only that the Protestant Episcopal Church had the
reputgﬁgqn of being the most stylish church in the
town.

345y111iam L. White, What People Said, p. 10.

34bpennell, op. cit., p. 237.



{lLee's Uncle Pink also tells him a story of a minister
| who often managed to do more than preach the gospel:

He used to come up to me and say: Brothuh, don't
you feel the sperrit movin'? and whale me on the
back hard when I was a little boy--~so I was allus
skeered of him., He used to go preachin' to camp
meetin's, And they tell me that Dan had a passel
of brats all through the hills hyear. Him and some
sister would git to talkin' in The Tongues and 'fore
they knew it, they'd gone and done the business,
Seems he was allus able to convince 'em it was Gahd's
will, He'd kneel down with 'em and say that they
were married in the sight of Gehd. He'd tell gﬂ?ir
fathahs he felt the sperrit of Solomon in him,

White indicates that this Measy" attitude toward religion

might have been spawned in the young. In Boys Then and

Now, he talks of the boys! going to three different
Sﬁnday Schools at three different times of the day,
more for the purpose of seeing three different girls
than for anything resembling a religious purpose. "Thus,
he enjoyed a sweet, saintly sense of sin without overt
guilt."3u8

White believes that men have several sides to
themselves and that the goodly, religious side is not
always strong enough to overwhelm that which preaches

greed and lust for power. He illustrates this thought

3471b1d,, p. 271,
348William Allen White, Boys Then and Now, p. 1l6.
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ts watches her father walk away from her after he
XPressed his love for, and pride in, her:
: Naturally she hardly might be expected to see

the conscienceless boss of Hancock and Greeley counties,
.'who handled the money of privilege seekers and bought
-and sold men gayly as a part of the day's work. . .
~She saw only a gentle, tender, understanding father

e o 3 ruddy~faced, white phantom in a golden spring
day. 314'
féo individuals, like John Barclay in A Certain Rich
g} often tried to rationalize their hypocrisy. Barclay,
;} was brought up by an almost evangelistically Christian
ther who may have driven him from religion without
palizing 4t, is almost, but not quite, amoral., He
§11s a friend that he made a million dollars the previous
r but has not used it badly. He says he has no yachts,
nd has bought no villas., But, he says, he is going
0 erect a monument for a Civil War veteran in the

"So if I want to steal a mill or so every

o o I'm‘géing to do it, but no one can rise

i

hp and say I am squandering my substance on riotous

iiving.“35°

Neither Lane nor McCarter let any hypoorisy seep

into their sentimentalized accounts of glorious Kansas

349 1111em Allen White, In the Heart of a Fool,
pp. 84-85,

35041111am Allen Wnite, A Certain Rich Man,
P, 217,
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in Let the Hurricane Roar and The Peace of the Solomon

Vallex. Wellman, however, is more honest than many
Kansas novelists and points out in sever#l instances

that what goes on beneath a church's roof on Sunday
mornings may not always be a bell-weather indicator

of that which is actually in the hearts of men, In

The Walls of Jericho, Dave Constable knew, for Instance,
that John Farthing, the undertaker and an elder of the
First Church, received every month a box marked "books™
from Kansas City. He also knew that the "books" were

"« o o liquid, although John Farthing claimed to be a
Strict teetotaler, and was an active member of the Anti-
Saloon League.“351 Wellman also indicates that some
hypocrisy is evident in the throes of competition between
churches. In Jericho, the Community Church was not

the fashionable place that the First Church was; the

more well-to-do people did not attend it, and it was
generally looked down upon by the "upper class" residents
of the c¢ity. The members of the Community Church, despite
the fact that they(are supposedly Christians and dedi-
cated to loving one another, are almost overjoyed when

& scandal hits the First Church, The choir leader has

351pgul I. Wellmsn, The Walls of Jericho, p. L.
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Sﬁen caught making love to the lead soprano--in the
ehoir loft:

The Community Church was a natural beneficlary
of the scandal. The congregation of the latter
institution was able only thinly to conceal its
exultation at what had happened. For a long time
the Community Church had suffered under the snubs
and airs of the First Church. The unfortunate epi=
sode of the young preacher in the Community Church
pulpit who had cribbed his best oratorical lines
from the great atheist, Ingersoll, had never been
permitted to be forgotten; the Community Church
winced under veiled gibes about this from the rival
flock., The Bratten affair, therefore, far from
giving the pain that might have been expected to
the devout of the Community Church, seemed to fall
upon them as the gentle rain from heaven upon the
place beneath., They appeared, in fact, to drink
it up gratefully, almost to reve%sin it, and were
heard exchanging happy comments,

While the authors of Kansas novels do not usually
make hypocrisy the central issue of their stories, they
cannot always escape from indicating that it 1is, and
aiways has been, a problem in the state, as elsewhere,

Laman touches on it briefly in Manifest Destiny when

he describes an effort on the part of Phil Garwood and
several others to build a church that would be open

to people of all faiths, The church would serve even
Catholics and Jews, which was a fairly safe offer, since
there were no people of either faith in the areé at

the time. The vote is tabled until the next meeting,

3527154,, p. 211.
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even after Garwood has put up several hundred dollars
toward the building's construction. Behind his back;
hoﬁever, another committee starts the church, and a
fight develops over whether it shall be Methodist or
Presbyterian., Garwood's money has already been spent.
Even though he has cheated Garwood, Ezra Karns says
that it was for a ". . . good cause."353 Garwood sees
the beginning of another area battle and believes ". . o
they'll s8till be quarreling at the box-supper. Ez and
Henri will end up witbh a church house but only half a
congregation.“35u

Parks mentions religious hypoerisy only once in

The Learning Tree. The book's theme, however, is that

of hypocrisy of another nature: the Black/White rela-
tionship continues as that of slave and oversesr, even
though the Civil War supposedly brought all that to an
end. Jack Winger once lets loose his emotions and scoffs
at the white man's religion: “A whité man don't take
his religion out.of church. He locks it up there for
safekeepin' so its fresh and clean on Sunday mornin!

when he comes to wash his week's sinnin? away.“355

353Laman, op. cit., p. 165.
35&Ibid. » P [ 1660
BSSParks’ 22. 21_._2.’ Poe iz21i.
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Inge also only briefly looks at hypoerisy in

Good Luck, Miss Wyckoff when Evelyn Wyckoff is seeking

help. One student she thinks might be of aid, or who
might at least understand why she had become involved
with a Negro, is dismissed with the thought that ". . .

his parents, devout churchgoers, would advise him to

tkeep out of it.'“356 Speculating on why people react
to her situation as they do, she remembers the few black
children in her hometown of Belleville., "If they were
~allowed to attend the white people's churches, they
were not encouraged to, and so attended a church of

their own."357

Kansans and the Land

Kansas novels vary in the degree of intensity

" with which they describe religion and hypoerisy, but

they agree that, of all Kansans' idiosyncracies, none

is more universal than their unyeilding feeling of close-
ness to the land. It was land that brought people to
Kansas in the first place and agriculture has remained
the primary industry in the state, Kansans may go

elsewhere but they never seem to lose that affinity

3561nge, op. cit., p. 23.
3571v14., p. 8l.
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for the soil, Descriptions of Kansas range from Pennell's

in The History of Rome Hanks:

In the spring God suddenly reminds you one day
what summer is like in Kansas: You begin to feel
the great hot suction of the sun pulling the water
from the land and you think that here there are
only two seasons, violent and sluggish., And then
you think that there is only one, summer--and that
all the earth is cracked, all the leaves %Egty and
curling, and all the grass graybrown. . .

e o« o to McCarter's in The Peace of the Solomon Valley:

Across this spread of land the level rays of
sunset fling thelr splendor, while far up the sky
a radiant glory of color no artist can ever paint--
well, that!s the Solomon Valley., And stretching
away to the very bound of the world, fold on fold,
is a wavy richness of greens and browns and gold,
with purple shadows into which it all melts at last,
and the pink tinting overhead slowly softening intg
silvery cloud mist., It is worth a Journey to see. 59

To Caroline and Charles in Lane's lLet the Hurricane

Roar, the land meant everything. It was what they had
 come west to find, and it meant the entire future to
them as it did to hundreds of other homesteaders in
Kansas:
There was really nothing more to wish for. The
crops were thriving; there would be potatoes, turnips,
carrots and flour for next winter, and money enough

for other supplies. In less than five years, now,
Charles would get the title to the land, and then

358Pennell, op. cit., P. 311.

359Margaret Hill McCarter, The Peace of the
Solomon Valley, p. 36.
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they would build a frame house. They planggs to
build four rooms, and finish two at firsat.

To some newcomers, the land was exciting, not
because of its newness, but because it reminded them

of "home.,"™ Tom Butler, in Run to Kansas, thought it

was much like eastern Illinois, and ™. . . he liked
the eastern Kansas country, with its rolling prairies,
its wooded streams and lush grasses.“36l A young man,
writing to his parents in the East in Free Soil, says
the land ", . . rolls and rolls and the thick grass
goes uphiil and down., When the crops come the grass
willlgo and that's a pity, but they will be crops to
console a nation."362

William Allen White, of c¢ourse, had much to say

about Kansans'! closeness to the land, He began with

the youth in Boys Then and Now, who ", , . of a Saturday,

might roam the prairie, gun in hand, bringing home prairie
chickens, quails, and rabbits."363 white's In the Heart

f a Fool is primarily a story of a town and of its

360g,9pe, op. cit., p. 26.
36lGard, op. cit., p. 110,

362Lynn, op. cit., p. 5.
363y1114am Allen White, Boys Then and Now, DPe T
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inhabitants. But, first, there was the land and the

pidneers coming to settle it:

To the left the prairie grass rises upon a low
hill, belted with limestone and finally merges into
the mlirage on the knife edge of the far horizon.

To the southward on the canvas the prairie grass

is broken by the heavy green follage above a sluggish
stream that writhes and twists and turns through

the prairie, which rises above the stream and meets
another limestane belt upon which the waving ripples
of the Eﬁgowed grass wash southward to the eye's
reach,3

The people coming to settle are seeking the ". . . equality

of opportunity that is supposed to be found in the virgin

prairies of the new West.“365 A Certain Rich Man is

also concerned primarily with the growth of a town, bﬁ;

White cannot resist the temptation to talk of the land

that 1s so vital to i1ts inhabitants. He speaks of farming
methods in the 1870's when men were still learning of

| the peculiarities inherent in the Kansas land:

In those days wheat-growing upon the plains had
not yet become the sclence it is today, and many
Sycamore Valley farmers planted thelr wheat in the
fall, and falled to make it pay, and many other .
e o« farmers planted their wheat in the spring, and
failed, while many others succeeded. The land had
not been definitely staked off and set apggg by
experience as & winter wheat country. . o

364yi114am Allen White, In the Heart of a Fool,

1. - - T T

P
366yi111am Allen White, A Certain Rich Man, p.128.
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Though Kansas plains lack the powerful ruggedness

of the Rocky Mountains or the barren beauty of the Painted
Desert, most Kansans find a certain beauty in their
state., White was no exception:

For the stage setting of the hills and woods and
streams, even without the coloured wings and flies
and the painted trees and grass, has its fine
simplicity g? form and grouping that are good to
look upon.3

Wellman, too, realized that the land meant much

to Kansas and put the kmowledge to good use in The Walls
of Jericho. One summer brought heat and a drought to
Jericho, It was ", . . not the humid torpor of the
Mississippl Vallej, but dry, breathless heat, almost
with a taste of the furnace in 1t."368 Mere is no
escaping wheat in Kansas and a drought affects almost
everyone :

It was an all-prevading toplc of concern and
conversation. As the drouth grew longer, faces
grew longer with it, as much in the town as on the
farms, Times were good or bad as wheat went, and
it was becoming evident that unless some miracle
occurred, this summer was §g$ng to end in a whole-~
sale failure for the crop.

When the drought ends, the mood of the country changes,

"Bitterness was forgotten. Merchants extended new credit.

3671014., p. 416,
368Paul I. Wellman, The Walls of Jericho, p. 3l.

369L0c. cit.



179
Prosperity was back."370 But the land was hard on people,

too,”and sometimes, even when crops were good, the farmers
showed harsh signs of wear, as Wellman illustrates in
The Bowl of Brass:

The men grew leathery as to skin and bleached
as to mustaches: and they were . . . marked by the
tell-tale thickening of the eyelids which betrays
long squinting over sun-dazzled landscapes. The
women became slatternly. As women will always do,
they at first made some shift to prettify their
premises, but it was to be observed that these
offorts faded in discouragement; and where the hope=-
ful little plots once had besn spaded for roses,
sweet peas, and asters, the wild thistle, thg iun-
- flower, and the gross tumbleweed soon ruled. 7

The farmers stayed, though, most of them, and fought
the land, and won, despite the harsh Kansas weather,
which is also a favorite topic of Kansas novelists.
Wellman comments that ", . . it raineth on the just
and the unjust--but it never seems to rain in Western
Kansas."372 Jeromes notes intensely that . . . they
planned to build Hell in Kansas, but found it was too
damned hot!"373 Ang they comment on the wind:

The wind., The immeasurable, everlasting wind,

Ever since the dead of winter it had been blowing,
shipping the fine dust of the bare fields, slipping

3701bid., p. 34.
371pgul I. Wellmen, The Bowl of Brass, p. 10.
3721vi4,, p. 88.

373Jerome, op. cit., Ps 73.
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it under doors and around windows, and settling it
on the tables and bedsgyﬁads, not to mention peppering
the food on the table. .

The wind, a boy in For the Time Being notes, ". .

could blow down a tree, blow the roof off a house, could
blow the tool shed off the side of the elevator."375
The wind blew, ". . . not.just by hours but in successive
days.“376

| The climate of Kansas, and what it mesans to Kansans,
comes under Wellman's scrutiny in The Chain. To Gilda
Holme, the bright cioudlessness of the sky the day fol-
lowing a raging storm, was ", . . characteristic of
the Kansas climate--benevolence succeeding fury.'377
At another point in the novel, asked what he 1s talking
about, Todd Wescott replies: "What Kansans generally
talk about. The weather."378 Later, John Carlisle
will demonstrate his manhood to the town in the midst
of something with which all Kansans are familiar--the

tornado., Gilda watches as a twister approaches Jericho:

37&Vogt, op. cit., p. 168.

37551ebel, op. cit., p. 37.
376Laman. ope. cit., p. 17.

377paul I. Wellmsn, The Chain, p. 11,
378.1_1;1_91_.. Po 22,
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She thought of a steam roller, Steam roller of
God. An unimaginable steam roller, bearing down on
"her, which would crush into nothingness everything
that came beneath its oncoming prodigious weight.
An effort of the mind was required to realize that
what she saw was after all only vapor--insanely
turbulent, but still vapor which could not readily
erush, in spite of the solidity of its appearance.379

It is, perhaps, significant that Wellman chose two aspects
of Kansas weather in which to bring out the herolic¢ ten-
dencies of two of his main characters. In The Walls of
Jericho, Constable is redeemed in the eyes of his neighbors
Because he saves the lives of several péople in a winter
blizzard. In The Chain, Carlisle reacts with bravery
in the face of a tornado,

Curtis discusses Kansas in the late fall Just
before winter in Banjo. It 1s one of the several times
in which he refers to the-importance of the land to
‘the state. Early in the novel, Gus takes a long look

around his father's farm:

The morning was crispy clear, and though the
ice~gray cloud moving over the western horizon carried
the first snow in it, Poppa was a thrifty farmer,
and the fields were clean, corn was in the corncrib,
hay was stacked, the wheat sold at a good price, and
Jube had split a mountain of hardwood for the stoves,
The coal=-0il barrel was full and Momma had the root
cellar racked with potatoes and cabbages in straw,
and the storm-cellar shelves were heggg with canned
green beans and kraut, and tomatoes.

3791bid., p. 281,
38°Curt18, _O_Bo _clto) PP. 1ll-12,
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Even Evelyn Wyckoff feels a certain affinity to the

land. In Good Luck, Miss Wyckoff she makes several

bus trips to Wichita to visit a psychiatrist. On one
of her trips she muses about the land:

The landscape all through the month of January
was bleak and colorless, the sky like granite and
the earth soggy with frequent rain and melting snows.
It was a landscape Willa Cather had often described
in her novels. Miss Wyckoff found beauty even in
its bleskness. Sometimes she would see a bright
orange and purple sunset through the window of the
bus, over twenty miles or more of flat country.
Far horizons were much more beautiful to her tha381
mountains, which only got in the way of the sky.

Thus, to Kansas novelists, the setting in which their
characters play out their roles is often almost as

important as their actions,

Other Kansas Traits

The themes that occur most often in Kansas novels
are those just discussed--the influences of the Civil
War, the fact that most of the principal characters
seem to come from somewhere east of Kansas, the religious
attitudes of Kansans, questions of hypocrisy and an
almost universal feeling of closeness to the land. But
there are other, underlying themes as well, If Kansans
are concerned with religion, they are also interested

in close family ties, Kansans seem to be men and women

381nge, op. cit., p. 109.
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stout of body and fit for the land which means so much
to them, they sometimes make decisions quickly, are
sentimental to a degree, but practical-minded in matters
of business. They are prudish to a point and, at least
to someone from the metropolitan centers of the east,
they sometimes appear unsophisticated,

A close "togetherness™ of families is evident
in many of the ﬁovels,,particularly those written early
in the century. In In the Heart of a Fool, even though
Daniel Sands, Amos Adams' brother-in-law, had hired
a substitute and stayed ﬁome from the Civil War and _
stole Amos! girl, ", . . Amos always tried to be fair
with Daniel Sands because he was Mary's brother."382

In A Certain Rich Man, John Barclay gives wup his fortune

to become more of an honest man because of what it was
doing to himself to continue dishonestly, but, more
importantly, because of what it had done to his family,
In the early days of the state, the young boys rﬁn wild,
but White notes in Boys Then and Now, that ™. . . inside

his home his mother . . . was the boy's « . . civilizing

agent.“383 Lane points out in Let the Hurricane Roar,

that a‘young man would stay close to his family because,

382y1111am Allen White, In the Heart of a Fool, p. 7.
383Wi11iam Allen White, Boys Then and Now, p. 10.
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for one reason, ", . . his labor belonged to his father

until he was twenty-one.“Bsu In The Peace of the Solomon

Valley a young girl with a beautiful voice and an out-
standing career ahead of her in New York, returmns to
Kansas instead ", . . because my father wanted me and

needed me."385

TheAfamily life of Newt Winger in The Learning

Tree is about the most important thing in the world to
him, and he weighs decisions in the light of what his
mother might think of them, though he sometimes, as do
all young boys, makes the wrong one even when he knows
it is wrong. And even Evelyn Wyckoff, the thirty-seven-
year-old spinster school teacher, seduced by a black
student, ruefully considers her parents' reaction if
they were to find out about it., Asked ;here she 1is
going, she says she will go home:
That is, if I still have a home in Belleville.
I trust I do. I'll stay with my parents a while
and try to decide what to do., I don'!t know how

I'1l explain my situation to them., I'll have to

make up a story. I might lategeéoin.my sister in
Omaha . « « if she'll have me.

BBL"L&IIO, Op. g_i_t_ot P 5‘

385Margaret Hill McCarter, The Peace of the
Solomon Valley, p. 84.

3861nge, op. cit., p. 19.
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Kansans seem also to be built for the hard labor
that they are called on to do so frequently. In The

Learning Tree, Newt is envious of his brother's ", . .

muscular arms and wide shoulders and he longed for the
time when his own body and strength would match his
brother's,"387 mme women, too, are made for work., In

Manifesf Déstiny Phil Garwood helped his wife into the

buggy and ", . . felt strength almost masculine in the
muscles of her arm.“388 Gus Gilpin was also a large
man, "His huge callused hands looked like blocks of
oak, the hands that could 1lift up the ponderous chalk-
rock fence posts and set them upright."389 Even John
Carlisle, the fector of St. Alban's, has powerful hands,
They are ". . o expressive of chafacter, strong, subdued,
_jet ardent,"390 They are hands he used when he was a
boxer, hands that led him to discover that ". . . if I
hit a man on the chin with my full power, I could lmock
him out."391

387parks, op. cit., p. 20.

388Laman, op. cite, p. 61,

3890urtis, op. cit., p. 6,

39%gul 1, Wellman, The Chain, p. 137.
3911bid., p. 325.
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When a lawyer in Run to Kansas offers to help

Tom Butler by giving him a Jjob as an apprentice, the
Illinois youth decided Kansans make decisions too faste.
The lawyer wants an immediate answer:

And to Tom it was too too quick. He had learned,
though, that on the frontier things happened faster
than in places where folks had been living for a
long while. Everything was new, growing. You had
to move fast, and make a decision in split seconds,
People were generous., Open-handed. So generous
and impulsive they might have seemed foolish back
home in Illinois. Out here the lawyer's offer didn't
seem too fast or foolish. It was, Tom realized
Just the way things were done in a new country.392

And, to Wellman, Kansans seem always to do things the
hard way. It 1s even part of the state's motto:

Itt's an old Kansas custom, arisin' from a Kansas
characteristic, Ad astra per aspera is the motto
of this state, meanin' 'To the stars the hard way,!
near as 1 can figger out. No Kansan likes to do
anything easy. He raises his crops hard, He takes
his religion hard. To be able to glt licker easy
would Jest be contrary to nature for him. So he
makes laws to keep him from gettin' it. That's
the fust step. The second is to hunt fo' the loop-
hole in that law. Every law has its loophole, as
yo'! know. So when he finds the loophole he goes
about the job of gettin' his licker that way. It
makes it harder, which gives mo' of a point to
drinkint' it, and lo and behold, yo' Kansan thereB;
derives a greater satisfaction of soul out'n it. 3

Whether or not Wellman's comment is accurate

is a matter of whose side cne is on, the "wets™ or the

392Gard, ope. cit., pp. 119-120,
393Paul I. Wellman, The Bowl of Brass, pp. 28-29.
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"drys." It is possibly more accurate, however, even in
its satiric vein, than some Kansas novelists' reflections
oh the state. Other passages from Kansas novels, including
-many of those mentioned in this chapter, may also be
labeled "precise" or “contrivance," depending upon what
one knows to be érue,‘what one EEBEE to believe is true,
or upon how strongly the novelist makes the case for
believability. In most cases, the statements made by
the authors of the novels discussed in this study are
accurate. Many Kansans have migrated to the state from
other parts of the country and the world; the Civil War
has had a powerful influence upon the state and the course
of events during its turbulent early history; most Kansans
are concerned, some more than others, with religion;
there is a great deal of hypocrisy--religious and other-
wise--within the state; Kansans, because of their heritage
and because of the predominance of agriculture as an
industry in the state, do feel a close kinship to the
land; Kansans are concerned with family ties, and they
are all the other things mentioned,.

It is important to remember, however, that Kansans
are not so very different from lowans, or Missourians,
or "Okies,"™ or Nebraskans. Whefe, then, does Kansas'
uniéueness'lie? How do its people differ from the péople
of any other state? Is there anything at all unique
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about Kansas that Kansas novelists have seized upon?
In fact, Kansas novelists have tried valiantly to pin-
point factors which might be considered unique to Kansas,
Indeed, they have found much that is intrinsic and
indigenous to the state. But only in one area have
they found anything within the state that is its very
own--its past. Kansas' past is unique. The history
of other states is somewhat akin to that of Kansas,
certainly. But no other state can boast of Carrie Nation.,
The Border Wars fought just prior to the Civil War took
place primarily in Kansas; John Brown began his violent
efforts in the state; the wagons, horses and men awaiting
the opening of the Cherokee Strip were lined up on the
Kansas side of the border. However, beyond the history,
beyond the nineteenth century, Kansas and Kansans are

pictured as being not so much uhique as they are universal,



CHAPTER V
THE UNIVERSAL MAN

In Morning in Kansas, Kenneth Davis writes that

Kansas is a land of "in-between." It is %, . . a country
not east enough to be East nor west enough to be West."39h
Kansas, for years Jealously guarding within its boundaries
the exact center of the first forty-eight of the United
States, proudly accepting its right to the sole owner-
ship of the "middle of the country," has beccme, in the
process, more and more like other parts of the country.

A reviewer of William L., White's What People Said noted

that the town of Athena ", . .‘might be any small town
between the Rockies and the Alleghenies.“395 And even
Paul I, Wellman, whose novels are more uniquely Kansan
in mahy respects than most so-called Kansas novels,
notes that Kansans are not unlike people throughout
the country: "When are you goin!' to learn that here,

in Jericho, Kansas, people are peaceful an' farmerlike

39%8v13, OPe. ﬂio, P i.

395Harold Strauss, "Another White,"™ New York
Times, April 10, 1938, 2.
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as they are in New York state, or Ohio, or anywhere
elSe?“396 If Kansas was populated by individuals from
throughout the country, those emigrants helped the state
become a "melting pot" and, little by little, more and
more like the parts of the country from which the set-
tlers came. If the Civil War had a great influence
upon the staté, one of its greatest influences came
from those who settled in Kansas after the war was over.
They helped it become more like the South, in many ways,
and more like the North, in others. If Kansans are
religious, they are compelled to live by rules that
govern religious people everywhere., And if they are
frequently hypocriticel, they are no different from
hypocrits elsewhere in the country and the world. Farmers
everywhere, like Kansas farmers, feel close to the land.,
And if there were racial problems in Kansas, other parts
of the couﬁtry have experienced similar problems of
far greater propoftions.

All this is not to say that there is nothing at
all unique about Kansas. There may well be. But Kansas
novelists have failed to realize Just what that quality
was, or, if they did realize it, they have falled to
capitalize upon it in their novels. Indeed, even in

396paul I, Wellman, The Bowl of Brass, p. 105,
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the case of William Allen White, who was possibly more
Kansan than any of the other authors (he was born ih
Kansas and lived there all his life), with few exceptions
the activities within his novels could have happened
in almost exactly the same way anywhere else in the
country. There are, and have been, hundreds of John
Barclays, for example--ruthless, power-hungry men who
have forsaken family and city in their lust for wealth.
Barclay'!s ultimate repentence is not unique to Kansas.

A Methodist (or Lutheran, or Episcopalian) family in

Ohio (or New York or California or Tennessee) might

have brought about.a similaf conversion., Individuals
have fought for the rights of laborers since time

| immemorial and the activities of White's In the Heart

of a Fool, because of the proximity of'the mining opera-
tions, might have been more appropriately set in

Pennsylvania. As expressed by Laman in Manifest Destiny,

the following comments are not unique to Kansas, and
might be utilized better to show a national feeling

toward America's entry intc World War I than simply

that of Kansané:

Why don't he do something for the poor laboring
man at home ahead of sending food and clothes and
millions of dollars to Belgians? The workers in
this country have been browbeaten long enough, and
if this govermment tries to ship 'em off to be
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slaughtered for war profit§8$s, it's liable to have
a revolution on its hands.

This type of concern was, no doubt, that of many Kansans
of the time. It was also that of Americans throughout
the country.

The youth, too, were like boys and girls every-
where., William Allen White, in Boys Then and Now, notes

that the boys of El Dorado late in the nineteenth century
found ", . . religion . . . full of hell fire."398
They saw a horse thief killed and found that what they
learned at school that day was preciocus little ". . .
compared with what they learned in that tragic, bloody
moment under the peach trees in the high grass."3>%9
The youth of White's book ™. . . took their morals from
a wicked time and an ugly place."hoo Were the youth
‘of Kansas of the late 1800's unique? They were not.
Nor are the principél characfers in most Kansas
novels uniquely Kansan; not Evelyn Wyckoff, spinater
schoolteacher, who could have lived in Oklshomsa, Iowa,

Indiana, or in almost any Midwestern state; Gus Gilpin

397Laman, op. cit., p. 303.
398w1111am Allen White, Boys'Then and Now, p. 12.

3%91bid., p. 20.
h.OOIbid. » Do 2]-‘-.
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of Banjo is a caricature of gangsters who carried on
their operations through the country. Even Newt Winger

of The Learning Tree is far from being more Kansan than

anything else. Newt simply happens to be caught up in
a nation-wide problem in the corner of Kansas., Dave

Constable of The Walls of Jericho is possibly as much

Kansan as any of those who populate Kansas novels, but

he is still on the fringes of that which is most indigenous
to the state., He is an "outsider"™ looking in, helping
when he can, finally becoming a part of the community
because of what he can do for others rather than because

of his heritage. dJohn Carlisle in The Chain is not a
Kansan, and the events of the story--built around a

church fight--cannot be said to be a totally indigenous
activity.

If these novels, then, which represent the efforts
of some of the best Kansas authors to write about the
state, do not include among them at least one truly
"Kansas" novel, is there one to be found? The answer
must be that there is not. The reasons for this void
are difficult to find. Each author, in his own way,
attempted to write, somehow, a Kansas novel. ZEach failed
for one or more reasons. Most failed because the themes
they chose were more universal than regional. William

Allen White wrote in his auto=biography that the theme
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of A Certain Rich Man was to be that of the return of

thé prodigal son. That is a story as old as the Bible,.
White located his story in Kansas and imbued it with
some things intrinsic to the state, but did so only
briefly, without making them vitally significant to the
outcome of his story. The Fell of Dark had an opportunity
to become an outstanding Kansas novel but, though its
characters are native Kansans and the story, that of a
man who tries to rationalize avoiding punishment for
accidently killing a Negro in an automobile accident,
could have explored Kansans' attitudes toward blacks,
it does not. Instead, it iﬁ a more universal tale of
one man's inner struggle to make a decision. Russell

Lamant's Manifest Destiny also narrowly misses. The novel

.does, in fact, make frequent references to Kansas attitudes
and actions, but its hero, Phil Garwood, is more concerned
with universal problems such as farming, polities, war

and raising his family, and he thinks of his problems

as individuals throughout the country think of them.

Only the historians, McCarter, Wellman, Pennell,
Franklin and Stone, for example, deal with the true
uniqueness of Kansas. McCarter's tales of the Wakarusa
Wars, John Brown, the destructién of Lawrence and other
historically factual events, could take place only in

Kansas, Jericho, Kansas, Wellman's ficticious western
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Kansas town, is not unique, but his story of the County
Seat Wars is truly Kensan, Civil War veterans settled
throughout the country, but Pennell's account of their
Kansas years is also historically aécurate, and unique

to Kansas. Kansas had an underground railroad, described

in Franklint's None But the Brave, and, though not unique,

the efforts_of the Missouri raiders to capture the run-
away s8laves is another episode in the Border Wars. The
Dalton gang, western gunfighters of legendary fame, was
active throughout several states, but the gang members
died in Kansas in a bloody battle, pictured in Stone's

The Passionate Journey, that is a counterpart of many

such "shoot-outs™ of early-day Kansas.

The Kansan of the twentieth century, however, was
. more difficult, if not impossible, for Kansas novelists
to understand. Philip Roth offers one possible reason
for this difficulty. He notes that the American writer
in the middle of the twentieth century ". . . has his
hands full in trying to understand, and then describe,
and then make credible much of the American reality.“l“ol
Perhaps the "Kansas™" reality is too much for Kansas

novelists to deal with. But, more likely, it is simply

AOIPhilip Roth, 'Writing American Fiction," in
The American Novel Since World War II, Irving Howe (ed.),

P. 146,
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too difficult to find and then to understand. Only in
a few instances do Kansas novelists say that "this is
Kansas because. . ." or "Kansans feel this way because,
.« «" Frequently, an author does intersperse within his
narrative something to the effect that "Kansans are. . ."
Usually, they are interested in the weather, or dependent
upon wheat, or prone to be set in their ways, or opposed
to, or in favor of, a political activity, or they are
proud people. These are vague generalizations that
tell one little about the people of Kansas except that
they are a great deal akin, in their thoughts and activ~-
ities, to those from other, similar, states. More
definitive statements about Kansans are not forthcoming
because Kansas novelists are not sure of what Kansans
are really like, they do not know what distinguishes
8 Kansan from a Hoosier or a Buckeye or a Sooner. Kansas
authors have been reluctant to delve with any intensity
into the collective unconsciousness of Kansans. They
have, instead, resorted to the use of universal themes
and have made Kansans themselves universal characters,

Perhaps, this universality is exactly what is
most unigque about the state and its people. Kansas is
& halfway point, the "midway U.S.A." of the billboards.
It is as much a “melting pot" in itself, in a smaller

different way, aé the entire-country. Kansas has drawn
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its heritage, its culture and its aspirations from all
parts of the country. Surely, this mixture of cultures,
religions, races, and ideals has brought about some sort
of intrinsic sub-consciousness that writers could cull
from the other, more easily recognized universal ideas
which they have used.

Crafton asks: what in Kansas has provided the
urge to lyric, dramatic or narrative writing? Why cannot
an author draw upon religion, as Wellman has'done, in
a manner that is more Kansan than universal, and show
how the religious attitudes of Kansans are important to
their day-to-day existence? Crafton asks: has nothing
in Kansas been of social-historical significance? Can
one deny the social-historical significance of Carrie _
Nation's hatchet attacks on Kansas sallons? Can one
‘overloék the historical significance of Kansas' wheat
production or its one-time oil boom, or even the effect
of Alf Landon's unsuccessful run for the Presidency
which took Kaﬁsas ideals to the forefront of national
attention? Crafton asks: what has greatly depressed
or uplifted the Kansan's soul? In reply, one thinks
of drought and returnihg rain,'of a tornado which wipes
out a small town and of the strength and courage of
Kansans who rebuilt it, and 6f the efforts of Kansans

to attract a certalin amount of industry to the state
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while still seeking to maintain much of the country--
the wheatland and the grassland--as it has been for
centuries, The youthful writers leave Kansas, Crafton
says, and he is right. They afe drawn to the east or
west coasts because of lack of literary incentive in
Kansas. Kansans, as a whole, this present writer once
said in a book review, are ", . . reluctant to examine
themselves on the intense level of introspection which
a novel-~-a good, successful novel--requires.“h‘o2 This
statement, true as it probably 1s, is a sad one that
bodes 111 for the prospects of worthy literary achieve-
ments coming from the state. Writers, writing about
their own state, must examine themselves, and their
fellow Kansans, intensely., They must be honest, and
they must not fear the wrath of their fellows should
- they be critical. But Kansas writers have been unwilling
to follow those rules, or they have been uninterested
in searching out the Kansas state of mind.

Certainly, Kansas novelists have tried, but they
have faliled to produce the one, all-encompassing novel
that tells just what Kansas is, why it 1is, and what it

hopes to become. Perhaps, the "Kansas novel" will never

uozLarry K. Meredith, "Kansants First Novel Tightly
Constructed,” The Wichita Eagle and Beacon Magazine,
May 25, 1970, 8D.
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be written because of the reasons stated. Or perhaps,

Crafton is right and the plains do not give rise to high

literary ambitions. Even Stone echoes Craftont's thoughts:

The plains stretch to infinity, Amelia, there's

nothing to catch hold of your thoughts, there's
nothing to break the sameness, yet there's beauty -~
in it all, because everything is so flat that your
thoughts must soar to great space beyond the unmarked

road The barren plains are like a world without
end 0&03

One must hope, though, that some Kansan will overcome

the barriers, themselves intrinsic to the state, and
represent Kansas as being more than universal. But
perhaps, the universality of the state and of the state
of mind of its people overshadows anything unique.
Perhaps, there is nothing strong enough and unique enough
within individual Kansans to make it worthwhile to try
and find that uniqueness. If so, it is a shame. But

the fact remains that the Kansas novel represents not

so much "Kansan" or "Kansas" as it does "everyman" and

"everywhere."

h°3Stone,'gB. cit., p. 318,
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