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PREFACE

This paper 1s divided into five more or less independent sec-
tions, The first examines the sclence fiction collections of ten Chicago
area public libraries, The second is a brief critical discussion of
sclence fictiony the thlxd section sxamines the performance of aome of
the standard litrary selection tools in thes area cfiacience fiction,

The fourth section consists of sketches of some of the fleld's major
writers, The appendix provides a listing of award-winning science fic-
tion titles, and a selective bibliography of modern science fiction,
The selective bibliography is the author's list, reflecting his own
knowledge of the field, That knowledge is not encyeclopedic,

The intent of this paper is to provide a brief introduction and
a basic selectlon ald in the area of science fiction for the librarian
who 18 not familiar with the field, None of the sectlons of the paper
are all-inclusive, The librarian wishing to explore science fiction in
greater depth should consult the critical works of Damon Knight and James
Blishj he should also begin to read science fictlon magnzines,

Two papers have been written on this subject: Elaine Thomas' A

Librarian'as Guide to Sclence Fiction (1969), and Helen Galles' The Selec-

tion of Sclence Fiction for the Public Library (1961), Neither was fully

satisfactory as mn aid for the librarian who must select in this fleld,
The Galles paper drew heavily on sources from the mid-1950s, as 1t had
to, and 18 now outdated, The Thomas paper, while still useful for a
rief historical sketch of the genre, does not reflect fully the changes

that took place in sclence fiction during the 1960s,
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This paper reflects these changes, in the final 1ist and in the
disoussions of the wrlters, to a greater extent, However, this paper
will also soon be obaolete, KNew wrliters are coming into their own in
this field very rapidly; a nuaber of new names are assuming prominence
today, napes that were wmmknown five years ago,

80, the librarian may find this peper to be of aome use--for a
time, But its wsefulness will be short-lived, The critical discussions
will be adequate for several years, perhaps, and the list will be use-
ful as a gulde to earlier materialy however the paper will not serve as
a Teal selection aid to the working librarian for more than thres or
four ysars, Sclence flctlon, like any area of literature, changea, No

checklist can keep up with those changes,
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CHAPTER 1
SCIENCE FICTION IN PUBLIC LIBRARY COLIRCTIONS

During the course of this stuly, the ascience fiction collsctions
of ten Chicago area public libraries were examined and compared to a
cheakliast of novels and anthologles, The 1938-65 portion of the check-
list was taken chiefly from the liats prepared by Damen Knight and the
Science Fiction Writers of America, both of which were published in [i-
trary Journal, The 1965-74 seotion of the list was drawn primarily froa
1ists of Hugo and Nebula award winn;m and nominees; thess awards are glv-
on every year for the best aclence fiection, The Hugo is given by read-
ers; the Nebula is given by the Scisnce Fiction Writers of America, To
some extent, the 1965-74 1ist reflects the authox’s knewledge of the
field, The list does have weaknesmes; thesme will be discussed,

The libraries visited were; The Chicago Public Library and three
of iis branches (Scotsdale, Chicago Lawn, and Brighton Park), the Cak
Park Publie Litrary, the South Stickney Public Library, the Oak Lawn
Public Library, the Bridgeview Public Library, the Sunmit-Argo Public
Litrary, and the Badford Park Public Library, Theass libraries were cho-
sen for exanination because they were comveniently located, Howswer,
they vary enough in size to give some indication of the representation
of science fiction in the collections of large, medium, and saxll public
libvraries,

The ocard catalogs of these libraries were checked against the
listy; the nuabers of titles by listed writers cowned by the litraries were

noted,
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It vas found that writers who became prominent in the field dur-

ing the 19408 and 19508 were bettexr represented than these who becane
prominent during the 1960s, The solence fiotion writers best represent-
od in the litrary collections were Robert A, Heinlein, Arthur C, (larke,
Isaac Asimov, Ray Bradbury, Foul Anderson, and Robexrt Silverberg, Also
well represenied were James Blish, Haxry Harrison, Keith Laumer, Cliffoxd
Simsk, Gordon Dickson, and Lloyd Biggle,

The surprising deficlency in these collectioms was in titles by
Theodore Sturgeon, Sturgeon 1s one of the field's major writers, He
has been writing about as long as Robert Heinlein, Critic Damon Enight
has called Sturgeon “the most accomplished techniclan this fleld has pro-
duced, bar nobody, not even Bndburr.'l His novel More Than Human won
the 1954 International Mantasy Award; his shoxrt story "Slow Sculpture®
won the Hugo and Nebula swards, Venus Flus X was nominated for the Hugo
award; his novella "If All Men Were Brothera, Would You Let One Marry
Your Sister?™ was a Nebula rmner-up,

Four of the libraries owmed no titlea by Sturgeon, The main
branch of the Chicago Public Library, with a occllection of almost five
nillion volumes, oomed mmly three of Sturgeon's books, the most recent
of these being the 1958 collection, A Toush of Strange, The BEridgeview
Litrary omed six titles by Sturgeon; these had been received in dona-
tioms,

This apparent neglect of the work of one of science fiction's
major authors is perhaps due to the fact that very little of his work is

avalilable in haxd covers, Fer years, More Than Human has been available

1Duon Knight, In Search of Wender (24 ed,; Chicago: Advent:
Publishers, 1967), ». 115,
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only in paperbacks the enly way to obtain the book in hard covers is to

purchase Damon Knight's antholegy A Science Flotion Argesy, which in-

clules the full text of the novel, The only other Sturgean science
fiection titles available in hard covers are the collections Sturgeon Is
Alive and Well and Case and the Dreamer ( a receat collection not omed

by any of the libraries),
Kurt Vennegut's books were owned by all the libraries visited,
This was expected, since Vomnegut has finally achieved best-seller sta-

tus,

In the May 1974 issue of The Magasine of Fantasy and Solemce Fic-
tion, Harlan Ellison listed the ;1ght writers he felt to be the best
working in the fleld at this time, They ares; Kate Wilhelan, R, A. Laffer-
ty, James Tiptree, Jr., Thomas M, Disch, Robert Silverberg, Barry N,
Malsberg, Gene Wolfe, and Joamna Russ, Of these writers, Robert Silver-
berg was best represented in the library collections, Gene Wolfe had
no titles on the checklist, and the collections were not ssarched for
his books,

Of the othexr six writexrs, Tiptree and Russ were not represented
in any of the library cocllections, This is probably dus to the fact
that neither has yet published in harxd covers; neither hes yet bullt up
a large body of work, Tipitree has not yet written a novel; he has pub-
lished only ocme book, a paperback ceollectiom of short stoxriea, Joanna
Russ has published two novels, both paperbacks and both Nebula nominees,

Barzy Malzberg is the author of a dozen sclence fictiom books;
two of these have appearsd in hard covers, Of those two, Herovit's World
received poor reviews; it was not owned by any of the libraxies visited,
The other, Beyond Apollo, woa the 1973 Jolm ¥, Campbell award for the
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best sclence fiction novel of 1972, Beyoand Apollo was the only Malsberg
title omed by any of the libraries; it was owned by only three of them,
Chicago Pudblic's main branch owned other books by Malzberg, but they were
not science fictim titles and thus were not considered in this stuly,

R, A, Lafferty has written nine science fioctiom books, One of
his novela, Past Master, was a Hugo and Nebula nominee, The Devil) iIs
Desd was on the Nebula ballot, Thres of lafferty's books were published
in hard~bowd editions, The Flame Is Green, Strange Doings, and Arrive
at Eastexrwine, The first two were the lafferty titles usually owned;
only one library owned Arrive at Easterwine, Chicago Public's main
branch omed The Flame Is Green and Sirange Doings, Fridgeview omed
four of the paperback lafferty titles; these were Pust Master, Fourth

Mansions, The Reefs cf Earth, and Nine Hundred Grandmcthers, However,

this litraxry cowned none of Iafferty's more recent works,

Thomas M, Disch has written seven sclence fiction books--five
novels and two short story colleoctians, Two of these books, Camp Concen-
tration and Fun With Your New Head, were hami-bound, Six libraries

owned no Disch titlea, Ko library owned the early paperback novels,
The Genocides and Echo Round His Bomes., Chicago Public's main branch

omed Camp Concentration and Fun With Your New Head, Bridgeview owned

the latter and the paperbeck collection 102 H~-Bombs,

Kate Wilhelm is the author of nine sclence fiotien titles, Of
these, only three were paperback originals, Wilhelm won a Nebula for
hereshort story “The Planners.,” Since much of her work has been in
hard -covers, one would expeot a few more of her books to appear on 1li-
brary shelves, Four of the libraries cwned no Wilhelm titles; mo library
omed more than four of her books,
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The collectiions were éxamined for titles by Harlan Ellison, Sam-

uwel R, Delany, and Roger Zelasny. Ellison has wen four Huges and two
Nebulas, Zelaeny ha=s won two Hugos and two Nebulas, Delany has wom one
Hugo and four Rebulas, In terms of the number of awards received, these
Ben Were perhaps the most prominent writers in the field during the mid-
dle and late 1960s, All three have published much of their best work in
paperback, Delany has published two titles in hard covers, Zelarny has
published seven hard-bound books, FEllison has tlree soienoce fiection ti-
tles available in haxd-bound editioma,

Four of the litraries owmed no Ellison titles, Three owmed no
Delany titles, Three osmed no Zelasny titles,

Only two libraries owned more than one title by Delany, Nova,
his 1968 Hugo nominee and first hard cover publication, was osmed by sev-
en of the libraries, South Sticimey owned four Delany titles (counting
els), Bridgeview cwned seven of Delany's ten books (The Fall of the
Towers again counted as three), including his Nebula-winning novels The
Einstein Intexsection and Babel-17.

Of the six litraries which owned Ellison titles, three ownad only
one, Chicago Fudblic's main branch omed three, Chicago Lawn and Bridge-
view omed two. The titles omed by the Chicago libraries wers Alane
Against Tomorrow, The Beast that Shouted Love at the Heart of the World,

and Partners in Wonder (written in collaboration with other writers);

all three are short story collections, The first two contain the stories
for which Ellison won his awarde and they make up a good sampling of his
work, Ten of Elliscn's books are sclence fiction titles,

Roger Zelarny, in terms of number of titles owned, was better
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represented thsn Ellison or Delany, Of the seven litraries which owned
Zelasny titles, one owned 8ilx books by Zelawny: ome owned five, Two 1li-
Yraries owned three Zelazny titles, Zelazny's two Hugos were for the
novels This Immertal and Lord of Light, One library owned This Immertal,

Nane omed Loxd of Light., The Nebulas were for short works; these were
*The Doors of His Face, the lLanps of His Neuth” and "He Who Shapes,”

The latter was expanded to novel length and was published as The Dreas
Master; one library owned this novel, Two libtraries amed the short
story colleotion The Doors of His Face, the Lamps of His Mouth and Other

Stories, a haxd cover edition of Zelasny's short wark, incluling cne of
his finest stories, "A Rose for Ecclesiastes.” The Zelasny titles that
appeared most frequently in libtrary cellections were the recent novels,
the hard~bownd titles, Thie is a shame, because Zelazny's earlier work
was his best; Zelazny 1s atill a goad writer, but it appears that his
best work 1s barred from litrary shelves because it did not appear in
hard covers, Any library that confines itself to only hard-bound mater-
ial should be certain that The Docrs of His Face, . , 1s the first Zelaz-
ny title acquired, Roger Zelazny i1s the author of thirteen dooks,

One of the writers who became prominent in the 19608 is Ursula
K. Le Guin, Her first novel was published in 1965, Her 1969 novel The
Left Hand of Darkness won both the Nebula and the Hugo. The Farthest

Shore won a National Book Award for Children’s Literature., The lathe
of Heaven was a Nebule nominee, "The Woxd far World is Foresti” won a
Hugo as best novella of 1972 and was an the Nebula ballot, With the
prestige of a National Book Award, as well as the Hugos and the Nebula,
Oreula Le Guin should rank fairly high on a library's sclence fictim
purchase list, Three of the libraries cwned no Le Guin titles, Of the
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ssven which did, only three owned The Left Harnd of Darkness, Four 1i-

braries omed The Lathe of Heaven, The Farthest Shore was listed in om-

ly two of the librury catalogs (Children's catalogs were not examined,
80 more than two libtraries may have omed this book), Ursula Le Guim

has written nine novels, Four were paperback originals, incluling The
Lleft Hand of Darkness, This book, however, was issued in a hard-bound

edition in 1969 and remained in print for several years, Acquisitions
departments had ample opportunity to obtain this book, It can caly be
concluied that these departments were not kseping track of the field,

Another writer who became prominent during the middle 1960s is
Larry Niven. He has won three Hugeos and a Nebulaj at this writing his
novel Protestor is a contender for the 1974 Hugo. Only three libraries
owned any Niven titles, Two of these lidraries cwned only the hard-bound
edition of A Gift from Earth, Except for this book, Niven's work hes
appearsd only in paperback,

Robert Silverberg, as noted earlier, is well represented in terms
of number of titles owned, Most of the libraries om only Silverberg's
hard cover titles, mlssing works such as The Masim of Time amd Up the
Iine, two papsrback originals and both Nebnla nominees, Silverberg was
a productive writer through the late 19508, but achieved real prominence
in the field in the 19608, Silverberg is probably well represented inm
the librery ocollestions because he is a remarkmbly prolific writer, and
because he writes in other areas as well, Silverberg has written books
on history, archeclogy, ecology, and astranomy; he has alaoc writtea a
nunber of biographies, Librarians are simply more likely to be familiar
with the nawe “Silverberg” than with ihe name "Delany,”

T4 appears that the chief barrier to acquiring a representative
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sclence fiotion collection in the public library is the blas againat the
paperback, A secondary barrier is a simple lack of familiarity with the
Tield,

Following is a list of Hugo-winning and Nebula-winning novels,
The 1ist imdicates whether these titles are owned by Chicago Public's
main branch and by the Oak Park Public lLibrary. These lilxraries have
the largest collectiems of thome visited, The formexr serves thes city
of Chicage and cooperates with other litrary systems; the latter is the
refsrence center and one of the chief interlibrary loan socurces for the

Suburban Library System in Tllineis, "X" indicates the title is owned,

Hugo Award CPL Onk Park

The Demolished Man, by Alfred Bester X X
They'd Rather Bs Right, by Cliftom and Riley Not om list
Double Star, by Robert A, Heinlein X X
The Big Time, by Frits Leiber

A Case of Comscience, by James Blish X

Starship Troopers, by Robert A, Heinleln

A Canticle for Leibowits, by Walter M, WMiller, Jr, X X
Stranger in a Strange lamd, by Robert A, Heinlein X X
The Man in the High Castle, by Philip K, Dick

Way Statiom, by Cliffexd D, Bimak X } 4
The Nanderer, by Frits ILaiber X

This Immortal, by Roger Zelasay

Duns, by Frank Herbert X

The Moon Is a Harsh Mistreas, by Rebert A, Heinlein X X
Lond of Light, by Roger Zelasny

Stand on Zangibar, by Joln Brumner X X
The Left Hamd of Darimess, by Ursula X, Le Guin X

Ringworld, by Laxrry Nivem
To Your Scattered Bolies Go, by Fhilip Jome Farmer X

The Gods Themselves, by Isaac Asinmov X X




Nebula award CPL Oak Park
Flowers for Algernon, by Daniel Keyes X X

Babel-17, by Samuel R, Delany
The Einstein Intersection, by Sanmuel R. Delany

Rits of Passage, by Alexei Panshin

A Time of Changes, by Robert Silverberg X
Remdesvous with Rama, by Arthur C, Clarke X X

Dune, The lLeft Hamd of Darkmess, Rimamworld, amd The Geds Them-

selves slso won Nebula awards; owmership ef these tiiles is indicated

on the Hago list,
It should be noted that nome of the following novels has been
published ia a hard-~bound editiomr The Big Time, This Immortal, Ring-

world, Babel-17, The Einstein Intersectiom, amd Rite of Passage,

It would appear that while libraries may be keeping an eye out
for quality science fiction, they de¢ not watch the paperback racks very
closely, If they do, they simply do not purchase the books because of
selection policles restricting raperback purchases, because of blas
against the paperback, or because of imsdequate knowledge of the fisld,

This is regrettable, since so much sclience fiction is published
only in paperback, One~third of the titles listed adove wers paperback
originals, Many sarly titles in the field are no longer avallable in
hard covers, thus making it unlikely that libraries will make an effort
to soquire them, The science fiction appearing in paperback is not nec-
essarily lov-quality material; many of the paperbacks are major titles,
In 1968, four of the seven Nebula finalists for best novel were paper-
back originals, In 1971, three of the six Nebula finalists were paper-
back originals, Five of the ten Nebula winners were paperback origi-
nals,



The following table indicates the representation of older and
nower writers in the collectiona examined,

by numbers at the top of the table,

Kumbers in the bedy of the table

10

The libraries are indicated

show the mumber of titles by these writers ovmed by each library., The

writers listed are those who have been influential in the field’s his-

tory and those who have become prominent in recent years,

Heinlein
Asimov
Clarke
Bradbury
Sturgeon
Blish
Anderson
Dick

Ellisom
Delany
Silverberg
Zelasny
¥ilheln
Russ

le Guin
Maleberg
Lafferty
Disch

Tttt
16 11 12 9 5 8 1 8 8 10
19 19 12 7 " 3 1 12 12 13
8 8 5 6 3 5 4 4 5 5
3 2 6 1 - - - 1 - 1
10 5 6 6 1 3 1 3 3 3
17 16 6 11 & 2 2 7 9 ?
3 1 7 3 - 2 - 1 1 1
3 - 2 1 - 1 - 1 - )
1 1 5 1 - 2 - - 1 1
w5 12 6 3 6 2 8 8 7
3 5 é 3 1 - 1 - - 1
b - & 3 - 1 - & 1 -
3 0t 3 1 - - - - 1 1
1 - - 1 - - - - 1 -
2 2 - - - - 2 1 9
2 1 2 - - - - 1 - -

*.* 1micates no titles owmed,

It should be moted that library naumber 7 was located in an ex-

tremely small bullding and stated that a mmber of books were in storage

and that these did not appear in the card catalog,

All the libraries owned some mnthologies, such as Damon Knight's

excellent A Science Fiction Argesy, or The Solence Fictiem Hall of Fame,
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Even library number 7 owned a number of ccllections, among them four of
the recent anthologies edited by Roger Elwood, science fiction's most
prolific anthologist, It is apparent that even though the collections
may be weak in teras of titlee by individwal authors, the litraries do

watch for anthologies and acquire some scienoce fiction in this manner,

The Checklist

The 1938-65 portion of the following checklist is primarily a
combination of the checklists published in Library Journals one was Da-
son Knight's "Sclence Fiction Basics” (LJ, June 1, 1966) and the Selence
Fiction Writers of America list ("A Basic Science Fiction Collection®
by Alexet Panshin, LI, June 15, 1970).

This portion of the list contains most of the field's classios;
omlssions here, such as Huxley's Brave New World snd Zamyatin's We, or
ths novels of H, G, Wells, are dus to the dates of original publicatim
(in the Huxley and Zamyatin examples, 1932 and 1924, respectively),

The 1965-74 section of the 1list is based in part on the 1ists
mentioned above, but primarily on lists of titles that have been nomina-
ted for, or have won, awards in the fleld, It reflects the author’s
Inowledge of the field to some extent, and that inowledge is not encyc-
lopedic, The 1ist is weak in terms of titles by writers who are just
beginning their careers, or just now achleving prominence. Among these
are Gene Wolfe, Glen Cook, Richard A, Lupeff, M, John Harrisem, Geo.
Alec Effinger, and Andrew J, Offutt, Some writers have been omitted
from both portions of the list simply because they had no titles on ei-
ther the Knight or SWWA checklistas and, to the author's knowledge, no
awards or nominations, These writers include Ross Rocklynne, T, L,

Sherred, Lee Hoffman, Chad Oliver, Josephine Saxton, James Sallis, lLarry
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Eisenbexrg, Miriam Allen De Ford, David R, Bunch, and Jolmn Sladek,

The most glaring omission, perhape, is that of Andre Nortom,
who has been noaminated for awards but whe had no titles on the Knight
or SFWA lists, Norton's titles are found in litraries, dut they are
often placed in the juvenlile novels section, This list does not in-
clude novels cansidered chiefly as juveniles (thus the abeence of many
Heinlein and Asimov titles) except in the case of Ursula Le Guin, three
of wvhose novels may be considered juveniles--one of these won the Nation-
al Book Award for Children's Literature, This novel and the two rela-
ted novela are incluled chiefly because of this award,

Other omissions include James H, Schmitz, Robert ¥, Young, Greg
Benford, Gerard Comway, Richaxd Matheson, Bob Shaw, Brian M, Stablefoxd,
Willian Temn, Xit Reed, and Ron Goulart,

Anyone familiar with the writers inciwled on the 1965-7% section
of the list could note omissioms of titles by these writers, titles that
should be incluled in any representative list of their works (Silverberg:
Tower of Glass, The Second Trip, Hawksbill Station, et, al. Herbert:
The Eyes of Helssnberg, Destinations; Void, The God Makers, et, al,

Dischs The Genocides, etc.), To keep these omissions from affecting
the resulis of the examination of collections, all titles by the writers
remresented that appsared in the card catalogs were noted,

The checklist appears on ths follewing pages,
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1938-1965 List
Aldiss, Brian, The Dark Light Years

Anderson, Poul, B

Asimov, Isanc, The Cavee of Stee]

The Foundation Trilogy (Foundation, Foundation and Em-
Pire, and Second Foundation

T Robot

The Naked Sun

Bester, Alfred, The Demclished Man
The Stars My Destination

Blish, James, Cities in Flight (Tetralogys They Shall Have Stars, A
T Life for the Stars, Earthuan, Come fome, and The Tri-
unph of Time)

A Gase of Cansclence
Ihe Seediing Stars

Boucher, Antheny, ed, A Treasury of Great Scieace Fiction

Brsdbury, Ray, Fahrenhsit 451
' The Palier taples of the Sum

Brown, Fredrie, What Mad Universe

Bulrys, Algls, Rogue Moon
Yho?

Campbell, Joln W. Cloak of Aesir
¥he Goes There?
The Astomding Sclence Fiction Anthology (ed.)

Capek, Karel, The War with the Newte

Clarkes, Arthur C, Acroes the Sea of Siars
Childhood's End

The City and the Stars

Dosp Fanges

From the Ocean, from the Stars

Clement, Hal, Mission of Gravity
Needle
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Cellier, Joln, Mancles and Goodnights,

Conklin, Groff, ed, The Best of Science Fictiem
A Treasury ef Soience Fictiom

De Caump, L. Sprague, Divide and Rule
Lest Darkness Fall

Rogue Queen
Del Rey, lester. Nexrves

Dick, Philip X, Ths Man in the High Castle
Solar L Lottery

Dickson, Gordon R, Dormail
Farser, Philip Jose, The Lovers
Graves, Robert, Watch the Nortlwind Rise

Healy, Raymand J, and J, Francis MeComas, eds, Advertures in Time apd
Space

Heinlein, Robert A, Bo.;md This Horlsom
The Door into Summer
Double Star
Have Spece Suit--Nill Travel
'l‘hl Man Hho Sold the Moon
Methuselah's chilﬁnn

Masters

r::% in 2100
Sit:tup colm
8 hi M
L-ns-_ r in a Strange Land
¥aldo & Magio, Ino,

Her‘”rtg Frank, Dwne
The mﬁ% in the Sea (also published as inder Pressure
and

st Century Sub)
Hoyle, Fred., The Black Clowd

Knight, Damcn, Far Out

A Centuxry of Great Short Science Fictiom Novels (ed,)
A Oentury of Selenoe Pictiom (ed, -

Kornbluth, G, M. A Mile Beyond the Moon

Kornbluth, C. M, and Pohl, Frederlk, Glatiator-ati-Law
The Space Merchants

Laiber, Frits, The Big Time
Conjure Wife
Gather Darimess
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Leiber, Fritz, The Wanderer

lewis, C, S, 7The Perelandras Trilogy (Out of the Silent Planet, Pere-
lanirs, and That Hideous Strength)

MacDenald, John D, Ballreoom of the Skles
Wine of tho B’renm

McHugh, Vincent, I Am Thinking of My Darling
Miller, Walter M,, Jr. A Canticle for Leibewits
Ozwell, George, 1984

Padgett, Lewls, Robots Have Fo Talls

Pangborn, Edgar, A Mirror for Observers
Pratt, Fietcher, ed, Warld of Wonder
Russell, Exic Frank, Sinister Barrier
Sheckley, Robert., Untouched by Human Hands
Sheil, M, P, Loxd of the Sea

Shute, Nevil., On the Beach

Simak, Clifford D, City

Iime Is the Simplest Thing
Way Station

Skinner, B, F, VWalden Two
Smith, E, E. Gray Lensman
Stapledon, Olaf, To the End of Time (omnibus volune--five novels)

Stewart, George R, Earth Abldes

Sturgeon, Theodore, Caviar

The w Jewels (also published as The Syntheti
Man

More Than Human

Venus Plus X

Tuoker, Wilsen, The Lomg Louwl Silenoce

Vance, Jack. The Dragom Masters
The Dying Earth

Van Vogt, A, E, Slan




VYan Vogt, A, E. _Tl_-; . Null-A

1%

Vidal, Gore, Messiah

Yonnegut, Kurt, Jr, Cat's Cradle
The Sirens of Titan
or Fiano

¥illlamson, Jack. The Humsnoids
The Legion of Space

Wolfe, Bermard., Limbo
¥yndham, John, The Day of the Triffids,

1665-1974 List
Aldiss, Brian ¥, Barefoot in the Head
Anderson, Poul. The Byworlder

Seven wests
Antheny, Piers, Chthon

Macroscope
Asimov, Tsaac., The Early Asimov

The Gods Themmelves

Nightfall and Other Steries

Ballard, J, G, Chronopolis and Other Storles
Vermilion Sands

Bass, T, J, Half Past Hyman
Biggle, Lloyd, Jr. Watchers of the Dark

Blish, James, Elack Easter
Borges, Jorge Luis, The Aleph and Other Staries, 1933-1960

Bradbury, Ray. I Sing the Bady Kleotriel
Brunner, Johln, !‘ron This p_a; Forward
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Bryant, Bd, Among the Dead and Other Events lLeading Up to the Apoca-

Clarke, Arthur ¢, Rendezvous with Rama

Crichton, Michael, The Terminal Man

Davidson, Avram, Rogue Drmgon

D.]m' Sl.ll.ﬂl R. B“bel-iz
Drift
The Einatein Intersection
The Il of the Towers

Nowa

Pick, Philip K. Do Androids Dream of Electric Sheep?

The Preserving Machine
The Three Stigmata of Palmer Eldritch

Dicksen, Goxdon R, Du.ngar—-nml.

Disch, Thomas M, Camp Conceatration
Fun with Your New Head

Ellison, Harlan, Alone Agsinst Tomorrow

Gerrold, David, When HARLIE Was One
Yestom;r s Children

Gunn, Jawes, The Listensrs

Harrison, Harry., Bill the Galactic Hero
Hake Rooml Make Rooml

Heinlein, Robert A, The Moon Is a Harsh Misiress

'rho Past through Tomorrow

Herbert, Frank, Dune Measiah
The |

Keyes, Daniel. Fiowers for Algernon




Koontz, Dean R, A Darkness in My Soul

lafferty, R, A. The Devil Is Dead
Nine Hundred Grandmothers
Past Master
Strange Do

Laumer, Keith, Nine by laumer
AP of Dencas
Retief of the T

LeGuin, Ursula K, The Dispossessed
The Farthest Shore

of
Leider, Frits, The Best of Frits Leider

Len, Stanislsw, Solaris

Malgderg, Barry N. Beyond Apolle
The Destruction of the Temple

Int

he Enciosm

McCaffrey, Anne, Dragonflight
Dragonqusst

¥oorcock, Michael, An Alien Heat

Benold he Wan

Niven, Laxry, All the sl Ways
Neutron S
Ringworld

¥orld of Ptaavs

Panshin, Alexel, Rite of Passage

Piserchia, Doris, Mister Jjustice
Star Rider

Reynolds, Mack, Commune

Russ, Joanna., And Chaos
Plenic on

2000 A,D,

Died
Pu'ldiu

Silverberg, Robert, ZThe Book of Skulls
Domward 1o ihe Earth
Dying Inside
Earth's Other Shadow
_'I'—ho Masks 3 Time

N1

1
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Silverberg, Robert. %Ehg Reality Trip and Othexr Implausibilities
T

A Time of Changes
Unfemiliar Texrritory
Up the Line

Simak, Clifford D, The Best Sclence Fiatlion Stories of Clifford D, Simak
The Goblin Reservation

Smith, Cordwainer, The FPlanet Buyer
Space Lomds

Spinrad, Norman, B# Jack Barron
Last Hurrah of u:. Golden Horde

Sturgeon, Thecdore, Case and the Dreamer
Sturgom Is Alive and Well

Tiptree, James, Jr, Ten Thousand Light Years from Home

Yanoce, Jack, The Blue World

Vonnegwt, Kurt, Jr, Slaughterhouse-Five
Welcome to the Monkey House

¥hite, Janes, The Escape Orbit

¥ilheln, Kate

' ' Tﬁmﬁiﬂ Room and Other Stories
The Tiller Thing
Margaret apd 1

Villiamson, Jack, The Moom Children

Zelazny, Roger, The Doors of His Face, the Iamps of His Mouth and Other
Staries
The Dream Master
Four ?or Tomorrow
Isle of the Dead
Jack of Shadows
Lord of
This Immortal
To Die in Italter

Anthslogles
Asinov, Isanc, ed, The Hugo Winners (2 vol,)

Ellisen, Harlan, ed, Dangerous Visions
Again, Dangerous Visions

Knight, Damon, ed, A Sclence Fiction o8
Orbit (1% vol, to date
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Merril, Julith, ed, Englanl Sw SP
Year's Best SF (Nent through 12 voluwes; various
titles; last volume in 1968)

Nebulas Award Stories (chosen by the Selence Fiction Writers of America
eight volumes to date; various editars)

The Sclence Fiction Hall of Fame (chosen by the Science Fiction Writers
of America, Val, 1 edited by Rod-
ext Sllverberg, Vol, 2A and ZB
edited Ly Ben Bova,)

Silverbsrg, Robert, ed, The Mirrar of Infinity

Wilson, Robin Scott, ed, Clarion (3 vol. to date)
Those Who Cani A Science Fictien Reader

Conclusions of the Evaluation of Collections

The collections of the libraries examined for sciemce fictiocnm
titles reminded the auvthor of the complaint of the literary critic who
lamented that no work was being dene on contemporary writers; he him-
solf was writing a stuly of Henry James, When asked why he was doing
a stuly of James instead of warking on contemporary writers himself, he
replied that there was not yet enough scholarly opinion available oun
which he could base such aszstuly,

Libraries appeared tc be falrly well stocked with titles by
writers who became prominent duriag the 19408 and 19508, except for
Theodore Sturgeon, The verdioct is in on these writers; any librarian
who has ever heard the term “sclence fiotion" knows that Robert Heinmlein
ard Isaac Asimov are giants in the fleld, knows that Arthur C, Clarke
wrote 20013 A Space Odyssey and is therefore more popular now than he
was before, The gap in Sturgeon titles is appavrently dus to bias against
the papsrback,

The Heinleins, Asimovs, and Clarkes, the writers who have been

in the field for thirty years, these are the writers that librarians are
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familiar with, These are the writers that artiocles on science fiction
are more likely to mention, The writers of the 1960s and 19708, if they
are prolifiec enough, 1like Robert Silverberg, may be given & prominent
place on the shelves but they are not likely to be selected with care,
Even Silverberg, well represented in terms of number of titles, has not
had some of his best books stocksd on library shelves; these inclule

Dying Inside, Thorns, Ths Masks of Time, and The Reality P Librar-

l1ans may know that these writers are active, may have heayd of Harlan
Ellison, Samvel Delany, or R, A, Lafferty, but they are not as familiar
with thess names as they are with Heinlein, Asimov or (Qlarke, If the
litrarians do not follow soience fiction closely themselves, or arrange
to have a staff member keep track of the field, this situation virtually
guarantees that writers liks Ellison, lLafferty, Maleberg, and Russ will
never be well-represented on library shelves, Ten or twenty years from
now, vhen these writers axre regarded as ths Grand 014 Men and Women of
sclence fiction, their work will preobably not be available in haxd covers,
The situation for them will be much the same as it is for Sturgeon: few
libraries owning their titles nnd those that own them owning only hamd
cover titles even theugh some of their best work is available enly in
paperback,

Iitraries are acquiring contemporary science fiction, but they
appear to be haphazard in selecting it) this would explain, perhaps, the
presence of the works of John Boyd while Thomas Disch’s books are abeent,

It appears that library collections axe weak in the area of con-
tenparary science fiction simply becanse librarians are not familiar with
the field today,
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CHAPTER 2
SCIENCE FICTIONs A CRITICAL DISCUSSION

Sciencs fiction has sometimes been referred to as a literary
ghetto; it has also been ealled the only literature worth reading, Some
have said that science fiction will one day devour the mainstream, that
the literature of the future will be sclience fiction, The only one of
these statements that a sane man c¢an agree with is the first; sclence
fiction is a literary ghetto, perhaps by its own choosing, perhaps not;
nevertheless, it is, Moat scionce. fiction books sell about four thou-
sand coples, Analog, the best-selling science fiction magasine, has a
monthly circulation of about 110,000 copies, Sclence fiction today sim-
Ply does not have the wide appeal that straight mainatream fiction has;
the reasons for this will be the subject of a good deal of speculation
later in this paper, Sclence fiction 18 not 1likely to swallow up the
mainstrean at any time in the foreseeable future; however, it cannct be
denied that mainatream writers are begimning to use scme sclence fiction
concepts in their works, now that these concepts are more familiar to
the general pudlic amd therefore more respectable, Michael Crichton
uses the old idea of space geras 1n The Andromeda Straln, Allen Drury
depicts a flight to Maxs in The Throne of Saturn, Irs Levin adds anoth-

er pebble to the mountain of dystoplan novels with This Pexfect Day.

Arthur Hergog glves the man-versus-insect notion (an old gimmick that
has been run through dosens of bed movies) another go-round in The

Swarm, Of course, none of these books are labelled sclence fictlon,
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Befors going any further, definitions are necessary, It should

be noted that definitions in this ares are notoriously vagus, Summing
up these nebulous entities, “sclence fiction” and “"mainstream,” in pre-
cise words is roughly squivalent to gathering quicksilver in a sieve,

When Damon Knight set down the assumptions wnder which he worked

as a critiec of the field, the first cne listed was,

That the term "sclence fiction® is a nisnomer, that trying to
got two enthusiasts to agree on a definition of it leads only to
bloody kmuckles; that better labels have been devised (Heinlein's
suggestion, “speculative fiction,” is the best, I think), but that
we'rs stusk with this oney and that 1t will do us no particular

harm if we remember that, like 'Zho Saturday Evening Fost," it means
what we point to when we say it,

In his 1960 critical study, New Maps of Hell, Kingsley Amis de~
fined sclence fiction as,

« o othat class of prose narrative treating of a sitmation that
could net arise in the world we know, but whish is hypothesized on
the basis of some immovation in science or technaology, or pseudo-
solonceBr pseudo~technology, whether human or extraterrestrial in
origin,

Robert Heinlein offered his definition in a 1957 lecture:

A handy shert definition of almost all science fictiom might
read; realistie speculation about possible future events, based sol-
idly on adequate mowledge of the real world, past and present, and
en a thorough undogsta.nﬂing of the natwe and signifioance of the
scientific method.

Heinlein then noted that his definition would cover all science fictiom,

instesd of almost all, if the word "future” were crossed out,

Zhamen Knight, In Search of Wonder (2 ed,.; Chicago: Advents
P\lbliﬂh.rﬂ. 196?). p. 1.

3K1ngaloy Amis, New Maps of Hell (Mew York:; Haroourt, Brace amd
World, Ine,, 1960), p. 18,

h'nobert A, Heinlein, "Science Flction: Its Natwres, Faults and

Virtues,” The Sclence Fioctiom Nowvel: I tlon and Soclal Criticisa
(Chicagos Advent: Publishers, 1960), p. 22.
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These definitions do not take in everything that is regamied as
science fiction., An example ia Philip K, Dick’s 1962 novel, The Man in
the High Castle, Thls book is set in a world in which the tnited States
lost the Second World War, The I Ching played a large part in the novel;
the scientific method did not, In faoct, science played no part in the
novel at all, The book won a Hugo award as best science fiction novel
of the year. The above definitions would not include this book, yet it
is regaried as a classic of the field,

There are two definitions of science fiction which are particu-
larly good, These are the definitions offered by Theedore Sturgecn and
Saauesl R, Delany., Sturgeon said that “a good science fictiom story is a
story about human beings, with a husan problem, and a human solution,
which would not have happened at all withowt iis science cantent,"d
In the December 1973 issue of GCalaxy magasine, Sturgecn elaborated on
this statesent, He noted that all the definitiomms leak somewhat, and
that science fiction cannot be precisely defined, However, his cencept
of science fiction rests not on the scientific method or systems of
knowledge, but on the etymologlcal root of the woxrd "science,” the latin
sclentia whish means not "method™ or "system" but simply “knowledge,"
His concept of science fiction as “knowledgs fiction™ permits inclusiom
of Lord of the Flles, the works of Kurt Vonmegut, and stories such as

those of Jorge Luis Borges, based not on the physical sciences but on
philesophical concepts, All knowledge is grist for the mill,

Samusl Delany, in an addrems at the 1968 Mli seminar on sclence
fiction, gave his definition, one that separates science fiction from

ssutmnt by Theodore Sturgeon in an address at Caravan Hall,
New York, New York, July 13, 1952,
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naturalistic fiction, from fantasy, a definition that adequately covers

:
%
g

all the subcategories of sclemce fictlen:

Subjmetivity is the tension on the thread ¢f meaning that rune
between woxrd and object, Suppose a series of words is presented to
us as a plece of reportage, A blanket indicative tension informs
the whole series; This happened, , .,

The subjunctivity levsl for a series of words labeled naturel-
istic fiction is defined bys Could have ha od, , .

Tantasy takes the subjunctivity of mtﬁistic fiction and
throws it in reverse, , ,: Could not have happsned,

But when spaceships, ray guns, or more aocurately any correction
of images that indicates the future appears in a series of words and
marks it as sf, the aubjunctivity level is changed cuce more;, , ,
Have not happened,

Events that have not happened inclule several sub-categories, , .,
which define the -ubuutegoriu of sf, They inclule events that

nigt %n. » osovents that will not happen, . ,events that have
EE n_l [ N

Delany cites these sub-cutogor.lu as incluling technological and

soclological predictive atories (might happen), scilence fantasy storles
(w111 not happen--The Martian Chronicles, The Dying Earth), and the
dystopias (have not happened yet--Brave New ¥orld, 1984),

He also notes that “events that have not happened” inclules past

events as well as future-~The Man in the High Castle fits here, In a

footnote, he polnts out that naturalistic fictions can be regarded aa
parallel-world stories in which any divergence from reality is too slight
to be verified,

For the purposes of this stuly, Delany’'s definition will be re-
garded as the definition of the science fictiom storys a story of events
that have not happened,

"Mainstrean™ may be defined as mimetic fictien, fiction that

63uuo1 R. Delany, "About Five Thousand (One Hundred and Seventy

Mve Voxds,” SFs the Other Side of Realisan, ed, Thomas D, Clareson
(Bwling Green, Ohio: Bewling Green University Popular Press, 1971),
PP- 1 0-1“‘1.
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treats 1ife in the here and now: in Delany’s terms, a story that could
have happened,

Delany’s definiticn has a number of advantages over the others
cited here: First, it includes all the categories of science fiction,
incluling the parallel world story, which was not necessarily encompassed
by the others, Second, Heinlein's and Amis' definitions spscifically
required science {in the sense of technology or scientific method) to
be a part of the story, an integral part, To a lesser extent, Stur-
geon's definition required this also, Sturgeon's definition is a par-
ticularly good one since 1t permits inclusion of speculative fictional
treatments of ideas from all areas, not just technologyy in its original
fora, the pressence of the term “good" denotes that good scilence fictiom
aust also stand as good fictiem.

Delany's definition, however, covers the entire field and dis-
tinguishes between its various categories, Though Alexel Panshin is
correct in stating, as he has several times, that there is no generally
acoepted definition of sclence fietion, it must be recogniced that neme
of the definitions covers science fiction as fully as Delany's, wnless
one goes Damon Kaight's route; science fiction "means what we point to

when we say 1it.”

Conte SF1 a ule Hist

As noted earlier, most science fiction books sell about four
thousand coples; the magaszines do not enjoy very high circulations,
Compaxratively few people in the United States read science fictiom.
There are reasons for this state of affairs,

Modern sclence fiction dates back, not to H. G, Wells, as one

night expect, but to 1926, when Hugo Germsback published the first issue
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of Amazing Storles, That year saw the birth of the science fietion pulp

magazines, Since then, many of the field's major stories have appeared
in science fiction magazines and most major writers have made their names
in the genre magasines, Prior to 1926, major writers had written science
fiction (although the field did not yet have a specific name setting it
apart from other literature); these writers incluled Wells, Pos, Aabrose
Blerce, Arthur Conan Doyle, Yevgeny Zanmyatin, and others, Science fic-
tion appeared in general magnzines and was accepted by the publicjy it
continued to appear in general magazines, without the “science fiction”
label. The pulps established an outlet specifically for science fiction,
and colned the term "sclence fiction"; it was to the pulps that the term
was applied., The pulps had several faotors working against them, as far
a8 their public image wes concerned, The main factor wae the fact that
the magazines had to fill a certain number of pages each month; if good
stories were not avallable, bad stories were published, Good stories
appeared in the 1920s and 308, by writers like Stanley Weinbaum, Edmond
Hamilton, and Murray Leinster, but a large number of bad stories were
published as well, Sclence fiction became ldentified in the public mind
with garish magazine covers; the term "science fiction" began to carry
the connotation of poor writing and sloppy thinking, or worse, no real
thinking at all, As a result, scienoce fiction wes ignored by critics
and by the general public for years.

In the late 1930s, science fiction began to mature, John W,
Campbell becare editor of Astounding and began calling for storles in
which the writing was oompstent, in which the charaoters and the science
were handled plausibly, He did not always reoceive this; bad stories

found their way into Astounding, as well, But Campbell received good .
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work often enough to change the field; the writers he developed includ-
ed Robert A, Heinlein, Isasc Asimov, A, E, Van Vogt, and Theodore Stur-
geon, These men and othexs who wrotes during this period shaped science
fiction, set new standards for it, Many of them are stilli writing.

¥hile no one was looking, then, sclence fiction had matured;
the bug-eyed monsters were gone, the mad sclentists had gone the way of
the dinosaurs, and storles were being written that explored the impact
of sclience on individuals and on soclety,

There was still, however, that lingering image of sclience fictlaon
as poorly written slop--the legacy of the pulps, The general public con-
tinued to ignore sclence fiction. .Another factar cantributing to the
neglect of acience flction is the soclety in which we live, its values
and the changes that occur im it,

Axerica worshipe facts and know-how, The men America reveres
are the ones who know how to keep the machines running for our factories,
our armies and our data banks, Mechanics are more highly valued than
teachexs, at least in terms cof financlal rewards, Owr leaders are not
dreamexrs; they are hard-headed realists who deal with the world as it
is, Most people operate that way, dealing with things as they are right
nowy that is a matter of practical day-to-day necessity, A nation of
hard~headed realists is not likely to show much interest in & litera-
ture with a reputation for sloppy thinking, worse writing, and subject
matter that everyone knows is impossible anyway, Besides, through the
late 19408 and 19508, people were geiting all the science fiction they
cared for from the newspapers--nuclear weapons, satellites, etc. This
still holds true today, even more so. In newspgpers, and general maga-

zines, one finds discussions of the possibilities of genetic englneering,



ecological disasters, and harmessing black holes for energy,

During the 1960s another change took place in the field; new
writers appeared, VWriters who had been active in the 1650s, such as
Robert Silverberg and Harlan Ellisen, began to write a different kind
of story, Where the major emphasis of science fiction had omce been on
technological speculation amdl sociological theorizing, the emphasis was
now more likely to be on individual human beings and on the soft sci-
ences, such as linguistics and psychology, on myth and philosophy, The
visions were more likely to be dark ones, The roots of sclencs fiction
had been in the hard sciences; now the roots were likely te be in our
own dark sides, Science or pseulo-science was likely to be used as sim-
Ply a frame on Which to hang a straight "people” atery, Literary ex-
periment became more common within the field as science fiction writers
began to sdapt mainstreas literary techniques to sclence fiction; an ex-
ample of this is John Brunner's 1968 novel Stand on Zansibar, In his
depiction of the world of 2010, Brumner uses excerpts from books, tele-
vision programs, newspapers, attempting to present data to the reader
in as many forms as the reader receives data normally from the world
around his, This is an adaptation of the dccumentary techniques used
by Dos Passos in his trilogy U,S,A.y, and in the novel Midcentwry., The
techniques sometimes adapted by s'c!.enoa fiction wxitere were hardly
naw; in BErunner's book, they were entirely appropriate,

There was still no widespread publie acceptance, for the reasoms
already noted; critical acceptance was slow in coming, but the critiea
were a little warmer toward the field than they had been, Critical ad-
versity toward sclence fiction existed in part for the same reasoms that
csused the public adversity, but there were other factors at work, One
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of these 1s ecited in C, P, Snow's The Twc Culturea, Snow cites the grad-

ual separation of literary intellectuals and scisntific intellectuals
into two distinct groups which have little contact with each other,

Sclentists in general are not active in the creation or the cxrit-
icism of literature, The major focus of literature and literary criti-
cisa for the past several decades has been in the realm of the mimetic
novel-=the book that deals with life as it is, in the here-and-now, It
will admit the existence of the tangible products of acience and technol-
ogy, but will not oomsider possible future results of aclence, (n a
smaller scale, this is the schiasa that Snow examined in his book, Also,
science fiction writers axe not, as a rule, nen and women with treining
in literature; at least, they have not been in the past, Frequently,
they have been people with more baskground in science than in literature,
S0, the critical scorn heaped uponisoience fioction may well bs dus in
part to the "Iwo Cultures” schisa that Snow has cited,

Dwring the Campbell years the uriting of acience fiction was not
up to the level attained by Shakespeare or James Joyce, but it was at
least competently written, It still isn't up to that level, but it com~
pares favorably with much current mainstream material, The critical
dawngrading, then, is probably due to the subjesct matter--sclence and
techmology. The form of science fiction frequently demanded an "idea as
hexro” approach, rather than a "person as hero" approach, Crities acous-
tomed to literature which focuses on individuals may be expected to take
a dim view of literature in which characterisation may take a back seat
to the depiction of whole planets, or social developments, or the exposi-
tion of the possible effects of techmological breakthroughs. The work
of Robert Heinleim offers an example here, His writing is smooth and
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easy to read, He is a competent storyteller; he is a four-time Hugo
winner and is rightly regarded as a giant in the field, The fascination
in many of Heinlein's stories, however, is not really in his characters;
they are engaging snough, probably because Heinlein himself is engaging.
The fascination in a Heinlein story is primarily in the ideas being
thrown around, in the implications of teochnological developments, in the

theorizing., His story in The Science Metion Hall of Fame, "The Roads

Must Roll,” is a:good example of this, The characters are almost sec-
ondary here; the reader's interest is held primarily by the notion of
those moving roadways, and the consideration of the devastating effects
a strike by the men who maintain those roads might have,

Public opinion on science fiction today may be a little more
favorable, thanks to some intelligent films 1ike 20014 A Space Olyssey
and to television series like Star Trek, However, the image of poer
writing and shoddy thinking is still perpetuated; bad science fiotion
is still published, and for every intelligent flla like 2001, A Clock~

work Orange, or Soylent Green, there are over a dozen like The Green

Slige, The number of really good science fiction films can probably be
counted on one's fingers, Japanese movies, the television series pro-
duced by Irwin Allen (land of the Glants, Time Tunnel, Loat ir Space,
Yoyage to the Bottom of the Sea), and some of the Saturday cartoon shows

have probtably done more to hurt the image of science fiction as intel-
ligent entertainment, as noteworthy literature, than all the bad storiea
ever published in the sclence fiction magaszines,

One factor working to raiss the public's regard for science fic-
tion is the fact that mainstiream writers have begun to adapt sclence
fiction themes for their own works. Some examples have already been
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cited, Others include Michael Crichton’s The Terminal Man and Thomas
Page's The Hephaestus Plagus., The label ™science fiction" 1s still
avoided, however, and with good reason: it hurts sales, Most sclence
fiction books, as already ncted, sell only about four thousand coples,
In the book atores, and in some libraries, sclence fiotiam books are
placed in a separate rack, often well out of the way of most customers
who will flock in to buy the new novel by Michael Crichton, but who would
never consider reading a novel Ly Roger Zelazny,

A fow sclence fictlon writers realize the harm done to theix
careers and their financial status by the “sclence fiction" label, In
the book review column of the May 1974 1ssue of The Magaszine of Fantasy

and Sclencs Flction, Harlan Ellison notes that Kurt Vonnegut, Jr., does

not want that label to appear on hia books, or in any material written
about himj he notes that Thecdore Sturgeon is a prime example of the
damage done by the label and says that 1f Sturgeon’s work had appeared
outside the normal sclence fiction markeis, Sturgeon would long ago have
achieved mainstream success and acclaim, Barry N, Maleberg, also noted
in the Ellison article, stated in a letter in the July 1974 issuve of
Fantastic that he 18 phasing out of sclence fiotiem, and gradually out
of full=tine writing 1f he can afford it, He says that part of the rea-
son 15 set down in his novel Herovit's World (a merciless dissection of
the world of sclence fiction writing, publishing, and fandom).

The writers who made names for themselves in sclence fictlon
during the 19608 include Harlan Ellison, Robert Silverberg, Baxry N.
Malzberg, Thomas M, Disch, Joanna Russ, Ursula K. Le Guin, Larry Niven,
John Brunner, Kate Wilhelm, Roger Zelazny, and R, A, lLafferty. A new

crop of writers 1s springing up now, in the 19570s. Names to watch are
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Janes Tiptree, Jr,, David Gerrold, George Alec Effinger, Ed Eryant, Doris
Piserchila, Vonda McIntyre, Susette Haden Elgin, Gordon Eklund, Gerard

Conway, James Sutherland, Gene ¥Wolfe, and Glen Cocok,

The Values and Functiens of Science Fictiom

One function that has been frequemtly claimed for science fic-
tion ia the predictive function; science fiction storles give an accurate
picture of what the future will look 1like, Everyome has by now heard
the stoxry of the inventor who was denied a patent on the periscope be-
cause Jules Verne deascribed one im detail in 20,000 Leagues Under the
Sea., Another story frequently used to show how close solence fictiom
writers have been to depicting the ‘n.ctm.l state of the future is the one
in which the FBI invaded John W, Campbell's office in 1944, The FBI
was concerned abeut the publication of "Deadline,™ by Cleve Cartamill,
The story hypothesized am atom bemb which used waniun as the fissiom-
able material, The FBI wanted to know which member of the Mamhattan
project had been leaking information, Robert Heinlein's 1942 story,
"Waldo,” is another exanple of a acience fiction prediction, 1In this
story, a man afflicted by myeathsnia gravis devises a syatem of levers
and mechanical linkages to enmable him to manipulate objects arousd hinm,
The stery extrapolates such an arrangement of linkages to their use in
harndling radicactive materials, Such linkages are used today and are
imown as "waldoes,” In addition to these, science fictian writers had
also been taking the development of space travel for granted long befaore
the general public and some astronomers had stopped regarding 4t as a
total impossibility,

However, the only thing anyone, from Robert Heinlein to Herman

Kahn, can say about the future with certainty is that it will be differemt.
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Sclence fiction writers do not hold a foolproof crystal ball, any more

than the RAND Corporation does,

Heinleln spoke of his own predictions 1n his articles "Solence
HMeotion: Its Nature, Faults, and Virtuves.” He stated that "waldoea™
were derxlved from a 1918 Popular Mechaniecs article cancerning a man
afflicted with myesthenla gravis who had devised lever arrangements to
help himself, Heinlein adapted the idea for a story, using his om
technical beckgroumd to depict the industrial use of such levers and
linkmges, His story "Solution Unsatisfactory,” which dealt with the
impact of atomic weapons, was drawn from information avallable to scien-
tistz all over the world before sescurity restrictions were placed on
such information, Heinlein noted that sclence fiction’s successful pro-
phecles were made by men who followed current science and technology
amd extrapolated the most 1likely probabllities, by those who made efforts
to depict all the possibilities--something like betting on every horme
in a race, and finally, that the mriters and the sclentists were scme-
tines the sane peoplo.7

Thus, while sclence fiction writers have sometimes described
future developments fairly accurately, this should not be taken to mean
that science fiction gives a true ploture of tomorrow's world, The pre-
dictions of science fiction should not be taken as literal statements
of what the shape of the future will be; they should be taken as enter-
taining fictional explerations of possible future events; interesting,

possible in some cases, and perhaps they will turn out to be accurate

TRobert A. Heinlein, "S¢ience Fictlomy Its Nature, Faults, and

Virtues,” The Secience Fictlon Novels T tion and Soclal Criticism
(Chicago: Advent; Publishers, 1969), pp. %—28.
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forecaats, But they are not necessarily true pictures of the future,

Another function frequently claimed for sclence fiction i= that
it arouses an interest in seience in youmg people; this 1s known as the
"candy-coated secience pill" theory, Assuming for the moment that thias
is true, it would be in itself a justification for selence fictlon's con-
tinued existence, for heavily stocking the shelves of libraries with
the works of Robert Heinlein, Isaac Asimov, ot, al, A literature that
could inspire an interest in science in its readers would be incredibly
valuable in a world where sciosnce and teghnology have such an impact,
However, it does not neceasarily work that way. The case of this author
is an example, DBeginning with an interest in sclence that spanned grade
school and high school, the author discovered sclence fiction during the
freshman year of high schoel, Sclence reading fell off, and aclence
fiction reading increased, The author devoured as much asclence fictiom
as he could afford to buy; he also read peripheral material, such as
eriticisa of sclence fiction, comments by sclence fiction writers on
thelr influences, favorite writers, etc, IJclence fiction finally, through
references in stories and articles, intrciuced the auther to writers like
Borges, Rilke, Neruda, and Lowry. The annual Judith Merril anthologles
incluled stories by people normally regarded as outside the fleld of
sclence fiction, such as John Updlke, Willlam Burroughs, and Donald Bar-
thelme,

Along this odd route into the realm of molern literature, there
was very little stimulus in the direction of science; the cancepts that
a science fiction writer uses in one of his astorles have to be laid down
in the story itself--unless a question is raised in the reader's mind,

or the concept itself is extremely fascinating, why should the reader



36
look outside the story at all? Once the author had begun reading in
the areag of modern fiction and poetry, reading in the solences ceased
altogether; the "Two Cultures™ schism took over, At this writing, the
author is just beginning to realise how far behind he is in the area of
science,

Science fiction probably can arouse an interest in soience in
readers who rate above average in curicsity, but perhaps just as likely
is the situation in which the person already inclined toward the sciences
driftas into science fiction because it is the only area of modern litera-
ture that deals with science at all,

Ben Bova, in his article "The Role of Science Flotion," notes
that sclience fiction serves the functions of a modern mythology, He
states those funetiona listed by Joseph Campbell; the modern mythology
nust induce a feeling of awe, of majesty, It must define and uphold
a system of the universs, show a pattern that accommts for both the
nown and the incomprehensible aspects of human existenocej in this case
the pattern is scimmce, It must support the social establishment, usu-
ally, Finally, it must serve as an emotional erutch, help the individ-
val meet the unavoidable crises of living, find a place for himself in
the world around him, Bova glves his view of how sclence fiction meets
those funetians

Certainly science fiction tries to induce a sense of wander

about the physical iniverse and man's own interior private universe,
Science fiction depends heavily on known scientific understanding as
the basic mmderpinning of a universal oxder, Science fiction does
not tend to support a given political establishment, but on a dseper
level it almost invariably backs the basic tenet of VWestern civili-
sation: that is, the concept that the individual man is worth more
than the arganizatiom--whatever it may be——and that nothing is more
important than husan freedonm,

Whether or not seience fiction helps people through emotiomal

orisea is more difficult to tell, and probably the only remaiming
test to the genre’s claim to mythological stature, It is interesting
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that science fiction has a huge readership among the voung, the ad-
olescents who are trying to figure out their own individual places
in the universe,

Science fiction can serve all the functions of a modern mythology, or
at least three—quarters of thenm,

There 18 a literary advantage to science fiction. Since the
¥serious™ novel has been for so long tied to the here-and-now, it makes
certain types of storles difficult to tell, Alexei Panshin has noted

that when Death of a Salesman appeared, a question was ralsed: was legl-

tinate tragedy possible in modern times? Panshin states that it is pos-
sible, but it is simply not compatible with the realistic mode, the con-
siderstion of all the dekalls of normal dally life, such as jobs, bills,
and neals, He goes on to note that the settings of other worlds and
other times perform the same function for the sclence fiction writer that
the moors and Seacoast Bohemia did for Shakespeare--they dispense with
the details of the here-and-now, They are the settings of dreasms and
nightmares, settings for tales that can get down to serious consideratien
of what werare and might be, that come to gripe with the darkness and
glory inzall of us, These settlings cleaxr the fictlonsl decks for action
8o that the writer can get down to business withcut having to worry about
his hero's landlord or mlatim.g These settings glve the writer much
nore fresdom than he can find in the mimetic novel,

Science fiction is also regarded as a good medium for social

8Ben Bova, "The Role of Science Fiction,* Science Fiction, Toda
and Tomorrow, i, Reginald Bretnor (New York: Harper & Row, 1978), Dp.
IO-IIn

Fx1exer Panshin, "A Baslc Science Fiction Collection,™ Library
Journal, 95 (June 15, 1970), pp. 2223-2229.
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oriticisa, Solence fiction has produced some works of soclal criticisa,

anong them Brave New World, 1964, and The Space Nerchants, but the value

of sclence fiction and of literature in general should not be regarded
solely in terms of social criticisa,

Arthur Koestler, in his essay “The Boredom of Fantasy," states;

Swift's Gulliver, Huxley's Brave New World, Orwell's Nineteen-

Eighty-Four, are great works of literature because in them the gad-
gets of the future and the oddities of alien worlds serve merely as
a background or pretext for a soclal message, In othsr words, they
are literature poecisely to the extent to which they are not science
fiection, to which thoY are warks of disciplined imagination and not
of mlimited fantasy, O
He states that solence fiction can never be art bdbecame our imaxinations
are limited; we cannct 1dentify with strange beings in stranges envirmn-
sonts, Without that 1dentification and understanding, theres can be nc
art,

Koestler would apparently regard as litemature only those works
which carry scme soclal message, or at least exclude from the realm of
literature all science fiotion which does.not make some proefound social
OOI.IGnt.

Science fiction's role as soclal critic was the subject of a
1959 aymposium, The Sclence Fiction Novel: Imagination and Social Cri-

ticisa, In his essay “The Falluwe of the Science Fiction Novel as Social
Criticism,” C., M, Kornbluth points out that sclence fiction has produced
no works of social criticlisa to equal The Jungle, Uncle Tom’s Cabin, or

Babbit, These books changed things, roused people to actlon, Science
fiction has not, Keoombluth believes that this 1s because science fiction

wArthm: Koestler, "The Boredom of Fantasy,” Sclence Pictiomi
The Future, ed, Dick Allen (New York; Harcourt, Brace, Jovanovich, Inc,,
I97Ij, P. 310,
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tends to make people think, rather than make thesm want to act, The trap-
pings of the future, the alien worlds that are so often the setting of
the sclence fiction story tend to mask the fact that the theme bdeing
treated in the story may have 2 bearing on today's world.n

In his essay in the same book, Robert Bloch psints out the nun~
ber of science fiction storles in which the societles of the future seem
to operate with the same basic attitules and cultural assumptions of

12 Gritics of science fiction

twentieth century, middle-claas America,
from Robert Bloch to Joanna Russ have noted the apparent fallure of ima-
glnation in the field indicated by this transplanting of modern mores and
attitudes into future societies where they do not belong,

This presence of modern attitudes in future sosietles i1s both a
good and a bad thing, It is gocd because it makes social comment possi-
ble; for a writer to make a statement concerning some present-day prob-
lem, that problem has to be present in his story in recognisable form,
Those attitudes of modern-day America that seem out of place in a sci-
snce flction story can leave the way open for social comment in the
course of the story, oomment that can be just as blting as any done in
the mainstream, It is a bad thing, however, because it also leaves the
way open for stories in which those attitudes and mores are never ques-

tioned but taksn for granted, Soclence flctlon, at 1ts best, never

takes any one set of assumptions as given but questions them constantly,

11, N, Xornbluth, *The Failure of the Solence Fiction Novel as
Soclal Criticiss,” The Sclence Flction Novel, I tion and Soclal
Criticisa (Bhicago: Advent; Publishers, » PP« 50=55,

12pobert Bloch, "Imagination and Modern Social Criticism,” The

Science Fiction Novel; Imagination and Soclal Criticisa (Chicago: Advent;
Publishers, 1969), pp. 107-110,
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In the esagy "The Boredom cf Fantasy," Arthur Koestler has missed

the point of science fiction, Scilence fiction writing does require an
act of disciplined imagination, “Unlimited fantasies" do not get pub-
lished--a story in which anything goes is boring, There has to be an
internal logic to a story, a pattern, amd once the pattern is estab-
lished, the story ceases to be unlinited fantasy, What Koestler is

doing when he says that Brave New World and 1984 are literature to the

extent to which they are not science fiction, is saying that if a book
is good, it cannot be science fioction, In stating that we cannot accept
or identify with alien beings because our imaginations are limited,
Koestler has failed to ask himself the next question implied by that
statement: Presumably the science flction writer is a human being, so
why should the writer be able to imagine a being so alien that identi-
fication cannot take place?

The alien beings and settings that Koestler finds too exotic to
be accepted do serve a fimction in science fictlion; they reflect varlous
aspects of ourselvea and our world, They exaggerate cne factor, and ask
"What would happen if thls were so, instesd of that?" They contradict
beliefs that we regard as truths, in the context of alien socleties,
amd ask “"How would we react if we encountered beings who did not believe
the same things we did? Could it be that their beliefs are cloasx to
truth than our own?™

Stanislaw Lem summed this up neatly in a passage of his novel
Solaris; a character speaks of man's exploration of space, his attempts
to make contact with an alien life form on the planet Solaris, “We don't
want to conquer the cosmes, , .Ne are only sseldng Man, We have no need

of other worlds, We need mirrors, , .We are searching for an ideal
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image of our own world, . ."13

The business of sclence fiction, its function (assuming that it
should be required to have & utilitarian function of some sart), is the
making of mirrors; sclence fiction shows us aspects of ourselves, of
our society, This is the function of any significant literature--it
should turn all the idols upside down, shake up our assumptions, contra-
dict the things we take for granted and maks us examine them closely;
it should grind up all the sacred cows for hamburger,

In 1969, "The Double; Blll Sympoeium™ was published, This book-
let contained the views of a number of sclence fiction writers and edi-
tors concerning the state of sclence fictlon today. Ons of the questions
asked was "What do you consider the ralson d'§tre, the chisf valus of
science fiction?" Answers ranged from the flippant (Damon Knights *Kicks
and money.,* Eric Frank Russell: "Doean’t have to have a value--any more
,,)1l+

than Hollywood does, to the serious, Harlan Ellison answered;

I suppose the proper pompous answex is; "as s vehicle for soclal
satire, allegory, amd parable”, But if that's the best we can do,
then we ought to pack up our typewriters and silently steal away.
Such vehicular qualities should be side-effects, fillipe to the main
course, which should be the portrayal of the human condition, When
sclence fiction does this, 1t has & reason, when it doesn't, it is
precisely what the clods call 1t: escapist fiction, I love it, bu'{
the best I can come up with for a reason ies it is, because 1t 1s, 5

Ellison's answexr clalms for sclence fictian the same value that main-

stream literature possesses; the portraynl of the human condition,

ijstmislnx Lem, Solaris (New York: Berkley, 1971), p. 81,

192111 mallardi and Bi1l Bowers (ede.), "The Doubles Bill Sympo-

siwm,” (Akron, Ohlos DB Press, 1969), pp. 26-27.

15]!;11:11&1 and Bowers, p., 28,
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What preclsely is the human condition? There are nearly four

billion people in the world, and therefore nearly four billion answers,
In Aspects of the Novel, E, M, Forater said that there were five main
facts in human life; birth, food, sleep, love, and death, In his play
Caliguls, Albert Camus has the title character sum it up this way; “Men
die, and they are not happy.”

Solitude? Hatred? War? Greed? Courage and cowardice? Love?
Malnstream writers have examined all these at one time or another; so
have acience fiction writers., However, there is an area of human exis-
tence that has been largely rejected by the mainstream of literature,
an area very much a part of contemporary life amd which will have a
great impact on the future; the quest for knowledge by the uss of the
sclentific method and the implications of that new knowledge,

This area is for some reason ignored by the mainstream writsrs;
this area is the root of sclence fiction's open-endedness, As long as
there i1s new knowledge, there will be new sclence fiction, Taking sci-
ence in Sturgeon's sense, as knowledge rather than technology, we reslize
that new developments in philosophy, soclology, psychology, and the
other "soft sclences" provide room for science fictional speculation,

Robert Heinlein once claimed that science fiction was the only
fora of literature capable of capturing the spirit of the modern world,
the headlong rush of never-ending changmm He spoke of technologically
oriented stories, the type known today as “hard” science fiction. Many
stories today are likely to have little of the sclentific method in thenm,

16Robcrt A. Heinlein, "Science Fiction; Its Nature, Faults and

Virtues,” The Science Fietion Novel; I tion and Soclal Criticiam
(Chlcagos Advent; Publishers, 1969), pp. fo-u-;.
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very little technology; but there is always the basic concept, the exami-
nation of the worlds we could create for ourselves, the pightmares we
could bring into reality, and the exploration of why we create them.
The knowledge involved in that area is as valid a basis for science fic-~
tion as technological Knowledge,

In exanining this aspect of the human condition, science fiction
treats an area that is ignored by the mainstream, tells stories that
cannot be told in the foxrm of the mimetic nowal,

However, the quest for new knowledge and the examination of its
implications is not the only aspect of the human condition; 1t is siaply
the only aspect not touched upon by the malnstream., Science fiction
treats thls aspect, but this alone is not enough., Sclence fiction, and
any other literature, is at its best when it takes us into the mind and
heart of another human being, It is capable of doing thls; it is capa-
ble of treating themes involving whole societles, and scientific develop-
ments, Thios, at its best, solence fiction ie as worthy of attention as
the best "serious™ literature,

A substantial number of the writers who contributed to "The
Double: Bill Symposium™ statsd that the chief value of sclence fiction
is its entsrtainment wvalue, Science fiction is fun to read; it 1s solid
entertainment, This seens to be the only necessary justification for
the detective stories, the westerms, the goihlca, and most of the novels
currently adorning the library shelves and the best-seller listas, Should
it not be enough for solence fiction as well? At its worst, sclence fic-
tion i3 as poor and cliched as the worat of any other genre, At its
best, 1t 1s as thought-provoking, as amemcrable, as the best of any cther

field of llterature,



CHAPTER 3

SCIENCE FICTION AND LIBRARY SELECTION AIDS

The review magasines examined were Publishers ¥eekly, Library

Journal, Booklist, and the Kirkus Reviex, The Kirkus Review was oxa-

mined for science fiction titles reviewed during the period 1969-73;
1ssues for the period 1965-68 were not avallable, The others were
exanined for the period 1965-73,

In the number of sclenee flction titles reviewed, Publishers
Neekly emerges as the leader in this area for one reasons; Publishers
Veekly reviews paperbacks, The ethers take note of paperbacks only on
rare occaslon, Since much science fictlon appears as original paper-
back material, 1t is sssentlal that coverage of science fiction take
paperbacks into mccount, In 1gnoring paperbacks, Library Journal, Book-

1ist and the Kirkus Review have seriocusly limited their usefulness to

the librarian selecting in this area,
During the period 1972 amd 1973, Publishers Weskly reviewed 179

science fiction titles; Library Journal reviewed 95, The Kirkus Review

covered 135 titles and Booklist reviewed 62 science fiction titles (Three
issues of Booklist from this period were missing) however, it seems falr-
ly acourate to estimate a total of, at most, 85 sclence fictlon titles

reviewed), During this sane period, Publishers Weekly gave forty nega-

tive Teviews to sclence ficticn titles, about 22% of the total number
of reviews, BRooklist prints no negative reviews; thls magasine prints

reviews of recommended titles only, The Kirkus Review ran 18 negative
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Teviews, 13% of its total number of science fiction reviews, Library
Journal gave negative reviews to 22 sclence fiction titles, 23% of its
total, The nurbers of negative reviews indicate only definite negative
reviews--they 40 not include reviews which dasn with faint praise, or
those which do not state one way or the other whethsr the book is recom-
aended, The total nmumbers of reviews run by these magazines do not re-
flect science fiction titles listed as juveniles,

(ne of the interesting things about the negative reviews given
by these magasines during the period 1972 and 1973 is the acelaim with
which some of these titles were greeted by the readers and writers.

Publishers Weekly gave negative reviews to Isaac Asimov’s The Gods Them-

selves (Hugo and Nebula winner), Barry Malsberg’s Beyand Apollo (John
W, Campbell award--Best SF Novel of 1972), Robert Silverberg’'s Dying
Inside (Hugo and Nebula nomines, John W, Campbell special award for ex-

Nebula nominee), John Brunner's The Sheep Look Up, and Barry Malsberg's

Herovit's World,

Of thess titles, Library Journal gave negative reviews to The

Fifth Head of Cerberus, Dying Inside, and Herovit's World, The Goda

Themselves was somewhat amblvalently reviewed, The Sheep Look Up was
favorably received., No notice was glven to Beyond Apollo.

The Kirkus Review rapped The Gods Themselves and Dying Inside,

and gave favorable reviews to The Fifth Head of Cerberus, The Sheep Look

Up, Beyend Apollo, and Herevit's World,

Booklist reviewed The Gods Themsalves, The Sheep Look Up, and

Herovit's World., The others were not noted,

Since 1965, Library Jowrnal has managed to give negative reviews
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to a nuaber of important sclence fiction titles; thess include the fol-

lowing) Harlan Ellison's Alone Against Tomorrow (one of the few hard

cover collections of his stories), Brian Aldiss’ Barefoot in the Head,

Thomas Disch's Camp Concentration (Nebuls nomination declined by the

author), Norman Spinrad’s Bug Jack Barron (Hugo and Nebuls nominee),
Roger Zelarny's Loxd of Light (Hugo winner), Herry Harrison's Make Room!

Make Rooml (basis for the film Soylent Green), Silverberg's Dying Inside,

Volfe's The Fifth Head of Cerberus, and Malzberg's Herovit's World,

Kirkus has done about the same, rapping Larry Niven's A Gift from

Earth, Fritz Leiber's The Wanderer (Hugo Winner), Philip Jose Farmer's

To Your Scattered Bodies Go (Hugo winnmer), Silverberg’s Dylng Inside and

Tower of Glass, Asimov's The Gods Themselves and The Early Asimov,

George Alec Effinger's What Entropy Means to Me (Nebula nomines), several

of Damon Knight's Orbit anthologles, and capped all this with a favorable

review of a collection by Roger Zelazny, The Doors of His Face, the lamps

of His Mouth and Other Stories; ithat review called four of the more con-

ventional stories in the book "extraordinary” and completely lgnored
three moving and powerful stories imcludsd in that book, two of which
helpsd make Zelasny & major name in the field,

Ambivalent reviews were givem by Publlshers Weekly to Gore Vidal's

Messiah, Gordon Dickson's Soldler, Ask Not (Hugo winner in shorter ver-

sion), Zelasny's Lord of Light, James Schaitz’s The Witchea of Karres,

Larry Kiven's Neutron Star, Judith Merril's anthology England Swings SF

(atrocious title, but an important collection that introduced the more
avant-garie English scisnce fictien to American readers), Kate Wilhelm's

The Downstalrs Room, John Brunner's Stand on Zansibtar (Hugo winner, Neb-

ula noaminee), Ursuls Le Guin's The Left Hamd of Darkness (Hugo and Nebula
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winner), and Clifford Simak's The Goblin Reservation (Hugo nominee), to

name a fow,
All this 1s not to say that these magasines are valueless as
selection alds in science fiction--a good deal of high-quality sclence

fiction has been recommended by these magmzines, Publishers Weekly is

a good example here. Among the books favorably reviewed by this maga-

gine from 1965-73 ares Vonnsgut's Cat's Cradle, John Brumner's The

Squares of the City, Burgess' A Clockwork Orange, Daniel Keyes' Flowers

for Algernon, Plers Anthony's Chthon, Harlan Ellison's Dangerous Visions

anthologles, Michael Moorcock's Behold the Man, and a number of others,

Library Journal, Kirkus Review, and Hookllisi also recommend a good deal

of quality material,
However, it must be noted that these review magazines leave gaps,
They frequently give unfavorable reviews to titles that are of high quali-

ty, or simply do not review them at all., Even Publishers Weekly, with

its large number of reviews of sclence fiction titles, passes over a
nuaber of titles, particularly titles published by Ace Books, Relative-
ly few titles from thils importamt publisher of sclence fiction are noted

in the paperback section of Publishers Weekly, Since 1965, only 38 Ace

titles have been reviewed here, KNone of Samusl Delany's early novels,

includipg his two Nebula winners, were noted, Roger Zelaeny's two award
winning novels and his first short atory collection went unnoticed, MNost
of the reviewa of Ace titles went to the excellent serles of Science Fic-
tion Specials; this series ended in 1971, Since then, 1little notice has

besn given to Ace titles in Publishers Weekly. Early novels by Goxdon

Eklund have not bsen mentioned; newgeomer Doris Plserchia's Mister Justice

received no review, Barry Malzberg’'s two novels and two short story
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collections were skipped over,

Publishers Weekly gives fairly good paperback coverage--its list-

ings for Ballantine, Bantam, Avon, and DAW Bocks take in & good number
of their titles, However, Publishers Weekly simply does not have the

space to give full coverage to this fleld or any other as far as paper-
backs are concexned, The gaps that are left may turn out to be large
ones, The gaps take in novels and short story collections by major
writers of the field such as Philip K. Dick, Harlan Ellison, Robert Sil-
verberg, Jack Vance, J, G, Ballard, and relative newcomers like David
Gerrold ard Dean R, Koontsz,

Earlier, titles that had received unfavoruble reviews from Pub-

lishers Weekly were listed; those titles were only for the pericd 1972

and 1973, Others since 1965 that received negative reviews included

Harry Harrison's Make Room! Make Room!, Silverberg's Thorns (Hugo nomi-

nee), Joanna Russ’ Picnic on Paradise (Nebula nomines), Wilson Tucker's

Year of the Quiet Sun (Nebula nominee)}, Silverberg's A Time of Changes

(Nsbula winner), and Barry Malzberg's Universe Day (which exemplifies
his stories dealing with space travel, ene of the most important amd
representative of Malzberg's books),

Thess are major titles, by scme of the field’s most important
writera, Tt is hard to see the reascn for these reactions to these bhooks,

Publishers Weekly has shown in the past, after all, that it is not hos-

tile to uncemventional work; this is proven by the favorable reviews of
Canp Concentration, Bug Jack Barron, and the Dangerous Visiomns antholo-
glies,

The review of lUniverse Day took exception to the book's bitter

and cynlical slant. The review of Thorns, in full, follows:



49

The setting is the earth, a long time in the future, in this new
; novel by a well known writer of science fiction, The villain is a

' nass aedia mogul ¥ho has made a fortune pandering to the public's
taste for the vicarious enjoyment of the paln of others, Sadists
will enjey the story as wlll peopls who like lengthy doscripti,m

of surgery) medical stulents will prcbably fimd it hilarious,l?

Near the opening of the book there is a section of two-and-cne-
half pages 1n whioh astronaut Minner Burris 1s subjected to surgical ex-
periments on an alien planet, Fhysically altered, he returns to Earth)
hs difficulty in accepting his new form makes him vulneradle to the
above-mentioned mogul, Duncan Chalk, Chalk manipulates Burris and Lona
Kelvin into a destructive love-hate relationship not to make money, but
to literally feed on thelr pain. They overcome Chalk in the end by learn-
ing tc accept themselves, by lemi‘ng to accept and love each cther,

They have learned from their pain,

“Lengthy descriptions of surgery™ are nowhere to be found, and
it 1s hard to see why sadistis would enjoy and medical students find hi-
laricus a novel dealing with the attempt of two people to come to tarms
with themselves and each other,

The outstanding example of unjustified rcasting of a science fic-
tion title by these magazines 1s the treatment glven to another Silver-
berg novel, Dying Inside,

Dying Inside was reviewed by Publishers Weekly, Library Journal,

and the Kirkus Review, Booklist did not review it, indicating that it

was not recommended fer purchase, The novel recelived ne favorabls re-
viewsy the review in Library Journal was the aocst negative,
Dying Inside concerns David Sellg, a man born with the abllity

to read the minds of those around him, Rather than viewlng the power

17publishers Weekly, 192 (July 10, 1967) p. 188,
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as a gift, Sellg sees 1t as a curae--he can feel nothing but guilt for
his ability to "spy" on others, However, it is a power he cannot help
vsing, any more than a normal person could help uslng his hands, His
power and his guilt shape him and mold his attitudes toward himself and
others, ultimately making it impoesible for him to achieve any kind of
ncrmsal relationahip with other people, In his fortles, he has no close
friends; he makes a neager living gheetwriting term papers for Columbia
stulents, The power that shaped hls life is gradually fadilng away. He
has always hated 1t, but he Inows that 1t 1s the one real contamct he has
ever had with others, Ultimately, the death of the power makes it pos-
sible for him to begin life as a normal human being, to accept himself
and reach out to other people,

The Library Journal review, in full, followss

A strean-cf-consclousness narrative of "glfted" middle-aged in-
tellectual David Selig, whose abllity to read the thoughts of others
1s sloxly but 1lneluctably dying away, Flashbacks to he puberty and
college days, interspersed with accounte of his 1life as a term paper
ghost-uriter for stulents at Columbila University, reveal Selig as an
introvert, a lurid and passi¥e voyeur of the ecstasy and sorrow in
the lives around him, Selig's "glft" is a curse, his tool for self-
damnation, “Am I such trash?* wonders Selig, Yes, and the voyage
through his warped, morbid, spiteful soul makes the book depressing
entertainment at best, Explicit accounte of sleazy sex glve this
book an X rating, Like Selig, Silverberg’'s latest novel is “dyingle
inside,” ~«=Robbin Ahrold, Time=Life Cable Communlcatlions, N,Y,

From Publishers Weekly, Dying Inside ellclts the following:

Just turned 41, David Selig is facing the loess of superncrmal
powers that he had talen for granted most of his life, He had the
glft of resding pecple's minds at will, not just sikimming the sur-
face, but probing deeply. Instead of exploiting his powers, David
drifted through 1life on the fringes of academia, enjoying second-
hand thrills by turning on the sex lives of others, naver able to
enjoy emotional fulfillment on his own, Now he survives by ghost-
writing term papers for Columbia undergraduates. As he feels his

18L1bro.:g Journal, 98 (January 15, 1973) p, 183,
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clairvoyant forces waning, he relives his 1life and his spolled love
affairs, trying to figure out where he went wrong, Sllverberg aeeas
to be taking a glant step from his usual fantasy novels to main-
streamn fiction, But his anti=hero is so vacillating and ineffectusl
that 1t 1s difficult to sympathige with him as he has just about

it in the typical growing-up-Jewish-in-New York school of fiction,l9

From the Kirkus Review:

¥hat's dying inside of David Selig--seedy metropolitan neurotic,
fortyleah, who tallors term papers for his student clients--1s his
power to penetrate minds, Only an odd trio (a girl, sister Judith,
s fellow giftee) know about 1t, all revealed in a series of funny-
to~-terrifylng flashback exercises 1in ESP, supplemented with fanciful
dlacourse on the dylng of the light, akin to dwindling middle-age
input, Sillverberg 1s still breasting the headwaterse of speculative
fiction and much of the tension and excltement of his other work has
gone under, Slow,20

¥hen the collectlons of the ten Chicago area libraries were exa-
nined for sclence fiction titles, 1t was found that not one library owned
this book. This 1s not surprising,

Dying Inslde was nominated for all three science fictlon awards:
the Hugo, the Nebula, axd the new John W, Campbell memorlal award, Al-
though it won none of these awards, the Campbell award committee gave
Dying Inside a: speclal award for excellence in writing, It recelved

favorable reviewas in Analog and The Magazine of Fantasy and Sclence Fic-

tion., In the latter, Josnna Russ said; "One might quarrel with the sub-
Joct, , .or with some of the writing, . .but the solidity of 1t is beyond
question, as 18 the qmlity."21

The reviews of this book in library selectlion alds will be con=-

19pyblishers Weekly, 202 (October 9, 1972).p. 106.

2084 rius Review, 40 (October 1, 1972) p. 1165,

21
pp. 70=-71

The Magazine of Fantasy and Science Fiction, 45 (July, 1973),
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sldered in order of descending quality. The Kirius Review says that

"much of the tension and excitement of Sllverbexrg's other work has gone
under,"” The book 1s "slow,” This 1s Kirikus' chief gripe; it is, in
fact, perhaps the only unforgivable sin an auther can commlit in twentieth
century popular American literature--to be short on tension and excite-
ment, to be "slow," Assuming that by tension, excitement, and fast pace,

the Xirkus Review refers to a swift actlon story, it 1s obvious that the

reviewer simply does not realige that tension, excitement, and fast pace
are not appropriate for every story. They would certainly have besn in-
aprropriate for Dying Inside. A reviewer who cannot see that theme and
subject matter are determinants of .events and writing style in a novel
has no business reviewlng books.

Publishers Weekly says that Silverberg's "antl-hero is so vacil-

lating and ineffectual that it 1s difficult to sympathize with him as he
has just about had it in the typlcal growing-up-Jewish~in-New York school

of fiction,” First, Dylng Inelde 1s not typlcal growing-up-Jewish~in-

New York fictlion, The fact that Selig is Jewish is not treated as the
domninant force in shaping his character; rather, it underscores, empha-
sizes Selig's apartness--and that apartness is the result of his tele-
pathic powsr, not his ancestry., Second, why is it difficult to sympa-
thize with Selig? Because he 18 vaclllating end ineffectual? David
Selig 18 the character he had to be, shaped by his "gift.,” A charaoter
with Selig's background woeuld not be the competent-man type of hero
found in the works of Robert Heinlein, He would be flawed, unstable,
introverted, Certainly, Sellg oould have said to himself at any point
in his life that he would stop torturing and pitying himself, But he

did not. Does this maks the character unworthy of reader sympathy?
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Most people are vaclillating and ineffectual., We go through our lives

with a huge number of people we never told off, with shortcomings that
we blame on ourselves or on clrcumstances, realiring what we could be--
and are not, These things weigh us down as long a8 we live, Few of us
ever find the courage to thxrow off that burden; if we do not expect that
kind of courage from a real human being, why should we expect it from
a fictional character? It is possible that these reviewers expect escape
of some sort when they read a novel, that they feel the characters should
be the competent man type, This i1s a limitation that should not be im-
posed on any area of literature, Would the Publishers Weekly reviewer
rather fit all fictional characters into the same mo0ld so that they
would all be dynamic and decisive? Can anybody imagine a decisive Ham-
let?

Finally, there is Library Journal'’s review, This one almost has
to be gone over line-by-~line for & full revelation of 1ts sloppiness,
It will suffice to say that Ahrold's comments reveal that he has not
carefully resd the beok, For one thing, sex in a Silverberg novel is
never “asleagy.,” It is an indicator of the process of communication (or
of its breakdown), of contact between people, of the quest for mmity--
one of Silverberg's basic themes, For ancther, the only thing that is
really communicated by this review is that Ahrold, the reviewer, dislikes

the character David Selig, The same holds true of the Publishers Weekly

review, In Library Journal, Selig is described as "lurid.” That 1s
quite a strong word, meaning “causing horror or revulsion.,” Its use
here, even assuaing it to be truve, and the evaluation of Dying Inside
on the btasis of the reviewer's dislike of the protagonist is an exam-

ple of a caxdinal sin of book reviewing,
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No book can be judged by whether or not its protagonist is like=-

able or admiradle, Fiction is full of characters who would be intolera-
ble after five minutes of exposure to them, The one that comes to mimd
inmediately is Sammy Glick in Budd Schulberg's What Makes Sammy Run?
Schulberg’s novel is a powerful one, a good one, Ias Glick's character
a point against this novel? No, it is notj the novel is what it is be-
cause of the unscrupulous amoral character of Glick, Even though the
story 1a told by a narrator who views Glick with distaste, Sammy Glick
is the focus,

¥hat counts in a novel is not whether the characters are likeable)
what matters is the way the characters are handled, Are they consistent?
Do they act as such people would act? Are they appropriate for the

theme and the stoary? In Dying Inside, the answers to those questions

Are yes, yes, and yes,

Finally, David Selig is not "trash,” He is a charaoter in flux,
undergoing a profound change and trying to cope with it; at the end of
the novel, he finally bvegins to come to terms with life and with him-
self, If this makes Selig trash, them there is not a human being in
the world who is not trash, Presumably, we would all receive negative

reviews from Library Journal,

It would be unrealistic to expect the selection aids to give
coaplete coverage to this fleld of writing, The magazines do not have
the space to review everything that comes out in any perticular area,
let alone science fiction., However, it is not unfalr to expect froe the
people who review science flction an acquaintance with work that has
gone before and a familiarity with the fleld as it is today. It is not

wnfalr to expect from them a realisation that science fiction can be
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serious, that readers of solence fictlon are not necessarily brain-damage

cases, It 1s not unfair to expect them to realise that science fiction
does not depend. sclely on the presence of aliens, time machines, or fu-
turistic settings,

Even the favorable reviews given at times indicate a lack of
avareness of what has besn going on in science fiction, indicate an
attitude toward science fiction readers that is not very high,

In a comment on the paperback edition of Harlan Ellison's antho-

logy, Asaln, Dangerous Visions, Publishers Weekly states: "Ellison's

anthologies are essential to any library of the genre, and make lively
reading for non-aficianados who sometimes like to zero in on what the
space nuts are up to."aa In reviewing the collection of ecologleal

disaster stories, Saving Worlds, edited by Roger Elwead and Virginia

Xidd, Publishers Weekly sayss; "Depressing, . .no positive solutions are
offered, Some stories only barely qualify as sf, and interestingly,
those which do--which have bena fide aliens or some such in them—nake
the best r:vud.'urlg."z3 In the revievw of David Gerrold's 1973 novel The

Man Who Folded Himself, Publishers Weekly says that "After reading this

one, time machine addicts will never be quite able to loock at the gadget
again as a simple play‘t,h;lng."2""i
The term "space nuts” is derogatory, whether it is intended to

22py}11shers Weekly, 204 (August 27, 1973), p. 265,

23 bl is here Weskly, 203 (May 28, 1973), p. 36.

E#Publiahoru Weekly, 202 (December 11, 1972), p. 34,
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be or not, As to sclence fiction being indicated by "bona fide sliens
or some such" (whatever seme such is--it will be taken to mean future
settings, time aachines, etc,), the number of sclence fiction stories
which do not include these elements would probably stagger this reviewer,
Alsc, the reviewer states that the sclence fiction stories are, "inter-
eatingly,” the best reading, Why should that fact be se interesting?
Perhaps the reviewer is not accustomed to viewing sclence filction as
good reading, The idea that time machling addicts have been viewing the
device as a simple plaything is surprising, No devout reader of time

travel stories is likely to have missed Wells' The Time Machine (1895},

Ray Bradbury's "A Sound of Thunder? (1952), Fritz Leiber's The Big Time

(1958), Robert Silverberg's Up the Line (1969) and Hawksbill Staticn

(1967), or Michaad Moorcock’s "Behold the Man™ (1967), among others,
It has been a long time since science fiction readers could view the
time machine as a simple plaything, To find this statement, then, in a
review of a 1973 novel is to find the werds of a reviewer who is apparent-
ly wmfaniliar with the fleld he is discussing,

The final abeurdity is in the Publishers Weekly review of Thomas

M, Disch’'s new novel, 334, The review atatess "Disch may have done what
many said couldn't be done--written a science fiction novel that works
out as a very good nml."25 Among the sclience fiction novels that work

out as very good novels are: Theolore Sturgeon's More Than Human (1953),

Algls Bulrys' Rogue Moon (1960), Walter Miller's A Canticle for Leibow-

ite (1959), Orwell's 1984 (1949), Bradbury's Fahrenheit 451 (1953), Philip

K. Dick's The Man in the High Castle (1962), Daniel Keyss' Flowers for

25publishers Weekly, 205 (January 7, 1974), p. 56,
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Algernon (1966), several of Vonnegut's novels, Clarke's Childhood's End

(1953), and a numsber of others, The list is a falrly long one, To say
that somecne may (implying that, then again, he may not) have written a
sclence fiction novel that works out as a good novel iaplles that no one
has done so before, The reviewer should know better, even 1f the "many”
he refers to do not,

It should be noted that this discuasion of sclence fiction review-
ing has compared the recoamendations of the library selection alds +to
titles that have recelved or been nominated for awards in the field,
Avaxrds are essentially popularity contests; the award is not necessarily
given to the best book, but to the-book on which cormensus can be
reached, The Huge award is glven by the readers, who vote for their
cholice for the ysar's best book, The Nebula is given by the Sclence Ric-
tion Writers of America, Becks oensidered for the John W, Campbell award
are nominated by thelr publishers and voted on by a committee, In each
case, consensus ls necessary, On the whole, the cholices have been good

ones, but there have been lapses, They'd Rather Be Right, the 1955 Hugo

winner, is now forgotten. Two of Kurt Vonnegut‘s novels, The Sirens of

Titan and Cat's Cradle, should have won Hugcee but did not. Barry Malz-

bexg, whoas Beyond Apolls received the Campbell award for best novel of

1972, has stated that Silverberg's Dying Inside should have taken all
the sclence fiction awards for that year,2O

¥hile evalugting the psrformance of review magazines against the
results of popularity polls is perhaps not the best way to evaluate, 1t

aust be realized that there is a sort of validity for the methed, This

26parry N, Malgzberg, “Robert Silverberg,” The Magavine of Fantasy
and Science Fictien, 46 (April, 1974), p. 71.
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validity springs from the fact that there are two basic philosophies of
selection of library materials, One is "GCive them what they want," The
other is "Cive them what they ought to want.® There is a disagreeable
arreogance about the second; the librarian who sperates totally by this
selesction theery sets his own beliefs of what people should read up as
the standaxd, To eperate totally upon the first means stocking the
1ibrary shelves primarily with best sellers; few libraries, if any,
ignore the first philesophy., This explains the presence em many library
shelves of Valley of the Dolls, Love Story, and others, The melectien

policies of moet libraries are apt to be an amalgam of these two basic
philosophies,

The beat seller lists indicate a consensus of the natien's resd-
ors, The Huge and Nebula awards indicate a consensus of science fiction
readers and writers, The presence of a book on the best seller list is
often justification enough for a library to purchase it, The Hugoe and
Nebula winners and nominees are the science fictien equivalent, These
review magazines do not have enough space to cover science fiction
fully, However, it would net take very much space to simply list the
nominees fer these awards, This could be done by centacting the Sclence
Plction Writers of America, and by writing te the World Science Fiction
Conventien Committee, If the selection zids were te do this, they weuld

greatly increase their usefulness in the area of science fictioen,

Sources of Sclence Fiction Criticism

Since the standard library saiection ailds do net cover science
fiction fully, or intelligently at timea, the librarian who selects sci-
ence fiction titles must go to other sources for reviews snd for back-

ground information if he is not already famlliar with the field,
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The shelf of critical literature dealing with science fiction is

a relatively small one, Books that the librarian (or anyone else, for
that matter) seeking a background in science fiction would find mcet

useful are the followings Sclence Flctlon Handbook, by L, Sprague de

Camp; In Search of Wonder, by Damon Knight; The Science Fiction Novel,

Imagination and Soclal Criticism; New Maps of Hell, by Kingsley Amis)

Science Fiction, Tolay and Tomarrow, edited by Reginald Bretnar; The

Billion Year Spree, by Brian Aldiss; The Issue at Hand and More Issues

at Hand, by James Blish,
Aldisae’ book is a recent history of the fleld, taking Mary Shel-
ley's Frankenstein as a starting point, The de Camp book includes a

history of science fiction tracing it back to ita ancient Greek origins;
this book also includes brief critical skeiches of eighteen proaminent

sclence fiction writers of the 1930s, 40s and 508, The Sclence Fiction

Novel, New Maps of Hell, and the Bretnor book are critical examinations

of sclence fiction, The Science Fiction Novel focuses on the field as

a medium of soclial criticism, The Amis boak is the first critical study
of science fiction by somecone who iB not connected with the field (at
least, he was not at the time he wrote it), Though one can argue with
the Amis book, with some of its fiat statements and its emphasis on the
soclal criticlism aspect of science fiction, it is an informative study,

Science Flction, Today and Tomorrow is a collection of essays on various

aspects of the field; among them are Ben Bova's "The Role of Sclence
Fiction,” Theolore Sturgeon’s "Science Fictiom, Morals, and Religion,”
and "Sclence Fiction, New Tremds and 01d4," by Alexei and Cory Penshin,
Frederik Pohl offers a view of the publishing of science fiction and the

economics involved, and Jack Willlamson examines the current wave of



60
college courses on science fictloen,

The Knight and the Bllsh books consist largely of revisws, but
the reviews do not stop with plot sunmary or statemonts 1like "I couldn’t
vut 1t down,” Thess books helped set the standard for criticisa of the
f1eld Dy insisting that science fiction sheuld be intelligently written,
In addition to glving background information, these beeks can also be
used as retrospective selection aids, partioularly the Knight book,

Blish's More Issues at Hand includes a long chapter, "Making Waves,” on

the changes that teok place in sclence fiction in the mid-1960s and an
exanination of a number of the writers who became prominent during that
time, such as Harlan Ellison, Brian Aldiss, and J, G, Ballard,

Two books by Sam Moskowitz should be mentioned here: Explorers

of the Infinite and Seekers of Tomcxrow, These books are biographical

and bibllographical sketches of a number of science flction writers,
The first covers earlier writers, eming with Stanley Weainbaum, who died
in 1936, The second covers writers such as Helnlein, Asimov, Bradbury
and Sturgeon, the writers who became prominent in the 1940s and 1950s,
While the bosks may be of some use, it must be neted that a number cof
writers including James Blish, Damon Knight, P, Schuyler Miller, and
Farry Harrisan, have pointed cut faulty oritlcal methods and factual
inacouracies in Moskowitz' works,

In addition to the hooks noted above, critical material alseo
appears in a number of magazines; chief among these are Extrapolation,
edited by Thomas Claresen, and Riverside Quarterly, Beth include critic-

al articles and book reviews, Extrapolation has also printed sections

of important eritical works, including Aldiss' The Billion Year Spree,

Alexel Panshin's ferthaeming study, The World Beyond the Hill, and Jack
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¥illiansen's H, G, Nells; Critic eof Pregress, Extrupelation's editer,
Themas Clareson, has assembled a beok eof critical articles, SFi The

Other Side of Realism., Many ef the articles are frem Extrapelatien,

theugh other magazines are represented,

In recent years, stuiles of individual writers have begm te
appear, Alexeli Panshin's Heinlein in Dimension was the first full length
critical werk deveted to a singles sclence fictien writer., The "Nriters
for the 708™ series froam Warner Paperbacks deveted a velume te Kurt Ven-
negut, Jr. Richard Lupeff wrete a beek length stuly ef Edgan Rioce Bur-

roughs tltled Edgar Rice Burreughs; Master of Adventure,

The critical seurces give the librarian a background in the
histery and grewth ef science fiction; they provide him with the names
of majoer writers and acquaint him with the field's classic titles,
Noermally, hewever, the librarian needs a source eof infermatien about new
titles, Fer reviews that cever sclence fioctien intelligmmtly, the best
seurces are the science flctien magasines. Analeg's reviews are mainly
plot summaries, but P, Schuyler Miller alsec lists the award winners and
noninees in his columns, The ether magasines de¢ nety thus, unless the
livrarian becomes a member of each World Science Fictien Cenventien, Ana-
log 1s partiocularly valuable as a selectien ald, Theedors Sturgeen re-
views boskas for Calaxyj; theugh the reviews here sometimes lean toward
plot summary, Sturgeen digs deeper than Miller does, frequently injecting
a good deal ef genuine criticisa inte the reviews. Fantasy and Sclence
Flotien's reviews are written by a number ef peeple, ameng them Joanna
Russ, James Blish, Avram Davidscn, Sidney Celeman, Geerge Zebrewsii, and
Harlan Ellisen, This magazine's reviews are the best; they dig the deep~

est inte the beeks. The recent review there ef Roger Zelasny's nevel,
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To Die in Ttalbar, examines net enly that beok, but examines it against

Zelazny's past work, giving a fine critical everview of Zelazny's career,
Harlan Ellisen's reviews have examined the work of Barry Malsberg in
depth, gutted several of the current "best of the year” anthelegies and
questiened the selection and publishing practices that lead teo the pack-
aging of sometinmes mediocre sterles as the beat, Fantastic is a geod
source of reviews of fantasy titles, Amazing and If alse review boolks,
A relatively new mmgazine, Vertex, now in 1ts second year, reviews books,
but the reviews here range in quality from excellent to insane, The

review of Rendezveus with Rama correctly notes that book as one of the

outstanding science fiction titles .of 19733 the review of Herevit's World

is apparently the work ef someone who did not read the book carefully,
The only problea with using science fictien magazines as review

sources for selectlion purpcees 1s that the reviews fregquently do neot

appear until after the beok 18 en the stands, Beoks have often been

avallable fer twe menths er mere befere the reviews appear, In the

case of paperback titles, this can be disastrous, since paperbacks some-

times go eut of print with amasing speed, Publishers Weekly and Library

Journal, fer all thelr faults otherwise, at least 1ist the titles well

in advance of publication; the librarian knoews what to leok for and when
te look for it, The advantage to using sclence fiction magazines as
review sources is that the reviewers imow the field much mere thoroughly
than the reviewers for the standard selection magazines, The selecting
librarian sheuld acquire a background in science fiction and use the
standard review magazines only as advance lists of sclence fiction titles,
relying more heavily on the science fiction magazines for reviews and

eriticisn,
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There 18 ene other major advantage to using sclence fiction
magazines as review sources, These magagines review various fan pub-
lications such as single-auther bibllographies and indexes to magarzines,
Standard selection aids for librarians talke ne note eof the amateur pub-
lications, which is strange because those amateur publicatiens are much
more comprehensive than material published by the library-oriented pub-

lishing housmen,



CHAPTER &

MODERN WRITRRS OF SCIENCE FICTION

This section of the study of sclence fiction 1s intended tc give

s brief discussion of the works of some of today's major sclence fio-

tion writers, It 1s not possible to discuss all of them in depth in

this space,

Brian W, Aldiss is one cof England's beas known science fiction
writers, He does not, however, confine himself sclely to science fio-
tiom, His recent novel, The Hand-Reared Boy, was a best seller in Eng-
land, Since 1957, Aldiss has besn the literary editor of the Oxford
Mall, He edits an annual anthology with Harry Harrison, and also edits
a magasine of sclence flctiom aritlecisa, SF Herlsons,

Aldiss' stories began to appear in the late 1940s; in 1962, a
series of short pleces, the Hothouse series, wom the Hugo in the short
fiction category, In 1965, his novella “The Sallva Tree” won a Nedbuls
avard, His recent novels inclule Report on Probadility A and Barefoot
in the Head, James Blish described the former as the first attempt to
adapt the French anti-novel to sclence fictlion, definitive even in its

MIm:O.z? Barefoot in the Head 15 set in Europe, in the aftermath of

a war fought with peychochemiocal weapons; every character 1s on a more
or less permanent acid trip, a state reflected in the langumge of the

27 jumes Blish, More Issues at Hand (Chicago: Advents Publishers,
1970)! P 128-
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novel, Blish has pointed out that the language techniques of James
Joyce were used in this book, and that those techniques were appropriate

in depicting such a setting, such ehlnctorl.ze

Other books by Aldiss
inolule The Dark Light Years, dealing with the encointer betiween man and
an alisn race which man doss not reocognize as intelligent, The Long Af-
ternson of Earth (the Hothouse stories), Greybeard, Eartiworks, Who Can
Replace a Man?, Starswarm, and Galaxies Like Greine of Sand, The last
is a collection of short stories from the late 1950s, spamning millicms
of years of man's future, Aldiss' most recent warks include the short

story collection Moment of Eclipse, Frankenstsin Imbound, and The Eighty

Minute Hour, He recently published a history of science fictiom, The

Billion Year Spree,

Poul Anderson has won five Hugo sawards and iwe Nebula awards,
making hia, with Frits Leiber and Harlan Ellison, one of the field's
nost honored writers, Andersom is a writer of wide range and variety,
doing work 1ike The High Crusade, dealing with a band of knights who
turn the tables on alien invaders in 135 A, D,, Tau Zero, an excellent
exanple of science fiction wikth a solid technological btasis, and *The
Sharing of Flesh” with equml skill, In stories like “The Sharing of
Flesh” and "Jorruey’s End ,* Anderson proves himself capable of writing
stories which have as much emotional impact as any of Harlan Ellison's,
"The Sharing of Flesh” focuses on the quest foxr vengeance by a woman
whose husband was killed and saten by a menber of an alien race under
study, The story twrns on a blologlcal fact, and on the woman's reali-

28Jn.lu Blish, More Jssuss at Hand (Chicmgo: Advent; Publishers,

1970), p. 140,
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sation of the difference between vengeance and justice, “Jourmey's End,”
an earlier stoxry, depicts an encomnter detwesn two tedepaths who have
sought each other for years, hoping to build a lasting relationship,
¥hen they finally mest, they can only hate each other because sach in-
stantly knows sll the cther's secrets, shawes, guilts; though they kmow
that these things are common to all people, they will nct admit to any-
one that these things exist in themselves, "The Quesn of Alr and Dark-
ness” involves an alien race which uses ayth and superstition as weapans
againet human colonists, Anderson's stories, at their best, deplct the
effects of technological developments on individuals, axd explore the
implications of concepts like telepathy (as in "Journey's Emd"),

Anderacnm has won Hugos for the following staries: "The Longest
Yoyage,” "No Truce with Kings,” "The Sharing of Flesh,” "The Queen of
Alr and Darkness,” and "Goat Song.” "The Queen of Alr and Darkness” and
"Goat Song" also won Nebulas, Anderson’m 1973 novel, Pecple of the ¥ind,
was nominated for the Hugo and Nebula awards,

Issac Asimov 18 one of the field's best known authors. He hes
written some of sclence fiction's most memorable stories. HRelatively
1ittle of his output, however, has been science fiction, Asimov has
written a large number of books on sclence, history, literature, and
mathematics for the general reader, In the area of sclence fiction, he
writes what is called "hard” sclence fiction, solidly technologleally

based stories, His most recent novel, The Goils Themselves, is an exan-

pley it deals with a new energy source, the electren pump, and the reall-
sation by a few individusls that the use of the pump could result in the
destruction of two miverses,

His robot stories are among his most famous, They include I
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Robot, The Caves of Steel, and The Naked Sun. These storles put an end

to the robot=Frankenstein wave of the 19208 and 30s and set up the pos-

tulates now known in scienoe fietion as the thxree laws of robotics, com-
mon sense concepts that would be almost certain te be the governing laws
of robot behavior if robots were real, The Caves of Steel and The Naked

Sun are excsllent examples of the merging of science fictien and myatery,

one of Asimov’s specialties, A colleoction of stories in which Asimov

blends these two genres has been published, Asimov’'s Mysteriea, He has

also writien a straight mainstream nyatery novel, A Whiff of Death (also

publishsd as The Death Dealers),

In 1966, his Poundation Trilogy (Foumdation, Poundatien and Em-

pire, anl Second Foundation) was given a special Hugo as best novel

seriss, These novels span centuries of future galactic history and

comprise ocne of sclence fiction's classic works,

Other Asimov titles inclule Pebble in the Sky, The End of Etex-

nity, Earth Is Room Enough, The Early Asimov, Nightfall and Other

Stories, and The Martian Way. Asimov has edited two volumes of Hugo

winning short fiotion, The Hugo Winners, and a ccllection of science

fiction storles from the 1930s, Before the Golden Age.

J. G, Ballard writes J, G, Ballard stories; no one else can do
Ballard stories--they are of a kind, cannot be successfully imitated,
He is one of the moat controversial writers of science fiction, and un-
doubtedly cne of the most experimental, His storles turn away from the
canventional herces exemplified by Heinlein's supremely oompetent char-
acters and focus on the people who do not act; his stories examine time,
exanine people and thelr lack of perception, He has written several

novels dealing with world-wide catastrophes; these are The Dyowned ¥arld,
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The Burning World, The Nind from Nowhere, and The Crystal World, He has

written a number of stories set in a place called Vermilion Sands (col-
lected wnder the title Vermilion Sands), whers men soulpt clouds, where
psychotxropic houses reflect the mental and emoctional states of their
awners, wvhere plants sing, His first scienocs fictiom story, "Prima Del-
ladonna,” was one of these, In 1966, Ballard began & ssries of what he
called “condensed novels™ which left many of his resders bawildered and
some hostile, These pleces include “You and Me and the Continum®™ and
"Yous Comas Maxilyn Monroe,” Two of his stories involved him in a com-
troversy in England; these were "The Assassination of John Fitsgerald
Kennedy Considered as a Downhill Mctor Race” and "Plan for the Assassina-
tion of Jacqueline Kennedy,” The latter, Ballard says, "is about the
popular image of Jacqueline Kennedy as translated through all the tele-
vision, newspaper and magasine medis)™ the former is, nildly put, a
brilliant story,

Ballard's books include Terminal Beach, Chronopelis and Other
Storles, The Voices of Time, Passport to Etemmity, The Atrecity Exhibi-~
tion, and the recent novel Crash,

Alfred Bester's output has been distinguished, but small, Alex-~
el Panshin has called him the "most intense amd flamboyant writer sci-
ence fiction has ever priaduood."‘?9 His novel The Demolished Man de-

picted a society with s telepathic police farce, and a man who dared to
comnit murder in spite of the odds against him., This was the first no-

vel to be awarded the Hugo, The Stars My Destination tells of a quest

2901exe1 Panshin, "i Basic Science Fiction Collectiom,” Library
Journal, 95 (June 15, 1970), p, 2226,
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for vengeance in a teleporting soclety; Samuwel R, Delany has noted that
sany readers and writers consider it to be the single best aclence fic-
tion novel, Damon Knight, noting the book's incomsistsncies, its flaws,
finds 1t "grotesquely moving, . .Bester has made a work of art out of
Junk.'Bo Bester has written some of the field's best short stories,
among them "Fondly Fahrenhelt,” ®The Men Who Nurdered Mohammed,” “Of
Tine and Third Avenus,” and "idam and No Eve,"” Beater had been silent
for years, working as an editor for Holiday magasine, but recently left
that position and returned to writéng; his short stories have appeared
in recent issues of solence fiction asgasines and a nev novel is sched-
uled for serialiszation in Analog, beginning with the November 1974 issue,

Jamos Blish has been writing solence fiction sinee 1939, Under
the name William Atheling, Jr,, Blish has written acme of the best sci-
ence fiction criticism avalladle, Two volumes of his critical werk are
avallable, The Issue at Hand, and More Issues at lHand, Blish btrings to
his oriticism a nowledge of cther serwas of literature, not just science
fiction, which enables him to do a better job as a critic than most,

His oriticliam views sdlience fiction as being subject to the same re-
quirements that fiction in general must meet.

His swn fiction shows careful thought and extrapolation in terms
of scisnce content-~~the cemslderation of the implications of ideas, An
exanple of this is the tetralogy Cities in Flight; prior to this series
anti=gravity devices, long a stock item in sclence fictiom, were naimr
taken to their logical oonclusion: why use them skyply te pwwsr space-

3°Duon Knight, In Search of ¥ondsr (21 ed,, Chicago: Advent;
Publishers, 1967), p. 236,
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ships; why not spacefaring cities? The series, taking in centuries of

future history, is one of the classic workas of sclences fiction, His
novel A Case of Consolence won the 1959 Hugo, and is regarded as ome of
sclence fiction's finest exanples of religious speculatiom,

In the April 1932 issue of The Magasine of Fantasy and Seience

~ Piction, Lester del Rey nctes that a widespread criticism of Blish's

| work is that it is cold, He further notes that some readers complain
that thexe is little characterization in some Blish stories, This is
duwe to the fact that much of Blish's work has been cersbral in nature,
that exploration of concept in science fiction stories sometimes limits
the room for character development, As sxamples proving that Blish can
create characters that live, he cites the novel The Frozen Year and the
shart story *Swrface Tension," !

Blish's novels inclule Black Easter and The Day After Julgment,

both dealing with xeligious themes, Jack of Eagles—one of the best nov-

els dealing with psionica, Midsssmer Century, Dootor Mirabilis, and The

Warriors of Day. A number of collectioms of Blish's short stories have
been published, and Blish has also written sdapiations of the Star Trek

sexries,

Jorge Luis Borges is not a science fiction writer, tecimically
speaking, He is a poet, essayist, and short story writer who should have
won a Nobel Prize in literzture years ago, Where sclence fiection often
has its roots in sclence and its effect on people, Borges chooses as his
source material philoscphical concepts, litsrary themes, dreams and

311.001:.01- del Rey, “The Hand at Issue,” The Magasine of Fantasy
and Selence Flotiem, 42 (April 1972), p. 76.
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nythology. In the manner of science fiction, his stories explore the
implications of these concepts; they are some of the most brilliant
speculative fantasies ever written. Many of them were written in the
19408, but they did not begin to appear in English translations wntil
the 1960s,

One of the central themes in many of Borges' stories is that
Ran can never really hope to understand the universe; he may have the
truth in his hands, but he can never be certain that it is the truth,
He frequently uses the labyrinth as a symbol for ths universe, His
books include Ficoiones, Labyrinths, Dreantigers, Doctor Brodie’s Re-

port, The Aleph and Other Storles, 19331969, and Selected Poems, 1923-
1967,

Ray Bradbury does not really write sclence fiction, say the
purists; they are right., Science has little to do with Bradbury's work.
His technology is impossibdle; he has a profound distrust and fear of
sclence and technology. All that is completely beside the peint, Rrad-
bury is not selling technological marvels; his focus is emotieon, feeling,
dreams and nightmares, His Mars has been described as a rural Illinois
town, seenmingly as alien as the ice cream shop across the stireet, Some
may be put off by his dressing straight pecople staries in science fictien
garb, However, Bradbury was the first science fiction writer to win
widespread critical approval from people like Christopher Isherwood,
Craham Greene, and Bertrand Russell,

In his introduction to Bradbury's posm in Again, Dangerous Vi-
sions, Harlan Ellison aske who else in the genre has achieved that level
of respectabllity, cites Bradbury am one of the writers most often recom~-

mended to new resders, He then asks;
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¢ 1+ oCan you ever really forget that thing that called to the
foghorn from the sea? Can you really forget Uncle Elnar? Can you
put out of your mind all the black folk leaving for Mars, years be-
fors the blaock folk started telling you they wanted out? Can you
forget Parkhill in *, , ,And the Moon Be 5till as Bright” dolng
target practice in one of the dead Martian c¢ities, “shooting out
the crystal windows and blowing the tops off the fragile towers™?
There aren’t many guys in our game who've given us so many treasur-
able memories,)?

Some of Pradbury's works are recogniszed as olassics of the field,
These inclule The Martlan Chronicles, The Illustirsted Man, Fahrenheit
451, and The October Country, Other Ersdbury titles include The Golden

Apples of the Sun, A Medicine for Melancholy, Dandelicn Wine, and I Sing
the Body Electricl He has written a volume of poetry, ¥hem Elephants

Jast in the Deoryard Eloomed; Bradhury collaborsted with Johm Huston on

the soxript for Huston's fila of Moby Dick, ard later wrote a play, levi-
athan 99, translating the story intc science fiction terms. His most

recent book is The Halloween Tree,

Arthur C, Clarke is probdably best known for the film and novel
version of 2001; A Space Odyssey. Clarks is, with Bradbury, one of the

few sclence fiction writers whe have won mainstream approval, He has
written over forty-five books, fiction and non-fiction, One of his books
on science, The Exploration of Space, was a Bock of the Menth Club zelec-~
tien,

His fiction titles inolwde the classic Childhood’'s End, A Fall
of Mocmdust, The City and the Stars, and hie most recent nevel, Rendes-

vous With Rama, Whioh won both the Hugo and thes Nebula for 1973 and tied

with Robert Merle's Malevil for the John W, Campbell Memorial Award,

leh.rlan Ellison, ed,, Again, Dangerous Vieicns (New York:
Doubleday, 1972), p. 176,
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Childhood's End inclules one of the elements later incorporated

into 2001~=the alien race assisting man in climbing up the evoluti cnary
ladder, It covers over a hundred years of man's existence under the
Overlords, ending with man's merging into a cosaic Overmind, the end of
nan as he had dbeen and the beginning of a new phase of his existencs,
In addition to the awaxds he received for Rendegvous with Rama,

Clarke won a Hugo for his short story "The Star,” which depicted the
loes of faith of a priest when he realized that the star that shome
over Bethlehem was a supsrnova that destroyed an advanced race; his
1972 novells, "A Meeting with Medusa,” won the Nebula. In 1962, Clarke
received the Kalinga Prize for the ‘popularisation cf science, His non-
fioction titles include The Exploration of Space amd Profiles of the

Future, His fiction titles inclule Tales cf Ten Worlds, Earthlight,

The Deep Range, The Nine Billion Names of God, The Wind from the Sunm,

and Reach for Tomorrow,

Hal Clement is Imown chiefly for two novels. One is Mission of
Cravity, perhaps the ultimate "hard™ science fiction novel, The other
is Needle, in which an allen criminal and detective stalk each other an
Earth after possessing human hosts, Beth novels were included in the
Science Fictlion Writers of America besic checklist, Mission of Gravity
is set on the planet Mesklin, a world with a gravity muoh higher than
that of Earth, This novel is a model of careful fictional extrapolation;
the aliens have been carefully thought out and are the kind of 1life foams
one would expect to find on a werld such as Mesklin, The planet itself
exhibits a structures that wonld be found under such conditionas, In the

recent sympoeium of articles, Science Fiction Today and Tomorrow, .Cle-

ment's essay dealt with the process of imagining alien beings that fit
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into the postulated environment of the story,

Clement's other books inclule Iceworld, Cycle of Fire, Natives

of Space, Small Changes, Star Light, and Ocean on Top.

Philip K, Dick is reputed to be one of the firast writers to ex-
periment with 1SD, In an interview in the Felruary 1974 isaue of Vertex,
Dick notes that his major novel, The Three Stigmata of Palmer Eldritch,
was written before he had ever seen any acid, His short story in Harlan
Ellison’s anthology Dangerous Vismions, "Falth of Qur Fathers, was sup-
posed tc have been written under, or inspired by, acid, Dick pointed
out that it is not possible to write anything while under acid, that the
one thing he ever wrote while tri.pi:ing was a page of latin, with a 1lit-
tle Sanskrit tossed in; there was no market fer that sort of thing,

Perhaps the factor that gives much of Dick's work the quality
of nightmare is the recurring notion in his stories that things are not
necessarily wvhat they appear to be,

His novels inclule Martian Time-81ip, Ubik, Eye in the Sky, and
the 1963 Hugo winner The Man in the High Castle, This novel is one of
the classic parallel-world stories, set in an alternate world in whioch
Germany and Japan won the Second World War, The detalls of everyday
1life in such a world have been brilliantly workid out, Ome of the in-
teresting features of the novel's creation is Dick’s use of the I Ching,
Several of the novel's characters use the ancient Chinese oracle in
thelir everyday lives, Dick used it too, plotting the acts of his char-
acters by it} when one of the characters used the I Ching, Dick used
the book himself to determine the character's actions,

Dick’s first novel wae Solar Lottery, set in a world operated

by random chance and the use of games theory, In theory, anycne at all
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can rise to the top, the position of Quismaster, When one of the char-

acters fixes the games, he says that he had lived by the rules faor
yoars, and realiged that the odds against him were so great that thexre
was virtually no chance of winnings "We're betting against the house
and the house always wins,")) Damon Knight points out that there is a
eriticism here, not just of the flotional soglety, but of any soclety,
our oWm melmod.:*

Other Dick titles include Galactlic Fot-Healer, Comnter-Cleock

World, The Preserving Machine, We Can Bulld You, Now Wait for Last Year,

and Dr, Bloodmoney, or How We Got Along After the Bomb, His most recent

novel is Flow My Tears, the FPoliceman Said,

Philip Jose Farmer has won three Hugo awards, the first in 1953
as most promising new writer, the secood in 1968 for his Dangercus Vi-
sions story, "Riders of the Purple Wage,” and the third in 1972 for his

novel To Your Scattered Bodies Go.

Farsexr was the first, and for a long time the only, writer to
deal seriously with sexual and religiowm themes in sclence fietion,
Steries along this line include The Lovers, “Open to Me, My Siater,” and
"Mother,” The 1960 Hugo nominee "The Alley Man" deals with an immortal
Nearderthal, who may be a god as well, Night of Light, also a Eugo nomi-
nee, deals with an allien religion,

Farmer's recent wark includes the Riverwerld novels, To Your

Scattered Bodies Go, and The Fabulous Riverboat, set on a planet where

Bpm11p K. Dick, Solar Lottery (New Yorks Ace, 1955), p. 177.

Bul)ual Knight, In Search of Wander (21 ed,, Chicagos Advent,
Publishers, 1967), p. 230,




76
all the men and women who ever lived are reincarnated on the banks of
an incredibly long river, A third volume, the comclusion of the story,
is in preparation., Farmer has also done “blographies" of fictional
chaxacters; Tarzan Alive and Doc Savage: His Apocalyptie Life have been

published, and a biographical article dealing with Kurt Vomnegut's per-
yetunlly penniless science fiction writer Kilgore Trout appeared inm a

fan magasine, Farmer says that he plans to write biographies of The
Shadow, Fu Manchu, Allan Quatersain, Travis MoGee, d'Artagnan, amd others,

Farmer’s novels include Traltor to the Living, Time's Last Cift,
Flesh, Lord Tyger, and A Feast Unknown, Short story collectioms include
Strange Relations, Down in the Blask Gang, and Farmer’s selection of his

own representative works, The Book of Philip Jose Farmer,

Harry Harrison is best mowm at the moment for his 1966 novel

Make Room! Make Reoml, a realistioc deplotion of the end results of over-
population; the setting is New York in 1999, with a population of thirty-
five million people, After eomsiderable revision and the addition of

an extremely effective shock ending, it became the basis for the recent
motion picture Soylent Green, Harrisen has written a number of novels
whiech, though not classics, are compstently dome amd thoroughly entexr-
talpning, Amang his best are the 1965 novel Flague from Space (reprinted
as The Jupiter lLegacy), which handled the idea of an alien disease lomg
before anyons had heard of Michasl Criehton, and Bill the Galactic Hero;

the latter is a hilarious spoof on the military and on the war-egainat-
the-glien= story.

Harrison's other novels include Tumnel Through the Deeps, The

Technlcolor Time Machime, The Stainless Steel Rat, Captive Universe, The

Daleth Effect, and The Jtainless Steel Rat's Revenge, His most recent
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novel ia Star Smashers of the Galaxy Rangers, a parody on space opera,

Robert A. Heinlein has won the Hugo for beat novel four times;
that is a record, The novels are; Double Star, Starship Troopers,
Jtranger in a Strsange Jand, and The Moon Is a Harsh Mistress, Heinlein

80ld his first story in 1939 and has been writing ever since; he is
widely regarded as the best scilence fiction writer in the business,

As noted earlier, the fascimation in many of Heinlein's stories
is not 80 much in the deplction of the characters as 1t is in the apec-
ulation, the throwing areund of ideas, Heinlein can be remarkably ver-
satile, Starship Troopers is little more than a glorification of the
military, putting forward a view of the soldier that finds no rooz in
it for the non-glorious things Lthat happen in war; death is not always
glorious (assuming that it is ever glorious)., Nane of the ugliness is
shown here; the premises of the fictional soclety Heinlein sets up are
never questioned, However, the 1961 novel Stranger in a Strange Lamd
attacks a number of contemporary sacred cows-~religlon, government,
sexunl mores; it is hard to bslieve that the same man ¥wrote both these
books, This is an illustration of the fact that the science fiction
writer should be able to take a number of different stands on various
issuves for the purpose of the stoery—for that matter, any writex should
be able to do that,

Through the 19408 amd 19508, Heinlein wrote a number of stories
that fit into the same general framework; they became kmown as the Fu-
ture Histoary storlies. Theae storles have been collectsd into an omnibus

volume, The Past Through Tomorrow, which includes the shert story collec-
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Heinlein's novels, The Puppet Masters, is one of the most powerful of

the invasion-from-space stories,

Heinlein’s most recent novels are I Will Fear No Evil and Time

Enough for lLove; the Lives of Lasarus Long; the latter is the final

volume of the Future History serles,

Heinlein wam the first science fiction writer to imspive a full-
length eritical stuly; the study was Alexel Panshin's Heimlein in Dimen-
sion, a tharough examination of Heinlein's works, of his strengths and
wesknesses as a writer, It is an important beck for anyome interssted

in an analysis of one of science fiction's msjor figures,

Damen Knight ia perhaps th; best editor in the field; his series
of original amthologtes, Orbit, regularly publishes seme of the best new
work in science fiction, His A Sclence Fiction Argosy, in sdditica to
gathering some of the genre's best short stories, deserves praise for

btringing two classic novels, Bester’s The Demclished Man and Theodore

Sturgeon’s More Than Human, back into hard covers, Other anthologlies
edited by Knight inclule A Century of Science Fictien, A Century of Great

Short Sclence Fiction Novels, A Pocketful of Stars, Perchanoe to Dresaam,

and Citles of Nomder,
Knight is also one of science fiction's major critics, the first

to write serious criticism of the field, His columns have besen collect-

ed in the book In Jearch of Wonder, still one of the best critlcal works
on science fiction avallable,

This says nothing about Knight the writer; he is noted mainly
for his shart works; one of his funniest is "The Big Pat Booa,” in which
a farmer confronted by alien visitors in search of souvenirs sells them

cowpats and gets along quite well while the boom lasts, Another, "To
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Serve Man,” was sdapted for Rod Serling's Twilight Zone TV series, His

short story collectione inclule In Deep, Far Out, and Turning On, Knight

has also written a number of novels, among them The Rithian Terror, A

for Anything, Mind Switch, The Analogs, and Hell's Pavemsnt,

Frits Leiber, like Poul Anderson, has won five Hugos and two
Nébulas, The Hugos are for his novels The Big Time and The Nanderer,

and the short storles "Gonne Rall the Bomes,” "Ship of Shadows,” amt
#7111 Met in Lankhmar,” Nebulas were awaxrded to “Gonna Rell the Bonea™
and "I11 Met in Lankhmar.,"

One of Leiber's specilalties is the modem terror story, the ser-
iocus consideration of the forms that dark beings llke ghosts, witches,
stc, might take in the ncdern world, His firet story, "The Automatic
Pistol,” dealt with this theme; it concermed a pistol haunted by its
former owner, Ancther is "Gonna Roll the Bomes,” from the Dangerocus
Visions anthology, His nevel Conjure Wife treats witcheraft in a modern

setting, a small collegs town; the premise here is that all women have
eccult powers, In this setting, a number of faculty wives use their
powers te advance thelr husbands® careers, When professer Norman Saylor
finds his wife’s chaxms, he forces her to bum them, leaving them bdoth
vulnerable to attack by the other witches, The book approaches the sud-
Soct of black magic in s careful, logical manner; it is ame ef the best

modern herror stories, It was later filwed under the title Burnm, ¥Witch,

Burn.

Isiber has also written fantasy stories in the sword-and-sorcery
line, & seriea centered around the charscters Fafhrd and the Gray
Mouser, Books in this seriea incluie Swords Agailnst Wisardry, Swords
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Against Death, Swords in the mist, and The Swords of Lankhmar, His

Hugo and Nebula winning novella, "Il1 Met in Lankhmar,”™ was part of
this series,

Leiber‘'s novels imclule Gather Darimesa!, The Green Milenniwm,

The Silver Egxheads, and A Specter Is Haummting Texas, Collectioms of

his short works inclule Night's Black Agtnts, The Night of ihe Wolf,
The Boeck of Fritz Leiber, You Are All Alene, and the new cellection The

Best of Frits Leiber, The last cecllection gathers a number of Leiber's
finest steries, among them “The Man Who Made Frienda with Electricity,”
"Coming Attraction,” and “The Ship Sails at Midnight.*”

In addition to these, Leiber has written several stories areund
the theme of "The Change Wars,” O(ne 1s reprinted in The Best of Frits
leiber, The center of this series is the Hugo winmiag novel The Big
Time, In these atories, opposing forces fight a war using time travel
as a weaponi each side attempts to alter the past so that the other never

galned an sdvantage, or never existed at all,

Frederik Fohl, former editor of Galaxy magaszine, is the auther
of a large awmber cof short stories and novels, Nost prominent among
these are the novelas Pohl wrote in collaboration with the late C, N,

Kornbluthy these novels incluled The Space Merchants, Search the 3ky,

and Gladistor-gt-law, The Space Merahants was included cm the STWA ba-

sic cheoklist and was described there by Alexel Panshin as “"the first
and hest of a school of satire in which advertising, housing, insurance,

or scme other cantemporary problem is swelled to moemolithic 1npntrt.nneo.'35

35\1exe1 Panshin, "A Basic Sciemce Piction Collectiom,” Library
Jowrnal, 95 (June 15, 1970), p. 2228,
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In thia case the problem was advertising. A fragment left behimd by
Kornbluth was completed by Pohl and won the Hugo for best short story
of 1972, "The Meeting.,” Pohl’s novels imclude Drunkard's Walk, Slave

Ship, A Plague of Pythoms, and The Age of the Pussyfoot, Pohl has alse
done a number of aovels in collaboration with Jack Williamsen; these

include The Reefs of Space, Starchild, Rogus Star, Usdersea City, and

Underssa Quest, A number of his short story collectiess are avallable,

anong them Day Million, Twxn Left at Thursday, Alternating Currents,

The Man Who Ate the World, and The Gold at the Starbow's End,

Cliffoxd D, Simak 1s a two-time Hugo wimner, omce fer the novel-
ette "The Big Pront Yard,“ amd onco for his 1963 novel VWay Statiam. The
novel comcerns an earthman chesen te be humanity's link with sllen xraces;
however, mno one aust know about the poasibllity of contact with other
werlds until man is juiged to be ready for centact, te be olvilisged,

80 his heme 1s a way station, a resting stop for allen travelers; the
man doss not age, however, and this fact draws the curiocaity of others,

Simak's best knowa work is City, the 1952 Internatienal Fantasy
Avard winner, Clty is a collectlen of stories taking place at various
voints in Earth'’s future; man is gone, succeeded by mutated, intelli-~
gent doga, It traces man's evelution and departure from earth and the
earth's histery through the ascemdence of insect 1life as the dominant
form, One of the stories in this set, "Huldling Place,” was included

in the first velume ef The Science Fictien Hall of Fame, City is in-

cluded cn both Damon Knight's and the SFA's checklists,

Simak's other werks imclude Ring Around the Sun, Cemetery World,

The Goblin Resexvatlon, Why Call Them Back from Heaven?, Out of Thelr

Minds, The Werewelf Primciple, A Cholce of Gods, Destiny Doll, They
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Walked Like Mem, and Time Is the Simplest Thing,

Theolore Sturgeon, says Damen Knight, "1is the most accomplished
technician this field has preduced, bar nobely, net evem Bradbury., . , ,
and for the last few years he has been earnestly taking leve apart tc
sees what makes it tiok.'36 It is love, in all its forms, that stands
at the core of Sturgeon's werk, His story "If All Men Were Rrothers,
¥ould You:Let Ome Marry Your Sister?” serlcusly explores the incest
taboo, and man'’s irrational reaction te a world where that taboo does
not exist, ™When You Care, When You Leve” is a stumning pertrait ef
a woman driven by love to an almest hepsless attempt te oheat death,
*Slow Sculpture,” a Hugo and Hobula- winner, combines a cancer cure and
two peeple groping their way teward a relationship with each ether in a
story with a bonsal tree as a syabol for love,

Theugh a mumber of his stories are fantasies, rather tham hard
science fiction, many of them are perfect examples of sciemce figtlien
as Sturgeen himself once defined it "a stery about human beings, with
a human problem, and & human selution, which would net have happemed at
all without its science content,” ®“Slow Sculpture™ has a human problem,
and a human solution, but it would not have happsned {(at least not the
way it did) without its sclence comtent, the cancer cure., "Brownshoes”
has a human problem axl a husan solution: a radical who had sade a tech-
nelcgical discovery realises the enly way to make sure that the world
benefits from it is to use the established chasnels--patents, respeota-

bility, manipulatien of pesoplesand governments, etc; the change in hin

36Dn¢u Knight, In Search of Wender (21 ed,; Chicago: Advent:
Publishers, 1967), p. 115.
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destroys his relationahip with a woman he had loved, Solution) there
is none., The relationship ia shattered, and can never be restored, It
would not have happened (again, at least nct the way 1t did) without the
sclence content, the discovery which triggered the change in hinm,

Damon Knight also stated that Sturgeon writes about people rather
than technological marvels; characters come first, This is truve; the
stories mentioned above, "Slow Sculpture” and “"Brownmshoes,” have hap-
pened millions of times before and they will happen millions of times
in the future, The essential stories here are not stories of techno-
logical breakthroughs, They are stories of relationships, of people
¥hc change and the effects of those changes, "Slow Sculpture” deplots
the beginnings of a relatiocnship, the end of the paraslyzing fear that
can lead a person to let a chance for love slip past him; the science
content hsre, the cancer cure, merely serves to bring these people to-
gother, In "Brownshoes” the scienoce content is the trigger that begins
the disintegration of the love between the people involved, "A Saucer
of Loneliness,” ocne of Sturgeon's finest stories, ends with the begln-
ning of a rslationship and an end to two lonely existences; the science
content 1s a small flying saucer that turma out to be similar to a bot-
tle tossed into the ocean, carrying a message; that loneliness must be
shared when it becomes too great to be bormey *, ., .know by this that
in immensity thers is one loneliexr than you,” People come firet, other
marvels secord,

Sturgeon's books inelude the short story colleotions E Pluribus

Unicorn, Caviay, The Worlds of Thealore Sturgeon, Allens 4, Case and the

Dreamer, Sturgeon Is Alive apd Well, and the novels Venus Flus X, Some

of Your Blocd, The Synthetic Man, and the classic More Than Human, winner
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of the 1954 Tnternational Fantasy Award, Sturgeon also wrote two scripts
for Star Trek and adapted one of his best-imown short works, “Xilldoger,"

for a televiaion movie,

Jack Williasson has been writing steadily since 1926; his moet

important work is the 1949 novel The Humanoids, The novel grew from

two of Willlamson'’s shorter works, “With Folded Hamds® and *, ., A
Searching Mind,.* It deals with the creation of the Humanoids, robots
whose only purposes are "To serve and obey, and gusrd men from harwm,."
The Humanoids, created by an inventor who deaspaired of man's abllity to
conduct his own affalrs, have the capability to produce more of them-
selves and have set up plants for tixis purpose on thelr home world, which
is fortified against attack, They give their thind purpose, guarding
men from harm, full priority, and take great pains to ensure that no
human being will be harmed by anything, including his own carelessness
or desire to take riska, The result is a benificent dictatorship of
machines; they enforce that third rule to its ultimate degree, smoking
is harmful, so smoking will not be permitted; men have been kmown to
drown, thersfore swimming will not be gallowed, And Bo on,

Willismson has written s number of fantasy novels as well, among
thes Darker Than You Think, a modern werewolf story, and The Reign of
Vigardry, The latter novel takes as iis premise the idea that the wi-
gards in the time of King Minos really posseased supermatiral powers,

Two of Williamson's novela, The Humanoids and The Leglion of Space, were

incluled in the SFMWA checklist,

Jack Willismaon teachea at Easterm New Mexico University; his
doctoral dissertation, H, G, Wellss; Critic of Pregreas, was recently
published, His other works inclule The Legion of Time, Star Bridge
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(in collaboration with James Gunn), Bright New Universe, The Moon Chil-

dren, and The Pandora Effect, He has also written a number of novels
in oollabaration with Fredsrik Pohl, inclwiing Undersea Quest and the

forthcoming Doomship,

The following section of this chapter deals with writers who h
have achieved prominence during the 1960s; some have been writing since
the 19508 but did not achieve major stature until the last decade,

With the rise of these writers, a controveray in the field began,
a sort of literary tempest in a teapot, over something referred to as
*The New Wave,"” There is no way to define "The New Wave," If asked to
define it, one would probably have .to say something to the effect that
"New Wave" stories are downbeat, that they experiment with style and get
so wrapped up in these experiments that they ignore content, ignore the
story; one would also have to add that most of the time that description
will not fit the story wder disoussion., If asked to name "New Wave”
writers, one would probadly have to point to Harlan Ellisen, Roger Zelas-
ny, Samuel Delany, J, G, Ballaxd, Michael Moorcock, Norman Spinrad, and
othera; finally, one would have to add that all these writera and othera
who have been called “New Nave”™ have denied 1it,

What "New Wave" is, really, 15 a meaningless cateh phrase used
to lump together stories by widely different writeras who do not fit the
pattern laid dewn by Isaao Asimov amd Robert Heinlein, Some of the more
Tabid fan critics used to rave about getting rid of this "New Wave"” gar-
tage and thus keeping science fiction safe for "Doc” Smith reprints,

It is all a farce; Thomas Disch stories would not destroy thes markst for
Smith novels ard J, G. BEallard has not driven Isaac Asimov off the print-
ed page, It is futile to even attempt to compare what Ballard does to
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what Robert Silverberg does in his work, The writers who have been de-
sexribed as "New Wave® are individuals going in their own directions,
To lump thea together under one vague term is pointleas and linscceurate,
The term "New VWave” will nct be used again in this paper. However, the
librarian will find it used from tike:to time in review magasines and
general articles e science ficilon outside the soiemce fiction maga-
sines, It can be safely ignored, as it is likely to be the mumdling of
someons with space to i1l for a column, and little to £ill the space

with,

Plers Anthany's first published novel was Chthon, a 1967 Hugo
and Nebula nominee, His work hegn.ﬁ appsaring in magasines soocn after
its publication, Ome of his stories, "Getting Through University,” was
on the 1969 Huge ballot, The 1969 novel Macroscope was also nominated
for a Hugo,.

His booke inclule Sos the Rope, The Ring and The E.S,P. Norm
(both in collaboratiom with Robert Margroff), Oxn, Ommivere, Prostho

Plus, Yar the Stick, Rings of Ice, axd his most recent, Triple Detente,

He has also begun a series of novels centered around a master of ortiental
fighting arts (in collsboration with Roberto Puentes),
Anthony's story in Again, Dangerous Visions is a perfect example

of the kind of work Harlan Ellison sought for these volumes, “In the
Barn” is set on a parallel world under investigation by an agent from
Earth Prime--the only Earth to develop the means to travel to and from
the parallel worlds, The story depicts an operatien common on Earth--
the breeding of milk cows, The cateh is that the parailel world has no
bovinea; other human beings are used for cattle, their diets deliberate-

ly kept deficient to prevent the develcpment of intelligence, muscles
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controlling the tongue ssvered, By the time the "animal" reaches adult-
hood, it has no potential other than that of being a good cow, In his
afterword to the story, Anthony notes that the only difference between
this Earth and our own is that one form of mammal has been replaced by
another in the baxn, The story questiona whether or not morality has
to be defined only in terms of human beings, whether our treatment of
animals does not show our "morality" for what it is--a false front,

The story is shoecking and extremely effective, cne of the most danger-
ous visions in the book, It shakes up the reader's assumptiona, which

1a one of acience fletion's chief functions,

John Brunner'’s work began l;ppoo.ring in the United States in
1952, Since 1958 he has sold about fifty books; he 1s one of England's
best-known selencs fiction writers, Much of his work before the mid-
19608 appeared as Ace Double paperbacks, ssaddled with titles like The
Astronauts Must Not Landl, Castaway's World, and Listen! The Stars!

BErunner has since revised a number of these, expanded them, and pub-
lished the new versions under cther titles,

Brmner, a consistently good writer ever since he entered the
field, asswmed major importance in the early and mid-60s with novels
1ike The Whole Man, The Squares of the City (both Hugo nominees), and
The Long Result., His most important werk to date, perhaps, 1s the 1968

novel Stand on Zansibar (Hugo winner, Nebula nominee), This novel gives
a detalled piloture of an overpopulated workl, adapting the teciniques
Dos Passos used to convey general trends and specific detalls of 1ife

in 2010, The Sheep Look Up focuses on the disintegration of the world‘s

ecological balances and the results of that disintegratlon. The Jagged

Orbit, Brunner's 1969 Nebula noeminee, depicts an America torn by racial
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eonflict, The Squares of the City, the 1965 Hugo nominee, is patterned

on a chess game played in 1892 between Steinits amd Tchigorin,

Brunner is the author of a number of excellent short stories,
and seversl collections of these are available, Time-Jymp is a colleo-
tion of stories that are perfect exaaples of black humor in scisnce
fiction, Out of My Mind and Frmm This Day Forward gather a number of
Brunner’s best short pleces from the 19508 to date, John Brunner has
also written straight mainstreas fiction, incluling the suspense novel
Year the Butcher's NMedal, and a number of folk songs, Hls novels in-

clule The Wrong End of Time, The Stone that Never Came Down, Total

Eclipse, and Age of Miracles,

Samuel R, Delany, as noted earlier, was one of the moat honored
science fiction writers of the 1960s, His novels, Babel-~17 and The Ein-
stein Intersection, won Nebulas, "Aye, and Gomorrah" received the Neb-
ula as best short story of 1967, "Time Considered as a Helix of Semi-
Precious Stones™ won both the Nebuls and the Hugo, Nova and "Lines of
Power” wers on the 1968 Hugo ballot,

Delany’'s first novel appeared in 1962; this was The Jewels of
Aptar, It was followed over the next three ysars by the trilogy The Fall
of the Towers, consisting of the novels Out-of the Desd City (pubdlished

as Captives of the Flame), The Towers of Toron, and City of a Thousand

Swms, Two more novels followsd, Empire Star snd The Ballad of Beta-2,
Delany’s short storles began to appear in 1966, His first short story
sale was to Harlan Ellison's anthology, Dangerous Visions; the story was
the Nebula-winning “Aye, and Gomorrah,* His other short stories include
"Drifiglass” and "The Star Pit," His novel Nova incorporated into a

brilliantly imagined science fiction setting the theme of the quest for
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the Grall,

For a year, Delany and his wife, poet Marilyn Hacker, edited a
quarterly anthology of ariginal spsculative fietion, Quark, The books
also inclmied poetry and illustrations, In addition to work by estab-
lished writers such as A, E. van Vogt and Thomas M. Disch, Quark also
published storiea by new writers like Bl Bryant and Vonda MaIntyre,
Delany wrote several critical articles during this time, some of which
appeared in Quark, and he eatablished himself as an iamportant critic of
the field. Particularly important was his article in Extrapoclatiom,

*About 5,175 Worda,* Delany has been silent for about two years, at this
writing, though another novel, Dhalgren, is forthcoming,

Thomas M, Disch sold his first short story in 1962, his firet

novel, the controversial The Genocides, in 1965, Six other novela fol-

loweds Mankind Under the Leash, Focho Round His Bones, Camp Concentration,

Thé Prisoner (adapted from the television series of some years dack),

the recent 334, and Black Alice (in collaboration with John T, Sladek),

Diach has s0ld short storlea to a number of magasines--moat of
then science fictlon magazines; other storles have appeaved in Playboy,
Knight, Paris Review, and the Transatlantic Review, In 1973, he edited

Bad Moen Rising, an anthology of original stories of political seclence
fiction, A portion of his novel 334 appeared in this book, Two col-
lections of his short stories have been published, Fun with Your New

Head, and 102 H-Bombs, Disch's postry has appsared in a number of the
little magasines,

His novel Caap Concentration was nominated for a Nebula, but he
declined the nomination, In this novel, political prisoners and con-

scientious war objectors are subjected to blological experiments to
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increase their intelligesnce; the side effect of the experiment, however,
is slow death,

In the afterword to "Things Lost,” in Again, Dangerous Visions,

Disoh noted that rates of paynent for science flction are low, too low
for him to make a living unless he increases his rate of production,

So, Diach writes less sclence fiction lately,

Harlan Ellison is a phenomenon) no other word fits, Ellison is
the field’s most honored writer, having won five Hugo awards, two Nebu-
las and two Writer's Guild awards for television scripts, His anthology

Dangerous Visions was given a special award as the most significant and

controversial sclence fiction Book lof 1967,

Ellison’'s Hugo awards were for the short werks “'Repent, Harle-
quini’ Said the Ticktockman,” "I Have No Mouth and I Must Screan,” "The
Beast That Shouted Love at the Heart of the World,” “"The Deathbird,* and
the television script "City on the Bige of Forever,"” from the Star Trek
series, This script also won a Writers Guild award. The Nebulas were
for the short stoxry "'Repent, Harlequinl’, . ." and the novella “A Boy
and His Dog.“

His science fiction is generally dark; where Sturgeon's work ex-
plores love, Fllison's work shows a great famillarity with hate and vio-
lence, His writing is intensely personal, and powerful, some of the
nost powerful writing in the field of science fiction or out of it,

To gather material for his first novel, Ellison ran for ten
weeks with a New York street gang; an account of this period was given

in his book Memos from Purgatory, He wrote a number of short stories

and novels dealing with juvenile delinquency, In addition to short

stories and novels, Ellison has also written film and television seripts
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and criticiamy his television criticisa appeared in a weekly column for
the Los Angelss Free Press, "The Glass Teat,” His televiaslon credits

inclule scripts for Burke's Law, The Untouchables, Star Trek, Quter

Limits, Cimarron Strip, Yoyage to the Bottom of the Sea, The Man from

U,N,C,L,E,, and Suspsnse Theatrs, He cresésd the current series, The

Starlost, but walked away from the project and had his name removed
from the ascreen credits when the network began to tinker with the comn-
cept.

His anthologles, Dangerous Visions and Again, Dangerous Visions,
are sclence fiction landmarks, Both include stories that experiment,

that treat new ideas and themes, or themes that were considered too hot

to handle in the standar] magazine markets, Dangerous Visions incluled

stories by Samuel Delany, Frite Isiber, Fhilip Jose Farmer {all of whom
won awards), Theolore Sturgeon, and also a story by a writer whose work
has been mainly in television and fila, Howard Rodman (Rodman wrote

many scripts for The Naked City and Route £6; he i the creator of the

current television series larry 0). Dangerocus Visions introduced many
new writers to science fiction readers, and made them sit up and take
notice of other writers who had been working for years without achlieving
deserved recognition, such as R A, Lafferty. The book incluled thirty-
three storles,

Again, Dangerous Visions was a follow-up project, even larger
than Dangerous Visions; this book included forty-six stories by writers

who were well established in and out of the field (James Blish, Ray Brad-
bury, Kurt Vonnegut, and Bernard Wolfe) and by newer writers such as
Dean R, Xoontz, Joanna Russ, Ursula K, LsGuin, Plers Anthony, Gene Wolfe,

and K, M, O'Donnell, Joanna Russ ant Ursula ILaGuin won awards for their



92
stories, A third volume, The Last Dangerous Visions, is in preparatioen,

Ellison's books inclule the short story collectbns Alone Against

Tosorrow, Paingod and Other Delusioms, Over the Rige, Gentleman Junkle,

Approaching Oblivien, and the novels Rockabilly, Doomsman, and The Man

with Hine Lives, He wrote a number of short stories in collaboration
with authors such as Robert Silverberg, Algis Buirys, and Roger Zelamy);
these have been collected in the volume Partners in Wonder,

In his introduction to the collection 1 Have No Mouth and I Must
Soreas, Theolore Sturgeon deseribed Harlan Ellison as “"colorful, intru-
sive, abrasive, irritating, hilarious, illegical, inconsistent, unpre-

dictable, and cne hell of a writer;">! That sums it up neatly.

David Gerrold, unlike many writsrs of the field, did net work
his way up with short stories and Ace Double paperbacke; Gerrcld began
to establish his reputation with a televiaion soript for Star Trek,

The script was "The Trouble with Tribbles,” which was nominated for a
Hugo and was easily the funniest episcle of the series,

His stories appeared regularly in magasines and original antho-
logies, amcng them Harry Harrison’s Nova and Ellisom's Again, Dangerous
Visions, He has published several novels: The Flying Sorcerers (in col-

laboration with lLarry Niven), Space Skimwer, Yesterday's Children, When

Harlie Was One, and The Man ¥ho Folded Himself, A collection of his

short works is avallable, With a Finger in My I. Gerrald has also sdited
four anthologies as well: Gamsratiomn, Protostars, Sclence Fiction Empha-~
sis 1, and the recent Alternities, Each anthology is a collection of

37 Iheodare Sturgean, “The Mover, the Shaker,” I Have No Mouth
and I Must Scream, by Harlan Ellison, (New York:s Pyramid, 1967), p. 12.
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original stories, Gerrold has published work by James Tiptree, Gene
Wolfe, and Ed Bryant, among others,

In addition to these, Gerrold wrote two books dealing with the

Star Trek series; The World of Star Trek, and The Trouble with Tribbles,

the latter dealing with the production of his own episcde, In both,
Gerrold demonstrated a thorough understanding of television series pro-
duction, In his analysis of Star Trek’s virtves and flaws, of its final
third-season decline in quality, he traced the process by which a tele-
vision series solidifies into formula writing and finally dies, The
books had a lot to say about the creation of television drama and about
writing in general, proving that in television criticism, cne David Ger-
rold is worth more than one hundred Cleveland Amorys,

Gerrold'’s novels, When Harlie Was One and The Man Who Folded Him-

self, wers nominated for the Hugo and Nebula awards.

Frank Herbert has been writing science fiotion for twenty years)
his first novel, Dragon in the Sea (now available wunder the title Under
Pressure), appsared in 1956, Herbert's real prominence, however, camk
in 1965, with the monumental novel Dune, It picked up both the Hugo and
the Nebula for best novel, Dume has enjoyed a large success with stulents,
The novel depicts a planet ef sand, of heat, where a single drop of water
is a preciocus commcdity, werth killing for, In 1969, Herbert published
a sequel, Dune Nessiah,

a fascinating account of the attempt of a group of space travelers to
construct an artificial consciousness to control their vessel, The Eyes

of Heisenberg, The Santaroga Barrier, Whipping Star, The God Makers,

Hellstrom’s Hive, and the powerful Soul Catcher, He edited a book of
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articles on the environsental crisis, New Warld ar Ne Woerld, Two col-

lections of his short works have appeared, The Worlds of Frank Herbert

and The Book of Frank Herbert.

Dean R, KEoontz sold his first science flction atory in 1967,
and followed it with other atories and novels that made him an important
name in the field within four years, In seversl of his starles, Koonts
explored the implications of the ldeas put forth by Marshall McLuhan,

Two novels were written around McLuhan's notions, The Fall of the Drean

Fachine and the mainstream novel Hung, and iwo short stories, “A Dragon
in the Land” and "A Mouse in the Walls of ths Global Village." The lat-

ter short story appeared in Again, Dangerous Visions,
His novele inclule Beastchild, Fear That Man, Dark of the Woods,

The Dark Symphamyy Hell's Gate, Star Quest, Antl-Man, A Darkness in My

Soul, The Flesh in the Furnace, and Demen Seed,

Koontz hes sold a number of novels mder pseudonyms, and recently
published an excellent book on the writing and marketing of category flc-

tion, W¥riting Popular Fletion,

A collection of his short stories, Soft Come the Dragous, has

been published,

R, A, Lafferty is a writsr unlike any in the fleld, or for that
aatter, outaide of it, His stories are marked by an umbelievable sense
of humor, usually black, and the air of the tall tale, One of his early
novels, Space Chantey, was a comic science fiction retelling of the Odys-
sey.

Lafferty has been writing for at least fourteen years, but did

not begin to achieve recognition until the late 1960s. His 1968 novel
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Past Master was on the Huge ballot. The 1972 novel The Devil is Dsad

was a Nebula nomines, In 1973, cne of his short stories finally took
a Hugo award {tying with Pohl and Kornbluth's "The Meeting"); the atory
was “Eurema's Dam.,* Other Lafferty stories have appeared in several of
the numberous "Year's Best" anthologles, particularly those edited by
Judith Merril and by Donald Wollheim snd Terry Caxrr, ‘Two collections
of his short works have been published, Nine Hundved Gramimetbers and

Strange Deings, His novels to date are; Space Chantey, Past Master,
The Resfs of Earth, Fourth Mansloms, Arrive at Esstexrwine, The Flame Is

Green, and The Devil Is Dead, Ilafferty has alsc writiten two books out-

side the science fictiom fileld, Ckla Hanmall, and The Fall of Rome.

Ursula K, Le Guin's major work to date 1s the Hugo and Nebula
winning novel The left Hand of Dariness; set on the planet Gethen, it
deals with the efforts eof an emissary from a loose confederatiom of pla-
nets to establish formal diplomatic and cultural contaet with this world,
It also deals with his reactions to the natives, who are neither male ner
female, but ambisexual. During their period of kemmer, they becoms sex-
uslly active; one may assume either rele and must find another in lemmer
who has sssumed the opposite role, The envoy, Genly Al, is regarded as
a sort of freak, being frosem into ocme sexual role, The planet Gethen
1tself 1s as vividly deplcted as Arrakis in Herbert’s Dune, Gethen
{called Winter by its first visitors) is a warld of glaclers, with few
habitable areas,

In sddition to the awanxds for The Left Hand of Darkness, Ursula

ILe Guin also received Hugos for her stories "The Word for World Is Forest™
and "The Ones Who Walk Away from Omelas.” Her novel Ths Farthest Shore

received the National Book Award for Children's Literaturs. The lathe
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of Heaven was a Nebula nominee, as was her short story "Nine Lives.,"
Hexr novels incluie Planet of Exile, Rocannon's World, City of

Illusions, A Vizaxd of Earthsea, The Tombs of Atuan, and her most recent,

The Dispossessed,

¥s, Le Guin has tanght at the Clariom Writers Workshep,

Barry N, Malzberg has writtem down one of the most umsettling,
torrifying moments in modern asclence fictiaon:

There are the three astronauts; two of them are walking on the
nocn, telling old jokes or quoting the Bible again. The thind, orblting
in the command module, thinks about the banality of it all--the jokes,
the Bible, the aseptic inhuman image the astronauts must project, even
te the point of belng told never to curse while om a mission, The thimd
man fires the retro-rockets, pulls the command module out of lunar arbit
and heads for home, The other twe are stranded, This 1s froam the short

stery "Still=Life," in Agaln, Dangerous Visions,

Malsherg has dome at least three stories around this idea. They
are "Still-IAife,” the seotion "Offertory and Resolution™ in the novel

Universe Day, and The Falling Astromauts, Malsberg, under his on name

and the pseulomym K. M, 0'Donnell, has written a number eof stories deal-
ing with his vision of the space programx, The vision is perhaps best,
Af simplistically, summed up by quoting from lUniverse Day and "Still-
Life.” In Universe Day, astromaut Miller is walting for a mishap to
make return to Earth impossible; he will then tell everyone an Earth
what he thinks of them, He will destroy the astrenauts' aseptic image
by shouting ebscenities and exposing himself on camers, He saysi

"Ne cannot live our lives as if the bottom two-thims of them
do not exist, . . .If we go out into space we carry the best and the
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waret % us all boud up together and we should not behave other-
wigse,"

In "Still-Life” the third astronaut has just pulled out of lunar
orblt and tells Mission Control;

"I's going home, . . I've had 1t, I won't take any mors, You
cannot pregran the miverse you sons of bitches, there are things
going on outside of all this which you cannot onvision let alcme un-
depstand and there must be an end to this banality: do you understand
that? It has got to end sometime, The universe is vast, man is
emall, , ,there are stars out thexrs you haven't even discovered yet,
how did you think you could do this to ws? V¥We're human, human deo
you understand that,”3?

It has been noted that Nalsberghhates the space program, but it
is not expleoration that infuriates him——it is the dehumanising effect of
all that hardware, the inhuman image projected by the astromauts and Mis-
sion Contrel, In man's expleration of apace, Malgberg indicates, man's
arrogance and menophobla will determine his actions, In the opening sec-
tion of ndverse Day, “"Apocrypha as Prologus or:i The Way We Wish It Hap-
pened,” Malzberg shows man's conquest of the solar system, planet by pla-
net; "fighting every atep of the way," the astronauts arrive at the vil-
lages of the natives of the planeis and do the necessary——kill a few just
to show who is in churge, or in “defense,” Malizberg notes that since no
sentient life was observed on the meon, no defensive msasures were neces-
sary, The ssction ends with a paragraph on the conquest of Pluto, Gaul
Jolding meets God in a FPlutonian desert, does the necessary, and becmes

vice-Lord of the planet, MNan'’s efforts to reach the stars after this

333. M. 0'Donnell, Universe Day (New York: Avon, 1971), pp. 35+36.

391(. M, 0'Donnell, "Still-Life,” %&x%‘gﬁ‘rcﬂm Visions, od.
Harlan Ellison (New York: Doubleday, 1972), p. .
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point are delayed by the Crarmd Disasters, “, . .1t was 6831 befere man
first set bomb eam extra solar 1:.-:r:'l.'t.t:u.',sr."40

Malgberg's vision of the space program finds its fullest expres-
alon in the novel Universe Day, which is not a novel in the canventional
asense but a collection e¢f interrelated short works that appeared in maga-
gines and anthologies over a peried of twe yearas, They are comnected
not by characters and plets, but by theme and concept, ™"Still-life* was
originally planned as part of this book,

Malzberg has also done staries dealing with assassination, such

a8 the recent novel The Destruction of the Temple, with relligious themes

("Chronicles of a Comer,” “Track Two,” amd others)y his 1972 novel, Be-
yond Apollo, won the John W, Campbell Awaxd as best novel of the year,
His 1973 novel Herovii's World presented a bleak picture of the

1life of a hack sclence fiction writer who is becoaing a multiple person-
ality as his raough tough psevdonym and his fictional here try to take ¢
contrel of his life, since the writer was incapable of handling his life
anyway., Along the way, Halsberg‘ dissected the werld of sclence fiction
writing, fandom, and publishing,

In a letter in the July 1974 issue of Fantastic, Malzberg stated
that he is phasing out of sclence fictlon writing and gradually, if he
can afford it, out of full-time writing, He =ald part of the reason may

be found in Herovit'’s World, So, there may not be very many stories

coming from Malsberg in the future, and that is a shame,

His books include In the Enclesure, Gather in the Hall of Pianets,

Screen, Oracle of a Thousand Hands, Tactics of Conquest, The Falling As~

"ox. M, 0'Donnell, Universe Day (New York: Avem, 1971), pp, 17-18,
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tronauts, The Men Inside, and his most recent novels, On a Planet Alien

and The Day of the Burning, Two collections of short pieces, Final ¥War
and Other Fantasies and In the Pockst and Other SF Starles, have also

been published,

Larry Niven writes science fiction besed on solid scientific
extrapolation, harxd aciemce fiction, His first short stery appeared in
1964, His stories "Neutron Star” and “Inconstant Moem™ won Hugo awards,
and his 1970 novel Ringworld won both the Hugo and the Nebula, "Becalmed
in Hell™ anmd "Not Long Before the End™ were Nebula nominees, and hia 1973
novel Protector was nominated for the Hugo and the Nebula,

Niven has zlso done some a.t:tielou of a speculative mature~-one
on time travel, and why it is impossible (This one includes a discussion
of the inability of the English language to handle time travel and it
points out the new tenses that would be required, etc,), and another on
teleportation, Ancther article was a wildly funny, logical explamation
of why Superman could never father children with a human female,

Niven'’s novels include World of Ptasvs, A Gift from Eaxrth, and

The Flying Sorcerers (with David Gerreld). A number of collections of

Niven’s shart works have been published; Neutron Star, The Shape of Space,

All the Myriad Ways, The Flight of the Horse, and the recent A Hole in

Space,
Some of Niven's stories have treated the‘theme of the organ bank,
the result of transplant aurgery. One of these was "The Jigsaw Man," in
Dangerous Visions, It suggested that crgan banks might one day be sup-
plied with parts from executed criminals, and that people might be willing
to see the death penalty imposed cn miner crimes if each execution meant

a longer life span for themselves, The story was a Hugo nominee,
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Alexei Panshin’s first novel, Rite of Passage, won the 1969 Neb-

uls awvard and was on the Hugo ballot. His other novels are Masgue World,

Star Well, and The Thurb Revelution, Panshin is the author of the erit-

ical stuly of Robert Heinlein's work, Heinlein in Dimensicom, Since the
publication of this book, Panshin has become one of the major eritics

of the field, His column, "Soience Fiction in Dimension,”™ began appear-
ing in Fantastic Magasine in 1970, He now writes the columrn, and his
stories, with his wife Cory, PForthcoming froam the Panshins is a oritical
study of modern science fiction, or creative fantasy as they call it,

The World Beyond the Hill, Pertions of this book have appeared in Extra-

polation,

Joanna Russ is the author of two novels, Plenis on Faradise amd

And Chaos Died, and a number of short stories, One of her short stories,

"When It Changed,” won the Nebuls for best short story of 1972, Both of
her novels were Nebula nominees,
Ms, Russ is also an excellent critic; she reviews hLooks regular-

ly for The Magagine of Fantasy and Sciencs Fiction, and has published cri-

tical articles in Extrapolation, Vertsx, and the Clariom anthelogies,

Some of these articles have focused on the handling of femala characters
in science fiction stories, on how the he-man mnyth destroys-every story
in vhich 1t appears,

Her shoxrt stories have appeared in the major science fictlon mag-
asines, and in magazines such as the Manhattan Review, Several of her
plays have been produced Off-Off Brosdway, and she has acted in cormuni-
ty theatre, Joanna Russ has taught creative writing at Cornell Univer-
sity for several years; she also teaches at the Clariem Writers' Werk-

shep, A new novel, The Fomale Man, is forthcoming,
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Robexrt 3ilverberg is ene of acience fiction's most prolific
writers; he is also quite posaibly science fiction's best writexr, He
has won two Huges, one in 1956 as most promising new writer, amd one in
1969 for his novella "Nightwings,® Silverberg also received Nebulas for
his shert story "Passengers,” and for the novel A Time of Changes,

Therns was on the Hugo ballot; so were The Book of Skulls and Dying In-

side, Dying Inside and The Masks of Tiwe were Nebula nominees; the for-

meT received a special John W, Campbell award for excellence in writing,

Silverberg is one of the truly professional writers in the fleld;
he fuses atyle and theme perfectly, as Thomas Clareson pointed out, but
he also makes it loock easy, This 4= an indiecation of high art--not just
to do something, but to do 1t 80 well that it seens effortleas, Heming-
way had that gift; sany have read, for instance, "The Killers,” er "The
Short Happy Life of Francis Macomber,” and thought "Why, that looks easy;
I could write that well."” Of couwse, when they sit down to the type-
writer, they find that it is not that easy. Silvarberg has the same
quality,

A number of themss run through Silverberg’'s work, One ia canni-
balism, in a number of different formm, In "Flies,” he depicts a man
who serves as a yelaying station for am allien race, watching and stuly-
ing pain and suffering ameng humans, Thorns fecuses on a mutilated as-
trenavt and a girl manipulated into a destructive relationship so that
the manipulater can feed on thelr pain., "Road to Nightfall" 1s a liter-
al depicthen of cannibalism, Another theme is that of redemption, foumd
clearly in Dewnward to the Earth,

Thomas Clareson, in his article "Robert Silverbergs The Compleat

VWriter,” notes;
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Communications that 1s the starting peint, but that werd alone
fails to encompass his ceatral cencern, , , ,Silverberg seems drawn
to the dilemma of man i1selated anid the fragmemtimg cultures of the
contemporary werld, Most of'ten, despite the existence of his dark
side, he seens dissatisfied with mexre portraits of man's alisnatien.
Thua, like Clifferd Simak, he enploys man's encounter with nonhuman
intelligence, be 1t alien or androld, to search for values which he
and his readers may accept, Nor should eme forget that his use ef
such familiar devices as telepathy, multiple perscnalities fused
within a single consclousness, and time travel--as well as the theme
of immortality--simply provide him u wider range of plot materials
to work with as he seeks for those moments which transcend man's
loneliness, man's separateness, Iike Simak, he quests for unity,*l

The quest for unity, the need for communications this is the
center of Silverberg’s work, It is most clearly visible in the receat

novel Dying Inside, discussed earlier in this study,

In an article on Silverberg, Barry Malsberg stated that "The
idea was te take the cliohed, famillar themes of this field and do them
right, hiandle them with the full range of modern literary tochniquc."ua
Silverberg does this, mexging extrapolation with a concerm for psople and
what makes them tick,to yleld a body of work that offers genuine insights
into the human oondition, Malzberg finished that article by stating
that Silverberg is "the best writer currently producing in English,”

Silverberg's novels include Up the Line, The Second Trip, To Live

Agmin, Hawksbill Station, The Masks of Time, The Time Hoppers, Nightwings,

To Open the Sky, and Tower of Glass, Short story collections include the

recent Unfamiliar Texrritery, The Reality Trip and Other Implausibilities,

Barth's Other Shadow, and Moonferns and Starsongs,

MThms D, Clareson, "Rebert Silverberg: The Compleat Writer,™

The Magasine of Fantasy and Science Fiction, 46 (April, 1974), pp. 7h-75.

azBarry N, Malsberg, “Robert Silverberg,” The Magarine of Fantasy
and Science Piction, 46 (April, 1974), p. 69,
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In additiea to his science fiction, Silverberg has also written
booka on archasology, biolegy, oceanegraphy, history, physics, ecology,

arnd several biographies, He has also edited about twenty-five antholo-

gles,

Norman Spinrad is the auther of five novels and a number of short

stories, The novels are; Agent of Camos, The Solarimms, Bug Jack Barren,

The Men in the Jungle, and the recent The Iron Dream, Bug Jack Barron

was on the Nebula ballet in 1970; this novel was serialized in New Worlds
magasine, and because of the forthright sex scenss (and also, probably,
the opinions expressed an politicians and power-seekers), it was de-
nounced in Parlianent and its autht;r called a degenerate, The Men in

the Jungle grew from a short story idea for Dangerous Visions; it dealt

with revolutionary tactica, The story Spinrad finally wrote for Danger-
ous Visions was "Carcinoaa Angels,” a fumny story about cancer. Spin-
rad's short stories have appeared in Amalog, Orblt ("The Big Flash,” in
Orbit 5, is one of the most powerful science fiction short stories of
recent years), Galaxy, Playboy, and Vertex, His Star Trek script, "The
Doomsday Machine,” was nominated for a Hugoe award,

His recent novel, The Iron Dream, is actually a science fiction
novel by Adolf Hitler, who never bscame the Fulirer but emigrated and set-
tled in the U,8, and became a science fiction writer, The violence of
the book is incredible, dbut after a while it ceases to have any real ef-
fect on the reader--which may be the point, People can become jJaded to
the point that violence no longer affects them and they can sit back and
yawn about it, In addition, the book is also a paredy of the "sword and
sorcery” stories,

A collection of Spinrad's shert works, The lLast Hurrah of the
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Golden Horde, has been published,

Kate Wilhelm, strangely, has received only ome Nebula award,
"Strangely," because she 1s one of the best writers im the field, The
s¥ward was for her short story "The Flanners.” She has written a number

of novels; The Killer Thing, The Nevermore Affair, Margaret amd I, Let

the Fire Fall, The Clone, and The Year of the Cloui (the last two in

collaboration with Theodore L, Thomas), Margaret amd I was a Nebula nom-

inee, Two collections of her short stories have been published, The

Downstairs Room and The Mile-Long Spaceship, Her werk appears regularly

in the Orblt anthologies and in the science fiction magacines, Kate

Wilhelm teaches at the Clarion Writers' Workshop.

Roger Zelazny started writing in 1962, By 1968, he had picked
up two Hugos and two Nebulas, The Nebulas were for the short pleces
"the Dhors of His Face, The Lamps of His Mouth” and "He Who Shapes,®
The Hugos were for the novels , , ,And Call Me Conrad (available under

the title This Immortal) and Lord of light, Hie novel Jack of Shadows

was a Hugo neminee, and the 1969 Isle of the Dead was om the Nebula bal-

lot, "A Roaes for Eccleelastes™ appeared in 1963 and made Zelazny a
major nane in the field; it teo was a Hugo nomdnes,

Zelazny wrote a number of stories using myth flgures of various
cultures, Leord of lLight utilizes the Hindu pantheon; This Immortal uses

figures from Greek folkloxre. In Isle of the Dead, Zelasny devised a pan-

theon of his ssn for the story,

When "A Rose for Ecclesiastes” appeared in 1963, Zelazny was
greeted with almost mmanimous praise, Theodore Sturgeon latsr called
the story one of the most beautifully written and peassionately expressed
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works of art ever to appear anywhers, Harlam Ellisen said Zelasny was
the reincarnation ef Geoffrey Chaucer., It should be noted that mobody
in the genre, with the pessible exceptiens of Robert Silverberg and
Theodore Sturgeen, can outwrlte Zelazny when hé 1= at his beat, However,
Zelazny has not been at his best since 1969, The recent novels have
been, en the whole, sirwight adventure nevels; Zelawmny is very good at
writing straight adventure novels, If these books, 1like Nine Princes

in Amber, Jack of Shadown, and the recent To Die in Italbar, were writ-

ten by anyone else, they would be regarded as major work by a Bright New
Talent, However, Zelazny was 80 good from 1963 to 1969, that he became
his swn standard; the new work was:comparsd to the brilliant stories that
Zelazny hinself had written—-and the new work was found lacking, Perhaps
this ia dus tc the economic preasures of science fictiem writing; it is
hard to say, Zelazny is not, teday, what he was for those six yearsw-
the best science fictiom writer in the field, but a talent that large
does not burn itself out suddenly, Zelazny is still a name to wateh for,

To Die in Italbar is closer to sarly Zelaeny than novels like Nine Princes

in Amber or The Guns of Avalen,

Zelazny's books include This Immortal, The Dream Master (expanded

version of "He Who Shapes”), Four for Tomerrow, Isle of the Dead, Lord

of light, Damnation Alley, Today We Choose Faces, and the excellent col-

One of the most important events in science fiction during the
vast decade is the advent eof the Clarion Writers' Workshop in Science
Fiction and Fantasy, Begun by Robin Scott Wilsen in 1968, the werkshop
has served as a starting point fer a number of writers who wlll alnmost

certainly be mazjor names in the fileld within a shert time, Areng them
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are Bd Bryant, Geo. Alec Effinger, Vonda McIntyre, Glen Cook, Gerarxd
Conway, F. M, Bushy, and James Sutherland, Many Clarion students are
alrealdy appearing regularly in the magasines, Effinger, Qook, Canway,
Busby, and Sutherland have published novels; Ed Bryant has published a
collection of short atories and has a novel om the way,

Robln Scott Wilson edits an annuml collectiom of the best fictiom
from the werkshop, Three of these anthologies hisve been published,
A number of the Clarion writers had stories in Harlan Ellisen's

Again, Dangerous Visions; more will have steries in The last Dangerous

Yisiens,

For reasons of space, this ‘ch..pter could not cover all the amajor
names in modern science fiction, or give eritical discussion on more than

s fTew,
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APPENDIX A
MODERN SCIENCE FICTION: A SELECTIVE BIBLIOGRAPHY

The following bilblliography includes major works by most of the
field's major writers and is offersd as a representative sampling of
science fiction from the late 1930s to date, This list is the personal
selection of the author,

The bibdliography is divided into two sections, novels and col-
lections of short works by single authora, and anthologles. Unless other-

wise irdicated, the books are in print,

Novels and Single Author Collectiens

Aldiss, Briam ¥, Barefoot in the Head, New York: Ace, 1972,

------ The Dark Light Years, KNew York:; New American Library, 1971,

—=-——~Calaxies Like Grains of Sand, New Yorks; New American Library, 1960,

----- The Long Aftermoon of Earth, New York: New American Library, 1971,

w=-we= Moment of Eclipse, HNew York; Doubleday, 1972,

===re= ¥ho Can Replace a Man? New Yorks; New American Library, 1972,

Anderson, Poul, Braln Wave, New Yorks; Ballantine, 1974,

..... The Byworlder, HNew York: New American Libtrary, 1971,
------ The High Crusade, New York; Macfadden, 1968, op,*

----- The Many Worlds of Poul Andersom, FRd, Roger Elwood, Philadel-
phias Chiltem, 1974,

~—=-== The Pecple of the Wind, New Yorks New Americam Library, 1973.

------ The gp«n of Alr and Darkness, New York: New American ldbrary,

#op indicates book out of print



Anderson, Poul, Seven Coaquests, New York; Macmillam, 1970,

~ew-—e Tau Zero, New Yorks Doubleday, 1971,

...... Thres Hearts and Three Lions, New Yerk; Avem, 1970,

-—-=-—- War of the Wing Mem. New York: Ace, 1973,

Anthony, Plers, Chthon, New Yorks Ballantine, 1967, op.
==-eae Macroscope, New York:; Avem, 1972,

-——-—- Rings of Ice, New York: Avem, 1974,

Asinov, Isasc, The Caves of Steel, Greemwich: Fawcett, 1973,

The Early Asimov, New Yorks; Doubleday, 1972,
———==-= Foundation, New York; Doubledsy, 1951,
———=--- Foundation and Eapire, New.Yorks; Doubledsy, 1952,

The Gods Themsdlves, New Yorks Doubledsy, 1972,

==~~= T, Robot, Greenwich; Fawcett, 1970,

wwwwes, The Naked Sumn, Greenwichs; Pawcett, 1972,

——ee-= Nightfall and Other Stories, New Yorks Deubleday, 1969,

——=-— Second Foundation. New York: Doubleday, 1953,

Ball, Brian N, Bimgularity Station., XNew Yerk: DAW, 1973,

Ballaxd, J, G, Chronopelis and Other Stories, New Yerk: Doubleday,
1971,

~-=-== The Crystal Werld, New York: Berkley, 1966, ep.

~=e--- Passport to Etermity, New York: Berkley, 1963, op.

w=—ee- Terminal Beach, New York: Berkley, 1964. op,

m=eee- Yoermilion Sands, New Yerk:; Berkley, 1971, op,
Bayley, Barrington J, The Fall of Chremopolis. New York: DAW, 1974,

Bester, Alfred, The Dark Side of the Earth, New York; New American
Livrary, 1970, op.

~==mw= The Demolished Man. New York: New Americam Library, 1970,

~e=~=e The Stars My Destination. New Yerk:; Bantam, 1970. op,
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Blish, James, Black Easter, New York: Deubleday, 1968, op.

==—w=— A Case of Conscience, New York: Ballantine, 1972,

=w==== The Day After Julgment, New York: Doubleday, 1971, op.

Midsummer Century, New York: Deubleday, 1972,
====w= The Seedling Stars, New Yorks New American Litrury, 1972,
—w——=— Cities in Flight (ommibus volume:; They Shall Have Stars, A Life

for the Staxs, Earthuan, Come Home, and The Triumph of Time),
New Yorks Avon, 1972,

Borges, Jorge Luls. The Aleph and Other Storles, 1933-196G, New Yorks
Dutton, 1970,

—=w==— labyrinths; Selected Stories and Other Writings, Eds, Donald A.
Yates and James E, Irby. New Yorks New Directiems, 1969,

Bradbury, Ray. Fahrenheit 451, New York: Siaon & Schuster, 1967.
wmeee= T Sing the Baly Electricl New York: Knopf, 1969,

===—==— The Illustrated Man, New Yorks Doubleday, 1958,

—~----- The Martian Chromicles, New York; Doubleday, 1958,

“we——= The October Country. New York: Knopf, 1970.

=== Twice 22, New Yorks ﬁeubloda.y. 1966,

Brunner, Joln, Froa This Day Forward, New York: Doubleday, 1972.

=——=-== The Jagged Orblt., KNew York: Ace, 1972,
mem=== OQut of My Mind. New York: Ballantine, 1967, op.
===~== The Sheep Lock Up., New York: Harper & Row, 1972,

====== The Squares of the Clty, New York: Ballantine, 1970,

------ Stand on Zanzibar, New Yorks; Ballantine, 1972,

=-==== Total Eclipse, New Yorks; Deubleday, 1974,

==e==- The Whole Man, XNew York: Ballantine, 1973,

Bryant, Ed, Anong the Dead and Other Events leading Up to the Apoca-
lypse, New Yark: Macalllan, 1973,

Budrys, Algis., Regue Moon. Greamwich; Fawcett, 1960, op.
Burgess, Anthony. A Clockwork Orange, New Yorks Ballantine, 1971,
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Burgess, Antheny., The Wanting Seed. New York: Ballamtine, 1970,

Busby, F, M, Cage a Man., New York: New American Libraxy, 1974,
Campbell, John W, Who Gees There? New York: Shasta, 1951, op,

Capek, Xarel, R,U,R, New York: Washingtem Square Press, 1949,

=m=ne= War with the Newits, New York:; Berkley, no date listed,

Christopher, John., No Blade of Grass, New Yorks Avem, 1969,

====sv The Possessors, New York; Simon & Schuster, 1965,

Clarke, Arthur C. Across the Sea of Stars. New Yerk: Harcourt, 1939,

=== From the Ocean, From the Staxs, New York: Harcourt, 1962,

===—— The Nine Billion Names of Gad, New York: Harcourt, 1967,

Rendszvous with Rama. New York: Harcourt, 1973,

==——= 2001; A Spece Odyssey. New York: Nortem, 1968,

The Wind from the Sun, New York: Harcourt, 1972,

Clement, Hal, Missien of Gymvity., New York: Doubleday, 1954, op.
wamews Noedle, New York: Doubleday, 1950, op,

Compten, D, G. The Sileat Multitude, New York: Ace, 1969, op.

=-=w=~The Unsleeping Eye, New Yorks DAW, 1974,
Canway, Gerard F, The Midnight Dancers. New Yarks Ace, 1571,

em——w= Mindship, New Yark: DAW, 1974,
Cook, Glen, The Heirs of Rabylen, New York: New Americam Library, 1973,

Crichten, Michael, The Terminal Man, New York: knopf, 1972,
De Camp, L, Sprague, Lest Darimess Fall, New York; Ballantins, 1974,

~-=-=— Rogue Queen, New York: Ace, 1973.

Delany, Samuel R, Babel-17, New Yerk: Ace, 1973,
Driftglass, New York; New American Library, 1971,
~=wwwe The Einstein Intersectien, New York: Ace, 1971,

~w—=== The Fall of the Towers, New Ycrk: Ace, 1972,
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Delany, Samuel R. KNova, New York: Douwbleday, 1968. op,
Del Rey, Lester, Nerves, New York: Ballantine, 1970,
am=wee Ptalomato, New York: Putnam, 1971,

Dick, Philip K. De Androids Dream of Electric Sheep? New Yerk: New
Amerioaa Library, 1971.

=~=—w-= Eye in the Sky, New Yorks Ace, 1967, op.
====== The Man in the High Castle, New York: Berkley, 1974,

-—-—-— The Preserving Machine, New York:s Ace, 1969. ep,

-—-—-— Solar Lottery, New York: Ace, 1955, op.

w=ne=== The Three Stigmata of Fidmer Eldritoh, New York: Macfaddemn, 1971,
op,.

Dicksen, Gorden R, Danger--Humanl' New York: Doubleday, 1970,

Disch, Thomas M, Camp Concentration, New York: Aven, 1971,

----- Fun ¥ith Your New Head, New Yark: Doubleday, 1971,

~~==== The Genocldes, New Yorks; Berkley, 1965, op.

----- - 334, New York: Aven, 1974,
Effinger, Geo, Alec, HRelatives, New York: Harper & Row, 1973,

~w=-wew ¥hat Entropy Means to Me, New York: Doubleday, 1972,

Eisenberg, lLarry, Best Laid Schemes, New Yark:; Macmillam, 1971,

Eklund, Gorlomr, All Times Possible, New Yark: DAW, 1974,
we==e= Beyond the Resurrectien, New York: Doubleday, 1973.
===-=- The Eclipse of Dawn, New Yorks Ace, 1971, op.

~ew=== A Trace of Dreams, Kew York: Ace, 1972. op,

Ellison, Harlan, Alone Against Tomorrows; Stories of Alienation in Spec-
ulative Fictian, New York: Macmlllan, 1971, ~

weme-= The Beast That Shoeuted Love at the Heaxt.of the World, KNew York:
New American Library, 7

wwwe~= T Have No Mouth and T Must Scream. New York; Pyraamid, 1972,

~m~~~- Paingod and Other Delusions, New York: Pyramid, 1965. op,
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Ellison, Harlan, et, al, Partners in Wender, New Yarks; Walker, 1971,

Farmer, Fhllip Jose, The Book of Philip Joss Farmer, New Yerk: DAW,
1973.

~=we== Dosm in the Black GCang, New Yerk: New American Library, 1971,
mes—w= The Fabulous Riverboat, New Yorks; Putnam, 1971,

~=—e== The Lovers, New York: Ballantine, 1972,

Night ef Light, New York: Berkley, 1972,

~m-=== To Your Scattered Bodles Go, New York: Putmam, 1971,

Gerrold, David, The Man Who Folded Himself, New York: Random House,
1973,

====ee 3pace Skimmer, New York: Ballantine, 1972, op,

=——=== When Harlie Was One, New York: Ballsntine, 1972,

With a Finger in My I, New York: Ballantine, 1972,
=—=—==~ Yosterday'’s Children, New Yorks Dell, 1972,

Gunn, James, The Listeners, New York) Scxribner, 1972,

Harrisom, Harry. Bill the Galactlio Hero, New York: Doubleday, 1965, op.

~———-- The Daleth Effect, New York: Berkley, 1970,

~w=m== Make Rooml Make Rooml New Yerk: Berkley, 1973,

—=m—=— Jtar Smashers of the Galaxy Rangers, ¥ew York: Putnam, 1973,

=-——=— The Technicolor Time Machine, New York:; Berkley, 1968,

Heinlein, Robert A, Beyond This Horlzcn, New York: New American Library,
1970,

mww=ee The Door into Summer, New York; New American Library, no date
glven,

=ww==——= Double Star. New York; New American Library, 196%, op,

==~<— The Moon Is a Harsh Mistress, New York: Putnam, 1966,

~===—— The Past Through Tomorrew: Future History Storles, New York:
Putnan, 1967,

The Puppet Masters, New York: New American Library, no date glven,

e~ Stranger in a Strange land. New Yorks; Putnam, 1961,
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FAeinlein, Robert A, Time Enough for Love, New York: Putnam, 1973,

Henderson, Zenna, Pllgrimage: The Book of the People, New York:s Avon,
1970,

Herbert, Frank, Deatination: Void. New York: Berkley, 1973,

=—=w=== Dune, Philadelphias Chilton, 1965,

—-—=— Dune Messiah, New York: Putnam, 1969,

----- The God Makers, New Yorks Putnam, 1972,

..... The Santaroga Barrier, New York: Berkley, 1973,

=-mmw= Undexr Pressure, New York; Ballantime, 1956,

Hoyle, Fred, The Black Clouwl, New York: New American Library, 1973,
Jones, Langdon, The Eye of the Lens, New York: Macmillsn, 1973,

Kersh, Gerald, Nightshsdes and Damnations, Greenwich; Fawcett, 1968,

Knight, Damon, Far Out, New Yorks Berkley, 1963. op,
Koonts, Dean B, A Darkmess in My Soul, New Yorks DAW, 1972,

m====~ The Fleah in the Furnace, New York: Bantam, 1972, op.

=~e-== Soft Come the Dragoms (bound with Dark of the Woods). New York:
Acs, 1570, op,

Kombluth, C, M, A FMile Beyond the Moon., New Yorks Manor, 1972,

Kornbluth, C, M, and Pohl, Frederik, Gladiator-at-Law. New York; Bal-
lantine, 1972,

m=ee== The Space Merchants, New York: Ballantine, 1972,

Lafferty, R, A, Arrive at Easterwine, New York: Ballantine, 1973,

~===== The Devil Is Dead, New York: Aven, 1972, op,

w—we== Nine Hundred Grandmothers, New York: Ace, 1970,

~----- Past Master, New York: Ace, 1968. op.

--w—=- Strange Doings. New York: Scribmer, 1972,

---—-~ Pourth Mansions, New York:s Ace, 1969, op,

Laumer, Keith, Nine by Laumer, New Yorks Doubleday, 1967, op.

m===== A Plague of Demons, New York: Paperback Litrary, 1971,
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laumer, Keith, Retlef of the CDT. New Yerk: Doubleday, 1971, op.

~ce—ww Worlds ef the Imperium. New York: Ace, 1973,

le Guin, Ursula K, The Dispossessed, New York: Harper & Row, 1974,

=—-=== The Farthest Shors, New York: Atheneum, 1972,

=====- The lathe of Heaven, New York: Serimer, 1971,

=e==== The Tombs of Atuan. New Yoerk: Atheneum, 1971,

==—-=— A Wizard of Earthsea, Kew York: Parmassus, 1968,

Leiber, Frits. The Best of Pritz leiber. New York: Ballantine, 1974,

The Big Time, New Yorki Ace, 1972,

=—e——=-= Conjure Wife, New York: Universal Publishing and Distributing,
970.

=—mowe The Wanderer., New York: Ballantine, 1972,

Len, Stanislaw, Selaris. New Yorks Berkley, 1971,
Lewls, C, 5, Out of the Silent Planet, New York: Macmillan, 1943,

e==-— Porelanira. New Yerk: Msomillan, 1968,
——wwee That Hideous Strength, New Yorks Macmillam, 1968,

Lupoff, Richerd A, Intoc the Aether, New York: Dell, 1974,

MoCaffrey, Anne, Dragonflight, New Yerk: Walker, 1969,

-—-——- Dragouquest, New Yerk: Ballantine, 1971,

mwee-- Restoree, New York; Ballantine, 1967. op,

Malzberg, Barry N, Beyosd Apolle, New Yorks Pocket Beoks, 1974,
e=~-== The Deatrustion of the Temple. New York: Pocket Books, 1974,

-==-— The Falling Astremauts, New Yerk: Ace, 1971,

~==-—- Herovit's Werld, New Yorks Random, 1973,

~==-=— In the Enclosure, New York:; Avon, 1973,

Tactics of Conquesti, New York: Pyramid, 1974,

Malzberg, Barry N, (writing as K. ¥, 0'Donnell), Fimal ¥ £ and Othe
Fantasies (bound with Treasure of Tau Ceti, by Johm Rackham i
New Yorks; Ace, 1968, ‘ep,
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Malzberg, Barry N, (writing ss K, M, 0'Dounell), Gather in the Hall of
Planets (bound with In the Pocket), New Yorks Ace, 1971,

~e=w—= Universe Day, New York: Avem, 1971,

Miller, Walter M, A Canticle for lelbewitz, New York: Bantam, 1972,

Moorceck, Michasl, An Alien Heat, New York:; Harper & Row, 1973,

m===-= Bshold the Man, New Yerk: Aven, 1970, op,

Niven, Larry., All the Hyriad Ways., New York: Ballantine, 1971,

A Gift from Earth. New York: Ballantine, 1973,

..... A Hole in Space, New York: Ballantine, 1974,

m——ee= Noutron Ster. New York: Ballantine, 1973,

s=ee-=- Protecteor, New York: Ballantine, 1673,
m===-= Ringworld, New York: Ballantine, 1972,

=——-— World of Ptaavs, New York: Ballantine, 1973,

The Crystal Gryphon. New Yerk: Atheneum, 1972,
we—-== Daybreak—-2250 A,D, HNew York: Ace, no date given,

=====w Forermmner Foray. New York: Viking, 1973,

-===~= Plague Ship. New York: Ace, 1972,
~eem-e 3tar Gate, New York; Ace, 1971,

—=w~—= Star Rangers, New Yorks Harcourt, 1953,

=wme=a Witch World, New York: Ace, 1963,

Oliver, Chad, The Shores of Another Sea, New York: New American Library,

S — ————— . S————————.  —

1971, op.
Panshin, Alexel, Rite of Passage, New Yorks Acs, 1973,

Piserchia, Doris, Mister Justice (bound with Hierarchies, by Jokm Phil-
lifent). New York: Ace, 1973,

m—wwe- Siar Rider, New York: Bantam, 1974,
Pohl, Prederik, Age of the Pusayfeot, New York: Ballantine, 1965,

wmw=me Day Million, New York: Ballantine, 1970,
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Pohl, Frederik. Drunkard's Walk., New York; Ballantine, 1973,

~e==-= The Gold at the Starbow's End. New Yerk:; Ballantine, 1972,
...... A Plague of Pythons, Kew Yorks; Ballantine, 1973,

Russ, Joanna, And Chaos Died, New York: Ace, 1970,

=====- Picnic on Paradise, New York: Ace, 1968, op,

Russell, Eric Frank, Siniaster Barrier, New York; Paperback Library,
1964, op,

Sallis, James, A Few Last Warda, New Yorks Macmillan, 1970,

Shaw, Beb, Other Days, Other Eyes, New Yorks Ace, 1972,
------ The Two-Timers, New York: Ace, 1968. op,

Sheckley, Robert, Can You Feel Anything When I Do This? New York;
Doubleday, 1971, :

=—===- Untouched by Humam Handa, New Yorks; Ballantine, 1954, op,

Silverberg, Robert, The Beok of Skulls. New Yerks Scritmer, 1972,

m====- Downwaxrd to the Earth, New York: New American Library, 1971.

~=-=-= Dying Inside, New York; Scribmer, 1972,

m—mee= Earth's Other Shadow, New Yorks New American Library, 1973,

~===== Hawksbill Station, New York; Doubleday, 1967, op.

====== The Masks of Time, New York; Ballantine, 1973,

-=—-=-- Nightwinga. New Yerk: Avom, 1969, op,

—— %".' Reality Trip and Other Implawaibllities, New Yorks Ballantine,
972.

------ The Secornd Trip., New Yorks New American Library, 1972,

- —— - Thm.t N“ Y“kl B..llmtin.' 1973.

==~=—= The Time Hoppers, New York; Doubleday, 1967. op,

m=ewe~ A Time of Changes, New Yerks; New American Library, 1971.
-=-=== Toster of Glass. New Yorks Scrlbmer, 1970,

mee—we Unfamiliar Territory. New York: Scribmer, 1973,
...... Up the Line, New Yerks Ballantine, 1973,
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Silverberg, Robert, The Werld Inside, New York: Deubleday, 1971,

Simak, Clifferd D, Best Science Fiction Stories of Clifferd D, Simak.
New Yorks Doubleday, 1971,

e===== City, New York: Ace, 1973,

====== Time Is the Simplest Thing. New Yeork: Mamor, 1974,

~wvw-= Way Station. New Yerk: Manor, 1973,

«se——e Why Call Them Back Frem Heaven? New York: Ace, 1968, op.

Smith, Cordwalner., Space Lomis, New York: Pyramid, 1968, ep.

Spinrad, Norman., DBug Jack Barron, New York: Walker, 1969,

The Iron Dream., New Yerk: Avem, 1972,

<mmcwe The Last Hurrah of the Gelden Horde, New Yerk:s Avom, 1570, op.

~=e=—= The Men in the Jungle, Kew York: Avon, 1969, op.

Stablaford, Brian M. To Challenge Chaes, New York: DAW, 1973,

=www—= The Parsdise Game, New York: DAW, 1974,

Stapledon, Olaf, Te the End of Time, New Yerk; Fumk & Wagnall's, 1953,
op.

Sturgeon, Theodore, Caviar, New York: Ballantine, 1970,

=w=ee- B Pluribus Unicorn, New York: Ballantine, 1970,

=—=~== More Than Human, New Yerk: Ballantine, 1972,

-===== Sturgeon Is Alive and Well, New Yark: Putnam, 1971,

~w—ee= The Synthetic Man. New Yorks Pyramid, 1974,

=—===- Yenus Plus X, New York: Pyramid, 1969,
-==-— The Worlds of Thecdors Sturgecn. New York: Ace, 1972,

Tenn, William., Of Men and Monsters. New Yorks Walker, 1969,

=—=-== The Square Root of Man. New York: Ballantine, 1968, op,

Tipires, James, Jr. Ten Thousand Light Years from Heme, New Yoxrk: Ace,
1973,

Tucksr, Wilson., The Long Loul Silemce, New York: ILancer, 1969. op.

----- The Year of the Quiet Sum, New York: Ace, 1970,
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Vance, Jack, The Dragen Masters (bound with The lLast Castle), New York:
Ace, 1973-

-~-=== The Dying Earth, New York:; Lancer, 1972,

Van Vogt, A. E, Slan, New York; Berkley, 1970,

====~= The Voyage of the Space Beagle, New York: Mancr, 1974,

=wwe—e The World of Null-A. New York: Berkley, 1970,

Vidal, Gore, Measish, New Yorks Little, Brown & Co,, 1965,

Vonnegut, Kurt, Jr¥, Cat's Cradle, New Yerk; Delacorte, 1971,

------ Player Piane, New Yerks; Delacerte, 1971,

====== The Sirens ef Titan. New Yerk: Delacoxte, 1971,

====== Slaughterhouse-Five, New Yerk: Delacerte, 1969,

~=-=== Welcome to the Monkey House, New Yorks Delacerte, 1968,

Wilhelm, Eate, Abyss, New York: Bantam, 1973,
====== The Downstalirs Room, New York: Dell, 1970, op,

====== The Killer Thing, New York: Doubleday, 1967, op,

=~=we- Margaret and I, New Yerk; Ballantine, 1972,

Williaason, Jack, The Humanoids, New York: Lancer, 1972,

Wolfe, Bermard, Limbo, New Yark:s Ace, 1964, op,
Wolfe, Gene, The Fifth Head of Cerberus, New York: Scribmer, 1972,

Wyndham, John, The Day ef the Triffids, Greemwich; Fawcett, 1972,

~==—= The John Wyndhas Omnibus, New Yerk; Simen & Schuster, 1966,

Zebrowski, George, The Omega Peint, New York: Ace, 1972,

Zelazny, Roger, The Doors ef His Face, The Lamps of His Mouth amd Othexr
Steries, New York: Deubleday, day, 1971,

====we The Drean Master, New Yerks Ace, 1973,

~ww-== Four for Tomarrew, New Yorks Ace, 1973,

===-== Isle ef the Dead, New Yerk: Ace, 1974,

----=- Jack of Shadows, New Yerks Walker, 1971,
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Zelammy, Roger, Lerd of Light, New York: Aveam, 1971,
——---— This Immertal., New Yerks Ace, 1973,

——-w== Te Die in Italber, New Yorks Doubleday, 1973,

Anthelogiea
Asimov, Isaac, ed, Befere the Golden Age, New York: Deubleday, 1974,

=====— The Hugo Winners., New York: Deubleday, 1962, ep,

wwe==~ The Hugo Winners, Velume 2, New York: Deubleday, 1971,

——w-we Soviet Sclence Fictien. New Yerks Macmillan, 1962,

Beucher, Anthemy, ed, A Treasury ef Great Science Fictiem, 2v, New

Bova, Ben, eod, The Science Fictien Hall eof Famwe, Velume 2A & Volume 2B,
New Yerk: Doubleday, 1973,

Ellisen, Harlan, ed, Again, Dgngerous Visiems, New Yark; Deubleday,
1972,

«=——w- Dangerous Visiens, New Yorks Berkley, 1972,

Elwood, Roger, ed, Future City, New Yerk: Trident, 1973,
===eu—- The New Mind. New Yerk:; Macmillan, 1973,
———== Jhewcase, New Yerk; Harper & Row, 1973,

—————- Tén Tomorrows, Dweenwich: Fawcett, 1973,

——e—ee ToROXYrow's Alternatives, New York; FMacmillan, 1973,

Gexrrold, David, ed, Protostars, New York; Ballantine, 1571, op,

Healy, Raymend J, and MacComas, J. Francks, eds, Famous Science Fictiem
Stories; Adventures in Time and Space, New York: Mederm Litrary,

1957,

Enight, Damon, ed, A Science Flcilon Argosy, New Yorks; Simon & Schuster,
1972,

w=w=== Thirteen French Science Fiction Stories, New York; Bantam, 1971,
op,

Merril, Judith, ed, England Swings SF, New York: Doubleday, 1968, op,

Rottenateiner, Frane, ed, The View from Another Shore, New York:; Sea-
bml 19?3-
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Silverberg, Robexrt, ed, Dark Stars, New Yerks; Ballantine, 1969, op,

==-=-=~ The Science Fictlien Hall of Fame, Volume One, New York; Double-
d&y' Ig’?ot

Spinrad, Norman, ed, Modern Science Flctien., New York; Doubleday, 1974

Wilsen, Rebin Scett, ed, Those Who Can: A Science Fictiem Readexr, New
York; New American library,

This 1isting does not include annual anthologies (the various
Year's Bestis, the Nebula anthelogles), or other serial anthalogles
(Merril's early series of Year’s Beets, Knight's Orbit, Wilsen's Clarionm,
Delany’s Quark, or Silverberg’s Alpha)., Alse omitted from the 1list are
a large number ef text anthelogies published to meet the grewing needs
of classes in sclence fiction. Among these are Silverberg's The Mirrer

of Infinity, Dick Allen’s Science Tictiens The Future, and Willis McNel-

ly and leon Stover's Above the Human Landscape,



AFPENDIX B

SCIENCE FICTION AWARDS

The Huge Awards

1953
1954
1955

1956

1957

1958

1959

1960

1961

1962

1963

1964

1965

1966

Novel: The Demolished Man, by Alfred Bester,

Ne awards given,

Naovel: They'd Rather Be Right, by Mark Cliften & Frank Riley,

Novelette; "The Darfsteller," by Walter M, Miller, Jr.
Shert Stery: "Allamagcosa," by Eric Frank Russell,

Novel; Double Star, by Rebert A, Heinlein,
Novelette; "Explormtion Team,” by Murray Leinster,
Shert Sterys “The Star,” by Arthur C, Clarke,

Ho awards given,

Novel; The 3_15 Time, by Fritz Leiber,
Shaxrt Stexy:

Novel; A Case of Conscience, by James Blish,
Novelettes "The Big Fremt Yard,” by Clifford D, Simak,
Shert Stery: ¥The Hell-Bownd Train,” by Robert Blech,

Novel: Starship Treopsrs, by Robert A. Heinlein,
Shert Fiction; "Flewers for Algernon,” by Daniel Keyes,

Novel: A Cantlicle for Leibowitz, by Walter M. Miller, Jr,
Short Staxy: "The Longest Veyage," by Poul Andersaon,

Novel: S r in _g‘%%np_ land, by Rebert A, Heinlein,
Short Fictian; The Hothouse Series, by Brian Aldiss,

Novels The Man in the High Castle, by Philip K. Dick,
Shert Fictions "The Dragen Masiers," by Jack Vance,

Novel: Way Statien, by Clifferd D, Simak,
Short Flction: "No Truce with Kings,” by Poul Anderson,

Novel: The Wanderer, by Fritz Lsiber,
Shert Flotion: "Seldier, Ask Not,” by Geddan Dicksen,

Novel: And Call Me Cenrad, by Roger Zelazny.

Tune, by Frank Herbert, (Tie)

12

Or ALl the Seas with Oysters,” by Avraz Davidson,

Shert Fiction: “'Repent, Harlequin!'’ Said the Ticktockman," by

Harlan Ellison,



1967

1968

1969

1970,

1971

1972

1973

1974

122

Novel; The Moon Is a Harsh Mistress, by Robert A, Helnlein,
Noveletis: "The Last Castle,” by Jack Vance,
Shert Storys "Neutren Star," by Larry Niven,

Nevel) Lord of Light, by Roger Zelazny.
Novella; "N "Heyr Search,” by Anne McCaffrey. (TLe)
"Riders of the Purple Wage," by Philip Jose Farmer,
Novelette; "Conna Roll the Rones,"™ by Fritsz Leiber,
Short Stery) "I Have No Mouth and I Must Scxeam,™ by Harlan
Ellison,

Novel: Stand on Zanzibar, by John Brunner,

Novella) “Nightwings,” by Robert Silverberg,

Novelettey "The Sharing of Flesh,” by Poul Andersan,

Shert Story:s “The Beast That Shouted Love at the Heart of the
World," by Harlan Ellison,

Novel: The Left Hand of Darimness, by Ursula K, Le Guin.

Novella; ™ *Ship of Shy Shndws," by Fritz Lelber,

Short Stery) "Time Considered as a Hellx of Semi-Precious Stones,”
by Samuel R, Delany,

Novel: Ringwoxrld, by Larry Nlven,
Novella) "I11l Met at lLankhmar,” by Frits Leiber,
Short Story) "Slow Sculpture,” by Theodore Sturgeen,

Novel;y To Your Scattered Bodles Go, by Philip Jose Farmer,
Novella) "The Queen of Alr and Darkness,” by Poul iAndexrsen,
Shert Story: "Inconstant Moon,” by Laxry Niven,

Novel; The Gods Themselvea, by Isaac Asimov,

Novella: Ythe Word for World Is Forest,” by Ursula K. Le Guin,
Novelette) "Goat Song,™ by Poul Anderson,
Shert Story; "Eurema's Dam,” by R, A. Lafferty, (T4e)

“The Meeting,™ by Frederik Pohl & C, M, Kormbluth,

Novel: Rendezvous with Rama, by Arthur C., Clarke,

Novella: "The Gixr) Who Was Plugged In," by James Tiptree, Jrx,

Kovelette; "The Deathbird,” by Harlan Elllaon,

Shert Story: "The Ones Who Walk Away from Omelas,” by Ursula K,
Le Guin,

Speclal Award, 1966; Isasc Asimev far The Foundation Trilegy (Best Novsel

Series),

Hugo awards are alsoc given for best magazine, best dramatic pre-

sentation, best artist, etc,; only the fiction awards are listed here,

The 1list was drawn from Isasc Asimov’s anthology, The Hugo Winmers,
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The Nebula Awards

Apparent discrepancies between categories in the Nebula and the
Hugo awaxds are due te the fact that the voters in one group may regard
a particular story as a nevelette, while voters in the other group view
the same werk as a short stery, Thus, Theedore Sturgeon’s “Slow Sculp-

ture” wins a Hugo as best short story and a Nebula as best nevelette,

1966 Novel: Dune, by Frank Herbert,
Novells) "He Whe Shapes," by Rager Zelazny, (T1e)
*The Saliva Tree,” by Brian Aldiss,
Novelette: "The Doers of His Face, The Lamps of His Mouth," by
Roger Zelaeny,
Shert Story: “'Repent, Harlequin!' Saild the Ticktockman,” by
Harlan Elliaon.

1967 Novel: Babel-1?7, by Samuel R, Delany,
¥lewers for Algernem, by Danlel Xeyes,
Nevella; "The Last Castle,” by Jack Vance,
Novelette; "Call Him Lord ,* by Gerdem Dicksen,
Shert Stery: "The Secret Place,” by Richard McKenna,

(T1e)

1968 Novel; The Einstein Intersectisn, by Samusl R, Delany,
Nevella; "Beheld the Man,” by Michael Meerceck,
Neveletitey "Genna Rell the Benes,” by Frits Leiber,
Shert Stoxy: “"Ays, and Gomexrrsh,” by Samuel R, Delany,

1969 Nevel; Rite ef » by AlexeisPanshin,
Novellas "Drag er,” by Anne McCaffrey,
Novelette; "Mother to the ¥Worid,” by Richard Wilson,
Short Story: "The Planners,” by Kate Wilhelm,

1970 Novel; The left Hand of Darineas, by Ursula K. lLe Guin,
Novella: "A Boy and His Dog,” by Harlan Ellison,
Novelette; *Time Considered as a Helix of Semi~-Frecious Stones,”
by Sgmuel R, Delany,
Short Story: "Passengers,” by Robert Silverbsrg,

1971 Novel; Ringworld, by Larry Niven.
Novellas "I1l1 Met at Lankhmar,” by Frits Leiber,
Roveletta;: "Slow Sculpture,” by Theodore Sturgeon,
Short Story; No awaxd,

1972 Kovel: A Time of Changes, by Robert Silverberg.
Kovellas "The Missing Man,” by Katherine MacLean,
Novelette: "The Queen of Alr and Darknesa,” by Poul Andersonm,
Shoxrt Storys "Good News from the Vatican,” by Robert Silverberg,
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1973 Novel: Thc Cods Themselves, by Isaac Asimov,
Novella; VA Meeting with Medusa,” by Arthur C, Clarke,
Novelettes "GCoat Song,” by Poul Anderson,

Short Storys "When It Changed ,” by Joanna Russ,

1974 Novel; Remdesvous with Rama, by Arthur C. Clarke,
Novellas "The Death of Dx, Island,” by Gene Wolfe,
Novelette; "Of Miat, and Grasa, and Sarnd,” by Yonda McIntyre,
Short Story: "Love Is the Plan the Plan Is Death,” by James
Tlptree, Jr.

The John ¥, Campbell Neaorlial Awards

1973 Novels Beyond Apollo, by Barry N, Malzberg,
Special Award:; Dylng Inside, by Robert Silverberg (for excellence
in writing).
1974 Novel; Rendegvous with Rama, by Arthur C, Clarke, (Tie)
Malevil, by Robert M Merle,
All dates given in this appendix are the dates of presentation,
Avards are given each year for the best works of the previous year; the

1974 awards are given for the best stories of 1973, etec,
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