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AHAPTER 1
INTRODUGTION

With the intervention of the United $tates in the World War the
feeling of the Fremch toward ug beseme one of gratitude, whereas it had
previously often been one of annoyanse. Thig new atiitude was expresssd
in the litsrature. The types of characters of the post-war plays did not
shange to any great extent from those of the pre-war period, only pos-
gibly they received more kindly treutment, - |

The American chareoter hasg appeared in ﬁh@ Frengh dramn at least
since the Amerdcsn revolution, at whieh time France intervened on the

part of the newly founded nation,’

The lemders of the war, Washington,
Franklin, and Arnold; were characters in plays at three different
pericds! one in 1791, one between 1830 and 1840, and one abowt 188L.
Washington wae by far the moet important of the three.

Between 17968 snd 1815, due to the suppression of the dramas by
Napoleon, only one play with Amaricans eppeared. During the Restoration
periocd, interest in these oharseters was revived, became of great im-
vortance in the romantic thirties, went into a decline in the forties,
ond then dismppeared. The three tyims that wers developed et this time

were the idealized character, the comedien, and the stage villain.

Among the idealized American types were the patrict, the noble savage,

1 The Historical material canaeming the Amerloan in the French
drems has been taken largely from Virginia Reese VWilthers,

Iyneg
in French Dramas (mnpublished Dosctor's dissertation, University of Chicago,
Chicago, Illinois, 1326). :



and the rich benefactor. The noble savage shows the growing appoul of
the rough sountry of the new natiom. The comedlens were usually an un-
couth backweodeman, a religlous fanatlo, or & burlesque Indian. Both
the Indian and backwoodsman wore types almost unknown to the French, so
the interest iﬁ them wag keen,

At the time of the Uivil war in America, the megro problem was by
far the most importent to the French. Beforé the Olvil war the negro
received kindly ¥reatment at the hande .f the playwrights, but as the
war developed thi‘z character beonme e villain in the plays.

Between the Divil war and the World war there appeared realigtie
'Bypas:. Among these wers business men, orooks, plemsure~geskers, pro=
fepsional men, snd "far~vest men® and oriminals. An institution which
r“éa'aive,d mach ariticiam, both good and bad, was the Amerivan family. It
was bard for the Frensh to understand the fréqumf divoréas.

?i‘h,an game the World war, Before Amerioan entered the war, the
Franch r.ve»eling atill was rather unfr.iandly. Howgver, after the interw
vention, the United States‘ was idealiszed. In the post~war peried some
old types like the bu-eha‘aéa man and the American girl were revived, and
new ones such ms the annoying guest and the valuable friend appeared.
It is the problem of this study to show the influence of the American
charecter on the French drame from 1921 to 1933.

'1‘1"1&3‘ sixteen plays which wore read for thls study wore selected

ation during the years

from among thome ajpearing in Ly Petite

1941 to 1933. They have beon chosen because of an American characier

or an Amerigan setting. The dates given below mre those of the appear-

ange of the play in La Petite Iilustrailon. The authors and names of

ov ]




the plays aret Alfred Saveir, La hultidiue Famme de Barbeebleus (1921);
Félix Cendéra, Atouiw--Ooeur (1932); Jean Sarment, Jp mulp iron syend -
pouE mek (1924); Charles Meré, ba Danse de minuit (1924); Jean Sarment,
¥ndelon (1925}; Menry Kiebeumeckersy I Nult ast & uens (1925); Oharles
Méré, Lg Jarmaval fe L'ameur (1928); Leopold Marchand, I'si tud (1928);
Bdmond meg, %W& da Paris (1929); Jules Romeins, D
and Bogn ou la Pogpension des biens (1931); George Delance, Bluff (1982);
Frensis de Groisset, Plorre gu Jagke-1 (1932){ Paul Worand, Le Vovagour
ot ;,*W (1932); Adnd Deslerog, L'Envers yaud 1'endrost (1933); and
Denys Amiol, Troig gmm@_ (1933},

An to the urgam gation of the thesim, in Chapter II ﬁhare will be

showt some present day tendencies of the theater and a few notes on the
lives end works of the authors of {he plays which were read for this
gtudy. Ohapter IIT will take up the types of American characters which
are found in modern Fronch dramas The customg snd manners of Americe
which are most appealing to the Frensh playwrdghts will be found in
Ghapter IV, In Gapter ¥ there will be listed the Americen words and

phrases which are uged by bath the Frenvh and the Americen chormchers:



OHAPTER 1T
TENDENCIES OF THE THEATER

ue to the influence of propaganda literature brought ebout by the
¥orld war, the theater-going publis, during the years 191418 end shortly
thereafter, tended to seorn any play which was really worth selling.
srtistic. Its main interest was in the plot rather than in the drametie
value of the work, However, = number of thenter managers soon began fo
want in their theaters slays which were betier artistically: These mane
agers, M. Plerre Viber of Le Nouveau ThéRitre Libre, M, Fernand Bagtide of
Le Grimacey ¥. Jaoques Gopeau of Le Vieux<Qolombier and Lugné=Foe of
L'OBuvre selected s group of young writers to work for art in drams and
to try to overcome the prevalent scorn for the artistic drama.

Some progress had already been made whem in 1921 another group of
managers, smong whom were M, Baty, diregtar of pugoensively the Ohimere,
the 8tudio, the Théatre de 1'Avenue; M. Jouvet, direstor of the Oomddie
des Champe~Elysdes; and ¥, Muraens, diregtor of the Théltre des arte,
boonme interested in this work., The (irat group had made @ndugh.pregmaa
that the last group began to ohenge the methoda .f produetion. Their
firet work wes to make some ghanges in the settings for the plays. Thers
wae the introduction of lighting effocts end dreperies for the purpose

of a‘tmosphara,l Their main purpose was 1o suggest rather than to express

the idea.

| * Bamond 5ée, Lo Mouvemont, dramatigue (Parist Les Bditions de
France, 1930), p. 3.



The form of the plsy aleo underwent some ghanges afier tho World
war. The plays had formerly been divided ih’bov gots and poenss with all
action within each act laid in one place: But pometimes this method of
divigion was changed by the msmegers and young writerw: The fableau
ghoyter than the scene; was often used ag the divimion of the play inetend
of the eet and s¢ene: The tableau and the seene diffexr in thm-rtha Cleloity
has the same setiing ap the act and is used for the purpess of introdugs |
ing a character or charasters different mm those of the preceding scens.
Some of the modern plays do not even have scenes, just merely ae¢ts: When
s tablegu is uged, emch succeeding one bas a different eetting: This
change in the division of the play mede a diffsrence in the zﬁma‘aan of
dramatic comstruction: Flays divided into tsblemux instoad of inbo aels
offer a greater varlety of setiings end hence incremse the interest of
the spaetato;'s; The division into 'mblgaux shows the influence of the
motion plotures since they rescmble somewhat the rapidly meving “es*aema
of the filmss

Another sfter<the~war effout periains o the characters. The
taste and tendency of the young gem ration are ghown in thelr choide of
subjects and in their treatment of them, The charmcters wors of a
nervous type, tormented, amxious about thelr destinivs or vimma‘ of
shaneful passi@ns. Their tasbe drawe them toward an interior arty a
little mysterioug, an snalysis of individual conmeioueness, of hepite-

tionm, of unreats.-z Thig situstion is the resdt of the unrest caused

% gamond 86e, Le Théatre freneuis gontewporsin (Paris: Librairie
Armand Golvin, 1928}, po 150+



by the ¥World war; which nifedted the young writers especially.

The popularity of plays varied as the now movement; that isy the
movemant £or more art in drama, bogan to take a definite form, nm it did
about the yesr 1921, A play might be popular one day and nct populsr a
ghort time later: Often plays were revived vhich had not been presented
for a number of years. MNow orities of litsrary wtyle now began to appear
after the lapse of artistie interest saused by the World war: During the
war; the public hed tended tov take the plass of the eritic. Naturally
this eriticisn given by the public was inferiar in litersry content to
that given later by the critigs: The aritios, who today are insepavable
trom the theater; in their ariticlsms take into gonsideration the clar-
anotersy; the ideasy; tho style, and the'dram&iia movement me well as the
Literary saalysis of the playea‘ Thig i somewhnt different from the
shandard by which the public as & critic judged whether a play was
apoeptable or not. It Judged a play on intercet almogt entlrely. With
thiz alone as a basis for oriticimm, the playe did not always meet the
gtandards set by the eritlesu

The young writers are differemt from their furafathwré of a few
vears before. The latter in writing took gremt earo with their work.
Often they went over and over it carefully for exactuees and perfection,
However, the young writers did not show this seme care. HNevertheless
these plays were more artistic then those during the perind'of the war.

The recent plays have the nppearance of being craated spontancouely end

3 3, Bradley end %+ Wilgon, "La Ordtiqus dramatique Gontemporain™
Fozﬁii@ N0§§ g MJ D LY




7
so they do 1ot geem t0 be as perfest im congtruetion as those of the late
nineteenth century. They turned to their genfus for inspirvation rather
than to their talent,* Thoy aided in bringing the drama back to the
importent place which it had held prior to the Wurld war.
| Thers appeared also at this time g phase of romanticlsm. Roman-

tigism today belongs withk the modern un'reet « Thip unrest ms s thene in

dramns developed from the gal 4 gidelg of Wupset; the homesickness for
ganeiher climate, or ancther person or a far-sway country. Almost all of
the plays of this perioed have some ocharmcteristic of romsntioigm. Jean

Zarment is an example of a young wrilter of romantieism. In Hadpls

homegickness of Hare~Adolshe for his femily and swgetheart shows a
rousniic abarmcisristies All the young poople of this play are mors or
less restlesn, Romaniic qualities way be found in several of the plays
even though the play is not entirely romantlos In Duposop by Fules
Romains there is the romentic quality of desiring to go off to'a fare
away country. In Pierrs ou Japl~-<! ‘f‘ammxdm wants t0 be with her lover

in Amerion where he hap Jromised that he will make her a stars She

dreams of going t0 America and becoming famous. In ko Sarnavel

1'Amour Jeannie is torn between two degires, ome of duiy and one of love.
This situmtion makes her restloms snd disgatiefle’ with life: There ig

also shown great ,mmtio;z, which 18 a vomantic characterisiloe,  An example
0f this may be found in Lg Nuit esh & mous, Bettine has n love o mtrong

that she is willing 0 dis for it.

% mamond 8de, Le Mouvemend deamatiqugs pe 1%



The writers of the sixteen playe which wo:'s read for thls study
may be divided into five divislonst (1) psyohologionl comedy, represented
by Bdmond Fleg; (2) dramatic comedy, used by Henry Kistemaeokers end
Oharles Mérd; (3) ideologle and symbolistio plays, as those by Jules
Romaine; (4) light comedy and vandevills, ropresented by Alfred Savoir,
Fraonois de Oroiseet, and Félix Oandéra; (5) the theater after the World
war, to which belong Jeun Sarment, Denys Awmiel, Léopald Marchand, Paul
Morand, and Beorge Jelance. Sume of these writers had begum to write
before the World war snd hnd won fame, Others bave gome into prominendae
pince the World war. The theater in modern times has many phasesg.

The representative anthor of the peyohologicsl aomedy is Bdmond
Fleg, who was born in Bwitzerland in 1874, He made hie début in drama
in 1913 with two gomedies, Lo Démon and Lg Jrouble-Foie, Afder the Woxld
war he wrote in a more bitter manner and, like many of his contemporaries,
nis ides was suggestsed rather than expressed. The theme that he used was
one of gromt sontroversy, the question of the Jew, This questlon appears
a8 the idea in his p.etry, fgouts, Isresl; in his novel, L'Enfant

a+® and in several of his dramas, including Le Haidhand de Faris,
which wae presented at the Qomédle-frangelse in 1939, The theme of

this drama was hailed by the oritics as not suited to the theater
begause M, Fleg ireats the Jew too favorably, Thia subjeot of the Jew
gince Shakespeare's Shylock has not been ireated with kindness by the

5 naniel Mornet,

shorde do ia Alitérature et de le. pen
1op (Parie! Bibliothéque larousse, 1027}, p. 62,
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thoater.” There have boen meny recent drames written on the subject of

the Jew including L'An prochaip in 1928 by Rend Wiener end Ly Rage
acxpnke in 1932 by Frangoels Porehés. The latter play concerns the Jewish
imalgrants in Americas They come to Americm to make money mmd to live
for themselves:

Charles Mérd, who was born in 1876, has turmed to dramatic comedy,
e form which wag no longer frequently found inthe theater: Has is alego
the most recent writer of the well-made play: He has written meveral
dramas among which are bg Ogptive 4in 1920, La Danse de minuit in 1924,

avel de ) 'amour in 1928, He is vory much inberssted in

sontemporary life which he uses as settinge for his plays. However;
there is & groat varisty in his plays. He has that acquaintmnce with
the public and that securliy in hig ﬁw-rk which make for. gucosse. About
mm&mﬁ&%ﬁ says, "o'est A la vie plus qu® 3 1'imagination
que j'al emprunté mon historie: M pldos est ume pidoe de situation o
de aamatéma.""’ As for the title, this refers to life as much as to the
play itself beomuse one meets in life "plus demas'squee' gue de vigages. " 8
Lo Jarnsvel de 1'gmour exhibite somewhat the same qualities snd effects
of the dramatic comedy ms were used by Rostand in his Qurano de Bergerag.
The other author of dramatic comedyy Henry Kistemaeckers, born in

1873, was of Belgian origin. Thip dramstiet, like so many of hiz ocon-

% Zdmond 6o, op. gitey P 66.

7 Rohert de Beauplan &rarﬁatic oritdciame of Lg DJange de mhnulb
in:lg Petite Illusiratic zMay 31, 1924), preface. ‘ 4

B Robert de Beauplan, Dremetic Criticiom of Le Cormaval de
L'amour in Lo Petite Illustration, (May 26, 1948), p. 35.
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temporeriss, takes life about him and hunts for new ldeas. The same

theme does not appesr many times. He has written wany plays ‘imluding
L'Ocoldent. L'Esglave srraate. L'Amous, and

Lo Fuit get B mous, Thie last play was presented at the Thédtre de Paris
in 1925. The author was ome of the first to use the automobile as a

theme around whick to build & plays But he justifies this thewme by say~
ing that the situations arlsing from the use of the automobile are
importent in modern life.

Julss Romsine, who wag bornm in 188.5}; was the originator of the .
sehotl of unanimien, His firet sontact with the idea 4o which he later
gave the name, unanimism, was when he was very young at the time hise
parents moved from their litile home in thelﬂé’:vemas mountsins to the
busy city of Paris, Yhen he was eightsen years old {1903), hiy ides
took definite shape. Tt happened one evening whem he was going through
a crowded segtion of Parls. Bverybody secmed to be acliing as one person.
Th.s came his idea of substituting for the study of the individual soul
the study of the collestive soul of tmen groups. Por his eduention he
attonded the Lyeée Uondoraet and praparad for the Hoole Normale
auperieure. In 1909 he hecame a prefessor. He followed this wofaeﬂiem _,
until 1919. He then devoted all his time o writing. He has omrried
nie theoriss of unanimism Into three branches ¢f French literature! the
novel, the theater, poetry, His first remn:fg,ni'kion wen won ln the field
of poetry. in 1904 wi‘bh & group of four poems: &am&w&m. La,
w@w&d&i&m é_mm L'mmmm Then he turmed to
the novel and gave to the public Mort de quelqa'un (1911) and Leg Jopaing
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(1913). Since 1920 his best work has been inthe novel and the drama.
0f the former his besgt examples are wmmﬁwm(ﬁ%) end Leg
e, yolante (1932). His best dramas are Boen ou I Posgesslon
des bieps (1.930), Zonopog (1930), Knogk ou la friomphe de ls médecine

(1923). In his dramas he does not give only the exterior appearance or

the ploturesque surface of modern soglety but he also shows its deep
ourrents end fundamental tendencies. He deals with the innprmoet thoughts
end reveals the souls of his charagters. Thue through the épaeahea of
Boén there are shown his ettitude towards ya&lth whiéh euphasizes the
acoumulation of momey. M, Lucien Dubech i# the mmm_aftér
the presen‘tat;ion of Bo'e'z; said "M, Julesy Romains donne une note
gingulidrement plus haute qae golles qu'on a contume d'entendrs su

théatre,"”

Romaine does not present new idems, he anly makes a new
application of them, He sometimes takes tho ldeas used by ather sgehools:
symbolistie, realistic, idealistio, or romentic--and prssents them from
his point of view. The difference would be that Romains studied and
emphapiged the -roup while the oldér schools umean’srated on the indi-
vidual, OQftentimes Romain;a’ plays are not very well &adapted by the
public because many of his problems are tqn daep and serious for the
la.zy«mindéd public. soma_of hi’a playe bave baau aaqapted on ‘t‘hek"um,sia
of the lighter vein in the play, but the d"eapar“and more significant

idess escape unnoticed.

? Robert de Baauplan, Dramatic; Critloiem of au e
mwm La Patite Iilugtration, (Cotober 41, 19 -51 35,
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0f the three writers of light gomedy cnd vaudeville, Alfred Savoir,
who 1 of Polish deseent, is the most pruminent, He began his éar@ér
before the World war but it was not until nfteresrds thot he won .;auaugggg,
He wrote pome light oomedies which have & great desl of spirit and are
pioturesques He is a writer of the vaudeville of idess or symbolistie
tarces 0f which he is the inventer und maatemm Sayoly is the author of
b peitlome ] Barbe~-Bloue, which wae presented at the Théatre
Michel in 1921; Blango, Pasgay 47-28, and Le Dompteur.

As & gollpborator and friend of Rebert de Flers, Franeis de

Groieset, who is of Belglan origin, has many qualities of hié :l)i.‘dj friend,

After the death of de Flers in 1927, Urcleset wrote nothing wntil the

appearance of Plorre o Jack---1 in 1932, During this period of in

activity it was his habit to attend ths movies, not that be was in

favor of them but by this means he often came upon new ideas for his

own literary production, Jo pg gais guoi, written before the death of

.Flera, seomp 10 be the subtitle of almost all kis plays of this pericd. n
The third writer of light comedy end vaudeville, Félix Banddra,

author of Afgut=---Cosur (1923) wae an sotor who later took up writing

dramas. He first wrote only light plays but with Akouwbe---Cocur ho began

o Trom reading &

to write comedy. He obiained the ldea for

very amuging novel dimlogued by MM, André de Lorde and Jesn Marsele.

10 pamond sée, Lo Théhize fransaie Gontemporain, ps 113,

1 Caston Sorbets, Dramatle Oriticlsm of m&-wgggmw in Lg,
Potite Illustration, (October L4, 1922), prefase.’

12 poniel Mornet, On. ghts, ps 1855
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As many of his contemporaries he writes well sbout modern Llife nnd ite
probleme.

Among the mroup of young writers who begam to wrlte after the
World var, Jnan 3arment, who wap bor 1897, 4a one of the most Ou\izstand*-
ing, Pe has spent some time in Ameries as an acta.;f'. Ho is an author who
aotes in his ovn plays. Ho mede Yis debut as Qn adthor in 1919 with g
Souronng de Sarton. His firpl play had tuo meny gqualities of tho alder
writers, especlally Shakespears, Musset, of whom he e o mpiritusl de=
seandent, =nd laforgue. In this sy thare is some study of the sube
eonpelous, &5 is shown in his claracters inflummced by dreams. - In 19324
2o guls Lrom grend noar mol wee progented at the @omédiaﬁfmnqaiéeg Thig
play showe the influence of the older ‘~earv.r':5."te‘n"aﬁ eapeeilely Hugeet. DBub
with Hgdelon, preaeonted ai the Théitre de la Porte-SainteMariin in 1225,
he tried to break away from previous influences, aud the play doss show
that he has succsedod.

As a writer of psychologicnl dramn Demys Amiel has held a pleoe .
through L'Image, le Sourisgie. Before the Wox‘id war ha wrote & ’qiography
uf Honri Bateille for vhom he had served ae a saéretary‘ Hig bést‘ |
theatrical work followed the World war, He is the author of Troig ot une,
which was sresented at. the théatre Saint-Uevrges im 1933,

Léonold ¥erchand is a writer of peychological drame, cai‘ whish J'gd
{ué is a good exemple. He reveals to the public the souls bi‘ the char-

acters through thelr comversantion,

Paul Morand, who was born in 1088, is reslly bout knowm une a
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novelist, but he is also a post and dramatists He made his bhomtrical
gébut at the Comedie frangsise in 1933 with the play, Le Voyageur et
L'smour, which deals with the seme cosmopolitan attitudes ms do many of
hig novels. Morand is a great traveler and moet of his works have 1o do
with hig travele. He firsi gained knovledge of the world from his father,
g true sosmopolitan, who kmew Mallarmé and Usear Wilde; and had many
other friemds inthe literary world, both French and Bnglisgh, WVWhen Paul
¥orand entered Oxford in 1907 he began to siudy his owm country in rele~
tion to other countries. Later he prepared himself for the diplommtic
caresr. Through this career and through his travels he has been in g
number of different countries. He has frequently visited the United
States. He knows well the Americans and their ways. Mormnd has written
several novels about ths United States, ineluding Champions du monde
(1930)’and New York (1930). He has other novels dealing with many
countries, especially those of the Orient.

George Delance, who was bors in 1897, belongs to thes group of
young writers, At the time the World war was declared, he wes at a naval
sohool. He joined the marines and later took up aviation., Hie adventurss
in the war to some extent affeoted his works. His dramas are ZﬂLiﬁEﬂ&ﬁ&g
que repalt (1923), the hero of which is a blind soldier; L'Bquipage
(1929), where the mction is laid among aviators; Lg Seocef de Willism

Selby: and Bluff (1932), a satire on contemporary customs, which was

presented at the Varietés.

The theater is in the prdaess uf resongtruction wnder the direc~

tion of this group of young writers and many others who have not been
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mentioned in this short summary, They have come a long way from the type

of drams which was found inthe theater during the World wer, Many of the
plays then dealt with propsgendas, such as always mppears during a war.
Wow there may bs found mwny types, sush as the psychologiecal play, the
romentio oomedyy symbolistic thester: Tho dreme peems %o have regainsd

in large part the prominence it had formerly held.



CHAPTER 11T
- TYPRS OF AMERICANS IN FRENOH DRAMA (1021-33)

The French have had an intercst in Awericen characters i’rom
192,1 130 ,‘1.933 which equaled that of the periud before the "url;i war,
ﬂonua Qf' tha pro=-war tywaa were later revived and alst new ones appeared.
Ai"bar the World war, buginess man, rioher than in earlier plays, was
agoin depicted. Money means everything o him and, according to the
F'r:ench viawuin*b, he aiways réumages to get vhat he wante by some wemns.
But in none ‘of the lafa plays read for this study wap there auny reference
to the d‘:aprena.’wn which began in America in 1929, This seoms upusual
besause the top:&u ia of world~wide imporiance. Ameriom is still the
gountry where one may go to geek his fortune.

In M the American business man is persuaded by the fast-talk-
ing Frenchmsn to agoept the value of his plen. Mr. Randson, who is
thought to be American, ils really Fremch, but he is judged by his name
and his manners, both of which he bas molded to fit those of an American.
He speaks the Fremch language, his native 1 npue, with an American aggent.
Randson, like meny Americans, is flattered by the friendship of a Fremchw
men with a‘ title of ‘nubkility. Poy example, just hecause Gilbert Lanoy
calle himﬁeif the dug gg, Lancy, Bandson ip all the more interested., He
ip weak in hié business dealing and allows himeelf to be drawn into an
é.sswoiaticn whioh i not eltogether to his beneflt. The Fremsh attitude
toward Awerican buaineén dealinpgs iz oxpreszed through thepe words of

B Lancy!
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ffE;! Mon cher, le Prangsis volt petit, tout lui fait peur. Des
alis. {9“ E:mge Gélla:ﬂig il .git tout de sultet wtople, rove; sang
?“me’ es étudior. C'est inhérent & la reos, cela., Wlle aongolt
anems alle‘ne.le réalise pas: C'est vous, L'Amérique, qui le
rgaliaez.,~h Américain est ouvert aux conoeptions larges, il va de
1'avant, il ne cralnt pas le risque, L'imprévu. Le Frangais est
pantouflard, L'Américein est sport, O'est pourquoi je suls
atupéfait que vous, un Américaine-=(aet II py 17)4 s
The above spesgh shows how Lancy tries 0 induce Bandson to fall in 1ine
with bis, lanoy's, plans for their association. Randeon immedintely makes
uis nationality known, But the American qualities, as Lancy desoribed
them, are 8o smbedded in Randson's mature that he mccepts Laney*s propw
opition becsuse the latter interssts him, It seems that the Amerisen is
thought by the French %o be willing %o run almogt eny kind of e risk
whether 1t is necepsary or not. ‘The slement of aport frequently entars
into this aetion.

In Lo Marchand de Parig Wood, representing sn Amerdcan company,
finances the factories of Semuel Brizash, who always givea the person
wlith whom he 1s dealing & present of a sum of money, In W.od, there are
found qualities which regomble those of Randson in Bluff, Both allow
themselves to be duminated by other men against their.willg They are
waalﬁhy and thus are interesting to others. When Wood tries to bresk
nig relations with Brizach, the Jew fordes nim to rensw their businese
agreement. Aprba un geste de désespoir, he follows the instructions of
Brigach, which include & tolephone message to the American company for
the purpose of placing the desired amount of money ab the disposal of

Brizach.
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Brown in La hultidmo Femme fe Barbe~Bleue is a wealthy American of
a differant type. Instead of allowing somebody to dominate him, he
digtaten 40 those sbout him, To him money ia'evéryﬁhﬁng; it will buy
whm;;avai{he went e, no mattor what this ié. | Ho saye | |

Les chiffres, ¢'est la vrale solence pratiqué, la podsle
do la yiew=s(mot I p. 8),

Through the influence of his money he is able to use high-handed methods
and tms obtain reductions in pries,
Brown ,=~fncore up mot, monsieur Matard, 1‘appartement gue
f"accupa-w

1 Brown s'ageied)

Matard,~«Ctegt celui du.yol..

Brown =L prixt

Hatardiwe¥eu le rol payait.mille franca par jour,
. Brown.~~Pour moi, ce gera trois cents. o

Hgtard,~elaie, nonsgieur Brown,veus n'y penses pas, & ce

prix«18 noug y perdong.
Brown.«=Jo 1Yeapbre bien. {an marquie,) Jo ne gonnsis pas
~do site plus poetique que celul de YWeghend,

Haterd.~~50it, monsleur Brown, trois centawe«prix d'amise-

Brown ,~Prix dtenmemi (aot I p. 6},
‘Brown, whose grandfather had hed e bar in Chicago, is interested in
making hie own cocktall, and this unueual demand is granted to such g
wenlthy person. Since he had not heen regeived at the casino the nlght
before becnuse he was not in formsl dress, Brown asks that the manager
of the sasino be notified that this evening he will enter and not in
formal dress, The director of the hotel guys his wish will be granted.
Lyen in matrimony, by mears of his money, he does whatever he wlshes.
He hag been divorsed five times, each fime he hap agreed to an enormous
sua @ alimony., Before he wahkes his eighth marriage he settles on the

" amount of the alimony in oase of a possible divorge,



The question of wealth enters into Bogh pu la Fossess

Juoob Parker, an American, falls into discussion of the question of wealth.
He apserts his idems before Bosh, who disagrees with him, Parker, a very
wonlthy man, explaing in the following spesch that riches are a weight!

Jo puls pourtant vous nommer trols ou quatre trds grends riches

~ de ohex nous qui; déJh , sont parails & ces hommes dont parle votre
filss Vralment, la richesss eat un pelds sur eux et ils font um
~quotidien effort pour sen alléger. Mlme la nuit, il leur arrive
d'imaginer comment le lendemain ile remettront unme nouvelle quantité
de milllone aux sutres hommes (ast IIT se. 13).
Parker's attitude forms a surprieing contrast to that of the Frenorman,
Boen, who congiders the acoumulation of wealth an all-important tastor.
However, another Frenchman, ¥, Menuise, believes that the day will oome
when people will realize that they need have only & moderate amount of
. monsy in order te receive pleasure and in order to live with people. Then
Parker axplaiﬁa that alrea&y people in Aweriscs are beginning to realize
the welght of monéy and they are trying to find wﬁya by which thoy may rid
themselves of this weight.

In i_t& Nuid est A npoug *ho great value of money e pearss ¥Williem
Burtley iz an Americen lawyaf‘and a detoctive at the same timo, or at
least so his client, L'Inconnup, the American wife of Alain Bregourt,
classifies him, The Amerivsns wish %0 give Bettine money which she refuses
to acoept.

L*Insonnud ,»+M. Burtley offre la moltig, J'ajoute un peu ot Je

pigne le ohdque. Vouo me rendes ma propriétd.
Glest tout. Sinon, nous faipone le procds. Je

pale loo {eurnaux.‘ J'al la droit, vous aves le
soandale {act II so. 21).

The proposition is that the gountess and Burtley will each offor some

ﬁOﬂ@? until whatever amount Bettine desires in reached, %hen Bettiine
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roceives the oheak, she is to give Alain back o his wife ap one would &
plece of proparty. If Bettine refuses, the Americans will use their muney
to publish seandalous stories sbout Bettine, The Americans as shown here
ere rather selfish, L'Ingopnus probects horgelf and bakes all the rights
that she oan pogsibly have regardlese of the other parson's ropwbailon,

Tn M& g& ung Mevsel Erland ié raforred to as the Amerigen, the
son of ke fameux Willinw Hongton dos wachines A galouler. He has been in
Amsrise and hes becoms theré 2 big business man, In the play itself he
~ has no business déalinga but he goes ebout metiers in a business-like
manner,  The entire family is cosmopolitan. They have traveled extenaively.

Besides the business nen, there iz one more character which has
continued to appear. This in the yiyeur, but there are not many examples
of thiz type. Hg is the ébrt of person who drinks B great deal. Amerdloan
characters of this type have appeared many ‘himaa before and very' geldom
do they have an important voles The yiyeur ls found in James Hoxwell of
Lo Sarmmval de L'amoups He has had too much to drink, yet he asks for
move. |

ASh! O'est A vous dégoliter de 1'enulw-=ADhie-=Jo hoirais bien
un peu de whisky! (act II sme. 1):

There ig s$ill ahother oharsoter which has an lmportent role in
the modern pley. This is the motlon plcture employee: Motion piotw es
have had s great influence on the modern Frenoh drama. They are an
Amo.ican produst and‘wmre at first reluctantly nogopted by the older
French dramatiets, many of whom avon yot are not willing to accept them,

The younger writ@re goom to @ee in the movies stimilus for m new oreative
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art, Acocording to Soupault, the Americen olnmema brought "to light all
the boauty of our epoch, and all the mystery of modem memhanioa.l"‘l To
the Frenoh the gpreatest Amerigan actor is Charlle Gheplin, No plotures
oqual those gtarring this comedlen who to the French mind “invert ed” the
motion pietures. The French are purprised that no writer bas tried to
follow inthe footsteps of Charlie Ghaplin,”

In two playe which were used for this study thers may be found
the Amervipan movie actor or actrems. In Flerrs ou fagkse-l, Fernande ie
sad begnusa her lover, Jeck, has gone t¢ Ameriocs to be in ihe movies and
he has not written her since he le?t, Whaen' she desoribes him, she glves
hinm the so-c¢alled American qualities.

 Plerre,e-Il §tait--=il §tait hoaut
Pornande.=~Au wtade ot & la piscine, épatent! Vous gaves, une
petite tate, des épaules Largee, une taille fina,
quelqu'un de triangulsire--=enfin le type
Américsin (prologue, p. 8).
In faot ho is 80 American that upon returning to France eighteen nonthe
1ater he is taken for an Amerisan. He mssumes the task of placing
Fernande in the movies, In his abrupt manner he settles matters for the
girl, His plans have all been made which include the changing of
Fornende's name for that of an American., He aske alao that he be allowed
to guide her.
Jack.-= Rendg=moi cette justice! J'y al toujours oru,
Maintenant, J'en suls sir. Bt Je t'al dajd trouvé

un nom: "Stalla”! C'aet de bon augure. Ga vout
diret "Etolle".

1 , : (Mo
Pnilispe Soupault, Tho Amgrican IQEZ;&%&QQ g, Frange (Ho.
KAXVIII, Univermity of VWaphington Chapbooks, Glonn ﬁ%hem. sditory

Seattlet University of Vashlngton Book Store, 1930), p. 17,
8 M§’ De 15
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Fernande.~«Bn anglaig?

J’aakwwﬂon.‘en latin, Mals o'est de 1'anglaie tout de mémo eb
¢a t'ira. Tu parles anglais, tu pourras tourner dans les
doux longues. Quant & ton nom de famillet Janson, qui

| fait toe, on le changers om Jones, ot pulge=s

Farnandes~+Ne va pue el vite, (Aves raviesement.) On le

| change en “Jones", pourquoil

Jaokie=fa so retlentt ostept un now de star.

Fornandeie«Dp phygpews

Juokysaln f«am‘de tol quolqu'un; tu eals. Ta ne ts doutes pas
~du sugeas que tu peux mvoir, Tu germs quelqu'un de
¢61dbre  (act I so. 8),
The ehanging of the name of an aetress or even mctor is frequently doms
in Amerions There is often no real reason for doing it exsepty as Jmok
oxplaing Yo Fermande; it is the oustom and tende to incremse the fame of
the movie star. Jack also explaine that Fornande must be nble to spesk
English as woll ae ehe does Frenchs
When Fernande first appears afber she hag become a stary she 1s
degoribed as with toiletts impressionnate, biioux somptuenx: Thin 4s a

gommon prastlice among movie actresees or, at least, that is the French

opinion congerning their dregs.  An actress must always be at her bewst
if she expests 1o hold the public interest. Oftenin the film, they must
wea?’ mugh jewelry in order to play the part well, so this bocomee a
hebit for them even off-~gtage.

Elen Barker, a movie motreas, in J'al iuéd tries to explain to
Frangais about her popularity.

Blen.swde n'*ai pas lo tempe de domer ol prée do trois cents
pignatures par jour---st puis, je n'ai plus de
photographiesw==li=bag & Hollywood, j'ai un dé-

., partementea=

Frongoigy==Quoll

Blon.~sUn 0ffige=m-un bursau=-spdoinlement Smur répondre aux
domandes d'autographoae==(act I pi 2),
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This speech shows the extent of the motion ploture business in Amerisa.
- This actress is so popular that she mugt have an office for sutographa
alome, '

A typa of minor importmcs ig the traveler. He is uped by the
| wi*&ers ¥ awh aa Moremd, who have treveled extensively and thus under-
stand the ways af the countries abaut whigh they are writing, The
traveler may have a mimr role and nsy w&m;:\ly furnish baekgwmd for
othey ahamﬁerm m’ oourse he is not the only type whisch may be used
for this pﬂrpc_zam Thera mre others, such as mpeciality dancers and the
dir‘eﬁtm" of motlon pleture saanw-

Travel clw.raotera appaared in plays beginning in the fifties
(1850) with the inoreaped numbor of Ameripsan tourists in France. 3 After
the Givil war the %raveler appeared more frequently in the drama. By
4hdle time he was hetler received as the French were better acquainted with
the American traveiéra Some of the #ourﬁ.mtva had an appreciation of
France, snd thess won approval snd friendship., However, some wer: maraly
domimfgd by fmd and osme for a good time, In the twentieth century the
type of traveler ig often one _aaeking a hugband for some relative or
wimply one who is traveling for pleasure. Miee Squirrel in Lip Yovamaur
ok 1'amour seems tn‘ be traveling largely for pleasure, Bhe is interested
in French mon more then phe iw in Parie, Paris i‘a ware for the older
people Bhe Ba.ym |

Réping ,«»it Paris! Vaua aimes Purig?

¥ies Squirrel,-Non, Pareset pour vliellles Amérioaines; Pareces
eprbs quarants ans, J'alme les Frangais,

8 Virginia Reese Withers, Americsn Z:mes in Frensh Drama,
{unpublished Dootor's dissertation, Universlty of fOhleago, Chicago,
1926}y p. 294
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Régino.=Le pouple frangqies
Migo Squirrel.--Mon; les hommes frengais (act II s0. 5),

Fronoh men are slways on hand vhen needed, according to Mics Squirrel.
However, Régine disaprees wAth her beoauss the former has mot hoard from
her lover for.a long time,

There is a ‘group of Améx"iﬂ;an charasters who meem to have no
partdoular part in the play exdept to furnish a background for other
charagters. In Plerrs ou Jaokss-§ "le Metteur en sobne” snd his stten—
dants are from Averipa, Thie fact indiocamtes the great influonce Ameriosn
production of pleturee hag had on the Fremch. In Jg mulg trop srend poug
pol eamong the party that follows sand is supported by the Coumt there is
an American, Ewlm Btone, who is grandse, blande. fdu sheime, aucune

k Pommag. da New York: Thie iam
& commonly ascaphed #rénroh. idea of the Amerdoan girl. "I‘ha Ameri in

adelon furthers the setting, which Ls lsid in & suburb of New Yorks One

of the meny scenes in Donogos is Jald in San Fransieco: This shows that
Aumpricens are among thoge who are hunting Nongoo-Tomka, which hes not
bgen luocated. Among the wedding guests st the Millols hime in Atgut--
Copur ie the,.muaria’m, Hiep Hurrayi a temnis champion. She expresses what
she thinks without investigating and for this reason she congratulatas
the wrong men me the bridegroom. Tun Do Denge de mipudl the Awericen
dams*ér, Mary, denges with her pariner, Brount, who whistles an American
tune. :
In the play, ‘ymwym the type vl setbing found is
gumewhat different from that of the other pla.re whioh were read for this
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gtudy. The setting is so cosmopolitan that ths play may be laid in New
York, -Paris, or Rome without any changes. The characters are given
American names and also Frengh ones, The insistent newspaper reporter is
an American type. He bribes his way pmst the doorwkeeper by the use of
money. o

Amerigan characters from 1921 {¢ 1933 were of varioua types. The
buginess man who is the most importent character inthe earlier dramas has
contiimed to hold hie placs of prominende. The most recent inn.vation in
American types uged in the French drama is that of the motion ploture
director and actor. Of speolal importance, also, is the faot that through
the movies the younger writers have pevn the United States in a different
way, It is the older generation which created the legends about the United
States end to them it still is the vountry of Fenimore Cooper's redskinz,
of Buffalo Bill's cowboys, and of millionaire wnolee.® These ideas are
gradually changing due to the influsnce of ‘the movie.

The American chargeter has begome very interesting 4o the Frenoh.
To many French people Amar'icai ig e utopim whers there is freedom and muoh
money. The Fronch who do not slways approve of Axneridﬁn bhusiness dealings,
find them of particular interest. Americm will probably alwaye be rather
hagzy in the minds of the French whose ideas will doubtless be formed
largely from the movie, However it is evident thet the American has

continued to interest the French and the writers of their dranms.

: Philippe 5011;{)&131'&' en. m- vy Pe B



CHAPTER I¥. . -~ -
AMERYCAN CUITOMS AND MANNIAS

The influence of Americen oustoms mnd mammers on the Frensh people
fao been great evan though warnlsg has been glven éom sruing the edoption
of these oustoms to them by a number of recent writers and'ériti,caf, for
example, André Bellessort and Bernard Fajy. The United States i made up
of all nationalities. This fact tende to ‘crlea'ta new problems in their
oivilization. The foreigner has come to America because of the great
freodom given o those who live here and beguusa of the idea that monay
is made easlly, The latter idez has not been affected by the depression
of 1929 and the years fallowing. This great mass er. forelgners affegt the
traditions, ways and,language of the Ameridan p@@p‘lanl The American
custams have been adopted from sush widely divergent souross that it is
difficult 1o tell which may be called typloally Ameridens.

The Auericen influence in the tweniieth cemtury has not been
political nor commeroial but social.? The most important socisl questions
which are discusped have te do with the position  6£ women in Amerioca,
eopecially young women; the divercs question; jﬁzz, whioh usually ineludes,
in the mind of the Frenoh, all American music; money matters; end publicity.
There is alsc the Amerigan tendenmoy te hurry and to form ‘ha-sty deglsions.

The position of women ag expressed by André Bellessort and as

found in Le Yoyageur gt 1'smoup is much the same. Baellessort says that

3 Bernard Fay, "Psychologle du peuple mméricein." Rayup deg deux
gondes, Series 8, II (September 1, 1932), pe L34,

2 andré Bellosgort, "L'Américanieme en Frange.” Royue Mebdomadaire,
XXAVII, part 3 and 4 (April 1, 1928), p. 36l
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the young French girl has not yet gained the unlimited independence which

is pgiven %o the Ameriden girl. In Auerice the man obeys two powerst the

¥ The women take the same exauim tions and follow

poligeman and the woman.
the seme profeseions ws do the mens, The companionsghip between the young
men and young women of America is beooming maoh closer, In Le Yovageur
et L'amour Mioe Squirrel gives Régine an idea how the women do in Americs.
Régine i sitting at home alone waiting for her lover, so Wiss Squirrel
tells her that a young woman of Amerien would never sllow herself 4o Aba
in this situetion. Inetend sbe would eall wp some one rather than ba
alona,
Régine \~=Qu'est~06 qui errive & New York quand un homme vous
laispe seulel , o
Miss Bquirrel,~«Une Américaine n'est jamals seulel Clast
un déehonneur! Elle téldéphone & n'importe
qui  {sot II sg. 5).
The attitude of the men of Ameries toward their wives is different from
that of the Frenghman. Mige Squirrel says the Ameriocan women are happy
with the attentions paid %o them by their husbands, but Régine prefers
thoge of her own couniry.
Régine.~~0n dit que les Amdrigning sont si gentils pour les
fommas !
Miss Squirrel.-~Une fols par an, ile domeni un million de
dollars, un besu yaoht, une maison; et puls
ile a'en vontj c'est vite oublis. Les Frangeds,
eux, 1le font tous les jours un petit cadean,

bouquet de vioclettes ou cochon de pain d'dplce
avec notre nom degous (mot II mo. 8).

This shows the American and French method of plving glfts. The American
gives great quantities ot ume time but not very often. The Frenchmen

® Inid., e 270,

7THRRKAR
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gives Little gifts but gives them often.

Hlee Squirrel tries to tell Régine a Llittle sbout the Anerican
method of obtaining a husband., Hovever, it is the French idea of the way
that it is done in America, The Amarioéu woman goes out in purenit of
happiness.

Hise Squirrel.~-~Nous savong que le bonheur ne s'attend pas! il
faut aller le chercher. TL n'attend pas non
pluel il faut le retenir. A L'égole, on m'a
donné dea bonnes jembes; & l'univeraite, JTad
appris & distinguer les hommes ddairables; ensuite,
jo suiz sortie dans le monde et Jje me suis servi
des preaibres pour courir mprés les seaonds.

Reg:xne.--lls e lalsgent blem attraper!

Mips 8quirrel.~-Ils ne péuvent pas échapper, parce que los
fommes les surveillent et parse qu'elles sont
loyalae los unes envers les auires. Hlles me
ronvoient les hommes, comme les trois quarts sae
font des pmsses; mals elles ne se volent jemals
le ballen,

Régine.~=L'dsprit de ocorpes :

Miss Squirrel,~-En France, vous n 'avez pas. C'est pourquod
1'6quipe femmes est toujours battue.

Régine.~-Nous eommes batiues parce quo noup somwes plug faible.

C'sat notre plaisir (eet IX go. 5).

The French ihink *that the American girl is educated to auzcﬁ an extent in
the problem f obtaini}xga hugband thel she never fails to get the one she
wants,

In another play, J'ad fué there is a digsoussion of the position of
women. Blen Barker, the Ameri&m wt‘maa,“md FPrangols heve ad) aiui‘ng
| guites at tha hotel. She is really his mistress, but she dves not wiéh
everybody th know the fact. When someonse knocks at the door che tries 4o
urge Frangois to leave but he rofupes. It is the gonclerge, who has

brought o.me mail. When he has left Blen agke!
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Elonts==~u'ost~0e que v.ug voules ‘ v in
. : que got homme pense maintonant?
gmvai;:;m plus ni moins que se qu'il pensait avaztans
miem, gentimoni exasperé.w- Oh! dearle-~Comme vous Stes
purement Frangaig}
Frangais, de memo.w=Je suis bon teint? |
Elen,~~Eu Amerique, sachez-le, il y a sertmines choses que neus
n'aimons pas & orier par-dessus les toite!
Frangais,«~G'est meme lo ssul penre de publicitd que vous
n'admettier pas (amet I p, ;3&
This speech of Frangois shows the French sttituds toward the Amerigan
girl., Ordinarily they gars nothing what other people tmﬁk.. Ho i sure
prised at her cars for her reputation snd what vther mapla may think of
her.
The question of divorce appears on the Fremch stage as early as
1870, At thic time the cause of tne divorce was the woman bedause she -
gould not take marriage aeriouslya4 Then there was a périod during which
divorce did mot appear much on the stage; this probably wee & porioed of
adjustment in so far as understanding more about the provlemy By the
begimning of the tventieih semtury the trouble was divided botween the
husband and wif\eas And as the century goss on the wife becomes the
faw')red one. Barly in the cenbury the Naquet divorce law appesred in
France. There had been many arguments for such a law by Damas £ilp and
Augier, The law was some rolief, but it did not prove successful beoausge
it required the consent of both parties 0 a marvinge, or flagrant arime

on the part of oneaﬁ This law was the subjeot of meny playe beonuse it

4 _ ' _
Virginia Reese Withers, American Types in French Dimms. (un-
published Doctor's dissertation, University of Chicago, Chicage, loas)
pt 1579 ’

5 M-’ pl 159'

© Frank Vadlolgh Chendlor, Tig Qoptemporary Drama of Ersiios
L)y e

(Bogton: Little, Brown, and Companiy 19 249,
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was 80 inadequate. However the method of Amerisen divorses is nat spproved
of by the Frenchi The eame with wiich divorce may be obiained in Ameriosn
rather encourages it. | |

The American attitude toward the divorce is showm in the oharascter
of Brown of Lg mmmwm When he firat talks te
Monna,; he gives him the idem that she is marrdied. Immediﬁtely he Informs
her she must get a divorem Ho speaks of divoras so lightly -hh&k she
remarks to him that he has *sur le mariage des iddes un peu partiouliérfasw“
When he asks for the hand .of Monne in marriage he very smilingly saye he
has been marrisd several times, In fact, seven times. He saysi

Malp j'ai déJd été maride=-J'ai 1'habitude du mariageewje
puis meme dire une grande habvifude (act I asa. 8)s \

The terms of a divorse betwesn Momne and Brown are ssttled before the
marringe. It is the least of his worries just what the terms are. MNonna
to0 has talked about the divorce in a v&ry natter~of~fact way much to the
diszuet of her father. This ie like the Amerlecn glrl, according 4o the
French idea. Monmna explaines the reason for the marriages
Je n'al nas L'habitude de me sacrifier; mals Jo pemse, et tu

penserss comme mol, que la situation d'une femme divorcde, aveo

quatre cemt mille franne de rents, est plus enviable que oells

d'une vielle fille, sens tache ni dot (act I so. 9).
She says that even though she would be & divérqea she would be in a better
position to remarry becsuse she would have the income from the d:l.varéa
and now she has no dowry, In this play the fault one may eay is‘ with
both parties. It is readily seen that the Fronoh are not altogether in
favor of such a lack of seriousness conserning marriage. In Ia Nuil oot

pous there is no divorce, -although Alain really wisheg one.
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American music, which, {0 the Frenchman, is usually of one form,
jazz, was not accepted in Franse by the more sultured classes, It was
thought that this musle should be only for the resturants and cabaréts.
In )Fr,ame and in most other countries there are two forms of 'muéiuz the
clagsical and the popular. Some French wrlters fond o donwider jazz the
American folk music, which expresges the character of the p'eo;ple ag ”daaa |
the folk mupic of Buropssn countries. According to ﬁ. Baupaul‘b?- it wag
through this music 3hat Franoe really same to know and understand "tha TV
United States, American mmsic represents in partd Amepicmn 1life with ite
restleseness. The close relatiﬁnahip between art and life is oimmataria‘ﬁie
of Americs. 0ld and young both participete in the enjoyment of "b‘he musle
in America. Along with the movies it mwoke the French writera to the
reslization of what the United Sta;tas really wag. |
Dencing and jmzz are the toples of discussion between M. and Yme.
plon. Mme Duchemin enjoys dencing with young boys hoth

French and American, but her husbtand very definitely says!

Jo n'aime pas m'exhiber dans des mmugements qui ne sont plug de
mon age (met I p. 3). :

However M. Duchemin finds it easy to fall into the Qaya of the Amarioan
and when he is ssked t0 danve he does not refuse t0 iry.  Americans are
g0 free in their oustoms that it s a.relief for a forelpgner to accept
them. The Fronchmen who enjoys gowd migde dose not see any valus in
Ameriean music. To him it is Just nodise. Maro-Adolphe, the musiclan who

really knows good musle, expres:es the Frenah ldea about Americen muples

Philippe Soupault, The American Influsuog, in, Erange (Wo. XXXVIIIL,
The University of Washimgton Chapbooks, Glenn Hughes, editor; Seattles
The University of Washington Book BStore, 1920}, p. 19,
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Op n'est pna Baethoven (act I mo. 1).
Amerloan musie to the Fremch ls s.mething which expresses sheerfulness and
tends to rolieve tha listener's mind of his burden of sadness or respon-
aibility, This is explained by Roboohon in the following apaechz

Roboshen.~=Pour du Beethoven, ¢e n'est prg du Bee*bhaven. Mol
je ne déteste pas, UO'est de la bomne musique d'aprés
1ge liqueurs, de la bonne petite musique d'en atwndmnt
mioux, d'en attendant les événementa.

Marg-Adolphe.-~=Quels évdnemonts?!

Roboghon.--Que le train arrive, qu‘il {asse molns froid, qu’ on
pit de la chance, qu'on devienne riche, ou que la
femme aimée se jette dans vos bras en vous disanti
"Oh) comme tu ag bien fait de m‘a‘b‘b*mdef""(aci I p.q—).

There is & slight referenoe to American music in La m da minuit.
At the home of the Reymmuds thero ig a dance with a Jp2z-band drda, mg
pariads bruyant, mmﬁrw (aot 11 ptage dirsctions). This expresees

the attitude of +the Fremoh {towards the Americsn dance orchestra.

In the busginess world the denlings are with wealihy Amerlcans.
The French have the dldea that if an American has any money at all he is
yory woslihy., Americs is looked upon ae the home of the dollar. This
fact ig shown when Mdgine in g Yovageur. gt L'amour greets Miss Squirrel:
C"eat que, depuis cauteregts, vous n'stes Prosque pus revenue me
‘vm.r Jo comprends ¢a: je suis triste, ot vous etes gaie. Voup
Btes le dollar, et je suis le franc (met IX so. 5).
Tha dollar symbolizes the lightness end freeiom of the United States.
The #marimm faces sven serious problems with N sort af gaiety which the
French are not able to understand.
In Lo Mgrohand de Paris, Wood, am represeniative of La gomeaguis
ping, doss not wish %o buy up the debts of the generous Jew, Samusel

Brisach. The Jew has taken the privilege of writing to ome of his friends
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thet he has assoclated with the Americsn gompany. The friend has replied
gnd Semuel gives Wood the lettsr to read. The latter Le surprised to find
that Samuol has advertised the Associmtion before it is really made.

Wood,=-=Comment? Voua lul avez dordt que J'mesocie Avesww«
Semuel .~«Bviderment,

Wood.-=Et i1 vous & orut
Samiel.-~Puls que o eat vrall
Wood.~=f8a, ’asﬁ amdricnin! {aet 1II se, 11).

Samel has the American idea of doing business. He is detarmi‘n-ed 0 begome
associated with the American cmpany so he almost forces Wood inte the deal
-lshrough this letter. In aantinuing the letter the friend fur'bher gtaten
that he will redeem Bamuel

Hood, lisan’b.-m)'e vals realiaer un bénéfice de pluaieure. nillione

qui me permottra de o remboux*ser--*-»( g'interrompant,
& Samiel.) Comment, dans la méme ogoasion, vous
- vous faites rowbourser?

samuel«=~G*est bien leo moing!

Wood.==(g, ¢'est américan?

The fact that the assogietion is poing to be made gives confidence to the
friend that the factories snd the company stock are safe. The American,
in the Frenoh way of thinking, ha® a large omount of money and can easily
finance & company even ‘though some money my be luat through the daal,

In Bosp o __g_lg.gq_ggmm dep biepg, a different type of diaouaaim
about finances is held hotween Boén and Jacob Parker, the weanlthy American
from Cloveland. Boén, in his greediness for money offers N, Menuise &
cheok for a modsrate sum in returs for an invention from whioh Boén hopes
to re&é a fortune. M. Henuise saye he would rather be poor than te posveas

great wealth so he does not acoept the c¢hock, This action foila Boan'e
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gcheme end 80 greatly distresses him. M, Parker thinks that g poggession
 deg bieng has oaused much uirest in Ameria. The American is always
trying to find gome new way of spending his monmey. At night he lies
awake worrving about his mcmey.8 Vhen Boén makes fun of M. Menuise for
nis persistent refusal of the check, Parker sayss

.. Et certains impresairos de ma gonnelssance propogeraien peute.
stre & M, Menuise boaucoup de dollars pour une tournde. Mals ocette
idée mo vient: quand 1'Amdrique sers emcore plus riche, est-ce
quiun homme enoore plus pauvre que M, Menuise n’irm pas fonder en
dmerique une nouvelle religion pour soulager un pou le poids des
tiens de la terre sur nous? f{aot III s, 13).

Here Parker gives a pioturo of what' he thinkes might happen in Ameriq:e..‘ A
men poorer than M, Henuise would devise s plan by which some 0f the weight
of a great quantity of niunray might be lifted.

In Lg huitisme Femno go Borbe-blewe the mwarquis remarks to Browm
after the latter has obtained the room he wants at the price that he

mentiome’

Le Marquig.--C'sst beaun, l'srgent, tout de memel
Brown.=Oui--~Ga permet de ne pas en dépensers
Le Marquie, rgveur.~-Ga permet mussi des fantaisles.
Browm.~-3ang doute. . , ‘ ,
Le Marquis, réveur,--Ainsi, si vous recontres guelqutun a'
“dnfidressant, w visage .sympathique, qu'est-os
uo ¢a vous ocofiterait de lui faire cadeau d'un
millign? :
Brown.--Ga me colterait exnotement un million, eomme & vous,
Jiajoute que, peur ma pariy je n'al pes encore tenteé
cotte intersssente expérience ({ast I mo. 3).

The marquis dreams what‘money oould do for a porgon. He has the same ldea

as do most Frenchmen that tho Amerigsn dollar will buy anpthing. The

8 gep Ohapter ITI, p. 194
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Fronch think that it is n aommon pragtice for an Amerienn to pive money
to these who intorest klm,

Gilbert Lenoy in Bluff tells Randeon the method of govormmemt of the

Americang.

, Lancy,-«Le publicité en est la olof. 81 nous avons la publicitd,
L nous avons le presse; el nous avons la presce, nous nyons
. ‘ 1'opinion publigue; si mouws avons L'opinion publique, nous
avone lea gouverncusntei
- Rendson.~~BY sl nous mvons log pouvernements?

Lancy.~+Nous gouvernons (act IX, p, 17).

‘The French think that it is comparatively emsy for aon Americun o
reach a prominent plece in government. After one once gets the ba;cking
of the newspspers and other forms of publicity the resl work is over
because public opinion is formed from what ia rgad in the newspapears. As
goon as & person ig diseu.sed freely by the publie, it is easy for him to
gpecure the attention of the government and finally to govern.

In J'gi tué there im a roference t0 Ameripcan publi¢ity. Blen, the
~actress, does not wish everybody to know that sho is the mietress of
Frangois. Bhe aa.:iya 4hat in Ame'iriéa there are certain things timt are not
ghouted from house-tops. Frén@ois, expressing the Fronch idem, says this
is the only kind of publicity that is not allowed in AmerimQ In America -
there are so many vays of letting people know what one is. Actlons are
often the best txlyéans; Often the Amerdcan does not goen to care what he
does. Fraquently one is judged by hip asgoolates, As for the movie
acgtresces thaif aotione often get in the newspapere and mag;an:.nm. 1t
anything happens even though it is not to the eradit of the aectress, the

event by some means reaches the newspapers. This iw not according to the

Frenaoh idea of p.blicity.
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A prominent character;atic of the Amerigan is the mpponrance of
being in & Murry without any sartiouler remson, This tendency has appeared
in French plays almost sinee there have been aﬁy Amegricen charagters in
them. A enrly as 1795 one linde an exsmple in Pells, ou 1o fauup AUX

. 9
B by mmlo In ‘ﬁh@ mad@fn plﬁyb thgrﬁ are Oftﬁn thﬂ sane Wordﬁ

uaed as appeared in the older plays, je n'adl pna la temps. "lem B ker
in I'ad 3ud used this expropsion when sho is trying to explain to Frangols
abcuﬁ her popularity, :‘iha hag nut the time ’co sign photoegranha,

When Jack in m gu Jaokeand is making the plans for Fernande 8
future she asks that he not go &0 fast. Those plans are all new %o her
and the idea of chenging her name i not‘entirely elear, dJack ghows anm
American mannerism vhen he doss not .allow'l“emande aven the ‘ime ta
question him about her carecr. ’

The American is also known for his quick deaisions. In @,Fm et
8 poug it is evident that &‘W has come to gonolueiung too quickly
in the c¢ase of her migband end Bettine, o also dua‘s Turtley deaide on
the affair befors investipating thoroughly. They take it for gz"antad
that Bettine known about Alain's wif.a and ‘hey gan not imaginéu’that she
ig perfectly innocenis

Bettine, trés pala.»«-ﬂaia enfin, madamee=-de quod parlez~voua?

© Qui Stes~vous?
L'Inconnus.~-Oh} vous gaves btrés bien. Je suis la contesee de
Brécourt, la ' {ommeews

Burtley, repondan*h au repard .tntarro;gatif de 1'Inconnuee-

mwlegitimemm

L!Imgnnue,-.. =L 1égitime pouse du oomte Alain do Bréeourt,

Bettine, défaillanto.~~La femme dom==Aluin oot maridge--Alain
egte~s(not IT so. 1)

® Virgiﬂi& HReoss “&i‘th@rﬁ, BB M‘l D 175,
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Thus Bottine proves her lanocenee to most people but not to these two
Americens. They still do not velisve her,

Amorigan customs bave been mdophed by many of the French poaple
espeal&lly by those of the Yﬂunger goneration. ﬁnwavar, i, Bellesaort warns
the French not 19 be too eager te nocopt these customs from m nation which
lacks centralization. America has mot yet prodused amy literature which
has had great iniluéncaﬁla ~The mixture of peoples in Amerien has teded
to prevent the formation of a rmpraaanﬁaﬁiVQ tradition in customs which
would greatly influence those of other coum ries. At present the Frenoh
soem mogt interegted in American money and in certain paaularitiea of
gustoms such as the extravagencas of movie astors, the frecdom for

divorcee, and the prevalence of Jjanze

10 pnard Bellessort, gp. ghles De 277,



OHAPTER ¥
THE INFLUENCE OF THE AMERICAN SPRECH

Amorican spesch hag had its effeet upon the French language, just
ae French has influenced the English language. A number of American
words appear in the plays which were read for ithis etudy. These words
are & somgwhat misgelleneous mssortment. However gsome grouping osn be
made. There are the words whioh pertein to American musio, those 1o
sport, and those to drinking. Another interesting group is that of the
migpronounged words, both French and Engligh, Then there are a fow
proper names whioh are Amerloan, |

In musio the French have n¢ word which squals the American word,
"jazz,” In Trois et wng Mercel aske hig brother, Plerre, why he does not
try to write "jazs" instead of classical music. In Lo Danse do minudd
a "jazz~bend" is playing for the dance at the home of the Reyanuda.

Another reference to & "janz-tand" is in Hadals Hadeleine tells

Karo-Adolphe, who is longing for France, o come to New York in the
oummer when the "jagz=band® plays in the open alr. At the beginning
of this play there is & phonograph whioh is playing a "one~gtep” to
which several are deneing. These words show t0 what extent Ameriocan
misic has iwen. acoepted by the French, Tor entertaimment of a light
type Amerioan muslc ia gometines used.

Jertain words of sport are of gpocial interest o the Prenoh.

In the goemopoliten play, Ireie gl upe, there are goveral examples of
this type of words. Oharles 1g galled a “"sporteman.” A% one place
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Marcel, a brother of Oharles, asks for "faireplay" from Charles and Plerre,
an younger brother, in the case of Huguette, the girl whom they all think
they love. In Madolon st the end of Act I, when the young paople are
hunting som thing %o do, the game of "poker" is guggested bui never is
played; ¥rom the number of words in this groun one would judge that
Amorican sporits have not bad as great an influence as has munio.

Amgrican worde concerning drinking often aspear. Especially are
these words uged by Efwn, the American, in Lg huitidme Feme de Barbe-
bleue. His grandfather bad & "ber” in Chicage, end se Brown thinks he
sen meke "coktalla™ in which he stirs "brandy.” In Lp Samsval de 1’

oup, Hoxwell, the American viveur, often takes s drink of “whidkiy." He
seys fo boirals bien w peu de whiskv! (act IX eo. 1). In Ixois ot wia
Charles and Maroel, two of the “Brland brothers," take deinks of "whisky."”

The appearance 0f these words no doubt are dus to the influence of the
viveur charvaoter. Whisky seems to be the favorite drink for American
characters.

Thers are numerous special expressions of various kinds. "What®
appears in Atout=-Cosur when Miss Murray in her excitement over the
wedding speaks in her native tongue, and it also is found in d'ad tud
when Tlen, surpriged by the éa,ll to her apartment for Frangois, forgets
her French for s moment. In Madelon Mme Duchemin's Bnglish ie epparestly
gomewhat limited, However, her favorite expression ig "all right."
This is used again in Lg Marchand de Paria by Sarmel, after Wood hag
ordered the business deal to be made. In Lg Oarnaval do 1.'amoy

expressions may be found! such ap “"oome in" and “dear,” both of which




are wsed by a French girly Lians, Jamen Hoxwell also uses the ward,
“yes." The Americsn, Wlen Barker in J'gi iud, turns beck to her native
lamnguage when she uses the expression "siop,” "shut up," nnd "darling.”
Huguette, in Irolg ot une, tells the Wrland brothers to "shut up" when
they are argulng. Bhort exclamations uhd expregsions seem to have boen
adopted more readily by the Frongh than individual words. The increased
gontact belween the French snd the Amerdecans sinoe the war has céuaod,
guch éxpmﬁﬂitma to be adopted e are indleated in thie paragranh.

In the misgellansous group many ¢ifferent kinds of words may be
found. In Madelop Mme Dughemin says her telephons number im "five three
thres." Madeleine telle Marg-Adolphe that he will like New York better
when summer comes with ite "lce aréam’.’ wagons., Besagne and Burtley in
Lo Nuid esd £ noug ere dining at a hotel, and when the walter brings the
fuod Besagne pays fo his Americen guest! -

Besagne.«~Lemon squagh!
Burtley.~=Thanks,

In Bisrre ou Jagk~=? there are some expreasions which mre typlcal of the
motion piaﬁums's "Le ‘Maﬂsur en sodne Américain® dirests the assistants
40 moée the light with"spot on the left, more on the laft." An assigtant
sunounces that this film ie "Bnglish version number 384," later when a
esertain poene is 'fin:lmhed.,’ an assistant oalle, "out. 0. K,* Other words
gpoken by the Americanvdi.rector Ara hollo,” "good evening," "no," and
“varj good." In‘;:_q_ Mml, de 1'nmoup, there is montion of & "party"

of the day before.
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The influence of Am:ariaan ‘money on the French has beon such thn‘tz
it is not surprising that there ars several referances to the word
”ﬂﬂllﬁ%m Régine in l‘.@.w et 1'smonx greets Misp Squirrel with the
fast that she 1o from the coustry of the "dollar."l In Bluff, durdng the
augtion o:‘ the kiss of La Pa.ali, M, Randson blde in the terms of "dollars"
inghead of rmnem Paul in mmrlas given one hundred "dollare" to
dance with & girl et a oabaret, Gharles in Troig ah wie tries %o get his
mother 0 sign e nheok for "100 dollara." l’eu'keavt~ in Boén o s, w&iﬂ&
dea W rafara to tha Ameriaan "dnllar" when he ig giving exemples of
what might happen to M. Menuise if he should go to America. 'rhe dollar
ls e éymbai éf groat wealth tb the Frenclman,
| | There are a few propar namos which are American in the plays. The
setting for the first aot ax Wis "South Boeash" and that of tha

gegond 1g “Arraahur. near “Aouth Beach"‘at the homa of the Duchemin om

"Maryland® — Barhig-bloue the "New York
Herald," the léading Aerican newapaper in Frange, may be found at the
notel, |

Several complete English semtanaés are spoken by Americans, for
the most part, but oceasionally tma-ié uged by & Frenchmen in answer to
gome question: When the young Amorican in Hpdelou, moke Hme Ducherin to
dance, he awk‘s “Do you want1® later when they have [inished dzm"ding,
he says "Good alight, mistross Mishenin® and she snswers "Good night,

master Perey, To-morrow.™ The Tnglieh speken in the plays ie eome~

1 8ea CQhapter IV, p« 32,
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although it 4g the type that the Fronohmen understand.
Wood dn Lg Marchand de Paris begins o talk to the Anmerican obmpany in

Bngligh, "Hella. Helle! Is that you Burton! Wood speaking.® Bui

times insorrsgt,

Samuel asks him to speak in Frengh.

L'Inconnue and Burtley talk to Bettins in Fronch but botween
themselves they speak English. L'Ingommua beging to tell Bettine the

plan but stops %o ask Burtley:

L'Ingonnus.~= »=Is't well, Burtley!
Burtley.~-Tes. But lat them speak first.

When Bettine faints from the shook of the news the following sonversa~
tion takes plaoce.

L'Ingonnue, & Burtley.~~How do you call that, in french?
Burtley.==3yncops, ,
L'Inconnue.~=5ymaope. O'est ennuyeux., Lot us go now, Burtley.

The speoches in Baglish are not uwnderstood by Bettine, so the two
Anericems can talk é:i,thout belng understood,

In Fierre ou Jagke-=! the Anerlcan mciress says a long speech in
Enplish to the American direotor:

Well, you are drinking agsinle-And if you think I'm going to
hang around hers $ill you are drunk, you are migtakenls-You are
just & low down good for nothing and you wouldn't dare act like
this, if your mother was around!---I didn't come ever here io
France to be treated like this. You geem to forget who I am.
Woll I will have you undergtand that I am a lady and you had
better not forget it, you old drunken buml--w-(En gortant.)
Can't got over ite---Never heard mnything like itl-=~ Ii'a the
1imit. I should have left o man like you long ago---{eot 1II go. 5),

In this spsech the author, Grolpset, shows oonsiderable aoquaintapce with
American slang.
Another interesting group consists of migpronounded or mlsgielled

words, both French and English, Tn Lo Nuii eed & noun Besapne atienpts




to glve Burtley's neme a French pronounciation whish Ls Bayraitles

4'al ug, Wlon Barkor's name is spelled with oas "L" instead of two.
Wood in Lo Marchand de Parig gives the Ameriean diphthongation to the
word "AGh,™ instend of the olearscut "oh” mgy the Premch pronounce %,

An aspistent to the motdon ploture direstor in Plerra ou Joghkew=1
announces the ploture thus:

Produgtion 115, Bolnae 44, Teck 3.
The word "tpok" is a mispronunciation of the Ameriean vord "taks.™ As
iz shown in the mbove speech of L'Ingonpus in La Nuli sgt A noug she
makes & wrong ‘aomraution in "ig*." Also in her speech the word "Freneh"
1z written "‘frfméh."

The ntudy 61’“American ‘vmrda which appear in the Frenoch language
ig one of great iﬁtamaﬁb. @ordn ralating to ’jazs aro the most provalent,
The wmetion picturs, dwpita the newness of the field, hao already perved
to introduce to the French a number of words from English. The Waglish
which has been used by Americen chargscters in the plays has, on the whole,
been understood by the Frenoch characters. Individual words nnd shord
gupregsionyg, often exclametions, fum‘iah tho majority of the examples.
Zyidently only wurdé‘ and expressions are used which are clear to French
who have made very 11t111a sbudy of English. It would saem that the
Prench have beaome familiar with certain Am@rimn exprepsions uped by

the taurist , the motion pleture esotors, and the jass orchestras.




UHAPTER VI
gONOLUSTON

The drasatists in the perdod from 1921 to 1933 started the drema
on thg road to imporfance again. The propaganda literature during the
World war had plunged the drame into s deplorable state. The oritics,
who came to the fromt egain after this period of decadencs, did much o
aid the strugpling 1>1awfish‘bs « They helped the young writers to work
for art in the drama, The managers of the leading themnters, howeover,
renlly began this movémen'tz, ‘oeoausé they wanted plays which were more
artigtic. They hﬂserested the dramatigts in thig idea.

| The Ameriden ‘typaa uf charagters are not mich different from
those of an earlier peribd. The business man is still 4o be found in
the theater. Ha’;ié often at the mamy‘of s sohemer, but he has wmoney,
an importent factor with the French, The yiveur also continned to
appear although he wap never a very important charsoter. The traveler,
ffaf thé most part, \éas used to furnieh baciground. Bub there is one
new type which has had e tremendous influence for the length of time
that such ohamctérs ‘have been used. This is the motien pioture
employee. The ﬁovia has ensbled the Frensh to nbtaiu‘a battor wnders
gtanding of the United Btates,

¥any Amerloean éouiul problems oan not be thoroughly understood
by the Fronsh. Of those the most important probebly is divorce. I

divorcs were not o easily obtained in Anerios, thero would not bo eo
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many, The Amerisen mpesks .f the matter t00 eerelessly, according 4o the
French, The women of Ameriom have much more froedom thanm the Fremch
womon. However, the latter seem to enjoy thelr aituation.

The Amerisan is still the restless type who 4s always in a h;trry to
go nowhere in partiouler. MHe makes his desisions often very quickly and
gometimes ta the disadvantage of the other porson. The music of this
country is an example of thig rewtlessness, To the French Amerisan Jaxz
appears to be used as a relief from everydsy worries and problems. Often,
however, i is not well received besauss by some it is thought to bé only
for *#he regtaurants and cabarets.

The lenguage of ihe Averiean has not had any pormanent influence
of mpa::tanqe on Fronoh as yet. But more cosmopolitan writers, such as
Horand and Sarment, do heve a large number of Ameriven words and phrases,
Howaver, thers are a few found in almost all the plays. In time gertain
words which are representative of jagzsz or the motlon pioturs will tend
t0 bhegome a part of the everyday language of the Franch.

Probably thers will always be things about America which the French
ean not uwnderstand, New idems and customs are gonstantly sppearing. The
mors radiloal types which the older natioms tend to shun have been of
partioular interest to the newer nation, But these unusual Ameriocan
tyses have also frequently interested the French., Motlon pletures bave
been the latest development. Time alone will tell what the next will be.
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APPENDIX! SYNOPSES OF THE DAAMAS
Playe used from La Patite Illustration (Chronologieal Order)

Le huitilme Femme de Barbo-bleu by Alfred Savoir, Mareh 21, 192l

The Marquisy who is hunting a husbend for his older daughter,
Monnas gives her hand in marriage 40 Jolm Brown, a wealihy Amerioan,
who hag been married seven times. The marriage is performed with the
undergtanding that Monna will get four hundred thoussnd francs in casce
of & divorce. The union is mot & suosess g0 & divoroe follows, buk

Monna and Brown are reconciled and remarried,

Atout~~~Cosur by Félix Ganddra, Ootober 14, 1923.

Married 10 & falee count, Arlette on her wedding day goes %o the
home of the real gount to whom she is supposed to be married., Thie is
done in order to disgulse her love affair with her cousin, Hars. Through
+the ald of the count the plana proceed aven 1o the oxient of an mpartment
for the two who are to be married when the firet marriage has been
annullad, When the newa of the annalment reaches them, Arleite realises

she Loves the count so they are married instesd of Arlette snd Marc.

Jo guis trop grand pour mol by Jean Barment, May 3, 1934,
Virgile gomes to the inn of Virginie, and later the millionaire

count and his party of frliends arrive, The count preves t0 he an old
friend of Virgile. When the count sees Héldne de Ldgé, he immediately
geoks her adquaintance, much to the despalr of ¥oute, his proment

wigtre.s. Later he is about to make love %o Héldne when he iz acocused
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convinces him that they should go on together,

La Denge de minuly by Oharles Wéré, ¥ay 31, 1924.

The Baron Reymnard, having loet his sapitel at the bank end realinding
tfw,t hie wife ie very fond of M, Haurand, mards carefully some papers
which, if printed, would demage the latter. Rven though forbidden entrance,
Maurand comes 40 a party at the Reymard home,; which ends in tho death of
M. Reymard. & trdal follows after which Mue Reynard goes to & sanitarium,
She then turne againet Maurand and secks happiness with Daniel, the former

gocrotary 0f har husband.

Mgdelon by Jean Sarment, May 2, 1925,

The play ip nemed for the well-known song, ¥mdelon, which Madeleine

singe in the first mot. The suburbe of Rew Tork are the settings for
nots one and two, Among the young mem at the restaurant there is
musician whom Madsleine befriends: He proves te be a very Jealous person
and agkeg her to give up her former men friends. Howewsr, he leaves her

to marry his childhood swoethemrt: Thelr love does not last long.

Undeleine comes at Marg-Adolphets request {0 henr his pymphonis amoureuse

Le Nuit est & nous by Henry Kigtemaeckers, December 19, 1935,

Alain Brésourt buys a oar from the company whers Pesagne and
Bettine are diregtors. Ho becomes very foad of Bettime, and many meetings
follows, But thls must be stopped besuuve sf the inbervention of Alain's
Amorican wife and her Anerisan lawyoer. At their last meoting, Pottine
plang o kill herself by poison., But Besngne h e ohanged the polson for

morohine. Both Bettine and Alain take 1t and go to slee» together.
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Le prmaval de 1'amour by Charlos Mérd, May 26, 128.

Arletto Jasmin, an aotress, wishes to marry her daughter, Jeannie.
The daughter, a mistrese of Hoger, refuses the proposal of Olivier, wntil
she diseovers thab Roger will not marry her at onee. Jeannie trics to
meke Olivier happy even though ghoe really loves Ruger. Suspocting the
bifuﬂtimg Olivier traps her, Although Jemnnis is mllowed fresdom in her
relation 1o Roger, when Olivier has a hoart attack she returna to him
through the fesling of duty.

,1_‘% 3_& by Leopold Marchand, December 15, 1928.

Frangais de Largon and hig present nigtress, Elen Barker, an
Am@riu&n aolress, are at a hotel, His former mistress, Paule Valaire,
e‘ntﬁes to see Frengols, When he will not listen, she kills him. Beven
months later when she im goquitted, she returns home fearing to be
alone. She becomes the mistress of Serge Ithier, one of her lawyers.
Sometime later, they part beceuse she is preventing him from followlng

his career since they have to live iIn secluded places.

Lo ¥arghand Qﬁ.?ﬁm by Hdmond Fleg, May 4, 1929,
Samuel Brizaah, & Jew, who owne eome factories, is preparing to

leave on & trip. Becauge his wife will not go with him, he takes Maud
Febrice, & journalist, even though the family is displeased with thip
aat. To the further anger of the family, he glves this woman four

hundred thousand frencs, The family really rebels when he glves away

a large part of his factory to the employees. The excitement causes
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pim 10 bave a heart attack, He im not allowed to move about but he dirests
blg business from @ chair, Realising that ho is almost bamkrupt, Sammel,
through his talking, famas Wood, ’reprgﬂgn’tativ@ of nn Americen company
to rofinsnce the businesss After Samicl ic sure of the finanoial aupport:,
h:.s failing again sppears, and he begins again to give away large sume of

noney as gifta.

Dopggeo by Jules Romeins, Fabruary 7, 193L.

. Lamendin, when he is .gontemplating euleide, through the mdvice of
a friend, goes 1o a professer ivhq promises to glve him a reason for
living. He is t0ld to approach the firet man who takes out his handkerw
ehiaf and b;l;ows hig nose, Thig peraon proves 1o be: 8 professor of ge~
ography who has writien s buok ah'outka place which does not exisd.
Lamendin, gaining finenciml mid, establishes the place, Donogoo-Tonka.
Paople from evarwhere sat out for it, Thue the figtitlous alty of

ndnogdo-‘rom becomes & wreality.

des bigng by Jules Romaing, Oetober 31, 193L.

Bogn ou la Poggession
Gresdy for monoy, Boén has his finanoial condition verified. He

hag uged the invention of M. Menulse, ono of his employees, without
payment. Hig secretary, Mlls Sabine, shows him that money is not every=
thing‘.l Jaoob ?arker, an Americen, w&nts +0 buy tha invention, but Baen

will not sell, He offerg M, Menulss a cheak whiuh; he refuses.

Bluff by George Delance, Jumuary 16, 1932
Gilbert Lanoy, an Auericen, appoars at n charity entertminment

in seoroh of Semuy ¥, Randson. IKnowing perfevtly well that he has only
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thirtyeaix francs at thg. bank, Langy writes s chosk for ono lundred

thousand franes to kige the beautds ) glnger, la Paoll, Mo ealls
solf Gilbert due de Leney. Lanoy 1o forced to tell la Paoli that the
check im not covered. Randeon uobepta Lenay's proposition of bringing

only himsel? and no money into thelr business assoodation. la Paold
tgars uy the shack,

Plorre oy Jagkew=1 by Fransis de Croleset, February 20, 1232, _
Piorre Verdier meets and proyaaewﬂm Fornande, who ig reslly in

love with Jack Lnroze, s French actor in the Amerisan movies. Because

he has not wr:_it-’aen to her, Fernande aocepte Plerre; but when Jaok returns

phe goes away with him. Plerre then marries Jeanme who really loves him.

Le Yovapeur ab 1'amour by Paul Morand, March 5, 1933,

Régine is in love with (4lles, who Lo & traveler. He is not
sontent to stay in one place very lou‘g. %hen he leavos this time, he
doss not write to her for a very long time. !ﬁliw Squirrel finally
gonvinges Régine that she should merry ludovie who prefers homs to
travel. ' As the couple are ready to leave, Gilles telephones her from

lons digtance. Then Régime decides not o leave,

L'Bavers veus 1'endroit by Aimd Declorag, July 18, 1933.
This play enn havo a8 Lite ‘sat'bing Hew Yoxk, or Perie, or Rome.

Four prooms mdy be spon at one time. Nanoy and Ruth are featured in
Jamon Oaroll's play, Vigages du deptin. Wancy loves him ond wighes hig
sluy to be m success, Ohe obtaina financlal ald for him from ¥, (lames,

an American. James dipappears when he discovers the chaok on Huney's
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dressing teble, The play is a suugess but when James returna he loaves

Nancy end his other friends in order to follow Ruth who will aid him
in gadning further fame,

Troig &t by Denys Amiel, Outober 28, 1933.

The three song of Loye Erland, Cherles, a sportsman, Mareel, a
buginaess wang and Pierrs, a musicien, are together to spend two weeks.
Bach believe he is the favorite of Hugustte, s guost of the mother.
This gauses much argument, Charles and Huguetie plan to go away to-
gother, Hupguetle Iaa'\rea, but Charles is detnined by his mother, whe
guoceeds in 6z§nvincing him thet the family is the more important thenm

nig love.s

15548




