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INTRODUCTION

The Elizabethan Age of Inglish literature was remark-~
able for its great achievements in nationglism and liter-
ature., The whole nation was alive with a sense of finer
ngtional life, a loftier ideal of patriotism; and an ever
clearer conviction that the Anglo-Saxon was the race of
destiny.l ILiterasture in general reflected the fullness of
life and, the conseiousness of national greatness. The
rising patriotic enthuglasm gave impetus to literary works
of ngtional significance in every field of letters. We
find English history paraded in prose in such work as:

John Stow's Summgrie of English Chronicles, Raphael Holin-
shed's The Chronigles of Englend, Scotlgnde, and Irelande.

- Poets presented Ehgland's pagt greatness, historie or

legendary, in The Mirror for Magistrates, Willism Warner's

Albion's England and Bdmund Spenser's The Faerie Queene.

Drayton wrote his compendious and loving work, Polyolbion,

on English geography.
An earmest attempt was made to dignify English language

and letters and to develop them to the high level sttained
by Latin and Greek literature. Defense of English liter-

ature and langusge was expressed in the following works:

lBeVerly E. Warner, English History in Shakespeare's Plays
(New York, 1894), p. 4.
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Ascham's The Schoolmaster, Spen ser's Correspondence with

Gabriel Harvey, Sidney's Defenme of Poegy, and Daniel's

Defense of Rhyme.

At the same time there was a condemnation of foreign
customs as typified by critieism of the Itslianate Inglish-
man snd Frenchified Englishman, The true Briton had nothing
buﬁ distaste for the affectations of travellers who returned
home with foreign vices, with a smattering of legarning, and
a pretence of worldly wisdom,® Italian customs, literature,

and morality were censured in A Deseription of Englandkgg

Shakespeé%é‘s Youth by Harrison, The Schoolmaster by Ascham,

The School of Abuﬂe by Gosson, The Sublety of the Italisens

by F. G. B. A., A Hundred Sundry Flowers by Gascoigne, and

the Letter-Book of Gabriel Harvey. Literary menm such as

John Marston and Robert Greene were loud in their denun-
cigtions of Italy.d

In addition to the obvious effect of nationalism on
literature in genéral it appears to be commonly accepted
and often repeated ambng historians of literature that
patriotism‘vitally affected drama of the English Renaiséance.‘
They have contented themselves with vague statements and
allusions to the femous passaege in Richard II:

vervese.. this scepter'd isle,
This earth of majesty, this =eat of Mars,

RLewis BEinsteln, The Italian Renpissance in England (New
- York, 1902), p. 164,
5Ipbid,, p. 166,
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This other Eden, demi-parasdise,

This fortress, built by Nature for herself

Againgt infection and the hand of war,

This happy breed of men, this little world,

This precious stone set in a silver sea....*

No one has apparently made a particular study of the matter
or invéstigated the precise nature of the influence. From
that situation came the problem of this study, the purpbse
of which was to investigate, first ﬁhe'extent, and second the
nsture of the influence of nationalism, ]

.The scope of this study included the English drama of
the peridd from 15658 to 1642, during the reigns of Eliza-
beth, Jemes I, md Charles I,

The term nationalism was used as implying the price
and patriotic devétion with whieh the people regarded them-
selves; their higtory, sovereigns, customs, and every ﬁart
of England. , |

The material selected for study included three types
of works. For the historical background the History of

$he Enelish People, Vols. ii snd 1ii, by John Richard

 Greene, A Short History of England by Edward P. Cheyney,

and The Age of Elizsbeth by Mandell dreighton were used.

The second source of material were histories of English

literagture for discussions of the drems in general,

4poo0klovers Edition (New York, 1901), p{ 42, Thig edition
was used for all of Shakespeare’s pleya; hereafter
only the play =and page will be cilted.
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Approximately 140 avallgble plays were consulted, These
dramas were distributed over the entire period and among
noteworthy dramatists,

Sinee the historieal background of the period per-
tained directly to the problem, the first cheapter is de-
voted to & brief gummary of outgtanding events. The
Quotations from the plays and secondary material Which
ineluded discugsions from the histories of English literQ
" ature were diVided'into three chronologicgl periods., In
Chapter II were inéluded}the plays between the coronation
of Elizgbeth in 1558 and the threat of the Spanish Armada
in 1587, as well as a shdrt discussion of earlier dra-
matic efforts. The next sixteen years, the climax of
Elizabeth's reign, contained so many dramas that it was
necessary to sub-divide the material. Chapter III was
devéted to material'taken from-hiétorical dramas between
1587 and 1603 which relates ehiefly‘to the past. Chapter
IV congidered the maferial from the same period which
referred to'contempordry matters including thoge parts
of the chronicle higtories which made use of history to
interpfet the present. The last period, ending with the
elosing of ‘the theaters in 1642, concerned the ‘Stuart
drame of James I and Charles I. Within the chronological
developﬁent the writer has grouped quotations and comments

aocOrding to the vorious phases of nationalism which they
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represent, such gs expressions of loyalty to Elizabeth;
admirgtion for England as a nation, pfaise_of the language,
and love of the land. | '

Incidentally thétstudy may be expected to give fur-
ther informabion on the subject of & relationship of
current history and literature since the dramas were in
general a refleetion of contemporary affairs.

It may also be of interest to observe the relation-
ship between'literary value of the material and its effec-

tiveness as an aid to patriotic enthusiasm.



CHAPTER I
HISTORIGAT BACKGROUND

When Elizabeth became queen in 1558, the fortunes of
England had sunk to an exceedingly low ebb; end the re-
ponsgibilities of the young ruler were enormous. The country
was in serioug danger of forelign invagion and of civil war;
it was divided and unsettled in regard to religion and
dependent on other nations in foreign policy.l Spain was
her only slly ageinst the combined forces of Scotland and
France., Since the country was practically helpless against
such enemies, without'army or fleet and with an exhsusted
treasury, Elizsbeth soon made peace with_Franoe while at-
tempting to retain the goodwill of Spain. At the same
time the dangers within were even more formidable~~rebel-
lion against the misgovernment of Mary's reign, soclal
discontent, and, worst of all, religious strife that
seemed beyond reooﬁciliation.z

In that eritical period England pursued a

policy of national independence and isolation.

English interests were looked after at home and abroad

giﬁ?ggg ??%%? any sacrifice f?r the sake of other

Elizabeth set out to overcome obstacles.in a manner which

L TRL IR e WS

lgdward P. Cheyney, A Short History of England (Boston,
1919), p. 380.

2John Richard Greene, History of the English People

” (Chicago, 1885), Veol. ii, p. 284.

“Edward P. Cheyney, Op. cit., ». 336.




wasg effectlve but was rﬁthless in its anbition for Eng-
land. ©She determined that she should act independently
of other nations, choose her own line of sction and follow
it, have falth in her people, and identify her own reform
megsures with fhe best interests of the people. In order
Ho settle the religious controversy the Chureh of Englaﬁd
3 ﬁas established asvcompromise between the Roman Catholies
end Protestants. By clever and sometimes unscrupulous
diplomacy she msnaged to pit France ond Spalin against each
other in such a way that for a period:of years she avoided
war with éither nation. There was also an attempt to
better social conditioms; the condition of the moﬁey,
debased\in'fhe relgns of Henry VIII and Edweard VI, was
Improved, and the problem of pauperism was partially
solved,%® The court was busy with many affairs, direct-
ing the great‘induétrial and commercial growth. A dezire
for exploration and gettlement found expression in Martin
Frobigher's and Francis Drake's vbyages; Ingeged in thoge
many activities, the Queen, alded by "her council and her
parllament sought to bring independence, order, and tran-
quillity to thevcountry....ﬁ5 That very strugglé for
napbtionsl existence aroused a feellng of interdependence

and loyalty which tended to erase the religious and

41bid., n. 337,

5Thid., . 339.



class distinctions,

‘The ambitious character of the young queen was in
itself an insgpiration to patriotism. She loved Ingland,
and "ghe Was_obliged by the igolatlion in which she found
herself to throw herself entirely upon her peoPle."6 One

of her virtues was that "she did not hinder, she allowed

much to be done and =aid", =and her subjects went about
thelr business, sang their songs, wrote their plays,

7 She nsver

undertook voyages of dlscovery and piracy.
went beyond what the people would allow bubt skillfully
made concessions and secured peace that the nation might
live and grow. BShe was endowed with keen intelligence,
pergonal courasge, physical endurence, and the intrepid
will‘of the Tudors; education and experience strengthened
those natural gifts and prepared her defence for dasngerous
tines.8 Establishing herself at the head of a national
church, she calmed religious strife; she secured a degréa
of internal pesce which savéd England ffom mich of the
restlessness of Furope. She wag a diplomat, and although
vain and artificial, she was the symbol bf.a united Eng-

land, The poets who sang to her those praises which she

enjoyed hearing were in reglity singing the praises of

1landell Creighton, The Age of Elizabeth (New York, 1893},
p. 47,

77, J. Jusserand, Literasry History of the English People
(New York, 19067w D. 243,

8Ipid., p. 228,




Albion.?
| During the period of guiet preparation, England be-

came less Ffriendly with Spain."Philip was dissatisfied
with the piracy of Drake asnd Hawkinsg; he fesented Eng -~
land's aid in Netherland's rebellion and the foreible
intrusion of Engligh merchants into the West Indies col-
onies; as a representative of Romen Catholicism he oﬁposed
the new national church.’ These matters were brought to
a climax with Mary's death in 1587 when he received the
claim to the English throne, and war soon broke out 10

In the megntime Englaend had become a more united and
adventurous nagbtion., A bold and esger national spirit had
been growing up among the peopie. When the time arrived
for the.struggle with Spain, England was no longer umcer-
tain of its position but was prepared for.the erisig, 1l

Thus the development of national feeling came o a
climax ét the time of the Armada, gnd the same spirit
glorified the remaining years of RElizabeth's reign. The
- deep exclitement and triumphant exhilsgration of the Armada
yéar bfought into'a definite stream the eddying currents
of national and cosmopolitan feelin5}2 boﬁnd the people

together, and demanded that they face the world united.

9Allardyce Nicoll, British Drems (New York, 1925), p. 103,

10Edward P, Cheyney, op. cit., pp. 362-3,

llMandell (reighton) op. cit., pp. 126-7.

l2¢hgrles F. T. Brooke, Tudor Drama—~A History of English
Nationpl Drams to the Retirement of Shakespeare

TEOﬂton, 1911), p. 299,




The courage of Grenville

was the gpirit which opposition to Spain swoke

in England, the spirit which beat back Philip

and filled Englend with a strong and vigorous

national 1life.ld '

When Philip dispatched his great fleet in 1588, he
counted on gid from g Cathoiic riging within England it~
self., At that cerisis, however, patriotism proved stronger
than religious fanaticeism in the hearts of the English
Catholics. The news of the invasion ren like fire along
the British cossts, The whole nabtion answered the Queen's
appeal. The royal fléet was soon lost among the vegsels
of volunteers. London, when Elizabeth asked for fifteen
shipé and five hundred men, offered thirty ships and ten
thous@nd men. Bvery seaport showed the same temper.
Coagters were put out from‘eVery 1ittle harbor. Squires
and merchants pushed off in their own little barks for
a brush with the Spaniards. In the presence.of the stronger
ell religious strife was forgotten. Not one of the nobles
énd squires proVed traitor. The lords who were expected
to aid Philip brought their vessels up longgide of Drake
and. Lord Howard as soon as Philip's fleet appeared in the
Channel.' The Catholie gentry who had been painted as 1long~
ing fqr the coming of Philip led their tenantry to ﬁhe

muster ab'Tilbury. Forty thousand Spaniards were no match

1%Mandell Creighton, op. cit., p. 193.



for four million Englishmen, banded together by a common
resolve to hold England against the foreigner.l4
The vietory over the Armeds, the deliverance
from Spain, the rolling away of the Catholic
terror which had hung like a e¢loud over the
hopes of the new geople, was like passing from
death into life,l
It marked the period in Elizabeth's reign when the national
spirit rose to itg highest point. France and Scotland were
no longer formidable, and instead of yielding to Spain,
England had faced and defeated her,
Englishmen felt, as they had never done before,
thelir community of interests, their real national
unity. Hatred of Spain became a deep feeling in
the English mind, and when combined with religious
zeal and the desire for sdventure produgced that
spirit of restless and reckless daring,l6
with which England now faced the world, subservient to
none, with a nsw and lasting greatness on the sea. The
- people allowed no other preference to stand in the way
of thelr interests and feelings as Englishmen.17
However, after the crisis and the glory following
it had passed, & change came over England. While Eliza-
beth lived,
something of the sense of power and unity which
had uplifted the nation after the repulse of the

Armadsg wes gtill in the air. .Yet in the life of
a ngtion, ag in the life of man, these exultations

14J0hn Richard Greenm, op. cit., pp. 422-423.
151pid., p. 426,

16Mandell Creighton, op. git., p. 199.
17Rdward P. Cheyney, Op. OLk., D. 367.



are momentary fthings ..... No sooner wags the

forelgn danger out of men's minds, then civil

differences, teking courage, began to prepare

their age-long drama. The people of Englsand,

when they are not under the pregssure of immed-

late danger to the national life, always quar-

rel smong themgelves.

Even in the lggt days of Elizabeth the romsntic
chivalrous attachment to Glorianna at court and the whole-
hearted support of her leadership was fading to toleration
of a somewhat guerulous woman because of her brilliant
rast; the English had lost the high spirit which asccon-
panies sacrifices and adversities bormne in common.l9

Elizgheth'™s reign "had been a long struggle for
national existence™;20 but when James discontinued for-
eign wars a new age opened in which the lofty patriotism,
dauntless energy, the overpowering sense of effort and
triumph which rose to their full grandeur during the war
with Philip, turned from the strife with Spain to seek g
new sphere of getivity at home.”l The Englend of James
was divided by internal problems of religion, Puritanism,
divine right of kings, vower of Parliament, and taxation.‘

The physical personslity of King James was not pre-

.possessing., He was not naturally dignified or impressive,

a8 Henry VIII and Elizabeth had been; but his physical

18gir» Walter Raleigh, "The Age of Elizabeth", Shakespeare's
England (Oxford, 1916), Vol. i, p. 42. v

19w41Tien Witherle Lawrence, Shakesgpepre's Problem Comedle
(New York, 1931), pp. 216-217.

20John Richard Green, History of the English People

. (Chicego, 1885), Vol. 1ii, D, 185.
Alipid,, p. 10.




deficiencies were insignificant in comparison with his
mental charscteristics. He had none of the instinetive
capacity to know and conform to what the great mass of
his gubjects wanted which had been the most valuable trait
of the Tudor soverelgns, James' abilities were poorly
adapted to solving the pressing politieal and religious
problems. 22

Thus "the glad confident morning temper of the later
sixteenth century passed away"23 in the disorganization
of Jenmes' reign and the fallure of the government of
Charles. Few periods in history could equal its high de-~
gree of patriotism, confidence, and desire for both in-

tellectual and physicel adventure,

22Bdward P. Cheyney, op. elt., p. 385.
23sir Walter Raleigh, op. cit., p. 43.



CHAPTER II
THE DRAMA BEFORE 1587

The roots of Elizabethan drama were buried deeply in
the English éharacteristies of the old morality, religious,
and folk drama. The sacred plays often contained Bibliecal
material whose setting, costume, and speech were translated
frankly end ingenuously into the terms of the immediate
present, St. Paul, before he was converted. stalked forth
in the armor of an adventuroﬁs knight; and he appeared
.aggin clothed ss an English Bishop in full canonicles.t
The miracle plays had largely disappeared at the time of
the accession of Henry VIII in 1509, becoming half religious,
and half historical; the last religious play recorded in
Englend was acted near the close of the reign of James I.2

The folk dramas built around legends of St. George
end Robin Hood were definitely nationalistic. They came
directly from the popular bailads emphasizing the deeds
of English heroes, s tendency which took later form in

The Famoug Vietories of Henry V.

Rather closely related to the folk drema were the

interludes and comedies of English life and customs, be-

ginning with such as A Merie Play between Johan the Hugbande,

lpelix E. Schelling, Elizabethan Drama (Boston, 1908),
VOla i, ppn 24"'2—50
ZIbidO ] pa 27.
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Tyb his Wife, end Syr Johsn the Priest and The Four P's

and developing later into the first real hilarious English

comedy, Gammer Gurton's Needle.

Satire on contemporary life and politics was found

early in the morality plays. One of these, Ane Satyre of

the Three Estagitis (1540) by Sir David ILyndsay, ga#e the

abuses of the Scottish court, church, and commons. Another

political morality, Kynge Johgn, published in 1548 but

probably acted sbout ten years earlier, was
the first play to seek the anclent chronicles of
England for a source snd the earliest to display
a gleam of that interest in English history which
was later to prove so fruitful dramaticelly.d
This play defied the Pope and the system which he repre-
sented snd upheld the English king. It likened
King John to Moses leading his people through
the wilderness, and in the figure of Imperial
Majesty recalled the age of controversy in which
it was produced by strongly suggestihg the per-
son of Henry VIII.
Bale again reflected the feeling against the Catholie
church when he sald that sedition was not the child of
Tngland but of religion and monkish sects.® England as
a widow agked John for protection againsgt the Pope, "the

wyld bore of Roma",6 and John later showed his independence

3Ivid., p. 69-71.

4Een3amin Griffith Brawley, A Short Higtory of the FEnglish
Drama (New York, 1931), D. S8a.

S5John Matthews Menly, Specimeng of Pre- Shole gpesrian Dramg
(Boston, 1897), Vol., 1, pPP. DOL-DBo,

6Ibid., p. 528,
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and patriotism when he said "I take part with Englandes
ryghtfull herytege +... ler matters shall not perigh",”
The character of John was twisted "into s Protestant hero,
deeply to he commisersted as‘the noble vietim of papal
V chieanery".s It was love for Englend and interegt in her
étruggles that caused thé author to endow John, a notor-
lously weak king, with heroic attributes.

Even the plays modeled closély after the Latin dramas
of Plautus, Terence, snd Seneca were colored with English
spirit.‘ The ch@racters were often definitely British,

and the prologue to Terems in English contained in an inter-

estihg passage on the claims of the English language to
recognition as well as "the greke tong and laten'.?

It is thus evident that by the time Elizaheth became
gueen the germ of English nationalism was already present
in the drama. In the strenuous first parf of her reign
from 1558 to 1587, the strugele for national existence.
steadily increansed the patriotism of her people, as was
shown in the plays of the period. Some of the phases of
nationglism whiech were exhibited included intereét in hig-
tory snd heroes, praise for the English nation and censure‘

. Por its enemies, and tributes to the que en.

7Ibid., p. 531. |
8Felix E. Schelling, op. cit., p. 71.
9Ibid,, p. 82, . —



Gorbodue (1561), the firast English tragedy, was based
on what wag congidered to be the early history of Britain
a8 found in the legendary pseudo-hlgtory of Geoffrey of

Monmouth, a work which was also the source of Locrine and

The Misfortunes of Arthur, written immediately before the
war with Spain. In Gorbodue the fate of Britain was of
great concern. When the country was torm with civil warw,
Bubulus, the secretary to the king, lamented the "utterx
ruine of this noble realme™;10 he said again that the
"Brittaine realme is left an open pray"l to conquest.
‘Referring to Brute; a legendary hero, one of the consellors
grieved that

«eescivil hate shall end the noble line
Of famous Brute and of his royall seede.l?

Bubulus told of how "the mightle Brute"ld divided his king-

dom gmong his three sonsg with dire results and

vvss how much British bloud hath since bene spilt,
To ioyne againe the sondred untie.l%

He gald division wag a poor policy, the

veoe Worste of gll for this our native lande.
Within one land one single rule is best:

Divided reignes do make divided hartes, ‘
But peace preserves the countrey snd the prinece, 15

10John Matthews Manly, Specimens of the Pre-Shakespearian
Drama (Boston, 1897), vol. ii, p. 269,
1llog, cit.




In these lines and those following the author pointed out
essential qualities of nptionalism--gz heloved ruler, peace,
and registance to foreigners.

e s e e s e ¢+ o « in no wige admitte
The hegvie yoke of forreine governounce,
Let forreine titles yeld to publike wealth,
And with that hart wherewith ye now prepare
Thus to withstand the proude invgding foe,

" With that same hart, my lordes, keepe out also
Unnaturell thraldome of strangers relgne,
Ne suffer you sgainst the rules of kinde
Your mother lsnd to serue a Fforreine prince.l®

Again and sgain were found references to love for Englandl?
in such manner sas

+oss the common mother of vs,

Our native lgnd, our country that conteines

Our wives, children, kindred, our-selves, and sll

Thet ever is or may be dear to man .....i :

Among the English heroes pralsed in the plays before
1586 are Robert, the Earl of Gloucester, Edmund the Earl

of Kent, John of Ggunt, Guy of Warwick, King John, gnd

greatest of all, Henry V. In Kyd's play, The Spanish
Tragedy (1586), Hieronimo told how Spsin "by little Eng-

land hath been yok'dl9 when

« « o« o English Robert, Barl of Gloucester
, Who, when King Stephen b01e sway in Albion,
Arrived with five and twenty thoussnd men
In Portingale, and by success of war

161hid., p. 268,
17Tbid., p. 268
De 260
pP. 241
p. 219

181bid., p. 267,
19Hgzelton Spencer, flizabethan Plays (Boston, 1933),

. 19,
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Enfore'd the king, then but a saracen,
To bear the yoke of the mongrchy.

The second knight . « « « « .

ceees Was Edmund, Earl of Kent in Albion,
When Engllish Richard wore the diadem,

He ceme likewise, and razed Lisbon walls,
And took the King of Portingale in fight;

L]

The third and last, not least, in our aecount,
Was, as the rest, a valiant Englishman,

Brave John of Gaunt, the Duke of Lancaster,

As by hisg scutchedétn plalnly may appear

He with puissant army came to Spain

And took our King of Castile prisoner.
‘English warriors likewise conguered Spain -
And mede them bow their knees to Albion,20

King John was praised in the esrly play, Kynge Johan,al

discussed above, and the "great Guy of Warwick" was men- '

tioned in Ralph Roister Doister.22

Henry V was glorified in the very popular play, The
Famous Victories of Henry V by Richard Tarleton, written

gbout 1586 when "the threatenings of the Spanish Armada
were goading English patriotism to a fever heat",25 The
young king fulfilled all the expectations of his father,
Henry IV, who hoped his son would prdve as warlike, val-
iant, and vietorious a king as evervreigned in Englana.24
He was spoken of as "a heutic and high-minded prince ...

as fierce as a lyon",2% and in another passage he was

20Ibid., p. 218-219. ‘ ‘
21Tohn Motthews Memly, op. eit., Vol. i, p. 601,
221pid., Vol. ii, p. 12,
23Felix B. Schelling, op. cit., p. 257,
24Joseph Guincey Adems, Chief Pre-Shakespearisn Drams,
(Bsoton, 1924), p. 677, ,
25Ibid., p. 682,
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compared to g god;26 Kate, thé French princess, had only
praisé-for the conqueror--"I may thinke myself the happlest
in the world that is beloved of the mightle King of Englandl 27
The most spectaculgr event of his reign was his victory
in France. France had long been considered as English
property; naturaliy the Eﬁglishmen rejoiced when
| he seﬁt his embassage into France to tell the

French king that Harry of England hath sent for

the crowne, and Harry of England will heve it,28

:In France Henry was given a chance to ransom himself
before the battle of Agincourt; he refused in a charscter-
igtic fashion, "Rather shall my bodie be dead in the field
then ever England shall pay one penny rsnsome for my
bodie"_.‘g9 He mpde stirring sppeals to hig soldiers before
battle to fight for their country:

for all England praieth for us ..... with oﬁe

voice and like true English hearts, with ne

throw up your caps, and for England cry, "Saint

George! ind God and Saint George helpe ugi"s0
With dashing coursge he returned balls of iron for the
tennis balls sent to him by the Dauphin.dl The results

of the battle of Agincourt were amazing; more than 12600

26Ibid., p. 678.
27Ipid., p. 688,
28Tbid., p. 678,
29THid., p. 285.
20Tpid., p. 285,
41Tbid., p. 680, p. 683,
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Frenchmen were slain amnd all the nobility captured, and of
the English only twenty-six common soldiers and the Duke
of York., Thils comparison showed. the Englis;hman‘s conbempt
for the French, as did the words of Dericke:

Why, John, come aWa.y! Doest thi'nk'e that we are so

base~-minded to die among Frenchmen? Sownes, we

know not whether they will laie us in theilr church

or no. '
He also said,

If it be thy fortune to be hanged, be hanged
in thy owne language, whatsoever thou doent}d3

The great personality of the age was that of Queen
Elizegbeth; and since she represented the glories of Eng-
land, it was natural that she should receive much attention
in the drama. It was customary to address the queen with
g complimentery epilogue or prologue, esbecially if the

rlay were given at court. Gammer Gurton's Needle had -6nly

the words, "God save the Queenel" after the list of char-

acters, but Ralph Roister Doister',' Damon gnd Pithigs,

Endymion, and Cambises had elaborate forewords or epllogues.
The prologues"usually addressed the queen and asked her
favor for tl.le’play such as the lines from Lyly's Campaspe,
Tour hope:is yourfI{ighnesse will gt this time lend an esare
to an idle pastime";zé the epilogues were often fervent

prayers for the <;u.1|.een,:55 gimilar to these closing lines

22Ibid., p. 681,
93Tpid., p. 688.
S4Jotm Matthews Manly, op. cit., p. 276.
 85Ralph Roigter Doister, Ibid,, p. 608,
Demon and Pithiag, Joseph Quiney Adsms, op. ¢lt., p. 608,
Tvid., p. 608. v
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from CambiseSEB:

As duty bindes us, for our noble Queene let us pray,
ind for her Honorgble chancel, the truth they may
' usge
To practice iustice and defend her Crace eche da&;
To maintain God's woord they may not refuss,
To correct all those that would her Grace and
, graces laws abuse;

Beseeching God over us she may raigne long,

To he guided by truth and defended Lfrom wrong.

Lyly wrote especially for the court, and his Endymion,
1585, was an allegorical eulogy of Eliiabeth, in which she
was represented by the matchless goddess of tlie moon,
Cynthia. She was considered miraculous,3? the "Cynthia,
whose mercy and goodness filleth the Heavens with Joys
and the world with marvels",®8 ngynthia, whose virtues
being all divine must needs bring things to psss that be
nirgeulous”,%? nCynthia, too, too fair Cynthia, the miracle
of nature, of time, of fortune"¥C whose |

mgjesty all the world knoweth and wondereth at,

but noet one in the world can imitate it or com-

prehend it.4l
Endymion said:

of Cynthia we are allowed not to talk but to wonder,

because her girtues are not within the reach of our
capaoities;4 ‘

. 210.

36Jonn Matthews Menly, op. cit., D
147.

7Hazelton Spencer, 0p. cit,., D
381pid., p. 155,
39Tpid., . 160.
40Thid., p. 149.
417vid., p. 153.
42Tpid., p. 151.
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it was she‘whom he would honor

in 211 humility, whom none ought or dare

adventure to love, whose affec&%ons are

lomortal and virtues infinite,

As the goddess of the moon Elizabeth wasg said to
possess perfect and undying beauty as well as virtue.%4

Brawley*® said of Iyly's plays that

being penegyrics on the virtue and glbry of the Gueen,

they are more or less allegorical. They also have a

political touch +....
'Hence the other ehasracters have been identified with nobles
of the court.

The court of Queen Elizabeth was a wonderful assembly;
Gyptes, the Egyptian sooth sayer, sald in Endzmion;

They are thrice fortungte that live in your

palace, where truth is not in colors but iéfe,

virtues not in imagination but executionm.
Lagter he maintained that he would rather live in sight of
Cynthia than possess all of Egypt, and even the Greek
philosopher, Pythagorus, preferred to spend one hour there
than ten years in Greece.%?

Elizabeth demanded loyalty of her subjects, end they

gave her unétinted devotion; moreover, they considered her

all-powerful and were highly apprecistive of her favors,

431pid., p. 151.
44Tpid., p. 160,
¢ 3 P 14:6. ' .
45Benjamin Griffith Brawley, op. cit., p. 43.
46Hpzelton Spencer, op, cit., p. 164.
Ibid., p. 173, :
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for according to Flosgcula in Endymion.

+ses Xnow you not, fair lady, that Cynthia governeth
all things, your grspes would be but dry husks, your
corn but chaff, and all your virtues vain, were 1t
not Cynthia preserveth the one in the bhud and nour-
isheth the other in the blade, and by her influence
both comforteth all things and by her authority
commandeth all things.

The epilogues of Campaspe and Endxmion49 reflected
not only the authority of the queen but also her subjects’
love gnd joy in yielding to her kind desires:

+ees a8 nothing is to be called white vnless it hath
been named white by the firgt creature, so can there
be nothing thought good in the opinion of others
vnlesse it be christened good by the iudgement of
yourself, For ourselves, againe, we are like to
thege torches of waxe, of which, being in your High-
negse hands, you may make doves or vuliures, roses
or nett&es, lgurel for & garland, or calder for dis-
grace, O

In the first twenty-eight years of her reign Elizabeth
had passed through trying times and had won a gréat victory
- in Xkeeping the nation strong; The old plsy, Kynge Johsn,
as it was rewritten in her time praised her numerous good
deeds,

Englend hath s queene-thankg to the Lorde abovel--
Whych maye be a lyghte to other princes gll
For the godly wayes whome she doth dayly move
To her liege people, through Gods words specyall,
She 1s that Aingell, as Saint Johan doth hym call,
That with the hordes geale doth mark out his true
serveuntes
Pryntying in their hartes his holy worrdes and
covenauntes,

481pid., p. 147.
49Tp1d., p. 174,
50Tohn Matthews Menly, op. eilt., p. 325,

|



In Danyels sprete she hath subdued the Papistes,

With all the offspringe of Antlchrigtes generacyon:
And now of late dayes the mecet of Ansbaptistes

She seketh to suppresse for thelr pestiferous

facyon.

She vanguysheth also the great Abhomynauyon
0f superaticyons, witchecraftes and hydolatrye,
Regtorynge God's honours to hys first force and bewtye.

Those victories Elizabeth won by pabience and moderstion,
by rejecting the fanabticism of the Puritesn and the resction
of the Papist, by her sympathy with the mass of the people,
by her stealy and unflinching preference of national unity
to any temporal considerations of safety or advantage. In
the nidst of religilous passions at home and abroad she had
reigned not for one faction glone but for the whole of
England; and it was to all England, Cabthollc and Protesbtant

alike, that she could‘appeal at the time of the crisis.52

‘51John Matthews Manly, op. cit.,, Vol. i, p. 613,

51

52John Rlchard Green, History of the English People (Chieago,

1885), p. 424,



CHAPTER ITI
THE CHRONICLE HISTORY: 1587-160%

The palriotic sentiment of & unified England reached
a climgx in the years 1mmed1ately following the repulse
of the Armada. The strength of Spaln had been broken;
Elizabeth hsad made herself the head of an estgblished
church,l The national imaginstion had been fired by am
era of unprecedented discovery, and there was a healthy
spirit of the enjoyment of life. In such different ways
the gpirit of nationality was eultivated., The common men
lost himself in the general ildeal and in the glory of’ uh
sovereign; an interest in the heroes of the past developed;
literatured was forced to respond to the bBravado and daring
bf the  day--to semphasize action, These influences combined
to call into being the Elizabethen drama.”

Since entire dramatic production of the period Lrom
1587 to 1603 was enormoué, it will be necessary, for the
purpése of study, to distinguish between patriotic interest
in the past alone and that of coﬁtemporary gignificance.
The historiecal drama thus possessed two aspécts—Aone more
intimately comnected with the past and the other with the
present; The former will be discussed in this chapter,

and the gecond will be left for the nexbt, to be discugsed

1M lardyce Nicoll, British Drams (New York, 1925), p. 2
2BenJanin, Griffith Trawley, A Shurt Higtory of the Engli
Dramg (New York, 1931), p. 21.

205,
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in this chapter, and the second will be left for the next,
to be discussed.

The chronicle history play was distinetively nabtional.
Its very existence indicated an enthusiasm for the greatb
deeds of Englishmen of the past, an enthusiasm engendered
by pabtriotic pride in the grealness of England. Green, in

‘his Higtory of the Engligh People, sald, "national pride

took its highest poetic form in the historieal drama’®
relating to the new sense of national freedom and power
which gave 1lts grandeur to the agé of Elizabeth,

The growth of the chroniecle history play was indiganous
as well ags nationglistic. It was guided nobt by the scholar
or courtier but by the Englishmen and responded to patriotism
as he had responded, irrespective of tradition and religion,
to the actual c¢all of BElizgbeth to repulse Spain.' For that
reason the plays as a clags showed more independence in
ngture and grow%ﬁ than any other branch of contemporary
drams .4

The historieal dramas was characteristic of the period
under congiderstion. During those sixteen years pract-
‘ically all of the chroniele plsys, numbering no less than

150, were producgd.5 They repressnted the bulk of dramstic

SJohn Richard Greene, History of the English People (Chicago,

' 1885), p. 455. 4

4Folix E. Schelling, The English Chronicle Play, (New York,
1902), T 24

®Loc. oit. |
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productions and in gddition contained the most fervent
appeals to péﬁriotism. Their power to stir men through
' the influence of the'past was almost incalcuable.

The origins of the chronlcle play lay in the old
Plays of Saint George, the non-religious pageﬁntry of
the Middle Ages, and the popular folk lore of the old
English ballads,’all of which may be traced ultimately
to an Innate sense of feudal faith and loyalty to one's
qommunity.6 The gérm of the national drama may be recog-
nized in early dialogues and pageants; one of those, a
pageant of St. George of Cappadocis was acted in 1416
before Henry V sand Emperor Sigismund when the latter visited
Windsor Castle., Closely related to the St. George plays
were those Of Robin Hood whose hexoic figure became the
yeoman's idéal of free Englandv and which preserved the

popular love of action. The Hock Tuesday Play had a plﬁce

in the evolution of the chronicle because it represented

a historical event in a secular manner. IThe Tragedy of

the King of Scots, 1567, was the first play concerning .

modern British hisfory.8

61ibid., pp. 5-6.
7Ibiac, Pp- '7"10‘ ' . .
8Charles Brooke, Tudor Drama-~-A History of Englilsgh Natlopal
T Drams to the ReLirement of phakespeare. (Bostom, 1911),
D. 502, says that Lamburlasine, pecause of its war-
like spirit, was the first chronilcle play. :
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Three plays ushered in the brillisnt chronicle history
period which contimued until the death of Elizabeth., They

were The Famous Vietories of Henry V (18585), digcussed

in the previous chapter, The Life and Death of Jack Straw
(1587), and The Troublesome Raigne of John, King of Eng-
1and (1588),

The last of these plays was important as one of the
sources 0f Shekespeare's later dramas, possessed a strong
Probeauant gpirit of habred for the Pope, and in the
character of Fawconbrldge gave the earliest vital repre-
sentatlon of an historical personage on the English stage.g

Less than haplf of the chronicle plays have survived,
but thpse Which were preserved showed interest in a wide
range of events. There are, for example: +the mythical
arrival of Brute to Britain; the other early British kings,
Lesar and Gorbodue; Caragctus and Boadica as historical
opponen£s of Rome; Saxon heroes from Hengist to Earl God-

‘win; the comihg of William the Congqueror; the fame'of
Richard Lion Heart, the Black Prince, Lord Cromwell, snd
John of Gaunt; legser heroes sﬁch as Talbot, Hereford, and
Owen éudor; sﬁruggles with the'barons§ and English efforts
againgt French, Scoteh, or Welsh.

.The kings themselves wers esgpecially important aé
charﬁcters.‘ Jomn figured in six plays, Eaward IIT, Henry

V, and Richard III in seven each, Henry VI in ten, snd

9Felix E, Schelling, op. cit., p. 49.
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Henry VIII in four.LP Every reign from that of Edward
the Confessor Elizabeth was used as in the scene for plays.

The Elizabethan age with its emphasis on nationality
glorified the hero, and either an heroiec or evil individual
might succeed on the staze if he possesgsged a strong person-
ality.!!l Henry V embodied the enimated spirit of the
chronicle play. Schellingl? said that Henry ¥ might be
regarded as the height to which the national historiéal
drama attained. In war as in coungel, Henry's straight-
forwardneass eregted no illusions. He was. always cognizant
of the weight of duties and the responsibilities of king-
ship..'His enthusiasm for militarism and love of country
changed mere conqueét into a nationsl war and made him
a glorious vietor rather than g feudal war lord,

Henfy possegsed the gualities of an ideal king ac-
cording to Canterbury in Henry V; he could "reason with
4ivinity .... debate of commonwealth sffairs .... dis-
course of war', and speak in "sweet and honey'd sentences",l3
 He was called "that ever living man of meﬁory"14 whose sgoul

would make a far more glorious gtar than Julius Caesar;l5

101bid., p. B2,

ll¥enjamin Griffith Brawley, op. c¢it., p. 65.
12%1izabethan Drams (Boston, 1908), Vol. i, p. 277.
13William Shekespeare, pp. 25-86. . |

l4williem Shakespeare, 1 Henry VI, p. 88,

151vid., p. 23.
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He was warlike,1lb defisnt to the Dauphin,' and "made all
France to quake"l8 gince the French knew that the strain

of blood in Henry was the same ;

That haunted ws in our familisr paths,
Witness our too much memorable shame,
When Cressy battle fatally was struck.l9
e o6 o » o 4 o « v s o Thisg is a stem

0f that viectorious stock; and let us fear
The native mightiness and fate of him.

France might well be afraid for Henry himsgelf gaid:

France being ours, we'll bend it to our sawe,
Or break it all to pieces . . . o

Either our histofy shall witﬁ fuil mouth
Speak freely of our acts: or our grave

Like Turkish mute, shall have a tongueless mouth
Not worshipped with a waxen epitaph.20

He thus spoke ag a proud ambitious monarch who was well
aware of the historical fame associated with national

heroes. In Henry VI Joan said his

coens glory‘was like a cirele in the water,
Which never ceaseth to enlarge itself
Till by broad spreading it disperse to nought.zll

Henry realized that he possessed his subjects’ deep-

egt love when he'remarked,‘on deparbing for France, that

he would

e oo léave not one behind that doth not wish
Success and conquest to attend on us.,

16William Shakespeare, Henry V, p. 23.
171bid., pp. 36-38. - o
18§i1liiam Shekespeare, 2 Henry VI, p. 108.
19Ibid., p. 623.
20Tpid., p. 615.
‘ Zlibida’ ppo 31"?)20 ,

22William Shakespeare, Henry ¥, p. 45,
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Among the other heroes, Prince Edward was praised

highly in Grenes' The Honorable History of Friar Bacon

and Friar Bungay as the "brave Prince:of Wales, honored

for royal deedg",®d "lovely Prince, the Prince of Albion's

wealth",24 "the chief of our gregis, and filius regis:

«+ss Henry's white son",25 and other complimentary titles.Z®

.Some of the salufations were of the more custémary
sort, such as the elder‘Spencer offered E&ward IT in Mar-
lowe's piay named for thaf king:

Long liﬁe my sovereign, noble Edward,
In pegee triumphant, fortunate in wars) 7

King John was glorified fgr beyohd his actual merit
when he was called "our great King John"28 and when Faul-
conbridge desceribed him to the French king as warlike and
coﬁrageous, a foe to be greatly feared. |

- Indeed, your drums, being beaten, will cxry out;
And so shall you, being begten: do but start
An echo with the clamour of thy drum,

And even at hand a drum 1s ready braced ‘

That shall reverberate all as loud as thine;
Sound but another, and another shall

As loud as thine rattle the welkin's ear

And mock the deep-mouth'd thunder: for at hand,
Vot .trusting to this halting legate here,

Whome he hagth used rather for sport than need,
Is warlike John; and in his forehead sits

A bare-ribb'd death, whose office ig this dagg
To feast upon whole thousands of the French.

2PHazelton Spencer, Elizabethan Plays . (Boston, 1933),
p. 191, |

25Tbid., p. 189,

£26Tbid., pe 185, p. 183,

27Tbid., ». 122, :

28WIilism Shakespeare, King John, p. 107.

297bid., pe. 104,
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In reality John was ready to submit and make peace, and
the patriotie Faulconﬁridge Was'the real hero of the play.

In 1 Henry VI young Talbot, a lad apparently without
fear,'bravely ﬁet hig death w;th hig father in France.
Talbot the elder was known as

«veo the scourge of France .... so mueh fear'd

%gggidbzggg.géth his name the mothers‘sti;l
" He and his son represented the dsuntless courage and pride
-which were attributed to hisﬁorical heroes, and both pre-
ferred to die rather than to flee from the field of a
battle which wag already lost.

Other historical characters whose adventﬁres were
. dramatized included William Rufus,®l Lady Jeme Grey,®2.
Buckingham,53 Wolsey,54 Marfin Swarte,55‘William Long-
beara,® Pierce of Winchéster,57 Sir Thomas More,®® Athel-
gton,?? James IV of:Scoﬁland,40 and Hardicanute.%l

“O1pid., p. 49,
513e11n Dun, The True Tragedy of King Rufus.
2 Sir Thomas Wyath (IGUE?,
33Buck inghamn 594)
34The Rising of Cardinal Wolgey (1601)
35Mart1n Swa€tg T}597)
36T ongbeard (1598
8"Pierce (1598)
Pierce of Exton (1598).
388ir Thomgs More (1590).
39014 Fortunabtus (1600).
40The Scottish History of James IV (1590).
41T rdicanute (1597)




Not all of the characters were presented in as favor-
aﬁle a light as Was.King John, Richard III was pictured
a8 g most diabolical schemer who 1dst not only his repu-
~tation but also his life; Richard II and Edward Ii wexre
weak and ineffectual. However, in each of these plays
there wag at least one character.who upheld the glory of

_England and native heroism: in Richard I1I, Henry, Earl

of Richmond, who wag afterwards Henry VII; in Edward I1I,
the king's son, Bdward III; and in Richard II that stsunch
0old patriot, John of Gaunt, whose spirit permeated the |

whole play.
In Rlchard II, Richard III, the Henry VI plays, and

other dramas were presented the magny politiecal upheavals
of the Wars of the Roses., The subject was of vital inter-
est to the Elizabethané becausge . it displéyed the latest
events of Engllsh prowess and heroism in fully glery and
because out of the turmoil had developed the great national
prosperity.*? | '
Shekespeare's plays aléne‘covered nearly the whole
of English history from the thirteenth to the sixteenth
. century, forming a great national epic. _Beginning with
King John, his plays give the history of the reigns of
. the kings Richard II, Henry IV, Henry V, Henry VI, Richard

I1I, and Henry VIII. Amongvthese plays which were wholly

42Pelix E. Schelling, The English Chronicle Play, p. 75.
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or in part,based upon FEnglish history and legend which

hgve not been mentioned before were: The Merry Devill

of Edmontgn by Drayton and others, The Mayor of Queenbor-
borough by Thomes Middleton, 014 Fortunstus by Thomas

Dekker, George 8 Greene, the Pinner of Wakefield by Robeft

Greene, and The Misfortunes of Arthur by Thomas Hughes and

ofhers.

George a Greene merited special attention because

George, the undersheriff of Wakefield, exemplified the
yeoman spirit of patriotism which has been mentioned as
beginning with Robin Hood. It would be glmost impogsible
to place greater emphagis upon patriotism, service to one's
country, and courage than did George a Greene. He was |
democratic, saying that a poor man that was true was better
than dn earle, if the earl were false. According to Schell-
ing, he conducted himself with the opemness of spirit,

soee LOVe of falr play and ready capability of

thought and action which Englighmen delight to |

believe the bagis of English national character,4?
George refused knighthood, saying that he preferred to
remain a yeoman: '

For 'tis more oredit to men of bagse degree
" To do great things than men of dignity.44

The fact which thrilled the English sudience was that

45Elizabethan Drama, Vol, i, p. 260,
44T0gepn Quinecy Adams,;Chief Pre- Shakespearian Dramas

(Boston, 1985), p. 7ig.
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he rigked everything for his country and Justice.

The history plays were brdught'into exigtence by the
gpirlit of nationalism which crented an intense interest
'in the past; they were most numerous at £hefpefiod wheﬁ
‘patriotic enthusiasm was at i%s height, that is, during
the last sixteen years of Elizabeth's reigﬂ; Moreover,
they helped to intensify the spirit of the people who
thronged to the theaters. They were particularly charac-
teristié of the yearé in which they were produced; other
types-of-drama continued to flourish in later years, but
the chronicle play disappeared with the spirit which created

it, ' ‘ '



CHAPTER IV
CONTEMPORARX ASPECTS OF THE DRAMA: 1587-1603

The préceding chapter concerned the aspects of the

" Plays of the period 1687 to 1603 Which related to the past,

the chronicle histories in particulsr. The phages of

nationalism which were of contemporary ngture, including

thoée in the histories, will be discussed ih this chapter.

In the drama of the period under congideration there wes

a sugtained and sometimes strained note of eulogy upon

all things English and an insulsr contempt for all things

un-English.l The English were proud of what they were;

and they were not hesitant in expressing their great satis-

faction in Queen Elizabeth, the nation, the language, and

the customs as the material of this chapter will indicagtbe.
The central figure of the government of England wag

the Queen. As Green2 says, she was the safeguard of na-

tional life. Many of the citizens had grown up under her

reign and had known no other ruler than the one who had

seemingly cast a gpell over them. Their thoughts were

abgorbed in the struggle for national existence which

centered ground the Queen.

1Mandell Creighton, The Age of Elizabeth (New York,
1895) » ppn 6"7.

2Higbory of the English People (Chicago, 1885), TVol, 11,
D458, ‘
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There were repeated praises in dramatic form of her

beguty and virtues as in Cynthis's Revels by Ben Jonson.

Three characters of that play wished they were dead i1f they
might be changed to Cynthia.5 Arete sald of her:

How Cynthianly, that is, how worthily
And like herself, the mabchless Cynthia spesks!
Infinite jealousies, infinite regards,
Do wateh about the true virginity:
But Phoebe lives from all, not only fault,
But as from thought, susplcion free,
Thy presence broad-seals our delights for pure4
What's done in Cynthia's sight is done secure,

In his Life of Willism Shakespeare® Sidney Lee re-

ferred to the following lines from A4 Midsummer Night's

Droam® as sn elaborate compliment to the queen in acknow-
ledgement of past favors and invitation for their extension
in the future. Oberon told of how he was watching once

when Cupid took aim with his arrow

cvse 8t a falr vestal throned by the west,

And loosed his love-shaft smartly from his bow,
As it should pierce s hundred thousand hearts;
But might I see young Cupid's fiery shaft
Quenched in the chaste beams of the watery moon,
And the imperial votaress passed on,

In maiden meditgtion, fancy free.

The rough Pistol in Merry Wives of Windsor7 gtoutly

maintained,

Our radiant queen hates sluts and sluttery;

Bprinsley Nicholgon and C. H. Herford, ed., The Best Plays
of Ben Jonsgon, Mermaid Series (New York, 1894, Vo%.
ﬁ, P. 2480
41bid., p. 288,
grﬁzw York, 1916), p. 166,
. 42.
7Willism Shakespeare, D. 117,
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and nesr the close of 0ld Fortunatugs® Elizsbeth wasg ident-

ified with the Goddess of Virtue. The play snded with g
song to Virtue:

Virtue smiles: ery holiday,

Dimples on her cheeks do dwell,
Virtue frowns, cry welladay, :
Her love is Heaven, her hate is hell.
Since Heaven and hell obey her power,
Tremble when her eyes do lower,

Since Heaven and hell her power obey
Where she smiles, c¥y holiday cese.

Concerning the bravery of the Queen, Green® stated that

s+o+e She seemed the embodiment of dauntless resolution,
Brave as they were, the men who swept the Spanish

Main or glided between the icebergs of Baffin'sg

Bay never doubted that the palm of bravery lay with

their Queen.

As in Endymion of the previous period so in Cynthia's
RevelslO Elizabeth was associated with the goddess of the
moon. The Cynthia on the state called attention to the
Gueen in the audience with words:

Arete, behold
Another Cynthia, and another queen,
Whose glory, like a lasting plenilune,
Seemg ignorant of what it is to wane
Nor under heagven an obhject could be found
more fit to please. '

Again, in Crites' words she was addressed as

Heaven's purest light, whose orb may be eclipsed,
But not thy praise; divinest Cynthial

8Ernest Rhys, ed., The Best Plays of Thomag Dekker, Mer-
mgid Series ’(New York, 1894), pp. 988-384,

983. cit., p. %09.
10Brinsliey Nicholson gnd C. H., Herford, ed., op. cit.,

D. 292,
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How much too ngrrow for so high a grace,
Thine (save therein) the most unworthy Crites
Doth find himself! for ever shine thy fame;
Thine honours ever, as thy bheauties do.

Monsieur, the brother of King Henry of France volced

foreigners'! respect when in Bussy D’amboislz'he judged her
to be withoutb question'"the fairest queen in Europe". In
that passage the admiration was extended to ridicule which
included not only Elizabéth but all the persons of her
brillisnt court as well. Xing Henry III of France spoke
of that notable assembly as

vese the Engligh court
. Whoge ladies are not match'd in Christendom
For graceful snd confirm'd behaviors, 1%
More than the court where they are bred is equall'd.

When the Guise objected to the English court fashions on

the ground that they made demigods

Of their great nobles, and of their old %ueen,
An ever young snd most immortal Goddess, 4

Henry replied:

Assure you, cousin Guise, SO great a courtier,

So full of majesty and royal parts,

No queen in Christendom may vaunt herself.

Her court approves it, that's a ecourt indeed,

But, as courts should be, th' abstracts of their
, . kingdoms,

Tn all the bheauty, state and worth they hold;

so is hers, amply, and by her inform'd.

The world is not contracted in a man

With more proportion and expression,

Than in her court, her kingdom. Our Frenech court

Ts a mere mirror of confusion to it.

11l1pida., p. 293, . ,
12 azelton Spencer, Elizabethen Plsys (Boston, 19%3), p. 523.
1810c._cit.

14Toc. cit.

15%.0c. cif.




36

A masque in Cynbthia's Revels which was given in honor

of the Queen nddressed herp as "clear pearl of hegven ,...
Cynthial" and presented

veoe four falr virging from their queen Perfection

(a word which makes no sufficient difference betwixt

hers and thine) to visit thy imperisl eourt.
The maidens were to endow Elizabeth's court with

cene f;rst ... natural affection .... to quicken

minds in the perswuit of honour ..., second e

delectable and pleagant conversation ..., third

sees g Well conceited wittiness ..., inferring that

the praise and glory of wit doth ever incresse as

doth thy growing moon ..., fourth .... simplicity

«ves alluding to thy spotless.se}g who art as far

from impurity as from mortality.

A second masque in the same play celebrated the four
cardinal virtues of Elizabeth's court--nestness and ele-
gance, wealth, audacity aﬁd courage, and her "greabness,
which in heaven, earth, and hell is formidable.l®

Concerning the relationship of the‘eourt and the
drama, Felix B, Schellingl? said that the personal characher
of the mongrch indreasingly affected society and the liter-
ature and art which mirrored it. Elizabeth's inheritance
of a love of form and pageantry which had flourished at
her father's court resulted in an encouragement of dramgf

Regarding her inspiration to the court he also statbed:

16prinsley Nicholson and C. H, Herford, ed., op. cit., p. 290,

17T0c, eit,
18Toc, cit. _
19Fng1ish Literature During the Life of Shakespeare (New

York, 1927), pp. 66-6
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Queen Elizabeth must have been a remarksble woman as
Well'as a magnificent and august soverelen to have
inspired in the men of gravity and wisdom as well

as thoge of more elagtic temper, those emotions of
mingled loyalty and gallantry which glow in nearly
all who knew her personally snd which may be regarded
a8 one of the mogt admirsble testimonies to her for-
tunate reign,=20

A passage from Oynthia's Revels?l addressed to the

court showed influence of the court in establishing the
nation's character:

eess a8 a bountiful and brave sSpPring ...
waterest all the noble plants of this Island.
In thee the whole kingdom dresseth itgelf, and
is ambitioug to use thee as her glass.

Beware then thou render men's figures truly
and teach them no less to hate their deform-
'1ties, than to love their forms; and no man
cah c¢all that lovely which is not also vener-
~able., It is not powdering, perfuming and
everyday smelling of the tailor, that convereth
to g beautiful object: but a mixed shining
through any suit, which needs no false light,
either of.riches or honours, bto help it.

mlizabeth was honored not only by the splendor of her
court but by the peace and prosperity of her entire king-
dom. One of the many passages combining past and contem-
poraneous material was Friar Bacon's prophecy for the
future which in reality described the glory of Elizabeth

and her land.

Where Brute did build his Troynovant,

From Fforth the royal garden of a king

Shall flourish out so rich and fair a dbud

Whoge brightness shall deface proud Phoebus' flower,
Anad overghadow Albion with her lesaves. :

20Loc. cit. )
2187insley Nicholson snd C. H. Herford, ed., op. eif., P.

161,
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Till then Mars shall be master of the field; ‘
But them the stormy threats of wars shall cease,
The horse shall stamp as careless of the pike,
Drums shall be turned to timbres of delight;
With wealthy favors plenty shall enrich

The strand that gladded wand'ring Brute to see,
And peace from Heaven shall harbor in these leaves
That gorgeous beautifies this matchlegs flower.
Apollo's heliotropian then shall stoop,

And Venus' hyacinth shall vail her top;

And Pallas' boy shall 'bash her brightest green;
Ceres' carnatlon, in consort with those

Shall stoop and wonder at Disna's rose.2

Begides putting to shame the gods and goddesses,
Elizabeth was supposed to "brighten vwhat the world made

Aim"2% and to rescue her humble entertainers from the dis-

grace of not being appreciated. 0ld Fortunatus was ostens-
ibly a gift to Elizabeth from en old man in the prologue
who offered it to her ag a "humble sacrifice™.24 Nuch

more servile in tone was the Prologue of The Shoemgkers!

Holiday in which the players compared themselves to wretches

in .a storm, praying for deliverance, and who muast perish

if Blizabeth's

e o & @ % 8 8 ® 4 % o s 0 0 Saint"like ears
Locking the temple where all mercy gitse

Refuse the tribute of our begging tongues;

Oh, grant bright mirror of true chastity,

From those life-breathing stars, your sun-like eyes,
One gracious smile; for your celestial Dbreath

Vst send us life, or sentence us %0 death.?

Sinee the early secular drema was largely dependent

P2Hgarelton Spencer, Op. Sib., P. 206,
ROBrinsley Nicholsén and. G. H. Herford, eldl., OD« cifa,

Phprmest Bhys, od it 290
R4Ernest Rhys, €G., 0D« Clles Do &Hob e
20 azelton Spéncer, 0p. cit., D. 633,
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upon court paetronsge for its encouraﬁenient, there developed
the Custom of offering a prayer for the ruler at the close
of the play. Elizabeth discouraged the pr&vei‘s, the lagt
of which was probably one associated with the court perform-

snce of Every Man Out of His Humor. However, the court

epilogue, stopping short of actual Prayer, lasted wntil
the end of the Caroline period.Z26 | |

In gpite of the fact that some of the compliments to
the queen tended to become customary and trite, there were
at least a few whieh seemed to express sincere adorabtion
regembling an o0ld feudal loya,lty.zv 0f this nature were

the prologue and epilogue of 0ld Fortunstus when it was

presented at court.

Firs‘b 0ld Man. Are you then travelling to the Temple
Eliza?

2nd Old. Man. ©BTven to her temple are my feeble limbs
T travelling., Some call her Pandora; some Gloriana,
some Cynthia; some Delphoebe, some Astraes: all
by several names to express several loves: yet all
those names make bub one celestial body, as all
those loves meet to creabe but one soul,

lst O, Man, I am one of her own country, and we adore
her By the name of Eliza.

2nd. Blessed name, happy country: your Eliza makes
your land Elysium: but what do you offer?

1st 0. M. That which all true subjects should:

T when I was young, an armed hand: now I am crooked,
an upright heart: but what offer you?

2nd. That which all strangers do: 1two eyes struck

26y, J. Lawrence, "Prayers after Plays: A Curious 0ld Cus-
tom", FORTNIGHTLY REVIEW, Vol., cxxxii n.s. 126, pp,.
648~ 655 (November, 19?9).

27Raymond MaeDoneld Alden, Shakespeare, Masbter Spirits of
Literature (New York, 1922), p. 24.
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blind with admiration: ' two lips proud to mound
her.glory: two hands held up full of prayers and
Praises; what not, may express love? what not,
that may make her beloved?

How long is't since you last beheld her?

A Just year: yet that year hath geemed to

me more than ‘twice seven yeagg, because so long
have I been absent from her,

lat,
end.

Epilogue:

1st 0. Man. . +eee O degr Goddess

Breathe life in our numbed spirits with one smile

And from this cold earth, we with lively souls,

Shall rise like men new-born, snd meoke Heaven sound

With hymns to thy name, and preayers that we

May once a year so oft enjoy this sight,

Till these young boys change their curled locks to
‘ white

And when gray wing'd age sits on their heads:

So their children may supply their steads,

ind that Heaven's great’ arithmetician,

Who in the scales of number weighs the world,

May still to forty-two add one year more,

And still add one to one, that went hefore,

And multiply four tens by many s ten:

To this I ery, Amen.&29

of eqﬁal importance with the references to the Queen
were the many expressions of admiration and love Tor the
nation, in regard to both its natural advantages and the
patriotié.spirit of its people. It appears from the dramsas
of the pefiod that England Was a naturglly fertile and
beautiful country whose people possegsed inherent virtues

and to whom her welfare was of the greatest concern.

NFairt and "fertile" England®C, "the isles where

28prme gt Rhys, ed., op. c¢it., pp. 289-290.

291bid., pp. 585-386, §
S0William Shakespeare, 2 Henry VI, p. 25.
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Neptune planted hath his treasury"®l as s "matchless realm"o2

of

Bordering island seated here in ken,

Whose shores gare sprinkled with rich orient pearl,
More bright of here than were the margarites

That Caesar found in wealthy Albion;

The sands of Tague all of hurnished gold

Made Thetis never prowder on the elifts

That overpeer the bright and golden shore,

Then do the rubbish of my country seas:d3

The "chalky cliffs of Albion",%?% that promontory which

"shows Albion is another little world",3® were evidently

' considered by both native and visitor to be a mark of dis-

tinction in e¥ven +that "matehless r«s,-r;tlm".‘?’6 They symbolized

England's independence from Europe; the Duke of Austrisa

in King John spoke of England as

sees that pale, that white-faced shore,

Whose foot spurns Dback the ocean's roaring tides
And coops from other lands her islanders,

cees England hedged in with the main,

That water-walled bulwark, still secure 37

And confident from foreign PUTPOSES iciee’

In the Biblical morality, A Looking Glass for Tondon and

England, Greene tempered his admonitions with compliments

as in the following exhortation:

Slmhomas H. Dickinson,

ed.,, The Best Plays of Robert Greene
(New York, n.d.), p. L7%. Orligndo Furioso. -

B2Hgzelton Spencer op. cit., p. 200. ,
3%Thomas H. Dickinson, ed., op. eit., pp. 171-172.

B4pshley H., Thorndike,

ed., Minor Elizabethen Drama (New
York, 1908), Vol. i, ». 125,

3%To0c, cit.
56T53d., p. 205.
B37William Shakespeare, D. 5.



You islanders, on whom the milder air

Doth sweetly breanthe the balm of kind increase,
Whose lands are fattened with the dew of heaven
And maede more frultful than Actaean plains,

You whom delicious pleasures dandle soft,

Whose eyes are blinded with security, o
Unmask yourselves, cast error clean aside,9®

Englishmen loved their native land as a mother; in
times of trouble in the plays at least they placed her
above themselves., In Edward II Kent forsook the king,
his half-brother because of love to his native land;®”

Hastingss in Richard III exelaimed:

"Woe, woe for England! not a whit for me, 140

Andelocia in 01d Fortungtus visited his native land to

boast'of his gchievements; and when he had carried away
Aeripyne, she wished devoutly to be in England again,
Banishment was one of the worst punishments which cou;d
be given g true Briton. Bolingbroke, going into exile,
lemented his fate:
 Then, Englend's ground, Parewell; sweet soil, adleu;
My mother, and my nurse, that bears me yet!
Where 'er I wander, boagt of this I can, 41
Though banish'd, yet a trueborn Englishman.
The inherent love of country flamed into warlike

patridtism whenever Englend was confronted with foreign

troubles. During the war with Spain the battle spirit was

%80nomas H. Dickingon, ed., op. ¢it., pp. 171-17%.
298 azelton Spencer, op. cit., De 118,

40william Shekespearc, P. 92, '

41william Shekespeare, Richard II, De. 33,
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at 1ts height and was often the motive for retelling the
brave deeds of previous wars with France, The honor of
Englend in such times demanded that she conguer whatever
she could.,*? The feverish excitement of the times was
expressed in the Prologue to Henry V:

Now all the youth of England are on fire,

ind silken dalliance in the wardrobe lies;

Now thrive the armourers, and honour's thought

Reigns golely in the breast of every man .
War was one of the noblest duties of the state;44 it was
highly respected by the people and a favorite theme of
dramas.4® The battle cries rang with bravery and con-

fidence:

Now trumpets sound a dreadfull chargel 46
Fight for your princisse, brave English-men!

Fight, gentlemen of England! fight, bold yeoman!

Draw, archers, draw your arrows to the head!

Spur your proud horses hard, and ride in blood;

Amaze the welkin with your broken staves!4?

Among the urgent appeals48 for bravery were expressions

which came to mesn little, such as the frequent calls upon

42wil1liam Shakespeare, Henry ¥V, p. 39.
iilbid., Do Siéo Lol
Ibidc, ppo - )
45 Addinston Symonds, ed., The Best Plays of Webster
JOhﬁhgd%oE§neur,yﬁermaid geries (New York, 1893), D.
547. Tne Atheist's Tragedy.

46 Jonn MatThews Manly, Specimens of the Pre-Shakespearian
Drans, (Boston,.18§g§, Tol. 11, p. 412, The Scottish
Higtory of James IV. )

47w11Tiam Shakespeare, Richard IIL, p. 151,

48william Shakespeare, Henry Vv, pp. 58-59.
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@ the patron saint of England. The people

o0

st. George,
believed that fierce England could subdue and conguer
everyone.sl They disturbed the whole world and aroused
much animosity among other nations, bubt they gloried that
the Bnglish naome had hecome formidable.’bThey had fairly
complacent ideas of themselves and seorn for gll others, ®
They asked only:

Let ug be back'd with God aﬁd with the seas

Which he hath given for fence impregnable,

And with their helps only defend ourselveg;

In them and in ourselves our safety lies.od

As was mentioned in the previous chapter, the history
plays had. a special significance as they treated history
in the light of comtemporary situations. The wars of the
Roges possessed the interest of recent history and touched,
in adventures and episodes of heroism, the warlike spirit
of the time. Everyone remembered that from that domestic
chaos hed evolved the Tudor reign of peace and honor.54
Objection to papal interference and wars with France like-

wige had contemporary counterparts. Shakespeare showed

49Hgzelton Spencer, 0p. ¢it., pp. 261-262, Every Man in
His Humox.
50William Shakespeare, Henry ¥, p. 53.
gﬂéJo.hn Matthews Manlyiio . 9_@}.{5‘5}28 39'& iho Enelich
o J gerand, A erary of
J. J. Jussger y A 22 %%.

People (New York,
53wi1T1am Shakespeare, 5 Henry VI, D. 79. _
54g2iixa%.SSchel£ing,’EIiza e han’Drama (Boston, 1908),

Vol. i, p. 263,
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hig patriotic bilas in the anti-papal spirit of Xing John,
the partisan unfairness of Henry V, and the misconception
of the.character of Joan of Arc in Henry JI.®® The charac-
‘ter of John of Gaunt praising the glory of England is
typical of the dramatist's appeal tovthe patriotism of

the people of his time.%® The first part of Henry VI,

if we judge from a specific tribute in Plerce Penniless
‘and the immediate flood of imitative dramas, shows how
the plays evoked loftiest patriotism and still more intex-
est in history.57

. Fluellen, Mac Morris, end Jamy in Henry V were sald
to represent the Welsh, Irish, and Scotch as they were
later combined to meke a unified state, "

Shakespeare's King John exalted England's place among

the nations. Warner adds further that it was wholly
ﬁaooufate concerning the spirit of the events; and in pre-
senting an outburst of patriotism for which the age Just

after the Armeda was ready, it was in reality the repro-

duction of the times themselves,?? King John's fervid

55Beverly E. Warner, English History in Shakespeare's Bleys

New York, 1898), pp. Lo-l4. )
563engamin Grieritn Brevley, A Short History of the English

570ha¥§2§aF.(T. Brooké, Tudor Drama~~A ngtorx of English

Netional Drams o the Retirement of gspeare
{Boston, s Do 3151 | “

58peverly E. Warner, op. eib., p. 1o%

59Tbid., p. 99, |
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paiionalism wag quite appropriate because the problems of
Queen Elizabeth and those of the king were similar--papal

- intervention, foreisgn threats, and religious discord. King
John was a trumpet call to rally round Elizabeth in her

fight for England.b0

The character of Fgulconbridge seemed to represent the
gturdiness of English manhood which finally conquered all.
Although he.was an imaginary charscter, he was not ﬁn
imaginary force in Elizabethan England.Gl He urged King

John to be more decisive, not to allow the world to

e s+ o ¢ & o + s o see fear and sad distrust
Govern the motion of a kingly eye;

Be stirring as the time; be fire with fire;
Thresten the threatener, and outface the brow
Of bragging horror: + o« o + o o o o
-.._...’...._.pu“bon

The dsuntless spirit of resolution.

Away, end glister like the god of war,

When he intendeth to become the field:

Show boldness and aspiring confidence.b?

Again, when John wished to make pesce with the Pope, Faul-

conbridge taunted him:

e o v o e ¢ o 0 inglorious leaguel

Send fair-play orders and make compromise,
Insinustion, parley and base truce -

To arms invasive? Shall a beardless boy,

A cocker'd silken wanton, brave our fields,
And flesh his spirit in a warlike goil,
Mocking the air with colours 1dly spread,

And Tind no cheek? TLet us, my llege, to arms
Perchance the cardinal cannot male your peace;

60John Richard Greene, History of the English People
(Chicago, 1885), vol. ii, p. 459.

6lpoverly E. Warner, op. cit., p. 51,

62King John, p. 97.




Or 1f he do, let at least be said
They saw we hsd a purpose of defence.6d

On the other hand, Faulconbridge boasted of John's
bravery to Lewis of Frence and the Pope's legate, Pandulph,
when they plottéd againgt Englend, saying John was pre-
pared for war:

This apish and unmennerly approach,

This harness'd masque and unadvised revel,
‘This unhalir'd sauciness and boyish troops,

The king doth smile at; and is well prepared -
To whip thig dwarfish war, ....

The hand which had the strength, even at your door,
To cudgel you and make you take the hatch

. o e o o o« o « to thrill and shake

Even at the erying of your nation's crow,
Thinking his voice an armed Englishman;

Shall that viebtorious hand he feebled here,’
That in your chambers gave chastisement?

No: Inow the gallant mongrch is in arms

and like an eagle o'er his aery towers,

To gouse annoyance that comes near his nest, 64

The wars with France in Henry ¥ served as another goad
to English enthusiasm and sgotism., When Henry V was strug-
gling with his army in France, he spoke of the enduring

spirit of his soldlers:

Our gayness and our gilt are gll besmirch‘d
With rainy marching in the painful field;

] [ . * L ] * [ ] . L] [} . . [

And time hath worn us into slovenry: .
But, by the mass, our hearts are in the.tr%m,
And my poor soldiers tell me, yet ere plght .
They'll be in fresher robes, or they Wlll'pluc
The gay new coats oer the French soldiers' heads

and turn them out of servicefG‘

631pid., p. 98.
64Tbid,, pp. 103-104.

65pp. 102-103.
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He also boasted of English valor;

Mark then the abounding valour in our English

That, being dead, like to the bullet's grazing,

B?eak out into a second course of misehief,

Killing in relapse of mortality,66 '

The French advised by good intellisence

Of this most dreadful preparation,

Shake in their fear and with pale policy

Seek to divert the English purposes.®
This rather egotistical statement of France's fear was a result
of the unconquerable spirit of the English soldiers, aided per-
haps by the dramatist's desire to please his audience.

Henry V was the type of the prevailing English idea of
glory even more than 1f he had won Scotland and Ehgland.' In
showing the overwhslming defeat of the cocksure Frenchmen the
dramatist was only following his cue which was to besmirch and
belittle both France and Spain,68

‘When Henry VI was later contemplating marriage with Mar-
garet of Anjon, Gloucester voiced the protest against the
alliance:

Shall Henry's conquest, Bedford's vigilance,

Your deeds of war and all our counsel die? 6o

0 peers of England, shameful is this league!l

The Joen of Are in Henry VI was not the Joan of history
nor of poétry but a traditional prejudice above which the drama-.

tist did not rise either because he did not kmow the facts or.

©6Log, cit.

67Ibldo, B 38, < i
68Feverly E. Warmer, op. ¢it., p. 158, p. 164,
69yilliam Shakespeare, £ Hemry VI, p. 20,

13815
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on account of his au(:l:ien_ce._vO The English people enjoyed
such satirizeftion of the Frenmoch and went wild with enthus-
lgsm over Agincourt, Henry V's triumphant return from France
fired English nationglism. Shakespeare pletured how
® ¢ & o 4 e o e s s o the EngliSh beach
?ales in the flood with men, with wives and boys,
vyhgse sl_louts and claps out-voice the deepmouth'd sea,
Which like a mighty whiffler "fore the king
Seems to prepare his wayl’l "
The poet's exclamation,
- How London doth pour oul her citizeng}7?
might as well hgve been applied to the efforts against the
Spanish Armgda of his own time.,
Throughout the higtory plays the object was to glorify
England by means of the past, to
..+. mMake her chronicle as rich with praise
As is the coze and bottom of the sea -

- With sunken wreck and sumlesstreasuries,

end to trace indelibly the earnest belief of Englishmen that

This England never did, nor never shall,

Lie at the proud foot of a conqueror,

Come the three corners of the world in grms,

And we shall shoeck them, nought shall make us rue,
Tf England. to itself do rest butb true. 4

As 8 natural reaction to the intense nationalism of the

time and the devotion to Tlizabeth there developed a hatred

70Opaverly E. Warner, OD. cit., Do 178.
"lfenry V, p. 120. ‘

72T oG, Cite

7 3T06, Gib.s

747iTliem Shakespeare, King Johm, D. 114.



for traitors and those who showed lack of wpabtriotism.

In

Richard III the Earl of Richmond, afterwaxrds Henry VII,

made use of the opportunity after the deatlh of Richard to

plead for a united England and cessation of Treacherous war-

fare among kindred. With apparently great sincerity he

Prayed:

Now civil wounds are stopp'd, peace lives 3
' That she may long live here, God say ament

Abate the edge of traitors, Gracious TLord,

That would reduce these bloody days agaln,

And make poor England weep in streams of blood!

Let them not live to taste this land's increase
That would with treasonm'wound this fair land's peace!

again:

In 2 Henry VI the same feeling against trsitors was expressed

in a much legs dignified although probably equally sincere

menner. Jack Cade, the egotistical and uneducated leader

of a rebellion in Kent attacked the policies of Lord Say,

- asking him:

What canst thou answer 4o my mgjesby Lor giving up
of Normsgndy unto Mounsieur Basimecu, +the dauphin of
France? Be it known ...« that T am be the besom
that must sweep the court clean of such Filth as

thou art.76

Even lesgs delicste but effectlive wexe the denunciations .

of the Captain to Duke of Suffolk, William de la Pole.

Pool! Sir Pool)] lord!l
Ay, kennel, puddle, sink; whosé filth and dirt
Troubles the silver spring where England drinks
Nor will T dam up this thy yawning mouth . '
For swallowing the treasure of the reglm:

. . . ® (] (] L L) L] L] . (] . L4 . . L] - - P »

’75P

154,

76jillian Shakespeare, D. 104.



By thee Anjon gnd Maine were sold to France,
The false revolting Normans throush thee
Digdain ﬁo call us lord, and Picardy
Hath slain' their governors, -surprised our forts,
And sept the ragged soldiers wounded home.
The princely Warwick, and the Nevils all,
Whose dreadful swords were never drawn in vain,
As hating thee, are rising up in arms:
And now the house of York, thrust from the crown
By shameful murder of a guiltless king,

- And lofty proud encroaching tyranny,
Burns with revengeful fire . . ., . .
The commons here in Kent are up in srms:
And, to conclude, reproach gnd beggary
Is crept into the palace of our king,
And all by thee. Away! Convey him hence!77

Another reaction to the patriotic loyalty of the Eng- .
lish was reciprocal loyalty on the part of Elizabeth., In

the eloging lines of (ynbthia's Revels she said:

Mortals cen challenge not a ray, but right,

Yet do expect the whole of Cynthia's light.

But if that deities withdrew their gifts

For human follies, what could men deserve

But death and darkness? It behoves the higp

For their own sakes, to do things worthily, 8
Elizabeth undoubtedly realized that an essential factor of
strong nationglism was her subjects"love and that in order

to secure their support shé must work for their best inter-
ests,

In the remainder of this chapter attention will be given
té Englishmen's adventuregome spirit and hatred of foreign
domingtion and foreign customs‘as well as-love for their own

language and customs.

Since the dominant note of Tlizabethan Ingland wes

771Ipid,, p. 89, o “
'7BBrinsley Nicholson mnd C. H, Herford, ed., op. eit., p. £87.
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 nationalism’? and the essence of that patriotism was inde-

. Pendence, no Englishman could endure subserviency to another

country. In their :c"eligious beliefs the people hal been
glowly but definitely crysbalizing their faith in opnositiomn
to the Pope. In resetion to Catholic fanaticism in other

| nations, the Protestant religion developed the more rapidly
- in England. Then, "asl Rome bhecame more and more the center
OFf hostility to England, patriotism itself stirred men to a
hatred of Rome".80 This long strugsle against the Poi)e

was another source of material for which the dramatist fou.nd

reasdy ascceptance among the people. He made uge of the:

hatred against Rome in several plays, notably The Trouble-

some Raigne of Kihg John (1588) and The Life snd Death of

King John (1591-92) by Shakespeare. King John's struggle
with the Pope was in many respects similar to that of Eliza-
beth; hence these plays, the scene of which was laid in a
time long past, in reality représented accurately the con-
+t emporary age.8l In Shekespeare's play John replied in &
gpirited manner to the demands of Pandulph, the Pope's legate,

What earthly name to interrogatories

Can tasgk the free breath of a sacred king?

Thou cangt not, cardinal, devise a name

So slight, unworthy, and ridiculous,

To charge me to an answer, as the Pope.
Tell hi; this tale, and Prom the mouth of England

79Beverly E. Warner, op. cit., p. 286,
80John Richard Green, Op. Cib., p. 409,
8lBeverly E. Warner, op. cib., p. 50.
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-Add thus much more; that no Itallan priest
Shall tlthe or toll in our dominions; ‘
But, as we under heaven are supreme head,
So under him that great supremacy,

Where we do relgn, we will alone uphold
Without asgistance of a mortal hand;

So tell the Pope; all rewverence SSB apart’
To him and his usurptd authority.

King Edward II in Merlowetls play, consldered in most
respects as a weak king, was made to issue an even more bloody
challenge to Catholics than did King John. Edgward demanded:

Why should a king be subject to a prlest,

Proud Rome, that hatchest such imperlal grooms,

For these thy superstitious taper-lights, -

Wherewith thy antlchristian churches blaze,

I111 fire thy crazed bulldings and enforce

The papel towers to klss the lowly ground,

With slaughtered priests (make) Tibur's channel swell
And banks ralsed higher with thelr sepulchrest ~
As for bthe peers, that back the clergy thus,

If I be king, not one of them shall Live.83

Since hatred of Rome had become intense, the playwrlghts
used every-advantage to place the Catholic religion in an

unfavorable sltuation. The Merry Devlll of Edmonton (1600)84

was possibly intended to bellttle the Roman Cathollcs by show-
ing how the monasteries and nunnerles were used for much be-
sides religi&us worship and how the Catholics themselves had
11ttle respect for thelr rites. |

Not only egainst Papal authority bubt against foreign
dominatiqn of any kind the nationalistic feeling ran high.
Dorothea, an English girl in the hands of the Scoteh in The

82p, 59, : -

B5Hazelton Spencer, op. clt., p. 109.

84Cherles M. Gayley, 6d., Representative English Comedies
(New York, 1913), Vol. LI, pps BOB=575.
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Scottish Hilstory of James IV, helpless though she was, atill

had courage to defy those who wished to kill her--"never ...

an Engllsh mayde of threats of forraine force will be afpaid" 8%
FPriar Bacont'sg meglc powers were used largely to glorify Eng-
1and; one of hls chief ambitlons was to so strengthen England .
by his skill,

If ten Caesars 1liv'd and reign'd in Rome,

With all the legions Europe doth contain,

They should not touch a grass of English ground.
The work that Ninus rear'q at Babylon,

The brazen walls friamed by Semiramis,

Carved out like to the portal of the sun,

Shall not be such as rings the English strand
From Dover to the marketplace of Rye.

¢

Deflance to all England's enemies--Pope, Spailn, France,
and Scotlend was in the closing lines of King John:

This England never dld nor never shall,

Lie at the proud foot of a conqueror,

But when it flrst did help to wound itself,
Now these her princes are come home again
Come the three corners of the world in arms,
And we shall shock them. Naught shall gake us rue,
If Bngland to ltself do rest but true,B

Such sentiments were enthuslastically recelved by the patriotic
audlence of those who had themselves helped to turn away the
attack of Spsain.

While England had been establlshing herself-as a world
power, her streﬁgth had been extended by exploration and

85Jonn Matthews Manly, op. cilte, p. 390.
86Hazelton Spencer, op. cit., p. 180, Frisr Bacon and Friar

B Y e
87WilI§am Shakespeare, pe. ll4.
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adventure to include mastery of the sea and settlement in
America. The restlessness and curlosity which characterized
that stirring age in the flelds of both intellect and sdventure
left its mark on the llterature. The sphere of humen intereat
was widened in both.the soul of man and his surroundinés.88

In Doctor Faustus, according to Mandell Creighton,

Marlowe has dealt wlth the effects of the overpower=
ing desire for knowledge, the thirst for power, the crav-
ing to overstep the limits of 1ife, to enjoy a few
. years! Intoxication of success at the expense of
all the future ....¢ The deaives and interest of
an Englishman of that age are set forth in Faustus!
exclamation of delight when first he knows that
he has power to command spirits:89

I'11 have them fly to India for gold,
Ransack the ocean for orient pearl
And search all corners of the new-found world
‘For pleasant frults and princely delicates.
I'1ll have bhem read me strange philosophy
And tell the secrets of all forelgn kings;
I'll have them wall all Germeny with brags .90
Concerning Frlar Bacon, the other ambitlous magiclan of
Elizabethan drama, Schelling sald that he was

the typical Epglish maglcian whose converse with the
supernatural is prompted largely by hls patriotic desire
to wall all England with brass, and that an English
prince and royal couwrt flgure in this play in a scene
wholly English.91

The romantic daring of Francls Drake's voyage as well

as other adventurers such as Froblsher, Hawkins, and Releligh

887onn Richard Green, op. Clb., Do 438.
89mhe Age of ElizabetHTEp. 2Z1. '
90Ha261ton'8pencer; ope clte, Do 43
9192. _C_ii.z-’ De 2590
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aroused s general enthusiasm in England which was reflected
in the dramas. There were allusions to Drake's ship that

went around the world in Jonson's Every Man in His Humor92

and Eastward Eg? to Candish's golden voyage in Westward Ho,
and to Virginia,®3 where Raleigh went in 1595 to conquer and
create a mighty emplre for her majesty. The effect of meny
adventurous voyages was shown in the mention of products of
other lands: . '
Barbary hens! BEES8, +.e0e¢ Bthioplan d&tes; caece
Indlan eryngoes, seee powder'gz pearl of
Amerlca, amber of Catala seee
Doctor Faustus boasted of how the adventurers should drag
from Venlce o |
e 4 e s+ s s o 4 s s s o huge Argosies
And from Amerlca the golden fleece
That yearly stuffs old Philip's treasury.99
Thus far .the discusslon in this chapter has concerned
English nationalism of the years 1587 to 1603 as 1t was ex- ’
presged in loyalty to the Queen and to the nation as a whole,
i.0., in war, national independence, and adventure.
Attentlon will now be g@ven'to the more local and per-
sonal aspects of nationalilsm, involving the use of local
places, the English language, and Engiish‘customs as opposed

to those of other nations. The demand for local color developed

92Hazelton'8peneer, ope. clt., p. 260, p. 498.

931‘00. clbe ‘ ) T

94MazelTon Spencer, op. cit., p. 574. The Malcontent.
98Ibid., De 43,
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naturally from an iﬁtensified Interest in everything English.
No matter how remote in time or place thHe theme discussed;
the playgoer liked 1t decked out in homely English gulse and
with a rich flavor of contemporaneity.96' An increasingly
large number of plays took place in London or referred to

that city. The Looking Glass for London and England called

upon London 1n particular to look_abouﬁ her and correct her
faults. The ?ity was addressed as

O London, maiden of the mlstress~isle .97

London was regarded as a Meeca for Englishmen; they
wlshed to visit that wonderful city, the source of much'of
thelr national spirit. Inig'ﬁgggx.ly‘a wish was volced,
"I hope to see London once ere I die",98

Sometimes the desire for local atmosphere led the play-

wright into error, as in Alphonsus, King of Arragon, in which
Fablus was taken to Marshalsea to prison, although the play
took place in Italye. '

"The plain English plays demanded plain English places;
in Fleay'!s 1list of plays prlor to 1584 there is pot‘on? local
English title to be fqund"’such as we find later, l.e., The
Pinner‘gi Wakefield (1588), and The Merry Devill of Edmonton

(1600) +99 Many titles designated London as the scene of the

96W. J. Lawrence, "Shakespesare's Workshop", FORNIGHTLY REVIEW,
gy . Vols 119, pp. 587-699, (Aprll, 1923).
Thomes He Dicklnson, eds., op. cite., P+ 164.
98y1111em Shakespeare, pe 126"
99Felix E. Schelling, op. cit., p. 498-499.
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play, including The Siege of London (1594), The Oripple of

Fenchurch Street (1602), The Black Dog of Newpate (1603),

and The London Prodigal (1603). In guch plays as those
contemporaneous city life was identified with a iarger sense
of nationallsm. |

As 1s characteristid of a people attémpting to assert
1ts natlional strength the English language and literature
were consclously developed. Jusserand consldered the study
and extolling of the nﬁtional language and literature of
greater slgnlflcance than praise for the native lsle, an-
cestors, or advanture. Influenced by the Remnalssance, the
language and litefature‘of Elizabethan England were recelvw
ing unprecedsented éttention. He contlnued:

During the first.part of the century attempts to

polish the language had, it 1s true, been made,

bgt with less ardouri after Ellzabeth tEgotaSk

will be pursued, but with less passion.

In several plays characters who could not speak good
English were ridiculed or criticized. Lord Say in 2 Henry IV
was fond of using Latin,ahablt which cost him his 1life since

Latin was "the tongue of an enemy".101

Again, in Shakespeare's Merry Wives of Windsor Sir Hugh

Evans could not speak good English, and Falstaff volced hils

reactions in a characteristic fashlon:

1000 clt. o 349,
1005, gt Pt
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'Sesse and putter'!, Have I 1ived to stand at
the taunt of one that mekes fritters of English7l02

However, -a serilous eulogy of English was expressed in
Richard II by Mowbray when he was 5o be banished from the

country:
A dearer merlt, not so deep a maim

As %o be cast forth in the common air,

Have I deserved at your Highness'! hands.

The language I have learn'd these forty years,
.And now my tongue's use is to me no more

Than an unstringed viol or a harp,

Or-like a cunning instrument cased up.

Or, belng open, put into hls hands :

That knows no touch to tune the harmony:

Within my mouth you have engaol!d my tongue,
Doubly porteullis'd wlth my teeth and lips;

And dull unfeellng barren lgnorance,

Is made my gaoler to atbtend on me-

I am too old to fawn upon a nurse,

Too far in years to be a pupll now: '
What isg thy sentence then but speechless death
Which robs my tongue from breathing native broath?103

‘ 'This love of the language, for words and thelr arrange-
ment, together with imaginative spirit of the people's new
powers and freedom formed the bhasls of a maghificent out-
burst of poetry. ,

The Englishman of Ellzabeth's time possessed a strong
insularlty which made him susplcious of forelgn menners eand
tongues.10% The dramas reflected that atbtitude and in addi-
tion contained ridicule and criticlsm of forelgn customs.

William Lyon Phelps stated that "the ordinary motive in

10213 .
105p, %go

104Raymond MecDonald Alden, op. clba, ps 183,
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arranglng forelgn matter for the delectation of the pit is

clear enough; 1t was to lnflame patriotic feeling LE L
Such scornful attacks on nearly every group of people with
whom_England had contact--French, Spanish; Jews; Itallan,
otc., were greatly enjoyed by the audlence~-probably by the
gallerles as well as the plt.

The French and Spanish seemed to be the favorite sub- '
jects of ridicule; more jlbes are directed at them than any
other group of people. In general the French were branded
as & sly but fickle and cowardly nation. Gaveston was hated
by the English nobles in Edward II as a "sly, invelgling
F:r-enclrnﬁz;m",J-(')6 and the Scoteh in The Scottish History of King

M‘;”.ﬁ called Iagues "the French-born woolfe",107 Henry VI
spoke of France ms a "fickle wavering nation",108 and even
Joan of Arc gald ’phat when Burgundy deserted the Engligh and
joined the French, it was "done like a Frenchman; turn, and
turn againt"09 King John promlsed Apthur, "I'll give ﬁhée
more than e'er the coward hand. of France can win,"t10  mne
French soldlers were considered almost worthless in come
parison with English reglments. King Henry V, when l}is army

was almogt exhausted by the many hardships in France, said:

105"George Chapmen," The Best Plays of Géorge Uhapman, Mer—
mald Serles (New York, L895), ps 14.
1061 561t0n Spencer, ope cits., ps 103.
107 70hn Matthews Manly¥, ope clt., p. 378,
L08y1111am Shakespearo. 12Heﬁr“jr' VI, pe 82
1091bid., pe 76. T T
110WITTiam Shekespeare, King John, pe 40.
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My people are with slckness much enfeebled,

My numbers lessen'd, and those few T have

Almost no better than so many French; g
Who when they were. in health, I tell thee, herald,
I thought upon ons pair of English legs,

Did march three Frenchmen.

Other derogatory}remarks'concerned French fashions for
men and French dancing,ll2 a conversation filled with pro-
fanity, was sald to have a French dressing,113 and a French-
ified fool was spoken of as the only fool.ll4

115 and_knavell6 were eplthets apﬁlied to Span-

- Braggart
lards; one man bemoaned the fact that his mother, obtherwise
a good woman, alast was a Spaniard.117 In order to please
popular prejudice everythling Spanish had to be blackened;
the ?adly gerbled character of Elinor of Castile in Peele's

play, Edward I was one result of the audlence!s demand. In

8ir Thomas Wyatt after Queen Mary has supposedly just recelved
an offer of marriage from Phillp, Wyatt as an ardent IEnglish
egotlist exaggerated Phllip's unworthiness and Mary'!s virtue

in order to make the proposed match seem doubly preposterous.

liéWilliam Shakespeare, Henry V, p. VZé)I o82 ‘
John Addington Symonds, ed:, op. clb., D. . :
113Hazelton Spencer, Op. éit., pe 279, Every Man in His Humor,.-
li4Bminsley Ngcholson end C. H. ngford,eed., op. ClEe., D+ 278,
11l5william Shakespeare, 2 Henry IV, p. 128. -

1165 shley Thorndike, ed.y Gpe c1Ee) p. 141. 0ld Wives! Tale.
117J0hn Matthews Manly, ope cif., p. 386, The Scottish History

of King James.
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Oh Godd 1s shee a beggar, a forsaken malde,
That she hath neede’ of grace from forralne princes?
By Gods dear mother, 0, God pardon swear I -
Me thinkes she is a faire and lovely Prince,
Her onely beautle (were she of mean birth)
Able to make the greatest Potentats, "

I the great Emperor of the mightle Chamn, -
That hath more nations under his command,
Then Spanish Philips like to inherit townes,
To come and lay hls Scepter at her feet,

And to entreate her to vouchsafe the grace

To take him and his Kingdome to her mero;y.ll8

The English audiences likewlse enjoyed allusions to their
victory over the Armadallg and thelr subsequent power in the
’ world. |

Although the Jews were not from another country, they
recelved at least their share of abuse in the drama. The
two classic examples of the Jew, hated,.maligned, and treach-

erous, were Shakespeare's Merchant of Venlce and Marlowe's

Jew of Malta. In both of these plays the Jew almost succeoded
in his diabolical schemes &nd then falled, probably to the
great satisféction of the audience. 4

Concerning the other nationalitles, the Scots were sly
as weasels, 20 the Turks were too sad,l2l the Duteh drank
too much;lzg the Itaiians pald too much attention to fashions

and manners, and the Welshmen were t00 proud of their ances-

-tors.125

118pg14x E, Schelling, The English Chronicle Play (New York,
1902), P 250. ’ . ‘ '
11950hn Addington Symonds, ed., Ops clbe, De 35L.
Thomes He Dickinson, ed., op. clt., p. 172, Orlando
120 Furloso. ,
S-WiTITam Shakespeare, Henry V. ps 33,
12lwi111am Shekesgpeare, £ Honry IV, p. 121. - ’
122prinsley Nicholson and C. He Herford, ed., op. clt., p. 262.
1231azelton Spencer, ope clte, ps 578, The Malcontoent.
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One of the fashions of the day was to become Italianate
or Francomanisc by travelling abroad and absorbing super-
ficial culture.i When such persons came home to London; they
were qulte consplcuous and had to bear the merciless censure

of the Laudatores patrise and furnished much material for

the playwright. One dramatist saild:

From Spanish shrugs, Fréﬁﬁ? faces, ssse
Good Mercury protect us.

In general the "affectation of outlandish scum"125 wag
not approved by the patriotic Englishmen. They preferred
thelr own customs; Cromwell considered himself patriotic
but modest when he maintained that no court might be com-
pared to England:

Nelther for State nor cilvil government:

Lust dwells In France, in Italy, and Spain;

From the poor pesant, to the Princes- traln,

In Germany, and Holland, Rlot serves, :

And he that most can drink, most he deserves:

England I pralse not: for I here was born, 19

But that she laugheth the others into scorn.—<®

The English considered'themselves braver, stronger,
more sgincere, honest, and modest than all other‘people;lzv _
and they did not hesitate to make thelr good qualities known.

The play Englighmen for mE'Money developed a plot in which

English glrls with the ald of their English lovers outwitted

’

124ppinsley Nicholson and C. Hs Herford, ed., Op. clte, Do
304 . . o :
125Haze1ton Spencer, ope olte, Do 523, DBussy D'Ambois.
126pelix E. Schelling; op. oilt., p. 218%
R7J. J+ Jusserend, op. Cite, ps 320.
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thelr father, a Portuguese money lender living in London;

’ andidefeated hi§ plan to marry them respectively to a Duyteh-
men, an Itallan, and a Frenchman. The appeal of such a play
to patriotic prejudices is obvious.t?® Schelling goes on
to say that a play which gnjoyed almost unexampled populare
1ty for 1ts nolse, bustle, and glorification of the London

cltizen was Heywood's Four Prentices of London, in which

the virtues of London tradesmen were extolled through travel
and a romantic knightly adVenture.lzg Even the superlatlve
excellence of English ale was meintailned against all foreignm

ers in the drama The Weakqgt Goeth to the Wal1 .30

England was self-confident; the people had obtalned so
much favor of the gods that they agreed heartily with the
sentiment of the patriotic FPaulconbridge:

’

Let England llve bub true wilthin itself,

And all the world can never wrong her state.

1r England's Peers and people join in one

Nor Pope, nor France, nor Spain can do them wrongtlsl

At no time, without any exception, says Jusserand,l52
had the English been more proud of being English. They
gloried in their virtues and their defects. The pralses
of the nation had been sung before but never by such rulti-
tudinous choruses gs{then extolled the Inspiring character

of Queen Ellzabeth, the well-nlgh marvelous achlevements

128pg11x T, Schelling, Elizabethan Drama, Vol. 1, pp. 500~501.
1291bid.; p. 205,

lsomo, Pe 412« :

131B6Verly E. Warnor, ope clte, pe 53,

1520p. cit., ppe 319-3%0.
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of the nation, the brave deeds of historical heroeg, and

the excellent quality of English customs. As we read the
dramas from the beginning of Elizabeth{s rolgn to her death
in 1603, the increésing splrit of nationalism wag evident,
with the period following the defeat of the Armade as the
most startling even in that brllllant reign ofaf9rty years.e.
At that time everything Englisp seemed admirable, and every-
thing that happened to England, worthy of pride;’the drama.,
amazing even in the mass of excellent 1iterature; reflected

clearly and minutely that admiration and that pride.



CHAPTER V
THE STUART DRAMA: 160%-1642,

~In this last chapter of the discussion of Tnglish
Renalssance drama will be considered the nationmlism re-
Tlected in plays of the reigns of.James I mmd Charles I,
from the death of Wlizabeth.in 1603 to the closing of the
theaters in 1642. In the previous chapters an attempt has
been made to study the dramatic internretation of the accu-
milating spirit of nationslism which had its beginning in
native folk lore, its encouragement in the court of EBlizo-
beth, and its Gl;lmax in the patriotism of the Armoda years.
As was shown in the historical background of the period,
Chapter 1I, there was in general a lessenim: of nationalistic
unity after the death of Tlizabeth, caused partially by the
uningpiring character of the king and partially dy the dis-
appearance of foreign threats qombined with rising evidences
of internal cleavage.
| The material of this chapter was vitally affected by
thé development of the type of drama dealings with contem-
norary manners and vices.
| The sudden overwhelming‘populmrity after 1604 of

the comedy of class Bypes and diastinetively loecal

application .... is eloquent of condibtions both on

the stage and in the life of London. It indicates, on
one hand, the disappearsnce of catholic largenens of
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vlew which generally unlversalizes and ildealizes

Ellzabethan plays and 1t bears witness to the break-

ing up of the national unlty of the earlier simpler

age lnto sgrongly Tarked social and factlonal groups

of Stuart England.*

At the same time 1t should be remembered that there
was no sharp divislon In the drama at the time of the change
of sovereigns. In fact the death of Elizabeth was the
occasion for renewed patriotic activlity in recognition of
her former glory. The influence of the Fllzabethan period
extended into the succeeding years and insplred no small
amount of nationalism although the feeling was definitely
secondary to that of preceding years.

The literature which followed the death of the queen
in.l603 went back for a time in pralse of the days when

England had lowered the pride of Spain and Elizabeth

had stood for English prosperity and the triumph of

the Protestant faith.?

Logically then, the first mabter for consideration should
be the plays concerning Elizabeth, In this class belonged

If You Know Not Me, You Know Nobody(1l604) by Heywood, a

biograﬁhical chronicle of the historic glories of the dead
soverelgn, and The Whore of Bgbylon (1604) by Delker, an

elaborate allegory constructed of popular notions concern-

ing Elizabeth's struggles in diplomacy and war. It expresaed

v ——

Lonarles F, T. Brooke, Tudor Drama--4 Idsbory of Enplish Natlonal
Drama to the Retirement of Shakespeore (Boston, L1O0LLl), Ds B30,
CRe11X E. Schelllng, Tho Engllah Chronlcle Play (Mew York,
1902), pe 234 T
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violent political and relisious partisanship and repregsented
the popular contemporary conception of the lower classes
as well as thelr opinions of Spain and Rome.? A third

play, Sheakespeare's The Fgmous Higbory of the Life of King

Henry VIIL (1604 or 1612), was based on the history of

Henry VIII's reign but had for its oubstanding festure the
baptism of Queen Elizabeth and Crgnmer's prophecy for the
future greatness of England. Although then a royal infant
in her ecradle, Elizabeth had promised, prophesized Cranmer,
to bring upon her land

v... & thousand thousand blessings
Which time shall bring to ripeness.4

. Cranmer conbinued with a somewhat lengthy glorification
of events which had actually happened in Tlizabeth's time,
but whieh he represented as events of the future.

Thig royal infant-heaven g5ill more about her!--

Though in her cradle, yel oo
. [] . . . . o . Shall be‘”

But few now living canl behold that goodnesg--

A pattern to all princes living with her,

And all that shall succeed: Saba was never

More covetous of wisdom and fair virtue

Then this pure soul ghall be: all princely graces,
That mould up @ ch a nighty plece &s this is,

with all the virtues that attend the good, '
Shall still be doubled on her; tyuth shall nurse her,
Holy and heavenly thoughts still counsel her:

che shall be loved and Tear'd: her ovm shall bless her:
Her foes shake like a field of beaten cormn, ) .
And hang their heads with sorrow. Good grows with her;
In her days every man shall eat in safety, .

5Felix £, Schelling, mlizabebhan Drama (Boston, 1.9008),

Vol. j_, Do 289 .
4p, 139,
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Under his own vine, what he plants, and ging

The merry songs of peace t0 all his neighbors,

God shall be truly known; and those about her
From her shall read the perfect ways of honour!}
And by those claim their greatness, not by blood,®

Cranmer was fancied +to be able to foretell the length of
Elizabeth's reign, how she should be

+ees to the happiness of England,

4n aged princess: many days shall see her,

And yet no day without s deed to crown it.

Would I had known no more! bdbut she must die;

She must; the saints must have her; yet a virgin,

A mogt unspotted 1ily shall she pasgs

To the ground, and all the world shall mourn her,®

The poet rather cleverly ended his drams with the
baptism of Elizabeth in prophecy of how in her reign she
should conquer the miseries of civil war which England

had endured for many years.

The Conspiracy of Charles, Duke of Byrom (1608) by

George Chapmsn wag based upon recent French history, but
its chief interest for this discussion was the extended
praise for the beauty and virtue of Blizabeth as well as
the blessings which she had brought to England, The
entire fourth act was devoted to a conversation between
Byron gnd Elizabeth in which he complimented‘her and Eng-
land, possgibly because he wanted help against Henry IV

of France. Henry IV had sent Byron to England as Tord

Ambrsgador

5Tog. cit.
6Thid., p. 140.
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s« o a2 o s o o to that matechless Queen.

You never had a voyage of such pleasure,

Honour, and worthy objects; there's a Queen

Where nature keeps her state, and state her Court,
Wisdom her study, continenge her fort,

Where megnanimity, humanity,

Firmness in counsel and integrity:

Grace to her poorest subjects; majesty

To awe the greatest, have respects divine,

ind in her each part, all the virbtues shine,

Byron carried Henry's flattering messages to the
Queen, that gince heaven had throned such a royalty, he
congidered no king absolutely crowned

Whose temples have not stood beneath this sgky,

And whose height is not harden'd with these stars,

Whogse influences for this altitude,

Distill'd, and wrought in with ftemperate alr

And this division of the element, ,

Have with your reign brought forth more worthy
spirits

For counsgel, valor, height of wit, and art,

Then any other region of the earth,

Or were brought forth to all your ancestors.B

[ ] * L] L] [] L] L] L] ] . L] L] [ ] L] L[] [ ] L[] L] L] ]

Your empire is so amply absolute

That even your theatres show more comely rule,
True noblesse, royalty, and happiness

Than others' courts: you make all state before

Utterly obgolete:?

In the same play Elizabeth was made to express her

dependence upon her people:

vees 8ll our worth is made
‘The common stoek and bank; from whence are servig
All men's OCCAS1OoNE. « o o+ o ¢ 4 2 4 e e e 0

If I hold any merit
Or sny part of that your courtship gives me,

My subjects have bestow'd it; some in counsel,
Tn action some, and in obedience all;
For none knows with such proof as you, 0y lord,

7Williem Tyon Phelps, ed., The Best Plays of George Chapmon,
Mermaid Series (New YoTk, 1890), D 367,

81pid., p. 375. '

9Thid., p. 376.

10Tvid., p. 374-375.
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How much g subject may renown hi
' . 8 prince
And how mueh Princes of theip subjects héld.ll

| The popularity of Jameg I wag not in any way conm-
Parable to that of Elizabeth in the Preceding years, Hisg
. Peragonality was not magnetic, and>there vas no grept out-
side danger %o concentrate the attention of the eitizeng
around himn, Nevertheless thgre Were a few very worthy
tributes baid to the king, Ben Jonson addressed the Pro-

logue and Epilogue of Bartholomew Fair to James for his

enjoyment that he might receive in the "falring true de-
lightn, 12

There was an old belief that kings could do mirecy.
loug healing, g quality which was attributed to James
in Shakespeare's Macbebh. It was reputed that he cured
the slck and unfortungte by

Hanging a golden stamp sbout their necks,

Put on with holy prayers: and 'tis gpoken,

To the succeeding royalty he legves

The healing benediction. With this strange virtue

He hath a heavenly gift of prophegy,

And sundry blessings hang aboug his throne,

That speak him full of grace.l

However, the greatest praise for James I was found
in Cranmer's vision in Henry VIII where he foretold that
the glories of Elizabeth's reign should extend to the
next, that when

The bird of wonder dies, the maiden phoenix,
Her ashes new create another heir

ll > . . 5’7’70 ’ ) - 1 ; ',::, )
12§Z;gl%o£ Spencer, Blizabethan Drama (Rogton, 1933), p.‘$1)

18P, 96-97,
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As great in agdmirstion as herself,

S50 shall she leave her blessedness to one--

When heaven shall call her from this cloud of
darknegs :

Who from the sacred ashes of her honour

Shall star~like rise, as great in fame as she was,

And so stand fix'd. Peace, nlenty, love, truth,

terror,

That were the servants to this chosen infant,

Shall then be hig, and like & vine grow to him:

His honour and the greatness of hig name

Shall be, and make new nations: he shall flourigh,

And, like a mountain cedar, reach his branches

To all the plains about him. Our_children's children

Shall see this, and bless heaven.

Elaborate as this passage was, it must be remembered
that it was a sihgle instance of such nraise in contrast
to the compliments to Gueen Elizabeth on every hand.

The old English spirit of 1588 broke out occasionally

in plays such as Diek of Devonshire (1625), the subtitle

of which informed the repsdeéer that it was an English-Span-
ish combat performed by a western gentleman of Tavisg-
toek in Devonshire with an English quarter-staff against

three Spaniards with rapiers and poniards.15 It brought

bacek the days when

That glory of his country and Spaynes terror
That wonder of the land and the Sess minyon
Drake of eternall memory, harrowed th' Indies.

* . L] [ ] » * L] * » L) L] Ll L] [ ] L4 & L] L] - ’ L L4 L]

14p, 140,
19melix ®. Schelling, op. cit., p. 3593.
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W... The very name of Drake

as a Bugbear to fright Children‘ Nurses gtill'd
Their little Spanish Nynnyes when the

"Hush! the Drake comes”.gfg v eryde

In Cymbeline and Bonduca there was likewise a romnant
of the patriotic independence of Fformer days. Vhen King
Cymbeline wa,s asked for tribute to Rome, A British noble
replied:

s 0 00 Bl‘ibain iS , :

A world by itself; and we will nothing pay

For wearing our own noses,
and the Queen recalled how England had withstood Caegar's
attacks, how his famous boast of "came™, "gaw", and "over-
came™ did not refer to England.17 Later in the play an
0l1ld man and two béys rallied the fleeing Britons and won
the battle, erying

"Our Britain's harts die flying, not our men:

To darkness fleet gouls that f£ly backwards, Stand:

Or are we Romans and will give you that

Like beasts which you shun beastly, and ma{ gave

But to look back in frown: sbtand, stand,"l8

Bonduca voiced the same spirit when, standing on the
bagttlements of her city, she taunted the attacking Romans:

We'll make our monuments in spite of Forbune;

In spite of all your esgle's wing, we'll work
A piteh gbove you:; and from our height we'll stoop

As fearless of your bloody seres (talong), and for-
tunate,

As 1f we preyed on hesgrtless doves. 19

16Fe1ix E. Schelling, The Enplish Chronicle Play, pp. 227-
288,
17william Shakespeare, Cymbeline, p. 69.

181pia., p. l22.
197 5%, Loe Strachey, ed., The Best Plays of Beaumont and

Fletcher, Mermaid Series (TLondonm, 1894), vol., 1i,
Po W
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Shortly afterward as she was dying she counselled the Ro-
mang, if they would keep their "laws and empire whole",
to place in "Roman Fflesh a Briton soul", 20

In The Knight of the Burning Pestle, Ralph, a belatbed

Don Quixote, declared he was "an Englishman, as true as
steel, a hearty Englishmen," to which Lady Pompona admitted
that she had often heard of his brave countrymen, fertile
soil, and store of wholesome Tood.Rl

Seattered through the plays of the Jacobean and Car-
oline period are occasional and sometimes prefunctory
references to the glory of "graclous England";~% in Hyde
ggggg by Shiriey; an Fnglishmen betting against an Irishman's
chapce‘oﬁ winning a race maintained that he loved "to
cherish our own countrymen',2d

Invthe métter of refuging to bow to any tforeign domin-
ance, more spirit was ghown, especially in Bonduca's de-
fiance of the Romans.

If Rome be earthly, why should any lmee

With bending adoration worship her?

She's vicious; and, your «ees agelves confess,

Aspires the height of all impiety;

Pherefore 'tis fitter I should reverence

The thatch'd houses where the Britains dwell
Tn careless mirth: where the best household goods

‘2lHazelton Spencer, gg.lcit.{hp. 788L

22william Shakespealro Macbeth, De 99 N

23pamund Gosse, ed., fhe Best rlays of Jayes shirley, ier-
maid Series (New Tork, n. do), Do D1




See nought but chaste and simple mrit

"Tis not high power that makeé a élﬂﬂey&iViHE.
Nor that the men from gods derive their lines:
But sacred thoughts, in holy bosomg storgg:. ’
Make people noble, and the place adored, “*

In regsrd to adventure ang colonization the Virsinia
coloniegd® Were mentioned severs) times g3 well ag ¥roneis
Drake's ship,26

Since the comedy of memmers was inereasing in populnz-
ity, London,87 as the grandest ¢ity of the nation, was more
frequently the sceune 0f plays and received higher praises
than in the breceding period,

"0, London," exelgims Dekker, "thou art great in

glory, and envied for thy greatness; thy towers,

thy temples, thy pinnacles gtand upon thy head like

borders of fine gold; thy waters like frinces of

silver hang at the hemmes of thy garments. Thou

art the goodliest of thy neighbors, but tpg prowd-
est; the welthiest, but the most wanton, 'S

‘In‘The'Kﬁight gﬁ the Burning Pestle Ralph presented
the "merry month of May"29 to that "noble city";30 ana
time was reckoned in snother piay by "as long as waber runs

* . ‘ 6h
under London bridge, or watermen ply at Westminister stairgsv,

247, St. Loe Strachey, ed., op. cit., p. 182, )
g5§avesloe1c F1lis, ed., The Best Plays of Thomag Lidaleton,
" Mermaid Series (London, Hazelfton Spencer, op. cit.,

p. 497, p. 503, Eagtward Ho.

gg%ggiiéspﬁ.4gg.ley, Rapr@sentat@ye En.lisp.gggggles {(New
York, 1914), Vol, 1ii, p. 46%, The A?glpyﬁwfiuh I

287, J. Jusserand, A Literary isbory of Tho Biglish feor
(New Yoxrk, 190%), VoI, 11, p.(.,»Qtl-.

29Hszelton Spencer, op, cib., p. 790,

50Ibidt I-)l ‘759' . I
BlHavelock Ellim, ed., 0D+ gite, P. 505, A

L Talr guarrel.




The Prologue to The Alchemist boldy otabed:

Our scene ig Lgndon, "cause we would malke lknown
Wo country's mirth is better than our ouwn,o:

- The same eagerness o wuge local material which made
London populsr in plays also demanded the uge of "plain
. . lrd :
English"®® lenguage., England still hed no use for the
"affected strains"?4 orf other oount‘ries. At the time when
Queen Katharine was divorced from Henry VIII, ghe asked of
him:
0 good my lord, no Latin;
I am not such a truant since ny conming,
As not to know the langusge I have lived in:
A strange tongue makes my cause more susplelous;
Pray spesk in English,35 | ,
In the heyday of the comedy of menners the English
gallant, characterized by Ben Jonson as "gentlemen of good

phrase, perfect'language, passingly behav'd ..., that wear

socks and i‘ine‘liﬁen"56 was not neglected, The noblemsn

7

of the time was also supposed to dress in fashion®' and hove

skill with dogs snd horses.oS

92Hazelton Spencer, op. eit., p. 355.

S8Hazelton Spencer, EE. eit., p. 452.
- 34mAmund Gosse, ed., The Best Plays of James Shirley, Mer-
- maid Series (New York, n.d.), p. 211, Hyde Park.
35William Shakespeare, Henry VIII, p. 83. -
S6Hazelton Spencer, Op. Cit., D 478.
37Wwilliam Lyon Phelps, ed., op. ¢it., ». 275, The Reveng

o) gsy D' Ambois, _ ]

58Edmufld380;ge? ed., ops cit., 0. 56, The Witty Fplr One.

76
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Critieism of the customs of other countries and other
national tralts was in no way diminished. dJews were still
objeets of disdain®® whose bodies‘should be made into dogs!
meat, dice, andkparchment.4o

There was still same animosity between England and
France whiéh found expression in uncomplimeﬁtary allusions
to the subtle Frenchmanﬁl who could swear expertly43 end
his unmenly fashions which the English insisted on imifat-
img.4=3 The French were passing courtly, ripe of wit, kind,
but extreme dissemblers44 who could not equal the fair
gbhundance, manhood, and beauty of England.ﬁ45 The French-
ified fop, Osrie, in Hamlet received the ridicule usually
socorded to affected manners and spéech.46

Spain was regarded as a nation with & climate

Too hot to nourish arts: the nation proud,
And in their unsociable; the court

More plisble to glorify itgelf

Than do a stranger grace:4

Ben Jonson scored heavily the "geurvy-yellow Hadrid

fecet™8 of the Spaniard in The Alchemigt. The Puriten's

59gavelock Ellis, ed., The Best Plays of John Ford, HMer-
maid Seriles (Néw York, n.d.), p.—§93. Tove's Sacrifice.
. cit., p. 488. Bastward Ho.

———— i 04

40 gzelton Spencer, OD .
41 gpthur Symonds, ed., The Besh Playg of Philip Massinger,

y =06
Mermaid Series (New York, N.Q.), D+ 108, The Fabal

Dowry.
42ygrelton Spencer, OD. cite, Do 477,
4%yi1liam Shakespeare, Henry VILL, P 47,
447igvelock Ellis, ed., OR- ci¥., p. 889,
45Thid., p. 290, _
46Yi11ian Shakespenre, DPDe 166-169.
4Mfavelock Illis, op. gib., PP 286-289.
4Bl amelton Spencer, Op. Cit., . 291,
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opinion of the Spaniard was that he was superstitious,
idolatrous, and in his ruff looked like Antichrist.4® After
a satire on the Spanish bow, bear, ruff, dances, perfume,
etq., Dame Pliasnt aptly summarized the English opinion of
Spaniards when she said: |

"Pruly I shall never brook a Spaniard ...
Never sin' eighty-eight could I sbide 'em,"90

Ttaly and Poland were regarded as sources of undesir-
able fashions,5l the Moors as barbarious;52 the Seotch were
5

considered inferior to the English in bravery,5 8 cold

phégmatic nation, not stirring enough for men of spirit.54
All the chimney 5weepefs in England'weré Irish,55 and the
Duteh dull drunkards.96

A study of the Jacobean and Caroline drame has thus 57
revesled the facts that in general the nsebtionalistic gqual-
. ities had decressed in regard to patriotic. sentiment for
the soverelgn and for the ngtion although the disapproval
of other nations remained approximately the same. With The
increasing jopularity of the drama of manners and romance

there came the digappearance of the history plays. The

497pid., p. 598,

50Thid., pe 393.

51%pid., p. 1005, p. 884.

b2Tbid., p. 670. :
53Tavelock Ellis, ed., op. cib., p. 447, Porkin Warbeck.
541pid., p. 440,

55% a0l ton Spencer, op. cit., p. 716, The Homegh Whore.
.56 Apthur Symonds, ed., Op. eit., D. 145,

[p374

57mamund Gosse, ed., Op. eit., P» <O
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pagsing of thoge drames was of the greatest significance to
this discussion since theykarose because of nationallism and
were the very embodiment of that gpirit. They were the
most popular of all English drama of the gixteenth century
but disappeared‘with the subgidence of the national spirit
whiéh had created them. The English chronicle plays began
with the invasion of Spain. They'lost their nationsl charac-
ter with the succession of James, sn un~English prince, to
the throne of Elizabeth.57

During the reign of James I o movement of a romantic
character came over the drama, eliminating local and his-
 torica1 facts and stressing the musual snd picturesque.
Most pleys of this type were set in a forelgn sceno; Avirogus

end Philicia, Bonduca, and Cymbeline were of the few which

were based upon semblande of English legends. These dramas
displayed English character tb gome extent, but such was
not their primary purpose. Passages have previously been
quoted from Bonduca and Cymbeline which showed the stalwart
courage 6f the early Britons; Avirogus‘and Philicig was a
heroic romance involving Saxons and Danes but not in the
least historical.B8 In Macbeth his vision of the twofold

balls and treble scepters was possibly a complimentary

S7relix E. Schellinm, The Engliah Chronicle Play, PT. R
58pe1ix E. Schelling, Iiizabebhan Troma, VOl. 1, D. &U3




allusion to the three kingdoms united under the Scottish

sovereign,?

The English sudience had not drifted entirely sway from
‘native themés, as was shown in the experiences of Leather-

head, the puppet showman in Bartholomew Failr, whose patrons

enjoyed "home-born projects®0 gnd in the praise of the

Briton here, Caratach,®l a Roman hater, " a scourge sent

from hesven"62 to whip the inmvaders from Englend.
However, thé real ohroniqle history was practically

gone; the two important plays of thaﬁ clags after 1609 were

The Life of Henry VIII, which hag already been discussed,

and Perkin Warbeck. The prologue of the latter play ex-

plained that

Studies have of this nature been of latbe
So out of fashion, SO unfollowed, that

It is become more justlce to revise

The antic Ffollies of the times than strive
To countenance wise industry. ‘

Hevertheless the play was to Dbe of

A higtory of noble mention, known

Famous and true; most noble, cause our Owll,
Not forged from Italy, from France, from Spain
But chronicled at home; &3 rich in strain

of brave attempts as ever fertile rage

In acbion could beget to grace the astage

We cannot limit scenes for the whole land
Ttgelf appeared too narrow to withstand
competitors for kingdoms; nor ig here

o

(New York, 1916) ,

59 gidney Lee, Lifg Of willian Shalkespears

60Tazelton Spencer, Op. Cib., P 460, pp. 463-464.
61J. St'.Loe Str&cﬁey, 22. E&i.’ p. 18‘) D. lél, e mov,

p. R08.
62;2;@,, P 1720
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Unnecesgsary mirth forced to endear

A multitude; on these two rests the fate 5

Of worthy expectabion,--truth and qtate.G

Perkin Wa*beek laid claim to the throne on the ground
that he was the Duke of York presumably murdered in the
Towex by Richard III, and the plot involved his unsuccegg-
ful attempt‘to become king. He loved Ingland; and when
King James of Scotland ordered Warbeck to plunder Ingland as
he fought, Warbeclt demured:

'My land depopulated, and my people

Afflicted with a kingdom's deVastaﬁion; ~

Show more remcrse, arest king, or I shall never

Endure to see sueh havoc w1th dry egzs,
Spare, spare my dear, dear England!

With mention of The Valiant Scot (1637) the subject of
which was the life of a Sir William Wallace, the dlscussion
of the chronicle history may be broucht to a close. The
amall number of such plays was cheracheristic of the lack

‘0f healthy spirit, sane and comprehensive gresp of life in

the deelinineg Stuart drama.65

The gpirit of Inglish nationalism in the drama after

it had begun in the early dramatic sttenpts, may be sald

to have developed, reached its elimex, and declined in the

eighty~-four yéars Prom 1558 to 1642, TFrom the time Eliza-

beth agscended the throne until the Armada years vas a period

Then

of growth and preparation for poth nation and drama.

65Havelock Ellis, ed., op. git., p. 38L.

641bid., p. 495 e
Gdgzgﬂlés Brookc, op. clt., (Bogtom, 1911), . 390,
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in the brilliant years following the defeat of Spain, there
aroge g ngtional pride and a passioh Tor England which caused
her citizens to describe,‘admire, and reverence everybthing
English-—present events and past history, sovereigns, soll,
climate, language, and manners. It,was‘natural that the
popular feelins should be reflected in a nationalistic
drame snd that the climaxes of the two shonld appfoximaﬁely
coincide., During those years the national historical dranma
and patriotic enthusiasm of all other types reached the
‘highest wave of popularity;'

| After the desth of FElizabeth the drans gradually lost
much of its freshness and its connection with genuine English
life and sentiment{ The Elizebethan strength and golidarity

wexre goneé the'playwrights deserted the substantial ground

of national history®® and turned to manners and romance.

-

66Ihid., p. 443.



CHAPTER VI
CONCLUSION

This study was begun, as has been stated in the intro-
duction, for the purpose of determininé whether or not the
general assumption that nationslism influenced English
Renaissance Drama was justifiable, and if so, to investigate
the extent and nature of that influencs.

Since a limited number of plays was available, the in-
vestigation does not offer complete results. Nevertheless,
in tbis tentative treatment of approximately 140 representative
plays such a wealth of material was found that there can be no
doubt that natibnalisﬁ exarted.a vital influence on the drama.
In fact, one entire branch of the drama, the chronicle history,
~can be accoﬁnted for only as an outgrowth of netionalism. The
‘ results of the investigation show that during the early pert
of HElizabeth's reign, from 1558 to 1586, there wds a gradusl

development of elements of ngtionalism which had existed.even

egrlier. The plays of that period contained approximately

forty patriotic expressions, averasing less than four to

each play. The next period from the threat of the Armada
in 1587 to the death of wlizabeth in 160% was by rar the most

nationalistic in regard to both the large numbher of almost

purely patriotic'history plays end the reneral inbensity of
The plays.consulted for thetb neriod

feeling represented.
whieh averaged more than

contained more +han 170 raferences



-five
for each play. However, the vibrant patriotism of

Tlizabeth's time lasted for only a short time nfter her

death. W ' . s .
ath When the patriotic reactiong to Blizabeth's death had

passed away, the personality of James and the internal con=-
ditions of England were such that & new type of drama arole
in which nationalism was slmost entirely absent. The avalil-
able drasmas of the years from 1604 to 1642 contained approxX-~
imgtely 100 references whieh averaged aboult one and one-half
per play, but which were concentrated almost entirely in the
“firgt ten years.

In direct contrast to the preceding period the chron-
iecle history plays were glmost entirely 1lacking, and comedlies
-of ma:nner and romances toolk possegsion of the stage. We mey
thus conclude that the drame which has been considered re-
flected a growth and decline of English petriotism ond that

the time of greatest dramatic sohievement coincided with the

greatest nationalistic spirit.

Thig study algo shows the high degree of pelationship

between current history and 1iterature. ot only were the

out standing persons and events embodied in meny dramas of

which only 2 part remain, bub the very existence of those

plays was dependent upon current interest 1n 1iterature and

‘nat ional affalrs.

The libteraXy vealue of mogt of tho quotations used in

this stwdy wes not of the £4pat ordeT. gince ‘the plays were
written for immedinte produetlon with the intention of nronning
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enthusiasm, more attention was given to the sentiment

than to the form in which it was expressed. There were

a few e‘xcepti‘ons, notably Jonson's and Lyly's tributes

to Queen Elizabeth, John of Gaunt's dying speech in Richard
IIl, and the patriotic passages in _},I_e_rlg V, but many of the
lines were crude and bombastic.

However crude it might be, the patriotism was mdoubtedly
sincere and was effective in arousing still more enthusiasm.
gince the drame was intimately associat_ecl" with ‘ohe'people,
it was inevitable that their emotions and their love for
England should find drematic expression in proud admiration

for England and her possegsions.

" The final conelusion of this study is that, in view

of the material disclosed by investigation, historians

of literature have been entirely justified in their state-

ments that English Renaissance drama was vitally influenced

by nationalism.
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