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INTRODUCTION

Nature and Purpose

and Nature, the old nurse, took
The child upon her knee,

Saying, "Here 1s a story-book
Thy Father has written for thee.

"Come, wander with me" she said
Into regions yet untrod;

And read what is still unread
In the manuscripts of God."

And he wandered away and away

With Nature, the dear old nurse,

Who sang to him night and day

The rhymes of the universe.

and whenever the way seened long,

Or his heart began to fall,

She would sing a more wounderful song,

Or tell a more marvellous tale.

In all ages and in all lands man has felt the influence of
nature. There has been & kind of relationship between the two
which in most cases he has been at a loss to explain. In anc-
ient times, primitive peoples worshipped the sun and the moon.
They were convinced that the woods were full of spirits, some
good, others evil. as civilization advanced, these old theories
were outgrown and new ones took thelr places. Man became more
materialistically 1lnclined. Then, in the eighteenth century and
the early part of the nineteenth there was a "back to nature”
movement whose chief exponent was Roussesu. In England Williem
Wordaworth brought forth a new natural philosovhy. The fund-

amental basis of this new thought was as old as man, dut Tord-

1 Henry Wadaworth Longfellow, Complete lcetlcoal Jorks,student's
Cambridge ed., Boston, Hough®od MiTflTa Co., oIPEE, p. 199.
(The Fiftieth Birthday of agasailz).
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sworth clothed 1t In the language of the poet and explained its
poselbilities where they concerned the people of his own day.

Once agaln poets began writing of the influence of nature
on man. They wrote of the strength which could be obtained
through a contemplation of tovering mountains and mighty rivers.
They sang of the thrill of seeing a particularly beautiful sun-
set or of watohing the opening petals of a flower. Nature had
come into her own another time. She had never ceased to in-
fluence man, but her influence had been ouly slightly noticed
and had not been put in writing.

It 1s the purpose of this study to determine whether or
not William Wordsworth used the pathetic fallacy as defined by
John Rugkin, and i1f so to justify its use. The pathetic fallacy
will be fully defined and illustrated in Chapter I of this thesis.
suffice to say here that it is the false impression of natursl

objects caused by intense emotion.

Scope of Problem

This study has included the entire collection of the poet-

ical works of Willlam Wordsworth.
llethod of Procedure

The thesis hus been carried through filve dlstinct steps.
In the firgt place, & minute analysis was made of John Ruskin's
chapter on the pathetic fallacy. The differences were noticed
whilch exigted between the pathetlc fallacy and the fallacy of



willful fancy, and between the pathetic fallumey and the fallaay
resulting from the writer's being in a condition of prophetic
inspiration. The second gtep included & careful reading of all
of the poetry of William Wordsworth and & recording of all of
tle fallecies found therein. This done, the writer read one
authoritative bilography and several essays councerning Wordsworth
in order to become familiar with the background of the poet and
his works. The biography used was that by George lMclean Harper.
Esséys on Wordsworth which were read‘were those written by
Iiatthew Arnold, Edward Calrd, Edward Dowden, Thomas DeQuincey,
Salvador de Madgriaga and Walter Pater. The fourth step in-
volved an spplication of John Ruskin's criterion of the pathetic
fallacy 4o the fallacies found in Wordsworth's poems. A fifth
Step, which may be called the interpretation of results has

completed the study.



CHAPTER T
THE PATHETIC FALLACY A5 JOHN RUSKIN HAS
DEFINED IT

To the vast majority of people things ordinarily appear in
their true and proper forms. They are what they seem to be. But
there are times whén intense feeling so alters the appearsance of
some particular object that it seems to0 be different from that
which it really is, &and in this way false qualities are ascribed
to the objeet. Writers who are concerned with nature and its
influence upoun man are sometimes gullty of assigning human att-
ributes to natural objects. John Ruskin observed this tendency,
gtudied it, and set down his results in a short chapter on what
he called the "pathetic fallacy."

In his chapter Ruskin raises the problem of determining why

it 1s that anything which is untrue may at the same time be en-
joyable. Let us examine some of the poetry of well-known writ-
ers in search of pleasant fallécies.

For instance:.

When the breeze of a Jjoyful dawn blew free

In the silken sail of infancy,

The tide of time.flowed back withlme,

The forward flowing tide of time;

This is & pleasant passage and yet untrus, forkthe dawn is
not joyful in 1tself. Neither is the breeze accustomed to blow-

ing free in a "silken sail of infancy." It 1g often sald that

"$ime and tide walt for no man"; and yet here the tide of time

T Alfred Lord Tennyson, Poems, LB30-1865, Loudon, HUMpRTey Mil¥
ford, Oxford Universilty Press, 1925, p. 14, 1. 1l-4, (Reoollect~
lonsg 0f The Arabiun Nights).



flowed back with Teunnyson.

Listen to William Cullen Bryant:

The hills

Rock~ribbed and ancient as the sun,---the vales

3tretching in pensive guletness between;

The venerable woods----rivers that move

In majesty, and the complaining brooks

That make the meadows green; and, poured round all,

Old Ocean's gray and melancholy waste,-=

Are but the solemn decorations all

Of the great tomb of man.?

In this passage Bryant speaks of the vales as "stretching
in pensive guietness.”™ He says that the brooks are complaining
ones. These are fallacious statements and yet they strike no
note of discord in the poem.

Another illustration:

Ye woods! that listen to the night-birds singing,

Midway the smooth and perilous slope reclined,

Save when your own imperious branches_swinging,

Have made & solemn music of the wind!?®

This stanza is pleasing to the ear, and yet in reality the
woeods do not listen to the songs of the birds. NMoreover, it is
very doubtful whether or not the imperious branches of the trees
are capable of making real music of the wind. The presence of
these fallacies does not detract from the enjoyment of the poen,
and a close examinatilon of much of the poetry written will show
that 1t is full of this kind of fallacy. Why is it that people
enjoy being told that & daisy is not a dalsy at all but a
"little Cyclops with one eye," or a "queen in crown of rubies

dressed?" Desgplite the fuct man has believed that anything useful;

& Willlam CQullen Bryant, Poetical Works, Roalyn ed., New York, D.
Appleton and Co., ¢l903, p. 22, (Thanato%sis].

3 James Dykes Campbell, ed., The Poetical Works of Samuel Taylor
Coleridge, London, Maemillad and Go., Ltd., 1898, D. L&4,
(France: 0de).




really enjoyable and good mst be truwe, there are some poetilc
expressions which are extremely pleasurable and at the same time
untrue. Perhaps John Keats has given the answer in his Qde On

4 Grecian Urn when he sald "beauty is truth, truth beauty.” A

fallacy which is in harmony with the rest of the poem and which
mekes the reader, for the time being, see with the eyes of the
poet is a pleasant device; and to the extent that it enables the
reader to catoh the spirit of the poet, it is Justified and, for
that momeunt, true.

For purposes of clarity and counvenience Ruskin has srranged
fallacles in two separate and distinct classes. There 1s "the
fallacy of willful fancy, which involves uo real expectation
that it will be believed."® Then there is the fallacy "caused
by an excited state of the feelings, making us, for the time,
more or less irrational."® '

The fallacy of willful fangy is elaborately illustrated in

Wordsworth's poem called To The Same Flower.

With Little here to do or see
Of things that in the great world be,
Daisy! again I talk to thee,
For thou art worthy,
Thou unassuming c ommonplace
Of nature, with that homely face,
and yet wit h somet ning of a grace
WThich Love makes for thee!l

0ft on the dappled turf at ease

I si% and plsy with similes,

Loose types of things through all degrees,
Thoughts of the raising;

And many a fond and idle name

I give to thee, for praise or blame,

A8 in the humor of the game,
While I am gazing.

4 E. T, Cook aud Alexander Wedderburn, ed., Thne Works Of John Rus-

kin, Library ed., London, allen, 1904, VolT B, p. 205.
5 TbLd.




A nun demure of lowly port; ‘
Or syrightly maiden, of Love's court,
In thy simplicity the sport
Of all temptations;
A queen in crown of rubles dressed;
4 starveling in & sganty vest;
Are all, a8 seems to sult thee best,
Thy appellations.

4 little Cyclops with one eye

Staring to threateu and defy,

That thought comes next~---and instantly
The freak is over,

The shape will vanish~--and behold

4 8llver shield with boss of gold,

That spreads itself, some fairy bold
In fight to cover!

I see thee glittering from afar---
and then thou art a pretty star;
Not guite so fair as many are

In heaven above thee!
Yet like a star, with glittering cress,
Self-poised in sir thou seemest to rest~-
May peace come never to his nest,

Who shall reprove thee!

Bright flower! for by that name at last,
When all my reverles are past,
I call thee, and to that cleave fast,
Sweet silent creature!
That breath'st with me in sun and air,
Do thou, as thou art wont, repair
iy heart with gladness, and a share
0f thy meek nature16
The entire poem is written in a whimsical veln which belies
any thought that the fallacles might be believed. Wordsworth
has explained at the beginning of the poem that 1t is a pastime
for him to "play with similes™ and to imagine new names for the
daigsy. «t the end of the poem he says in no uncertain terus
that he knows 1t 1s only &« flower. Mogt peonle enjoy reading a

certain amount of this fanciful type of poetry. They read it

6 Willism Wordsworth, Gomplete Lo®Lical WOTKB, Gambridge, ed.,
Boston, Houghton Mifflin Co., ol904, p. 291,




wlth botn eyes open knowlng that the poet iz not trying to de-
celve them and make them belleve that something which 1s falsse
is true. It 18 pleasaut poetry for it stirs the imagination.

Pergonlfication ig one type of willfulfancy. One need not
read far before he digcovers numerous lines where abstractions
such as sorrow, reason and truth are personified. In cases
like these, the writer is fully aware that these abstract qual-
ities may not accurately be given human sttributes. Personific-
ation then, is used by a writer who realizes that he is employ-
ing a fallacy and who, in most instances, has a definite pur-
pose in mind when he uses it.

The second type of fallacy has already been defined as belng
caused by & highly emotional state of mind which makes the poet,
for the time, more or less irrational. It is evident that this
type is aifferent from the fallacy of willful fancy. The emotion-
al condition of the writers of each type 1s antithetical. The
impression left with the reader is very different in each case.

It is the second type of fallacy, %the fallacy which is
pcoasioned by intense feeling which makes the faculties for ob-
serving faulty, that Ruskin styles the "pathetic fallacy.™ The
feeling back of the error is true and only the impression is
false.

Tennyson's reason was swayed by grief over the death of
Arthur Hallam, his friend; and from the depths of‘his goul he

cried out:



O 8orrow, cruel fellowship, ‘
O Priestess in the vaults of Death,
O aweet and bitter in a breath,
What whispers from thy dying lip?
'The stars,' she whispers, 'blindly run;
A wedb is wov'n across the sky;
From out waste places comes a ory,
And murmurs from the dying sun:
'And all the phantom, nature, stands---
With the music in her tone,
A hollow echo of my own,--~
A hollow form with empty hands.'
and shall I take a thing so blind,
Embrace her as my natural good;
Or crush her, like a vice ofvblood,

Upon the threshold of the mind?

This is without doubt pathetic fallscy. Here Tennyson has
versnnified sorrow. He hag done it consciously and with no idea
that sorrow is really an individual capable of speaking as a
human being. But after he has personified it, he allows sorrow
to speak the thoughts that are natuwral to his oWn grief-gtricken
mind. Even if sorrow could speak it could not accurately accuse
the stars of running blindly or the sun of dying. Yet the
poet's grief wag 80 inteuse that it really seemed to him that
the whole natural order of things was disturbed. It is one of
the well known facts of life that great emotions may well pro-
duce a falseness in impressions of external objects. To John
Magefleld's love »f the sea and his wish to follow its call may
be attributed his use of the pathetic fallacy in his poem Sea-
Fever.

I pust down to the meas agalun, to the
lonely sew and the sky,

7 &lfred, Lord Tennyson, FO6mB, OpD. CLt+, D+ 203.




and all I ask is a tall ship, and
a gtar to steer her by,

And the wheel's kick and the wind's

gong and the white sail's shaking,

And e grey mist on the sea's face and

a grey dewn breaking.8

To this man, the sea was & personallty and he naturally en-
dowed 1t with human characteristics in his thoughts. It had a
face and the wind that blew over it sang a song.

It 1s surprising the extent to which the pathetic fallacy
and the fallagy of willful fancy are used in literature. It may
be true thuat to the average reader the poem that employs the
fallacy is enjoyed more than that which avoids it either becausse
of the poet's inability to feel deeply and thus see falsely, or
his ability to see clearly in spite of hls strong emotion.

The pathetic fallacy has found its way into so many poems
that the reading public has come to belleve that it 18 a poet-
ical device to be used whenever possible. However, it is Rus-
kin's opinion that a close examination will show that "the
greatest poets do not often admit this kind of falseness,-~-
that it is only the second order of poets who take much delight
in it."?

With the pathetic fallacy in mind, Ruskin places poets in
one of three classes. In the first rank are the creative poets,
Homer, Dante &nd SﬁakeSpeare. They compose his third class and

they are the men who, in spite of their emotions, see thiugs as

they wure. They, to John Ruskln, are { he greutest poets. He

§ John MeseTieéld, Poemsg end rlays, VoL. L, New York, the Naomill-
an Co., 1980, p. 3L, (Sea-Fever).
9 WOI‘l{S, gp- Citl, Pn 205- -




uses to pove his point Dante's descriptlon of the condemned
gpirits who fell from the bvanks of the river Acheron, each at
& beck,

-—-Ag fall off light autumnal leaves,

One still another following, till the bough

Strews all 1ts honours on the earth beneath;lo

With this plcture Dante portrays vividly the feebleness and
utter helplessness of those lost souls without ever letting the
reader forget that they are spirits and not leaves. He compares
the spirits to the leaves and does not assign human character-~
istice where they do not belong. On the other hand, using leaves
as the natural objects again, Ruskin shows how Coleridege gilves

themn life and merry dispositions in Christabel:

The one red leaf, the lagst of its clan
Phat dances &s often as dance it canm,Ll

It is well that Ruskin moderated his statement by saying
that the greatest poets do not often admit of the pathetlic fallacy,
for it is comparatively easy to find examples of this type of
writing. PFor iustance, Shakespeare places a definite and nat-
ural fallacy on the lips of Romeo who speaks to Juliet in these
words:

But soft! what light through yonder window breaks?

It is the last, and Juliet is the sun.

Arise, falr sun, and kill the envious moon,

Who 1s already sick and pale with grief

That thow her mald, art far more fair than she.

Be not her maid, since she is envious;

Her vestal livery is but sick and green 5
And none but fools do wear it; cast it off.*

I0 Cery, tr., The Divine Oomedy Of Dante Alighieri, London, G
Bell and Sous, 1926, p. L4, lnferuo L1l ‘,"‘%‘0’4""1‘6- 64

11 Works, op. ¢it., p. 206, (Christabel, part 1l).
12 WiTITem Shakespesre, Complete Works, Student's Cambridge ed.,
Houghton Mifflin Co., Boston, 1906, p. 843, (Romeo and Julilet).



And againg

Two of the fairest stars in all the heaven,

Having some business, 4o entreat her eyes 13

To twinkle in their spheres till they return.

These fallacies are natural to & young man who has an im-
agination and who is very much in love, and similar ones may
be found in this and other plays of Shakespesre. 4And so I say
that Ruskin did well to-insert a limiting clause in his state-
ment concerning the greatest poets. Lorenzo is deeply moved by
& moon~-light night in Belmont:

How sweet the moounlight sleeps upon this bank!

Hore will we sit and let the sounds of music

Creep in our ears: soft stillness and the night

Become the touches of sweet harmony.

Sit, Jessica. TLook how the floor of heaven

Is thick inlaid with patterns of bright gold.

There's not the smallest orb which thouw behold'st

But in his motion like an angel sings,

8t1ill quiring to the young-eyed cEerubims;

Such harmony is in immortallsouls;i4

S50 much for the first order of poets. In Ruskin's second
class are the reflective or the perceptive poets. In this group
are found Keats, Teunyson, and Wordsworth. They are the poets
who, at times, allow themselves to be swept away by thelir em-
otions, and because of their intense feeling they frequently
see things falsely. They ascribe to external objects gualities
which they do not possess. Ruskin believes that these poets
have their place in literature, but he insists that their very
use of the pathetic féllacy brands them as belng of an inferior
gchool from that to which the creative poets belong. He bhe-

lieves that 1t is a sign of a greater mind when the intellect

13 Ibid.
14 Tbhid., p. 34, Merchaut Of Venice, 4ct V, Sc. I.
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can be dazzled by emotion than when the spirit 1s incapable of
feeling deeply &t all. 3ome poets there are to whom the moon
will always be the moon, nothing more or less, and to whom a
daisy is only & very common wild flower. With such writers
Ruskin has little patience. On the other hand he belleves that
"it 1s still a grander condition when the inkellect also rises,
till it 1s strong enough to assert its rule against, or to-
gether with, the utmost efforts of the passions; and the whole
man stands in an iron glow, white hot, perhaps, but»still strong,
and in no wise evaporaeting; even 1f he melts, losing none of
his weight.l5

Ruskin's flrst class has already been dlscussed indirectly.
In this group he places those men who are not really poets at
all. They are incapable of feeling deeply, 80 of course they
perceive rightly. With this group the pathetic fallsascy has
nothing to do except as 1t is necessary to show that the figure
used is not really pathetic fallacy because of the shallowness
of the feeling which prompted its use. It may be true that
many have used 1t because 1t seemed to be thing to do. That
is the impression one sometimes gets when reading & poem by &
poet of the first class.

For example, read Pope's version of Homer's Odyssey.
Ulysses is almost overcome with estonishment over the sudden
appearence of Elpenor among the shades he is calling up and

says

15 Worke, ODe. CiGe, Pe 208
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0, say, what angry power Elpenor led

To glide in shades, and wander with the deadf

How oould thy soul, by rgalms and seas dlsjoined, 16

OQutfly the nimble sall, aud leave the lagging windf

The time was inappropriaste for anything but the simple
truth. Ulysses was so anxious about his friend that anything
in addition to & straightforward inguiry is a jarring note in
the poem.

Ruskin has saild that the greutest poets do not often em~
ploy the pathetic fallacy and that its use in any extent is
the evidence of an inferior mind. Then he apparently contra-
dicts himself and says that there are subjects which should
awe even & great man and throw him off his balance. There are
some which should prove overwhelming for even his superior in-
tellect and reduce 1t to a vague state of perception so that
when he attempts to express himself, his language wilﬂbe "ob-
geure and wild in metaphor.“l7

In reality his statemeunts are not as contradlctory as they
appear to be because of his possible fourth class of poets and
the fact that he has not placed limits on the poets as 1f to
gsay thus far and no farther. The different classes are clossly
connected and from time to time poets step from one group into
another for a little while. The distinction is made primarily
for purpoges of clarity and convenlence.

The fourth clees Just mentioned includes those poets who

are in & condltion of prophetic inspiration. They see things

TE T T E0T.
1-7 m-, P 209.
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untruly because that which they are trying to comprehend is so
very far above them. This is the situation when the prophet
cries: "The mountains and the hills shall break forth into sing-
ing, and all the trees of the field shall clap their hands . "8

The prophet Habakkuk trembled at the thought of God's
majesty and saild in his prayer:

He stood, and measured the earth: he beheld, and drove &a-

sunder the nations; and the everlasting mountains were

scattered, the perpetual hills 4did bow: his ways are

everlasting.l9

The mountains saw thee, and they trembled: the overflow-

ing of the water passed by: the deep uttered his volce,

and lifted up his hands on high.

The sun and the moon stood still in their habitation:

at the light of thine arrows the% went, and at the

shining of thy glittering spear.<C

S3tabllity 1s the characteristic gquality of the really great
poet, Ruskin's creative poet. He is big enough and knows encugh
that he is not swept off his feet at the sight of some particu-
larly besutiful waterfall or by the loss of some cherished
friend. He may be compared to the house that was built upon a
rock and which stonod secure against the winds and the floods.
The smaller man is influenced by circumstances. He is melan-
choly or extremely happy according to his stimulus. His em-
otions are capable of reaching either extreme. Because of this
instebllity, the great poet may seem, in contrast, impasgive.
He observes the emotion, it appears, from & distance, while

the poet of the Second order plunges into the very heart of

the stimulus and allows it to make its imprint on hils mind and

18 Isalah bb:lZ.
19 Habakkulk 3:6.
20 Habakkuk 3:10,1l1.
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to be seen in his poems.

The average reader does not object to the use of the fall~
acy. He even enjoys it when he feels that the emotion back of
it is true and intense. When %he reader receives this impress-
ion, the poet has managed to make his own experience live agaln.
But, the moment the reader does not feel that the post is sin-
cere, then the fallacy loses whatever value it may have had for
him. Ruskin aptly expresses this idea in the following words:
"There 1s no greater baseness than the habit of using these
metaphorical expressions in cool blood."2l

It is permissible that Coleridge, writing in a fit of de-
jection, should feel that the wind was raving outside and say:

Thou Wind, that rav'st without,

Bare crag, or mountain-talrn, or blasted tres,

Or pine-grove whither woodman never clomb,

Or lonely house, long held the witches' home,

Methinks were fitter instruments for thes,

Mad Lutanist! who in this month of showers,

0f dark-brown gardens, and of peeping flowers,

Mak'st Devil's yule, with worse than wintry sonﬁ,

The blossoms, buds, and +imorous leaves among.?

But it is deplorable when jﬁst any writer whebther or not
he speaks from the depths of experience gets in the habit of
writing about the "raving wind" or the "timorous leaves.”™ By
doing so he reveals hls own inferiority and also makes it
difficult for the poets who really speak falsely because of the
intensity of their feelings. It is best for the writer to keep

his mind centered on pure fact only. Then if he feels‘deeply,

2L Works, ops cits., Ps RLL, ' ,
22 James Dpgkes Campbell, ed., op. cit., p. 161, (De jections: An
Ode)s. -
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he may be sure his emotion is a true one. Given first a false
lmpression, the writer may sfir his emotlons to & high pitch,
but they would not be true. The feeling must come first-and
the lmpression, false or‘true, must follow.

It is possible to speak only the exact truth and still pro-
duce the desired impression. Ruskin uses to point out the dig-
| nity of passages which limit their expresslon to pure fact the
scene in which Helen is telling Priam the names of the Greek
captains. Bhe had located them all except her two brothers,
Cestor and Pollux, and she wondsrs where they ocan be.

Then Homer with matcohless dignity and feeling explains:

But them, already, the life-giving eargg posgsessed, there
in Lacedaemon, in the dear fatherland.

The emotion aroused in the mind of tﬁe‘reader is one of
gadness, and yet he 1s not allowed to Lorget fLor g moment that
the séme earth which shelters the brothers after death is the
earth that gives aﬁd maiﬁtains life in abundance to all natural
things. '

‘ Sometimes though even Homer stoops to the use of the path-
etic fallacy. His description ‘of morning is an illustration.
He does not seem to be thinkiﬁg of the morning as Aurora, the
beautiful goddess of the dawn, but simply‘Of & particularly.
lovely daybreak.

i

Now morn in saffron robes had shed her light
O'er all the earth, when Jove the Thunderer

Sunmoned the gods to councll on the helghts

0f many peaked Olympus.&?

23 Works, ODs Cite., D» BL3, (iLied, LLL, 243).
24 WillTam GulTen Bryant, tr., The Ilisd Of Homer, New York,
Houghton Mifflin Co., 1916, P« 196, Bk. VILI, l. l-4.
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In Ruskin's opinion & poet is great in proportion to the
depth of his feeling and in the degree of his control over his
emotlons. He never loses sight however, of his assertion that
some things should, by reason of thelr greatness, awe even &
poet of the first order. His four-fold classification of poets
could be reduced to two groups, for he is unwilling that writers
ihc&pable of deep feeling should be called poets. at the other
extreme is the prophet who is completely swept off his feet Dby
the contemplation of some wonderful event or object. It would
not be well even 1f it were possible for the poet in such a
condition to try to restrain his emotions. The prophet Isaish,
in his wonder and joy at the thought of the ultimate flourish—
ing of the kingdom of Christ, ories out;

The wilderness and the solitery place shall be glad for

them; and the desert shall rejolce, snd blossom ag the

?ﬁsgﬁall blossom abundantly, and rejolce even with joy

and singing: the glory of Lebanon shall be given unto

it, the excellency of Carmel and Sharon, they shall see

the glory of the Lord, and the excellency of our God.®

Such an expression of joy is perfect as it is and could
not be improved upon through a studied control of the emotions.
S0 far as the use of the pathetie fallacy is concerned, the
real poets belong to one of two classes. Rither they belong
in the group of creutive poets and are seldom gullty of using
the fallacy or they are of a more temperamental type and use
it extensively. It has been polnted out that the use of the
pathetic fullacy is not restricted to one particular group of

poets. Therefore the question to be counsidered 1ls not the

2o Isalaeh LXKV, L, 2.
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number 0f poets who have used the fallacy or the extent to which
they have used it; but rather can the use of the fallacy always
be juatified?

| The use of the pathetic fallacy is Justified when there ig
gufficlent cause for it. All other use of it 1s mere affect-
ation and to be avoided. The greatest sin of all is that some
clever writer who has not felt deeply himself should take the
metaphorical expressgions that have been used by real poets and
use them consclously and deliberately. In Ruskin's own words
it is as if he were trying to "make an 0ld lava-stream look red
again, by covering it with dead leaves, or white-~hot, with hoar-
frost."®6  Then there is the would-be poet who has them in his
vocabulary for stock phrases and tosses them into his work wher-
ever they seem to fit.

There can be little doubt that Byron's passion for liberty
and his sympathy for any individual or nation that was not free
influenced him so that his feeling was true when he spoke in
this way to Chillon:

Chillon! thy prison is & holy place,

And thy sad floor an altar-~--for 'twas trod,

Until his very steps have left a trace

Worn, as 1f thy cold pavement were & sgod,

P Do bhoy appesy from Sysenay te God.2T

The feeling back of this poem is true aund therefore the
fallacy is justified since there is no discord created by the
thought of the "sad floor" on which, for many years, tired

prisoners had paced up and down leaving on the stones the traces

£6 Works, O0pP. GiGs, D- EL6.
27 George Noel Gordon, Lord Byron, Poetical Works, London, Ox-
ford Unlversity Press, 1928, p. 326, (Sounet on Chillon).
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of their steps. How very different is the poem Reveills by

Alfred Edward Housman:
Wake: the silver dusk returning
Up the beach of darkness brims,
And the ship of sunrise burning
Stands upon the eastern rims.
Wake: the vaulted shadow shatters,
Trampled to the floor it spaunned,
And the teut of night in tatters
Strews the sky-pavilioned land.
Up, lad, up, 'tis late for lying:
Hear the drums of morning play;
Hark, the empty highways crying
"Who'll beyond the hills away?
Towns and cities woo together,
Forelands beacon, belfries call;

Never lad that trod on leathsr
Lived to feast his heart with all.

28

In this poem the fallacies seem to literaily‘tumble over
each other. There are so many and they are so far-fetched that
immediately the reader begins to doubt whether even a very happy
and enthusiastic poet would be so elaborately impressed by the
dawn. It rather appears as if he had gathered together a host of
stock phrases and placed them all in one poem. Such a use of
the pathetic fallacy obviously is unot justified. It does not
even give the impression that it was intended to be a poem of
willful fancy.

« poem that has the power to make the reader relive the
experilence of the author and see natural objects as the author
gaw them has accomplished its purpose; and if there has been a

fallacy in the poem, it is justified. But, if the poem has

been wrltten in "eool blood” the reader willl know it upon &

28 Bperlin, OLtls Bedney, Studles in Kuglish-World Literature,
New York, The Century Co., L3983, Ds EB, (AlTFeqd Fdward Housman--
Reveille).
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careful study of 1it, for it will leave him as cool as the author
was when he wrote 1t.

It 1s said that Tennyson's lyrics "are a perfect blending
of emotional impulse and exquisite form. " 29 Certainly there is
a perfect example of the pathetic fallacy in his lyric poenm
Maud:s

The slender acecia would not shake
One long milk~bloom on the tree;
The white lake-blossom fell into the lakse
48 the pimpernel dozed on the lea;
But the rose was awake all night for your sake,
Knowing your promise to me}
The lilies and roses were all awake,
They sighed for the dawn and thee.

Queen rose of the rosebud garden of girls,
Come hither, the dances are done,

In gloss of satin and glimmer of pearls,
Queen Lily and rose in one;

Shine out, little head, sunning over with ocurls,
To the flowers, and be their sun.

There has falleun a splendid tear
From the passion-flower at the gate.
She is coming, my dove, my dear;
She is coming, my life, my fate;
The red rose cries, 'She is mear, she is near;!
And the white rose weeps, 'She is late;!
The larkspur listens, 'I hear, I hear;'
And the 1ily whispers, 'I wailt.!

She is coming, my own, my sweet;
Were it ever so airy a tread,
My heeart would hear her and beat,
Were 1t earth in an earthy bed;
ly dust would hear her and heat,
Had I laiun for a century dead;
Would start and tremble under her feet,
And blossom in purple and red.30

The young lover belisves t hat even the flowers are respensive

t0 the neurness of his loved one. The poem 1g lovely und the

29 Paul Robert Lieder, Robert Morgs Lovett, Robert Kilburn Roof,
ed., British Poetry and Prose, New York, Houghton Mifflin Co.,
1928, p. 10564. .

30 Alfred, Lord Tennyson, Poems, op. cit., ps. 415.
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fallacies might eagily be the lupressions that came to him as
he thought of his love. There is no discordant note.

Ruskin ilnslsts that the pathetic fallacy, so far as 1t is
a fallacy, is the sign of & comparatively weak mind, saying
that & great mind is gble to maintain its sense of proportion
and see things as they really are. Whether or not everyone
would agree with Ruskin on this point, it must of unecessity bve
admitted that one type of poet is prone to see things falsely
under stress of strong emotion and another type is able general-
ly to keep pure fact uppermost.

The pathetic fallascy, then, is a false impression of an
external object caused by intense feeling or emotion. It 1s
found most frequently in the works of the reflective or the

perceptive poets; but 1t may be found, although rarely, in

the works of the creative poets. It is right or wrong according
to the genuineness of the emotion which causes 1it. It is pard-
pnable and even enjoyable when rightly used, but cannot be
tolerated when it is used under false pretenses. Then it ceases
to be pathetic fallacy in the true sense and only represents a
poor attempt at imitation of better poets or an effort to

create in the mind of the reader an emot ion which fthe writex

himself ha® never experlenced.
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CHAPTER II

A BRIEF SURVEY OF THE LIFE OF WILLIAM WCRDSWORTH

It has always been true that whenever & nation, or the
world, is ready and waiting for a leader in any field, that
- leader is available. One needs only to recall such leaders
as Alexander the Great, Cherlemagne, Cromwell, Washington,
Lincoln, and others to see that this is true. And it has been
in the realm of poetry as well. At intervals for hundreds of
years great eplec poets have sappeared, performed thelr work and
passed on: There were Homer, Virgil, Dante and Milton, besides

the writers of the Persian Shah Nameh and the Indian Rahmayana

and Mahabharsta. So when Germany was resdy for some poet to

lead the people into a new relationship with nature, Goethe
was born; in France, Rousgeaun was the gulding spirit. England
had Wordsworth.

William Wordsworth was well fitted for the work he was
destined to do. ™The experiences through which he passed, hisg
native ability, and his strict mental discipline all combined
to make him the interpreter of nature that he was. The three
stages of man, ~-childhood, youth and early manhood, - and
the years of maturity broadening into old age, provide inter-
pretations of nature which are almost a8 distinet and well~de-
fined as the stages themselves. A child's love of nature is
apt to be an intensely real love, and at the same time an
elmost unconscious one. He knows that he enjoys more than any-

thing else playing out of doors, roaming the hills, with the
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wind in his face, looking for nubts, rabbits or whatever happens
to strike his fancy. Sometimes he may be frightened by the
vastness or the quletuess of nuture, but probably he is not
able to define his feeling and returns shortly to his earlier
occupations as Joyously and lightheartedly as ever. The sec-
ond stage of life sometimes carries with it so much interest
in business, politics, literature or science thét the individ-
val has little time or inclination to think about or enjoy
nature. Sometimes the pleasure he received from nature in
his childhood never returns to the mature, aging man; but when
it does, then he finds there & solace, & refreshment and a
contentment which he has never before discovered or needed.

A far-gighted and imaginative thinker might conjure up
three parallel stages of civilization. He likens childhood
to the primeval era of man when nature was everything to him
and he accepted it unthinkingly &s his right. Youth is com-
vared to a materlial civilization in which there is neither
time nor room for a contemplation of nature. The third stage
of man representé the 'back to nature' movement which sweeps
over the country every now and then. OCne of these movements
showed itself during the last part of the eighteenth century
and was noticeable iIn the foremost countries of Europe. In
Germany Goethe was the leader; in France, Rousseau; in England,
Wordsworth.

When Wordsworth was a child, he was reckoned an average
boy by his playmutes and those who knew him well. However,
there must have been something different about him Jjudging
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from his account of himself in The Prelude and from what he
proved to be in later years. The circumstances of his boy-
hood and young manhood can hardly be overstressed as infl-
uences which moulded him and made him what he was. A brief
gurvey of his life will ald tremendouvsly in wuunderstanding

Wor dsworth's type and style of writing and his poetic philos-
ophy. A c&réful reading of his Lines Composed A Few Miles

Above Tintern Abbey, discloses Wordsworth's own division of

his life so far as he had lived 1%t in L798. He spoke of three
periods, and it is necessary to add & fourth to include all
of his life.l The fourth period ig & kind of anti-climax

and need not be stressed in such a study as this. The first
period covers the £irst ten or twelve years of his Llife.

This includes the first part of his career at Hawkshead gram-
mar school. It is the period of purely animal pleasure in
nature. It is mentioned only once in "Tintern Abbey." Then
Wordsworth was describing the second period of his life say-
ing that

The coarser pleasures of my boyish days, .
And their glad animal movements all gone by,*

Nature was everything to him.
The gecond period in his life begins with the last years
at Hawkshead and extends to the poet's residence in France in

1791. It must be kept in mind that the dates for the different

T See "the Gthree ages" Ln Arthur Beatty, William WOordswortn,
University of Wigconsin. S{udies In Lapguage and Llterature,
Madison, 1927, p. 72.

2 Willlam Wordsworth, op. cit., p. 92, 11l. 73, 74.
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perts of Wordsworth's life cannot be set arbitrarily. His
attltude toward nature and man did not change over night.
The dates are used only for purposes of convenience. The
changes mentioned were gradual. It wes during the second
division of his life that nature was "all in all" to him.
Consciously and deliberately‘he sought her company. His was
no lounger the joy of pure sensatlion. He said:

I cannot paint
What then I was. The sounding ocataract
Haunted me like a passion: the tall rock,
The mountaln, and the deep and gloomy wood,
Thelr colours and their forms, were then to me
An appetite; a feeling and & love,

- That had no need of & remoter charm,

By thought supplied, nor_any interest
Unborrowed from the eye.5

The third period, in which he wrote "Tintern Abbey," e%-
tends from 1792 approximately to 1805. Wordsworth himgelf
explained the changed outlook which is evident in the third
period of his life. He said that he was not sorry that his
ideas of nature had developed and changed. He believed that
for auny loss he might have sustained, he was recompensed in
his new mode of thinking.

For I have learned
To look on nature, not as in the hour
0f thoughtless youth; but hearing oftentimes
The still, sad music of humanity,
Hor hasrsh nor grating, though of ample power
To chasten and subdue. And I have felt
A presence that disturbs me with the Jjoy
0f elevated thoughts; & sense sublime
0f somet hing fur more deeply interfused,
Whose dwelling is the light of setting suns,
4nd the round ocean aund the living air,
and the blue sky, und in the mind of mun;
& motion and a spirit, that impels
&ll thinking things, &ll objects of all thought,

o Ibld., ». 92, L. 7b-80.
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and rolls through all things. Therefore am I still

4 lover of the meadows and the woods,

and mounteins; and of all that we beholad

From thils green earth; of all the mighty world

Of eye, and ear, - both what they half create,

And what perceive; well pleased to recognlze

In nature and the lenguage of the gense,

The anchor of my purest thoughts, the nurse,

The guide, the guardiaz of my heart, and soul

0f 21l my moral belng.

In this third period he came to believe that every natural
object possessed a soul and was capable of thought and feeling.
He endowed the rocks, trees, gtreams and flowers with personal-
ities. He sald that he saw them feel. Such s conception of
nature provides fertile soll for the pathetic fallacy.

The fourth stage, wnlch pérforce is not found in Tinternu
abbey, shows Wordsworth bound more or less to the conventious
of the day. His earlier pantheism, or his panthelstic tend-
endies, gave way before the more conventlonal idea of God.
However, his love for and enjoyment in the natural forms around
him did not disappear entirely, and frequently there are hints
in his poems of his earlier conception of nature. Harper
gtressed the significance of the three first and most import-
ant divisions in Wordsworth's life. He said of Wordsworth
that "his soul lay pasgive at first; then it awoke to observe
actively, and at last to contemplate and :c'esnpond.."5

William Wordsworth was born at Cockermouth in the north
of the English lake country in 1770. Hils relatives hud lived

for generations in the neighborhoods of Yorkshire and Cumber-

4 Ibid., pe. 92, L. 88-L11.
6 George lMoLean Harper, William Wordsworth, New York, Chas.
Scribuner's Souns, 1916, Vol. I, p. 38.
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land and occupled positious in the social struts somewhere bhe-
tween the squires and the yeomen. Hig father was an attorney-
at-lew. BStudents are at & loss to account for the poetic tend-
encies in several of the Wordsworth children. William's sister,
Dorothy, was, in a way, almost as great a poet ag he. His
brother, John, the sailor, was & man of poetic sympathy sand
appreciation; yet there is no kunown poet in the family before
thig. Wordsworth's mother died when he was eight years old
and he was sent to Hawkshead to grammer school. His sarly
years must have beeu happy ounss, when he and his brothers and
sister were allowed to play about the terrace of the family
garden which overlooked the River Derweut. But the years

spent at Cockermouth and Peunrith where his grandparents lived
did not exert nearly go great an influence as 4id the years he
gpeunt at the grammar school in Hawkshead.

In Hewkshead he lived in the cottage of Dame Tyson. She
was &8 friendly soul aud the boy felt more at home with her
than with his own relatives who lived at Peunrith. "Her cottage
was, and is, & grey stone dwelling, two stories high, on a
side-street. 4An ash-tree stood hefore it, and through its
garden sang the lmprisoned brook. A sweet harmony bound to-
gether the hours in school with the unmeasured time of play
and repose in Hawkshead homes, and of adveunture in the open
country; and the sunny seat 'round the stone table uuder the
dark pine, 'before Dame Tyson's cottage was friendly alike to

gtudious 'or to festive hours.'"® MThe school in Hawkshead

6 George lcLean Harper, op. cit., p. 35.
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hed very little in common with our present high-presgure sys-
tem. The boys had ample time to wander through the hills and
around the lakes before and after school. Their lessons were
all prepared in the school room and they had all of their time
outside of school to themselves. During those years at Hawk-
shead, Wordsworth came very close to nature. He seems to have
possessged certaln native apptitudes which fitted him for the
poet's art. He had an extraordinarily keen organic sensibi-
lity and was especially susceptible to nature's stimuli. This
keen faculty of perception added to & unique emotional regard
for nature provided the necessary combination for a nature
poet. These powers were called into play in thé environment
afforded by the lakes in the neighborhood of Hawkshead, and
by reason of the freedom of his school life which permitted
him to wander almost &%t will through nature's domains.

The first book of The Prelude presents a vivid picture

of Wordsworth as a growing lad. He roamed about over the hills
alone or with his schoolmates. He engaged in all the sporss
and activities which a healthy, active boy would like. He
robbed the bird trap that 5elonged to someons else, took a
small boat out on the lake without permission, and ice-skated
every chance he had. The whole country side was one huge play-
ground, and it belonged to him.

Wordsworth had not yet learned to seek out nature's com-
pany deliberately. The idea wes not yet definitely formed in
his mind that nature had & message for him. It is true that

he wag influenced by her. He often remarked that he was vague-



ly conscious that all nature seemed to be disturbed when he
transgressed against the moral code. He explained how great-
ly he was enjoylng his stolen boat-ride

When, from behind that craggy steep t1ill then

The horizon's bound, & buge peak, black and huge,

48 1f with voluntary power instinet,

Upreared its head. I struck and struck ageain,

and growing still in stature the grim shape

Towered up between me and the stars, and still,

For so 1t seemed, with purpose of its own

And measured mot&on like & lively thing,

Btrode after me.

The fact that such an experience so affected Wordsworth
ig indicative of his sensitive nature. It perhaps marked the
beginning of the active observation of which Harper spesaks.

The poet often spoke of those early years spent in Esth-
wailte Vale as being very important in thelr relation to his
mental and spiritual development. He was surrounded by beauti-
ful scenery &and responded to that scenery in a manner which
showed his poetlc temperament. !

In the Prelude, Wordsworth's esutobiographical poem, he
has recorded the powerful influences exerted on him by his
physical surroundings. He has written of several incidents
which show that influence. In one place he told of his yield-
ing to the temptation to rob the bird-trap which belonged to
someone else and how he heard "low breathings™ coming after
him,

and sounds

0f undistinguishible motion, steps 8
Almost a8 s8ilent as the turf they trod.

T WITITam Wordswortn, E%% cit., D 29, L. 377-3856.
8 Ibid., p. 128, (Prelude, f, DE3~38D8) »
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If incidents such a8 this there is evident something more
than an ordinary boy's ordinary conception of nature. There
1s a vague conscilousness of a splrituwal life in natural ob-
jects. The wind utters a strange speech in his ears, and the
sky wears an unearthly aspect. He uncousclously projected
his own feelings and emotiong into the natural objects around
him. Once when he -was rowing oun Esﬁhwaite lake, he said that
the craggy peak in front of him grew in stature as he rowed
along and seemed a grim form indeed. He rowed back and secur-
ed the boat to its mooring. He had teken it without permission
and nature was punishing him for the moral offense he had com~
mitted.

Juch was the religion of William Wordsworth when he enter-
ed Cambridge in 1787.

But nature did unot always appear to him as an avenging
instrument. Very often she aroused in him deep feelings of
joy. Ice-skating was & favorite sport for the grammarfchool
students and they had many opportunities for indulging in
this pastime, for many of the lakes were shallow aﬁd froze
so0lid early in the winter. The boy Wordsworth so enjoyed
skating that he described it saying that while he skated, the
preciplces rang aloud and the bare trees and mountain crags
tinkled like iron.

Gradually, ag he grew older, Wordsworth came to think of
nature deliberately and to pursue consciously the pleasures
she sgfforded. 7This marked the beginning of the secound period
of his 1llfe of which he spoke in Tintern Abbey. En addition

t0 the purely animal pleasure he derived from contact with
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natural forms, he became active in his observation of those
forms. Nature's influenced was recognized and Wordaworth
gought her company. 48 was mentioned earlier in the chapter,
the change in his mind and attitude was gradual and nearly im-
perceptible. Looking back over his whole life, scholars are
able to detect the development more readily than Wordsworth
probably realized it himself. The approximate dstes for this
stage may be set at 1782 and extend to 1791, or the period of
his residence in France.

The boys at Hawkshead were thrown upon their own resources
as far as entertainment was concerned. They had very little
spending money and were accustomed to storing up what they did
have until the sum was large enough to allow them & real holi-
day. In between 'holidays' they had to amuse themselves as
best they could. The territory around Hawksheszd vprovided amnle
space and opportunity for natural sports. Given such an
opportunity, nature was unot slow in impressing herself on
Vordswarth's mind. The process which she employed is record-

ed in the first book of The Prelude.

Ye Preseunces of Nature in the sky

And on the earth! Ye Visions of the hills!
And Souls of lonely plsces! can I think

A vulgar hope was yours when ye employed
Such ministry, when ye through many a year
Haunting me thus among my boyish sports,

On caves and trees, upon the woods and hills,
Impressed upon all forms, the characters

Cf danger or desire; and thus did make

The surfuce of the universsl earth,

With triumph and delight, with hope and fear,
Work like & sea.?

9 Ibld., p. L300, L. 464-475. T
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At length, in the second book of The Prelude, we find

these lines:

Those incidental charme which first attached
Iy heart to rural objects, day by day

Grew weaker, and I hasten on to tell

How Nature, interveuient till this time

And secondary, now at length was sought

For her own sake.

From that time on, he was alone with nature much of the
time. He arose early and walked the five miles around Esth-
waite Lake before school. He sald that he walked with nature
and his mood or spirit was that of "religlous love." This is
& new aspect. However, Wordsworth hastened on to assure us
that he did not lose his “first creative sensibility." There
was a plastic power within him which was, for the most part,
subservient to natural law. He had reached his seventeenth
year.

Thus while the days flew by, and years passed on,
From Nature and her overflowing soul,

I had received so much, that all my thoughts

Were gteeped in feeling; I was ouly then
Contented, when with bliss ineffabdble

I felt the sentiment of Being spread

D'er all that moves and all that seemeth st1ll;
O'er all that, loat beyond the reach of thought
And humen knowledge, to the human eye

Invigible, yet liveth to the heart;

O'er all that leaps and runs, and shouts and sings,
Or beats the gladsome &air; o'er all that glides
Beneath the wave, yea, in the wave itself,

And mighty depth of waters. Wonder not

If high the transport, great the joy I felt,
Communing in this sort through earth and heaven
With every form of creature, as 1t looked

Towards the Uncreated with a countensncs

0f adoration, with an eye of love.

Cne song they sang, and it wes audible,

LO Ibld., p. 180, 1. L98-203.
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Most audible, then, when the f£leshly ear,

G'ercome by humblest prelude of that strain

Forgot her functions, and slept undisturbed.ll
His wae no longer merely & receptive soul. The creative fac-
ulty in him had been awakened. There came to him the know-
ledge that he had & purpose to fulfill in the world. A little
earlier, at approximstely ten years of age he ls discovered
rejolcing ilns new power within himself.

Twice five years

Or less I might have seen, when first my mind

With counsclous pleasure opened to the charm

0f words in tuneful order, found them sweet

For thelr own sakes, & passion and a power.l2

It dawned upon him that man was happiest when his 1life .
was the most simple. Shepherds especially appealed to his
imagination.

It ig evident from what has been said, although the sub-
ject has been lightly touched indeed, that the years which
William Wordsworth spent at home and especially those at Hew-
kshead wore among the most important years of his life as far
as his poetry was concerned. They may be placed aloung with
the seven years when the poet lived at Grasmere.

The second stage of William Wordsworth's life includes
the time he spent at Cambridge aund the time in which he be-
came interested and anxious aboubt the success or failure of
the revolution in France.

The register at Cambridge reveals the informetion that

Wordsworth matriculated at the university on December 17,

T1 Ibld., Ds L37, L. B56-418,
12 Th1d., p. 158, (Prelude, V, 568-556).
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1787, and thet he was granted his Bachelor of iArts degree on
January &L, l791. 1In his autobiographical unotes dictated to
his nephew, he has 1little %o say coneerniung his college career.
From his references to it in the Prelude it ig gathered that
he 41d not care for it particularly. If any years in a men's
life may be said to be unprofitable, then surely the time spent
at Cambridge were among the least profitable in Wordsworth's
life. He composed almost no poetry there, and there are
numerous little hints of discontent to be found in his auto-
bilogrephical poem.

He was not in sympathy with the formal methods of instr-
uction at the university; they were so very different from
the kind of education he had received at Hawkshead. More
than that, Wordsworth found it diffiqult to display as great
& reverence for thoge in authority as was politiec. Hsrper has
explained aptly the reason for Wordsworth's dissatisfied feel-
ing about Cambridge. He said "that if Wordsworth had been in-
clined to purely scholastic pursuits, particularly in theol-
ogy or mathematics; he need not have complained about his
atmogphere of Cambridge being uncongenial."15 He probably
wes in sympathy with the religious and political radicals of
the uuniversity, and the fact that this group was frowned upon
by the school authorities may have added to his uncomforteble
feeling. At any rate, 1t is known thet he held himself Ffrom
the majority of the student body.

13 George lMcLean Harper, op. clt., Vol. I, p. 6l.
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By the time he had reached Cambridge, Wordsworth's phil-
ogophy had expanded. Then, he aﬁtributed not only life but
moral life to things. The power working in him is evidence
of profound mystical insight. He has given us an interesting
description of his feelings concerning nature in the thirad
book of thse Prelude.

I was mounting now
To such community with highest btruth~-
A track pursuing, not untrod befors,
From gtrict analogles by thought supplied
Or counsclousnesses not to be subdued.
To every natural form, rock, fruits, or flowers,
Even the loose stones that cover the highway,
I gave @ moral life: I saw them feesl,
Or linked them to some feeling: the grest mass
Lay imbedded in & quickening soul, and all
That I beheld respired with inward meaning.
Add that whate'er of Terror or of Love
Or Besuty, Nature's daily face put on
From transitory passion, unto this
I was as spesitive as waters are
To the sky's influence in & kindred mood
Of passion; was obedient as a lute
That walts upon the touches of the wind.
Unknown, unthought of, yet I was most rich--
I had a world about me--~'twas my own;
I made it, for it only lived %to me, 14
And to the God who sees into the heart.

Wordsworth 4id not always remain aloof. Sometimes he
mingled with the students, enjoying their fellowship. Also
he was interested in the memorles that were about Cambridge.
He was stirred by the thought that illustrious poets and
philosophers had lived and worked there for generations. On
the whole however, the first part of his stay at the univer-~
sity is disappolnting to those of his followers who dlslike
to find any period in his life of which there could be

criticism. Hig immgilnation seemed to be comparatively in~

14 WiTllam Wordsworth, op. oit., p. 140, (Prelude III, Lx&-1437.
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active during much of his college careexr.

'WordSWOrth spent one of hls swumer vacations at Hawkshead;
and when he retwned to his studies, it was with a refreshed
spirit., He could again visit Esthwaite lake and feel hls own
goul merged with the spirit of nature into one harmonic whole.
About this time he received his call to be & poet; and he
realized that unless he sinned greatly sgeinst the dictates
of his counscience he was to be a "dedicated Spirit." He be-
lieved that he was pogsessed of intuitive powers, and that he
was called to be nature's oracle. Wordsworth's second vaca-
tion that of 1789, was spent visiting the scenes in England
which were noted for their beauty. He was Jjoined during the
trip by his sister, Dorothy, and Mary Hutcehinson who later be-
came his wife. It was in this holiday season that he complet-

ed his poem An Evening Waelk. In thls poem his imagination

was sllowed to improvise on nature. Instead of using his
third summer vacation in preparing for the competitive exam~-
inations of the senior year, he decided, with his friend,
Robert Jones, to tour the Swiss Alps. It was natural that a
visit to one of the most beautiful sectiouns of the whole world
should make & deep impression on the poet. He was aleft and
keenly seusitive to all that nature provided him. Carefully
trained for observation, he was able to see things which were
ant uoticed by his companion, who took charge of all the
practical affairs which came up during the jourmey.

Hig rewusons for making the trip are set forth in the

gixth book of The Prelude.
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When the third summer freed us from restraint,
4 youthful friend, he too & mountaineer,

Not slow to share my wishes, took his staff,
and sallying forth, we journeyed side by side,
Bound to the distant Alps. A hardy slight,
Did this unprecedented course imply,

0f college studies and their set rewards;

Nor had, in truth, the scheme been formed by me
Without uneasy forethought of the pain,

The censures, and ill-omening, of those

To whom my worldly interests were dear.

But Nature then was sovereign in my mind,

And mighty forms, seilzing a youthful fancy,
Had given & charter to irregular hopes.,

In any age of wuneventful calm

among the nations, surely would my heart

Have been possessed by similar deslire;

But Europe at that time was thrilled with joy,
France standing on top of golden hours,

And human nature seeming born again.lb

The closing lineg indicate & growing counsclousness of
sud interest in the affairs of men. He was not yet intimately
concerned with the rising tide of discontent in France and
Switzerland. He sald that he looked upon existing social con-
ditions as from a distance. His mind was so preoccupied with
its thoughts of nature that there was little room for any-
thing else.

When Wordsworth graduated from CGambridge, the poet!'s
vocation was the only one that appealed to him. He was not
attracted by either the law or the ministry. Not having come
to any definite decision concerning his life work, he decided
to go to London for a few months. While he was in the metro-
polis, he saw it with the eyes of a poet. To him the city
wes alive and capable of feeling. He dild not thinlk of it as
belng couposed of numerous individuals, but ag o whole. Words-

worth had come a long wuy since his school days at Hawkshead.

15 lbld., p. l63, L. dzc-d4l.
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He now had two main themes, nature and man. 4nd of the two,

he deemed man the more important. It was his opinion that
nature was the best teacher for men, and that eventually she
‘would bring him to & state of "plain living and high thinking."

In 1791 he plunged headlong into the spirit of the French
Revolution. The third stage of his life began here and extend-
ed to 1805. The revolution aroused high hopes in him that a
new era had dawned and that the equality of man was to be an
actuality. For him it had more than Just a local meaning. It
held promise for humanity at large. Even during the Reign of
Terror, his fgith remained unshaken and he went so far as to
consider becoming & leader in the revolutlonary movement him-
self. When England declared war on France, Wordsworth could
find no reason to justify the act and he grew bitter at the
ministry and the whole system of government. But when he saw
emerge from the conflict in France, not the universal brother-
hood for which he had hoped, but Napoleon with his armiles, his
high hopes gave way. It seemed to him that mankind was doomed
and he wandered about aimlessly over the country, dejected and
desvpondent.

Wordsworth's interest in France had doubtless been aroused
by reason of his tour in 1790. He had been charmed by the
people and knew the language fairly well. He was in sympathy
with the spirit of the Revolution and was probably actuated
by a very human desire to be near the épot where great events
were taking place. At any rate, he went to France in November,

1791, planning to spend the entire winter at Orleans. The
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Revolution was then progregsing in an orderly mamner. Anyone
who believed in freedom from tyranny had resson to bs proud
of the orderly way in which that tyranny was being abolished.
Feudal privileges had been abolished and the powers which had
once belonged to the king were severely reduced. There had
been some riots and bloodshed, but, on the whole, the pros-
pects seemed bright.

The Coustituent Assembly had passed a law which proved
unfortunate. The law forbade the re-election of the members
and consequently, when the Assembly dilssolved, many of the
most able and steady statesmen lost their contacts with npol~-
itical affairs.

Wor dsworth had stated that he intended to spend the winter
at Orleans, but his sftay there and 1in other French towns was
prolonged into a visit of fifteen or sixteen months. The ninth,

tenth, and eleventh books of The Prelude are concerned with

the poet's residence in France and the effect of his exper-
iences there upon his mind.

after the king had fallen and the Republic had been declar-
ed, Wordsworth went to Paris. After two winters he returned
to England and remained in London until he and Dorothy settled
down in Racedown in 1796.

Wordsworth was bitter in his scorn when England declared
war on France. Later he saw France, loslng sight of the orig-
inal goal of the revolution, assume the role of a conquering
nation.

But now, become oppressors in their turn,
Frenchmen had changed a war of gelf defense
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For one of oonquest loging slght of all

Which they had struggled. for: up mounted now,

Openly in the eve of earth and heaven,

The scale of liberty. I read her doom.

With anger vexed, with disappolntmeut sore,

But not dismayed, nor taking to the shame

0f a false pr0phet.

He regretted that he had ever turned aside from Nature's
way. He said that he was confused, '"more and more misguided,
and misguiding. nl?

Wordsworth's attitude toward nature had agein changed.
Where once ne accepted her and loved her, now he surveyed her
critlcally sund from an impersonal stanmdpoint. She no longer
taught him of morel truths, simplicity and beauty.

the lordly Alps themselves,

Those rosy peaks, f£rom which the Morning looks

Abroad on many Nations, are no more

For me that image of pure g%%dsomeness

Which they were wont to be.

He needed time in which to readjust his seunse of values. Nat~
urally, these troubled years have & marked significance for his
art. In the first place, his sister, Dorothy, saw his restless-
ness and with sympathy and understanding she guided him back to
nature where he was comforted. He returned to nature, but with
a8 dlfference. His mental attitude was changed and colored by
the difficult experiences through which he had just passed.
Nature reminded him of man. There was & kind of human note in
her and Wordsworth looked to her for consolation, calmnese and
peeace.

Dorot hy Wor dsworth knew that her brother wus destined to

16 Ibild., p. 204, L. 206-%2l4.
17 Tbid., p. 205, L. 292, 293.
18 IBIdo, P 207, 1. 409"'415-
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be a poet and so, in her efficlent way wherever his welfare
was at stake, she led him back to the English lakes where he
could commune with nature and regain his intsrest in the 1ife
of the humble folk who lived and worked about him. For these
reagons the poetry written at Grasmers was intensely human.
It has been gaid that the evidence of passion is not to be
found in Wordsworth's poetry, but who caun read such poems asg

Michael, The White Doe of Rylstonme and others of the same period

and still maintain this opinion? The artist who gould write
these poems must either have seen great suffering or endured
it himself.

Is it possible to find in this period, & period which
Professor Dowden might have termed his 'storm and strees"per-
iod, any reasons why Wordsworth might have used the pathetic
fallacy in his wrliting? We are aware of the fact that nature
wag always somewhere in the backgrouund of his thinking. We
are impressed With the intensity nf his feelings, aund cannet
but feel that élmo&t any fallacy of which he is guilty must
be pathetic fal lacy. Certainly his feeliugs were true al~
though his impressioms‘may have been false in some cases. It
is to be expected that poems written during thias perioed or
concerning it would contain fewer fallacies than those pagg-
ages in which the poet was intent oun desoribing his beloved
nature.

William Wordeworth and his s ister moved to Grasmere in
1799 and lived there for eight years, a periocd which, 1ln the

opinion of Wordsworthlans, which equals in importance the
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yeurs &t Hawkshead. Naturally of an austere and somewhat obs-
tinate temperament, the poet wus influenced by his sister to
see the minute things in nature which were lovely. He became
interested iIn the common people around him, and Ffelt that when
not pinched by poverty, those humble men were freer and stroug-
er than when they were weighted down with soclal trappings.
dometimes he even gaw qualities in the common people which were
really uncommon, and something in every day experiences that
was unique and unusual.

A word should be saild about the friendshivr which develop-
ed between Wordsworth and Samuel Taylor Coleridge. They met
in 1796 and their acquaintance soon ripened into & firm friend-
ship. For many years the friendship was marred by an unpleasant
eveut. A misundersfanding caugsed a long estrangement some years
later. The two men learned to rely tremendously on each other.
Each one knew how to furuish just the stimulant which the other
needed. They were both fond of walking and spent considerable
time roaming about visiting their friends or merely eujoying
their mutval friendship.

The result of their companionship was Lyrical Ballads, a

volume which contains some of the best poetry of each author.
Together Wordeworth and Coleridge roamed over the hills, along

the seashore and planned the Rime of the Ancilent Mariner which

Goleridge was to write, and which was one of the few poems he
ever completed.
Throughout the earlier part of his life, little is said

about Wordsworth's religlon. He seemed to worship nature us
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much as anything. But with the death at sea of his brother,
John we find him thinking in terms of the Christiasn faith
rather then the nature faith which he had earlier professed.

a study of Wordsworth's life from 1805 to 1807 shows that
he was a very different man from the Wordsworth of the French
Revolution. He had bowed to the conventions. He was & pro-
perty owner &nd a man of considerable influence in his gountry.
Hisg views concerning mature were undergoing changes. Nature
was uo longer self-sufficient. But he did not discard his
earlier ideas of nature; he expanded them to include the prin-
ciples of Christianity. Harper says that "at this time he be-
gan to respect and appreciate, and later he learned to love,
the specific means by which Christendom has attained and em-
bodied religious con.ceptions."l9

The period from 1805 until his death in 1850, has been
called the anti-climax of Wordsworth's life. Then nature spoke
to him less frequently of her divine mysteries. Of it,‘Harpér
says:

He 1lost much of his confidence in human nature. His

sympathies became less general. His admiration went

out more and more to the privileged classes, to persons

of distinetion, to notable events in history. The poor

and humble s8till figured in his poetry, but in smaller
proportion, in a less true proportion, consldering the
rert they play in life. Liberty remeined dear to him;
but equality, which was & vastly more important and
imperilled principle, now became & matter for doubt

and endless qualifications. The change may not have
amounted to apostasy; 1t was certainly resction. 0

19 George licLean Harver, op. c¢it., p. L30-31.
20 Ibidn, p- 152"‘55.
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In thinking of wossible reasons and evidences why Jords-
worth way have ugsed the pathetic fallacy, it might be well %o
set down iun u few words his philosophy of nature. In the first
place, he belleved that nature was endowed with counscious life.
sometimes he gives things and places souls of their own, and
at other times he seems to have in mind a universal soul for
all natural objects. Then, he counceived of the heart of nature
as being a Joyful one. He really thought as he sald "that
every flower enjoys the air it breathes.® He thought that birds
and even trees and inanimate objects were joyful at times. Be-
sides being huppy, nature was also ethlical. Bhe was capable of
teaching man right from wrong and of punishing him for offenses
committed. Nature's life was one of love and wisdom, and it
wag Wordworth's firm belief that she conscilously takes a hand
in moulding man's character and personality. To him nature
was & moral teacher punishing wrong living and rewarding right
&8 the occaslon required. He believed in her power to soothe
and comfort anyone in distress, and to minister to him in all
her lovely forms and images.

Wordsworth never seemed to be vitally aware of or in-
terested in the cruel glde of nature. This fact may be attri-
buted to the mildness of the section of the country in which
he lived. The hille were not rugged aund sinister there as
they are in the great mountuin ranges. It is gald that one
sees what he is looking for, and it may be that Wordsworth
wag more interested in the beautiful side of nature. He was

a lover of nature in the truest sense of the word; and out of
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his love for her came his love for maun.

A poet with the background and the natural inclinatlons
which belonged to Wordsworth could scarcely have refruined from
gome uge, at least, of the puthetic fallacy. He felt so deeply
and was go interested in the two themes which he had chosen for
his poetry, that he may have stepped beyond the pale of exact
truth in some instances. Whether or not he was justified in
any departure from the truth will be discussed in a later chap-

+er.
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CHAPTHER III
4 DISCUS3ION OF SOME OF THE PATHETIC FALLACINS
FOUND IN THE POEMS OF WILLIAM WORDSWORTH

To the trained observer, it is evident that Wordsworih has
mede frequent use of the pathetic fallacy, and to those who make
a more Inftensive study of this partioular phuse of his voetry,
it 1s evident that by far the majority of the fallacles were
committed when Wordsworth was writing about natural objects.
Such & discovery is not surprising to anyone familiar with the
life and activities of the poet. That part of his life in
which he was c¢lose to nature included the most formative perilod.
Hever, throughout the remainder of his busy life, was he allowed
to forget for very long at a time the lessons nature taught him.

The fallacies found in Wordsworth's poetry number several
hundred. Of those pertaining to natural objects, the majority
allude to water. Hany of them concern the sun, mooun, flowers,
trees, wind, and hills. Starsg, clouds, rocks, bilrds, and the
sky were all used by Wordsworth, but less often.

Most of the pathetic fallacles occur in Wordsworth's so~
called nature poems. However, when he was spesking of individ-
uals, politics, or church affairs, he sometimes inserted a re-
fereunce to some natural object in which the pathetic fallacy
appeured. Finding fallacies in such unexpected places lg rather
conclusive evidence that nuture und her influences were never
very far away from the poet, and that ln moments of great em-~

obion he returned to her Ffor his 1llustrubtlions. Nature wus dlg-
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covered to be in heppy, stern, or sad moods, depending on the
feeling of Wordsworth when he wag writing. Sometimes the thought
that the very sters fought in their courses and that all nabure
wus out of tune. . at other times the sun smiled geniully, the
trees nodded gently, und all things were pesceful. There was

no discordant note &nywhere.

a 8tudy of some of the fallacies themselves will hely %0
clurify any questions urising concerning them. Since exanmin-~
atlion shows that there are more pathetic fallacies uged in
connection with the subject of water than with any other suhb-
Ject, some of these will be discussed firet,

Far from my Qearest Friend, '4is miue to rove

Through bare gray dell, high wood,and pastorul cove;

WThere Derwent rests, and listens to the roar

That stuns the tremulous c¢lliffs of high Loaore.l

Such are the opening lines of An HEvenlng Walk. It was com-

pogsed at school during Wordsworth's first two college vacations.
He made the statement years later in the lntroductémy notes to
the poems that there was not an image in 1t which he had not
observed and was not able to‘recall at the age of seventy-three.
He did not give voice to his feeliugs at the tlme of his exper-
ience, but rather he allowed the experience to lmpress itgelf
on his mind; and later he was able to remember that which weas
mwost charscteristic. In this way he acted in accordance with
hiag thenry that poetry 1s "emotion recollected in tranquillity."
Hie almost unique theory has brought the charge sgainst him

thut hie work is lucking 1ln passion. However, an acceptunce of

T WITITom Wordewortn, Ops Qktis, Ds G, LL« L=4»
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the word of the poet himself and a study of hls life and poetry
leads one to conclude that in a great many cages, at least,
Wordswor th was actuated by%he deepest of emotions. TKunowing the
tremendous influence which natural objects exerted on Words-
worth, one can well imagine that he really believed that the
river Derwent rested and listened to the "roar that stunned the
tremulous cliffs of high Lodore." The word 'tremulous' Seems
to indicate an effort to reprodiuce & natural scene which the
proet himself had seen.

The entire poem, one of the first ever published by Words-
worth, h#s many faults. Dorothy Wordsworth regretted that her
brother had unot had someone read and correct 1t before it went
to the press. There are & great many phrases and quirks of
style which belonged to other writers. Yet that poem has &
great mauny good points. OFf the poem, Harper says:

Remembering the enthusiasm of Coleridge, we can do no

lesg than look below the diction aund the versification -

for some deeper quality. And here we find an occasion-

al directness of observation, an occasional freshness

of energy, which are indeed worthy of note. The poem

ig scarcely more than & series of ill-connected pictures,

but these pictures, one feels, are records of real sen~

gations. This is the beginning of naturslness. None

can doubt that the writer had seen most of the things

he desoribed.%

The experiences recorded in the poem ocame to Wordsworth
while he was young, and his happy, carefree exiatence made him
believe that

In foamy breaks the rill, with merry song, 5
Dashed o'er the rough rook, lightly leaps along.

2 Coorge MeLean HErper, Ops. Git., Vol. I, D+ 19L.
3 William Wox‘dSWDrth, on. OiEn, o 6, 1. 136-37.



47

This was giving the brook human qualitlies which it did not
possessg. It gave to water the power to be glad and to sing.
It also leuves the impression With the reader that the stream
was leaping along because of sheer jby, end not because it was
& mountain stream with rocks in its bed, and must, perforce,
flow swiftly. Wordeworth was accustomed to gseeling mountaln
streams and 1t was easy for him %o see in the motion of %he
water an inwend life and consciousness. Since his mind was so
keenly susceptible to a&ll natural influences, it was no hard
task for him really to believe this. The fallacy just quoted

was taken from the poem An Evening Walk.

During & walk along the banks of the Cam, Wordsworth be-
came impressed by the bright reflection cast on the water by the
sun's last rays. He watched ths bright spots on the water grow
dimmer, and it came to him that the aspirations of youmthful
poets were like the surface of the water when it was bright.

It is the young poet's fond belief that his ambitions for poet-
ry will never fade.

How richly glows the water's breast

Before us, tinged with evening hues,

While, facing thus the ecrimsom west,

The boat her silent course pursuss!

And see how dark the backward stream!

A little moment past so smiling!

-and still, perhaps, with faithlzss glean,

some other loiterers beguiling.

Jordsworth projected his own emotiouns into the stream and
g0 gsaw it smiling at first, but fickle underneath as wes the

fortune which often befell young poete. In another mobd, Words -

4 Ibid., pe 9, LL. I~8. (Liueg Written Whlle walling in & Boat
&t Evening). ‘
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worth would have seen the Stream in sn entirely different light.

The poem Ruth was written in Germany. Its subject was
suggested to him by the mccount given him of & certuin wanderer.
Harper says that Ruth "is a study of moral evil, prompted end
mitigated by the influences of natural beauty. The subject is
the abandonment of an innocent woman by her husband, & man of
genlus and charm. Wild nature, amid whoss glories he had
roved, made this man indifferent to human feeling and to moral
obligation. But to the heart-broken Ruth, nature, with grand
impartiality, gave solace in her years of sorrow."5 It 1a
characteristic of Wordsworth that when all hope had gone, he
made Ruth turn to nature for consolation and ald. During the
three years which the mentally unbalanced woman lived in the
prison, she had natural objects near her.

They were all with her in her cell;

And a clear brook with cheerful knell

Did o'er the pebbles play.S

The lover of nature can understand how a small, clesar,
shallow stream might be believed to be playing around and
among the pebbles. He can also understand how & mind wrung
with gief might hear in the cheerful noise of the brook a
knell which was & reminder of sorrows, past and future. QOr-
dinarily the use of the word 'knell' in such & way would seen
incongruous, but it is in keeving with the rest of the poem
; Ruth, and is not inharmonious.

The Prelude, Wordsworth's 'maguus opus', was intended to

b Gearge lclLean Harper,op. elf., Vol. L, D« S70.
6 William Wordsworth, QEET IE.,’p. 121, 11, 202-04.

-94'—.”“



49

show the growth and development of the poet's mind, and it 1s,
therefore, invaluable in throwing light on his views of nature.
When he was ready to write the poem, the first few lines came
spontaneously. Then came & period in which he was discouraged
and felt that he was not meking sufficieut progress. He was
confident that nature had a work for him to do, but it was
extremely difficult for him to express his thoughts and feel-
ings as he desired. He felt that he was be ing untrus to his
calling and wrote in his disappointment:

Was 1% for this

That one, the fairest of all rivers, loved

To blend his murmurs with my nurse's song,

And from his alder shsades and rocky falls,

And from his fords and shallors, sent a voice

That floved along my dreams?’

The poetry just quoted reveals without doubt that Words-
worth belleved in the power of the river to change 1ts murmur
to suit his nurgse's song. It shows his belief that all his
life, nature and all natural objects were deliberately traluing
him for the task he was to pursue in later years. In this
particular part of the poem, Wordsworth gives to the river a
soul of its own instead of endowing all nature with one uni-
versal soul 88 he did in some of his other poems. When the
reader stops to think, he knows thet water is not capable of
thought and speech; and yet he finds himself swept aloung with
Wordsworth in this particulur passage. The alluslon is not a

jarring one, and the reader is almost tempted to belleve that

perhaps the river reully could think and talk.

T TBId P, 18, II. D69-7%.
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With a churacteristic use of the pathetic fallacy, Worde-
worth describes the morning of the day in which he determined
to be & poet. He hed spent the entire night in revelry. BRe-
fore the merry company digpersed the new day hed begun to “
dawn. He started home alone, his heeart brimful of happiness.
all nature, responsive to his mood, was gay.

] Magnifieent

The morning rose, in memorsble pomp,

Glorious as e'er I had beheld -- in front

The sea lay laughing at & distance; ne ar,

The solid mountains shone, bright as the eclouds,

Grain-tinetured, drenched in empyrean light;

and in the meadows and the lower groundg

Was all the sweetness of a common dewn.

The feeling in this case was true. It was an emotion of
pure joy. But the ses has never laughed, and the chances are
that 1t did not laugh as Wordsworth thought it did. It was a
false impression caused by the intensity of his emotion. Per-
haps it is & little hard for the average persoun to understand
Just how i1t can be that any man in his right ming crould ser-
iously believe that the sea was laughing. But 1t must be kept
in mind that Wordsworth had an artistic temperament and san
unusually keen susceptibility to all natural forms. 4alseo, all
his life he hed been conscious of & personality in unature. She
had talked with him, and he knew &nd loved her.

Mention huse been made of the river, brook, and ses in
merry moods. But it was not always thus. In the fifth book

of the Prelude, he described nature as grieving becuuse man

is thoughtlesg of the pleasures and opportunitles she auffords

8 Tb1id., p. 150, 1L. B383-59.
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him. All natural forms were sorrowful.

In tnelr woodland beds the flowers
Weep, and the river sides are all forlorn.?

Child of nature that he was, it wes nabural for Tordsworth
to lement any seeming departure from the plun he thought was
mapped out by mother earth for man's good. Wordsworth himself
was Lorlorn and all the flowers end the river bankes sympathized
with him. Like many other passages written by this same poet,
the lines sound guite far-fetched when they are taken from their
proper setting. Bubt read with the lines which go with them,
and in the spirit in which they were written, they assume ul-
together & different aspect.

In the chapter Jjust preceding there was & brief dlscussion
of dordsworth's attitude toward mankind. It was pointed out
that nature taught him to love mankind, and that he was moat
interested and most in sympathy with the slmple life. This
love of nature and love of man are closely knit together in
the eighth book of the Prelude. The poet had been describing
an assembly of the common rural and village folk. He portray-
ed in minute detail their physical appesrances and thelr
occuputions. Then he went sheed to express his aonvietion
thut all nature loved the common people and looked on with
complucency und pride as they went about plylng their huuble
tagks. It wes & very sincere and couvinced poet who gpoke of

the people thus:

Them the mornlng light
Loves, a8 it glistens on the silent rocks

G T61d., p. L66, IL. 889-40.
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The wild brooks prattling from invisidble haunts;

And old Helvellyn, congclous of the stip

Which animates this day their strange gbode. -9

Now it matters little how deserving anyone i of lovs,
he does not receive any affection from & brook. If he ieg an
artist with the same ideas concerning nature, he might be-
lieve that the brook loves him, but the fast remains that
water has no mind and is not capable of bestowing affection
anywhere. Nelther does & Dbrook prattle. To say that it does
places it on a level with hwnan beings. Nevertheless, Words-
worth loved man and he loved nature. He belisved that both
were possessed of souls and therefore, why should the brook
not love all mankind?

In the concluding book of the Preluds, Wordsworth tells
how he was moved to See the sunrise from the top of Snowdon;
how at midnight he roused a trusty guide and they sallied
forth. The night was dark and misty, and the trip, for the
most purt, was made in silence. Ocoasionally the dog which
asccompanied them unearthed & hedgehog and barked loudly at hds
discovery. The mountaln side was steep and the travellers
were breathing hard before they reached the sumnlt. The poet
was walking ahead when, suddenly, the mist began to clear
away and the moon was plainly seen. The gurroundlng ocountry
Wus vigible and as Wordsworth Looked out to ses, he was pro-
foundly moved by what he saw there. Far out in the ocean he

could discern headlands and promontories jutting out into the

T0TBId., T 179, IL. 63-69.
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main atlantic. In the sky
Only the inferior stars

Had disappeared, or shed & fainter light
In the clear presence of the full-orbed moon,
Who, from her sovereign elevation, gazed
Upon the billowy ocean, as 1t lay
all meek and silent, save that through a rift -~
Not distant from the shore whereon we 8tood,
A FPixed, &bysmal, gloomy, breathing spsce ~-
Mounted the roar of waters, torrents, streams
Inpumerable, roaring wlth oune voicgel
Hoeard over earth and sea, and, in that hour,
For so it seemed, felt by the starry heavens.

11

Wordsworth's impression was faulty when he thought that
the sea was meek. Meekness is a quality which can never bhe
accurately attributed to the sea. There iz a feeling of
power and ruthlessness in the mind of the majority of people
who watch the sea. However, it would be & bold critic indeed,
who could accuse Wordsworth of insincerity in this inecident.

again, he talks of the way in which the turbulent mount-
8in brook broadens out into the gquiet meadow. As in a fallaocy
discussed above, the poet seems to feel that the stream's
course down the hillside was voluntary and full of glee. Giv-
ing the water some of the qualities of human beings, he said
that after allowing the young brook to learn his strength,
nature led him oubt into the guiet meadows. He likened the
career of the stream to his own life and in the Recluse he
explained her progess in this way:

But me hath nature tamed, and bade to mgesk

For other agitatlons, or be calm;

Hath dealt with me &8 with & turbulent stream,

some nursling of the mountaine which she leads

Thr ough quiet meadows, after he has learnt
His strength, and had hla triumph and his joy,

I]. Ibi&o, e 217, 11. 61""62.



His desperate course of tumult and of glee.lz

Grief has power to warp minds so that thiws appear
differently from that which they really are. 1In & short poem
which he has entitled 'Tlg 8aid That Some Have Died For Love,

Wordsworth has caught the mental anguish which mugt have
characterized the man who grieved for his dead loved one. It
is doubtful whether any lover who was not a poet would have
said just the things Wordsworth made him say; but he would
have felt that the elements must respond in some way to his
grief. Very likely the pleasant sound of the brook had once
pleased him, but now "it haunts the air." ALl of his being is
s0 affected thuat he cannot resist crying out:

Roll back, sweet Rill! back to thy mountain-bounds,

and there forever be thy waters chained!

For thou dost haunt the air with sounds

That cannot be sustained;

If still beneath that plne-tree's ragged bough

Headlong your waterfall must come,

Oh let it then be dumb! 13

Be anything, sweet Rill, but that which thou art now.

The White Doe of Rylstone was wriltten in 1807, two years

after the death of Wordsworth's sailor brother, John. The
poet's disappointment over the outcome of the Freunch Revolution
and his grief for his brother had caunsed him to think more ser-
iously about the meaning of life from a religious standpoint.
His views had developed gradually from & belisf in the suffic~
iency of nature herself to & belief which made nature more or
less subservient to the will of a divine power. At any rate,

it is Iinteresting to note that while Wordsworth's ldess had

L& Ibidn, P 250, Ll 726~04.
1% TbIZ., p. %566, 11. 29-86.
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undergone considerable change, yet he unever broke entirely away
from his own ideu of nature. Wheunever he described anything in
nature, he frequent Ly confused human and natural qualities. ind
go in his deséription of Rylstone Hall and its surroundings, he
wrote: |

The garden pool's dark swiface, stirred

By the gight insects in their play, 14

Breuaks into dimples small and bright.

There could be comments about this quotation as to whether
insects consciously play or not. Certainly, the ripples on the
water could not be mistaken by a clear thinker for dimples, by
guch & statement, I do not imply that Wordsworth was unot a
thinker; but he was so affected by natural scenes that it was
easy and natural for him to attribute to the pool & goul and a
personality. The poetry leaves the impression that the garden
pool was an entity which wag pleased aund flattered that the
night insects would choose it for a playground.

Wordsworth, in commenting on his owun collection of sonnets,

called The River Duddon emphasized tle fact that "the power of

waters over the minds of Poets has been acknowledged from the
earliest ages."l5 He used to supplement his own opinlon, the
"simple ejaculation™ of Burns:

The luse, nae Foet ever fand her,

Till by himsel' he learned to wander,

Adown gome trotting hurn's meander,

and wa' think leuog.

Sonnet twenty-nine tells of & burial-place and ends with

T4 1bld., p. 372, LL. 29-31.
15 IpId., p. 884.
16 T6id., p. 884.
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the declaration that although no record tells of the combatb
which had teken vlace or of those who lost their lives,

Yet, to the loyal and the brave who lie

In the blank earth, meglected and forlorn,

The passing winds memoriasl tribute pay;

The Torrents chant thelr praise insplring scorn

0f power usurped; with proclamation high,

And glad acknowledgment, of lawful sway.l?

All through Wordsworth's poetry there cen be traced evid-
ences of this belief in the power of water to think and to
help mankind. This is not the first time that he declares the
water to be chanting the praises of someone or something. Not
every writer could make such a statement and escape accusations
of a too vivid imagination. But knowing Wordsworth's life and
philosophy, one finds that the explanation of the line is simple.
Of course, the torrents do npt chant preises, nor do the "pass-
ing winds menmorial tribute pay ;" but they are pleasant lines
and preseat pleasant ideas, the idea of & close inter-relation-
éhip between natwe and man. Doubtless at the time he wrote
these linesg, Wordsworth belisved them to be true. It must have
brought him a feeling of content and happiness to listen to the
water, or nature chanting praises to his other love, man.-

One other illustration will suffice to show how profoundly
Wordsworth was affected by water all through his life. In 1833,
at the age of sixty-three, the love of travel was still in him.

He enjoyed traveling; sometimes he found new materlal for poems

-

und gomet imes 1ts chief value lay'ﬁn the rest and refreshment
he received. In the spring of 1333, he and Mrs. Wordsworth

visited thelr son John at Moresby Rectory and im the sutumn he,

L7 Ibid., ps 600, Sonnet 29, Ll. 9-14.
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with Crabb Robinson " '\ziai{qeat b\a i[ggl@bqn Agn, Burns' eountry,
in addition to other places. 4 little later, he znd his wife
vigited in the north-eust part of the ILake Gountry. 4B & Te-
sult of the trips made In 1833, we have & collection of poeus,
mostly sonnets. One of the somnets is called Nunnery. In it
there is & description of the river Oroglin in flood season.

The floods are roused, and will not soon be weary;

Down from the Peunnine 4lps how flercely swesps

Croglin, the stately Eden's tributary!l

He raves, or through some moody pussage creeps

Plotting new mischief ~~ out again he leaps

Into broad light, and sends, through regions alry

That volce which soobhed the Nuns while on the ?g@@ps

They knelt in prayer, or sang to blissful Mary.

By no means all of the pathetic fallacles to be found in

Wordsworth councern water. Many of them are sbout the sun and
a few of them will be discussed briefly.

Once while the poet was & student at Hawkshead, he, with
some of his schoolmabes, was resting in & boat ln the shade of
gsome mugnificent sycamore trees. It was evenlng and about
time for the sun to go down. The genial atmosphere of the
place awakened & seuse of peace and contentment in the boy,
and it seenad to him that all things in unature responded to
his mood. Even the mighty sun felt kind and at peace with the
world. The poem, Extract, waes written when Wordsworth was
sixteen years old, although 1t wes not published until 1818.
It cloges with these lines:

Thug, while the Sun sinks down to rest

Far in the reglons of the west,

Though to the vale no parting beam

Be glven, not one memorial gleeanm,

A lingering light he fondly throws 19
On the c¢lear hills where firet he rose.

T8 ThLq., p. 720, Ll. 4-8.
19 Ibid., P 2, 11l. 9-14.
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The reader has 1little dlfficulty in understanding the
emotiong of the boy, Wordsworth. 4 great many peonle have had
similar feelings, but have lacked the abililty to express them
in poetry.

Mention has already been made of the poet's journey through
Switzerland with his Welsh friend, Robert Jones. The Alpine
lakes reminded him of those in the northern part of England,
snd he remsrked that nothing he had seen in nature impressed
him so much as some of the beauty spots he discovered in the
alps. The glories of +the sunset always thrilled Wordsworth
and he often thought that the sun paused in its course for
various purposesg. HSuch an event was very lmprobable although
not unheard of. Did not Joshua cause the sun %o stand still?
A8 he stood on some mountain top, watching the sun go down, he
was 8o thrilled by the sight that in recording hls emotions in

Desgeriptive Sketches, he wrote:

The tall sun, pausing on &n Alpine spire, ‘
Flings o'er the wilderness a gtream of firve. "0

It is puzzling to know what the poet meant when he spoke
of & "tall sun,”™ but the fallacy of the sun's "paugsing™ can be
seen readily. It seems ridlculous when the phrase 1ls taken
out of the proper setting; yet the feeling 1is not a gtrange one
by any means. Perhaps 1t is more common to the majority of
people than they realigze.

Numerous pussages may be found referring to the sun as
fondly throwing & lingering light over the earth. In The
Weggoner, fhe sun 1is merry. This‘time the mood of the sun is

20 lbild., p. L7, 11. bbd~04.
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in contrust with that upon which it shines. It was & mischiev-
ous sun shining on the Waggoner and his Saillor-friend. The
horses were stralning every muscle tryiug to madke up for lost
time and were Dreathing heavily. On all the sorry party,

With slant ray, the merry sun
Takes delight to play upon.&l

More than once the sun is spoken of as having an eye, and
as keeping a watch over the humen beings on earth. Whenever a
fallacy ocecurs, 1t must be studied from the standpoint of the
character who uses it. Sometimes it comes from the mind and
ﬁhinking of the poet himeelf, while ot her times the fallacy

1s used by & charscter within the poem. In The White Doe of

Rylstone, Norton went to encoursge the chieftains of the North
Who were showing signs of fear of the Royal Army sent out from
London. After his address was delivered, he went back through
the host thinking hard thoughts. He had so casrefully prepared
the banner for the Northern lords to carry, and had so willing-
ly led eight of his sons to combat. Was he to be goorned for
wanting to go ahead and meet the enemy? His thoughts ou his
way back to his song ran in the following manner:
And have I borne

This Banner raised with joyful pride,

This hope of all posterity,

By those dread symbols sanctifled;

Thus t0 become at once the scorn

0f babbling winds as they go by,

& 8pot of shame to the sun's briﬁht eye,

To the light clouds of mockery!l.®e

It 1s the ory of deep dimappointment and chagrin. He wasg

21 Ipid., D, 338, I1. T06=0T.
22 ThId., P« B70-71, Ll. B58-59.
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deeply humiliated te think that his chieftains could be afraid
and leave the battle field even before they had fought. He had
felth in his religious bellef and was willing to defend it
against all opposltion. He was humiliated both for himself and
for the bunner which he carried, aund he felt that even the
"pbabbling winds" and the "bright eye" of the sun must gcorn
themn. The winds 4o not babble, and the sun does not spend its
time looking down on men and criticizing them for their short-
comings.

Of a sonnet called QOu the Departure of Sir Walter Soott

From sbbotsford, For Naples, the Cambridge editors say "there

is no finer tribute of one great poet to another than is found
in this poem."®% The poem is typically Wordsworthian. It tells
of natural forms joining in a long lament because of Scott's
departure. It speaks of totally impossible things such as
Weeplng rain snd the pathetic light of the sun. The poem 18
impressive for its sincerity. It does not take long studying
of Wordsworth's 1ife to discover that he admired Scott tremend-
ously. He was not intimate with him, although he visited in
Beott's home during at least one of his tours. Scott 4id net
live long ufter this poem was written, and his death, coming
nesr the seme time as that of Lamb, Coleridge, and Sara Hutch-
iuson, caused Wordsworth much grief between the years of 1833

and 1837. The sonnet meutioned ebove opens with these lines:

29 Thid., p. 899.
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28 Ibid., p. 899.
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4 trouble, not of clouds, or weeping rain

Noxr of the setting sun's’pathetig ?ﬁghﬁ ,

Engendered, hengs o'er Eildon's triple height;

5p1r1@s of power, assembled there, complain

For kindred Power deperting from their sight;

{hlle Tweed, best pleused in chunting a blithe strain,

saddens hls volce again, and yet again. 24

osome of the fallacies concern the moon. One reference is
found in the fourth book of the Prelude. Wordsworth was gpend-
ing one of his college vacations with Dame Tyson at Hawkshead.
He wus delighted to be there asgain and to relive some of his
memories of childhood days. He told how good i1t seemed o him
to sleep again in his accustomed bed where he so many times

Had lain awake ou swmmer nights to watch

The moon in splendour couched among the leaves

Of o tall ash, that near our cobttuge stood;

Had watched her with fixed eyes while to and fro

In the dark summit of the wuving tres

She rocked with every impulse of the breeze.2d

It was a childish thought, yet, to & boy of Tordsworth's
temperument and feeling & natural oue. He had the same belief
in the moon as 1n other natural forms, a belief which hes been
commented upon elsewhere. The thought evidenced in this pass-
age 1s quite common in varying forms to children toduy. Many
8 child thinks that the moon is following him as he travels a-
long the highway. It 1s not hard to think of the mocn as &
gentle, lovely goddess who lives in the sky.

In his great Qde on Intimations of Immortulity, Wordsworth
told of hiy different attitudes towards the sarth; he told how
his feeliug toward it chunged with t'e yeurs. But in srite of

all its chunges, he still felt that the moon wus endowed with

24 Tbid., D, 687, IL. I-7.
£5 Ibid., p. 147, 1l. 87-92.
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& soul and could feel delight. He sald:
The Raianbow comes wund goes,
snd lovely is the Rose,
The moon doth with delight
Look round her when the heavens ure bare.
Waters on u stormy night
are beautiful and fair;
The sunshine is a glorious birth;
But yet I know, where'er I go, 26
That there huth passed away = glory from the earth.

The rainbow, rose and water sre described and given their
true qualities, but the‘moon is given a personality. Usually
Wordsworth's emotions are plesasaznt ones when he is thinking of
the moon. In one place he spoke of her ss "sullen™ but ordin-
arily she is gentle and uffuble. In & short, eight-lined stanza
Wordsworth attributes %o her an Impossible quality, that of
modest pride.

48 the clear Moon with modest pride

Beholds her own bright beams

Reflected from the lMountain's si%%

And from the headlong streams.

In still another eight-lined stanza she is called the Queen
of Night. This poen was written around 1846 when Wordsworth was
seventy-six yesrs old; and there are traces in it of his old be-
lief in the moon in the passage quoted from his memories of his
cnildhood days. He still, actuated by an intense love for all
‘nutural forms, gave human qualities to natural objects. He saw
the moon chasing scattered clouds over the sly, saw her sbtruggl-
ing to free herself from & hidden place back of the clouds; and
finally he saw her walking again in the "cleur blue sky." By

the time he had reached such an advanced age, he doubtlems kunew

8 I61d., p. 854, IT. L0-T%-
7 T61d., p. 781, ll. B5-8.
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that the moon did not reslly possess the charucteristics which
he had assigned to 1t. But the belisfy of childhood and the
habits of & lifetime sometimes proved too much for him, and he
gaw agaelin as he'had seen in hig younger days.

It is a long way from the moon to the humble flowers thatb
bloomed on the hillsides and along the lakes, but Wordsworth's
love for nature reached the one as easily as the other. He
must have agreed with Shakespears who has the Duke say in the
Forest of srden, that he could find "tongues in trees, books in
the running brooks, sermons in stones, &nd good in everything."28
Going back again to those formative years at Hawkshead, Words-
worth described how he and his schoolmates were accustomed 60
ride madly over the country side. Then he stopped to describe
the song of a wren and tell how it moved him so that he would
have been satisfied to remain near the church where 1t sang and
listen to 1t all day. He gaid he could have listened

Though from recént g howers

The earth was comfortless, and, touched by faint

Internal breezes, sobbings of the place

4nd respirations, from the roofless walls

Phe shuddering ivy drippred large drops.

Here Wordsworth, with his extreme sensitivity is telling
us thet the ivy shuddered which, 1f trus, would be indeed phen-
omeanl. DPlunts do not shudder. They mey be blown and ghaken
by the wind, but they cannot sccurately be sald to shudder.
Shuddering is & verb to describe the action of hunan belngs,

not the condition of planta.

28 Willlam ohakegpewre, 0. ¢lt., p. Elo. o
29 Willieam Wordsworth, op. ol%., p. 134, 11. 1EO-lz4.
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This ability of Wordsworth to see things in natursl objects
which are not there, or at least ure not seen by ordinary eyes,

ig carefully explained in the third book of The Prelude. There

the poet convinces the reader of the singerity of his philosophy.
Some oritics may call him “"queer," but it can be pluinly seen
that he really felt that all natural forms were possesged of
souls. He even sald that he saw them feel.

To every natural form, rocks, fruilts, or flower,

Even the loose stones that cover the highway,

I gave a moral life: I saw them fesl,

Or linked them to some feeling: the great mass

Lay embedded in a quickening soul, and all

That I beheld respired with inward meaning.ao

Such was Wordsworth's belisf in nature. It inocluded all
natural objects and did not confine itself to the larger and
more lmposing forms. He saw llfe and intelllgence in the
smallest of plants and the nsrrowest of rivers. For him all
nature possessed emotional possibilities and his feelings were
stirred by the smallest bird or the most gorgeous sunset alike.
When the student deals with Wordsworth's manner of descrintion,
he must bear in mind the fact that he is considering the style
of & man whose early hsbits and impressions were different from
the habits of a modern American.

On the thirtieth of april, 1802, William Wordsworth and

his sister, Lorothy, paced up and down in their orchard. He

was composing & poem, To The HSmull Celsndine, and was reolting
it to his sister. The next day he wrote another poem end ocull-

ed it To The Same Flower. He had made & mlnute study of nat-~

ural objects under the direction of hls sister, and 8o he

30 T6id., p. 140, 1. 127-13%.
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gould compare the celandine with the primrose. He called the
rose "patlent”, while the celandine seemed to be of a brighter,
geyer nature. Speaking to the celandine he sald:

Blithe of hesrt, from week to week

Thow dost play at hide-and-seek;

While the patient primrose gits

Like a beggar in the cold.®l

The Excursion tells of an interest ing experience. A group

of friends had gathered oun the lake shore for a pienic. The
diversions of the little company were many and varied. Some of
the younger boys raced up and down the shore; a girl sang as
She busiled herself around the fire; the entire party skipped
Stones and later they gathered wild flowers. Wordsworth says:

Rapaciously we gathered flowery spoils

From land and water,lilies of each hue =--

Golden and white, that float upon the waves,

And court the wind; and leaves of that shy plant,

(Her flowers were shed} the 1lily of the vale,

That loves the ground, and from the sun with holds

Her pensive besuty; from the breeze her sweets.d2

The blue violet is often spoken of as & shy violet. Or-~
dinarily it signifies simply the flower's tendency to grow
best 1in the damp, dim places beside some stream. The student
of Wordsworth's life and poetry would be able to gather con-~
slderuble material to suvport an oplnion that in using the
word "shy", the poet really meant just what he sald. Passages
have been quoted showing that at different times he thought
the moon was modestly proud and the sun, merry. Why should not
g flower be shy? The 1ily of the valley does not love the
ground. It simply i8 not the nature of the plant to grow tall.

Lelther does 1t voluntarily with hold its beauty from the sun --

P Tbid., p. 280, L. 33-38.
32 ITbid., p. 521, 1l. B33-44.
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that 1s o say, in the opinion of the sverame man. Dub to Tordg-
worth 1t did.

The Warning was not a nature poem. However, its omening

lines concern the ground flowers of Msrch. The note preceding
the poem iudicates that it was written "during the fever spread
through the nation by the Reform Bill."d3d The poet wes sixty-
three years of age and yet here is hig old belief in naturs
maeking 1ts appesrance. In the last illustration the flowers
were shy; in thils, they are meek and afraid.

List, the winds of March are blowing;

Her ground flowers shrink, afraid of showing

The 1r meek heads to the nipning air,

Which ye feel not, happy veir

Sunk into & kindly sleep.94

Besides flowers, Wordsworth loved trees and leaves. Pro-

bably his Whirl-Blast From Behind the Hill is one of the most

frequently quoted of his poems. Usually it is cited to prove
his belief in the life and personality of natural forms. Tk
may serve a second purpose, ~- that of illustrating the path-
etic fallacy. For this poem, we have exact informaticn con-
cerning‘its sburce. The source which provided the subject
matter was observed in the holly grove at Alfoxden. The time
of Writing'was the spring of 1799, In the poem, Wordsworth
nakes the leauves all skip and hop just as children do. EHis
intense joy in watching them made him think that they were
duncing out of gheer joy. and thus his strong feelling caused
8 fulse 1lmpression, for leaves bounced almlessly about by hall-

gtones have no thought or intention of skipping just for fun.

3 S AP YL O
34 Tbid,, p. 702, 1l. L=b.
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The gquotation follows:

But see! where'sr the hullstones drop
The withered leaves all skip and hop}
There's not & breeze -~ no breath of air-~
Yet here, and there, and every where
Along the floor, beneath the shade

By those embowering hollies mads,

The leaves in myrisds jump snd svring,
As 1f with pipes and music rare
Some Robin Good-fellow were there,
And all those leaves, in festive glee,
Were dancing to the minstrelsy.dd

In alifsing little poem entitled Strey Pleasures, Words-

worth told of the pleasure received from watching & man and
two girls daunce on & boat on the Thames. They were not danc-
ing for him, but he was enjoying the sight. In & burst of
philosorhy, he explained thet in just such a way, stray
pleasures spread all through the earth. They were gifta for
whoever might find them. From his descrirtion of the dancing,
he might be expected to describe some phase of nature, and he
did not fail his readers. But, although his emotions were tpue,
his impressions were faulty. He wrote:
The showers of the spring

Rouse the birds and they sing;

If the wind do but gtir for his prover delight,

Bach leaf, that and this, his neighbor will kiss;

Bach wave, one and t'other, speeds after %is brother:

They were happy, Tor that is thelr rightiodd

In & sounet written iﬁ¥819, there ls found the sftory o»f
one who "was suffering tumblt in hig soul." He could f£fiud no
relief for his suffering, and in despulr, he went oub into the
storm. There, while the thunder crashed wnd the wind whistled

ubout hiwm, he chunced to look up into the heavens and sew &

85 I6Td., D. 83, LL. LE-E2.
36 Thid., p. 344, 11. 31-36.
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patch of blue‘sky. It was unexpected and seemed to him a oY ~
tent of good things to come. The storm wikhout and the tempest
within his heart combined in warping hig reason, 8o that the
trees that tossed in the wing seemed frenzied crestures to him,
and he saw them in the dim light "tear the lingering remnant

of their yellow halr.” This ig true pathetic fallacy. The
disturbed mind of the man projected itself in the natural forms
about hlm and he truly thought that nature was in sympathy with
his emotions. Wordsworth wrote that he

Went forth ~- his course gurrendering to the care

Of the fierce wind, while mid-day lightnings prowl

Insiduously, untimely thunders growl;

While trees, dim-seen, in frenzied numbers tear

The lingering remnant of their yellow hair,

and snivering wolves, surprised with darkness, howl

A8 1f the sun were not.

Wordsworth sensed life in the wind and sir as much as in
any other natural form. Not once, but frequently the wind
whispered messages to him. The air was alive and he was sen-
sitive to its moods. He has recorded in the Prelude things
that happened to him while he was a resldent of France. He
reported thet as he sat in the sun nesr the Bastille, the
Little "zephyrs sported with the dust." It is easy to imagine
& pan like Wordsworth sitting in gquiet contemplation while &
slight breeze shifted the dust particles at his feet. This
wes the poet who advocated walting quietly while nature taught
her lesson., The emotion here represented is not & showy one
but the true feellng ls there unyway. The wind that moved the

dust around probably really appesred to Wordsworth as 1f it

.

87 Ibid., p. 667, 1l. ©-9.
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were acting consclously sand with a purpose in mind. He sald:

Where silent zephyrs sported with the dusg
O0f the Bastille, I sate in the opeun sun. %

The feeling left with the reader is one of restfullness.
It calls to mind & picture of & gort of pleasant idleness which,
gt some time or other, sounds laviting to everyone.

In the opening lines of The Recluse, the influences of the

natural scenery surrounding Grasmere are described. The things
that apnealed to a growing boy -- Wordsworth himself -- were
regounted. The description of the hills and valleys is follow-
ed by a stutement that thne boy was stirred emotionally by what
he saw. e saw the clouds and the winds playing, saw the breezes
chasing euch other through the fields of grain thaet dotted the
hillsides.

For rest of body perfect was the spot,

All fthat luxurious nature could desire;

But stirring to the spirit; who could gaze

snd not feel motions there? He thought of clouds

That sall on winds: of breezes that delight

To play oun water, or in endless chase

Pursue each other through the yielding plain

0f gruss or corn, over and through and through,

In billow gfter billow, evermore

Departing.2°

Here again the breezed are taking delight in their oppor—
tunity to pluay on the water; and thenm they enjoy playing at
hide-und-seek in the filelds. These are lmpossible assertions
for one with an ovew-practical mind, but they might easily be
nude wnd believed by someone with the soul of & poet. If there
¢ould be any erlticlism ou the lines Jjust quoted, it might be

suld that breezes do not move in billows even to artistic soulg.

og Ibld., p. Lgg, 1l. 67-63.
29 T6id., p. 222, 1ll. 22-31.
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It 1s difficult to see how even intense emotion eould produce
guch an impregsion.

In an earliler quotation, the water was chanting preises.
shout the yeur 1802 when Wordsworth was so interssted in the
putcome of the Frendh Revolution, he wrote & sonnet To

Tougsaint L'Ouverture. Toussalnt L'Ouverture was & negro

emancipator in one of the islands of the coast of South Amerios.
He advoceted freedom from tyrauny and in this, he and Wordsworth
were kindred spirits. Throughout the years in which Wordsworsh
was worried aboubt the Revolution, nature was more or lees in

the background of his thinking, while the welfars of humanlty
was outstanding in his mind. Yet frequeuntly, there appeared
some of his work which showed a blending of his two great themes,

neture and man. In the sonned gg Toussaint L'Quverture, Words-

- worth exhorted him to keep uwp his courage, telling him that he
had set in motion powers which could not be stopped. Nature
appeared in the poem. |
Thou hast left behind

Powers that will work for thee; alr, earth, and skies;

NI

In & Sonnet founded, the poet tells us, on simple fact,
Wordsworth pleads for greater tolerunce in religlous affairs.
The poem, At albano, tells of the depressing effeot which migt
and wlnd had upon his spirits. He tells how upon his confesslon
of his feellngs, he was cheered by & peusunt woman. That perts
of the Sonnet which concerns the pathetic fallaey is the de-

scription of the weather with which the poem opeus. There 18

40" 1b1id., D £66, [l. 9-1&.
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appurent a relation between the weather and the spirit of
Wordsworth. The mist and cloudiness devpressed him and made
him believe that the wind too was unhappy, and was sobbing.
Days pussed -~ and Mounte Calvo would not clear
His heud from mist; and, as the wind sobbed through
Albano's dripplng Ilex Avenue,
My dull forebodings_ in & Peasant's ear
Found casual Dbent.

The poem, To The Clouds, contains the followiug note: "™The

clouds were driving over the top of Nab-Scar across the vale ;
they set my thoughts agoing, and the rest, followed almost
irmnediutely."’iz In his contemplation of the clouds, the thought
came to Wordsworbh that they were lovely and the winds must love
them.

and the wind loves them; and the gentle gales -~

Which by their aid reclothe the naked lawn

With snaoual verdure, and revive the woods,

And moisten the parched lips of the thirsty flowers --

Love them; and every 1dle breeze of air

Bends to the favorite burthen.43

This would seem & bilt of fancy; but when stock 1s taken
of the poet's beliefs concerning nature, the lines apprear in
& different light. Wordsworth has always more or less firmly
believed that natural elements possessed souls, so of course
there is nothing to hinder the wind from loving the clouds orxr
enything else.

a dlscussion of the fallacies used in connection with
mountuins und valleys has been left until the last. Jordsworth
grew up auong Lhe hille and he loved them a8 he cured for his

playmates. Many times he drew away Ffrom the other boys and

411 Ibid-, pl 750, ll- 1"510
42 TPIT., p. 774.
43 ThId., p. 775, 1ll. 66-71.
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went into the hills zlone. The hills in Nor thern England are
different from the rugged mountain peuks of the Swiss alps oy

of the americun Rockies. It may be expected thals the terms
uged by the. poet 1lu describing the mountains willbe aprvrorriate
to the nature of the English hills. Of course, he visited the
Bwise &lps and was so gresatly impressed with their beauty that
he has written considerable concerning them. It would be inter-
esting to study the ways in which he could desceribe the two
types of mountains.

The first illustretion is taken from the Degeriptive

Sketcheg mude during a tour among the Alps. Two short lines
describe the first impression of the towering Alpine peaks.
He exclaimed:

But lo! the «#lps ascending white in air4
Toy with the sun and glitter from afar. 4

It seems to have been the height and grandeur of the snow-
capped mountaing that impressed him at first. The first sight
anycne has of a high mountain range gives him such a feeling
as is here set down in words. The peaks really do look as if
they reach the sw. This is a feeling which is common to a
great many travelers and is uot peculiar to Wordsworth or to
poets in genersal.

A difference is noticed in his description of the hills
und valleys around Grasmere. They were not augtere and for-
bidding, but genial and kind.

But I would call thee beuwutiful, for mild,
And soft, and guy, and beantlful thou urt.

44 I‘bidu, po 11, 111 50"51-
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Dear valley, having in thy face a suile,

Though pesceful, full of gludness. Thou art plessed,

Pleused with thy crags and woody steeps, thy Talke,

Its one green island and its winding shores

The multitude of 1little rocky hills,

Thychurch and cotteges of mountain stome

Clustered like sturs some Pew, but gingle moat,

And lurking dimly in their shy retreats,

Or glancing at each other cheerful looks

Like separated stars with clouds between.%

The fallacy lies in the smile on the face of the valley,
and in the pleasure it receives from its lake, its woods and
its cottages. a valley does not smile, but extreme content-
ment might make & poet belleve that it does. Buch geems Lo
nave been the cage with Wordsworth. He was thinking and speak-
ing of his home in Grasmere. The years he spent there were
among the most productive of his life. We know from various
gources that he wus happy there. The quotation giveu is taken

from the Ffirst part of The Recluse.

There 1s a gay little poew called #riftten in Merch which
expresses the thoughts we all feel at the advent of spriag.
There is a Jjoy in living that comes to everyone at this season
of the year and in 1802 William Wordsworth's Joy and enthus-
lasm burst into verse and he exclaimed:

There's joy in the mountains;

There's life in the fountaing;

Small clouds are sailing,

Blue sky prevailling; 46

The rain is over and gone.

It is8 ilmposslble not to cateh the apirit and rhytha of
the poem, und the reader feels wlth Wordeworth that there must

be “joy in the.mountﬁins."

45 I5Ta., 7. 228 T IT4-E6.
46 THId., p. 278, 1L. 16-20.
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In exact antithesls to the sentiment just expressed is
the description of the huge mountain on the south-west coaat
of Cumberland. Wordsworth takes care to say that he wag far
from his home in Grasmere when thils incident occurred. He
wrote that they were sojourning on "the bleakest polnt of
Cumbrig’'s shore."” The scenery was bleak and it had the same
effect on those who observed it. Even the mountain frowned
and sulkily hid itself from sight in storms.

| "Day by day, grim neighbors! huge Black comb

Frowus deepening visibly higs native gloom,

Unless, perchance rejecting in despilte

Whet on the Plain we have of warmth &nd light,

In his own storms he hides himself from sight.4?

It would be possible to write at greater length about the
fallacles concerning water, the sun, and the hills; but enough
have been given to illustrate Wordsworth's uge of the pathetic
fallacy. Nothing has been sald of the few fallacles found in
connection with clouds, skies, rocks, and sters. There are not

o many about those subjects.

Book one of The Excursion describes a tyvieal summer fore-

noon. It tells of the fleecy clouds that float slowly across
the swamer sky. dordsworth has used & word in describing them
which fits them exactly. He called them the "brooding clouds.”

"Twas sumner, and the sun had mounted high;
southward the landscape indistinctly glered
Through & pale stream; but all the northern downs,
In clearest alr ascending, showed far off

4 gurfuce dsppled o'exr with shadows flung

From brooding clouds.48

The plcture is vivid aund although, according to the oxr-

47 I%id., v. 396, Ll. 5-9-
48 TbLd., p. 411, L1l. 1-6.
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dinary concensus of opinlon, clouds do not brood, the reader
hes no difficulty in catehing the mood of the author. Here
egain, the background of Wordsworth has to be taken into con-
slderation. This being done, we realize that &t the tlme he
wrote the poem, he very clearly believed that the clouds were
brooding ones.

Other 1llustrations could easlly be clted councerning Words-
worth's use of the pathetic fallasy. all of the fallaciea dis-
covered are recorded in the appendix to this work. Whether or
not such an extensive use of the pathetic fellecy is Justifled
from the standpoint of both the author and the reader will be

discussed in the following chupter.
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CHAPTER IV
A JUBTIFICATION OF THE UsE OF THE PATHETIC
FALL4CY FROW THE STANDPOINTS OF BOTH THE
POET AWD HIS READERS

That Wordsworth did make counsiderable use of the pathetioc
~fallacy is evident from the discussion in the previous chanter.
Whether or not he was justified in so doing is, as yet, an open
guestion. In order to reach any kind »f a conclusion, a study
will need to be made of Wordsworth's use of the pathetic fallacy
from his own gtandpoint and from the standpoint of his resaders.
Certain questions will need to be discussed and answered. Why
did Wordsworth use the pathetic fallacy? 1Is the pathetic fall-
acy in keeping with his theory of poetic dletion? Could he
have refrained from using the pathetic fallacy and still have
written poetry that was typical of him? Considering the sub-
ject from another point of view, we shall need to ask ourselves
opther questions. Does the use of the rathetic fallacy enable
the reader better to enter inbo the spirit of the poem? Is the
pathetic fallacy effective in stirring the emotions of the
readers? Would the poems huave had as much appeal without the
use of the fallacies?

To answer the last gfoup of questions, the opiniona of
some well-known Wordaworth critics may be cited to supplenment
those of the writer., If, after a definlte and unbiased invest-
lgation of the seweral questions just mentionsd, it ls found

thut Wordsworth used the pathetic fallacy becansa of his in~
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herent sensitivity and background, and thet he could scarcely
have refruiuned from using it, then the pathetic fallacy in
Wordsworth is poetry, will be justified, especlally if its use
appeurs to ald the reader in an understanding of the poem.

Why, then, did William Wordsworth use the vpathetic fallacy?
The answer lies partly in the early enviroument of the poet and
partly in the native snéitivity so apparent in him. Out of
these two factors, supplemented by the opportunities which were
cons tantly open to him to obsexrve nature in all her asvpects,
came two great beliefs. Wordsworth belleved in the power of
81l natursl forms to feel and to think. He believed iu the
inter-relationship between man and nature. To him neture wasg
capable of sharing man's moods, of being sorrowful when he wWal
gad, of being merry when he was h&ppy.

Phe facts of Wordsworth's early life have been described.
Tt was then that he received the Impetus that was to carry him
through life and give him the name of "Nature Poet.” He was
born and reared in the English 1ake country, & reglon of heauty
and natursl charm. He was nobt poor and yet not wealthy. Con-
sequently, he was forced to supply his own entertainmnent from
the free muterials at hand. The hills and lakes were frees %o
the public and he lewurned to amuse himself et home. There 1
no indication that he £ound such & leggon hard to learun. X6
seems to have been happy znd cont ented with the vplaythings which
nuwture provided for him. He hunted, trapped, skuted aud went
bost-ridlng just a8 the other Doys aid. He wag not above ateal-

ing @ boat ride or robbing another boy'e trap. O0u the surface
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of things he wes an average Euglish boy.

BEven hls sohooling at Hawkshead apovears, a8 we look buck
upon 1%, to have been subordinute to his uature trsining. He
was not 80 closely confined to his books that he had no time
for out-door sports. The time in which he was not actuslly in
the classroom was his %o svend as he pleased. When he grew
older and went to Cambridge, it remaimed one of his chief de-
llghts to return to nature for his collegs vacations. Sometimes
he left the school and went for lonely walks in order that he
might get clogser to nature. It has beeun pointed out and must
be remembered that during these years in which he was surround-
ed by naturel objects and was being moulded by nature, his ideas
did not remain static. They were constantly growing and devel-
oping from a purely animal pleasure in natural forms, through
the periond in which he consciously felt and was aware of nature
to the time when he contemplated her and formulated his ideas
and philosophy concerning her.

I have said that Wordsworth used the pathetic fallacy part-
ly becausge of his early enviromment. Such a statement was not
intended to preclude any influence which may heve been exerted
in his later life. However, the foundation for all his thoughts
concerning nuture was lald in his childhood and therefore the
greater credit must necessurily be asslgned to that period of
his life. Wordsworth, of course, was not consclous that sll of
his early training pointed toward the fact that some duy he
would use the puthetic fallecy. He was luterested chlefly in

the sense enjoyment he could get from nature, and a little luter
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in the pleusure he received from an sotive observatlion of nat-
wral forms.

During all of those years nature was making & deep im-
pression on the boy. Almoat constant assoolation with her had
aroused in him mingled feelings of regpect, fear and love, with
love the predominant emotion. It was dawning uvon him that the
whole natural world was something more than his playhouse; it
wes & living, breathing personality. It rejoiced when he was
happy and mourned when he was sad. It was a sympathetlic world.
Sometimes he thought of the whole universe as being possesged
of one great soul. 4t other times, individual objects had in-
dividual souls. Nature was & moral teacher to him. Her code
of morals was high and she was an exacting teacher. hen he
pverstepped the law, she punished him.

¥hen he becwuns a poet, he turned to nature and to man for
subject matter. His bellefs of uature carrled over iuto his
poetry, and there is abundant evidence of the way in which he
projected his own emotions into natural forms. Many, many
times he was gullty of fallacy. But to him his stateumeunts were
not false, but true. 4&nd therein lies the definition of the
pathetic fallacy, a false lmpression but a true feeling.

Wit h these few facts in mind, it is eusy for us to see
how all of William Wordsworth's early environment and truining
fitted and prepured him, us it were, foar the use of the path-
etlic falluoy. 4ll of his ideus of uatwre were oonducive to
the use of the pathetic fallucy. The congelous soul of nature

expressed itself intelligently in the primrose, the mountain
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gtrean, or any other natural Lorm.

The case of Wordsworth ils dlfferent from that of other
poets. There have been many greut pnets whno, under the stress
of strong emotion, have seen inaccurutely. But usually their
false impressions were of comparatively short dquration. ot
g0 with Wordsworth. It was « part of his creed that flowers
could feel. This was a belief that clung to him not for mom-
ents, but for years. IEven after a poem was wrlitten he could
read 1t and be stirred emotionally because deep in his heart
he felt thet what he had written was true. fHis unusuél“nat—
urel philosophy made out of Wordsworth just the sort of poeﬂ
who had to use the pathetic fallacy in order to express his
ideas of nature truthfully.

In the opening sentence of Wordsworth's definition of a

poet in his Prefsce to the Second Edition of Lyrical Ballads we

rezd thut a poet ™is & man speaking to men--~ & man, it is true,
endowed with more lively sensibillity, more enthusiasm and temn-
derness, who has & greater knowledge of human unature, and a
more comprehensive soul, then are supposed‘to be common among
mankind-"l Here Wordsworth is telling us that & poet must be
more highly sensitive to stimuli then other men. When nature
provides the stimulus, there can be no doubt of Wordsworth's
superior sensitivity. He had added specific training and prac-
tice Lo ulready keen powers of perception and inslight. He
looked at & star wnd sew more than the star. He saw the splrlt

behind it. He looked at "the meansst flower that blows" and

I Howard Judson Hall, ed., Poems OF William Wordsworth, Lake
librury ed., Chicago, Seott, Foresnan & GO0., CLoZ4, D« 369,
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his own goul reached outb in Bympathy and comradeship to the soul
of the fLlower. He wus egsentiully & poet and if we wre to acscent
his own theory, then his was & hyper-sensitivity, It is dlfficult
for ordinary men and women endowed with very practical minds %o
understand this quality which was Wordsworth's in so rich &
measure. It 1s necessary to gtudy his life, nhis philosophy, and
his poems with considerable care in order to comprehend the poet.
Such & study shows convincingly that Wordsworth wes & "man in &
thousand™ so far as his natwe beliefs were concerned. Reuben

Post Halleck in his New English Litersture remarked thai many

poets have produced beautiful paintings of the external Peatures
of nature. With rare genius, Wordsworth looked beyond the color
of the flower, the outline of the hills, the beauty of the clouds,
to the spirit that breathed through them, and he communed with
'Wature's self, which is the breath of God,'n?®

The keen sensibllity of the boy Wordsworth is illustrated
ln some of the incidents which have already been cited. His
thought that the grim pesak was striding after him to avenge the
theft of the boat, and that all the mountalns rang in sympathy
with his own enjoyment of ice~skating are typlcal of the average
boy in a lesser degree.

There is still another fuctor which very likely influenced
Wor dsworth's use of the pathetic fallacy. His two main poebtic
themes were nabture and man. During the £irst part of his 1life
man was subordinated to natwe, while in his luter years the

reverse was true. In the second and third stages of his life

£ Reuben Post nHalLeck, New Lnglleh Llteruture, Hew York, amerlc-
an Book Company, cl¥ls, p. JY&.




fordsworth came %o belleve in a strong Inter-relatioushiv be-
tween hature and man. Nature wes man's moral tescher. She
taught him in the way that he should go. IFor many years nature
was the best friend Wordsworth had. He spent many hours in
patural haunts and in time he worked out his own unique nab-
ural philosophy~-- the philosophy which mede 1t inevitable that
he should assign to natural forms gualities whioh, by all rights,
belonged to men.

Of the cloge relationship between nature and mun Jalter
Pater has this to say:

Apd it was through nature, thus enobled by & semblance
of passion and thought, that he approached the spectacle
of humen life. Human life, indeed, is for him, at first,
only an additional, accidental grace ou an expressive
landscape. When he thought of man, it was of man &8 in
the presence and under the lnfluence of these effective
natural objects, and linked to them by many gesociations.
The cloge connection of man with natural ohjects, the
hebitual association of his thoughts and feelings with
& particular spot of earth, has sometimes seemed to de-
grade those who are subject to its influence, a8 1f it
did but reinforce that physical counection of our nature
Wwith the actual lime and clay of the soil, which is sl-
ways drawing us nearer to our end. But for Wordsworth,
Lshese influences tended to the dignity of the humsn ust-
ure, because they tended o tranquillise 1t. By ralsing
nature to the level of human thought he gives it power
and expression: he subdues mau to the level of nature,
and gives him thereby a certain breadth and cooluess
and solemnity. The leech gatherer on the moor, &the
woman "stepping westward," are for him natural objects,
almost in the same sense &s the aged thorn, or the
lichened rock on the heath. In this sense the leader

of the "Lake School,™ in splte of an earnest preocccuné-
tion with man, his thoughts, hig destiny, is the poetb

of nature.d :

Tn the purt of Englwund where Wordsworth lived and about

which he wrote, the people were more Or lesg peruunent settlers.

T Wolter Tuler, Appreclations, New Lork, ToomLLLan G0, LIV,
p. 47.




They were born, they lived and they died &ll within & very

small area. They were ulmogt religious in their habite of
connecting certain natural landmerks with certain great events
in their lives. Pater said thek they continued thim habit "£i11l
the low walls, the green mounds, the half~oblitereted epltaphs
geemed full of volces, and a sort of natural oracles. "4 These
things were definlte links between the peovle and the earth.
Their religion was "literally a religion of natu::'e.‘15

Wordsworth was acquainted with the customs and beliefs of
the people. He observed them and saw how they were affected by
the nutwral forms around them. 4nd so, believing in the direct-
ness with which they exrressed their deevest Peelings, he chose
to depict those humble folk for the subjects of his postry.

From the quotation from Pater, the close connestion be-
tWween nuture and man in Wordsworth's thinking is evident. Each
one influenced the other. The spirit and emotions of the people
carried over into natural objects, while the vastness and the
najesty of natural scenes had their effect on man. Wordsworth
was deeply stirred whenever he conteimmlated ﬁature. Consequent-
ly, he freguently described her in terms of his own human emo-
‘tions. His extreme sensitivity asccounts for his ability to
think of natural forms in the Intimate terms of humen feelings.

Wor dsworth would have been the lust man to admit that he
used the puthetic fallacy. It was his firm belief thut man
and nature were embued with one and the same spirit., ¥When he

wrote of the "merry brook" and the "peuneive hills,” he wab

I IRIT. D, 49,
b Thid., p. 49,
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telling what he really thought was the truth, His whole eunvir-
onment and natural characteristics pointed to an upususl phil-
psophy. Wordsworth's lmpressions of nature were not temporary
affulrg. They were enduring. It would have beeu necessary Lfor
him to evolve an entirely new system of thought if he had ad-
mitted that his impressions of nature were ever falge.

There are & great many people who do not counform Lo Words-
worth's beliefs. There are many who belleve that his philoso-
Phy wasg too extreme, and who are sure that he was many times
guilty of using the pathetic fallacy. These people are in the
mgjority. After all, there are not many people in this modern
age who could bring themselves to think, for eny length of
time anyway, that the trees, the flowers, the wind, and all
other natural objects were capable 0Ff showing themselves Sym-
pathetic with the moods of man.

From these few remarks it is obvious that although William
Wordswortn would never hsve admitted that he used the pathetic
fallucy, in the eyes of the majority of his critics and readers
he was gullty many times over. )

The secoud problem which must be solved in the process of
our justification may be stuted thus:® Is the pathetic fallacy
in keeping with Wordsworth's theppy of poetic dlection? What
wae Jordsworth's theory and where may it be found? Hie poetic

principles ure set down in the Prefuce to the second Edition

of Lyrical Ballads swnd should be summarized before any atteupt

ig mude to decide whethner or not the use of the puthetic fallaocy

ig In keeping with them.,
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Wordsworth wrote that the principal%objeot proposed in the

poems included in the Lyrical Ballads “was to choose incidents

and situutions from common life, and o relute or degeribe them
taroughout, as far as was possible, in a selection of languagse
really used by men, and, at the same time, to throw over them

& certain coloring of imaginatlon, whereby ordinary things
gshould be presented tn the mind in an unususl aspect, and further,
and zbove all, to make these incidents and situstions interesting
by trucing in them, truly though not ostentatiously, the primary
lews of our nature; chiefly, as far as regards the manner in
which we associate ideas in & state of excitement."6

The simple, humble life waes chosen because Wordsworth be-
lieved that in thuat condition the emotiouns which stir 1ifs werse
less restralned. He believed too, that the plainest langusge
should be used in poetry, and he thought that the coumon peovle
conveyed their ideas in simpler terms than sny obther class in
soc lety.

It was his theory that "all good poetry is the spontansous
pverflow of powerful feelings."7 Hence, the good poet must bhe
rossessed of a keen sgensgibility. Wordsworth scormned the' ldea
that & violeht stimulant was necessary before the mind gould be
exclted. The man who can be stirred emotionally with only &
glight stinulus is a fur grewter muu than he who requires a
more violent stimuluws. It ls one of the tasks of a wrlter to
help develop man'es pwers of perception and appreclution.

4 large purt of the essay is an exnlunubtion of Wordeworth's

6 Howard Judson Hall, op. ¢It., Dp. 353,
7 Ibid., p. 354.
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ldeus on style. He reoommended the use of personificstion only
when 1t wus prompted by passion, and dls courgged lte use a3 &
mechanicul device. His reuson for doing so wue that in ordinary
languuge men seldom used personiflcation.

He saild that he purposely refruined from using what is
usually celled "poetic diction" for the same resson thet he re-
Jected personification. Moreover, "poetic dletion™ had been
used by so many inferior poets that readers of poetry had come
to dislike 1it.

Wordsworth did not discourage the use of all metaphors,
but suggested tnét well-chosen subjects for poems would lead to
pasaions, which, in meny cases, should be expressed in terms of
metaphors and other figures. He logically mainteined that the
language should sult the emotion it represents.

He has gove into detall in explaining what & poet is and

his mission in the world.

He is a man speaking to men -- a man, it is true, en-
dowed with more lively sensibility, more enthuslasm

and tenderness, who has & greater knowledge of humen
nature, and & more comprehensive soul, than are supposed
to be common among mankind; & men pleased with his own
passions and volitions, and who rejoices more then other
men in the spirit of life that is in him; delighting %o
contemplate similar volitions and passlouns as manifested
in the goings-ou of the universe, and habitually impelled
to oreate them where he does not find them. To these
gqualities he has added & dispositioun to be affected more
than other meun by abseunt things as 1f they were present;
an ebllity of conjuring up in himeelf paseions, whioh
sre indeed fur from being the same as those produced by
yot (especially in those parts of the general sympathy
which are pleasing and delightful) do more nearly
resemble the passions produced by the real eveuts than
anytning which, from the motlons of thelr own minds
merely, other men are accustomed to feel in themaalves j==
whence, and from practice, he hes acquired & greabter
resdiness and power in expressiong whet he thinks and
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feels, and especlally those thoughts and feelings which,

by his own choloe, or from the structure of his own

mind, erise in him without immediate externsl exaltement.S

The poet is under one restriction only. He must provide
immediate pleasure. It is the duty of the poet to realize the
inter-relationship existing between man and nature. "He con-
siders man and matwe as essentially adepted to each other, and
the mind of man 1s naturally the mirror of the fairest and most
interesting properties of nature."® The thoughts and feelings
of men are usually connected in some degree with the elemsnts.
So natural objects are described by the poet since they are the
objects which arouse deep feelings in men. Poets 4o not write
for other poets. They write for men. Counsequently, they must
use the lenguage of ordinary meu in order that their poems may
give pleasure.

The subjects may and should be the same for both prose =nd
verse. Wordaworth recognlzed thls and chose to write in verse
becauge of its added metrical charm. Moreower, verse has a
restraining effect on the emotions. Strong excitement and power-
ful images might be carried beyond their proper bounds in prose.

On the other hend, certain metrical forms are especially
adaptable to certain emotions, and the use of the proper kind
of verse i3 & great ald in expressing & given emotion.

Hordsworth explained the process of poetry. Foetry "takes
its origin from emotion recollected in trangulllity; the emotlon
ig contemplated, until, by a species of reaction, the tran~

quillity gradually disappears, and an emotion, kindred to that

8 Ibidr, p. 359"60-
9 Tb1d., p. 362.



88

which wag before the subject of contemplation, is gradually
produced, and does itself actually exist in the mind.“lo He
believed that when a poet was occupied Wwith & poen, hié own

mood must necessarily be thaet of enjoyment, and that the pasaions
he described must be accompanied by feeling of pleasure in the
mind of the reader. The remailning part of the preface is devot-
ed to particular poems and references which serve meinly to
supplement previous statements.

Thus in the Preface Wordsworth haes defined his own theory
of poetry. He has discussed its subject matter, its language
and its purpose. Ig Wordsworth's use of the vathetic fallaay
Jjustified from the standpoint of his own theory as to what poet-
ry should be and do? He has sald that "all good poetry is the
spontaneous overflow of powerful feelings™ that it is "emotion
recollected in tranquillity.”" Here we have the flrst requisite
for the pathetic fallacy--uamely, emotion. 4 mere error in
perception does not make & pathetic fallacy. It must be an
error caugsed by strong feeling. Wordsworth advocated the use
of the language of ordinary men. "By this he did not necessarily
mean ouly the every day language of the common peonle, but the

language used by them under stress of stb;fﬂ emotion. It was

his conviection that & good poet must possess a keen sansibillity,
a quality which Wordsworth himself possessed ln the extreme. A
poet hed to he able to feel deeply.

It was Wordsworth's opinion that the language should be

appropriste to the emotion 1t expressed. He did not believe in

T0 ThTd., P 367
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an extravagant use of personification saylng that 1t should be
uged only when prompted by passion., He gaid that poetic diction
had come to be used by so many poets of inferior rank that
people had begun to think of them as belonging to each other.
Such an opinion 1s a reminder of Ruskin's assertion that many
"would be" poets had made a collection of the phrases used in
connectlon with the pathetic fallacy and were using them in-~
discriminately.ll

Wordsworth believed that & scense or an incident should be
contemplated loug and deeply before the pbem about 1t should be
composed. He believed that 1t was possible by mesns of medit-
atlon to recall the emotion felt at the first. He scoruned the
man who did not or could not see and appreciate the sympathetic
soul of nature. 4 ghort stanze from Peter Bell deseribes such
a man.

4 primrose by the river's brim

A yellow primrose was to him

And it was not hing more.

In commenting upon & supplementary statement added by Words-

worth to the Prefage for the ediltlion of Lyrical Ballads in 1802,

Harper said of Wordsworth:

He attributes the use of the so-called poetlc diction to
the vanity of poets, and especially of poor poets, and to
the artificial expectatlon of rsaders, who have been led
to agsociate such lenguage with passion and the pleasure
derived from passionate expresslons. A language, he de-
clares "was thue ilnseunsibly produced, differing materially
from the real language of men, in any situation. He de-
nounces the abusge of the pathetic fallasy by which Ruman
foelings are attributed to lnanimste objents, and sturd-
ily ma%ntaina that in works of lmegilnation and sentiment,
in proportion as ideas and feelinge sre valuable, whether

TT Op. olt., p» Z16.
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the composition be in prose or verse, they require and
exact one and the same lenguage.lZ2

On May 24, 1802, John Wilsou, a student at Glasgow Unlv-

ersity, was impressed by Lyrical Ballads and wrote Wordsworth

a long letter in which he praised the poet effusively for hav-
ing discovered and written of the "wonderful effect which the
appearances of external nature have upon the mind when in a

state of strong feeling."l5

The youth admitted that at first
he was dubious that a mere landscape could so affect human
character but that after further comsideration he had found
that 1t could do so.

The intensity of Wordsworth's belief that natural objects
possessed souls becomes evident wheun he concisely says that
there ig little falsehood in his descriptions. It 1s poassible
to understand how very real his convictions were when he in-
sisted that he worked with his eye on the object and conse-
quently produced true pictures.

T 40 not know how to give my reader & more exact notion

of the style in which it was my wish and intention to

write than by informing him that I have at all times
endeavored to look steadily at my subject, consequently
there is, I hope, in these poems little falsehood of
desoription, and my ldeas are expresse% in language

Pitted to their respective importance. 4

It is impossible to read Wordsworth's poems and kunow the
airoumstances of his life without being convinced of his sin-
cerity. He tried at all times to comment on objects and sit-

uations as they seemed to him. He was & fearless poet who

1% George McLean Harper, op. olt., Vol. L, p. 436,
13 Ibid., pe 436. -
14 Towerd Judson Hall, ed., 0p. olt., p. 386.
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wrote upon certain subjects and in certain weys desgpite the
harsh oriticism which came his way----adverse oriticism which
may be summed up in Francis Jeffery's opening statement of his
review of Wordsworth's Excursion.-~ "This will never do.nL5
There is little to be done but to accept his statement at its
face value and take into consideration the entire 1ife and
thought of the man himself.

Certagnly then, the pathetic fallacy can be justified on
the basis that i1t in no way is a departure from the poetic
principles set forth in the Preface. While Wordsworth dis-
couraged the effusive ugse of personification, he maintained
that well-chosen subjects would arouse emotions which could
sometimes be best exyressed in terms of metaphors and othex
figures. Wheu such & contingency was present, Wordsworth
would have been the first to inelude any figures of speech nea~
egsary, for he firmly believed that langusge was one way of
expressing emotion and that it should be suitable to the
emotion 1t represented.

In the first chapter of this studyl6 it was pointed out
that Ruskin's conception of the patheticec fallacy was a false
impression in which Wwes brought about because of strong
emotions. 'That there are evidences of false impressions in
Wordsworth is obvious from the discussion in the third chapter;
and if we accept Wordsworth's word and his actions as truth,
then we are certain that he always felt deeply whenever nature

was concerned, and that all of hie thoughts of her were colored

T8 Ibld., p. 390.
16 566 page b.
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in varying degrees by the excitement with which he contemplated
her.

Finally then, could Wordsworih heve refraimsd from using
the pathetic fallacy and still have written poetry that was
typical of him? In the light of the foregoing discussion the
answer must obviously be a negative one. In his uee of the
pathetic fallacy Wordsworth was explaining his views of nature
and of 1life. It was a serious procedure---his placing before
the world an entirely new trend of thought. 'here was no place
for falsehonods of any kind. It was Wordsworth's firm conviot-
ion that one of his missious in the world was "to teach,” and
80 he taught of & nature that was sympathetic and at the same
time, firm with man. He could not have given & true pieture of
his beliefg without the pathetic fallacy for the simple reason
that the pathetic fallacy was his creed. Any other kind of

writing would uot have been typicsl of him.

Walter Pater, in his booy called Appreciations, clearly ex-~
pressed the peculilar situation in which Wordsworth is found in
comparison with other poets. He sald, "And so 1t came aboui
that this sense of a life in natural objects, which in most
poetry is but a rhetorical artifice, is with Wordsworth the
assertion of what for him is almost literal fact. "7 It could
scarcely be maintained thut Wordsworth was not Jjustified in his
use of the puthetic fallaey since in his postry it is more than
a style device used only on certain occaslons. Whenever Words-

worth contempleted nature he was emotionally stirred and conse-

L7 Walter Fater, oOp. olt., p. 40.
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quently when he wrote, his poetry was very apt to contaln many of

Ruskin's pathetic fallacies.

Pater has summed up in a Ffew words the charagter of Words-

worth.

such 18 the figure of the more powerful and original vpoet,
hidden away, in part, under those weaker elemeunts in
Wordsworth's poetry, which, for gome minds determine
thelr entire charscter; a poet gomewhat bolder and more
prassionate than might at first sight be supposed, but

not too bold for true poetical taste; an unimpassioned
writer, you might sometimes fanay, yet thinking the chilef
aim, in life and art alike, to be & certain deep emotion;
seeking most of ten the great elementery passioms in lowly
vlaces; having at least this condition of all impeseioned
work, that he aims always at an abgolute sincerity of
feeling and diction, so that he i1 the true forerunner

of the deepest and most passionate poetry of our ownday;
yet golng back also, with something of & protsst sgainst
the conventional fervour of much of the older English
poeta]s_é whose unconscious likeness often comes out in
him,Llo

Buch & character then, sdded %o the unique philosophy of
natuwre which has already been dlscussed makes it evident that
the use of the pathetlc fallacy in Wordsworth's poetry was in-
evitable.

We have seen that the use of the pathetic fallacy is
certainly justified from Wordsworth's point of view. There re-
mains the viewpoint of the reader to be considered. Does the
use of the pathetic fallacy enable the reasder better to enter
into the spirit of the posm?

The foremost duty of & poem 18 to entertein. It may have
minor purposes., It muy teach & lesson or be an instrument for

distributing informetion. If & poem succeeds in giving real

18 Ibild.,, p. 63.



94

pleasure, then it is worthy of a place in literature. fThe success-
ful poem 1s the ome which permits the reader to enter into the
mood or spirit of the work. No one enjoys reading & poem who feels
that while he 1s doing so he is an outsider -- that he ig observ-
ing the emotions expressed from & distance. What is the fuuncktion
of the pathetic fallacy if it serves such a purpose, in helping

the reader to get closer to the spirit of the poem? For one

thing, the use of the pathetle fallacy aids the reader in "get-
ting the point" of the poem. It helps him understand the cir-
cunstances and the atmosphere of the poem. An apt illustration

is the quotation from Ruth already cited.

They were all with her in her cell;

Dia o'z the penbles pley.ib L ooT

To say that & brook plays at all appears a fallacy to the
average person. However, the noise of the brook described as a
cheerful knell admits the resder into the mood of the poem. It
is easy to picture the half-orazed woman sitting in her cell
listening to the brook which under most circumstances would have
comforted her, but which in her grief seemed & "knell." The
sorrow of Ruth is emphasized by the fallacy used in describing
~the brock.

Anyone familiar wilith the cold, flerce winds of March dreads
to0 encounter them. This fact 18 expressed and enhanced by Words-
worth in his poem The Warning. In 1t he describes the flowers &as
shrinking and being afraid to show themselves. The reader who

discovers that even the £lowers are fearful of the Maroch wind

19 WillTam Wordsworth, op. ¢it., p. L2L, Ll. 202-04.
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1s brought Into sympathy with the thought of the poem. He l1s
snabled to enter into the splrit of the poem more enthusiastic-
ally then if Wordsworth had written simply that the March wiuds
were blowing and the air was too cold for the flowers to grow.

In'the two instances just cited, there 1lg definite proof
of the value of the pathetic fallacy in helping the reader to
enter into the spirit of the poem. MNany other 1llustratious
might have been given.

Now 1t 1s necessary to know whether or not the pathetic fall-
acy 1s effective in stirring the emotious of the reader. 1In con-
sidering this problem it is assumed that the reader ig reading
the poem in order to find real pleasure in it. He has a sincere
desire to get out of it that which the author intended he should
receive. He 1s not reading with the idea of destruction oritiec-
ism uppermost in his mind. It is true that anyone reading Words-
worth in an over critical manuner would find much to eriticise.
But he who reads seriously and tries to discover the poet‘ in
his works will be amply rewarded.

It 1s impossible to read the part of the poem Stray
Pleasures without an emotional reaction. The tone of the poem
is one of lilting joy and he who reads becomes infused with the
happiness of the waves and the leaves. The fallacy, the meter
and the rhythm all combine in producing a feeling of joy.

The showers of the spring

Rouse the birds and they sing;

If the wind do but stir far hls proner delight,

Each leaf, that amd this, his nelghbor will kiss;

Rach wave, one and t'other, speeds after his brother;
They were happy, for that is thelr right.%0

20 TEIL., p. B4, T11. 31-36.
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4an entirely different feeling 1s aroused in the roader when

Wordsworth spoke of the "brooding clouds" in The Hxoursion. The

time was a hot, summer morning. A4ll the land lay st1ill and
dreaded the heat that would doubtless follow lster in the day.
The "brooding clouds" give the impression of calm and laziness.
It is easy to picture the fleecy, slow moving clouds that now
and then came between the sun and the earth and csused shadows
to be flung over the land.

'Twag summer, and the sun had mounted high;

Southweard, the landscape indistinctly glared

Through & pale stream; but all the northern downs,

In clearest eir asoendlng, ahowed far off

A surface dappler o'er with shadows f£lung
From brooding clouds.<®l

A feeling of peace and harmony exlgting between men and nat-

ure is the result of reading that portion of The Prelude in which

Wordsworth described the feeling of nature for the common people.
Them the maruning light

Loves, as it glistens on the silent rocks;

And them the silent rocks, Which now from high

Look down upon them; the reposing e¢louds

The wild brooks prattling from invisible haunts;

and old Helvellyn, conscious of the stir 22

Which animates this day their strauge abode.

Just the assertion that the natural forms named love men
is a source of gladness and contentment, and serves to arouse
those emotions in the reader far more quickly than if Wordsworth
hed merely said that the weather was perfect and the peovnle happy.
His use of the pathetlic fallacy makes & well-knlt pleture which
would huve been leg® charming and comvinelng had any other device

beenn umed.

21 1bid., pe 4LL, L1L. 1<6.
g2 Thid., ps 179, 1lL. 63-69.
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It would be possible to write at great length and clte.
numerous pasgages which would show the power of the pathetic
fallacy in arousing the emotions of the reader. Sufficlent
illustrations have been gilven and interpretatious of them made
to offer evidence that the poems of Wordsworth would not have
haed as much appeal without the pathetic fallacies as they have
with them. They are a grest aid in interpreting and appreciat-
ing the poems.

50, both from the standpoint of the author, and that of
the reader, the use of the pathetic fallacy is justified. Words-
worth used it because of his inherent seunsibilities which are
keener than those of the aVerage individual, and becsuse of his
early enviromment. It is in keeping with his theory of poetic
diction. ‘Moraover, he could not have written of his philosophy
of nature and avoided using it. Finally, from the view point
of the reader, the pathetic fallacy is justified. It enables
him to enter into the spirit of the poem. It 18 an aid in
arousing his emotions, and after all, a good poet must be able
to gtir the feelings of his readers. It has been pointed out
that Wordsworth's poems have a greater appeal for thelr readers
partly because of the use of the pathetic fallsacy--and there-
fore, it is justified.
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CHAPTER V
SUMMARY AND CONCLUSIONS
Restatement of the Problem
The purpose of this study hes been to determine whether or
not William Wordsworth used the pathetic fallacy, and if so, to
Justify hies use of it. The chapter om the pathetic fallsacoy
written by John Ruskin served as a basis for the study.

Summary of Findings

The first chapter differentiated between the pathetic fall-
acy, which is the false impression caused by ilntense emotion,
and the fallacy of willful fancy whioh is error used deliberately
by the author who heg no intention that it should be believed
to be true. In the same chapter the peculiar position occupled
by the writer who 1s in a condition of prophetic inspiration
was discussed. It wag found that Ruskin belisved the use of the
pathetic fallacy to be the slgn of an inferior poet, yet he
gturdily maintained that it was better to be guilty of the fall-
acy than not to be capable of feeling deeply at all. The second
chapter threw some light on the circumstences of Wordsworth's
life and their influence on his poetry. It was & general dis~
cussion deslgned primarily to familiarl ze the resder with Words-
worth in anticipation of a better understanding of his poetry,
The third chapter was devoted to & study of the fallaoles them-
golves. It was dlgcovered that there were more pathetio fallaoiles
which ooncernsd water than any other one netural form. The trees,

mountalns, winds, sun, moon and sters came in for their sghare
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also. The pathet ic fallacies represented many emotions. Some
were caused by great happiness, some by deep sorrow, others by
a dellclous feeling of counteuntment. But back of all of these
feelings was Wordswor th's new natural philosophy---his belief
in the universal soul of nature. Wordsworth's use of the path-
etic fallacy has been justified in the fourth chepter. It hes
been pointed out that by resson of his inherent sensitivity and
his early eunvironment, which were importent factors in the dev-
elopment of his philosophy, he could not have refrained from
the use of the pathetic fallacy and stlill have expressed his
real opinions truthfully. His use of the fallaay has also been
Justified from the standpoint of the reader by mesns of illus-
ﬁrations showing that the fallacies were aids in stirring the
emotions of the readers and helping them to enter into the

spirit of the poem.

Conclusions
The coneclusion reached must obviously be that William Words-
worth was frequently guilty of using the pathetiec fallacy in
his poetry. It must also be concluded that his use of it 1is
justified both from his own standpoint and that of his readers
for the reassons which have heen stated in the above paragraph

and elsewhsre in this thesis.

Limitations
A study such as this is mecessarily largely subjective.
It was impossible always to be exectly certain of the lnter-

pretation which Wordsworth intended shmld be placed on gome
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of his poems. However, in some cases his own mnotes on the poems
were available. It is possible that the fallacies which E found
in my resding mey not inolude every omne which &omoone else mak-
ing the same study might find. Varylng interpretstions would
probably account for the most of the differences. It has llke-
wise been inpossible to make & detailed observation of all of
the pathetic fallacies found . 4 representative group has been
discussed and records of the entire mumber are included in the

appendix to this study.

Suggestions for Further Study
The study of Wordsworth's use of the pathetlic fallacy has
suggested to me other studies which might be made along this
same line.
1. & study of the use of the pathetlic fallaocy in the poet-
ry of other of the so-called Romantic FPoets--Percy
Bysshe Shelley, John Keats, or Lord Byron. |
2. & study of the pathetic fallacy in countemporary poetry.
Such an investigation might be made with the view to
determining whether or not the pathetic fallacy was best
adapted to the poetry of the romantic period, or whether

it is suited to poetry of all times.

w

Degplte the fact thut John Ruskin bel leved that poets

of the highest order did not often admit of the pathetio
fullaoy, the writer believes that enough examples of the
puthetic fallacy could be found in the works of Williem

Bhukespeare to provide material for an interesting study.
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APPENDIX
A Complete Record of the Pathetlc Fallacles Found
in the Poems of William Wordsworth
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The Recluse
Ibid.
Ibid.
Ibid.
bhid.
hid.

H

H

Page
179
181
181
182
183
184
186
188
198
206
207
207
208
209
211
211
211
216
217
217
222
223
224
224
224
229

Lines
63-69.
219~282,
229~230.
241-248.
376-380.
462-467.
637-638.
67-68.
B17-318.
364-370.
409-413.,
430-431.
9-23.
93-100.
265,8266.
297-301.
320.
318-320.
40-44.
51-60.
26-31.
114-125.
163.
170-173.
186-198.
5868-691,
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Poem
Inid.
Ibid.
Ibid.

Michael

The Idle Shepherd ~ Boys

Poems On The Naming Of Places
Ibid.

Ibid.

The Waterfall And The Eglantine
The Oak And The Broom

Hort - Leap Well

Ibid.

Ibid.

17ig Seid That Some Have Died For Love
Ibid.

Song For The Wandering Jew
Alice Fell

Written In March

The Redbreast Chasing The Butterfly
To The &mall Celandine

Ibid.

To The Beme Flower

Resolutlion And Independence
Ibid.

Composed Upon Westminster Bridge

Lines

609-612.
657-661.
726-732.
55.

1-5.
1-3.
72-73.
20-25.
1-10.
19-20.
68-"70.
9-12.
8l-82.
39-40.
13-20.
29-36.

16-20.
4-5.
17-18.
57-60.
35-36.
5.
9-14.
4-14.
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Poem

P ]

It Is A Beauteous Evening, Celm
and Free

To Tousssint L'Ouverture

Composed After A Journey Across
The Hembleton Hills

Btanzas
At Phe Grave Of Burns
To A Highland Girl

aAddress To Kilchurn Castle Upon
Looh Awe

Sonnet

The Matron Of Jedborough And Her
Husband

The Blind Highland Boy

I Wandered Lonely As A Cloud
The Seven Sisters

The Kitten and Falling Leaves
Ode To Duty

To A Sky-Lark

The Waggoner

Ibid.

Ibid.

Stray Pleasures

Ipid.

Composed By The bide Of Grasmere
Lake

With How Sad Steps, O Moon, Thou
Olimb'st The Bky

285
286

288
289
295
2917

299
301

302
3056
311
314
316
316
320
320
333
353
338
343
344

348

348

Lines

1—8.
9"‘12.

5=6.

56~63.
59-60.
55-67.

l'-5-
4-8 .

1-7.
148-60.
1-12.
66~-b9.
72-15.
87-90.
41-46.
20-2b.
162~-567.
164—65.
106-07.
13-22.
83-36.

11'12-

1"81
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Poem
Ode On Intimations 0f Immortality
Ibid.

The Mother's Return

Gypsies

Song 4% The Feagt Of Brougham Castle
The White Doe Of Rylstone

Ibid.

Ibid.
Inid.
The torce Of Prayer

Composed At The Seme Time And On The
Same Occasion

Ibid.

On A Celebrated Event In sAncient
Higtory

Epistle
Ibid.
Ibid.
Inscriptions
The Excursion
Ibid.
Inid.
Ibid.
Ibid.

Lo

Ibld.

882
382

387
396
396
398
400
411
413
438
4383
436
446

1-50
12~140

48.

£9.
82-84.
272-73.
9-13.
36.
163~56.
694~-701.
7L7-19.
30~86.,
866-61.
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Ibid.

Ibidl

Ibid.

Ibid.

Ibid.

Ibid.

Dion
Ibid.

The Brownie's Cell

Ibid.
Ibid.

Composed 4t Cora Linn
Yarrow Visited
September, 18L5.
November 1

The French Army in Russia

Ibid.

On The Same Geoaslon
Ode To Lyooris

To The Same

The Longest Day

Inscriptions

Page
458-453

453
457
458
458
462
481
485
492
506
521
528
528
530
530
530
530
533
538
538
550
550
550
559
559
560
566

Lines
408~12.
460-60.
795-97.
86L=64.
877~19.
1156-65.
3l6-117.
594-99.
1170-73.
1012~16.
538-~44.
42-45,
106-11.
61-66.
79-80.
85~88.
1-3.
25~32.
3-8,
6-Ll4.
2l-22.
26-31.
1-14.
10-18.
3-5.
1-8.
5-8.

1L



Poem
Conmposed During A4 Storm

on Seeing A Tuft Of Snowdrops In A
Storm

The Haunted Tree

Oxford

After Vigiting The Field of Waterloo
 The Source Of The Daﬁube

The Fall Of The sar -- Handec
Scene On The Lake Of Brientz
Engelberg The HLll Of Angels
The Three Cottage Girls
Elegiac Stanzas

Ibid.

The River Duddon

Ibid.

Ibig.

Ibld.

Hoclesiastical Sonnets
Ibid.

Memory

To The Lady Flemlng

& Volant Tribe of Bards On Harth Are
Found

The Contrast

To May

569
571
575
576
678
579
580
580
580
586
589
b89
594
598
599
600
619
683
634
636
656

638
643
646

Lineg

5"‘9.

1-8.
1-5.
3-5.
1-8.
2-10.
6~8.
7-8.
6=9.
16-18.
40-43.
9-12.
b7-60.
1-6.
9-14.
7-8.
9-14.
1-9.
5~14.
8-9.
R6-29,
47-560.

1-11.
57"'410 »
37-40.

e



Poem Page
Quce I Could Hall (How E'er Serene
The Sky) 646
Why Minstrel, These Untuneful
urmurings 649
Gol d and Silver Fishes In A Vase 664
Liberty 666
Humanity 667
A Tradition Of Oker Hill in Darley
Dale 669
The Primrose Of The Rock 684
Yarrow Revlisited 686
On The Departure Of Sir Walter Scott
From Abbotsford For Naples 687
The Earl Of Breadalbane's Rulned
Mansion 4nd Family Burial Plage
Near Killin 691
The ‘Highland Broach 696
Devotional Incitements 697
waural Illusions 698
A Wren's Nest 701
The Warning 702
On & High Part Of The Coast Of
Cumberland 705
By the Seaside 705
On Entering Douglas Bay,Igle of Man 712
Poemg Composed Or Suggested During
4 Tour 714
Written In A Blank Leaf of Macpherson8s
Osglan 16
Ibid. 716
Nunnery 720

o-12.
1-4.
117-19.
69-"72.

g*llo
1“60
17-200

9-14.
37-40.
54-59.
25-30.
53-60.
1-4.

1-40
1-6.
5-10-

8“14-

59-68.
67"72-
4‘8-
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Poem

By The Side Of Rydal Mere

The Lesveg That Rustled On This Qak
Crowned Hill

To The Moon
Ipid.

Extempore Effusion Upou The Death
of James Hogg

Musings Near Aﬁuapendent
A% Albano

Among The Ruins Of A Couvent In The
Apennines

Composed On A May Morning

'"Pig He Whose Yester - Evenlngs High
Digdain

Poor Robin

Lyre! Though Such Power Doth In Thy
Magic Live

Ibid.

To The Clouds

Ivid.

At Furness sbbey

What Heavenly Smlles, O Lady Mine
Love Lies Bleeding

Where Lies The Truth? Hes Man In
Wigdom's Creed

How Beautiful The 4ueen 0f Night
On The Banks Of A Rocky &tream

T21742

Page
725

76
(1
753

737
743
7560

766
769

760
765

774
774
776
776
779
781
788

786
787
788

Lines

22"‘25 .

1‘2-
25"‘26 .
10—16 .

5"85
42"‘47 .
1-5 ’

l~10.
9~11.,

9‘12-
24-28 )

g8-12.
29-32.
66-171.
78-87.
10-14.
5-8.,
1-5.
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