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CHAPTER I

INTRODUCTION

Gustaro Adolfo Bécquer, who was one of eight children, was born in
Seville the seventeenth of February, 1836. His father, Don Josb Domingues
Béoquer, a well-known genre painter of Seville, died when Gustavo was five ‘
years old, and four years later the mother died. A temporary home was pro-
vided for the children by an uncle who procured the future poet;s admis-
sion to the colegio of San Telmo. The school was, however, soon suppressed
by royal orders. Gustavo's godmother, Donia Manuelas Monchay, took him into
her home where he was allowed to read widely in her 1argé library, and to
follow his talent for painting. During this time he acquired meterial
from the Latin classics that he was later to use in his legends and postry.
He was deoply impressed by the Qdes of Horace. During this period, also,
he was fascinated by the poebry of Zorrille and attempted to imitate him.
For two years he was an apprentice to a well-known artist of Seville and
showed undoubted talent; but, at the age of eighteen, he gave up the work
because he wanted to follow the career of letters. However, his talent
for peainting left a decided impression on his writing. The delicate touch
of the peinter is shown in frequent use of color words and in the minute
deteil with which his scenes are painted on the page. Form, especially
thet of women, is symmetricel, and drawn with a sure hand,

Because his godmother wanted him to settle down to & mercentile life,
he left her house, and went to Madrid where he intended to meke a living by

his writing. He soon found this plan to be impractiocnl, howsver, and was

forced to secure work as a copyist and translator. These years of his life




were marked not only by ecomomic difficulties but also by phys<cal and

emotional strain. In 1861 he married DoDé Casta Estéban y Nav@Xrro, who
was older theanm he and who was ot such a decided neurotic type that she

caused him to suffer greatly. Soon afber their second child w®S born,

she left her home and children, and Béoquer found it necessary to care

for the motherless femlly. At this time he was on the staff o El

contempordneo, & newspaper in which he published the greater P ®rt of his

legends and tmles. Bécquer's brother Valeriano, a portrait pa inter, had
similar domestic difficulties and after a few months the two mnexn and their
children set up & temporary home together. It was a hsppy arxr&ngement
because Bécquer was deeply fond of his brother. They worked together in
complete harmony, and each found e satisfaction in living that he had not
found before. This period of contentment did not lest long, however, be-
cause Be‘cquer became 1ill and was forced to léave the citye Im 1864, ac-

. companied by his brother, B'ecquer spent a year in the deserted monastery
of Veruela, in the mountainous region of northern Spain., Durimng this
time he sent to Medrid newspapers a series of literary letters which he

entitled Desde mi celda. They contained his experiences with -‘the country

people near-by, end related legends and tales which were parts of the
folklore of the regions. In 1869, the brothers moved their famni lies to
Toledo where they remained several months. Béc'quer wrote sevexal tales

| during their stay in the old Moorish city, while his brother completed a
set of woodeuts. Before the end of the year, they again moved +o Madrid.
Physioal illness was united with mental and spiritual unrest. Financial
conditions also proved a serious strain. Beoquer's dissatisfac-tion with

his life ceused him to teke refuge in imeginative daydreams off Jove and
of scenes of grendeur. He knew the bitter death of each dream, and out



of this intense feeling he brought to Spanish Poetry e humen tenderness
that it had seldom known before. Valeriano Amador says of Béoquer:
"Each note that he (Bécquer) draws from his harp is a tear, each line a

poem, and each word a sigh."l

One can read in his poetry the progress of
a complete love story told in the first person although evidence indicates
that these experiences could have taken place only in Be'cquer's 'ime.g;ina-
tione

’ Bécquer's best work was produced within the last six years of his
life. His poetry reflected his emotional experiences. However, the
material for h.is legends and tales was gathered from his observation of
lif'e in the provinees., His life in Madrid does not seem to furnish a
background t'or any of his works. A few months after the sudden death of
his brother Valerieno, Bécquer died December 22, 1870, at the height of
his poetic career,

The romentic movement in Spanish literature lasted durving the tirst
half of the nineteenth cer;-bury. Bécquer lived from 1836 to 1870, As may
be seen, he wrote sabout twenty years after Romanticism in Spain began to
wene es & movement, Bécquer was not pert of a definite movement; he
derived from no other romenticist such as Espronceda, the Duque de Rivas,
or Zorrilla; but he shows the essential qualities of Romanticism, He was
a romenticist as & result of his character, snd not becauss of literery
influence.

The following specific elemenfs ot Romenticisam will be considered in
this study: subjectivity; love; an emotional interest in nature; use of

the supermatural; and revivael of interest in the Middle Ages. -Subjectivity

le Valeriano Amedor, "Gustevo A. Bécquer, Estudio or{tico biogréfico" in
Revista de Espefia, Vole 138, p. 28L.




is the most importent element in Romanticism. The romanticist considers
love, hate, jealousy, religion, and the mystic elements of 1lif'e in relation
to his oﬁn inner life. In the Rimas of Bdoquer, love and passion are put
on & sublimate level. There is no baseness, no carnality in physical love.
The supernatural is sometimes shown In situations of horror and fear, and
sometimes in elements of pure fantasy, The active mind of the romanticist
inhabits the ruins of ancient peoples with priests, lovers, warriors, and
spirits; and the reader's imsgination is kindled by the daring feats of
knights, the conquests of kings, and by the beauty oi ladies. These stories
give the poet an opportunity to escape from commonplace life, Bécquef has
in his tales, legends, end poems all of these essential characteristics of
Romanticism.

Béoquer is lyrical. Even when he is writing in prose form, his prose
is so rhythmic thaet it closely resembles poetry. In his legends and tales,
Bécquer frequently uses the canto form. Exesmples of this type pr form are

found in El ¢audillo de las manos rojas (1, 111-67),2 Creed en Dios

(11, 7-27), and La ereacidn (I, 53-65). In these and other prose selections,
Bécquer's choice of words often indicates the lyrical quality of his writing.
Such words end expressions as the following, taken at random from prose

selections, are more poetic, more lyrical, then are usually found in prose:

Floten nubes de Apalo;
sobre la onde pura del Ganges se mece ls simbdlica flor del loto;
el dia que muere y la noche que nace luchan un momento;

¢0is las hojas suspirar bejo la leve plente de una virgen?

2., Volume and pages for each refleremce to Béoquer's prose works will be
indicated in parenthesis after thé title. The Rimas, which are fouhd
consecutively in Volume III from pages 115 to 178, will be referred to
by number onlye



oera tan eirosa, tan blance y tan ruble, gque, como a las azucensas,
parecia que Dios la habia hecho de nieve y oros

la noche hebla cerrado y el viento gemie agitando las hojas de los
drboles.

Las hojas secas is a good exsmple of this type‘éf lyric expression in

& prose composition. TWord groups &s the following from Las hojas seocas

have the besuty and flowing intonation of poetry:

i Que dulces eran aguellas légrimas qus nos prestaba el rocio de
la noche y que resplandecian con todos los colores del iris a
la primera luz de la auroral -

7

y huyeron las mariposas blancas y las libélulas azules,

cuando el cielo se corona de rayos de luz, y la tilerra se viste de
verdura y de flores, y el viento trae perfumes y cantos de pdjaros
¥y armonias distantes, y se amae y se siente una amads, {la vide es
buenal : '

Rima IV gives Béequer's own definition of poetry. Poetry, for him,
does not consist.or words placed in & certein form, but rather in the
emotion of the selection. The first three stanzas of Rima IV point out
that there mey not always be poets, but that as long as nature exists
there will be poetry.

No digéis que agotado su tesoro,

De asuntos falta, enmudecid la lira:

Podrd no haber poetas; pero siempre
Habre poesia. :

Mientres las ondas de la luz &l beso
Palpiten euncendidas;

Mientras el sol las desgarradas nubes
De fuego y oro vista;

Mientras el aire en su regazo lleve
Porfumes y armonies;

Mientras haya en el mundo primavers,
{Habré poesial

Neture as exemplified by light, the rays or the sebting sun, and

spring are, tor Béoquer, proofs that herein lies en inspiratiom for poetry.
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The next section of the poem states that as long es there is religion

or any mystery that man cennot solve, there will be reason for poetry.
Mientras le ociencis a desoubrir mno alcance
Las fuentes de la vida,
T en el mar o en el cielo haya un abismo
Que al calculo resiste;

Mientras la humenidad siempre avenzando
No sepa a do camina;

Mientras haye un m}sterio para el hombre,
| Habré poesial

Religion is represented as the unknown mystery ot' life tor which man
seeks the enswer but is never able to attain his end, while science is
that mystery which man seeks to explain and is finally eble to put into
concrete, physical form. Poetry is a part of the unexplained mystery of
life: it may often be considered as ekin %o religious emotion.
The emotions are then taken up. Béoquer belisves that while there are
Jjoy, sorrow, hope, and love, there will be poetry.
Mientras sintemos que se alegra el elma,
Sin que los labios rian;
Mientras se llore sin que el llento acuda
A nublar la pupila;

Mientras el corazdn y la cabeza
Betallendo prosigan;

Mientras heya esperenzas y recuerdos,
Hebra poesial

Mientras haya unos ojos que reflejen
Los ojos que los miran;

Mientras responda el labio suspirando
Al labio que suspira;

Mientres sentirse puedan em un beso
Dos almes confundidas;

Mientras existe una mujer hermossa,
{Hebré poesial

Poetry, for Béoquer, will lest as long as there is the beauty of
nature, the mystery of the unknown which one may call religion; and the

Joy, sorrow, and despair ot love. His poetic oreed is clearly expleined



in the introduction to Le mujer de pledra. "Yo tengo une particulaer

predilacoién hacia todo 1o que no puede vulgarigar el contaoto o el
juicio de la multitud inditerente"™ (I1,161). He expands this statement
by adding that he likes wandering ideas that slip without lesving traoces
through the minds ot men, like a drop of water on a marble tablet. In
the oities that Béoquer visits, he sesks the narrowest and most solitary
streets, and the darkest cornmers oif' inmer patios in buildings. The women
who most deeply impress him are those who have in their eyes a mystery

thet is not expleined. In Cartes litererias a wna mujer (IIX, 74) the

lover seys that poetry is the person of the beloved. This repeats
Rime ESE in whioh poetry becomes for man, the woman he loves.
dQué es poesia?~~Dices nlentras clavas
En mi pupila tu pupile azul--;

cQué es poesfa? 4+ Y t me lo preguntas?
Poesia...eres th.

In La soledad (IXI, 98) Béoguer states that there are two types of
poetry. One is megnificent and somorous. It is the result of meditation
and art and is besutified with all the artifices of lenguage., The other
ig free of artifice and of forms. The tirst poetry is more ekin to melody,
and the second to harmony. Bécquer would make his poetry that of the
second type that is free from ertifice and oratory, and springs largely
from revery end emotion. Béoquer would keep his poetry apart from contaot
with every-day life. His poetry mey express the beauties of nature, or

religion, or the emotions aroused by loves



CHAPTER IT

ELEMENTS OF SUBJECTIVITY

Subjeoctivity is the withdrawal from outer experience in order to conw
centrate on inmer experience. The romanticist seeks within himself the

enswers to questions instead of seeking these responses in the outside

world. As Professor Schutzel states in Studies in the Mind of Romanticism:

"Romanticism is in itself subjective. It mssumes that the most important
part of reelity is found within the individual." To the romentioist the
self is the most important element in the universe. Béoquer brings out
this importence of the self by the frequent. use of the promnoun yo. Many
of his legends and tales are written as if told in the first person, or
as if told %o Be/cquer by some other person,

Romanticism has for its province the portrayal of the emotions, from
the most violent passions to the most subtle intimations. The emotions
take several forms:s love, hate, and jealousy. There is also the ecstasy
of religious experiences. Love is expressed by Bdcquer in various aspects.
He shows it in love of a man for an ideal, a dreem, or & marble figure, or
for a flesh and blood women. He indicates that only e pure end unselfish

love should be rewarded with a return of sentiment. Many of his legends

end teles deal with love. In La mujer de piedrs, Béoquer professes to
fall in love with the statue of a beautiful girl on & tomb in a church.
Although he visits the church every day to discover fresh evidences of

perfection in the statue, he never discovers even who the lady was in

1. Martin Schutze. "Studies in the Mind of Romanticism," Modern Philology.
Vol. XVI, pe 281.
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life. His love does not need a woman of flesh, or even the memory of her,
as its object. El beso treats a company of French soldiers quartered in
& deserted Spanish monestery. The captein of the group falls in love with
the statue of the beautiful wife of a Spanish warrior. He brings his men
to marve’:l at his treasures At night vhen they all are drunk, the captain
becomes jealous of the husband's statue and decides to kiss the statue of
the wife. As he approaches her, his comrades are horrified at seeing the
mailed gauntlet of the stetue of the husband strike the captain and knock
him to the ground, senseless. This story is a decided contrast to La

mujer de piedrs in that it is full of action and is not contemplative.

These two tales show that love, tor Béequer, does not always need a con=
orete object: it may be only a phase of the imagination of the lover.

2 says thet Be'dquer is a poet of pure love who deals with

Tannenberg
an ethreal and spiritual ideml rather than a physical attraction., In El
nomo, two sisters love the same man. <They both seek the gnome's fountain
for the treasure hidden there: that is, love in a symbolical sense.
Magdalena 1s pure end unselfish in her love while Marta is extremely sel-
fish. Magdalens returns to her home péle from fright but saf'e because of
her pure heart, but Marte is lured away by the gnome because she was secks
ing love self'ishly.

In La cueva de la mora, & Christien is held captive by Moors. While
in captivity, he falls in love with the daughter of the Moorish chleftain,
end even after he returns home, feels & profound love. He returns for her

but is mortally wounded, and she carries him to a cave. Later when she

leaves the cave to secure water, she is also wounded by an arrow shot by

2, Boris de Tannenberg. le Pobsie castillane contemporaine, p. 160.
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Moors who wish to kill her lover. She shows the strength of her love by
her efforts to ocarry him to a ceve, and to bring water to quench his thirst.
The Moors find both bodies the following day. For her, the man beloved was

worth more than life,

El caudillo de las manos rojas shows deep and sincere married love.

This is the tale of a man who murdered his brother and then went on a
pilgrimage through the world in an effort to appease the gods. He calls

on his wife who has been snatched from him as a punishment of the engry
gods. He declares his wife to be the inseparable companion of his pain and
his misfortune, and names her the only heppiness that he has left on earth.
She is finally returned to him, but only at his death. The story has an
oriental background, smd the action tekes place along the Ganges river and
in woods and temples of India. The wife follows him faithfully through all
his misfortunes, even at the risk of her own l1life. Faithfulness is tor her
the supreme virtue. The story also depicts the struggle of the torces of
good and evil for the soul of an individual,

In La venta de los gatds, Amparo dies of & broken heart when she is

separated from her lover and his femilys There is similarity to the two
preceding tales in Un drama. Ju‘lia swears to wait for her lover when he
flees ai‘fer a fatal duel. His mother is persecuted because she will mot
+ell where he ig. He hears that Julia is to be married, and, believihg
that she is unfaithful to 'him, he stabs her at & masked ball. Soon after=
ward he receives a letter saying that Julia wes to marry only to free his
mother, and that she planned to kill herself after the marriage. The
three tales and the drema bring out the falthfulness of the women in love,

and theat such taithfulness causes her to believe that love is more to be

valued than life.
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Bdoquer's Rimas depict love in a delicate and sensitive menner.
Rima LIII is noted particularly for the beauty of its word pictures.
There has been a lover's quarrel, and the imagination of the man forsees
the day when other suitors will teke his plece on the balcony of his be=-
loved and will stroll with her through the gerden vhile whispering words
of love to her.
Volveran las oscuras golondrinas
En tu balcébn sus nidos a colger,
Yotre vez con el ale a sus oristeles
Jugando llamarén;

*@0stepasebdrst s BOBASSORCRLOOSIRNRSOONOES PR

Volveran del emor en tus oldos
las palabras ardientes a sonar;
Tu corazdn de su profundo suefio
Tal vez despertard;

Poro mudo y absorto y de rodillas,
Como se adora a Dios ante su altar,
Como yo te he querido....., desenghiiate,
sl no te gquerrant

Although the woman mey find other lovers and other happiness, she will

never again find love so unseliish and so self-sscrificing. Agein in

this poem, real love is shown to be that which is most willing to sacrifice
self. There is also a feeling of pride on the part of the man who has

given a love which can never be surpassed.

As there are many end varied aspects in the love of man for women or
of woman for man, so Bécquer shows these differences in mood and in

environment. Rima XL shows less passionate love then many other of the

Rimes, and yet this type of love seems to bring complete satisfaoction

end happiness to the lovers. In this Rime the lover is content to wander

in the garden with his beloved.
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Su mano entre mis manos,

Sus ojos en mis ojos,

La amorosa cabeza

Apoyada en mi hombro,

iDios sabe oudntas veces,

Con paso perezoso,

Hemos vagado juntos

Bajo los altos olmos

Que de su cesa prestan
Misterio y sombre al pértico.

The poem indicates the passionless contentment of satisfied love where the
person beloved is enveloped in a hazy cloud and is adored rather than loved
in the ordinary sense. Both lovers have pessed the stage of passion and
entered into that of contemplation and memories.

In direct contrast to this type of love, one finds that which is con=-
corned with passion alome. In Rime XXV pession is caused by the mere sight
of the person loved.

Cuando enmudece tu lengua

Y se apresura tu aliento,

Y tus mejillas se encienden,

Y entornan tus ojos negros;

Por ver entre sus pestafias

Brillar con himedo fuego

Le ardiente chispa que brota

Del boledn de los dessos,

Diera, alme mia,

Por cuanto esiero,

jLa fe, el espiritu,

La tierra, el clielol
In order to capture the passion that expresses itselt in the shining eyes
of the women he desires, the lover would give up all hope of earthly
attainment and even of the rewards of an after-lifa,

Béoquer's versatility in showing the wvaried elements in love is brought
out clearly in the passage above and in the two which follow, The contrasts

hold one's attention by their vividness. In the following lines of Rime

XLVIII, the lover finds that his love is not returned and tears it from his



13

heart as if it were a weapon that had been ‘thrust thexree.

Como se arranca el hierro de uns heride.
Su emor de las entrafins me arranqué,
Aunque sentd al hacerlo que la vida

Me arrancabe con ol,

Rime L gives enother picture of love. The lovers have placed love on a

vedestal and worshipped blindly as a savage worships his wooden idol.

Lo que sl salvaeje que con torpe mano
Hace de un tronco a su capricho un dios,
Y luego ante su obra se arrodilla,

Eso hicimos td y yo.

Dimos formes reales a un fantasma,
De la mente ridicula invenecidn,

Y hecho el idolo ya sacrilicamos
En su el tar nuestro emor.

From their imaginetion, the lovers have made an idol to whioch they have
sacrificed even the reality of their love.
In contrast to the quoted poem in which love is personified in one

woman, there is found in Bl rayo de luna, a character who loves many women.

One he loves for her red lips, enobther because she is £air. These passing
interests are based only on an ideal of love in the imegination of the

lovers,

| Amarl Hebie nacido para agfar el amor, no para
senbirlo. Amaba a todas las mujerss un instante:
8 ésta porque era rubiam, a aqudlla porque tenia
los labios rojos, & la otra porque se cimbreabs
al andar como un junco.(I, 169).

The igdividual is in love with love rather than with & -women, ILove does
not consist in physical atbraction, but in an ideal foumnded on the beauty
of women. For this reason love mey spring from even a chance view of a

girl as oocurs in Fres fechas. Béoquer was exploring the winding old streets
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of Toledo when he chemced to see the curtains move at a window in a heau-
tiful houss of Moorish design. Some months later he had psused to make &
sketch of' a convent when a white hend was waved at him from a window, and
he believed that he hed seen the same woman for the second time. A year
later he heard the bells ring end entered the church in time to witness

the ceremony of' the teking of the veil by his beloved ideal. These three
dates were written in his memory although he was never to lmow the woman,
This, again, is an example of an ideal and not of a physicel love. E1

aderezo de esmeraldas (111, 13-22), tells the story of a men who hears a

young women express a desire for an emerald necklece in the shop window
before which she is stending. As he continues his walk, he has a day
dream in which he saves money for years and ;‘inally sends the lady the
necklace without her finding out from whom it ceme. In this story like-
wise, the love exists only in the imagination of the lover.

Although he speeks of meny women in his Rimas, Becquer does not name
them end oritics agree that he probably did mnot have real women in mind
when he wrote. Velera sayst "I dare to suspect that none of these women
ever lived in the world in which we all live in bc:dy.."5 Dr. Shone expresses
the same idea in his article on Bécquar. He says that we cannot take the
Rimas as a key to Béoguer's life because they give numerous situations
which could not have been possible as time, opportunity, heelth, and money
were all lacking in these days in vhich Béoquar contends that he loved

Pirst one woman, then snother. His love affairs grew to such heights in

3. Juan Valera, Florilegio _d_gpoesias oastellenas del siglo XIX, p. 186.
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his imegination that he was able to escape from the every-day world into
one of love given and returned.q’

Loxfe,’then, for Be'cquer, was oxpressed in many and varied zﬁoods. In
one mood it meant passion; in another, rest. At stlill enother time it
meant that love vwas more importent than life and that the primery virtue
was faithfulness., lLove, for Bécquer; might be caused by association or
by the mere sight of & pretty woman in the street, love, in short, de=-
pended on the mood of the individual who felt it.

Religion is many times another part of the emotional reactions of the
poet. Bécquer feels himself en intimate part of the universe. In Rimae V ,

the poet pauses in wonder at the workings of his owm mind.

Expiritu sin nombre
Indefinible esencia
Yo vivo con la vida
Sin formaes de la idea.

Although Bécquer does not understend the scheme of the universe, yet
he feels himself a part of the divine plan. Religion is not for him a
series of forms to be observed. It is rather a feeling of awnreness that
there is a gulding spirit over everything. Religion has a mysticism also

as is shown in Maese Pérez el orgenista. A blind orgenist had played for

meny years &t midnight mess on\ Christmas Eve. Just at the end of the mass,
he fell dead, The following year & new organist tekes his place, but the
spirit of Maese Pérez returns to his organ and the priest celebrates the
mass as If he were filled with supermatural powsr, The presence of the

spirit of God is felt deeply by priest and worshipers alike.

4, Irwin Shome, "Are the Rimas e Koy to Be’cquer' 8 Life7" Hispania,
Vola. XIIT, pp, 469-84,
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El sacerdote que oficiaba sent{a temblar sus manos, porque
Aqudl que levantaba en elles, Aquél & quien seludaben hombres

¥ arcdngeles era su Dios, era su Dlos, y le parecia haber visto
abrirse los cielos y transfigurarse le Hostia. (I, 75).

After a few moments there is heard supernetural music which is an indicgg.

tion of the heavenly hostss

Después comenzaron a 0oirse como unos himnos distantes que entonaban
las jerarquias de serafinses; mil himnos a la vez, que al confun@ixr ge
formeban uno solo, que, no obstante era no mhs el acompefiamiento de
une extrefa melodle, que pareciae floter sobre aquel ocdano de
zzlis’ceri).osos ecos, como un jirdn de nieble sobre las olas del mar e

I’ 75 L] -

Religion, as show:‘n by Bécquer, is either the acceptance of God as the
celm but prevailing spirit that rules the umiverse, or‘ the mystical ap—
pearance of God in moments of emotional exaltationm. |

Imagination is another i'orm of subjectivity. Béoquer's vivid imegina-

tion often removes him from everyday existence to & place where he is

alone. In L& mujer de piedra,E’ the imagination endows a marble statue

with 1life and beauty to such en extent that the poet falls in love wi-th

ite In L& pereza the ilmagination considers repose the most important

basis for thought. The individual who allows himself absolute lack oX
activity can often gain ’chough-b through imegination. Toll is, of cour se,
to be rewarded, but the greatest reward will go to the man of contemp 1 e~
tion and imeginetion because he is able to understand more of the uniwerse.

Inegination in dreams 1s shown in El aderezo de esmeraldas. A friemnd of

the asuthor tells a story of a poor young men vho falls in love with &
beautiful women of the nobllity when he sees her on the street. He heas &
dey dreom in which he saves money for years and buys her an emerald meck-

lace which he gives her without her findiné out who is the donor. Afterx

5. See above, p.f.
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the story is worked out, the reader discovers that the entire heppening
is a day-dream. Bdoquer thus shows the power of a vivid imagination and
that dreams cause the mind to lose the rolation between reality and fanocy.
Imagination is used continuously and in meny veried situations in Bécquer's
work. BEvery object of the physical world is colored by his never-tiring
imegination, |

Pessimism or melancholy is a further characteristic of Romanticism.
Bécquer feels pessimism in both life and death. Bécquer indicates that
after tiring strife to reach a coveted end, death usually intervenes to
snatch away the prize almost within onets grasps. After wendering for years
in a quest %o pay for {;he gin of killing his brother, Pulo, in El caudillo

de las manos roja.s,6 finds only dissppointment and death at the end of the

journey. To the pessimist, death is the end. of all things. In Pensanmientos,

(III, 108-12), a lover says that he will know his beloved when he sees her
because he cerries an ideal of women in his heart, but he cannot hope to
find her wuntil he sees her at her grave. His love is vivid and emotional,
but absolutely hopeless. Death, for Bécquer, is also a state of aloneness.
In Rime LXXIIL, he shows the death of a young girl. One sees the body
immediately after death and follows the preparation for burial, the fumeral
service, and the in’cexlment. Bbcquer' s evererecurring thought is that she

can have no companlion: she must experience death alone.

Cerraron sus 0jos
Que ain tenia abiertos;
Taparon su care ’
Con un blanco lienzo;
Y unos sollozando
O%ros en silencilo,

De la triste- alcobe
Todos se salieron

EEEEEEXEERENE NN N NN IEN

6. See sbove, p. 10.
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Desperteba el dia
¥ & su albor primero,
Con sus mil ruidos
Despertaba el pueblo,
Ante aquel contraste
De vida y misterios,
De luz y tinieblas,
Medité un momento:
‘Dios mfo, quéd solos
'Se guedan los muertosl

While the day awakens with its usual olamor and activity, life in the girl

is stilled and silent forevers

Las hojas secas is a fantasy used as a symbol ot life with inevitable

death to follow. There is & conversation between two dried-up leaves that
have drifted together for a moment before the wind separates them forever,
The author tells qf the happy spring énd summer through which they have
passed, and shows that happiness in existence is only a prologue to death,
In Rima LXVI, death is shown as complete oblivionm, Nothing is to be left
of the poet, even the place of his grave is to be unknown. Bécquer be-
lieved thvalnt men's only immortality was to be found in his works.

Subjectivity, one of the important elements of Romemtieism, is shownm
by Bécqué; in his treatment of imagination, of the emotions, and of pes-
simism. Even the most cormonplace happenings are colored by the thoughts
and emotions of the writer. Love, imagination, pessimism, and evén

religious experience are treated in relatiom to the imner life of the poet.
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CHAPTER III

NATURE

Nature, for the romenticist, deals with the relation of the self to
the externel torces in the environment. Nature has two aspects for Bécquer.
He sees the beauty of nature in its different moods and at different soa-
sons, eand he feels the profound etfect of thess moods of meture upon his
immer life. Man also influences nature by putting into it the effect of
his owm thoughts end feelings. Differsnt parts of the day leave varied

impressions on the mind of the poet. El caudillo de las menos rojasl

gives a vivid picture of night while there is a tropical storm raging.

La noche es osoura; el viento muge y silba sacudiendo las gigantes
remas del boabad de las selvas; los genios blanden sus chrdenas
pspadas de fuego sobre las nubes, en que se les ve pasar cabalgendo;
el trueno rebumba dilatédndose de eco en eco en los abismos de les
cordilleras; la lluvia azots el penacho de las palmas, y con-
fundidndose con los sordos mugidos de la tormenta, el prolongedo
lamento del vendaval y el temerose murmullo de las hojas del bosque,
se escucha por intervalos en rugido lejano, romco y estridente, que
parece formarse en la cavidad de un pecho de bronoce. (I, 139-40).
The picture of night is made more vivid by en unusuel use of words. Such
expressions as the following were chosen at random from the selectlon:
el viento muge y silba,
los genios blanden sus chrdenas espadas de fusgo sobre las nubes,
la, 1luvia ezote,
el temeroso murmullo de las hojas.
They paint pictures ot such vividness that the lmpression is engraved on

]
the mind. This is the objective side of neture. Becquer shows his

1. See above, p.l7.
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artistic talent in his description of even the smalle st details of the

stormy night.

Day is praised in Rime LXVII, in different seasoms of the year. There
is dawn which floods the day with its beauty; there i s the beauly of the

spring deay with rain followed by flowers and of the winter day with snow.

iQué,hermoso es ver el dla
Coranado de fuego levantarse,
Y a su beso de lumbre
Brillar las olas y encenderse el aire}

'\‘Que’ hermoso es, tras la lluvia

Del triste otofio en el azulada tarde,
De las hémedas flores

El perfume aspirar hasta saciarsel

jQué hermoso es, cusndo en copos
La blsnca nieve silenclosa cas,
De las inquietas llamas
Ver las rojizas lenguas agitarsel

Variled aspects of nature are shown in Tres fochas.? ‘The story concerns a
men who counts as the most importent dates ot his lif'e +the days on which
he sees the girl with whom he has fallen in love. He has returned to
Toledo after an absence of several months since he I'ix st saw the movement
of a curtain at the window of an old house. One day, as he strolls through
a deserted square, he pauses to notice the variety of plants and flowers -
displayed.

essecesEn las lomas y los barrancos formados por sws ondulaciones,

creclen e su sabor malvas de unas properciones colosales, cerros

de gigantescas ortigas, matas rastreras de campamnillas blancas,

prados de esa hierbe sin nombre, menudea, fina y de un verde oscuro,

v mecidndose suavamente al leve soplo del aire, descollando como

reyes entre todas las otras plantas parﬁaitaa, los pobticos al

par que vulgares jaramagos, le verdadera flor de los yermos y
las ruinas. (I, 219).

2. See above, p.li.
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This is unoultivated nature in all its wild beauty. There is no indica-
tion of the habitations or presence of men exsept for ruins.

The touch of the paintor is shown in the words and in the care with
which he gives details. There sre few sombre or vivid colors in Bécquer's
vocabulary. His colors are usually either given in pastel tints or are
subdued by combination with other colors. The following examples of color
were chosen from his prose and poetry:

Jpalg ;de polvo de oro; una oapa roja; une plume blance; los

ojos verdes; la azulada niebla del crepusculo; el verde abenico de

une palmera; dos llamas fost'dricas; negro plumaje (de un cuervo);

los blancos casarios, una macete de campenilles azules; una tela
blenca; una frenjea de azulejos brillantes; su cubierta de tejas
vidriadas; verdes y amarillas; el cielo era de color de plomo;

una nube de inclemso azulado; su rubia cabellera, la corza blanca;

tu pupila es ezul; dos rojas lenguas de fuego.

Color words are found through his legends, tales, and poems in such
quentities as to surprise the reader until he recalls Bécquef's training
a5 a paintor. Béoquer uses, furthermore, many jewels which add to his
color words. He uses the opal, emerald, diamond, water stones in varied
colors, turquoise, ruby,sapphlre, and pearl frequently and of'ten they are
used in & symbolical sense as in Las Perlas, where the pearl is used as a

symbol of venity and luxury. Color words and precious stones aere both

shown in Le éreacidn in which dawn is breeking over the mountains:

Los adreos picos del Himalaya se coronan de nieblas oscuras em

cuyo seno hierve el rayo, Y, sobre las llanuras que se extienden

a sus pies floten nubes de opelo, que derraman sobre las flores

un roclo de perlas. (I, 58).
The veil of night is the dark mist through vwhich the dawm breaks. Dawn
breaking through this veil and lighting the hills, the sea, and the tlowers,

is given in El ceudillo de las manos rojas.5 The chief'tain hes wandered

3. See above, p.l9.
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for an entire year in his et'fort to appease the CGods tor the murder of his
brother. One morning the beauty of the dawn bresks into his suffering and

relieves him somewhat:

La saurora rasga el velo de la noche; de¢ sus trenzas de oro se
desprenden el roclo en una lluvia de perlas sobre las colinas

y las llanuras; los horizontes del mer se encienden y las
orestas de sus olas brillan como las escamas de lea armedura de
un guerrero en un da de combate; de las flores, humedas aim
con las ldgrimas del crephsculo, se eleva al cielo wne colurmna
de aromas en emangsciones; perfumadas emansciones gue los genlos,
cruzando sobre las nubes celestes yambarinas,ssseseesse(I, 149).

All of the beauties of nature meet his eyes when the light of day grows
stronger. After his fruitless wandering, he is weary end disspirited,
but the scene spread before him softens his sutfering.

Atoms of light seem to float in the air in Cartas literarias a una

mujer. (III, 73«93). The poet wishes to enswer the question: what is
the sun?

En las crestas de las olas, en los ribetes de las nubes, en los

muros de la ciudad, en el vepor de la meflana, sobre nuestras

cabezas, a nuestros piss, en todas partes ardla la pura lumbre

del astro, y flotaba una atmbstera luminosa y transparente, enm

la que nasdaban encendidos los Atomos del aire. (III, 85).

These pleotures of nature, Béoquer paints with a sure hand. Human
beings are placed in his legends, tales, and poems egainst a background
of nature revealed in uni'orgetteble beauty. Night and day are givem in
varying aspects. Dawn, sunrise, and rays of light on water end verdure
receive prominence in his work. There is, however, another aspect of
nature besides the one given in the above selections, Bécquer is in~
terosted in physical nature, but he is interested primarily in the etfeot

that nature hes upon men. This may be called subjective nature in con-

trast to the examples of nature quoted above., Solltude has an et'fect
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upon the personality of one alone with nature. Los ojos verdes (1, 85-98)
gives an indloation of this effect, 1In this tale, Fernando has lost a
deer in the chase, He wishes to follow it, and is foroced to g0 alone
because his companions sre afraid of the evil spirit which inhebits the
dense woods. He sees and falls in lo%e vith a beautiful lady with greem
eyes. Too late he finds that she is a water spirit, and just at the moment

ot his discovery, her arms pull him to his death in the green water;

La soledad, con su mil rumores desconocidos, vive en aquellos
lugares y embriags el espiritu en su inefeble melencolla., En
les plateadas hojas de los &lamos, en los huecos de las pefias,
en les ondas del agua, parece que nos hablen los invisibles
espiritus de 1la naturaless, que reconocen un hermeno en el
inmortel espiritu del hombre. (I, 93).

Nature is personified in the form of the woman with whom he becomes ine

fatuated, In El caudillo de las manos rojas4the Chieftain watches the

glory of the bresk of day, and af'‘ter e few moments sees the sun rise.

El sol nace en Oriente; dirlase al verlo gue el genio de la
luz, vencedor de las sombras, eébrio de orgullo y majestad, se
lanze en triunfo sobre su carro de diamantes, dejando en pos de
si, como la estela en un buque, el polvo de oro gue levantan sus
corceles en ol pavimiento de los cielos. Las aguas, los bosques,
las aves, el espacio, los mundos tienen una sole voz, y esta voz
entone el himno del dla. (I, 116).

The beauty of nature soothes his pain and distress, and gives him courage
to continue his pilgrimage. This is an example of the effect that nature
has upon the emotions of man. ‘She has the power to changs his melancholy
into a feeiing of passive submission to whabever the gods may have in

P
gtore f'or him.

Meny end varled emotions are aroused by nature in the mind of the

individual. The disturbed mind of & solitary wanderer may even invest

4, See above, p.21,
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trees, rocks, and flowers with shepes %o fit his Imegination. E1 saudillo

de las menos rojass gives an example of trees that seem 1ike monetors as

the chieftain end his wife find themselves alone in a terrible storm.

Los gigantescos drboles ee.agitan, y retoroidndose como &
impulsos de una horrorosa convulsion, comienzan a alfombrar el
sualo con las pélidas hojas que se desprenden de sus remes,
?omo se)desprenden los cabellos de la oabeza de un ancisno.

I, 142).

The pilgrim finds that even nature is trying to punish him for his orime.

Other elements of nature such as wind and air are also treated by
Bécquer. In El miserere (II, 111-125), one is filled with = feeling of
dread by the sudden wind end the storm which arise. A mmsician has Pound
an ancient bit of church liturgy, and in his efforts to fit music to the
words of the theme, he goes mad. The story concerns the months through
which his mental powers are degenerating.

El viento zumbaba y necle crujir les puertes, como si una 0

poderosa pugnase por arrancarlas dé sus quicios; la lluvia csla

en turbiones, azotando los vidrios de las ventanas, y de cuando

en cuando la luz de un reldmpago iluminaba por un instapte todo

el horizonte que desde ellas se descubria. (II, 117).
Even nature seems disturbed as the mind of the musiclian begins to break
upe The disturbance reacts upon the already weskened mind of the writer

and helps to cause its rapid degeneration.

In Recuerdos de un viaje artlstioco, la basilica de Santa Leocadis,

(111, 59~71), Be'cquer gives a shoft but complete piloture of autwm end
its effects on the observer. Nature is wrapped in a blue and melancholy
veil ot misb. The air of the sunless afternoons is ioy. There is a pro-
found silence which deadens the spirits and submerges one in meditation

and sadness.

Ha Soe nbove, p. 23.
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Habia, extendido el otofio ese velo de niebla agzulado y mﬁ&nnoblico,
en que se envuelve la naturaleze al sentir el soplo helado de sus
tardes sin sol, ese silencio profundo, esa vaguedad sin nombre,
imposible de expresar con palabras, que apoderdndose de nuestro
esplritu, lo sumergen en un ocbano de meditacidn ¥y de tristeze
imponderables. (I1I, 60).

The mood of the individuel chenges to fit the mood ot mature. Since nature
is sad, the person also feels sadness.

For Bécquer, then, nature has two aspects. There are the objects eof
nature shown in the physical sense, and also the effect of this cbjective
nature on the mind of each individual, and especially on the mind of Bécquer
himself. His mind reacts to the moods of neture at different timea of the
dey end at different seasons of the year. He is influenced by dark deys to
melancholy, by bright days, to happineée. His emotional life is often in

harmony with the varying aspects of nature, and nature in turn is changed

to Pit the moods of the individusl,
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ELEMENTS OF THE SUPERNATURAL

Superneturalism was an importent element of the romentic movement in
all European countries. It was an essential pert of the change from the
rationalism of the previous period. Bécquer! s legends and taleys show his
interest in all forms of the supernatural: witcheraft, spirits, fantasy,
and espéoia.lly in the devil., His stories are filled with witches, gnomes,
devils, gods, and spirits of earth, mir, and water., Almost all of his
stories concerning the supernaturael are laid in a setbing of horrdr or

fear as may be seen in the following exemples. In Creed in Dios (11, 7-25),

e mother has s dream in which hef unborn child tekes on the torm of a
horrible serpent. This dream foretells the evil nature bf her son. In

La promesa (11, 27-42), ‘Pedro goes to war and while he is gone his be=
trothed dies from shame and grief. At her burial, the hamd‘wi'bh the engapge-
ment ring is left uncovered. The hand remains above ground until Pedro is
solemnly married to the dead woman by a priest. Bl _'r_a_g_gg_lshows the status
of & husband defending the honoer of the statue of his wife. In El monte

_q._g las animasz_Beatriz insists on Alonsds going to a haunted mountain to
hunt a blue riﬁbon ’cha.‘c she has lost from her dress. In the morning his
body is found partly devoured by wolves. Beatriz goes mad and dies when

she hears footsteps in her room and at davm finds the blue bow that Alon’so

hed gone to seek. In La cueva de la morathe spirits ot the lovers wander

1. See above, p. 0.
2. See above, p. 4.
3. See above, p. Qe
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through the Moor's cave at night. El ggom04

horror. El miserers®

places love in a setting of
shows the slow disintigration of the mental powers
through influence of the spirits of long dead monks. "Carta Sexta"

(II, 257-75), of the series Desde mi celda tells the story of a women

believed to be a witch who was pursued by the country people and finally
torced to c¢limb a stoney mountain side. As she scrambled up the steep
incline, the watchers pushed over a large stone and crushed her. Eggﬁg
octava (II, 293-309) of the same series of letters gives the story of
Dorotea who sold her soul to the witches for beautiful dresses and jewels

by means of which she was able to secure a sweetheart. In lLos ojos verdea6

Fernando is dragged to his death by the cold arms of a water spirit. Im

Le ajorca de oro (I, 99-109), Maria Antinez causes the loss of reason of

her lover, Pedro Alfonso de Orellena when she persuades him to steal the
jewels from the virgin in the church. When he attempts to steal the
jewels, all the statues in the church come alive and the man goes mead. La

cruz del diable (I, 183-209) tells the story of a group of thieves led by

the devil who terrorized the entire country sides The devil's armour was

captured and made into a cross which was never spproached by God-fearing

people. In 1a corza blanca (I, 257-284) Garces wknowingly kills Constenza,

the women he loves, when she is bewitohed and forced to take the form of

e white doe. Ia rosa gg_p&sidn (I, 288) is an interesting tale of' a Jewish
girl vho leaves her religion to go fo her Christian lover. Her father and
other Jews capture her and orucify her. Years later a skeleton is found

in which grows a flower more beautiful than hes ever been seen before. The

skeleton is never identified, The flower is given the name passion rose.

4. See above,p. 9.
5. See above,p. 24.
6. See above,p. 33.
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There are, however, two tales which are exceptions to the setting of horror.

One is "Carta novena" (II, 311-324) of the series Desde mi celda in which

the virgin descends f'rom heaven to protect don Pedro Ataeres in a terrible

storm. He erects a beautiful church in her homor. The other exception is

7

Weese Peres el organista’ in which the spirit of God descends into the

church to celebrate the Christmes Eve mass,
The elements of the supernaturel as found in Becguer will be teken up
in the following order: witcheraft, devils, spirits, and other miscellaneous

elements of the supernatural. The letters in Desde mi celda (II,177-324) have

numerous references to witches and to witchoraft. Bécquer, in Carta sexta
(II, 257-74), tells of & trip he made over a little-known path. He stops
to ask directions of a shepherd, and is directed over a path by which a
witech was pursued to her deathe The shepherd says:

Porque entes de terminer la senda--me dijo con el tono mis natural

del mnndo—»tendriais que costear el precipicio a que cay6 la meldita

bruje que le da su numbre, y en el cual se cuenta que anda penando

ol alma que, despuds de dejar el cuerpo, ni Dios ni el dieblo han

querido para suya. (II, 259).
The shepherd continues in such a natural menner that the reader feels that
Bécquer understands the simple belief of the one who tells the storye.

{Ah, maldita brujal, muchas hiciste en vida y ni aun muerte hemos

logrado que nos dejes en paz; pero no haya culdado, que a ti y a

tu endiablada reza de hechiceras os hemos de aplastar una a una

como & viboras. (II, 260).
Bécquer begs that the shepherd tell him the entire happening and he describes
la tia Casca who was reported to be a witch. The country people detsrmined
to kill her and pursued her to the crest of a precipice where they rolled a

boulder on her and crushed out her life. At the end of his tale the shepherd

T« Sece above, p. 15.
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says: "la vieja de Luc:ifer tenia siete vidas como los gatos." this very
belief in witchcraft is an importent part ot Romanticism. The above tale
also has elements ot realism in the terrii‘io struggle that the witch
carried on to save her life, but the selection as a whole is thoroughly

romentic in conception and execution.,

Carta sbptima (II, 275-292) of the same series contains another witch

legend. Béoguer's servant tells him that in the time ot the Moors, the
Spanish king wished eloud ‘that he could erect a castle on a rocky promontory.
An old men heard the wish and offered to build such a casgtle if he be
allowed to rule it. The king laughingly consented and the o0ld man asked

e group of musulman shepherds to be his retainers. The old man went %o

the promontory and called on spirits to aid him in building the oastle.

The spirits begean their building and continued throughout the night. In

the morning the king could see a large ocastle,and was forced to redeem his
promise, Romantic writers frequently use the tale of the building of a

castle by supernatural powers. Carta octava (II, 293-311) of the same

series is really a continuation of the legend mentioned above. The castle
hed passed into the powsr of the Christians, but they had ceased usging it
and had left it abandoned. There was nearby a priest so good, so kindly
and chariteble that his f'ame spreoad widely. His most notable exploit was
liberating the castle from the witches that had begun to congregate there.
He used holy water to drive out these evil spirits,

Pero el meyor (beneficio) sin dude fué el libertarlos, merced a

sus santas plegarias y poderosos exorcismos, de la inobmode vecindad

de las brujaes, que desde los lugares mhs remotos del reinmo wvenian

a reunirse ciertas noches del efio en las ruinas del cestillo, que,

quizds por deber su fundacidn a un nigromente, miraban como cosa

propia y lugsr el mhs aparente para sus nocturnas zambras y
diabdlicos conjuros. (II, 294-95).
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A nioce, Dorotes, had come *to live with Mosdn Gil, the priest. During the
festivals of the village she was left alone because she had meither beauti-
ful clothes nor jewels. She became very illetempersd, end one afternoon
e ragged old women approached her as she sat at the door of the priest's
homes She revealed herself to be a witch and tempted the girl with jewsls.
Dorotea followed the witeh's directions end many witches came into the
house.

Dorotea, aunque temblando, hizo punto por punto lo que se le

decia, y los gatos se convirtieron en otras tantas mujeres,

de las cuales, unas comenzaron a cortar y otras a coser teilms

de mil colores.(II, 304).
The festival evening arrived and Dorotes went beaubtifully dressed and
triumphed over all her rivals, She soon was asked in marriage by a
woalthy young man.  Now all of her uncle's prayers and suplications to
heaven could not keep the witches from frolicking in the castle. Béoquer
states that soon after hearing this sbtory he was walking along amn isolated
path and saw the sister of la tla Casca, the witch who was killed with a
large s'bone.8

De mi puado asegurafles que no he podide ver e la actual bruja

sin sentir un extremecimiento involuntario, como si, en efecto,

la colérica mirada que me lanzd, observando la curiosidad im-

pertinente con gue espiaba sus acciones, hubiera podido hacerme

daffo. (II, 309).
By identifying himself with beliefl in witcheraft, Bécquer places himself

definitely in the romantic group of writers.

In Creed en Dios,9 Bécquer relates the legend of Teobaldo de Montagut,

last baron of Fortcastell, Before the birth of her first ohild, the countess

of Montagut had a dream in which she conceived and bore a horrible serpent.

8. See above, p. 28.
9. See above, . 26,
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Cuemdo le noble condesa de montagut esteba en ointe de su
primogénito Teobaldo, tuwo wn ensuoso misteriosy y terrible.
Acaso un aviso de'Dios; tal vez una vena fantasia que el
tiempo realizb mhs adelante. Sohb que en su seno engendraba

una serpiente, una serpiente monstruosa que, arrojando agudos
silbidos, y ora arrastrdndose entre la menuda hierbe, ors
replegéndose sobre si misma para saltar, huyd de la vista,
escondiéndose al fin entre unas zarzas, (II, 9).
The child!'s mother died at his birth., His father was klilled fighting
egainst the Moors. The boy's Yyouth was passed like a hurrioeane, leaving
tears and blood in his wake, One day when he was out hunting, he took
refuge in a church and threatened to murder the priest. But, just at this
moment, & cry from his followsrs called him +o follow a strange monster,
His horse died from exhaustion and he was left alone in the woods without
having had a chance to kill the monster. A page appeared bringing a horse
black as night which Teobaldo mounted. ‘The horse ross to the olouds and

to heaven itself, and Teobaldo saw into heaven in a manner similar to that

described in Dante's Divine Comedy.

¥ vio el arcéngel, blanco como la nieve, que sentado sobre un
immenso globo de cristal, lo dirige por el espacio en las noches
serenas, como un bajel de plata sobre la superficie de wm lago
azul,
Y vid el sol volteando encendido sobre ejes de oro en una atmés-
fera de colores y de fuego, y en su fooco a los igneos espiritus
que habitan incédlumes entre las llamas, y desde su ardiente seno
entonan al Criador himnos de alegrie,(II, 18).
Meny sould came up end down tlie steirs. The saints and virgins were grouped
around the mother of God. Farther away he saw the lost souls shouting and
eryings As he tried to pierce the bright rays to see the faoco of God,
Teoboldo found himselt on earth and believed that ho had been dreaming.
v“hen he tried to find shelter with the country people, they told him that

Teobaldo Montagut had been carried away by the devil over a century ago.




32

Teobaldo becomes & monk in order +to etone.tor his sins. Romanticism is
again shown in the belief that the lord of Montagut had been bewitched

and allowed to see into the very roalms of heaven and hell,

1

Le corza blanca'® is a shepherd's tale of a hunt in which the shepherd

wandered all night and in the morning found hoofprints of deer and foot-
prints of some fairy-like creature resembling a women. He is telling the
tale to & nobleman and his daughter, Constanza. According to his story,
a white doe came oubt of the woods 1aading several deer of the natural
colore

Cuando, despuc-'rs de escuchar las pealabras que dejo referidas,
me incorporé con prontitud pare sorprender a la persona que las
habia pronmumnciado, una corza blanca como la nieve salid de entre
las mismes matas en donde yo estabe oculto, y dando unos saltos
enormes por cima de los carrascales y los lentiscos, se alejo
seguida de una trope de corzas de su color natural,y;asi éstas
como le blanca que las iba guiando, no arrojeban bramidos al
huir, sino que se relan con unas carcajadas cuyo eco juraria. que
adn me estd sonando en los oldos en este momento. (I, 265),

Don Dion:'.s, father of Constanza, jests with the shepherd about his adventure.
Garcés, one of the squires, is in love with Gonsta.hza. Gercéds is hunting
one day, and falls asleep in the forest. He is awekened by music and sees
the does.

Mientras flotaban en el mire las suaves notas de aquella deliciosa
misice, Garcéds se mentuvo inmdvil. Despuds que se hubo desvenecido,
con mucha precaucidn apartd un poco las ramas, y no sin experimentar
algln sobresalto vio aparecer las COI'ZaB,seens

Delante de sus compefieras, mhs _a{gil, mds linda, mAs Juguetona y
alegre que todas, saltando, corriendo, paré.ndose y tornando & Correr,
de modo que parecla no tocar el suelo con los pies, iba la corge
blanca, cuyo extraho color destacebsa como une Panthstice luz sobre
el osouro fondo de los Arboles.(I, 276-77).

Gareds followed the deer, but they had disappeared and in their place Garcds

saw 8 group of beautiful women bathingﬂ. “ith them he saw Constanza. The

10. See above, pe 27,
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women changed again to their previous form. Believing that he weas the
victim of an illusion, he pu;'aued them and shot at the animals £ 1leeing in
the underbrush. He ren in the direction of the arrow which he hed shot,
and found to his horror not the white doe but Constanza what had been
mortally wounded. He hed killed her with his own hand. Romenti cism is
shown in this story of witcheraft in which Constenzs is able to change
her form through sorcery.

In Los ©jos verdes, Fernando chaseg & wounded stag into a demnse wood.

He is warned by en old retainer not to follow the wounded animal DHecause
the wood is haunted,

, Esa trocha--prosiguic‘: el montero--conduce a la fuente de los
Alamos; la fuente de los Alamos, en cuyas aguas habita un

espiritu del mel. El que osa enturbiar su corriente, paga caro
su atrevimiento, Ya la res habrd salvedo sus mhrgenes; <.Cbmo la
selvardis vos sin atreer sobre vuestra cabeza algune oalamidad
horrible? Los cazadores somos reyes del moncayo, pero reye s que
pagan un tributo. Plezs que se refugla en esa fuente mistexiosa,
pieza perdida. (I, 89).

Fernando followed the. steg in spite of the warnings. In the day s after he
returned his old servant suspects thet he has been bewitched.

Desde el dia, que yo siempre tendré por funesto, en que 11 egasteis
& la fuente de los Alemos en pos de la res herids, diriase gue una
mala bruja os ha encanijado con sus hechizos. (I, 90).

Fernando explains that he has fallen in love with e woman who lives among
the rocks at the rountain. He tells that she has beeutiful greem eyes.
The servant agein warns him of witches.

Pero mis pedres, al prohibirme llegar hasbe esos lugares, me
dijeron mil veces que el ospiritu, trasgo, demonio o mjer que
hebite en sus aguas, tiene los ojos de ese color. Yo os com Furo,

or lo que més smédis en la tierra, 8 no volver a la tuente .de los

lamos. Un dia u otro os alcanzars su venganza. Y explareis
muriendo el delito de haber encenagado sus ondas.(I, 94).

Fernando disregerds the warnings and returns to the founteln where he is

dragged to his death in the green water by the beautiful woman wi-th the
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green oyes. Theas examples give many phases of the use of witchoraft by
Béoquer in his legends and tales. This frequent use of witches and witch~
craft marks Béoquer as 8 romantiocist,.

Besides these examples of witchoraft, Bdequer has many other uses of
the supernatural in his works. The use of the devil and other spirits is
frequent. In ¥l gnomo (II, 87-110), an old priest warns a group of girls
not to linger at the fountain after dark. They laugh-at him, and he tells
them thet a wandering shepherd meny years ago had surprised the secret of
the gnomes in that place.

Hace muchos afios gque un pastor, siguiendo a una res extraviada,
penetrd por la boca de une de esas cuevas, cuyas entrades cubren
espesos matorrales y cuyo fin no ha visto ninguno. Cuando volvid
al lugar, estaba pélido como la muerte; habia sorprendido el
secreto de los gnomos; habia respirado su envenenddd atmdsfers,
¥y peagd su atrevimiento con ls vide; pero antes de morir refirid
cosas estupendas.(II, 91).

He described the gnomes thuss:

Medio escondidos entre aguelle hbmeda frondosided diseurrian
unos seres extrafios, en parte hombres, en parte reptiles, o
ambas cosas a la vez, pues transformindose continuamente, ora
parecian criaeturas humenes, deformes y pequefiuelas, ors
salemandras luminosas o llamas fugaces que danzaban en clrculos

- sobre la cispide del surtidor......andaban los gnomos, seflores
de aguellos lugares, cantando y removiendo sus fabulosas
riquezas. (II, 92-93).

The girls discussed the gnomes and two sisters, Marta énd Magdalena decide
to seek the gnome'!s treasure. The leader of the gnomes appeared to ‘them.
El gnomo erses como un hombrecillo transparente: wuna especie

de enano de luz, semejante & un fuego fatuo, que se reia a
carcajadas, sin ruido, y saltaba de pella en pefin, y mareaba
con su vertiginosa movilidad.(IL, 107~-08).
Marte is a very vain girl who secks love for selfish reasons, while

Magdelena is self-sacrificing and seeks love unselfishly. Marta watches

the spirit and finally follows it away, while Magdalena returns home. The
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devil had teken the form of u gnome in order to Jead Merta awey e

Ia oruz del diablo gives another phage of the belief in the devil.

|
Becquer tells that he was walking through the country near Bellver in
northern Spain, when he sees a large iron cross and stops to examine it.
He is approached by a ocountry-man end told that the oross belongs to the
devil. Then he arrives at the inn, Béoquer asks to be told the story of
the cross. He is told that there was once an evil lord who disappeared
for three years. When he returned and begen to oppress his subjects they
revolted, and he called on the devil to sid him. The natives attacked the
castle and destroyed the lord and all his men.
] Pero el diablo, que a lo que paress no se encontraba satisfecho
de su obre, sin duda con el permiso de Dios y a fin de heocer
purgar e la comarce algunas culpes, volvid a tomer cartas en el
asunto. (I, 193),
Revels began in the partly destroyed castle. Many orimes were committed
in the surrounding country and it was believed tThat the devil had ocollected
a group of young men at the castle. One of the thieves cunfessed at death
that the devil had urged him to join the band.
Helldndome solo y sin recursos de ninguna especie, el dimblo
sin dude debid sugerirme la idea de reunir algunos jbvenes que
se encontraban en unae situacidn idéntice a la m:’.a, los c¢uales
seducidos con la promesa de un porvenir de disipacién, libertad
y kbundanciam, no vacilaron un instante en suscribir a mis
designios.(I, 196).
Tith the aid of a special prayer by a hermit the people finally captured
the leader of the bendits, but they found that his armor was empty and
lmew that the devil had occupied it., They heated the armor and by means
of prayers, supplications, snd the sign of the cross, formod from it &

huge iron cross. For this reason the country people fear the wayside cross

and do not approach it., The superstition of these ocommon people is based
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on & genuine fear of the devil. As was sbated above, this beliesf in the

supernatural, particularly the devil, pleys en important part in ‘the work
of romantic writers.,

El misererell

concerns a wandering minstrel who goes mad thxough the
effect of some malignent splrit when he attempts to transcribe & musical
score for the words of an encient mass sung by the souls of monk s who had
been murdered by bandits. The minstrel went to the ruins of the church to
hear the singing, but cov;zld not remember all of the ‘score. The Jlesader of
the bandits is considered one of the devil's aids by the cowntry people.
Heste aqul todo fué bueno; pero es el caso que este hijo, gque

por lo gue se vorh més adelante, debid de ser de le piel del

diablo, si no era el mismo dieblo en persona.(II, 115).

Again, all evil heppenings in the community are traced to the devil,

12

In la ajorca de oro™ the entire blame tor the stealing of & bracelet from

the virgin in the ehurch is laid to the beauty of Maria, a beauty seemingly
lent her by the devil.
Flle era hermose, hermose con esa hermosura que inspira el vértigo;

hermose con esa hermosura que no se parece en nada a la que solamos

en los Angeles, que, sin embargo, es sobrenatural; hermosuran

diabblica, que tal vez presta el demonio a algunos seres para

hacerlos sus instrumentos en la tierzja.(I, 99).
Marie inspires her lover to attempt to steal a bracelet from the most sacred
virgin in the cathedral, The stetues in the church come alive to protect
the virgin's ornament and the young man loses his reason. Doubt:less this
 diebolical desire of the girl came trom the devil himself, Béoquer's tales
end legends are imbued with this belief in the power of the devi.l over every-
day life.

There are other spirits in Béoquer's works besides witches and the

11. See above, p. 27.
12. See above, p. &7
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devile In El caudillo de las menos roja315 the gods have complete charge

of all happenings on earth. %hile Pulo is asleep his spirit leaves the
body to watoh over him. Later, when the caudillo is struggling with one
of the g¥il gods in the form of a tiger and has conquered it, he sees it

change into an immense serpent.

Pero lo que més asombro le causa es ver el sangriento cadbver
del tigre extremecerse, y poco & poco, perdiendo sus primitivas
formas, ir tomando, merced a une inconcebible transformascidn,
las de une serpiente. (I, 143).

The serpent hes begun to overpower Pulo when he is saved by an arrow shot
from the home of the gods.

Ya el reptil, aprisionéndolo entre sus anillos de bronce, lo
estrecha y comienza a shogarle; ya el pufial se ha escapado de
sus manos desfallecidas, y el velo de la muerte se extiende ante
sus ojos, cuando una flechs disparada de las nubes baja silbando
y traspasa los de la serpiente. (I, 144).

When Pulo recovers consciousness, the god Vichemfl appears to him.

Viehend, cubiertas las espeldas con un mento de pieles, el
arco tendido ahn y el carcaj de las tleches de diamante sobre
el hombro, esthd a su lado de pie; la frente del dios toca a
las nubes, y su sombra ss inmensa como la que arroja el
Himaleya sobre las llanuras al ocultarse el sol em los confines
del Ocdemo, (I, 145).

The spirit of his father leaves the tomb to guide Pulo throughout the
nighte.
Pulo se arrodilla, y del tosco sepulcro del bosque se levanta

una llame roje, que lanzéndose al vaclo comienza & caminar con
direccidn al ocaso. (I, 159).

Throughout the entire story Pulo is challenged and also defended by rival
gods when he‘makea e pilgrimage to atone for the murder of his brother.

In "Certa novena" (II, 511*24)14from the collectlon Desde mi celda

13. 8ee above, p. 24.
14.. See above, pe. 28,
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Don Pedro Atares is lost and terrified in & lomely wood. He calls on the
virgin for aid and she descends to him.

Le madre de Dios oy6 sus palabras y descendid a la tierra para
protegerle (II, 316).

Sne told him that he could repay her by building & temple on the spot of
her appearance. To carry out his promise, he built a very beautiful
cathedral.

In La ajoreca de orol® Pedro sees the very statues in the church come

alive when he attempts to steal the virgin's bracelet,

Por un momento creyé que una meno fria y descarnada le sujetaba en
aguel punto con una fuerze invencible.....la catedral estaba llene
de estatuas, estatuas que, vestidas con luengos y no vistos ropajes,
habian descendido de sus huscos y ocupaban todo el dmbito de la:
iglesia, y le miraben con sus ojos sin pupila.(I, 107).

El besol® also shows the statuoes coming aliire to avenge an insult.
This power of the statues to assume movement is certainly an indication

of the romantic tendency in the works of Bécquers

In E1 miserére,l7 spirits of the monks inhabit the ruined church end

chant a mess for the deed who has died without absoluticme.

Se ven brillar luces & través de las rotas ventenas de la
iglesia; se oye como una especie de mhsica extrefia y unos cantos
lugubres y aterradores que se perciben a intervalos en las
réfagas del aire.

Son los monjes, los cuales, muertos tal wvez sin hallarse
preparados para presentarse en el bribunal de Pios limpios de
toda culpe, vienen efin del purgatorio & impertrar su miseri-
cordia cantando el Miserere.(II, 116).

The skeletons of the munks are clearly seen 85 they chant the mass.

Mal envaeltos en los jirones de sus hhbitos, caladas las
capuchas, bajo los pliegues de las cuales contrastaban con sus
descarnades mendibulas y los blancos dientes las oscuras cavidades
de los ojos de sus ocalaveras, vid los esqueletos de los monjes,

15, See above, p. 36,
16. See above, pes 28.
17. See above, p. 36,
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gue fueron arrojados desde el pretil de la 4
precipicio, salir del fondo de las aguas,
largos dedos de sus manos de hueso & les grietas de las pdiias,
....di?iendo con voz baja y sepuloral, pero con une deagﬁrradora
exprosion dé dolor, el primer versloulo del salmo de Devid, (1T, 121).

glesia a aquel
¥y agarvindose con los

Later other spirits join the chorus.

los ferafines, los arcéngeles, los éngales y las jerarquias
acompafiaban con un himno de gloris este vers culo, que subla
entonces al trono del Seffor como una trombs arménion.(II, 123),

In Maess Pérez gl_organistals the spirits are also heavenly hosts,
. Le vi, madre, no lo dudéis, vi & un hombre que en silencio y
vuelto de espaldas hacia el sitio en que yo estaba recorria com
une. meno las teclas del 6rgano, mientras tocaba con la otra sus
registros....y el drgano sonaba; pero sonaba de una manera
indescriptible.(I, 84).

Later the figure of the men disappeared, but the organ continued playing.

Todo el mundo £ij6 sus miradas en aguel punto. El drgano

estaba solo, y no obstante, el érgeno segu{a sonandoses.

sonando como 8dlo los ar@éngeles podr{an imitarlo en sus
raptos de mistico alborozo.(I, 86).

Spirits, to ﬁhe romanticist, mey be elther good or bad. Bdcquer shows the
influence of both in his tales and legends.

El oristo de la calavera (I, 239-56) is a tale of the time of the
wars against the Moors. Dofia Inés was & very proud and vein woman who
wvanted meny lovers. Don Lope de Sandoval and don Alonso de Carillo were
incited to fight a duel beeause of doha Inds elthough they were close
friends. As they are aﬁout to kill each other, a supernatural voice stops
them.

Al mismo tiempo hirid sus ofdos el eco profunde de una voz
misteriosa, semejante a esos largos gemidos del vendaval que

parece que se queja y artiocula palabras al correr aprisionado

por las torcidas, estrechas y tensbrosas calles de Toledo,
(I, 252).

18, Ses above, pe 28.
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The next morning dofia Inés is muoh chagrined to see tho two bitter rivals

ride away to war together without bidding her goodby. ‘they would have

murdered each other if it had not been for the mysterious voloe thet

werned them. This voice alone gives the tale its claim to romanticism.

| 1
In 33_]:_ monte _c_l_g las dnimas 9 Alonso tells Beatriz of the supernatural

revels on All Souls Eve.

Las cempanas doblan, la oracidn ha gonedo en Sen Juan del Duero,
las dnimas del monte comenzardn shora a levantar sus emarillentos
erdneos de entre las melezas que cubrem sus tosas. i Las dnimasy,
cuye sola vista puede helar de horror la sangre del més valien’ce,
tornar sus cabellos blancos.(II, 71).

The girl is vain, however, and sends her lover to his death by insisting
thet he go to seek a ribbon from her dress, The presence of ghosts and
spirits clearly indicate the romentic nature of this tele.

In La Eromesazo & man goes away to war but swears to return to marry
his sweetheart. ©She dies but soms supernatursl power causes the hand with
his engagement ring to remein unburied. The hand haunts the unfaithful
lover.

A todas horas, en todas parbtes, estoy viendo ese mano misteriosa
que previene mis deseos y se adelanta a mis acciones.....sie
se halla delante de mis ojos, y por donde voy me sigue......mirale
aqui apoyada susvemente en mis hombros.(II, 35).

This supermnatural appearance ceased only when a priest performed a solemn
wedding ceremony at the side of the grave.. The tele is another indicationm
that Bécquer is a romenticist.

In La cueva de la more.Zl the spirits of the lovers haunt the cave

where they were killed.

19. See aubove, p. 26,
20, Sae above, p. 28,
21. See above, ps26.
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El soldado que disparcﬂ le saeta vid wn rastro de sangre & la
orilla del rio, y siguidndolo, entrd en la cueva, dondo encontro
los cadaveres del caballero y su amada, que aun vienen por les
noches a vager por estos contornos.(II, 85).

Ihere is stlll a different element of the supernaturael and, there-

fore, of the romentic in La mujer g_gpiedra.zz After Beécquer had con-

templated the statue of a beautiful woman, he began to feel that some
mysterious spirit must inhebit the marble body. This spirit seemed to
lend lif'e to the statue. Lt was a life existing only in the imagination
of the poet without movement or agitation. This, also, shows the use of
the supernatural in Bécquer's works.

In addition to these three forms of the supernatural, witcheraft,
the devil, and spirits, which are pert of the elements of romnticism,‘
and used by Bécquer, will be considered a few special uses of the super-
natural which are not readi‘ly grouped under the above heads.

23

In Ia rosa El_g_pasidn a strange but beautiful flower appears at the

place at vhich Sara was crucified and buried.

Cusntan que elgumos afios despue‘s un pastor trajo al arzobispo
una flor hasta entonces nunca vista, en la cual se ve:f.an figurados
todos los atributos del mertirio del Salvador; flor extrefia ¥
misteriosa que hebia ecrecido y enrededo sus tallos por entre los
ruinosos muros de la derruida iglesia.(I, 297).

This strange blood-red flower found on the spot of Sarats martyrdom bore
on its petals the form of the orucifix.
The fantasy of the ilmegination is tound also in the first letter of

Desde _111__3‘._ oelda.%

Esteba despierto, pero mis jdees iban poco a pooco Lomando esa
forma extravagante de los ensuefios de la maflana, historias sin
principio ni fin, cuyos eslabones de oro se quiebran con un rayo

22. Seo above, p. l6.
23. Bee above, p.27.
24, See shove, p. 28,
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de enojosa claridad y vuelven a soldarse apenas @ corren las
cortinas del lecho, (LI, 187).

Just at the point or awakening i'rom sleep, Bécqu@r finds his ldeas teking
form in imeginings having mo beginning or end.
The two tales in which personification of inanimate objects is used

also belong to fantasy. In Los ojos VBrdaa,as water is pergonified and

becomes a water sprite with beautiful green oyes. In E) ceudillo de las manos

: I‘O!!&S,zs

sleep is shown as a body with ninety hands.

El Sueno, hijo de la tumba, leventa a este voz la frente, entreabre
los sofiolientos ojos y agita sus noventa manos, en oade wnn de las
cuales ?iene una cope llena hesta los bordes de wn licor aoporifaro.
(I, 136).

Each hend of this strange fantastic being holds a cup of sleep~-producing
27

liguid, In La creacién, the god Brama torms the emotions to place in

his newly-made world.

Después encerrd en redomas transparentes y de una materie numosa
vista gérmenes de cosas inmateriales e intangibles, pasiones,
deseos, facultades, virtudes, principios de dolor y de goszo de
muerte y de vida, de bien y de mal. Y todo lo subdividid en
especies, y lo clasificd con diligenocia exquisite ponidndole un
rbtulo escrito a cade una de las redomas. (I, 57).

The figures of these elements are called up by the imagination of the
poet.

Bécquer uses in his works, then, witchereft, devils, spirits, and

other supernatural elements suggested by the imagination., Most of his
prose works may be classed as supernatural, This interest in the super~

naturel places him definitely in the group of romentic writers.

25. Soe above, Pa.dds
26. See above, p.dTs
27. See above, peile
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CHAPTYR V

RENEWED INTEREST IN THE MIDDLE AGES

A revived interest of the life of the Middle Ages is another element
of Homanticism. Bécquer has numerous examples of the customs and life of
the Middle Ages in his legends and tales. Tannenberg seys in lLa Podsie

castillane contemporaine.

Et en effet, quelques--unes de ses 1égendes sont charmantes,
et il a dorit des pages exquises sur les antiquitds monumen-
tales de 1'Espegne; il avait plus_que persomne le sentiment
des ruines, des vieilles pierres.l :

B§pquer shows in his prose the feeling and emotion aroused by the ruins
of Spain. He has a real sympathy for these remains of a former civiliza-

tion. It is stated in Poet Lore2 that Béoquer is a dreamer living in the

Middle Ages. In Carta cuerta (II, 229-242), of Desde mi celda (II, 177-

324),‘Bécquar himself says that he wishes his readers to pause & moment
to consider with attention the Middle Ages.

Lo dnico gue yo desearla es un poco de respetuosa atencidn
para aquellas edades, un poco de justieia para los gue
lentamente vinieron preparando el camino por dqnde hemos
llggado hasta aqui, ¥y cuya obra colosal quedara acasc olvidade
por nuestre ingratitud e incuria.(II, 232).

This interest in the Middle Ages is divided into two parts., One is

interest in end enthusiesm for the customs of the former century, and
the other is a study of ancient buildings from the standpoint or both
the artist and the architeect. In his legends, the wandering minstrel

pleys & large part in the customs and 1ife of the Middle Ages. Le

l. Boris de Tannenberg, L& Podsle castillane contemporaine, p. 161,
2. Lawrenoe lioodman, "Gustavo Adolfo Becquer, Spanish Romenticist."

Poet Lore. Vol. XXVI, p. 521.
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promesa  gives a good picture of the romero or minstrel. The background
of thesge legends and tales of the Middle Ages is lald on the battle-field,

‘and in this story the minstrel is singing to soldiers cemped in their

tents awaiting the battle:

Praximo & la tienda del rey y on msdio de un corro de soldados,
pejecillos y gente menuds que la escuchaban con la boca ablerta,
apresuréndose a comprarle algunas de las baratijas que anunciambe
a voces ¥y con hiperb&licos encomios, neble un extrafio personaje,
mited romero, mitad juglar, que ora recitando una especia de
letania en latin bérbaro, ora diciendo una bhufonade o una cho=
carreris, mezcleba en su intermineble relecidn chistes capaces
de’.poner colorado a un hellestero con oreciones devotas, historlas
de emores piecarescos, con leyendas de santos. En las inmensas
alforjas que colgaban de sus hombros se halleben revueltos y
confundidos mil objetos diferentes: cintas tocadas en el sepulero
de Sentiago; cddulas con palabras que 41 decla ser hebraices, las
mismas que dijo el rey Salomdn cuando fundebe el templo, y las
dnices para libertarse de toda clase de enfermedades contaglosas;
bdlsamos maravillosos para pegar a hombres partidos por la mitad.

(II, 38).
He also carries love potions, relics of the patron saints of the different
towns in Spain, end meny ornaments of glass and lead. He is, then, vander-
ing peddler emd physician. A pilgrim, who, however, is interested in music
is shown in Fl migserere.
Hace ya muchos afibs, en une noche lluviosa y oscura, 1legd a
la puerta claustral de esta abadf{a un romero, y pidi6 un poeo de
. lumbre para secar sus ropas, un pedazo de pean con que satisfacer
" su hombre,y un elbergue cualquiera donde esperer la meffana y
proseguir con la luz del sol su camino. (II, 112-13).
Such wandering minstrels and pilgrims werse frequent visitors to monasteries

and castles in the Middle Ages.

An intimate picture of family life is shovm in El monte de las

animas.4 fhere ig 8 coziness and bodily comfort vhich are not seen in

the other selections about the Middle Ages.

3. See above, p. 40.
4, Sce above, pe 40
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Los servidores aocebaban de levantar. los manteles; la alta

chimenea gética del palacio de los condes de Aloudiel despedia

un vivo resplandor iluminando algunos grupos de demas y

caballeros que mlrededor de la lumbre conversaban familiarmente,

y ol viento azotaba los emplomedos vidrios de las ojivas del

salon,(IT, 68).
The customs of the Middle Ages as shown in Bécquer's work inelude, then,
the singing of a minstrel to werriors awesiting the call to battle, the
practices of religion as shown by the wandering pilgrim, end the quiet
home life of the people.

Bécquer frequently places the setting of his stories in the Middle
Ages, This is the time when feudalism played a large part in the life of

the people. Each man was subservient to the one just above him in power,

and the most powerful of the nobles wero in submission to the king, L&

cruz del diab105 spoaks of the feudal state in Spain.
Hece mucho tiempo, mucho tiampo, yo no 86 ouén’co, pero los moros
ocupeban ain ls mayor parte de Espeffe, se llamaben condes nuestros
reyes, y las villas y aldeas perteneolan en feudo a elertos seliores,
que & su vez prestaban homeneje s otros mhs poderosos, cuando
aceecid lo que voy & referir a ustedes, (I, 187).
In this selection, as in several others, Bécquer states no definite time.
The action of the story might have teken place in the Middle Ages, or it
may take place in the present. An indication of the Middle Ages is shown
by the presence of the Moors in Spein.

The power of the king over his subjects is shown also in El oristo
de la oala.verasin which the king calls his nobles to fight against the

Moorse

El rey de Castilla marchabe a la guerrs de moros, y pars combatir
con los onemigos de la religidn hebia apellidado en son de guerra
& todo 1o mhs florido de la nobleza de sus reinos.(I, 238).

B+ See above, p.35.
6. Boo above, p. 34



46

. 7
In Le corza blance,  one of the nobles who had fought for the king in the

erusades hes returned +o his castle to take his 0n006,

(B0 un pequeflo lugar de Aragén, y alld por los afios de mil tres-
clientos y pico, vivia retirado en su torre sefiorial un fanogo
caballero llamsdo don Dionis, ol ocual, despuds de haber servido a
su rey en la guerra contra infieles, desoansaba a la sazdn,

entregado al alegre ejerciocio de la oaza, de las rudes fatigas
de los combates.(I, 257).

There is no definite time element shown in this story. The only indication

glven of its setting is that the nobleman had returned from the crusades

vhere he had served the king.

In his wanderings in the cities ot Spaiﬁ, particularly Toledo, Bébquar
beceme interested in the buildings erected during the Middle Ages, especlally
those erected by the Moors. It was the interest of a palnter in the beauties
of Moorish architecture. In his legends and tales he gives detailed and
interesting desoriptions of these ancient buildings. An old street with
its houses is shown in gagglgggggg.a

Hey en Toledo una calle estrecha, torcida y osours, que guards,
ten fielmente la huella de las cien generaciones que en elle han
habitado; que habla con tenta eloquencia & los ojos del artista,
¥ le revela tantos secretos puntos de afinidad entre las ideas
¥y las costumbres de cada siglo, con la forma y el cardoter ogpecial
impreso en sus obras mds insignifioantes, que yo cerrarie sus
entradas con una barrera, y pondrla sobre la barrera un tarjeton.
(I, 212).

One afternoon as Bécquer is strolling down the street in the old section of

the city, his attention is attracted by e beautiful old house of medieval

architecturs.

Une. terde, sin embargo, al pasar frente a un caserdn antiqui&ima
y oscuro, en cuyos altos paredones se volan tres o cuatro ventenas
de formas desiguales, repartidas sin ordenm ni concierto, me fijé
casualmente en une de ellas. La formaba un gran arco ojival,

7. See above, p. 32,
8. See above, pe. 20
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rodeado de un festdn de hojas picadas y mgudas., El arco eababa

cerrado por un ligero tabique,......en medio del oual se vela.

como oontenida en la primers, una pequeifa Ventara con wn marsco

¥y sus hierros verdes, (I, 215).
This arch and tho ornementing of walls and windows with rock in irregular
designs were charaoteristic of the architecture of the Middle Agoes., The
windows were small and set abt irregular intervals in a wall. Castles,

during the feudal ages, were set on high hills or on mountain sides to

furnish the people protection from enemies. In La cruz del diablo9 we are

shown one of these isolated strongholds.,

Pues es el caso que, en aquel tiempo remoto, esta villa y algunas
otras formeban parte del pertimonio de un noble bardn, cuyo castillo
sefiorial se levantd por muchos siglos sobre la cresta de un pe¥iasco
que beile el Segre, del cual tome su nombre.

Ao testifiocen la verdad de mi relecidnm slgunas informes ruinas
que, cubiertas de jaramago y musgo, se alcanzan a ver sobre su
cumbfe desde el camino gue conduce a este pueblo. (I, 188),

Another castle of the Middle Ages is described in Le cueva de la mora.lo

Frente al establecimiento de bafios de Fitero, y sobre unas rocas
cortades & pilco, & ouyos pies corre el rio Alhema, se ven todevia
los restos abendonados de un castillo drabe, cllebre en los fastos
gloriosos de la Reconquista, por heber sido teatro de grandes y
memorebles hazefias, asl por parte de los que 1le defendieron, como
de los gque valerosemente cleveron sobre sus almenas el estandarte

de la crus.(II, 77).

Churches erected after the Moorish fashion were also described by Bécquer.

In La mujer de piedrall we see such a temple.

Vegando al acaso por el laberinto de calles estrechas y tortuosas
de cierta antigua poblacidn cestellane, acertd a pasar cerca de un
templo en cuya facheda el arte ojival y el bizantino, amalgamados
por le mano de dos centurias, heblan esorito wa de las pegines
mds originales de la argquitecturs espafola. (1T, 162).

There are numerous rigures of dwerfs. Arches extend across the front of

9. 8es above, p. 46
0. See above, p. 40.
11. See above, ps 4l
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the building. UThere are meny pillars., The windows are of steined glass.
The building represents s combination of Moorish and Gothic style so
frequently seen in medievel Spanish architecturs.

Be'cquer's interest in the Middle Ages shows itself in various ways,
He describes customs of tﬁe time, and writes of the minstrel, the wandering
pilgrim, and the home life of the people. Furthermore, a number of his
stories have medieval setting. Becquer also shows an interest in the
description of buildings of the Middle Ages, whether they have retained
their original form or are in ruins. Among the buildings which he describes
| are private dwelling houses, castles, amd churches. Buildings are described

from the standpoint of' the peinter who sees everything in debtail.
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CHAPTER VI

CONCLUSTONS

By examination of the five preceding chapters, it may be seen that
Gustavo Adolfo Bécquer had meny characteristics similer to those of writers
belonging'to the romantic movement, even though he belonged to no set
literary group in Spenish literature. Tho main elements of Romantioism
are: subjec‘tivity, including love and the other emotions end religious
experiences; an emotional interest in nature; the wse of the supernatural;
and a revival of interest in the Middle Ages. Be;cquer ineludes all of
these elements in his poetry and pross. The poetry is concerned chiefly
with love. The legends and tales contain examples of the immer 1ife of
the individual as shown in religion, imagination, end pessimism. These
prose works also give nature an importeant place, and are full of super-
naturel heppenings, end of the life and architecture of the Middle Ages.
Be'cquer' s prose is so lyrical that it closely resembles poetic composition.
Those elements of Romanticlsm are so numerous in Bécquer' s work that he

must be included in the group of romantic writers,
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