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In studying the literary aspects of the Blble, some
of the least appreciated and most neglected works are the
epistles written by the Apostle Paul. The Paullne epistles,
particularly the Church Eplstles, warrant further investi-
gation wlth regard to style. The Bible 1s a tapestry of
stylistic diversity. Inspiration is the golden thread which
makes the work unique. Paul comments on the source behind
the writing of the Scriptures, acknowledging God as author
and himself as one of the writers. The author inspires the
writer by means of revelation, and the writer then relates
the message in his own inimitable style.

Style, succinctly defined as "the man himself," is
reflected in Paul's voice, his imagefy, his syntax and his

structure. The Apostle opens the first epistle with "Paul,



a servant of Jesus Christ. . . ." His voice as a "bond
slave'" echoes throughout the epistles. Paul's varied
imagery reveals a well-travelled and versatile individual.
Paul's Semitic background 1s also reflected in the syntax.
Furthermore, each epistle 1s structured and arranged for
a particular audilence.

The extensive use of the eplstle as a literary
genre 1indicates that 1t 1s by no means a novel means of
communication. The Apostle Paul, however, modiflies the
epistolary format in an innovative manner to sult his spe-
cific purposes. From the opening salutation through the
final benediction, Paul modifies the introduction, body,
and conclusion, leaving his original signature on each work.
Because of Paul's adaptation of a contemporary literary
form, an analysis of the Church Epistles 1s certalnly jJjus-
tified. Such an examination provides a wider understanding
and greater appreclation of the major works of the New
Testament.

In examining the works as a whole, one notices
striking parallels in the arrangement of the eplstles as
doctrinal, reproof, or correctional. Six of the seven epis-
tles from Romans through Thessalonians can be divided into
two groups of three: an initial doctrinal epistle followed
by a reproof epistle which corrects the practical error be-
cause the initial doctrine was not adhered to and finally

a correctional epistle written because the erroneous



practices have become doctrine. The last epistle of the
seven, while written first chronologically, is placed in
the last position of the collectlion because of its message,
the return of Christ, the culmination of the Church of
Grace. Whether viewed collectively or individually, the
Church Epistles provide a brilliant display of the literary

style of one of the most influential writers of all time.
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PREFACE

No other book has had more profound impact upon my
life than the Blble. For the past eleven years I have
read and studied the Bible more than any other work. My
focus has been primarily upon the practical application of
the scriptures which I have accepted as my standard for
living. The Word of God has become the touchstone for
every decision, the compass to direct my steps and guide
my thoughts. While emphasizing the content of God's Word,
I have not always been aware of its inherent literary
beauty.

To broaden my awareness of the literary aspects of
the Scriptures, I chose to analyze the style of the Apostle
Paul as revealed in the Church Epistles. These works have
served as a foundatlon for my practical study, and I desir-
ed to become more aware of the literary principles which
contribute to thelr greatness. As a result of this project,
the eyes of my understanding have been enlightened with a
fuller appreciation of the matghless literary artistry of
seven of the eplstles written by Paul.

I would like to acknowledge the edltorial assistance
end direction of Dr. Gerrit W. Bleeker. My appreciatlion also

goes to Dr. Jeremy Wild for his insightful recommendations.
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I am particularly grateful for Dr. Victor Paul Wierwille,
who lnsplred a deep love and profound respect for the Word
of God and 1ts study. Finally, I am thankful for my wife,
Brenda, whose support, encouragement and assistance im-
measurably helped to make possible this labor of love.

L. B. J.
Emporia, Kansas

December, 1978
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CHAPTER ONE
The Writings of Paul in Relation to the New Testament

Christlianity has been essentlally a way of life
centered around a book. Not only has the book served as
a practical gulde to dally living, it continues to serve
as a magnificent example of the finest literature in the
English language. The literature of the New Testament is
particularly diverse, employling varlious literary forms used
by Greek and Romans during the period of 1its writing.1
Wilder, however, points out the uniqueness of the New
Testament.

None of the New Testament wrltings could be

identified as 'literature' as then under-

stood in the Roman Empire. Accordlng to

Franz Overbek, primitive Christian writings

from 50-160 A.D. fall outside the history

of literature. The Christian forms have to

be studlied for themselves.

Because the New Testament unfolded as a literary
work, a work written in Greek, 1t was compared to the
anclent Greek works. Since the writings of the New Testa-
ment differed considerably from the classical Greek forms,

1Nigel Turner, Style, Vol. 4 of A Grammar of New

Testament Greek, ed. James Hope Moulton, p. 82.

2Amos N. Wilder, Early Christian Rhetoric: The
Languege of the Gospel, p. 350.




2
which were often artificial or "literary" by design, tra-
ditional classical standards wefe found fo be unsuitable
as measuring rods.> When compared with the stylistically
"literary" Greek of the ancients, the New Testament, with
1ts “non-iiterary" Koine Greek, was often looked upon
disfévorably by ciassical scholars.

The works of classlcal antiquity, however, do not
approach the sensitivity and depth of the early Christian
writings. The beauty and vibrancy of Paul's writings, for
instance, lle precisely in their simpliclty and natural-
ness; in thelr polgnancy and pointedness; indeed, in their
overall honesty and artlessness. The great part of the New
Testament 1s not artistic prose, but "artless, popular
prose" which often excels the artificially constructed and
contrived empty rhetoric of the perlod. Paul does not speak
in the language of Homer and the epiec poets, nor of Euripl-
des and the tragedians, nor of Demosthenes and the classic
orators. Rather he speaks 1n common idiom directly to the
heart of the common man in words he can understand.->

Deissmann was instrumental in eliminating classical
literary models for the study of the New Testament by advo-

cating the analysls of these writings on theilr own merits.

3wWilder, p. 36.

4William G. Doty, "The Classification of Epistolary
Literature," Catholic Biblical Quarterly, 31 (1969), 187.

5Dot§; p. 187.



The German Blblical scholar turned from the standards
discussed by classiclists to the ordinary aspects of life
reflected in the lives of the original recipients of the
writings. He investligated various documents--papyri,
ostraca, and inscriptions of every sort--in order to gain
insight into '"the living roots of Christianity in their
native soil . . . the lower ranks of soclety."6

In endeavoring to show the unsurpassed‘excellence
of the Bible, Delssmann and other scholars have also shown
that the prose of the New Testament falls into a literary
category all its own. As & distinctive plece of litera-
ture the New Testament is unsurpassed in its masterfully
constructed prose. Harrison pralses the magnificence of
the Bible: ". . . If you care to know the best that our
literature cén give in simple noble prose--mark, learn, and
inwardly digest the Holy Scriptures in the English tongue."7

Gardiner discusses the Bible as the ultimate stan-
dard of English prose, clting its style as the apex of an
arch, most necessary, yet the highest point. He polnts to
the Bible's directness of statement, its simplicity of
words, and 1ts dignity and moving rhythm. Gardiner advo-

cates an iIntimate acquaintance with the King James Verslon

6Doty, p. 187.

TLane Cooper, Theories of Style with Speclial Refer-
ence to Prose Composiilon--Essays, Bxcerpts and TranslavlioansS,
p. 452. '
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of the Blble as the best possible study of English litera-
ture.8 Lowes also characterizes Biblical style by its
"vigor and pithiness of phrase, as well as its nobility of
diction and rhythmic quality which is unrivalled in its
beauty."9 Certainly Paul's style as writer of the Church
Epistles reflects these descriptions.

Both Gardiner and Lowes pralse the stylistic beauty
of the Bible as particularly displayed in the King James
Version. Gardiner maintains that since there were fewer
of our general words in use in the sixteenth century, the
language was richer in figures of speech.10 Lowes comments
on the Authorized Verslion of 1611 and its powerful influence
upon the English language:

0f its unique significance in the field of

English letters there can be no doubt. Its

phraseology has become part and parcel of

our common tongue-~~bone of its bone and

flesh of 1ts flesh. Its rhythm and cadences,

its turns of speech, its familiar limagery,

1ts very words, are woven into the texture of

our literature, prose and poetry allke. . . .

The King James Version occuples a unique posi-
tion as a monument of prose.ll

Nowhere does a reader witness more evidently this
noble monument of prose than in the works of Paul, the

87. H. Gardiner, The Bible as English Literature,
p. 358.

9J. L. Lowes, "The Noblest Monument of English Prose,"
in Essays in Appreciation, pp. 4-5. :

10Gardiner, p. 358.

11Lowes, PP. 4-5.
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writer of a substantlal portion of the New Testament. The
entire assortment of Pauline Eplstles, almost half of the
New Testament, encompasses & unlque collection in litera-
ture. Although Abbott estimates that the extant letters
attributed to Paul amount to less than sixty pages of a
moderate-sized octavo, he goes on to remark that the litera-
ture bearing upon Paul's writing is so vast and voluminous
in scope that a complete author blbliography would be
overwhelming.12 Next to Jesus Chrlist, Paul, the bond slave
and apostle, 1s the most influential figure in early Chris-
tianlty. Hls works furnish hls readers with vivid plctures
of his activities and asplrations, his triumphs and disas-
ters. Not only do the Eplstles provide a distinctive self-
portralt, they also glve glimpses into the history of the
early Church. Lightfoot comments on the works of Paul:

In the whole range of literature there is

nothing like Paul's letters. Other corres-

pondence may be more voluminous, more ela-

borate, more studiously demonstrative. But

none is so faithful a mirror of the writer.!?
Doty also relates the influence of Paul: "In the letters
of Paul there speaks . . . & commanding personality . . .
indeed, . . . every sentence is the pulse-throb of a human
heart."14 In many ways the Epistles reveal the mind and

heart of a remarkable writer.

12Lyman Abbott, The Life and Letters of Paul, p. 2.

1 3Malcom Muggeridge and Alec Vidler, Paul: Envoy
Extra-ordinaire, p. 16.

14Doty, rp. 187.
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One of the most distinctive aspects of his written
work i1s the matter of inspiration. Paul makes clear not
only his personal source of inspiration but speaks re-
garding the "mind" behind the entire Word of God. Baring-
Gould defines 1ns§1ration as "1llumination given to man
whereby he discovers what he can by no means percelve (nor)
discover on his own. It 1s revelation, and (it 1s by this
means) that Paul writes the Epistles."12

All scripture 1s glven by‘inspiration of God,

and is profitable for doctrine, for reproof,

for correctlon, for instruction in righteous-

ness. (II Timothy 3:16)

Paul declares all scripture, without exceptlion, to

be "given by inspiration of God." These five words are

translated from & single Greek Wdrd, theopneustos, which

literally means "God-breathed." By means of a powerful
figure of speech; the ultimate source, the origin of the
entire Word of God, 1s emphasized. In the King James Ver-
sion "is" is italicized, indicating that in both instances
it waé added to the translation from the origlnal text.

Elimination of "is" gives the adjective theopneustos

more emphasis With'active overtones of a verb. Thls usage
adds ever greater impact to the figure of speech anthropo-
pathela, whereby human characteristics are ascribed to

God.16

15g. Baring-Gould, A Study of St. Paul: His Charac-
ter and Opinions, pp. 320-22.

16victor Paul Wierwille, Power for Abundant Living:
The Accuracy of the Bible, p. T1.




7

Not only does Paul indicate that all Scripture 1is
profitable, but he reveals the final purpose or category
of profit. The entire Bible 1s profitable along three
lines--"for doctrine, for reproof, for correction." Three
times he uses the preposition "for" (eis) to indicate the
ultimate purpose. These areas'of brofit--"doctrine, re-
proof, and correction'--are thus a means of classifying
Scripture. Later thié deslgnation will specifically be
used to classify the Church Epistles.17

In addition to illustrating the lnspiration and
profit of the "God-breathed" Word, Paul also distinguishes
between God, the author, and himself as a writer of the
Word of God. In the Epistles to the Galatlians, Paul clari-
fies his calling as an apostle: "Paul, an apostle, (not
of men, neither by man, but by Jeéus Christ, and God the
Father, who raised him from the dead;)" (Galatians 1:1).
Later he indicates how he came to write the Epistles:

But I certify you, brethren, that the gos-

pel which was preached of me is not after

;gg.l nelther received 1t of man, nelther

was I taught 1lt, but by the revelation of

Jesus Christ. (Galatleans 1:11,12)

Paul with triple emphasis clarifies any possibility
of misunderstanding regarding the source of hls knowledge.
The three negatives--not, neither, nor (all forms of ou)--
form a figure of speech, paradlastole, giving even greater

1TWierwille, The Church (The Great Mystery Revealed),
ppo 7-8 . ‘




welght to hls words. 1In commending the Thessalonians,
Paul again clearly distinguishes between the word of man

and the Word of God:

For this cause also thank we God without

ceasing, because, when ye recelved the

word of God which ye heard of us, ye re-

ceived it not as the word of men, but as

it 1s in truth, the word of God, which

effectually worketh also in you that

believe. (I Thessalonians 2:13)

Paul, as an apostle, a man of God, has been called out

and sent forth to deliver a message. He has recelved the
spirit of God, the means whereby he is able to write in his
own individual manner (Romans 1:9; I Corinthians 7:40).
Paul relterates how the Scriptures were written in II Peter
1:20: "Knowing this first, that no prophecy of the scrip-
ture is of any private interpretation.”

To be "moved by the Holy Ghost" is to receive reve-
lation. The passage from Peter reinforces Paul's state-
ment that he did not recelve the Word of God by the will
of man, nor was he taught 1t. Lilke every writer of the
Scriptures, Paul is "a man in whom the spirit of God is."
God inspires Paul to write in his own inimitable style.

Wierwille differentiates between the single author
and many writers of the Bible:

Every man in the Bible who wrote the Word

of God had splrit from God on him. There

1s only one author of the Bible and that

1s God. There are many writers but only

one author. God 1s the author while . . .
Paul wrote and many others wrote. God



being Spirit spoke to the spirit upon

the holy men and told them what He

wanted saild. Then the men of God used

their vocabularies in speaking what

God had revealed.18

Spiritual inspiration then distingulshes the
Bible from other literafy works.

The Scriptures, particularly the King James Version,
still shine forth as a magnificent rare gem, a pearl of
great price, which apprecliates in value as the years pro-
gress. Of course, any discussion of the Bible's brilliant
prose, must focus on the Apostle Paul, one of the holy men
who wrote and made an lnestimable contribution to the
literature of the New Testament. The Pauline epistles,
particularly, the Church Epistles warrant further lnvesti-
gation with regard to style. In terms of vocabulary,
syntax, structure, as well as other stylistic considerations,

an analysis of the form and content of the Church Epistles
1s certainly Justified.

18Wierw111e, Power for Abundant Living, p. 79.




CHAPTER TWO
The Church Epistles: Voice and Style

The Apostle Paul has contributed immeasurably to
the canon of the New Testament. The Church Epistles,
seven of the works written by Paul, reflect the literary
style of this multi-faceted writer. Paul's style is de-
termined, in a large measure, by the volce he adopts. In
the first two words of the Epistle to the Romans, Paul
introduces himself with a unique calling card--"Paul, a
servant . . " (Romans 1:1). His voice rings throughout
the Church Epistles, for it 1s from the perspective of a
servant of Jesus Christ that the writer views himself as
well as those to whom he writes.

The word "servant" is translated from the Greek word
doulos. It meané slave 6r bondservant and occurs thirty
times in the epistles written by Paul. Doulos, while
usually translated "servant," has also been rendered "bond"
or "bondman." Doulos should be translated "slave" in order
to distinguiéh it from diakonos, another tefm Paui uses,
translated as "servant." A minister or a servant may
agsume the responsibilify of serving God or his fellovwman,
whereas a slave makes a much deeper commitment. It is from
the depth of that commitment that Paul projects his voice

as a slave.
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In order to see precisely what is entalled in bve-
ing a slave (doulos), the term must be viewed from an
Eastern perspective. The Bible, belng a book of the Orlent
as opposed to the Occldent, reflects a way of life totally
different from our current lifestyle. A slave in the
Church Epistles differs considerably from a slave during
the Civlil War. 1In Bible times, slaves were numerous, but
their social position was not demeaning. They were con-
sidered members of the household of the master, sharing his
friendship and love. Slaves were often entrusted with
great responsibilities and Joined the family in religious
practices.19 The relationshlip of a doulos and his master
1s seen in the parables of the Gospels where doulos is in-
variably used in conjunction with the master or lord of a
household.

In Bible times, the master of a slave 1s exhorted
to take care of his slave as himself. The dress and over-
all appearance of a slave are & direct reflectlion upon his
master. The master 1s to clothe, feed and take care of
his slave in the same manner he takes care of himself.
Slave and master are on the same level. According to Jew-
ish tradltion, the master of a Hebrew bondman must place
his slave on an equal status with himself in meat, drink,

lodging, bedding and clothes and must look upon him as "thy

19Elmer K. Mould, Essentlials of Bible History, p.

281.
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brother." The essence of the slave-master relationship is
seen in this quotation: "Whoever buys a Hebrew servant
buys a master for himself;"2o Paul emphasizes the posl-
tive aspect of this unusuai relationship 1n the first five
words of Romans, the first Church Epistle ("Paul, a ser-
vant of Jesus Christ"). The more one 1nvesfigates Paul's
particular usage of doulos in 1ight of Biblical culture,
the more one understands the significance of his 'calling
card" or his voice in the epistles. One sees the‘respon-
sibiiity afforded a slave in that he is the master's per-
sonal representative. He is the spokesman for the master.
Slaves do not promote themselves nor thelr ideas; they
simply speak for thelr masters. Paul makes this point in
the Epistle to the Galatians: "For do I now persuade men,
or God? or do I seek to please ﬁen? for if I yet pleased
men, I should not be the servant (doulos) of Christ" (Gala-
tians 1:10). He re-emphasizes thls responsibility in
II Corinthians 4:5: "For we preach not ourselves, but
Christ Jesus the Lord; and ourselves your servaants (doulos)
for Jesus' sake."

Paul speaks to the Corinthians about a "bond-slave"
in a particularly meaningful way. In anclent Greece theré
were numerous laws dealing with the manumission of slaves

whereby a slave could totally commit himself to the service

20The Jewish Encyclopedia, ed. Isidore Singer, p. 403.
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of his god, not as a temple servant but actually as a slave
to the god. The slave's master would recelve the purchase
money from the treasury of the temple. The money had been
placed there by the slave from hls earnings. The slave
would then become the property of the god. He would be
totally free, emancipated fully from his former master ex-
cept for occasional loving acts of gratitude or service.
The entire ceremony would be witnessed and legally document-
ed. An inscription dated around 199 B.C. from a polygonal
wall near Delphi bears out the truth of manumission:

Apollo the Pythlan bought from Sosibius of

Amphissa, for freedom, a female slave, whose

name 1s Nicaea, by race a Roman, with a

price of three minae of slilver and & half-

mina. PFormer seller according to the law:

Bumnastus of Amphissa. The price he hath

recelved. The purchase, however, Nicaea 1

hath committed unto Apollo, for freedom.

Paul alludes to this practice in Corinthians. With
the plethora of pagen temples and countless delties 1ln the
thriving commercial center of Corinth, Paul's allusion
would certainly bring vivid mental images to the Corin-
thians who read and heard his words:

For ye are bought with a price: therefore

glorlfy God in your body, and in your

spirit, which are God's. (I Corinthians 6:20)

For he that i1s called in the Lord, be-

ing a servant (doulos), is the Lord's

freeman: 1likewise also he that is called,
being free, is Christ's servant (doulos).

21Adalph Deissmann, Light from the Ancient East,
trans. Lionel R. M. Strachan, p. 3%23.
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Ye are bought with a price; be not ye the
servants (doulos) of men. (I Corinthians T7:22-23)

In the Epistle to the Corinthians, Paul also men-
tions the word "slave" paradoxically. To be a slave of
Jesus Christ is to be free: “For though I be free from
all men, yet have I made myseif servant (doulos) unto all,
that I might gain the more" (I Corinthians 9:19). Slavery
and freedom are directly rélated in the Bible. 1In the
0ld Testament a master could keep a Hebrew slave only six
years. He was released 1n the seventh year, called the
sabbatical. Every seven sabbaths of years (seven times
seven or forty-nine years) was a time of great celebration,
the year of the Jubilee. In the fiftieth year, all debtors
were freed from debt and all slaves were set free.

A slave, upon being freed, could return to his
former master and by his freedom of will choose to serve
that master. Hls motivation for this decision would be his
love for the master. The master would then plerce the ser-
vant's ear as a symbol of obedience and servitude and the
slave would be totally dependent upon his master for food,
clothing, shelter and every material need. Paul was famil-
iar with this passage from Exodus:

Now these are the judgements which thou shalt

set before them.

If thou buy an Hebrew servant, six years he

shall serve: and in the seventh he shall go

out free for nothing.

If he came 1n by himself, he shall go out by

himself: 1f he were married, thenrn his wife
shall go out with hinm.
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If his master have given him a wife, and she

have born him sons or daughters; the wife and

her children shall be her master's, and he

shall go out by himself.

And 1f the servant shall plalnly say, I love

my master, my wife, and my children; I will

not go out free:

Then his master shall bring him unto the

Judges; he shall also bring him to the door,

or unto the door post; a2nd hlis master shall

bore his ear through with an aul; and he shall

serve him for ever. (Exodus 21:1-6)

The slave who, upon being freed, returned to serve
hls master was a marked man. His pilerced ear indicated to
everyone that he belonged to the master. In the same way
that the manumitted Greek slave sold himself to the service
of his god, Paul as a slave of Jesus Christ "sold out,"
totally committed his 1life to his lord and master. Like
the slave with the plerced ear, the apostle Paul was a
marked man. When a person "sells out" to the master, he
becomes & branded slave. The volce of the bond slave, never
echoes with more clarity and force than when he talks about
himself as branded. Paul speaks of himself as having the
marks of the Lord Jesus Christ in his body: "From hence-
forth let no man trouble me: for I bear in my body the marks
of the Lord Jesus" (Galatlans 6:17). The marks refer to a
brand placed on a bond slave, indicating that he 1s owned
by the master whose marks he bears. The utmost depth of com-

mitment becomes evident when Paul calls himself a doulos of

Jesus Christ.
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Paul not only uses the term doulos to present him-
self, but he also speaks of others as "slaves." He opens
the eplistle to the Philippilans in a maﬁner similar to hls
introduction in Romans; only here he also names Timothy as
slave.

Paul and Timotheus, the servants of Jesus

Christ, to all the saints in Christ Jesus

which are at Philippl, with the bishops

and deacons. (Philippians 1:1)
Paul also designates certain men as fellowservants or
sundouloi, those who worked faithfully with him, having an
intense commitmwnt. The Greek word sundoulos, literally
means fellowslave, one Who 1s a slave with other slaves.
The prefix sun implies a close, intimate, personal relation-
ship. In Colossians, Paul refers to Epaphras and Tychicus
as fellowslaves: "As ye also learned of Epaphras our dear
fellow-servant, whd is for you a faithful minister of
Christ”" (Colossians 1:7) and "All my state shall Tychicus
declaré unto you, who 1ls a beloved brother, and a falthful
minister and fellowservant in the Lord" (Colossians 4:7).
Paul also speaks of each man as a "faithful minister."
Belng a fellowslave and a faithful‘minister are 1nterielat-
ed. As fellowslaves, they work with people, pouring out
thelr hearts and lives 1n service to God. Paul further
talks about Epaphras as a doulos in Colossians:

Epaphras, who is one of you, a servant of

Christ, saluteth you, always labouring

fervently for you in prayers, that ye may

stand perfect and complete in all the will
of God. (Colossians 4:12)
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O0f the many committed men whose lives are presented
in the Bible, there is no more striking illustration of =
doulos than Jesus Christ, the supreme example of a slave.
Jesus Christ stands out as a doulos because of his unwaver-
ing obedience to God. This aspect of his 1life Paul touches
upon in Philipplans 2:7,8:

But made himself of no reputation, and took

upon him the form of a servant, and was made

In the likeness of men:

And being found in fashion as a man, he hum-

bled himself, and became obedient unto death,

even the death of the cross.
Whether he 1s introducing or speaking of himself, describ-
ing Timothy or others who have a simlilar commitment to God,
or highlighting an aspect of Jesus Christ's life, Paul uses
the word doulos in a distinctive way. When Paul introduces
himself as a "servant of Jesus Christ," it is by no means
a negative epithet. On the contrary, fhe Apostle uses the
word doulos in a remarkably positive way to describe him-
self and others. Paul uses the volce of the slave of Jesus
Christ to convey his message throughout the Church Epistles.
In fact, Paul's volce is one of the most distinctive charac-
teristics of his style.

Style, as a literary term, has been discussed and
defined in countless ways. The divergencies of opinions
indicate that it is an elusive gquality writers continually

endeavor to pin down. J. V. Cunningham responds to the

question of what i1s style with another question:
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Is 1t (style) platonic and seldom seen through-

out a whole work as Cicero maintains . . . or

i1s 1t 1like the sublime of Longinus, that strik-

ing distinction that bowls one over . . . or

(2) neutral concept in everything?22

Other writers attempt to ‘answer the question as to
what 1s style in a wide variety of ways. F. T. Cooper, see-
ing style as an unconscious quality, maintains that "it is
the aroma of literature, comparable to the bouquet of old
wWine. You cannot age a new vintage overnight by any arti-
ficlal process. No writer, by taking thought, can add a
cubit to his helght as a stylist."23 Certalinly this aspect
of style would apply to Paul. Thé Church Eplstles reveal
that he i1s not consclously trying to affect a certain pos-
ture as a writer. As letters, they reveal a natural quality,
indicating that Paul 1s not self-consclously stylistic.

James Russell Lowell's definition also applies to
Paul's style: ‘'"the establishment of a perfect mutual under-
standing between the worker and his material."24 As a
workman, a term Paul uses himself, of the Word of God,
Paul 1s adept at conveying his message from God. Walter
Pater restates Lowell's definition when he maintains that

"style is in the right way when 1t . . . tends to give the

phrase, the sentence, the structural member, the entire

227, yv. Cunningham, ed., The Problem of Style, p. 9.

23prederick T. Cooper, Thé Craftsmanship of Style,
p. 210, : ,

24F.'T. Cooper, p. 211,
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composltlon song or essay, & similar unity with its subject
and with itself."25

Of the innumerable individuals who have attempted to
distill the essence of style into a concise definition,
perhaps Comte de Buffon has given the most succinet. Buffon
asserts "Le style c'est 1l'homme meme," "style is the man
himself."2® If we are to see the man's style, we must look
at his works which boldly declare his particular way of
conveying his ideas. Paul's works in letter format, bear
the characteristic stamp of an individual better than any
other document.27 Buck and Greer indicate the value of
Paul's writings as an insight into the man:

In no other literary form could we, to the

same extent, in writing see the man. Let-

ters are the most personal form of litera-

ture. A man may write a treatise or a

history or even a poem and hide his per-

sonality behind it; but letters are

valueless unless the writer shows himself.

Paul 1s constantly visible. . . . You can

feel his heart throbbing in every chapter

he ever wrote. He has painted his own

portralt--not only that of the outward man,

but of his innermost feglings—-as no one else

could have palnted it.2

25p, 1. Cooper, p. 211.

26Mary G+ McEdwards, Introduction to Style, p. 3.

2TGunther Bornkamm, Paul, trans. D. M. G. Stalker,
p. xxiil.

280harles Buck and Greer Taylor, Saint Paul: A
Study of the Development of His Thought, p. 95.
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Nowhere is the style of the man himself more clearly

revealed than through his vocabulary. Paul's word choice
is distinctive, revealing a man of rare intellect who
never loses the common touch. Deilssmann describes the
Apostle's word choice in this manner:

It remains unliterary . . . it 1is thickly

studded with rugged forceful words taken

from the popular idiom, it is perhaps the

most brilliant example of the artless though

not unartistic colloquial prose of a travelled

city-resident of the Roman Empire.29
Paul uses words in a powerful manner; indeed "For his
letters, say they, are weighty and powerful" (II Corin-
thians 10:10). He seems to thunder. As Erésmus says,
"Paul thunders and lightens and speaks sheer flame."30
Muggeridge and Vidler cite Donne who echoes similar views:
"Whenever I open St. Paul's epistles, I meet not words
but thinder and universal thunder, thunder that passes
through all the world.">! While Paul's vocabulary is cer-
tainly powerful, it is'at the same time diversely rich,
not only evoking thunder but suggesting the welcomed gen-
tleness of a summer shower as 1n the compassionate writing
to the Thessalonlans:

But we were gentle among you, even as a

nurse cherisheth her children:

So belng affectionately desirous of you,

we were willing to have imparted unto you,

not the gospel of God only, but also our

own souls, because ye were dear unto us.
(I Thessalonians 2:7)

29Deissmann, Light, p. 78.
3501, R. Glover, Paul of Tarsus, p. 194.

31Muggeridge and Vidler, p. 13.
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Paul uses the image of a nurse with her children. Liter-
ally the Apostle refers to a nursing mother who draws her
child to her breast. The word "her" should be translated
"her own," indicating that a mother is meant. “Cherisheth"
is also a.term of endearment, meaning "to warm, to make
warm by incubation," as a mother hen géthers her chicks
under her wing. Another motherly term used is "affection-

ately desirous" (himeiromai or homeiromai) which means "to

long for, yearn after, desire."® ©Paul's word choice is
then an important facet of his<sty1e.

Moreover, Paul's style reflects incredible versati-
lity, ranging from references to athleties to the human
body to military and legal terms.

One specific area in which Paul demonstrates a rich
vocabulary and fascinating familiarity is athletics. He
draws spiritual parallels between athletic contests and
the Christian believer's daily endeavors. We find a classic
illustration in the Eplstle to the Corinthlans:

Know ye not that they whlch run in a race

run all, but one receiveth the prize? So

run, that ye may obtain.

And every man that striveth for the mas-

tery 1s temperate in all things. Now they

do 1t to obtain a corruptible crown; but

we an incorruptibdle.

I therefore so run, not as uncertainly;

so fight I, not as one that beateth the
alr:

32Wierwille, "I and II Thessalonians," New Knox-
ville, Ohlo, n.d. .
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But I keep under my body, and bring it

into subjection: lest that by any means,

when I have preached to others, I myself

should be a castaway. (I Corinthians

9:24-27)

Here Paul alludes to athletics. "Race" is translat-
ed from the Greek word stadlon, seen in 6ur word "stadium."
Elsewhere it is translated "furlong,'" approximately 220
yards or the length of that'particulér course.”> "Run" is
the word trecho, again an athletic term used in Romans 9:16,
Galatians 2:2; 5:7, and Philippians 2:16. A contestant
runs the race 1ln order to obtain the prize which Paul des-
cribes as a "corruptible crown." In such a race, the win-
ner goes to the victor's stand and receives a crown of laurel
leaves, wild olive branches, parsley, plne cones or some

other indigenous leaves.34

The awards ceremony corresponds
to the awarding of medals at our contemporary Olymplic Games.
Paul then discusses the athlete who "strives for the
mastery" and "is temperate in all things." ‘o "strive for
the mastery" is literally to "contend in the games." It is

translated from agonizomal, also used 1n Colosslans 1:29

and 4:12. It is the verb from which the English word "ago-

nize" is transliterated. The accompanying phrase, "is

33E. W. Bullinger, The Companion Bible, p. 1711,

34This crown was probably made from plne leaves
since pine groves surrounded the Isthmian stadium. The
same trees are sald to still grow plentifully on the
Isthmus of Corinth where athletic events were held.
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temperate in all things," involves "exercising self-control
in all disciplined training."” The word is also used in
I Corinthians 7:9 where it 1s rendered "contain," as in
containing one's self emotionally. | |

Paul also alludes to another form of athletlc compe-
tition in this passage when he says "so fight I." Here he
refers to boxing and goes on to say,‘"not as one that beat-
eth the air" (shadowboxes). The passage culminates with
the reason for the previous exhortation to self-discipline
and control: "that in no way having heralded the summons
of the competitors, I nmyself having been proven to be re-
jected from the competition."35 The passage reflects how
Paul draws upon his knowledge of athletics to relate the
walk of a bellever in practical terms.

Paul's extensive use of athletlc references in the
Epistle to the Corinthians is particularly noteworthy.
Corinth is located on & narrow isthmus of Greece. The
Isthmus of Corinth was the location of the great national
athletic festival, the Isthmian Games which were held every
two years attracting spectators from throughout the Mediter-
ranean world. Conybeare and Howson malntain that the Apostle

Paul very likely attended one of the renown festivals since

3O%ierwille, "Athletes of the Spirit," The Way Inter-
national, New Knoxville, Ohlo, n.d.
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he spent two years at Corinth.36 Certainly the games
were a gsource of pride for the Corinthians who would read-
ily relate to Paul's athletic allusions.

Not only does Paul use athletic terminology, he
frequently combines athletic and mllitary analogies. Once
again the writer of the Church Epistles draws a parallel
between a soldier and a Christian belliever. Paul uses
words such as "weapons," (II Corinthians 6:7; 10:4 and
Romans 13:12), "armour" (Ephesians 6:11,13) and fellowsoldier

(Philippians 2:25). Military terms abound in Ephesians
6:11-173

Put on the whole armour of God, that ye
may be able to stand against the wlles of
the devil.

For we wrestle not against flesh and

blood, but against principalities, against
powers, against the rulers of the darkness
of this world, against spiritual wickedness
in high places.

Wherefore take unto you the whole armour of
God, that ye may be able to withstand in
the evil day, and having done all, to stand.
Stand therefore, having your loins glrt
about with truth, and having on the breast-
plate of righteousness;

And your feet shod with the preparation of
the gospel of peace;

Above all, taking the shield of falth,
wherewlth ye shall be able to quench all
the flery darts of the wicked.

And take the helmet of salvation, and the
sword of the Spirit, which is the word of
God.

The terms "armour," "shield," "sword" and "helmet"

immedlately bring warfare to mind. Aiso implicit in this

36Gonybeare and Howson, p. 540.
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passage Which dlscusses the armament of a believer is the
ldea of athletics. The spiritual struggle agalnst princi-
pallties and powers is presented as a wrestling match
(2&15), used only 1n this instance in Epheslans. In verses
11-14 the word "stand" is used three times in addition to
the word "withstand" found in verse 13. Involved in the
word 1s the idea ofb"standing," as at the end of an athle-
tic event when the winner goes to the "victor's stand."
Here Paul blends the military and the éthletic to reinforce
the principle of preparation and discipline as an "athlete
of the spirit." He makes the same kind of double emphasis
in II Timothy 2:3-5:

Thou therefore endure hardness, as a good

soldlier of Jesus Christ.

No man that warreth entangleth himself

with the affalrs of this l1life; that he

may please him who hath chosen him to be

a soldier.

And 1f a man also strive for masteries,
et 1s he not crowned, except he strive

%awfully.

Here Paul uses military terminology in verses 3-4: "sol-

dier" (stratiotes) is used twice, and "warreth" (strateuomen)

litefally means "serving as a soldier." In verse 5 he re-
fers to an athlete: "strive for masteries" and "strive
lawfully" are both forms of the verb athleo. "Yet is he
not crowﬁed" refers to the crown of laurel, olive or other
leaves awarded at the end of an athletic event. Paul's
fluent blending of military and athletic terms to relate

gspecific aspects of the Christian believer's life shows
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his versatility and varlied experience.

In addition to these areas, Paul's vocabulary
also reveals his distinctive calling as an apostle. One
of the words frequently used in the Church Epistles is
"mystery," transliterated from musterion. Of the twenty-
eight times the word 1s used in the New Testament, it
occurs twenty-one times in the Pauline Epistles. Paul
often uses the term in conjunction with "the great mystery,"
a definite time period known as an administration
(oikonomia).37 Knowledge of the mystery was made known
to Paul as he declares in Romans and Ephesians:

Now to him that i1s of power to stablish

you according to my gospel, and preaching

of Jesus Christ, according to the revelation

of the mystery, which was kept secret since

the world began. (Romans 16:25)

How that by revelation he made known unto

me the mystery; (as I wrote afore in few

words,

Whereby, when ye read, ye may understand

my knowledge in the mystery of Christ)

And to make all men see what 1s the fellow-

ship of the mystery, which from the begin-

ning of the world hath been hid in God,

who created all things. . . . (Ephesians 3:3,4,9)
Because of Paul's position as the apostle to whom the
administration of "the great mystery" was revealed, meta-
phors such as "administration" and "ﬁystery" are uniquely
used in Paul's writings. |

Whether he is referring to an "athlete," a "soldier"
or a "slave,'" Paul's word choice 1is aiways striking in its

varied preciéion. Overall his writing reflects a '"common
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vocabulary," which McEdwards defines as a blending of the
literary and the colloquial.>® Nock thinks of Paul's
Greek as not literary but not at all like the careless
Greek of popular letters which survive on papyrus.39
Weinel describes Paul's language as "alive, going straight
to the heart, and of an origlinality énd force that had
long been missing from the literature of the time."40

Aside from a study of Paul's vocabulary, thére are
other stylistic considerations of the Church Epistles.
Paul's style 1s often described as oratorical in that his
writings were intended to glve instruction and to be read

aloud.41

Certainly his voice as a writer would be evident
throughout the works. Nock maintains that he demonstrates
a gense o0f rhythm and effective parallelism as well as

other stylistic devices which lend themselves to oral ren-

42 Rigaux cites Paul's oratorical

dering of a written work.
ctyle through the use of certain rhetorical devices such
as melosis (I Thessalonians 2:15); anacolutha (II Thessa-

lonians 2:2); recitative formulas (I Thessalonlans 1:9-10);

3BMcEdwards, p. 38.
59Arthur Darby Nock, St. Paul, p. 235.

AOHeinrich S. Welnel, Paul: The Man and His Work,
P. 31.

41Turner, . 83.
42

Nock, p. 234,
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and cumulative formulas (I Thessalonians 2:14-15).43

Paul's oratorical style is most clearly seen in
his dialectics, oral discussions with proof.44 Several
writers have seen similiarities between the dlatribe and
literary form used by contemporary Greek Romen wrliters
and Paul's writings. A diatribe is a dialogue transformed
into a monologue in order to refute an imaginary opponent.
Elements of the diatribe include short simple sentences,
ironical 1mperatives, parataxls, asyndeton and rhetorical
questions. Examples of such similarities of style can be
found throughout the Church Epistles.45 Concerning the
stylistic influence of the diatribe in Paul's writings,
Turner quotes Malherbe: "Regardless of the avenue by
which Paul was 1ntroduced’to this mode of expression, he
appropriated it in no artificial way. It became part of
his own style."46

The Church Epistles are filled with other stylistic
devices which help make them literary masterpleces. These
particular writings by Paul are especlally rich in figures
of speech. There are 212 figures used in the scriptures.47

43Béda Rigaux, The Letters of St. Paul--Modern Stud-
les, Stephan Yonick, ed. and trans., pp. 123-29.

44Deissmann, Paul: A Study in Social and Religious
History, William E. ¥ilson, trans., p. 104.

45Turner, p. 81.
46Turner, p. 82.
47W1erw111e, Power for Abundant Living, p. T71.
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0f these an overwhelming number are found in the Church
Epistles alone. Paul makes use of a variety of figures
from allegory (Galatians 4:22,24) to zeugma (I Timothy 4:3).

Closely related to figureé of speech 1s the imagery
Paul employs. Paul's imagery is rich and varied, adding
greatly to the texture of the works. One of the images
Paul sustains throughout the seven Church Epistles is that
of "the one body." The word translated body 1s soma, used
145vtimes in the ﬁew Testament with the majority of its
usage iIn the Epistles. In fact, the term is used more
than fifty times in Corinthians alone. There are referen-
ces in Ephesians to the church as "the body of Christ"
(Ephesians 4:12) in addition to Paul's declaration of "one
body" in Ephesians 4:4. One of the most striking instances
of the image 1s in Corinthians:

For as the body is one, and hath many mem-
bers, and all the members of that one body,
being many, are one body: so also 1s Christ.
For by one Spirit are we all baptized into
one body, whether we be Jews or Gentiles,
whether we be bond or free; and have been
all made to drink into one Spirit.

For the body 1s not one member, but many.
If the foot shall say, Because I am not

the hand, I am not of the body; 1is it
therefore not of the body?

And if the ear shall say, Because I am not
the eye, I am not of the body; is it there-
fore not of the body?

If the whole body were an eye, where were
the hearing? If the whole were hearing,
where were the smelling?

But now hath God set the members every one
of them in the body, as it hath pleased him.
And if they were all one member, where were
the body?
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But now are they many members, yet but
one body.

And the eye cannot say unto the hand, I
have no need of thee: nor agaln the head
to the feet, I have no need of you.

Nay, much more those members of the body,
which seem to be more feeble, are neces-
sary:

And those members of the body, which we
think to be less honourable, upon these
we bestow more abundant honour; and our
uncomely parts have more abundant come-
liness.

For our comely parts have no need: but God
hath tempered the body together, having
glven more abundant honour to that part
which lacked:

That there should be no schism 1n the
body; but that the members should have
the same care one for another.

And whether one member suffer, all the
members suffer with 1t; or one member be
honoured, all the members rejoice wlth
it.

Now ye are the body of Christ, and mem-
bers in particular. (I Corinthlans 12:12-27)

Paul uses a very obvlious example to relate the unity
of the Church. In the same way that the human body func-
tions by means of the working of its component "members,"
the "members" of the Body of Christ are also interrelated.
Thls sectlon 1s set 1ln correspondence with the first eleven
verses which centers around the manlfestatlons of the
spirit (verses seven and eleven). Paul 1s showing in
verses 12-27 that the Church 1s one body and each indivi-
dual member within that body 1s complete. He 1s also
1llustrating that each member i1s an integral part of the
entire body. Paul makes his point by uslng the familiar

lmagery of the human body.48

48W1erw‘111e, Recelving the Holy Spirlt Today, pp. 185-87.
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In addition to imagery, syntax can be a kind of
fingerprint that identifies a writer's style. How Paul
puts together hls sentences can be especlally revealing.
Paul's arrangement of sentences as reflected in the Greek
from which the New Testament 1s translated reveals a com-
plex syntax which he has adapted to his own particular
use. An example of Paul's characteristic syntax is his
use of an infinitive in place of an imperative, as in
Romans 12:15 and Philipplans 3:16. This syntactical varia-
tion is seen from the Greek text rather than in the trans-
lation of the King James Verslon:

Rejoice (charein--to rejoice) with them

that do rejoice, and weep with them that

weep. (Romans 12:15)

Nevertheless, whereto we have already

attained, let us walk (stoichein--to walk)

by the same rule, let us mind the same

thing. (Philipplang 3:16)
This usage may be derived from Hebrew grammar, revealling
a Semitic influence upon Paul's Biblical Greek. He also
occaslonally appends a personal pronoun to & noun in the
genitive case as in Romans T7:24: "0 wretched man that I
am! who shall deliver me from the Body of this death?"
The phrase "the body of this death" refers to "this body
of death" or "this dead body." Another Semitic syntacti-
cal pattérn 1ﬁvolves Paul's uée of the singular noun to
deplct that which is shared by & group of people as in
"heart" (Romans 1:21; II Corinthians 3:5; and Ephesians

5:19).' Indeed\Paul's s&ntax reflects a profound Semitic
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1nfluence.49

A brief examination of Paul's Hebralc background
will enhance an understanding of the Semitic influence
upon his style. Ladd sees the significance of the Semi-
tic Influence in the Bible when he states,

The language of the New Testament cannot

be totally understood or explained in

terms of Hellenistic Greek . . . it also

embodies a large Semitic element, both

from vernacular Aramaic which Jesus used,

and from the Greek translation of the

014 Testament (Septuagint).50

Paul's Semitic background4is an inescapable reality,
for his academic training was as a Pharisee. Although he

was born in Tarsus, he was '"brought up in Jerusalem at

the feet of Gamaliel," the foremost Hebrew scholar of his

time, Pharisees, particularly those of Jerusalem, the in-
tellectual and religlious center of Judalsm, were purists
in the most literal sense. As a "Hebrew of Hebrews' and
strict adherent of "the most straitest sect of our reli-
gion," Paul undoubtedly spoke Aramaic and had nothing but
contempt for the Greek language. The followlng anecdote
shows the Hebrew disdaln for Greek:

A young rabbl asked his uncle, a learned

teacher of the Law, for permission to

study Greek since the nephew knew the

whole Torah. The uncle referred him to

the Book of Joshua which commands ‘thou

49Turner, pp. 83-93.

50George Eldon Ladd, The New Testament and Criti-
cism, p. 93.
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shalt meditate therein day and night.'

The elder rabbil replied, 'Find the hour

that is not of the day nor the night,

and therein you may study Greclan wis-

dom. '51

It 1s said that Gamaliel so despised an Aramaic
paraphrase (targum) of the Book of Job that he buried it
in the depths of the earth.?2 With such contempt for an
Aramaic paraphrase, how much more hatred would a "Pharisee
of the Pharisees” have for Greek? Orthodox practitioners
of Judaism instructed thelr sons to read and speak Hebrew,
the language in which the blessings of the priest are
spoken and in which the sacred Scriptures are written.
Many believe that "it is better to feed your children swine
flesh than to teach them Greek."2-

It is understandable that several scholars, such as
Norden, see Paul's writings as wholly "unhellenic."5%
Abbott describes the Apostle in this manner:

Paul is not a loglician. . . . He was not

a student of philosophy. His writings

indicated nothing that shows familliarity

with Greek philosophy; there is nothing

to indicate that he even heard of Plato
or Socrates.b5

51p1fred Edersheim, Sketches of Jewish Social Life
in the Days of Christ, p. 126.

52yalter J. Cummins, "The Life and Times of Jesus,"
The Way International, New Knoxville, Ohio, 23 Sept. 1975.

53Edersheim, PP. 124,
54Purner, p. 86.
55sbbott, pp. 10-11.
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While Paul certainly had the intellectual capacity
to write and speak Greek, hls exposure to the language must
have occurred following his conversion. Rigaux makes this
point in depicting Paul as a "Semitic orator who thought
in Aramaic; a Jew whose second language was Greek."96 Ppaul
shows a rabbinlic rather than a classical, academlcllogic.
Baring-Gould 1nslists that we see Paul not beside Arlstotle
and Plato, but beside Hillel and Gamaliel.57

In Acts, Paul's speech at Mars' Hill (Acts 17:18ff)
indicates a famillarity with certaln Stoic poets and thelr
mental perspective by alluding to a line from "Phaenomena"
by Aratus, a native Cllician of the third century B.C.:
"We also are his offspring" (Acts 17:29). Cleantes, another
ﬁoet of the same period, wfote a2 similar line in his "Hymn
to Zeus: "Unto thee may all flesh speak: for we are thy
o:f‘j‘.‘spz'ing_z,."'58 Paul's exposure to Stoicism undoubtedly
occurred after his conversion when he returned to Tarsus,
an lntellectuzl and cultural center of noted Stoics. His
writings, however, are virtually void of quotations from
Greek literature. The single line from Menander's "Thais"
i1s gilven as a formal quotation in I Corinthians 15:32, but

the phrase could have become a common saying. Very likely

56Rigaux, p. 129.
5TBaring-Gould, p. 336.

58Merrill F. Unger, Archaeology and the New Testament,

p. 235.
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Paul could be referring to a similar passage from the
Prophets (Isalah 22:13).

Paul's training in the Pharisalc tradition of the
oral law never falls to reveal his continual reference to
the 01ld Testament, which 1s characteristlic of his style.

In that Paul refers to the 0ld Testament more than fifty
times in the Epistles,59 Nock maintains that "there is not
a paragraph in Paul's writing which does not include some
subconscious recollection of the 0ld Testament."®® often
the Apostle wlll Introduce an 014 Testament reférence with
the rhetorical question, "what saith the Scripture?"
(Romans 4:3; Galatians 4:30). At other times he makes the
declaration, "For the Scripture saith" (Romans 9:17; 10:11).
Occasionally Paul speaks of the "law and the prophets"
(Romans 3:21) or "the prophets in the holy SOriptures“
(Romans 1:2) and he makes specific mention of Moses (Romans
10:19), Hosea (Romans 9:25), Isaiah (Romans 10:16,20),
Elijah (Romans 11:2) and David (Romans 4:6; 11:9). The
foundation of all Jewlsh education was built upon the Law
of God. Mythology, theology, and other relligions or philo-
sophles played no part in Jewlsh education. The sole
purpose of education was to prepare for and impart the

knowledge of God. All aspects of Hebrew culture centered

S9Rigaux, p. 124.
60Nock, p. 236.
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]

upon knowledge of God and service.61

The style of the Apostle Paul exempliflies both of
these qualities. The opening appositive of Romans 1:1--
"Paul, a servant"--is the first brush stroke of = striking
éelf-portrait of'service agalnst a background of the know-
ledge of God. The portralt comes to life as the volce of
the bond slave indicates Paul's position as writer. The
influence of the volice 1s seen in every facet of his style.
Paul's writing becomes a rich tapestry, reflecting the
masterful mind of the writer whose inspiration is God.
The synthesis of all its elements reflects McEdwards' gquin-
tessential definition:

(Style is) the product . . . comnsclous and

unconsclous selection of the topliec, the

orgenization, the diction, the vocabulary,

the syntax’ and the imagery allowed (by

the writer's) premises to communicate his

emotions and 1ldeas 1n written or spoken
form.

61gjersheim, pp. 124-25.

62McEdwards, p. 14.



CHAPTER THREE
The Church Eplstles: Genre and Structure

Paul's literary contributions to the New Testament
have been classified in varlious ways--as essays, letters,
epistles, and treatises. Designation of these literary
works as essays 1s a rather broad classification, while
classification as letters or eplstles presents more re-
stricted definitions.

One of the less obvious ways in which the works of
Paul may be viewed 1s as essays. Stewart defines an essay
as "any short, unified work of non-fiction prose having
somé degree of complexity and dealing with a single sub-
ject."63 This broad definition embraces the writings of
Paul. As a literary form Paul's essays would pre-date
Montaigne's use of the term essal in the 18508 to desig-
nate his particular literary expositions.64 If the works
by Paul are seen as essays, they must be examined none-
theless in terms of the manner in which they are clothed,
as letters or epistles.

63John L. Stewart, The Essay: A Critlical Anthology,
p. xiii.

64Suzanne Sllberstein and Marlan Seldin, Sense and
Style--The Craft of the Essay, p. xi.
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Deissmann has completed a comprehensive and contro-
versial study of Biblical forms of Paul's writings and
points to some striking distinctions between letters and
epistles. The controversy surrounding the difference be-
tween the terms centers around Deissmann's allegation that
dogmatic lnterpretations and theologlcal vliews generate
rigld qualifications which hinder the study of Paul's
works. The German scholar develops his own deslignations
in response to three factors: 1) the dogmatism of theology;
2) the classical scholarship which insists upon placing the
Epistles beslde standard classical Greek literature; 3) the
misapplication of the term "inspiration." Ultimately
Delssmann comes up wilth hisAown definition and distinction
between letter and epistle. Hls conclusions are based on
investigations of the New Testament as a pre-literary class
by 1tself.05

In defining a letter, Delssmann enumerates two fea-
tures which distingulsh it from an epistle. A letter is
first of all "private (confidential, not public, secret,

individual and personai),"66

He also suggests that it 1s
"related to or a substitute for direct oral conversation
(a2 conversation in writing; a conversation halved; a sub-

stitute for spoken words)."67 Moreover, he considers the

65Doty, pp. 185-88.
66poty, p. 190.
67Doty, p. 190.
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letter as non-literary (artless and unpremeditated).68

The eplislte on the other hand is public, deslgned
not merely for the present public but for the future,
such as a drama, oratlion or dialogue. A second distinction
1s that an eplstle 1s a consciously designed form of art.
Finally an epistle is a2 "literary letter," the opposite
of a real letter. Deissﬁann equates litefary with artistic
since the non-literary qualities of Paul's works guarantee
their reliabllity. In developling this elaborate distinc-
tion, Deissmann classifies Paul's writings as letters rather
than epistles.69

While endeavoring to avold the rigld limitations
and preconceptions of dogmatism, theology, and classicism,
Delssmann imposes & rather strict designatlon on the terms
letter and epistle. Doty comments that Delssmann's defini-
tions were "formed due to sensitivities other than merely
the devising of a critical tool."70 Desplte the admirable
intentlons of Delssmann, many scholars volce arguments
agalnst hls definlitions. Some feel that his distinction
is overly "strained." In establishing too literary a
definition'of the episties, others feel he goes too far

in denying the literary worth of the Pauline works. Still

68poty, p. 190.
69p0ty, p. 186.
70Doty, p. 189.



40
others feel he overemphasizes the unliterary aspects of the
Apostle's works. (!

In response to Deissmann's work, Doty offers what
he considers a more inclusive definitlon of a letter. He
designates a letter as a literary product in letter form
intended for private or public readers. This form 1s com-
posed of greetings, concluslons or other formally styllzed
components, generally with reference to a clear lntent to
be a letter. The format suggesis a recognltlon on the
writer's part that the writing involves someone wishing to
communicate in writing to someone else removed from him.
Dety's literary product is intended to be collected or
published because 1t 1s consldered to have historlcal, per-
sonal, cultural, or literary-historical value. It is in-
corporated within a literary work or 1s conslidered one
itself regardless of the intent of the original author.
Moreover, the literary product 1s intended to be literature
either for the present or for the future.72

Doty modifies Delssmann's rigid distinction of a
letter by offering a classification of multiple possibili-
ties. He develops & classification based on a spectrum of
New Testament letters ranging from private to public. With

this classification he only takes into account formal

" Doty, p. 189.
72Doty. pp. 193-94.
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conventions and content. Doty dlistingulshes between
degrees of privacy in letters (more and less private).
Under private letters he includes correspondence from a
writer to a single individual or to a distinct group or
to certain addressees. Paul's writings then fall toward
the "more private" end of the spectrum.

| Under Doty;s classification less private 1s equated
with less intlmate, particularly letters which are entirely
formal according to the accepted Hellenistic conventions
of letter wrliting. The construction of such letters 1s
totally contrived. Less private letters include official,
public, discursive and other special categories. Doty's
"Classification of Epistolary Literature" offers a tho-
fough discussion of this modification of Deissmann's defi-
nition. >

Aside from Deissmann's effort to offer a definitive

designation of Paul's writings and Doty's response to it,
others have discussed the nature of Paul's works. For
example, Moffatt discusses the eplstolary literature of
early Christianity in terms of the three-fold division
made by Cicero: eplstles or letters giving instruction
or information; playful and familiar notes to frlends; and

T4

letters of consolation. The epistolary form was used by

73Doty, pp. 193-95.

74James Moffatt, An Introduction to the Literature
of the New Testament, p. 60,
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the Greeks and Romans to glve semi-literary dress to dis-
sertations upon critieclsm, Jurlsprudence, and even sclence.
Rigaux deslignates as eplstles literary products which use
the form of a 1etter.75 "Paul chose the epistolary forms
as the best method to comﬁunicate his message," maintains
Scott.76 According to Turner, Paul's works coﬁtain the
same kind of oratorlical and literary devices found in for-
mal eplstles, yet Turner classliflies the New Testament
works as private letters rather than formal epistles.77

Turner and many other scholars, in light of Delss-
mann's definitions, seem to accept the letter as the most
sultable designation of Paul's New Testament communications.
Bornkamm, for instance, insists that Paul's writings are
genuine letters:

Paul's literary legacy is composed exclu-

sively of letters. . . They are not collec-

tlons of plous maxims or religlous meditatlons,

nor are they products of literary artistry

in the garb of letters (a practice for which

there are plenty of examples, beginning with

the classical world. These letters are real

letters, not private letters, but were de-

slgned for the large audlence of the churches,

and intended to be read aloud.78

75Rigaux, p. 118.

76Ernest Scott, Literature of the New Testament,
p. 108.

77Turner, p. 83.
78Bornkamm, p. xi-xii.
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Enslin also maintains that Paul's writings are

"letters in the truest sense of the word."79

He contrasts
a letter with an epistle which he designafes as "a dis-
tinct literary device, a letter only in form, intended for
general reading and designed to influence whomsoever chances
to read 1t."80 Letters, on the other hand, are purely per-
sonal writing with Delssmann's "an ‘I' to 'you'" designa-
tion.81 | | |

Bahr makes a further distinction between letters and
records, both of which are ancient literary forms. He
quotes Demetrius' work On Style, written during the second
half of the first century A.D., and defines a letter as "any
communicatlion 1n writing between two partles (individualé

or groups) who are separated from each other . . . a substi-

tute conversation."82 Bahr contrasts letter (chelrographon)--

something written by hand--with record (hupomngma)--a
reminder:

(A record is) not essentially an instrument
of communlication between separated parties
but a recounting or report by 2 third per-
son of the oral agreement reached by two
partles. A record has only secondary im-
portance in that 1t 1s a fixed form of the
original agreement.83

T9Morton S. Enslin, The Literature of the Christian
Movement, Part 3 of Christian Beginnings, p. 213.

80Ensiin, p. 213.
81Ensiin, p. 213.

82Gordon J. Bahr, "The Subscription in the Pauline
Letters," Journal of Biblical Literature, 87 (1968), 27.

82Bahr, p. 27.




There 1s no sharp distinction between a letter and a
record since records sometime appear in letter format.

Although scholars differ conslderably in offering
distinctive terms of classifylng, the writings of Paul are
most famlllarly regarded as epistles. ZEplstle appears to
be the more formal designation and the term has been accept-
ed as the title given to the New Testament books in the
King James Version of the Bible. Whether they are referred
to as letters or eplstles, In order to more fully comprehend
thelr stylistic significance, the works of Paul must be
examined collectively as well as individually, focusing on
thelr form as well as content.

Of the epistles written by Paul, the Church Epistles
stand out as seven brilliant gems of literature. The for-
mat of this writing 1s ancient; how